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FADE IN:

EXT. HOUSE - DAY

A good size. Maybe too big depending on the owner. 

A CAR PULLS INTO the driveway. Stops. LOUD MUSIC from the car 
radio CUTS OFF ABRUPTLY. 

AMANDA ARCHER (20’s) exits the car. SLAMS IT SHUT! Anger 
isn’t her normal mood, but it’s what she’s feeling now. 

CUT TO:

INT. HOUSE - AMANDA’S BEDROOM - DAY

Amanda enters, drops her 

THINGS

On the ground. Sits at her desk; a well occupied area. Turns 
on the laptop. Types in an address. CLICKS. 

CLASSIC PORNOGRAPHIC SOUNDS.

Amanda’s mood changes. Hands touch her body. All over. They 
move into her pants. 

CUT TO:

INT. HOUSE - AMANDA’S BEDROOM - DAY - LATER

Amanda pacing. Notebook in one hand, ballpoint pen in the 
other. She writes: 

AMANDA
They warned us. They told us we 
were in danger. Time in and time 
out, they gave us all the signs of 
our... doom? No... death? No... 
destruction? 

(beat)
Why not. 

(beat)
We didn’t listen. We didn’t care. 
And now they’re out in the open -- 
our home -- and we’re underground -- 
their home. 

(pause, not happy)
Real poetic, Amanda. Very nice. 

(CONTINUED)



PHONE RINGS. 

Amanda answers. 

AMANDA (CONT’D)
Hello? 

ALAN (V.O.)
Hey, Mandy? 

AMANDA
I wish you would stop calling me 
that. It’s “Amanda.” What’s going 
on, darling? 

ALAN (V.O.)
That’s the name of my favorite song 
of all time. 

AMANDA
Alan, your “favorite song of all 
time” is different every month! 

ALAN (V.O.)
Not every month... 

(beat)
Anyway, I was just calling to see 
how you were doing. I know how you 
usually are when you get off of 
work. 

AMANDA
I’m doing a lot better. 

ALAN (V.O.)
Yeah? 

AMANDA
Yeah. Now that you’re talking to 
me. 

ALAN (V.O.)
Wow! 

AMANDA
What? 

ALAN (V.O.)
George Lucas would be happy. 

AMANDA
I mean it! 

CONTINUED:
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ALAN (V.O.)
I know. 

AMANDA
Could you please just come home? I 
really need you right now. 

ALAN (V.O.)
Oh, I don’t know about that. I just 
got in the car and was on my way 
back home... 

AMANDA
Alan, I swear... 

ALAN (V.O.)
Alright. I’m on my way. 

AMANDA
Love you. 

ALAN (V.O.)
Love you too, my beautiful 
bookworm. 

AMANDA
Bye. 

ALAN (V.O.)
Bye. 

The phone call ENDS. 

Amanda picks up her notebook. Pacing and writing: 

AMANDA
This is my diary of the events that 
occurred on the 20th of January 
2021. Anyone who reads this will 
soon know that I’m at fault. All of 
us who let him win again are at 
fault. 

The phone RINGS. 

Rolling her eyes, Amanda picks up. 

AMANDA (CONT’D)
Hello? 

MRS. SPARKS (V.O.)
Ms. Archer? 
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AMANDA
Speaking. 

MRS. SPARKS (V.O.)
Hi, it’s Mrs. Sparks. Could you 
pick up a shift tomorrow? 

AMANDA
What time? 

MRS. SPARKS (V.O.)
Closing. East Projection. I know 
you’ve got that group and normally 
I wouldn’t call you. But we’re 
short-staffed and everyone’s back 
in school. 

AMANDA
(beat)

Fine. 

MRS. SPARKS (V.O.)
Great! Thank you so much for doing 
this. We all greatly appreciate it. 

AMANDA
Yeah. No problem. 

MRS. SPARKS (V.O.)
Have a good day. 

AMANDA
You too. Bye. 

MRS. SPARKS (V.O.)
Bye. 

Phone call ends. 

Amanda sits down. Turns to 

NOTEBOOK

AMANDA
Shit! 

Door downstairs OPENS O.S. 

Amanda hurries out, closing the laptop along the way. 

CONTINUED: (3)
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INT. HOUSE - MAIN ROOM - DAY

Amanda bounds downstairs. 

ALAN SINCLAIR (20’s). Yes, that Alan. Some might call him 
laid back. Probably because he looks like he just climbed out 
of the 1970’s. 

ALAN
Hello, my beautiful bookworm. 

Amanda pulls him into house. Kisses him so hard. He draws 
back, pulling in air. 

AMANDA
You okay? 

ALAN
Yeah. Just need to breathe. 

Amanda drags him upstairs in her room. She undresses him. 

ALAN (CONT’D)
You’re in a hurry! 

AMANDA
I need this today. 

CUT TO:

INT. HOUSE - AMANDA’S BEDROOM - NIGHT

AMANDA AND ALAN 

Lying in each other’s arms. 

AMANDA
That was amazing! 

ALAN
You’re sure you’re doing okay? 

AMANDA
Yeah! Why? 

ALAN
Usually we don’t make love that 
frantically unless something 
happened. So, what happened? 

(CONTINUED)
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AMANDA
People being assholes today. One 
guy... It’s always guys when it 
comes to me for some reason. 
Especially when they’re old. 
Anyway, he kept telling me that one 
of our female team members had a 
mental handicap and that she 
shouldn’t be working register. 

ALAN
Why would he say that? 

AMANDA
Apparently he interpreted her 
saying she’ll get her team leader 
as a sign of stupidity. How it all 
got started was he thought all of 
the poppers should be popping 
popcorn all day long. Not 
understanding that one, they have; 
two, it takes a while for some of 
them to heat up if they’ve been 
turned off, and three -- more 
importantly -- if we’re slow we 
don’t need to have the poppers 
going. They’ll overfill. But of 
course, he doesn’t want to hear 
that. So he just keep rambling on 
about how she should just be 
sweeping. Even that’s what she was 
assigned to do anyway. 

ALAN
Wow! 

AMANDA
And the worst part? He told me to 
ask him how he knew. 

ALAN
What did you say? 

AMANDA
I told him no, and that we don’t 
tolerate abuse in this building. He 
just left. 

ALAN
How long ago did that happen? When 
you got out? You still seem angry 
about it. 

CONTINUED:
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AMANDA
This morning. 

ALAN
This morning?! 

AMANDA
Yep. 

ALAN
And you’re still this upset? 

AMANDA
Yeah. Wouldn’t you? 

ALAN
Sure, but I’d try to find a way to 
calm myself down. 

AMANDA
How do you calm down from that? 

ALAN
Make up a story about him. You’re 
good at that. 

AMANDA
Okay.

(beat)
All I can think about right now is 
that fresh popcorn putting him into 
cardiac arrest. 

ALAN
No, I mean why he’s cranky. 

AMANDA
Cranky? That’s one way to put it. 
I’d call him a misogynistic, 
jalapeño-dicked cunt. 

ALAN
What do you think turned him into 
that? Or why he’s acting like that? 

AMANDA
Always has? 

(beat)
Probably found out Miss Piggy was 
played by a man. 

(beat)
Or he found out that Darth Vader 
was voiced by a black guy. 

CONTINUED: (2)

(MORE)

(CONTINUED)

7.



(beat)
Or that Mr. Ed didn’t actually 
talk. 

(beat)
Or that Harry Potter was written by 
a British woman. 

ALAN
There you go. 

AMANDA
Also I got a call from work today. 

ALAN
About that guy? 

AMANDA
No, this was different. They wanted 
me to pick up a shift this weekend. 

ALAN
Isn’t this weekend your literary 
club? 

AMANDA
They know that, but they’re short-
staffed. 

ALAN
Did you say no? 

(off Amanda’s look)
Mandy, you have as much control 
over that as you do with guest 
relations. You can decide whether 
or not to do something. It’s your 
life, it’s your rules. 

AMANDA
Please don’t give me a lecture. 
It’s killing the afterglow... which 
I’m sure died when I brought Mr. 
Man into the equation. And stop 
calling me Mandy. 

They lie still for a while. Alan hums the beginning of 
Looking Glass’ “Brandy (You’re a Fine Girl).” He sings the 
song, replacing “Brandy” with “Mandy.” 

Amanda tries to suppress a smile, uses her pillow to hit him 
on the head. Alan gets to the chorus, and Amanda keeps 
hitting him with the pillow. Finally, a laugh escapes. Alan 
stops singing. 

CONTINUED: (3)
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AMANDA (CONT’D)
The girl in that song is named 
Brandy, and she’s pining for the 
one that got away. You didn’t get 
away. 

ALAN
I know that. We all know that. But 
I made you laugh. 

Amanda sits up, her head in her hand, looks down at him. 

AMANDA
You’re really cute. 

ALAN
You noticed? 

AMANDA
(sarcastically)

And humble. 

She returns to her original position. 

ALAN
You are beautiful. 

AMANDA
You are amazing. 

ALAN
You are unbelievably smart. 

AMANDA
You are the best man I’ve ever met. 

ALAN
You’re the greatest women I’ve ever 
met. 

AMANDA
I love you. 

ALAN
I love you too. 

AMANDA
Let’s not do anything else. Let’s 
stay in bed. 

ALAN
All night? 

CONTINUED: (4)
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AMANDA
All night. 

ALAN
What if you have to go to the 
bathroom? 

AMANDA
I’ll take you with me. 

ALAN
Kinky...? 

AMANDA
Okay, I’ll revise. I’ll go and 
return to you. 

ALAN
What if I have to leave? 

AMANDA
I won’t let you. I’ll tie you to 
the bed and glue my body to yours. 

ALAN
Just like it is? 

AMANDA
Just like it is. 

ALAN
I like that. I like lying beside 
you. 

AMANDA
Here in the dark? 

She moves on top of him. Chest to chest. Eye to eye. 

AMANDA (CONT’D)
Feel that? Your heartbeat with 
mine? 

Alan smiles. Kisses her. 

AMANDA (CONT’D)
See? I can quote songs too. 

ALAN
That reminds me. 

Alan gets out of bed. 
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ALAN (CONT’D)
I have a song I need to share with 
you. 

He heads for her laptop. 

Eyes widening, Amanda hops out of bed, blocks his way. 

ALAN (CONT’D)
What? What’s wrong? 

AMANDA
I have my typescript opened up and 
I don’t want anyone to see it until 
it’s done. 

ALAN
You’ve finished the book? 

AMANDA
No, but I have it up just in case I 
forgot a few details. For the 
rewrite, you know? 

ALAN
Are you hiding something from me? 

AMANDA
Yes, my schlock. 

ALAN
That’s not what I meant. I mean, 
I’ve seen this kind of thing 
before. 

AMANDA
That’s all it is. I never show a 
work in progress. You know that. 

ALAN
(beat, considers)

Okay. 

Amanda picks up her phone. Unlocks it. 

AMANDA
Look for the song on here. 

She hands him the phone. He takes it. Selects an app. Types 
in some words. Selects. MUSIC PLAYS. It’s beautiful. 
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ALAN
Something to calm us down for the 
night. 

They climb back into bed. 

AMANDA
It’s really peaceful. 

ALAN
Yeah. I heard it while I was at 
work. Someone was playing it on a 
keyboard. 

AMANDA
Still not as peaceful as this. 

She rests her head on his chest. Smiles. 

AMANDA (CONT’D)
The greatest beat anyone ever laid 
down. 

Alan looks down at her. Knows what’s going to happen next. 

AMANDA (CONT’D)
Your heart’s pounding now! 

(looks up at him)
How is it that your heart only 
beats faster when I’m listening to 
it? 

ALAN
Power of love? It’s a curious 
thing. 

(beat)
You are my lady, and I am your man. 

Amanda smiles, keeps listening. 

ALAN (CONT’D)
How is your book coming along, by 
the way? 

AMANDA
(exasperated sigh)

Don’t even talk to me about it! 

ALAN
That bad, huh? 

CONTINUED: (7)
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AMANDA
I don’t know what to do! I have a 
good opening, but nothing else. And 
Zoe! Oh, God, she’s a pain in the 
ass! I feel like I’m beating my 
head against a wall. 

ALAN
Don’t force creativity. Let it come 
naturally. 

AMANDA
Sometimes I wish she could just 
come out of that notebook and tell 
me what she wants. Kind of like in 
that movie about Charles Dickens. 
The Man Who Invented Christmas? 

A PIECE OF PAPER SHINES. 

Alan and Amanda stare. Sit up. 

The light GLOWS brighter. 

