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START. 

FADE IN:

EXT. FIRST BAPTIST CHURCH DONELSON - NIGHT

The large, southern-style church with a gigantic white 
steeple, is bumping. Cars ZOOM by while teenagers and adults 
alike are hanging out on the stairs of the church. There are 
red solo cups in everyone’s hand, while Christian music PLAYS 
in the background. 

Sup: “Summer 2002”

Our hero, MIKE SULLIVAN (16, nerd next door type), walks up 
to the group in front of the church with his girlfriend, 
BRITTANY (16, short, stout, gorgeous).

BRITTANY
Look, everyone showed up.

MIKE
So why did I have to?

BRITTANY
Baby, I know you hate these faith nights, 
but give it a chance. 

What’s the worst that could happen?

MIKE
Just don’t expect --

-- Brittany sees her friend, NATALIE (17, the absolutely 
breathtakingly beautiful girl next door) and runs towards 
her.

BRITTANY
Natalie!

Natalie turns, sees Brittany, and smiles. Mike stops. He’s 
completely taken back by Natalie’s beauty. It is as if time 
stops when he sees her. 

MIKE
Wow.

Brittany gets to Natalie and gives her a big hug. She turns 
to look at Mike, who is standing there awkwardly.

BRITTANY
Mike, come here. This is my friend 
Natalie. Natalie, this is Mike, the one 
I’ve been telling you about. 

(CONTINUED)



Natalie and Mike lock eyes and there is an obvious 
connection. Brittany is oblivious. Natalie is clearly taken 
by Mike as much as he is taken by her. 

NATALIE
Pleasure to meet you, Mike.

MIKE
The pleasure is all mine. 

Brittany turns around, raises her arms, and screams.

BRITTANY
Woo!

Mike and Natalie share a smile.

INT. SANCTUARY - MOMENTS LATER

The band is PLAYING MUSIC on the stage. The concert is going 
well. The crowd is into it, including Brittany, who’s in the 
front, jamming out. Mike and Natalie are in the back of the 
room, talking. 

NATALIE
How come I’ve never seen you here before?

MIKE
First timer. 

NATALIE
Cool.

MIKE
It’s alright, I guess.

NATALIE
You guess?

MIKE
I’ve seen better.

She moves in a bit closer.

NATALIE
Are you sure?

MIKE
Definitely worth a second look.

He moves closer. 
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The heat between them could spark a fire at any moment. The 
youth pastor, TAMMY (50s), gets right between them, putting 
her arms around them both.

TAMMY
Don’t you just love this? I just love how 
we can all just worship together on a 
night like this. Look at it.

Mike and Natalie look, seeing a sea of raised hands.

TAMMY (CONT’D)
Don’t you just want to be a part of that?

NATALIE
Absolutely. Let’s go, Ms. Tammy.

Tammy lets her arms down from around Mike and Natalie and 
jumps around to the music, leaving the two of them alone. 
Mike takes Natalie’s hand, silently urging her not to go.

NATALIE (CONT’D)
I can’t do this to Brittany.

TAMMY
You coming, Natalie?

NATALIE
(to Tammy)

Be right there.
(to Mike)

You’re going to have to make a decision 
before anything happens. Go off and pray 
about it.

She turns and walks towards Tammy, ready to celebrate. Mike 
is stunned. It’s been forever since he’s done that. 

MIKE
Do you know long it’s been?

She’s gone. He takes a breath. Time to get on with it. He 
moves towards the door.

INT. FELLOWSHIP HALL - MOMENTS LATER

Mike walks into the darkened Fellowship Hall, looking around. 
It’s lit only by the emergency lighting, but it’s enough to 
see the chairs set up in four sections and facing a podium. 
He begins to pray.
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MIKE
God, are you there? It’s Mike. I know 
it’s been a good while since I’ve done 
this, but I’ve really got a tough choice 
to make. Which girl I should be with, 
Brittany or Natalie?

He sits down in the second to last row on the aisle in the 
center section.

MIKE (CONT’D)
God, both of those girls are hot. I mean, 
just look at those beautiful girls! 
They’re smoking hot and Brittany, wow. 
What won’t she do? But then there’s 
Natalie. 

He gets more comfortable.

MIKE (CONT’D)
Natalie is just -- wow. There’s something 
different about her, you know? 

He leans forward, shutting his eyes.

MIKE (CONT’D)
Which girl should I be with? Will you 
tell me? I want to hear You tell me in 
Your voice too. I’m not leaving here 
until I do.

He sits up, eyes closed, and listens. Beat.

A loud BANG and the RATTLING of chains is heard to Mike’s 
left. 

MIKE (CONT’D)
Probably just the wind or something.  

The loud BANG and the RATTLING of chains flood into his ears. 
He’s getting scared.

MIKE (CONT’D)
Staying focused. 

VOICE (V.O.)
(whisper)

Get out. 

Mike perks up.

MIKE
Get out? God was that you? Get out? What 
does that mean? Can you --
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-- the loud BANG and the RATTLING of chains is getting louder 
and closer. 

Mike opens his eyes and peers into the kitchen.

KITCHEN

An extremely large beast with a long horn in the front 
followed by two smaller horns and resembling a Silver Back 
Gorilla mixed with a menacing rhinoceros, steps forward into 
the light, causing another BANG. 

He has a chain leash around his neck, being held onto by a 
tall SHADOWY FIGURE.

FELLOWSHIP HALL

Mike is frozen in fear, and he turns further to his left to 
see SAM (30s, rough neck) leaning against the wall to the 
kitchen.

SAM
What are you doing here?

Mike turns his head forward, and while he turns, he sees the 
other sections of chairs are all on fire!

Mike’s section starts lighting up, row after row -- Mike 
remains seated -- row after row -- he stays put -- the first 
takes on his row, chair by chair, getting closer and closer 
to Mike. He’s frozen in fear. Chair after chair goes up in 
flames -- Mike can’t move!

Mike looks down, seeing the start of the fire underneath him. 
He erupts from his chair and sprints into --

HALLWAY

-- a darkened hallway. He’s running as fast as his legs can 
take him. He turns the corner into --

YOUTH CENTER

-- the youth center, which is buzzing with activity. He 
sprints past the tables and chairs, ignoring everyone, 
completely blinded by the tunnel vision of fear. Tammy takes 
notice, and she starts to follow him. Mike sprints up a set 
of stairs and into --

FOYER

-- the foyer, where he bursts out of the front door of the 
church.
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EXT. FIRST BAPTIST CHURCH DONELSON - CONTINUOUS

Mike runs down the steps, passing a CROWD, completely 
oblivious. Natalie and Brittany turn from their talking to 
notice Mike’s frenzy. Tammy joins them. He’s running towards 
the street.  

He’s got tunnel vision -- unable to see anything around him, 
murmuring to himself.

MIKE
Gotta get out, gotta get out, gotta get 
out.

The traffic on the street flows freely with several cars 
racing by. He continues to run towards traffic.

The crowd watches in horror. 

MIKE (CONT’D)
Gotta get out, gotta get out, gotta get 
out. 

The cars race by -- he’s almost there -- the crowd is quiet, 
everyone unable to turn away.

MIKE (CONT’D)
Gotta get out, gotta get out.

A large truck races towards Mike on a collision course. 
Mike’s not stopping.

Natalie and Brittany hold hands, bracing for the inevitable.

MIKE (CONT’D)
Gotta get -- 

-- Instantly, a HAND appears out of thin air and sits Mike 
down on the curb forcefully. The large truck races by, 
narrowly missing Mike. 

The crowd cannot believe what just happened. 

CURB

Mike erupts into a tear filled prayer. 

MIKE
God, take this away. Take it all away.

He repeats the prayer over and over, sobbing. A consoling 
hand rests on Mike’s shoulder.

6.

(CONTINUED)



Mike turns towards the TEENAGER (16) and hugs him. They begin 
to pray.

MIKE (V.O.)
I never found out that guy’s name.

INT. USS MASSACHUSETTS - CREW’S MESS 

Mike (now in his Mid-20s) is giving a testimony from his 
chair in a crowded Crew’s Mess, full of his peers. A large 
screen is behind him with a picture of a large ballistic 
missile submarine with the words, “USS Massachusetts 
Protestant Service,” on it. 

Sup: “Present Day”

MIKE
But since then, I’ve been haunted by that 
vision. No matter where I turn, no one 
has an answer on what it means.

The crowd is hanging on every word. The command Lay Leader, 
BRYNN (late 30s, an E-8) perks up. 

BRYNN
We may not always know the answer to 
things right away, Mike. But no matter 
how afraid we are, or how much we waiver 
in our faith, God is still working beside 
us. That brings us to this morning’s 
bottom line. When things are at their 
darkest, God has His hands in the 
deepest.

The words appear on the screen and people write it down. The 
words seem like the same thing Mike has heard over and over 
again, while SEAMAN KEVIN LANCASTER (19, runt) takes those 
words with hope.

DRINK LINE - LATER

Mike is grabbing a drink from the soda machine, while talking 
to a passing SHIPMATE. The two share a laugh, while The COB 
(the “Chief of the Boat” is mid 50s, a tall father figure man 
you’d hate to disappoint) catches up to Mike. 

COB
Petty Officer Sullivan, a word?

MIKE
What’s up, COB?
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COB
I’m going to need you topside this 
afternoon for the BSP. 

He’s a little apprehensive. This isn’t usual.

MIKE
Roger that. May I ask why?

COB
Lancaster requested you topside. Said he 
wouldn’t go across unless you were up 
there, and the Captain wants to get him 
off as soon as possible. 

Mike’s touched at the odd request.

MIKE
Here to support. 

The COB pats him on the shoulder and walks away. 

COB
You’re a good man, Sully. 

Mike looks up, almost smiling at God, and then walks away.

CREW’S STUDY - LATER

Mike walks in and sits at one of the computers in many 
cubicles in the Crew’s Study. It’s lined with lockers and 
cabinets, with each cubicle having its own computer. 

Mike is writing a Sailormail back home. We follow the letters 
as he types, going through the computer signal and into--

EXT. HOUSE - THE NEXT DAY

--Outside a wonderful looking duplex with tall trees lining 
the back yard, a JOGGER (60s) runs by with his DOG. 

INT. LIVING ROOM - DAY

The beautiful Natalie Sullivan (now in her early 30s) sits on 
a couch READING a book, caressing her tiny baby bump. The 
house is a comfortable and heart warming place with a kitchen 
that opens up into the dining room. 

Her phone SOUNDS.

She picks it up and opens the message. It’s from her husband, 
Mike. 
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MIKE (V.O.)
My Dearest: You are the most magnificent 
woman on the face of this planet. 

EXT. TOPSIDE - DRIZZLE

Seaman Kevin Lancaster climbs out of the Missile Compartment 
LET and stands topside. Mike stands next to him, clipping the 
buckle on his life jacket. The COB stands tall topside, 
watching the Hammerhead get closer. 

The Hammerhead is a shallow water craft that’s too small to 
lower a brow onto the submarine, but large enough to move 
personnel. 

The DECK LPO (20s, E-4) grabs the Jacob’s ladder and starts 
moving it forward along the crawler.

COB
Men, it’s time. We’ve got to get it done 
quick and safe. Lancaster, this thing is 
here for you, and no pressure, but we’ve 
got to do it before that small rain 
squall gets overhead. We don’t want to do 
this in the rain. Do you have everything?  

KEVIN
Yes, COB. 

COB
Good. Now here comes the Hammerhead. 
Let’s move. 

MIKE (V.O.)
I love you like no other, and right now, 
I really miss you. 

Mike hooks his break away harness onto the safety track, and 
he rolls it along. 

A forceful wave CRASHES against the port side of the hull, 
rocking the boat back and forth. The storm is getting closer. 

KEVIN
Do you see that storm?

MIKE
There’s nothing we can do about that now. 
Your ride is here.

The Hammerhead pulls up along side, barely even noticed 
against the hull of the submarine. The Deck LPO rolls the 
Jacob’s Ladder over the side of the submarine, where it HITS 
the deck on the Hammerhead --
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EXT. HAMMERHEAD - CONTINUOUS

-- Two CREW MEMBERS on the deck of Hammerhead RUSH OUT and 
await for the person descending --

EXT. TOPSIDE - CONTINUOUS

-- The storm is getting closer. Another wave, larger this 
time, CRASHES into the side of the submarine. The SPLASH 
KNOCKS the Hammerhead a little out, but it maintains its 
presence along side. 

COB
Let’s go Lancaster! 

MIKE (V.O.)
Things have been pretty good here so far. 
We’re almost done with this run, and a 
lot has happened. A lot of stuff I can’t 
tell you about.

Everyone topside staggers from the wave, and immediately 
lightning STRIKES close by with thunder BOOMING above. The 
clouds open and the rain POURS--

KEVIN
-- Can’t we wait until the storm passes?

COB
And miss this? This is the hooyah!

Another lightning FLASH and a BOOM of thunder light the sky 
above. Kevin is overcome with fear. 

MIKE
You’ll be fine. Just one climb down that 
ladder, and you’re home. 

A monstrous wave CRASHES into the boat, KNOCKING the boat and 
all who stand on it off their feet. Kevin slips, but Mike 
quickly CATCHES him. 

He pulls him back onto the deck. 

MIKE (CONT’D)
You OK? 

KEVIN
I want to go home. 

MIKE
Just down the ladder, Kevin. Just down 
the ladder. 
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Kevin carefully steps towards the ladder -- lightning FLASHES 
above -- waves CRASH into the boat. The boat ROCKS back and 
forth --

-- Kevin slowly crouches down -- another wave CRASHES into 
the boat -- Kevin loses his balance, and he quickly grabs 
onto the ladder --

-- Another wave CRASHES into the boat -- HARD -- knocking 
Kevin over the side! 

MIKE (CONT’D)
Kevin!

Mike rushes over to see Kevin DESPERATELY holding onto the 
Jacob’s ladder. 

COB
Screw this. 

MIKE
But I thought --

COB
I’m not risking his life today.

The COB looks down to Kevin, who is desperately struggling, 
and offers him a hand.

COB (CONT’D)
Lancaster! Grab on.

The Deck LPO goes below as COB gives the cancellation sign to 
the Hammerhead --

EXT. HAMMERHEAD - CONTINUOUS

-- The two Crew Members give a thumbs up and quickly go into 
the cabin of the Hammerhead --

EXT. TOPSIDE - CONTINUOUS

-- Mike GRABS Kevin’s hand and helps him onto the deck of the 
submarine. 

MIKE
Get below. 

Another large wave CRASHES into the side of the boat. The 
storm is getting worse, and the waves are getting too big for 
the trident submarine to handle. 

KEVIN
What about you?
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Another wave CRASHES onto the deck, sending water every 
where. 

MIKE
Just GO! 

Just as Kevin lowers himself down -- COB goes right after him 
-- and another wave CRASHES hard onto the deck, nearly 
missing Mike --

-- Mike quickly steps into position when he notices a 
mountain sized wave coming toward the Submarine on the 
starboard side. He freezes in fear. 

The wave CRASHES down on the deck, squarely on Mike -- He 
flies over the side -- his break away snaps -- the LET slams 
shut!

EXT. BRIDGE - CONTINUOUS

The LOOKOUT (20s) sees the gigantic wave completely consume 
Mike as it CRASHES over the deck. 

LOOKOUT
Man overboard! Man overboard port side!

He shoots his arms out, pointing towards Mike’s location. 

MIKE (V.O.)
I miss you more than you will ever know.

EXT. OCEAN - CONTINUOUS

Mike struggles to breathe under the crushing weight of the 
water. 

MIKE (V.O.)
And doing what I’m doing is just a 
constant reminder that no matter what, I 
will always come home to you. I promise.

He emerges, treading water, desperately trying to breathe. He 
yanks on the cord on his K-PAC -- IT DOESN’T WORK! -- He 
pulls harder -- Nothing! 

MIKE
Come on. 

He looks up, and he’s lost sight of the submarine and the 
Hammerhead. The waves tower above him, crashing on top of 
him, sending him below -- 
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USS MASSACHUSETTS

-- The Submarine quickly stops. Water is thrown in the air as 
the ship’s propeller stops and starts going in the other 
direction. The ship is going backwards, trying to make it’s 
way towards Mike’s location. No one can see him. 

OPEN OCEAN

Mike emerges in a GASP of air -- struggling to tread water. 

MIKE (V.O.)
You are my everything. 

He goes under. Desperate, he removes his boots, which sink. 
He bursts through the surface again, GASPING for air -- 

USS MASSACHUSETTS

-- The SHIP’S SWIMMER (35, athletic) emerges from the top of 
the sail, and dives into the water --

OPEN OCEAN

-- Mike finally has enough air to SCREAM, but it’s muted by a 
BOOM of thunder --

USS MASSACHUSETTS

-- The Ship’s Swimmer is staying fairly close to the boat. 
The strong current fights him for position. A FEW SHIPMATES 
break open the Missile compartment LET and lower the Jacob’s 
Ladder over the side --

OPEN OCEAN

-- Mike goes under. He rips off his K-PAC and unbuckles his 
harness, slowly sinking as he does. 

MIKE (V.O.)
Not even heaven and hell could separate 
the two of us. 

He swims back to the surface -- BURSTING through -- 
desperately trying to stay afloat.

USS MASSACHUSETTS

Another gigantic wave rolls towards the submarine -- CATCHING 
IT! The boat does a hard 15 degree roll, throwing everyone 
topside into the sea! The Ship is being tossed around like a 
rag doll.
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OPEN OCEAN

The Few Shipmates ignite their K-PAC’s, which work 
flawlessly. They all swim towards one another, clinging 
together. 

