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CLCR ESEVEB BRI T HOP

An original TV serial concept by M M WItz of RedFro
Producti ons

BRI T HOP SYNOPSI S
The story of

Carl a Canpbel | - black American woman in early 30s. Gew up
in the Atlanta H pHop scene of the '80s while living in th
| ower class area. |Is now the senior editor at Britain's
prem ere H p Hop magazine--BritHop. |s becom ng nore and
nore like Tiffany by the day.

e

Tiffany Boddel |l e--formerly owned Brithop. Early 40s but
doesn't disclose her age. Doesn't care about the potenti al
soci al inpact of Hi phop. Only interested in the business.
The ultimate in snakery. She has just nmerged with one of the
maj or gl obal congl onerates |ike C ear Channel or Tinme Warner.
This merger has denoted her to being a figurehead with the
title of CEO Tiffany is a wonman who cones from noney.
Tiffany is striving to save face while her Anmerican
subordinate--Carla--is constantly making fans of her
superiors. Tiffany is not happy with Carla's presence or her
popul arity.

| an Conelly- the Irish bred hiphop aficionado who grew up
hangi ng out with the Rastafarian and African conmunities in
Dublin. He sounds |ike a Jamaican nore than an Irish nman and
he is smtten with Carla but will prove to be her greatest
rival.

Tyrone Wl lianms- Carla's childhood friend who runs his own

i ndependent record | abel in New York. She calls himfor advice
and consol ati on when London gets to be too nuch. Tyrone's

bi ggest secret will not only challenge his friendship with
Carl a but al so shake her foundati on.

Daddy Canpbel|-- Carla's hardworking and | oving father who
has provided for her all her Iife and been there though her
not her coul dn't because of her addiction which took her to
the streets.

Mama Canpbel | -- Carla's deceased nother. Died young from
cirrhosis of the liver. Cones to Carla in her dreans
periodically; soon begins to appear to Carla when she is
awake.

M chael Obi ke- Carla's very gay biracial assistant who | oves
all things hiphop. He isn't out to anyone in the office but
Carla. He is loyal and chatty. Carla isn't. Good friends
wi th Soul .

Soul-- 18 year old inpressionable British girl who has an
enornmous crush on Carla. Extrenely funky. Carla sees her

as a younger sister and Tiffany sees her as a pawn with which
to get inside Carla's |life and sabotage her career.
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BritHop is a sem -surreal -conedi c-dramatic series that foll ows
Carl a's rediscoveries of what she thought she knew about

race and culture in the context of the world, life, and hip
hop.

The opening credits roll as we see unruly children in an
el ementary school gymasium There are dozens of them

CUT TO
I NT. SCHOOL GYMWNASI UM - THE STAI RS OF THE STACGE -- MORNI NG

Patent | eather kiddie shoes with bobbie socks begin to take
the first step

CUT TO
I NT. 9- YEAR OLD CARLA' S HOUSE- EARLI ER THAT MORNI NG

W see Daddy Canpbel | -a robust black man- as he westles
with Carla's hair. He stands back to admre his work with a
fatherly smle.

DADDY CAMPBELL
OH  That's ny little girl! You
| ook just |ike a princess.

CUT TO
I NT. SCHOOL GYMNASI UM - THE STAGE

The feet and | egs of a pudgy 9 year old Carla walk onto the
bare stage with only an Anerican flag in the background. As
her chubby face is reveal ed we see her father's handy work:
two thick pigtails- one directly at 12 o' clock and the other
directly at 3 o' clock with one white ribbon on the end of
each. Her dress is a black velvet junpsuit with white pearl
buttons and a hemthat stops short just above her chubby
knees.

As Carla stands in the center of the stage, the sound of the
children's laughter intensifies and a spit ball makes it's
way for her lip. Just before it |ands:

CARLA (V.QO.)
It actually | ooks worse than it is.
This was the assenbly that mnmy daddy
still talks about with pride. | have
won a Rhodes Schol arshi p, graduated
as val edictorian from both high school
and col | ege, and now amthe senior
editor at Britain's prem ere H pHop
magazi ne and he still can't stop
tal king about this day. | guess it
is pretty remarkabl e that he got ny
hair in those pigtails.
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The spitball lands directly on Carla's |lip. The sound of the
children quickly subsides as Carla, w thout w ping the
spitball off, begins to read fromthe piece of paper.

LI TTLE CARLA

To the teachers of ErlemEl enentary
School we, the student body, would
l'i ke to thank you for your tireless
effort in guiding us. W are forever
grateful for all your help and woul d
i ke nowto join in giving you this
speci al teacher's day cel ebration
Fromus. ..

(nmotions to herself)
to you.

(nmotions to the

t eachers)
Thank you.

The auditoriumis conpletely silent as Carla stands with the
paper clinched in her hand as she tries to begin the appl ause.
No one joins her with appl ause but,instead, the sound of

t hunderous | aughter is heard and | arge wet balls begin com ng
at Carla who cowers helplessly on the floor of the stage.