Amanda and Alan shield their eyes. 

A WOMAN MATERIALIZES before the desk: ZOE WELLS (20’s). Looks 
happy, but there’s sadness in her eyes. 

She looks around. Sees Amanda and Alan. Eyes widen. 

ZOE
Oh my God! I’m so sorry! 

She runs out the door. 

AMANDA
Wait a minute! 

She hops out of bed. Gets dressed. Alan follows suit. 

INT. HOUSE - HALLWAY - NIGHT

Amanda and Alan cross the hallway. Stop. Listen. 

AMANDA
She’s not up here. 

ALAN
Wait a minute, Mandy, what the hell 
just happened? 
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AMANDA
I have no idea! That’s never 
happened before! 

ALAN
We should tell someone. 

AMANDA
Alan, think about this: if we say 
that a woman appeared from a bright 
flash of light, what’ll they say. 

(off Alan’s silence)
She might be downstairs. 

They run downstairs. 

AMANDA (CONT’D)
By the way, stop calling me 
“Mandy.” 

INT. HOUSE - LIVING ROOM - NIGHT

Amanda and Alan enter. Stop in their tracks. 

Zoe on the couch. Hugging a pillow to her chest. Legs drawn 
up to the pillow. 

AMANDA
Hey. Are you alright? 

No answer. Amanda takes a step forward. 

Zoe moves slightly away. 

AMANDA (CONT’D)
It’s okay. I’m not gonna hurt you. 
We just wanna talk to you. What’s 
your name? 

ZOE
(beat)

I’m Zoe Wells. My wife’s name is 
Fran. I hate rodents. I can’t have 
any children because of a 
hysterectomy. I have friends named 
Ed and Michael. And there’s this 
one person named Richard. I don’t 
know much about him, other than 
he’s trouble. 

Amanda looks back at Alan. Just as puzzled if not more so. 
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AMANDA
Okay. That’s... helpful. I’m 
Amanda. 

ZOE
I know. 

AMANDA
You do? 

ZOE
You’re Amanda Archer. The creator. 

AMANDA
That’s what you call me? 

(off Zoe’s nod)
Alright. Do you mind if we sit down 
with you? 

No answer. Slowly, Amanda and Alan sit down on the couch. 

AMANDA (CONT’D)
Zoe, this is Alan Sinclair. My 
boyfriend. 

ALAN
Hi. 

ZOE
I’m so sorry I walked in on you 
two. 

ALAN
Oh, no worries. 

AMANDA
How did you get out of that piece 
of paper? 

ZOE
I don’t know. 

AMANDA
How can we get you back in? 

ZOE
I don’t know that either. 

ALAN
Do you remember anything about what 
happened before you appeared? 
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ZOE
I just remember feeling trapped. 
Not knowing where to go. I knew 
some names, but I couldn’t see 
them. Then, I remember hearing a 
voice. Your voice. It sounded like 
you wanted something. From me. 

ALAN
(to Alan)

You wished she would come out of 
the notebook. 

ZOE
Yes. Yes, it was a wish! 

AMANDA
This is amazing! This is like 
something out of a TV episode. Like 
in “The X-Files” when that author 
wrote about those people getting 
their hearts ripped out by a 
Brazilian guy in a trench-coat. No, 
it was a hoodie. 

ALAN
That was a good episode. 

AMANDA
I need a drink. You want anything, 
Zoe? You can drink, can’t you? 

ZOE
Beer. 

AMANDA
We don’t have beer. But we do have 
wine. Can you drink wine? 

ZOE
I guess... 

AMANDA
That’s a yes. 

CUT TO:

INT. HOUSE - KITCHEN - NIGHT

AMANDA, ALAN, AND ZOE

CONTINUED: (2)
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Amanda pours white wine in three glasses. Hands a glass to 
Zoe, who doesn’t take it. Only stares. 

AMANDA
Take it. 

ZOE
Do I like white wine? 

AMANDA
You do now. It’s the best type of 
wine known to man. 

Zoe takes the glass, sips it. A light smile on her face. 

ZOE
Mmm. That is good. 

ALAN
Is white wine really that good? 

AMANDA
Yes. 

ALAN
Because I would challenge red is 
better. 

AMANDA
In what way? 

ALAN
For one, it’s better for your 
heart. It has resveratrol, 
flavonoids, antioxidants and 
tannins. All of which are heart 
healthy. You also have a lower risk 
of colon cancer, and white wine 
drinkers are more likely to smoke 
than red wine drinkers. 

AMANDA
Are you a music nerd or a doctor? 

ALAN
Just interested in healthy living, 
that’s all. 

AMANDA
(to Zoe)

White wine will not cause you to 
smoke. I should know. 
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ZOE
Do you drink white wine all the 
time? 

AMANDA
No, only when I’m writing or when 
Alan is here for a nice dinner. 

ALAN
Which we did not have, 
unfortunately. 

AMANDA
No, we did not. Are you feeling 
hungry? 

ALAN
Nah. You? 

AMANDA
No. 

(to Zoe)
What about you? 

ZOE
(thinks)

No. 

ALAN
So, that’s settled. No stomach 
shall be filled with anything 
except smoker’s wine tonight. 

AMANDA
(to Zoe)

You’ll have to ignore him 
sometimes, Zoe. He’s goofy. 

ALAN
Hey, I’m right here. There’s no 
ignoring anybody tonight. 

ZOE
I wish I knew what Fran was like. 

AMANDA
But she’s your wife. 

ZOE
I know. 

ALAN
Hey, Mandy. 
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AMANDA
Stop calling me that. 

ALAN
I just thought of something. You 
remember how you wished she could 
come out of the book and tell you 
what she wants? 

AMANDA
Yeah...? 

ALAN
This could be an opportunity for 
you to try that. 

AMANDA
Oh, yeah, huh... 

(to Zoe)
Hey, I got a question for you. How 
would you like to know a little 
more about yourself? 

ZOE
What do you mean? 

AMANDA
I mean, how would you like to help 
me write your character biography? 

ZOE
Right now? 

AMANDA
Not right now. It’s getting too 
late. 

ZOE
But aren’t you going to write 
tonight. You have wine out and 
you’re not having dinner with your 
boyfriend. 

ALAN
She’s got a point. 

AMANDA
I -- shut up, Alan -- there are 
some exceptions... 

ZOE
So you lied to me? 
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AMANDA
No... 

ZOE
Yes, you did! You didn’t have any 
other reasons except those two! 

AMANDA
Okay, just calm down. Don’t yell at 
me. You’re just like my cousin. 
Always taking things so literally. 

(beat)
What I meant to say was yes, I do 
have an urge to write. I always do. 
It’s just that I’ve been working 
all day today, and we had a few 
problems occur. I’m tired and 
stressed, so what I need right now 
is to get some sleep. Can you 
understand that? 

ZOE
Where do you work? 

AMANDA
A movie theatre. 

ZOE
Cool! That must be fun. 

AMANDA
It can be. 

ZOE
Do you like it over there? 

AMANDA
Sure. 

ZOE
Good. It’s good to have a place you 
like working. 

Amanda finishes her wine. 

AMANDA
Let’s get to bed. 

CUT TO:
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INT. HOUSE - BEDROOM - NIGHT

Whoever owns this room is an artist and hipster. 

Amanda, Zoe, and Alan enter. Zoe walks to the bed, lies down. 

ZOE
Is this Alan’s bed? 

AMANDA
No, it’s one of our roommates’. 

ALAN
We would share a room if it weren’t 
for our other roommate who thinks 
we should save it for marriage. 

AMANDA
If only we could move out. 

ZOE
Why can’t you? 

AMANDA
Can’t afford to right now. 

ZOE
Where are your roommates? 

AMANDA
They’re on vacation. 

ZOE
Where? 

AMANDA
Disneyland. 

ALAN
Not that we’re sad we can’t go... 
much. 

ZOE
Why can’t you? 

AMANDA
Our workplace need workers, and 
everyone is on vacation right now. 

ZOE
I love Disneyland, but I can’t 
always afford to go either. What do 
you think of it? 

(CONTINUED)
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AMANDA
What do we think of Disneyland? 

ZOE
Yeah. 

ALAN
I personally get a kick out of it. 
Especially when the princesses come 
around. It’s cute to watch how 
people respond. This one time I was 
at a restaurant, and this one 
guy... he looked like he might have 
been autistic... this guy was 
talking to Belle, and he ended up 
charming her into a dance. 

ZOE
That’s so sweet! 

ALAN
It was. I had to take video of it, 
it was so cute. 

AMANDA
I wish I could’ve been there to see 
it. 

ZOE
Why weren’t you? 

AMANDA
Just wasn’t able. 

ZOE
Did you want to go? 

AMANDA
Sure. I love the place. I think 
it’s as magical as people say it 
is. But I just feel like I never 
have time for it, and... I don’t 
know, sometimes I feel... 
disenchanted by Disney. 

ALAN
(faux gasps)

What? 

AMANDA
Well, I mean it’s everywhere. 
Movies, TV, commercials, Marvel, 
Lucasfilm, Fox, Jim Henson. 
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I wouldn’t be shocked if Disney 
ended up ruling the whole world. 

ZOE
Would that be a bad thing? 

AMANDA
It’s better than what we’ve got 
right now. 

ZOE
I still can’t believe it. 

AMANDA
Neither can I. Try to get some 
sleep. We’ll get some work done in 
the morning. 

Amanda turns off the light. 

ZOE
Good night. 

AMANDA
Good night. 

ALAN
Good night. 

INT. HOUSE - AMANDA’S BEDROOM - NIGHT

Amanda and Alan enter. 

LIGHT SHINES FROM AMANDA’S CELL PHONE. 

Amanda turns it on. 

ALAN
What is it? 

ON CELL PHONE SCREEN: A new text message. 

Amanda opens it up. Reads silently. 

AMANDA
It’s from John. It’s about 
tomorrow. 

She texts a message. Sends it. 

CONTINUED: (2)
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AMANDA (CONT’D)
I’m gonna miss going to this. We 
were about to finish up with a 
really bad fan-fiction. 

ALAN
I still don’t understand why you 
guys do that to yourselves. 

AMANDA
Because it’s fun. And funny. 

ALAN
Some of those just made my brain 
hurt. 

AMANDA
That can happen. Well, we’d better 
get some rest. We have a busy day 
ahead of us. 

ALAN
Just one problem: Zoe. 

AMANDA
Right. What are we gonna do? For 
that matter, what the hell am I 
gonna do? 

She picks up the notebook. Leafs through it. 

AMANDA (CONT’D)
I’ve never had a notebook... or 
notebook paper do this to me 
before. 

ALAN
Where did you even find it? 

AMANDA
This new office supplies store. The 
Mad Arab’s. 

ALAN
Wow! 

AMANDA
I know. But it was the only one 
that was open... and cheap. 

ALAN
Do you think they might know how to 
do get her back into the notebook? 

CONTINUED:
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AMANDA
I don’t know. But it’s worth a 
shot. 

They turn off the light and crawl into bed. 

INT. HOUSE - AMANDA’S BEDROOM - DAY

Amanda and Alan, dressed in their work uniforms. 

AMANDA
Could you do me a favor and take 
her to work with you? 

ALAN
No, I can’t. I have to help a 
customer out with selecting a 
keyboard for a wedding party. 

AMANDA
We can’t leave her in the house by 
herself. What if someone comes 
over? 

ALAN
Why don’t you take her to work? 
She’s your creation. 

AMANDA
I can’t. I’d have to keep an eye on 
her in case someone approaches her. 
And there’s no way I’m gonna be 
able to do that. No way. 

ALAN
So, what are we gonna do? Hire a 
babysitter? 

AMANDA
No, they’re not gonna know how to 
help her out. 

(beat)
Alright. I’ll just... set her up 
with some movies today. 

ALAN
You sure? 
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AMANDA
Yeah. I have enough passes. I was 
saving them up for all of us to go 
to. But... we don’t have much of a 
choice. 

ALAN
What about the Mad Arab’s? 

AMANDA
They’re open at around noon till 
three in the morning. 

ALAN
Those are odd operating hours. 

AMANDA
To say the least. But it’s fine for 
what I need. 

(beat)
Let’s wake her up. 

INT. HOUSE - BEDROOM - DAY

Amanda and Alan enter. 

Zoe lying awake in bed. 

AMANDA
Hey. How are you doing? 

ZOE
I’m okay. 

AMANDA
How did you sleep last night? 

ZOE
Sleep? 

AMANDA
Yeah. You do sleep, don’t you? 

ZOE
I don’t know. 

