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INT. PRIVATE PARTY- NIGHT

Music pulsates, lights flash, bodies dancing, and flailing.

Laughter punctuates the chaotic energy of a party to end all

parties. A huge banner reads "To the Cast and Crew of TV’s

Hometown, Thank You for 5 Wonderful Years!".

A song ends. The flashing lights become a sustained glow

from one end of the dance floor. The dancers stop, all

turning towards the light.

Standing on a dais, next to a DJ’s turntable, is George

Turner. He is handsome in a fashion-model sort of way. He

does not seem real, but more sculpted. He wears a blue-suit;

his shirt with 2 unbuttoned buttons. He stands in front of a

microphone. A translucent plastic cup in one hand contains a

fluorescent green liquid; brighter than anti-freeze. He

appears happy, almost as if he were posing for publicity

photos, rather than speaking to working colleagues.

GEORGE

I just want to say...

The crowd looks at him expectantly, as if he were about to

deliver a sermon to the faithful.

GEORGE

...during my time on "Hometown"

...well...it’s been horrible to

work with all of you!

The crowd erupts in laughter.

GEORGE

(Laughing, in a rehearsed way)

No seriously,

(Suddenly looking serious)

It has been a privilege to work

with you all...And I know it has

been a privilege for all of you!

The crowd laughs

GEORGE

(Rehearsed laughter)

I’ve been so fortunate to get to

know each, and every one of you,

over the past 4 years-

A VOICE IN THE CROWD

Five!

George looks up at the banner. The crowd, and George, laugh

again.

(CONTINUED)
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GEORGE

Oh shit! Five! Well, that just goes

to show you how great "Hometown"

has been! It doesn’t even seem like

five years. And in those FIVE

years-

He waits for the crowd to laugh.

GEORGE

We’ve been #2 in our time slot!

The crowd roars in approval.

GEORGE

You could ask why we haven’t been

number one, and I have a very

simple answer to that.

The crowd waits patiently for the answer.

GEORGE

Jennifer wouldn’t rumba with me on

"Dancing With Celebrities"!

The light suddenly incorporates a blond haired, blue-eyed

actress, obviously a little tipsy. The crowd roars again.

She sashays over to George, and gives him a hug.

GEORGE

Jennifer here has been an

inspiration...

Suddenly remembers that he is in a crowded room

GEORGE

And so have you all! Here’s to

"Hometown"!

George drains his glass, amid cheering, hooping, and

hollering.

GEORGE

I’m off to Romania tomorrow to make

a spy movie! What’s Romanian for

good-bye? Who cares! I love you

all!

The crowd roars in reply. The music starts up again, and so

do the lights.

James Bedford is slightly out of sync with everyone else in

the room. He is handsome, but in an unusual way. His
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appearance suits character-acting, more than lead roles. He

is dressed in a very nice suit. He loosens his tie, and

lowers his glass. He looks at its contents, but does not

drink. He weaves in and out of the dancing bodies, until he

finds a chair by the side of the room, and sits down.

INT. PRIVATE PARTY- LATER

The wreckage of the party is strewn around the room. 5

people are huddled together in a corner of the room. The are

drinking what is left of the brightly colored punches. They

sit on fold-up chairs. A man with a broom is sweeping up

debris on the opposite side of the room.

CREW #1

...the wife’s worried about the

roof leaking...and it’s back on

unemployment for me.

CREW #2

Yeah, I’ve got a student film job

coming up...Nice kid...and he’s

actually got money.

They all laugh, in varying degrees.

CREW #1

What about you?

CREW #3

(Distraught)

I just can’t believe it’s over!

CREW #2

You’re new at this. Him and me,

Gestures to Crew #1.

CREW #2

25 years each! These things come,

and go.

Crew #4 knowingly nods.

CREW #1

Something else’ll come up.

CREW #3

But not like this.

(CONTINUED)
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CREW #2

Yeah...5 years is a good run. Pay

your dues, and somethin’ll happen.

He turns towards James, who is staring into the bottom of

his empty glass. James is the only non-crew person in the

group.

CREW #2

Sorry: what’s your name again?

JAMES

James Bedford.

CREW #1

Have I seen you around?

James nods, and looks up.

JAMES

I played Simon Platz, in 27

episodes.

CREW #2

Oh geez!...sorry I can’t place you.

JAMES

I gave your daughter a

"Build-a-Bear", 3 years ago.

CREW #2

Oh yeah...Her birthday...She don’t

play with that anymore...Thanks!

James looks down into his glass again.

JAMES

Sure.

James looks up at the faintly despondent Crew #3.

JAMES

You know, you’re right...We won’t

see anything like this again...

EXT. AIRSTRIP- DAY

A commercial airliner takes off.
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INT. PLANE CABIN- DAY

James enthusiastically looks out of the window. He furtively

looks around the cabin, then turns to his left.

JAMES

Excuse me.

The passenger he is trying to alert is fast asleep, snoring.

JAMES

Excuse me.

Convinced he will not get his fellow traveler’s attention,

he unbuckles his seat-belt, and steps over the man.

FELLOW TRAVELER

(Waking up)

Hey!

JAMES

Sorry.

The Fellow Traveler goes back to sleep.

EXT. THE BEDFORD FAMILY HOME- DUSK

In Massachusetts, a large neo-classical brick pile sits in

the middle of an enormous estate. Manicured lawns are

bordered by sculpted hedges, and plots of flowers that still

radiate color, despite the descending sun.

INT. DINING ROOM- DUSK

An oblong dining table that seats 12, with occupants in 5

chairs, is set for soup. James is seated by himself at the

far end of the table. A clear brown broth is being slurped

in irregular rhythm by the diners. At the other end of the

table is an elderly man, Thomas Bedford. His eyes are like

that of a militant basset hound. His oval face bends down

with each slurp, followed by an examination of the other

faces, who are seated closer to him. He finally picks out

Teri. She is elegantly dressed, with stylishly coiffed hair,

and perfect make-up. She bears no physical resemblance to

Thomas

THOMAS

Teri!

(CONTINUED)
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TERI

Yes Daddy?

THOMAS

(Smiling with lips, no teeth)

5,000!

TERI

(Dismissively)

Oh, it was nothing!

THOMAS

Well done! And how is my grandson?

James snorts to himself. No one hears him.

TERI

He misses his "Poppa-Bear".

Thomas beams in adoration. He turns to Brian. Brian is more

simply dressed, but no less stylish. He has striking good

looks, but bears no physical resemblance to Teri, or Thomas.

THOMAS

Brian!

BRIAN

(Impassively)

Nothing to report, really

Thomas looks at him askance.

THOMAS

For the best heart-surgeon in New

England? I can’t believe that!

Brian grins in an attempt to look modest, but ends up

looking arrogant.

BRIAN

(Pretentiously)

I just unblocked the arteries of an

Ambassador...I can’t mention names,

of course. But he’s offered his

private jet, if I should ever want

to take Joan, and the kids on a

little trip to his country!

Thomas beams with pride.

THOMAS

(Pretentiously)

Well, next time...I’m sure you’ll

have something to tell us!

(CONTINUED)
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They both laugh in a haughty, aristocratic manner.

BRIAN

Now, Howard...he has REAL news!

James shifts uncomfortably in his seat.

Thomas looks at Howard, with interest. Howard is dressed in

a tweed jacket. He has a friendly face, but bears no

physical resemblance to either Thomas, Teri, or Brian.

Howard wipes his mouth, with his napkin, and begins with an

enthusiasm which threatens to stop the words coming out of

his mouth.

HOWARD

Well- it took 15 years- but it

looks like- we’ve got him!

Thomas’s eyes widen.

THOMAS

The head of the Farzini family?

James puts his soup spoon down, and leans back in his chair,

uninterested in the news.

HOWARD

His accountant confessed to an

undercover agent. Winning this case

means a seat on the bench!

There is a small titter of applause, and laughter from

everyone except James.

James is fed up, and stands up. Thomas looks annoyed at him.

THOMAS

James? Sit down! Aren’t you going

to congratulate your brother?

HOWARD

It’s okay Thomas. The only thing

James ever has to report is

receiving his monthly stipend from

you.

Brian, and Teri both grin.

JAMES

I can’t believe you told them!

(CONTINUED)
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THOMAS

Well, as Howard said: you always

have so little going on in your

life. Now sit down, and listen to

your brother’s news.

JAMES

Oh, I’m sorry! I don’t see any

blood-relatives here, other than

you!

THOMAS

(Dismissively)

Pay no attention to him!

JAMES

I work in a bookstore! I act on

stage, and TV when I can!

Seriously: to sit here, while you

rub my nose in-

THOMAS

That is quite enough from you!

James looks resentfully at everyone. The door opens, and a

butler enters. He whispers in Thomas’s ear.

The 3 "siblings" return to eating their soup.

THOMAS

James!

James looks up.

THOMAS

Your mother wants you! Please take

up her dinner.

James briskly walks out of the room.

THOMAS

I wish he had turned out more like

any one of you. These visits are

painful; but every few months, his

mother wants to see him.

BRIAN

How is Sophia?

THOMAS

Her grip slips a little more every

day. The doctor said it’s only

going to get worse.

(CONTINUED)
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HOWARD

I think I speak for everyone here:

we hate to see him upset you.

Thomas looks up annoyed.

THOMAS

He doesn’t upset me! He’s my son!

When I took each of you in, I never

thought you would all be more

worthy of the Bedford name than-

Teri reaches out, and holds Thomas’s hand. Thomas lifts, and

kisses it.

THOMAS

He is merely an uncomfortable

reminder that I can’t win them all!

HOWARD

I’m sorry sir. I meant no offense.

THOMAS

None taken. That’s quite alright,

my boy.

Howard nods. Thomas sits pensively, for a moment. He rises

from his reverie, and looks enthusiastically at Howard.

THOMAS

So, the Farzini family! What can

you tell us?!

Howard smiles. Teri, and Brian turn to listen.

INT. HALLWAY- DUSK

James is handed a tray by the servant of the house. James

carries it up a grand marble, and gold, staircase.

INT. HALLWAY OUTSIDE MOTHER’S BEDROOM DOOR- DUSK

James places the dinner tray on a small, ornate, hall table,

outside the closed door. He knocks very gently. He opens the

door, and peeks inside.
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INT. MOTHER’S BEDROOM- DUSK

A large flatscreen TV sits opposite the bed. Sophia Bedford

sits upright in bed, in rapturous attention of the action on

the screen. The program on the screen is "Top Hat". As the

number "Isn’t it a lovely day to be caught in the rain?"

plays, Sophia sways, and gently bounces to the music.

James picks up a chair behind the door, and sits down next

to the bed. He patiently waits until the number is over.

JAMES

Hello mother.

Sophia turns towards him, and smiles. Then she turns back.

JAMES

I brought dinner.

Sophia does not act as if she has heard him.

JAMES

It’s going to get cold.

Sophia keeps her attention on the screen.

JAMES

The show ended. Everyone’s moved on

to new things...except me. It’s

back to the bookstore for me.

SOPHIA

(Dreamily)

I always wanted to wear a top hat,

but mother wouldn’t let me.

James smiles at her, and leans towards her.

JAMES

Hello mother.

Sophia turns towards her son. She sits up straight.

SOPHIA

(Seriously)

Let me see your hands!

JAMES

(Calmly, playing along)

I cleaned them twice, as always.

(CONTINUED)
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SOPHIA

(Suddenly absorbed by the

sight of his hands)

You know...you could be a painter

someday...that’s something else

mother wouldn’t let me do.

She reaches for his cheek.

SOPHIA

You have such lovely eyes.

James fights back a hint of sadness.

JAMES

Father wanted me to make sure you

eat something.

Sophia pulls her hand away.

SOPHIA

(Exaggerated surprise)

Do YOU want ME to eat?!

JAMES

(Gentle, but firm)

Yes.

Sophia leans back in bed.

SOPHIA

As long as YOU want me to

eat...You’re such a darling boy.

James stands up, and gets the tray. He puts it over her

body, and slowly begins to feed her.

INT. BOOKSTORE FRONT COUNTER- DAY

A solemnly busy bookstore, with customers reverently walking

around the stacks, balletically dancing around each other.

James hands change back to a customer.

JAMES

Thank you for shopping with us.

The 1st Customer smiles, and leaves. James’s phone vibrates,

with a text. It reads "Sarah: Busy tomorrow night?"

James replies: "I have tomorrow night off. No plans."

Sarah: "Didn’t think so."

(CONTINUED)
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James looks annoyed. A 2nd Customer walks up, and places a

basket on the counter. James looks up.

2ND CUSTOMER

(Cheerily)

Hello!

JAMES

Sorry. I’ll be right with you.

2ND CUSTOMER

(Still cheery)

No problem.

James looks back to his phone.

Sarah: "Need a date for ghastly party. Wanna do your agent a

favor and give me an excuse to leave early?"

James takes a moment, and then replies: "Sure."

James puts his phone down, and reaches for the 2nd

Customer’s basket.

JAMES

Sorry about that. Did you find

everything you were looking for?

INT. HILL FAMILY HOME- NIGHT

People don’t try to throw the same party, but invariably

they do. A mish-mash of people in business casual, to

casual, clothes are milling around a nice looking family

home. Everyone holds their wine glasses by the bulb. The

host is a man in his late 40’s, with thinning hair, and

wearing a smart, but worn, brown suit. He chats amiably with

his guests, standing in front of a long fold-up table,

covered by a white tablecloth; simple hors d’oeuvres

(canapes, cheese on crackers, etc.), and a self-serve bar of

beer and wine. The conversation is necessarily banal.

Everyone is there because they’re expected to be there.

James stands next to Sarah, without facing her. She is

animatedly talking, holding her ubiquitous e-cigarette.

Facing her is a man, dressed in a Hamptons-wannabe suit,

who’s trying to get a word in.

SARAH

-and you wouldn’t believe the

amount of cotton balls he goes

through. I swear to God! Either he

wears more make-up than me, or he’s

(MORE)

(CONTINUED)
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SARAH (cont’d)
hoarding them for his kid-I don’t

remember if he has a kid- anyway!

Sarah’s chatter continues. The host walks up to James, and

thrusts a business card at him.

PHILIP

Hi there! Philip! Philip Hill!

Once James takes the card, Philip opens his hand for a

shake.

James awkwardly moves the card into his left hand, which

also has his wineglass

JAMES

James Bedford.

They let go of each other’s hand, and a brief awkward

silence ensues.

JAMES

I’m here with Sarah.

PHILIP

(Nodding)

Yeah! Exciting! Being an agent!

JAMES

I wouldn’t know.

PHILIP

So! What do you do?

JAMES

I work at a bookstore. You?

PHILIP

Real estate...like it says here.

James extracts the card from the hand holding his wine

glass, and looks at it.

JAMES

Ahhh.

James puts the card in his pocket, and looks around, as if

to find someone else to talk to.

PHILIP

(Pause, wondering)

Need a house...Ha-ha-ha-ha!

(CONTINUED)
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James smiles at Philip.

PHILIP

I keep telling myself: "don’t

strike up business at parties!" I

just can’t stop myself!

A 10 year old boy suddenly appears. He is wearing pyjamas,

and looks up at Philip. James looks down at him.

NEIL

Dad, I can’t sleep.

PHILIP

(Annoyed)

That’s okay, son. It’s early. You

can watch TV in our room.

NEIL

Will you come watch with me?

James smiles.

PHILIP

Not now, Neil. Daddy has to stay

with his guests.

James’s smile drops.

NEIL

We don’t watch TV anymore.

PHILIP

I know son. Now run along.

Neil hesitates, then looks up at James.

NEIL

(Innocently)

My Dad used to watch TV with me

every Wednesday. Will you watch

with me?

James feels awkward. Philip looks sternly at Neil.

PHILIP

Neil, go up to our room. Our guests

don’t have time to watch TV with

you.

James puts up his free hand.

(CONTINUED)
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JAMES

Watcha’ watchin’?

Neil looks down, and shrugs his shoulders.

NEIL

Whatever’s on.

James bends down to Neil’s height.

JAMES

I’ve heard of that show. It’s got

what’s-his-name in it.

James smiles. Neil giggles. James looks up at Philip.

JAMES

You mind? This isn’t really my

scene.

Philip looks at James, slightly bewildered.

PHILIP

Um...sure...I mean, no I don’t

mind...thanks.

Neil turns, and runs upstairs. James follows. Philip turns

towards Sarah.

PHILIP

So let me ask you something.

SARAH

-of course it’s more expensive than

gold-plated testicles- What was

that dear?

PHILIP

(Bewildered)

What were you talking- never mind!

What’s with this guy you’re with?

SARAH

What has he done, and how much will

it cost to clean up?

PHILIP

No! No! Nothing like that! He was

real nice to my kid.

Sarah shrugs her shoulders.

(CONTINUED)
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SARAH

He’s a character actor. A nobody,

really.

Sarah laughs, and turns back to her conversation. Philip

thinks.

INT. HILL FAMILY HOME UPSTAIRS BEDROOM- NIGHT

Neil opens the door, and runs to the bed. James follows him,

drink in hand. The room looks as if a real estate agent

furnished, and decorated it; as if they were trying to sell

the place. Neil climbs into bed, grabs a remote, and watches

intently. James leans against the wall, and watches the TV.

A rerun of "Hometown" is on. Neil looks at James, who does

not see him. After a few moments, James looks at Neil, who

is fast asleep. James smiles, and reaches for the remote.

Neil gently lets it fall from his hand. James turns off the

TV, and places the remote on the end table next to him. He

quietly walks out of the room, and closes the door. Neil

sleepily wakes up, looks for James, and falls back asleep.

INT. HILL FAMILY HOME- NIGHT

The guests are starting to leave. James sees Philip, and

walks up to him.

JAMES

He’s asleep.

PHILIP

(Curious)

Haven’t I seen you somewhere

before?

JAMES

(Hesitating)

I don’t usually go to these things-

PHILIP

No, no. I don’t mean here...Weren’t

you in a movie, or something?

JAMES

I was on TV. ’Hometown’.

Philip turns away, and then spins back with a smile.

PHILIP

I knew it! You played Simon Platz!

(CONTINUED)
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JAMES

(Relaxing slightly)

Yeah. You’ve got a good memory.

PHILIP

I never missed an episode. I’m so

busy with work, I made sure to

watch it with my wife, and 2 boys.