USS MASSACHUSETTS

The Ship’s Swimmer and the Few Shipmates climb back onto the 
ship via the Jacob’s Ladder. The Swimmer immediately climbs 
into the Missile compartment LET, where water keeps pouring 
in. The FEW SHIPMATES gather the Jacob’s Ladder and follow 
him in. 

OPEN OCEAN

Mike is desperately trying to tread water. He’s exhausted. 
Suddenly, he unzips his coveralls, takes a deep breath, and 
CRASHES his face into the water. His right arm swings up and 
SLAPS the water -- HARD -- three times, pulling air in. He 
clenches his coveralls tight as his face comes up, GASPING 
for air.

His coveralls are filled with air -- He’s floating!

INT. USS MASSACHUSETTS - MISSILE COMPARTMENT UPPER LEVEL

The Ship’s Swimmer CLIMBS down the ladder and PLANTS himself 
on the deck. The COB rushes him. 

COB
Report status. 

The Ship’s Swimmer takes off his flippers, frustrated. He 
looks at the COB -- eyes full of regret -- and slowly shakes 
his head. 

COB (CONT’D)
We have to keep searching for him. We 
have to --

-- The Ship’s Swimmer grabs his arm --

SHIP’S SWIMMER
--COB, with the storm there’s no use. 

He COB doesn’t want to admit it, but he’s right. 

SHIP’S SWIMMER (CONT’D)
He’s gone. 
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INT. CONTROL - MOMENTS LATER

The COB slowly walks up to control, where he locks eyes with 
CAPTAIN (40s, O-5). All eyes in control are on him. 

He slowly shakes his head, failing to hold back the tears. 

The Captain nods, lowering his head, and removing his hat. 

Everyone lowers their heads, removing their hats. 

They’ve lost a great shipmate and friend. 

MIKE (V.O.)
I love you baby.

EXT. OPEN OCEAN - LATER

The storm has passed, and the seas are calmer. Mike is barely 
staying afloat with his inflated coveralls. His teeth are 
CHATTERING. He scans the surface, searching for his boat, but 
all he sees is the open ocean. 

MIKE
C-C-C-Come on guys...

His eyes desperately search, finding nothing. His time is 
running out. He holds nothing back and SCREAMS. 

MIKE (CONT’D)
HELLO? Can anyone hear me? 

There is a moment of SILENCE. He is absolutely alone in the 
ocean -- No boat, no swimmer, no help. Mike realizes this, 
and his heart sinks. 

MIKE (CONT’D)
Y-y-Y-ou guys j-j-j-just wouldn’t leave a 
shipmate out here...

The ocean is vast, empty, no one is around him for miles. 

MIKE (CONT’D)
Would you?

He lies back in the ocean, looking towards the clouds, 
floating -- teeth CHATTERING. 

His eyes roll back in his head. He’s going into shock. 

He slowly starts to sink. 

MIKE (V.O.)
Always and Forever.
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INT. LIVING ROOM - DAY

Natalie smiles as a tear rolls down her cheek.

NATALIE
Forever and always, baby. 

She looks down at her baby bump and rubs it.

NATALIE (CONT’D)
Don’t worry, baby. Daddy will be home 
soon. Then we can all be a happy family. 

The door bell RINGS and the front door quickly bursts open. 

Natalie quickly turns to see her best friend AMBER (30s, a 
large yet beautiful woman, who rushes through everything) 
rushing in and carrying a freshly made chocolate cake. 

AMBER
SURPRISE! 

NATALIE
Oh my God, Amber, Thank you! 

AMBER
I hope you don’t mind me just bursting my 
way through, but I just HAD to show you 
this wonderful cake I made for Tommy.

NATALIE
It’s for Tommy?

AMBER
(laughs)

No, silly. It’s for you! God, sometimes 
you’re SO easy! 

She holds out the cake for Natalie. 

NATALIE
How else do you think I got like this?

She gets up pointing to her pregnant belly, grabs the cake, 
and they share a quick moment of laughter. She walks into the 
kitchen and cuts the cake. 

AMBER
So what are you waiting for? Tell me 
about my godchild.
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NATALIE
The baby is fine. I just heard about the 
sex, and I was just getting ready to tell 
Mike what we were having--

Amber quickly interrupts and bursts into the kitchen. 

AMBER
-- Tell me first, PLEASE tell me first --

NATALIE
-- Amber, I --

She keeps pushing her like a kid begging a parent for candy. 

AMBER
-- Tell me, tell me, tell me --

NATALIE
(slightly louder)

-- Amber --

AMBER
-- Tell me! Why won’t you--

NATALIE
-- AMBER! 

AMBER
-- tell me. 

NATALIE
I’ll tell you, but you can’t tell Mike, 
OK? 

She hands Amber her plate with a slice of cake on it.

AMBER
Mike’s out to sea, he’ll never know. Now, 
tell me, tell me, tell me! 

NATALIE
Ready?
(beat)

It’s a boy! 

The two friends SCREAM like school girls as they walk back to 
the couch. 

AMBER
You can have all sorts of fun with him!
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NATALIE
It’s what Mike wanted. I think he’ll be 
really happy.

AMBER
I bet.

She slows down for a moment. 

AMBER (CONT’D)
But how do you feel about it?

Natalie looks down at her beautiful baby belly. 

NATALIE
I’m happy. We’ve never gotten into the 
second trimester. 

AMBER
You’ve been pregnant before?

NATALIE
Out of the four we’ve had, this one is 
the farthest we’ve come.  

This news causes Amber to slow down a little bit. She sets 
down the fork. 

AMBER
Oh honey.

Amber grabs Natalie’s hand in consolation. 

NATALIE
We both have faith that God will pull 
this baby through, and he’ll end up 
perfect. 

AMBER
If he’s coming from the two most 
beautifully in love people I know, then 
he HAS to be! 

Natalie SMILES, hanging her head, BLUSHING. 

EXT. BEACH - DAY

The beautiful beach on a distant and deserted tropical island 
is the peaceful oasis it was meant to be. The tide is coming 
in, and within a few waves, Mike washes up on the shore.

His body is lifeless -- nothing but a carcass of what 
remained of Mike Sullivan. 
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A little girl, KIMBERLY (9, cute as a button with hair in pig 
tails and a poodle skirt), skips along the beach, HUMMING to 
herself. She notices Mike’s body lying in the surf and makes 
her way towards it. 

She looks at him, puzzled. Why isn’t he getting up? She kicks 
him in the stomach. 

Water immediately erupts from Mike’s mouth. He rolls over and 
gets on all fours, continuing to cough up water. 

MIKE
Where am I?

KIMBERLY
Dead. 

MIKE
What?

KIMBERLY
You’re dead. 

Mike tries to stand and fails. 

MIKE
I...I can’t be--

He keeps trying to stand. 

KIMBERLY
--Dead as a doornail--

MIKE
--I have to make it home--

KIMBERLY
(sings)

--D-E-A-D, Dead, dead, dead--

MIKE
--I have to see my wife. I have to--

KIMBERLY
--Nope. You’re dead.

MIKE
--She has to know I’m OK. 

KIMBERLY
You’re not OK. You’re dead. 
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He tries to stand again - nothing - but he’s making progress. 
Kimberly starts SINGING to the tune of “Old Macdonald Had A 
Farm.” 

KIMBERLY (CONT’D)
(sings)

This man washed up on my beach, D-E-A-D. 
He’s really old and smelly too, D-E-A-D.

MIKE
Look kid, can you just stop for a minute?

KIMBERLY
Stop? Let me try that.
(beat)

Nope. 

Continuing to sing, Kimberly goes into her big finish, 
changing notes like a big time Broadway show star. 

KIMBERLY (CONT’D)
(sings)

He smells like death, and that’s because, 
he’s D-E-A-D! 

MIKE
Are you done?

KIMBERLY
For now. 

Mike is finally able to stand on his own feet, and he takes a 
look at what’s around him. It’s the most beautiful beach with 
a constant -- yet terrifying -- storm in the distance. It’s a 
place of constant irony. 

Mike is astonished as he watches a GIANT WHALE fly off with a 
BIRD in its mouth. 

MIKE
Where am I?

Kimberly quickly steps in front of Mike and sticks out her 
hand. 

KIMBERLY
As President and Founder of Kimber-Land, 
I welcome you to this humble island. 

Mike nudges her to the side as he sees something in the 
distance, deeper in the island. 
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KIMBERLY (CONT’D)
It’s customary to shake a person’s hand 
anytime they offer it, you know! 

His mind is supremely focused on what lies ahead of him. It’s 
something past the beach, deeper in the trees. 

Kimberly runs up and plants herself in front of Mike, hand 
outstretched. 

KIMBERLY (CONT’D)
I welcome you to --

Mike walks past her again. 

KIMBERLY (CONT’D)
UGH! 

She stamps her feet in a tantrum to herself. She turns and 
runs after him. 

Mike is hypnotized on something behind the tree line. 

Kimberly runs and jumps on his back, trying to bring him 
down. 

KIMBERLY (CONT’D)
Why won’t you let me welcome you!

Kimberly twists and turns, but it has no effect on Mike, who 
keeps moving forward. 

KIMBERLY (CONT’D)
You just need to stop! 

He stops. Kimberly is amazed. 

He quickly ducks, causing her to lose her grip, and she slips 
off. 

Mike moves a leaf, and finally sees what has been holding his 
attention this whole time. A bright light makes his eyes glow 
and his face shine. 

KIMBERLY (CONT’D)
Do you even realize how RUDE you are 
being--

He grabs her arm, pulling her down, and quickly shushing her. 

Another PERSON (40s) walks, entranced, closer to what Mike 
saw. 
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Mike and Kimberly are both hushed, hiding. The Person walks 
into the gleaming light, which FLASHES several time and then 
vanishes. 

MIKE
What was that?

KIMBERLY
Please don’t. 

MIKE
I want to find out what it is. 

KIMBERLY
No you don’t. 

MIKE
Why--

Mike peers up, lifting a branch, to see what flashed. It’s a 
sword engulfed in flames, floating in the middle of the 
clearing. 

MIKE (CONT’D)
-- not? 

KIMBERLY
Don’t go anywhere near that thing. 
Everyone who ever has never came back. 

Mike bursts into the clearing, staying far enough away as to 
not get flashed. 

KIMBERLY (CONT’D)
Hey! 

She reluctantly follows him into the clearing. 

CLEARING 

The beautiful SWORD OF FIRE floats, awaiting its next victim. 

MIKE
Do you know what this is?

KIMBERLY
I don’t need to know what it is.

MIKE
Kid, if this is what I think it is, 
there’s nothing to be scared of. 

KIMBERLY
I’m not a kid. 
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MIKE
What?

KIMBERLY
My name is Kimberly, and I’m not a kid. 
I’m 9. That’s practically old enough to 
baby sit. 

Mike smiles as he walks over to her, crouching down. 

MIKE
Sorry, Kimberly. I’m Mike, Mike Sullivan. 
It’s nice to meet you. 

He extends his hand, and the gleam in Kimberly almost 
screams, “Finally.”

KIMBERLY
Nice to meet you. 

MIKE
Kimberly, do you know what this is? 

She shakes her head. The Sword Flashes again, signifying 
another person has been claimed as its victim. 

MIKE (CONT’D)
If I remember right, God set one of these 
in front of the Garden of Eden to guard 
it. Do you know what that means?

KIMBERLY
That you’re a nerd?

MIKE
Kimberly, this island is the Garden of 
Eden! 

She’s ashamed. She should’ve thought of that. 

KIMBERLY
No it’s not. It’s Kimber-Land. 

MIKE
It’s what? 

KIMBERLY
Kimber-Land. 

MIKE
What’s Kimber-Land?

KIMBERLY
This whole island is mine. 
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MIKE
But there is this sword here...

KIMBERLY
Everyone who comes onto this island 
leaves through that floating knife 
thingy. I don’t want to go through that. 

MIKE
I have to go. I have to get back home to 
my wife. I’m sure you’d like to get back 
home too, wouldn’t you? 

Kimberly lowers her head -- deep in remorse. 

KIMBERLY
I don’t have a home. 

MIKE
Everyone has a home. 

KIMBERLY
Not me. Mine was taken away from me.

MIKE
Taken away from you?

KIMBERLY
By a tornado. 

MIKE
Well, what about your parents?

KIMBERLY
They came here and went through that.

She points to the flaming sword.

KIMBERLY (CONT’D)
Haven’t seen them since.

Mike is shocked. All of this pain is stuffed into one little 
girl. 

MIKE
What about if we went looking for your 
parents?

Kimberly looks up to him, eyes filled with hope.

KIMBERLY
You think they’re alive?
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MIKE
There’s only one way to be sure. 

Mike stands up, ready to go, and extends his hand out.

Kimberly stands, placing her hand into Mike’s. She looks up 
to him, determined. 

KIMBERLY
I want ice cream after. 

MIKE
Deal.

Mike and Kimberly slowly walk towards the flaming sword -- 
hand in hand -- and they are swallowed in the white flash. 

EXT. HEAVEN 

The brightness of Heaven fills Mike’s and Kimberly’s field of 
vision. Heaven is a paradise in the truest sense of the word. 
Light has no shadow, and the Pearly Gates stand in a tall 
marble masterpiece, guarding the eternal paradise. 

PEARLY GATES

Mike and Kimberly are in AWE. 

KIMBERLY
Wow.

MIKE
Holy -- wow.

There is a LINE OF PEOPLE being processed into heaven by the 
guardian of the gate, PETER (60s). He is calmly checking 
people in. 

Mike and Kimberly exchange glances.

KIMBERLY
You go first. 

MIKE
If you say so, but I don’t know what 
you’re going to do out here all by 
yourself. 

Mike lets go of her hand and walks away -- 

-- Kimberly is alone. Her tears building -- 

-- Mike looks back, Kimberly is terrified -- Tears start to 
fall -- 
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-- He turns away again, and quickly, she rushes towards his 
hand -- grasping it tightly. 

She looks up to Mike -- tears drying. She SLAPS him. 

KIMBERLY
NEVER do that again. 

Mike smiles as they come to the end of the line, where Peter 
is looking through a large book. 

PETER
Veera Nagatoni. Yup, you’re in the book. 
Welcome to Heaven. 

An elderly lady, VEERA NAGATONI, hobbles her way through the 
pearly gates, shedding her skin as she walks. She becomes 
younger and stronger -- A shining beauty. 

The gates open, and all everyone in the line sees is a bright 
light. 

VEERA 
It’s so beautiful --

EXT. CHURCH - DAY

-- Outside a beautiful church on a gorgeous Sunday morning, 
Natalie is showing a sonogram of the baby on her phone to a 
boat wife, BECKY (23, who looks slightly better than 
average).

NATALIE
Thank you! 

BECKY
When are you due? 

NATALIE
October. I just hope Mike is here for the 
birth.

BECKY
Have some faith, Nat. He’ll make it back 
for the birth, and you three will be a 
happy family together --

NATALIE
-- Or I’ll shove the kid back in there. 

The two friends share a laugh as they walk into the church, 
bibles in hand.  
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INT. CHURCH - FOYER - CONTINUOUS

The Church is beautiful, yet modest, a perfect reflection of 
the majority of the CONGREGATION that is spread throughout 
the Foyer. 

Becky’s eyes immediately go to the giant Christmas present 
sitting in the middle of the room. 

BECKY
Would you look at this thing?

NATALIE
Elizabeth did a great job on it. 

Becky looks up to see the sign of “CHRISTMAS IN JULY! DETAILS 
DURING TODAY’S SERMON!” 

BECKY
“Christmas in July” huh? That’s not till 
Wednesday. 

NATALIE
It’s probably just for something for 
Wednesday night’s service. 

BECKY
I wonder what’s inside--

EXT. PEARLY GATES

Kimberly cannot stop gazing at the Pearly Gates. She slowly 
turns her head up towards Mike. 

The line moves as bright flash of light closes behind the 
gates. 

KIMBERLY
What?

MIKE
I wonder what’s inside. 

KIMBERLY
I don’t want to know. 

MIKE
You can’t tell me you’re still scared. 

KIMBERLY
I don’t know what you’re talking about. 

MIKE
Then what do you think it’s like?
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She shuts down, lowering her head. 

KIMBERLY
I don’t know. 

Mike nods his head and turns forward again as an OLD MAN 
speaks up from behind them. 

OLD MAN
I bet the streets are paved with gold. 

Other people in line start chiming in the conversation. A 
fearless YOUNG GIRL perks up. 

YOUNG GIRL
I bet’s filled with roller coasters that 
take your breath away. 

A COLLEGE GUY pokes his head out from further down the line. 

COLLEGE GUY
I bet at Jesus is at every party, tapping 
the keg! 

An OLDER MAN (40s) shouts from the back. 

OLDER MAN
Amen! 

INT. CHURCH - SANCTUARY - DAY

The PASTOR (60s, grey hair with a sparkle in his eyes) is 
preaching to the congregation. A smaller version of the the
Christmas present from the foyer is on the stage. 

PASTOR
What God wants us to do is to take a look 
at this present and decide if we want it. 

Natalie is sitting next to Becky, listening intently. 

PASTOR (CONT’D)
We all remember being children on 
Christmas. Having the ANTICIPATION of 
what Santa brought us. With this present, 
it’s the same thing. There is a level of 
ANTICIPATION that we must continue to 
strive for. 

