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FADE | N:

I NT. PRI SONER VI SI TOR ROOM - NI GHT

JUN, a good | ooking Japanese man, |ayered and wavy short
hazel brown hair, sits and breathes heavily. H's pair of
| um nous eyes are not at ease. He’'s in his early 40s.

A prison officer guards the room
Jun takes out a cigarette.

PRI SON OFFI CER
(in Spanish, subtitled)
No snoki ng pl ease.

JUN
Sum masen. (I’ m sorry)

Door s open.
Jun takes a quick |look and turns away inmedi ately.

NI CO an Argentine, in his |ate 40s, haggard, beard grows
from his unshaven stubble, walks in and sits opposite Jun.
Ni co’ s hands are handcuff ed.

NI CO
| never thought you would cone.
It’s been awhile... Are you willing
to do this?

JUN
You have no right to ask

NI CO
| " msorry.

JUN
It’s neani ngl ess now.

NI CO
| don’t know what got into ne.

JUN
| don’t care what got into you. I'm
doing this for SEBASTI AN. You don’t
deserve ny synpat hy.

NI CO
Trust nme Jun. |I'minnocent. That
night I was with you...



JUN
Stop tal ki ng about that night!

PRI SON OFFI CER
(in Spanish, subtitled)
Qui et pl ease.
JUN (CONT' D)
You |l ost your brain, I’m NOT the
same as you!!!

Jun springs up fromhis chair and pulls Nico’ s collar
Vi gorously.

Prison officer intervenes.
JUN ( CONT' D)
Tell nme... what am | supposed to
tell the judge? Should | tel
| sabel about us? WHAT AM | SUPPOSED
TO SAY?

Prison officer intervenes. He grabs hold of restless Jun.

EXT. STREETS - LATER
THESE WORDS APPEAR

"BUENCS Al RES, ARGENTI NA" (rusic by A Piazzolla ' Tango
Suite’ is playing)

Rai n pours on the streets.

Jun wal ks aim essly. He screanms out the anguish of grief in
hi m

Jun’ s POV:
10-storey buil ding.
BACK TO SCENE

EXT. ROOFTOP OF A 10- STOREY BUI LDI NG - CONTI NUQUS
Jun’ s POV:

Cars are like tiny toys splash through the puddl es.
BACK TO SCENE

Hal f of Jun’s right foot is out of the edge, he breathes
heavi l y.



CUT TGO
THESE WORDS APPEAR:
"TOKYO, JAPAN - ONE AND A HALF YEAR BEFORE"

| NT. DANCE HALL TOKYO - NI GHT

LOBBY

Fresh flowers of congratul ations.

Ent husi asti ¢ audi ence cones into the hall.

Medi a and reporters wait eagerly with their caneras.

Tango posters of Jun and MARGE are posted all over the
| obby.

DRESSI NG ROOM

Fresh flowers of congratul ations.

Jun, back faces us stands at 1.76m wth shoul der |ength
anber hair, untied, black shirt with sequins and bl ack pants
stands in front of the mrror.

He back-flips his hair and gives a wy smle at the mrror.

JUN
Let’s go.

He flips his coat, wears it and wal ks out of the room
BACKSTAGE

Marge (33), her hair is tied to a neat bun, wears a | ong
bl ack dress with a high slit, awaits.

Jun takes her hand and both go up the stage.
The audi ence roars and appl auds endl essly.
TOKYO PH LHARMONI C ORCHESTRA gets ready.

Jun and Marge take center stage.

Conductor raises his arns. He waves the baton and the first
chord is played.

FI LM TI TLE: JUNE



| NT. BACKSTAGE OF THE DANCE HALL - LATER
Concert staffs applaud nonstop and congratul ate the coupl e.

Reporters push for interviews but the couple responds by
bl owi ng ki sses to the caneras.

DRESSI NG ROOM - LATER
Jun pours 2 gl asses of red w ne.

He gives one to Marge who sits on the couch and one for
hi msel f. Both get intimte.

| NT. ROPPONG TANGO - DAY
RECEPTI ON DESK

| CHHRO (37) flips the newspaper. He is Jun’s assistant, runs
adm ni strati on and ot her m scel | aneous.

The news and photos of Jun and Marge from the performance
are the headline. He bounces into the dance studio.

DANCE STUDI O
A group of lady students are restl ess.

A young lady with a bob haircut is anong them the
sof t - spoken SANAE M YAZAKI (25).

SANAE
(i n Japanese, subtitled)
Sensei is not here. W have been
wai ting for al nost an hour.

Anot her young lady with straight long hair that dyed bl ond,
YUKl YAMASHI TA (26).

YUKI
(in Japanese, subtitled)
He nust have forgotten about us! |
bet he hasn’t even got hone!

| CH RO
(in Japanese, subtitled)
How can you be sure?

YUKI
(i n Japanese, subtitled)
He does this every tinel



SANAE
(in Japanese, subtitled)
W have tried calling his hone and
nobile. All to no avail.

YUKI
(in Japanese, subtitled)
Does he still wanna teach? Hi s
high-profile lifestyle has given
himtoo much |iberty!

| CHI RO
(in Japanese, subtitled)
How coul d you say that?

Phone at the reception desk rings.
RECEPTI ON DESK

| CHI RO ( CONT’ D)

(in Japanese, subtitled)
Hel 1 o... What ??? But we won’t have
the tinme to replace. Can we do
that?... Hello... Hello..

Yuki and Sanae are at the reception desk.

YUKI
(in Japanese, subtitled)
He has cut it off, you silly! I
told you, he is dunping us!

| CH RO
(in Japanese, subtitled)
He may just be tired.

YUKI
(i n Japanese, subtitled)
He shows no interests in us at all!
He’'s going to pay for it!

Yuki storns off.

| NT. BARTANGO, EBI SU - N GHT

Across the bar counter, Jun sits drinking martini. Marge
| eans over Jun and whispers. He gives a wy smle and ki sses
her. She | eaves after that.

| CHl RO
(in Japanese, subtitled)
Jun- San. .. where have you been?

Pl ease don’t do this again..



JUN
(i n Japanese, subtitled)
Shh, I know... Don’'t worry.

Jun wal ks over to a group of crowd where Marge is and
continues to drink.

| chiro stands and wat ches.

EXT. ROPPONG TANGO - DAY
| chiro opens the door of the dance studio.

Yuki cones with 2 police officers.

| CH RO
(in Japanese, subtitled)
Good norning... Who are these
peopl e?
TANAKA

(in Japanese, subtitled)
|’m O ficer TANAKA and this is ny
assistant, MZUMJRA. W are here to
arrest |da Jun.

YUKI
(i n Japanese, subtitled)
He nol ested ne during dance | esson
a few weeks ago.

| CH RO
(i n Japanese, subtitled)
Stop your nonsense Yuki .

TANAKA
(in Japanese, subtitled)
Pl ease contact your boss.

M zumur a hands out the warrant.

| NT. ROPPONG TANGO - LATER
A |l oud sl am of the door.

JUN
(in Japanese, subtitled)
What nonsense is this?
(turns to Yuki)
You nmean | touched you?



TANAKA
(i n Japanese, subtitled)
Done with the talking. W’'ll see
you in court.

Yuki avoi ds eye contact with Jun and wal ks out the studio.

M ZUMURA
(i n Japanese, subtitled)
M. lda, please follow us to the
station. You can neet your |awer

t here.
JUN
(to lIchiro)
(in Japanese, subtitled)
Cal | Marge.

M zunur a takes out the handcuffs.
JUN (CONT’ D)
(in Japanese, subtitled)

| can wal k by nyself, keep those
t hi ngs away from ne!

| NT. TOKYO PCLI CE STATION - LATER
DETENTI ON CELL
Jun is restless. A detention officer opens the cell gates.
Jun storns out.
DETENTI ON ROOM
A man (50), waits with his briefcase. Al nost bald,
ol d-fashi oned bl ack frame gl asses, stands at about 1.60m
big tumy, dry skin and winkl ed face.
Jun enters, the old man stands.
MAN
(in Japanese, subtitled)
M. 1da? |’ m Sakaguchi
JUN
(in Japanese, subtitled)
Do | know you?

CUT TO
SPREAD OF NEWSPAPER ARTI CLES ABOUT JUN S ACCUSATI ONS: -



(in Japanese, subtitled)
"Tango Maestro Ida Jun nolests a | ady student.’
"How many | ady students have |da Jun touched?
"Can we still trust male instructors?

"I's this the end of Ida Jun? The end of tango?

| NT. COURTROOM - DAY
JUNE 13t h.
Reporters and nedia fill the seats in the courtroom

Jun takes the stand. He | ooks to the seats, Ichiro who sits
next to Sanae, gives himthunbs up, no sign of Marge.

PROSECUTOR
(in Japanese, subtitled)
M. lda, you are being charged of
nol esting your femal e student
during | esson. What do you have to
say about it?

JUN
(i n Japanese, subtitled)
Nonsense!!'! No such thing.

PROSECUTOR
(in Japanese, subtitled)
You created intimate dance noves so
you coul d take advantage her.

JUN
(in Japanese, subtitled)
This is a denocracy country, she
has the right to choose not to
dance if she’s unconfortable with
t he nove.

PROSECUTOR
(i n Japanese, subtitled)
But your hands are faster than her
deci sion. Your Hi ghness, may the
victim Mss Yamashita Yuki take
t he stand?

Yuki appears.

Sanae | ooks uneasy and worried at her seat.



| NT. DETENTI ON ROOM - NI GHT

JUN
(in Japanese, subtitled)
You are not helping at all old nman!

SAKAGUCH
(i n Japanese, subtitled)
There’s nothing for ne to say.

JUN
(in Japanese, subtitled)
Do you know anyt hi ng about tango?
How nmany cases have you won? There
must be a wi tness.

SAKAGUCH
(i n Japanese, subtitled)
| don’t dance tango, this is ny
first case. Wio is the wtness?

JUN
(in Japanese, subtitled)
It’s for you to find out! Yuki
framed ne just because | ignored
her.

| NT. COURTROOM - DAY

SAKAGUCH
(in Japanese, subtitled)
Your Hi ghness, | would like to cal

upon a witness.
Sanae takes the stand.

SAKAGUCHI ( CONT’ D)
(in Japanese, subtitled)
What’ s your name and can you tel
us why are you here?

SANAE

M yazaki Sanae, to tell the truth
of the fal se accusati on.

I NT. ROPPONG TANGO - NI GHT

Jun is alone. He calls Marge on the nobile, no one answers.

| chiro wal ks in.



| CH RO
(in Japanese, subtitled)
Jun-San, finally you’ ve cleared
your name. That’'s great, isn't it?

JUN
(i n Japanese, subtitled)
Have you seen Marge?

| chi ro shakes hi s head.

JUN (CONT' D)
(i n Japanese, subtitled)
That ol d man nmust be cel ebrating
his first win. Were did you find
hi n??

| CHl RO
(i n Japanese, subtitled)
Yel | ow pages.

JUN
This fal se accusation is a total
bul I shit. Wnen are scary.

| CHl RO
(in Japanese, subtitled)
There’s still an angel anong them
JUN

(in Japanese, subtitled)
It’s hard being a man right?

| CH RO
(i n Japanese, subtitled)
Being an attractive man i s hard.

JUN
(in Japanese, subtitled)
Maybe | shoul d | eave...

| CH RO
(in Japanese, subtitled)
What about Marge?

JUN
(in Japanese, subtitled)
| ve been finding opportunity to
expand ny career, maybe now it’s
t he chance. Marge?



11.

| NT. EZEI ZA Al RPORT, BUENGCS Al RES, ARGENTI NA - DAY
TERM NAL BUI LDI NG

Hel pl ess Jun stands with his luggage and | ocates the taxi
st and.

A di stance away, an Argentine girl, in her early 30s, curly
bl ack | ocks and petite. She | ocks her eyes on Jun.

Jun grabs a passer-by.

JUN

Excuse me, where is the taxi?
PASSER- BY

Taxi? Alli, alli, alli. (Over

t here)
The passer-by scurries off.
The Argentine girl |ooks on.

Jun wal ks to the direction of the taxi stand.

EXT. THE TERM NAL BUI LDI NG - CONTI NUOUS
The Argentine girl’s POV

Jun hails a taxi and gets in.

BACK TO SCENE

The Argentine girl |ooks on as the taxi drives off.

| NT. / EXT. THE TAXI - CONTI NUOUS

Jun | ooks out fromthe taxi as it drives into the city of
Buenos Aires. He is inpressed.

EXT. HOTEL CASA DE AM GOS - CONTI NUOUS

The taxi reaches the hotel by the roadside. It’s an old 19th
century building. No concierge or butler service is avail at
the entrance. A small gate is waiting to be pushed open.

Pai nts on the building are wearing off.

TAXI DRI VER
Treinta Pesos. (30 pesos)



12.

JUN
(1 ooks at the non-running
net er)
Treinta?
TAXI DRI VER
(doi ng sign | anguage)
Treinta... Diez, veinta, treinta.
JUN

(in Japanese, subtitled)
Ah... OK... Thank you.

Jun gets off the taxi and is conpl etely deadpan.
He opens the rusty gate and the dirt stays on his hand.

Gving the "what the heck is this’ |look, he wipes it off on
his jeans and drags his |luggage up the second | evel.

| NT. HOTEL CASA DE AM GOS, LOBBY - CONTI NUQUS

There are many Spani sh speaki ng guests. Jun | ooks at themin
a peculiar manner.

HOTEL RECEPTI ONI ST #1
(i n Spanish, subtitled)
Hello Sir... Hello Sir...

JUN
(in Japanese, subtitled)
Yes.
HOTEL RECEPTI ONI ST #1
Check-in?

JUN
Yes. Check-in.

HOTEL RECEPTI ONI ST #1
(i n Spanish, subtitled)
Vell, please fill up this form

The receptionist gives Jun a SPANI SH form

HOTEL RECEPTI ONI ST #1 ( CONT' D)
(gives a friendly smle)
(in Spanish, subtitled)
Pl ease.



13.

| NT. HOTEL ROOM - CONTI NUOUS

Jun wal ks into a small roomat the attic with just a bed and
a war dr obe.

He goes out of the room and sees the 3 shared bat hroons.
3RD FLOOR

He trots down... Al amenities provided are shared.
HOTEL ROOM

Jun storns up and calls Ichiro. No response.

Jun shivers and sniffs. He puts on a nuffler.

EXT. STREETS OF BUENGCS Al RES - EVEN NG

Jun wal ks on the streets, holds a map and Spani sh phrase
book. He sees many tango souvenir shops.

Many si gnboards of tango schools and notices of tango are
posted on the | anp-posts. He takes a few of the notices.

Across the street, he sees an interesting cafe: Cafe
Tortoni .
| NT. CAFE TORTONI - EVENI NG, CONTI NUOUS
A butl er opens the grand entrance.
The cafe is crowded with diners.
BUTLER
(in Spanish, subtitled)
el cone.
Jun sits on the red | eather studded chair.
A busy waitress gives hima Spani sh nenu.
Jun | ooks around himand sees the food on other tables.
WAI TRESS
(in Spanish, subtitled)
Yes?
JUN

(pointing to the table across)
That one.



14.

WAl TRESS
(in Spanish, subtitled)
Dri nks?
JUN
Huh?

She shows the drinking sign.

JUN (CONT’ D)
Kohii. (Coffee)

VWAl TRESS
Caf e?

JUN
Yes, cafe.

VWAl TRESS

(i n Spanish, subtitled)
Pl ease wait for a nonent.

Jun sighs heavily.
On the stage, cones an announcer.

ANNOUNCER #1

(i n Spanish, subtitled)
Ladi es and gentl enen, welcone to
Cafe Tortoni, and we are pleased to
present you the hottest tango
coupl e in Buenos Aires. Tonight,
they will give you the hottest and
sexi est choreography you can ever
i magi ned. Let’s wel come NI CO
VELASQUEZ and HEI DI ORTEGA.

The coupl e goes up the stage.

Nico (as seen in the prison earlier), well-dressed with dark
green suit, a black bow tie, black |eather shoes and his

bl ack hair is neatly gelled. Ceanly shaved.

Heidi (38) wears a white |ace dress and her black hair is
neatly French plaited. She’s in a pair of red tango heels
with matching red hot |ipstick. Slender figure.

The coupl e dances.

Jun | ooks on... Rather uninpressed.

H s food are served, he tucks in the steak. He smles at his
f ood.



15.

Per f ormance ends, huge appl ause fromthe audi ence. Jun is

busy eating his food.

| NT. HOTEL CASA DE AM GOS - MORNI NG

Jun sits on a stool, holds a pile of clothes and waits
out side the bathroons. He sniffs and falls asl eep.

The click of the door wakes hi m up.
Qut cones a Lati no.

LATI NO
(in Spanish, subtitled)
Good Mor ni ng.