JAMES

Which one did I just meet?

PHILIP

Neil. Good kid. Boy, it was a shame

it got canceled.

JAMES

Yeah...well it was a good run.

PHILIP

(Hesitant)

I hope you don’t take this the

wrong way, but I never thought they

did enough with your character.

JAMES

(Slightly surprised)

I agree with you. He always talked

about his family, who we never got

to see, and shared all those little

glances with his receptionist.

PHILIP

Wasted storyline.

JAMES

Nothing can be done now.

PHILIP

Yeah...Gonna need to find something

else to watch with Neil.

JAMES

Well, there’s a lot to choose from.

PHILIP

You got anything coming up?

JAMES

Not according to her.

James points at the babbling Sarah. She turns towards them.

(CONTINUED)
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SARAH

(Disoriented)

Sorry! You say something?

JAMES

Where’s your coat?

SARAH

(Disappointed)

Is it time already?

Philip turns, walks to a closet, and returns with her coat.

Philip holds it out, and Sarah slips into it.

SARAH

Lovely seeing you...Philip! Whoops!

Too much chard! Home James!

Philip stops James, as the two begin to walk out.

PHILIP

Listen, I know a guy-

Sarah slips, and almost falls. James catches her.

JAMES

Uh-huh! Listen, I’m sure we’ll see

each other again. Have to get the

princess to bed.

SARAH

(Tipsy)

My head is not a pumpkin!

James shares a knowing glance with Philip, who smiles and

nods. James and Sarah stagger out the front door.

Philip pulls out his phone, and dials a number. After

waiting for a few seconds, he speaks.

PHILIP

Hey!...How’s things?...You wanna

sell me back your

house?...Ha-ha-ha! Listen, I want

to send someone your way...An

actor.
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INT. JAMES’S BEDROOM- DAY

It is a very plain bedroom, with a white walls, and a few

posters of great art, in cheap frames. The sheets are as

white as the walls. A simple brightly colored duvet is

strewn around James’s body. Sunshine blasts through a

window. He wears an eyemask, and ear plugs, because of

traffic noise from outside.

His cellphone begins to ring. After the third ring, he

begins to stir. He lifts the eyemask, winces, and lowers it.

He reaches for his cellphone and hits talk.

JAMES

Hello!

Realizing he still wears the earplugs, he removes one.

JAMES

Hello! Sorry about that...Yes this

is James Bedford...Yes I played

Simon Platz, on "Hometown"

...Mmmhmm...Mmmhmm...

He sits up. He lifts the eyemask, squinting.

JAMES

Today?...I should be able to

manage-...Sure...No I-...No: that

shouldn’t be a problem...Right...

Absolutely...I won’t tell

anyone...What’s the address?

He looks around for something to write with. He opens the

drawer of his nightstand, and pulls out a receipt, and a

pen.

JAMES

Uh-huh...That’s 15 Cypress Street,

suite 220. Okay...Thank you.

James hangs up. He looks puzzled, but then smiles. He tosses

aside the blankets holding him in bed.

INT. OFFICE RECEPTION AREA- DAY

Several chairs line the walls. James sits in the one nearest

to the door. One other actor, and one other actress sit

absorbed in their phones. A Hispanic male receptionist sits

at his desk, answering calls.

(CONTINUED)
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RECEPTIONIST

I know...yeah...trust me, you’re

not the only one...absolutely...

I’ve got the message...thank you...

goodbye.

He hangs up the phone, which immediately rings. James tries

to speak. The Receptionist holds up one finger, rolls his

eyes, sighs in disgust, and answers the phone. While the

Receptionist takes the call, James wanders around the room,

examining the people seated, and the few generic "movie"

photos.

RECEPTIONIST

Thank you for calling Smith and

Jones pictures. How my I direct

your call?...Yes...yes, I delivered

the message...they are in the

middle of casting...I’m sure they

will get back to you as soon as-

hello? Hello?!

The Receptionist hangs up.

RECEPTIONIST

Putto!

The two other actors smile. James approaches the desk. The

receptionist holds up both hands.

RECEPTIONIST

I’m sure you’ll be called in a min-

JAMES

I just wondered if I’d have time to

use the restroom?

RECEPTIONIST

(Bored)

You go right ahead! I’ll tell them

where you are.

Suddenly, the door to the main office opens, and a body half

juts through the doorway.

TODD

You Bedford?

JAMES

Yes.

(CONTINUED)



CONTINUED: 21.

TODD

Get in here.

JAMES

(Gesturing over his shoulder)

I was just going to-

TODD

(Impatiently)

Hey whatever man!

Points to another of the seated actors

You! What’s your name?

JAMES

(Holding up both hands)

Okay! Okay!

Todd clears the way for James to enter.

INT. INNER OFFICE- DAY

A desk with two chairs is on the far side of the room. There

are two windows looking out at the street below. They frame

Frank, who is seated. The other is presently empty. There is

coffee in a paper cup which is stinking up the air. James

tries to hide his disgust, but it reminds him of offices he

would hang around in, as a child, while his father worked.

Todd sits in the other seat, takes a bite of a sandwich, and

proceeds to speak with his mouth full.

TODD

Okay, I don’t got a lot of time.

The pages are over there, look ’em

over, and get started.

JAMES

I’m sorry. You didn’t say over the

phone what this was for.

TODD

Come on! Come on! I ain’t got all

day. The script is

self-explanatory. You’re an actor.

He chuckles, sending a few crumbs onto the desk.

TODD

I didn’t accidentally call a

mechanic, did I?

Dawning realization.

(CONTINUED)
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TODD

Aw shit!

Turning towards Frank.

TODD

Frank did I call the right number?

Without looking up from the stack of papers in front of him,

he puts his hand delicately against Todd’s cheek, and turns

it away from him.

FRANK

Please keep that gas-attack of an

egg-salad from pointing at me...and

no: you called the right number.

James looks around, and sees a few pages of a script sitting

on a table, next to a cheap, squeaking, folding chair. He

sits down, and picks up the pages. They are stapled

together. James hates staples. He begins to pull the staple

out. Todd looks up.

TODD

Stop!

JAMES

What?

TODD

I don’t want to lose those pages!

Keep ’em together!

JAMES

I just hate stapled pages, and

folding them-

TODD

(Wearily)

Just read the script.

James reluctantly begins reading. When he reaches the bottom

of the page, he flips to the next, and immediately looks at

the hand he flipped with, looking for a paper cut. He looks

up, sees Todd muttering to Frank, and quickly rips the

staple out of the pages. The two producers do not notice.

James begins to squirm slightly, in need of a pee. Todd

looks towards James.

TODD

You ready?
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JAMES

(Stands up)

I think so. How do you see the

character?

TODD

I see him saying the lines. Look,

don’t over-think this. TV is all

about the face of the actor. It

doesn’t matter what they’re saying.

JAMES

So should-

TODD

Look! Take a deep breath, and go

for it!

James looks uncomfortable, and now wants to leave, for the

bathroom.

INT. OFFICE RECEPTION AREA- DAY

The male receptionist is still on the phone.

RECEPTIONIST

...listen, if I didn’t know better,

I’d think they were ignoring

you...oh, honey you’re far too

beautiful for that...

Suddenly a grunting, guttural, shouting of gibberish comes

from the inner office. It sounds like Rowan Atkinson’s

portrayal of a dying Shakespearean. The receptionist slowly

looks away from his phone call, towards the door.

RECEPTIONIST

I’m gonna have to call you back.

He stands up, and walks to the door, as this incoherent

tirade continues. The receptionist knocks at the door, and

opens it, before anyone can answer.

INT. INNER OFFICE- DAY

The Receptionist sticks his head in the room.

RECEPTIONIST

Hi! Is everything Oay in here?
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TODD

GET! OUT!

The Receptionist looks alarmed, and closes the door quickly.

INT. OFFICE RECEPTION AREA- DAY

The Receptionist walks back to his desk, as the tirade

continues. He sits down, and looks at the phone, wondering

if he should call the police. Then just as he is about to

pick up the phone, the shouting stops. There is a small

pause, then the door to the inner office opens. Todd sticks

his head out.

TODD

(Yelling at the Receptionist)

You! Get me a paper-clip!

He turns his head back.

TODD

Try it one more time!

Todd slams the door shut.

INT. BOOKSTORE RESTROOM DOOR- DAY

James comes out of the bathroom, pushing a bucket by its

mop. He unlocks a janitor’s closet, and pushes the bucket

in. His phone rings. He closes the door, and answers it.

JAMES

Hello Sarah.

SARAH

Where are you?

JAMES

Bathroom detail.

SARAH

Hmmm.

VOICE ON SPEAKER

Cashier to the front please!

JAMES

(Slightly annoyed)

What is it Sarah? I need to get

back to work.
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SARAH

How come I didn’t hear about this

audition of yours?

JAMES

I got a phone call, I showed up,

and I did a crap job. I figured you

didn’t want to know about it.

SARAH

Really. You didn’t think I wanted

to know about it?

JAMES

So?

SARAH

Well, I AM your agent.

JAMES

Uh-huh.

SARAH

What? You wanna switch reps, or

something?

JAMES

No, settle down...Do you know how

many phone calls I’ve gotten from

you over the past 10 years? 4!

SARAH

Really? Has it been that many?

JAMES

Very funny!

SARAH

I think it’s fuckin’ hilarious! Now

you listen: I call you when I have

work for you. I handle 18 other

clients. You haven’t landed any

major work since I signed you; so

forgive me if I’m not stayin’ up

late, staring at a picture of you

on my nightstand.

JAMES

(Irritated)

Sarah, what do you want?
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SARAH

You got the lead.

VOICE ON SPEAKER

Cashier to the front please!

JAMES

(Confused)

I’m sorry. What did you say?

SARAH

Rehearsals start on Monday. You

film the pilot in 1 week. You

submit to the network in 2. You

come to my office and sign the

contract. There’s a standard clause

for if the show gets picked up for

an additional 6 episodes. Be in my

office before noon. I’ve got to run

across town, and deliver a script.

James stands in silent disbelief.

SARAH

Hellooo?! I’m not interested in

talking to myself here!

JAMES

Oh right, sorry!

SARAH

Don’t be late! Now I need to crawl

into a pitcher of margaritas, and

go to bed. You’re finally gonna

make some real money! I can feel

it!

Sarah hangs up. James looks uncertain as to whether this is

good news, or bad. His Shift Supervisor walks up to him.

SHIFT SUPERVISOR

Didn’t you hear the call? Cashier

to the front!

JAMES

(Pre-occupied)

On my way.

He begins to walk away, then turns around.

JAMES

I think I’m going to need some time

off...I’ll get you the dates

tomorrow.
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SHIFT SUPERVISOR

(Urgently)

Whatever! Just get up to the front!

INT. TV STUDIO SET- DAY

James cautiously enters the set, acting as if he does not

belong. The set only has 6 crew, but they move with a

frenetic energy that makes it seem as if there are more

people on set. James looks at the chaos, and begins to walk

away, looking for the make-up booth. The Director, who is

talking to Nick, his PA, motions him over.

DIRECTOR

I’m sure Todd, and Frank want him

in a cameo, but right now the

script doesn’t call for it!

The director holds out his hand. James shakes it. The

Director puts his arm around James, who is visibly

uncomfortable.

DIRECTOR

We’re gonna have a great shoot!

This is a good script, and you’re a

good actor, right?...I’m kidding!

Of course you are! You’re Detective

Steel!

The Director pauses again, as if he has had an idea. He

turns to Nick.

DIRECTOR

Say! Send this to the publicity

department: "James Bedford IS

[that’s in capital letters, right?]

James Bedford IS Detective Steel".

He turns to James, and shrugs his shoulders.

DIRECTOR

What can I say? We’re all pulling

double duty on this pilot. The

network might be fairly new, but

we’re gonna do great

things!...Nick! Would you show Mr.

Bedford to his make-up chair? We

film in an hour".

James does not move, visibly stunned. The Director looks

concerned.

(CONTINUED)



CONTINUED: 28.

DIRECTOR

What’s wrong? Do you have any

questions?"

JAMES

(Hesitating)

I’m sorry. I’ve never been the lead

before- well, in high school, I

played Romeo- wait! No: in college

I had that Pinter play-

James suddenly realizes the Director is staring at him with

rapt attention.

JAMES

Sorry! I’m babbling!

DIRECTOR

(Apologetically)

No! It’s fascinating! We’re getting

you back on the horse!

The Director leans towards Nick.

DIRECTOR

(Wearily)

Nick, would ya’ take him to make-up

please?!

The Director leans back to James.

DIRECTOR

(Cheerful)

We’ll have plenty of time to get to

know each other over the next 2

days!

NICK

(Fawningly)

This way, Mr. Bedford.

INT. MAKE-UP ENCLOSURE- DAY

Nick and James enter the make-up room. A chair sits in front

of a mirror, with a star shape printed on the back. James

smiles. Carol is James’s wardrobe, make-up, and hair person.

She motions him over, and they begin looking through several

different suits, discussing their merits.

DISEMBODIED VOICE

Is he ready?!

James looks around, bewildered.
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CAROL

"NO!"

After several minutes, James has settled for a Cobalt gray

suit coat. He is checking the cuff length, and nods

approvingly.

DISEMBODIED VOICE

Is he ready?!

James looks around again.

JAMES

Do we need to worry about-

CAROL

Relax! She does this on every pilot

shoot.

DISEMBODIED VOICE

Well, is he-

CAROL

NO!

Several more minutes pass, and James is now bibbed, and

seated in the make-up chair. Carol is applying small dabs of

concealer.

DISEMBODIED VOICE

Is he-

CAROL

Yes, dammit! Just hurry up, and

don’t smudge him!

Carol looks at James.

CAROL

Would you stand up please?

James stands up, wonderingly. Suddenly, he looks as if he’s

being frisked. A hand holding a transmitter, suddenly enters

his field of vision.

PHYLLIS

Here! Hold this!

James suddenly looks as if he has been inappropriately

frisked.
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JAMES

Hey! I can get that!

Phyllis stands up, and grabs the end of the microphone she

has just slipped down James’s shirt collar. She grabs the

transmitter out of his hand, and attaches the microphone

lead.

PHYLLIS

Make sure you don’t lean back,

while she puts that goop on you.

She hands him a tape triangle.

PHYLLIS

Put that on your chest.

James grabs the triangle, and unbuttons 2 buttons on his

shirt.

PHYLLIS

You’ve used one of these before,

right?

James nods.

PHYLLIS

Remember to turn it off, when they

reset. These burn through batteries

like a mother!

She slaps James on his opposite buttock, from where the

transmitter is clipped.

PHYLLIS

You’re getting the star treatment!

Break a limb!

She exits.

James gently sits down, leaning forward. Carol pushes his

shoulder back gently, so his face can be in the light.

INT. TV STUDIO SET- PRECINCT BRIEFING ROOM- DAY

The briefing room has two sets of benches, with a walkway

between them; evoking a church. The Director is talking to

the seated extras in preparation for James’s big scene.

DIRECTOR

Do you know what the most beautiful

words are, on a film set?
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The extras respectively, shake their heads, or shrug their

shoulders.

RANDOM EXTRA

Lunch?

There is a collective chuckle amongst them all

DIRECTOR

No...It’s the phrase "moving on"!

Do you know why it’s so special? It

means we’ve got the footage we

need, and it’s time for the next

set-up...one step closer to

finishing filming. Because a lot of

you are new to this, you need to

know what we all want...to move on!

The extras all nod approvingly. The Director turns to James.

DIRECTOR

Places!

The Director walks over to the media village. The Assistant

Director waits until the Director is seated in front of the

monitors. The Sound Engineer hands the Director a pair of

headphones.

AD

Roll sound!

SE

Sound rolling!

AD

Camera!

AC

Speed!

AD

Action!

James takes a few paces back, and forth, in front of the

extras. He stops.

JAMES AS STEEL

(Melodramatically)

We’re gonna go out there...

He paces a little more.
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JAMES AS STEEL

...we’re gonna bring them in...

The officers stare at James in adoration.

JAMES AS STEEL

...we’re gonna keep the people

safe!

One starry eyed cadet wipes a tear from his face.

JAMES AS STEEL

Let’s go!

James charges out of the room, between the two rows of

benches.

OFFICERS

(As one, cheering)

Hooray!

DIRECTOR

(Yelling)

And cut!

The Director gets out of his chair, and walks up to James.

DIRECTOR

That was fine, but this time, I

want you to...puff out your

chest...and lift your head...

You’ve got to own the mythic status

of your character!...These officers

would gladly jump on a grenade for

you...and you know that!

One of the extras moves without looking, and a small light

on a stand lands on him. There is a very loud crash, and one

of the actors yelps in pain. James looks startled. The

Director runs over to the injured actor. Everyone is

concerned. The Gaffer grabs the light, and makes sure the

lamp is not broken. The extra has been burned, and has

scrapes on his face.

DIRECTOR

Quick! Call 911!

The AD pulls out their phone, and begins dialing. The Sound

Engineer leads the injured extra away. The Director’s PA

hands over a first aid kit.

The Director looks anxiously at the Gaffer.
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DIRECTOR

You’ve got 5 minutes to tell me if

we can shoot again.

The Gaffer nods. James looks concerned.

DIRECTOR

(Whispering)

We’ve got a small budget. We can’t

afford to shut down. We need to try

and get one more take, and then

move to the final set-up, before

the ambulance gets here...you got a

problem with that?

James takes a moment, and looks to the injured extra, who

winces from disinfectant. James shakes his head.

DIRECTOR

(Whispering)

Good. I gotta follow the rules, and

once the inspector comes out, we

might get shut down. We only have

this, and the final set-up, and

we’re done. Let’s make this count!

The Director then moves to the extras, and motions a few of

them to huddle up.

DIRECTOR

(Softly, but audible)

Okay people. Let’s do this one more

time.

James turns and walks back to his mark.

INT. BOOKSTORE- DAY

James is shelving books. His phone rings. It is a text from

Sarah: "Pilot’s been picked up. The next 6 start filming

Monday. You ready?".

James smiles. He looks around for his Shift Supervisor.

INT. FILM SET PRISON- DAY

James is sitting down at a table, with the Warden of a

prison sitting across from him. The Warden is overweight,

dressed in an outfit that barely fits him, making him look a

bit like Humpty-Dumpty. He has a kind face, which would

better suit comedy, rather than drama.
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JAMES AS STEEL

Because of you, half the police

force is out looking for him.