CUT TO
I NT. SCHOOL GYMNASI UM - - CONTI NUOUS

W see that the children in the assenbly are seated quietly
whil e the teachers have taken the children's place in acting
di srespectfully and pulling each other's hair, etc.

A shrill screamarises fromthe assenbly and
CUT TGO

A 30 year old Carla opens her eyes slowy to the sound of an
answeri ng machi ne beeping. Sleepy. Not disturbed.

CARLA (V.Q.)
See. | told you it wasn't that bad.
G anted |'ve been having that sane
dream for over a nonth and NO ONE
can tell nme what it nmeans. Not even
Tyrone.

The answering nmachine in the hallway is blinking 5 nessages
as Carla wal ks by on her way to the kitchen.

CARLA (V.Q) (CONT' D)
Hey. I'mCarla. This is ny place.ny
flat as they say over in this country.
And I'mgoing to kill whoever is
calling ne at...

The phone rings again.



CARLA (CONT' D)
5AM
(hostil e kindness
into the phone)
How may | help you at 5 in the
nor ni ng?

TI FFANY (Q. S.)
(too perky)
Hal | 0? Is that Carla? Tiffany here.
Sorry to call you so early. | was
just wondering if | could get the
tiniest little peek at what you're
expecting to present this norning.

CARLA
No.

TIFFANY (O S.)
Sorry?

CARLA
I won't be in the office until 9 to
present ...

TI FFANY (O.S.)
Yes, well that's why |'mcalling.
Clever ne. | was wanting to know if
you could cone in the tiniest bit
early so we could firmit up. Say
8:30 or so?

CARLA
| see. As nuch as |I'd love to "firm
up" with you, Tiff. I won't be able

to make it out of ny doctor's
appoi ntnent by then. So sorry. but
if you would Iike to see an overview...

Tl FFANY
(facade of nice fading)
| would really like to see the report
inits entirety.

CARLA
Sorry, Tiffany. M bosses are the

peopl e comng to the presentation
You changed the guards; you sold the

conpany. |I'Il see you at the office.
Tl FFANY
(pi nched)
| see. Well, | guess | will see you

when you reach



CARLA
Sur e thing.
(nmock friendliness)
Ta.

Carl a hangs up the phone and becones her Southern Anerican
sel f.

CARLA (CONT' D)
(to herself as she
wal ks into the kitchen
to prepare her coffee)
"Firmup". Hmph. | got yo' "firm
up”.

CUT TO
I NT. - BRI THOP MAGAZI NE-- LATER -- MORNI NG

Carla wal ks into her office with portfolio under her arm
OQbviously tired and relieved. She is dressed in sem -casua
but expensive attire. Her office is full of framed photos
of herself standing with fanous hi phop artists and tasteful
artwork from around the world. She tosses her folder on the
tabl e and plops down in her chair. Her intercombuzzes.

CARLA
Yes, M chael.

M CHAEL
Just to let you know, you nailed
t hat presentation. The conpany j ust
got anot her investor.
Congrat ul ati ons.

CARLA
Ta very much

M CHAEL
..and the dragon lady is breathing
fire.

CARLA
Now, that IS a victory report!!
Wul d you get ne a real cup of coffee?

M CHAEL
Tea?

CARLA
(insistent, slightly
bratty)
COFFEE.

Carl a hangs up the phone and turns her chair to the w ndow
overl ooking the city when the intercomgoes off again al nost
i mredi ately.



CARLA ( CONT' D)
Cof f ee, M chael .

M CHAEL
(whi spering over
i ntercom
Pi ck up your receiver
CARLA
What ?
M CHAEL
(scream ng whi sper)
PI CK UP
Carl a picks up
CARLA
What ?
M CHAEL
There is a god out here to see you.
CARLA
M chael ...?
M CHAEL

| an Connelly. He says he's
early...but...

CARLA
Ch, roll your tongue up and send him
in.

Carla nmakes sure her shirt is tucked in and takes her seat
at her desk. There is a knock at the door.

Cone in.

lan is a tall and attractive redhead nman with broad shoul ders
and very fair skin. Not the Jamaican bl ack man Carl a was
expecti ng.

| AN

(m xture of

Jamai can/ I rish accent)
Ms. Canpbel | ?

(he wal ks to the desk
and extends his hand
which Carla takes a
second too long to
shake)

| an Connelly. Thank you for seeing
ne.



CARLA
(motions to the chair
for lan to take a
seat)
Yes, M. Connelly, please have a
seat .

| AN
| didn'"t knowif | was too early.

CARLA
No. Punctual. That's good.
(trying to recover
from her shock)
Did you bring a.a uh..uma resune?

| AN
(not under st andi ng
the word i nmmedi at el y)
Resune. .. ?

CARLA
Sorry. ACWV...

| AN
Right. Sorry.
(imredi ately hands it
to her)

Carla takes the resune and peruses it.