JUN
(i n Japanese, subtitled)
Good Mor ni ng.

EXT. STREETS OF BUENOS Al RES - CONTI NUQUS

Jun with his backpack, map and phrase book,
tango school on the notice.

| NT. TANGO SCHOOL #1 - CONTI NUOUS
Jun wal ks in.

OLD TANGO TEACHER #1
(i n Spanish, subtitled)
What do you want ?

JUN
|’ ma tango instructor from Japan.
Wul d you hire nme?

OLD TANGO TEACHER #1
No, no.

JUN
| can show you ny vi deo.

OLD TANGO TEACHER #1
We don’t need anybody. Co...

JUN
Watch ny video. |’ m good..

| ooks for the



16.

OLD TANGO TEACHER #1
Adi os.

The ol d tango teacher cl oses the door.

He takes out another piece of notice fromhis jeans’s
pocket .

CUT TO

EXT. TANGO SCHOOL #2 - LATER

Jun i s sent out.

EXT. PARK NEAR CASA ROSADA - LATER

Jun rests at a park. His nessy hair |ooks |ike he has been
at a war.

A black long curly locks girl wal ks towards him (the girl at
the airport earlier). She has 6 dogs with her.

LAURA

Hol al
JUN

Konni chiwa... err... Hol a.
LAURA

| " m Laur a.
JUN

" m Jun.
LAURA

| saw you before.
JUN

Me?

A dog barks.

JUN ( CONT’ D)

Are all these yours?

LAURA
Nope, it’'s ny job.

JUN
Your job?



LAURA
" ma dog-wal ker. \Were are you
fronf

JUN
Japan.
LAURA
| saw you before.
JUN
-- Yes, you just nmentioned... But

I’ m fanous in Japan, not
sur pri si ng.

LAURA
No, not Japan. | saw you at the
airport... Your hair is very

di stinctive.

JUN
I n Japan, nobst guys have hair I|ike
this.

LAURA
Why are you here?
JUN
" ma tango dancer. | give concerts
and classes in Japan. |'mreally
good. Full house. | have many
sponsors.
LAURA
Have you seen the tango here?
JUN
-- saw it once at Cafe Tor..
LAURA
Tortoni... It has a long history.

Do you want to dance there?

JUN
| want full house concerts. Doesn’'t
matter where | dance.

LAURA
So is anyone hiring you?

JUN
-- Nope.

17.



18.

LAURA
Not easy as you think huh?. .. Cut
that hair of yours.

JUN
VWhat’s wong with my hair? | dance
wth ny legs not ny hair!... Oh
yes!!! Do you know of any good

pl ace to stay?

I NT. ALFONSO S HOMVE - DAY
KI TCHEN

Jun stirs soup in the pot, stares into thin air.

2 fat Argentinian wonen about 60 years of age clack |oudly
besi de him

Jun gives them a bl ank stare.
Laura wal ks into the kitchen and stands next to Jun.

JUN (CONT’ D)
This is still a shared kitchen.

LAURA
At | east you have a bigger room
wi th everything you need.

A man sings tango songs |loudly at the background.

LAURA ( CONT’ D)
It is very nice of ALFONSO to rent
you this place. What’s wong with
sharing the kitchen? He' s al ready
75, guess he needs a conpani on nore
than a tenant.

JUN
You nean that old bald, white
nmust ache with beer-tumy man?

LAURA
Shh... Please mnd your words. He
and his wife YANINA, are the
ki ndest person | ever knew.

JUN
How many people do you know? He
can’t stop singing and | aughing.

Al fonso bursts into | aughter at the background.



19.

LAURA
(in Japanese, subtitled)
You are such | ow cl ass.

JUN
You knew Japanese?!
LAURA
Alittle. | have been to Japan a

few times for voluntary job. The
G eat North-Eastern Earthquake and

Tsunam in 2011?... | was there to
help, for 3 nonths... Were were
you during the earthquake?

JUN
Hokkai do.

LAURA
Lucky you.

JUN

Vol untary job? You are not paid?

LAURA
Nope. | have odd jobs that pay. But
we do go around asking for

donati ons.
JUN
You do it very often?
Laura nods.
There are still Alfonso’ s |aughter and singing voice at the
backgr ound.
JUN (CONT’ D)
(whi speri ng)
Then, could you do a voluntary job

for ne?
Al fonso bursts into thunderous |aughter.

Jun covers his ears.

EXT. STREETS OF BUENCS Al RES - DAY

JUN
Laura!!!
(waves her to conme to him
There’s a tango school here. Let’s

go.



Jun holds Laura’ s hand and both run up the stairs.

| NT. TANGO SCHOOL #3 - CONTI NUOUS
RECEPTI ON AREA
An ol d tango teacher tal ks to some guys.
OLD TANGO TEACHER #2
(i n Spanish, subtitled)
What do you want ?

Laura transl at es.

JUN
(in Japanese, subtitled)
Tell him |I'mfromJapan. | want to
show himny video for himto hire
nme.

Laura transl at es.

OLD TANGO TEACHER #2
(i n Spanish, subtitled)
I nteresting, show ne.

Laura transl ates.

TV ROOM

The ol d tango teacher plays the video.
After 20 seconds, he switches it off.

JUN (CONT’ D)

(in Japanese, subtitled)
What’'s the matter? You haven’t
finish watching. It’s a sol d-out
concert. | have many sponsors.

Laura transl at es.

OLD TANGO TEACHER #2
(in Spanish, subtitled)
Bad, very bad. You are not danci ng.

Laura transl at es.

OLD TANGO TEACHER #2 ( CONT’ D)
(in Spanish, subtitled)
You are just noving your body. |
cannot accept you.

20.



Laura transl at es.

OLD TANGO TEACHER #2 ( CONT’ D)
(in Spanish, subtitled)
Go, go, go.

JUN
(in Japanese, subtitled)
Pl ease finish the video. Please.
This is good stuff. | can dance.
(to Laura)
Cone on Laura, translates.

OLD TANGO TEACHER #2
No, no, no.

LAURA
(to Jun)
Cone on, let’'s go.

JUN
(to the old tango teacher)
Pl ease, pl ease.

Laura pushes Jun out of the door.

EXT. STREETS OF BUENGCS Al RES - CONTI NUQUS

JUN
What is wong with that old man?
LAURA
Jun! Pl ease stop it!
JUN
Maybe he’'s too old, his eyes are
goi ng bl i nd!
LAURA
Jun! Stop your nonsense!
JUN
Tell me why?!... It’s a sol d-out

concert. Me and Marge, the hottest
coupl e in Japan.

LAURA
That’ s Japan, this is Argentina!
The honme of tango! You are not
under st andi ng the people here. You
can’t bring what you have in Japan
to Argentina, noron!!



22.

A | ong beat.

LAURA ( CONT’ D)
Let’s go to another one. If you

still get rejection, sonething is
really not right with the way you
dance.

| NT. RESTAURANT - LATER
A waiter serves conplinentary breads.

LAURA
25 school s and none of themis
i npressed with your video?

JUN
What do you think of the video?

LAURA
|’ mnot a professional tango
dancer, but | can see you are an
arrogant dancer.

JUN
Arrogant ?

LAURA
Both of you are show ng individua
skills wth exaggerati ng novenents,
there’s no story, no communi cati on.

Wai ter serves spaghetti that does |ook Iike Munt Fuji.

JUN

Can you really stuff that all in?
LAURA

O course... Can’t you?

EXT. ALFONSO S HOVE - NI GHT
Al fonso’ s thunderous |aughter is heard outside the house.
Jun gives Laura an unpl easant stare.

Laura pulls Jun’s armand drags himinto the house.



23.

I NT. ALFONSO S HOVE - CONTI NUOUS
LI VI NG ROOM
Yanina (72) greets them

On the coffee table, much food are displayed. 4 wonmen and 3
men chat with Al fonso.

Al fonso sits on his rocking chair.

LAURA
So nuch food, you guys having a
party?

YANI NA

We are just tal king about our
younger days.

ALFONSO
(in Spanish, subtitled)
Hey young guy! How s your job
i nterview?

LAURA
(to Jun)
Hey, he is asking you.

ALFONSO
Qops, | forgot you don't speak
Spani sh. You nust | earn.

JUN
(softly to hinself)
Yes.
ALFONSO
That’s si... Yes is si. You wanna

come to mlonga with us?

JUN
Now?
ALFONSO
No... We go at m dnight.
JUN
M dni ght ?
ALFONSO
Si, si... until 4am Come on young

guy, show sone energy.



LAURA
(to Jun)
Yes, it’s fun. There you can see
how t he Argentine dance their

t ango.
ALFONSO
2 nore hours, go take a good
rest... 1’1l call you later.
YANI NA
(to Jun)
Pl ease help yourself with the food.
JUN
No t hank you.
LAURA
"1l dig in.

JUN' S ROOM

24.

Jun lies on the couch and stretches hinself. Stares at the

ceiling, then closes his eyes.
LATER
A | oud bang on Jun’s bedroom door.
Jun junps up fromthe couch. H's eyes are stil
ALFONSO (O S)
(knocki ng hardly)
Jun. .. Jun...

Jun opens the door.

ALFONSO ( CONT’ D)
Time to dance. Presto, presto!

Al fonso hurries down the stairs.
JUN

(i n Japanese, subtitled)
Wait up..

I NT. M LONGA HALL - M DNI GHT

hal f cl osed.

Al fonso is in beige pants and white | ong-sleeved shirt with

a yellowtie. Yanina is in her |ace dress, pearl

neckl ace

and a pair of 2-inch heels. Laura buns her hair and in

vel vet dress.
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ALFONSO
Jun... You are not in your suit.
You cannot dance.

JUN
(to Laura)
Must | ?

LAURA
You don’t have milonga in Japan?

JUN
W do, but we don't wear suits and
gowns like this. W dress in snmart
casual

LAURA
You are not even in smart casual .

Jun is in jeans, a white T-shirt and a brown checks shirt
wi th sneakers.

Many wel | -dressed people are at the m |l onga.

Bi g chandelier, velvet-seat chairs, w ne, cigarettes,

exchangi ng ki sses and the tango band are all in the mlonga
hall. 4 of themget a seat.
ALFONSO
(to Jun)

Look at how I dance.
Al fonso dances with Yanina.
Laura is invited to dance by a young nan.
Jun observes. Many ol d coupl es dance | ovingly.
Laura is back at her seat.

JUN
You danced quite well. But what is
so speci al about the dance here?

LAURA
Peopl e here dances to their story.
See the couple there? Hs w fe have
just recovered fromher illness.
The dance is a celebration. Her
eyes are closed but she trusts her
man to |l ead her in every step they
t ake.

Al fonso and Yanina return to their seats.
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ALFONSO
Did you see how we dance?... This
is Argentine Tango, not ballroom
tango. Yours is neither this nor
t hat. Make up your m nd, what kinda
tango you wanna dance? Wiy do you
dance tango?

4 of them chat, snoke and drink. Soothing tango nusic is
flowi ng in the background.

| NT. JUN' S BEDROOM - AFTERNOON
Jun sl eeps.
Tabl e cl ock shows 12pm A | oud bang on the door.

ALFONSO (O S)
Jun! Jun!
(to his wife)
Bet he sleeps like a pig.

Jun crawl s off his bed and opens the door.

ALFONSO ( CONT’ D)
Oh, here you are. Conme on, let’'s go
to the San Telno flea market! [t’'s
meat tine!

JUN

Fl ea mar ket ? Now?
EXT. SAN TELMO FLEA MARKET - AFTERNOON
In a packed flea market, many stall owners sell their
handmade products. There are street tango perforners and a
tango band. Native Indians are playing traditional nusica
i nstruments.
Al fonso buys Jun a | ocal tango painting.
They go up to a restaurant on the 2nd floor of a 19th
century buil ding.
| NT. RESTAURANT AT SAN TELMO - CONTI NUOUS
The small restaurant is fully packed with diners.
3 of themget a seat near a balcony. There’'s a small stage

in the restaurant. The dancers on the stage dance the
Argenti ne cowboy dance.
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Yani na orders the food.

Jun | ooks out and sees many antique stalls are set up on the
ground.

Al fonso | aughs hysterically and accidentally knocks a guy
behi nd him

Food and a bottle of red wine are served.
Al fonso takes a huge bite of the steak, sauce stains his
nmust ache and Yanina cleans it off. She scoops sone sal ad for
Al fonso and Jun. Entertai nment on the stage conti nues.
| NT. JUN'S BEDROOM - NI GHT
Jun places the painting on top of the chest of drawers. He
admres it but falls asleep.
| NT. JUN' S BEDROOM - DAY

LAURA

You have been here for al nost 2
months. It’s officially spring

t ormor r ow.
JUN
Real ly? Is there a cel ebration?
LAURA
More m | onga.
JUN
Ni ce.
LAURA

You survive 2 nonths w thout
wor ki ng. You are going to finish
your noney soon.

JUN
What do you suggest? No one wanna
hire ne.

LAURA

You are the one who can’t dance.
Take up lessons with the maestro
here and return to Japan to be the
speci al one.
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JUN
You want me to go back to Japan?
LAURA
That’'s... your hone isn't it?
Al fonso can teach you. He's good
isnt he?
JUN
But | need a partner. Alfonso can’'t
be ny partner, we will | ook weird.
LAURA

"1l be traveling to New Zeal and to
hel p the quake victins.

JUN

Isn't nme a victimtoo?
LAURA

O what ?
JUN

Tango.

| NT. LAURA’S ROOM - NI GHT

Laura packs her luggage. She finds a sunp figurine. She
| ooks hard at it.

I NT. ALFONSO S HOVE - DAY

LAURA
Ni nal
YANI NA
Laura... you are | eaving again? For
how | ong?
LAURA
|’mnot sure. Here... | promsed to

bring it for you.

Jun eats Japanese cup noodl es and watches the | adies by the
si de.

YANI NA
Gracias, | have sone nmuffins. Let
me wap themup for you
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LAURA
G aci as.
(turns to Jun)
What are you | ooking at?

JUN
You.

Laura takes out the sunmo figurine from her pocket.

LAURA

Here... for you.
JUN

Suno?
LAURA

You like it right?
JUN

W& have the real ones in Japan.
LAURA

Keep it... Wat are you eating?
JUN

Japanese cup noodl es... Want sone?

JUN' S BEDROOM - LATER
Jun | ooks at the box of cup noodles. He takes off his

j acket, the suno figurine drops out fromthe pocket. He
picks it up and kisses it.

EXT. STREETS OF BUENCS Al RES - DAY

Jun wanders on the streets. He bunps into a bl ond guy.

JUN
" m sorry!

BLOND GUY
It’s alright... You are not
local... I’ m Sebasti an.

JUN

Jun.

Sebastian (46), a very smley blond. He carries a big bag of
stuff. Stands at about 1.83m



JUN (CONT' D)

You need hel p? What are these?
SEBASTI AN

Tango costunes... Conme with ne.

I NT. VILLA DE TANGO - CONTI NUOUS
Cl ock shows 1pm

SEBASTI AN
Wel come to ny dance school

JUN
You own it?

SEBASTI AN
Well, yes and no. It’s ny
father-in-law s. He passed away and
|’ m helping himto maintain his
| egacy.

JUN
| see. You dance the tango?

SEBASTI AN
| don't. My wife does, but she’s in
the US now, our kids are attending
school there.

JUN
You are an Anerican and having an
Argentinian wfe?

SEBASTI AN

Yes | do... Are you a tourist?
JUN

Yes and no.
SEBASTI AN

The class wll start at 2, you are

wel come to stay and watch
Jun sees a huge poster on the wall.

SEBASTI AN ( CONT’ D)
That’s Nico and Heidi. The hottest
couple in Buenos Aires... Please
| ook around.

Sebasti an wal ks to the dance studi os. Jun foll ows.

30.
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DANCE STUDI O

Sebastian turns on all the lights and unl ocks studi o doors.
The studio has wall-sized mrror, chandelier, an antique

pi ano, player system and cl ean wooden fl oor.

SEBASTI AN ( CONT’ D)

This is our dance studio. | have 3
nore at the other side and a
m | onga hall. Wanna have a | ook?

Jun nods.

SEBASTI AN ( CONT’ D)
W had a mlonga party |ast week
for spring cel ebration.

They wal k to the mlonga hall.
M LONGA HALL

The milonga hall has a snmall stage for nusicians, 2 pianos,
tabl es and chairs are tucked at a corner, 3 chandeliers, a
|l ong buffet serving table at the side against the wall and
snoot h wooden fl oor.

SEBASTI AN ( CONT’ D)
Al these are left over by ny
father-in-Iaw

JUN
You are a good busi nessnan

SEBASTI AN
Not without Nico's help. H's
reputati on has brought in a |ot of
students. Wen ny father-in-Iaw
di ed, business wasn’t swell. You
dance the tango?

JUN
Yes and no.