WARDEN

I...I- look-

Detective Steel (James) suddenly slams his fist on the

table.

JAMES AS STEEL

No, you look! I, and all those

brave men and women, risk our lives

catching scum. The least we expect

from you is to keep them locked up!

WARDEN

(Filled with regret)

I’ve let you down! I’ve let myself

down! I promise you, whatever it

takes, to never lose your faith

again!

JAMES

I know you won’t!

INT. FILM SET PRISON- DAY

The Warden has been stabbed, he is bleeding out. James is

standing over him, with his hand on his shoulder.

WARDEN

Did you get him?

JAMES AS STEEL

Yeah. We got him.

The Warden feebly shakes his head in approval.

JAMES AS STEEL

You know, I used to be a Warden

once.

The Warden’s eyes flutter closed, then open again.

WARDEN

Yeah?

JAMES AS STEEL

Yeah. I was too hard on you.

(CONTINUED)



CONTINUED: 35.

WARDEN

You’re just saying that cause I’m

dying.

JAMES AS STEEL

No! I know the sacrifices you’ve

made. You’re a good man.

The Warden dies. James stands up, and wipes a small tear

from his eye.

JAMES AS STEEL

Goodbye Warden. You kept them in

here, but you couldn’t keep them

from taking yourself away-

Breaking character.

JAMES

Hang on a minute!

DIRECTOR

Cut! What is it?

JAMES

Sorry. It’s just a really clumsy

line.

DIRECTOR

Look you’ve got this big important

moment, and not a lot of time to

say what you need to say.

JAMES

Yeah, but what if I said, "You kept

the demons of hell off the streets,

but, they still claimed you".

DIRECTOR

Hmmm...

The Director rubs his chin, and turns to his assistant.

The Warden looks up.

WARDEN

Are we doing another take? It’s

cold down here.

The Director thinks for a moment, then turns back to James.
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DIRECTOR

I love it! Let’s do a take.

1ST COMMERCIAL FOR "BADGE OF STEEL"

Over-the-top police drama, with wild cop, exacting his own

brand of justice, taking the heat and keeping people safe

A handcuffed criminal is thrown against a brick wall.

Detective Steel grabs his wrists.

CRIMINAL

Are you gonna read me my rights?

DETECTIVE STEEL

Why don’t you say ’em for me.

Officer Lemon, Detective Steel’s long suffering partner,

enters the frame.

OFFICER LEMON

(Exaggerated Pleading)

Steel! You gotta read him his

rights!

Steel leans in to the Criminal’s ear

DETECTIVE STEEL

I don’t need to! He’s heard ’em so

many times, he knows ’em by heart!

The Criminal is dragged out of the frame.

VOICE-OVER

Tune in for BADGE- OF- STEEL!

Saturday’s at 8 eastern, 7 central!

Only on ZYX-TV!

INT. DIVE BAR- NIGHT

A smoky looking bar. There is, of course, a "No Smoking"

sign visible. James sits, sipping on a whisky. He looks

around at the people in the bar. They are all involved in

their little worlds of conversation. James motions for the

bartender, who walks over.

JAMES

Same again.

The bartender pours from a bottle at waist level. James

pulls out a bottle of water, and puts a splash of it in.
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BARTENDER

Anything to eat?

JAMES

Ummm...yeah. Can I see a menu?

James looks up. The bartender hands him the menu. James

motions for the bartender to look at the TV behind him.

JAMES

(Coyly)

Looks like a good show.

The bartender sees a commercial for "Badge of Steel".

BARTENDER

Yeah! I caught the first two

episodes! Hot stuff!

JAMES

(Surprised)

Really? You liked it?

BARTENDER

Oh you bet! We were hooked from the

beginning!

JAMES

Hmmm. Okay.

The bartender takes a careful look at James.

BARTENDER

Haven’t I seen you somewhere

before?

JAMES

I’m not a regular.

BARTENDER

Nah! I don’t mean that-

JAMES AS STEEL

We’re gonna keep the people safe!

The Bartender looks as if he’s been slapped.

BARTENDER

Holy shit!

2 patrons at the other end of the bar look down at them.
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PATRON #1

Whatsa matter?

James smiles.

BARTENDER

(Very excited)

Do you know who’s sitting in MY

bar? Detective frickin’ Steel!

PATRON #1

Yeah right.

James stands up, and walks over to the Patron.

JAMES AS STEEL

Perhaps you’d like me to read you

your rights?!

The patron looks out of the corner of his eye at James. He

spits his drink all over the bar.

BARTENDER

Hey buddy! Watch it!

The patron raises a shaky pointing finger at James.

PATRON #1

You’re not fuckin’ with me? Is it

really you?

James pulls out his wallet, extracting his driver’s license.

JAMES

What’s the name of the actor who

plays Detective Steel?

PATRON #1

Some new guy called James Bedford.

James mildly winces at this comment, and hands him the

license. The patron examines it, and hands it back.

PATRON #1

Hey! This guys drinks are on me!

PATRON #2

What’s he eatin’? I’m buyin’!

JAMES

(Surprised)

Guys! Thank you! But that really

isn’t necessary!
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BARTENDER

Yeah! Because his tab is on me.

Patron #1 pats the barstool next to him.

PATRON #1

Will you join us for a shot?

James sits down.

JAMES

Absolutely!

James smiles. More patrons surround him, patting him on the

back, and raucously talking.

INT. JAMES’S BEDROOM- NIGHT

James is asleep, wearing his mask, and earplugs. Late night

traffic can be heard. His phone rings. Eventually, James

lifts the mask, sees who it is, and removes an earplug.

JAMES

What?...For God’s sake Sarah, I

just got to sleep...I know...I know

when my call is...hence, why I’m

asleep...can’t it wait until

tomorrow?...Alright...alright...I

promise to not shoot any scenes

until I see you...yup...yup...

goodnight Sarah...goodnight!

James puts the phone down, and replaces the earplug.

JAMES

Jesus lady!

INT. TV STUDIO MAKEUP ENCLAVE- DAY

James sits in a make-up chair, a white bib around his neck.

Carol is putting make-up on him to make him look as if he’s

been in a fight.

JAMES

Can you believe we’re doing more of

this? Anything planned for this

weekend?

CAROL

Nah! Just a quiet couple of days

with the kids.
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JAMES

How’s your ex?

CAROL

Bitchy as ever! At least she puts

on an effort in front of the kids.

Sarah peeks her head into the room. She is holding her

e-cigarette in one hand, and a manila envelope in the other.

SARAH

Hello there!

CAROL

Hello dear. Come on in. He’s almost

done.

SARAH

Can you finish up in a few minutes?

I need to talk to him.

Carol shrugs her shoulders.

CAROL

Sure.

She points at James’s mouth.

Don’t scratch your upper lip this

time!

JAMES

(Smiling)

I won’t.

Carol leaves.

Sarah is twisting back and forth, like a little girl, and

grinning.

JAMES

(Concerned)

Uh-oh! What have I done now?

SARAH

(Barely concealed delight)

Everything going well on set?

JAMES

(waiting for the shoe to drop)

Yeeesss...
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SARAH

Anything you need to change?

JAMES

(Puzzled)

No. Everything’s fine.

Pause, then begins talking faster.

JAMES

Has someone complained about me?

We’re only starting the 7th episode

today. Is there something I need to

be-

Sarah realizes she’s upset him, and approaches him.

SARAH

(Genuinely Apologetic)

No! No! No! I’m sorry! I must have

expressed myself badly.

JAMES

(Still puzzeled)

What’s going on Sarah?

Sarah smiles, and hands James the envelope.

James opens it, and looks at the pages. After a moment, he

looks up, shocked.

Sarah nods, smiling.

JAMES

(Stunned)

This...this...can’t be right.

SARAH

Do you want less money?! That’d be

a first!

JAMES

(Astonished)

No...no...I just didn’t

expect...what brought this on?

SARAH

That’s a standard agreement for an

actor of YOUR standing?

JAMES

Huh?
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SARAH

"Badge of Steel" is the most

watched show on the network. The

advertising money has tripled in

the past 3 weeks. Therefore, I

"persuaded" the network heads to

offer you a better contract.

JAMES

I...I don’t know what to say?

SARAH

Can you handle 15 more episodes for

this season, plus 2 more years?

JAMES

YOU MEAN GET PAID THAT MUCH FOR 3

YEARS?!

SARAH

That’s what it means; and, you

never know: if the show becomes

even more popular, the sky’s the

limit!...Do you mind if I tell you

something?

JAMES

Go right ahead.

SARAH

I’ve handled bigger client’s than

you, made more money off of other

clients than you; but this is the

first time I’m glad someone like

you got this break. You’ve put up

with a lot of shit from me over the

past 5 years-

JAMES

No, that’s not true-

SARAH

Yes, it is. I really didn’t think

you had it in you! My advice to you

is, don’t change.

JAMES

Change what?

SARAH

You’re patient, and kind. When I’ve

visited the set, someone in the

crew always wants me to know that.

So, do me a favor...
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JAMES

Don’t change?

SARAH

Right.

James looks at the contract in disbelief.

SARAH

(Coyly)

Want to get a drink after shooting?

JAMES

(Fixated on contract)

I’m gonna call my folks.

Sarah’s enthusiasm drops back to business attitude.

JAMES

Got a pen?

Sarah digs through her purse, finds a pen, and hands it to

him.

JAMES

Is something wrong?

SARAH

(Shaking her head)

It’s nothing.

EXT. PLANE IN FLIGHT- DAY

A plane is landing.

EXT. THE BEDFORD FAMILY HOME BACKYARD- DAY

James walks, pushing Sophia’s wheelchair, with Thomas at her

side.

JAMES

So, I quit my job, at the

bookstore. I can’t believe it!

THOMAS

No! Don’t trim it like that!

Thomas walks off.
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THOMAS

How many times have I told you?!

James turns to his mother.

JAMES

It’s an exciting show, Mom. I think

you’ll enjoy it!

SOPHIA

That all depends on whether I am

meeting Montgomery Clift that

evening. Your father will know.

JAMES

Mom?

SOPHIA

Yes?

JAMES

(Hesitant)

Never mind.

Thomas returns.

JAMES

This means you can stop sending the

monthly checks.

THOMAS

(Scoffing)

Hah! Listen to the great actor!

Don’t actors get paid in sawdust,

and tinsel?

JAMES

That’s a Bergman film, Dad, not my

salary.

THOMAS

Stop being ungrateful! You’ll still

receive the checks.

JAMES

I won’t cash them.

Thomas stands for a moment, examining James. They resume

walking.

JAMES

So, it’s on the 8pm time slot, so

it won’t keep you up too late.
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THOMAS

Sorry son. I’ve got plans that

night.

JAMES

You could record it, and watch it

later.

THOMAS

I’ll do no such thing. I have more

important things to do than watch

your latest attempt at this acting

nonsense.

Thomas looks up.

THOMAS

No! Goddammit! Do I have to get a

new gardener?

Thomas walks off. James continues pushing his mother.

SOPHIA

Maybe it’s Dick Powell I’m meeting.

Huh! Oh well! So many men, so

little time!

James shakes his head.

2ND COMMERCIAL FOR "BADGE OF STEEL"

Various action poses of Steel holding his badge, and gun,

and yelling "Stop! The badge is the word!". A voice-over

says, "Badge of Steel" begins its second electrifying season

on September 5th, right here, ONLY on ZYX-TV! 12 million

viewers can’t be wrong!"

INT. MAKE-UP ENCLOSURE- DAY

Carol is applying make-up to James. He is trying to read a

piece of paper.

CAROL

Hold still, dammit!

The paper reads, "DreamWeaver Conventions Celebrity

Appearance Contract". He shows the contract to Carol.

JAMES

What do you think? Should I?

Carol glances at the paper, and shrugs her shoulders.
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CAROL

What are they paying?

JAMES

$1,000.

CAROL

To do what?

JAMES

I think it’s like those Star Trek

Conventions. You stand on stage for

an hour, and tell rabid fans

secrets of the show, or something.

Carol looks incredulously at him.

CAROL

For "Badge of Steel"? The secret of

this show is whatever they’re doing

to make it so popular.

JAMES

Well, that’s me, darlin’.

James exaggeratedly grins at her.

CAROL

Umm-hmm.

JAMES

I wonder if anyone would actually

show up?

INT. CONVENTION CENTER AUDITORIUM- DAY

James stands on a stage, holding a microphone. He appears

startled, because 1,000 people have packed an auditorium.

They are wearing official, as well as privately made,

clothes evoking the show.

JAMES

So...you guys are all here for

"Badge of Steel"?

The crowd collectively whoops. James is startled by this.

JAMES

Okay! Cool! Umm...I’ve never done

one of these before. What do you

want to know?

The crowd whoops again. James nervously grins back at them.
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EXT. JAMES’S APARTMENT- DAY

James exits the front door of his apartment building, and

walks towards the street. 2 fans run up to him with

pictures, and pens. James smiles, and signs both. The 2 fans

run away, smiling. James smiles, and continues on his way.

EXT. JAMES’S APARTMENT- DAY

Several weeks later, James exits the front door of his

apartment building, turns around and 15 people rush towards

him, with photos, and pens. Startled, James backs up, but it

is too late. James signs all of the photos, and is kissed by

a female fan. The crowd leaves, and James is panting from

the experience. He walks towards the street, and nervously

looks left, and right.

INT. JAMES’S APARTMENT FRONT WINDOW- DAY

Several weeks later, James sneaks a peek out the front

window of his apartment. At first, it appears he is acting

out a scene from the show. But instead, a large group of

fans stand outside; some holding placards, with messages: "I

"[U+2764]" Detective Steel", and "Steel for President", and

"The Badge is the word!".

James leans against the wall and thinks for a moment. He has

an idea.

EXT. JAMES’S APARTMENT- DAY

An elderly looking man, with white hair, and a beard,

wearing ragged clothes, and a wool hat pulled low, emerges

from the front door. The elderly looking man walks through

the crowd, who accost him.

FAN #1

Is James Bedford inside?

FAN #2

Do you know which is his apartment?

FAN #3

Yo! He’s the best!

JAMES

(Affecting an elderly accent)

No. I’m sorry. Now if you’ll excuse

me.

The assembled fans are disappointed for a moment.
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FAN #2

That means he’s still inside!

Their enthusiasm returns, and they continue chanting.

EXT. AROUND THE CORNER FROM JAMES’S APARTMENT- DAY

James walks slowly until he rounds the street corner. He

sees a police officer in a parked car, having a snack. James

walks up to the driver’s side window.

JAMES

Say, I’m sorry to bother you. But

there are some people by my front

door, who are making a lot of

noise, and-

The police officer looks up, startled

POLICE OFFICER

What are you supposed to be?

JAMES

Hmmm?

Suddenly realizes he is still wearing the disguise

Oh! I’m sorry!

He removes the hat, wig, and beard. The Officer’s eyes

bulge.

POLICE OFFICER

Holy shit! It’s you!

JAMES

Yeah. Again sorry.

POLICE OFFICER

You’re Detective Steel!

JAMES

Well, technically I PLAY Detective

Steel-

POLICE OFFICER

You’re required viewing at the

precinct!

James looks confused.
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JAMES

Huh! Really?

POLICE OFFICER

Yeah! Our wives watch that CSI

crap. But the guys get together,

and have "Badge of Steel" Sunday!

Somebody Tivo’s it, or whatever!

Wow! I can’t wait to tell the guys-

James looks annoyed. He has escaped one group of fans, only

to find another.

POLICE OFFICER

Oh jeez! I’m sorry. You were going

to ask me something?

JAMES

There’s some fans hanging around my

front door. I had to wear this to

go out.

POLICE OFFICER

Don’t worry! I’ll handle ’em!

JAMES

Nothing drastic, or anything!

POLICE OFFICER

No problem! Anything for Detective

Steel!

James gently rolls his eyes.

POLICE OFFICER

Just one thing!

JAMES

(Smiling)

Sure! What do you need?

The officer hands James a piece of paper, and a pen. James

smirks, realizing this is the price he has to pay.

EXT. AROUND THE CORNER FROM JAMES’S APARTMENT- DAY

James watches from around the corner as the Officer makes

the fans disperse. There are various sounds of

disappointment, as the fans leave. James takes out his

phone, and dials a number. After a few seconds, James

speaks.
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JAMES

Hey Sarah. It’s me...yeah...

yeah...listen: I might need to

move.

EXT. JAMES’S APARTMENT- DAY

The officer eventually convinces the crowd to disperse,

revealing Neil standing with a picture, and a pen.

Disappointed, he looks across the street. His father sits in

his car. He motions for Neil to come over. After waiting for

the light to change, Neil reaches the car, and gets in.

Philip affectionately ruffles his hair

PHILIP

Don’t worry, buddy. We’ll get him

another time.

INT. AIRPORT TERMINAL- DAY

James is dragging a suitcase.

Sarah is chasing after him.

They are approaching the security checkpoint. James stops,

and turns to Sarah.

JAMES

Okay! I think I’m all set.

SARAH

How long do you think you’ll be

gone? It’s not good to miss the

Christmas Party!

JAMES

It depends on how serious it is!

SARAH

Well, let me know as soon as you

know.

James pulls his ticket out of his pocket

JAMES

I will.

SARAH

Give your mother my best! Hope she

gets better soon.
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JAMES

See you.

He turns, and heads for the First Class checkpoint. He is

through in the time it takes him to take off his shoes, and

belt. In a flash, he’s gone.

Sarah looks worried for a moment, and then takes her phone

out, and begins texting.

INT. BEDFORD FAMILY HOME SITTING ROOM- NIGHT

James, and Thomas, sit in comfortable looking chairs, in an

old-fashioned living room, decorated, and adorned with

possessions which belong in the 19th century. No electronics

of any kind can be seen.

The door to this room opens, and a man wearing a

stethoscope, and carrying a bag enters. Thomas stands, and

walks to the doctor.

THOMAS

Well?

DOC

It’s a slight fever. Nothing too

serious.

THOMAS

I see.

He pauses, hoping for a little more conversation, as he does

not want to be left alone with his son.

THOMAS

Well, send me your bill. Thank you

for coming.