Behind the Pastor, the screen changes to a point, showing his 
point. 
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PASTOR (CONT’D)
What is inside this gift is the best gift 
that God could ever give to us. He made 
it for us, and it is up to accept it. 

EXT. PEARLY GATES 

The line moves up as Mike explains it to Kimberly. 

KIMBERLY
You mean God made what’s inside those 
gates? 

Mike smiles. 

MIKE
There is no reason to be scared of 
Heaven, Kimberly. 

KIMBERLY
We’ll see about that. 

She looks at the large, intimidating -- yet inviting -- 
gates. 

KIMBERLY (CONT’D)
How do we get in? 

INT. SANCTUARY 

PASTOR
Having your name in the Lamb’s Book of 
Life is the only way to get into heaven. 
Jesus said --

The words appear on the screen behind him. 

PASTOR (CONT’D)
-- ”I am the way, the truth, and the 
life. No one can go through the father 
but through me.” 

EXT. PEARLY GATES

KIMBERLY
And our names are --

MIKE
-- We’ll see. 

They move up and are finally to the bench in front of Peter. 
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PETER
Look who it is! Little Miss Kimberly 
Keegan. I was wondering when you’d show 
up. Enjoying your time on the island?

KIMBERLY
How do you know--

PETER
--I know everyone, Miss Keegan. I’m the 
keeper of the gates of heaven. 

KIMBERLY
And my name--

PETER
Let me see...

He turns through the heavy pages, searching for her name. He 
stops -- reads through the names -- stopping on one. 

PETER (CONT’D)
Ah, here you are. Kimberly Keegan, age 9. 

He looks up -- smiling with a sparkle in his eye. Kimberly 
smiles in return -- She then remembers Mike. She stops 
smiling. 

KIMBERLY
And my friend?

PETER
Of course. How could I forget Michael 
Sullivan? Let me see here. I think I see 
it.  

He looks closer. Mike is a duck on the water with his nerves 
as Peter turns the heavy pages, searching. After a moment, 
Peter stops.

PETER (CONT’D)
Yes, there it is. Sorry, Michael, it just 
faded out a little bit. You’re still in 
there. Michael Sullivan, age 25. Welcome 
home. 

Immediately the Pearly Gates OPEN, shining a brilliant light, 
filling their vision. Kimberly and Mike finally see Heaven 
for the galactic beauty among the clouds that it is. 

They step through the gates. 
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EXT. HEAVEN 

The sky of Heaven is filled with galaxies, planets and stars, 
while the ground is fluffy white clouds with a golden brick 
road leading the way. 

Angels -- each with four wings -- fly in formation above 
Kimberly and Mike as they walk in amazement on the streets of 
gold.

MIKE
This place is amazing! 

KIMBERLY
I’ve never seen so many stars. 

They are walking -- twirling -- trying to capture every bit 
of beauty and majesty of heaven around them. 

MIKE
I wish Natalie could see this. 

KIMBERLY
Now THIS is Kimber ---

Kimberly bumps into SOMEONE -- falling to the road. 

KIMBERLY (CONT’D)
-- Land.

The SOMEONE she bumped into turns around -- an angel, NIVEK 
(NAH - VECK) (late 30s, handsome, intelligent, yet 
emotionless) turns around, revealing his four wings are 
folded around him. 

NIVEK
I am afraid you cannot claim something 
that is not yours to claim. 

Mike turns around to see Nivek in all his glory, towering 
above a cowering Kimberly. He steps over -- closer to 
Kimberly, protecting her. 

MIKE
Who are you?

NIVEK
I am Nivek, eternal servant to the King 
of Kings.

Kimberly scrambles to Mike, clutching him tight. Nivek 
notices he extends his hand -- an offer of friendship? 
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NIVEK (CONT’D)
Apologies for the improper introduction, 
Mike Sullivan and Kimberly Keegan.  I 
only intend for there to be peace. 

Mike is unsure, but this is heaven, who couldn’t be nice? 
Mike shakes Nivek’s hand. 

Nivek looks down to Kimberly, trying to smile coming off with 
only a straight face. Kimberly buries her face in Mike’s 
side. 

NIVEK (CONT'D)
Was it something I said?

MIKE
She’s afraid of everything. 

KIMBERLY
(muffled into Mike’s Side)

Am not. 

MIKE
(to Nivek)

How do you know us?

Nivek instantly brings up a see through screen -- showing 
Mike His life before he died -- There are images of him 
watching movies with his wife, preaching onboard a submarine, 
playing in the yard with his dog, going to church with 
Natalie as a teenager, and as a child running around in a red 
cape. 

Mike steps forward in amazement, gazing at his life before 
his eyes. 

MIKE (CONT’D)
How did you get all of this? 

NIVEK
Everything in your life is recorded and 
analyzed -- 

-- Kimberly raises her head from Mike’s side, eyes 
immediately locking onto the screen. The lower portions of 
the videos change to Kimberly’s life -- showing her playing 
in a park with HER PARENTS (40s), opening gifts on Christmas 
morning, and her parents tucking her into bed.

Kimberly is SPEECHLESS. 

NIVEK (CONT’D)
-- And everyone has their moments that 
they do not want others to see --
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Every screen changes -- Kimberly is pushing another girl down 
in one video, and then being laughed at in the next. Mike is 
being chased by kids on the playground in one video, while 
the others show him repeatedly punching people at varying 
ages. 

NIVEK (CONT’D)
-- Forgetting that God sees everything.

Kimberly and Mike are ashamed, watching their worst moments 
on the screens in front of them. 

MIKE
Let me guess, you help Him do that. 

NIVEK
Not exactly --

KIMBERLY
-- Can you turn --

-- The videos continue to play, neither Nivek or Mike hears 
her --

NIVEK
-- I am more of a guardian angel --

-- Tears begin to swell in Kimberly’s eyes --

KIMBERLY
-- please, turn this off --

MIKE
-- You missed the mark on me, pal --

NIVEK
-- Your death was allowed --

-- Mike’s face starts turning red in anger -- Kimberly’s 
tears fall--

MIKE
-- Allowed? Are you freaking KIDDING ME --

NIVEK
-- There is always a reason --

KIMBERLY
-- Please...turn --

MIKE
-- Oh don’t give me that bull --
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KIMBERLY
(slightly louder)

-- this video --

NIVEK
-- God only allows what is in --

MIKE
-- And what about my wife --

-- Kimberly has had enough, and she bursts into hysterics --

KIMBERLY
(shouting)

-- OFF! Turn it OFF! Turn this video OFF! 
Please --

-- She tries to smash her fists into the video, while her 
tears fall, only to have her fists go through the video. She 
falls to her knees in tears--

-- Everyone within ear shot stops what they are doing to 
look. Nivek turns off the video. 

NIVEK
I apologize, Kimberly. 

Mike kneels next to Kimberly, consoling her. 

MIKE
Shove off, Nivek. What sort of angel 
hurts a little girl? 

Kimberly’s tears begin to dry up. She looks up to Mike. 

KIMBERLY
Is it off?

MIKE
It’s off. 

She dries her tears and rises to her feet. 

MIKE (CONT’D)
Come on Kimberly, let’s go.

Mike takes her hand, and the two step away from Nivek. 

KIMBERLY
Do you think my parents are anywhere up 
here?

MIKE
Maybe. Let’s go find them.
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She’s trying to forget the moments and failing, looking 
towards Nivek.  

KIMBERLY
Can I ask you a question? 

NIVEK
You may.

KIMBERLY
Do you know where my parents are?

Nivek tilts his head. She can almost sense a smile from his 
emotionless face. He kneels down. 

NIVEK
I watched your parents while they lived, 
however during the storm, I was unable to 
find them after. 

KIMBERLY
Do you want to help us find them now?

Mike turns her head back to focus on him. 

MIKE
Are you sure you want him to come along? 

Kimberly nods. 

MIKE (CONT’D)
I’m not. 

She turns to Nivek, who may be emotionless, but still comes 
off looking like a lost puppy. 

MIKE (CONT’D)
Nivek, you’ve seen everything in my life. 

The four winged angel ponders for a moment. 

NIVEK
I have only seen what has been allowed 
for me to see. 

Mike’s frustration grows as he realizes the level of Nivek’s 
naive intelligence. 

MIKE
Did you see me at the church in 2002?

NIVEK
Yes.
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MIKE
Who or what saved me?

With a wave of Nivek’s hand a video screen pops up, 
displaying Mike running towards traffic. 

NIVEK
That night, you saw an answer to your 
prayer. You saw the fire that didn’t burn 
and the beast. This drove you into a 
frenzy, nearly ending your life. 

The video screen shows the hand appearing from no where, 
grabbing Mike’s collar. 

MIKE
There! Who was that?

Nivek rotates the video. It shows the hand connected to the 
arm of Nivek. Mike is sat down on the curb. 

He’s stunned. 

MIKE (CONT’D)
You saved me. 

NIVEK
I did as instructed.

The truth slowly makes Mike’s frustration turn towards trust. 

MIKE
Think you would be able to help me find 
my way back?

Nivek’s cold face tries its hardest to smile. 

NIVEK
I am honored to join you. 

MIKE
Let’s start looking for your parent’s 
first, Kimberly. Any ideas on where to 
look? 

NIVEK
The most logical suggestion would be to 
look around heaven. 

MIKE
You know the area. Lead the way, Mr. Tour 
guide.  
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Nivek steps forward, joining Kimberly and Mike on the road 
paved with gold, moving deeper into heaven. 

EXT. NATALIE’S HOUSE -- ESTABLISHING 

A car drives by the Sullivan house, which has blue balloons 
tied to the mailbox. 

INT. LIVING ROOM - DAY

The living room has decorations lining the walls with 
“Congratulations Natalie” on a poster above the couch. She 
comes out of the bed room, furious. 

NATALIE
I can’t believe you want me to wear that 
to my own baby shower!

REBECCA, (50s), an eggshell of a woman, follows Natalie out 
of the bed room, holding the ugliest dress of all time. 

REBECCA
I don’t see what’s so wrong with it. 

NATALIE
It’s ugly! 

Rebecca’s eyes are starting to show her pain. 

REBECCA
It’s not ugly. 

NATALIE
Mom, just look at it, will you?

She takes an extra long look at the dress, toying with its 
mismatching fabric. 

NATALIE (CONT’D)
Homeless people wouldn’t even use that 
dress as toilet paper. 

This breaks Rebecca’s heart. 

REBECCA
You didn’t have to be such a bitch about 
it. 

She throws the dress down -- running into the bathroom in 
tears. Natalie’s not impressed. 

NATALIE
Really mom? 
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The door bell RINGS.  

NATALIE (CONT’D)
(calling out)

Might want to stop your tantrum now. 
They’re here. 

FRONT DOOR

Natalie walks to the door and opens it. There is a Navy 
CHAPLAIN (50s) and a MASTER CHIEF (50s), both dressed in 
their blues. 

CHAPLAIN
Mrs. Sullivan? 

NATALIE
Yes. 

The Master Chief pulls a folded American flag from behind his 
back. The tears in Natalie’s eyes slowly build. She’s putting 
the pieces together.

MASTER CHIEF
I’m sorry, Mrs. Sullivan. 

Her worst fears are confirmed, and she falls to the floor -- 
bursting to tears. Her tears fall into her hands, as the 
Chaplain kneels down to comfort her. 

Rebecca makes her way to the door.  

REBECCA
Natalie, who is --

-- She immediately notices what is happening, and she sits 
down next to her daughter. 

REBECCA (CONT’D)
Oh baby, I’m so sorry. 

She holds her daughter as they cry into each other’s arms. 

EXT. HEAVEN -- MEANWHILE 

The beautiful streets of gold line the amazing glory that are 
the streets of Heaven. Walking along the streets is Nivek, 
continuing his tour with Kimberly and Mike. 

They exit the Mount of Mansions neighborhood, passing a sign 
that reads: “Welcome to the Mount of Mansions!” Kimberly and 
Mike are each wearing a crown, Kimberly’s is bigger than 
Mike’s. 
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KIMBERLY
Thank you for my crown, Nivek. 

NIVEK
There is nothing to thank me for. Every 
jewel on that crown was earned by every 
good deed you did. 

Mike holds his crown in his hands, taking a long look at how 
empty his is compared to hers. Kimberly notices, and moves 
over to Mike. She notices his crown. 

KIMBERLY
Did you want to trade?

MIKE
That’s alright, Kimberly. I may not have 
a lot, but I’m thankful of what I have. 

Kimberly smiles as the group comes to a beautiful park, 
showing roller coasters that do unimaginable things. There 
are games ran by fluffy unicorns. It is a child’s dream. 

KIMBERLY
What is THAT? 

MIKE
The best. Amusement park. Ever. 

NIVEK
That area of Heaven is called “The 
Promised Land.” 

KIMBERLY
I want to go. 

NIVEK
Then let us go. 

Mike stops dead in his tracks. Noticing something on the 
opposite side of the street. It’s a sign that reads: “Get a 
Second Chance. Get Another Life at Little Angel’s Baby 
Factory.” 

Kimberly runs off into Promised Land, completely oblivious to 
Mike. Nivek walks over to Mike, looking at the same sign. 
Mike is lost in thought. 

NIVEK (CONT’D)
It was four, correct? 

MIKE
(snapping back)

What?
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NIVEK
Miscarriages. 

Mike takes a moment, reliving the pain. 

MIKE
Yes.  

NIVEK
Did you want to see the factory?

MIKE
You mean that place?

NIVEK
Yes. 

MIKE
I don’t want to go in...

With a wave of his hand, Nivek brings a screen up from no 
where, showcasing a silent visual tour of what the factory 
does -- Ghostly figures are making babies out of clay, much 
like Elves making toys, placing the clay babies into the kiln 
that’s marked “womb,” and pairing with random heavenly souls 
to rejuvenate themselves. 

NIVEK
The babies are each handmade and designed 
out of clay. They are placed into the 
womb, where as they harden they transfer 
to the mother. 

MIKE
How does it transfer over? 

NIVEK
Everything in this realm is connected to 
the realm of the living. 

MIKE
You place the clay babies into a kiln and 
then those babies are born into the 
world?

NIVEK
To put it simply, the kiln is a transport 
device that over time injects the baby 
into the mother’s womb. 

Mike struggles to accept this, but it’s intriguing none the 
less. 
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MIKE
And what about miscarriages?

NIVEK
Only the Father is able to answer your 
question. 

Mike looks to the gigantic castle, bearing the resemblance of 
Solomon's temple, towering above the villages. 

NIVEK (CONT’D)
I will set you up an appointment. Would 
you like to meet your children in the 
mean time?  

Kimberly RUSHES back over to Nivek, taking his hand, PLEADING 
with him. 

KIMBERLY
Nivek, come on! Come on! Ride the rides 
with me! 

NIVEK
Apologies, Michael.  

Mike SHRUGGS. 

MIKE
Have fun you two. 

Kimberly PULLS Nivek towards the amusement park as Mike looks 
around in amazement at the beauty of Heaven. He finds a 
heavenly dive bar, “Holy Spirits.” He WALKS in. 

INT. HEAVENLY SPIRITS - CONTINUOUS

Mike walks into the most vivacious bar in the afterlife, 
HEAVENLY SPIRITS. There is generic club music playing and 
TONS OF PEOPLE DANCING. Mike walks up to the bar, where JESUS 
(30s) is tending. 

JESUS
Hey Mike, what can I get for you? 

MIKE
How do you know my name?

JESUS
You’re Mike Sullivan right? Submariner, 
father, and devoted husband right?

MIKE
That’s me. Who are you?
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JESUS
Mike. Look at me. You know me. 

Mike takes a long hard look into Jesus’ face. 

MIKE
Are you Jesus Christ? 

JESUS
Ding, ding, ding! 

Mike is surprised, leaning in close, almost whispering. 

MIKE
Does everyone else know you’re 
bartending? 

Jesus smiles, looks out onto the bar, and shouts. 

JESUS
Hey everyone! Who AM I? 

CROWD
JESUS! 

JESUS
I am Jesus, and this is MIKE! 

CROWD
Hi Mike! 

Mike waves and the crowd goes back to dancing. 

JESUS
So Mike, what can I get for you?

MIKE
I’ll just have a beer. 

JESUS
Oooo...sorry, no beer. But you can get 
anything from --

Jesus then transforms into a beam of light, beaming all 
around the drinks that line the back wall. Every drink has a 
varity of saying the same thing, “Holy Spirit.” 

The beam of light bounces from wall to wall, lighting the 
entire place in an awesome display of power and beauty.

JESUS (CONT’D)
-- there.
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MIKE
How did you -- 

JESUS
-- Holy Spirit, remember. Three in one? 

A light bulb goes off in Mike’s brain. 

JESUS (CONT’D)
For someone who taught this stuff every 
week, I guess you just needed practical 
application, huh?

MIKE
Guess so. 

Jesus leans over to the tap, pouring the Holy Spirit into a 
glass. He places it in front of Mike, who looks at the glass 
with a puzzled look, shrugs, and takes a drink. He’s 
surprised at how great the drink tastes. 

Jesus starts to clean some glasses in a classic bartending 
pose. 

JESUS
What’s wrong?

MIKE
What makes you think there is something 
wrong?

JESUS
There are two people who go to a bar in 
Heaven, the ones who love to dance to 
terrible music, and the ones who feel 
regret from their life before. You’re the 
latter. 

MIKE
I promised my wife that I would make it 
home, no matter what. 

JESUS
And you’re not going to be able to do it?

MIKE
I’m here aren’t I? 

JESUS
Tell you what, Mike. When you’re 
absolutely ready, I’ll make sure you get 
home. 
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MIKE
Not sure how much you’re going to be able 
to do from behind the bar. 