SEBASTI AN
Cone on. \Were are you fronf
Sonewher e Asia?

JUN
Japan.

SEBASTI AN
Ni ce sushi
(gi ves Jun a handshake)

( MORE)
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~ SEBASTI AN
Really nice to neet you
JUN
Nice to neet you
SEBASTI AN
How do you greet in Japan?
JUN
(bows)
Haj i nenmashi te.
SEBASTI AN
(copi es the bow)
Ha... no no no, | can’t do that...

| must tell Ni co about this.
Wl cone to the famly.

JUN
Fam | y?

SEBASTI AN
Yes, tango famly.

JUN
Are you hiring?

SEBASTI AN
This is a small studio, can't
afford to do too nmuch paperwork for
a foreigner. But | wish as | do
have enpty studi os.
(wal k cl oser to Jun)
| have a plan.

I NT. M LONGA HALL AT SARM ENTO - N GHT

Many young coupl es dance. This is a much bigger ml|onga than
t he one Jun goes with Alfonso.

Jun foll ows Sebasti an.

Along the way to the seat, Sebastian greets everyone he
sees. Jun | ooks on enbarrassingly in this foreign place.

Sebastian pulls out a chair at an enpty table for 4.

SEBASTI AN ( CONT’ D)
Conme on Jun, grab a seat. Red wi ne?

Jun nods.
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Sebastian goes off to the bar and hel ps hinself with the red
wine. He is very friendly with the bartenders.

A coupl e on the dance floor finishes their dance and
recei ves | oud appl ause. Jun recogni zes them It’s N co and
Hei di .

Sebastian returns to the table.

SEBASTI AN ( CONT’ D)
They dance amazingly right? N co
always tells ne to | ead ny partner
but | always can’'t decide on ny
next nmove. |I’ma | ousy dancer. Wat
about you?

JUN
| dance differently. Not what the
Argentine will like to see.
SEBASTI AN

Real ly? | would like to see.

The coupl e graces to the seat where Jun and Sebastian are
seat ed.

HEI DI
(i n Spanish, subtitled)
Hel | o, good eveni ng.

NI CO
(in Spanish, subtitled)
How are you?

SEBASTI AN
Geat. I’ve nade a new friend today
from Japan, Jun | da.

JUN
Ni ce to neet you

Jun shakes Nico’'s hand. Nico s eyes sparkle as he sees Jun.

HEI DI
(lights a cigarette)
(i n Spanish, subtitled)
Japan? Never heard of any fanous
t ango dancer.

NI CO
(to Jun)
You can dance with her.
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JUN
lt’'s been al nbst 3 nonths since |
| ast danced.

NI CO
3 nont hs here and not danci ng?

Ni co can’t stop gazing at Jun

| NT. VILLA DE TANGO - DAY
DANCE STUDI O

Ni co dances with Jun

NI CO
You have great potential but you
must lead clearly. I'’monly

guessi ng your novenents. The

communi cation lies on both arnmns.

AND your dance noves are supposed

totell a story... One nore tine.
Bot h nmen hol d hands.

NI CO ( CONT' D)
Show ne the man in you... Rule the
dance.

Music is played and the first step is taken.

| NT. ALFONSO S HOVE, SAN TELMO - N GHT
Jun enters the very quiet living room
Al fonso sits solemly on his rocking chair.

ALFONSO
Mssing... My only 2 boys.

Al fonso points to the two photo franmes on the mantel.

Jun wal ks closer to the franes. He takes a cl oser | ook at
the 2 black and white photos. The boys have big snle.

JUN
How?

ALFONSO
They caught them
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JUN
VWho?

ALFONSO
How nuch do you know about
Argentina? W once lived in hell
They came to take anyone in the
house, including children... They
t ook both boys at the dining table.
They were 8 and 10 then... Ever
since that night, N na has not been
eating well. W went on a
denonstration, we tried all ways to
| ocate them but all to no avail.
Today is the 40th anniversary of
their mssing, N na and her friends
went for a prayer. |’mtoo ashaned
to go. | couldn’'t protect my boys.

JUN
| didn’'t realize your story. How
i gnorant of nme.

ALFONSO
|"ve lived in this pain for 40
years. Wiy do you think we dance
tango?... Wiy do | continue to
| augh?

JUN S BEDROOM

A deep exhale from Jun. He opens the wi ndow and sees
fainting and dimm ng street lights fromthe beautiful

nei ghbor hood.

| NT. NATI ONAL LI BRARY - DAY

Jun sits at a conputer, on the screen, in the Google search
bar, "Argentina H story' is typed. A full page of results
are displayed. Jun clicks on one of the results and reads it
i ntensely.

I NT. JUN' S BEDROOM - LATER

Jun packs his backpack and keeps his bed neat.

Al fonso wal ks pass the room

ALFONSO
Where are you goi ng?
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JUN
My visa is due. | have to go to
Uruguay for a week.

ALFONSO
You like it here?

JUN
| wanna | earn nore about
Argentini an tango.
ALFONSO
Good | uck.
EXT. BUQUEBUS FERRY - EVEN NG
Sebastian waits for Jun.

JUN
Sorry, I'mlate.

SEBASTI AN
No problem 1 can only keep you
conpany for 2 days.
EXT. MONTEVI DEO, URUGUAY - NI GHT
Sebasti an and Jun reach Mntevideo and catch a bus to the
hot el .
| NT. HOTEL, MONTEVI DEO - DAY

Jun is out of bed and opens the wi ndow. He stretches and
yawns. A knock on the door.

Jun opens it. Sebastian is at the door.

| NT. DANCE STUDI O, MONTEVI DEO - LATER

Sebastian brings Jun to a |ocal school for |essons. Jun ties
up his nessy long hair and dances with the |ocals. Sebastian
sits and wat ches.

After long hours, Sebastian reads the newspaper.
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EXT. MONTEVI DEO FLEA MARKET - EVEN NG
Jun and Sebastian have late lunch and watching the street
t ango dancers.
EXT. BUS STATI ON, MONTEVI DEO - DAY
SEBASTI AN
| m going back to B. A You stay
here. Be good.

JUN
See you in 5 days.

SEBASTI AN
Next time you can go to Chile. It’s
further, but it’s worth the trip.
Bye.
Jun waves goodbye.

As Sebastian boards the bus, he signals to Jun to cut his
hai r.

Jun gi ves thunbs up

| NT. DANCE STUDI O I N MONTEVI DEO - DAY

Jun learns to tango. Maestro changes partners for him

| NT. VILLA DE TANGO - DAY

Jun teaches basic tango steps using m xture of English and
Spani sh. He has a new haircut, very nuch shorter and wth
new col or - dark nocha. Alittle wavy, airy and shaggy.

On the desk, there are English-Spani sh and Japanese- Spani sh
di ctionari es.

RECEPTI ON

Sebastian gives Jun his pay. He points out that Jun has good
| ooki ng hair.
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| NT. VILLA DE TANGO - DAY
Jun has lesson with Nico. Nico's eyes are | ocked on Jun.

THESE WORDS APPEAR: 2 MONTHS LATER

EXT. SANTI AGO, CHI LE - DAY

Jun arrives in the neighboring country.

| NT. DANCE STUDI O, SANTI AGO - DAY

Jun knocks on the door, an old man about 70 years of age
opens it.

The old man is the dance instructor. He gives instructions
to Jun as Jun dances with a fenal e partner.

| NT. ALFONSO S HOVE - NI GHT

JUN S BEDROOM

Jun lies on his bed.

ALFONSO ( Q. 9)
D nner tine!l

Jun runs down the stairs.
DI NI NG ROOM

The neighbors are at the dining table. Laura catches Jun’s
appear ance.

LAURA
Hol a.
JUN
When did you return?
LAURA
| m surprised you are still here.
Havi ng fun?
JUN
Alittle.
LI VI NG ROOM

After dinner, tango nmusic is played. Al fonso and his
vi si ting nei ghbors dance.
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Jun puffs a cigarette at the bal cony.
Laura wal ks to him

LAURA
What have you been doi ng?

JUN
Your voluntary job |ooks nore |ike
a permanent | ob.

LAURA
After New Zeal and, | went to
Vi et nam and The Phi |l i ppi nes.
JUN
The worl d needs you... Wanna dance?
LAURA
Wth you?
JUN

Who el se? That suno?

Laura gives Jun a light hit on his chest, he grabs her hand
firmy.

JUN (CONT’ D)
Dance with ne.

LAURA
Are you sure?

Their eyes are | ocked.

| NT. VILLA DE TANGO - NI GHT
Nico sits at a corner of the dance studio and jabs hinself.
Sebastian wal ks in and sits besides him

SEBASTI AN ( CONT’ D)
Don’t you wanna rule the world with
your tango?

NI CO
Tango will still have it’s future
wi thout ne. He’s good, isn't he?

SEBASTI AN
Both of you are different in style
and story. No one is better than

( MORE)
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SEBASTI AN _
t he other. But thanks for coaching.

You can be nice if you want to.
Sebasti an | eaves the studi o but turns back.

SEBASTI AN ( CONT’ D)
Don’t forget how you got herel!

Sebasti an cl oses the door behind him

Nicois left alone to ponder with his cigar.

EXT. PARK NEAR CASA RCSADA - DAY
Laura sits on a bench at the park.
Jun’ s POV:

A dog-wal ker passes by. 6 dogs are barking |oudly and al nost
get tangl ed up.

That tickles Laura.

BACK TO SCENE

JUN (O 9)
This is what | saw when | first net
you.

LAURA

(turns behi nd her)
| didn’t get the dogs tangled up.

JUN
(sits beside her)
Heard from Ni na, you are goi ng away
agai n. Doko? (\Were?)

LAURA
Tur key.

JUN
How many | anguages can you speak?

LAURA
Quite a few, but not w thout
granmmati cal error.

JUN
Is it inmportant to you?... Your
vol untary job



LAURA
Not inportant, but | enjoyed.

JUN
You enj oy doi ng sonet hing not
i mportant?

LAURA
What are you uttering?

JUN
You never get tired doing things
not inportant for yourself?

LAURA
(stands)
Don’'t beat around the bush.

JUN
(stands)
Al the things you ve done for ne,
why are you doing it?

LAURA
That’ s -- because | wanna hel p.
JUN
You wanna hel p? The dance t hat
night... a voluntary job too?
LAURA
| wanna see how nuch you’ ve
i mproved.
JUN

(wal ks cl oser to Laura)
What el se?

LAURA
Look... what’'s inportant to you now
is to do what you cane here to do.
Then you return to Japan with a
better prospect.

JUN
Return to Japan? You can't wait for
me to go huh? This is the second
tinme you ve said it.

LAURA
Isn’t there where you bel ong?

41.
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JUN
We don’t belong to the sane place?
| NT. JUN' S BEDROOM - NI GHT

Jun tosses the keys onto the bedside table alnost hitting
the sunb. He takes a deep breath and sits on the bed.

Jun’ s POV:
Sunmo figurine.
BACK TO SCENE

He falls back on the bed and cl oses his eyes.

| NT. M LONGA HALL - NI GHT

Al fonso, Yanina and Jun are at a table with a waiter serving
red w ne.

Jun stares into space.

ALFONSO
Wul d you like to dance with N na?
JUN
(startles)
Can | ?
YANI NA
1”1l be gl ad.

Jun brings Yanina to the dance fl oor.
Al fonso is delighted.

Yani na noves to Jun’s clear |ead however, Jun’s eyes are not
focus on Yani na.

Jun ki sses Yanina after the dance.

YANI NA
You are a good | eader.

Both back to their seats.

ALFONSO
| like the way you both dance.
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JUN

(si ppi hg W ne)
You have a beautiful wfe.

Yani na excuses herself to the washroom

ALFONSO
You know i n tango, wonen al ways are
t he highlights. Everyone | ooks at
them The gown, the hair, the
accessories, the shoes, the bosom
the figure... Everything! But
nobody pays attention to the nen.

JUN
Are you jeal ous?
ALFONSO
You must change that.
JUN
Me?
ALFONSO

Yes, you! Mesnerize the wonen
Tantalize the nen.

(eyes full of intensity)
Jun... Dance to the feelings that
words can’t speak! That girl in
red, | don’t think she speaks
English. Go get her.

Jun puffs his last bit of cigarette, takes another sip of
red wine, gets up and gives a light tap on Alfonso’'s
shoul der.

Jun wal ks to the opposite table, the girl inred is waiting
anxi ously. Jun stretches out his hand, the girl eagerly
accepts. Both are on the dance fl oor.

Jun gives her a slow wal k. She has broad smle.

JUN
(i n Spanish, subtitled)
What’ s your nane?

G RL I N RED
MARI ANNA.

JUN
Anna?

She is 54" in height. She rests her head on Jun’s chest.
She cl oses her eyes and feels the novenents from Jun’s body.
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The dance ends, Jun | eads Anna back to her seat.

MARI ANNA
(in Spanish, subtitled)
Were are you fronf

JUN
(in Spanish, subtitled)
Her e, Buenos Aires.

Jun gives a quirky smle and returns to his seat.

ALFONSO
Wl |l done... Cheers!

| NT. MARI ANNA" S HOVE - MJUCH LATER

Jun and Mari anna exchange ki sses on her
MORNI NG

Jun wakes up

MARI ANNA
(i n Spani sh, subtitled)
| had a great night.

JUN
(in Spanish, subtitled)
| shoul d go.

He gets up fromthe bed.

MARI ANNA
(hol ds hi s hand)
(i n Spanish, subtitled)
Pl ease stay.

Jun takes his clothes and wal ks out.

I NT. VILLA DE TANGO - DAY

A guy in his 30s wal ks into the studio.
st ubbl e.

SEBASTI AN
L1 ONEL?

L1 ONEL
(in Spanish, subtitled)
Where is N co???

bed.

Shaven head with
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SEBASTI AN
(in Spanish, subtitled)
He' s not here.

L1 ONEL
(i n Spanish, subtitled)
Tell him |I"mnot gonna |let him
of f!
SEBASTI AN
(i n Spanish, subtitled)
Cool down.
L1 ONEL

(grabs Sebastian’s tie)
(in Spanish, subtitled)
No nore warning is given!!

Jun wal ks into the studio.

LI ONEL ( CONT’ D)
(to Sebasti an)
(i n Spanish, subtitled)
Tell him our scores are not
settl ed.

Li onel | eaves.

JUN
Are you alright? W is he?

SEBASTI AN
Don’t worry about it! Ch yes..
where will you be going this tine?
Nico is having a performance in
Car acas.

JUN
That’'s too far

SEBASTI AN
Maybe Ri 0?

JUN
| doubt they have tango.

SEBASTI AN
Sanba girls are fun.

JUN
| know, Gal apagos I sl and.



SEBASTI AN
You wanna tango with the 200
year-ol d tortoise?

JUN
Maybe.

ROOFTOP OF VI LLA DE TANGO

Jun sits on the floor and puffs his cigarette, deep in
t hought s.

Sebasti an holds 2 paper cups of coffee, has an unlit
cigarette between his lips and wal ks to Jun.

SEBASTI AN
Hey. ..
(gives Jun the cup of coffee)
Thi nki ng of the tortoises?
(pulls a chair nearby and sits
near to Jun)
What ' s wrong?

JUN
Have you been rejected?

SEBASTI AN
(lighting up the cigarette)
I n what way? Career? Rel ati onshi p?
Actual ly... what happened to you
before you cane here?

JUN
Not hi ng nuch. Everything went as |
pl anned.
SEBASTI AN
So... it starts here?
JUN
Not exactly... | just realized that
life can be nessy. Who’'s that guy?
SEBASTI AN
Speaki ng of nmessy... He is Nico' s
nmess.
JUN

Nico stole his girlfriend?

SEBASTI AN
Coul d be.
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JUN
Nico is a charm ng guy.

SEBASTI AN
He wasn’t born charm ng. He was
bei ng bullied when he was younger,
scores zero in school. He swears
he’ Il conquer the world one day.

JUN
He’s doing it with his tango.

SEBASTI AN
The only thing he does best. It’s
his soul, can't afford to lose it.

JUN
So he’s been rejected?

SEBASTI AN
Many rejections. First rejection,
you defend, second rejection, you
protest, third rejection, you
retaliate.

JUN
What happens after that?

SEBASTI AN
W will see.

Jun finishes his coffee. Sebastian finishes off his |last bit
of cigarette.

SEBASTI AN ( CONT’ D)
(wal ks back to the studio)
Enj oy your dance with the
tortoises.

Jun smrks and squashes the paper cup.

EXT. LI MA, PERU - DAY
Jun | ooks for his hotel.

Noi sy notorcycles, bells ringing on bicycles, people
shouting for their goods to sell, a nessy street.
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| NT. HOTEL LI MA - CONTI NUQUS

JUN
(in Spanish, subtitled)
Hel | o, Check-in.