The men shake hands. James looks away.

The doctor turns to leave, but then turns back.

DOCTOR

My wife and I love your show! It’s

so nice to see you have a success.

JAMES

Thank you.

James does not stand up.

The doctor is not sure whether he has said something

inappropriate, or not. He turns, and leaves.
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THOMAS

Well, that was rude of you.

JAMES

(Feigning interest)

What?

THOMAS

Can’t even take complements.

Thomas returns to his seat.

JAMES

Dad, why am I here? You told me she

was at death’s door.

THOMAS

Whatever is wrong with her, she

kept asking for you. There is one

thing I have never failed in, and

that is giving your mother what she

wants.

JAMES

At least someone got something.

THOMAS

(Annoyed)

And what does that mean?

JAMES

I told you that I needed to be at

this party. It’s supposed to be bad

for a show if the star isn’t there.

You could have weighed that, when

you called me.

THOMAS

I see. Your mother is less

important than some party you have

to go to.

JAMES

It isn’t "some" party: it is the

Christmas party, for the cast and

crew, of a hit show. For crissakes!

THOMAS

Where is all this coming from?

JAMES

All my life, you’ve never

understood. I doubt you will now.
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Thomas leans towards James.

THOMAS

(Growling)

Try me!

James shakes his head.

JAMES

Why wasn’t I good enough for you?

Why did you need to take in those

"strays"?

THOMAS

Are you going to give me some tired

old nonsense all of you young

people seem to spout that I have to

care about your "feelings"?

JAMES

I’m 45, you miserable old coot!

THOMAS

(Abruptly)

Dammit I know how old you are!

Thomas leans back.

THOMAS

You’re my son. You know we couldn’t

have any more children, after you.

That was a long time ago, and

doctors didn’t know as much as they

do now...we...we both came from big

families, and didn’t want you to be

alone.

JAMES

Instead I had 3 strangers you

forced me to call brothers, and

sister. I would have rather been

alone!

THOMAS

I never understood why you didn’t

try to get along with them.

JAMES

I tried, at first. But then you

paid more attention to them, than

you did to me.
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THOMAS

You’re going to blame them for

succeeding against all the odds? Of

having adoptive parents?

JAMES

I was nowhere, in your little

plans. I never mattered...even

though I wanted to.

THOMAS

I never realized what a selfish

little child you are.

James stands up, and faces Thomas, who remains seated.

JAMES

Yeah! I’m selfish! You wanted to

make yourselves feel better, so you

made a big family, one way or the

other. Sure it’s selfish of me to

want you all to myself. YOU’RE MY

PARENTS!

Thomas stares at James.

JAMES

Why wasn’t I good enough?

THOMAS

Let’s be practical about this:

you’re life, and career, have not

been an unconditional success.

JAMES

I’M ON ONE OF THE BIGGEST SHOWS ON

TV!

Thomas stands up, and refuses to get caught up in James’s

hysteria.

THOMAS

Brian is a Doctor. Teri works for

one of the biggest financial firms

in the world. Howard is a rising

attorney...he may even run for

office someday...what are

you?...Just some little

actor...it’s not even a real

profession.

James is trying to remain calm, but the cracks are starting

to show.
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JAMES

What I do gives people hope, and

diversion from their daily lives.

THOMAS

You don’t save lives, or influence

world commerce, or put REAL

criminals in jail! You’re an

entertainer! An actor! An actor,

for godsakes!

James is shaking with anger. He walks to a writing desk, and

sits down. He pulls out his checkbook, and a pen. Thomas

looks on bewildered. James tears out a check, and walks up

to Thomas.

JAMES

Here!

Thomas shakes his head in disgust.

THOMAS

What are you doing?

JAMES

Well, it’s clear I’ll never earn

your love, and respect. So, is the

amount on that check your price?

THOMAS

How can you be so cruel?

JAMES

It’s easy when you’ve been an

orphan, in a big family!

Thomas summons up a little outrage.

THOMAS

I want you to pack your bags, and

get out of this house. You are not

a worthy of the Bedford family

name!

Thomas sits down.

THOMAS

Do you think I might be hiding a

long lost relative in the cellar?

No! You’re it. All 3 of your

siblings were abandoned! I guess

they’ll have to carry on the family

name. Now...get out...actor!
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A tear rolls down James’s face.

JAMES

There’s a special place in hell for

people like you!

James exits the room, closing the door gently, so as not to

alarm his mother.

INT. BEDFORD FAMILY HOME HALLWAY- NIGHT

James runs upstairs.

EXT. BEDFORD FAMILY HOME FRONT STOOP- NIGHT

James opens the front door, puts his bags outside, and sits

down. As a taxi pulls up, James looks over his shoulder, and

sees his father looking through a window, stony faced,

impassive. James grabs his bag, and throws it into the

backseat.

INT. TAXI CAB- NIGHT

CABBIE

Hey! Watch it!

James wipes his nose.

JAMES

Sorry. Airport.

The Cabbie drives off.

INT. PLANE CABIN- DAY

James is staring at a tablet screen. On it is an email.

TABLET SCREEN

"Sarah, I wish I could continue

playing Detective Steel, but for

personal reasons, I am breaking my

contract."

James rubs his forehead, sighs, and hits the delete button.
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INT. CHRISTMAS PARTY- NIGHT

The Christmas party. More talking than dancing. Music plays

fairly softly, but no one is really joining in. The crew,

and the actors all converse freely. James enters the room.

He is inexpressive, but when someone recognizes him, he

smiles; but the smile is different, almost rehearsed. He

treats everyone he interacts with as if they were a

character, not a real person. He is not playing Detective

Steel, but rather a version of himself, which he can hide

behind. Sarah, e-cigarette in hand, spots him. She rushes up

to him.

SARAH

You made it!

JAMES

Yeah.

SARAH

Everything OK?

JAMES

False alarm. Mom’s fine.

SARAH

That’s good to hear. Well, you’ll

get to see your parents twice over

Christmas-

JAMES

(Abruptly)

I’m not going back.

Sarah looks perplexed, but assumes it isn’t her problem, and

continues.

JAMES

Sarah, there’s something I need to

tell you.

SARAH

In a minute. There’s someone I want

you to meet.

Sarah grabs his hand, and leads him past the assembled

party, who either pat him on the back, or try to shake his

hand; which he can’t really do because of how Sarah is

leading him. Sarah stops at a woman, who’s back is turned.

SARAH

James Bedford, I want you to meet

Jane Catchman.
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Jane turns around, and James unconsciously intakes a sharp

breath. Jane has all of the looks, and is dressed, like a

Hollywood glamor model. She is holding a plastic Champagne

flute. There is a small amount of blue liquor in it. James

clears his throat, and tries to relax. James extends his

hand.

JAMES

How do you do?

Jane takes his hand

JANE

(Creamy)

Very well, thank you.

They smile at each other. Sarah is looking for any sign of

chemistry. Finally she speaks.

SARAH

Jane has just been signed to play a

special role later in the year. Her

character is named "Magenta". She

is being hunted by mobsters-

Sarah exaggeratedly leans in.

SARAH

-and she needs Detective Steel’s

protection!

Sarah laughs.

Jane smiles.

JANE

How very chivalrous of you.

JAMES

Yes. I thought so, when she just

mentioned it.

They both titter at each other.

SARAH

And, I think you know our villain.

She gestures to a man standing with his back turned.

SARAH

George!

James’s smile instantly falls. The man turns around, and it

is George Turner, from "Hometown". He walks over, smiling.
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GEORGE

Well it’s great to finally meet

you!

JAMES

(Agitated)

We’ve met before!

George looks alarmed.

GEORGE

I’m sorry! I think I would have

remembered.

JAMES

Hometown!

GEORGE

(Trying to remember)

Yes...

JAMES

Simon!

GEORGE

Mmmhmm...

JAMES

Your lawyer from the beginning?!

George suddenly remembers, and gasps.

GEORGE

That was you?! Well holy crap! Who

knew you had a leading man in you?

Sarah turns to leave.

SARAH

(Uncomfortably)

Well, I’ll leave you to catch up.

Jane smiles seductively at James.

James gestures at the glass in her hand.

JAMES

Can I get you another?

GEORGE

I’m grabbing one myself. Here! Give

me your glass.
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James walks up to Jane’s side, and loops his arm through

hers

JAMES

Great idea! Why don’t you get one

for me too! Gee thanks!

George glares at him. James impishly smiles back. Finally

George relaxes, confident that James is no threat to him.

JANE

Thank you. It’s that noxious

looking blue stuff in the bowl.

George takes her glass, and walks towards the punchbowl.

JAMES

(Camp)

You know George is just the best!

Jane laughs.

JANE

Oh he is, is he?

JAMES

(Camp)

Do you know he works for nuts?

JANE

(Bemused)

I beg your pardon?

JAMES

(Camp)

Peanuts! Seriously! I think he has

a nut addiction! He should tell his

mother!

They laugh together.

George looks at them laughing, as he fills their glasses.

INT. REHEARSAL HALL- DAY

The cast, Director, and Screenwriter are assembled around

a table. They are all dressed very casually, except for

Jane, who is wearing a slightly less glamorous outfit,

compared to what she wore at the party. They are reading

through the script.
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JANE

(Monotone)

How did you find me?

VILLAIN

It wasn’t difficult. You were

virtually advertising where you

were.

SCREENWRITER

(Monotone)

Magenta looks frightened.

VILLAIN

Do the police know?

JAMES

They do now.

SCREENWRITER

Steel appears from behind a

curtain, with a flourish.

James looks incredulously at the Screenwriter.

JAMES

What am I? Fuckin’ Dracula?!

DIRECTOR

Relax! You climbed in the window

before they entered the room.

James screws up his face, and performs a deliberately silly

flying bat impression.

Jane laughs.

JAMES

(Lugosi-esque)

I vant you to come avay with me!

Jane performs a cliched damsel-in-distress impression.

JANE

Oh heavens me! Can you save me from

the nasty man?

JAMES

It is not his neck I vish to bite!

Mwah-ha-ha-ha!

The Director roles his eyes.
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DIRECTOR

Can we please get back to the

scene?

James stands up, and gets in the Director’s face. He makes a

sniffing noise.

JAMES

You are not my type...O positive!

The Director goes from annoyed, to gently laughing.

James rounds the table, and approaches Jane. He makes the

same sniffing noises.

JAMES

AB negative...just right-

JANE

(Abruptly)

How did you know that?

James’s demeanor becomes serious.

JAMES

What?

JANE

That’s my blood type.

James relaxes, and shrugs his shoulders.

JAMES

Just a lucky guess.

Jane smiles, rubs the back of her neck, and looks back to

the script. James returns to his seat. Jane gives him an

intrigued look, and grins.

JANE

(Monotone)

How did you get in here?

JAMES

Your window was open.

Jane looks at him again. James expression says "oh well".

Jane briefly smiles, and looks down at the script.
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INT. COMMISSARY- DAY

Lunch time, during the read through. The room buzzes with

conversation. James is talking to the scriptwriter in a

confrontational way. Eventually James resigns to his point

not being understood. He looks across the room, and sees

Jane, and George standing, and chatting. She stands in an

unconsciously attractive pose, as she leans against the

wall. George is acting as if he is in a bar, chatting her

up. She laughs at something he says. James looks away, tries

to take another bite, and pushes his food away.

INT. JAMES’S APARTMENT- NIGHT

James is lying in bed, talking on his cellphone.

SOPHIA

And it was so pretty today. I

haven’t seen robins in a long time.

JAMES

(Softly)

They always return for you.

SOPHIA

You’re probably right. I told your

father you needed to see them to,

but he said you’re busy.

James looks uncomfortable.

JAMES

Well...it’s this show I’m on.

SOPHIA

Oh! Is it for your medical work?

JAMES

(Trying to not sound annoyed)

No...no mom. That’s Brian.

SOPHIA

Oh, I’m sorry dear. I don’t know

how that slipped my mind.

JAMES

That’s okay, Mom. This has all been

so new to me. I’ve waited a long

time for this.

Suddenly:
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THOMAS

It’s late. Stop bothering your

mother.

The phone hangs up. James feels as if he’s been electrocuted

with ambivalence.

EXT. STUDIO LOT- DAY

James and Jane are walking, as crew members scurry around,

setting up for a shot. James is dressed as Detective Steel.

Jane is dressed as the prostitute Magenta.

JAMES

Is this your first series?

JANE

Mmm-hmm.

JAMES

What do you think of it, so far?

JANE

It’s a pretty corny show.

JAMES

I know.

JANE

But I like some of the people.

James smiles.

JAMES

Anyone in particular?

JANE

(Coyly)

Well...the Director is

nice...aaaand...the Kraft Services

lady is nice...and one, or two

others.

JAMES

What about me?

JANE

(Off-hand)

You I can take, or leave.
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JAMES

(Laughingly)

Oh gee! Thanks!

Jane laughs, and touches his shoulder.

JANE

Only teasing. You’ve been very

sweet.

JAMES

You don’t seem like a newbie.

JANE

Well, I’ve done a few short films,

appeared as an extra a couple of

times.

JAMES

Anything I’d know?

JANE

Standard B-grade horror stuff.

JAMES

Is that what you want to do?

JANE

I’ve always wanted to be a

"serious" actress.

JAMES

What’s stopping you?

Jane stops, and faces him.

JANE

It’s just worked out that way. But

who knows? Maybe this will be the

break I’ve been waiting for, maybe

it won’t. But, after 7 years, I’m

not as far along as I want to be.

JAMES

(Incredulously)

7 years? How old are you?

JANE

(Shocked surprise)

Umm...I don’t think your supposed

to ask a lady that.

She moves in closer to him.
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JANE

(Seductively)

Do you think I’m not a lady?

James smirks at her.

JAMES

Get a little closer, and you’ll

find out.

AD

(Shouting)

Ready for the actors!

They both look resigned.

JAMES

Oh well. Back to saving you.

Jane smiles at him, and walks towards her mark, with a

little extra swing in her step. James arches an eyebrow, and

follows.

EXT. STUDIO LOT- DAY

Continuing directly on from the previous scene, the Villain

is positioned around the corner of a building, on a city

street. Magenta (Jane) is seated on the curb. She looks

awkward seated on the ground. Detective Steel (James) is

pacing back and forth behind her.

JANE AS MAGENTA

(Seductive, silky voice)

What do expect me to do?

JAMES AS STEEL

I expect you to help me catch him.

JANE AS MAGENTA

He’s got people watching me all the

time.

JAMES AS STEEL

I can handle him.

The Villain is seen grinning maniacally, then he walks away.

JAMES AS STEEL

He’ll have to go through me...to

get you!
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JANE AS MAGENTA

So...you can keep me safe?

Detective Steel (James) picks up Magenta (Jane), standing

her up. He is awkwardly embracing her.

JAMES AS STEEL

You know I will!

Magenta’s (Jane’s) expression melts. Steel (James) leans in

and kisses her. It is a passionate kiss, unusually so,

lasting an awkwardly long amount of time. But, their passion

is obvious, and committed. Suddenly a hand taps Steel

(James) on the shoulder. They part. James looks behind him

with a slightly dazed look on his face. The Director is the

person who interrupted them.

DIRECTOR

(Awkwardly)

I- said- cut- ten seconds ago.

James and Jane look at each other. Both appear slightly

dazed. He gently lets go of her, allowing her to reluctantly

take a step back. They both appear slightly embarrassed.

JAMES

Did you get it?

DIRECTOR

(Smiling)

Oh, we got it all right!

James, and Jane look at each other and awkwardly giggle.

JAMES

Moving on?

DIRECTOR

If that’s all right with you two.

George looks on at the scene, realizing he has lost the

chance at being with Jane.

INT. COCKTAIL LOUNGE- DAY

James and Jane are enjoying a cocktail together, at an

exclusive lounge. There is security at the door, and it is

by reservation only. They are relaxed with each other,

because no one is disturbing them.

(CONTINUED)



CONTINUED: 68.

JANE

Wow! I didn’t know your family are

THOSE Bedford’s

JAMES

Eh! I’m the only interesting one,

in the group!

Jane gently laughs.

JAMES

It was weird watching them grow

away from their dreams. I hated to

see them settle for something, just

because it earned them a lot of

money.

JANE

And now, after being patient you’ve

finally arrived.

James shrugs his shoulders.

JAMES

What I don’t understand is what

happened to you?

Jane lowers her drink slowly.

JAMES

You’re gorgeous, you can act...I

mean, why aren’t you in some $100

million blockbuster? I thought you

were going to tell me the other

day, but we got back to work.

Jane looks nervous.

JANE

Do you really want to know?

James slowly nods. Jane raises her right wrist. She points

to a faded scar.

JANE

I got this on "White Picket Fence",

filming a love scene, on a sofa. A

broken spring, which the set people

didn’t notice. It went in an inch.

Got blood on the cushions. The

director said I should have seen

it, and alerted the crew.

She raises her hair, revealing another scar behind her ear.
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JANE

Cheap safety glass, on "Hellbound

Baby". That director wanted

"authenticity". That one kept me

out for for a few weeks.

She lowers her right sock. Slightly above her ankle is a

large scar, and what looks like a small chunk of flesh

missing.

JANE

Broke my leg, running across a

pier. Loose boards. My scenes were

cut from the final movie, because I

couldn’t finish them

James stares at her, sympathetically.

JANE

I’m bad luck! It seems every time I

get cocky, an invisible hand slaps

me down. My parents have been great

every time.

James flinches at this statement. Jane does not notice.

James waits for her to continue, then looks alarmed. Jane is

crying. James moves his chair closer, and takes her hands.

JANE

I could have been killed. I don’t

know if it’s that no one’s ever

looked out for me, or I was born

under an unlucky star...or-

Jane begins to cry in earnest.

JANE

Every time I think of going back, I

get scared and think, "this time,

it’s going to be so horrible, you

don’t...

James gets close enough to put his arm around her, so she

can lean her head on his shoulder. After a few moments, he

lifts her head, under her chin, and stares into her eyes.

JAMES

I’m sorry. It must have been

awful...As long as you’re on this

set, I’ll look out for you...And

when you escape from "Badge of

Steel", you can go be on a real

movie set!

(CONTINUED)
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Jane laughs, wiping away her tears. James raises his hand

for a waiter, who quickly arrives.

JAMES

Do you want another drink?