JESUS
I got this. 

He feels something pulling on his clothes. 

BOY (O.S.)
Um, excuse me, sir.

Mike turns around to see a small boy (5, absolutely adorable) 
timidly standing behind him. Mike kneels down to his level. 

MIKE
Yes?

BOY 
Are you Mike Sullivan?

MIKE
I am. Who are you?

The Boy is overjoyed.

BOY
Daddy! 

The boy jumps at the chance and quickly hugs Mike tightly. He 
releases and turns around. 

BOY (CONT’D)
Hey everyone! I found him! I found him! 

Mike is confused at what’s going on, until he sees three 
other children -- two GIRLS (5) and another BOY (5) -- come 
out from around a tree. 

They all run to him.

CHILDREN
Daddy!

They tackle him with their hugs and kisses. Mike has tears in 
his eyes. He starts to realize what’s going on. 

BOY
So what are we going to do first, Daddy? 
Do you want to toss the ball or come to 
the park with us? Huh? Daddy, what do you 
want to do?
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MIKE
You all are MY children?

GIRL #1
We never got to be alive like you and 
mommy were --  

GIRL #2
-- God had other plans -- 

GIRL #1
-- But now that you’re here, we can play!

GIRL #2
Right? You are going to play with us, 
right, Daddy? 

BOY
Yeah, Daddy!! Come play with us. 

The children all crowd around Mike, pulling on his arms, 
begging him to play. 

Mike looks at Jesus, who just smiles back. It’s like He 
planned this. 

Instantly, Mike grabs his chest -- intense pain is bursting 
from his heart! 

Jesus and the children are both concerned as Mike slams his 
fist on the bar -- suffocating. He falls to the ground. 

BAR FLOOR

The Boy kneels next to him, and Jesus appears by his side. 
Mike’s hand is still grasped on his chest. 

JESUS
Are you alright, Mike? 

MIKE
What happened?

BOY
You clutched your chest and then fell to 
the floor. 

MIKE
My heart. So much pain. What happened? 

JESUS
She just found out what happened. 
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MIKE
Who did?

Who do you think?

MIKE (CONT’D)
Natalie! 

HEAVENLY SPIRITS DOOR

The Front Door bursts open and Nivek stands in the light. 

NIVEK
Michael Sullivan? 

Kimberly looks around and she immediately notices Mike on the 
floor. She rushes to his side. 

KIMBERLY
Mikey! 

BAR FLOOR

Kimberly gets to his side, breaking through to the other 
children, and she immediately starts to caress his hair 
lovingly. 

KIMBERLY
Please be OK. Please be OK. 

MIKE
I’m alright, I promise. 

KIMBERLY
I promise I will never leave you. It’s 
all my fault. 

NIVEK
It is not your fault, Kimberly. 

She looks up to Nivek, who is standing over them all. 

NIVEK (CONT’D)
The pain from Mike’s heart came from his 
wife, Natalie, whose pain caused his. 

Mike starts to get up.

MIKE
I’ve got to get back --

NIVEK
-- I recommend resting back at your --
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Mike quickly gets to his feet. 

MIKE
-- My place is my home.

KIMBERLY
But what about us?

He starts for the door. 

GIRL #1
Daddy, where are you going?

MIKE
-- My home isn’t my mansion. My home 
isn’t here in heaven. My home is with MY 
wife and my child!

GIRL #2
But we’re your children too, right?

Kimberly, Nivek, and Jesus are stunned as Mike furiously 
walks out of the bar. 

KIMBERLY
How can he get mad in HEAVEN?

JESUS
Some experiences are too difficult, my 
child.

EXT. HEAVENLY SPIRITS - CONTINUOUS

Mike bursts from the heavenly bar and onto the streets of 
gold, pacing. Nivek and Kimberly calmly walk out from the 
bar, letting Mike rage on his own. The children all walk out 
together, standing next to Kimberly.

MIKE
Take me back, Nivek! 

NIVEK
I cannot do that. 

MIKE
Do you have some heavenly code from the 
Almighty that you can’t break? 

NIVEK
Michael, it would not --

MIKE
-- don’t give me any of that, Nivek! Just 
send me back! 
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NIVEK
It is not that simple.

MIKE
It’s freaking HEAVEN! It has to --

KIMBERLY
-- Why do you want to go back?

Kimberly’s sheepishly shy personality starts to beam through 
like a ray of peaceful sunshine. Mike looks at her and the 
children, and realizes he can’t just scream like he wants to 
at her. He exhales and crouches down to her. 

MIKE
When I died, I didn’t get a chance to 
tell her goodbye. 

KIMBERLY
Sounds like me. 

MIKE
How did you die? 

KIMBERLY
I don’t want to talk about it. 

Kimberly looks away, shutting down. Mike knows there is 
something much deeper there. He can’t twist it with her. He 
has to give it to her straight. 

MIKE
Kimberly, look at me. Please?

She barely looks to him. 

MIKE (CONT’D)
Before I died, I made a promise to my 
wife.

KIMBERLY
What kind of promise?

MIKE
I told her that no matter what, I would 
make it back home to her. And if I have 
to fight my way through heaven and hell, 
I’m getting back home to my wife. 

KIMBERLY
That’s stupid. 

Mike’s taken a back. 
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KIMBERLY (CONT’D)
You can’t fight your way through heaven. 

MIKE
Sure I --

KIMBERLY
-- No, you can’t. Nothing happens on 
Earth or in heaven without God saying 
it’s OK. 

MIKE
What makes you think He hasn’t said it 
was OK? 

Nivek and Kimberly both look at Mike with a puzzled look. 

MIKE (CONT’D)
God is up there on His throne, right? 
Well, who’s to say He didn’t say it’s OK 
for the three of us to go through this 
journey? 

He has a point. 

MIKE (CONT’D)
So here’s my thing: We march right up to 
that castle, right up to God, and ask Him 
the one thing He wants us to ask. Let’s 
ask Him for what we want the most -- to 
go home. 

A VOICE is heard from above the group as the ground separates 
around them, cutting them off from the rest of heaven. 

VOICE (O.S.)
I am afraid that will not be possible. 

EXT. HEAVEN ISOLATION - CONTINUOUS

The group looks up to see three battle hardened angels, each 
looking much bigger and bulkier than Nivek, begin to circle 
above them. The angels, MICHAEL, God’s great General, 
GABRIEL, God’s primary messenger, and SANDALPHON, God’s 
compromiser.

MIKE
Whoa...

Kimberly quickly RUSHES to Mike’s side, burying her face in 
him. Nivek knows what’s coming while Mike stands open-jawed. 

GABRIEL
Nivek, I am surprised at you. 
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NIVEK
What is it that I have done, sir? 

MICHAEL 
You are fully aware of what you 
committed, homunculus!

Michael KNEES Nivek in the back, knocking him forward. 

NIVEK
I was not aware that I did anything 
wrong, sir. 

MICHAEL
Would you like to restate your opinion a 
little louder? I was unable to hear you 
from your current lack of vocal 
fortitude. 

Nivek is the scared kid in the middle school gym class full 
of bullies. 

SANDALPHON
Perhaps you could lighten up, Michael. 

GABRIEL
Perhaps the inadequate level of his inept 
abilities has ill-equipped him for this 
level of jesting. 

NIVEK
Maybe it would seem prudent if you all 
would disclose the event in which I am 
guilty --

MICHAEL
-- It would seem so prudent for you to 
silence the hot air escaping from your 
mouth!

MIKE
Maybe it’s time for you guys to lay off. 

Nivek looks over to Mike. Someone is standing up for HIM?

GABRIEL
And the human decides to speak up. 

MICHAEL
It would be wise if he did not. 
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MIKE
What would be wise is if you guys quit 
bullying Nivek and got on with whatever 
it is you three were doing. 

MICHAEL
Your eloquence is astounding, human. 

SANDALPHON
What else do you expect from a thousand 
years of less than adequate education?

GABRIEL
I will never understand why they are the 
favorite. 

MIKE
You don’t have to understand anything. 
Just leave Nivek ALONE! 

His anger is starting to bleed through and the three Angels 
pick up on it like wolves on fear. 

GABRIEL
Do you feel that, Michael?

MICHAEL
The delectable taste of anger that fuels 
the fire of anarchy --

SANDALPHON
-- It might be time to decrease the 
tension --

MICHAEL
-- and gives way to murder --

SANDALPHON
-- and take the time to listen to what --

MICHAEL
-- starting with the passion of sin!

Michael unsheathes his SWORD, pointing it directly at Mike. 

SANDALPHON
-- he has to say --

MICHAEL
-- Prepare to be CONDEMNED, sinner!

Nivek interjects himself between the sword and Mike. 
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SANDALPHON
Michael, stand down! 

MICHAEL
I will not stand down while this sinful 
CREATURE is on premises of this holy 
place! It is not allowed here. 

SANDALPHON
But would you strike down our brother to 
strike down the one he protects? 

MICHAEL
Without --

GABRIEL
-- Michael...

Michael lowers his sword in a HUFF. 

GABRIEL (CONT’D)
Speak your case, human. 

Mike looks up, looking each Angel in the eye. If any moment 
would his time to get exactly what he wants, it would be 
this. 

MIKE
I want you to send me home. 

Kimberly looks up at him, almost like she’s been forgotten. 

GABRIEL
I am afraid that request will not be 
granted. 

MIKE
How do you know?

NIVEK
Gabriel is God’s voice to the humans.

MIKE
But is he God? 

MICHAEL
You would be wise to watch your tone, 
human.

MIKE
What’s so impossible of being able to 
speak to God? He’s right over there! 
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SANDALPHON
Speaking to God one-on-one is not the 
impossible, it is what you are going to 
ask of Him. 

MIKE
To go home? 

GABRIEL
To circumvent His will -- 

MICHAEL
-- And that will unravel every thing in 
creation. 

MIKE
Fulfilling a promise to my wife won’t 
unravel His --

MICHAEL
-- Your ignorance will mark the start of 
your bloodshed --

MIKE
-- Can you just talk NORMAL? 

GABRIEL
Nivek, explain the details to your human. 

Nivek bows his head, and then with a wave of his hand, he 
brings up a see through screen. It shows Mike going through a 
bright blue worm hole. 

NIVEK
Let us presume God sends you back to 
Earth --

The video shows Mike jumping through the wormhole, flying 
through, landing next to his wife, directly back home next to 
his wife. 

NIVEK (CONT’D)
-- You appear next to your wife, who 
already knows you’re dead --

Natalie shows her surprise, laced with confusion, hugging 
Mike in the video. A tear falls from his eye. 

NIVEK (CONT’D)
-- What you do not see is what happens 
after --
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Muted news story with the headline, “MAN RETURNS FROM DEAD!” 
Another reads: “DEATH CANNOT CONTAIN LOCAL MAN.” While the 
last reads: “THOUSANDS FLOCK TO WORSHIP RESURRECTED MAN!”

NIVEK (CONT’D)
-- Once the word is revealed that you 
have been resurrected --

The video pulls back to reveal Mike standing on his front 
porch with THOUSANDS OF WORSHIPPERS bowing to him. 

NIVEK (CONT’D)
-- You become the god of those people. 
You become a false idol --

A SMALL GROUP OF PROTESTERS, carrying signs stating Mike is 
not God, is shown being beat to death by hundreds of people. 
A moment later, the crowd separates, leaving the protestors 
to get up, bruised but alive. 

NIVEK (CONT’D)
-- And because you decided to break the 
certainty that is God’s law, the world 
would have no more death. 

SANDALPHON
No one would need to fear God if they are 
immortal. 

Nivek closes the video. Mike’s opinion is unchanged. 

MIKE
And how do we know this would happen?

GABRIEL
You would doubt the laws that God would 
place in His creation?

MIKE
I doubt the words of anyone who decides 
to bully their point. 

Nivek turns to look at Mike. A spark of hope in his otherwise 
emotionless face. 

Michael raises his sword.

MICHAEL
Then prepare to face the judgement.

KIMBERLY
Wait! 

Kimberly’s tiny voice of reason emerges from Mike’s side. 
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KIMBERLY (CONT’D)
Why can’t we go home?

NIVEK
Michael is unable to go home because his 
time on the Earth is over, while his 
family is still alive. Your family is 
not, Kimberly. Heaven is your home, 
Kimberly. 

She looks to him in fear. 

KIMBERLY
Mike? 

Mike kneels down, becoming eye level with Kimberly. 

MIKE
It’s OK, Kimberly. You can stay if you 
want to. You can take care of my kids 
here. 

KIMBERLY
No baby sitting. 

MIKE
Then what about if Nivek guides you to 
your parents?

NIVEK
I will be happy to guide you anywhere, 
Miss Kimberly. 

KIMBERLY
But what about you, Mike? What about your 
home? How will you find it? 

MIKE
I will find my own way back. 

The three angels exchange looks. They know what must be done. 

KIMBERLY
Alone?

MIKE
If I have to. 

KIMBERLY
I don’t want you to be alone. 

MIKE
But what about your home? 
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Kimberly smiles at Nivek. Nivek tries to smile back. 

KIMBERLY
If we find yours, we’ll find ours. 

MIKE
You sure?

Kimberly nods her head. Mike exhales and stands, facing the 
lead angels, united as one group together -- Kimberly, Mike, 
and Nivek. 

MIKE (CONT’D)
Do with us what you will.

The angels look on as if members of the highest council 
awaiting to judge.

MICHAEL
In the Name of the Almighty, you are 
banished from this heavenly place.

Michael swings his sword -- stabbing it into the ground. It 
breaks apart, sending the group falling towards the eternal 
darkness below. 

EXT. ETERNAL DARKNESS - CONTINUOUS

Mike, Kimberly, and Nivek fall inside the eternal darkness, 
each one -- SCREAMING. Each one of Nivek’s wings fail to take 
flight on the fall down. Kimberly is terrified. 

MIKE
NIVEK! Get us out of here --

NIVEK
It seems as if I am unable to --

KIMBERLY
-- Mike!

MIKE
Why can’t -- 

KIMBERLY
-- Mike!

NIVEK
It is my wings, they --

KIMBERLY
--MIKE! 
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MIKE
-- WHAT?

KIMBERLY
Look! 

Kimberly points down towards the gigantic pointed volcanic 
rocks appearing below them! They are lit only by their own 
glow, surrounded by the darkness. 

MIKE
Nivek! 

NIVEK
Prepare for impact. 

MIKE
For what? 

POINTY VOLCANIC ROCKS

Mike, Nivek, and Kimberly SLAM onto the pointy volcanic rocks 
inside of a gigantic cave. Their bodies are mangled on the 
spikes. 

MIKE’S SPIKE

After a beat, Mike SLOWLY OPENS his eyes. He can’t see 
anyone. 

MIKE
Kimberly?

KIMBERLY’S SPIKE

Kimberly wakes up, realizing where she is -- STUCK WITH A 
SPIKE GOING THROUGH HER STOMACH. She can’t see anyone, 
either.

KIMBERLY
Ow. 

NIVEK’S SPIKE 

Nivek opens his eyes to realize his neck is impaled on a 
spike. 

MIKE
Everyone alright? Nivek?

Nivek tries to speak, but nothing comes out. 
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KIMBERLY’S SPIKE

Kimberly desperately tries to free herself and failing. 

KIMBERLY
Mike --

MIKE
-- I’m right here, Kimberly --

KIMBERLY
-- Mike, I’m stuck. 

MIKE
What?

KIMBERLY
I’m stuck. I can’t move. 

MIKE
Just hold on. OK? I’ll be right there. 

MIKE’S SPIKE

Mike tries to raise up from the spikes, but can’t. He tries 
to turn his head to look -- He can’t move -- His head is 
stuck on a spike! 

NIVEK’S SPIKE

Nivek struggles to pull himself up. He is quietly struggling 
to free himself. 

MIKE’S SPIKE

MIKE
Kimberly, I’m going to be right there. I 
promise. I’m going to be right there, OK? 

A LOUD SHRIEK echoes throughout the gigantic cave as everyone 
stops.

KIMBERLY’S SPIKE

KIMBERLY
Mike...

MIKE’S SPIKE

Mike struggles to maintain his courage despite the growing 
fear. 
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NIVEK’S SPIKE

Nivek doesn’t stop fighting. 

MIKE
Just hang on, OK? I’m coming.  

MIKE’S SPIKE

MIKE
(to himself)

Alright Mike. How are we going to get out 
of this?

Another SHRIEK echoes through the cave. It’s getting louder. 

KIMBERLY
Mike! Can you hear me? 

MIKE
I’ll be right there, Kimberly! I promise. 

KIMBERLY’S SPIKE

KIMBERLY
I’m scared! Did you hear that?

MIKE’S SPIKE

Mike struggles to break his head free. The rest of his body 
is hanging off of the spike. 

MIKE
Yeah. I heard it. You just keep talking 
to me, OK? 

KIMBERLY
OK.

Mike PROPS himself up between the rocks, and he SLOWLY tries 
to LIFT his head off the spike. It doesn’t move. 

MIKE
Kimberly? 

Nothing. 

MIKE (CONT’D)
Kimberly?!

KIMBERLY
What? 
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MIKE
You got to keep talking to me, OK? I got 
to know you’re OK. 

KIMBERLY’S SPIKE

Kimberly is trying to wiggle her way out, but she only makes 
it worse -- SCREAMING IN PAIN.

MIKE
Kimberly! 

KIMBERLY
I’m OK. I’m OK. 