2ND FLOOR
A young Peruvian girl shows Jun his room

PERUVI AN G RL
(i n Spanish, subtitled)
Here it is and this is the key.

JUN
(in Spanish, subtitled)
Thank you.

PERUVI AN G RL
(i n Spanish, subtitled)
11 bring you the towels |ater.
Bat hroomis shared, just walk 2
doors ahead and turn right.

Jun nods.
She sm | es seductively and | eaves.
I N THE ROOM

It’s small and dark. It has a small bal cony. Scrapes of
paint falling off is visible on the wall.

Jun opens the bal cony door and sees all the hustles on the
street.

I NT. VILLA DE TANGO - NI GHT

SEBASTI AN
(points to the syringe that
Ni co is hol ding)
Are you sure this is going to work?

NI CO
Yes, so far so good, but too much
of this can put you to sl eep.

SEBASTI AN
You can’t sleep, you have cl asses
| ater.
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NI CO
Yes, yes. Don’'t worry. Where’s Jun?

SEBASTI AN
Probably enjoying his dance with
sone tortoises.

I NT. JUN S HOTEL ROOM LI MA, PERU - NI GHT

The Peruvian girl is pressed against the door with her top
| oosen. Jun and her exchange ki sses. She ruffles his hair
and takes off his shirt.

| NT. VILLA DE TANGO - DAY
A stunning brunette (35) wal ks in.

BRUNETTE G RL
(in Spanish, subtitled)
Hel | o.

SEBASTI AN
(i n Spanish, subtitled)
Hell o, what can | do for you?

BRUNETTE G RL
(in Spanish, subtitled)
| " m | SABEL VEGA.
(shows Sebastian a newspaper
ad)
You are hiring?

SEBASTI AN
(i n Spanish, subtitled)
Yes, how good are you?

DANCE STUDI O
Ni co dances with |sabel. Sebasti an wat ches on.

NI CO
(in Spanish, subtitled)
Good, very good. She’s hired.

SEBASTI AN
(in Spanish, subtitled)
You'll| take over Jun’s cl asses.

| SABEL
(i n Spanish, subtitled)
Jun? Who is he?
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| NT. TANGO BAR LA PAZ, BOLIVIA - N GHT

Jun snokes, drinks, plays finger ganes and darts with the
| ocal s.

He tangos with a few pretty girls. Sone guys | ook on madly.
Onl ookers filmthe dance.

I NT. ALFONSO S HOVE - NI GHT

YANI NA
Jun is not back? Did he call?

ALFONSO
Nope, he’'s young and energetic. Let
hi m do what he wants. He will be
back.

YANI NA
| hope he is well outside. | treat
himas ny son.

Yani na drops a gl ass and clutches her abdonen.

ALFONSO ( CONT’ D)
Are you alright?

YANI NA
It’s getting painful l|ately.

ALFONSO
We should go to the doctor.

YANI NA
Let ne just rest.

BEDROCOM

YANI NA
| f only one of our son cones back,
"1l be as happy.

ALFONSO
Don't talk about it. Get sone rest.

Yanina lies on the bed.
YANI NA

We bot h have nothing. Do you think
Jun will like this house?
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ALFONSO
Are you sure you wanna do this? |
didn’t know you have such affection
for him

YANI NA
Not until the dance. He’'s a good
kid but | think sonething is
troubling him He should be the
sanme age as Carl os.

ALFONSO

Carlos is long gone... Juan and
Carl os are | ong gone.

EXT. OPEN AIR M LONGA, BOGOTA, COLOMBI A - N GHT

Jun tangos with a sexy local girl. She | eans backward as Jun
caresses her chest. Loud appl ause is given.

Jun has his hands on sone of the |local nusical instrunents.

| NT. VILLA DE TANGO, RECEPTION - DAY
Hei di and Nico are present.

SEBASTI AN
Wul d the both of you like to
participate in the National Tango
conpetition?

HEI DI
(i n Spani sh, subtitled)
O course. | have not been in the

center of attractions lately.

NI CO
(to Heidi)
(i n Spani sh, subtitled)
Yes, you have. You have the | oudest
appl ause in mlonga.

HEI DI
(i n Spanish, subtitled)
That’s not what | want. Lately
there’s no invitations for public
per f ormances. Wat happened?

NI CO
(i n Spanish, subtitled)
The one in Caracas was cancel ed due
to riot.
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HEI DI
(in Spanish, subtitled)
Besi des that. ..

SEBASTI AN
Alright, alright, let’s cool it
down.

| sabel wal ks towards the reception area.

| SABEL
(i n Spanish, subtitled)
| heard about the conpetition.

SEBASTI AN
(in Spanish, subtitled)
You can do it with Jun

| SABEL
(1 n Spanish, subtitled)
You guys have been speaking of him
but I haven't seen himat all.

NI CO
You have been paying himtoo well.
He is growi ng w ngs.

SEBASTI AN
He'll definitely be back.
(to Isabel)
Study English, Jun is not very good
at Spani sh.

EXT. RI VER BANK OF ASUNCI ON, PARAGUAY - DAY
Jun tangos with a woman about 60 years of age.

Dance ends, she gives hima peck on his cheek and takes out
some notes to put in his hat. Onlookers give their
contri butions too.

Jun winks at the old stall owner. He sits there playing
records for the dance. He's about 80 plus. As he sm |l es,
sone teeth are m ssing.

Anot her lady in her 70s conmes forward eagerly. Jun stretches
out his hat for the lady to offer sonme snmall notes... she
puts in PYGLOO, 000m |. She is overwhel ned when Jun takes her
hand.

Onl ookers take snapshots of the dance.
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| NT. CAFE AT ASUNCI ON - LATER
Jun wal ks into the cafe with his hat.

The stall owner waits with a cup of espresso. He takes a
si p.

Jun pours out the noney fromhis hat. Both nen grin.

Jun splits the noney. He takes his share and | eaves the
stall owner gazes at the PYGLOO, 000m | .

I NT. ALFONSO S HOVE, SAN TELMO - DAY

Al f onso reads newspaper. At the bottom corner, a snal
article reads:
(i n Spanish, subtitled)

"A foreigner tangos with many pretty sexy ladies all over
South Anerica, even a 70 year-old lady can’t resist his
charnms. Paid PYGLOO, 000m | for a dance at the flea narket,
is this worth? The onl ookers were nesneri zed too."

Al fonso squints his eyes to see the picture attached. He
| ooks for his gl asses.

Yani na wal ks into the kitchen.

YANI NA

What’'s the nmatter with you?
ALFONSO

Nina, Nina... Conme here... Look at

this.

She reads the article.

YANI NA

| bet she nust be very happy.
ALFONSO

Look at the picture. Looks Ilike

Jun.

YANI NA ( CONT’ D)
|’mnot sure... Can it be? I'm
surprised. Qur SON is fanous!

ALFONSO
Yes! Oh Yes! | hope it’s Jun...
hope it’s really Jun!
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| NT. VILLA DE TANGO - DAY
Ni co thunps a newspaper on Sebastian’ s desk.

NI CO
Do you think this is hin

The newspaper is flipped open to the small article at the
bot t om page.

SEBASTI AN
No. . .
(pointing to a picture of a
Japanese man on the paper of
the bigger article)
Jun doesn’t | ook like this.

NI CO
No! Thi s one.

SEBASTI AN
Cone on Nico, it can’'t be 100% hi m
There are so many Asian tourists in
South Anmerica. Wiy bot her?

NI CO
You better get him back soon. I'm
not interested in relieving his
cl asses.

SEBASTI AN

He will be back when he’s back.

NI CO
Call him Doesn’t he have a phone?

SEBASTI AN
Only his Japanese’s one.

NI CO
Emai | ?

Sebasti an shakes his head. N co kicks the reception desk.

I NT. TAXI, BUENCS Al RES - N GHT

Jun returns to B.A He stares blankly out of the w ndow.
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| NT. ALFONSO S HOME - CONTI NUOUS
Jun wal ks into the enpty house.
JUN S ROOM

He dunps his backpack on the couch and lies flat on his
chest on the bed and falls asl eep.

| NT. ALFONSO S HOVE - MORNI NG
Jun runs down the stairs.

ALFONSO
Oh! You are back..

JUN
Sorry for not calling.

ALFONSO
It’s alright. So long you are safe.
How s your holiday?

Jun gives Alfonso a cheeky | ook, points to the Iight brown
suit with knitted vest that Alfonso is wearing.

ALFONSO ( CONT’ D)
Huh? Thi s one?

JUN
Going on a date?

ALFONSO
It’s a date alright. Date with the
doctor that is...

JUN
Doct or ?

Yani na energes behind Jun.

YANI NA
Jun! You are finally back

JUN
(gives her a kiss)
Yes, sorry for not calling.

YANI NA
|’ mso worri ed.



JUN
You shoul dn’t have.
YANI NA
You are like ny son. |I’ve lost 2, |
don’t wanna | ose anot her one.
A beat .
ALFONSO
Ah... |’'ve made sone hot chocol at e.
Jun, help yourself. I’m bringing

Nina to the doctor. See ya tonight.

Jun waves goodbye. Hi s eyes are uneasy.

| NT. VILLA DE TANGO - DAY

RECEPTI ON DESK

Jun wal ks in.

| sabel stands at the desk.

Both eyes are | ocked.

He wal ks over to the reception desk.

JUN
Are you new?

| SABEL
(i n Spanish, subtitled)
| don’t speak English.

JUN
(in Japanese, subtitled)
| don’t speak Spani sh.

Sebasti an stands behind Jun, facing |sabel’s POV
JUN ( CONT’ D)
(in Japanese, subtitled)
Maybe we shoul d check out the new
hotel tonight?
BACK TO SCENE

A strong pat on Jun’s head.
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SEBASTI AN
Don’t you make fun of her.

JUN
Your wi fe?

SEBASTI AN

| hire her to relieve your classes.

She’ s | sabel .
(to Isabel)
He' s Jun.

JUN
(bows in Japanese cul tural
manner)
Haj i mnemashi te, yoroshi ku onega
shimasu (Nice to neet you for the
first tinme, please show ne your
gui dance) .

SEBASTI AN
Jun!

JUN
XK, XK.
(i n Spanish, subtitled)
|’ m Jun, nice to neet you

| SABEL
(i n Spani sh, subtitled)
| sabel Vega, nice to neet you

JUN
(whi spers to Sebasti an)
| don’t think she |ikes ne.

Jun gi ggl es.

Jun wal ks

JUN (CONT' D)
(to Isabel)
(in Japanese, subtitled)
See ya | ater.

into the studio.

| SABEL
(in Spanish, subtitled)
So he is Jun. The one you are
pairing me wth.

SEBASTI AN
(i n Spanish, subtitled)
Yes, but he wasn’t like this
bef ore.

57.
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| SABEL
(i n Spanish, subtitled)
This is what South Anerica has
taught him

| NT. VILLA DE TANGO - DAY
DANCE STUDI O
Jun slurps his cup noodles in front of Isabel.

JUN
You see this? This is RAMEN
Japanese spaghetti. My friend in
Japan sent it to me.

| SABEL
(in Spanish, subtitled)
Cet away from ne.

JUN
It’s mso. Do you know m so? Bean
past e.

| SABEL

(in Spanish, subtitled)
| don’t know what you are talking
about .

| sabel takes out a packet of sandwi ch from her bag.
Sebastian conmes into the studio.
SEBASTI AN
(in Spanish, subtitled)
No eating in the studio.
JUN
Sum nmasen (lI'msorry).
(to Isabel)
Shall we go to the rooftop?

Jun takes his cup noodles and a pair of wooden chopsticks on
the right hand and coffee on his left.

| sabel follows.
ROOFTOP
Jun sits on the floor and puts the cup of coffee beside him

| sabel sits on the chair near him



| SABEL
(in Spanish, subtitled)
You under stood Spani sh, don't you?

JUN
You understood English, don’t you?

| sabel keeps quiet.

JUN ( CONT' D)
Qur ramen nmust be eaten with
chopsticks! It’s different from
spaghetti. Say Ra-Men.

| SABEL
Ra- men.

JUN
Sou sou (That’'s right, that’'s
right).
(shows her the chopsticks)
Ha- shi .

| SABEL
Ha- shi .

JUN
Bi en. (Good in Spanish)

| SABEL
Ah. ..

JUN
Nani ? (What in Japanese)

| SABEL
Nada. (Nothing in Spanish)

JUN
(m xi ng up Japanese and
Spani sh)
Nani nada?
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Jun licks the cup of the cup noodles, |ooks curiously at

| sabel . She remains silent and observes Jun as the w nd
bl ows his wavy hair back and forth.

JUN ( CONT’ D)
Kohi i ? (Cof f ee)

| SABEL
Caf e.
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JUN
Ko-hii...

| SABEL
Ca-felll

Jun stands and wal ks cl oser to |sabel.

JUN
(signals coffee is for her)
(i n Japanese, subtitled)
Pl ease.

| sabel takes the cup.
| SABEL
(i n Spani sh, subtitled)
We are kissing through this cup.

JUN
Huh?

Jun takes out a cigarette.
| sabel still has her eyes | ocked on Jun.
Jun offers her a cigarette fromthe cigarette pack. She
wal ks very close to him She takes the cigarette fromJun's
lips and traces it with her red |ipstick. She puts the
cigarette back to Jun's |ips.
| SABEL
(i n Spanish, subtitled)

Thanks for the coffee. It’s cold

here, 1’ m goi ng back.
Her hand runs through Jun’s shoul der down to his chest.
She wal ks away.

Jun is left to admre the skyline of Buenos Aires.

I NT. M LONGA HALL - NI GHT
Sebastian, |sabel and Jun are seated at a the table.
Sebasti an goes around greeting everyone.

JUN ( CONT’ D)

(i n Spanish, subtitled)
Shall we dance?
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| SABEL
(in Spanish, subtitled)
Me and you?

Both are on the dance floor and their eyes are | ocked at
each other. |sabel follow Jun’s | ead gracefully.

Sebastian’s POV:

Jun slips his hand off I|sabel’s back and | ands on her
bott om

She gives his hand a hard tap.

His hand is up on her back but slips down on her bottom
agai n.

| sabel pushes hi mand wal ks away.

Jun chases after and catches her arm He gently kisses her
on her red lipstick. He holds her and both continue to
dance.

BACK TO SCENE

| NT. VILLA DE TANGO - DAY
Jun waves goodbye to the students.

Ni co storns in.

NI CO
Finally you are back!!
JUN
What’ s your probl enf
NI CO
| don’t have a problem You have a

pr obl em
Sebastian enters to interrupt.
| sabel passes by the studi o and eavesdrops.

NI CO ( CONT' D)
(i gnores Sebasti an)
What is your problenf? Going around
South Anmerica, dancing with all the
girls?



JUN

What’s wong with that? Tango is a
man-wonman thing. Can’t dance with 2

nmen.

SEBASTI AN
You can’t be sure it’'s Jun.

NI CO
He just admitted it, didn't
he? MONACO saw it.

JUN
Monaco?

NI CO
A friend of m ne.

JUN
Ah... so there’s a human called
Monaco. | thought it’s a nane of a
country.

NI CO
It’s not funny!!! What are your

i ntenti ons?

JUN
| just wanna dance tango.

NI CO
You are NOT going to the
conpetition!

JUN
What conpetition?

SEBASTI AN
There’s a National Tango
Conpeti tion.

NI CO

Concern no nore. Only the

prof essi onal s are going. Street
dancers |like you are not qualified.

JUN

What’s wong with dancing on the

street ???
Sebastian intervenes the ’al nost fight’

Ni co storms out.

si tuati on.
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JUN (CONT’ D)
What’s wong wi th hin??

SEBASTI AN
"Il talk to him Stay cool
al right?

Sebastian hurries out of the studio and |sabel still stands
t here.

Jun wal ks towards | sabel.

JUN
Do you understand what is going on?

She nods.

| SABEL
Are you OK?

JUN
You speak English?!

| SABEL
(hits Jun on his chest)
Are you OK?

JUN
I’m OK but 1’1l be better if you
give ne a kiss.

INT. NICO S HOVE - N GHT
Door closes with a | oud sl am

HEI DI
(i n Spanish, subtitled)
What’s wong with you?

NI CO
(in Spanish, subtitled)
Nothing to do with you!!!

HEI DI
(i n Spanish, subtitled)
O course it has. Look at our
situation now, if this goes on, I'm
changi ng ny partner. How rmuch can |
earn by teaching those bunch of
crap?!
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NI CO
(in Spanish, subtitled)
Jun is getting popul ar.

HEI DI
(i n Spanish, subtitled)
You think he is a threat?

NI CO
(in Spanish, subtitled)
How coul d t hat be possi bl e?

HEI DI
(i n Spanish, subtitled)
Take a | ook at yourself! |’ m not

going to die with you
Hei di wal ks out of the house.
Nico throws a cushion and it hits a photo frame with Nico's
dance chanpi on photo in it.
I NT. VILLA DE TANGO - NI GHT

Jun and | sabel coach a group of teenagers. 5 girls and 5
boys.

