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FADE | N:
INT. TOM S HOUSE, HALLWAY - N GHT

A burgundy travel ed carpet, cheap wood-paneling along a dimy
lit hall. The only light spills in fromtw open doorways.
These rays splash across the walls that are covered with
framed photos of different sizes. Al of famly. H's famly.
Tomi s. What was then and now. We travel across the little
scenes of Tomi s past. Tine gone by too quickly. W HEAR

TOM (V. Q)
How do you explain famly? Wat it does.
Those people that reflect the good and
bad in you. That one word said at
precisely the right nonent that sends you
scream ng for the door.

We stop in front of a picture; TOM and his nother, BEE. A
trip they took. In fact several pictures of what | ooks |ike
the same trip are on the wall.

TOM (V. Q) (cont’d)
| was afraid..

BEE (V.Q)
It’s not easy growi ng old...

TOM (V. Q)
| didn't want to becone ny father

BEE (V.Q)
Faci ng change. .

TOM (V. Q)
| didn't believe in nyself.

BEE (V. Q)
Al these new choices so late in life.

CLOSE ON:

A picture of Bee. At 67, she | ooks younger than her age. A
glass of wine in her hand, the responsibilities of her world
are far behind. She smles; beam ng, bright and open.

BEE (V.O ) (cont’d)
There are no m stakes really...

A picture of TOM age 43 and his daughter AMANDA age seven.

TOM (V. Q)
I wanted to be there for ny daughter.

( CONTI NUED)



CONTI NUED:

BEE (V.Q)
You have to learn to | et go.

We stop in front of an old black and white picture; a Cape
Cod beach at sunset. Conplete beauty.

TOM (V. Q)
But that’s... Hope...
BEE (V. Q)
That's... Life, |ove.

In the picture the light reflects on the gently breaking
waves. We HEAR the sound of the ocean |apping up onto the
sand. It'’s low at first then it crescendos into full power
and rhythm as we:

DI SSOLVE TGO
EXT. CAPE COD BEACH, 1940 - DAY
The waves nove in sync with the sound we have been hearing.

BETH CARLI SLE, (Bee, to everyone) 7, wal ks al ong the beach.
She drags her bare toes in the sand, maki ng designs as she
noves.

Bee turns past us and we see that we are at the:
SEASI DE HOTEL, CAPE COD, 1940 - DAY

A group of sumrer cottages to rent by the day, week or nonth.
A few vintage cars in the parking |ot.

Bee' s parents unpack their car, an Edsel, taking suitcases
fromthe trunk. Her nother, EDNA, waves to Bee to cone back
to the car.

EDNA
(calling off to her)
Bee!! Bee, honey!

Bee | ooks toward her and sighs.

Just then, dodging past Bee, races her sister DORI'S, 10.
Their eyes neet. No denying this glance. The chase is on.
Doris zips toward the Manager’'s O fice. Bee takes off after
her .

I NT. SEASI DE HOTEL, MANAGER S OFFI CE - DAY

Tiny, clean, charm ng. Genuine imtation green | eather seats.
The office is divided into two parts;

( CONTI NUED)
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the line of demarcation is the nmanager’s counter. On one side
sit a couple, MR and MRS. MARKS, who own the hotel.

Lei surely dressed, they listen attentively to the radio; the
| atest news about Hitler and Gernmany.

The other side is a small waiting area; another two matching
green chairs, a rack with brochures of sights of interest;
places to fill the days while you’ re sumrering away your
time. There is also a Coke machi ne.

Their young son, WALLY, 10, sits on the counter top, rolling
a colorful marble back and forth between his hands.

Doris runs into the office. Bee's right on her tail. Bee
freezes at the door. Her eyes lock on this boy. Wally’'s
attention is also fixed. The screen door sw ngs cl osed
quickly with a slam Bee junps. Wally | aughs.

Bee shyly | ooks around the roomfor her sister. Doris is
standi ng next to the Coke nachi ne.

Wal Iy continues his play. Bee slowy neanders toward her
sister. The girls are now acting very grown up for this new
stranger; sophistication with dirt on it’s face.

DORI S
(to Bee)
Got any change?

Bee shyly shakes her head.

Wal |y stashes the marble, hops down off the counter and goes
over to them

VWALLY
Were ya fronf

Bee can’t believe that he has the nerve to talk to them She
is even nore surprised at her sister who answers him

DORI S
New York City.
VWALLY
Use to live there, well Brooklyn.
DORI S
You di d?
VWALLY
Yeah.
DORI S

Not any nore?

( CONTI NUED)
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WALLY
Nah.

After this exchange the air goes silent. An awkward nonent,
then Wally breaks the ice.

WALLY (cont’ d)
My fol ks own this place.

DORI S
Keen.

Bee is very inpressed, but she tries to maintain. Wally | ooks
back at his parents who are still engrossed in the broadcast.

Sure that he won’t be detected, sneaking behind eneny |ines,
he goes behind the Coke machi ne, unplugs it, then quickly
plugs it right back in. He hits the button and a free Coke
pops down. He takes it out, uses the opener on the outside.

VWALLY
(offering it to Bee)
I"’mWally. What’'s your nane?

Bee can’t answer or take the drink. Her infatuation with this
new magi cal giant has nmade her turn to stone.

DORI S
(taking the drink fromhim
That’'s Bee. |’ m Doris.

Doris takes a sip then hands it to her sister. Bee is about
to sip. She renenbers her nmanners.

BEE
Thanks.
WALLY
(smling)
Sur e.

Bee drinks. As she sips and |ooks at Wally, there is an
excitenent in her eyes. She sm | es back at him

Doris doesn’'t want to be upstaged. She wal ks next to her
sister and grabs her hand.

DORI S
Cone on, Momill be nmad.

Bee doesn’t nove. Doris yanks her away. Bee doesn’'t want to
go.

( CONTI NUED)



CONTI NUED: ( 3)

Doris pulls harder, gripping Bee's hand tighter.

QUI CK cuTt
EXT. FOREST LAWN CEMETERY, LOS ANGELES, PRESENT - DAY
CLOSE ON:

Doris’ hand. She’s now 70. Her hand tightly grips her
sister’s hand. Bee is 67.

Bee stares into the open grave of her husband, Stan, as his
casket is slowy lowered. She still has a beautiful face even
t hough tinme has marched on.

Dori s’ husband, HOMRD, stands on the other side of Bee.

A | arge group of nourners stand near the grave, watching the
casket being | owered. A m nister presides.

M NI STER
Two roads diverged in a yell ow wood, And
sorry | could not travel both
And be one traveler..

It’s a sunny sunmer day in California. Alittle too hot to be
wearing all that clothing. Sungl asses, sweat and a | ot of
bl ack.

M NI STER (V.Q. ) (cont’d)
Long | stood and | ooked down one as far
as | could, to where it bent in the
undergrowt h. ..

Bee's three children are there.

KAREN, the el dest, 46, the achiever, a pretty wonman. She
stands next to her husband, ROBERT. Their twin sons; the
di abol i cal duo, both 10, DANIEL and DAVID, are in front of
t hem

M NI STER (V.Q. ) (cont’d)
| shall be telling this with a sigh,
somewher e ages and ages hence:

M CHAEL, the youngest, 37, handsone, self-assured. His wfe,
LI SA. No kids. A topic for another day.

M NI STER (V.Q. ) (cont’d)
Two roads diverged in a wood, and I...

TOM 43, the mddle child, |ooks like the guy next- door. He
doesn’t want to be there.
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He stands next to his wife, KELLY, a tightly wound spring.
Beauti ful and angular, 30's. Tom s daughter, AMANDA, 7,
smart, beautiful and w se beyond her years, stands in front
of him H's hand rests lovingly on her shoul der.

M NI STER (V.Q. ) (cont’d)
| took the one |ess travel ed by...

The sweat drips down Tomi s forehead.

M NI STER (V. Q.) (cont’d)
And that has made all the difference.

Tom peers over his sunglasses at his nother.
The casket is in the ground.

M NI STER (cont’ d)

Stan made a difference to us all. W are
grateful that he chose the road he did.
Fat her, husband, friend. W will renenber

himwith love in our hearts. And | et us
all say, “Anen”.

A spattering of “Anmens” are heard through the crowd.

The m nister turns away.

There is now that awkward nonent when no one wants to be the
first to nove or |eave, but eventually it happens and a
stream of people go over to Bee to express their condol ences.
She is congenial, but distant. We do not hear these
conver sati ons.

M chael and Tom split off.

M CHAEL

W' || see you guys over at the house.
TOM

Sure.
M CHAEL

G eat .

M chael gives his brother a hug. Tomtries to reciprocate.
M chael wal ks away.
Kel |y and Amanda cone up.

KELLY
How | ong do we have to stay?

( CONTI NUED)
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TOM
Not | ong.

He strokes his daughter’s hair.

KELLY
Thank God. These things are so
depr essi ng.
(bendi ng down to her daughter)
How are you doi ng, sweetie?

ANVANDA
Ckay.

Kelly |1 ooks off toward Bee.

KELLY
Let’s get this over wth.

Kelly takes Amanda’ s hand and t hey begi n headi ng off.

KELLY (cont’ d)
Are you comi ng?

Tom s eyes are still on Bee.
INT. BEE' S HOUSE, CALI FORNI A - DAY

A | arge upper class hone. Heavy wal nut furniture. This is the
house the famly grew up in; that Bee has lived in for the
|ast forty years, |iving under her husband s roof. Mst of
the furnishings were his taste, except for a few photos, sone
of which we saw in the opening scene. These rem nd her of
happi er days; her wedding picture, she and Doris at the
Seasi de Hotel on Cape Cod, when they were young.

DI NIl NG ROOM AREA

Peopl e are everywhere. Mst of them hover around the | arge
dining roomtable which is covered with enough food to feed a
smal|l army. Everyone's left with the only two things you do
after a funeral; eat and tal k, and eat again.

LI VI NG ROOM

Bee sits on the sofa, envel oped by the cushions. Two old
friends; JACK and his wfe, MARILYN, are standing over her.

MARI LYN
Pl ease do call us, Bee...

JACK
W nean it.

( CONTI NUED)
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BEE
I know you do.

They wal k away. Tom Kelly and Anmanda nmake their way over to
Bee.

TOM
Uh, nonf

Bee sees the whole group. But Amanda gets her full attention

TOM (cont’ d)
We need to get going. Kelly has this
showi ng tonorrow. We gotta fly back to
New Yor k tonight.

KELLY
Sorry.

BEE
(to Tom concerned)
How are you doi ng?

TOM
Fi ne, great.

BEE
Real | y?

TOM
... Well you know we hadn’t talked in a
whi | e.

BEE
| meant you. How are you doi ng?

TV
Fi ne. ..

BEE
You need anyt hi ng?

Tom goes silent. He does not want to play.

TOM
Mom |’ m okay.

Bee holds his gaze for a nonent then turns away, hugs and
ki sses her granddaughter.

BEE
Oh sweetheart, | |ove you so nuch.

( CONTI NUED)
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AMANDA
Love you too gram

KELLY
If you want to cone visit we'd love it.
I’msure Tomw |l have tine to drive you
around.

BEE
1”1l think about it.

Karen wal ks up to them

KAREN
Leavi ng al ready?

Tomtightens up. He can feel he is about to be judged and
sent enced.

TV
Yeah.

Kelly gives hima defining glance.

TOM (cont’ d)
I"I'l give you a call soon

KAREN
Sur e.

They both know it won’t be too soon.
Hugs al |l around.

Tom and his famly go toward the door.
ENTRY WAY

Tom | ooks over his shoul der one last time at his nother and
si ster.

Kel |y and Amanda are wal ki ng through the doorway. Tom and Bee
exchange a parting glance. He foll ows Amanda out.

LI VI NG ROOM
Karen sits down next to Bee.

KAREN
Did he find a job yet?

BEE
W didn't tal k about it.

( CONTI NUED)
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KAREN
I’msure Kelly’s no hel p.

Karen spots her boys about to knock over a punch bow . Her
husband conpl etely oblivious, is talking to sone guests.

KAREN (cont’ d)
Il be right back.

Karen rushes away. Bee watches Karen make her way through the
living roomcrowd toward her sons. As we watch Karen:

The worl d becones a blur of inmages. Gandchildren racing
between the adults, people eating, laughter, all nmesh into a
| oss of tine. Bee watches lost in her own silence

Before Bee realizes it, this effected world has passed her
by. The guests have gone. She is brought back by her sister’s
vVoi ce.

DORI S
W nean it... Howard and | really want
you to cone live on the Cape with us. W
have so nmuch room You can stay with us
until you find your own pl ace.

Bee is about to say sonething, but Doris stops her before she
can speak.

DORI'S (cont’ d)
Just think about it. W | ove you.

BEE
Thanks Dori s.

Doris kisses her sister on the cheek.
EXT. COUNTRY CLUB - DAY

Bee drives Stan's 1967 bl ack Lincoln Continental convertible
into the circular driveway and gets out.

I NT. COUNTRY CLUB, LOBBY - DAY

Bee cones into the posh | obby, walks to a | arge desk. EDDIE,
the guy behind the desk, is typing away at a conputer. He's

young and definitely not short on energy. He pops up when he
sees her.

EDDI E

(big smle)
Yes, can | help you?

( CONTI NUED)
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BEE
|’ m Bee Hayden. |’'ve cone for ny
husband’ s t hi ngs.

Eddi e does not under st and.

BEE (cont’ d)
From his | ocker?. ..

He | ooks around, under the desk. Nothing.

EDDI E
| don’t see anything. What was the first
name?

Bee is trying to hold it together.

BEE
St an Hayden. .

The manager, LEW sees the situation and hurries over to
t hem

LEW
(to Eddie)
"Il take care of it.
(to Bee)
Sorry.

EDDI E
| can find it if you just--

LEW

(cutting himoff)
It’'s alright.

Eddi e reluctantly goes back to his conputer.

LEW (cont’ d)
H's things are in ny office.

EXT. COUNTRY CLUB - DAY
Lew hel ps Bee carry Stan’s things to the Lincoln.

LEW
Nice old car.

BEE
Thanks.

( CONTI NUED)
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She opens the trunk. He places Stan’s golf clubs in the
trunk. Bee holds a tweed jacket and a gym bag. She pl aces
t hem i nsi de.

LEW
(1 ooking for what to say)
I"l'l send the refund in the mail.

BEE
Thank you.

He shakes her hand and awkwardly | eaves her.

