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FADE | N

EXT. COLLEGE GROUNDS - DAY

FOUR COLLEGE A RLS are wal ki ng across the school grounds,
books in hand, animated in conversation.

BRI ANNA NELSON
You guys have internships lined up
yet ?

CARLA TOBEY
Not yet, but I’mworking on it.

ALl Cl A ROGERS
| interviewed with a firmin the
city that specializes in wongful
death cases. Seens prom sing so
far.

BRI ANNA NELSON
That’'s cool Ali, good | uck.

CARI SSA DESANTI S
Hey, you guys have anyt hi ng
exciting planned for tonight?

CARLA TOBEY
Cute jock handing out flyers
approaching two o’ cl ock.

CARI SSA DESANTI S
Looks |i ke he aimng for us.

Approaching themis a GUY WEARI NG A COLLEGE FOOTBALL T- SHI RT
AND SHORTS, passing out FLYERS

MATT SELI GSON
Good afternoon | adies. Al pha Delta
Theta is having a m xer tonight.
W'd | ove to have you there.

He wal ks of f and hits another group.

CARI SSA DESANTI S
Looks |i ke we have soneplace to go
toni ght | adi es.

ALl Cl A ROGERS

| could sure use a few drinks and
sone fun after the week |’ ve had.

( CONTI NUED)
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BRI ANNA NELSON
Yea, Me too.

| NT. ALPHA DELTA THETA HOUSE - N GHT

A popular frat party is well underway with nusic and booze
flowing freely. Type A jocks ED FOX and ROCKY WHI TE survey
t he crowd.

ROCKY WHI TE
So Fox, which one you wanna grab
t oni ght ?

ED FOX

| kinda |ike the redhead over by
the fireplace, but the bl ond next
to her | ooks |ike our prize

t oni ght .

ROCKY WHI TE
Mmm tastes good to ne.

ED FOX
d ad you agree Rock. Tell the boys
l"mgoing in for the kill. 1’11l
see you upstairs shortly.

Fox nmakes his way through the crowd of people, nost are
drunk; the rest, well on the way there. He heads straight
for Alicia Rogers, never taking his eyes off her.

ED FOX
H, nmy nane’s Fox, welcone to Al pha
House.

ALl CI A ROGERS
Hel | o Fox, pleasure to neet you.

ED FOX
Ah, the pleasure will be all m ne.

ALI CI A ROCGERS

Oh really?

ED FOX
| guarantee it. Can | get you a
dri nk?

ALI Cl A ROGERS
Rum and coke or a
screwdriver. Your choice Fox.

( CONTI NUED)
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ED FOX
| choose, very interesting. Well,
wait right here and don't |et
anyone take ny pl ace.

Wth a Cheshire cat smle on his face, Fox wal ks over to the
bar, fixes her drink making sure to thoroughly m x the
ingredients. Cutting through the crowm, he's back at the
firepl ace.

ED FOX
Here you go, ny best rum and coke.

ALI CI A ROCGERS
Thank you Fox.

ED FOX
How bout soneplace a little quieter
where we can tal k?

ALl CI A ROGERS
| should tell ny friends we're
| eavi ng.

ED FOX
They all look a little busy right
now, plus we’'re not going
far. Conme with ne.

Fox takes Alicia by the hand and | eads her up to the top of
the stairway. They sit there taking in the party bel ow t hem

ED FOX
At least it’s quieter up here.
Hey, | just realized, you know ny
name, but | don’t know yours.

ALI G A ROGERS
Alicia Rogers. My close friends
call me Ali.

ED FOX
What’'s your major Ali?

ALI CI A ROGERS
Pre-Law. And your not one of ny
close friends yet Fox. So sl ow
down.

ED FOX
Oh, pl ease excuse ne Alicia.

( CONTI NUED)
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ALI Cl A ROGERS
That's better.

ED FOX
How s your drink?

ALl Cl A ROGERS
Fi ne.

ED FOX
Well let’s toast to the start of a
new friendshi p.

They rai se gl asses and each one takes a | ong drink.

Alicia s eyes flutter as she begins to feel the effects of
the roofies Fox put in her drink.

ED FOX
Hey, are you OK?

ALI C A ROGERS
I"mfeeling a little Iightheaded.

ED FOX
Let ne take you to ny room where
you can lie down for a while.

Al'icia slunps over unconscious, Fox throws her over his
shoul der and carries her to his room

| NT. ALPHA DELTA THETA HOUSE - UPSTAI RS HALLWAY - NI GHT

The bedroom door opens and inside are PAUL AVERY, RI CK
TAYLOR and ROCKY WHI TE each dressed in shorts and col |l ege
football shirts | eaning agai nst a LOANERED POVMEL HORSE W TH
| T"S HANDLES REMOVED.

Fox wal ks in, takes Alicia off his shoulder and | ays her
over the pomel horse.

The door is kicked cl osed.

| NT. ALPHA DELTA THETA HOUSE - N GHT

Carla Tobey is wal king through the downstairs crowd
searching for Alicia. She goes halfway upstairs, but a
GROUP OF DRUNKS fromthe party block her way. She heads back
down and decides to check outside.



EXT. ALPHA DELTA THETA HOUSE - N GHT

Wal ki ng the grounds, Carla checks around the house then
heads back i nsi de.

| NT. ALPHA DELTA THETA HOUSE - N GHT

Looki ng around inside she sees that the drunks on the stairs
have | eft.

Carl a heading upstairs is passed by Avery, Taylor, Wite and
Fox as they are com ng downstairs.

ED FOX
Carla, your friend s upstairs, she
m ght need sone hel p wal ki ng hone
t oni ght.

The four nen | augh.
ED FOX ( CONT’ D)
(chants)
W are the..
FOX, AVERY, TAYLOR & WH TE
(uni son)
Four horsenen. Hoo Rah

They high five each other and head downstairs.

EXT. COLLEGE GROUNDS - DAY

Alicia is wal king across the school grounds, books held
cl ose to her chest, head down, | ooking depressed.

Carl a Tobey sees her and approaches diagonally.

CARLA TOBEY
Alil
Aliciais startled at first, but sees Carla and nmanages a
brief smle.

ALI CI A ROCGERS
Hey.

CARLA TOBEY

Are you sure you're ready to cone
back to class so early?
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ALl CI A ROGERS
| have to. Sitting home nakes ne
crazy.

|’ mnot sure |I’mready, but | have
to nove on

CARLA TOBEY
Sorry, | can’'t stay and talk | have
to run off to class. Call ne if you
need anyt hi ng.

ALl CI A ROGERS
Then go. | wouldn’t want you to be
| at e.

Janet runs off and Alicia closes up again as she heads
toward the wal kway to cl ass.

| NT. COLLEGE HALLWAY - DAY

Alicia is wal king down the hall, lost in thought when she
notices a GQUY a few feet in front of her |ooking straight at
her.

COLLEGE QUY
Hi, are you new here? | haven’'t
seen you around before.

Alicia tries to avoid him by wal ki ng around hi m

COLLEGE QUY
Hey, | just asked you a question.

ALl Cl A ROGERS
Leave ne al one.

COLLEGE QUY
All 1 was trying to do was invite
you to a party tonight.

You act like | was going to attack
you.

Al'i begins to cry as she runs away and heads back out si de.



| NT. ADVI SORS QUTER OFFI CE - DAY

Alicia is seated in the outer office, shaken up but trying
to hold it together.

Her Advisor, A LATE 50'S FATHERLY TYPE, wal ks in, noticing
Alicia sitting there.

Bl LL ROTHBART
Alicia, you didn't have an
appoi ntnent did you?

ALl Cl A ROGERS
No, but it’s inportant that | see
you. Do you have tine for nme now?

The advi sor unl ocks his door and turns the |ight on.

Bl LL ROTHBART
Sure, conme on in, is everything
alright?

Alicia gets up and follows himinto his office.

| NT. ADVI SORS OFFI CE - DAY

ALl Cl A ROGERS
Not really that’s why I'm here.
Sonet hi ng happened a few weeks ago
that | can’t really talk about, but
it’s preventing nme from attendi ng
cl asses here.
| want to explore any options where
| can conpl ete ny degree, but not
have to conme to cl ass.

Bl LL ROTHBART
That sounds serious. You sure you
don't want to tell ne?

ALl Cl A ROGERS
It is serious, and I'mtrying to
cope the best | can.

Bl LL ROTHBART
Alicia, not only am| your advisor,
but | think you can trust ne as a
menber of the faculty. And,
dependi ng on the issue keep this
confidential .

( CONTI NUED)
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ALI CI A ROCGERS
| want to trust you, but |I’'m
afrai d.

Bl LL ROTHBART
Afraid of nme?

ALI Cl A ROGERS
No, no. Afraid of what will cone
of this if it gets out.

Bl LL ROTHBART
You have ny solem word, that
whatever it is, that it stays
bet ween us.

ALl Cl A ROGERS
| need you to prom se ne that even
after you hear this, nothing wll
happen.

Bl LL ROTHBART
| don’t know if | can go that far
if acrime was comm tted.

Alicia puts her head in her hands and begins to weep.

Bl LL ROTHBART
Alicia, what is it?

ALl Cl A ROGERS
(sobbi ng)
| was drugged and gang raped by
four guys at a frat party.

Bl LL ROTHBART
Oh ny god, I'mso sorry. Did you
know who they were, did you report
themto canpus police?

ALl Cl A ROGERS
No, don’t you see. This can’'t get
out, I'll be dragged thru the nud
and never have a chance of
practicing | aw ever.

Bl LL ROTHBART
But they need to pay for what they
did to you.

ALl CI A ROGERS
My word agai nst four guys that
probably have wealthy [ awyers in
their daddy’ s pockets.

( CONTI NUED)
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Like | said, | can’t be dragged
thru the nud

Now, can | have your word that this
stays right here?

Bl LL ROTHBART
Agai nst ny better judgnment as a
father, 1’1l honor your w sh. But,
| need sonmething in return

ALl Cl A ROGERS
(nervous)
What ?

Bl LL ROTHBART
In order for nme to help you, | need
your word that this nmeeting and our
di scussi on never occurred.
You can imagi ne the repercussions
of not reporting sonething |ike
t his.

ALl Cl A ROGERS
Ww, it seens we both have
sonething to | ose here.
So, what are ny options?

Bl LL ROTHBART
Well, the only option is to enroll
you in our Distance Learning
Program You' d view |l ectures, and
get assignnents online, submt work
el ectronically but have to conme in
and nmeet with ne at |east tw ce per
quarter.
Does that sound |ike sonething you
can handl e?

ALl CI A ROGERS
Definitely. How soon can | start?

Bl LL ROTHBART
Wll, 1"l need to get with your
prof essors, then neet with the
Di stance Learni ng Departnent.
Don't worry, 1’|l conme up with a
vi abl e reason to get you accepted.
Shoul d be about a week or so.

ALl Cl A ROGERS

|’ ve already | ost enough tine, an
extra week shouldn’t matter.

( CONTI NUED)
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Bl LL ROTHBART
Alicia, | want to help you thru
this. If you ever need to talk or
run sonething by ne that you' re not
sure of, feel free to call ne.

The advi sor wites his nunber down and hands it to her.

Bl LL ROTHBART
That’'s ny cell.
Are you sure you're alright?

ALI Cl A ROGERS
| feel better now that | have an
alternative. The rest will have to
cone in tine.
| just can’t let this kill ny
chances of finishing nmy degree
after all 1’ve put into it.

Bl LL ROTHBART
You're already noving in the right
di rection. Focus on your studies
and pl ease, renenber to take care
of yourself.

Alicia stands to shake his hand.

ALl Cl A ROGERS
Thank you so much. | won't forget
what you’ ve done for ne.

Bl LL ROTHBART
Al'l 1’"ve done is the right thing.

Alicia smles, then turns to | eave the office.

EXT. COLLECGE PARKI NG LOT - DAY

Alicia, in a better nood than before, wal ks up to her car,
then hears a group of nen talking loudly a few cars
away. She | ooks over as she unl ocks the car door and hears:
"W are the Four Horsenen! Hoo
Rah! "

She junps in the car, |locks the doors starts the car and
speeds past the nen as she | eaves the parking |ot.
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MONTAGE

Alicia studying at apartnent, neeting wth counsel or,
wat ching |l ectures online and preparing for graduation.