CARLA
OCh. You' ve done work for Vibe
magazi ne?

| AN
Yes. | was a guest witer for a few
pieces. It was flattering to be
able to work with them 1 think of
them as kind of the forerunners of
really telling people about the hiphop

novenent .
CARLA
(surprised)
Movenent ?
| AN
I think hiphop is a novenent. | mean

no one thought it would last this
| ong now there's an exhibition at
the Sm thsoni an.

CARLA
It's not everyday | hear...



| AN
a white boy who says "novenent" when
referring to H pHop.

CARLA
(caught)
OH..No..No! | wouldn't.
| AN
It's okay. | won't tell anyone you
called ne white.
CARLA
M. Connelly. ..
| AN
I an. .
CARLA
lan. On the phone | thought you
were Jamaican. | didn't expect you
woul d be Irish.
| AN
Yes. | thought about that.
CARLA
It's your accent.
| AN
woul d you feel better if | sounded
Irish?
CARLA
We. ..

There's a knock on the door.

CARLA ( CONT' D)
Yeah!

M cheael conmes in with Carla's coffee. Mooning over |an.
Stands with the coffee as an offering to him

CARLA ( CONT' D)
Thanks, M chael .

M chael finally comes back to earth and places the coffee on
Carla's desk

| AN
(referring to M chael)

Is he Irish?

CARLA
No. He's gay.



| AN
(not really hearing)
| amnore than qualified for the
position but if you don't think it
woul d "l ook" right for ne to wite
for the magazi ne | understand.

| an begins to gather his things to go.

CARLA
Wait. Wait. I'msorry. Al | neant
was your accent surprised me. That's
all. Do you think you could get

sonme story ideas by tonorrow?

| AN
| have sone right now. Wat tine
you want thenf?

CARLA
As soon as you get themin ny enail
box.
| AN
Done.
Elated. 1lan offers his hand in good faith to Carla and gets

his things together and | eaves.
CUT TO

I NT. - CARLA SITTI NG I N HER NEI GHBORHOOD BAR OVER A CUP OF
COFFEE—+ATER THAT DAY

She is on the phone with Tyrone who is in his recording studio
in New York. This scene cuts back and forth between the two.
The conversation between the two uses vernacul ar and di al ect
fromtheir Southwest Atlanta days.

TYRONE
Grl, stop trippin'.

CARLA
| ain't lyin', T-. This man is Ir
with a Jamai can accent. How coul d
make that up?

i sh
|

TYRONE
He know his stuff?

CARLA
More than nme and you conbi ned.

TYRONE
Watch yo self, now.
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CARLA

I mght have to make the boy break
me off a piece of verse.

TYRONE
You gon' make the boy rap in your
of fice?!
CARLA
Yeah.
TYRONE
| don't think that's fair.
CARLA
| got to test himsonehow !
TYRONE
Way not just read his work?
CARLA
vell. ..
TYRONE-
Li sten, boo. | gotta go. [I'Il call
you later. A right?
CARLA
But when you comng to visit?
TYRONE-
Soon. Peace.
CARLA

Peace.
CUr TGO

INT. CARLA' S FLAT- LATER THAT EVENI NG MJSI C LI KE GNARLS
BARKLEY I'S PLAYI NG

Carla is sitting at her computer working. Her cell phone
rings again. She picks it up to see the name on the caller

i.d. It's Tiffany. She puts it down w thout answering and
continues typing. Her cell phone rings. Annoyed she | ooks
at thei.d. it's an unidentified nunber. She lets it ring

into voice mail as she continues typing. Her curiosity gets
t he best of her. She picks up the phone and a Janai can accent
is on the other end. It's lan.

IAN (Q.S.)

( MORE)

Hel | o.



11.
AN (O S.) (CONT' D)

This is lan Connelly, | cane in to
interview for the journalist position
this afternoon. | was just checking

into see if you had a chance to

| ook at sone of the story ideas

sent to you. |'mhoping | got your
e-mai |l address right. Um Any way,
it was nice to neet you. Really so
grateful for being considered for

the position. Look forward to hearing
back fromyou soon. Cheers.

Carla clicks into her e-mail and begi ns readi ng the nmessage
lan sent. He is good.

CUT TO
I NT. - BRI THOP MAGAZI NE- - NEXT DAY -- MORNI NG

W see Carla sitting across the desk fromlan. A print out
of his e-mail of ideas is in front of her.

CARLA
lan, the only problemI| have is...

| AN
(interrupting her)
Whet her or not the rest of the hiphop
conmuni ty cares about Dublin's scene.

CARLA
well...that's one thing..

| AN
(interrupting)
...And if BritHop has a place for
the voice of an Irish man.

CARLA
(bli ndsi ded)
Wll...l don't think..

| AN
(rises fromhis
chair; nmoved by his
own passi on)
But isn't the whole point of hiphop
supposed the be to chall enge the
structure?!

CARLA
(trying to regain
control)
YES! However...if you...
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| AN
And the whol e vi be of the nusic has
been taken and nopved i nto anot her
di rection.

CARLA
(firmy)
[ANLI M. Connelly. ..