MIKE’S SPIKE

MIKE
I’ll be over in a minute. Just stay 
still! 

Another SHRIEK echoes through the cave. This one is VERY 
close. 

NIVEK’S SPIKE

Nivek continues to move himself off the spike. He’s close. 
One final lift -- gritting his teeth through the intense pain 
-- and he’s free! 

KIMBERLY
Mike? 

Nivek falls to the smoky ground. His neck heals its wounds on 
its own. 

NIVEK
Intriguing. 

A PAIR OF BOOTS step in front of him. Nivek looks up, seeing 
a young, dashing, armed to the tooth, battle hardened hero, 
Sam.  

Sam looks down to Nivek, putting his finger to his lips. He 
brings up a rusty samurai sword from behind his back, ready 
to unleash the beast.  

The two listen for what they both expect. Kimberly SCREAMS! 

Sam flips between two spikes -- 
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KIMBERLY’S SPIKE

-- to see a FLESH EATER snarling over Kimberly’s tearful 
body. She SCREAMS. 

MIKE’S SPIKE

Several Flesh Eaters start to swarm Mike. 

MIKE
Kimberly! 

They quickly start pulling at his clothes, trying to tear his 
body apart as he screams in terror --  

NIVEK’S SPIKE

-- Nivek quickly gets to his feet, becoming face to face with 
a Flesh Eater. He punches it in the face, sending him flying 
into other Flesh Eaters. 

Nivek tries to spread his wings but fails. He has a look of 
frustration as more Flesh Eaters pounce on him! 

KIMBERLY’S SPIKE

The Flesh Eater starts grabbing Kimberly’s body, trying to 
rip it off the spikes. 

SAM
Let her GO! 

Sam swings his rusty sword, slicing off the Flesh Eater’s 
head. Just as the Flesh Eater’s body falls to the ground, 
another one takes its place. 

Sam smiles as he swings his sword, slicing and dicing the 
demons apart, saving Kimberly one Flesh Eater at a time. 

MIKE’S SPIKE

The Flesh Eaters are tearing his body apart. 

MIKE
Get away from me! 

They ignore him and tear off his arms! He SCREAMS. 

KIMBERLY’S SPIKE

Sam slices another demon in two. 

KIMBERLY
MIKE! 
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He takes another Flesh Eater’s head off. He is starting to 
tire. 

SAM
These things just keep coming. 

Kimberly composes herself. She knows she has to get down to 
help Mike. She looks at the spikes in front of her and behind 
her. She stretches herself out. She’s too short. She tries 
again. Nothing. She looks to Sam. 

KIMBERLY
Excuse me, sir. Do you mind? 

Sam thrusts his sword into a Flesh Eater’s head and pulls it 
back out. He turns and looks at Kimberly, who motions to her 
spike. 

SAM
No problem. 

Sam takes the body of a Flesh Eater and throws it towards the 
other ones that keep coming. It stops them for a moment. 

SAM (CONT’D)
This is going to hurt a lot, OK?

Kimberly clinches her eyes together and slowly nods. Sam 
takes her in his arms and pulls up. She SCREAMS as her body 
is lifted off the spike! 

Sam places her back on the ground. Kimberly watches as her 
body heals itself. 

KIMBERLY
Neat.

SAM
You should probably take this. 

Sam removes a dagger from his belt and hands it to Kimberly, 
who examines it, noticing the snake engraved on it. 

KIMBERLY
What am I supposed --

SAM
-- You want to live don’t you?

She nods. 

SAM (CONT’D)
Then don’t ask questions. 
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Mike SCREAMS again. Kimberly looks up to Sam. 

SAM (CONT’D)
Go get ‘em, kid. 

Kimberly looks at the dagger and slowly starts walking 
towards Mike’s spike. 

MIKE’S SPIKE

The Flesh Eaters have taken apart Mike’s legs and are 
starting to rip apart his stomach and arms. Kimberly slowly 
fades in behind them. She looks at her dagger as Mike SCREAMS 
in pain.

MIKE
Somebody help! 

Kimberly then thrusts her dagger into a Flesh Eater stomach. 
The Flesh Eater bows over in pain, and she stabs him right 
between the eyes! 

KIMBERLY
Don’t worry, Mike. I’ll save you this 
time. 

The Demon falls, and one by one, another Demon falls. 
Another, and then another, and another. Each one is being 
dismantled by the little girl. 

She looks up to Mike, noticing what is left of his body. 

MIKE
Don’t look. I’m hideous. 

KIMBERLY
You’ve always been hideous. 

She smiles as she slices the throat of another Flesh Eater. 

MIKE
When did you become so awesome? 

KIMBERLY
Since always.

Another Flesh Eater rushes behind her, and she takes out his 
knees, and as he falls forward, she aims her dagger up, 
stabbing it through the chin. She dumps it off to the side. 

MIKE
Help me get off of this. 
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Kimberly shrugs as she looks at Mike’s situation. She steps 
on top of a fallen Flesh Eater. 

KIMBERLY
Cover me.

Sam swiftly flips over to Mike’s side. A Flesh Eater sails 
over the spikes, landing on one, as Nivek helps to cover the 
other side. 

SAM
I got you. 

Mike positions his hands and feet against the other spikes. 
Nivek rips the head off a demon. 

MIKE
Alright, just lift my head up as I lift 
my body, OK?

She knows a better way. Sam splits a Flesh Eater’s head in 
two.  

KIMBERLY
I have a better idea. 

Kimberly takes her dagger and slices off Mike’s head! 

NIVEK
Kimberly, no! 

Mike’s body falls to the ground, and his head stays on the 
spike. Kimberly jumps down to the ground. 

NIVEK (CONT’D)
Kimberly, why did you--

Kimberly holds up her finger, rudely telling Nivek to wait. 
She watches as Mike’s head dissolves into a pile of ashes on 
the spike, and then a moment later, RE-APPEARS ON MIKE’S 
NECK, along with his arms and legs! 

Mike rises to his feet. 

MIKE
How did you --

KIMBERLY
-- Do you want to get out of here? 

MIKE
Well, yeah, but --
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KIMBERLY
-- then don’t ask questions. 

Sam smiles. She’s learning well. 

SAM
Follow me. 

Sam moves towards the edge of the spikes. The group follows. 

MIKE
Who is --

SAM
-- Do you ever not ask questions?

Kimberly throws her head back in laughter. 

NIVEK
I believe the phrase is, “When in Rome.”

MIKE
But we’re in hell. There’s no phrase like 
that for hell! 

SAM
Look, I’m Sam and the only way you’ll get 
out of here alive is if you follow me. 
Got it

MIKE
Roger that, Sam. That’s Kimberly, and 
that’s Nivek. I’m Mike, and thanks for --

SAM
-- Whatever. Let’s just keep moving.

Sam leads the group as Kimberly is close in tow. Nivek and 
Mike follow, leaving the spikes and walking deeper into Hell. 

EXT. GRAVEYARD - DAY

Several Sailors, dressed perfectly in their dress blues, 
bring their ceremonial rifles up, placing them in their 
shoulders. They take their aim and fire into the air -- BANG! 

WALKWAY

Mike’s casket, covered by the American flag, is carried 
towards its grave by more of Mike’s SHIPMATES, dressed in 
their blues. 

The rifles fire again -- BANG! 
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GRAVE SITE

The American flag is taken off of the casket and is slowly 
folded into the triangle shape. A SAILOR (30s) hands Natalie 
the folded American flag. A tear falls on the flag. Her baby 
bump has gotten bigger.

The rifles fire again -- BANG! 

GRAVE 

The casket is being lowered into the grave. The Pastor is 
presiding over the grave, holding his hand out over the 
grave, praying. 

The rifles fire again -- BANG!

GRAVE SITE

The crowds are gone. Natalie sits alone at the grave, 
surrounded by empty chairs, holding the flag, painfully 
looking at the grave below. She consoles her unborn child. 

The rifles fire -- BANG! 

INT. KITCHEN TABLE - NIGHT

Natalie is sitting at the kitchen table, stressed, crunching 
numbers with a stack of bills piling up. The baby kicks. She 
holds her stomach. It’s bigger now. Another tear falls. 

The rifles fire -- BANG! 

INT. CAR - DAY 

Natalie is in her car, looking into her compact, putting on 
more foundation. She looks like a presentable wreck. She is 
VERY pregnant now. She closes the compact and gets out of the 
car. 

EXT. CAR - CONTINUOUS

She shuts the car door, exhales one last calming breath, and 
she confidently waddles into a Country Themed Restaurant. 

The rifles fire -- BANG! 

INT. COUNTRY THEMED RESTAURANT - DINING ROOM - MOMENTS LATER

Natalie is sitting at a table, biting her nails. She’s 
nervous. Beat. JOHN MICHAELS (late 30s, used car salesman 
type) walks up to the table, her application in his hand. He 
sits. 
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JOHN
Thank you for waiting, Natalie.

NATALIE
Not a problem. 

He overlooks her application. 

JOHN
So why do you want to work here?

NATALIE
My husband just died not too long ago, 
and our bills keep piling up. I need this 
job for me and him. 

She places her hand on her stomach. 

JOHN
How far along are you? 

NATALIE
About 34 weeks. 

He sighs. He can’t hire her. 

JOHN
Natalie, with your pregnancy --

NATALIE
-- Please. I need this. I can’t provide 
for the two of us without it. 

JOHN
I’m sorry, there’s not much --

NATALIE
--Yes there is. Just please, I need this 
job. I’ll do anything. 

He takes a moment to think. Anything huh? 

JOHN
There is this one thing you can do. 

She really hopes it’s not what she’s thinking it might be. 

NATALIE
What?

He leans in; she follows. 
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JOHN
Come to the back with me, and I’ll show
you. 

And it was. 

NATALIE
What?

JOHN
Come in the back with me, in my office, 
and, you know. 

NATALIE
The only thing that I’ll make bigger is 
your sales record. Hire me. 

He’s taken aback. He takes a moment to wonder if she works 
here, maybe he’ll have a second chance, or a third.

JOHN
You’re hired. 

The rifles fire again -- BANG! 

INT. KITCHEN TABLE - NIGHT

Natalie is counting out her cash. There is the same stack of 
bills. Natalie is stressed. There isn’t enough cash. She 
shakes her head as she starts counting again. She isn’t 
making any progress. 

The rifles fire -- BANG! 

INT. COUNTRY THEMED RESTAURANT - DINING ROOM - NIGHT

The restaurant is closed. The tables are topped with chairs, 
and Natalie is sweeping under a table, bending over 
awkwardly. 

She finishes cleaning, setting the broom against the table. 
Taking a seat, she takes out her tips from the night, 
starting to count. She’s coming up short. She pounds the 
table, frustrated. 

John notices her from across the room. He starts walking over 
as she re-counts her money. Maybe she missed something. 

JOHN
Rough night?

She ignores him and continues to count. It’s awkward. John 
coughs. She looks up. Ugh, not him again. 
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NATALIE
What is it John? 

JOHN
How’d you do tonight?

NATALIE
What do you care?

JOHN
I care about you.

She looks up to him. You’re not going there again, are you?

JOHN (CONT’D)
My employees. I care about all my 
employees. 

NATALIE
What do you want?

JOHN
I was going over your past sales --

NATALIE
-- don’t tell me --

JOHN
-- and I saw that they weren’t exactly --

NATALIE
-- that I’m going to be --

JOHN
-- where they needed to be. 

NATALIE
-- fired. 

JOHN
Fired? No. Not yet.

NATALIE
Yet?

JOHN
You didn’t really make anything bigger, 
like you said you would. 

NATALIE
People tend to lie in the interview. 

JOHN
You lied in the interview?
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Crap. 

NATALIE
Uh...

JOHN
Maybe we should talk somewhere a little 
more private. 

NATALIE
Can’t we talk --

JOHN
-- the only way you’re keeping your job 
is if you come into the back with me. 

She exhales. Double crap. 

The rifles fire -- BANG! 

EXT. DECAYING FOREST - NIGHT

The Decaying Forest is filled with the rotting dreams of lost 
souls, burned into the bark of decaying trees with the lost 
ones hanging by their branches, wrapped in chains. It feels 
more like the Amazon of the damned than an actual forest. 

Sam and Kimberly casually lead the pack along the darkened 
path. Mike is terrified, thinking his demise is around every 
nook and cranny. 

SAM
Hey Mike, are you alright?

MIKE
I’ll be fine. 

KIMBERLY
By fine do you mean “terrified?”

MIKE
(obviously lying)

No. 

Kimberly and Sam smile at each other as Kimberly disappears 
into the woods while Mike looks the other way. 

SAM
You know where lying gets you right?

KIMBERLY
It gets you right --

Kimberly suddenly pops up behind Mike -- scaring him. 
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KIMBERLY (CONT’D)
-- HERE! 

Mike SCREAMS like a little girl. Kimberly and Sam mock him as 
Nivek continues. 

SAM
Wow man, you killed it! 

NIVEK
Sam, you are the expert of this area, 
correct?

SAM
(calming himself)

Yeah.

NIVEK
Then I must inquire.

Nivek points toward the millions of spiked prison cells 
stacked one on top of another, towering above them and going 
as far as they can see. 

NIVEK (CONT’D)
What are those?  

EXT. ETERNAL PRISON - CONTINUOUS

The group looks at the Eternal Prison, carved into a gigantic 
cavern. HUNDREDS OF PEOPLE are SCREAMING for help. The 
prisoners are hidden by shadows.

SAM
Those are the souls who are waiting to be 
thrown into the lake of fire. 

Kimberly feels something pulling her towards the cells. She 
starts walking towards the cells. Each cell is lined with 
bars made of crystallized fingernail clippings with a floor 
of dried feces. 

KIMBERLY
I have to see this. 

SAM
There’s not much to see. 

Mike follows with Nivek in tow. Sam shrugs and walks behind 
him. 

SAM (CONT’D)
It’s your eternity.
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They ignore him. They are all looking at each of the LOST 
SOULS begging to be free. Kimberly stops dead in her tracks, 
almost regaining her childlike qualities. 

KIMBERLY
Mommy?

She curiously starts to step forward. Mike and Nivek closely 
watching. 

KIMBERLY (CONT’D)
--MOMMY! 

She SCREAMS towards her mom, running towards the cell. 

BRENDA’S CELL 

BRENDA (50s, Stepford housewife in shambles) is terrified in 
her cell. Her ratty and torn clothes cover up just enough. 
She sees Kimberly running towards her. 

BRENDA
Kimberly? 

She gets close to her cage bars. Kimberly’s arrogance is 
quickly shed for amazement in seeing her mother. She extends 
her hand into the cell. 

KIMBERLY
Mommy?

Brenda keeps her distance. 

BRENDA
What are you doing here?

KIMBERLY
I was just --

BRENDA
-- You shouldn’t have come. 

RICHARD’S CELL

RICHARD (50s, WASP) leans up from the floor, hearing 
Kimberly’s voice. He is mostly hidden by the shadows.

RICHARD
Kimberly?

KIMBERLY
Daddy?

Kimberly tries to move closer to her father. 
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RICHARD
Don’t come any closer. 

KIMBERLY
But --

RICHARD
-- Be a good girl and do what your father 
says. 

She hangs her head, heart broken. All she wanted was to be 
close to her parents one last time. 

KIMBERLY
Yes sir. 

Mike walks up next to Kimberly, placing a consoling hand on 
her shoulder. She slowly holds his hand. 

BRENDA’S CELL

Brenda reaches out her hand through the bars. 

BRENDA
Kimberly, dear, come to Mommy.

She slowly walks back to her mother

KIMBERLY
Momma, I’ve been looking everywhere --

Brenda quickly grabs her and pulls her close in for a hug, 
whispering in her ear.

BRENDA
Don’t end up here.

Kimberly is heartbroken. Her dreams are forever broken.

SAM
Guys, we got to go!

Kimberly waves to her parents silently, tears strolling down 
her cheeks. 

BRENDA
Be a good girl, now. 

She walks over to Mike and embraces him. They walk together, 
hand in hand, leaving the prison.
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EXT. DECAYING FOREST - CONTINUOUS

The group comes to a stop just outside of ear shot of the 
last cell of the Eternal Prison. 

SAM
There’s only one way out of here, and 
it’s through there.

Sam points to the terrifying Hell Fire Castle, shown only by 
the bright blue ball of fire in the distance.

MIKE
How do we get there?

SAM
We go up. 

The group exchanges looks of confusion. Sam motions for 
everyone to get in close.

He smiles in anticipation.

SAM (CONT’D)
Ready? 

BRENDA’S CELL - MOMENTS LATER

Brenda watches a whirlwind emerge from Sam’s sword, taking 
the group with him. She sits back against the cell wall in 
defeat. 

EXT. HELL FIRE CASTLE - MOMENTS LATER

The Hell Fire Castle bursts with blue flames from its towers. 
The castle looks like it was ripped from the Middle Ages and 
engulfed in flames and ice on the way down. 

The whirlwind that carries Mike, Sam, Nivek, and Kimberly 
flies over the gates, past the towers, and slams into the 
roof of the large, central building. 

INT. THRONE ROOM - CONTINUOUS

The whirlwind busts through the extravagantly painted ceiling 
and onto the throne room floor. The throne room resembles 
Game of Thrones, if it was covered in ice. 

The group of heroes CRASH onto the throne room floor. 

The DEVIL stands and looks at the heroes before him. He is a 
large, traditional looking Devil with extremely large horns 
and fire burning between them, speaking only in an ancient 
language. 
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Mike, Sam, Nivek, and Kimberly all slowly get to their feet. 