It’s difficult for her to |look at these things. Tears begin
to fill her eyes. She slans the trunk cl osed.

I NT. BEE' S HOUSE, BEDRCOM - DAY

She is on a ranpage. She throws the tweed jacket in the

m ddl e of the room then proceeds to grab all of Stan’s
clothes fromthe closet, angrily tossing themin a pile on
t he ground.

As the last of his clothes hits the pile, she crunbles in a
heap next to them trying to catch her breath. She surveys it
all and begins to sob.

BEE
(railing at the world)
VWy?... Way!?. .. Wiat did | do!?... You

bastard!... | did everything for you...
Everything!... Wat am | suppose to do
now?.... | DIDN T WANT THI S!

(softer)

| didn't want any of this.
I NT. BEE'S HOUSE, DI NI NG ROOM - DAY
Bee sits at her dining roomtable.
Goi ng through the stacks of paper work. Every inch of the
table is filled; Bills, checkbooks. She opens a snmall netal
box, pulls out her birth certificate, marriage |icense,
adding themto this paper nountain.

Suddenly her face changes. She renpves a frayed, old pink
ri bbon wwth a sea shell dangling on it.

CLCSE ON:
The sea shell

THE ROOM

( CONTI NUED)
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CONTI NUED:

She touches it gently as it sways in her hand. For the first
time in weeks her burden actually seens |ighter.

QUI CK CUT
EXT. SEASI DE HOTEL, CAPE COD, 1945 - DUSK
We HEAR t he waves of the ocean.
Wal |y, 15, holds the new pink ribbon and strings the sea
shell onto it. He surveys it with pride, then | ooks up at
Bee, 13. She stands at a distance in the parking |lot, |eaning
agai nst her father’'s car, patiently waiting. She does not see
hi m
Wal |y wal ks toward her.
In the reflection of the side mrror, Bee sees himcom ng
toward her. She smles to herself, trying to stay cal m and
keep her heart still. Finally as he gets closer, she turns
and smles at him

QUI CK CUT
EXT. BEE' S HOUSE, AUTUMN SEVEN MONTHS LATER, PRESENT - N GHT
A Novenber rain. Rain drops and heavy wi nd rush through the
trees. Autumnm | eaves float to the ground. W see a “FOR SALFE”
Sl GN.
EXT. BEE S HOUSE - DAY
CLCSE ON:
The big red letters underneath the sign, which say, SCLD
I NT. BEE' S HOUSE, KI TCHEN - DAY
Boxes are everywhere. She’s packing up her life. A few nore
boxes to go, a few nore shattered bits of nenories, each
object a conplete history unto itself. She waps the
chi |l dhood photo of her and Doris on the beach and gently |ays
it into a box.

QUI CK CUT
INT. TOM S APARTMENT, LIVING ROOM NEW YORK - DAY

W HEAR the phone ring a fewtines until the answering
machi ne pi cks up

THE CAMERA goes to the answering machi ne.

( CONTI NUED)
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CONTI NUED:

AVANDA (V. Q)
W can’'t get to the phone right now. So
pl ease, | eave a nessage, and we’'ll cal
you back.

W HEAR t he beep tone.

BEE (V. O
Tom are you there?... Please pick up?...
| have a, | need a favor?...

THE CAMERA MOVES ACROSS THE ROOM

Atiny New York City apartnent. Tomsits in a chair,
listening. He’'s unshaven, still dressed in his pj’s, even
though it’s the mddle of the afternoon, a cup of coffee in
his hand. It doesn’t |look |ike one of his best days. He
stares off, not really |istening.

BEE (V. O (cont’d)
|’ ve decided to nove to Cape Cod... so..

He gets up and heads toward the bat hroom
HALLWAY

He shuffles his feet as he noves, to keep his house slippers
on, past the closets that pass for bedroons.

He goes into the:

BATHROOM

to relieve hinself and begins to do so.

He can still HEAR Bee's voice over the trickling.

BEE'S (V. O
I want to take the car with ne.

There is a mrror that hangs over the toilet. Tom exam nes
what he has becone in it’s reflection.

BEE (V.Q)
| need soneone to drive with... | was
hopi ng you mght want to cone. |'|| pay
for everything... Let ne know as soon as
you can. | |l ove you, honey.

She hangs up. W HEAR the dial tone.

Tom flushes the toilet.

( CONTI NUED)
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He turns on the faucet, grabs his tooth brush. It’s the only
one in the stand.

I NT. KAREN S HOUSE, KITCHEN, DALLAS - DUSK

The TV is on in the background. The twi ns, David and Daniel,
sit at the dining table doing their home work as Karen
pr epar es di nner.

We see her husband, Robert, through an open door, sitting in
his office at his conputer

Karen tal ks to Dani el as she worKks.

KAREN
So what do you think it’s about?

DANI EL
I don’t know. What do you nean?

KAREN
VWll what is it?

DANI EL
Sonme ol d guys got together and wote it.

DAVI D
(correcting his brother)
The Constitution.

DANI EL
(repeating with annoyance)
“The Constitution.”

KAREN
So what does that nean?

She cuts into a piece of sausage to see if it’s done.
KAREN (cont’ d)
(to Robert)
Al nost ready!

ROBERT (V. Q)
Ckay!

The phone rings. Daniel pops up on his knees to check the
caller ID It rings again.

CLOSE ON:

The caller ID. It reads: “Stan Hayden”



16.

Kl TCHEN

DANI EL
It’'s gram
(turning to his nother)
WIIl her caller 1D change when she noves
to Cape Cod?

KAREN
She hasn’'t decided for sure.
DAVI D
O course it will, stupid. She'll be

[iving in Massachusetts.

KAREN
(sternly to David)
I don’t appreciate that and neither does
your brother.

DAVI D
| didn’'t nean..
KAREN
Yes?. ..
DAVI D
(to Daniel)
Sorry.

Daniel smles. Every little victory hel ps.

DAVI D (cont’ d)
That's alright, | don't really care.

Davi d hands his nmomthe phone.

KAREN
What’'s up non? We were just... No, well,
I’mjust getting dinner ready... That’'s
okay... What? Oh you are?... That’s
great... Huh,
(surprised)
Em.. | really have to talk to Robert

about it...

Robert has snuck into the kitchen. He kisses Karen's neck
f rom behi nd.

ROBERT
Tal ki ng about ne again?

He grabs the cut off piece of sausage and eats it.

( CONTI NUED)
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17.

KAREN
(covers the nmouth piece of the
receiver)
She wants to take Dad’s car to the Cape.
ROBERT
So.
KAREN
She m ght want nme to drive there with
her .

Bot h the boys at once.

VWhat ! |

DANI EL DAVI D
You can’t go!

DANI EL
No way!

ROBERT
Quys!

KAREN

(to the boys)
Hey, big ears! Cut it out! I|Is anyone
talking to either of you?
DANI EL DAVI D
No.

KAREN (cont’ d)
Then good, fine. Daddy and | wll talk
about it. Thank you both for your input.

I NT. KAREN S HOUSE, HALL - N GHT

Robert and Karen step away fromtheir son’s open doorway.

ROBERT
Ni ght, night...
Robert turns off the hall 1ight.
DANI EL (V.O

Leave the |ight on.

Robert turns the Iight back on.

KAREN
Go to sleep.

Karen and Robert go into their:



BEDROOM
And get ready for bed.
ROBERT

I mean, it’s an old car. It |ooks great
and everything, but--

KAREN
It’'s safe. My Dad took really good care
of it...

ROBERT
If Tom says no, how nmany days woul d you
be gone?

KAREN

How | ong would it take to do the trip?

ROBERT
Ni ne, ten | guess. Dependi ng how many
mles and all that.

Karen goes into the bathroom

KAREN (V. Q)
There’s no way | can do this, right?

I NT. BATHROOM - NI GHT

Robert joins her in the evening ritual of brushing teeth and
relieving the bl adder.

ROBERT
It’s up to you.

KAREN
(spitting; sarcastic)
Thanks... Nine or ten days in the car
Wi th ny nother?
(rinsing)
| don’t know .

ROBERT
(smling)
As |l ong as you renove all sharp objects.

Karen’s not | aughing. She goes back into the bedroom He
shuts off the light and foll ows her out.

18.
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EXT. LBJ H GWMWAY, DALLAS - DAY

It’'s bunper to bunper traffic. Mchael, trying to maintain
his conposure, sits in his car waiting for this mni eternity
to end.

INT. MCHAEL' S CAR - DAY

M chael is dressed in his mandatory shirt and tie. H's jacket
laid neatly over the passenger side seat. A brief for his
upcomng trial next to it.

He gets tired of waiting and tries to nove his car into the
next lane. No one will let himin and he’s late for his nine
o’ cl ock.

He bangs on his steering wheel in frustration.

Finally he mani pulates his way into the snail-1ike speed of
t he next | ane.

His cell phone rings.

M CHAEL
Hell 0?... What?... Wait, | can’t hear
you... Say that again...
(realizing who it is)
Hey, Mom .. Yeah?... | don’'t think I can.
|’ ve got several cases that could go to
trial any day.

Hi s face changes conpletely fromfrustration to disconfort as
he |istens.

M CHAEL (cont’d)
... Well Karen has the boys... |I'"msure
Tomw Il go with you. | nean, it’s not
like he’s doing anything else... Did he
get a job yet?... See... Look if he
doesn't go, |I'll see what | can do.

Soneone tries to cut himoff.

M CHAEL (cont’d)
Mot her fff... nothing. Ckay, fine... You,
t 0o.

He puts his phone down for a second and speed dials anot her
nunber. He waits and |istens.

M CHAEL (cont’d)
Tomit’'s ne... Please go with Mom.
Karen and | really have our hands full.
( MORE)
( CONTI NUED)
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I’ m

M CHAEL( cont’ d)

not saying you' re not busy but...

Thi nk about soneone el se for a change...
Please do this... I'll talk to you

He cl oses his phone, turns to the car that tried to pull in
front of him smling, he flips himoff.

QUI CK CUT:

EXT. I N FRONT OF ELEMETARY SCHOOL, NEW YORK - DAY

Tom stands outside | eaning against a brick wall. Amanda sees
himand runs into his open arns.

| di

A | ong hug.

Vel |

ANVANDA
dn’t know you were picking nme up

TOM
life is full of surprises.

He takes her back pack and swings it over his shoul der.

AMANDA

Thanks.

Tom t akes her

by the hand and they cross the street.
AMANDA (cont’ d)

What tinme does your plane |eave?

TOM

| thought we would go out to dinner
first, nothing fancy...

Real

ANVANDA
ly?

TOM

An early dinner.

She stares hi m down.

1711
1711
r eal

Amanda sm | es.

AVANDA
m ss you.

TOM
make sure G am buys you sonet hi ng
|y expensive.

Just then Kelly Cones running up to them

( CONTI NUED)
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AMANDA
Hey, Mom
KELLY
(to Tom

What are you doi ng here?
She renpbves Amanda’ s back-pack from Tomi s shoul der.

TOM
We were going to get sone dinner

KELLY
I have to drop her off at Sidney’'s. If |
don't take her now she won't be able to
wat ch her.

TV
1"1'l take her.

KELLY
Ri ght now?

TOM
We have enough tinme to grab sonething...

KELLY
No you don’t. She has to cone with ne
now. I'mlate as it is.

Tom kneel s down in front of Amanda.

TV
G ve us a second.

Tomand Kelly try to nove out of Amanda’s ear shot.

TOM (cont’ d)
Don’ t.

KELLY
Is this howit’s going to be? You cone in
and do whatever you want?

TOM
I just thought it would be nice to have
di nner with ny daughter.

KELLY
Wel | ot her peopl e have pl ans.

( CONTI NUED)
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TOM
(taking her in)
So this is what being divorced is going
to be like.

KELLY
Don't be so dramatic. Just communi cate
with nme and we won’t have a probl em

They go back over to Amanda.

TOM
| didn't know your nom had sonet hi ng
goi ng.
AMANDA
No di nner?
TOM
Sorry. When | get back we’'ll do sonething
fancy okay?
AMANDA
(to Kelly)
Can’t | go?
KELLY

Not this tine sweetie.

Tom gives her a big kiss and hug. Kelly takes her by the hand
and they begin marchi ng down the street.

I NT. LAX, BAGGAGE CLAI M CAROUSEL - NI GHT

Tom conmes through the gate with one bag slung over his

shoul der. He could use a shave. His nother is there to greet
him They enbrace. As they start to walk toward the exit, Tom
stops to switch sides with his bag. He rubs his | ower back.

BEE
(concer ned)
What’s wong with your back?

TOM
(not wanting to answer)
Not hi ng.
BEE
You sure?
TOM

I"'mfine nom

( CONTI NUED)
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They go through the exit.

I NT. STREET, BEE'S CAR - N GHT
Tom drives in silence.

BEE
You excited about the trip?

After a nonent.

TOM
Yeah, sure.

BEE
I haven’t driven across country in a |long
tinme... How many days do you thi nk?

TOM

Depends. You know, weather, traffic..

BEE
I went to triple “A° and got a trip tick.
| didn’t book us any roons yet, but |
t hought we could just do that together.
How many mles a day do you want to

drive?
TOM
| don’t know. We'Il just... get in the
car and go.
BEE
Well, 1"d like to have sone sort of plan.
TOM

(alittle irritated)
Ckay, then fine. Whatever you want.

BEE
I was hoping we could do this together.
TOM
W are.
BEE
We have a trip tick for the northern
route. | thought we’'d go to Vegas first
and visit Uncle Harry and Aunt | da.
don’t know when I’I|l get to see them

again. |Is that okay?

( CONTI NUED)
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TOM
Yeah, great.

Bee checks out where they are in the car.

BEE

| usually take Wl shire.
TOM

Oh wel .
BEE

It'’s a lot faster.

TOM
Well this is the way |’ m goi ng.

BEE
You haven't driven here in a long tine.

TOM
Mom you want to drive?

Si | ence.

EXT. BEE' S HOUSE - MORNI NG

The back trunk of her car is open.

Tom still dressed in his clothes fromthe night before, is
trying to cramall the luggage in the trunk. One piece |eft

to squeeze in. He s done.

Wth one junp into the air he does a body slam banging the
trunk closed. Not a smart nove for his back, but it was fun.

I NT. BEE' S HOUSE, LIVING ROOM - MORNI NG

Bee’' s ready, one |l ast glance around. The enpty space full of
ghosts. Images of over half her life run through her m nd.