Carla notices people passing by her office wi ndow who sl ow
down and |l ook in at her. M chael peeks his head in.

M CHAEL
Knock, knock. Everything alright?

CARLA
W' re good, M chael. Thanks.

M chael slowy steps out of the doorway and pulls it shut
with his eyes on I|an.

CARLA ( CONT' D)

(still cal mng down)
| agree with you. Hi phop does have
a nessage. It's not what it was.
You're right. The nessage now is
noney.
| AN
| ain"t witing 'bout nothin' | don't

bel i eve in, man.

CARLA
" mnot asking you to.

| AN
You tellin" ne you 'bout noney
(rising to go)
| don't think this is goin' to work.

CARLA
Wai t!
| AN
| believe in H phop. The way it
was. . .
CARLA
So do |I.
| AN
(stops)

You just said...



CARLA
(I owering her voice
and | ooki ng hi m square
in the eyes)
If you wite a story that sells, you
can have any story you want. You
have to conprom se to get where you
want to be.

| AN
Wiere | want to be is where | am
now.

CARLA
Where is that?

lan is shamed with this |ast question.

CARLA ( CONT' D)

lan. First of all |I'msenior editor.

I make deci sions around here because
I know how things work. If I hire
you you're going to have to trust

me. | give you a story to cover; a
hot new artist...you probably won't
like...and if you wite a good
article...

| AN
(under st andi ng)
.1 get to wite about what | want.

CARLA
I"I'l still have to edit it.

|l an stands and considers the offer.

|l an takes

| AN
| get to choose whatever story |
want, yeah?

CARLA
Ri ght. ..
(reconsi dering)
Wthin reason
(ext ends her hand)

her hand. She gives hima sharp pull

CARLA ( CONT' D)
Free advice: Don't ever interrupt ne
while I"'mtalking. Cear?

| AN
(sheepi shly)
Cl ear.

13.
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Carl a wal ks back around to her chair.

| AN ( CONT' D)
So...what's ny first assignment?

CUT TO
I NT. RAISE THE NO SE VI DECSHOOT- NEXT DAY -- AFTERNOON

lan wal ks around the set of a gangsta' collaboration between
British and US rap artists. Scantily clad wonen wal ki ng
around in high heels. Men of color with baggy jeans, heavy
jewelry and '"do rags on their heads are getting mani cures

and pedicures while white nmen are tal king on their cell phones
and running the canmeras. ARTHUR GOLDSTI EN wal ks up to Ian.
Arthur is a white man from New York city; he represents Big
Red who is a new gangsta' rap artist fromBritain.

ARTHUR
Yo' man! Wat's up? You the
reporter?
| AN
Right. [|'m supposed to be
interview ng Big Red.
ARTHUR
Where you fronf
| AN
Dubl i n.
ARTHUR

I woul d'" a thought you wuz a brother
from Jamai ca, man

| AN
(not interested)
So is he here?

ARTHUR
Yeah, man. |'mhis manager, Arthur.
C non.
(Arthur leads lan to
a dressing room

I NT. DRESSI NG ROOMVS -- CONTI NUOUS

The two men approach a cl osed door and hear sone rustling
inside that sounds |like a m xture of heavy breathing and
groaning. Arthur knocks on the door. The noi se behind the
door becones quiet. Belt buckles and zi ppers being done up.
The door opens and a young wonman cones out followed by a
young man. They are both fixing their hair and cl ot hes.
Arthur | ooks at lan and shrugs his shoul ders. Arthur wal ks
into the roomand closes the door in the face of a surprised
lan who is forced to stand and wait. Arthur conmes back out.
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Pull s the door behind himfor a brief and qui et conference

with Ian.

ARTHUR
Ah-ihgt, man. He ready. Ah-ight?
Yo. ..
(referring to the two
people that left the
dressi ng room
You didn't see that. Before

| AN
VWhat ?

ARTHUR
I"msayin', those people who cane
out before...Big Red s...assistants.

You didn't see that... right?
| AN
Assi stants?
ARTHUR
Right. GOkay. You can go on in now,

man.

(Arthur wal ks away
qui ckly wi t hout
acknow edging lan's
conf usi on)

CUT TO

EXT. TUBE STATI ON- TWO DAYS LATER- MORNI NG

Carla is standing outside the tube station talking on her
cell phone. 1It's cold and she's noving around very ani mat ed
as she talks with her best friend and one tinme |over Tyrone.

CARLA
(a m xture of anusenent
and di sbelief)
GAY! This boy just outed Big Red.

TYRONE
(sitting at his
br eakf ast tabl e at
hone)
For real ?

CARLA
We all know about it but we don't
know know about it. Right?

TYRONE
Ri ght.
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W see soneone bring himanother orange juice. W never see
t he face.

CARLA
Tyrone! Hell o?

TYRONE
Yeah, |'m here.

CARLA

So what do you think I should do?

TYRONE
You didn't get this far not know ng
what to do, Carla.

CARLA
Yeah, but...
TYRONE
It could be good publicity.
CARLA
O bad controversy.
TYRONE
Cone on, girl. You know there's no

such thing.