AMANDA
You were awake all night long? 

ZOE
I guess. 

CONTINUED:

(CONTINUED)

26.



ALAN
What did you do all night long? 
“Parti? Karamu? Fiesta? Forever?” 

AMANDA
Alan, I swear... 

ZOE
I don’t know. Just... lie here. 

Amanda and Alan share looks. 

AMANDA
That’s not good. You need sleep. 

ZOE
How do I do that? 

AMANDA
Close your eyes. Let your mind calm 
itself down. 

ZOE
How? 

AMANDA
Oh, boy. Look, I have to go to 
work. You’re coming with me. 

ZOE
Will I get to see you work? 

AMANDA
I supposed you’ll see me walking 
around. But you won’t be with me at 
all times. 

ZOE
What will I be doing? 

AMANDA
You’ll be watching movies while I’m 
working. Then we’re gonna run an 
errand. 

ZOE
What errand? 

AMANDA
We’re gonna find a way to put you 
back in the notebook. 
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ZOE
Really? 

AMANDA
Yeah. But right now, let’s leave. 
You’re riding with me. 

CUT TO:

INT. MAD ARAB’S - NIGHT

A rather darkly lit place that smells of incense. Shelves of 
notebooks and notepads, journals and blank paper. Pens, 
pencils, typewriters. 

No windows anywhere. Something about this place feels... off. 
Out of time, almost. 

Amanda and Zoe enter. Look around. 

ZOE
This is strange. 

AMANDA
I thought the same thing too. 

They approach the counter. Amanda looks over. 

AMANDA (CONT’D)
Hello? 

(off silence)
Hello? 

ZOE
Maybe they’re not here. 

AMANDA
No, there’s someone here. They did 
this to me last time. 

ZOE
I really don’t like this place. 
It’s creepy. 

AMANDA
We need answers, Zoe. 

ABDUL (O.S.)
Answers? 

Amanda and Zoe freeze. 

CONTINUED: (2)

(CONTINUED)

28.



The door in the back office opens, revealing ABDUL (46). 
Clearly Arabic. He holds himself straight. His eyes look 
older than he does. 

ABDUL (CONT’D)
Answers need questions, and 
questions need answers. But do they 
really? Can’t questions just need 
questions and answers just need 
answers? 

(off their confusion)
You don’t know what that means, do 
you? 

AMANDA
No, I -- 

ABDUL
Good, neither do I. I’d have been 
concerned if you told me it was 
about the Cold War or something 
pretentious like that. Now, you 
have questions obviously. Lay them 
at my calloused feet. Ha, ha, just 
kidding, they’re not calloused. But 
they do smell. Bad. 

AMANDA
I don’t know if you remember me, 
but I came in here recently to buy 
a notebook. 

ABDUL
I must be frank, not many people 
come in here... and my memory isn’t 
what it used to be... hasn’t been 
since... Oh, yes! I remember now! 
Ms. Archer, as it were. Welcome 
back. Welcome back. How’s that 
notebook treating you? 

AMANDA
That’s what I wanted to talk to you 
about. 

ABDUL
What did it do? 

AMANDA
Well, it... wait a minute... what 
do you mean by “what did it do?” 
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ABDUL
Well, there’s a myriad of things it 
could have done. It could have 
conjured up a Shoggoth. Could’ve 
put some rats in your walls. Turned 
you into a fly that writes using 
its own body. Or it could have made 
you create a clay sculpture of an 
entity that you’ve never seen 
before. 

AMANDA
Where in the fuck do you get these 
supplies? And why has no one 
reported anything? 

ABDUL
It’s rare that it happens anymore. 
But when I started out in Arabia, 
it was rampant. Luckily I learned 
some tricks to stop it from 
occurring anymore. But some have 
slipped through the cracks. 

AMANDA
Well, none of that has happened to 
me, thank God. 

ABDUL
Yes, thank Azathoth. 

AMANDA
But the reason why I’m here is 
because last night, I made a wish 
that one of my characters would 
come out of the notebook and... 
well... 

She gestures to Zoe. 

ZOE
Hi. 

ABDUL
(inspects Zoe)

Incredible! 

AMANDA
We were wondering how we can put 
her back in the notebook. 
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ABDUL
(looks at Amanda)

We? Or you? 

AMANDA
We. 

ZOE
I just want to see my wife again. 

ABDUL
Okay. First, I must ask you this. 

(to Amanda)
Did you try wishing her back into 
the notebook? 

AMANDA
It crossed my mind, but I thought 
that was too obvious. 

ABDUL
Good, because you can’t. 

AMANDA
What?! 

ABDUL
Second, I want to ask you this. 

(to Zoe)
Did you see your wife before? 

ZOE
No. 

ABDUL
Very good. 

(to Amanda)
Here’s the deal. You can’t just 
wish your characters back in. You 
have to give them a reason. 

AMANDA
“Give them a reason?” That doesn’t 
make any sense! 

ABDUL
(Irish accent)

“Well, faith is believing in things 
when common sense tells you not 
to.” 
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AMANDA
What in the hell does that have to 
do with this? 

ABDUL
(normal voice)

Nothing. I just felt like quoting a 
Christmas movie in August. 

AMANDA
So... what reason do I need to 
find? 

ABDUL
That’s between you two to decide. 

AMANDA
Abdul, you drive me insane. 

ABDUL
Or... mad. 

AMANDA
I’ve never smacked a middle aged 
man before... 

ABDUL
I would strongly advise against 
doing that. 

AMANDA
Why? What’ll you do, turn it into 
stone? 

ABDUL
No, that’s only for thieves and 
chronic masturbators. Gender need 
not apply. 

AMANDA
(blushing)

I think we’re gonna leave. Thank 
you for all your help. 

ABDUL
Happy to oblige. 

Amanda and Zoe exit the shop. 

CUT TO:
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INT. HOUSE - LIVING ROOM - DAY

Amanda and Zoe. 

ZOE
What are we gonna do? 

AMANDA
He said give you a reason. So, 
that’s what we’re gonna do. There’s 
just one thing. 

ZOE
What’s that? 

AMANDA
We’re gotta start from the bottom 
up and really develop your 
character bio. 

ZOE
My what? 

AMANDA
Your biography. Who you are. 

ZOE
But I already know who I am. 

AMANDA
We know basic things. We need to go 
deeper. 

ZOE
How do we do that? 

AMANDA
That’s a good question. I don’t 
know where to start. 

ZOE
But you’re the writer. 

AMANDA
I’m aware. I’m saying that this is 
usually the hard part because I 
don’t want to repeat myself. 

ZOE
Repeat yourself? 
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AMANDA
I mean I don’t want to create 
characters that have appeared in 
other stories I’ve written. 

ZOE
Writers do that? 

AMANDA
Some of them do. Nicholas Sparks, 
Stephen King. Not that I’m 
comparing the two in any way. King 
is the better writer. But he does 
overuse the same types of 
characters: a writer who’s an 
alcoholic, an abusive parent -- 
usually a father, an abusive 
alcoholic father, a religious 
whacko, a bully or two, a fat kid. 
Or he’ll set all of his books 
somewhere in Maine, even if he has 
to make up a place, like Derry. But 
I’ll read Stephen King because the 
plots of his books are unique and 
batshit insane. Nicholas Sparks, on 
the other hand, not only has no 
varying characters or couples, but 
his stories and plots are all the 
same. Boy and girl meet, boy and 
girl fall in love, something 
threatens their love, tragedy 
strikes, and in the end they learn 
that love will always keep them 
strong in life and in death. 

ZOE
How many books as he written? 

AMANDA
Not as many as Stephen King, thank 
Christ, but too many. 

ZOE
How many, though? 

Amanda looks up Nicholas Sparks’ bibliography on her phone. 
Silently counts. 

AMANDA
Twenty books, and he’s got another 
one coming out soon. 
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ZOE
Twenty books of the same story? 

AMANDA
Yep! 

ZOE
Why? 

AMANDA
Believe me, I’ve wondered the same 
thing. But because he has been 
accused of racism, anti-Semitism, 
and homophobia, it wouldn’t shock 
me why. 

ZOE
What do you mean? 

AMANDA
All of his characters are white, 
Christian heterosexuals. That’s all 
he can do, or seems interested in. 

ZOE
How many books has Stephen King 
written? 

AMANDA
Oh, Jesus! Too many to count! He’s 
been writing books since 1971. 

ZOE
How many. 

Amanda looks up Stephen King’s bibliography. 

AMANDA
Fifty-six novels, two-hundred short 
stories, five non-fiction works, 
and eleven other types of books. 
And those two-hundred short stories 
are collected in ten books. 

ZOE
Wow! 

AMANDA
Yeah, wow! 

ZOE
But his characters don’t vary? 

CONTINUED: (2)

(CONTINUED)

35.



AMANDA
Most of the time, no. But that’s 
the trade-off to writing every day. 
You’re bound to repeat yourself at 
some point. Hell, Aaron Sorkin 
recycles lines of dialogue. 

ZOE
Who’s Aaron Sorkin? 

AMANDA
What say you we get started on your 
biography before we lose a day? 

ZOE
Okay. 

Amanda picks up the character sheets and notebook. 

AMANDA
Okay, so what do we know about you? 

ZOE
My name is Zoe Wells. 

As Zoe speaks, Amanda checks off the dictated items on the 
character bio. 

ZOE (CONT’D)
I’m in my 30’s. I work at a pet 
store. I like bad movies, bad 
fanfiction, wine, my wife Fran, and 
animals. I don’t like company, 
parties, politics, religion, and 
rats. 

AMANDA
Now, we need reasons for all of 
them. 

ZOE
Why? 

AMANDA
Better that way. You never know 
which ones will be right. For 
instance, why is it you have these 
likes and dislikes? 

ZOE
I don’t know. 
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AMANDA
That’s precisely my point. 

(beat)
For me, personally, I love bad 
literature in the same way a 
cinephile loves bad movies. 

ZOE
I love bad movies. 

AMANDA
Right, we’ve established that. 

(beat)
You had an experience once that 
gave you a love of bad movies. When 
you were thirteen, you went to an 
audience participation screening 
of... what? 

ZOE
Independence Day? 

AMANDA
No, that never has audience 
participation screenings. But that 
is what you guys watch for 4th of 
July weekend. 

ZOE
Me and Fran? 

AMANDA
You, Fran, Ed, and Michael. 

ZOE
They’re at my house too? 

AMANDA
Yes, it is 4th of July weekend, and 
you throw a party. 

ZOE
But I don’t like company. 

AMANDA
This time you’re making an 
exception. 

ZOE
Why would I do that? 
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AMANDA
Because you want to move on with 
your life. 

ZOE
Why? 

AMANDA
Because of your miscarriage and 
hysterectomy! Jesus Christ! 

Zoe falls silent. Tears form in her eyes. 

AMANDA (CONT’D)
Oh, I’m sorry. I didn’t mean -- 

ZOE
You had to bring that up. 

AMANDA
Well, I -- 

(beat)
Do you want to take a break from 
this? 

CUT TO:

EXT. HOUSE - BACKYARD - DAY

Amanda and Zoe. 

ZOE
What are we doing out here? 

AMANDA
I wanna show you something. 

Amanda stands straight up in the grass. 

Her shoulders drop down to her sides. Hips roll forward 
slightly. Head positioned to look outward. The tip of her 
tongue lightly touches the roof of her mouth just behind her 
upper jaw. Slowly, she breaths in. Left foot steps out to the 
side. Feet shoulder-width apart. 

What follows is a form of martial arts called Yang-Style T’ai 
Chi 24 Simplified Forms. It’s not as smooth as professional 
martial artists and T’ai Chi masters, but it is still 
fascinating. Obviously she’s had practice. 

Once finished, Amanda bows slightly, but humbly. 
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ZOE
Wow! What was that? 

AMANDA
That was a form of martial arts 
called T’ai Chi. 

ZOE
Why did you show me that? 

AMANDA
I don’t know. I wanted to do 
something that was peaceful. And 
this was all I could think of. 

ZOE
How long have you known that? 

AMANDA
I just started practicing. I’m not 
that good. And it’s the lower body 
chi that always fucks me over. The 
best I can do is the t’ai chi walk. 

ZOE
What does that look like? 

AMANDA
I’ll show you another time. I think 
I may have found a definite reason 
for you. 

ZOE
Really? 

CUT TO:

INT. HOUSE - LIVING ROOM - DAY

Amanda holding her notebook. Zoe standing next to her. 

AMANDA
I wish Fran Wells came out of the 
character sheet. 

Fran’s character bio GLOWS. The light disappears. 