EXT. GRADUATI ON CEREMONY - DAY
Alicia in her CAP AND GOMN is tal king with her Advisor.

Bl LL ROTHBART
Congratul ations Alicia, well
deserved.

ALl Cl A ROGERS
Thank you. It’s because of you
that 1| was able to get this far

Bl LL ROTHBART
| can only take the credit for
pavi ng the way, you did the hard
wor K.
By the way, how are you managi ng
ot herw se?

ALl CI A ROGERS
| have good days and bad
days. Although | try to block it
out, sonetines it gets to ne, then
it takes a while to snap back.

Bl LL ROTHBART
So, what are your plans?

ALl Cl A ROGERS

Well | got a callback fromthat
firmback hone that | was telling
you about .

The ability to be back hone is big,
plus the firmis grow ng so chances
are good that | can nove up

qui ckly.

Bl LL ROTHBART
Sounds |ike you ve got it al
pl anned out. Renenber, stay in
touch, no nmatter what.

ALl Cl A ROGERS
| haven’t forgotten.
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| NT. LAWFIRM - DAY
Alicia is seen working with LAWERS in a conference room

JOE LUNDY
K Alicia, research any cases
i nvol vi ng negligence at big box
stores. Wat |I'm |l ooking for are
precedents in which the plaintiff
clainmed injuries that were found to
be trunped up

ALl CI A ROGERS
No problem 1’11 get right on it.

Alicia heads back to her desk to work.

INT. LAWFI RM - ALICIA'S DESK AFTERNOON

Wi | e busy at her desk, the |ead partner’s assistant cones
over to speak with her

EXEC. ASST.
Alicia, they need you in the
conference room

ALl Cl A ROGERS
Ch, X I'Il be right there.

Alicia finishes up a sentence in a docunent, saves the file
and heads to the conference room

| NT. OUTSI DE CONFERENCE ROOM - DAY

The door is closed. Alicia knocks and a voice fromi nsi de
says:
Cone in

Opening the door, Alicia is surprised to see the WHOLE STAFF
si ngi ng Happy Birthday to her.

ALI CI A ROCGERS
Ch, ny god! How did you know?

DAVE SEVERI N
was on your application. W do
s to all of our new hires on
ir first birthday with us.
ope you don’t have pl ans
toni ght, cause we’'re taking you out
to Juliano’s for dinner right after
we cl ose shop

I
t hi

t he
| h

( CONTI NUED)
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ALl Cl A ROGERS
l"m..1"  mspeechless. | never
expected this. You all have been
so wonderful bringing nme into the
fold. I can’t thank you enough.

DAVE SEVERI N
You’' ve been a great asset to the
firmand a good person as well.

ALl CI A ROGERS
Thank you, | truly appreciate the
gesture. But | have one question.

GROUP
VWhat ?

ALI CI A ROGERS
Is it a chocol ate fudge cake from
Vertucci’ s?

DAVE SEVERI N
Not hi ng but .

Everyone is sitting or standing around the conference room
tabl e eating cake and tal ki ng.

TI ME CUT

A shot of the wall clock shows that it’s 6:30pmand the | ead
partner announces to all

DAVE SEVERI N
Ladies and Gentlenen it is tinme to
advance on Juliano’s for a night of
fine Italian dining.

He wal ks over to Alicia’ s cube and says:

DAVE SEVERI N
(regally)
M ss Rogers, may | escort you to a
soiree in your honor?

ALl Cl A ROGERS
Yes sir, you may. After | finish
typing this up

DAVE SEVERI N
(roughly)
Ah screwit, it’'ll be there in the

nor ni ng.

( CONTI NUED)



CONTI NUED: 14.

ALl CI A ROGERS
A decree fromon high, delivered by

a tough guy.

DAVE SEVERI N
Can’t always be the stiff |awer
t ype.

I NT. JULI ANO S RESTAURANT - NI GHT

The back roomis filled with lawfirmstaff. Alicia and
Dave Severin are at the head of the table.

Alicia is seen |aughing and ani nat ed.

TI ME CUT
The party is breaking up. Alicia is thanking people as she
wal ks out with G FT BAGS in her hands.
EXT. DARK STREET - NI GHT
A CAR pulls up and parks in an open space. Alicia steps out
grabs her LAPTOP BAG PURSE and the G FT BAGS, closing the
car door with her |eg.
As she’s wal king down the sidewalk, A MAN is followng a few
feet behind. She |ooks back and is startled, bringing back
fears fromlong ago.
She wal ks faster until she reaches the apartnment door
fumbling with the bags to dig in her purse to get the KEYS
to open the door.
The man follow ng her, stops on the sidewalk in front of her

apartnent |looking like he’s naking a call. He turns to | ook
at Alicia, who sees himlooking at her which freaks her out.

| NT. APARTMENT LOBBY - N GHT

Once inside, she runs to the el evator repeatedly pressing
the up button.

The el evator arrives, the doors open and Alicia presses the
button for the 5th floor.

As the doors close, a hand conmes between the cl osing door,

causing it to re-open. The man fromthe sidewal k enters and
presses the button for the 4th floor.

( CONTI NUED)
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Alicia trenb
4

is tr ng as time slows waiting for the el evator
to get to the f

i
th floor.

The el evator creeps up to 4 and the doors open. As the nman
| eaves he says:

MAN | N ELEVATOR
Have a good ni ght!

Alicia begins to relax, but the nounting fear takes a tol
on her and she begins to cry.

Exiting the elevator, she peers out into the

hal | way. Seeing no one there, she exits and heads for her
apart nent door.

I NT. ALICI AS APARTMENT - NI GHT

She enters, putting her stuff on a chair, heads to the
COUCH, sits and begins to |ose it again.

She gets herself together and grabs her CELL PHONE. Dials a
nunber from speed dial and |istens to the ring.

Bl LL ROTHBART
Hel | 0?

ALI Cl A ROGERS
It’s Alicia, | hope | didn't cal

too | ate.

Bl LL ROTHBART
No, it’s alright, I was up
reading. 1s everything alright?

ALl CI A ROGERS
The firmthrew nme a birthday party
at a nice restaurant.

Bl LL ROTHBART
That was nice of them Happy
Birthday Alici a.

ALl Cl A ROGERS
Thanks but the reason | was calling
is that | got freaked out tonight
on the way hone and | felt
def ensel ess.
| had to talk to sonmeone about it
and only you woul d under st and.

( CONTI NUED)
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Bl LL ROTHBART
Are you OK now?

ALI Cl A ROGERS
Yes, |'m hone, the doors are
| ocked.

Bl LL ROTHBART
When you said you felt defenseless,
| had an i dea.

ALl CI A ROGERS
" mlistening.

Bl LL ROTHBART
| want you to look into marti al
arts training. A good friend of
m ne took it up and she cl ai ns not
only does she feel in control now
but it has hel ped center her and
build her self esteem
What do you think?

ALl Cl A ROGERS

| don’t know. | always thought it
was all about breaking boards and
stuff.

Bl LL ROTHBART
She t hought the sane
thing. Promse ne you Il at |east
check it out?

ALl CI A ROGERS
| prom se and one other thing.

Bl LL ROTHBART
VWhat’s that ?

ALl Cl A ROGERS
Thank You.

Bl LL ROTHBART
Good Night Alicia

ALI CI A ROCGERS
Good Ni ght.

16.
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I NT. LAWFI RM - DAY

Alicia is going about her day in the office. She stops to
talk to one of her associ ates.

ALl CI A ROGERS
Hey Jen, you know anyt hi ng about
martial arts?

JEN
You nmean |i ke Kung Fu, Bruce Lee
and breaki ng boards with your
hands?

ALl Cl A ROGERS
Well sorta. Wat can you tell ne?

JEN
| just did. Kung Fu, Bruce Lee and
br eaki ng boards wi th your hands.

TONY
Alicia, don't listen to her. M
son Antonio is in a Tae Kwan Do
class and its not all about
br eaki ng boards.
Before that, he was all hyper and
couldn’t stay focused. Not ADD,
just all over the place. Now you
can’t believe the difference in
hi m

ALl CI A ROGERS
Real |y.

TONY
Yea, he's a different kid now.
Wiy do you ask?

ALI CI A ROGERS
| wanna start working out and I
heard that it was a good physica
and nental workout.

TONY
| totally agree. One of the
parents is a black belt and he
swears by it.

ALl Cl A ROGERS

The have cl asses for both kids and
adul ts?

( CONTI NUED)
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TONY
Yea, kids during the day and adults
at ni ght.

ALI CI A ROGERS
Can you get ne the info on this
pl ace, | wanna check it out.

Tony scribbles down the info and hands it to Alicia.

TONY
Here you go, | wote it down for
you.

ALI CI A ROCGERS
Thanks Tone, | appreciate it.

Alicia wal ks back to her desk and Google’s the nane Tony
gave her. She checks out the site and watches vi deos of
peopl e wor ki ng out.

EXT. HOKKAI DO DO JANG - NI GHT

Alicia wal ks up to the wi ndow and watches adults foll ow ng
the teacher as he denobnstrates a nove.

Alicia sees a row of visitor chairs and decides to go in and
see for herself.

| NT. HOKKAI DO DO- JANG - NI GHT

Alicia sits down and is immediately drawn in by the focus
t hat each person has.

They wor kout as she watches intently, then break for a coo
down.

The Master approaches Alici a.

SHQJ|
Good evening, welcone to
Hokkai do. M name is Shoji, this
is nmy do-jang.

ALI CI A ROGERS
Good evening Shoji. | must say I'm
very inpressed by your students.

SHAJI
Thank you.
They are training in the Korean art
of Tae Kwan Do.

( CONTI NUED)



CONTI NUED: 19.

Is this the first tinme you ve seen
martial arts up cl ose?

ALl CI A ROGERS
Yes. A good friend suggested I
look into it as a way to center
nyself and | earn sone sel f defense.

SHQJ|
Your friend is w se.
Pl ease stay and observe. | nust

return to the cl ass.
The Master returns and the cl ass reassenbl es.
He begins to pair off students, evaluating their skills.

Alicia is seen with rapt attention as the students use
| earned novenents in overpowering their opponents.

TI ME CUT

The class breaks and Alicia stays behind to talk to the
Mast er .

SHAJ |
| am pl eased that you are stil
her e.
AL|I CIl A ROGERS
How could | |eave, | was so
f asci nat ed.
(beat)

What do | have to do to join?

SHAJI
For the next begi nner class, which
starts the day after tonorrow, you
nmust pay one nonth in advance. This
i ncl udes a conplinentary do-bok,
which is the practice wear each
student wears in the do-jang.

ALl CI A ROGERS
No problem how nmuch is that?

SHQJ|
$XX for 3 classes per week, 12
cl asses per nonth. Paynent is
al ways one nonth in advance.

Al'icia opens her pocketbook and begins witing a check.

( CONTI NUED)
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ALI Cl A ROGERS
Shall | nmake the check out to
Hokkai do?

SHQJ|
Yes pl ease.

Alicia hands the Master the check.

SHQJ|
Thank you very much. | wll get
your do-bok fromthe back room

ALI CI A ROCGERS
Thank you sir.

Alicia, with a smle on her face takes a sweeping | ook at
t he room

The Master returns fromthe back with A WH TE GARVENT over
his arm

SHAQJ|
This is your do-bok. It is to be
worn at all tines during practice
sessi ons.

ALl CI A ROGERS
Thank you, is there anything else |
shoul d know?

SHOJ|
In addition to the stretching
exercises we do in class, | suggest
you do sone stretching at hone as
well. This wll prevent needl ess
injuries that wll hanper your
advancenent .

ALI CI A ROGERS
Thanks for the tip. | can't wait to
start.

SHAQJ|
That dedication will take quickly
to your goals.

ALl CI A ROGERS
Well, I don't want to take up much
nore of your tine. Thank you very
much and | | ook forward to starting
in a couple of days.

( CONTI NUED)
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SHQJI
Thank you again for com ng, good
ni ght .

Alicia exits the do-jang with a snmle on her face.

I NT. ALICIA'S APARTMENT - NI GHT

Alicia enters the apartnent, puts down her bag and hol ds up
the do-bok to inspect and admre it.

She throws it over her arm and heads to the bedroom
TI ME CUT

Alicia dressed in the do-bok, cones out of the bedroom
junps over the door saddle and strikes a hands up pose then
| aughs.