A hand cones and rests on Tyrone's shoulder. He lays his
head on it affectionately as he speaks. The hand noves away.
He's in | ove.

TYRONE ( CONT' D)
Okay. Listen. You're the boss.
Ri ght ?

CARLA
Yeah.

TYRONE
Then, put a spin on it. Mke it
sell the magazine. They |ove you
over there don't they?

CARLA
I can't spin this one, Tye.

TYRONE
I've known you for 20 years. You
can do anything you want. You just
gotta want it.

CARLA
| ain't used to gay cats in this
field.



Tyrone is silent.

CARLA ( CONT' D)

(slightly romantic)

17.

When you coming to save nme?

TYRONE
No need for that. Just...do what you
do.

CARLA
I mss you

TYRONE

I mss you too. But | gotta go. W

j ust waki ng up over here.

CARLA
Ckay. Tye...?
(tentative)

What do you think about it? The gay

t hi ng.

TYRONE
(unconfort abl e)

| don't think about that shit. You

know me.

CARLA
(I'i ghtening up)

Yeah. Boy, you right about that. |
know you better than anyone else. |
want a date and tinme of your arrival

next time | talk to you.

TYRONE
["mworking on it. Bye.

CARLA
Peace.

' Kay?

Carl a hangs up the phone and goes into the tube station.
Tyrone sits and | ooks lovingly into the distance. A beautiful

man approaches himin a suit and tie.
ki sses himtenderly on the |ips.

TYRONE
Don't be late for dinner.

The nman | eaves.

I NT. - BRI THOP MAGAZI NE- - NEXT DAY - -

Carla and lan are having a standoff.
w ndow wi th her back to him

The man | eans over,

DI SSOLVE TO
EVEN NG

She is standing at her
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He is sitting in the chair across from her desk.

| AN
You told me to interview him That's
what | did.

CARLA
| didn't tell you to kick himout of
t he cl oset.

| AN
| didn't.

Carla picks up the article fromher desk and begins to read:

CARLA
"...Fromthe nonent | approached Big
Red's dressing roomdoor, | didn't

know what to think of his reputation.
After seeing his male and fenal e
pl aynmates | eaving his room | knew
the runors didn't even start to tel
the story..."

(stops reading)
What the hell was that?!

| AN
I wote what happened. The boy is
gay.

CARLA

We don't need to know that.

I AN
VHAT DO VWE NEED TO KNOW!'I'?

CARLA
W need to know about his work, his
upcom ng CD. Wo he col | aborates
wth. Wat his future plans are.
The nmusic. That's what this magazine
is about. The nusic.

| AN
(under his breath)
Sounds nore like the bullshit.

CARLA
What was that?

| AN
| don't think it's going to work
out. I'mnot going to be able to do
this.

CARLA

Good | uck.
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lan grabs his bag and goes. Carla buries her head in her
hand and pulls out a joint froma cigarette box just when
M chael knocks on the door.

CARLA ( CONT' D)
(hiding her joint.
irritated)
Yes?

M chael peeks his head in.

M CHAEL
(referring to Ilan)
What's up with that?

CARLA
It didn't work out.

M chael wants to know nore but knows better than to ask. He
waits.

CARLA ( CONT' D)
(patience |ost)
Anyt hing el se, M chael ?

M CHAEL
(startled into
remenberi ng)
Oh! | was neant to drop this off
with you fromthe dragon | ady.
(he lays it on her
desk gi ngerly)

CARLA
What is it?

M CHAEL
| couldn't see through the envel ope.
You need anything el se?

CARLA
No. Thanks.

M chael wal ks out. Carla considers opening the envel ope but
decides to light up first. Wen she gets her first drag
down she opens the envel ope. Laughter. A shit stormis
brewing. And she needs a drink.

CUT TGO
I NT. NEI GHBORHOOD PUB -- LATER
Carla sits over a vodka tonic while she snokes her
"cigarette". In the distance we see Tiffany at the bar.

She's sloshed and notices Carla sitting alone. Tiffany
approaches an unaware Carl a.



Tl FFANY
Do you mind...if | join you?

CARLA
(stunned and not
pl eased)
Tiffany...

Wthout waiting for an answer, Tiffany sits down and begi ns
t o unl oad.

Tl FFANY
I've always really liked this place.
It's got that quaint feeling of being
confortable with the bottom feeders.

CARLA
What brings you to this side of town,
Tiffany? Hyde Park seens nore |ike

your speed.
Tl FFANY
Ch. | was waiting...
CARLA
Waiting for...?
Tl FFANY
| was waiting for you, dear. | wanted
to see if | could have a persona
chat .
CARLA
Per sonal
Tl FFANY

Wien | dropped off that little
envel ope with your personal poofter-
assi stant | thought | could contain
ny di sappointnment. M/ contenpt. |
couldn't.

(i medi ately

synpat heti c)
| have been good to you, haven't |
Carl a?

CARLA
Excuse ne...?