JANE

No. I think I just want to go home.

Jane looks into James’s eyes with great vulnerability.

JAMES

Will you please call a cab, for

Miss Catchman?

WAITER

Yes sir!

The waiter walks away.

JAMES

(Smiling)

I’ll see you tomorrow.

Jane nods, and collects her belongings. She leans over, and

kisses James on the cheek. James picks up his drink, and

raises it to her. Jane faintly smiles, and then exits. James

finishes his drink. The waiter walks up.

JAMES

Same again.

INT. FILM SET- MAGENTA’S APARTMENT- DAY

James is crying, as he holds Jane’s body. Blood trickles out

of the side of her mouth.

JAMES

(Sobbing)

No...don’t...don’t leave me-

JANE

(Weak)

It’s not...not your fault-

JAMES

(Sobbing)

But, I promised-

JANE

(Weak)

Nothing you could...
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JAMES

...Yes?

JANE

Doooo...

Magenta (Jane) dies. Steel (James) pulls her body closer.

DIRECTOR

Cut!

James and Jane separate, nonchalantly stand-up, dust

themselves off, and look up at the Director.

JANE

How was that?

JAMES

We’ve still got 10 minutes. We

could go one more time.

DIRECTOR

(Pauses, thinking)

No. Let me think about it over

lunch. I don’t think we’ll...just

go to lunch. I’ll let you know.

JANE

Okay.

JAMES

Whatever

JANE

You’re the boss.

DIRECTOR

(Looking puzzled)

Call lunch.

AD

(Bellowing)

Everyone take an extra 10 for lunch

James and Jane look at each other, smiling. They walk off

the set.

DIRECTOR

I didn’t say that.

AD

But, if we’re knocking off early-
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DIRECTOR

Look: I decide how long we take for

lunch-

AD

Do you want me to call them back?

INT. PRODUCTION HALLWAY- DAY

Jane walks in front of James, down the hallway to their

dressing rooms. Jane opens her dressing room, and as James

passes, she grabs him by the lapels of his jacket and kisses

him. James kisses her passionately in return. The fake blood

on Jane’s face begins to smear on James’s face. They try to

walk backwards, in their embrace, but stumble, and fall into

the room. They giggle off-camera. After a beat, the door

slams shut.

INT. JANE’S DRESSING ROOM- DAY

Jane is lying on her side, seemingly asleep, on a sofa.

However, she only has her eyes closed. After a beat, she

sighs, and smiles.

JAMES

(Out of shot)

Does this count as taking care of

you?

JANE

Mmm-hmmm...

JAMES

Good to know.

JANE

(Eyes still closed, still

smiling)

Did I return the favor?

JAMES

(In-shot, smiling in a

surprised way)

Yep!...yep. I’m good...

JANE

Hmmm...

There is a knock at her door. James turns his head, vaguely

interested.
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JANE

(Eyes still closed)

That’s the pizza. Will you zip

yourself up, and get that?

James slowly gets up. There is another knock at the door.

JAMES

Alright keep your pants on!

Jane opens her eyes. They both look at each other, and start

laughing uncontrollably. James finally reaches the door, and

opens it. The delivery boy looks annoyed, and then confused.

James wags his finger at him, while still laughing, grabs

the pizza, puts an undisclosed amount of money in his hand,

and slams the door shut.

James slumps to the floor, flips open the box, and hands her

a slice.

James finally catches his breath.

JAMES

Was $40 too much?

JANE

(Stopping mid-bite, looking

slightly alarmed)

I already paid for it!

They start laughing again. Jane drops her slice on the

floor. James tries to pick up a piece, but can’t stop

laughing.

INT. FILM SET- NIGHT

James is pointing a gun at the Villain, who is down on the

floor. The Villain looks bloodied, and bruised.

VILLAIN

You’re never gonna keep me locked

up. I’ve got more cred inside than

I’ve got out!

JAMES AS STEEL

Oh, you’re not goin’ inside.

James fires twice. The Villain falls.

VILLAIN

You...you shot me!
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JAMES AS STEEL

You’re real observant. And now do

you know what’s gonna happen?

(Overly-Dramatic)

You’re going to die!

The Villain is trying to stay conscious.

VILLAIN

You...you’re never gonna get away

with this.

JAMES AS STEEL

(Smiling)

Then you shouldn’t have emptied

your gun into the wall, and my leg.

Self-defense!

James fires the coup-de-grace. The Villain dies.

DIRECTOR

Cut!

The Villain stands up.

JAMES

Really nice!

James offers his hand. The Villain shakes it.

VILLAIN

Thanks!

DIRECTOR

Have you got it in you for one more

take? I think you can snarl a

little more.

JAMES

I just need a sip of water.

Jane bounds forward with a bottle of water.

JANE

(Child-like)

Thank you for avenging my murder,

Mr. Nice Policeman!

JAMES

(In Steel’s character)

My pleasure, little lady.

They kiss.
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DIRECTOR

Make-up!

Jane wipes the extra lipstick off his mouth.

JAMES

(Camp)

Is this my shade? I was thinking

slightly redder.

JANE

Oh dear you just look fabulous.

Maybe a little rouge.

DIRECTOR

Okay. You ready?

Jane walks away, and slaps him on the ass.

JAMES

Oh-hoo! My biscuits!

James composes himself, and points the gun.

JAMES

Ready!

COMMERCIAL 3 FOR "BADGE OF STEEL"

A man wearing a hood is picking a lock, in an office, at

night. The thief suddenly tenses up, and turns around.

Detective Steel is standing there. He turns on a flashlight,

and holds it under his chin.

JAMES

(Melodramatically)

How do I arrest thee? Let me count

the ways!

The "Badge of Steel" theme music starts playing. A frenzied

montage follows of Steel kicking butt, and arresting scum.

The final image is of Steel cradling Magenta’s dead body.

VOICE-OVER

"Badge of Steel" returns for a

third explosive season! 25 million

viewers! Tune into the national

phenomenon "Badge of Steel",

Thursdays at 9 eastern, 8 central.
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INT. EXPENSIVE RESTAURANT- LUNCH

James, and Sarah are having lunch. Sarah takes a bite of her

salad, swigs some white wine, and begins talking with her

mouth full.

SARAH

Well, it took you many years, but

you finally make enough to take me

to lunch.

James is mulling over his meal, rather than enjoying it.

SARAH

When you get to take me to lunch,

do you know what that means to me?

James shakes his head.

SARAH

You’ve arrived. I’ve only had 5

other clients who’ve bought me

lunch, out of dozens...what I’m

trying to say is, I know getting to

this point was tough, but you made

it.

JAMES

Is that supposed to be some kind of

apology?

Sarah puts down her wine glass, and looks perplexed.

SARAH

What the hell do I have to

apologize for?!

JAMES

You only really became interested

in me when I landed this role...and

I did it without your help!

SARAH

I see. You don’t think I’ve worked

hard for you. Do you want new

representation?

JAMES

I just think I’d have gotten here a

lot sooner, if you’d done more.
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SARAH

And what was I supposed to be

doing? You’re not a conventional

looking guy, and producers always

want you to be a certain type.

"Badge of Steel" was a one-off!

You’re tailor-made for it! And if

you’ve got any sense, you will milk

this for everything it’s worth! I

don’t see lots of roles for you,

but maybe now that’s going to

change. We’ll see if offers for

other work start to come in.

James looks off into the distance.

SARAH

What is it?

JAMES

I just hate the fact that I’m this

old, and only now seeing success.

You know?

SARAH

(Softly)

No one knows why things happen the

way they do. You can try to take

pot shots at me all day, but I

didn’t make life unfair. Whatever

time you, and Jane have together,

make the most of it. You can’t

change how your life was before

"Badge of Steel", and neither can

I.

JAMES

It just really pisses me off.

SARAH

I know.

JAMES

I mean, I always thought you got

back from life, what you put into

it. I feel like I put in a ton of

effort, and I’m only getting

something in return now.

SARAH

And you don’t think it’s enough?

James looks back to Sarah.
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JAMES

I don’t know

James takes a gulp of his wine, and stares off into the

distance.

INT. DETECTIVE STEEL’S BEDROOM- NIGHT

Steel (James) is asleep. He’s mumbling, tossing and turning

from a bad dream. He finally wakes up, and sees a spectral

version of Magenta (Jane) hovering over his bed. She motions

for him to come towards her. He begins to get out of bed,

and her image vanishes. Steel (James) begins to shake.

DIRECTOR

Cut!

The lights in the studio turn on, causing James to squint.

Jane is attached to rigging. She is lowered to the ground,

and the cables are removed.

JAMES

I can’t believe this!

JANE

What?

James shakes his head, and walks to the Director.

JAMES

I still think this is ridiculous.

DIRECTOR

Hey man! The test audience

suggested it! Give ’em what they

want!

James shakes his head. Jane walks up behind him, and puts

her hand on his shoulder. He jumps slightly; but when he

realizes who it is, he gives her a small kiss.

JAMES

Moving on?

The Director smiles.

DIRECTOR

Moving on!
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EXT. HOUSE FOR SALE- DAY

James, Jane, and Sarah are accompanied by a real estate

agent. They are visiting a large house, with expansive

grounds. There are only the sounds of twittering birds, and

the faint rumble of a car. The house itself has 2 floors. It

is made of wood, and painted ocher yellow. It has exactly

the right number of windows, a raised front door, with three

modest steps leading up to it. It should bring to mind a

variation on the Bedford family home, in Massachusetts.

The agent gestures around her.

AGENT

The grounds comprise 5 acres. The

driveway is removed from the main

road by 50 yards; and as you can

see: it is concealed by thick

trees.

SARAH

Well, let’s just say your clients

deal with an enormous public

following.

AGENT

I can imagine!

SARAH

Wiring a surrounding fence

shouldn’t be too much of a problem.

JANE

Oh, I don’t want to lose this

natural feel.

JAMES

Is there a basement inside?

AGENT

Yes.

JANE

What are you thinking?

James shrugs.

JAMES

I don’t know. A pool table, maybe.

JANE

What about a different kind of

pool?
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JAMES

(Intrigued)

Swimming?

JANE

I look great when I’m not wearing a

bathing suit.

JAMES

I know you do.

They begin playfully kissing. The agent looks slightly

embarrassed. Sarah looks at them, and faintly rolls her

eyes.

SARAH

Okay. Our time is money.

James, and Jane separate lips, but lean on each other’s

foreheads. They both sigh contentedly.

JAMES

I guess we could go inside.

AGENT

It has an old fashioned kind of

lock.

The agent pulls out a large, old-fashioned kind of key.

JANE

Oh, how cute!

Jane grabs the key from the agent’s hand. She trots up the

front steps, and puts the key in the lock. She playfully

turns around, and holds out her hand.

JANE

Come on!

James euphorically follows. The agent steps up to follow.

JANE

We won’t be long.

The agent looks concerned.

AGENT

It’s company policy-

SARAH

Do me a favor?
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The agent turns to Sarah, who is holding several hundred

dollar bills in her hand.

SARAH

Indulge them. We’ll keep this just

between us.

The agent takes the money, somewhat ashamedly. By the time

she turns around, the front door has closed.

INT. HOUSE FOR SALE- DAY

James and Jane take off their shoes, and begin to chase each

other around the house. There are a lot of wood floors,

which makes them both slip, but not fall. As they go from

room to room, their giggling increases. They find a very

opulent, old-fashioned library, with a bear-skin rug, placed

before a burning fireplace. Jane quickly places herself on

the rug, and the two begin passionately kissing, and taking

off their clothes.

EXT. HOUSE FOR SALE- DAY

Sarah looks at her watch impatiently. The estate agent is

looking at her phone, and gently shaking her head in gentle

regret.

The front door to the house suddenly opens. Jane is

giggling. James has a smile on his face, and looks very

relaxed. They both run to the car that brought them. Sarah

nonchalantly hands the estate agent a business card.

SARAH

They’ll take it! Email me when the

papers are drawn up.

The agent takes the card, with a slightly bewildered look on

her face. Sarah walks towards the car with a grin.

INT. 5-STAR RESTAURANT- NIGHT

James extends his hand to an elegantly dressed man. He is in

his 50’s, and is more gregarious than his suit implies. He

is accompanied by a lovely looking woman, also in her 50’s,

wearing an elegant dress.

JAMES

It’s a pleasure to meet you, Mr.

Catchman.
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MR. CATCHMAN

Please, call me Don.

JAMES

(Affecting a Brando-esque

accent)

Whatever you say!

James waits for a laugh. Eventually Don figures out the

joke, and forces a laugh. Mrs. Catchman also titters.

JAMES

And this is your mother. Now I see

where Jane gets her good looks

from.

MRS. CATCHMAN

How very sweet.

JAMES

The maitre ’d said our table is

ready, but would you prefer a

cocktail first?

MR. CATCHMAN

No, I think we’ll sit at the table.

I don’t want to put out the staff.

JAMES

Oh, they don’t mind.

Mr. Catchman looks as if he has made a quiet judgment about

James; which James takes as nothing at all. They are led to

a table. They sit. Menus are passed around.

MR. CATCHMAN

So, what’s good here?

JANE

We’ve eaten here a couple times. I

like the sea bass.

MR. CATCHMAN

(Adoringly)

Then I will have the sea bass, my

dear.

Mrs. Catchman beams at her husband’s adoration.

JAMES

And how hungry are you, Mrs.

Catchman?
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MRS. CATCHMAN

Oh please: it’s Eva.

JAMES

(Pleased)

Ah! You know, one of my favorite

actresses is Eva Marie Saint?

MRS. CATCHMAN

Really? So: "North by Northwest",

or "On the Waterfront"?

James thinks on this question for a moment.

JAMES

In one, she wins an Oscar, and the

other she becomes an action

icon...I love them both! I’d hate

to decide.

Mrs. Catchman seems slightly impressed by this level of

knowledge.

MRS. CATCHMAN

I try to avoid red meat, if

possible.

JAMES

(Flamboyantly)

The macadamia chicken, or the

mushroom risotto would get my

recommendation.

MRS. CATCHMAN

The risotto it is.

James beams around the table.

INT. 5 STAR RESTAURANT- LATER THAT EVENING

James, and the Catchmans, have closed down the restaurant.

They are all drinking after-dinner drinks (coffee, or

sherry, or tea, etc.) and are waiting for the bill

MR. CATCHMAN

You know I have to admit, I worried

about you’re age, when I first

found out who my daughter was

dating. But, I have to say you seem

a very grounded person, for all of

the lofty fame you’ve achieved.
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JAMES

Well, Don I’m really glad we’ve had

this meal. And I’m sorry about that

earlier comment, Eva.

Mrs. Catchman looks puzzeled.

JAMES

I now know where Jane got all of

her beauty from.

Jane leans over, and kisses him. The Catchman’s are beaming.

The check arrives.

JAMES

I’ve got this.

Mr. Catchman puts away his wallet, takes his wife’s hand,

and kisses it.

James shows a glint of suspicion in his expression, which

everyone misses.

INT. JAMES AND JANE’S HOME FOYER- NIGHT

James and Jane arrive home.

INT. JAMES AND JANE’S HOME BEDROOM- NIGHT

They undress upstairs, and get ready for bed. As James takes

off his socks, he snorts derisively.

JANE

What is it?

JAMES

You’re parents are really something

else.

Jane smiles.

JANE

Yes. They are.

JAMES

And they’ve hit the jackpot with

me!

Jane reels backwards.
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JANE

What does that mean?!

JAMES

(Dismissively)

Nothing.

JANE

(Hint of outrage)

My father is a pediatrician. My

mother is an elementary school

principal. Is that somehow not good

enough?

James is avoiding her gaze.

JANE

Or does that make you not good

enough?

James looks up at her.

Jane puts her hands on his face

JANE

(Tenderly)

They really liked you...granted,

I’m too young for you.

She’s put her arms around his neck and is smiling. His

expression relaxes. He picks her up, and kisses her

passionately. He puts her down.

JAMES

Forget it. I’m tired...and not good

enough for you.

JANE

(Smiling)

You got that right.

She slaps him on the ass again. James looks troubled. He

continues to undress for bed.

EXT. FILM SET- MORNING

James’s car pulls up to the studio gates. It is let through,

and pulls up outside his studio. He climbs out, puts a cup

of coffee on the roof of the car, and retrieves his other

belongings. He shuts the door, and the car drives away. He

begins walking to the door, when his phone rings.
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JAMES

Hello?...Who is this?...Oh...well

I’m on my way to the set...yes

but...I...don’t understand...

James slowly lowers the phone from his ear.

VOICE ON PHONE

Hello?

James hangs up, and opens the door.

INT. FILM SET- DAY

The director is standing with his own cup of coffee, having

a vociferous conversation with one of James’s co-stars. When

the director sees him, he breaks off, and rushes over to

him.

DIRECTOR

So, how did it go? You make a good

impression?

James looks as white as a sheet. The director looks alarmed.

DIRECTOR

What?! What is it?!

James tries to speak, but his throat closes for a moment.

JAMES

Some...something’s happened.

The director looks concerned.

EXT. CEMETARY- DAY

James wears a black suit. He stands next to Jane, who is

wearing a simple black dress.

PRIEST

We commit his body to the ground;

earth to earth; ashes to ashes;

dust to dust.

The priest stares at James, expectantly. James, slightly

embarrassed, steps forward and picks up a handful of earth

and throws it into the grave. It lands with a thud. We see

the headstone. It says "Thomas Bedford".
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PRIEST

The Lord bless him and keep him,

the Lord maketh his face to shine

upon him and be gracious unto him

and give him peace. Amen

James looks to his right and sees Sophia in a wheelchair,

with an attendant standing behind her. James leaves Jane,

leans over, and kiss her.

SOPHIA

(Singing)

Isn’t a lovely day to be caught in

the rain?

James looks up, with bored befuddlement, because it isn’t

raining.

SOPHIA

I love that song.

JAMES

(With an understanding smile)

Have you taken your pills, Mom?

SOPHIA

Would you be a dear, and tell

Thomas to make me a scotch when we

get home?

She smiles, genuinely.

James looks at the headstone, then back to his mother, with

a look of resignation.

JAMES

(Smiles at her)

Sure, Mom.

James returns to Jane’s side. Jane kisses James on the

cheek. He leans his temple against her forehead. He sighs

and makes a motion for them to walk away.