She wal ks over to a FULL LENGTH M RROR and checks hersel f
out fromnultiple angles.

Her | ast pose shows her doing a chopping nove, this tine
she’ s vocal

ALl Cl A ROGERS
Hiiiyee Yal
Oh, | think I’"mgonna |ike this.

Alicia wal ks away fromthe mrror and into her bedroom

I NT. LAWFIRM - DAY

Alicia is comng out of an office as Tony cones down the
hal I .

ALI CI A ROCGERS
Hey, Tone. | didn't see you
yesterday. | wanted to tell you I
st opped by the do-jang the other
night. Ww, was | inpressed.

TONY
| bet. So did you sign up?

ALl CI A ROGERS
Yea, the class starts tonight.
Al ready tried on ny do-bok. Can’t
wait to start.

Jen conmes down the hall, hears themtal ki ng about the cl ass.

( CONTI NUED)
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JEN
Hey, you want ne to stop off at the
| umber yard and pick up sone boards
for you to break?

ALI CI A ROGERS
No, but | wouldn’'t mnd if you
pi cked up ny dry cleaning instead.

JEN
Nice try sister, wong girl.

Jen wal ks of f and Tony picks up the conversati on.

TONY
(shaki ng hi s head)
Al ways wondered where they found
her, at |east she's good at what
she does.
Anyway, |’ m so gl ad you decided to
join, you re gonna |love it.

ALI CI A ROCGERS
Thanks again for the

referral. Listen | gotta get
nmovi n, too nmuch work, not enough
tinme.

TONY

Tell ne about it.

INT. LAWFIRM - ALICIA'S DESK - DAY

Alicia is at her desk and next to it is a NEWGYM BAG  She
is focused on her work when Dave Severin approaches.

DAVE SEVERI N
Wat’s with the duffel bag,
stealing office supplies?

Alicia turns to face himwi th her hands up.

ALl Cl A ROGERS
CK Dave, you got nme. Do we have to
do the perp walk thru reception?
(beat)
|’m starting Tae Kwan Do tonight.

DAVE SEVERI N

Ww, |I’minpressed. Guess we don’t
have to hire extra security around
here t hen.

( CONTI NUED)
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ALl Cl A ROGERS
What, you’' re expecting an attack
from prosecutorial ninjas or
sonet hi ng?

DAVE SEVERI N
Hey, you never know. Stranger
t hi ngs have happened around here.
(beat)
So what tinme does class start?

ALI Cl A ROGERS
Si X.

DAVE SEVERI N
Why don’t you cut out early
then. Get your mnd off this
stuff, so you'll be fresh.

ALl Cl A ROGERS
You serious?

DAVE SEVERI N
Absatively. Life' s too short to
push paper all day.

ALI Cl A ROGERS
Thanks!

DAVE SEVERI N
Have fun tonight.

ALl CI A ROGERS
Oh, | plan on it.

Dave wal ks away and Alicia starts shutting down.

She turns her desk |anp off, grabs the duffel bag and heads
out the door.

| NT. HOKKAI DO DO JANG - NI GHT

The Master is in front of the class welconming themto the
do-j ang.

SHQJ|
Good eveni ng everyone, and to our
new students, wel cone to Hokkai do.
We study the Korean art of Tae Kwon
Do. Tae neans to strike or break
with foot; Kwon neans to strike or
break with fist; and Do neans way,

( MORE)
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SHQJI (cont’d)
met hod, or art. So you can say we
are studying the art of striking
with foot and fist.
Not only will you learn basic self
defense, you' Il also learn self
control and gain a feeling of
cent eredness and wel | being.
The curriculumw Il include basic
Tae Kwon Do techni ques such
as sparring, throwing, falling as
wel | as stretching and neditation
exerci ses.
Any questions?

Sone in the class nod no while others voice it.

SHAQJI
Very well. | will pair you off in
partners as we begin our stretching
exerci ses.

The Master works his way through the class tapping pairs of
peopl e on the shoulder and directing themto a spot on the
mat .

Shoji taps Alicia and another fenale of the same age and
they nove to their section of the mat.

SHQJ|
I ntroduce yourself to your partner
and we will begin | eg stretches.
ALI CI A ROCGERS
H, I'"’mAlicia.
LESLEY

|"m Lesl ey, nice to neet you.

ALl Cl A ROGERS
Sane here.

SHAQJ|
OK, froma seated position, begin
slowy stretching your arnms out to
touch your toes.
Stretching is very inportant not
only froma preventive injury point
of view but you al so nust be very
linber in order to do this.

The Master then denonstrates a high kick to a STATI ONARY
PUNCHI NG BAG.
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MONTACE:

Progression of class, with focus on Alicia show ng vari ous
sparring, kicking and throw downs.

To

Alicia and Lesley finish sparring when the Master calls
time. They grab towels to absorb the sweat from a vigorous
wor k out .

ALl CI A ROGERS
So Lesl ey, you never told ne what
ki nd of work you do.

LESLEY
| work for Sandford Deaver,
a foster care group that
facilitates adoptions.

ALl CI A ROGERS
That’s great. |’ve always thought
of adopting a child, but right now
|’ mtoo busy building nmy career.

LESLEY
What kind of work do you do?

ALI CI A ROGERS
I’ma | awyer.

LESLEY
You like it?

ALI CI A ROCGERS
Yeah, | do. M goal is to open ny
own practice one day.

LESLEY

That’'s cool. Wen and if you're
ready to adopt, 1’1l help you
out. Mght be able to speed the
process up a little.

(beat)
Well, | gotta get a nove on, |’ ve
got an early norning neeting with
prospective parents.

ALl CI A ROGERS
Have a good one, see you Wdnesday.

Alicia is packing up as the Shoji approaches her.

( CONTI NUED)
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SHAQJ|
Alicia, | nust say you have
progressed nicely. You have a
fluid formand your focus is
excel | ent .
At this rate, you' Il test soon with
the ability to nove up

ALl Cl A ROGERS
You think so?

SHAJ|
| know so.

INT. LAWFIRM - ALICIA'S DESK - DAY

Dave Severin wal ks over to her cube. She’'s on the phone,
see himand cuts the conversati on short.

DAVE SEVERI N
Hope | wasn't interrupting anything
i mportant.

ALI CI A ROCGERS
No, just ny nom checking up on ne.

DAVE SEVERI N
They tend to do that, no matter how
old you are.
| want you to begin second chairing
besi de Phil Sanders.

ALl CI A ROGERS
Ww, thank you

DAVE SEVERI N
Don’t thank ne, you’re doing great
work here, it’s time to get your
feet wet.
Go sit with Phil and get up to
speed on his case.

ALl CI A ROGERS
Thanks again, 1'Il go right over.

| NT. LAW OFFI CE - SANDERS OFFI CE - DAY

Alicia pops her head in and knocks on the open door.

( CONTI NUED)
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PHI L SANDERS
Hey Alicia, conme on in, have a
seat .

ALl CI A ROGERS
So | understand I’ m second chairing
wi th you, what case are you worKking

on?

PH L SANDERS
Sherril v Mason County Police
Depart ment .

Two officers were responding to a
Donesti c Abuse call where the
suspect supposedly had the wife at
gun point.

One cop ran a red light and crashed
into anot her vehicle, sending the
police car onto a sidewal k full of
peopl e.

The Sherril’s sixteen year old son
Janmes was wal ki ng down the sidewal k
when the cruiser junped the curb
and crushed hi m agai nst a

bui I di ng. DOA.

ALl CI A ROGERS
Oh that poor famly.

PHI L SANDERS
Yeah, they' re pretty shaken up but
we can do sone good here.

ALl Cl A ROGERS
How so0?

PHI L SANDERS
Qur research found that the driver
who ran the red light has a history
of speeding infractions, well
before he was hired on the force.

ALl Cl A ROGERS
So where do | fit in.

PH L SANDERS
Your job is to absorb everything
you can here and in the courtroom
This is your opportunity to be
front and center with limted
[iability.
You ready for this?

( CONTI NUED)
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ALI G A ROGERS
Absol ut el y.

PH L SANDERS
Great, here are the case files,
take 'em back to your desk and dive
in. W go to court next Monday,
shoul d be enough tinme to get you up
to speed.

ALl CI A ROGERS
(grabs files, stands up)
Thanks

PH L SANDERS
Have fun, ask as many questions as

you want .
ALI CI A ROCGERS
(1 eavi ng)
Ch, don’t worry I’l1 have
guesti ons.

| NT. COURTROOM - DAY

Alicia is seated next to Phil Sanders, picking up the
nuances of the trial process.

She is watching the scene before her and taking copious
not es.

Sanders stands up and begins to cross exam ne the Oficer
who blew the red light, causing the accident.

PH L SANDERS
O ficer Fuentes, can you tell ne
what a notor vehicle abstract is?

OFFI CER FUENTES
An abstract |ists any violations
agai nst a driver based on a search
of his |icense nunber.

PH L SANDERS
O ficer Fuentes would you care to
read for the court the violations
section of this abstract.

Sanders hands Fuentes THE ABSTRACT. Fuentes is showi ng his
di sconfort as he begins to read.

( CONTI NUED)
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OFFI CER FUENTES
June 1992, 80 in a 55nph
zone. April 1994, 50 in a 20 nph
school zone. Novenber 2000, 55 in
a 30nph zone.

PH L SANDERS

O ficer Fuentes, in your capacity
as a police officer, would you
consider that driver to be reckless
as well as wantonly disregarding
posted speed |imts?

(beat)
Bef ore you answer that O ficer
Fuentes, could you tell nme who's
abstract you’ve just read?

OFFI CER FUENTES
(under his breath)

M ne.

PH L SANDERS
Excuse me O ficer, could you pl ease
speak up.

OFFI CER FUENTES
It’s my abstract.

PH L SANDERS
No further questions at this tine
your honor.

TI ME CUT

Phil Sanders and Alicia Rodgers are seated at the table as
| awyer SAL GENEROSO is making his closing statement to the
jury.

PH L SANDERS
Wat ch how Generoso plays to the
jury. |If you ever oppose him nake
sure you do your honeworK.

ALl CI A ROGERS
Thanks, that’s good to know.

SAL GENERGCSO
Ladi es and Gentl enen of the jury.
What happened on June 6th, 2009 was
a tragic accident. One
t hat shoul dn’t have happened, but
under the circunstances regretful ly
di d.

( CONTI NUED)
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O ficers and first responders on a
daily basis race to the aid of the
comunity, just as Oficer Fuentes
and other Oficers did on that
tragi c day.

When you are wapped up in the
monment, your focus is

pi npoint. That’s what respondi ng
of ficers experience in cases |ike
this.

| ask that you put yourself in

O ficer Fuentes’ position on that
day. Getting the call of a
donestic situation involving a
host age bei ng held at gunpoint.

If you were that hostage, wouldn’'t
you want an i medi ate response?

Al'l told Ladies and Gentleman this
is nothing nore than a tragic
accident. Wth that in m nd,

trust that you'll find ny client

O ficer CGeorge Fuentes, not guilty
of the charges before him

Thank you your honor.

JUDGE WALSH
Ladi es and gentlenen, due to the
| ate proceedings, we will carry

this session over to the day after
tonorrow at 9am This court is
adj our ned

As they pack up, Alicia conplenments Sanders on what she saw.

ALI CI A ROCGERS
| was inpressed how you had him
read the abstract, then nmake him
say it was his, rather than you
reading it.

PH L SANDERS
You have to | ook for ways to take
peopl e out of their confort
zone. |If you can find sonething
they think you don’t know, then
spring it on them you ve got them
of f guard.
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ALl CI A ROGERS
Duly noted counsel or.

PH L SANDERS
I f you don’t have to go back to the
office, I can take this stuff back.

ALI CI A ROGERS
You sure? That really hel ps.
have an i nportant Tae Kwan Do cl ass
tonight that 1'd like to be ready
for.

PHI L SANDERS
What’ s i nportant about it?

ALl Cl A ROGERS
| have a one on one match with ny
instructor and if | do well, then I
nmove up in belt rank

PH L SANDERS
Not only is it inmportant, it sounds
exciting too.
(beat)
So get out of here and kick sone
ass tonight.

ALl Cl A ROGERS

Thanks Phil, see you in the
nor ni ng.

| NT. HOKKAI DO DO- JANG - NI GHT

31.