Tl FFANY
| gave you a job when no one wanted
to believe an Anerican |ike you could
do business in London...the greatest
bastion of civilization since the
Roman Enpire.

20.
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CARLA
(war ni ng and contenpt)
Tiffany...
Tl FFANY

And | put you to work. Ganted, you
wor ked your way up diligently. Your
peopl e are known for that, aren't
they? You work the streets and nake
it a sort of business. Right?

CARLA
I think you should wal k away before
you say somet hing you don't nean.

Tl FFANY
| mean it. You were angling the
entire tinme. You were planning on
taking ny place fromthe nonment
dusted you off fromthe gutter.

CARLA
What - ?
Tl FFANY
["mstill your boss. Your job is to

make me noney, not to take ny job.
And if you think that little notice
fromthe board neans that you're
going to be in charge.

(nmock bl ack anerican

street dialect)
You better watch your back, shortie.
"' m tougher than you think

CARLA
(amused in spite of
herself. She calmy
finishes her drink
and pays)
You' ve been drinking. We'll talk
about this in the nmeeting tonorrow

Carla | eaves Tiffany al one.
CUT TO
I NT. - BRI THOP MAGAZI NE- - NEXT DAY-- MORNI NG

Carla sits at a conference table with two white nmen who act
as though they are a two headed nonster. Tiffany is obviously
not recovered from her night.

SUT 1
W want you both to know that we
val ue your contributions to the
( MORE)



SUT 1 (CONT' D)
magazi ne. Now that things are taking
aturn for the better, we think sone
changes are in order.

SUT 2
(in agreenent)
Changes. Right.

Tl FFANY
You nmade that clear in your letter.

SUT 2
Then you understand that we need to
make Brithop | ook nore |ike our target
audi ence.

Tl FFANY
| understand that the m ssion of
t hi s magazi ne has been overl ooked.

SUT 2
Preci sel y!

SUT 1
Which is why Ms. Canpbell is to be
Brithop's new CEQ
(Tiffany is stricken.
Carla is trying to
hi de her el ation.)
Congratul ati ons Ms. Canpbel | .

Tl FFANY
| don't believe this.

SUT 1
Ms. Bodelle...Tiffany. You knew
this was an option we could exercise
upon the merger. You have done a
fine job with building this magazine,
but it's time for fresh bl ood.

SUT 2

You'll not be nmde redundant.
SUT 1

Ch No!
SUT 2

Every good CEO needs a president to
support her.

Tl FFANY
Wien | began BritHop | had the vision
of a place where all races of people
woul d be able to enjoy the nusic

( MORE)
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TI FFANY ( CONT' D)
t hat gave a voice to young people
who ot herwi se wouldn't be heard at
all. Wiile | have no doubt that
Carl a understands the origins of
Hi pHop nore than | mght, | think it
woul d be nore effective to know t hat
this genre is accessible to all young
people. Not just nonwhites...quite
frankly. Gving nmy presence a very
poi gnant meani ng. ..

SUT 2
W agree with you, Tiffany but, if
we may al so speak frankly, we consider
Ms. Campbel | . ..

CARLA
(congeni ally
i nerrupting)
Pl ease
(referring to herself)
Carl a.

SUT 2
(acknow edgi ng her)
W consider Carla to be better suited
for the position because of her..
(trying to find the
tactful way to put

it)

SUT 1
For her ability to relate to the
current generation. Let's face it.
She has been the senior editor who
is responsible for placing BritHop
readers in the know before nost
mai nstream publ i cations could get a
scent of the stories we had.

SUT 2
Right. You do want to keep BritHop
on top of the heap don't you? Wth
hundreds of conpetitors popping up
everyday, we need to nmaintain an
ever sharper edge.

SUT 1
Let's keep BritHop on top

The suits ook at each other and are inpressed with their
sl ogan.

SU TS I N UNI SON
Let's keep BritHop on top!!!

23.
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SUT 2
Brilliant.

The two nen renenber the two ladies and return their attention
to them Carla |ooks over at Tiffany and renmenbers their
| ast interaction.

CARLA
WIl | be able to bring nmy assistant
with ne?

Tiffany stornms out of the roomw thout another word. As she
tears a path down the hall Soul-- an 18 year ol d butch-punky-
| ooki ng bl ack woman--is wal king off the elevator. The two
collide. Tiffany gives her a stare that could nelt steel

and continues wal king. Soul |ooks around the office trying
to find a friendly face. She is wearing a backpack and baggy
clothes. She | ooks down the hall as Carla is wal ki ng out
with the suits and shaking their hands. She's stunned.

Never in her life has she seen soneone so beautiful. Just

as she is about to fantasize about neeting Carla, M chael
calls fromthe distance.

M CHAEL
sadL! it \hat up, girl!t?
(he runs up and they
enbrace. Long tinme
friends)
You' re early. G eat!

SQOUL
| wasn't sure where | was going.
You know how | am about
directions...so. First day and all.

Carl a approaches them both. Soul alnobst faints. She's nore
beautiful up close.