She nods her head as if to say, “So let it be witten, so let
it be done.”

She turns and qui ckly wal ks out the front door.
EXT. BEE' S HOUSE - MORNI NG
Tom | eans agai nst the car as Bee wal ks toward him Acting the

part of the chauffeur to the ‘T, he opens the passenger side
and she gets in.

( CONTI NUED)
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He shuts the door. He al so takes one |l ast | ook around. It’s
t he place where he grew up.

QUI CK CUT:
EXT. BEE' S HOUSE, 1968 - DAY

We have not noved our vantage point, but we’ ve gone back in
time. W HEAR a rhythm c banging thud. Comng into view every
once in a while over the top of the front yard fence, we see
the top of a big rubber ball bouncing against the side of the
house. W peek over the wall and see Tom 8, playing handbal
agai nst the side of the house.

EXT. BEE' S HOUSE, BACKYARD, 1968 - DAY
Tom HEARS a car.

He clinbs up on sone boxes and toys that have been
systematically piled for this specific purpose. He keeps his
head | ow as he peeks over.

EXT. BEE' S HOUSE, 1968 - DAY

Dad’ s new 1967 a bl ack Lincoln Continental convertible is
pulling into the driveway in front of the house. Tonis eyes
w den.

EXT. BEE S HOUSE, BACKYARD, 1968 - DAY

The race is on. He tosses his ball in the bushes, runs to the
si de door, expecting it to be open. It’s | ocked.

Horror! He nmakes a dash around the back to his sister’s
wi ndow. It’'s | ocked, too.

Bat hroom wi ndow. It’s open! He pulls hinself up using the
rain gutter. H's hands pull away the screen, and he drags
hi nsel f i nsi de.

I NT. BEE' S HOUSE, BATHROOM 1968 - DAY

Tomlets hinmself down and cl oses the wi ndow behind him He'll
return to put the screen back on |ater.

He peeks out the door.
HALLWAY
He dashes down the hallway. Fruit filled wallpaper flying

past. He | ooks out the windowto the front of the house. His
father is not there.
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Kl TCHEN

He slides into the kitchen, flings open the refrigerator and
grabs an orange. Snags a napkin off the counter. Plops
hinmself into his chair just as his father enters the room

STANLEY HAYDEN, 40’s, is a tall man, which nakes himeven
nore nmenacing at tinmes, especially to a smaller person. Stan
is a perfectionist who finds flaws in everything. A hone of
secrets and fears.

TOM
(trying to conceal the fact
that he is way out of breath)
Hi .
STANLEY

(knowi ng sonet hing’ s up)
How was school ?

TV
Fi ne.

STANLEY
VWhere' s Karen?

TV
In her room

HALL

St anl ey noves down the hall surveying his kingdom as the blue
shag carpeted world is crushed under his feet.

He stops in front of the closed door, knocks, and before
Karen can even answer, the door is swng open.

KAREN S ROOM - DAY

Karen, 14, wearing glasses, lies in her bed. Al gebra book
open, notebook next to it, pencil and crunbl ed paper.
Everyt hi ng needed for the proper |ook. The dutiful daughter
doi ng her honmewor k. Karen | ooks up, startl ed.

KAREN
I’ m al nost done.

STANLEY
Where’ s your not her?

KAREN
She took M chael with her to the nmarket.

( CONTI NUED)
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STANLY
(surveyi ng the scene)
Wuldn't it be better to work at your
desk?

KAREN
(sheepi shly sm | es)
I’ m al nost done.

Stanl ey | eaves, shutting the door behind him Karen is
visibly relieved.

We now see that inside her algebra book is a small pink book
with John Lennon’s face on the cover. She sm | es and goes
back to readi ng about her favorite group.

I NT. BEE' S HOUSE KI TCHEN, 1968 - DAY

Tomis just finishing up his orange. Stanley cones back into
t he room

STANLEY

Did you finish your homework?
TOM

Al nost .
STANLEY

Were you pl ayi ng outside?
TOM
(biting his lip)
No.

Stanl ey noves toward the boy. Wth every step closer, Tonis
sure his father will be able to hear the beating of his
heart.

Stanl ey turns Toni s hands over and exam nes them

STANLEY
Your hands are dirty.

TOM
Recess.

STANLEY

| thought recess was in the gymall week.

Tomis at a loss as to what to say. After a nonent of what
seens excruciating disconfort:

( CONTI NUED)
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STANLEY (cont’ d)
Were you pl ayi ng outside?

Tomis alnost in tears. He can’t keep anything fromthe
intensity of his father’s tractor-beam

TOM
Yes.

Stanley pulls the chair out so Tomcan get up fromthe table.
Tom stands up. It’s a ritual they’ ve done before.

Stanl ey | eads the way. Tom marches off behind him This
little soldier nmust face the nusic.

LAUNDRY ROOM 1968 - DAY

It’s atiny room alnost |ike a basenent. A d water heater,
washer and dryer, a trash can. They st op.

STANLEY
Put out your hands.

Tom extends his hands straight out in front.

STANLEY (cont’ d)
Wiy did you lie to nme?

Stanley waits for a reply.
Tom trenbl es

STANLEY (cont’ d)

Answer ne.
TOM
l.
STANLEY
Why 2. .
TOM
um

He slaps the boy’'s hand hard with his hand. First one then
t he ot her.

Tomcries out. He pulls his hands back. An angry | ook from
his father says that he’'s not done.

STANLEY
Apol ogi ze.

( CONTI NUED)
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Tom can barely answer through the pain and his tears.

STANLEY (cont’d)
Let ne see them

Tomslowy puts his hands out again.

They are very red and there is a black and bl ue mark form ng
on his right hand from Stanl ey’ s weddi ng band.

STANLEY (cont’ d)
Are you sorry?

TOM
Yes.
STANLEY
WIIl you lie to ne again?
TOM
(quietly)

Stanl ey swats his | eft hand again.

STANLEY
\What ?
TOM
(1 ouder)

He's expecting to get hit again, but his father has pity.

STANLEY
Now go do your honework

He does not have to say it twice. Tomruns out of the room
QUI CK CUT

I NT. LAS VEGAS CASI NO, PRESENT - NI GHT

The electric doors slide open. W are hit with all the

sounds. Noi ses of the slots paying off, snpoke, change

falling, people scream ng, |aughing.

W find Tomsitting confortably at a black jack table,

drinking a beer. The last of his nobney is on a twenty-five
dol l ar bet. He | oses.

( CONTI NUED)
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DEALER
(as Tom gets up)
Good | uck, sir.

TOM
(sarcastically)
Ri ght .
He wal ks over to Bee who is playing a slot machine.
I NT. SLOT MACHI NE AREA - NI GHT
BEE
Twenty nore dollars and then |’mgoing to
bed. You going to ganble sone nore?

TOM
Maybe.

She runmages t hrough her purse, takes out her Visa card.

BEE
Wat ch ny machine for a mnute.
TOM
What do you need?
BEE
I’ mgoing to get sonme noney fromthe ATM
TOM
Here, 1’11 get it.
BEE

Thanks, honey.
She hands him her card, leans in so no one will hear.

BEE (cont’ d)
My password is 1940. Get ne a hundred.

ATM MACHI NE - NI GHT

Tom takes out his wallet, puts in his own Visa card and code.
He tries to take out a hundred dollars, but the machine tells
him he has insufficient funds. He tries to take out twenty,

t he same aggravati ng nessage appears again.

Tom puts his wallet and card away. He uses his nother’s card
and code, pauses for a nonent, when it asks for the amount.
He types in three hundred dollars. Anmount accepted. The cash
flows out. He stashes her receipt and two hundred dollars in
hi s pocket.
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SLOT MACHI NE AREA - NI GHT
Tom hands Bee a hundred dollars and her Visa card.

BEE
Thanks. Do you have the receipt?

He bites his lip, just like the little boy of 8 who lied to
his father.

TOM
Shit, | forgot.

BEE
That's alright.

Tom feel s badly about what he has just done.

BEE (cont’ d)
(1 ooki ng around the casi no)
VWhat tine is it?

TV
(at his watch)
About ni ne.

BEE

Did you call Amanda for “night, night?”
TOM

No. It’s too late. 1'Il talk to her

t onor r ow.
He | ooks off at the black jack tables.
TOM (cont’ d)
Look nom |’mgonna play a little nore. |
won’'t be that |ate.
She | eans over and hands himforty doll ars.

BEE
Here. Bet it for ne.

TOM
No, it’s okay.

BEE
It’s only noney.

She presses it into his hand. Tomreluctantly takes it.

( CONTI NUED)
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TOM
Thanks.
BEE
It’s a wonderful adventure so far, isn't
it?
TOM

It sure is... N ght.
BLACK JACK TABLE - NI GHT

Tomis drinking another beer. Two other people sit with him
at the table.

The brunette DEALER S sarcasmis not wasted on the table.

Tomis up alittle. He wins a hand, raises his bet. He wns
again. Smling at the deal er, he places his next bet.

TOM
Ckay, baby.

DEALER
Pl ease sir, | hardly know you.

This gets a rise out of the players. Tomactually smles.

He pl aces half of his noney, about two hundred dollars, down.
He al so puts down a bet for the dealer.

DEALER (cont’ d)
Thank you, sir.
(calling out!)
G een pl ays.

PI' T BOSS
(com ng over to watch the
action)
Ckay.

She works the cards. Tom has el even, the deal er has ten.

TOM
Isn’t that always the way.

The other players agree. Tomis heart is punping, but he keeps
it in check.

TOM (cont’ d)
Al right.

( CONTI NUED)
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He pushes the rest of his noney forward, doubling down on his
bet .

The deal er deal s one card face down to Tom She knocks the
table with her knuckl es.

DEALER
Good luck, sir.

She flips up her hold card and reveal s twenty.
She flips up Tomis card. It’s a three.

Tomtries to keep his true dismay to hinself as he watches
Bee’' s noney di sappear. He downs his drink, nods to the dealer
and wal ks away.

DEALER (cont’ d)
Thank you, sir.

I NT. HOTEL ROOM VEGAS - MORNI NG

Bee scurries around the two tw n beds packing, finding the
things she’'s left out.

BEE
| talked to Harry. W're going to neet
them at the R vera.

Tom searches very thoroughly in his bag for sonething.

TOM

Did you see ny charger?
BEE

What ?
TOM

My cell phone charger. Did you see it?
Bee shakes her head.

TOM (cont’ d)
Dam it.

I NT. HOTEL ROOM VEGAS - MORNI NG | NSERT
Weat her Channel News.

ANNOUNCER
So the stormfront is noving west to
east. It's awmfully early for snow. .. but
all around Denver, |owa, Nebraska..
( MORE)
( CONTI NUED)
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Nebraska saw two feet of the white stuff
yest er day.

Tomclicks off the TV using the renpte, stands and stretches.
TOM

We shoul d take the southern route and
avoid all the shity weat her.

BEE

Maybe it won’t be so bad.
TOM

It looks bad... Do you want to get stuck?
BEE

Alright. W'll go to triple "A ...
TOM

We don't need to.
BEE

I think...
TOM

(cutting in)

Wy ?
BEE

To figure out the mles, where to stay...
TOM

Monf
BEE

We bot h have our own way of doing things.

TOM
(feigning to give in)
kay. First we have to find the triple
‘A" office. Then we’'ll stand in line and
wait. | don’'t know. Wat do you think?
Uh, forty-five mnutes, an hour? If you
wanna waste the tinme, fine.

The Mexi can stand off. Tom shakes his head at her. Takes his
wal l et off the top of the night stand and stuffs it in his
pocket .

BEE

(giving in)
Al right.

( CONTI NUED)
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TOM
Thank you.
Tom grabs a couple bags. He’'s careful how he bends, not
wanting to hurt his back. There are still two nore bags in
t he room
BEE
Can | hel p?
TOM
No. | got it.

Bee wat ches hi m head out the door.
I NT. Rl VERA HOTEL, RESTAURANT - DAY
They' re eating breakfast.

AUNT | DA, 84, still the Mdwestern girl, and UNCLE HARRY, 87
years young, the heart of a lion and the eyes of a hawk, sit
in a booth wwth Bee and Tom The table cloth is a bright
yellow plastic with sunfl owers everywhere. Sonething any
cafeteria in Florida would be proud to show off.

| DA
(in md conversation)
We ganbl e everyday.

Harry’s eyes squint a smle in agreenent.

| DA (CONTI NUED) (cont’ d)
But only an hour, then we play bingo.

TOM
Bi ngo’ s not ganbling?

HARRY
Only if you win.

This is worth a slight chuckle fromthe group. Bee sips her
coffee. Harry | ooks at Tom

HARRY (cont’ d)
How are Kel ly and Amanda?

TOM
Great. | have sone pictures.

He takes the pictures out of his pocket and hands themto

Harry. He searches for the right pair of glasses. Ida | ooks
at the pictures over Harry’'s shoul der.

( CONTI NUED)
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They al |

| DA
They grow up so fast.

TOM
(wth a dreamin his eyes)
Yeah.

| DA
| have a daughter who's sixty. | nust be
pretty ol d.

| augh.

HARRY
(to Bee)
It’s hard to believe we’ve been |iving
here sixteen years. The first tinme we
came to Vegas was with Stan.

BEE

| remenber that trip.
TOM

Dd we cone?
BEE

No.
TOM

Were were we?
BEE

Hone.
TOM

Who took care of us?
BEE

Ms. Merrick. Don’t you renenber her?
TOM

No.
BEE

She baby sat you all the tine.

TOM
Wiy didn’'t you take us with you?

BEE
It was different back then...

( CONTI NUED)
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HARRY
(changi ng the subject)
Ni ce of you guys to go out of your way to
see us.

TOM
I needed an excuse to play black jack.

Harry laughs, lda smles.

BEE
Stan used to |l ove the buffets here.
HARRY
And the gol f...
(to Bee)
|’ msorry.
BEE
It’'s alright.
TOM
(quietly sarcastic)
Well, the caddy's won't miss him..
BEE
(scol di ng)
Tom
| DA
At | east he went out doing sonething he
| oved.
TOM

(of f handed)
I didn’t know he | oved anyt hi ng.

Bee is hurt by this remark.

EXT. H GHWAY 93 HEADED TOMRD PHCENI X - DAY

It’s a busy two | ane highway. W pick up Bee’'s car.
| NT. HI GHWAY, BEE'S CAR - DAY

Tom drives. Bee sits in the passenger seat. You could cut the
silence with a knife if you could find one big enough

TOM
Can we put the top down?
BEE
No, | don’'t want to ness up ny hair.