The class is assenbl ed as the Master paces the floor and

begi ns to address them

SHAQJ|
Toni ght we will conplete the one on
one eval uations and concl ude the
evening with a belt cerenony
el evating those that have proven
t hensel ves wort hy.
Now | ask that you pair off with
your partner for warm up
st ret chi ng.

As the class splits out, Alicia and Lesley nove toward the

side of the room and begin stretching.
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LESLEY
Are you excited about your eval
t oni ght ?

ALI CI A ROGERS
Sure, even though it was busy
today, | was still playing it out
in nmy head.

LESLEY
Just don’t psych yourself
out. You're good, go with it.

ALl CI A ROGERS
Thanks Lesl ey

SHQJI
| believe everyone has warnmed up
sufficiently, so let’s begin.
John, are you ready?

JCOHN
Yes, | am

The Master waves John to the center of the mat. They bow to
each ot her and begin.

The Master puts John through the paces, taking himdown when
he fails to focus enough to anticipate the Master’ s noves.
John regains control and the Master eventually calls tine.

SHAQJ|
Very good John.
(to the cl ass)
You see what happened?

Don’t ever |et your opponent best
you because you | ose focus.
Alicia, step forward pl ease.

Alicia walks to the center of the mat, bows with the Master
and steps back to get into position.

She | eads off getting the first shot in, but the Mster
qui ckly counters.

Through this exercise, Aliciais performng to her ability,
hol di ng her owmn with the Master.

The Master sees this and changes tact in order to throw
Alicia off.

The Master succeeds and Alicia is not as sharp to the
change.
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She attenpts noves agai nst the Master and begins to feel her
stride com ng back, when the Master calls tine.

SHAJ |
Vel | done Alicia.
(to the class)
Let’s take a 10 m nute cool down

They bow to each other and Alicia wal ks off feeling sweaty
and sonewhat dejected by her performance agai nst the Mster.

TI ME CUT

SHAJI
Overall | aminpressed by the
progress | have seen since our
first class together.
And with that ny friends cones the
bel t cerenony.
When | call your nane, please step
forward to accept your new belt.

St udents nanes are called and the Master hands different
colored belts out to students signifying their acconplished
| evel .

SHQJ|
John, please step forward.

John already wearing an orange belt, receives a green
belt. He bows to the Master and returns to his spot in
l'ine.

SHAJI
Lesl ey, please step forward.

Lesl ey approaches with her yellow belt and receives an
orange belt. She bows to the Master and returns to the |ine.

SHQJ|
And finally Alicia, please step
forward

Alicia approaches wearing a green belt and is handed a
purple belt.

Shoji applauds and the class bows to himin appreciation.
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I NT. LAWFI RM - DAY

Alicia is wal king down the hall with an arnful of docunents
in fol ders

As she passes by his office, Dave Severin pops his head out
and calls for her.

DAVE SEVERI N
Alicia, do you have a m nute?

ALI C A ROGERS
Sure Dave, what’s up.

DAVE SEVERI N
How did it go second chair with
Phil yesterday?

ALI CI A ROGERS
Geat, | liked seeing it fromhis
perspective as well as the m ni
chats we had during the proceeding.

DAVE SEVERI N
That’s good. Listen|l'min a
little bit of a staffing jamand I
need you to go down to Princeton,
NJ to take a deposition.

ALl Cl A ROGERS
X

DAVE SEVERI N
| hate to take you away from Phil,
but this has to get done.

ALI CI A ROCGERS

It’s no problem Dave. | don’t
m nd. When do you need ne down
t here?

DAVE SEVERI N
It probably be best if you left as
soon as your ready, in order to
beat the traffic.

ALI Cl A ROGERS
XK, I'll et Phil know.

DAVE SEVERI N
| already ran it by him he
under st ands.

( MORE)
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DAVE SEVERI N (cont’ d)
"1l e-mail you the address and
information for the deposition.
W' re also putting you up in a
hotel there, that will be in the
e-mail as well.

ALl Cl A ROGERS
Ch thanks, 1’11 wap this stuff up,
head hone to pack and then head
over to Jersey.

DAVE SEVERI N
Thanks Alicia

ALI Cl A ROGERS
No probl em Dave.
EXT. UPSCALE STEAKHOUSE - NI GHT

Town Cars and Mercedes idle outside as nore pull up
depositing self inportant business nmen and wonen.

A short while later, a black MAYBACH pul | s up, doubl e parks
then a well built driver in a suit and tie exits the
vehi cl e, scans the area then opens the right rear door.

Ed Fox steps out and makes his way inside the steakhouse.

| NT. UPSCALE STEAKHOUSE - NI GHT

As Fox enters, the Maitre D cones to attention, greets Fox
and |l eads himinto the back room of the steakhouse.

| NT. STEAKHOUSE BACK ROOM - NI GHT

A few tables dot the room each is filled with well dressed
c level execs enjoying the spoils of their careers. The
regul ars see Fox and wave to him

To the right, Fox sees his party gesturing himover.

Seated at the table are fellow horsenen Paul Avery, Rocky
White and Rick Taylor. Fox approaches.

ED FOX

Good eveni ng boys, sorry I'mlate,
hel d up by boardroom bul I shit.

( CONTI NUED)
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Rl CK TAYLOR
Sure you weren’'t just diddling an
adm n?
ED FOX

No t hat was before | unch

Li sten, thanks for comng to Jersey
this year fellas, seens |ike our
tight schedul es prevented our get

t oget her | ast year.

ROCKY WHI TE
| was knee deep in negotiations
Wi th Lexus corporate. Even if |
wanted to break away, | couldn’t.

Rl CK TAYLOR
| had investors breathing down ny
neck to get a devel opnent finished,
even though they ignored the
horri bl e rains we experienced.

ED FOX

So Avery, what was your excuse?
PAUL AVERY

The wi fe.
ED FOX

|’d say Avery wins. That neans he
hosts next year.

ROCKY VWHI TE
No of fense Fox, but Myrtle Beach
will be a welcone relief after

bei ng here.

ED FOX
What you don't |ike the Garden
State?

ROCKY WHI TE
Garden? | saw not hi ng but

refineries, cargo containers and
swanp flying in here.

ED FOX
That’ s the area around Newark, you
gotta admit Princeton is a bit
ni cer.
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ROCKY WHI TE
K, it does have it’s share of
nubil e college girls.

An attractive waitress cones by to take their orders.

WAl TRESS
Good eveni ng gentl enmen, welcone to
Bi son House, ny nanme is Candy, |’
be serving you tonight.

ED FOX
Candy are you as sweet and tasty as
your nane inplies?

WAl TRESS
Now M. Fox, is that a nice thing
to say before dinner?

ED FOX
Well, how bout | find out after
di nner?

VWAl TRESS

(derurring)
Cent | enren, what can | get you to
drink?

ROCKY VWHI TE
Are you on the drink menu?

The waitress shifts her stance and smles, but doesn’t
reply.

ROCKY WHI TE
Hrmm not a peep. Alright, let ne
have a | arge bourbon and water
m nus the water darlin.

RI CK TAYLOR

Dry martini, no olive please.
PAUL AVERY

Bud Lite
WAI TRESS

And you M. Fox?

ED FOX
"1l take a Janmeson’s neat.
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WAl TRESS
Very well gentlenen, 1’1l be back
shortly.

ROCKY WHI TE

|’d do her in a heartbeat.

PAUL AVERY
Rock, there could be a hole in the
wall with a sign above it that said
insert here and you' d do that too.

ROCKY WHI TE
It would have to be a tight hole,
have standards you know.

ED FOX
So Rock, how many deal erships are
you up to now?

ROCKY WHI TE
Three Mercedes, one with Maybach,
two Lexus and one each for BMWV
Jaguar, Land Rover and Mni. The
| at est Lexus shop is in the next
town over from ne.

Rl CK TAYLOR
Not bad, last tinme we got together,
you didn’t have the Mni or the
Maybach yet.

ROCKY WHI TE
Life is good boys, life is good.

The Waitress cones around with their drinks.

WAl TRESS
Here you go gentlenen, |let nme know
when you’'re ready to order.

ROCKY WHI TE
Drinks? Just keep 'em com ng.

WAl TRESS
Well that too, but | neant entrees.

ED FOX
G ve us a few m nutes.

WAl TRESS
No problem M. Fox.

The Waitress wal ks of f.
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Rl CK TAYLOR
She does have a nice ass.

ED FOX
| see none of you have | ost your
edge. Except Avery with his lite
beer.

Fox raises his gl ass
Here’'s a toast to the Four
Hor senen!

ALL I'N UNI SON
Hoo Rah!

ED FOX ( CONT’' D)
W were a force to be reckoned with
back then. Different playing field
now, but I'd say we all turned out
wel | .

Heal t hy, wealthy, famlies for
sone, and still no regrets.

Fox raises his glass again
And here’s to our conquests!

ALL I'N UNI SON

Hoo Rah!

ROCKY WHI TE
That's the part 1'd like to
re-live.

PAUL AVERY

You guys ever wonder what happened
to any of thenf

Rl CK TAYLOR
They’ ve probably becone overwei ght
soccer nons driving mnivans and
poppin’ Zanax like it was Pez.

ED FOX
Any of them stick out for you boys?

ROCKY VWH TE
Didn't remenber nuch after we were
finished with em

PAUL AVERY
Now t hat |’ve got a daughter of ny
own, | see it froma different

poi nt of view

39.
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Fox waves

40.

Don't get nme wong, we had a bl ast,
but things are different now.

ROCKY WHI TE
Defector Alert! Defector Alert!

Rl CK TAYLOR
Enough Rock, you're a bachelor for
life you |l never understand.

ED FOX

Boys, boys, let’s not get soft in
our old age. Sone of us may have
changed but deep down we’'re stil
the rutting dogs we used to be.

Here cones the waitress, you guys
ready to order?

ROCKY WHI TE
Hel | yeah, the aroma of seared beef
coming fromthe other tables is
killing me.

over the waitress.

WAl TRESS
Ready to order gentlenmen?

ED FOX
[’Il have a Porterhouse nediumrare
and a baked pot at o.

Rl CK TAYLOR
The | argest | obster you have back
there, drowning in butter.

ROCKY WHI TE
Cowboy Ri beye, bleedin” on the
i nside, black’ nd on the outside and
['ll take a tater al so.

WAl TRESS
You want tater tots?
ROCKY WHI TE
Dol ook like a five year old to

you darlin? Cause if so, you could
be nmy ol der woman fantasy tonite.

WAl TRESS

(to Avery)
And what can | get for you sir?
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PAUL AVERY
|1l take the grilled chicken
breast, m xed steaned vegetabl es on
t he si de.

WAl TRESS
Very well gentlemen, 1’1 be back
wi th anot her round of drinks
shortly.

ROCKY WHI TE

You have gone soft. Lite beer,
grilled chicken and steaned
veggi es?

(to all)
Boys, we should have a wake for the
ol d Avery.

Let’s bow our heads in nenory of
our dearly departed friend Paul
Avery, who seens to have |ost his
spi ne and his manhood to the
ravagi ng scourge of donesticity.

Rl CK TAYLOR
Cut it out Rock

PAUL AVERY
Yeah, you double wide trailer trash
Texan, it’s not as bad as you
t hi nk.

ROCKY VHI TE
Maybe so, but it sure as hell ain’t
for ne.

The boys are a good way through their main courses,

border!|ine drunk,

boi st er ous.

ROCKY VWHI TE
You know what woul d make this one
of the best neals ever?

ED FOX
VWhat woul d t hat be Rock?

ROCKY VWH TE
A foursone under this table
pol i shing our knobs.

41.

TI ME CUT

nost are

Rocky Wiite has becone very | oud and
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ED FOX
| didn't see that on the nenu, but
we coul d al ways get dessert after
we | eave here.

ROCKY WHI TE
Now you’ re tal kin Fox.

RI CK TAYLOR
| wouldn’t mnd a cigar after this.

PAUL AVERY
Never acquired the taste.

The wai tress comes over to check on them

They al |

She wal ks

WAl TRESS
| s everything alright here?

ED FOX
Just fine Candy.

WAl TRESS
Can | get you boys sone dessert?

chuckl e at the irony.

ED FOX
No Candy, | think we’ll be eating
out later. But, 1'll take the
check as soon as you’'re ready.

WAl TRESS
Very well, any drinks before |
settle up?