MIKE
Everyone good?

DEVIL
(subtitled)

Bring them to me. 

Several DEMON GUARDS, who look like the Devil, only slightly 
smaller and carrying large staffs, all immediately rush the 
group of heroes, pointing their large staffs at them. At the 
end of their staffs are large swords.

The groups’ hands quickly rise up. There’s no where for them 
to go. 

KIMBERLY
Mike?

MIKE
It’s OK, Kimberly. 

A Demon Guard motions towards the Devil. 

NIVEK
They want us to walk over there. 

Sam hits a staff out of one of the Demon Guard’s hands. 

SAM
Get that out of my face. 

The Demon Guard brings the sharp directly to Sam’s throat. 

SAM (CONT’D)
Bring it, ugly.

MIKE
Sam. There’s no use for anyone to get 
hurt.

The group walks towards the Devil. When they arrive, the 
Demon Guards FORCE them to their knees. Each member of the 
group has a Demon Guard behind them, with the staff ready to 
strike. 

DEVIL
(subtitled)

You are all guilty. Your punishments 
start now. 
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SAM
You don’t have what it takes to punish 
us.

NIVEK
It is probably best if you do not tempt 
him. 

SAM
I’ve got this.

KIMBERLY
How can you understand him?

The Devil steps to Sam, towering above him.

DEVIL
(subtitled)

You dare test the master of your eternal 
punishment?

SAM
You’re master of nothing.

DEVIL
(subtitled)

Bow to me. 

Sam pushes out his chest in defiance. 

SAM
Never. 

MIKE
Sam, what are you doing?

Sam’s Demon Guard punches Sam in the stomach. He bows over in 
pain, the breath knocked out of him. The Devil picks him up 
by his collar, intrigued. 

DEVIL
(subtitled)

You are the only one who can understand 
my language. 

SAM
You’re slow and ugly. 

The Devil sets him down and examines him. Mike, Kimberly, and 
Nivek all exchange glances. What is he doing? 

The Devil takes a step backwards and bows to Sam.
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DEVIL
(subtitled)

Master. 

Sam soaks it in. 

MIKE
What the -- 

NIVEK
-- I do not under -- 

KIMBERLY
-- Someone was fibbing. 

Sam pats the Devil on the shoulder, almost saying “Good boy,” 
and steps behind him. 

SAM
You are so young and so wise, Kimberly.

He takes a look at his captors, walking between them, 
gloating. 

MIKE
Just a parlor trick. 

SAM
Ta-da! 

NIVEK
You are -- 

SAM
-- the master of deceit? Absolutely. 

KIMBERLY
I trusted you.

SAM
And there in lies your issue. You trust 
and absorb everything you can from 
everyone else around you. Sad really. 

Kimberly is trying to stay strong. Her emotions are starting 
to get the best of her. 

SAM (CONT’D)
Do you want to know why you do this?

He gets close to her ear. 
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SAM (CONT’D)
Because when your parents died, your 
identity died with them. And when you 
died by --

KIMBERLY
-- stop. Please, just don’t say it. 

SAM
As you wish. 

He whispers something terrible in her ear. She bursts into 
tears, and Sam is loving it. 

He wipes his finger along her cheek and tastes her tears like 
they’re icing on a cake. He savors the taste of her pain. 

NIVEK
If you consider yourself the enemy of 
everything good and holy, Satan --

Sam cringes at the sound of his real name. His attention 
turns to Nivek. 

NIVEK (CONT’D)
-- then perhaps you would wish to turn 
your attention towards a member of the 
King of King’s Army of Angels. 

SAM
I would, if there was one here. 

He gives Nivek a second look over, remembering something. 

SAM (CONT’D)
But you’re better than one of those 
pesky, expendable, angels in the 
infantry. You’re a watcher, right?

Nivek stays strong and silent.

SAM (CONT’D)
So in all of your recording, in all of 
your analyzing and efforts for watching, 
I trust you’ve seen your fair share of 
death and destruction that was all caused 
by God, right?

NIVEK
It was not -- 

SAM
-- Oh, but it was. Everything was made by 
God and for God, right? 
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So then everything made, every weapon, 
every disgusting thing on that miserable 
little planet was created by God. Every 
war, every death, every rape, every sin 
is all caused by God and you just sit 
there and watch it? You record these acts 
and you do nothing? That’s not right, 
Nivek. You should have been able to do 
something! You could save Mike before he 
ran into traffic, but you couldn’t save 
the millions of children who are raped, 
or murdered, or starve to death because 
of someone else’s selfishness. You wanted 
to do something before, and you wanted to 
ask the question. Well now’s your chance.

He gets close enough to whisper. 

SAM (CONT’D)
(whispers)

Join me.

NIVEK
Never. 

SAM
If that’s how you want it. 

He walks over to behind Mike. Mike stays strong. He shows no 
fear. 

SAM (CONT’D)
Mike! You’re so strong. You must be a 
submariner, huh. All that tough skin. You 
don’t fear me do you?

MIKE
I was just impaled on a spike and had my 
head chopped off by a child. There’s not 
much more you can do to me. 

SAM
You are absolutely right, Mike. 

Sam walks over in front of the group, making a large screen 
appear out of thin air. 

SAM (CONT’D)
But I can take it all away from your 
family. 

The large screen starts showing Natalie waiting tables. She 
is very pregnant, almost ready to pop. 
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She goes to clean a table, looking for a tip, finding only 
three pennies. She is obviously frustrated. 

SAM (CONT’D)
Would you look at that, she’s waiting 
tables again. What was it you promised 
her again before you enlisted?

The screen changes to showing Mike and Natalie earlier in 
their marriage. They are sitting on a couch in a smaller 
apartment having a conversation. 

MIKE
(on the screen)

I promise you baby, you’ll never have to 
work again.

SAM
Such a noble promise from a naive boy. 

The screen goes back to showing Natalie at work. Her boss 
comes over. 

SAM (CONT’D)
But you didn’t know what she’s had to do 
while you’ve been dead, huh? 

The screen shows Natalie and her boss going to the back 
office and the silhouettes show Natalie getting on her knees. 

Mike turns away, teary eyed. 

SAM (CONT’D)
She already forgot about you, Mike. You 
held her back. Now she’s pregnant and 
able to swing from man to man. 

MIKE
Not true. 

SAM
Do you want to know the heartbreaking 
truth of it all? 

MIKE
Turn it off. 

SAM
This is all your fault. If it wasn’t for 
your death, she would have never been 
forced to do this. Even Natalie agrees 
with me, don’t you, Natalie. 
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The screen changes to Natalie talking to someone we can’t 
see. 

NATALIE
(on the screen)

If Mike were here, we’d be setting up our 
baby room and I wouldn’t be forced to do 
this. Why did he have to die? Why did he 
choose to go topside?

MIKE
It wasn’t my fault! 

SAM
Your death was the price you paid for 
your sins, Mike. You remember your sins, 
don’t you? You remember how terrible you 
were, right?

The screen changes to watching Mike, now 16, with Brittany 
alone sitting on a bed. 

MIKE
Not her. 

SAM
Oh, just wait. I love this part. 

YOUNG MIKE
(on the screen)

It’s not a sin if we do everything but. 

BRITTANY
(on the screen)

I’m not sure.

YOUNG MIKE
(on the screen)

Let’s just take it slow and we’ll go from 
there. 

He places his hand on her thigh. The young couple kisses and 
starts getting hot and heavy. 

SAM
Did you hear that charm? I crafted that 
line myself. 

MIKE
I didn’t know any better. 
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SAM
You grew up in the church! You heard the 
whole, “Wait until marriage,” nonsense 
your whole life until that was stolen 
from you by your cousin. But you know 
what you did, Mike? You did something 
fantastic. You turned your pain around 
and projected it onto others. You wanted 
everyone else to feel as dirty as you 
did, and you know what? It worked so 
well, some people never left.

The screen changes to showing the Brittany, now in her late 
20s, in scantily clad clothes dancing a pole. 

MIKE
Brittany. 

SAM
You’re such a good influence. 

The guilt is weighing heavily on Mike. His tears fall to the 
ground. 

SAM (CONT’D)
Now it’s time to pay for your sins, Mike. 

Mike looks up, tears in his eyes, and he sees his unborn 
child from inside the womb. The child is peacefully sucking 
on its thumb. 

KIMBERLY
Aw, Mike. Is that your baby?

MIKE
Don’t. 

SAM
Want to see a magic trick? 

Sam moves his hand towards the screen. The umbilical cord 
starts moving around in the womb. 

MIKE
Please no.

With a wave of Sam’s hand, the umbilical cord becomes wrapped 
around the baby’s throat. The baby’s eyes open and he is 
kicking furiously, trying to breathe. 

SAM
Mike, you have only a few moments while 
your baby struggles. Bow to me and all of 
this ends. 
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You go back to your family, and 
everything continues on like this never 
happened.  

Mike weighs the decision. He has his out, but it’s serving 
the king of all that is evil. He looks towards Kimberly and 
Nivek, who return his look with utter fear. 

MIKE
I...

He looks back at his child, who struggles to breathe. He’s 
actually considering it. 

SAM
Tick tock.

He looks back at his friends. Should he leave his faith to 
save his friends?

SAM (CONT’D)
Why look at your friends? They can’t do 
anything for you but bring you more pain. 

Sam motions towards the guards. More guards come in and 
surround Nivek and Kimberly. 

SAM (CONT’D)
Do it.

Mike watches as the guards forcefully extend out Nivek’s 
wings. 

The video shows Natalie serving tables and suddenly grabbing 
her womb in intense pain. She falls into an empty chair. 

SAM (CONT’D)
What’s your choice, Mike?

Mike looks at the screen and then back to Nivek. 

SAM (CONT’D)
The longer you take, the more pain I will 
bring you. 

The screen shows Natalie’s water breaking through her pants. 
This baby is coming NOW. 

SAM (CONT’D)
Hurry Mike. 

Natalie goes screaming for help. People help. There is an 
ambulance on its way. It won’t be there in enough time. 
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SAM (CONT’D)
Bow to me, and you go home to see him 
live a long life. 

Mike looks up to the screen, watching Natalie suffer.

MIKE
Him?

Mike then turns to Nivek, watching a pair of his wings get 
ripped from his back. Nivek SCREAMS in pain. 

KIMBERLY
Mike?

He turns to Kimberly with tears falling from his face. He 
really wants to do give it all up. 

KIMBERLY (CONT’D)
Don’t do it.

He knows she’s right. Sam’s a liar. He’ll screw Mike over if 
he bows to him. Mike turns to Sam, realizing the truth. 

MIKE
I will never serve you. 

SAM
As you wish. 

The screen shows Natalie giving birth in the middle of the 
Country Themed Restaurant. She SCREAMS in agony from the 
labor. Her tears fall from her eyes as she looks into the 
camera. 

NATALIE
(from the screen)

Mike? Where are you? I need you! 

MIKE
I’m right here, baby. It’s going to be -- 

-- A guard hits him HARD in the stomach. Sam grabs Mike by 
his hair, forcing him to watch. 

The baby appears on the screen, blue in the head, strangled 
on its own cord. The PARAMEDICS burst in and immediately 
start to tend to the mother and the baby. One starts 
attempting to resuscitate the baby.

MIKE (CONT’D)
Come on.

Natalie watches in terror as her worst dreams come true. 
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MIKE (CONT’D)
BREATHE! 

The Paramedic gives up. There is no pulse. The child is dead. 
They offer the lifeless tiny body back to Natalie, clearly 
mouthing the words, “I’m Sorry.”

MIKE (CONT’D)
NO! 

Mike tries to rush Sam, but Sam quickly makes chains grab his 
arms and legs, binding him up and bringing him to his knees. 

SAM
You killed your child, Mike. Sit tight 
and enjoy the rest of the show. 

He turns to Kimberly. 

Nivek SCREAMS as he loses another wing. 

SAM (CONT’D)
It’s your turn, Miss Kimberly. 

He motions to her guards. They position themselves around 
her. 

KIMBERLY
I’m not scared of you. 

SAM
Each dark secret you have will be ripped 
out of you, limb from limb. 

The guards grab each one of Kimberly’s limbs. They start to 
pull as she SCREAMS in pain. 

MIKE
Wait! 

Sam turns to Mike. The guards stop punishing Nivek and 
Kimberly for a moment. 

MIKE (CONT’D)
Finish my sins before you punish her. 

Sam smiles at the idea. 

SAM
Very well. 

Sam walks towards Mike, ready to unleash absolute devastation 
to his soul. Mike lowers his head and closes his eyes, 
bracing for the pain.
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MIKE
I’m sorry Jesus. 

Sam brings a large flaming sword from his back, raising it 
high and bringing it down on Mike’s -- 

-- FLASH -- 

INT. NASSAU HOSPITAL ROOM - DAY

-- Mike wakes up as two DOCTORS (40s), are trying to revive 
him via an defibrillator. All the doctors are speaking with a 
strange, island accent.

All Mike can see is bright florescent light. Everything is 
blurry. 

DOCTOR #1
We’ve got a pulse! 

DOCTOR #2
Sir, are you still with us? Sir?

DOCTOR #1
He’s fading. 

Mike loses consciousness again, fading out. 

WHITE SPACE

Mike is in an absolutely fantastic endless white space. 
Standing within the white space is Mike and Jesus, nothing 
else. 

JESUS
Hi Mike. 

Mike looks around and finds the astonishingly peaceful eyes 
of Jesus. 

MIKE
How did I get here?

JESUS
You never left it. 

MIKE
I don’t understand. 
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JESUS
All of this white space is usually filled 
to the brim with thoughts and images of 
everything ranging from you and your wife 
to each creative thing you’ve ever done 
and the things you would like to do to 
your boss. Right now, it’s just --

MIKE
-- quiet. 

JESUS
(smiles)

Quiet. 

Jesus and Mike enjoy the silence for a moment. 

MIKE
What about Kimberly and Nivek? Are they 
already here?

He looks around and behind Jesus. 

JESUS
It’s just you and me, son. It’s how it 
always is. 

MIKE
So they -- 

JESUS
-- Never existed. Everything --

MIKE
-- was in my head. 

JESUS
Yup. 

MIKE
What about you? 

JESUS
I’m still me. You have me in your heart. 
I tend to stay close to my children. 

MIKE
And what of my child and of Natalie?

JESUS
They’re fine. 

MIKE
The baby didn’t --
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JESUS
-- Nope. 

MIKE
And Natalie?

JESUS
Didn’t do that either. 

MIKE
Oh, thank God! 

JESUS
You’re welcome. 

Mike stops for a minute to smile. Jesus smiles right back.

MIKE
So I made all of that up, huh?

JESUS
Every bit.

MIKE
Even Heaven and Hell? Because they felt 
pretty real. 

He starts rubbing his neck. Jesus smiles. 

JESUS
Let me ask you this, do you really think 
I’d be bartending in Heaven? 

MIKE
You are Jesus. 

JESUS
Do you think I’d let any one of my angels 
cast out a single child of mine from the 
place I built for them? 

He’s starting to get it. 

MIKE
No. 

JESUS
Mike, you are my child, and the place I 
built for you is so much better than what 
you saw. I love you so very much. You’re 
doing a great job. I’m proud of you. 
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MIKE
Thank you. But what about that thing when 
I was 16? Was that all in this too?

JESUS
You got caught up in women and in the 
world, figuring out who you wanted to be, 
rather than what I designed you to be. 
You had left the relationship that we 
started when you were young. I had to get 
your attention. 

MIKE
It terrified me.  

JESUS
And I was there with you, praying with 
you. 

MIKE
I never got that boy’s --

-- Mike catches Jesus’ eyes as He smiles. He was the teenage 
boy.

JESUS
I have a gift for you when you get home. 

MIKE
Home? I thought I was --

Jesus smiles and Mike remembers that Jesus can do whatever He 
wants. 

MIKE (CONT’D)
-- Right. So how do I do it?

JESUS
I’ll lead you the right way, but you’ve 
got to be able to hear my Spirit within 
your heart. When you quiet the rest of 
the voices around you, you’ll hear me. 
You’ll hear the same promise and the same 
love I’ve always given you. The same 
promises you’ve been taught week after 
week. 

MIKE
That you died for me.

Jesus shows Mike His hands. There are holes in them. 

JESUS
I did. 
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All of his sins come flooding back. Each sin, every one 
possibly imaginable floods the white space around Mike and 
Jesus. It gets LOUD. Mike has to yell. 

MIKE
I’m so sorry, Jesus. 

Jesus says something as he smiles, but he cannot hear him.

MIKE (CONT’D)
What?

Mike holds his hands over his ears, trying to focus on 
closing out the noise. 

The quiet returns and Mike is able to hear Jesus. 

JESUS
I’ve already paid the price for those 
sins, Mike. You’re forgiven. It’s up to 
you to finish the journey. 

MIKE
How much time do I have to get back?

JESUS
You need to be at the Camden County 
Medical Center in 24 hours. 

MIKE
24 hours? That’s not anywhere near enough 
time. 

JESUS
You must hurry. If you don’t make it in 
time, then The Enemy will win this 
battle, causing you and your family to --

MIKE
-- die?

Jesus slowly nods, pleading with him with his eyes.

MIKE (CONT’D)
How do I do it? Which way do I --

-- Jesus smiles as He shushes Mike. It’s time for Mike to get 
back. 

INT. HOSPITAL ROOM - DAY

Mike wakes up in a hospital bed. He looks rugged. He looks 
around, seeing only florescent light and title ceilings. 
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He’s in a hospital room. He looks out the window and doesn’t 
recognize it. 