Students | eave at the end of | esson.

Jun sits and takes a sip froma plastic cup. |sabel sits
beside him She’'s wearing a beautiful |ong black dress.

JUN
(i n Spani sh, subtitled)
Are you sure we are going for the
conpetition?

| SABEL
Very well. You speak Spani sh very
wel | .

JUN
You speak good English too... I'm

asking you, are we really going for
t he conpetition?

| SABEL
Sebasti an sai d so.

| sabel tickles his sideburns.

He flaps her hand away. |sabel chuckles. She stands but
falls back to her seat.
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Jun steps on her long dress. She gives Jun a disgusted | ook
and that tickles Jun.
| NT. VILLA DE TANGO - DAY

Sebasti an knocks on the door of the dance studi o. He opens
it wthout waiting for an answer.

Ni co jabs hinself.

SEBASTI AN
Hei di called ne.
NI CO
She woul dn’t stop conpl ai ni ng.
SEBASTI AN
She’ s worri ed.
NI CO
For herself. |I’'ve worked so hard
for 30 years, howcan | lose it to

himjust |ike that?
SEBASTI AN
Go sort things out with Lionel, it
should be fine. It’s not Jun.
NI CO
Li onel, Lionel, Lionel!!!

I NT. TANGO BAR - NI GHT

Cr owded.
JUN
Sal ud!!'!
The crowd cheers.
JUN ( CONT' D)
| can’t sing in Spanish, I'll sing

i n Japanese.
Jun takes the guitar fromthe guitar player and takes center
stage. He strunms the guitar and sings. Everyone cheers to
his strong deep voice. Isabel smles and admres himfrom
t he bar counter.
LATER

Jun and | sabel tango.
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| SABEL
You are a little drunk.
JUN
(whi spers)

Don't talk... Just follow.
Jun gently pushes Isabel’s head to rest on his shoul der.
| sabel cl oses her eyes and noves to Jun’s | ead.
I NT. | SABEL’ S ROOM - NI GHT
Jun lies on |sabel’s bed.

" Spani sh-Engl i sh’ dictionary and ' Japanese Phrase Book’ are
on the bedsi de table.

| sabel dabs hot towel on Jun’s face. He hol ds her hand and
t ouches her face.

She smiles at him

| NT. ALFONSO S HOVE - DAY
Jun wal ks into the living room
Al fonso uses a stick to 'whack’ the air.

JUN
What are you doi ng???

ALFONSO
You were not hone |ast night. Tell
papa where did you go?

Yani na | aughs hard.

JUN
Papa???

ALFONSO
| " m seri ous!

Jun and Yani na catch their breath.

ALFONSO ( CONT’ D)
Hey hey hey... Stop | aughing, Laura
sent you a letter.

Al fonso hands Jun a letter with Turkish stanp on the
envel ope.
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Jun stares blankly at the letter.

ALFONSO ( CONT’ D)
VWhat's the matter?

JUN S BEDROOM

Jun places the letter near the sunp figurine and sits on the
bed.

| NT. VILLA DE TANGO - DAY

RECEPTI ON AREA

A receding hairline man stands at about 5 6", in suits,
carries a briefcase and a tabl et wal ks towards Sebasti an.
SEBASTI AN
Mbonaco?
MONACO
(in Spanish, subtitled)
Hel | o.
SEBASTI AN

(i n Spanish, subtitled)
Looki ng for N co?

MONACO
(in Spanish, subtitled)
Yes, please pass a nessage to him

Ni co wal ks towards the reception area.

NI CO
(in Spanish, subtitled)
You don’t even wanna see ne? You
call yourself a friend of m ne?

MONACO
(in Spanish, subtitled)
Agent to be exact.

NI CO
(i n Spanish, subtitled)
When is the next gig?

MONACO
(in Spanish, subtitled)
|’mhere to tell you... | can’t get

j obs for you.



NI CO
(in Spanish, subtitled)
What' s the probl enf

MONACO
(i n Spanish, subtitled)
-- the audi ence wants sonet hi ng
fresh. They wanna see someone new.

NI CO
(i n Spanish, subtitled)
They can’t be getting tired of ne!

MONACO
(in Spanish, subtitled)
As a matter of fact, they do. Many
are asking for the YouTube guy.

SEBASTI AN
(i n Spanish, subtitled)
YouTube guy?

MONACO
(in Spanish, subtitled)
Yes, soneone posted on YouTube and
has it’s a hit with nore than 1000
likes a day. Here it is.

Monaco turns on his tablet and shows the video.

SEBASTI AN
Jun?

MONACO
(in Spanish, subtitled)
You knew hi nf?

SEBASTI AN
(in Spanish, subtitled)
He is our instructor.

MONACO
(in Spanish, subtitled)
Good! Get himto call ne. | need to
talk to him

SEBASTI AN
(in Spanish, subtitled)
But he has a conpetition com ng
up. .



MONACO
(in Spanish, subtitled)
Conpetition? He is going to
conpete? You are kidding ne. He
shoul d be the judge!

NI CO
(in Spanish, subtitled)
What’' s so good about hi nP?

MONACO
(i n Spanish, subtitled)
Hi s dance has a story. Your story
is long gone. Go find sonme new
ones... Bye guys. Don’t forget to
call nel

Monaco | eaves.

Ni co kicks the reception desk.

SEBASTI AN
Cool down N co.

NI CO
How am | supposed to? How can our
nati onal treasure fall into a
forei gner? He knows not hi ng about
our tango!

SEBASTI AN

Tell nme honestly, what’s going on
bet ween you and Lionel ?

NI CO
| still don’t believe Lionel has
such aut hority!

SEBASTI AN
Conme to your senses Nico. Your dad
messed up his life, you don’t wanna
foll ow his footsteps.

Ni co wal ks of f and sl ans the door behind him

EXT./I NT. ALFONSO S HOVE - NI GHT
Ni co bangs the front door!
Jun is alone, makes hot drinks at the kitchen.

The wall cal endar shows 30t h June.
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Ni co continues to bang on the door.
Jun opens it. Nico stornms in.

NI CO
What took you so |ong?

JUN
Wy are you here? Want sone coffee?

NI CO
No thanks... Wiy didn’t you cone
for class today?

Jun continues to be busy.

NI CO ( CONT’ D)
|"mtal king to you!!!

JUN
| f you are not in a good nood,
pl ease go honme and rest. Don’t cone
bar ki ng here.

Jun wal ks up to his room
Nico foll ows.

NI CO
Who do you think you are?

Jun continues up the stairs.

NI CO ( CONT’ D)
Talk to nel!

JUN

What is there to tal k?
NI CO

Many t hi ngs.

JUN S BEDROOM
Jun sits on the couch.

JUN
You are barking here because |
rui ned your reputation?

NI CO
Peopl e are wat chi ng you dance now.
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JUN
So you are outta business? There
are nore than thousands of tango
dancers out there and you are
accusing nme for your downfall? This
is so ridicul ous, please don't nake
me | augh.

Ni co grabs Jun’s collar, pulls himup fromthe couch and
pushes hi m agai nst the wall.

NI CO
You are | aughi ng now because you
are having good tinme. You took away
mne, I'll take yours!

JUN
How?

Ni co furiously kisses Jun’s nape.
Jun pushes N co away.

JUN (CONT' D)
You are crazy!!!

NI CO
You know what, when | first saw
you, you have ny FULL attention!

JUN
Get out of herelll

Ni co pounces on Jun.

JUN (CONT' D)
Let nme go!!! Get outta here!!!

Both fall and roll on the floor. After a few seconds, the
fight stops.

Underneath Nico' s coat, a syringe is jabbed into Jun’s hand.
Nico pulls it out slowy. The syringe is enptied.

Jun lies notionless on the fl oor.

Ni co unbuttons Jun’s shirt, caresses fromthe nape down and
unbuckl es Jun’s belt.

MORNI NG

Jun lies on his bed. A thick bl anket covers his body in the
cold winter norning. He wakes up to the birds chirp.



72.

He sits up in a drowsy state and di scovers sonet hi ng am ss.
Jun’ s vague POV:

Hs clothes are scattered on the floor.

BACK TO SCENE

JUN
| sa?

Nico stands in front of Jun, topless with a white towel
wraps fromwai st down.

NI CO
We had fun | ast night.
JUN
Who?
NI CO
wel!
JUN
What did we do?
NI CO
You are not required to be in
action. | can get the job done.
JUN

What have you done to nme?
(flings a pillow at Ni co)
You bastard!!!

NI CO
Hey hey hey... cool down... coo
down. ..
Jun screans.
JUN
Get out!!! Get out!!!
NI CO

Alright... alright...
Ni co gathers his clothes and goes to the bat hroom
NI CO (CONT' D, Q. 9S)
You know what?... W can be the
best coupl e!!

Jun’ s POV:
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A syringe on the coffee table.
BACK TO SCENE

Jun gets out of bed, strong wind blows his nessy hair. He
shivers and picks up his shirt fromthe floor. He puts in on
whi | e wal ki ng towards the coffee table.

NI CO (O 9S)
Maybe we can set a new rul e that
both nmen can do tango. Then we’ll
be fanous.

Jun picks up the syringe.

NI CO ( CONT' D)
(cones out from bathroom
Ever since | saw you at the
m | onga. .

Jun turns and shows the syringe to N co.

NI CO ( CONT’ D)
Don't worry, you were noving a |ot.
It’s just stabilizer, approved by
doct or.

JUN
You carry this all the tinme?

NI CO
It’s quite handy. A small anount
will do the job.

JUN
| don’t think you put a smal
amount on ne.

Jun thunps the syringe on the coffee table, trudges to the
bed and sits at the edge.

NI CO
" msorry for the overdose. | think
you need a lot of rest. See you at
t he studio.
Ni co wal ks away.
Jun shakes his head in disbelief.

Ni co returns.
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NI CO ( CONT' D)
By the way, | |ove the col or of
your hair.

JUN
Get lost!!!

Ni co scurries off.

Jun slides down fromthe edge of the bed to the floor.

I NT. VILLA DE TANGO - DAY

| SABEL
s Jun here? | thought he wanted to
di scuss about the conpetition.

SEBASTI AN
| s that necessary? The novenents
cone so naturally for both of you

| SABEL
Pl ease stop teasing us.

SEBASTI AN
But |ast night...

EXT. /I NT. ALFONSO S HOVE - LATER

| sabel arrives in a taxi.

She rings the doorbell but the front door isn't |ock. She
wal ks in.

| SABEL
Jun?

| sabel wal ks to the kitchen passes by the quiet living room
She goes up the stairs and calls out to him
The bedroom door is ajar. She wal ks in.
Jun still sits at the sane position. Half asleep. H s |ong
fringe covers his eyes and his shirt’s collar is pulled up
high to cover his cold face.
| SABEL ( CONT’ D)
Jun! Wake up... Wiy are you not
weari ng anyt hi ng?

She takes the thick bl anket and covers him
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She cl oses the wi ndow and kneels in front of him

| SABEL ( CONT’ D)
Jun. .. Wat happened?

She shakes hi m hard.
Jun awakes from her frantic voice.

JUN
- - Not hi ng.

Jun clinbs up to the bed and continues to sl eep.

| SABEL
Talk to ne!!

Jun continues his slunber.
Kl TCHEN
| sabel prepares dinner. She brings it to Jun.
JUN S BEDROOM
| SABEL
Jun... dinner is ready... Eat
somet hi ng pl ease.
| sabel screans and pushes himvery hard.
Jun sits up on the bed.
| SABEL ( CONT' D)
Take a hot shower and have your
di nner.

BATHROOM

Jun turns on the hot shower, the water pours fromhead to
t oes.

FLASHBACK TGO

I NT. JUN S BEDROOM - NI GHT

Jun lies on the floor, not noving. Nico caresses his (Jun)
chest wi th hands busy unbuckles the belt. N co takes off his
own cl othes and drags Jun to the bed. Jun is lying face
down, Nico smles and takes off Jun's cl ot hes.

BACK TO PRESENT
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He stands underneath the shower as it continues to pour. He
br eat hes heavily.
| sabel knocks hard on the bathroom door.
| SABEL
Jun! Are you done? The food is
getting cold.
Jun conmes out with a towel wapping around his shoul der.
His hair is dripping wet.
| SABEL ( CONT’ D)
Where are your clothes?... Let ne
bring themto you
Jun | eans agai nst the wall outside the bathroom
| sabel | ooks for clothes at the wardrobe.

Jun sl eeps again.

| SABEL ( CONT’ D)
Jun!!

Jun startl es.

| SABEL ( CONT’ D)
Wear this... Dry your hair

She uses the towel on himto dry his hair.

JUN
(flaps her off, in weak voice)
You are |ike my nother.

LATER

Jun sits on the couch with towel on his shoulders. Hair is
partially wet.

| SABEL
|’ ve made pasta for you

| sabel watches himeat. Jun has pasta sauce at the edge of
his lips. Isabel cleans it with her finger.

JUN
Don’t touch ne!

MJUCH LATER

Jun sl eeps on his bed.
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| sabel washes the cooking utensils.
She goes to the bedroom and kneel s besi de the bed.

| SABEL
Do you like ny pasta?

No response.

She covers Jun with a conforter... Kisses him.. Turns off
the lights and | eaves.

Jun’ s POV:
| sabel gets in a taxi.
BACK TO SCENE

Jun |l ooks on with teary eyes as the taxi goes off.

| NT. ALFONSO S HOME - DAY
| sabel cooks at the kitchen.

| SABEL
Do you want mushroom soup?

Jun channel surfs in the living room doesn't reply.
| sabel goes to the living roomand pulls his hair.

| SABEL ( CONT’ D)
Do you want mushroom soup?

JUN
How can you be such an angry cook?

| SABEL
Yes or no?

JUN
Anyt hi ng.

| SABEL
Yes or no?

JUN
Yes. ..

She returns to the kitchen.

He goes up to his room
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OQUTSI DE THE HOUSE

A taxi stops and alighting fromit, are Yanina and Al fonso.

| NSI DE THE HOUSE, Kl TCHEN

YANI NA
(i n Spanish, subtitled)
Hello. Are you Jun’s friend?

| SABEL
(bows)
(i n Spanish, subtitled)
| a

Yes, m |’ m | sabel.

ALFONSO
(in Spanish, subtitled)
You nust have | earned all the
Japanese custons from Jun

| sabel kisses Yanina and Al fonso on the cheek.

YANI NA
(i n Spanish, subtitled)
s Jun unwel | ?

| SABEL

(in Spanish, subtitled)
Alittle.

YANI NA
(i n Spanish, subtitled)
Let ne go see him

JUN S BEDROOM
Jun snmokes at the w ndow.
A knock on the door.

JUN
What do you want ?

YANI NA
It’s ne, ny dear.

JUN
You are back?

YANI NA
How are you?

Jun clears up the ness on the couch for Yanina to sit.



JUN
Not too good, not too bad. How s
your visit to your relatives?

YANI NA
My body isn’t doing very well, but
| enjoyed. You are not as sick as |
amright?

Jun keeps qui et.

YANI NA ( CONT’ D)
| heard you are going for a
conpetition? Dance for ne... If
sons were alive, | would love to
see them dance with their w ves.
You are ny son too right?

JUN
Yes, mana.

Jun squats down to her knee |evel.

She ruffles his hair.

YANI NA
Be good. Enjoy life. There won't be
enough tine... | knew sonething is

troubling you fromthe way you
dance. Not sure if | have the
energy to go through this with you.
What ever happened, stay true to
yourself, let it go and absorb new
things inlife. W ook to the
future, not the past... | have to
go back to ny room

JUN
Let ne hel p you.

YANI NA
It’s OK. Do appreciate her cooking.

Yani na wal ks to her room
Jun stands at door watches Yani na as she enters her
Al fonso cones up the stairs with the |uggage.

ALFONSO
Son?

79.

room
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JUN
Papa. . .

ALFONSO
You are cheeky! There’'s a wonman
cooki ng for you.

JUN
You have a woman who cooks for you
t 0o.

ALFONSO

Wel | done to us.
Jun smles to Alfonso’s statenent.
| sabel comes up the stairs.

| SABEL

Finally, you are smling! Your neal

i s ready.
She carries a tray. On it, there’s nmushroom soup, pasta,
smal | bites of sandw ches and a cup of coffee with 2 sugar
cubes neatly place on a saucer plate and m |l k.
Jun smrks.
BALCONY AT THE LI VI NG ROOM - MJCH LATER

Al fonso sits on his rocking chair, |ooks up to the dark sky
and takes a puff from his pipe.

Jun joins in with a cigarette.

JUN
How s the woman who cooks for you?

ALFONSO
| " m | osing her soon.