ED FOX

Way not add one last round to the
check before you close it

WAl TRESS
No problem com ng right up.

away and Wiite junps right in.

ROCKY WHI TE
Jesus, when she said that, |
t hought | was gonna spit nmy Bourbon
across the table.

PAUL AVERY
Had | known that, | would have
grabbed a lighter just to see you
spit fire like a circus freak.
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ROCKY WHI TE
Who you callin a circus freak?

PAUL AVERY
Ww, you can dish it but you can’t
take it huh?

Rl CK TAYLOR
Rock, are you that wasted? He
didn’t call you a circus freak.

Al t hough you have potential..

ROCKY WHI TE
Why you. ..

ED FOX
Alright do | have to stop the car
or are you kids gonna cut it out.

RI CK TAYLOR
Sorry dad. .

The wai tress cones back with the drinks and the check.

Fox pulls
Amex card

She wal ks

WAl TRESS
X boys, last round and M. Fox
Il take the check fromyou when
you' re ready.

ED FOX
One second, 'l take care of it
ri ght now.

his wallet fromhis coat and takes out his bl ack
and places it on the bill

WAl TRESS
Thank you sir, 1'1l be right back.

off with the check.

ED FOX
XK boys, peel off sone dead
presidents for the nice |ady,
finish these drinks and then we
head out for dessert.

Rl CK TAYLOR
Sweet .
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ROCKY WHI TE
Oh, | alnost forgot. This is a good
one.

Who's Irish and sits around the
backyard all sunmer?

PAUL AVERY
| heard that one when | was el even
Rock. Pati o Furniture.

Pl ease stick to selling cars and
prom se us you won't go anywhere
near a conedy stage.

ROCKY WHI TE
Well, | thought it was funny when
heard it.

ED FOX
Car accidents are funny to you
Rock.

Let’s go boys, drink up, |’'mready
for sone dessert.

The waitress returns with his card and the receipt.

WAl TRESS
Gentlenen it was a pl easure serving
you tonight and M. Fox it is
al ways a pl easure having you here
at the Bi son House.

ED FOX

Thank you Candy.
WAl TRESS

Enjoy the rest of the evening.
ROCKY WHI TE

Oh, we will darlin, we will.

The boys get up, wal k out and Wiite burps |oudly.

ROCKY WHI TE
Ah, now | have enough room for
dessert.

44,
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EXT. SI DEWALK QUTSI DE BI SON HOUSE - NI GHT

Alicia is casually wal king down the block taking in the
nei ghbor hood.

| NT. DOORWAY OF Bl SON HOUSE - NI GHT

The boys are headed out with Avery in the |ead and Wite
ri ght behind him

PAUL AVERY
Rock, did you ever realize that
when your drunk you really turn
into an uncout h asshol e?

Wi te pushes Avery from behind as he’s about to step
out si de.

EXT. SI DEWALK QUTSI DE BI SON HOUSE - NI GHT

Alicia hears the comption as she’s wal king by the
st eakhouse, | ooks up and is al nost knocked over by Avery
after being pushed by Wite.

PAUL AVERY
Ni ce going, are we back on the
pl ayground Rock?
(to Alicia)
|’ mso sorry, are you OK? My
friend here is a friggin five year
old idiot.

Alicia dusts herself off and wal ks away.

ROCKY WHI TE
Hey Fox, | ook what Avery found.

ED FOX
Nice. Is that how you score your
wonen Paul, you run into thenf

Alicia startles when she hears Fox’s nane and wal ks away
faster.

ROCKY WHI TE
Aw cone on darlin, don’t go away
mad, cone back and play with us.

Ah, screw her.

(yelling to all)
Let’s hit a titty bar boys!
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Alicia turns a corner and hides behind a wall where she can
get a good | ook at themas they pile in the Maybach and pul
away.

SUPER: 10 YEARS LATER

| NT. LOBBY OF ROGERS, FARNHAM & RENSLER
Busy |l aw practice, firms name |isted on the wall behind

receptionist. Phones are ringing and associ ates and | awyers
are seen mlling about.

I NT. ROGERS, FARNHAM & RENSLER - CONFERENCE ROOM - DAY

ERIC COLEMAN, is seated at the conference roomtable with
FI LES and LAW BOOKS open before him

The door opens and Alicia Rogers wal ks in.
ALI CI A ROCGERS

Eric, where do we stand on
Centralia?

ERI C COLEMAN
Kenny is wapping up his fact
finding and surveillance; | should

have his report by end of day.

ALl Cl A ROGERS
W’ ve got a new client comng in at
11:15 a referral fromJerry
Weinstein of Gal axy Aviation.

ERI C COLEMAN
What are we | ooking at?

ALl Cl A ROGERS
Product liability defense. The guy
manuf actures hi gh end nountain
bi kes and was hit with a basel ess
suit by some idiot claimng
inferior craftsmanship caused his
30 foot fall off a nountain.

ERI C COLEMAN
Ww, your kind of case. Make sure
the sap | eaves the stand with at
| east a nodi cum of dignity after
you’' re done beating up on him

Ali turns toward the window, smles then slowy turns back
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ALI CI A ROCGERS
Oh, Il try. Just to let you
know, 1’1l be in court tonorrow,
and as soon as that waps up | have
a few out of town depositions I
have to take.

ERI C COLEMVAN
No problem everything OK
ot herw se?

ALI Cl A ROGERS
It will be, soon enough.

The conference roomi ntercom buzzes.

ALICIA'S ADM N
Ali, Kenny's in your office when
you' re ready.

ALl CI A ROGERS
Tell himl1’'ll be right there.

ERI C COLEMVAN
See if he has his report ready for
ne.

ALI Cl A ROGERS
I f he doesn’t, you want nme to beat

hi m up?

ERI C COLEVAN
Ww, that’s a match 1'd buy tickets
for.

Alicia smles, walks to her office and cl oses the door
behi nd her.

I NT. ALICIA S OFFI CE - DAY

ALl Cl A ROGERS
How goes things in your world
Kenny?

KENNY CHARTOFF
As long as there are peopl e out
there who ness up, I’'Il continue to
enj oy steak dinners.

ALI CI A ROCGERS

Easy Kenny, don’t go havin a heart
attack on me. | need you.
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KENNY CHARTOFF
What’ s up?

ALl Cl A ROGERS
|”ve got a side project that | need
you to pull out all the stops on.

KENNY CHARTOFF
OK, this sounds interesting.

ALl Cl A ROGERS
|’ ve got four nanes. | want
everything you can find on them
fromtypical novenents to assets
and everything in between.
(beat)

This is out of ny pocket and
doesn’t |eave this room Agreed?

KENNY CHARTOFF
Agr eed.

ALl CI A ROGERS
When you pull this stuff together,
get it to nme at ny house. How | ong
you think you'll need?

KENNY CHARTOFF
A week or | ess.

ALI Cl A ROGERS
Less is better.

KENNY CHARTOFF
[’l]l do what | can.

ALl CI A ROGERS
Li sten, you dig deep and fast on
this one and your next steak will
be Kobe beef as thick as your arns.

Kenny gets up to | eave, grabs the door handl e and says
KENNY CHARTOFF
Make the call and tell themto
start marinating.

Alicia smles as Kenny opens the door and heads out.
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| NT. COURTROOM DAY

Ali is seated at the defendants table as the defense | awer
wraps up his summation.

DEFENSE ATTORNEY
Ladi es and Gentlenen of the jury, |
ask that you renmai n cogni zant of
the facts presented in this case as
you del i berate.

All of the necessary safety
measures were and continue to be in
pl ace at ny client’s manufacturing
facilities.

Any transient, airborne or outside
contam nants are strictly screened
on a regul ar basis.

In the event that an unknown
contam nant enters the production
cycle at any point in tine, spot
testing of final product in ny
client’s labs will raise caution
and stop production.

In conclusion, ny client’s conpany
has followed the strict USDA and
OSHA guidelines to the letter and
will continue to diligently

manuf acture quality food products.
The defense rests your honor.

The defense | awer wal ks to the defense table and sits, Ali
rises and wal ks slowy to the jury box.

ALI CI A ROCGERS
| magi ne that you are a parent of a
happy and healthy 12 year old boy,
who al so happens to have a
preventable life threatening food
al I ergy.

You are diligent in what he eats
and expect that food manufacturers
are just as diligent in their
standards for safety.

Your son can safely eat his
favorite cookies Yumy Os. That is
until the last box of Yumry-O s you
bought was produced on a
cont am nat ed production |ine.
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Now by contam nated, | don’t nean
radi ati on or sonething like that.
All it takes to contam nate a
sterilized production line is a
trace of an allergen. 1In this case
the allergen was m K.

12 year old Anthony Hughes’ mlk
protein allergy is a five on a
scale of six. Life threatening

Your son helps hinself to a stack
of Yummy-O s as he al ways does, but
this time, he goes into

anaphyl actic shock. You were busy
in the basenent washi ng cl ot hes,
unawar e that your son was gaspi ng
for his last breath right above
you.

| ask you in that sane frame of
mnd as a parent. Wuld you | eave
here satisfied after hearing

St andard Bakery’s scripted apol ogy
for errors that caused the death of
that 12 year ol d boy?

If not, | trust that you will side
with my clients, providing them
with the satisfaction they and
their late 12 year ol d son Anthony
Hughes rightly deserve. Thank You

Alicia turns, | ooks to the Judge.

She wal ks

ALI CI A ROCGERS
The prosecution rests your honor.

to the prosecution table and sits down.

JUDGE KENDRI CK
Menbers of the jury, you have heard
all the evidence and the argunents
of the attorneys. Now it is upto
you to deliberate the verdict. If
you find for the prosecution you
nmust al so determ ne reasonabl e
conpensati on.
The jury is excused for
del i berations, court is adjourned.

The courtroom begins to clear out, Ali turns to the Hughes

famly.
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ALl Cl A ROGERS
Now we wait.

MRS. HUGHES
How | ong do you think?

ALl Cl A ROGERS
Hard to say, it could be hours or
days. As soon as | hear something
1”11 call you
|’msorry to be short but 1’ve got
to get back to the office.

MR HUGHES
We understand, by the way M ss
Rogers, you were great up there.

ALl CI A ROGERS
Thanks. 1’11 keep you posted.

Al'i grabs her briefcase and heads out of the courtroom

I NT. ROGERS, FARNHAM & RENSLER - LOBBY - DAY

The el evat or doors open and Alicia steps out heading for her
of fice. Her partners JEFF FARNHAM and GARY RENSLER are
talking in the hall.

JEFF FARNHAM
Hey Ali, howdid it go in court?

ALI CI A ROCGERS
Pretty good. Wat’'s going on here?

GARY RENSLER
Goi ng over staff wutilization.

ALl Cl A ROGERS

Well don’t forget, as soon as this
case wraps up | have those
depositions in that pro-bono case
| " m doi ng.

(beat)
As far as ny stuff, Eric has
Centralia and the nmountain bike
case under control.

JEFF FARNHAM
So far we | ook good but one nore
case and then we’'ll have to start
shifting resources.

PHONE RI NGS

( CONTI NUED)



CONTI NUED: 52.

STACI
Alicia Rogers’ office.
(listening)
Hey kid, how ya doin?
(l'i stening)

That’ s great! Listen, she’ s right
here, just got back from

court. Hang on.

Ali, it’s your son.

Alicia grabs the phone from an adj oi ni ng desk.

ALl CI A ROGERS
Dono arrigato Shigeo-san

| nt ercut Phone Conversation

SEAN ROGERS
Aw nom cut it out. Li sten, | have
great news.

ALl CI A ROGERS
Qoh, good news, | love it.

SEAN ROGERS
| checked the mail and guess what.

ALl Cl A ROGERS
Uh, what.

SEAN ROGERS
Funny nom | got accepted into the
Regents Math and Sci ence prograns
for next year.

ALI CI A ROCGERS
That’'s great, |’mso proud of you.

SEAN ROGERS
Thanks mma.

Anot her line rings, the Adm n picks it up.
STACI
Alicia Rogers’ office.
(1istening)
K, 11l let her know.
The adm n gets Alicia s attention.

ALI CI A ROCGERS
What ' s up?

( CONTI NUED)



CONTI NUED

She hangs

Al'i grabs

53.

ALICIA'S ADM N
The Hughes jury is back.