FRAN WELLS (20’s). Strong-build. No one will mess with her. 

Zoe holds her in her arms. Fran returns the embrace. 
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ZOE
I’ve missed you so much! 

FRAN
Where have you been? 

ZOE
You don’t have to worry. I’m 
alright. I want to introduce you to 
our creator: Amanda. 

FRAN
The infamous Amanda Archer. What 
the fuck have you been doing all 
these months? I’m not even three-
months fresh on the page and you’ve 
done nothing to help us. 

AMANDA
That’s why you’re here. We need to 
help Zoe, and now you, back into 
the pages. 

(off Fran’s confusion)
I know it doesn’t make sense, but 
we need to give you reasons in 
order to go back. 

FRAN
That’s a laugh. A made-up character 
telling you my reasons. 

AMANDA
We’re gonna figure them out 
together. Starting with who you 
are. 

FRAN
Alright. Let me tell you what I 
know: my name is Fran Wells. I’m a 
construction worker. I’m married to 
her. 

(points to Zoe)
I like beer, Zoe, sleep, company, 
Zack Snyder movies. I don’t like 
men, strawberries, being 
patronized, and musicals. Happy 
now? 

AMANDA
I need to see the two of you 
interact with each other. 
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ZOE
Okay. 

FRAN
What do we say? 

AMANDA
Say anything. 

ZOE
(to Fran)

I love you. 

FRAN
(to Zoe)

I love you. 

AMANDA
No, no, no, no! 

ZOE
Did we do that wrong? 

AMANDA
It doesn’t feel right. 

FRAN
Couples say that to each other. 

AMANDA
Yeah, but there was no love in it 
when you said it. 

ZOE
“No love?” 

FRAN
“No love?” You listen here, I have 
love for my wife that you can never 
imagine. Can you say the same 
thing? 

(off Amanda’s silence)
Come here, Zoe, we’ll show her. 

Zoe and Fran make out with each other. 

FRAN (CONT’D)
How was that? Real enough for you? 

AMANDA
Well... it’s a start, but -- 
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FRAN
Alright, smart girl, how would you 
do it? 

AMANDA
Give me a reason why you love Zoe. 

FRAN
Well... I... 

AMANDA
Zoe, give me a reason why you love 
Fran. 

ZOE
Um... 

AMANDA
Exactly. 

A BEEPING NOISE. Amanda looks at her watch. 

AMANDA (CONT’D)
I have to go to work. You two take 
care of yourselves until I come 
back. Actually, no. You should come 
with me. 

FRAN
Why? 

AMANDA
I don’t want you staying here by 
yourselves. 

FRAN
I think we can take care of 
ourselves. 

AMANDA
(beat)

Alright, but don’t leave the house. 

ZOE
Okay. 

FRAN
Okay. 

Amanda runs upstairs. 

CUT TO:
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INT. HOUSE - BEDROOM - NIGHT

Amanda walks past the opening. Then returns. Peers inside. 

Fran lies in bed with Zoe in her arms. They’re both awake. 

AMANDA
Hey. 

FRAN
Hi. 

Fran and Zoe sit up. 

FRAN (CONT’D)
So, have you thought about any 
reasons? 

AMANDA
I’ve been making notes about it. 

She takes out some paper of all kinds: receipt, note-pad, 
etc. Lays it out before them. 

FRAN
You made notes without consulting 
us about them? You have to warn us. 
I mean, what if you decide to turn 
us into... men? 

AMANDA
I don’t think you should worry. 

FRAN
Why not? 

AMANDA
I was walking around a lot today 
and that gave me the idea that 
maybe the notebook is the be all 
end all. Whatever I write in it, it 
gets set in stone. But I didn’t 
want to try that out yet until I 
was sure about my notes. 

FRAN
Are you sure about your notes now? 

AMANDA
I think so, but I need to sleep on 
it. So, good night, and I will see 
you in the morning. 
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FRAN
You didn’t tell me you had a man 
living here. 

ZOE
She met Alan. 

AMANDA
You didn’t hurt him, did you? 

FRAN
No, Zoe stopped me from doing it. 
He’s in there asleep. I think. 

AMANDA
Thanks. Try to get some rest. We 
have a busy day ahead of us. 

She exits the room. 

CUT TO:

INT. HOUSE - AMANDA’S BEDROOM - DAY

Amanda sits at the desk. Notebook and pen in hand. 

Zoe and Fran sit together on the bed. 

AMANDA
Let’s start with your personal 
tastes. To me, it’s always a good 
thing to find out what someone 
likes because it’s a window into 
who they are. 

ZOE
But we already know. 

AMANDA
But we don’t know why. So I thought 
that, for instance, the reason why 
you like bad fanfiction. A good 
friend of yours introduced you to 
“My Immortal” when you were going 
through a Harry Potter phase. At 
first, you couldn’t believe what 
you had just heard. How could 
anyone write such an awful blight 
against J.K. Rowling’s work? It was 
blasphemous! 
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And that Ebony, or Enoby, or 
whatever she was called, was the 
worst character ever created. But, 
after a while, you saw that it was 
funny, especially when your friend 
announced the name “Dumblydore.” 
You suddenly burst out laughing. 
After that, you sought out bad 
fanfiction. None had quite the 
impact of “My Immortal,” though. 

ZOE
That makes sense to me. 

Amanda writes all of it down. Zoe laughs. 

ZOE (CONT’D)
Oh, my God, Fran, you have to read 
“My Immortal!” 

FRAN
What about me? 

AMANDA
Zack Snyder had an impact on you 
because of Sucker Punch. You were 
drunk when you saw it, and it was 
so good on schnapps. After that, 
you saw 300 and it melted your 
mind. 

FRAN
I died? 

AMANDA
No, it didn’t literally melt your 
mind. It was just an incredible 
experience for you because of how 
it was shot. Then you found out 
they were directed by the same man, 
and you sought out his work. Yes, 
there were the occasional snobs 
that made fun of you for it, but 
you didn’t care. It still meant 
something to you. 

She writes all of it down. 

FRAN
Anyone who tells me the movie 
version of Watchmen sucked can fuck 
off to their Terrence Malicks and 
Darren Aronofskys. 
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MONTAGE

A) Amanda talking out loud

B) Fran and Zoe interacting

C) Amanda writing

D) ON PAPER: List of traits: pushy

E) Fran talking loudly

F) ON PAPER: List of traits: unusually upbeat

G) Zoe’s mood picks up

H) Amanda talks to them sternly

I) They all have beer

J) Amanda looks up porn, interrupted by Fran and Zoe

K) ON PAPER: Parents for Fran and Zoe

L) Amanda, Zoe, and Fran practicing T’ai Chi

CUT TO:

INT. HOUSE - LIVING ROOM - NIGHT

Amanda, Fran, and Zoe sit on the couch. Beers in hand. 

MEDIUM ON TV: A drama series. 

AMANDA
This was a good day. 

FRAN
Yeah. 

ZOE
(distantly)

The best. 

AMANDA
(to Zoe)

You okay? 

ZOE
Yeah! I’m fine. There’s nothing 
wrong. 
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FRAN
Honey? 

ZOE
I’m fine. 

FRAN
Honey, talk to me, please. 

ZOE
There’s nothing wrong with me! I 
swear! 

AMANDA
Zoe -- 

FRAN
Please, this is between us. 

AMANDA
Fran, I know why she’s like this. 

FRAN
I’m asking you to please respect 
our privacy. 

AMANDA
Fran -- 

FRAN
Please leave. 

Zoe cries. 

Amanda starts out of the room. Stops. Turns around. Watches. 

Fran comforts Zoe, who sobs. 

ZOE
Why? Why? 

FRAN
I know it hurts. But we’ll be okay. 

Amanda heads upstairs. 

INT. HOUSE - AMANDA’S BEDROOM - NIGHT

Amanda sits at her desk. Turns on laptop. Stops. Pulls out 
phone. Texts. 

SUPER: Alan, I really need you right now. 
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She sends the text. Waits. Phone BUZZES. She looks. 

SUPER: I’ll be right there as soon as I can. 

CUT TO:

INT. HOUSE - NIGHT

Alan opens the door. 

Amanda runs downstairs. Grabs him. Kisses him. 

ALAN
(re: Zoe and Fran)

What about them? 

Amanda turns to look at 

ZOE AND FRAN

Lying on the couch together. 

AMANDA
They won’t bother us. 

CUT TO:

INT. HOUSE - AMANDA’S BEDROOM - NIGHT

Amanda and Alan lying in bed. Post-coitus. 

ALAN
What’s going on? 

AMANDA
I just got thrown out of my own 
living room by my own creations. I 
let it happen. 

(beat)
Why did I let them out? 

ALAN
You tell me. 

AMANDA
I thought it would help me finish 
my book quicker. I thought maybe if 
I could listen to them, maybe it 
would help. 
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ALAN
Have you been listening to them? 

AMANDA
Yes! Why do -- 

ALAN
I mean, have you really been 
listening to them? 

AMANDA
Yes! 

ALAN
And what have the results been? 

AMANDA
They’re growing... independent. 

ALAN
Isn’t that what you wanted? 

AMANDA
Yes, but I wasn’t expecting it to 
be quite like that. 

ALAN
What do you want to do? 

AMANDA
That’s the thing. I have no idea. I 
don’t even know if I should put 
them back at all! Look at them. 
They’re happy here. They don’t have 
to worry about anyone telling them 
that they aren’t wanted. They can 
just be themselves. I put them back 
into that world, and they’re gonna 
have to face the most awful human 
being in the world. 

ALAN
But isn’t that the point of 
storytelling to begin with? Putting 
your characters in terrible 
situations and having them come out 
of it all different, but better 
than they were before? 

AMANDA
Yeah. It’s just difficult when you 
fall in love with your characters. 
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ALAN
The George Lucas problem. 

AMANDA
No kidding! 

(beat)
I really missed you. 

ALAN
I really missed you too, Mandy. 

Amanda snuggles up to him. 

ALAN (CONT’D)
You know we can’t stay like this 
forever. You still have two women 
needing you. They may be 
independent, but you are in charge 
of the girls. 

AMANDA
Alright. Let’s go. 

They stand up. Get dressed. Alan turns to the 

LAPTOP

Sitting on the desk closed. 

ALAN
Still don’t wanna show me. 

AMANDA
It’s not ready. 

ALAN
You know I won’t judge you, right? 
No matter how bad it is. 

AMANDA
Yes, you will. You just did. 

ALAN
That’s not what I meant, and you 
know it. 

AMANDA
Stop calling me Mandy. 

ALAN
(singing)

“Oh, Mandy. 
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Well, you came and you gave without 
taking, but I sent you away.” 

Alan launches into the first two lines of “Mandy” by Barry 
Manilow. Amanda grabs the pillow from the bed, brandishes it 
like a gun. All while suppressing a smile. Before he can get 
to the third “Oh,” Amanda smacks his head with the pillow. 
They both laugh. 

AMANDA
Anytime you sing Barry Manilow, 
your sexiness drops down by one 
point. 

ALAN
I could do worse. 

AMANDA
(eyes widening)

Don’t do it! 

Alan sings “Sweet Caroline” by Neil Diamond. Amanda brings 
the pillow up high above her head before the chorus arrives. 

CUT TO:

INT. HOUSE - LIVING ROOM - NIGHT

Amanda and Alan approach Zoe and Fran. After friendly eye 
contact, they sit down on the couch with them. 

AMANDA
(re: Zoe)

How’s she doing? 

FRAN
She’s doing okay. 

AMANDA
How are you doing? 

FRAN
I’m good. 

AMANDA
Good. 

FRAN
What about you two? How are you 
doing? I heard some yelling 
upstairs. 
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AMANDA
Oh, that was nothing. Just... Alan 
being Alan. 

ALAN
She hit me in the head with a 
pillow because I sang “Sweet 
Caroline.” I don’t know why she 
hates that song so much. 

AMANDA
Because he wrote it about a nine-
year-old girl. How does that not 
creep you out? 

ALAN
Because it’s not entirely accurate 
to say that it was about a nine-
year-old girl. 

AMANDA
He got the name from Caroline 
Kennedy, who at the time was nine-
years-old! 

ALAN
Yes, but it wasn’t exactly about 
that. 

AMANDA
Elaborate... Neil Diamond lover. 

ALAN
Well, really it was about his wife 
at the time. It happened to 
coincide with him seeing the 
picture of Caroline Kennedy with 
the horse. Somehow it fit. 

AMANDA
(to Fran and Zoe)

I can always count on him to keep 
me up to date on music history. 