There is a clock on the wall directly in his eyesight. 9:25. 
He’s got 24 hours. 

He looks on his hands, seeing the heartbeat monitor. He takes 
it off, along with his medical bracelet. It reads, “John Doe, 
Admitted 25 July.”

He feels the tube in his throat, nearly choking on it. He 
takes it out, GAGGING several times on the way out. 

MIKE
That sucked. 

He takes a look at the I.V. on his arm, and the bag it’s 
attached to -- sodium chloride. He pulls it out, gritting his 
teeth as he does. 

He swings his legs over the bed and steps over. His bare feet 
hit the cold floor. 

MIKE (CONT’D)
OOO, cold. 

He notices some hospital issue white socks with grips on the 
bottom on the chair next to him. He puts them on and stands 
up. 

A NURSE (30s, homely) enters the room in her own little 
world, back against the door, pushing it open, carrying in a 
change of food for his feeding tube. She’s startled by Mike 
standing on his own, dropping the change of food. 

NURSE
Oh!  

MIKE
Should I still be in bed?

NURSE
No, no, no. I didn’t even know you were 
awake. 

MIKE
Surprise. 

She smiles as she leans down to pick up what she dropped. 
Mike, being the gentleman, picks it up for her first. 

NURSE
Thank you. 
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MIKE
Do you know where my clothes are?

NURSE
The closet in the corner, but we’re going 
to need you to stay in that gown for a 
bit more though so we can do some more 
tests.

MIKE
I’m good thanks.

Mike walks over towards the closet, his butt showing the 
Nurse, who takes notice (we don’t see anything). He finds his 
clothes in a bag. 

He pulls out his coveralls, noticing the ranks, the name 
tape, and the U.S. Navy patch are all removed. He smells them 
and quickly jerks back. They stink. 

NURSE
You were dropped off in those and you 
smelled like fish. I removed you the best 
I could, and I was as gentle as possible.

MIKE
Thanks. Do you have any clean clothes?

NURSE
I’ll get some for you.

The Nurse goes to a drawer and pulls out a spare set of green 
medical scrubs. She hands them to Mike. 

There’s an awkward beat.  

MIKE
Do you mind? 

NURSE
Oh, sure. I’ll be right back with the 
doctor. He’ll definitely want to take a 
look. 

MIKE
I appreciate it. What day is it?

NURSE
October 10th. I’ll be right back. 

She leaves and Mike quickly gets dressed in the scrubs. He 
looks in the mirror for a moment. When did I get a beard?

He goes towards the door and looks out into --
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HALLWAY - CONTINUOUS

-- the hallway. It’s filled with an empty nurse’s station. He 
watches in the distance as his nurse turns the corner. He 
sees a doctor’s jacket hanging on the chair next to the 
nurse’s station. 

He sneaks out of the room, quickly making his way over to the 
Doctor’s jacket. He takes it off the chair and puts it on. He 
calmly and confidently walks down the hallway. 

If it wasn’t for the grip socks still on his feet, he’d look 
like he belongs there. 

EXT. HOSPITAL - MOMENTS LATER

Mike walks out the front door of the hospital, socks and all. 
He’s confident. He turns and immediately, he’s in the middle 
of a small city. 

EXT. CITY - CONTINUOUS

Mike walks on the street. He’s looking for something -- 
anything -- he recognizes. He has no idea where he’s at. It’s 
a tropical paradise with a double dose of humidity. 

There are CROWDS of people walking on the street. He walks 
towards a MAN (40s) talking on his cell phone.

MIKE
Excuse me, sir, can I borrow your phone?

The Man waves him off. 

He sees a WOMAN (30s) and her CHILD (5) walking away. He 
steps over, catching up to them. 

MIKE (CONT’D)
Excuse me, ma’am. Do you know where I am?

She gives him one look and immediately shields her child 
while they walk. 

MIKE (CONT’D)
Maybe I’m going about this all wrong.

He stops and takes a moment to take everything in. The 
buildings, the cars, the people, all of it. A slight, 
indiscernible WHISPER can be heard. 

He quickly notices a small blue neon cross hanging over a 
door. The sign above it reads, “Nassau Community Church.” 

Mike checks himself against traffic and runs towards it. 
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INT. NASSAU COMMUNITY CHURCH - MOMENTS LATER

The Pastor of this apartment sized church, JAMES (50s, 
withered but welcoming) is preparing for his sermon in a 
completely unorthodox way, dancing -- badly. The church is 
bumping LOUD to a faith-based club band. 

Mike walks in just as Peter is really getting into the music. 
This is entertaining. It’s just like watching a terrible 
contestant on a television show.  

He’s dancing like no one is watching, until he turns and sees 
Mike in the door way. He’s completely taken by surprise. 

JAMES
I didn’t see you there. 

MIKE
You’re welcome to continue, if you’d 
like. 

JAMES
No, no. I needed to finish up. 

James grabs a water from behind a counter.

JAMES (CONT’D)
Do you want one?

MIKE
Please. 

He hands another bottle of water to Mike.

MIKE (CONT’D)
Thank you.

James nods as he takes a big drink.

JAMES
How can I help you?

MIKE
I was just wondering if I could use your 
phone. 

JAMES
Absolutely. It’s right here.  

James pulls the phone out from under the counter and hands it 
to Mike. Mike picks up and starts dialing. 
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INT. OFFICE - MORNING

Inside the USS Massachusetts off-crew office, Kevin sits at 
the computer typing. The phone RINGS. 

KEVIN
Thank you for calling USS Massachusetts 
off crew office. This is Seaman 
Lancaster, how may I help you, sir or 
ma’am?

MIKE
(over the phone)

Kevin?

CHURCH

MIKE
It’s Sully. Is Master Chief there?

OFFICE 

KEVIN
Sully? As in Mike Sullivan?

MIKE
(over the phone)

Yeah.

KEVIN
That’s not funny. 

CHURCH 

MIKE
What are you talking about?

KEVIN
(over the phone)

This is a terrible prank.

OFFICE 

KEVIN
It’s not funny, and I hope you die a very 
terrible death. 

He SLAMS the phone down.

A SENIOR CHIEF walks out of the back office, overhearing 
everything. 

SENIOR CHIEF
Who was that?
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KEVIN
Someone pretending to be Sully.

SENIOR CHIEF
Very well. 

CHURCH

Mike looks at the phone in complete astonishment. How did he 
not recognize that it wasn’t him?

JAMES
Tough call.

MIKE
You have no idea.

JAMES
Try me. 

What’s he got to lose?

MIKE
OK. I’m Mike Sullivan, a Second Class 
Petty Officer in the United States Navy, 
attached to the USS Massachusetts, a 
ballistic missile submarine. I was sent 
overboard during a storm and died. Then I 
journeyed through heaven and hell, with a 
little girl and an angel, only making it 
out when Jesus pulled me out, explaining 
that everything I just went through was 
in my mind while I was suffering from a 
coma. Then He tasked me with getting back 
to my wife and soon-to-be child in less 
than 24 hours. Then I woke up, apparently 
in the month of October -- even when 
everything I left it was July -- and I 
have a beard and look like I’m homeless. 
So I broke out of the hospital and here I 
am, but I don’t even know where here is 
and I don’t know how I’m even going to 
even get home or how I’m going to 
accomplish what God wants me to 
accomplish at all!

James is taken back. What a story. Is it truthful, or is this 
guy just another crazy nut job with too much to drink? 

JAMES
Well...

He takes a moment to breathe and think about how to put 
things. Should he believe him or not?

96.

CONTINUED:

(CONTINUED)



MIKE
You think I’m crazy.

JAMES
I don’t -- a little, but that’s what 
makes us special, right?

MIKE
You think I’m crazy and you just want me 
out of here, huh? He told me I could come 
here -- 

JAMES
-- Wait, who -- 

MIKE
-- Jesus. I must have heard Him wrong. 
Might have been the other blue cross.

Mike starts walking out. 

James takes a moment to breathe. He looks up, almost to ask 
God if that’s for real. He gets a peace in his heart. It’s 
for real. 

JAMES
I believe you.

Mike stops dead in his tracks. 

MIKE
What?

JAMES
I believe you. I’m James. I’m pastor of 
the Nassau Community Church, and you’re 
on the island of Nassau in the Bahamas. 
You broke out of the Nassau Medical 
Center. 

MIKE
And the date?

JAMES
October 10th. If you last learned it was 
July, then you’ve been out for about 4 
months or so.  

MIKE
Wow.

Mike is astounded. How much else has he missed?

James takes out his phone. 
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JAMES
Where are you home ported?

MIKE
Kings Bay, Georgia. 

James clicks on his phone a little bit and hands it to Mike. 

JAMES
I can get you to Atlanta. That’s where 
all connecting flights off the island go 
to. After that, it’s up to Jesus.

Mike is absolutely astounded. He hands him the phone back and 
James immediately clicks, “Purchase.”

MIKE
That’d be --

JAMES
-- great. Yeah, I know.

He walks over to the computer, opens it up, clicks a few 
times, and prints out the ticket. 

JAMES (CONT’D)
There you go, brother. 

Mike looks at the ticket. The flight is the 11:45 flight to 
Atlanta. Mike looks at the time. It’s 10:00. 

JAMES (CONT’D)
You might want to get to the airport.

MIKE
Thank you! Thank you! 

Mike attacks James with a gigantic hug, genuinely thankful.

JAMES
Don’t thank me yet, I’m not done. Come 
here.

James walks over to a box in the far corner of the church. 
It’s full of old clothes and shoes. The box is marked, 
“Donations.” 

James picks some things, looks at Mike, shakes his head and 
keeps digging. He finds the perfect shirt and pants 
combination from the mid-2000s suburbia and old shoes. 

MIKE
Wow.
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JAMES
And don’t thank me either. Just thank 
God. He’s the one working here. 

Mike looks up, mouthing the words, “Thank you.”

JAMES (CONT’D)
We leave in 5. Let’s go. 

He pushes Mike into the restroom. Mike is dumbfounded as 
James shuts the door on Mike. 

INT. BEDROOM - MORNING

SUP: “10 AM”

Natalie is sitting cross-legged in the floor at a full length 
mirror that’s propped against the bedroom wall next to the 
bathroom. 

She’s putting on her foundation, while her hair is up in a 
towel. She closes the compact and takes her hair down. As she 
flips her hair back, she looks at Mike’s side of the bed. 

NATALIE
I wish you could be here today, baby. 

She flips her hair forward and starts blow drying it. 

INT. AIRPORT - DAY

SUP: “11:30 AM”

Mike and James walk in to the small airport. James helps to 
find Mike’s flight. Mike is in his changed clothes. He could 
easily fade into the background anywhere. He’s holding tight 
to his ticket and boarding pass.

JAMES
What do you plan to do when you get to 
Atlanta?

MIKE
Figured I’d just borrow a car and lead 
the cops on a chase.

James’ isn’t amused.

JAMES
Seriously.

MIKE
Figured God would point the way.
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Mike starts walking towards the gate.

MIKE (CONT’D)
Thank you, James. 

JAMES
May God always bless you, Mike.

MIKE
May He bless you, James.

Mike waves as he hands his ticket and boarding pass to the 
ATTENDANT. He’s cleared and boards the plane. 

INT. PLANE - MOMENTS LATER

Mike finds his seat against his ticket. His seat is between a 
suburban overweight married couple. LUCY (40s, pretty and 
fluffy) and WILLIAM (40s, fluffy). They are bickering back 
and forth. William is sitting in the aisle. 

WILLIAM
We will talk about this at --

LUCY
-- oh no. We’re talking about it --

MIKE
-- Excuse me, is that seat taken?

The couple stops their bickering for a moment to look at 
Mike. 

LUCY
No, it’s not. Go ahead and sit down. 
(to William)

At least a man is getting between us and 
not some tramp waitress.

WILLIAM
Baby, I told you, she was just getting me 
a drink. That --

Mike gets between them as awkward as possible.

MIKE
-- Sorry, excuse me --

Mike sits down and it’s like the fight never stopped.

LUCY
-- Yeah, I bet. That’s what you say every 
time.

100.

CONTINUED:

(CONTINUED)



Mike sits back in his chair. This is going to be a long 
flight.

INT. MATERNITY WARD - DAY

SUP: “Noon”

Natalie walks into the maternity ward at the Camden County 
Medical Center carrying her purse and holding her womb. Her 
mother, Rebecca, is with her, carrying several full bags. 

They walk up to the nurses station, where they see BEVERLY 
(70s, Short, skinny, and spunky) sitting at the desk. 

BEVERLY
May I help you?

NATALIE
Natalie Sullivan here for the 12 o’clock.

BEVERLY
Why of course! Come this way.

She shows her to her room, which is directly next to the 
nurses’ station. 

INT. MATERNITY ROOM - CONTINUOUS

She opens the door to her room. It’s an extra large room with 
all of the amenities. It’s the presidential suite of hospital 
rooms. Everything a new mother would need, and everything to 
take care of the child for the first 24 hours is in the room. 
Natalie is unphased. She’s been here before. 

NATALIE
Thank you.

REBECCA
This room is huge.

NATALIE
All of these rooms are this big, mom.

REBECCA
Still, this is much bigger than I had.

They set their stuff down and start to get settled. 

BEVERLY
The doctor will be with you shortly.

NATALIE
Thank you.
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Beverly leaves closing the door.

INT. AIRPORT - AFTERNOON

The door to the terminal opens up as the PASSENGERS exit the 
terminal.

SUP: “Atlanta, 4:45 PM”

William and Lucy walk out of the terminal, laughing, with 
Mike behind them. William and Lucy are holding hands. They 
come to a point. Mike needs to leave.

MIKE
You two be good now.

LUCY
You too, Mike. Nice meeting you.

They all shake hands. William pulls Mike close.

WILLIAM
Thank you, Mike.

MIKE
It wasn’t me. That was all you two.

LUCY
Still. Thank you.

MIKE
You’re welcome.

They exchange hugs now and walk away. Mike leaves them and 
the happy couple takes a moment to themselves, kissing.

MIKE (CONT’D)
(looking up)

Thank you Lord for saving that marriage.

CUSTOMS LINE

Mike turns a corner immediately hitting the long line of 
customs. He sees a sign that reads: “Please have your 
passport, photo ID, and ticket ready,” written in several 
languages. 

Crap. He doesn’t have anything but his ticket. 

MIKE
OK, God. I could use your help here.
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The line gets closer and closer to the window. Mike shifts 
uncomfortably. He looks at everyone else with their IDs -- 
the line gets closer -- he’s getting more nervous. 

He can see a CUSTOMS AGENT stamping tickets and passports 
behind glass. He’s getting closer. They’re processing people 
faster than ever. 

He’s sweating. The thoughts pass through his head as he sees 
a random MUSLIM MALE. He feels his beard. He’s shocked. He 
thinks he looks like a terrorist! 

CUSTOMS AGENT
Next! 

The PERSON in front of Mike steps forward, and Mike steps to 
the line. He has to get out of here. He notices the emergency 
exit immediately to his right. He steps towards it, moving 
towards it. 

Inch by inch, calmly and confidently, he moves closer and 
closer. No one is even noticing him. He can get away scott --

-- he bumps into a SECURITY GUARD. He looks up and the 
Security Guard towers above him. 

SECURITY GUARD
Going somewhere, sir?

MIKE
I really have to use the restroom.

SECURITY GUARD
The restroom is over there.

He points across the line to the start of the corner where 
there is a sign reading “Restrooms” hanging above it. 

Crap.

SECURITY GUARD (CONT’D)
Come with me.

He grabs Mike by the arms and drags him away.

INT. INTERVIEW ROOM - MOMENTS LATER

Mike sits in a small interview room alone, quietly praying. 
The room has no windows, only a single light and a table with 
two chairs. There is a two way mirror on the wall opposite of 
Mike. He is handcuffed to the table. 
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VIEWING ROOM

Through the two way mirror, two Homeland Security agents, 
AGENT JOHNSON (late 30s, wholesome) and AGENT CARSON (mid-
30s, rookie with too much to prove), watch Mike through the 
two way mirror.

AGENT JOHNSON
He says he’s a member of the US Navy.

AGENT CARSON
With that beard? Unlikely. He’s a 
terrorist planning a jihad. 

AGENT JOHNSON
Just because he has a beard -- 

AGENT CARSON
-- And because he’s trying to get into 
this country illegally. That’s terrorist 
tactic number 7 in the book.

AGENT JOHNSON
There’s no book.

AGENT CARSON
Oh, there’s a book.

AGENT JOHNSON
I’m going in. You run his name and prints 
in the database.

AGENT CARSON
Got your back, boss.

Agent Carson immediately turns and leaves the room. Agent 
Johnson gives him a weird look. Stupid rookies. 

INT. INTERVIEW ROOM - MOMENTS LATER

Mike is still quietly praying. The door opens and Agent 
Johnson walks in, setting his file on the table. Mike 
finishes praying and looks up. 

AGENT JOHNSON
Can you state your name for the record?

MIKE
Michael James Sullivan.

AGENT JOHNSON
Mike is what you prefer?
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MIKE
Yes.

AGENT JOHNSON
Mike, I’m Agent Johnson with Homeland 
Security. You tried to violate 
international law by entering our country 
without proper identification. Is this 
true?

MIKE
Technically.

AGENT JOHNSON
Why?

MIKE
My wife is in labor in Kings Bay, 
Georgia. I was making my way home.

AGENT JOHNSON
From Nassau?

MIKE
Yes.

AGENT JOHNSON
Taking a vacation during her pregnancy?