ALl Cl A ROGERS
Ww that was quick. Call the

famly, 1’1 nmeet theminside the
court house.

(beat)
Sean honey, |1’ve got to go, the

jury’ s back and | have to run over
to the courthouse.

SEAN ROGERS
K nom go kick butt.

ALI CI A ROCGERS

That’s my boy. [I’'Il talk to you
later. 1 love you.
SEAN ROGERS

| | ove you too. Bye.
up the phone and faces her partners.

ALl Cl A ROGERS
Ww, that was fast. Alright, |
guess |I’'I|l see you guys later.

GARY RENSLER
See ya Ali

JEFF FARNHAM
Lat er.

her briefcase and heads out.

| NT. COURTROOM DAY

Counsel is present and the Judge enters the courtroom

BAI LI FF
rise, the court of Judge

Al |
M chael Kendrick is nowin session.

JUDGE KENDRI CK
Madam f or eperson, has the jury

reached a verdict?

FOREPERSON
We have your honor.
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JUDGE KENDRI CK
What say you to the count of
wr ongf ul deat h?

FOREPERSON
Quilty your honor.

JUDGE KENDRI CK
And conpensatory danages?

FOREPERSON
We find for the plaintiff in the
anmount of 1.2 mllion dollars.

DEFENSE ATTORNEY
Your honor, |let the record show
that we plan to appeal both the
verdi ct and danmges.

JUDGE KENDRI CK
Duly noted counsel .

bangs his gavel .

JUDGE KENDRI CK
Court is adjourned.

BAI LI FF
Al rise.

| eaves the court and we see the Hughes famly

huggi ng each other. Ali cones over and shakes hands.

MRS. HUGHES
Alicia thank you for everything,
but I have one question.

ALI G A ROGERS
The appeal ?

MRS. HUGHES
Yes, what does that nean for us?

ALl Cl A ROGERS
Not hi ng yet. The process could
take a year or so if they drag it
out. My suggestion is take sol ace
in the jury's decision and go back
to living your life as best you
can.
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MRS. HUGHES
We'll try, but it wont be easy. He
was a big part of our life.

ALI Cl A ROGERS
| totally understand.
It was a pleasure working with you
al though I wish it had been under
different circunstances.
Pl ease take care of each other
['ll be in touch if | hear
anyt hi ng.

EXT. COURTHOUSE - STAIRS - DAY
Al'i is on the phone wal king down the stairs.

ALl Cl A ROGERS
Donmo Arrigato Master. | was
wondering if you have time tonight
for a workout?
(1istening)
Geat, I'll be there at six.

| NT. ROGERS, FARNHAM & RENSLER - HALLWAY - DAY

Ali returns to her office. On the way she neets up with Eric
Col eman.

ERI C COLEMAN
| heard your jury cane up with a
qui ck deci sion, what happened?

ALl CI A ROGERS
Wongful death and 1.2 in damages,
but counsel threw in an appeal.

ERI C COLEMAN
O course they did.

ALI Cl A ROGERS
Now that this is wapped up for the

time being, I'mflying out tonorrow
for those depositions. If | need
anything, 1'Il call.

And if you don’t hear fromne in a
week, send the bl oodhounds out.

| also told Gary and Jeff that you

had Centralia and the nountain bike
case under control.
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ERI C COLEMAN
You coul d say that.

ALl CI A ROGERS
Wrks for ne. Alright I'"moff to go
kick sonme butt. [1’'Il see you in a
week.

Ali wal ks to her office, grabs sone docunents, packs up and
heads out the door.

| NT. HOKKAI DO DO JANG - NI GHT

Inside the do-jang the Master is preparing for a private
sessi on.

A BELL RI NGS

Ali cones in wearing her do-bok and slips off her sandals at
t he door.

SHQJI
Good evening, |Is everything well?

ALl Cl A ROGERS
Yes Master, very well thank you. I
would Iike to practice with you for
a while, then incorporate sone Krav
Maga noves into our session

SHQJI
Expecting troubl e maybe?

ALl Cl A ROGERS
No sir, just another facet | would
like to explore.

SHAQJI
Very wel | then.

After a face off, Ali and the Master go nove to nove with
nei ther one nore donmi nant over the other.

Later in the session during a cool down.

SHQJ|
| aminpressed Alicia. Your focus
is remarkabl e.

ALI CI A ROCGERS

Thank you Master. Shall we del ve
into Krav Maga now?
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SHQJI
As you w sh.

The Master goes over to a table and returns with a fake gun
in his hand.

SHAQJ|
Take the gun, aimit at me and
pretend you are robbi ng ne.

Ali takes the gun fromhim puts it in her right hand and
noves into a sideways stance.

ALI CI A ROCGERS
G ve nme your noney and your watch

The Master doesn’t react right away, but then lunges for the
gun with both hands, pushes the gun away and tw sts it which
releases it fromAli’s hand.

ALl CI A ROGERS
Nice. M turn

Al'i repeats the Master’s noves for this and five other Krav
Maga sel f defense exerci ses.

SHQJ|
| wish all of ny students had the
thirst, desire and follow through
you possess Alici a.

ALl Cl A ROGERS
It is necessary for nme, just |ike
food or water.
| thank you for your tine and
gui dance tonight, but | nust |eave
as | have an early flight tonorrow.

SHAJ I
Be well .

Ali bows at the hip retrieves her sandals and exits the
do-j ang.
EXT. ALICIA S HOUSE - N GHT

Alicia s car pulls into the driveway. She gets out and
enters the house.

ALl Cl A ROGERS
Sean, |’ m hone.
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SEAN ROGERS
Hey na.

Sean cones around the corner and hugs Alicia. He' s holding
a LARGE MANI LA ENVELOPE

Some guy delivered this and said

"Make sure your Mom gets this".

ALI CI A ROCGERS
Thanks, | hope he didn’t scare you.

SEAN GATELY
Nah. So where we going to
cel ebrate?

ALI Cl A ROGERS
Chuck E. Cheese’s

SEAN ROGERS
|’mthirteen not three!

ALI Cl A ROGERS
| " mkidding. It’s your cel ebration,
you pi ck.

SEAN ROGERS
How bout Val's Pizza?

ALI CI A ROGERS
Val’s it is. Just let ne get in
t he shower, get changed and we’'re
of f.

SEAN ROGERS
[’1l play ny DS until you’re ready.

ALl CI A ROGERS
| shouldn’t be that I ong.

SEAN ROGERS
Cool .

Alicia grabs the envel ope and heads up to her bedroom

I NT. VAL’S PI ZZA - N GHT
Mot her and son are eating pizza and drinking soda.
ALI CI A ROCGERS

So, are you excited about going
into Regents Math and Sci ence?
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SEAN ROGERS
Yeah, | |love a good chall enge.
just hope it’s not too hard with
the rest of the classes | have.

ALl CI A ROGERS
Just do the best you can, that’s
all 1 ever ask of you.

SEAN ROGERS
You know Mom vyour the best.

ALl Cl A ROGERS
Thanks bud, | try.
Listen | hate to rush you, but I
still have to pack for those
depositions tonmorrow. | fly out
early, so the car is going to cone
at the crack of dawn to pick ne up

SEAN ROGERS
So when do you think you Il be
back?

ALl Cl A ROGERS
| mnot sure, but If everything
goes as planned, shouldn’t be nore
t han a week.
| need you to check in with G andma
when you cone hone. You' |l probably
eat dinner with her anyway,
otherwise | trust you as long as
you | ock up after you come hone.

SEAN ROGERS
Yeah, | know.
Vell, I"’'mready to go if you are.

ALI CI A ROGERS
|’ mready Eddie. Let’s go.

I NT. ALICIA'S BEDROOM - NI GHT

Alicia s propped up in bed readi ng through docunents that

cane from

Kenny.

Three separate piles with a photo on top of each, |ays on

t he bed

Shortly after finishing the fourth, she puts the sets back
in the envel ope and reaches over to turn off the |ight.
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ALl Cl A ROGERS
(under her breath)
Sonmebody’ s getting a Kobe Beef
di nner.

EXT. AVERY' S - UPPER M DDLE CLASS NEI GHBORHOCOD - DAY

A RENTAL CAR passes in front of Paul Avery’ s house, pulls a
u-turn down the street and stops in view of the house.

M nutes | ater, the garage door opens, a wonan pulls out in
an AUDI A8 and drives away.

The driver’s door of the rental car opens, and Ali steps out
with a CLI PBOARD and TAPE MEASURE in her hand. Wal king up
to Avery’s house, she hears LOUD MJUSI C coning frominside.

Al'i goes around back as if she’s surveying the property. She
checks sightlines fromnosy nei ghbors, then walks to the
back door and turns the knob.

I NT. AVERY’ S HOUSE - DAY

The unl ocked door opens, she listens for a second and then
steps inside protected by the | oud rnusic playing. She noves
stealthily through the first floor towards the source of the
nmusi c.

Seated at his conputer with his back to the door of his

of fice, PAUL AVERY is air drummng to Phil Collins” "In The
Air Tonight." Ali quickly noves in putting her right arm
around his throat and her |eft hand over his nmouth. Avery
begins to fight until Ali whispers in his ear:

ALI CI A ROCGERS

Cal mdown or I'll snap your neck
and kill you right here.
You will listen clearly and do as |

say. Do you understand?

Avery stunned by her strength and sw ftness shakes his head
yes. Taking her hand off his nouth she grabs his hand and
pul I's his arm behind his back and raises himoff the chair,
putting pressure on his throat.

PAUL AVERY
Who are you? |If you want noney,
|1l get it for you, just don’t
hurt ne.
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ALl CI A ROGERS
Shut up and wal k towards the
garage. Try anything stupid, and
I’11 drop you right where you
st and.

Avery starts wal king, then tries to break | oose. Al

| oosens up enough to |let Avery break free, then plants a
high kick to his thigh which breaks a bone, dropping Avery
screaming in pain on the floor.

ALl Cl A ROGERS
Thought you coul d break | oose huh?
Wel | dipshit, here’s a news
flash. | let you go, so | could
ki ck your ass.

Ali steps on his broken leg putting pressure on it. Avery
Screarns.

ALl CI A ROGERS
Oh, does that hurt tough guy?

Ali then gives hima swift kick to the stonach.

ALl Cl A ROGERS
Digest that, 1'll be right back.

Ali goes to the garage for supplies. As Avery groans, you
hear NO SES coming fromthe garage. Ali returns with a

VEI GHTLI FTERS BELT. She threads it over his chest and under
his arnms, and begins dragging himto the garage.

PAUL AVERY
(scream ng)
Who are you and what do you want ?

ALI CI A ROCGERS
Shut up asshole, | can’'t hear the
nmusi c.

I NT. AVERY' S HOUSE - GARAGE - DAY
Ali drags Avery down a short flight of stairs.

ALI CI A ROCGERS
Damm, | shoul d have dragged you by
your feet. That way | coul d’ ve
wat ched your coconut go gdunk,
gdunk then boom on the fl oor.

She drops himat the base of the stairs, takes a few steps
back.
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ALI G A ROGERS
Now stand up

PAUL AVERY
| can’t. You broke ny | eg.

ALl CI A ROGERS
You want a matching set? Cet up

Avery doesn’t nove, so Ali kicks himagain, slanm ng him
agai nst a METAL CABI NET. Avery is coughing blood as Al
wal ks over and grabs a 2X4 and a handful of PLASTIC TIES
fromthe bench.

Sliding the 2x4 under him she rolls himover it, extends
his arns and ties themto the board.

PAUL AVERY
You think your tough? M friends
wi Il hunt you down, then you re as

good as dead.

You don’t know what your dealing
with here.

ALl CI A ROGERS
Put a sock init, or would you
rather | Kkick your teeth in so you
have a final neal?

She squats, lifts and pulls Avery onto the saw horses,
| ayi ng himand the board across them

She grabs a LENGITH OF PLYWOOD, goes to the other end of the
saw horses, lifts his legs with her shoulders, slides the
pl ywood i nto place and drops Avery on top. She then takes
the weightlifter belt, lays it across Avery’s wai st and
nails it to the plywood.

Wth a ROLL OF DUCT TAPE in her hands, she wal ks to the
front of the saw horses, grabs Avery by the hair and raises
hi s head.

ALI CI A ROGERS
You know who | anf

PAUL AVERY
A very sick bitch.