(to Alan)
But Neil Diamond still sucks. 

ALAN
How?! 

AMANDA
He can’t sing! 
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ALAN
Sure he can! 

AMANDA
You call this singing? 

She gives a bad impression of Neil Diamond singing “America.” 

ALAN
That is a terrible song, but -- 

AMANDA
But nothing! 

ALAN
You like “Girl, You’ll Be a Woman 
Soon” and “I’m a Believer.” 

AMANDA
(beat)

When he wasn’t singing them. 

ALAN
I give. I ain’t winning this. 

FRAN
You’re letting her win the 
argument? 

ALAN
I’m not “letting” her do anything. 
She has won. That’s just how it is. 

FRAN
Huh! 

ZOE
I told you, Fran, Alan is a nice 
man. A good man. 

FRAN
You’re not falling in love with 
him, are you? 

ZOE
No! But I know a good man when I 
see him. That’s why I’m friends 
with Ed and Michael. And Alan is no 
different. 

FRAN
That’s fair. Ed and Michael are the 
only men I will ever tolerate. 
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AMANDA
Hey, why I came down here... 

FRAN
Yeah, about that. I’m sorry I spoke 
to you the way I did. 

AMANDA
No, it was my fault. I should’ve 
known better than to turn that show 
on. What do you say tomorrow we 
make it better? I have a big day 
planned for you two. 

FRAN
You do? 

ZOE
You do? 

ALAN
What are you planning? 

AMANDA
I’ve found a reason for you. Both 
of you. 

FRAN
Really? 

ZOE
Really? 

FRAN
But I want to show some people. 

ALAN
Your group? 

AMANDA
They’re coming here tomorrow. Why 
not? 

ALAN
Are you sure that’s a good idea? 

FRAN
Yeah, what will they say? 

AMANDA
They won’t believe it. But when 
they see you, they’ll be amazed. 

ALAN
Why do you want to show them that? 

AMANDA
Because I want to show them that I 
know what I’m doing. 
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They’ve had doubts about the 
project from the moment of its 
conception. They thought it was too 
“on-the-nose.” That the characters 
weren’t characters. That they were 
caricatures. But I want them to see 
what a character looks like. See if 
they can do better. 

ALAN
You’re really going for the 
“Anything you can do, I can do 
better” thing. 

AMANDA
You know how priggish those guys 
can get. 

ALAN
True. But is it worth it? 

AMANDA
It will be. 

CUT TO:

INT. HOUSE - LIVING ROOM - DAY

Amanda stands before the couch. 

AMANDA’S P.O.V.: Four MEN sitting on the couch. 

CLIVE CANTERO (40’s). Distinguished. 

JOHN LONG (50’s). A pipe in his hand. 

NEVILL ANDERSEN (30’s). Fidget-spinner in hand. 

ADAM SMITH (20’s). A notebook in hand. 

AMANDA
So, you’re probably all wondering 
what I’ve got prepared for you. 

JOHN
My first question was going to be 
why you pushed for us to meet here? 
I assume the bar atmosphere fell 
out of your favor. 

(to Nevill)
Oh, would you stop spinning that 
fucking thing? You look ridiculous! 
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AMANDA
Well, there were two things that I 
wanted to bring up for today. The 
last will speak for itself. But it 
just so happens that I have found a 
story that may be potentially worse 
than Irene Iddesleigh. 

CLIVE
Impossible! Nothing’s worse than 
that unbearable piece of shit! 

AMANDA
Wanna bet? 

She brings out a few 

SHEETS OF PAPER

Holds them out for the boys to see. 

ADAM
What is it? 

AMANDA
A little epic called “Garfield 
Effect.” 

JOHN
You gotta be fucking kidding me! 
ShakespeareHemmingway? 

AMANDA
Yep! 

JOHN
That’s not even literature! 

NEVILL
Neither was “Imma Wiserd,” but we 
still did that. 

JOHN
One, that was based on literature. 
This is not. Two, I’m going to 
dismantle your genitalia. 

ADAM
Okay, okay. Let’s keep this 
friendly. 
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JOHN
(to Amanda)

You have anything stronger than 
wine and beer? 

(re: pipe)
And Girl Scout Cookies? 

AMANDA
Nope! 

JOHN
Shit. 

AMANDA
Who’s timing me? 

CLIVE
I’ll do it. 

AMANDA
And don’t worry. There is no racist 
language in here... unlike our last 
one. 

JOHN
In context with the story -- 

AMANDA/ADAM/CLIVE/NEVILL
It was racist. 

AMANDA
There is some misogynistic language 
in here. But I as a woman give you 
all permission to say it. 

JOHN
(shrugs)

Sounds good to me, cunt. 

AMANDA
Don’t push it, fucker. 

Clive pulls out his phone. Selects the stopwatch. Starts it. 

CLIVE
Go! 

AMANDA
(reading)

“Commander Shepherd was talking to 
Allusive Man in the Normany 
spaceship about important mission. 
‘
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Commander Shepherd we need to fight 
the collectors and save humanity.’ 
Said the Allusive Man with 
conversation.” 

Already some of them laugh, causing Amanda to stifle a 
chuckle. She inhales, then exhales. 

AMANDA (CONT’D)
(reading)

“‘I will do my mission but it is 
difficult and periful.’” 

Amanda laughs. 

AMANDA (CONT’D)
Dammit! 

Clive writes down the time. 

AMANDA (CONT’D)
Who’s next? 

Zoe and Fran enter. 

ZOE
What’s going on down here? 

NEVILL
Who are they? 

FRAN
I’m sorry, Amanda. I tried to stop 
her. 

AMANDA
(to men)

I was gonna wait to tell you this 
until after we were done with our 
reading, but I guess now’s the time 
to do it. You remember that book I 
was writing? 

ADAM
Attack of the Giant Rodents? 

AMANDA
(re: Zoe and Fran)

These are characters from the book. 
This is Zoe, and her wife, Fran. 

The men stand up. 
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JOHN
Holy shit! 

AMANDA
Pretty cool, huh? 

ZOE
(to group)

Hi. 

JOHN
Are the other characters out, 
Amanda? 

AMANDA
No, just these two. 

JOHN
Why not bring the others out? 

AMANDA
Because... wait a minute... Why’re 
you taking this so well? 

JOHN
Because we all went through it.

AMANDA
Huh? 

CLIVE
It was the best thing that could 
have ever happened. 

ADAM
I finished the book in a month. 
Never happened to me before. 

Their attention turns to 

NEVILL

Who still works the fidget spinner. Feeling their stares, he 
stops. Stares back. 

NEVILL
Don’t look at me. I never did... 
what they did. 

JOHN
Because you know you would have let 
him take you. 
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NEVILL
No! Why do you assume that I have 
sexual intentions? 

JOHN
Because you created the word 
“virginity.” 

ADAM
Okay, knock it off. 

(to Amanda)
Yes, we’ve all been through this. 
I’m surprised it didn’t happen to 
you sooner. 

AMANDA
When you said you let your 
characters talk to you... 

CLIVE
You thought that was metaphorical? 
Well, normally, you’d be right, but 
in this case? No! 

ADAM
When I wrote that scene between the 
narrator and the femme fatale? All 
happened. 

AMANDA
Oh! That is just wrong! 

NEVILL
When we found out you went to the 
Mad Arab’s, we were waiting for you 
to experience it. 

AMANDA
You knew, and you never told me? 

NEVILL
I wanted to. 

JOHN
You were already into it. You have 
to finish it. 

AMANDA
I plan to. That’s why I called you 
here. To show you I’ve matured as a 
writer. You said my characters have 
no motive. No drive. No reason, as 
it were. I’m gonna show you. 
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CLIVE
And what’s going to happen? 

AMANDA
They’ll return into the notebook. 
Like they’re supposed to. 

All four men look at each other. Laugh. 

AMANDA (CONT’D)
What? 

JOHN
You have to call Abdul. Then you’ll 
see. 

Amanda feels a BUZZING in her pocket. Pulls out her phone. 

AMANDA
Meeting’s done. 

NEVILL
We’ll meet back at the bar. And 
we’ll decide who continues 
“Garfield Effect.” 

JOHN
We’ll see you next time... or 
whenever you return. 

The members exit the house. 

ZOE
What did he mean by “whenever you 
return?” 

Amanda hurries upstairs. 

INT. HOUSE - AMANDA’S BEDROOM - DAY

Amanda picks up the notebook. Flips it over. 

CLOSE ON: Phone Number: 480-588-2723

Amanda pulls out her phone. Dials the number. 

Fran and Zoe quickly catch up to her. 

AMANDA
Come on, answer... 

Someone on the other end PICKS UP. 
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ABDUL (V.O.)
Thank you for calling the Mad 
Arab’s. This is Abdul. How may I 
help you? 

AMANDA
Abdul, we need to talk. 

ABDUL (V.O.)
If you are dissatisfied with our 
products -- 

AMANDA
It’s me! Amanda Archer! 

ABDUL (V.O.)
Amanda Archer... Oh, yes, I 
remember! What can I help you with 
this time? 

AMANDA
I need to know something, and I 
need a straight answer right now or 
I’m gonna come over there and beat 
it out of you. 

ABDUL (V.O.)
Ma’am, I will help you with 
whatever you need, but I will not 
tolerate abuse. 

AMANDA
(beat)

Okay. The notebook. You said that 
it would allow me to return the 
characters back to where they 
belonged if they have reason to go 
back, right? 

ABDUL
Correct. 

AMANDA
Recently, my friends who shopped at 
your store told me that that isn’t 
the case, but they didn’t explain 
what would happen. 

ABDUL (V.O.)
And you think I know what will. 

AMANDA
You damned well better! 
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ABDUL (V.O.)
Yes, it will take more than that. 

AMANDA
Why didn’t you tell me this in the 
first place? 

ABDUL (V.O.)
I don’t know. Must’ve slipped my 
mind. And you know at the age of 46 
the memory tends to slip a little 
bit. I barely ever remember whether 
or not it was my cousin who wrote 
the Necronomicon or myself. 

AMANDA
Spare me the eccentric act. I want 
to know what will happen. What do I 
have to do? 

ABDUL (V.O.)
Alright. You want to know so badly? 

AMANDA
Yes, I do. 

ABDUL (V.O.)
You have to go into their world. 
You have to go into the world and 
flesh it out completely. 

AMANDA
Excuse me? 

ABDUL (V.O.)
Their reasons will only be valid if 
their world is complete. And for 
that to happen, you must see it for 
yourself. 

AMANDA
Somehow I get the feeling you’re 
just making this up as you go 
along. 

ABDUL (V.O.)
I usually do. Just ask my alchemy 
professor. Or my singed asshole. 

AMANDA
How long do I have to spend in the 
notebook before this world is 
completely fleshed out? 
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ABDUL (V.O.)
However long it takes. 

AMANDA
“However long it takes?” That’s not 
gonna do me any good! I have a day 
job! 

ABDUL (V.O.)
Then have fun dealing with your 
creations for the rest of your 
days... or when you decide to kill 
them. Yeah, you can do that too. 

AMANDA
Why would I do that? 

ABDUL (V.O.)
I don’t know. I just thought I’d 
raise the stakes for you a little 
bit more. 

AMANDA
What you’ve raised is my ire. 

ABDUL (V.O.)
You know, it’s funny. I always 
wondered why it was called 
“Ireland.” But after going there 
for a few weeks I now see why. I 
was picking shillelagh splinters 
out of my stomach by the time the 
plane took off for home. I have the 
scar if you want to see. It looks 
like the city of Providence, Rhode 
Island. 

AMANDA
I’m going to hang up now. 

ABDUL (V.O.)
Take care, and thanks for calling. 
And remember... “Iä Cthulhu Fhtang! 
Ph’nghu mglw’nfah Cthulhu Rl’yeh 
wgah’ nagl fhtagn. 

The PHONE CALL ends. 

Amanda lowers her phone to her side. Taking it all in. 

ZOE
What did the guy say? 
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AMANDA
He said I have to be there in the 
world with you. 

ZOE
Why? 

AMANDA
I don’t know. 

She sits down at the desk. 

FRAN
Are you okay? 

AMANDA
I just need a moment to think. By 
myself. 

FRAN
Okay. Come on, Zoe. 

They exit the room. Close the door. 

Amanda still in the chair. Deep in thought. She turns on her 
laptop. Types a website in the search engine. CLICKS. 

CLASSIC PORNOGRAPHIC SOUNDS. 

Amanda’s hands touch her body. Then wander down... 

The door opens, revealing Alan! 