Both nmen gaze to the dark cloudy sky.

| NT. SAO PAULO S Al RPORT, TERM NAL BUI LDI NG - DAY
Very crowded airport. People knocks agai nst each ot her.

JUN
Who suggested to cone here?
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| SABEL
O course it’s papa’s. He knows
your visa is due.

JUN
He' s not your papa.
| SABEL
He is your papa.
ALFONSO
Yeah... |’ meverybody’ s papa! Let’s

go.

| sabel holds Jun’s armand wal ks intimtely.

Jun pushes her away but she sticks |ike glue.

| NT. TANGO BAR, SAO PAULO - NI GHT

| SABEL
Papa is smart, he found tango in
Brazil .

JUN
Papa, papa... will you stop that?

| SABEL
It’s so loving. Look at papa and

mama danci ng together... How | w sh
| could do that when I’ m ol d.

JUN
Then find yourself a man.

| SABEL
Aren’t you a man?

Jun lights up a cigarette.

| sabel takes his cigarette and traces her red lipstick on
it.

Jun snatches it back

| SABEL
Shal |l we dance?

A young man invites |Isabel for a dance.
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| SABEL ( CONT' D)
(to the young nan)
|’ m sorry.

JUN
You shouldn’t reject. He is good
| ooking. He is enbarrassed by you.

| SABEL
|” m enbarrassed by you. Dance with
nme!

She pulls Jun to the dance floor, takes his hand and gets
ready for the first step

| SABEL ( CONT' D)
"1l wait for you. \Whenever you are
r eady.

Bot h stand there notionl ess, other dancers bunp onto them
| sabel continues to wait.

JUN
| can’t do it.

| SABEL
Just take one step forward, nove
it...

Jun holds her tight and takes one step forward.

| SABEL ( CONT’ D)
Quch... you are stepping on ne!!

JUN
You are not novi ng!

| SABEL
You didn't prepare ne!

AT THE TABLE

ALFONSO
What happened to the both of you?

JUN
She doesn’t know how to dance. So |
just sinply nove her around.

| sabel gives Alfonso a 'fake’ smle. She gives Jun a stern
stare.

Jun gives her the "what’s your problen [ ook.
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| NT. JUN S BEDROOM - NI GHT
Jun stones on the floor in his room
| sabel wal ks into the roomand sits in front of Jun.

| SABEL
Tonmorrow is the first round. W are
supposed to dance as i ndividua
coupl e. W have not been
rehearsi ng. Papa and nana are
goi ng. They told the neighbors too.
What are we going to do? Jun..
tell nme, what happened that night
when Nico cane?

JUN
You are so annoying!!! Can you stop
aski ng that question?

A beat.

JUN (CONT' D)
" msorry.

| SABEL
Doesn’t natter. At |east you are
talking to me. | don’t care what
happened. | just want to | ove you.

| canme froma tiny village, so
tiny, you can’t even find it on the
map. My parents owned a snall
restaurant and I amtheir only
daughter but | gave up cooking. |
cane to Buenos Aires. | worked very
hard for ny tango. Then | net you.
There’s no way for ne to go Japan
to neet soneone |ike you. God gave
you to ne. You are a gift. Jun... |
want you, do you want nme? Do you
want ne as nuch as | want you?

She | eans onto Jun, her head is on his chest. He strokes her
hai r and hugs her.

JUN
(softly, alnost whispering)
| want you.

Tears fl ow on her cheeks.
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| NT. DANCE HALL AND BACKSTAGE - DAY
Al fonso and Yani na | ook for seats.
Sebastian is 2 rows further front from Al f onso.

Crowded hal | .

5 high-profile judges take their seats. 3 wonen and 2 nen.
They are between 30-60 years of age. On their desk, there’'s
a LCD nonitor, contestants information and marki ng sheets.

The announcer stands in the mddles of the stage.

ANNCUNCER #2
(in Spanish, subtitled)
Good day everybody! Today is the
first prelimnary round.

BACKSTACGE

| SABEL
|"ve submtted the nusic.

JUN
| hope we don’t |ook Iike a foo
| ater.

| SABEL
We are the | ast one, we still have
time to rehearse.

JUN
VWhat is there to rehearse now?. ..
What nusic did you submt?

DANCE HALL
ALFONSO
Do you think they can make it?
YANI NA
Keep faith, keep faith!
ALFONSO

How could | when what | saw was the
di sastrous dance at Sao Paul o.

Yani na gestures Alfonso to be quiet.

BACKSTACGE
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Al'l mal e dancers have their hair neatly gelled. Crystal
studded shirts, acconpani ed by set of suits. Red, blue,
green and all other colors.

Jun’s hair is airy and shaggy, a little |l onger than before.
He wears a white shirt with long sleeves rolled up, a pair
of bl ack pants and bl ack | eather shoes.

| sabel is in a baby blue dress, sem transparent with |ace
at the top with a high slit at the side. Her hair is tied to
a | ow bun.

Jun sees a mal e dancer putting on powder on the face.

JUN
Tango is good. You can still dance
when you are 50.

| SABEL
He's 35, he’s the instructor from
Manel a Dance School .

JUN
Thir-ty... five?

| SABEL
W are next. The 20th contestants
are finishing their perfornance.

JUN
21? Wiy so odd? W are so extra,
aren’t we?

| SABEL
Gve nme your lead. I'mall yours.

Jun and | sabel hear | oud cheers fromthe audi ence and shouts
of bravo to the 20th contestants at the end of the routine.

ANNOUNCER #2 (O S)

(i n Spanish, subtitled)
Next, we have an interesting
coupl e. A Japanese and an Argenti ne
conmbi nation. Let’s see how our | ast
contestants bring out the | anguage
of tango. Please welconme Jun |Ida
and | sabel Vega.

Jun i s hesitant.
| SABEL

(whi sper to Jun’s ear)
We just go out and die.
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Jun gives a fade smle. He holds her hand tight and wal ks
out .

Al fonso claps as loud as he can, gestures to the audi ence
beside him that Jun is his son. Yanina cools Al fonso’ s
exci tenent.

Jun and | sabel are on the dance fl oor.

| SABEL
(whi spers)
Dance ne your story.

JUN
(whi spers)
You are not supposed to talk.

| sabel ruffles Jun’s side hair and tucks it neatly behind
his ears.

JUN ( CONT’ D)
(whi spers)
Stop touching ny hair.

| SABEL
(whi spers)
Don't step on ny foot.
Music ' TANGO X. T.C by Joe Hi saishi is played.

The first twelve bars, both are notionl ess. Audi ence and
j udges question thensel ves.

Cones the 13th bar, Jun starts to wal k.

| sabel follows. The sound of cello and Jun’s steps are
totally in sync.

FLASHBACK TGO

EXT. ROOFTOP OF VILLA DE TANGO
| sabel traces her red lipstick on Jun’s cigarette.
BACK TO PRESENT

They | ook at each other with full of intensity with deep
heavy breat hi ng.

| sabel ’s thigh goes high to caress Jun. H's arm supports her
wai st and slowy allows her to | ean backward whil e he
caresses her with his hand runs from her shoulder to the
chest bel ow her breast and to the waist.
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FLASHBACK TGO

I NT. M LONGA HALL - N GHT

Jun dances with | sabel where his hand touches her bottom

I NT. | SABEL’ S ROOM - NI GHT

Jun lies on Isabel’s bed and both exchange ki sses.

BACK TO PRESENT

Jun "throws’ |Isabel on the floor, rel eases her on her own
E?; ZLLS?S to her side and catches her while she crouches in

FLASHBACK TGO

I NT. JUN S BEDROOM - DAY

| sabel sees Jun sitting half asleep and half naked on the
bedr oom f 1 oor.

The pasta she cooks.

I NT. SAO PAULO - NI GHT

The di sastrous dance.

| NT. JUN'S BEDROOM - NI GHT
Bot h hug and say | want you’.
BACK TO PRESENT

After Isabel is turned back to face Jun, she puts her finger
on Jun’s |ips.

He holds it and kisses it.

One of the nale judge | eans forward. Another |ady judge is
in tears.

Reporters’ caneras click nonstop.

Sonme audi ence take out their smart phones and turn on You
Tube and whi sper anong thensel ves.

Endi ng routine, Isabel is released on the floor.
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Jun slides with both knees to hug her, tosses her up and
catches her with his I eft hand and right hand touches her
hair. H's right hand brings her up on her feet and their
faces neet each other

A m ddl e-aged nale judge with receding hairline drops his
pen. The femal e judge beside himis astonished.

Yanina is in tears and Al fonso can’'t close his jaws.
Sebastian is stunned.

The whol e hall freezes.

A reporter shouts bravo and cl aps. The audi ence fol |l ows up.

The judges appl aud. One of the mal e judge gives a standing
ovati on.

He sits down and talks to his fellow | ady judge.

JUDGE
(i n Spanish, subtitled)
This is only the first round. Wat
w Il they be dancing for the
second?

She shakes her head and continues to clap.

Jun and | sabel take a bow and go backst age.

| NT. LOBBY AT THE DANCE HALL - LATER
Sebastian waits for Jun and | sabel.

JUN
Sorry to keep you waiting.

SEBASTI AN
Bot h of you had done ny school
proud. So this is the results for
not rehearsing.

JUN
|"msorry... | don’t nmean to..

SEBASTI AN
(i nterrupting)
It’s alright, our students love it.
Did you see thenf? They took 2 rows
at the front... You only have eyes
on | sabel .



| SABEL
| don’t think he likes ne. He's
throwi ng ne everywhere.

JUN
You said | could do anyt hing.

SEBASTI AN
Ni co pul | ed out.

Jun | ooks away.

SEBASTI AN ( CONT’ D)
Hei di wanna break their
part nershi p.

| SABEL
That is why | don’'t see them

SEBASTI AN
See you guys at the studio.
Congrats... Can’t wait for the
second round.

Sebasti an | eaves.

| SABEL
Jun, are you alright?

| NT. JUN S BEDROOM - NI GHT
| sabel wal ks into the room

JUN
How s mana?

| SABEL
She’ s asl eep. She gets tired
easily.

JUN
Don’t think she can hang on any
| onger.

| SABEL
W nust do a good second round for
her .

JUN
She’'ll take it as final.

A beat .

89.
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JUN ( CONT’ D)
Isa... | like your pasta.
| SABEL
Next time, 1'll cook ranmen
JUN
| still want to live.

| NT. VILLA DE TANGO - DAY
RECEPTI ON DESK

| SABEL
Class is over, where shall we go?

JUN
Where do you wanna go?

| SABEL
You wanna trimyour nessy hair?

Jun rolls his eyeballs up to 'see’ his hair. He wal ks out of
t he studio.

| sabel chases after.

EXT. SUSH RESTAURANT - EVEN NG

| SABEL
What is this place?

JUN
Sushi .
| NT. SUSH RESTAURANT - CONTI NUCUS
Jun and |Isabel sit at the counter seat.

The sushi are on the plates, run on the conveyor belt. Many
| ocal s eat at this place.

| SABEL
This is ny first tine here. Is this
Buenos Aires?

Jun takes some pickled ginger.
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JUN
Want some?

| SABEL
VWhat’' s that?

JUN
Gnger... In Asia, we eat a |ot of
this. It keeps us warmand | heard
it is good for wonman after giving

birth.
| SABEL
Gving birth?
JUN
Just take what you want.
| SABEL
| don’t know what to take... Wat's
yours?
JUN
Sake. .. | nean sal non.
| SABEL
But it | ooks raw. ..
JUN
It israw... It's called sashim.

At the opposite seat, a man is choked with tears, he drinks
nonst op.

| SABEL
What happened to hinf?

JUN
He nust have eaten wasabi ... The
green spice. Wanna taste?

| sabel snells it and coughs.

EXT. PARK NEAR CASA RCSADA - LATER
Jun and | sabel wal k hand i n hand.

| SABEL
| saw you were talking to the
restaurant owner. What did you guys
tal k about ?
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JUN
He runs a salon upstairs. He's the
only man in B. A that can do
Japanese hair.

| SABEL
He can do everyt hi ng?
JUN
Al nost. .. anything Japanese.

Jun stops. He | ooks at the spot under the tree.

JUN (CONT' D)
It’s been a year.

| SABEL
Real | y? Let’s cel ebrate your
anni versary.

JUN
W did... in Brazil where | stepped
on your foot.

I NT. VILLA DE TANGO - DAY

SEBASTI AN
Have you seen Jun? | need to talk
to him

| SABEL

What’'s the nmatter?

SEBASTI AN
Only he can save N co.

EXT. SUSH RESTAURANT - CONTI NUOUS

A staff sees |Isabel peeps through the gl ass door which hangs
a 'O osed sign.

STAFF
Can | hel p?

| SABEL
" m | ooking for Jun. |Is he here?

STAFF
Yes, he’'s with our boss. Pl ease
cone in.
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| NT. SUSH RESTAURANT - CONTI NUOUS
STAFF ( CONT’ D)
They are upstairs. Please wait
here. 1'll informthem
| sabel takes a '"tour’ in the restaurant.

She sees nmany Japanese condi nents and cup noodl es on
di spl ay.

She wanders to the kitchen.

5 kitchen staffs prepare food for the restaurant to open for
di nner.

| SABEL

Sorry, I'mwaiting for sonebody.
KI TCHEN STAFF

It’s alright.
| SABEL

What are you doi ng?

KI TCHEN STAFF
Ranmen soup. This is dashi, the
stock... soup base is mso. Try it.

| SABEL
Ni ce, how do you do it?

KI TCHEN STAFF

For ranen, the soup is inportant.
Mso is the easiest soup base, we
use fernented bean.

(shows her the box of mso

past e)
Anot her soup base is tonkotsu, we
boil the pork bone for 3 days to
get the taste.

JUN (O 9)
Are you thinking of working here?

| sabel quickly returns the spoon.

Jun’s hair is slightly trinmmed, not as nessy and has changed
to hazel brown.

JUN ( CONT’ D)
O are you taking this recipe back
to your parents? What’'s the tiny
town call again?



| SABEL
Pi | cani yeu.

JUN
(to the kitchen staff)
Have you heard of this place?

Ki tchen staffs shakes his head.
| SABEL

(to the kitchen staff)
Thanks for sharing with ne.

JUN
Wiy are you here?

| SABEL
Who?

JUN
You!

| sabel 's eyes are | ocked at Jun’s new hairstyle.
| SABEL
-- Oh yes... Sebastian...
| NT. VILLA DE TANGO - NI GHT

JUN (CONT' D)
What do you want? What’'s the hurry?

SEBASTI AN
Nico is arrested..
JUN
What do you propose?
SEBASTI AN
Is it true that night he was with
you?
JUN
What el se did he say?
SEBASTI AN
Not hi ng nuch. Just said he went
over... | know you are enraged, but

¢’ nmon Jun, think about justice.

94.
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JUN
So this is payback time? You should
pl ead Lionel, isn't he’'s the one
behi nd this? How many years will he

get? 5 or 6 at nost?

SEBASTI AN
Look, | et bygones be bygones. It
isn't fair for Nico to bear the
fal se accusations. Your role is
huge.

| NT. DANCE HALL AND BACKSTAGE - N GHT

BACKSTAGE

| sabel

is in ared |ace crystal -studded knee-|ength dress.

| SABEL
| hope your conversation with
Sebastian will not affect our

dance. Can you really save N co by
appearing at the court?

JUN
Tonight’s topic isn’'t about them

Jun is in full white, shirt with vest and coat, acconpani ed
by white pants, shoes are white too but with black | ace and

sol e.

| sabel

He neddles his red tie.

| SABEL
Too bad mama can’t make it. But
papa is having a party at hone, he
has all the neighbors over. He even
bought a new TV.

JUN
He’'s nore excited than we do...
Maybe it’s the last tinme for mana
t o appreciate tango.

| SABEL
Tonight is waltz.
(touching his vest)
I like this.

JUN
Stop touching, behave yourself...
What song did you summ t?

whi spers.
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| SABEL
| found it in your room

JUN
You have been touching ny things
wi t hout official authorization.

| SABEL
Do | need it?

ANNOUNCER #3 (O S)
(in Spanish, subtitled)
Now we wel cone the | ast coupl e of
the night, Jun lIda and |Isabel Vega.

| SABEL
Let’ s go.

Jun puts on his tie |oosely around the unbuttoned coll ar.
DANCE FLOOR

Bi g shiny chandeliers |it up the dance floor, the sane 5
j udges are present.

Music ' THE WALTZ' by Joe Hisaishi is played.

Jun | ooks very unsettled. The short intro doesn’t give him
much tinme to think.

Sinpl e wal k at the begi nni ng.
FLASHBACK TGO

I NT. JUN' S BEDROOM - NI GHT

The argunent between N co and Jun.

BACK TO PRESENT

| sabel does her enbellishnments gracefully.