( CONTI NUED)
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TV
Ch, cone on.

BEE
No.

TV
Fi ne.

Tomis behind a truck that is doing fifty in a seventy zone.
There is a somewhat consistent flow of traffic com ng towards
t hem

Tom bangs on the wheel, he wants to pass.

He brings the nose of the car out so he can catch a gl ance at
the on-comng |ane. No one is there.

He qui ckly accel erates, passes the truck and reverts back to
his | ane.

Bee i s anxious about his driving.
BEE

Don't go so fast. Nobody’'s hol ding a gun
to our heads.

TOM

Do you want to drive?
BEE

No.
TOM

Ckay.

Si | ence.

Tomis trapped behind another truck. He guides the car out
enough to weigh the on-comng traffic.

BEE
What are you so angry about?

TOM
I’ m not angry.

BEE
Well you' re certainly not happy.

TV
| don't want to do this.

( CONTI NUED)
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BEE

Why? It'’s going to be along trip we
m ght as wel .

No.

He noves out and begi

TOM

ns to try to pass the truck.

TOM (cont’ d)

Was that your plan? Take Tom al ong and
open hi mup and see how he works?

A car cones over the

hill heading straight for them
BEE

You make ne not want to be around you.

Too bad. ..

TOM

(shaki ng his head)
Thi s road sucks.

He maneuvers back behind the truck. The car in the on-com ng
| ane passes them honking |oudly.

BEE
Don't be like this.
TV
Li ke what?... You don’t know ne.

Tom pul | s out again.

This time nothing is going to stop him

BEE

| raised you

Anot her car cones around the curve.

Tom accel er at es agai n.

TV
VWhat does that nean? How is that an

answer ?

BEE

That’'s what we did.

TOM
Is that what you call it?

BEE

Yes. Your father and I...

( CONTI NUED)
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TOM
(cutting in)
Don’t even bring himup

Tomis accelerating even faster.

BEE
He | oved you very nuch
TOM
Bul I shit!!
BEE

He just couldn't express it.

It’s doubtful he will nake it back in his |ane before the on-
com ng car that is bearing down on themhits.

TV

BULLSHI T! He may have | oved Karen and

M chael but not nme... He never |oved ne!
BEE

Don’t say that!
He guns it.

TOM
Why?! Because it’'s true! It is! You ve
lived with blinders for so | ong you don’t
know the difference. Dad s gone! There's
no reason to hide anynore. Just, grow up

Bee is wide eyed at the on com ng car

BEE
Oh, ny GOD!

Tom swi ngs over into the other |ane just before inpact.

They both realize that this was a pretty close call. The
energy in the car slows down as they catch their breath.

BEE (cont’ d)
Is that what you think of ne?

TOM
Yes.

BEE
We had a wonderful marriage... He was a
good provider. You kids never wanted for
anyt hi ng. ..

( CONTI NUED)
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TOM
Listen to yourself.
BEE
Forget it. | was just trying to have

a conversation

TV
Fi ne.

The cool ed enpti ons have taken all the air out of the car.
Once again they are left in silence.

EXT. HAVEN I NN MOTEL, TUCSON, ARI ZONA, PARKI NG LOT - NI GHT
W see Bee’'s car parked on the |ot.
I NT. HAVEN I NN MOTEL, ROOM - NI GHT

Tomlies on the bed with his clothes on, trying to rel ax. Bee
has her suitcase open. She’'s taking out a few things.

BEE
Are you hungry? You want to take a nap?
O woul d you rather eat?

TOM
| don’t care. Whatever you want...

Bee just stares at himwaiting for sone sort of response.

TOM (CONT’' D) (cont’d)
Do you want to eat?

BEE
I ama little hungry.

TOM
(sitting up; his back makes him
do this slowy)
Let’ s go get sonething.

BEE
I want to change first.

TOM
"Il meet you downstairs.

BEE
VWher e?

( CONTI NUED)
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TOM
Somewhere. | don’t know. The place isn't
t hat big.

Tom finishes getting vertical.

BEE
Maybe you shoul d take sonething for your
back?

TOM
I will... Beer.

He grabs the hotel key and heads out the door.
HAVEN | NN, HALLWAY - NI GHT
Tom wal ks down the enpty hal |l way.

Suddenly two children, ages 5 and 7, brother and sister, race
out of their roomand al nost smash into him Their nother,
who is trying to catch up, sees what has happened.

MOTHER
(apol ogetically to Tom
Sorry.
(yelling down the hall)
If you guys don’t wait for nme... no
Ganeboy.

She passes Tom Her children sl ow down as they di sappear
behi nd the corner.

He’'s rem nded of his own daughter as he heads toward the sign
whi ch reads: ‘DINING ROOM THI'S WAY.' He flips open his cel
phone but the battery is dead.

I NT. HAVEN I NN, HALLWAY OUTSI DE DI NI NG ROOM - NI GHT

Tom sees anot her sign which indicates rest roons and

t el ephone. He turns and heads for the phone, but an ol der
Texan, conplete with potbelly and Stetson, is already using
it.

Tom | eans his back agai nst the wall and waits.

I NT. HAVEN I NN, ROOM - N GHT

Bee has changed her clothes. She is deciding what jewelry to

wear. She renoves her earrings, takes out her jewelry bag,
unzips it and pours the contents on the bed.

( CONTI NUED)
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Sifting through, she sees the frayed pink ribbon and sea
shell. She takes it to the mrror and holds it up against her
neck.

QUI CK CUT
EXT. SEASI DE HOTEL, CAPE CCD, 1945 - DUSK
In the reflection of the side mrror of Bee's father’'s 1945

Edsel, we watch Wally, 15, begin to tie the sea shel
neckl ace around Bee’'s neck. Bee, 13, watches in the mrror.

BEE
Thank you.
VWALLY
| had a really hard time drilling the
hole. | nust have broken forty shells.
BEE

It’'s beautiful.

VWal ly playfully pulls it away from her neck. He dangles it in
front of her.

WALLY
It is niceisnt it?

He runs off toward the beach. She’'s in hot pursuit.

WALLY (cont’ d)
You're not trying very hard.

She lunges toward him He steps out of the way.

She turns around qui ckly and accidently knees himin the
bal | s.

WALLY (cont’ d)
On!

He buckl es over.

BEE
Ch nmy God! Are you alright?

Wal ly’s face has a pai nful expression as he hol ds hinself.
After the horror has passed, Bee can’'t help but see the hunor
in his situation. He |ooks really funny.

She stifles her |augh.

( CONTI NUED)
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VWALLY
It’s not funny.

Bee’'s laugh builds. She tries to stop, but that makes it even
Wor se.

She grabs at the shell, but Wally holds it very tightly.

She pulls at it. Wally is too strong. She ends up on the sand
next to him

Bee' s eyes sparkle as she continues to | augh. Her |aughter is
intoxicating and finally Wally joins in.

They end up facing each other, still |aughing, still enjoying
each other’s conpany conpletely. They stop to catch their
br eat h.

BEE
You alright?

WALLY
Yeah.

For a brief nonment their eyes neet and hold. He kisses her.
Her first kiss. Wth all the racing enotions which that
brings. After that nonent has passed, she is a little
enbarrassed and shy. Wally just smles at her warmy.

QUI CK CUT:
I NT. HAVEN | NN, PHONE AREA, PRESENT - NI GHT

Tom has just finished dialing. W HEAR the phone ring on the
ot her end.

I NT. KELLY' S APARTMENT - NI GHT

Kelly, dressed in a tight black mni dress, answers the
phone.

KELLY

(brightly)
Hel | 0?. .

Hearing Tomi s voice on the other end, she becones the stone
Goddess.

KELLY (cont’ d)
Ch hi,... She's asleep... | was just on
my way... My nonis com ng over... Just
out. ..
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I NT. AMANDA' S BEDROOM - NI GHT

Amanda, awake in her bed, clutching her pillow for security,
can faintly overhear her nother’s conversation.

KELLY (V. O
OCh, | em found soneone, a friend of
Sids who’s a lawer... It won't be that
expensive... | know... Look, I'Il see if

she’s awake.

Kelly carefully opens the door to Anmanda’s room Anmanda is
up. She hands her the phone.

KELLY (cont’ d)
It’s your father, sweetie.

She smles at her daughter and wal ks out.
AMANDA
Hello?... H daddy. No, It’s alright. I
wasn't. ..

I NT. PHONE AREA/ AVANDA' S BEDROOM

TOM
You tired?
AVANDA
Alittle... Wien are you com ng back?

Tomreally has no answer for this question.

TOM
I’ mnot sure.
AMANDA
Daddy?
TOM
Soon. | just uh... Gotta work a few
things out. ..
AMANDA
How s the trip?
TOM
Fine... Lots of really cool places...

Gram hasn’t picked anything out for you
yet. O course | saw this Leer Jet but
don’t know where you would park it...

( CONTI NUED)
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The

AMANDA

pl ayground at school is pretty big.

TOM

There’'s a good idea. O course the gas
m ght get expensive.

AMANDA

Yeah that’s true. Wuld | have to take

flyi

Only if you want.

ng | essons?

TOM

pi |l ot of course.

AMANDA

O course. ..

I m

I m

TOM
SS you.

ANVANDA
Ss you too.

TOM

You’' d have your own

call you tonorrow night, okay?... |
| ove you.

AMANDA

| | ove you, too, daddy.

I NT. HAVEN I NN, PHONE AREA - N GHT

He wears his enptions on his face.

TOM

Ni ght, night, sweetheart.

He sends her a kiss and hangs up, but his hand still rests on

t he receiver.
I NT. AMANDA' S

She turns the
snuggl es into

BEDROOM - NI GHT

phone off. There’'s a tear in her eye as she

her bed.

I NT. DI NI NG ROOM - N GHT

Tom cones i n,
into the chair

| ooks around, sees his nother,
across from her

TOM

Sorry. | called Amanda.

eases hinsel f

( CONTI NUED)
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BEE
How i s she?

TOM
Good. Did you order yet?

The waiter conmes by and puts a glass of wine down in front of
Bee.

BEE

And the ice?
WAl TER

Sorry, I’'lIl get it in a second.
TOM

(to the waiter)
What do you have on tap?

WAl TER
Bud, Bud Light, Fosters...
TOM
(cutting in)
Bottl ed?
WAl TER
Sam . .
TOM
(cutting himoff again)
Perfect.

The waiter | eaves. Tom in a dejected state, sulks in his
chair.

BEE
How s Kel | y?

TOM
G oovy.

EXT. TWO LANE H GHWAY, BEE' S MOVI NG CAR - MORNI NG

Lots of flat, barren desert |and, shrub brush and cacti,
create the | andscape which the car noves through.

DI SSOLVE TO
I NT. H GAMWAY NEAR SVALL TOWN, TEXAS, BEE' S CAR - DUSK

The highway’s not too populated at this tine of evening.

( CONTI NUED)
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Bee holds a bottle of water in her hand. She drops it and it
rolls in front of her feet.

BEE
Good thing the Iid was on.

She undoes her seat belt and grabs the water. She puts the
belt back on and studies the map.

BEE (cont’ d)
W need to find a rest area.

TOM
If you didn't drink so nmuch we woul dn’t
have to keep stopping.

BEE
You should be doing the sane thing. It’s
very heal t hy.

The car lurches forward, spurts suddenly and then just stops.

Tom | ooks at the gas gage... it reads: EMPTY.
TOM
Shi t!
BEE
VWhat is it?
TOM

(deeply sighing)
I think we’re out of gas.

BEE
(repeating)
We're out of gas?

TOM
Yes.

BEE
You' re ki ddi ng.

TOM
No, | am not ki ddi ng.

Tom sl oW y maneuvers the car over to the edge of the road.
She’ s upset.

TOM (cont’ d)
Fuck!
(bangi ng the wheel)
|’m Sorry,

( CONTI NUED)
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BEE
| told you.
TOM

Yes you did... | know...

He checks his cell once again, nothing.

BEE
You're so stubborn.

TOM
Do you think | wanted to run out of gas?!
| said | was sorry, there’s nothing we
can do about it.

Tom gets out of the car and | ooks down the road in both
di rections.

TOM (cont’ d)

(si ghi ng)
Look, why don’'t you wait here and--

BEE
(cutting himoff)
Are you crazy! You think |I’m gonna stay
here all by nysel f?

Bee gets out of the car and slans the door. They begin to
wal k down the road together.

BEE (cont’ d)
You never listen and then you pay for it

| ater.
TOM
Don’t give ne advice, you' re not
qual i fi ed.
BEE
O course | am |’ myour nother.
TOM
So?

They wal k for a bit in silence.

BEE
VWhat does that nean?

TOM
Drop it.

( CONTI NUED)
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BEE
No.

TOM
Were you even there when | was grow ng
up, |I’mnot sure?

BEE

O course | was. Who do you think took
you to your |essons? Renmenber M's. Buck
your tutor? Who do you think drove you?

TOM
Wel|l obviously it wasn’t Dad..

She pulls at his arm stops him

TOM (cont’ d)
Ckay? Since you wanna be so honest. Tel
me... Tell nme, how you could spend your

entire life with that man... Mybe if you
can explain that 1'd take your advice.

BEE
So you think I wasted ny life?

TOM
| didn't say that.

BEE
Did it ever occur to you that I nmay have
| oved hi nf?
Tom has no retort.

BEE (cont’ d)

He could be very charming... loving in
the beginning... He made ne feel safe.
TOM
Saf e?
BEE

He did what his father did. He thought he
was doing the right thing, what was
“best”. To raise his kids with the ideas
of integrity...

TOM
Bull shit!! He had this grand idea of who
he was and what he stood for... |I'm
perfect therefore ny children will be, no
matter what...

( MORE)

( CONTI NUED)
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Wy didn’t you stand up for us?! Don’t
you renmenber how nuch fear was in that
house? W lived it, breathed it.

BEE
| don’t renenber it |like that.

A car drives down the highway, stops. An elderly man sticks
hi s head out the w ndow.

ELDERLY MAN

That ‘67 yours back there?

(to Bee)

You alright?
BEE

We ran out of gas.
TOM

Yeah.
ELDERLY MAN

Had one nyself...
TOM

Yeah, it’s cool... can we ketch a ride?
ELDERLY MAN

Hop in. I'’mgoin past a station.

Bee and Tomget in the car.