ALAN
Mandy? 

Amanda freezes mid-beginning of masturbation! She looks at 
him. Embarrassed. Shocked. 

ALAN (CONT’D)
What are you doing? 

AMANDA
Uh... 

Alan walks further inside. 

Amanda shuts the laptop. 

ALAN
What’s on the screen? 
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AMANDA
My typescript. 

ALAN
Open it up. 

AMANDA
No. 

Alan reaches for it. 

Amanda grabs his hands. 

Alan pulls his hands away, opens the laptop. 

CLOSE ON: locked screen; password required. 

ALAN
Type in your password. 

AMANDA
Alan, I need to -- 

ALAN
Type it in! 

Amanda types in the password. Hits enter. 

CLOSE ON: Porn video. Paused. 

Alan stares. 

Amanda stands up. 

AMANDA
I can explain... 

ALAN
Is this what you’ve been hiding 
from me? 

Amanda falters. There’s no use in denying it. The gig is up. 
She might as well come clean. 

AMANDA
Yes. 

ALAN
How long? 

AMANDA
Look, I -- 
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ALAN
How long?! 

AMANDA
Since we started dating. 

ALAN
That’s how long you’ve been 
watching porn? 

AMANDA
No, that goes back further. Since I 
was nineteen. 

ALAN
And you didn’t think to tell me? 

AMANDA
I... I didn’t want to lose you. 

ALAN
I’ve heard that before. 

Alan exits the house. Amanda hurries after him. 

EXT. HOUSE - DAY

Alan heading for his car. Amanda running up behind him. 

AMANDA
Wait! Please! 

ALAN
Why are you with me? 

AMANDA
Because I love you! 

ALAN
Do you really? 

AMANDA
Yes! 

ALAN
Then tell me... why did you lie to 
me? Why didn’t you trust me enough 
to tell me? 
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AMANDA
I didn’t want you hating me. I 
didn’t want you to think I was a 
terrible person. 

ALAN
I’ve heard it all before. You know 
who else said all of that? Me. 

AMANDA
You never told me that. 

ALAN
I stopped when I was a freshman in 
college. My dad caught me and got 
me help. I wanted to tell you, but 
you always skirted on the question 
of sex. Other than your constant 
need for it. 

AMANDA
But I never cheated on you. 

ALAN
But your expectations for this 
relationship are unrealistic. I 
can’t give you what you want if you 
think this... 

(gestures to both of them)
...should be like that. 

(points to bedroom window)
I’m going to get my stuff and stay 
at a friend’s for a while. Don’t 
call me. Don’t text me. Don’t reach 
out to me in anyway, shape, or 
form. We are done, Amanda. 

Alan enters the house. Comes back down with his thing. Amanda 
stands motionless. 

Alan enters his car. 

Amanda walks up to it. Opens the door. 

INT. ALAN’S CAR - DAY

Amanda sits in the passenger’s seat. 

Alan stares at her. 
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ALAN
What are you doing? Get out of my 
car! 

AMANDA
I’m going away for a while. I don’t 
know when I’ll be back. 

ALAN
What does that mean to me? 

AMANDA
I’m going into the notebook. 

ALAN
(beat)

What? How? Why? 

AMANDA
I can’t send them back unless I 
finish the book, and the only way 
for me to do that is from within 
the world itself. 

ALAN
That makes absolutely no sense at 
all. 

AMANDA
I know, but that’s what I have to 
do. I don’t know how long it’ll 
take. 

ALAN
Get out of my car. 

Amanda exits the car. 

EXT. HOUSE - DAY

Alan DRIVES OFF. 

Amanda watches. A sob comes out. Then another. She dissolves 
into tears. 

Fran and Zoe exit the house. Walk up to her. 

FRAN
Are you okay? 

AMANDA
Leave me alone. 
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ZOE
Amanda -- 

AMANDA
Leave me alone! 

FRAN
Don’t you yell at my wife. 

AMANDA
Your wife. Yeah, sure. How do we 
know she won’t leave you next? 

ZOE
I’m not going to. 

AMANDA
You’re right. Maybe Fran will. 

FRAN
I’m not. 

AMANDA
I’m the writer! I can make anything 
I want happen! That’s how it works! 
You bow to my every whim. You and 
your weak-ass wife! 

Fran punches Amanda square in the face. She lands on her ass. 

FRAN
Don’t you ever say that about my 
wife ever again. 

Fran and Zoe go back into the house. 

Amanda sits up. Touches her face. It hurts. Finally, she 
stands up and walks into the house. 

CUT TO:

INT. HOUSE - AMANDA’S BEDROOM - DAY

Amanda sits at her desk. 

AMANDA
I wish I never did this. I wish I’d 
gone for premed like Mom wanted me 
to. Now... I have nothing. 

She turns her attention to the 
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NOTEBOOK

Lying on the desk. 

She picks it up. Leafs through it. As she reads, we watch the 
look on her face change. Sad... intrigued... amazed. Now, 
inspired. She grabs the pen. Hurries out of the room. 

INT. HOUSE - LIVING ROOM - DAY

Fran and Zoe on the couch. Speaking silently to each other. 

Amanda runs quickly into the room. 

AMANDA
Hey, guys! 

Fran and Zoe stare. Not happy. 

Amanda sits down with them. 

AMANDA (CONT’D)
I’m sorry. I was angry. 

ZOE
What did we do? 

AMANDA
You didn’t do anything. Alan broke 
up with me. 

FRAN
What happened. 

AMANDA
He found out I had... he... 

This isn’t easy. But it has to come out. 

AMANDA (CONT’D)
He found out that I’d been watching 
pornographic videos on the 
Internet. 

FRAN
What are pornographic videos? 

AMANDA
They’re videos of people performing 
sex acts on each other for the sole 
purpose of arousing the viewer. 
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Normally, the viewer is a man, but 
sometimes the viewer can be a 
woman. 

ZOE
Why would anyone make videos like 
that? 

AMANDA
Money, mostly. But also it’s a form 
of exploitation. Usually, every 
time really, women become the 
victims. They’re put through so 
much just for a thrill. 

FRAN
So why do it? 

AMANDA
They need a job. 

FRAN
Why do people watch that? 

AMANDA
Loneliness... boredom... someone 
showed it to them a long time ago, 
and it gave them a good feeling. 
Since then, they couldn’t stop. 
They needed to feel it over and 
over again. 

ZOE
That’s horrible! 

AMANDA
It is. And now I have to pay the 
price for it. 

FRAN
And what about us? 

Amanda brings out the notebook. 

AMANDA
I think I have some really good 
stuff in here. And I can actually 
see the parts I can improve. 

ZOE
So, we’re going back. 
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AMANDA
All of us. 

ZOE
How are you gonna do that? 

AMANDA
I have no idea. 

Amanda brings out her phone. Texts. Sends the message to 
John. Waits. The phone BUZZES. She reads. 

AMANDA (CONT’D)
We need to all be together for 
this. Gather around me. 

They gather around her. Amanda opens up her notebook. 

AMANDA (CONT’D)
We have to touch the first page. 

FRAN
That’s... stupid? 

AMANDA
Believe me, I know. But I’ve given 
up questioning the rules of this 
thing, and I suggest you should 
too. Now, come on. Palms on the 
page. 

They put their palms on the page. The page GLOWS. 

ZOE
Whoa! 

AMANDA
Yeah, you got that right! Now, this 
is going to sound weird, but I have 
to say it in this language. Give me 
a minute. 

Amanda searches for a R’lyehian translator on her phone. 
Types in some words. All with her non-prominent hand (right 
or left, depends on the actress). 

AMANDA (CONT’D)
C’mggoha l’rhuguah ot ahogag huahh, 
ot mgulgtnahor, shuggothh, ng 
shuggothh llll mg ephaiagl. 

The light GLOWS BLACK AND GOLD! ENVELOPES THE ENTIRE ROOM! 
Then GOES OUT. 
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The room is empty. The phone drops on the floor. 

INT. HOUSE - LIVING ROOM - DAY

It looks similar to Amanda’s house, but there are some 
differences. The biggest one being how bare it is: like no 
one lives here yet. 

Amanda, Zoe, and Fran MATERIALIZE IN A FLASH OF BLACK AND 
GOLD LIGHT. Look around. 

ZOE
Where are we? Wait a minute... 

FRAN
This looks like your house, Amanda! 

AMANDA
Yeah, I’m not that imaginative, 
unfortunately. 

FRAN
So, what are we gonna do? 

AMANDA
First things first. We have to 
build a home for you two. 

Amanda brings out the notebook and pen. 

AMANDA (CONT’D)
What’s the most important thing 
needed to establish a couple? 

FRAN
A bed? 

ZOE
Favorite things? 

AMANDA
Photographs. We need photographs of 
your wedding, family, trips, things 
like that. 

She pauses. Wipes a tear away. 

ZOE
What’s wrong? 

AMANDA
Nothing. It’s nothing. Just... wish 
I could frame up my photos of me 
and Alan when I had the chance. 
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She uncaps the pen, writes. 

All around them, photographs in picture frames MATERIALIZE on 
the wall and shelves. They make up events pertaining to their 
wedding, special events, trips, graduations, etc. 

Fran and Zoe watch. 

Amanda finishes. Finally looks around. A big smile on her 
face. This was more than she anticipated. 

AMANDA (CONT’D)
Come on! 

Amanda, Fran, and Zoe head into 

INT. HOUSE - MAIN HALL - DAY

Amanda writes furiously. 

All around them, posters and shelves MATERIALIZE. Bad movies, 
political posters, the like. 

ZOE
We have a really cool life. 

FRAN
Yeah. 

AMANDA
Come on! 

They make their way for the stairs. 

A LOUD FARAWAY SCREECH from outside. 

Amanda opens the door. 

Outside looks destitute and lifeless. Dead human bodies. They 
look riddled with bullets. 

Amanda closes the door. Speechless. 

FRAN
What’s wrong? 

AMANDA
We may need to be quick with this. 

ZOE
Why? 
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The far away SCREECH sounds closer. 

AMANDA
That’s why. 

They continue on their way. 

CUT TO:

INT. HOUSE - MASTER BEDROOM - DAY

Fran and Zoe look around. 

ZOE
Why are we in here? 

AMANDA
This is where you guys sleep. 

ZOE
No, it isn’t. 

AMANDA
In this world. It is. 

RAPID GUNFIRE O.S. From far away outside. 

AMANDA (CONT’D)
While we’re in here, I’m gonna 
finish your biographies. 

Amanda writes furiously. The words GLOW on the page. 

Zoe stands still. Almost possessed. 

ZOE
My name is Zoe Wells. I’m in my 
late twenties. I work at a pet 
shop. I like bad movies like Manos: 
The Hands of Fate, bad fanfiction 
like “My Immortal,” wine, my wife 
Fran, and most animals. I dislike 
religion, liars, politics, 
religion, rats, and hospitals. I 
met Fran at a screening of Troll 2 
and instantly I knew we’d be good 
friends. I can’t explain it, but 
she had this energy about her that 
I found attractive. But I didn’t 
think we’d be romantically 
entangled. 
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So, after a few things together, 
she popped the question of us being 
lovers. It was so adorable. She was 
shaking all over. I’ve never seen 
her like that in my life. I said I 
wouldn’t mind at all, and we hit it 
off right then and there. After a 
few years of us dating, she popped 
another question. I thought she was 
gonna have a heart attack, and I 
thought I was gonna have one too. I 
said yes. It was the happiest 
moment of my life. But then a 
family member of hers condemned us 
to hell because we were living in 
sin. He crashed the wedding, but 
luckily our friends were there to 
keep him out. The first three years 
were the happiest I’d ever felt. I 
no longer had to worry about being 
alone for the rest of my life, and 
we were getting ready to make a new 
addition to the family. Fran wanted 
a girl, and I didn’t care as long 
as it was healthy. Secretly, 
though, I wanted a boy. 

(beat)
But things changed. I started 
experiencing complications. The 
doctors discovered a tumor growing 
in my uterus and it caused a 
miscarriage. I had to have my 
uterus taken out. It was awful. I 
didn’t want anyone to know at 
first. But they found out. Fran’s 
cousin came to our house telling us 
it was our fault for living in sin. 
Fran almost put him in the 
hospital. 

(beat)
Fourth of July weekend was 
impending on us at that time, and 
we do parties every year since we 
got married, and this was gonna be 
no different. But Fran didn’t think 
I should. But I wanted to. So, I 
got everything we needed for it. 

Amanda stops writing. 

Zoe comes out of the trance. 
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AMANDA
Are you okay? 