FLASHBACK TGO

I NT. JUN S BEDROOM - NI GHT
Ni co jabs the syringe into Jun’s arm Jun |oses his defense.
BACK TO PRESENT

Jun dances to a nore i ntense nove. He takes off his tie and
| oops it to |Isabel’s hand.
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FLASHBACK TGO

| NT. JUN' S BEDROOM - DAY
The nmorning after the night’s incident. Jun is hypnoponpic.
BACK TO PRESENT

As the music structure becones heavier, the dance becones
mor e enoti onal

FLASHBACK TGO

| NT. SUSHI RESTAURANT - EVEN NG

Jun feeds sushi to Isabel with chopsticks and she tries to
hold a pair.

BACK TO PRESENT
Towards the end, |sabel kneels with the red tie lying on the
floor. Jun slides with knees, picks up the tie and pulls it

close to himuntil he and Isabel hug each other (both
kneel ).

I NT. ALFONSO S HOVE - SAME NI GHT

Al fonso stands in ovation and cheers. Everyone in the house
cheers.

Yanina sits on the couch, pale and silent. She smles with
tears in eyes and she 'dozes’ off. The scarf she holds in
her hands falls to the floor.
| NT. DANCE HALL - CONTI NUQUS

Jun and |sabel take their bow Isabel smles sweetly but Jun
is cool about it.

The crowd, sone on their feet, sone remmi n seated but
trenmendous appl ause i s given.

BACKSTACGE

JUN
How | ong we got to wait?
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| SABEL
20 m nutes? The narks fromthe
first round will be added to
determ ne the top 12 for
sem final s.

JUN
| don't think we can nake it.

| SABEL
| think ny hair is nmessy.

JUN
You didn't tie it properly.

| SABEL
Il go to the dressing room and
fix it. You stay here.
| sabel wal ks away.

Jun stands awkwardly by hinself. Al other dancers gl ance
and maybe whi sper about him

Jun wal ks out of the backstage holding roomto get a drink
at the water cooler.

| sabel sprints to him

| SABEL
Jun! Mama... manma... she..

| sabel shows himthe text in her nobile.
JUN
Let’s go!!!
| NT. HOSPI TAL - LATER
Jun and | sabel run to the ward.

They open the door and see all crying neighbors. Alfonso
sits beside the bed in silence.

Yanina lies on the bed with eyes cl ose.

ALFONSO
She is happy... She is very happy.
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EXT. CEMETERY - DAY
Sunny day.

Jun is in black suit and black tie. Isabel is in a black
dress with a bl ack hat.

Alfonso is in black suit with white shirt, knitted vest and
atie. He holds a browmn A4 size envel ope.

After the priest has done with the prayer, everyone offers a
stal k of white rose.

Cer enony ends, everyone | eaves. |Isabel waits under a tree.
Jun and Al fonso stand at the tonb.
Al fonso arranges the stal ks of flowers, Jun hel ps.

ALFONSO
| think she has found our sons...
This is for you.

Al fonso gives Jun the brown envel ope.
Jun reads the docunent inside the envel ope.

ALFONSO ( CONT' D)
Me and Yani na have decided. CQur
sons are gone and you cane by. Take
good care of the house.

JUN
VWhat? This is for real ? What are
you going to do now?

ALFONSO
Not hi ng much... except continue to
|l ove her. You know... | don’t blane

the I ost of ny sons.

JUN
You don't?

ALFONSO
Everyt hi ng happened for a reason. |
cherish Nina nore after |I’ve |ost
them Losing all ny |loved ones is
painful. But, 1'Il live with this
pain. This proves |’mliving.
(points to Isabel who is on
her nobil e)
She is hanging tight on you. The
enoti ons you have in your dance is
( MORE)
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ALFONSO _
an unspoken | anguage. Seens |ike
you have a deep secret... but

secret is good. Keep it here.
(thunps the heart)

It makes you a nysterious man.

Let’s go... You can come again

ot her day.

Both men walk to the tree where | sabel waits.

| SABEL
Sebasti an call ed. He needs us at
t he studio.

ALFONSO
You guys go ahead. 1’1l be fine.

I NT. VILLA DE TANGO - LATER

JUN
Looki ng for us?

SEBASTI AN
Yes, 2 news. First, there are nore
than 50 registrations.

JUN
Good busi ness. What’'s the second?

SEBASTI AN
Yup, we will be pretty busy. The
second is... You guys made it to
t he sem final but have been
di squalified. They found out that
Jun doesn’t have a resident permt.

JUN
You knew it all along that | can’t
partici pate.

SEBASTI AN
But this is an opportunity to
showcase your talent.

JUN
So | amyour 'plan’ to keep this
| egacy.

SEBASTI AN
Jun, I'msorry to hear the passing
of your... 'mama’, but trust ne, |

( MORE)
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never have any ill intention for

havi ng you here. Al of us in Villa
De Tango benefit.

JUN
If Ncois in, |I'mout.
SEBASTI AN

Don’t be stubborn. He has hel ped
you in tinmes you needed hel p..

JUN
He does it for a reason! How nuch
do you know about hinf He is one
screwed nut!

SEBASTI AN
No, no, no... It’s not like that...
He sees talent in you, so do I..

JUN
Tal ent? What talent? Bullshit...
None of you have seen ne dance
bef ore.

| SABEL
Pl ease don’t fight.

JUN
" m nothing but just a toy for both
of you!!!

SEBASTI AN
This is heart breaking. After all |
gave you and you are accusing ne...

JUN
(interrupts)
| thank you M. Nice Guy!!! Period.

SEBASTI AN
Jun. .. cool down! Wiy are you here?
Wiy do we neet in this small
studi 0? Thi nk about why do you need
to help N co?!

101.
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EXT. POLI CE STATION - N GHT

Jun stands outside the police station, |ooks at the entrance
in distress.

A few droplets of rain fall.

He wal ks into the station.

| NT. PRI SONER VI SI TOR ROOM - CONTI NUOUS
Jun sits in there, head bends | ow.
A prison officer guards the room
Jun takes out a cigarette.
PRI SON OFFI CER
(1 n Spanish, subtitled)
No snoki ng pl ease.

A click fromthe door, Jun takes a quick | ook and turns
away.

Ni co wal ks in, haggard, stubble has grown to beard. Hands
are in handcuffs.

He sits in front of Jun.

CUT TGO

EXT. STREETS OF BUENOS Al RES - LATER

ROOFTOP OF A TALL BUI LDI NG

Jun’ s POV:

Tiny | ooking cars splash through the puddl es.
BACK TO SCENE

Jun breathes heavily.

| NT. JUN' S BEDROOM - MORNI NG
| sabel wal ks into the roomand sits on the bed.

| SABEL
Are you awake?



Besi de the bedside table, we catch a glinpse of Jun’s sleepy

eyes.

| SABEL ( CONT’ D)

You were drenched | ast night. Were

have you been?
She touches his forehead.

| SABEL ( CONT’ D)

You are having a fever. Let ne get

you nedi ci ne.

JUN
VWhat time is it?

| SABEL
8. 30

JUN

(gets up from bed)
| need to go sonewhere.

| SABEL
Where are you goi ng? You are sick.

Jun takes his clothes to the bat hroom
JUN
| " m not .

I NT. COURTROOM - CONTI NUGUS

Jun is in suit, waits outside the courtroom A police

of ficer escorts him

The courtroom s door is opened, Nico is at the stand.

Sebastian is at one side of the audi ence, Lionel

anot her.
DEFENDI NG LAWER
(in Spanish, subtitled)
Your highness, he’s our w tness.
Jun wal ks to the stand.
LATER

PROSECUTOR
Do you speak Spani sh?
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JUN
Not too good.

PROSECUTOR
It’s alright, we can do in
English... What’s your nane and

where are you fronf

JUN
Jun Ida from Japan.

PROSECUTOR
What’' s your relationship with the
accused?

JUN

-- Friend and col | eague.
PROSECUTOR

Both of you are coll eagues?
JUN

Yes.
PROSECUTOR

I n what profession?
JUN

We are tango instructors.
PROSECUTOR

So you dance the tango?
JUN

Yes.
PROSECUTOR

How do you get to know t he accused?

JUN
At a mlonga, about a year ago.

PROSECUTOR
What happened after that?

JUN
We becane friends.

PROSECUTOR
How cl ose?
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JUN
-- Nornmal friends... He did coach
me tango.

PROSECUTOR
Bot h of you are danci ng together?

JUN
We run group |l essons, there are 10
students in each group. W have
many partners.

PROSECUTOR
Do you know what is he charged
with?

JUN
Di stribution of drugs?

PROSECUTOR
How nuch do you know about drugs?

JUN
Medi ci ne are drugs, what kind of
drugs are you tal king about?

PROSECUTOR
Very interesting. Do you know t he
accused is involved in drugs?

JUN
| don’t know.

PROSECUTOR
Then why are you here defending
hi n®?

JUN
| ” m not defending anyone, |’ mjust
here to tell the truth, to prove he
is not doing what you think he is
doi ng.

PROSECUTOR
Alright... where were you and the
accused on the night of 30th June
at 10pnf

JUN
My hone.
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A beat .

PROSECUTOR
| can’t hear you.
JUN
My hone.
PROSECUTOR
Where is your hone?
JUN
San Tel no.
PROSECUTOR

Are you sure you are with the
accused?

JUN
-- Yes.

PROSECUTOR
VWhat is his nane? Is he in this
roont?

JUN
(points to Nico)
Ni col as Vel asquez.

PROSECUTOR
What were the two of you doi ng?

PROSECUTOR ( CONT’ D)
VWhat were the two of you doing at
honme at 10pm on 30th June?

JUN
Sorry, | was just thinking if I’ve
pronounced t he Spani sh nane
correctly. What was your question
agai n?

PROSECUTOR
No fooling around here!

JUN
|”mnot. The judge is waiting,
what’ s the question again?

PROSECUTOR
What were the 2 of you doing at
10pm at your honme on 30th June???

Nico's face is stressed.
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JUN
Dd | say just the 2 of us? | said
Ni col as was at ny hone, but |
rented a roomfroma couple.
Al fonso and Yani na Fajar or
Falla... These Spani sh nanes are
difficult.

PROSECUTOR
You nean your | andl ords are around?
What did you guys do?

JUN
Yani na | oves to cook, she invited
Ni colas for a neal, as for Al fonso,
he’s giving us tips on pursuing

girls.
PROSECUTOR
VWhat tinme did the accused | eave?
JUN
The next day... Alfonso has a | ot
to tell and we drank the whol e
ni ght .
PROSECUTOR

In that case, M and Ms Fajar?
Fall a? nmust cone to the court.

JUN
They can’t. Yanina died a few days
ago. You can check the obituary.

PROSECUTOR
What about M. Fajar? Falla?

JUN
He’s alnost 80. He lost his sons 40
years ago and now he lost his wfe.

He’'s mssing... |I’ve reported the
case to the police. If you found
him |’msure he doesn’t m nd

com ng

| NT. LOBBY OF THE COURTHOUSE - LATER
Jun waits. Sebastian runs to him

SEBASTI AN
Jun... Thank you for telling the
truth.
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JUN
Not ny pl easure.

SEBASTI AN
| sabel called said you are having a
fever.

JUN

She is just finding excuse for ne
to eat the food she cook.

SEBASTI AN
You are one |ucky guy.

I NT. VILLA DE TANGO - DAY

| sabel prepares nusic for the upcom ng cl ass.

JUN
| sa? How nmuch savings do you have?
| SABEL
You need noney?
JUN
| have mine, you need yours.
| SABEL
For what ?
JUN

To eat the real sushi and ranen
The ones here suck.

| SABEL
But you are still eating them.. Do
you m ss then®? Your friends in
Japan.

JUN

| mssed the food nore.

| SABEL
So I have to buy ny own ticket?

JUN
You have free | odging.

Jun takes out a bunch of keys. I|sabel smles.
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I NT. VILLA DE TANGO - DAY

JUN
s ny | eave approved? Sorry, |
don’t nmean to | eave, but...

SEBASTI AN
| understand. It’s been a long tine
since you | eft Japan.

JUN
When | return, could you do a
proper permt for nme to stay?

SEBASTI AN
Sure... why not marry |sabel ?2..
Check with the governnent... they
m ght issue you a permt... Before

you | eave, there’s one nore thing.

| NT. DANCE HALL AND BACKSTAGE - NI GHT
BACKSTACGE

Jun is in a pair of jeans, a white round neck T and a red
checkered shirt.

JUN
Do we get paid for being guest
perfornmers?

| SABEL
Is this what you gonna performin?
JUN
We are doing street tango. 2
strangers neet, they fall in |ove

and they dance to the story. You
al ways dress in your best.
Argentine girls always dress in
t heir best.

| SABEL
Japanese girls don't?

JUN
You are not regretting this?

| SABEL
Shh... we are going to dance soon.

ONSTAGE
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ANNOUNCER #3
(in Spanish, subtitled)
Ladi es and gentl enen, all our
contestants have finished their
routines. Results will be announced
soon. Wiile waiting, let’s wel cone
our guest perfornmers. The couple
that bring tears of |ove and
passion to our heart. Put your
hands together for Jun Ida and
| sabel Vega.
A huge ROAR from the audi ence.
Music *OBLIVION by Astor Piazzolla is played.
Jun and |sabel take their position. Each on different side
of the stage. 2 strangers, walk on the street. They neet
each others’ eyes. They cone close to hold each other.
FLASHBACK TO:
DANCE HALL TOKYO
The sol d-out concert.
COURTROOM  TOKYO
Takes the stand.
BACK TO PRESENT
Jun cl oses his eyes and hand gently touches |sabel.
FLASHBACK TO:
Tiny hotel room (in B.A
Streets of B. A
Cafe Tortoni
Laur a
Al fonso
BACK TO PRESENT
Graceful novenents by Jun and | sabel
FLASHBACK TO:

Rej ections by tango school s
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M| onga with Sebastian and neets N co
Trip to Uruguay
Laura’s rejection
Pl aces of South Anerica he visits
| sabel
BACK TO PRESENT
Jun and | sabel face each other.
FLASHBACK TGO
Nico in Jun’s room
The norning aftermath
Yani na’ s death
Prison visit
Courtroom
BACK TO PRESENT
At the end of the routine, Jun |ifts Isabel up and puts her
on the floor and he lies on her lap with eyes close while
she strokes his hair.
| NT. ALFONSO S HOVE - DAY
Jun brings his |uggage down the stairs.
LI VI NG ROOM

A plunmp wonman about 60 years of age, assum ng nei ghbor,
stands in the living room

PLUVP WOVAN
(i n Spanish, subtitled)
Don't worry, I'Il take care of
t hi ngs.
JUN

(i n Spanish, subtitled)
Thank you... you have the keys?
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PLUVP WOVAN
(i n Spanish, subtitled)
Yes. I'll make a nmove. | need to

cook for my children.

JUN
(in Spanish, subtitled)
X, please go ahead.

PLUVP WOVAN
(i n Spanish, subtitled)
Have a safe flight. Please take
care.

JUN
(in Spanish, subtitled)
You take care too.

Pl unp woman | eaves.

Jun cl eans the photo franes of the 2 boys and put the franes
in better position.

Some footsteps are heard, but we can’t see whose.
JUN ( CONT’ D)

(i n Spanish, subtitled)
It’s OK, you can go back

Jun turns around.
Laura stands there.

LAURA
You are | eaving?

JUN
You are back?

LAURA
You didn"t wite to ne?!

FLASHBACK TO
The letter that Al fonso hands him
BACK TO PRESENT
LAURA ( CONT’ D)

You haven't forgive nme? |’ ve hurt
you, haven't 17?
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JUN
There’s nothing to forgive. |
wasn’t angry. Tinme to go to the
airport.

LAURA
"1l send you.

I NT. LAURA' S CAR - CONTI NUOUS
Laura drives and Jun is at the passenger seat beside her.
LAURA ( CONT’ D)
| s there anything you wanna
conpl ai n?
Jun shakes hi s head.

LAURA ( CONT’ D)
| heard you danced very well.

JUN
Thank you.

LAURA
Saw it on YouTube too... That girl
is pretty. I can’'t dance |ike her.

Jun nods.

LAURA ( CONT’ D)
What’' s inportant to you now?

Jun is silent.
Laura continues to drive.

LAURA ( CONT’ D)
Did you see Alfonso?... | nean
after Nina' s death.

JUN
No.

LAURA
How did you learn to dance so wel | ?

Jun | ooks out of the w ndow.
LAURA ( CONT’ D)

Are you going to be fanobus again in
Japan?



114.

JUN
| don’t know.

EXT. EZEI ZA Al RPORT TERM NAL BUI LDI NG - CONTI NUQUS
PASSENGER DROP- OFF PO NT
Jun gets off the car and collects his |uggage.

Laura gets off.

LAURA
Need ny hel p?
JUN
No, I'malright. Thanks for sending

ne.
Jun wal ks into the term nal buil ding.