EXT. THE BLUE LAGOON MOTEL, VERY SMALL TOWN, TEXAS - N GHT
There’ s nothing too blue or nothing even vaguely suggesti ng
water. It’s a small broken down notel in this out-of-the-way
t own.

CLCSE UP OF THE MOTEL Sl GN

FREE HOT BREAKFAST! !

The first “a in breakfast has alnost fallen off. Part of the
lights are out behind the lettering. W scan across the enpty
parking | ot and see Bee's car.

I NT. LOBBY - N GHT

Tom and Bee, exhausted, are checking in.

The young girl behind the counter has |ong green finger
nails. She wites with a pen that has a plastic flower on the

tip.
( CONTI NUED)
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YOUNG G RL
So you' Il just be staying the one night?
TOM
Yes.

She wites out a receipt, hands it to him

TOM (cont’ d)
Thank you.

They wearily drag their bags toward the room
I NT. BLUE LAGOON MOTEL, ROOM - MORNI NG
Tomis awakened by the sound of his nother blow drying her
hair. He peeks out at the alarmclock which reads six A M
Through hal f-open eyes, he sees his nother in the bathroom
conpletely oblivious to how |l oud she is. He tries to cover
his ears with the pillow

QUI CK CUT
INT. BEE'S HOUSE, DI NI NG ROOM 1968 - NI GHT
Starting in SLONMOTIQON, then comng into real tine.

Al nost in the sanme position we just left Tom Stan is kicking
himin the stomach.

He’'s like a bull, red faced and relentl ess.

Stan stops. He’'s out of breath as he | ooks down at the boy.
QUI CK CUT

He gets out of bed, his back still hurts. He passes Bee,

who' s packing her dryer into her suitcase, goes into the

bat hroom and shuts the door.

EXT. H GAWMWAY 635 COM NG | NTO DALLAS - DAY

We see Bee’'s car. The scene begins changing fromthe arid
desert to houses, restaurants, notels etc.

CLOSE ON:
A sign: WELCOMVE TO DALLAS

A bright, sunny day. Lots of traffic. W spot Bee's car in
the traffic.



I NT. BEE'S CAR - DAY

Bee takes a long slug fromher bottle, finishing it off. She
tosses it on the back seat along with the other two dead
sol diers. Her eyes are searching for a cut off sign

BEE
There it is.

The car turns off the highway and heads into a residenti al
nei ghbor hood.

EXT. KAREN S HOUSE - DAY

The house is in an upper class neighborhood. It’s nicely
mai nt ai ned.

FRONT DOOR
Karen opens the door, |aundry basket in tow.
Tom and Bee stand at the front door. Both have a sonewhat
pained smle. Bee's smle is one of energency bl adder
overl oad and Tomis back is killing him
KAREN
(surprised)
You guys are early.

BEE
He drives fast.

Tom shrugs. Bee | ooks quickly down the front hall

KAREN
Well, conme on in.

TOM
"Il get the bags.

He stretches his back as he wal ks out the door.
Bee and Karen go inside.

BEE
| need to use the bathroom

Bee qui ckly heads for the bathroomdoor, finds it and rushes
safely inside.

Karen is instantly left al one.

( CONTI NUED)
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KAREN
(to herself)
Hi , honey, how you doin ? The house | ooks
lovely. Did you change the wall paper?

She shakes her head in quiet disgust and noves out of frane.
Tom conmes through the front door with their bags.

TV
(cal l'ing out)
VWhere are we?

Karen cones back into the entry and | eads him down the hal
toward the boy’'s room which is next to the guest room

HALLWAY

KAREN
You get to sleep in the boy s room
hope you |i ke Batman and Robi n.

TOM
Al ways.

KAREN
(gesturing to the next room
Monmis in there... Hows the trip so far?

TOM
A mracul ous blend of |ight and
i magi nati on

KAREN
VWhat ?
TOM

It’s fine... What do you want ne to say?
I’ mthe one who got stuck taking her.

Tom drops Bee’s bags in the guest room takes his bag into
t he:

BOY’ S ROOM

He |ies down on one of the twin beds, stretches out his | ower
back. He HEARS Bee cone out of the bat hroom

BEE (V.Q)
Sorry... | just really needed to go.

KAREN (V. Q)
That's alright.

( CONTI NUED)
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BEE (V.Q)
When do the boy’s get hone?
KAREN (V. Q)
The bus will drop ‘“emoff inalittle

while. How s the drive been?

BEE (V.Q)
An experi ence.

She | owers her voice, but Tomcan still HEAR what they say.

BEE (V.O ) (cont’d)
Tom's so difficult, and noody...

Tom cl oses his eyes and tries hard not to listen to the
conversation. He puts a pillow over his face.

BEE (V.O ) (cont’d)
He never gives ne a straight answer.

KAREN (V. Q)
Well I'’msure he has a | ot going on.
BEE (V.Q)
Yes. |'’msure he does. But everything is

an argunent. ..
This is too nuch. Tom gets out of bed and heads down the:
HALL
We see Karen and Bee in the:
GUEST ROOM

Karen puts fresh sheets on the bed. Bee doesn’t hel p. She
j ust wat ches.

BEE (cont’ d)
Is Mchael com ng?

KAREN

Soon as Lisa gets off work.
BEE

That will be nice. A ‘famly dinner.’
KAREN

(changi ng the subject)

It’1l be wonderful for you on the Cape.

( MORE)

( CONTI NUED)
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The boys can’t wait to spend their
sumrer’s there. It's alnost all they talk

about .
BEE
(hesitantly)
That' Il be so nice.

She wat ches her daughter for a nonment, turns and | ooks out
t he wi ndow as she speaks.

BEE (cont’ d)
Do | | ook old?

KAREN

What do you nean?
BEE

| don't feel old.
KAREN

It’s a state of mnd, right?
BEE

It goes by so quickly.
KAREN

I know, | really see it through the boys.
BEE

Do you think | need to grow up?
KAREN

What ?
BEE

Tom sai d- -
KAREN

(cutting in)
He's one to talk.

BEE
... | wish sone things had been
di fferent.
Karen has never heard her nother so introspective.

KAREN
You can’t change the past.

BEE
No. . .

( CONTI NUED)
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After a nonent.

BEE (cont’ d)
Do you think "'mtoo old to find soneone?

KAREN
What do you nean? Like a guy?... It’s
possible... | wouldn't junp into

anyt hi ng.

Karen has noved on to the pill ow cases.

BEE
I don’t like living al one.
KAREN
It’s not like you'll be by yourself.

Bee thinks for a nonment, then chooses her words carefully.

BEE
There’s a man. .
(correcting herself)
a boy, | use to know...

Karen | ooks at her strangely. Is this sone skeleton in the
cl oset ?

KAREN
" o(stops)
07

BEE

(facing her)
I was nuch younger.

KAREN
(of f bal ance)
He |lived on the Cape?

BEE
Uhuh. ..

We hear the front door open. Daniel and David, their energy
bouncing off the walls, race into the house.

DAVI D & DANI EL
Gam Gamy!

They run into the guest room Bee hugs the boys, kisses them

DANI EL
Let me show you what | nmade at school

( CONTI NUED)
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He tugs at Bee’'s arm The boys |ead her out of the room
| eaving Karen to finish

I NT. KAREN S HOUSE, DI NI NG ROOM - N GHT

Thanksgi ving has cone a little early. Robert sits next to the
boys. Across fromthemsit Bee and Tom M chael and Lisa sit
at the end of the table.

One enpty seat left for Karen, who cones into the roomwth
the salad. She puts this last dish of food on the table and
everyone settles down to eat.

KAREN
Ther e.

ROBERT
Everyt hing | ooks great.

LI SA
It sure does.

Everyone el se agrees. Karen is barely in her seat.

BEE
You have any nmargarine?
KAREN
(getting right back up)
Yeah | do, I'IIl...
ROBERT
(interrupting)
"1l get it.
KAREN
No, stay.

Karen heads toward the kitchen. Robert freezes.

M CHAEL
He's so well trained.

Everyone | aughs lightly except Tom who never feels that any
of M chael’s jokes are funny.

LI SA
(to M chael)
At | east he |istens.

Tom smrks at Lisa s renmark.

( CONTI NUED)
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M CHAEL
Quch!

Kl TCHEN

The door swi ngs closed behind her. As Karen puts her hand on
the margarine, the phone rings.

I NT. KELLY' S APARTMENT - NI GHT

Kelly, the diva herself, dressed for a night out, holds the
phone in one hand as she puts on her hoop earrings.

KELLY
Karen hi, sorry to bother you. Is Tom
there? |I’ve been trying to get himon his

cel |l .
KAREN (V. Q)
We're just sitting down to dinner.
KELLY
Well, don’'t bother himnow Just ask him
to call. Amanda wants to talk to him
KAREN (V. Q)
Sur e.
KELLY

And don’t worry it’s all for the best.
(1 NT) KAREN S HOUSE, KI TCHEN - CONTI NUOUS

Karen was about to put the phone back in it’s cradle when
this |last statenent stops her.

KAREN
VWhat ?

KELLY' S APARTMENT/ KAREN S Kl TCHEN

KELLY
W'll work it out. Amanda will be fine.

KAREN
What are you tal ki ng about ?

KELLY
Tomdidn't tell you?

KAREN
No. Wat ?

( CONTI NUED)
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KELLY
(exasper at ed)
That’s so like him.. I'mfiling for
di vorce. He said he told you guys.

KAREN
No, he didn't.

Long pause.

KELLY
Sorry to break it to you this way.
Look, just have Tom call Amanda. Bye.

KAREN
Bye.

Karen hangs up, slowy lifts the margarine as this
i nformation sinks in, and heads back into the:

DI NIl NG ROOM

Karen hands the margarine to Bee. Karen pays nuch cl oser
attention to Tom

BEE
Thank you.

Karen sits down.

ROBERT
Who was on the phone?

KAREN
Kel ly.

Tom | ooks up trying to read her.

KAREN (cont’ d)
Amanda wants you to call

TV
Thanks.

KAREN
Everybody have everyt hi ng?

They all nod in agreenent. She sits down and they begin to
eat .

M CHAEL

It’s too bad Kelly and Amanda aren’t
here.

( CONTI NUED)



61.
CONTI NUED:  ( 2)

Karen’s eyes dart to read Tomi s reaction

TOM
Yeah, pretty much..

BEE
That woul d have been nice. Maybe we’ ||
al |l have Thanksgi ving on the Cape?
Spatters of “good idea” etc.

M CHAEL
So Tom .. What's new?

TOM
Not hin’ ...

M chael switches his attention to Bee.

M CHAEL

How s the trip been nonf?
BEE

Fi ne. ..
M CHAEL

It nmust be nice, the quality tine.

Tom does not like the way this is going.

TOM
Yeah it is... Sorry that your schedul e
woul dn't allow the trip.
M CHAEL
So am|.
TOM
(under his breath)
Ri ght .
M CHAEL
Did you say sonet hi ng?
LI SA
Honey?
TOM

Yeah, | did... You're so full of shit.

Davi d and Dani el snicker and watch the ensuing argunent |ike
a tennis match

( CONTI NUED)
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KAREN
Tom the boys.

TOM
Sorry.

M CHAEL
You shoul d be.

TOM
God, you’'re such an arrogant prick

M CHAEL
Screw youl!

KAREN
M chael !!

Robert sees his boys reaction to this brotherly conversation.

ROBERT
That was | ovely.
(to his sons)
Hope you boys are taking notes on how not
to behave when you get ol der.

Tom and M chael are both enbarrassed.

The angel of silence floats over the heads of the dinner
guests. Bee is at a conplete |oss.

KAREN
Does anybody want coffee? | need to put
it on.

She gets up, goes into the kitchen.
Robert follows her.

ROBERT
Here 1’11 help.

Kl TCHEN

Karen cones in, followed by her husband. They start to put up
t he coffee.

ROBERT (cont’ d)
Toms on a roll.

KAREN
Maybe M chael deserves it.

( CONTI NUED)
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They work well together in the kitchen. One finishes a job
while the other starts the next.

KAREN (cont’ d)
Wien | was talking to Kelly, she told ne
they' re separated..

ROBERT

Who, Tom and her?
KAREN

Yeah, she’s filing for divorce.
ROBERT

WO w.
KAREN

Yeah... | can't believe it.
ROBERT

What ? That they’'re getting a divorce, or
that you weren't consul ted?

KAREN
VWhat a shitty thing to say...

Karen is sincerely affected by it. Robert stops what he’s
doing to gives her a reassuring hug and ki ss.

ROBERT
|’ msorry.

KAREN
Amanda’ s such a special kid.

I NT. KAREN S HOUSE, BOY’ S BEDROOM - N GHT

Karen puts the boys to sleep together in one bed. This event
only happens when a guest sl eeps over.

DANI EL

(conpl ai ni ng)
He al ways ki cks ne.

DAVI D
You snore.
DANI EL DAVI D
Mom You do!

( CONTI NUED)
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KAREN
Al right. Enough. You snore and you ki ck.
(to Daniel)

Swi tch sides.

She hel ps the boys so their heads are on opposite sides of
the bed. Daniel’s feet are next to David s face.

DAVI D
Stinky toes.

KAREN
Enough.

She tucks theminto the covers, kisses them and starts to
| eave.

DANI EL
Did Uncle M chael and Uncle Tom have to
share a bed grow ng up?
Karen takes a few steps back into the room

KAREN
Go to bed. Love you.

She ki sses and hugs Daniel.

KAREN (cont’ d)
You, too.

She ki sses and hugs David, turns out the light in their room
and goes into the:

HALLWAY
She stands out of view of the doorway.

DANI EL (V.QO)
Good ni ght.

DAVID (V.Q)
Good ni ght.

DANI EL (V.QO)
Keep your feet on your side of the bed.

Karen sm | es, shakes her head, and goes off down the hall way,
past the kitchen where Robert and Tom are tal king.

Kl TCHEN

Robert scrapes left-over food into the recycling bag.

( CONTI NUED)
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ROBERT

Must be hard bei ng away.
TOM

Yeah it is...

(scanni ng the kitchen)

Can | hel p?
ROBERT

Nah, |1’ m cool ..

Tom reaches down to grab a rag. He winces fromthe pain.
Robert sees his reaction.

ROBERT (cont’ d)
If you insist.

Robert washes pots and Tom dri es.

ROBERT (cont’ d)
Want sone Tyl enol ?