ZOE
What happened? 

AMANDA
You don’t remember? 

ZOE
No. 

AMANDA
Weirder and weirder... 

Another round of GUNFIRE in the distance O.S. 

AMANDA (CONT’D)
Alright, Fran, you’re next. 

Amanda writes. Black and gold light SHINES from the words. 

Fran stops moving. In a trance. 

FRAN
Like Zoe, I’m in my late twenties. 
I’m a construction worker. I like 
beer, Zoe, sleep, company, and Zack 
Snyder movies. How that came to 
pass was I saw 300, and it knocked 
me the fuck out. I know the film-
snobs like to make fun of me, but I 
don’t let it get to me... much. 
Well, there was this one time when 
I made a guy piss himself because 
he pushed me so far that  I 
couldn’t take it anymore. Which 
leads me into my next topic -- what 
I dislike: men, strawberries, being 
patronized, headaches, and 
musicals. Granted, there are some 
men that I do like, like some 
members of my family and friends 
like Ed and Michael, but a good 
number of them just put a bad taste 
in my mouth. I was bullied by a 
man, abused by my father, and 
sexually abused by a man. And 
they’ve done everything within 
their power to fuck up the world 
for no other reason than personal 
gain. 
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That’s how it’s been for thousands 
of years, and it doesn’t look like 
it’s gonna change. 

(beat)
I was dragged to that screening of 
Troll 2 by a co-worker. It was as 
bad as she said. But while I was 
there, I met someone who was 
laughing so boisterously that I had 
to find out who it was. That person 
turned out to be Zoe. I didn’t know 
initially what we’d be to each 
other. At the time, I was looking 
for women who were more like me. 
But after we hung out with each 
other, I started to grow fond of 
her. I didn’t realize it was more 
than fondness until one day after 
we were done running we went back 
home and I collapsed on the couch. 
Zoe collapsed with me and her head 
ended up in my lap. Now, I’ll try 
to give you some context here so 
you won’t be confused. The other 
women I was dating have had their 
heads in my lap and I’ve had my 
head in theirs. But with Zoe, that 
was the first time that I ever had 
a woman’s head in my lap that made 
my heart start beating faster than 
it was when we were running. She 
must’ve sensed something, because 
she asked me if I was alright, and 
then put her hand on my chest. Then 
she stuck her head on it. After 
that, I realized that I had 
feelings for her, because no one 
had ever been that intimate with me 
in the past. And I loved how she 
just jumped into things without a 
second guess. I guess it meant she 
was comfortable with me. But I was 
comfortable with her too. And 
basically everything she told you 
after that is exactly how it 
happened. 

(beat)
I was really excited about having a 
baby of our own, because that was 
the first time we had tried out my 
bone marrow as sperm cells. 
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I really wanted a girl because I 
wanted to do for her what my mother 
did for me, which was support me in 
everything that I did. But that 
never happened. 

(to Zoe)
By the way, you never told me you 
wanted a boy. 

(beat)
After that surgery, she immediately 
got back to her job and was doing 
so much that I was scared that she 
would pass out from exhaustion. I 
wanted to talk to her about how she 
was feeling, but she wouldn’t let 
me do it. I still want to talk to 
her. I miss talking to my wife. 

Amanda stops writing. The glow goes out of the pen and paper. 

Fran regains control of her body again. 

ZOE
I do still want to talk to you. 

FRAN
No, you don’t. You never talk to me 
about how you feel. 

ZOE
Because there’s nothing to say. 

A far away SCREECH O.S. 

AMANDA
Alright. We have to get Ed and 
Michael in here. 

Amanda writes quickly. 

CLOSE ON: Paper. The words “Ed and Michael arrive at the 
door” GLOW. 

LOUD KNOCK O.S. 

Amanda, Fran, and Zoe run out of the room. 

CUT TO:
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INT. HOUSE - MAIN ROOM - DAY

Amanda opens the door. Immediately, ED BRADBURY (20’s) and 
MICHAEL DICK (40’s) enter. They close the door. See Amanda. 

ED
Who are you? 

MICHAEL
This is our creator. Can’t you 
recognize her voice? 

ED
Amanda? Have they come here? 

AMANDA
No, they haven’t. We heard them 
shrieking. But they haven’t 
arrived. 

ED
So, we’re safe. 

AMANDA
For now, at least. 

ZOE
What happens when they arrive? 

AMANDA
That’s the problem. Everything is a 
tad out of order. 

MICHAEL
What is? 

AMANDA
The sequence of events. You were 
already supposed to be here. All of 
you were supposed to be watching 
Independence Day. And then... a 
loud knock comes on the door... 

A LOUD KNOCK on the door. 

RICHARD (V.O.)
Let me in for Christ’s sakes, there 
are monsters out there! 

Zoe opens the door. 

RICHARD FORREST (70’s) enters. A frightening air about him. 
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RICHARD
Thank you so much. I thought I was 
hamster food. 

He looks around. His eyes turn to Amanda. 

RICHARD (CONT’D)
Hello, Miss. 

AMANDA
Hello, Richard. 

Zoe huddles close to Fran, who keeps her guard. 

Ed and Michael keep their distance. 

RICHARD
You don’t sound pleased to see me. 

AMANDA
Should I be? 

RICHARD
Everyone should be pleased to see 
me. Don’t I look good? 

AMANDA
In all honesty? No. But you think 
you look good, so that’s all that 
matters to you. 

They stare at each other. 

Michael steps in before Amanda. 

MICHAEL
Can I just say that I’m pleased to 
finally meet you? It’s always nice 
to meet a fellow writer. 

AMANDA
Yes, always. 

MICHAEL
Tell me, what do you write? 

AMANDA
Fantasy stories. 

MICHAEL
What else? 
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AMANDA
That’s it. 

(off Michael’s look)
Is that a problem? 

MICHAEL
No, I was just hoping that someone 
who wrote books would do more than 
just the weird. 

AMANDA
Like H.P. Lovecraft? 

MICHAEL
Lovecraft. The great American hack. 

AMANDA
He was not a hack. 

MICHAEL
He couldn’t write a scene to save 
his miserable, xenophobic life. 

RICHARD
Don’t be so quick to put down 
xenophobes, or as they’re actually 
called the people of America. I 
know some of them, and they’re 
actually fine people. 

ED
Lovecraft was just concerned about 
the identity of this great country. 
He didn’t want to see it taken over 
by immigrants, and quite frankly I 
see where he’s coming from. 

AMANDA
Okay, before we get too much into 
that... 

ZOE (O.S.)
Get away! 

Amanda turns. 

Zoe and Fran backing away from Richard. 

Ed and Michael move in front of Zoe and Fran. 

RICHARD
Come on, just let me talk to them. 
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ED
No. 

RICHARD
Move out of my way. 

MICHAEL
You’re not going near them. 

RICHARD
I haven’t done anything to them. 

ZOE
You raped me! 

FRAN
You violated my wife and threatened 
the rest of us. Especially me. 

RICHARD
I... 

(pauses)
You know what? You’re right. I did. 
And I can do it again. But first... 

He points to Ed. 

ED
What did I do? 

RICHARD
You knew about the rodents. All of 
you scientists knew. 

ED
We didn’t think it would result in 
this! We just wanted to save plant 
life. 

RICHARD
By putting us all in danger. 

MICHAEL
Can we all just calm down? 

RICHARD
Don’t tell me what to do, you 
liberal fuck! You’re as much to 
blame for this too. Letting spics 
into the country illegally, and 
niggers control the White House! 
Obstructing our leader! 
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ED
If he’d a built that wall when he 
said he would, we wouldn’t have any 
problems to begin with. 

MICHAEL
Sure, blame the immigrants. It’s 
always their fault. 

RICHARD
Think about it. Foreigners are what 
blew up the World Trade Center, 
foreigners are what’s stealing our 
jobs. They’re what’s making us 
forget who we are. 

MICHAEL
You do realize this land was taken 
by a bunch of white men from 
another country, right? 

ED
Don’t start with that! 

RICHARD
Typical liberal bringing up what 
happened in the past. 

MICHAEL
Why not? You conservatives love the 
past when it suits your needs. 

ZOE
Can we please stop fighting? 

RICHARD
You shut up, or I will stick my big 
thing inside you again! 

FRAN
What did you just say to my wife?! 

RICHARD
I think you heard me loud and 
clear, dyke! 

Amanda stands before Richard. 

AMANDA
You will keep a civil tongue while 
I’m here. All of you will. 
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RICHARD
You don’t get to tell me what to 
do. 

AMANDA
Wanna bet? 

RICHARD
I defy authority. 

(moves closer to Amanda)
It’s what you created me to do. 

Amanda looks at the rest of her creations. They all push 
Richard out of the house. 

RICHARD (CONT’D)
What are you doing? 

They close the door. Lock it. 

RICHARD (O.S.) (CONT’D)
Hey! Let me in! 

AMANDA
Alright. Now that I have you two 
here, we’re starting with you, Ed. 

Amanda writes. All the while, Richard SCREAMS O.S. 

Ed stands still. Hypnotized. 

ED
My name is Ed Bradbury. I’m in my 
late 20’s. I’m a scientist. I like 
football, science, TV, rats, and 
the Three Stooges. I dislike The 
Big Lebowski, Mexicans, jazz, comic 
books, and video games. I was the 
head of a plant project. It was all 
my idea. While working on the 
project a new scientist was brought 
on board. Hispanic. Born here, but 
it didn’t matter to me. What did 
matter to me was the fact that I 
was being bested by him. He grasped 
the data quicker than anyone else 
did. Everyone, except me, 
gravitated toward him. It was 
incredible! All of these years 
working for the Arkham Science 
Division and people were rejecting 
me. 
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To add insult to injury, the head 
of the division decided to let me 
go! This was right before the 
Fourth of July weekend. Since then, 
I’ve hated all Mexicans and found 
solace in the words of Rush 
Limbaugh, Alex Jones, and Tomi 
Lahren. 

(beat)
Zoe and I were friends in high 
school, and at first I had a crush 
on her, but she told me that she 
only saw me as a friend. It hurt, 
but after I was humiliated by a 
drama kid, she helped me throughout 
the heartache. Since then, we’ve 
never been out of touch. But it 
didn’t stop there. After she came 
out, I was the first person to 
defend her. We have each other’s 
backs no matter what. I was the 
best man at the wedding; a great 
honor. 

Amanda stops writing. Smiles. She likes it. 

Ed comes out of the trance. 

AMANDA
Now, it’s your turn, Michael. 

Amanda writes. 

Michael in a trance. 

MICHAEL
My name is Michael Dick. Not to be 
confused with Michael Vick, 
although I’ve gotten many people 
pointing that out to me. I wish 
they would just shut up. I’m in my 
forties. I’m a writer. I like 
coffee, scotch, fountain pens, 
rings, and secondhand clothing. I 
dislike H.P. Lovecraft, rodents, 
most technology, religion, and 
stupid people. 

(beat)
I’m attracted to the raw power of 
books. The fact that words on a 
page can entice and even inspire 
people. The language of literature. 
I wanted to be a part of it. 
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But no one wanted to teach me. So I 
read every book I could except ones 
like “The Elements of Style.” 
However, after I read On Writing by 
Stephen King, I was transformed. I 
got it in an instant, and started 
submitting short stories to 
magazines. 

(beat)
Now, in regards to my dislike of 
H.P. Lovecraft, that’s only because 
his run of adjectives, and lack of 
progressing scenes and interesting 
characters turned me off. It wasn’t 
good storytelling. Even when his 
writing became more modern, he 
still couldn’t write a scene. 

(beat)
I met Zoe when she was a student of 
mine in community college. I was 
attracted to her inquisitive mind. 
After class was done for the year, 
we decided to keep in touch. Ed and 
I became the best frienemies that 
anyone could. He’s the only one 
with a slightly conservative 
leaning that I can tolerate. 

(beat)
As much as I love teaching, I still 
prefer writing and I won’t abide 
bad literature. 

Amanda stops writing. 

Michael comes out of the trance. 

ED
Are we really frienemies? 

MICHAEL
Yeah. 

ED
You know that’s not a real word 
right? 

MICHAEL
Yes, but how else can I describe 
our relationship? 

ED
I just thought you were an English 
teacher. 

CONTINUED: (7)
MICHAEL (CONT'D)

(CONTINUED)

88.



MICHAEL
And I thought scientists weren’t 
conservative. 

ED
Don’t start with that again. 

AMANDA
Okay, guys, cool it. Let’s bring 
Richard back in. 

(off their looks)
Don’t worry. I won’t let him do 
anything to any of you. 