Laura chases after.

LAURA
Jun!'!'! Waen will you return?
JUN
|’mnot sure... If you do anynore

voluntary job in Japan, call ne.

LAURA
| s there anynore you wanna say?

Jun takes out the suno figurine fromhis jacket’s pocket.

JUN
You can have it back. W have the
real ones in Japan... many of them
LAURA

You kept this all the tine?
A bl ue van behind Laura’ s car horns to get through.
LAURA ( CONT’ D)
Jun, I'mso sorry... | don’'t nean
to hurt you. It’s just that...

JUN
You don’t have to expl ain.

The van conti nues to horn.
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LAURA
Do you still |ove nme?

The van horns fiercely this tine.

JUN
You take care.

Jun wal ks away into the term nal building.

Laura runs to her car.

She drives off with the blue van at her tail

She | ooks out of the window to catch the |ast glinpse of
Jun.

| NT. TERM NAL BUI LDI NG - CONTI NUQUS

Jun sits at the waiting area.

| NT. LAURA' S CAR - CONTI NUOUS

Laura’s car cones to a stop at the junction. She |ooks hard
at the suno figurine. A white sedan behind horns her, she
drives off.

| NT. TERM NAL BUI LDI NG - CONTI NUQUS

Ni co rushes into the waiting area, |ooks for Jun.

Jun is seated a few neters away from him

Ni co spots him

NI CO (O S)
You are | eaving?

Jun wal ks away.

Ni co grabs Jun’s arm

JUN
Don’t touch ne!!!
NI CO
K... | canme to say sorry and thank

you.
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JUN
You shoul d thank Sebasti an.

NI CO
| did!'!'! | thought | should say
goodbye to you

JUN
That’ s not necessary.

NI CO
Pl ease forgive ne, forget about the
past .

JUN

You nmade ne lied in public.

NI CO
That was a good lie.

Stern | ook on Jun's face.

NI CO ( CONT’ D)
(hol ds Jun’s hand)
WIl you be back?

A smash from a handbag on N co’ s shoul der.

| SABEL
Stop touching him you drug addict!

| sabel keeps hitting Nico with her handbag. Sonethi ng bri ght
shines from her finger.

JUN
Stop it Isa... Stop it...
(to Nico)
You better go before she kills you.

Ni co | eaves.

| SABEL
Way did you stop ne?

JUN
Why are you so violent?

| SABEL
Because he made you unhappy.

JUN
|” m not unhappy... You were late...
Where’ s your | uggage?
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I NT. FLI GHT CABI N - CONTI NUOUS

Jun and |sabel are seated near the wi ndow seat, get ready to
take off.

| SABEL
| thought you would get first
cl ass.

Jun hol ds Isabel’s hand, on the ring finger, a blinking
dianond ring fits perfectly.

JUN
This is why | can’'t afford first
cl ass.
| sabel sm | es.
The pl ane takes off.
JUN (O S)

How does it feel to see snow in
Chri st nas?

| SABEL (O S)
| don’t know. Does Tokyo show?

JUN (O 9S)
W will go to Hokkaido first. 1’11
bring you around Japan before we
settle down in Tokyo... hey,
where’s your |uggage?

| SABEL (Q. S)
| intend to shop the whol e of
Japan.

I NT. JUN' S HOVE, SETAGAYA, TOKYO - EVEN NG

Jun lifts up all the covers of the furniture. Pictures of
hi mand Marge still hang on the wall at the living room

| SABEL
Who is she?

JUN
She’s history. Bad history. Are you
hungry? | don’t think | have any
food left, all should be expired.
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| SABEL
| s she expired too?
| NT. BARTANGO, EBI SU - NI GHT

Ichiro and the tango students hang out. Sanae and Yuki are
t here too.

Jun wal ks into the pub.
Sanae nmakes a surprised gesture.
Ichiro is surprised at Sanae’s gesture.

SANAE
Jun-san!!

I chiro turns around and pounces hinself on Jun.

| CHl RO
(in Japanese, subtitled)
Jun-san!!'! | mssed you!!!
JUN

(in Japanese, subtitled)
Quch, | can’t breathe.

| CHI RO
(in Japanese, subtitled)
When were you back?

JUN
(in Japanese, subtitled)
Few nont hs ago.

| CHI RO

(in Japanese, subtitled)
You didn’t even call nme! Cone and
join us!

(shouts to the bartender)
One nore bottl e of whiskey
pl ease... Jun-san, tell us, what
have you been doing in Argentina?

Yuki hi des hersel f behi nd Sanae.
Jun sees Sanae and Yuki .
JUN

(i n Japanese, subtitled)
Good eveni ng.
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Everyone i

Jun nods.
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| CHI RO
(i n Japanese, subtitled)
Take a seat... Tell us your story.
JUN

(in Japanese, subtitled)
There’s no story to tell.

s di sappoi nt ed.

JUN (CONT' D)
(in Japanese, subtitled)
Oh yes, lchiro got me a very |ousy
hotel. There's no toilet, no heater
and no TV.

s shocked.

| CH RO
(in Japanese, subtitled)
| m sorry. The nane sounds good, so
| thought it nust be at least a 3
star hotel, but you shifted right?
| sent those ranen to your new
addr ess.

| CHI RO ( CONT' D)
(i n Japanese, subtitled)
| s that your house? You bought a
house? Are the girls there pretty?

JUN
(i n Japanese, subtitled)
Many pretty girls.

| CH RO
(in Japanese, subtitled)
When are you giving us a HUGE
concert? Cone back to the studio
pl ease.

JUN
(in Japanese, subtitled)
" mnot ready to do a concert...
Tango is not to show off.

| CHl RO
(in Japanese, subtitled)
Are you still angry at Marge? She

is now the highest-paid tango
dancer. Her asking price per show

( MORE)
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i s 300, 000yen... Wat’'s yours? Have
you done a | ot of shows?
Conpetitions?

JUN
(in Japanese, subtitled)
Did you hear any news of a Japanese
doing a grand show and w ns
conpetition in Argentina?

| CH RO
(i n Japanese, subtitled)
... No... You didn’'t do anything?
Long vacati on???

| NT. ROPPONG TANGO - DAY

KI TAMURA
(in Japanese, subtitled)
No no no... What did he achieve?
How can his return benefit us?

Kitamura in checks suit, wears a hat, about 1.65mtal

wi th nust ache.

| CHI RO
(i n Japanese, subtitled)
Conme on boss, based on his
popularity in the past...

KI TAMURA
(i n Japanese, subtitled)
Don’t nention about the past!

Yuki, Sanae and 3 other |ady students eavesdrop.
| CHI RO
(in Japanese, subtitled)
It wasn’t his m stake, he didn’t do
anyt hi ng wrong.

Yuki comes out fromthe hiding place.

YUKI
(in Japanese, subtitled)
Yes, it was ny fault. |I framed him
SANAE

(in Japanese, subtitled)
Yes, boss. Please |let himteach us
agai n.
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| CH RO
(i n Japanese, subtitled)
Do a mni concert or sone pronotion
to increase student intake.

Kl TAMURA
(in Japanese, subtitled)
| know not hi ng nuch about tango,
but if it brings ne benefit, |
don’t mnd doing it.

| CH RO
(I'n Japanese, subtitled)
Yes!!!l Let ne call AKIRA-SAN... He
will lay out the plan.

Kl TAMURA
(in Japanese, subtitled)
But wait!!! Wrk within ny budget.

I NT. JUN' S HOVE, SETAGAYA, TOKYO - EVEN NG
L1 VI NG ROOM

Jun returns. He sees gui de books of Japanese | anguage
scatter everywhere.

JUN
Tadai ma. (1’ m hone)

| SABEL (Q. S)
Ckaer u. . .

Kl TCHEN
| sabel prepares dinner.

JUN
Kaeru is a frog... It’s okaeri..

| SABEL
Ch, | said it wongly? Ah... Ckaer
kaeru, wel come hone ny frog!

JUN
What are you cooki ng?

| SABEL
Ramen.
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JUN
Let ne do it. Please clean up the
nmessy living room

Jun takes over from | sabel.

She cl eans her hands and goes to the fridge. She takes a
letter fromthe fridge nagnet.

| SABEL ( CONT’ D)
| was clearing the |uggage and |
found a letter.

JUN
(not | ooki ng)
Letter? My letter?

| SABEL
Shall | read it? Dearest Jun, |’ m
sorry to | eave you for nmy voluntary
wor k. The work is not inportant but
it’s a promse to ny parents who
passed away i n an earthquake. They
were rescued but due to shortage of
hel pers, they died of cold and

hunger. | pledged to hel p as nmany
victinms as | can.
LAURA (V. O

(letter continues)
| loved you at the first sight but
| wasn’t ready to work on any
rel ati onship. The nonent | left, |
regretted. Wit for ne. Let’s walk
the dogs at the park when | return.
Take care. Your |ove, Laura.

She | eaves the letter on the kitchen cabi net top.
Jun takes a glance at the | oose papers and breat hes heavily.

She wal ks out... She hears 'sniffs’ fromthe kitchen.

| NT. ROPPONG TANGO - DAY

AKI RA
(i n Japanese, subtitled)
X now, |’'ve planned that the
concert is to be held in a hotel
bal I room

| chiro, Sanae, Yuki, Kitanmura and 7 nore students listen to
AKi r a.
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KI TAMURA
(i n Japanese, subtitled)
How much will it cost?

AKI RA
(in Japanese, subtitled)
Dependi ng on the hotel you want. W
wi |l have posters at every part of
Tokyo. Get the nmedia to broadcast
t he dance |ivel

Ki tamura cal cul ates on his cal cul at or

SANAE
(in Japanese, subtitled)
But wait!!! Who will be Jun-san’s

partner?

| NT. RESTAURANT - DAY
Ichiro waits at a table. Jun wal ks in.
A waiter comes with a nenu.
JUN ( CONT’ D)
(i n Spanish, subtitled)
Caf e.

Wai ter nods and wal ks of f.

| CH RO
(in Japanese, subtitled)
Ca-fe?
JUN
(in Japanese, subtitled)
Ah... | saw your fax.
| CH RO

(in Japanese, subtitled)
So wll you hel p?

Waiter comes with coffee.

JUN
(in Japanese, subtitled)
| don’t mind but not this way.

| CHl RO
(i n Japanese, subtitled)
Huh??? Not grand enough?
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JUN
(in Japanese, subtitled)
Too grand! | just want a snall
space at a park, you know like flea
market?... But I'mOK with the
nmedi a. Besides, it’s a good way to
pronot e the dance.

| CH RO
(in Japanese, subtitled)
Jun-san, what do you intend to do
for this return?

JUN
(in Japanese, subtitled)
Hmm maybe open a ranen shop. ..
Anyway, tell Akira to change the
pl an.

Jun wal ks of f.
| chiro suddenly renenbers.

| CH RO
(in Japanese, subtitled)
Part ner?

Jun can’t hear him

I NT. MARGE' S HOMVE, ADACH - NI GHT

On the coffee table in a luxury living room Jun’'s return is
spread on the headline of the newspaper.

Marge is on the phone.

MARGE
(i n Japanese, subtitl ed)
What is this? Telling nme | ast
mnute that | have to performwth
hi n? | have other gigs going on.
Who is paying? He hasn't call ne
ei t her.

AKI RA
(in Japanese, subtitled)
No nen can resist your charm Maybe
he wanna gi ve you a surpri se.
Pl ease, just go to the photo shoot.
W will tal k about paynent |ater.
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| NT. PHOTO SHOOT STUDI O - DAY

| CHl RO
(to Jun)
(in Japanese, subtitled)
Sorry to keep you busy. Erm..
Marge is on her way.

JUN
(in Japanese, subtitled)
For what ?
| CHI RO

(in Japanese, subtitled)
Your partner.

JUN
(i n Japanese, subtitled)
| didn’t say I'Il dance with her. |

have soneone speci al .
Jun flips the wi ndow curtain.
Jun’ s POV:

A group of reporters and nedia wait for the arrival of
Marge. They nmake | ots of noi se.

BACK TO SCENE

EXT. PHOTO STUDI O BUI LDI NG - CONTI NUCUS
A netallic silver Lexus approaches.
Reporters surround the car.

The chauffeur gets off and opens the rear door. A bodyguard
conmes out. Marge follows after that.

Reporters take photos and ask questions.

| NT. PHOTO SHOOT STUDI O - CONTI NUOUS
Jun flips back the curtain
JUN

(in Japanese, subtitled)
What nonsense is this?
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| CH RO
(i n Japanese, subtitled)
Jun-san, didn’'t you cone back for
her?

Akira chats with the phot ographer.

JUN (CONT' D)
to Akira)
(in Japanese, subtitled)
Hey... | wanna call this off.
AKI RA
(i n Japanese, subtitled)
VWhat ? W& agreed on this!

JUN
(i n Japanese, subtitled)
"1l give you the one | took in
Argentina... |I'’mnot dancing with
her.

Mar ge energes fromthe back.

MARGE
(in Japanese, subtitled)
If it’s not ne, who el se?

JUN
(in Japanese, subtitled)
Soneone who enj oys cooki ng ranen

for ne.
MARGE
(i n Japanese, subtitled)
If you are still angry at ne...
JUN
(in Japanese, subtitled)
|’mnot angry with you, |’ mangry

W th nobody. Just that your style
doesn’t suit ne anynore.

| SABEL ( Q. S)
Jun. .

| sabel wal ks towards Jun. She puts her armon Jun’s wai st.
| SABEL ( CONT’ D)

(to everyone standing there)
Hell o, 1" m|sabel Vega.
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JUN
(in Japanese, subtitled)
She is ny partner.

| sabel shows off the bling dianond ring.
Mar ge boils up
I chiro, Akira and the photographer are speechl ess.

JUN (CONT' D)
We are going off.

| SABEL
(in Spanish, subtitled)
Were are we goi ng?

JUN
(i n Spani sh, subtitled)
Anywhere you |i ke.
Jun’s hand rubs her wai st.

| sabel smles sweetly.

JUN
O sukaresama. (thanks for your hard
wor K)

| SABEL

O sukar esanmn.
Bot h wal k away.

| CHl RO
(in Japanese, subtitled)

AKI RA
(in Japanese, subtitled)
Jun speaks Spani sh!!!

EXT. UENO PARK - EARLY EVEN NG

JUNE 3RD

The park is decorated resenbling the flea market of San
Tel no. A stage is set up for nusicians of 4, 1 piano, 1
cello, 1 bandoneon and 1 violin. There’'s a dance space big
enough for 2 dancers.

100 seats are neatly arranged bel ow the stage. There are
st andi ng space for standi ng audi ence.
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Reporters and nmedia of all sources are present. Live TV
broadcast staffs get ready.

Posters of Jun and Isabel fill the park. Many onl ookers | ook
at the good | ooking posters. Couples of all ages are
present.

BACKSTAGE

| sabel is in a light orange knee-length dress, a little
translucent, her hair ties in a | ow bun decorates with a
fl owner.

Jun is in his jeans with a black shirt and a bl ack coat,
| eat her shoes and hair is shaggy and airy.

JUN
What’ s tonight nusic?
| SABEL
The one we danced before.
JUN
But it would be different this
time.
| SABEL
It’s OK, so long you don’t throw ne
out of the stage... Jun? Papa is
with my parents... He's safe there.
JUN

That’s good news.
ONSTAGE
The 4-man band appears and plays |ight tango nusic.
Musi ¢ ends, lchiro goes up the stage.
| NTERCUT BETWEEN ONSTAGE AND BACKSTAGE

| CH RO

(i n Japanese, subtitled)
Good eveni ng everyone. W are very
happy that Jun Ida who has returned
from Argentina agrees to perform
for us. He’s back to pronote the
true Argentine tango. Jun-san has
|l earned a lot during his stay in
Argentina. Wth himtoday, is a
beauti ful Argentine |ady, |sabe
Vega. Let’s put our hands together
and wel cone the sexy coupl e.
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| chiro wal ks down the stage.

Kl TAMURA
(to lIchiro)
(in Japanese, subtitled)
Have you seen t hem dance?

| chiro gives an uncertain | ook.

JUN
|’ m sorry you have to cook agai n.
Your dream didn’t bring you
anywher e.

| SABEL
My dream brings ne to your heart.

Jun and | sabel go onstage.
The music "OBLIVION is played.
Jun and | sabel dance.
The crowd is stunned by the jaw droppi ng perfornance.
Dance ends, trenendous appl ause.
Many onl ookers and audi ence are invited to dance. The staffs
and students of Roppongi Tango give out nanme cards and
panphl ets and teach the basic steps of tango.
An Anerican reporter interviews Jun.
AVERI CAN REPORTER
M. Ida, what is your secret to the
way you dance? | heard choreography
IS not needed.
JUN
Just dance... to the feelings that
words can’t speak.

FADE QUT.
ROLLI NG OF CREDI TS