M CHAEL
Hey, Carla. This is Soul. She's
going to be filling in for ne during
ny hol i day.

CARLA

Soul ? That's sone nane. Your parents
give it to you?

SOUL

No. But they're tired of arguing.
CARLA

Funny. Well, | gotta get going so

you two have a good tinme. Oh,
M chael, thank you so much for that
envel ope | ast night.
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M CHAEL
That's ny j ob.

CARLA
When you get back your stuff is going
to be gone.

M CHAEL
(al arnmed)
What ?

CARLA
The envel ope you gave ne was a
promotion to CEO. I'mnoving to the
top floor and you' re comng with ne.

M chael and Carla scream and junp up and down. Soul is happy
to be a part of the celebration but doesn't know what the
party is about.

CARLA ( CONT' D)
So have a good holiday. And be ready
to work when you get back

Carla floats away and Soul watches. M chael notices.

M CHAEL
She's out of your |eague, nmate.
Let's go.

The two friends nove off into the direction of Mchael's
desk.

CUT TO
EXT. DONMNTOAN ATLANTA STREET-- LATE EVEN NG

Manma Canpbell is standing in the mddle of the sidewal k next
to the Georgia Terrace Hotel. She is holding her hand out
to passers by when Carla wal ks up to her and puts a platinum
Anerican Express card in her hand.

MAVA CAMPBELL
(obvi ously high)
Hey. Thank you ma'am Thank you.
God bl ess you.

Carla pulls up a wheel barrow of noney bags and places them
in front of her nother who i medi ately recogni zes her.

MAVA CAMPBELL ( CONT' D)
Oh!' Hey, baby. How you? | been
wonderi ng about you. Wonderin' how
you been doin'.

CARLA
Hey mama
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MAVA CAMPBELL
(continuously stuffing

her clothes full

t he noney)
How you been?

CARLA
| been good. | been
at school and | even

of

doin' real good
got a pronotion

MAVA CAMPBELL
(slightly interested
in the discrepancy)
You get pronoted at school ?

CARLA

(happy that her nother

was | i stening)
Yeah, mama. | still

Suddenly, Mama Canpbel |
and beconmes conpl etely sober
her as a street worman and t hen
busi ness suit. She transforns
who is overjoyed to see her not
| ooki ng.

get pronot ed.

stops stuffing her clothes with noney

There is a quick glinpse of
she begins to uncover a
hersel f right before Carla
her clean and respectable

MAMA CAMPBELL

(typica
not her .
pattern changes

conpassi onat e
Her speech

to

that of an articul ate
col | ege professor or

busi ness wonan)
| just couldn't stay
enough, baby. | just
with you | ong enough.

CARLA
But you're here now.

with it |ong
couldn't stay

MAMA CAMPBELL

But not for |ong.
(begins to | augh

Cotta get my fix.

uncontrol | ably and
goes back to stuffing
her clothes with

noney)

There is the sound of a fire engi ne passing.

Carla wakes up in her flat tot
outside. The clock says 6 a.m
starts her day.

CUT TO

he sound of a fire engine
She rolls out of bed and

The phone rings.
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CARLA
Hel | o.

DADDY CAMPBELL
Hey, baby. | just woke up thinking
about you. How you doi ng?

CARLA
["malright.

DADDY CAMPBELL
What's wrong?

CARLA
Not hi ng. You nust have been t hi nking
about me because | got pronoted

yesterday. 1'mgoing to be able to
buy you a nice house this year sone
tinme.

DADDY CAMPBELL
(not interested in
t he news)
That's real good news, but what's
wrong, baby?

CARLA
| ' ve been having dreans again.

DADDY CAMPBELL
(extrenely
conpassi onat e)
About your hair?

CARLA
No, daddy. Not about ny hair.

DADDY CAMPBELL
(sadly defensive and
apol ogeti c)
| learned how to braid fromthe next
door nei ghbor.

CARLA
| know you di d.

DADDY CAMPBELL
(outright defensive)
| practiced!

CARLA
My hair was fine, daddy. And, you
know, the other Kkids stopped making
fun of me after a while.



DADDY CAMPBELL
(cal ns down)
Then what is it?

CARLA
| been dream ng about manma

DADDY CAMPBELL
(sonber)

CARLA
In the dream she's on Peachtree
Street.

DADDY CAMPBELL
VWi ch one?

CARLA
Bet ween the Fox and the Ceorgia
Terrace. And she's honel ess. She
| ooks horrible, daddy. She's got
t hese awful shoes on that are worn
t hrough the soles and she snelled
bad. Al | wanted to do was craw
up in her lap, but...you know...she
was standing up.

DADDY CAMPBELL
Ri ght.

CARLA
Then it all changed. She called nme
"baby". She said she thought about
ne.
(hesitant to ask)
Did she ever ask about ne, daddy.

DADDY CAMPBELL
Booglie bear...?

CARLA
D d she?

DADDY CAMPBELL
(reluctantly)
She was sick. She |oved you as best
she coul d. She couldn't see nothing
but her addiction.