She waves her pen as assurance. Moves to the door. Opens it. 

Richard rushes in. Turns to Amanda. 

RICHARD
What the hell did you do that for, 
bitch? What the hell are you doing 
in here? 

AMANDA
This. 

She writes. 

Richard stands still. Hypnotized. 

RICHARD
My name is Richard Forrest. I’m in 
my seventies. My occupation is 
unknown. I like beautiful women, 
driving, talking, control, and loud 
music. I dislike criticism, 
dissent, blacks, and other 
minorities. 

(beat)
I’ve always been drawn to women. 
Even my own daughter, whom I’d 
marry if she wasn’t my child. When 
she was born, I didn’t know how she 
would develop in the chest, but 
only time would tell. And it has. 

The other characters look nauseous. 

RICHARD (CONT’D)
I’m a cult leader. Like all cult 
leaders, I amassed a good amount of 
wives. 
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They were taken from me when my 
cult was infiltrated by the police. 
Since then, I’ve been lying low. 
After the President took office, I 
started a new cult. I did the same 
thing, and the same thing happened 
to me: I was caught. But the 
President pardoned me, because he 
related to me. But the condition 
was I’d lie low until the end of 
his second term. But once the 
rodents got out, I escaped my house 
and have been on the run since. 

Amanda stops writing. 

Richard comes out of the trance. Stares at Amanda. 

RICHARD (CONT’D)
What did you do to me? 

AMANDA
I finished your character bio. 

RICHARD
Can I see it? 

AMANDA
No, you cannot. 

RICHARD
Why not? 

AMANDA
Because I said no, that’s why. 

Richard makes a sudden moves toward her. 

Ed and Michael stand in the way. 

Richard pushes them to the side. 

Amanda backs away. 

Fran and Zoe step up. 

Richard punches Fran, glares at Zoe, who cowers. Then grabs 
Amanda by the throat. Pulls the notebook out of her hand. 
Drops her. 

AMANDA (CONT’D)
You give that back right now! 
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Richard reads a bit from the notebook. 

RICHARD
You call yourself a writer? Tell 
you what, I’ll fix some of this. 

He takes a page with Zoe’s biography on it. 

Zoe makes a run. 

He TEARS the page out! RIPS IT IN HALF! 

Zoe grabs her chest in pain! FADES AWAY. 

FRAN
No! You son of a bitch! 

RICHARD
Come at me, dyke! 

Richard REPEATS THE SAME ACTION to her bio! 

Fran DISAPPEARS. 

Amanda starts for him! 

Richard runs out of the house. 

EXT. HOUSE - DAY

Richard runs out into the street. Amanda, Ed, and Michael run 
after him. They’re captivated by the sight. 

RICHARD
So all of this? This is all your 
fault. But I’ll tell you what, you 
fix it, and I’ll give this back to 
you. 

AMANDA
What do you mean “fix it?” 

RICHARD
Get the monsters out of here, and 
get that scientist out of here, and 
I’ll let you have this back. I’ll 
even let you bring Zoe and Fran 
back if you want. I know you love 
your girls. And I know how much you 
miss them. You wouldn’t want 
anything bad to happen to them, 
would you? 
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AMANDA
No... 

RICHARD
Great, then -- 

AMANDA
I don’t want you to dictate how I 
build my world. You are not the 
writer. I am. 

RICHARD
Wrong answer! 

He TEARS ANOTHER PAGE IN HALF! 

Ed DISAPPEARS! 

Richard TEARS ANOTHER PAGE IN HALF! 

Michael DISAPPEARS! 

RICHARD (CONT’D)
This is all your fault, Amanda. If 
you’d have left me in charge, this 
wouldn’t have happened. 

Behind him a giant RAT emerges from the corner. 

Amanda sees it. 

AMANDA
You’re right. You are my greatest 
creation. You fulfil everything a 
character like you is supposed to 
do. 

Richard slowly approaches her. 

RICHARD
So, it’s settled. 

AMANDA
I realize how stupid I was. They 
had it too easy. I should have made 
them suffer more. 

RICHARD
Really? 

AMANDA
Yeah. If I don’t put my characters 
through the paces; 
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if I don’t give them real danger, 
real heartache, real pain, and real 
tragedy, then I’m not a 
storyteller. 

RICHARD
I’m glad you feel that way. 

Richard holds out the notebook. 

Amanda reaches out... 

Richard keeps his grip firm. 

They have a meeting of eyes. 

AMANDA
What’s on your mind? 

RICHARD
What’s on yours? 

AMANDA
Just that giant rat behind you. 

Richard turns around. 

The rat is closer to him than before. 

Richard lets go of the notebook! Pushes Amanda toward the 
rat. Runs away. 

Amanda keeps her eye on the rodent. Not daring to make a 
move. Then changes her posture: back straightens out. Hips 
roll forward. Shoulders drop. 

Slowly, she puts down the notebook. Then her feet move 
shoulder width apart. She performs the opening the door move. 

The rat watches. Curious. 

Amanda t’ai chi steps toward the rat slowly. Stretches out 
her hand... 

The rat lets it pet her. It’s docile. 

Amanda reverses her steps. Grabs the notebook. Walks past 
Richard. The rat follows her. Richard moves away. 

Amanda picks up the pieces of Ed and Michael’s bios. 

AMANDA (CONT’D)
I wonder... 
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Carefully, she places them back together. Black and gold 
light SHINES. The pieces mend. 

Michael REAPPEARS. 

Amanda DOES THE SAME THING to Ed’s bio. 

Ed REAPPEARS. 

Ed and Michael embrace. 

RICHARD
You remember our deal, right? 

AMANDA
Yes, I do. 

MICHAEL
What deal? 

AMANDA
(softly)

You’ll see. Follow me. 

They head for the house. 

Richard follows. 

AMANDA (CONT’D)
Except you, Richard. You stay right 
where you are. 

RICHARD
For real? 

AMANDA
If you’re worried about the rat, 
don’t worry. It’s docile. Just... 
don’t piss it off. 

They close the door. 

Richard and the rat stare at each other. 

INT. HOUSE - MAIN ROOM - DAY

Amanda gathers the pieces of Zoe and Fran’s bios. Unites them 
once more. 

Zoe and Fran REAPPEAR. 
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ZOE
What happened? 

FRAN
Whatever Richard did, I’ll tear him 
apart. 

AMANDA
No, not yet. I have an idea. 

CUT TO:

EXT. HOUSE - DAY

Richard and the rat. 

Amanda and the others exit the house. 

AMANDA
Alright. We’re gonna finish this 
book. Come in the house. 

CUT TO:

INT. HOUSE - LIVING ROOM - DAY

Amanda stands off to the side. Notebook in hand. 

ZOE AND FRAN

Off by themselves in the kitchen. 

RICHARD, ED, AND MICHAEL

Sitting on the couch. 

MICHAEL
There’s no reason for the President 
to have done any of that. They’re 
people too. 

ED
They could be a threat. 

MICHAEL
Anyone can be a threat! 

RICHARD
Well, let me ask you this: do you 
feel blame? Are you mad? 
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Do you feel like oh wolf kabob Roth 
vantage? Gefrannis booj pooch boo 
jujub; bear-ramage? Jigiji geeji 
geeja geeble Google. Begep 
flagaggle vaggle veditch-waggle 
bagga? 

MICHAEL
What the hell does that even mean?! 

Amanda turns her attention to Zoe and Fran. 

FRAN
Zoe, can I speak to you a moment? 

ZOE
What about? 

FRAN
It’s about this Richard guy. He 
gives me the wiggins. 

ZOE
He’s a little... unorthodox, but he 
seems harmless. 

FRAN
How do you know? He has Michael and 
Ed fighting with each other. 

ZOE
They always fight. 

FRAN
But this time is different. It 
seems less friendly. Just watch 
them. 

CUT TO:

INT. HOUSE - GARAGE - DAY

Richard throws Fran, Ed, and Michael in the garage. Shuts the 
door. Fran runs to the door. It’s locked. She beats at it 
with her hands. 

FRAN
Let me out, you son of a bitch! Let 
me the fuck out! 

CUT TO:
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INT. HOUSE - MASTER BEDROOM - DAY

Zoe backing away from Richard. 

ZOE
No, what are you doing? Get away 
from me! 

She throws a paperweight at him. 

Richard catches it. Throws it back at her. 

The paperweight HITS Zoe in the chest. She goes down. 

Richard grabs her hips. Flips her over. Grabs her crotch. 

Zoe SCREAMS. 

CUT TO:

INT. HOUSE - MAIN ROOM - DAY

Amanda writing. 

RICHARD SCREAMING O.S. 

Zoe comes running downstairs. Blood around her mouth. Heads 
for the garage door. 

CUT TO:

EXT. HOUSE - DAY

Zoe, Fran, Ed, and Michael run out of the house. Amanda 
follows them close behind. Richard follows too. The four 
friends step before the giant rat. Petrified. Zoe walks up to 
the rat. Pets it. 

Richard fights Fran, Ed, and Michael. Grabs Zoe. 

RICHARD
You nearly bit my dick off, you 
bitch! 

ZOE
Yeah. Too bad I didn’t finish the 
job! Would you like me to? 

RICHARD
I’m gonna kill you! 

(CONTINUED)
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Zoe knees him in the balls. 

RICHARD (CONT’D)
You cunt! 

He takes a swing. Zoe dodges. The blow hits the rat right in 
the nose. 

RICHARD (CONT’D)
Oh, fuck... 

The rat bites Richard in the torso. He screams. Dies. The rat 
runs off with the body. 

Zoe and Fran embrace. Kiss. 

ZOE
We can’t stay here. We have to move 
further. There may be others. 

MICHAEL
We’ll need to protect ourselves. 

FRAN
We’ll go to the other homes. Find 
anyone who’s alive. 

ED
We have to go to the lab. There may 
be a way to stop this. 

ZOE
Let’s get to work. 

Amanda writes the words “The End.” Bright light FLASHES! 

CUT TO:

INT. HOUSE - BEDROOM - DAY

Amanda back in her bedroom. In her reality. She sits at the 
desk. Puts the notebook down. She looks wiped out. 

CLOSE ON: page with spool of narration from the beginning. 

Amanda picks up the notebook. Silently reads. 

CONTINUED:
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AMANDA
They warned us. They told us 
we were in danger. Time in 
and time out, they gave us 
all the signs of our 
destruction. We didn’t 
listen. We didn’t care. Now, 
they’re out in the open -- 
our home -- and we’re 
underground -- their home. My 
name is Zoe Wells. This is my 
diary of the events that 
occurred on the Fourth of 
July. Anyone who reads this, 
know that I’m at fault. All 
of us who let him win a 
second term, who did nothing, 
are at fault. 

ZOE
They warned us. They told us 
we were in danger. Time in 
and time out, they gave us 
all the signs of our 
destruction. We didn’t 
listen. We didn’t care. Now, 
they’re out in the open -- 
our home -- and we’re 
underground -- their home. My 
name is Zoe Wells. This is my 
diary of the events that 
occurred on the Fourth of 
July. Anyone who reads this, 
know that I’m at fault. All 
of us who let him win a 
second term, who did nothing, 
are at fault.

DISSOLVE TO:

INT. HOUSE - AMANDA’S BEDROOM - DAY

A large block of pages with printed text. The title reads 
“Attack of the Giant Rodents” by A.F. Archer. 

Amanda sitting at her desk. Grabs her phone. Stares. Amanda 
selects a contact. Holds the phone to her ear. Waits. 

ALAN (V.O.)
Hi, this is Alan Sinclair. I’m 
sorry I a, unavailable at the 
moment, but please leave your name 
and number and I will get back to 
you as soon as possible. Have a -- 

He sings the “Lovely Day” part of Bill Withers’ “Lovely Day.” 
Amanda smiles. BEEP TONE. 

AMANDA
Hey, Alan. It’s me. I know you 
don’t want to hear from me anymore, 
but I just wanted to call. 

(beat)
The book’s finished. I know you 
don’t care, but I did it. 

(beat)
Listen, I’m sorry. I’m sorry I lied 
to you. I should have said 
something. I should have trusted 
you. You gave me so much, and I 
never gave back. 

CONTINUED:
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If you want to find someone better, 
then I understand. I won’t pursue 
you. But... 

She sings “I Need You” by The Beatles. Hangs up. The entire 
time singing, tears flowed. She wipes them away. Her phone 
RINGS again. She answers: 

AMANDA (CONT’D)
Hello? 

CUT TO BLACK

THE END

CONTINUED:
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