MIKE
No. I was --

Agent Carson rushes through the door, SLAMMING his hands down 
on the table. Mike springs back while Agent Carson YELLS at 
Mike.

AGENT CARSON
Wrong! You were trying to kill Americans 
by plotting with the terrorist group 
known as “the Atlantians” -- 

MIKE
-- Not true --

AGENT JOHNSON
-- Agent Carson -- 

AGENT CARSON
-- Why are you trying to kill Americans? 
Do you have a problem with democracy and 
freedom?

MIKE
-- A problem with democracy and --
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AGENT CARSON
-- See! Boom! You admit --

AGENT JOHNSON
-- Agent --

AGENT CARSON
-- Case closed. He’s a terrorist. Book 
him, sir.

There’s a beat as Agent Carson is the only one riding the 
terrorist train. 

Agent Johnson is annoyed. This is not the first time he’s 
done this.

AGENT JOHNSON
Agent Carson, did you run his name and 
his prints?

AGENT CARSON
His name popped as a Navy Submariner who 
was lost at sea. His prints have not come 
back yet. 

AGENT JOHNSON
Thank you, Agent. That will be all.

AGENT CARSON
Sir, he’s clearly using -- 

AGENT JOHNSON
(firmer)

-- thank you, Agent Carson. That will be 
all.

Dang. 

Agent Carson leaves with his tail between his legs. 

AGENT JOHNSON (CONT’D)
Where were we?

He takes a look at his folder with the file of Mike, 
including his mug shot, his prints, and his information.

AGENT JOHNSON (CONT’D)
Right. What were you doing on Nassau?

MIKE
I don’t know. Before I was on Nassau, I 
was onboard the USS Massachusetts. I was 
washed overboard during a storm. 
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Then next thing I know, I’m waking up in 
the hospital and my coveralls smelled 
like fish. 

AGENT JOHNSON
Quite the story.

MIKE
You’ve got no idea.

AGENT JOHNSON
I’m sure. Sit tight. 

Agent Johnson leaves Mike sitting alone in the interview 
room.

INT. MATERNITY ROOM - NIGHT

SUP: “8:00 PM”

Natalie, Rebecca, and Amber are all in the maternity room 
together watching television. Natalie is in the bed while 
Rebecca is on the couch and Amber is in the rocking chair. 

NATALIE
Thanks for coming, Amber.

AMBER
Girl, you know I wouldn’t miss it for the 
world. 

NATALIE
I know, it’s just --

AMBER
-- You don’t even got to say it. I’m 
right there with you. We’re in one mind 
right now. 

If they weren’t best friends, it’d be weird.

NATALIE
Thanks, sweetie. 

A DOCTOR (late 40s) comes through the door with Beverly 
quickly behind her. 

BEVERLY
Natalie, this Doctor is going to start 
your induction now. 

She motions for Amber and Rebecca to come around to the other 
side of Natalie, which they do without question. Natalie sits 
up, where the Doctor goes behind her, needle in hand. 
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DOCTOR
You’re going to feel a slight pinch.

The Doctor starts the injections. Natalie handles the pain 
like a champ. The baby will be coming very soon.

INT. INTERVIEW ROOM - NIGHT

Mike is alone in the interview room. Still. He’s not praying, 
but he’s waiting patiently, fighting sleep. 

SUP: “2:45 AM”

Mike’s head sinks down and his eyes start to slowly close. 

VOICE
Don’t let them catch you sleeping, Mike.

Mike’s eyes shoot open. He knows that voice all too well. 

He looks across the table. It’s Sam.  

MIKE
Sam.

SAM
The one and only.

MIKE
Here to gloat?

SAM
Me? Gloat? Do you even know me, Mike? 

MIKE
I know enough.

Sam chuckles as he gets up and starts circling the room like 
a vulture.

SAM
Mike, do you even know what time it is?

MIKE
No idea.

Sam checks his wrist. There’s no watch. 

SAM
I do. I know what time it is. I know that 
if you don’t leave at this moment right 
now there is no way you’re going to be 
there for the birth of your son.
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MIKE
Daughter.

SAM
Are you sure? 

MIKE
Hundred percent.

SAM
Interesting. Well, either way, if you’re 
not there in 7 hours and 13 minutes, then 
do you want to know what happens?

Sam gets close enough to whisper in Mike’s ear.

SAM (CONT’D)
Your child dies. 

Mike erupts from his chair, trying to go after Sam, but Sam 
places his hand on Mike’s shoulder. It holds him still and 
causes him immense pain. 

MIKE
You son of --

SAM
-- Now, now. There’s no need for that 
kind of language for a person in your 
condition. 

Mike is furious.

MIKE
Take me on in a fair fight, Sam. You’ll 
never win.

SAM
A fair fight? Do you remember who you’re 
talking to? I’m the only one who can get 
you out of here. I’m the only one who can 
save your child. I’m the only one who can 
make you wildest dreams come true. All 
you have to do is bow to me.

Mike stares intently, trying to overcome the temptation. 

MIKE
I will never bow to you.

SAM
Are you sure? Last chance. 

Mike doesn’t budge. 
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SAM (CONT’D)
You’re willing to risk the life of your 
only child to go with the will of the God 
who got you into this mess to begin with?

MIKE
Without question.

The door opens and Sam disappears. Mike quickly wakes up, 
confused. Did he just dream all of that?

Agent Johnson enters the room with the file. His tie is taken 
down. He looks exhausted. 

AGENT JOHNSON
Mike, I’ve got some good news. We were 
able to verify your identity using your 
finger prints. You are who you say you 
are, and your story matches up to a 
message released by the Navy and a news 
story in Nassau regarding a missing John 
Doe from the hospital, leaving behind a 
set of fish smelling coveralls.

MIKE
Good.

AGENT JOHNSON
Yes, now, sit tight. There’s one more bit 
of information that we need to get 
confirmed and we can let you go.

MIKE
If I can do anything to get back home.

AGENT JOHNSON
I have no doubt.

Agent Johnson leaves the room and Mike starts praying.

MIKE
God, I trust you. Please let this workout 
the way you want. Please help me --

INT. MATERNITY ROOM - NIGHT

Natalie is the only one awake in her room. She’s quietly 
praying as well. 

NATALIE
-- Get back Mike. I know he’s still 
alive, God. I just know it. God, I know 
you are -- 
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INT. INTERVIEW ROOM

MIKE
-- all powerful and amazing. I know you 
can make everything possible. God, I just 
ask --

INT. MATERNITY ROOM

NATALIE
-- that we can be together for this. I 
don’t know if you need to let him loose 
from Heaven, if he’s up there. But God 
please let him --

INT. INTERVIEW ROOM

MIKE
-- be there. Thank you God for this 
opportunity for your glory to shine. In 
Jesus Name, I --

INT. MATERNITY ROOM

NATALIE
-- pray. Amen.

Beverly quietly enters the room. 

BEVERLY
How are you doing, darling?

She starts taking Natalie’s vitals. 

NATALIE
I wish my husband was here.

BEVERLY
Is he deployed?

NATALIE
Not anymore. He was lost at sea. 

Beverly stops for a moment to look at Natalie. Her eyes are 
filled with tears. 

BEVERLY
Oh, honey.

NATALIE
I really just wish he was here right now. 

She starts crying as Beverly hugs her, attempting to console 
the one thing that only one person could ever fix. 

111.



INT. INTERVIEW ROOM - MORNING

Mike lost the battle against sleep. He’s out cold in the 
interview chair. 

SUP: “7:25 AM”

Agent Carson and Agent Johnson look at him from the interview 
room.

AGENT CARSON
Should we wake him?

AGENT JOHNSON
He looks so peaceful, doesn’t he?

He doesn’t look peaceful at all.

AGENT CARSON
I’m posting this.

Agent Carson takes out his phone. 

AGENT JOHNSON
Have you been posting about this whole 
individual?

AGENT CARSON
Every moment. See?

He shows Agent Johnson his phone, showcasing the posts about 
Mike.

AGENT JOHNSON
After this, we’re having a talk about 
acceptable cell phone use.  

Agent Johnson leans over and touches Mike on the shoulder. 
Mike wakes up. 

AGENT JOHNSON (CONT’D)
Morning Mike. Sleep well?

Mike gives them both a confused look. 

AGENT CARSON
Come with us.

Agent Carson releases the handcuffs Mike from the table. Mike 
stands and stretches out. He’s ready to go.

AGENT JOHNSON
This way. 
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EXT. AIR PORT - MOMENTS LATER

A door opens up to a tarmac. Agent Carson opens the door and 
Mike comes out. Agent Carson and Agent Johnson stand in the 
door way.

Mike sees the private jet with its stairs down. It’s ready to 
take off. The only thing missing is him.

MIKE
Is this --

AGENT JOHNSON
-- It’s for you. You’re free to go, Mike. 
Be safe. 

Agent Carson can hardly hold back his excitement.

AGENT CARSON
Will you tell me how awesome it is in 
there?

Agent Johnson shoots Agent Carson a look. Are you serious? 
The Agents wave goodbye to Mike as they retreat back inside. 
Mike waves, confused. What is going on? Is this a trap?

He walks towards the private jet. 

MIKE
God, I really hope this is your doing.

Mike climbs into the private jet.

INT. PRIVATE JET - CONTINUOUS

The interior of the jet is the absolute pinnacle of prestige. 
This is the top of the line of luxury. Mike steps in, blown 
away by the immediate awesomeness of the plane. 

MIKE
Hello?

The pilot, Brittany (late 20s) perks up from the cockpit. She 
gets up to meet Mike.

BRITTANY
Hello there, sir. Where are we going, 
today?

MIKE
Brittany!
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They hug. 

BRITTANY
How long has it been, Mike?

MIKE
I don’t even know. I thought you were 
working at a club?

BRITTANY
Where would you ever get that idea?

There’s a beat as Mike’s foot tries to escape his mouth. 

BRITTANY (CONT’D)
I heard your story in the bar, Mike, and 
I’m here to help. Kings Bay, right?

MIKE
I’m confused.

BRITTANY
I convinced my boss to donate the plane 
and myself to the USO. We are all yours 
for the trip home. 

MIKE
We?

BRITTANY
Me, the plane, and the taxi once we land.

MIKE
Wow.

He looks around the plane in astonishment. 

BRITTANY
Buckle up, Mike. We leave in 5.  

Mike goes to take a seat as Brittany hits a button on the 
wall, bringing up the door. It’s time for take off. 

EXT. AIR PORT - MOMENTS LATER

The beautiful morning sunrise shines over the skyline of 
Atlanta. The private jet lifts off from the air port. Mike is 
almost home. 

INT. MATERNITY ROOM - MORNING

The midwife, CYNTHIA (mid 40s, short, Spirit-led, with dread 
locks) walks into the Maternity room. 
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SUP: “9:00 AM”

Natalie sits up quietly while Amber SNORES. 

NATALIE
Good morning, Cynthia.

CYNTHIA
How’s my favorite patient this morning?

NATALIE
Ready to get this baby out. 

Rebecca taps Amber’s leg. She wakes up in a start.

AMBER
Is it baby time?

Everyone shares a warm smile at Amber’s reaction. She’s hit 
the nail on the head.

CYNTHIA
Yes. It is baby time.

Beverly enters the room, rolling a cart full of tools into 
the room. Amber sees a set of the tools. The thought of it 
all makes her sick.

AMBER
Nat, honey, I love you. But I’m going to 
wait out here. 

CYNTHIA
Ok, Lay back, please. 

Natalie lays back as Amber rushes out. Cynthia moves 
Natalie’s legs into the stirrups. 

Rebecca quickly grabs Natalie’s hand. 

Natalie and her mother share a quick moment. Although Natalie 
wants Mike there, she’s thankful her mom is here for this 
moment. 

CYNTHIA (CONT’D)
The placenta is snipped. It’s time to 
push.

INT. PRIVATE JET - MOMENTS LATER

Mike sits at the window, looking at the clouds below. 

BRITTANY
We are making our decent now. 
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MIKE
Thank you. 

He checks his watch. It’s 9:05. He’s cutting it close. 

INT. MATERNITY ROOM - MOMENTS LATER

Natalie SCREAMS as she pushes. Beverly cleans off the tools 
as Cynthia is wrist deep. This baby is getting close. Natalie 
exhales. 

SUP: “9:10”

REBECCA
(slowly)

One. Two. Three. 

CYNTHIA
Push. 

Natalie SCREAMS again. 

EXT. AIR PORT - MOMENTS LATER

The door to the private jet lands and Mike stands ready to 
go. He runs out to the taxi cab, parked next to the air 
strip. 

He opens the door to the cab, gets in, and shuts the door. It 
pulls away. 

Sam can be seen watching from a distance. 

INT. MATERNITY ROOM - MOMENTS LATER

Natalie is covered in sweat. Rebecca tucks back Natalie’s 
hair. She’s trying to calm her.

REBECCA
(counting)

Four. Five. You’re doing so good, honey.

NATALIE
I wish Mike was here.

Tears start to fall from Natalie’s eyes. 

REBECCA
I know, baby. I know. 

BEVERLY
It’s time to push. Ready?
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Natalie tries to prepare herself. Rebecca holds her hand 
tight. 

Sam is watching them from the corner, scowling. He checks his 
watch. 

EXT. CAMDEN COUNTY MEDICAL CENTER - MOMENTS LATER

SUP: “9:24”

Mike erupts from the taxi cab the moment it comes to a stop. 
He runs as fast as his legs can take him into --

INT. LOBBY - CONTINUOUS

-- the lobby of the medical center. Just past the lobby, 
there are a set of elevators. He quickly presses the buttons. 
Again. Again. Nothing. 

Crap! 

He runs as fast as he can towards the stairs going to the 
next level. 

INT. STAIRCASE - CONTINUOUS

He climbs the stairs, jumping two or three at a time. This is 
a full on sprint. He finishes the stairs and --

INT. HALLWAY - CONTINUOUS

-- bursts into the hallway. He sees the sign -- “Maternity.” 
He rushes towards it. Amber is in the waiting room. He 
doesn’t see her, but she sees him. 

Sam is behind Amber. Watching. 

AMBER
Mike?

Mike rushes in the door, bursting into --

INT. MATERNITY WARD - CONTINUOUS

-- the maternity ward, immediately coming to the nurses 
station. He sees an ATTENDANT (30s) working on the computer. 
He scares her. 

MIKE
Where is Natalie --

Natalie SCREAMS from her room in labor.
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MIKE (CONT’D)
-- thanks.

Mike goes to the door and bursts --

INT. MATERNITY ROOM - CONTINUOUS

-- into the maternity room and everything stops. Natalie 
exhales. Everyone shoots their eyes to the doorway. Mike 
stands in the door way. He can’t believe what he’s seeing. 

The clock on the wall behind him clicks to 9:25 as he walks 
to Natalie. Sam is in the corner. No one notices him. 

Natalie still doesn’t see him. She’s laying down. 

NATALIE
Isn’t time for the next push?

No one answers. They’re all in shock. Mike is back from the 
dead.

She leans up and immediately lays eyes on her husband. 

NATALIE (CONT’D)
Mike! 

They share a quick kiss as Cynthia breaks them up. 

CYNTHIA
Y’all have to do that later. This baby is 
coming now.

Mike steps over and replaces Rebecca as the hand holder. He 
smiles at Rebecca. 

MIKE
Hi Mom. 

Everyone is ready. 

CYNTHIA
Last push. Ready?

Natalie looks up to Mike. Everything is ready. 

NATALIE
Ready. 

She pushes with everything she has. She SCREAMS. Mike SCREAMS 
too at how hard she is gripping his hand. 
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Within seconds, a beautiful baby plops out onto the table, 
eyes wide open, in a beautiful and bloody mess. It’s a 
beautiful baby girl. 

Cynthia quickly hands Mike the scissors. He cuts the cord. He 
notices Sam, who quickly disappears. 

Beverly takes the new baby and places it in the warmer. She 
quickly cleans the baby. 

Mike and Natalie take a moment to share a kiss together. This 
is the perfect moment. 

CYNTHIA
Congratulations, you two. You have a 
beautiful baby girl. 

NATALIE
Baby girl? 

MIKE
We have a baby girl! 

He doesn’t get it. 

NATALIE
It’s supposed to be a boy. 

CYNTHIA
Nope. It’s a girl. Congratulations you 
two!

Beverly hands the baby back to Natalie, who places the small, 
perfect angel on her bare chest. 

NATALIE
Hi there, gorgeous.

MIKE
She looks just like you. 

She looks up to Mike. She is beyond joyful in this moment.

BEVERLY
Any thought on a name?

Mike looks to Natalie. He’s got a name for her. 

MIKE
Kimberly. 

Natalie looks down at her newborn. Kimberly. It fits. 
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NATALIE
I love it. 

She looks down at the new baby, absolutely in love. 

NATALIE (CONT’D)
Would you like to hold her, Mike?

MIKE
Absolutely. 

He carefully takes her from Natalie, holding her ever so 
gently. He looks her in the eyes, seeing a slight resemblance 
of someone familiar. Mike knows that Jesus gave him this 
moment. He’s earned it. His family has earned it. 

Mike looks up and mouths, “Thank you.”

Rebecca grabs her camera, just as Mike hands the newborn baby 
back to her mother.  

REBECCA
Let me get a picture of the new family. 

She gets a picture of the new family. 

It’s messy but at the same time, it’s picture perfect. It’s 
Mike, alive from the most unbelievable trip, and Natalie with 
their perfect child. The picture is absolute perfection. 

FADE TO BLACK.

END. 
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