After a few paces, a young man and woman run up to James and

Jane. They hold out head-shots of James, and pens.

James moves to remonstrate them. Jane holds him back. He

looks at the two autograph seekers, up and down, and snorts

in disgust. He detaches himself from Jane, and walks away.

Jane pulls a card out of her pocket and hands it to them.

She takes the pictures. And gestures at the card. She runs

after James.
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The young man and woman look bewildered, wondering why their

idol would not want to give them an autograph.

EXT. DRIVEWAY OF BEDFORD FAMILY HOME- DAY

An expensive car pulls into the driveway of the Bedford

family home. James and Jane get out of the car. Jane is

speaking on her cellphone. James enters the house.

JANE

Really?...No!...That’s

great!...Uh-huh!

She follows him in.

INT. FOYER LEADING TO KITCHEN- DAY

JANE

Can’t Wait...Thank you...thank you

so much!

Jane ends the call, smiling. She places her purse on a

table, near the front door, takes off her coat and hangs it

up. She walks towards the kitchen.

INT. KITCHEN- DAY

Jane sees James standing by a central island, his back to

her.

JANE

I got the part! It’s a big break

for me.

James silently nods, without turning.

JANE

We start rehearsals next week.

JAMES

(Without turning around)

Must be nice.

JANE

(Wanting to placate his anger)

They were just a couple of kids,

wanting an autograph.

James raises his head and flicks it slightly backwards; the

unmistakable action of downing a shot of whiskey in one

gulp.

(CONTINUED)
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Appearing concerned, Jane moves towards James. She stands

next to him, watching him pour another shot from a bottle

and tossing it back.

JANE

Isn’t it a bit early for that?

James pours another shot and downs it.

JANE

Have you eaten anything?

James stares in front of him, without looking at her. She

grasps his forearm. He sighs, shakes his head, and gently

takes her hand.

JAMES

At my father’s funeral...

Jane knows there is nothing she can say to make the

situation better, but wishes she could.

James’s adopted siblings walk into the kitchen. Jane sees

them, and kisses James on the cheek

JANE

(Forcing a smile)

You know where I’ll be.

He nods, lifts her hand, and kisses it. She exits. He

continues staring.

Brian, Teri, and Howard stand waiting for James to turn

around.

BRIAN

How are you holding up?

James still will not turn and face them.

HOWARD

It was a nice service.

TERI

Yes. Yes it was.

James finally turns around. He is holding the whisky glass,

and gently swishing its contents. Brian looks disapprovingly

at the glass.

BRIAN

Well, I guess we all deal with

these things differently, but your

liver won’t thank you for that.
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James drains the glass, and pours another. He stands

contemptuously glaring at each of them.

JAMES

There’s just one thing I want to

know?

All three lean in slightly.

JAMES

Why the FUCK are you here?

They are all taken aback by this statement.

HOWARD

I see success hasn’t made you a

better human being.

JAMES

Are you looking for money? Because

that’s all tied up in a trust, for

Mom...my Mom...not yours.

TERI

There’s no call for that.

JAMES

Yes there is! I was fine, until all

of you showed up. Some parade of

rejects. Father was so afraid of

damaging you any more than you

already had been, that YOU got my

toys! YOU got the attention! YOU

got help with homework! And when

you failed, he told you everything

would be fine! I got grounded, and

yelled at!

BRIAN

That’s ancient history. You’re

still not what he wanted from a

son, and as some ludicrous

entertainer, on a tawdry little

show, you never will be.

James picks up the bottle, and walks towards them. The three

recoil back, expecting he will wield the bottle as a weapon.

He points at each in turn.

JAMES

Doctor...Lawyer...Banker...the

professions that make the world go

(MORE)
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JAMES (cont’d)
round...but have ever asked

yourself why I get paid more than

any of you...why I’m regarded more,

by the press, than any of you? I

want you all to think about this

for a moment.

They all brace themselves.

JAMES

What if you couldn’t read a book,

because they didn’t exist? Or

music? Or films? Or TV? The fact

is, you may think your more

important than me, but if all you

could do was go to work, come home,

eat, and go to bed...you’d kill

yourself...Don’t any of you little

shits forget: he was MY

father...not yours...He only took

you in out of pity.

The three siblings stand silently.

James storms past them.

EXT. BEACH WITH BUNGALOW- DAY

James gazes out at crystal blue water. The sound of waves

gently approaching shore can be heard, amid the tweeting of

an occasional bird. He is wearing swimming trunks. He is

bare chested. He has on a pair of sunglasses. He raises a

beer bottle to his lips and takes a long drink.

Jane runs toward her towel, which lies in the sand between

their hut, and James. She is wearing a one piece, which is

the same shade of blue as the water. She is catching her

breath, but obviously happy. She drops her snorkel, and

mask, in the sand. She begins to dry herself off, walking

towards James.

JANE

You know what I just saw?

James stands silently.

JANE

Baby barricuda.

James remains silent.
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JANE

I’m heading to shore, and suddenly

"bop"! There it is!

James remains silent.

JANE

By the time I decided to do

something "bop"! It’s gone.

She holds up both index fingers.

It couldn’t have been more than a

foot long!

James remains silent.

JANE

You coming in?

James turns his face towards her, and drinks from his beer.

JANE

Well-

She turns and runs towards where she left her snorkel.

JANE

-order something! I don’t want to

just stare at this fish all day!

Too many of them look tasty! Ha ha

ha!

When James doesn’t respond, she turns, and runs off with her

snorkel, and mask in hand.

James walks back towards the hut. He picks up his cell

phone, and dials a number.

JAMES

Hello? This is Mr. Bedford, in

Cabana 4. Would you have some

seafood for 2 sent over?...I don’t

care...Chef’s choice then...and

another bucket of beer...yeah.

He hangs up. A bucket with 8 overturned bottles comes into

view. There are another 2 rolling beside the bucket. James

takes the bottle in his hand, and turns it upside down into

the ice in the bucket. He pulls out the 1 remaining unopened

beer, opens it with a cheap bottle opener sitting next to

the bucket, and walks back outside. He returns to the same

spot Jane found him in, and continues to drink.
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INT. STUDIO REHEARSAL HALL- DAY

James walks into the rehearsal hall. He sits in his usual

spot. Other actors, and crew begin to fill the seats around

the table. A script is handed to him, and he looks up. A

young looking man is beaming at him.

ERIC

Hi! The name’s Eric.

He offers his hand. James limply takes it, and Eric shakes

vigorously back.

ERIC

I’m a new staff writer. I’m really

excited to be working with you. The

fourth season is going to be the

best ever!

James takes the script.

JAMES

(Lifeless)

What am I up to this year?

ERIC

Well, you get to take down a white

slavery ring, in a huge story arc.

There’s women, and supernatural

stuff, and...

Eric pauses for effect, excessively so.

ERIC

We find out that Detective Steel’s

father is dying of cancer.

James looks up at him. Eric is waiting for some kind of

response.

ERIC

Well?! What do you think?!

JAMES

(Softly)

It’s great.

ERIC

All year, we get these touching

insights into Steel’s character.

James looks down at the script, and lets it slip from his

hands.
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ERIC

(Halting, puzzled)

How much family means to him-

JAMES

(Unemotional)

Sounds great...

EXT. FILM SET BACK ALLEY- DAY

Detective Steel is apprehending a perp. The perp is down on

the floor, handcuffed. Steel has his knee in the perp’s

back.

JAMES AS STEEL

You realize that innocent people

are going to die, if you don’t tell

me where Alphonso is!

The "perp" is having trouble breathing.

PERP

I...I...tell you I don’t know.

JAMES AS STEEL

I can stand on you all day!

PERP

Man, you crazy or something?!

JAMES AS STEEL

No crazier than you.

The perp is really struggling.

PERP

I...I...Did, you’re hurting me!

DIRECTOR

Cut!

James doesn’t move for a moment.

DIRECTOR

James!

James finally gets off "the perp", who winces in pain.

PERP

Dude! What’s your fucking problem?
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JAMES

You blew your line! I don’t work

with fucking amateurs.

A member of medical staff is checking "the perp". James

walks up to him, and growls.

JAMES

If you can’t take it, get the fuck

out!

DIRECTOR

James!

James looks up at the director.

DIRECTOR

Dressing room! Now! Simmer down!

James glares at "the perp" one more time, then storms off.

JAMES

My ass can write better than this!

The perp watches him leave.

PERP

What the fuck?!

INT. JAMES AND JANE’S HOME- NIGHT

James, and Jane, are silently eating dinner. The room is

very elegant, reflective of the money James now earns. There

is a chandelier above the table, with a dimmer switch set to

soft, and moody.

James looks emotionally, rather than physically, tired. Jane

looks worried, but does not say anything. There is a knock

at the door. Jane gets up. James does not notice. Jane

returns, with Sarah.

SARAH

I know it’s late, but I wanted to

talk to you in person.

James continues chewing, without looking at her. Sarah is

unsure, for a moment, then continues.

SARAH

I heard there was an incident on

the set.

(CONTINUED)



CONTINUED: 96.

James shrugs his shoulders, and drinks a slug of red wine

out of a cut crystal glass.

JAMES

It’s been a long day Sarah...I

apologized...even though I was

doing my job.

SARAH

What do you mean?

JAMES

The scene called for Steel to go

over the edge, a little...so, I

did.

James drains the glass, and places it on the table.

JAMES

Anyway, I went back later and

apologized...sometimes, people get

hurt...when you’re trying to give

the people what they want.

Sarah looks at Jane, who shrugs her shoulders. She continues

eating.

SARAH

Are you sure you were ready to come

back?

JAMES

We had a couple of weeks in

Caribbean...I’m fine...really...

Sarah decides to not pursue the matter any further. She

reaches into her bag, and pulls out a manilla envelope.

James looks at it.

JAMES

What’s this?

SARAH

DreamMaker Conventions has asked

you to make another appearance at

their next big nerd-fest.

James shakes his head.

SARAH

Anyway, the details are in there.

They’d like an answer by the end of

the week...no pressure...but they

are offering a lot of money.
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James takes the envelope, looks at it for a moment, then

puts it down on the table. Sarah feels that she is

intruding. She stands up.

SARAH

Well, I’m gonna go...the house

looks great.

JANE

Thanks. Your decorators did a great

job.

Sarah smiles. She looks at James, pauses, then walks out.

Jane looks at James. James fills his glass again, and drains

half of it, in one gulp.

JANE

What do you think?

JAMES

It’s another chance for her 10%.

JANE

And you get 90.

James drains the glass, looks at Jane, and faintly smiles

INT. CONVENTION CENTER AUDITORIUM- DAY

A huge convention hall, filled with people taking flash

photos, wearing identical t-shirts that say "The Wardens" on

the front; and on the back an artist’s rendering of Steel’s

face, and the words, "Steel catches them, we keep them off

the streets". They adoringly looking up at James. He has on

his Detective Steel suit. He carries a microphone, walking

back and forth, across a stage.

A hand in the crowd shoots up.

JAMES

Yes! If you could make your way to

the microphone, so we can all hear

you.

A meek looking young man, wearing an identical Detective

Steel suit, looks startled that he raised his own hand. He

sits next to a young lady, Diana, who won’t look up from her

texting. She elbows him to stand up. The young man navigates

through the crowd. James is patient. Finally, he reaches the

microphone.
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NEIL

(Nervous)

Hi!

There is feedback, because Neil yells.

NEIL

Sorry. Um, I have a question.

James smiles.

JAMES

Yes, I think we all know that.

There is a short titter through the crowd. The young man

looks embarrassed.

JAMES

Nice suit, by the way...It’s all

right, son. Take a breath.

Neil takes an exaggerated breath, away from the microphone.

James smiles.

NEIL

My question is, what’s the Captain

really like?

JAMES

I’m...not sure I understand-

NEIL

Well, we only get to see the

Captain when he’s yelling at Steel.

What’s his relationship with you

really like?

JAMES

(Confidently)

Well, I have to tell you, he’s a

great guy. His kids come by the set

all the time-

NEIL

But, the Captain isn’t married.

A glimmer of recognition crosses James’s face.

NEIL

Is this a spoiler for upcoming

episodes?
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JAMES

No...no, I mean the actor. He’s-

NEIL

I’m not talking about the actor.

I’m talking about the Captain, and

Detective Steel.

James looks dumbfounded. He takes a moment, collecting his

thoughts.

JAMES

Um...okay. I guess the best way to

answer that is, he’s tough on

Steel, because he wants the best

from him.

NEIL

And why is that? Is there something

about their relationship we get to

learn in an upcoming episode?

James lowers the microphone, and stares at Neil.

INT. CONVENTION CENTER DRESSING ROOM- DAY

James is taking off his make-up, and using too many tissues.

He is not used to this, and looks clumsy doing it. There is

a knock at the door, and it opens, before James can answer.

Lenny, the head of DreamMaker Conventions enters. He is

wearing a "The Wardens" t-shirt. He is breathless with

excitement.

LENNY

Listen, I just want to thank you.

Lenny walks forward, hand stretched out.

James puts down a tissue, shakes Lenny’s hand quickly, and

then grabs another tissue.

JAMES

Pleasure! Say listen, I think I

know that kid who asked me about

the Captain. You don’t happen to

know who he is?

LENNY

He camped out in front of the

auditorium door. I passed by him

several times. He never moved, or

(MORE)
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LENNY (cont’d)

saw any of the dealers. We’ve had

events going on all day. Haven’t

seen him anywhere except here.

James stops taking off his make-up, as he remembers who Neil

is.

JAMES

I think I went to a party at his

father’s house...you, you don’t

think-

Lenny looks puzzled. James suddenly gets up, and runs past

him.

INT. CONVENTION CENTER MAIN SPACE-DAY

James runs onto the convention floor. He looks around for

Neil, in the throng of conventioneers. Someone recognizes

him.

CONVENTIONEER

Hey! It’s James Bedford!

The crowd stops moving, turning towards James. James

retreats to the door he came through, as the crowd tries to

set on him.

INT. CONVENTION CENTER BEHIND DOOR- DAY

He gets to the door in time to close it. The fans pound on

the door, and yell his name. James stands panting, holding

the door shut.

INT. HOSPITAL FILM SET- DAY

Steel’s Father is in bed, hooked up to standard medical

monitoring machines. Steel (James) is seated by his father’s

side. A doctor examines the chart.

DOCTOR

Well, Mr. Steel. I must admit. For

a man with blocked arteries, you’re

in pretty good shape.

JAMES AS STEEL

It’s all that jogging, isn’t it?
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DOCTOR

Yes. That definitely helps. But, so

does genetics.

STEEL’S FATHER

We come from good family stock!

James seems unnerved by this statement. He also does not

seem aware of the effect it has had on him.

DOCTOR

Well, we’re going to try a

procedure to unblock one of your

arteries. It will be painful, in

spite of the anesthetic.

JAMES AS STEEL

(Melodramatically)

Daddy can take it; can’t you Daddy?

STEEL’S FATHER

I’m so lucky to have a good son.

Steel’s (James’s) expression visibly shifts. He grabs his

father’s hand.

JAMES AS STEEL

Daddy...where’s my Mammy?! I ain’t

seen my Mammy in a looong time!

DIRECTOR

Cut! What the fuck was that?!

James is laughing.

JAMES

Seriously man?

James stands up and walks past the Director.

The Director fumes.

DIRECTOR

Take 15 people!

INT. JAMES’S DRESSING ROOM- DAY

James walks into his dressing room, and sits down. He opens

a drawer, and pulls out a pharmaceutical pill bottle. He

opens it, takes out 1 pill, and pops it in his mouth. He

then turns to another drawer, opens it, and extracts a

bottle of whisky. He drinks from the bottle, swallowing the
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pill, with a shudder. He puts the bottle away. He looks at

his reflection in the mirror. His father’s face suddenly

appears next to him. He screams, and falls out of his chair.

There is no one else in the room. His hands are shaking.

INT. EMMY AWARDS- NIGHT

The Nokia theater in LA. The seats are filled with TV’s

brightest, and best. They are all dressed to the 9’s. A

celebrity presenter stands nervously at a microphone,

holding an envelope.

CELEBRITY PRESENTER

And the Emmy goes to...James

Bedford, for "Badge of Steel".

The cameras focus in on James, who looks unmoved by the win.

He is slapped on the back, and congratulated. He reluctantly

stands up and walks to the stage. It takes an uncomfortably

long time for him to get there. When he finally gets to the

microphone, he accepts the award, as if someone handed him a

candy bar he doesn’t want. The crowd dies down.

JAMES

Not only do I not deserve this, but

this show is unworthy of it.

A gasp swells throughout the audience. James looks out at

their reaction. He sees his father in the audience. He rubs

his eyes, and his father is gone.

JAMES

My fellow nominees...I would give

anything...to be ANY...ONE...of

you.

James suddenly walks away from the microphone. The audience

sits dumbfounded. There is a slow reluctant clap. The MC

appears on stage, and walks to the microphone.

MC

(Stunned)

Ummm...Our...our next presenter

is...um...sorry.

INT. FOX NEWS- NIGHT

Bill O’Reilly, and his friends, are recording their show.
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GUEST PRESENTER #1

Well Bill, everyone is talking

about the amazing scenes at the

Emmy awards last night. Do you

understand James Bedford’s

attitude?

BILL O’REILLY

All I can say is that I’m stunned!

Who knew that such ingratitude

existed? He didn’t thank anyone, he

didn’t acknowledge the success that

got him the award. I gotta

seriously ask if I’m gonna tune in

to his show anymore.

GUEST PRESENTER #1

Oh! So, you’re a fan!

BILL O’REILLY

Since day 1. It looked so

ridiculous, at first, but, you

know, it captured my heart!

INT. FILM SET- DAY

The cast and crew are preparing for the next shot of the

day. James is sitting in his chair, with the exciteable

Director acting out the scene. Sarah suddenly bursts onto

the set, and shoves the Director out of the way.

SARAH

(Yelling)

What was that?! What the fuck was

that?!

James looks undisturbed, even bored. Sarah is panting from

anger. Eventually James gets up, and walks towards his

dressing room. Sarah follows.

INT. JAMES’S DRESSING ROOM- DAY

They enter James’s dressing room. He attempts to sit down,

but she grabs him, and tries to push him against a wall.

SARAH

What possessed you?! What in the

fucking hell is wrong with you?!