ALI CI A ROGERS
You and your friends nmade ne this
way asshole. Let ne refresh your
nmenory.
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Frat House. Ponmel Horse. Gang
Bang. Is it comng to you yet?

PAUL AVERY
You' re just one of many we did,
doesn’t matter.

ALl Cl A ROGERS
Speaking of we, tell ne who el se
was i nvol ved that night.

PAUL AVERY
| forgot.

ALl Cl A ROGERS
W ong answer stupid.

Ali lets go of Avery’'s head, picks up the roll of duct tape
and peels off a 2’ length. Using her knee to lift his head,
she places the tape across his nmouth and around his

head. She then takes the roll and runs the tape across the
saw horses so his head remai ns upright.

She wal ks back to the workbench, and begins witing on a
Pl ECE OF CARDBOARD, attaching a STRINGto the top of it.

Al'i wal ks over, hangs the sign over Avery’s neck.
THE SI GN READS

In 1997 ny three friends and | drugged and gang raped a girl
at a frat party in college. Now she’ s back for revenge.

One down, three to go..

Ali then places a small plastic clanp on his nose closing
Avery’s remai ning airway. Leaning down to his |level, she
imtates his struggle to breathe then whispers in his ear:

ALl CI A ROGERS
Bye tough guy, won’t be much | onger

till you suffocate.

Well, love to stay till the bitter
end, but I'moff to pay a visit to
the other three. | really can't

wait to tell them how you let a
girl kick your ass.

Al'i pats Avery on the back, starts to walk away then sees a
drop cloth. She opens it up, drapes it over him making it
|l ook like a DIY job in progress.
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EXT. AVERY' S - UPPER M DDLE CLASS NEI GHBORHOOD - DAY

Ali pulls away in the rental car and turns the corner as
Avery’s wife passes her. She pulls into the driveway and
hits the garage door renote.

As the garage door raises, she sees the project blocking her
way, gets out of the car and wal ks into the garage.

SFX: WOVAN S SCREAM
FADE OUT

EXT. WH TE MOTORS - DAY

Along with car shoppers and hovering salesnen, Ali is seen
admring the cars as well as scoping out the deal ership.

She pulls her phone out and calls her office.
STACI (09)
Good afternoon Rogers, Farnham &
Rensl er how may | direct your call?

ALI CI A ROCGERS

Staci, it’s Ali. | need you to
call me on ny cell in ten mnutes
so | can get out of a neeting
early.

STACI (0s)

Ten m nutes, you got it.
As she’ s checking out a Lexus LS 460, a sal esman wal ks over.

MARK PALERMO
The 460 is a very sweet car. My
nanme is Mark, |Is there anything I
can help you with?

ALl Cl A ROGERS
H Mark, ny lease is al nost up and
| was thinking of treating nyself
to an upgrade. M girlfriend told
me to conme down, check the cars out
and then if I"'minterested, to ask
for Rocky Wite.

MARK PALERMO
M. White owns the deal ership, but
he’s only here on Tuesdays and
Thur sdays.

( CONTI NUED)
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ALI Cl A ROGERS
Oh, okay. Could you at |east |et
me check out the inside of the car?

LEXUS SALESMVAN
Certainly, let ne get in on the
ot her si de.

Al'i checks her watch as she opens the door and gets behind
t he wheel .

ALl Cl A ROGERS
Ww, very confortable and nore
inportantly there’s enough room for
me to do sone work on the road.
CELL PHONE RI NGS
Al'i glances at the display, then | ooks over to the Sal esman.

ALI CI A ROCGERS

|’msorry, | have to take this
call.
Hel | 0?

(l'istens)
Oh no, that cannot happen. |I'm
com ng back to the office right
now. Tell himto wait till | get
t here.

Al'i hangs up then apol ogi zes to the sal esnman.

ALl Cl A ROGERS
|’mso sorry to have taken up your
time but | have to get back to the
office and put out a fire.

MARK PALERMO
| totally understand. Here s ny
card, 1'd be glad to assist you
when you cone back

Al

i gets out, grabs her cell and fakes a call as she wal ks
of f t

he | ot.
EXT. WH TE MOTORS - NI GHT

The dealership is closed, but Iit up. The area is quiet
except for the sound of an approachi ng MOTORCYCLE

( CONTI NUED)
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The notorcycle stops in front of the deal ership. The rider
reaches into the saddl ebags, pulls out a WCKED BOTTLE
lights the wick and tosses the first Ml otov cocktail at the
front door of the deal ership.

As the front of the dealership bursts in flames, the rider
throws two nore Mol otov cocktails each |anding on cars in
the lot. The notorcycle then pulls away fast and di sappears
into the night.

INT. VHITE'S LI VING ROOM - N GHT

White is in his living roomsnoking a cigar and reading the
NEWSPAPER when his CELL PHONE ri ngs:

ROCKY VWHI TE
Hel | 0?

OFFI CER JOHNSTON
M. Wiite, this is Oficer Johnston
of the Standi sh Police Departnent.

ROCKY WHI TE
How can | help you Oficer
Johnst on?

OFFI CER JOHNSTON
M. Wite, | amcalling to inform
you that there’'s a fire at your
deal er shi p.

ROCKY VWHI TE
Son of a bitch! 111
t here.

be ri ght

White throws the papers and runs out to his car.

INT. INTERROR OF VHHTE' S CAR - NI GHT

From Wiite' s perspective, the inage of the dealership with
fire trucks and police cars cones into view as he gets

cl oser.

VWhite pulls up, gets out |eaving the door open and the car
runni ng, then disappears into the crowd of firenen.

Ti nme Cut

White wal ks back to the car, gets in and speed dials a call

( CONTI NUED)
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ROCKY VHI TE

Listen, | just got firebonbed at ny
new Lexus dealership. It's gotta
be that woman com ng after us. |If
you find her, | want a piece of
that bitch. She just cost ne a
fortune.

(l'istening)
Yea, | know. 1’'Il keep ny eyes out
for her. Goodbye.

A GUN is pressed to his head from behi nd.

ALI CI A ROCGERS
| can easily put two rounds in your
head before you realize what hit
you. Now do as | say and foll ow
t he GPS.

ROCKY WHI TE
| f you want noney. ..

ALl Cl A ROGERS

| have nore than enough of ny own
t hanks, now shut up and no stupid
nmoves or ny acconplice wll set
fire to your house and pick off
your | oved ones as they flee the
inferno. Do | have your attention
now?

ROCKY WHI TE
Yes, but what is it you want
darlin? You nane it, it’s yours.

ALI CI A ROCGERS
|’ mnot your darlin and 1’1l say it
slower this tinme cause your a
fucking hillbilly idiot. Follow
the friggin GPS. The next tine |
have to tell you, | put a round in
your |eg. Now get going and
remenber dunb shit equal s dead
burning famly. Got it?

ROCKY WHI TE
Who are you?

ALI CI A ROCGERS

You stol e sonething fromnme, now
it’s time for ne to take it back.

( CONTI NUED)
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ROCKY WHI TE
Oh, you're that bitch that took
Avery out. He was a |ightweight.
You may think you have the upper
hand just cause you have a gun
poi nted at ne, but you' re not
gettin off that easy with ne.

Al'i pushes the gun harder into Wite s head.

ALl Cl A ROGERS
Enough of the fairy tales
dunmbass. Shut up and drive before
| get a spasmin ny trigger finger
and paint the interior with your
brai ns.

EXT. CONSTRUCTION SI TE - N GHT

White's car pulls into an open construction site.

INT. WVHITE'S CAR - NI GHT

ALl CI A ROGERS
Pull up to the left side of the
silver pickup truck and renenber no
stupid shit or running wife and
ki ds get shot.

The car pulls up and stops.

ROCKY WH TE
Now what .

Ali throws a pair of handcuffs into his |ap.

ALI CI A ROGERS
Put those HANDCUFFS on and get out
of the car when | say so.

ROCKY VWHI TE
VWhat if | refuse?

ALI CI A ROCGERS
Boy you are dense. Bullet to your
head then fleeing wife and kids get
mat chi ng hi gh powered rounds to
t heir heads.

(yells)
Now put the goddamm cuffs on!
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EXT. CONSTRUCTION SITE - N GHT

Alicia gets out after the cuffs are on, opens the driver
si de door and orders hi mout.

ALI CI A ROGERS
K, get out, stand up, take one
step forward and two steps to the
left. Can you handle that?

ROCKY WHI TE
You think you re tough shit huh?
Avery was a pushover. | can kick

your ass even with these cuffs on.

ALI Cl A ROGERS
OK dunbass, | could use a workout.
Bring it on.

White charges Alicia, she sidesteps his rush and wheel s
around kicking himin the back of the head. He goes down,
noaning in the nmud. Alicia kneels into his back with the gun
pressed to his head.

ALl Cl A ROGERS
Nice try overwei ght and out of
shape.

Ali gets up, goes back to the car, grabs a SET OF LEG | RONS
and secures themon Wite.

ROCKY WHI TE
What are you going to do, |eave ne
here chai ned up?

ALl Cl A ROGERS
No, you' re gonna visit the
chi ropractor as soon as you get
your fat ass up and outta the nud
piggie. Renenber, | can call ny
associate if you need a little
nmotivation, or just put a round in
your leg. What’'s it gonna be?

Wiite rolls over and slowy gets up.
ALl CI A ROGERS
Good boy, now wal k over to the back
of the pickup truck, I'Il let the
gun at the back of your head guide
you if you slow down or get |ost.

White trudges over to the back of the pickup truck

( CONTI NUED)
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ALl Cl A ROGERS
On your knees and grab the trailer
hitch like it was the best girl you
never had.

ROCKY WHI TE
What are you gonna do to ne?

ALI CI A ROGERS
Oh, | don’'t know, visualize it for
your sel f.

Alicia wal ks back to a tree that she wapped a chain around,
drags it back and attaches it to Wiite's |leg irons.

ROCKY WHI TE
(pl eadi ng)
Listen, It wasn't my idea. Ya gotta
believe me. This was all Fox’s
i dea.

ALI G A ROGERS
| could give a shit who's idea it
was. You all were there, you al
go down.

White struggles to break free.

Al'i picks up a short 2 x 4 goes into the pickup’s cab,
starts it up, steps on the energency brake and puts it in
gear.

She gets out, puts the 2 x 4 between the accel erator and the
front seat and begi ns noving the power seat forward.

ALl Cl A ROGERS
Ch, M. Wiite, the chiropractor
will see you now.

She rel eases the energency brake and the pickup |urches
forward. Screans emanate fromthe back of the pickup

Alicia starts to wal k away, waves and says:

ALI Cl A ROGERS
See ya |l ater stretch

She junps in Wiite's car and | eaves the construction site.
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EXT. TOMHOUSE DEVELOPMENT - NI GHT

An upscal e townhouse devel opnment still under
construction. A nodel hone sits at the front.

A figure dressed in black is seen carefully walking to the
back of the nodel hone.

LOOKOUT
(on two way radio)
|”ve got a single figure noving
slowly comng up to the rear of the
nodel hone.

MAN ON RADI O
CK, when she stops, nove in, cuff
her and take her down to the
basenment ['1l be right there.

Alicia is headed to the nodel honme’s exterior gas line with
a small backpack over her shoul der. As soon as she puts the
backpack down, she is junped from behind by two nmen who
subdue and cuff her.

| NT. MODEL HOVE BASEMENT - NI GHT

Aliciais seated with her hands tied behind her. Two nen
are guardi ng her when a figure wal ks down the stairs.

Rl CK TAYLOR

Vell, well we neet again. W
figured one of the wonmen we hosted
m ght eventual |y cone back. Pissed,
maybe even with a lawsuit, but we
never figured one of them m ght
actually have the guts to take us
on.
Let’s see, you hogtied and
suf focat ed Avery, firebonbed
Wiite' s deal ership and now what did
you have planned for ne?
Well, sorry | thwarted your plans.

(beat)
Oh by the way, we grabbed your boy
the other day as he was wal ki ng
home from school. N ce kid | hear.

ALl CI A ROGERS
(livid)
You son of a bitch. This is
strictly between nme and each one of
you assholes. M kid gets hurt or

( MORE)
( CONTI NUED)
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ALl Cl A ROGERS (cont’ d)
harmed in any way, |'Il torture you
nice and slow, bury you half alive,
then dig you up and kick your sorry
ass all over again.