Robert searches the drawers, finds the Tylenol, takes out a
couple tablets and fills a glass of water. He hands it all to
Tom

ROBERT (cont’ d)

Her e.
TOM
Thanks. . .
He downs it.
ROBERT
So what el se?
TOM
Ah, you know... Don’t have a job,
Don’t have a life... Driving across

country with the she-devil from hell
They bot h chuckl e.

ROBERT
She’s not that bad..

TOM
No. but... ny God... She just has no idea
what | went through grow ng up.

ROBERT
Is that her fault?

( CONTI NUED)
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TOM
Wl | yeah.

ROBERT
Well why? | nean it’'s alittle late don't
you think?... It’s all you know. .. Yeah,

maybe things were screwed up. But you
have to live in the present. You spend
all your tinme |ooking behind you, you're
gonna mss right now. | nean you want to
be there for Amanda, right?

TOM
Yeah of course.

ROBERT
Then... | don’t know... Stop feeling
sorry for yourself... and get on with
it...

After a nonent.

TOM
I love her so nmuch... She’s the best
thinginny life and I don’t wanna fuck
her up.

ROBERT
What makes you think you' re going to do
t hat ?

TOM
It’'s easy for you guys. | nean | ook what
you' ve got here... | haven't got a clue

about the rest of my life. How am| gonna
support her?

ROBERT
Money isn't all it’s cracked up to be.

TOM
Well, right nowit’'s got ne by the balls.
| can’t take care of nyself. How can I---

ROBERT
(cutting in)
You just do... It’s not easy, but you do

it. You find a way. Having a father, at
| east one who cares, is better than not
havi ng one at all. You above everybody
el se, should know what that’s about.



LI VI NG ROOM

Robert pokes the fire. Tomsits off by hinself.

Li sa, M chael,

Karen sit around in confortable chairs. Bee is

the center of attention, she has been telling her story.

M chael

LI SA
Wat was his nane?
BEE
Wl |l y.
M CHAEL
Wl | y?
BEE
Yes, Wally Marks. That was his nane.
After his parents sold the hotel, | never
saw hi m agai n.
LI SA
Sounds romanti c.
BEE
W were both very very young.
KAREN
You really think he still lives there?
BEE
Maybe. . .
M CHAEL
We coul d Google himand find out.
BEE
No... | want to be surprised.

eyes her curiously.

M CHAEL
(qui zzical ly)
You never saw hi m agai n?

BEE
(an interesting pause)
No... | didn't.

M CHAEL
Real | y?

( CONTI NUED)
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BEE
Yes.

M CHAEL

(smling)

Conme on. ..

BEE
What ?

M CHAEL
There’ s sonething you' re not..

KAREN
Monf

BEE

(aggr avat ed)
" m not |ying.

M CHAEL
| didn't say that.
LI SA
That’ s not what he neans.
M CHAEL
(re-directing)
Mm |I'ma lawer, |... | just think
you're... there’s sonething you re not

sayi ng.
Suddenly, fromthe other end of the room

TV
(adamant | y)
Leave her al one.

Tom has surprised hinself a bit by sticking up for his
not her .

Bee is a volcano on the verge. It’s a slow seething, followed
by a full scale eruption

BEE
(eyeing M chael and Karen)
Who do you think you are?..

KAREN

(trying to cal mher down)
Mom . .

( CONTI NUED)
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Bee cal ns

BEE
Bot h of you. \What gives you the right to
j udge ne?
KAREN
We're not. ..
BEE
(cutting her off)
You are!... I'mtired of trying to prove

nmyself to my chil dren!
(hesitantly; she’s having a
difficult tinme saying this)
I'mtired of living with the guilt...

| tried to protect you fromhim.. but I
didn't know how. | wanted to stop himand
| tried... You kids maybe don’t renenber
but... | didtry... Finally, | gave in..
I"mguilty as charged. But | never, EVER
t hought it was right... I’ve lost so nuch
tinme already. The years |I’ve wasted... |If

I think that there m ght be soneone out
there for me, let me believe it and hol d
on to it!

KAREN
Mom if you feel that strongly about
it...

BEE
| do...

KAREN
Then fi ne.

M CHAEL
G eat.

KAREN

We just want you to be happy.

hersel f down.

BEE
I"’msorry | didn't nean..
KAREN
It’s alright. Qur famly could use nore

of this.

Karen hugs her Mother. There are tears of recognition from
both of them A lot of unspoken things that tine has let slip

by.
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KAREN (cont’ d)
You can stay a few nore days if you want?

BEE
No. I’mon a mssion... Look, I'mvery
tired. I'’mgonna go to bed... Good night.

She turns to go.

BEE (cont’ d)
See you in the norning.

She hugs M chael and Li sa.

M CHAEL
Ni ght, nom

TOM
Ni ght .

A kiss to Tom and Bee heads off down the hall.

KAREN
WO w.
M CHAEL
|"ve never seen her like that.
KAREN
(to Tom

Has she been |like that the whole trip?

TV
Not |ike this.

I NT. KAREN S HOUSE, GUEST ROOM - NI GHT

Bee lies in bed, staring up at the ceiling. Her mnd is
raci ng.

QUI CK CUT:
EXT. MOVI NG CAR NEAR SEASI DE HOTEL, CAPE COD, 1960 - DAY

A beautiful 28 year-old Bee, nmarried and not her of one,
drives alone in a rented car toward the hotel. The reflection
of the world is on the hood and wi ndows. The ocean, blue sky.
Bee' s eyes search for the nenories of her past.



EXT. SEASI DE HOTEL - DUSK

She pulls into the parking space where she stood with Wally.
Everything ol der, nore splintered and peeling. Her weddi ng
band shinmmers off the sunlight.

As she gets out of the car, the snells of the ocean greet
her, like a bl anket of security. The sand and surf beckon.
She renoves her stockings and shoes, freeing her toes into
t he war m sand.

BEACH

The sun is just beginning to set. The only other person on
the beach is a man who is fishing. H's back is to her. A
bright, colorful shirt and white straw hat.

She is heading in his direction. The water hitting her feet
every once in a while, soothing and cool .

This stranger has a famliarity which nmakes her heart skip a
beat .

She gets closer to him
The butterflies in her stomach have taken flight.

She noves closer and closer to him Wth every inch her pulse
rises.

The man turns toward her for a nonent, shielding his eyes
fromthe sun with his hat. It's Wally. He can’t recogni ze her
t hrough the rays, he turns his back toward her and conti nues
fishing.

Bee stops behind him
BEE

(quietly, questioning)
Hel | 0?

He doesn’t hear her.
BEE (cont’ d)
(alittle | ouder)
Excuse ne?
He turns back toward her. It is Wally.
BEE (cont’ d)

(shyly)
Cat ch anyt hi ng?
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Wal |y recogni zes her at once. But is not sure she know s who
he is.

WALLY
Not worth tal kin' about.

BEE
Been here | ong?

After a nonent of deciding what to say.

VWALLY
(smling)

Most of ny life... Waitin for you
BEE

I wasn’'t sure you'd renenber ne.
VWALLY

O course... My first Kkiss.
BEE

Yours too?

WALLY
Bee Carlisle.

They awkwardl y shake hands.

BEE

Actually it’s Hayden now.
VWALLY

You're married?
BEE

Yes... | also have a daughter.
VWALLY

Kids, that's great. Is she with you?
BEE

No. I"mon this trip al one.
VWALLY

Story of ny life.

BEE
You' re not?

Bee gl ances at his left hand. No weddi ng ring.
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VWALLY
(si ghi ng)
Nope. Not for lack of trying.
She sm | es.

WALLY (cont’ d)
You had a sister, right?

BEE
(hel ping him
Dori s.
WALLY
That's it.
BEE

I’mactually visiting her for a few days.
She lives here now Wat about you?

VWALLY
| bought the old place back about a year
ago.

BEE

(truly excited for him
That's great.

VWALLY
Yeah.
BEE
How s it going?
VWALLY
(very positive)
Fine... wonderful...

(after a nmonent’s thought;

com ng cl ean)
Not really, but it feels good to |lie out
| oud.

Bee chuckles. He still is charm ng.
WALLY (cont’ d)
Listen, | was just about to grab sone
food, | hate to eat al one.

BEE
So do |I.
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WALLY
Well there's a coincidence. Wat do you
say?
BEE
| say that sounds good to ne.
WALLY
Geat. | just need to get cleaned up

She wat ches himwal k off toward the office buil ding.
EXT. RESTAURANT ALONG THE SHORE - NI GHT

Through the wi ndow we see Wally and Bee at a table. A very
romantic setting. Low candlelight. We don’t hear the
conversation, but it’'s clear they' re enjoying each other’s

conpany.
DI SSOLVE TGO
LATER
After their second bottle of wine, Bee's hair is a little
di sheveled. Wally is conpletely captivating and charm ng.
They share a long | augh together. It begins to rain. The
dropl ets pelt down on their scene.
FAST CUT TGO
MONTACGE SEQUENCE W TH MUSI C
The sound of the rain creates the beat, which turns into the
beepi ng sound of Bee’'s alarmclock, which in turn becones the
beat to the nmusic for this sequence.
CLCSE ON:
A clock. It reads 5:30.
I NT. KAREN S HOUSE, GUEST BEDROOM PRESENT - NI GHT

Bee | ooks at the clock, gets out of bed, wal ks out of frane.
We see the light in the bathroom go on.

BOY’ S ROOM - MORNI NG

Tom wakes up surrounded by Batman and Robin. “POW, *“WHAM .
He tosses off the covers.
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EXT. H GMAY MOVI NG TOMARD TEXARKANA - DAY

CGently rolling sem -wooded farm and; sone cattle ranches. W
see Bee’'s car noving along the highway.

I NT. BEE'S CAR MOVI NG - MORNI NG

The map in Bee’'s hands, folded to Arkansas. She stares out
the window at the colors, sips the water in her other hand.
She sees a rest area sign, turns toward her son with a

pl eading smle. Tom si ghs.

EXT. REST AREA - DAY

Bee hops out of the car and rushes toward the | adies room
Tom sl oWl y maneuvers out of the car. He gazes out at the
beauty around him He is stopping to snell the roses. If just
for a nonent.

I NT. RESTAURANT, ARKANSAS - DAY

Bee is the only woman. All the rest are ‘ JOHNNY' truckers.
Lots of plaid, bellies hanging over belts, hats, and chains
to hold their wallets. Bee and Tomsit in a booth.

The waitress brings their food. A sandwi ch and fries for Tom
A sal ad for Bee. She | ooks at the chol esterol junky across
from her.

Tomdigs in. She slowy steals a french-fry off of his plate
and pops it into her nouth. She eats another one.

Tomeats. He grins as he watches his nother out of the corner
of his eye. Bee shyly tries to sneak another. Tom noves the
pl ate away quickly then lets her have one nore.

EXT. H GHWAY - DAY

We're now on a highway of rolling hills and densely wooded
country-side. It’s pouring rain.

I NT. BEE' S CAR - DAY

The car is being pelted with rain. The acconpanying mst is
getting thicker. The w ndshield w pers are on as high as
they' Il go.

END MONTAGE SEQUENCE W TH MUSI C

QUI CK CUT:
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EXT. SEASI DE HOTEL, PARKI NG LOT, 1960 - RAINY NI GHT
WALLY' S CAR
It’s late at night. After Bee and Wally’s romantic di nner.

The wi per bl ades of Wally's car are going |ike crazy. Wally
is at the wheel. Bee in the passenger seat. They head into

the parking lot next to Bee’'s rental car. It’s com ng down

very hard. The wi nd has al so kicked up. Not quiet a

Nort heastern, but it’s making an attenpt.

PARKI NG LOT

They park, |eave his car and nake a dash for the office to
say their good-byes.

I NT. SEASI DE HOTEL, OFFI CE, 1960 - RAINY NI GHT

Wally, alittle tipsy, bursts through the door. Bee's right
behind him They are both soaked. She feels freer than she
has in years. She shakes her head, her hair falls |oosely
onto her shoul ders.

He flips on a switch that turns on the neon |ights outside.

G eens, blues, and reds. These intense colors spill into the
office illum nating everything.
VWALLY

I know | got one around here sonewhere.
He goes behind the counter. Bee follows him
As he searches, Bee | ooks out the w ndows.
The m x of neon and rain nmake the world seem | i ke sone
i npressionistic painting. The colors blurring into each
other. It’s beautiful.

Wally finally finds the unbrella.

WALLY (cont’ d)
Ah, hah!

He swings around with the unbrella in his hand, and not
realizing Bee is behind him hits her in the head. She
t unbl es backwards onto the sofa.

WALLY (cont’ d)

(rushing to her)
Ch ny God!
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She hol ds her head, then begins to |augh.

WALLY (cont’ d)
You alright?

She continues to |laugh at the absurdity.

WALLY (cont’ d)
Guess not .

He | eans over and ki sses her. There is a nonent of nutual
consent, then Bee gently noves hi m away.

WALLY (cont’ d)
|’ msorry.

BEE
No, no don't be... If | didn't want to I --

Wally slowy leans into her and gently kisses her again. She
| ets herself go.

BEDROOM - A FEW HOURS LATER

Bee stares out the window. Wally sl eeps. Not saying a word,
she grabs her cl othes.

Through the wi ndow of the bedroom w thin the mx of color
and rain, we watch her run to the parking lot and struggle to
get into her car. She has becone part of the painting. She
drives off.

EXT. ROAD, CAPE COD, 1960 - RAINY NI GHT

Bee drives her rented car along the ocean. The w pers race
across the w ndshi el d.

I NT. MOVI NG CAR - RAINY NI GHT

Bee's tears fl ow down her face, matching the rain drops.

QUI CK CUT
INT. BEE'S CAR, PRESENT - RAI NY DAY
Still raining hard. Bee’'s eyes reflect what she was just
remenberi ng.
TOM
You okay?
BEE

Yeah, fine.

( CONTI NUED)
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He doesn't conpletely buy it. The water froma truck’s tires
spl ash so much on the wi ndshield, Tomhas to |l ean forward to
see. He quickly gets back into his |lane, but stays |eaning
forward to make out the car in front of him The clock on the
dash tells us it’s about 2 in the afternoon.

They pass a sign showing a notel at the next exit.
EXT. BEE'S CAR - DAY

The car drives off the ranp and heads for the notel.
EXT. MOTEL, PARKING LOT - DAY

Bee hol ds the side door open as Tom who is getting soaked,
carries two bags inside.

She wat ches himfor a second, then nakes a decision. She runs
out to the car, takes the other two bags out of the back
seat, nmanages the door to the notel, and runs inside.