James shoves her hands away. He moves to his chair, and sits

down.
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JAMES

If I can’t drive the viewers away

with this fucking, horrible show,

nothing from last night matters.

SARAH

Why did I ever sign you?

JAMES

Well, you’re earning six figures

off me, so it really doesn’t

fucking matter, now does it?

James opens a drawer, pulls out a bottle of whisky, and a

glass. Sarah’s mouth gapes open. James pours himself a shot.

SARAH

It’s 10 in the morning!

She quickly reaches for the glass, and spills the whisky all

over James, and herself.

JAMES

You bitch!...Carol!

Sarah looks horrified.

SARAH

(Softer tone)

What happened to you?

JAMES

I just got thirsty.

James reaches for a tissue, and tries to dry his trousers.

SARAH

In spite of last night, you got

another convention offer.

JAMES

Whatever. Can’t have too much

money, right?

SARAH

Well, as long as you’re going to

keep acting like this, I’m

protecting my 10%.

Sarah gets closer, and points a finger accusingly at him.
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SARAH

Fuck up like that again, and I’ll

sue your eyes out of your head.

James looks up at her, with weary eyes.

JAMES

Are you finished?

The door opens, and Carol walks in. She sees the spilled

whisky, and James’s wet costume. She shakes her head, and

begins to approach him. Sarah stops her, and pulls her

aside.

SARAH

How long has he been like this?

CAROL

I don’t know. A couple of months?

Sarah looks astonished.

CAROL

And before you ask, they don’t pay

me enough to take it away from him.

Carol walks over to James.

CAROL

Off with them, dearie!

Sarah walks out, shaking her head.

INT. CONVENTION CENTER AUDITORIUM- DAY

James is sitting on stage, in front of hundreds of adoring

fans, all wearing "The Wardens" t-shirt. Flashbulbs are

constantly going off. He is wearing sunglasses, not only to

protect his eyes, but because he is hungover. A young fan

walks up to a microphone, and speaks

FAN #4

Um, what’s it feel like when you

catch someone at the end of a case?

James turns towards the relative direction of the question.

JAMES

(Mechanically)

Great.
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FAN #4

Could you be more specific? Do you

feel justice has been served-

JAMES

How the fuck should I know?

The room becomes very quiet.

JAMES

Does anyone out there have an

ACTUAL question?

The crowd is silent.

James drops the microphone on the stage, stands up, and

walks off the stage.

A VOICE IN THE CROWD

Hey!

James keeps walking.

INT. STAGE WINGS- NIGHT

Shakespeare’s Romeo and Juliet, starring Jane Catchman.

James is standing in the wings of the theater. Jane is

onstage performing as Juliet. She handles herself very well,

and gives a great performance.

James is simultaneously proud of Jane, and envious.

INT. COCKTAIL LOUNGE- NIGHT

Jane enters, after taking off her make-up. She looks

exhausted, as only actors can look. She meets a few people

along the way who recognize, and congratulate her. She is

looking for James. Eventually, she finds him, surrounded by

adoring fans; who should be adoring Jane. Jane walks up to

him, and kisses him. She is handed a drink by the bartender.

There is nowhere to sit, and no one wants to move. James

continues talking, ignoring Jane’s predicament. Jane moves

away, and sits down with a perfect view of James’s throng.

She sips, and thinks.
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INT. JAMES’S AND JANE’S BEDROOM- NIGHT

Jane wakes up, and realizes James is not there. She begins

to put her head down, when she realizes that it is 2:38 in

the morning. She sits, wipes enough sleep from her eyes to

be able to focus, and gets out of bed. She grabs her robe,

hanging on the back of the bedroom door, and puts it on.

INT. HALLWAY- NIGHT

Jane walks down the corridor, to the stairs.

INT. STAIRS TO LIVING ROOM- NIGHT

Jane walks down the stairs, and notices that lights are on

in the living room. She can see James’s back, as he sits on

the couch, obviously in front of a laptop. James is absorbed

in typing something. Jane walks up behind James, and notices

the document he is typing is a script. James looks behind

him, and notices Jane. His expression is that of a man who

has been interrupted, and is trying to hide what he is

doing.

JANE

Hey. What are you doing up?

James partially closes the lid of the laptop.

JAMES

Just writing down some ideas.

James turns back to the computer, but does not open the lid.

Jane reaches around him, and hugs him, kissing the back of

his head.

JANE

Dreaming?

JAMES

(Kisses her hand)

Something like that.

JANE

(Concerned)

Is something wrong?

JAMES

(Stroking her hand, to

reassure her)

No. You just startled me. You okay?
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JANE

Whatever it is it must be good.

Jane lets go of James, and comes around the sofa, to sit

next to him.

JANE

Let me see.

JAMES

When it’s finished.

JANE

Is there a part for me?

Jane reaches to open the lid. James quickly shuts the lid

JAMES

(Irritably)

I don’t know yet.

JANE

Sorry! I didn’t mean anything by

it!

JAMES

(Apologetically)

Sorry. I’ll be up in a sec. Go to

sleep.

Jane looks at him puzzled. She raises her hands, slaps her

thighs and stands up.

JANE

Okay. Whatever!

JAMES

Look, I didn’t mean-

JANE

(Waving over her shoulder)

See you in the morning.

Jane walks back upstairs. James watches her for a moment,

then intently turns back towards the laptop. He opens the

lid, and concentrates on what he has written.
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INT. FILM SET- DAY

Actor 1 is male, and in his 30’s. He looks terrified, as

Actor 2, dressed in a torn suit, with blood running down one

arm, and wearing full zombie make-up, shuffles menacingly

towards him. Actor 2 is in his late 50’s early 60’s. James

sits in the director’s chair.

ACTOR 1

Please...please! You don’t want to

do this

ACTOR 2

(Softly)

Rrrrrr...

ACTOR 1

Don’t you recognize me?

Actor 1 stops backing away. Actor 2 stops.

ACTOR 1

It’s me.

Actor 2 looks quizzically at Actor 1. Actor 1 pulls a gun

out of his pocket.

ACTOR 1

I don’t want to shoot you!

Actor 2 moves closer to Actor 1. Suddenly Actor 2 lunges

forward. Actor 1 screams, and ducks out of the way. Actor 1

fires 2 shots. Actor 2 turns around, straitens up, and moves

towards Actor 1.

ACTOR 1

My own father...

Actor 1 runs out of the shot.

JAMES

Cut!

James gets down from his chair, walks to the two actors, and

warmly embraces them.

JAMES

It’s everything I wanted!

The two Actors look uncomfortable, but smile anyway.

The camera operator turns to the gaffer
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CAMERA OPERATOR

(mouthing the words)

"What do you think?"

The gaffer glances off-camera towards James, then looks at

the Camera Operator, and pinches his nose.

JAMES

(Gleefully)

Moving on!

EXT. STREET IN FRONT OF A MOVIE THEATER- NIGHT

James, Jane and Sarah are dressed smartly, but not

over-the-top. James paces back and forth, like an expectant

father. Sarah tries to think of something to say, but gives

up. Jane leans against the wall, texting.

Jane: "Leaving here in a few minutes. Meet us for drinks at

The Whistle Stop. First round’s on us!"

The door to the theater opens and a flood of patrons stream

out. They see James and set on him, shoving pieces of paper

and flyers into his hands to sign. Sarah enters the theater.

The crowd fades away. James is smiling.

JAMES

(Short of breath)

Wow! That was...wow!

He turns to Jane. Even she looks impressed. She walks up to

James and hooks her arm through his.

Sarah exits the theater holding a stack of white cards. She

walks up to the couple, a worried expression on her face.

SARAH

(Reading from a comment card)

"I didn’t think it was possible to

make a boring zombie movie, but

James Bedford has managed to do

just that! Get back to "Badge of

Steel",

James’s smile falls. He looks hurt, but not angry. More

despairing.

SARAH

where you do good work". I’ve read

5 of these. They’re all like

this...You invested nearly

everything in this, didn’t you?
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Jane puts her other hand on his shoulder and leans against

him.

JANE

I’m sorry, honey.

James blankly stares at the departing crowd.

EXT. MOVIE THEATER PARKING LOT- NIGHT

Jane and James walk towards their car. She opens the driver

side.

JANE

We’re buying the first round.

JAMES

I’m not going.

JANE

(Loosing patience)

James, you need to be with friends,

get a little shit-faced, and let me

take care of you.

JAMES

I said I’m not going.

JANE

Are you going to go home, and drink

by yourself, in the dark?

James looks shocked, at her. Jane walks up to him.

JANE

I love being with you...but you

bitch about things that virtually

no one else on Earth would...So

Detective Steel doesn’t show off

your true "talents"...So what?!

You’re rich, and successful! What

more do you want?

JAMES

I want to go home!

JANE

GO home! I MIGHT see you later!

She storms off. James hits the roof of the car.
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JAMES

Jane!

JANE

(Walking away from him,

waving.)

Getting a cab! Sort your shit out!

James gets in the car and drives off.

DREAM

Totally darkness. Suddenly Thomas appears, and lunges

towards the camera. He is dressed in the zombie costume, and

make-up.

INT. JAMES AND JANE’S HOME BEDROOM- NIGHT

James yells, and sits upright in bed. He is drenched in

sweat, and panting. He is alone.

INT. JAMES’S DRESSING ROOM- DAY

James is having sex, but not with Jane.

He finishes, and gets dressed. The groupie pulls on her

t-shirt, which says "I am a Warden", on the front.

JAMES

Go out the same way you came in.

Remember: if anyone asks, you’re an

extra, and you’re done for the day.

The groupie smiles, and turns to leave. The back of her

shirt says, "We’re always up for Steel". She exits.

James walks up to his make-up counter, and leans on his

fists. He rocks back, and forth for a moment.

JAMES

(Muttering to himself)

Fucking zombie...

He repeats the phrase several more times, getting louder

with each utterance.

Suddenly, he launches his fists outwards, sending make-up,

and supplies flying. In a fit of rage, he systematically

breaks everything in the dressing room.
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JAMES

(Loudest screaming)

Fucking zombie! Fucking zombie!

After a minute of this, he stops, panting from the exertion.

He looks around the dressing room, and wipes his mouth. He

buttons his suit coat, and exits.

INT. CONVENTION CENTER DRESSING ROOM- DAY

The door opens suddenly. James storms in and slams the door

behind him. He sits down in front of a make-up mirror and

buries his head in his hands. He reaches beside him, on the

floor, for a bag. He pulls out a bottle of whiskey, pulls

the cork and pours a shot. He shudders as it goes down. He

pours a second shot.

The door opens again. Sarah enters. She sees James, walks up

to him and in one, almost bored, movement plucks the bottle

up with 1 hand and the glass in the other.

SARAH

The studio heads want to see you.

We need you upright. Before we go,

I need you to do me a favor.

JAMES

What the fuck now?!

SARAH

One of your biggest fans wants to

meet you! He’s written to the show

every week since the beginning.

I’ll go get him.

JAMES

Now wait, a goddamn minute!

James gets up, heading off Sarah, before she reaches the

door.

JAMES

Up close and personal? At least, on

stage, I can keep the little

fuckers at bay.

Sarah opens the door. A young man, meek looking and a bit

small, looks startled by the opening door.

James is startled, at the thought of being heard.

Sarah smiles at James.
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SARAH

Come on in, Neil.

James does not recognize Neil.

NEIL

I shouldn’t have come. This is

stupid. I’ll go.

She reaches out, and grabs his arm

SARAH

Don’t be silly. James has had a

hard week, is all. I’m sure he’s

thrilled to see you. Right, James?!

She shoots a look at James that could kill.

James forces an unconvincing smile, resigning himself to his

fate. He motions for Neil to enter.

SARAH

Be back in 10 minutes. Thank you!

Sarah closes the door behind her.

James turns and looks at Neil. He seems sensitive, easily

startled. He is dressed in fairly typical adolescent

fashion, as if it were sold together as a uniform.

Conspicuously, he is not wearing a "The Wardens" t-shirt.

JAMES

Not wearing a "wardens" shirt...

and you’re one of my biggest fans?

James enjoys his sarcasm. Neil sits in James’s chair. James

looks around, and takes a chair by the door.

JAMES

(Dismissively)

So...what’s your name again?

NEIL

Neil.

JAMES

What do you like best about me?

Neil shrugs his shoulders.

JAMES

(Getting exasperated)

My driving? My grit and

determination? My marksmanship?
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Neil looks up at him.

JAMES

Cause you know all that stuff is

acting, right? God! I wish you

people would get a life! James

Bedford IS Detective Steel. Ha!

What a fucking joke!

Neil looks thoughtfully into the distance, and tries to

speak.

JAMES

Go on. Say it. I’m all ears.

NEIL

I’m an actor, myself-

JAMES

(Sarcastically)

Oh! Do you act with yourself?!

Neil looks puzzled, then forces a grin

NEIL

I’ve been in two plays, in school,

so far, and...well...why did you

work the day your father died?

Neil almost looks outraged.

James looks as if he has been slapped in the face.

NEIL

I read somewhere that during my

favorite episode from year three,

"Cobalt Vengeance", you found out

your father died. Why didn’t you go

to your family? Don’t you care? How

did you get through that day?

James remains visibly stunned.

NEIL

Some of those scenes made it into

the episode. Is that true?

Neil realizes he may have crossed a line.

NEIL

I’m sorry. This is too personal.

You don’t have to answer.

Neil gets up to leave.
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James reaches out, and stops Neil.

James is genuinely shocked. His sarcastic attitude has

vanished. He tries to speak, but needs to clear his throat.

Even when he does finally speak, it is a gentler, kinder

voice, that issues from a kinder face.

JAMES

No...It isn’t too...

James rubs his face, and continues.

JAMES

Ummm...I...I couldn’t get a flight

until that evening. I found out in

the morning. The arrangements were

handled by our family attorney.

EXT. MOVIE SET FLASHBACK- DAY

JAMES

(Voice Over)

It was either sit at the airport,

hoping for a standby, or try to

work. Sy Li, the Director, told me

to take as much time as I needed,

and if I changed my mind, we could

budget my absence. So, no pressure.

INT. COMISSARY FLASHBACK- DAY

JAMES

(Voice Over)

I went to the commissary, and sat

at the long table we sit at every

day. I just sat there, and started

crying...I don’t know how much time

passed, but I FELT Sy walk up

behind me and stand there. Mind

you: I never saw him! I then FELT

Derek, my costar walk up behind me

and just stand there. Both of them

had lost their fathers, in the past

year. Then, I felt the entire cast

and crew walk up behind me and just

stand there...I never saw anyone...

The support I knew I had from

everyone on set, THAT gave me the

strength to get through that day.
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INT. CONVENTION CENTER DRESSING ROOM- DAY

JAMES

...Thank you for asking me

that...No one’s ever asked me that

before...Why did you want to know?

Neil gets up from his chair. His phone falls from his

pocket. He opens the door slightly.

NEIL

This was a mistake.

JAMES

Wait! Sit down! Why was this a

mistake?!

NEIL

(Suddenly decisive)

Screw you! Your show sucks!

Neil exits.

JAMES

But I thought...

James sits, deeply troubled.

INT. CONVENTION CENTER DRESSING ROOM- DAY

Several minutes have passed.

Neil’s phone lights up. James reaches down, and picks it up.

Text from Diana: "How did the meet go?"

James stands up as he reads the message. He goes to the

window. He sees a coffee shop across the street.

Text from Neil’s phone: "There’s a coffee shop across the

street. Can you meet me there?"

James waits for a reply.

Text from Diana: "See you in 10."

James picks up the duffel bag on the ground. He pulls out a

disguise, including a wig, cap, and fake beard.

Sarah suddenly walks in. James looks up with a start.
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SARAH

Car’s waiting. Come on. Let’s go.

JAMES

I’m not going.

SARAH

(Weary)

I don’t think you understand what’s

going on! My sources tell me

they’re going to ask you to go into

rehab, or they’re going to fire

you!

JAMES

Let them!

SARAH

Did you hear what I just said?!

JAMES

(Softly)

No, you don’t understand. I’ve got

to go do something.

SARAH

(Curious)

What?

JAMES

(Hesitantly)

You know...I used to be...but

somewhere, I don’t know-

Sarah looks perplexed.

JAMES

Anyway, I’ve got to find that kid.

I’ve got know why he asked me that?

SARAH

Asked you what?

JAMES

...Why did I work the day my Dad

died?

SARAH

(Even more puzzeled)

I don’t know! Didn’t want to think

about it? I know you were stuck in

town, until the evening.
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JAMES

You know, all this time, I thought

I hated this show...well, I do, but

something’s been missing.

He gasps suddenly, and a tear rolls down his cheek. Sarah is

astonished, and feels helpless.

JAMES

Oh God! What have I done?

Sarah runs to him, and kneels in front of him.

JAMES

(Sobbing)

You know...I hated him...I really

hated him!...why do I feel-

SARAH

Because no matter what, he was your

father...you’ve had this pent up

all this time...does Jane know?

James shakes his head, and grabs a tissue.

JAMES

I don’t deserve this! I don’t

deserve any of this!

SARAH

That’s not true!

JAMES

No, you don’t understand...Glen

Grant has been helping me get

fired...with some help from my

little white friends...and I

cheated on Jane.

Sarah shakes her head.

SARAH

I knew about the booze, and the

pills. But, Jane? Holy shit! You’re

a mess!

James nods, and blows his nose.

JAMES

I’ll tell Jane! I’ll clean myself

up! I’ll do whatever!
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SARAH

Yup! You’ve done a bang up job! The

network is pretty fed up with

you...Is there anything else I need

to know?

James shakes his head.

Sarah leans in, and takes his hands.

SARAH

If you promise me you’ll tell

Jane...and do rehab, I will TRY to

fix this.

James nods.

SARAH

Say it!

James looks up.

JAMES

I...I promise.

Sarah grabs a tissue, and dabs his eyes.

SARAH

What good will finding the kid do?

JAMES

I don’t know...He went from

starry-eyed, to angry in a

heartbeat. I need to know why.

SARAH

He could be dangerous.

James adamantly shakes his head.

JAMES

No...I know he’s not that.

Sarah, looking resigned, nods. She walks to the door.

SARAH

Well go on!

She gestures at the disguise.