Carla sits | ooking out her w ndow.

DADDY CAMPBELL ( CONT' D)
Carl a?

28.
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CARLA
Yeah. 1'mhere. | was just
wonder i ng.

DADDY CAMPBELL
Wonderi ng?

CARLA
Wondering why she wants to talk to
me Now.

CUT TO
EXT. MAGAZI NE STAND- - NEXT MORNI NG

Carla is at the nagazi ne stand perusing the magazines for
her favorite fashion magazine. Her eyes are drawn to a
picture of Big Red--the artist lan outed for BritHop--on the
cover of Rolling Stone. The headline is "The Big Red Nobody
Knows" by lan Donelly. She scoops up a copy and rushes back
to her office.

CUT TO

INT. - BRI THOP MAGAZI NE-- LATER

Carla is reading the article she wouldn't let lan run in
Bri t Hop when her phone rings.

CARLA
Hell o. Carla Canpbell here. Yes.
["mreading it right now. No. No.
| didn't know anything about this.
Yeah, is was a bad nove. Wwo0? Wat?
No? How can this be good? Really?
Oh. Well. I'msureit's just a
phase. Gay Lesbi an Bi sexual
Advocates? Elated. No. Right.
["mright onit.

There's a knock at the door. M chael pops his head in the
door .

M CHAEL

(overjoyed, carrying

a copy of the magazine)
Did you read?

(noticing she is

hol di ng a copy of

t he magazi ne)
Ah. Guess you already picked up a
copy. Scandal ous, right?

Carl a | ooks m serabl e.

CARLA
Did you know about this?
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M CHAEL
Wl |, yeah. People been seeing him
in the clubs everywhere. Sweet guy
really. A bit lonely, I think.
Didn't that sweet-meat lan interview
hi n?

CARLA
(def ensi vel y)
Stop rubbing it in!

M CHAEL
(not sure what he
said wong)
Sorry. Listen, I'mon ny way hone.
Soul is here to take over. Anything
you need ne to do in particular?

Carl a shakes her head w thout speaking.

M CHAEL ( CONT' D)
Right. Wwell. 1'lIl see you all in
two weeks. Carla? You alright?

CARLA
(snapping out of it)
Yeah. M chael. Thanks. Yeah. Have
a good | unch

M chael takes that as a goodbye and | eaves. The phone rings.

CARLA ( CONT' D)
Hel | o.

Tl FFANY
(on the other end)
You do realize your little Irishman
has sunk us.

CARLA
Good norning, Tiffany.
(Carla puts her on
speaker phone)

TI FFANY (Q. S.)
And there is no way out of this.

CARLA
How are you?

TI FFANY (Q. S.)
Do you hear me? Do you know what
this means?



CARLA
If you're referring to the article,
it just neans that nore gay fol ks
wi || buy hiphop.

TI FFANY (Q. S.)
Oh, that sinple, yes?

CARLA
Maybe.
Tl FFANY
"Maybe" doesn't sell nmgazi nes.
CARLA
Tiffany, that's all that sells
magazi nes- - specul ation. |'ve got

anot her call

Carl a hangs up the phone and finishes the article. The
intercomgoes off. Soul's voice is on the other end.

SOLE
Hel l o, Ms. Canpbell. Yes, mum M.
Donelly is here to see you

CARLA
Call nme "Carla". And send himin
with a bull etproof vest.

lan wal ks in.

| AN
Hello. | see you got the mmgazine.
| was wondering if you would read
it.

CARLA
(conposed)
So this is the rag that hired you?
| AN
The only other magazine to rival
Brit Hop.
CARLA

They cover all things pop.

| AN
They cover all things nusic.

CARLA
The Rolling Stone. Yeah, if you're
into a purely white perspective on
nmusi c.
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lan takes no offense at this remark and Carla shows no regret
for such a snide coment.

| AN
| just wanted to conme by and thank
you for not hiring ne.

CARLA
Oh. In the nmood to gl oat?

| AN
Sonewhat .

CARLA
Alright. Is that it?

| AN
No. | want you to have dinner with
ne.

CARLA
(i ndi gnant)
You cane here to ask ne on a date?

| AN
Yes. So if you're ready to go now,
we can get a great seat at this kebab
pl ace | know.

CARLA
What nmekes you think I'minterested
in sharing a meal with you?

Carla stands | ooking at this man in disbelief. Just as she
is about to say "no" she |ooks over his shoul der out her

of fice window. Mama Canpbell is standing at the wi ndow with
a calmsmle on her face, noddi ng.

| AN
['"mjust saying if you're hungry...

Carl a noves to the wi ndow without saying a word. She wal ks
out of her office and | ooks into the face of Mama Canmpbel | -
t he deceased not her.

MAMA CAMPBELL
He's nice. You should hold on to
the nice ones as long as you can.

Carla stares at her nother. lan wal ks up behind her.

| AN
Carl a?

Startled, Carla turns around to hi mand back to where her
not her was standing. She is gone.



Ckay?

| AN ( CONT' D)
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