She’s soaked, but she did it. Tom | ooks at her and
appreciates the effort.

I NT. MOTEL BAR - LATE NI GHT

It’s the usual dimMy lit place. AOd wooden walls, paintings
from soneone’ s basenent. The BARTENDER is talking to a couple
who stand near the bar.

Tomis a bit out of place anobng the regulars. He sits by
hinself at the bar. There is a mrror behind the bar so he
can see everything behind him A clock that tells us it’s
12:30 AM He's enjoying hinself as he watches this slice of
Anericana tick past.

There’'s a group of three, playing darts and drinking beer.
Hard working souls, all male, all different degree’ s of
i nt oxi cation.

ROY is in this group. He's a bit of a bruiser; always the
| ast one who wants to call it a night.

LOU ANN, a young girl, 10, scurries in. She knows right where
to go.

LOU ANN
(to Roy)
Daddy?

Roy i gnores her.
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LOU ANN (cont’ d)
I’ ma suppose to cone’n get you.

ROY
(wanting to save face)
Go hone.

LOU ANN
Monma says, | gotta stay until you cone.

ROY
| said get!

He is not going to take much nore.

LOU ANN
But Momma- -

He back hands her across the face. This sends her sprawing
into the wall.

Roy goes back to playing darts as if nothing happened.
Everyone in the room does the sane.

Tomcan't believe it. He knows it’s not his problem but it
sticks inside of him

Lou Ann pulls herself up, |eans against the wall, close to
where Tomsits. Tomtries to give her a friendly smle, but
that feels so awkward, he just sips his beer.

She rubs her face where she was hit.

Tom gives it one nore chance.

TOM
Want a Coke or sonethi ng?

The girl brightens up a bit. Roy sees Tomtal king to her.

ROY
Hey!

Tom does not want to play.

ROY (cont’ d)
You, dip shit!

Tomturns in his seat.

ROY (cont’ d)
What do you think you' re doing?!
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TOM
Not hi n’ .

Tom turns back around and faces his beer.

ROY
Hey!

Tom ignores himand sips his beer. Roy heads toward the bar.

BARTENDER
Cone on Roy. ..

Tom can see Roy approaching in the mrror
TOM
(sw vel i ng around)
Why don’t you just take your daughter
hone.

ROY
It ain’t none of your business.

Tom knows he just has to ignore him

TOM
You're right, I'’msorry.

He turns back around facing away fromthe jerk.
Roy laughs at this little chicken shit.

He goes back to his daughter, grabs her hard and begins to
drag her to the door.

ROY
You tell her, I'll be hone when | get
t here.

LOU ANN
But daddy. ..

Roy rai ses his hand, about to strike.

Tom out of nowhere, tackles himto the ground. Roy is sent
into the wall.

Tom bounces off of Roy’s body and gets up.
Roy catches Tomis leg and trips him

Roy gets up and starts kicking Tomin the stomach. Tomtries
to protect hinself as best he can.
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Roy stops ki cking Tom

From Toni s vantage point on the floor, he watches Roy nove
away. Years of pent up aggression and anger expl ode.

He | eaps up. This tinme he has the best of Roy, belting him
Wi th everything he's got. He s succeedi ng, when Lou Ann junps
on Tom s back

LOU ANN (cont’ d)
Leave ny daddy al one!

Tom | ets him go.

Lou Ann goes to her bruised father and puts her arns around
hi m

LOU ANN (cont’ d)
Daddy... you alright?

Tom strai ghtens hinself up and | eaves the bar
EXT. MOTEL, PARKING LOT - N GHT
It’s raining lightly.

Tom steps out fromunder the overhang and lets the tiny drops
hit his face. He feels sonehow rel eased. Free.

He | ooks up into the night sky and allows the rain to cl eanse
his soul .

EXT. H GAWVWAY DRI VI NG TONMRD NASHVI LLE - DAY

Rolling, gentle hills, densely wooded terrain, some cotton
fields, beautiful scenic drive.

EXT. REST AREA, BEE' S CAR - DAY

Tom and Bee are at a picnic table. They' ve been to a fast
food take out. Bee eats the usual salad. She stares at Tom as
he eats a hanburger. It begins to make hi m unconfortable.

TV
VWhat?... What is it?

BEE
(thoughtfully)
Do you |ike nme?

Not sure of a response.
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BEE (cont’ d)
As a person.

Tom shakes his head, surprised, not know ng what to say.

TOM
Mom ..

BEE
I nmean it.

TOM

(taking a nonent)
I don’t know.

Bee is hurt. Tom sees this and cones back with...

TOM (cont’ d)
You’' re ny not her.

BEE
(cutting in)
That’s not what |’ mtal ki ng about.

TOM
You know, that’s a really hard
gquestion... | think we’ ve gotten cl oser
this trip.

BEE
Yes, we have.

TOM
But that doesn’'t change a whole life
tinme.

BEE

So you don't |ike me?

TOM
That’s not what |’ m sayi ng..
(trying to put his thoughts
t oget her)
["mnot... | can't...

BEE
Tom just say it.

TOM
(irritated)
. Just give ne a second.

I wil
I'm..
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BEE
Is it Kelly?

TOM
Yeah, that’s part of it...

The frustrations and pressures of his own |ife are beginning
to crack through.

BEE
(wth conplete sincerity)
Tell ne.
TOM
My life is just fucked right now and |
don't... I'mnot the one to judge anyone.

A father and his young son have been playing catch. The son
m sses the ball and it conmes toward Tom He retrieves it and
throws it back gingerly to the kid. The kid runs toward his
dad and throws the ball to him The dad catches the ball then
hugs his son. Tom wat ches, |ooks back at his nom

Tomcan’t even look at her. Hs damis about to break.

TOM (cont’ d)
... | never really had a chil dhood, so |
search for one everyday... | m ssed
having a father... | have this wound that
will never heal... |I nean | tried, |'ve
tried to understand it. But it just
hurts... Wien |’'d be upset and | wanted
you to hold ne... and when you did... |
didn't feel anything... It was |ike you
didn't know how... And of course Dad
wasn't there. | was all al one.

BEE
I’mso sorry... | tried... | really did.
| guess | was too busy trying to take
care of nmyself... If you can give ne
anot her chance... | want to learn, howto
| ove you. .

They share a sincere hug.
EXT. KENTUCKY HI GHWAY, BEE'S MOVI NG CAR - DAY

Rolling green horse ranches. The old south at its best. Mire
cotton fields.

MONTAGE OF KENTUCKY GO NG | NTO VEST VI RG NI A
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Into the higher elevations. Wde double highway. It’s
cl oudi ng up.

A signtells us we're in Wst Virginia.

EXT. HOTEL, CARLSBURG, WEST VIRG NIA - N GHT

We see the snow beginning to fall on the parking | ot. Bee's
car is parked under a light. The snow flakes fall onto the
car, blanketing it in white.

EXT. HOTEL, CARLSBURG, WEST VIRG NI A - MORNI NG

The car is covered with snow.

I NT. GAS STATI ON NEXT TO HOTEL - MORNI NG

Tomdigs in his pocket for the right amount of change. He
needs two dollars and nine cents to buy a blue scraper brush
for his nother.

HOTEL, PARKI NG LOT

Tomclears off the car. Bee cones out of the hotel. She sees
t he brush.

BEE
What’ s that?
TOM
It’s a gift. Youll need one of these on
t he Cape.
BEE
Doris says it doesn’'t snow there that
much.
TOM
(enphati cal |l y)
You' Il need one.

Bee is about to say sonething, but stops herself.

BEE
Thank you.

TOM
You' re wel cone.
(opening the car door for her)
Thank you.

BEE
For what ?
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TOM
The trip.
BEE
| hope you're enjoying it sone.
TOM
| am
Bee sm | es.
BEE

It’s been wonderful. And hey, we haven’t
killed each other.

TOM
W' re not there yet.

Tomgets into the car. After he starts it, Bee unlatches her
side for the convertible roof. Tomsm | es, undoes his side
and the top goes away.

I NT. H GAWAY/ BEE' S MOVI NG CAR - DAY

They' re driving down the road with the wind bl owi ng through
their hair. The bottle of water in Bee's hand. The map spread
out on her lap flaps in the breeze.

The radio is on. W HEAR the beginning of “AIN T NO MOUNTAI N
H GH ENOUGH Di anna Ross.

Tom begins to speak the words with the radio. He turns to her
for the next line. Bee, shyly at first, joins in. Pretty soon
they begin a rockin’ and a rollin’, alittle Suprene’s
action.

EXT. H GHWAY/ MOVI NG CAR/ COM NG | NTO PENNSYLVANI A - DAY
This is the Appal achi an nountain range. Allegheny country.
We still HEAR them singing the song through the nountains.
M sty fog. A |landscape of whites, grays and bl acks. East 68
headi ng toward Pennsyl vania. Twi g-1ike bare trees stretch
into the gray, dark sky.

I NT. H GHWAY/ BEE' S MOVI NG CAR - DAY

The two of themnow kick it into high gear. Scream ng the
words, to hell with the notes!
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I NT. POSH HOTEL, HUGE LOBBY - N GHT

The | obby has a bar with a seating section of snmall tables
and chairs. In the corner is a water fall with beautiful
pl ants and fl owers.

Bee conmes out of the elevator, followed by Tom She s dressed
for her night out. Even Tom has put on a fresh white shirt
and tie.

The bar is full of business nen, sone still wear their little
pl asti c nane tags.

Bee and Tomsit at a table off by thensel ves. Tom | ooks
around and realizes, to get a drink, you go to the bar.

Tom smles at his nother.

TV
The usual ?

Bee sm | es.

BEE
Pl ease.

Tom heads toward the bar. Bee watches hi mwal k away.
A LITTLE WHI LE LATER

They are on a round of drinks. Not saying too much, observing
t he room

TOM
You gonna call Aunt Doris and tell her
we' Il be there tonorrow?

BEE
Al ready di d.

She si ps her w ne.

BEE (cont’ d)
Well, this is nice. Don't you wish we
could just stay |ike this?

TV
That' d be nice.

There is a slight pause and then;

TOM (cont’ d) BEE
I wanted to... There’s sonething that. ..
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TOM (cont’ d)
Sorry, you go ahead.
BEE
No you.
TOM
Al right...

(deci ding not to)
No, you first.

Bee drinks sone wi ne for support.

Tom t akes

BEE
Remenber at Karen's... when M chael
t hought that | was |ying..

TOM
About that guy?
BEE
Yeah, |, uh...W had an affair --
TOM
Val | y?
BEE
Yeah, well, a one night thing.
a drink.
TOM
Mom .. Did Dad know?
BEE
Yes.
TOM
How did he find out?
BEE
| told him
TOM

You told hin? Ww. .. That nust have been
rough.

BEE
(in denial)
Not, really. Wt just put it behind us and
nmoved on.
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BEE (cont’ d)
What did you want to tell ne?

TOM
Uh. ..
BEE
Go ahead.
Tom anot her sw g.
TOM
Well, no surprise, Kelly and | are
getting a divorce.
BEE
| didn’t know it was that bad.
TOM
Well it’s that bad.
BEE
You can’t work it out?
TOM
No.
BEE
What about Amanda?
TOM
Kelly’s gonna take her until | figure out
my life. It’s better for her.
BEE
How?
TOM
It took nme the |ongest tine to decide to
even have kids. | was afraid that | would

sonehow turn i nto dad.

BEE

You’ re not.
TOM

He's a part of ne. | can’'t escape it.
BEE

There was a | ot of good in the man.
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TV
I wouldn’t know... At |east for now
Amanda won't have to deal with me.

BEE
I’ msure she | oves you no matter what.

TOM
Well... so, that’'s the story...

BEE
Ch, Tom |’'msorry.

She takes his hand across the table. They share the nonent.
EXT. H GHWAY 25 TO CAPE COD - MORNI NG

We see Bee’s car driving al ong.

I NT. MOVI NG CAR - MORNI NG

Bee puts the map away in the gl ove conpartnent.

BEE

Guess we won't need this again.
TOM

Not till next tine.

He notices that she is wearing the sea shell around her neck,
but says nothing about it. A loving | ook cones into his eyes.

EXT. BOURNE BRI DGE - MORNI NG
We catch the car in traffic, going over the bridge.

There' s lots of construction. Single | ane, orange trash can
di vi ders.

I NT. MOVI NG CAR - MORNI NG
Bee | ooks out the wi ndow full of expectation and hope.
BEE
| feel like a school girl waiting to get
pi cked up for the prom

Bee goes for her water, but it has fallen down on the fl oor
near her feet. She takes her seat belt off.

At that nonent, one of the oncom ng cars, goes out of control
and hits the car directly in front of them
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The next few things happen so fast, they are al nost a blur of
action.

Tom sl ans on the brakes.
He snmashes into the rear of the car in front.
The truck behind plows into them

Bee goes flying into the front wi ndshield and across the
dash.

QUI CK CUT:
| NT. CAPE COD HOSPI TAL, CORRI DOR - DUSK

THE CAMERA MOVES DOWN THE CORRI DOR TOMRD THE CRI Tl CAL CARE
RCOM

The usual flurry of activity. Very “ER’. People waiting,
consoling. Voices over the PAcalling for doctors etc. W
continue into the:

CRI TI CAL CARE ROOM

We HEAR Bee breathing through the ventil ator

The sound of her vital signs beep in tinme, still show ng she
is alive. She’'s laid out on the bed. Tubes and wires fixed
and attached. Her eyes are closed. W don’t know if she is
with us, or not.

Tomsits in a chair next to her, holding her hand. He's a bit
banged up; sone scratches, his right armin a sling.

He | ooks down at this woman who had brought himinto the
worl d. This person, he was forced to know a little better.
This fragile little girl. This... his nother.

Bee’'s eyes flicker. Tomis shocked and relieved.

TOM
(softly)
n
Bee smi | es weakly.
TOM (cont’ d)

I’ m gonna go get the doctor.

Bee shakes her head slightly, saying no.
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BEE
(in a very quiet whisper)
How | ong?. ..

TOM
A few hours. Let ne go find soneone.

BEE
You're not |like him

Tomleans in, tries to hear her better.

BEE (cont’ d)
Not like Stan... He's not your father.

TOM
VWhat ?

Tom does not know what to nmake of this. Shock, fear, total
conf usi on, deni al .

BEE
He doesn’t know. ..
(starting to go out)
I wanted to tell you so many tinmes... so
many times, to tell you..