SARAH

I’ll...I’ll say your ill...Use the

fire-escape...no one’s out there.
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JAMES

You tryin’ to get Detective Steel

arrested?

Sarah smiles tenderly at him.

SARAH

Call me when you can.

Sarah leaves.

James puts on his disguise. He looks at himself in the

mirror, and approves. He exits the dressing room.

EXT. CONVENTION CENTER FIRE ESCAPE- DAY

James climbs down. When he reaches the bottom rung, he looks

around, and begins a staggered walk across the street.

INT. COFFEE SHOP- DAY

James does not know what Diana looks like. He looks through

pictures on Neil’s phone. He notices one face that keeps

recurring. There is a group shot, and he sees her again.

James looks up, and sees Diana walk in. She orders a coffee.

James watches her, trying to size up what kind of person she

is. There is nothing leering about his look.

Diana receives her coffee, and sits down. She pulls out a

notebook, and pen, from her purse. She starts scribbling.

James gets up, and moves to her table.

She looks up, her face filling with shock:

DIANA

Holy sh-

James puts his hand up.

JAMES

Relax.

DIANA

(Pointing at him)

I- I- It’s you!

He dismissively waves to himself.
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JAMES

Yup! Greatest disguise ever! Unless

want to be in the middle of a

crush, I suggest you act like I’m a

poorly dressed slob you know.

Her expression drops, and she begins scribbling again.

DIANA

So, where’s Neil?

JAMES

He left.

She looks confused.

DIANA

But, he’s supposed to be here.

James holds up Neil’s phone.

JAMES

He left it in my dressing room.

She holds her hand out.

DIANA

Thanks. I’ll give it back to him.

James puts the phone back in his pocket.

She lowers her hand, looking puzzled.

JAMES

So, are you his girlfriend?

She snorts, and takes a sip of her coffee.

DIANA

Wrong gender, dearie.

James takes a second, then realizes what she is saying.

JAMES

Oh! He never said.

DIANA

(Sarcastically)

He left his special chaps at home,

and hasn’t worn a name tag in-
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JAMES

I didn’t mean-

DIANA

Uh-huh!

JAMES

No, honestly. I don’t care. Sorry I

assumed you were his girlfriend.

She nods in the affirmative.

DIANA

I am a girl, and I am a friend. Are

you gonna give me the phone?

JAMES

I need to talk to him again.

DIANA

Why?

JAMES

Because of what he asked me.

DIANA

What did he ask you?

JAMES

That’s personal.

DIANA

Okay.

Diana goes back to scribbling.

JAMES

Do you know where I can find him?

DIANA

You can try his Dad’s office.

JAMES

Where’s his office?

DIANA

Hill Family Homes. Look it up. I

know you have a phone.

She grins at him. James looks up the address on Neil’s

phone. James thinks for a moment.
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JAMES

Does he get along with his Dad?

DIANA

Yeah sure, I guess.

James nods, and stands up.

JAMES

Thanks. It was nice to meet you.

DIANA

Uh-huh!

JAMES

So, do you like my show?

She does not look up from her notebook.

DIANA

It’s gotten a little silly lately.

He takes a moment, and then grins.

JAMES

Yes. Yes it has...See you around.

She looks up, and gives James a casual salute.

James leaves.

EXT. STREET OUTSIDE COFFEE SHOP- DAY

James hails a taxi.

INT. TAXI CAB- DAY

The cabby asks him,

CABBIE #2

Where to?

James pulls out Neil’s phone, and shows the Cabbie the

address.

The Cabby drives off.

James removes his sunglasses.

The cabby looks in the rearview mirror, and slams on the

brakes. He turns around, his face in shock.
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CABBIE #2

You’re- you’re-

JAMES

Yeah- yeah, I know. "We’re gonna

keep the people safe".

The cabby smiles, and slams on the accelerator. James is

thrown against the backseat.

EXT. PHILIP’S OFFICE- DAY

The cab arrives at Philip’s real estate office. James walks

up to the door. The sign says it is closed, but the office

hours show it should be open. Puzzled, he knocks at the

door. After a few seconds, Mrs. Lock opens it.

JAMES

Hi. I’m sorry to bother you on your

lunch break, but I’m looking for-

James finally looks at her. She is crying, holding a tissue

in her hand. James looks embarrassed. He puts his hand out.

JAMES

I’m so sorry! Are you okay?!

The woman walks away from the door, allowing James to enter.

INT. PHILLIP’S OFFICE- DAY

She sits behind her desk. He looks around, and other than

being devoid of more people, nothing seems out of the

ordinary, in this office.

JAMES

I’m looking for Neil.

Mrs. Lock blows her nose.

MRS. LOCK

He’s probably at home. He won’t be

here today, because- because-

She begins sobbing again.

JAMES

Weird, you being on your own. What

kind of a boss is Neil’s Dad,

anyway?

Mrs. Lock suddenly looks up, with an offended look.
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MRS. LOCK

Mr. Hill is the best boss I’ve ever

had! You obviously don’t know him!

James looks, and sounds, apologetic.

JAMES

Sorry. I didn’t mean anything by

it. Where is he anyway?

The woman looks puzzled.

MRS. LOCK

Why are you here?

JAMES

Like I said, Neil. Is that strange?

The woman looks annoyed at him.

MRS. LOCK

It is, because of the funeral.

JAMES

Funeral? What funeral?!

MRS. LOCK

Philip’s!

He looks and sees Philip Hill’s face on a back wall. A

memory-train has just crashed into James’s brain. He

suddenly remembers the events of 5 years ago.

JAMES

Philip’s dead?...When did he die?

MRS. LOCK

Last night.

JAMES

(Stunned)

So that’s why he asked me about my

father’s funeral.

MRS. LOCK

What?

JAMES

Sorry! What’s their address?

MRS. LOCK

125 Silver Street. It’s around 5

minutes from here.
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James walks over to Mrs. Lock, and puts his hand on her

shoulder.

JAMES

I’m very sorry for your loss.

He walks towards the door, and turns around.

JAMES

Do you know how many times I’ve

said that? It feels weird to

actually mean it.

She smirks at him.

He opens the door.

JAMES

Do you want the sign turned around?

He points to the "closed" sign.

She shrugs her shoulders.

MRS. LOCK

I don’t care.

James walks out.

EXT. PHILIP’S OFFICE- DAY

The cabbie has been lying in wait. When James looks around

for another cab, the cabby roars up to him.

CABBIE #2

I gotcha, Mr. Bedford. Hey! You

okay? You don’t look so hot?

JAMES

Do you know 125 Silver Street?

CABBIE #2

Yeah sure! Hop in!

INT. STUDIO HEAD’S OFFICE- DAY

Todd, and Frank, are seated behind a desk large enough to

accomodate 3 other people. It’s surface is so large, it

could be mistaken for a billiard table, in the dark. Sarah

is standing in between 2 large office chairs, containing

studio lawyers. There is a man, somewhat concealed in
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shadow, sitting against the back wall, on a sofa. When

entering the room, it is possible to walk past this sofa,

without know it is there.

SARAH

So James is talking about rehab.

I’ve got him booked into a clinic,

when we go on hiatus.

Frank, and Todd, look as immoveable as stone Buddhas.

SARAH

James is ready to apologize,

but...you know how it is when you

lose a family member.

Frank and Todd don’t move.

LAWYER #1

No, they don’t.

Sarah leans towards the lawyer.

SARAH

(Whispering)

Are they awake?

TODD

Yes!

Sarah looks surprised.

TODD

Mr. Bedford’s erratic behavior, on

set, and off, concerns us.

The other lawyer, that Sarah did not whisper to, nods.

TODD

We are exploring the possibility of

a new storyline...which may take

some of the burden off Mr. Bedford.

The first lawyer nods. Sarah looks defensively at Frank and

Todd.

SARAH

What the hell does that mean?! You

can’t have "Badge of Steel" without

Detective Steel!

Todd pompously puts his hand up in a halting gesture.
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TODD

I didn’t say that...and neither can

you. Right now, we are only taking

you into our confidence, because

you are bringing this new

information to us. You are

absolutely forbidden from

discussing what you hear in this

office, with anyone else...

especially Mr. Bedford.

The sound of the man in the rear of the room standing up

makes Sarah turn around. It’s George Turner. He walks up to

Sarah.

GEORGE

Miss me?

Sarah looks back to Frank, and Todd. Suddenly a thought

dawns on her.

SARAH

Oh! I get it! Detective Steel’s

brother! Or cousin! Or nephew! Or

uncle who’s the same age as him-

TODD

That’s quite enough.

Sarah looks alarmed.

FRANK

If this "possible new storyline" is

made known to anyone, you will be

sued for every thing you are worth.

One of the lawyers pulls out a contract.

SARAH

What if I don’t sign it?

Frank points to the name plate in from of him. Sarah sees a

small ball of fuzz in the rounded part of the letter "a".

FRANK

This conversation has been

recorded. You have been given a

verbal instruction. If you choose

to not follow it, we can prove

malicious intent, on your part; if

the news were ever made public. The

contract merely makes it official.
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Sarah looks backed-into-a-corner. She looks at the contract,

rips it from the lawyer’s hand, walks forward to the desk;

takes out her own pen, signs quickly, and throws the papers

back at the lawyer.

SARAH

Drowned any good babies lately?

Sarah storms out of the office.

EXT. HILL FAMILY HOME- DAY

The cab pulls up to the house, and James gets out.

CABBIE #2

Do you need me to wait?

JAMES

No. That’s okay.

The cabby pulls out a business card.

CABBIE #2

Listen, if I don’t have a fare,

I’ll come a runnin’!

James smiles, and takes the card.

CABBIE #2

And hey!

James looks at him.

CABBIE #2

Sorry ’bout your friend.

James puts the card in his pocket.

JAMES

Thanks.

James walks up to the front door, and rings the bell. Neil’s

mother walks up, looking startled, and opens the door.

MRS. HILL

Hello Mr. Bedford. I’m sorry but,

this is not a good time.

JAMES

I know about Philip. I’m so sorry

to hear of his passing.
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MRS. HILL

Thank you.

JAMES

Do you have any idea why Neil came

to see me today?

Banging and yelling suddenly starts on the second floor.

MRS. HILL

I’m sorry, Mr. Bedford, but my son

is very distraught right now-

JAMES

Is there anything I can do to help?

Mrs. Hill thinks for a moment, then decides. She steps

aside, and lets him in.

INT. HILL FAMILY HOME LIVING ROOM- DAY

There are relatives assembled at the bottom of the staircase

looking up. The sound of banging on a door, and some

pleading can be heard. James nods to the assembled

relatives, who recognize him. He looks around, remembering

the house he visited all those years ago. He walks up to the

mantlepiece, and sees framed pictures of Neil, starting when

he was 10, up to sge 14. In each picture, he is dressed as

Detective Steel. Mrs. Hill walks up beside him.

JAMES

Wow! He really loves the show!

MRS. HILL

Well of course. You were his big

discovery.

JAMES

I don’t understand.

MRS. HILL

Frank, and Todd are the two

executive producers of your show.

JAMES

Yes.

MRS. HILL

Philip sold Todd his house.
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FLASHBACK 1

PHILIP

Gonna need to find something else

to watch with Neil.

INT. HILL FAMILY HOME LIVING ROOM- DAY

JAMES

Oh my god! Did Philip-

Mrs. Hill nods.

MRS. HILL

Philip called Todd, and told him to

call you.

James looks dumbfounded. He moves to a sofa, already

occupied by 2 other people.

JAMES

I’m sorry. Do you mind if I sit

down? I feel a little sick.

The 2 people scoot over. They are now all a little too close

to each other.

MRS. HILL

Can I get you something?

James shakes his head. Michael runs down the stairs.

DANIEL

Mom! Call the police! Neil says he

has Dad’s gun!

Mrs. Hill gasps. Daniel runs back upstairs.

MRS. HILL

Oh no!

James is alarmed, and runs past Mrs. Hill towards the

stairs. He turns around.

JAMES

Hold off on the police! Let me talk

to him!

Mrs. Hill looks puzzeled. James runs up the stairs



133.

INT. 2ND FLOOR OUTSIDE NEIL’S BEDROOM- DAY

Michael and Daniel are banging on Neil’s locked bedroom

door.

MICHAEL

Neil! Come on honey! You don’t want

to do this!

DANIEL

Neil, it’s Danny! Look! No one

wants to see you do something

stupid, okay?

Michael looks disbelievingly at Daniel.

DANIEL

What? He IS my baby brother! Come

one Neil! Let’s talk about this!

NEIL

(Muffled)

Go away! Just...just go away!

James walks up to the two men, who suddenly notice him.

MICHAEL

Are you...are you?

James winks at Michael. Daniel looks dismayed.

DANIEL

Oh fucking hell! Really? Listen,

you came at a bad time! Unless

you’ve got actual police with you-

JAMES

(Sincerely)

Please. I want to help.

Daniel looks stunned. After a moment he steps aside.

JAMES

Neil! It’s James! I just want to

talk...about what you asked me...I

think I know why you asked me that

question...please...open the door!

A few seconds pass. Feet are shuffling around on the other

side of the door. Suddenly, click!

James gently turns the door knob. Michael, and Daniel begin

to rush in. James raises his hand.

(CONTINUED)
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JAMES

Just give me a minute with him.

They both look uncertain, but nod in agreement.

INT. HILL FAMILY HOME NEIL’S BEDROOM- DAY

James walks in to find Neil standing by the only window, on

the far side of the room. Neil has a .38 in his left hand.

NEIL

I bet you it wouldn’t hurt, jumping

from here.

James slowly approaches, sees a chair under a desk. He pulls

it out, and sits down.

JAMES

You wanted to know about the day my

father died...my father loved three

adopted kids more than me...nothing

I did was ever good enough.

Neil turns, wipes a tear away from his right eye, and looks

at James.

JAMES

Honestly, I thought I’d feel

relieved... that I’d no longer be a

disappointment to him...but he

never told me I was anything

else...so, I guess I’ll always be a

disappointment...to him at least.

But that’s not where we end, Neil.

Fathers, and mothers are where we

begin....tell me about your father.

Neil wipes away another tear.

NEIL

He...um, he worked hard his whole

life...I never saw him not put

everything he had into everything

he did...he used to call me "the

apple of my eye"...

He moves to the left of the window, and slumps to the floor.

NEIL

He’d watch me at baseball

practice...told me to get up, if I

fell...never came over...always

(MORE)

(CONTINUED)
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NEIL (cont’d)
knew I could do it on my own...if I

messed up, he’d say, "What did you

do wrong?" Once I’d told him, he’d

say, "Now remember that, and try

not to make the same mistake."

Neil begins to sob. James wants to reach out to Neil, but

stays in his chair.

NEIL

(Fighting through the tears)

When I was 8...I went to the Spring

Dance...I was supposed to dance

with Wendy Gardner...but I

wouldn’t...I told her to go

away...she started crying...Dad

asked me what my mistake was...I

told him it was being mean to

Wendy...but I was lying...I wanted

to dance with Steve...and I

couldn’t tell him...I never told

him...I thought there would be more

time.

Silence for a count of three.

JAMES

Do you really think wanting to

dance with Steve was a mistake?

NEIL

I never found out!

James looks as if he is about to cry, but composes himself

out of a sense of duty.

JAMES

Neil!...Neil! Look at me!

FLASHBACK 2

JAMES AS STEEL

I was too hard on you.

INT. HILL FAMILY HOME NEIL’S BEDROOM- DAY

JAMES

You’re being too hard on yourself.

It sounds like your Dad knew you

could take care of yourself.
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FLASHBACK 3

JAMES AS STEEL

We’re gonna bring them in.

INT. HILL FAMILY HOME NEIL’S BEDROOM- DAY

JAMES

Just because you didn’t bring him

into this piece of you doesn’t mean

he would have felt any differently.

NEIL

But I lied to him! About the most

important thing about me!

FLASHBACK 4

STEEL’S FATHER

We come from good family stock!

INT. HILL FAMILY HOME NEIL’S BEDROOM- DAY

JAMES

You come from a good family.

Everyone outside that door is

worried about you.

FLASHBACK 5

STEEL’S FATHER

I’m so lucky to have a good son.

INT. HILL FAMILY HOME NEIL’S BEDROOM- DAY

A tear rolls down James’s face.

JAMES

Your Dad was lucky to have such a

good son.

Neil’s shoulders start heaving. He drops the gun. James

quickly moves to Neil. He takes the gun and puts it on a

nearby bureau. He puts his arms around Neil, and begins

craddling him. James begins to cry also.

(CONTINUED)
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JAMES

Does everything have to crash, and

burn, before you can move on?...

Okay! Come on in!

The door opens. Daniel walks to the bureau. He checks the

gun’s magazine. It is empty. Daniel breathes a sigh of

relief, and begins to choke up. He walks out of the room,

past Michael; who’s hands are in a prayer-gesture. He is

gently crying.

JAMES

If want me to, I’ll be along side

you at the funeral. When is it?

MICHAEL

The day after tomorrow.

JAMES

I’ve buried my own father. No one

told me what to do. But, I’ll be

there, to help you through it.

Neil looks up, nods, and lowers his head. Michael rushes

over. James stands up. Neil’s mother is standing in the

doorway. She offers James a tissue.

MRS. HILL

Thank you.

James blows his nose.

JAMES

No. I should be thanking him.

Mrs. Hill nods.

INT. JAMES AND JANE’S HOME LIVING ROOM- DAY

Jane looks worried. James is pacing back and forth.

JAMES

I need to tell you something.

James finally sits down, and faces Jane.

JAMES

I hope you can forgive me.
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EXT. JAMES AND JANE’S HOME- DAY

The door to a taxi closes. Jane is inside, and is crying.

James is standing at the front window. He looks at his hand.

He is holding Jane’s key to the house. He looks out the

front window at Jane. She looks up and sees him. She puts

her hand against the window. James puts his hand on his

window. Jane lowers her hand. The taxi drives away. James

does not move.

EXT. CEMETERY- DAY

James stands with Neil, both dressed in dark suits. James

taps Neil on the shoulder. Neil looks back at him. James

mouths the words "Go ahead". Neil steps forward, grabs a

clump of dirt and throws it into the grave, on his father’s

coffin. He walks to his mother, who embraces him. Neil

begins to cry. James looks on. He does not smile. He looks

at peace, grateful.

FADE OUT