She’ s out.
TOM
Mon®?. .. Monf?
Tomrings the nurse’s bell. He gets up quickly, rushes out
t he door.

Through a glass wall we see himtalk to a nurse.

The nurse comes into Bee’s roomto check on her.
Tom wat ches this through the wall which now separates them
| NT. HOSPI TAL, LOBBY - DUSK

Doris and Howard are seated. Tom wal ks over to them They
both stand i medi ately.

DORI S
How i s she?

TV
She cane out of it for a mnute.
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DORI S
Real | y?

Her eyes ask the question.

TV
| don’t know.

DORI S
D d she say anyt hi ng?

TOM
Not hing... just, uh... nothing..

DORI S
| spoke to Karen. She and M chael got
into Boston. They’' |l be here in a few
hour s.

Doris | ooks at her nephew wi th enpat hy.

DORI'S (cont’ d)
You feeling alright?

TV
Yeah... Just a little weird. You think
can borrow your car?

HOWARD
You okay to drive?

TV
Yeah.

He slips his armout of the sling and stretches his shoul der.

DORI S
Don’t you think...

Tom cuts her off with a glance.

TOM
Sorry.

HOWARD
W're in front on the right... A white
Chrysl er LeBaron
Howar d hands hi mthe keys.

TV
Thanks.
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Tom begins to | eave.

DORI S
It’s right off route 28. As you get into
West Yarnouth the street dead ends into
it.

TOM
Wher e?
DCRI S
The Hotel. That’'s where you’ re going,
isn't it?
TOM
Is it true?
DCRI S
Yes. ..
HOWARD

VWhat? |'s what true?

DORI S
"Il tell you later

Tom noves closer to her. H's face full of questions.

DORI'S (cont’ d)
W&’ re not goi ng anywhere.

She gives Tom a reassuring hug. They hold each other for a
nonent .

DORI'S (cont’ d)
Ilt’s alot. | know You'll be fine. W'l
meke it through this.

Tom begins to | eave agai n.

DORI'S (cont’ d)
Good | uck.

EXT. SEASI DE HOTEL - DAY

It’s a bit different than the last tine we sawit. It has a
nore ‘now | ook. Even though it’s Novenber, the | andscape is
well maintained and a few fl owered plants are scattered here
and there. Sonmeone has put lots of tinme and energy into these
renovati ons. And even though it’s off season, there are
several cars parked in the cottage’ s driveways.
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Tompulls his car up to the front of the office. He gets out,
| ooks around, then |ooks out at the waves breaking on the
shore. He takes a deep breath of the salt-sea air.

I NT. SEASI DE HOTEL, LOBBY - DUSK
The office is also different.
Wal Iy, now al nost seventy, is talking to a couple and their

small son. The boy eyes the jar of lollipops that rest on the
counter top

VWALLY
So when you pull out, turn left, and just
keep goin’. It’Il take you straight into

main Street.

Tom wal ks inside. He stands near the doorway. The screen door
sl anms shut behind him giving hima start.

MAN
Thanks.

VWALLY
No probl em

Tom wat ches. Wally eyes the little boy, |ooks at nmang,

WALLY (cont’ d)
Is it Ckay?

The woman smles. He takes down the jar of lollipops and
kneel s down so the boy can reach inside.

WALLY (cont’ d)
The red ones are ny favorite.

The boy takes a red one.

WALLY (cont’ d)
Take two. They're snmall.

Wal |y wi nks, the boy grabs and they | eave. The screen door
sl ans shut again.

WALLY (cont’ d)
"Il fix that one of these days.

Tom wal ks further into the office. Wally, stands up slowy to

replace the jar. He takes a nonent to rub his | ower back. Tom
has an i nmredi ate connecti on.
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TOM
Hurt your back?

VWALLY
Not hi ng new. Cones and goes.

TOM
I know what you nean.

WALLY
It’s what it is.

He goes toward a pot of hot water. Takes a tea bag from a box
and begins to brew a cup of tea.

WALLY (cont’ d)
Care for a cup?

TV
No, thanks.

TOM (cont’ d)
Are you Wal ly?

VWl ly sm | es.

WALLY
That | am
TOM
And you own this place?
WALLY
Wel | technically the bank does... And you
are?
TOM
Tom Hayden
They shake hands.
WALLY

Nice to neet you Tom
Wal Iy sips his tea and wal ks back behind the counter.

WALLY (cont’ d)
Looking for a rental ?

TOM
(smling)
No. Nothin like that. Unh... it has to do
Wi th ny nother.
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WALLY
Yeah?

TV
Bee. Her nane was Bee Carli sl e?

The recognition washes over him
VWALLY
(exuberantly)
How i s she?! You one of her kids?

TOM
She’s not doing so well.

I NT. HOSPI TAL, ROOM - DAY
Bee lies in bed. Her eyes are still closed.
Wal |y and Tom cone into the room
Tom wal ks to her bedside. Wally follows him
Wal |y sees the pink ribbon necklace on her night stand and
wal ks to it. He lifts it in his hands, the enotion racing
t hr ough.
Tom wat ches hi m as he studies the neckl ace.

VWALLY

(softly)
My God.

Wal Iy | ooks down at her |ovingly.

TOM
Monf
No response.
WALLY
Bee?
Still no response.

WALLY (cont’ d)
Hey, beautiful ...

She slowy starts to open her eyes. Wally noves in even
cl oser to her.

TV
Mom | ook who | found.
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She smles at Tom slowy turns her head toward Wally.
She smles a little bit broader.

BEE
Hel l o. ..

VWALLY
Hel |l o, yourself.

He takes Bee’'s hand, sits on the bed next to her.

BEE
|’ ve been waiting.

VWALLY
Sorry | was |ate.

BEE
Tomis nmy son

WALLY
I know. W net.

Slight pause.
TOM
Momis there anything you want to ask him
or tell hinf

After a nonent of thought.

BEE
Does it get cold here in the winter?
WALLY
Sonet i nes.
BEE
Does it snow a |lot?
WALLY
Sonet i nes.
BEE
| don't want it to snow.
WALLY
1"l make a call.

She sm |l es. What a charner
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BEE

I never stopped thinking about you.
VWALLY

You’ ve never been out of ny heart.
BEE

You're just saying that.
VWALLY

You're right... But it sounds very

romantic. ..
Bee smles and begins to laugh a little,
WALLY (cont’ d)
(seriously)
| nean it.
Her | aughter turns into a cough

A nurse cones into the room

NURSE
You'll both have to wait outside.

Wal |y and Tom | eave the room
I NT. HOSPI TAL, CAFETERI A - NI GHT

Wally and Tomsit at a table. Tea and Coffee.

VWALLY
So when did your Dad die?
TOM
About em let’s see... about nine nonths
ago.
VWALLY
Well, I"msorry... You and your nobm seem
real close.
TOM
(smling)
Yeah, we are. Yeah well... My uh... nom

told nme the strangest thing today.

WALLY
Yeah?
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Yeah, uh... My father was not really ny
f at her.
VWALLY
Ww... That’'s pretty heavy sone heavy
stuff.
TOM
Yeah... Isn't it.
VWALLY
So did she tell you who it was?
TOM
Yeah. ..
VWALLY
Is it soneone you al ready know?
TOM
Well, that’s the funny thing... I, | just
met him
VWALLY
What, you nean here on the Cape?
TOM
Un huh. ..
Wally is frozen in tinme for a nonent, realizing what he
neans.
TOM (cont’ d)
She just told ne today.
VWALLY
You said that.
TOM
Yes | did.
VWALLY

....You re sure?

TOM
Well, ny Momis very

Wally is enotionally shaken

WALLY
I’ve lived al nost all
figured that was it,
( MORE)

positive.

ny life alone... |
done deal ..
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| always wanted to have a famly, | nean
| REALLY wanted it... so nuch, but... it
never happened... Never worked out...
This is like, | don't know. .. |’ m not
really religious at all. I nmean | am NOT
at all, but this is, is sone kind of
mracl e.

He smles at Tom

WALLY (cont’ d)
Ww So shoul d we shake hands or hug or
what ?. . .

Tom gets up

TV
W can do all that...

I NT. HOSPI TAL, LOBBY - N GHT

Wal |y and Tom wal k back into the |obby. Doris and Howard are
all there. Robert and Lisa stand next to them Tom hugs them

TV
How i s she?

Dori s shakes her head.

DORI S
The sane. Karen and M chael are with her.
(eyeing Wl ly)

Val | y?

WALLY
You're her sister?

DORI S
Yeah.

WALLY

The spunky one.

DORI S
Dori s.

She gives Wally a I ong hug. Robert and Lisa have been

listening with questioning | ooks.

TOM
Robert, Lisa, this is VWally...

VWALLY
H there. Nice ta neet you
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Howard wat ches Wally. Qoviously Doris told him
M chael and Karen cone into the | obby.

Karen sees Tom There are tears in her eyes as she hugs him
So does M chael

KAREN
She wants to see you and. ..

She notices Wally.

KAREN (cont’ d)
Val | y?

Karen exam nes the nman her nother cane here to see.

WALLY
That' s ne.

KAREN
Momi s waiting...

Tom and Wally wal k off. Doris’ eyes follow them
I NT. HOSPI TAL, ROOM - NI GHT

The machines are still on. Bee' s eyes are closed as Wally and
Tom appr oach.

Wally sits down next to her, takes her hand. He | ooks down at
her pal e face.

VWALLY
How you doin’ ?

She sm | es when she hears his voice, but doesn’t open her
eyes.

BEE
Better now.

He sm | es down at her.

WALLY

You rai sed a fine man.
BEE

Yes, | know.

Tom wat ches. Tears formin his eyes. Wat a wonderful thing
to hear.
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Bee hears this. She opens her eyes. She tries to speak, but
it turns into a cough.

One of the nmachi nes makes a warning sound. Bee’'s face
tightens in pain, her breath becones shall ow.

A nurse runs into the room

NURSE
You both have to | eave.

QG her attendants run into the room Wally is escorted out.
Bee grabs Tomi s hand. She’s not letting himgo. Wthin the
din of the noise, he can’t hear what she’'s trying to say to
hi m

He | eans down closer to her nmouth so he can hear.

BEE
(whi spered, pained)
Thanks for another chance... Do you Ilike
me now as a person?
TOM
No Mom.. | |ove you.
BEE
Thanks honey... | |l ove you too.

The nurse pulls Tom away.

NURSE
You really need to wait outside.

Anot her mal e attendant firmy hel ps Tom out of the room
Both Tom and Wally are outside the room The glass doors are
cl osed. They are net by Doris and Howard. W see Karen and
Robert, Lisa and M chael are next to them

Tom and Karen spont aneously enbrace. Then they both | ook
t hrough the gl ass doors at Bee.

In the foreground, the flurry of activity is a blur. CQur
focus is on the famly' s faces as they watch the other side
of the glass, helplessly.

We Hear the flat |ine happen. W HEAR themtry the paddl es.
Not hi ng.

The expression on the faces of the famly convey their
enotion. The sound of the flat |ine continues.
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Paddl es once again. The machine is turned off.

Karen breaks down. So does Doris. They are conforted by their
spouses. Tom wal ks away fromthe group.

I NT. HOSPI TAL, LOBBY - N GHT
Wal |y wat ches Tom nove away.

Toms in a daze. The shock of it all. He finally finds a
qui et spot near the coffee machine. Wally follows him

WALLY
I’ m so sorry.

Tomturns to this man that he hardly knows.

As Tomquietly begins to grieve, Wally puts his arm around
him Slowy they work into an enbrace. One of real affection

Tomtries several tinmes to speak, but every tinme he does, he
can’'t get the words out and cries again.

WALLY (cont’ d)
It’s alright... It’s gonna be alright.

EXT. SEASI DE HOTEL, JETTY DOCK - DAY
CLOSE ON:
AN URN

The ashes are lightly poured out into the air and fl oat out
into the ocean. As we watch

BEE (V.Q)
Did you ever notice that the ocean
breathes just |like a human being... in

and out.
JETTY DOCK - DAY
A light house in the background. Tom stands next to Amanda,
hi s hand on her shoul der. Doris, Howard, Karen, Robert,
M chael, Lisa, Wally are all there.
CLCSE ON:

We nove down all the faces ending with Tom
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BEE (V.Q)
It changes and adapts. It endures. It
feeds us. Sonetines angry. Sonetines
pl ayful . Sonetines distant.

QUI CK CUT:
EXT. CAPE COD BEACH, 1940 - DUSK

W see Bee again as a little girl playing on the beach. She’'s
| aughi ng and chasi ng the waves.

BEE (V.Q)
But it’s always there. Famly. It’s
natures way of reflecting, like the

wat er .
THE CAMERA stays on the ocean. The water shinmering.
We HEAR Bee’'s soft laughter continue into:
DI SSOLVE TO:
INT. TOM S HOUSE, HALLWAY - NI GHT
CLOSE ON:

The bl ack and white picture of the ocean, where we started,
at the beginning of the film

Bee's laughter quietly echoes away. The ocean sounds finally
fade and we are left with the stillness of only Tom s voi ce.

TOM (V. Q)
W all are left by soneone we | ove at one
time or another. | guess the trick is

know ng what piece of that person lives
on inus. If we're |lucky enough to grab
onto it and know it, then we can heal
oursel ves and go on.

We nove away fromthe picture on the wall and turn to the
open doorway where the |ight emanates. W peek inside.

I NT. AMANDA' S BEDROOM - NI GHT

Tom wat ches Amanda sl eep. He puts the book he was reading
down on the night stand next to her bed.

TOM (V. Q)
Love is unconditional. It’s the only true
gift that is passed down from one
generation to the next.
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He begins to sneak out of the room then stops. He catches

one | ast glinpse.

TOM (V. Q) (cont’d)
The only true | egacy we have. |f you
choose to | ove and take the path | ess
traveled, it may be uncertain, but it

will take you where you need to go.
Not hi ng you pl an ever works out the way
you thought... But there is a reason. |

believe that...

He turns the light out and slowy shuts the door behind him

HALLWAY
He wal ks down the hall. W HEAR a fam liar voi ce.
WALLY (V. Q)
(cal l'ing out)
Do you want sone tea?

Wal |y pokes his head around the corner. W see his warm
friendly face.

WALLY (cont’ d)
I was gonna nmeke sonme tea, want sone?

Tom | ooks at his old smling face. He sm | es back.

TV
Yeah dad, sone tea would be nice.

FADE OUT:

THE END
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