RI CK TAYLOR
(1 aughi ng)
Keep an eye on her boys, | gotta go

upstairs and nake a call before |
partake in our guest one |last tine.

Tayl or heads upstairs and the door closes.

TAYLOR' S QUY #1
You think she’s secure enough that
you can cover her?

TAYLOR' S GUY #2
Wiy, where the hell are you goi ng?

TAYLOR S GUY #1
Man that Mexi can we had before we
got over here is goin right thru
me. | gotta dunp or |’ m gonna wear
it.

TAYLOR S GUY #2
Al right hurry up, and nmeke sure
Ri ck doesn’t catch you or your
fuckin toast.

Taylor’s guy runs off sweating to the basenent bat hroom

The other guy starts feelin his oats and cones around to the
front, facing Alicia. He bends over, hands on both knees.

TAYLOR' S GQUY #2
So, Taylor tells nme you were sone
pi ece of ass for himand his
buddi es.
| mone of his new buddi es now, how
bout you open wide |ike a good tied
up girl shoul d.

ALl CI A ROGERS
(smling)
1’1l tell you what. 1’1l do you
one better.

TAYLOR S GQUY #2
Yeah? What’'s that?

( CONTI NUED)
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From a seated position, Alicia stands up on one foot and
throws a kick at GQuy# 2's throat.

He grabs for his throat reeling back and hits the wall
falling unconsci ous.

Quy #1 hears the sound and yells fromthe bat hroom

TAYLOR' S GUY #1 (0S)
Hey, what the hell’s going on out

t here.
Alicia smashes the chair against the wall, sees cutting
pliers on the bench, grabs themand cuts the tie waps from
her hands.

| NT. BASEMENT BATHROOM

Quy #2 flushes the toilet and is pulling up his pants when
t he door expl odes onto him knocking himback down on the
toilet.

Al'icia subdues himand wal ks out toward the stairs.

Hearing the comotion, Taylor runs downstairs.

Rl CK TAYLOR
What the hell’s going on down
here. | leave you two in charge..

As he cones down the stairs, Alicia winds up, and gives him
a flying kick to his left knee sending himcrashing to the
bottom of the stairs. When he hits bottom she cones over
and kicks himin the head, knocking himout.

TI ME CUT

When he finally conmes to, Taylor’'s tied to a chair. Ai is
slapping himin the face.

ALl CI A ROGERS
Wake up asshole. You took ny
kid? Were is he?

RI CK TAYLOR
Wiy the hell should I tell you?

ALI CI A ROGERS
You' re gonna tell ne otherw se
you' re gonna | ose appendages one by
one. See while you were out cold,
| went foraging for inplenents of
pai n.

( CONTI NUED)
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One last tine before | go nedieval
on you. \Were's ny kid?

Tayl or has fear in his eyes, but he’'s not answering

ALl Cl A ROGERS
K nute, | know |l can get you to
say sonething, mght just be
"Ahhhhhg" or some variation of
that, let’'s see.

She grabs his left pinky and cuts it off with bolt cutters.
RI CK TAYLOR
(scream ng)
Ahhhhhgh!

ALl CI A ROGERS
Hey | ook at that, | was right! Now

dunbass, | got nine fingers, ten
toes, your feeble nmanhood and a
whole lot of tine left. 11l ask

you agai n, where’s ny kid!

RI CK TAYLOR
(hysterical)
You cut mny goddamm finger off!

ALI CI A ROGERS
| found a hatchet out there too,
want ne to cut your whol e hand
off? Were' s ny kid?

RI CK TAYLOR
They’ ve got him

ALl CI A ROGERS
Who is they?

RI CK TAYLOR
Fox’ s security guys.

ALl CI A ROGERS
Where are they keeping hinf

Rl CK TAYLOR
| don’t know.

Pi ssed, Alicia turns around, grabs a hamer and smashes
Tayl or’ s foot.

( CONTI NUED)
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Rl CK TAYLOR
(scream ng)
Aaaaagh!

ALl CI A ROGERS
That’s for lying to ne
shithead. Were is he?

Rl CK TAYLOR
(1 abor ed)
A notel in Princeton, NJ near Fox’s

of fice.

ALl Cl A ROGERS
VWi ch one?

Rl CK TAYLOR
(1 abor ed)
Chester Court...Chester Court

ALl CI A ROGERS
How nany are with hinf

RI CK TAYLOR
(1 abor ed)
Just one.

Alicia goes from hovering over Taylor to standing up.

ALI CI A ROCGERS
(sweetly)
You know, | owe you one for giving
up so easily.

Rl CK TAYLOR
You' re gonna |let me go?

ALI Cl A ROGERS
Yea, sort of...

Alicia spins around and plants a flying kick right under
Tayl or’s chin knocking hi mback and onto the ground. As he
gasps for air, she stuffs arag in his nouth and holds his
nmout h and nose closed till he’s dead.

| NT. HOTEL BALLROOM - NI GHT

A crowd of conference attendees |istens as Ed Fox CEO of
Wel | Tech Pharmaceuticals waps up his speech.

( CONTI NUED)
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Fox steps

76.

ED FOX
Friends and investors, with the
weal th of prinme, nanme brand
phar maceuticals com ng off patent,
Vel | Tech is poised to capitalize on
the growi ng need for |ow price
generics for years to cone.

Regar di ng our Neutraceuticals

di vi sion, we have excl usive co-op
deals in place with Vitam n Shoppe
and GNC as well as an amazing | evel
of interest from QUC and HSN to
roll out new products thru their
respective sal es channel s.

| trust that these positive points
of growmh continue to instill the
faith you have in ne and all the
dedi cat ed nenbers of the Well Tech
Phar maceuti cal s team

Thank you all for com ng. Good
ni ght.

down fromthe dais as people fromthe audi ence

approach to congratul ate and question him

A redhead

seated at the back of the roomgets up and nakes

her way to the crowd around Fox. She waits patiently in the
background until she’s the |last person remaining. Then
wal ks up to Fox.

ALl CI A ROGERS
M. Fox ny name is Sandra Alioto
and | cane here tonight
specifically to thank you for
everything you did to advance ny
career as a field rep

ED FOX
Entirely ny pleasure M.
Alioto. dad to hear that you
enj oy what you do and are very
successful at it.

Alicia begins to kneel down |i ke she dropped sonethi ng,
| ooks into his eyes and slides her hand up his thigh.

ALI CI A ROCGERS
Wien | said | came here to thank
you M. Fox, ny plan was to invite
you upstairs and thank you in

( MORE)
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ALI CI A ROCGERS (cont’ d)
person. | won't take no for an
answer .

ED FOX
Vell, you ve got ny conplete
attention Ms. Alioto. Gve ne a
m nute to confer with nmy driver and
1’11 be right back.

ALI CI A ROCGERS
You do that, but let ne tell you
one nore thing before you wal k away
M. Fox.

Alicia leans in and whispers sonething in Fox’s ear that
causes himto raise his eyebrows.

ED FOX
Real | y?

Alicia nods then wi nks at Fox.

Fox then wal ks over to a man in a suit who listens to Fox,
then nods. As Fox turns to |l eave, the man speaks into his
wist and exits thru a side door.

Fox makes his way back to the redhead, she grabs his armin
hers and they wal k out of the ballroom

| NT. HOTEL HALLWAY - NI GHT

Fox and the redhead exit the el evator, wal k down the hal
and the redhead keycards the door to get in.

| NT. HOTEL ROOM - NI GHT

As they enter, Fox nakes a play for the redhead, but she
hol ds hi m of f .

ALI CI A ROCGERS
| could use a drink and | bet you
could too after all that talking
you did down there.

ED FOX
K, sure | could use one right now.

The redhead carefully pours Fox's drink and hands it to him
before pouring hers. Fox takes a |long draw as the redhead
smles at him She begins to slowy unbutton her bl ouse as
Fox’s eyes try to focus and begin to get heavy.

( CONTI NUED)
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The readhead waves goodbye to Fox as he | oses his bal ance.
She kicks himin the chest sending himonto the bed.

Checking to nake sure Fox is out cold, the redhead stands,
renmoves her WG and reaches for the DENTAL APPLI ANCE and
GORI LLA GLUE on the table. Smearing the glue on the upper
and | ower portion, she inserts the appliance into Fox’s
nmout h and tapes it closed.

When the glue has set, she dresses himin sweatpants and a
hooded sweatshirt. Alicia changes into a sweatsuit as well.

Then she nmakes a call.

ALI CI A ROGERS
W're on our way over.

She hangs up and noves the handi capped wheel chair into
pl ace. She slides Fox over towards the wheelchair and lifts
himinto it.

Pul l'i ng the hood over his head, she sets the head restraint
tight to his head, then secures his legs to the chair.

She stands ups, then slaps him

ALl CI A ROGERS
Wake up asshole, it’s time for a

party.

Fox doesn’t respond, so Alicia grabs a stun gun off the
tabl e and zaps Fox’s groin.

ED FOX
Mrrrrrri!t!

Fox gai ns consci ousness and his eyes go w de.

ALI Cl A ROGERS
That’s for comng onto ne

She zaps hi m agai n.

ED FOX
Mrrrrrri!t!

ALl Cl A ROGERS
That’s for knocking nme out.

And agai n.

( CONTI NUED)
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ED FOX
Mrrrrrrrt! !l

ALl Cl A ROGERS
That’s for you and your three dead
friends raping ne.

Fox blinks and his eyes go w de agai n.

ALl Cl A ROGERS
Yes, | said dead. | took em al
out, enjoyed every mnute of it
too. Bunch a pussies. As a group,
you needed drugs to overpower your
wonen, but individually, a bunch of
Wi nps.
And this |last one, whoa boy this
one’s for taking ny kid you fuck!

She keeps the stun gun on himlonger.

ED FOX
Mrrrrrrrrrrr! !l

ALl CI A ROGERS
| should tape this thing to your
nut s.

Ali puts the stun gun down, grabs a pen and pad, hands it to
Fox and picks the stun gun up again

ALI G A ROGERS
Now gi ve nme the room nunber where
you have himat Chester Court.

Let’s go Einstein, wite it down.
Fox wites "Fuck You" on the paper.

ALI Cl A ROGERS
Fuck me? No, Fuck Youl

Al'i begins stabbing Fox all over his body with the stun gun.

ED FOX
Mrrrrrr! Mrrrrrrrrr!

ALI CI A ROGERS
Room number now or 1’11 do this
till the battery wears down.

She picks up the paper and pen and gives it back to Fox. He
wites "Room 222" on the sheet.

( CONTI NUED)
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ALl CI A ROGERS
You playing me Fox?

Alicia zaps Fox in the neck.

ED FOX
Mrrrrrrrt!!l

ALl Cl A ROGERS
You better not be.

Al'i begins clearing the room then she pulls the wheel chair
out to the hallway.

| NT. HOTEL HALLWAY - NI GHT

Alicia backs out of the hotel room and pushes the wheel chair
toward the el evator banks.

| NT. HOTEL LOBBY - NI GHT

Al'icia pushes the wheelchair out of the el evator and heads
toward the door going to the parking |ot.

EXT. HOTEL PARKI NG LOT - NI GHT

The wheel chair is heading toward a special access van and
Alicia hits a renpte causing the |ift gate to conme down.

Fox is wheeled into the van, the gate closes and Alicia gets
behi nd the wheel and drives off.

EXT. WAREHOUSE - NI GHT

The van pulls up in front and the gate is |lowered. Fox is

t hen pushed into the warehouse.

| NT. WAREHOUSE - NI GHT

He' s wheel ed towards the section of the warehouse where
bright lights are shining.

Turning the corner A DOM NATRI X in full |eather and boots
waits with a whip in hand for her client.

ALI CI A ROCGERS
Thank you for com ng

( CONTI NUED)
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DOM NATRI X
Entirely ny pleasure, what do we
have here?

ALl Cl A ROGERS
My friend wanted to enact an
abduction and torture scene. That’s
where you cone in. He has a high
tol erance for pain so give himal
you' ve got.
When you think he’s had enough, gi ve
hima little nore, then take your
stuff and go. 1’1l cone back and
get himafter you ve left.

He wants to make it seemlike |’ ve
finally found himand taking himto
saf ety.

Alicia hands the dom natrix an envel ope.

ALI Cl A ROGERS
Thi s shoul d cover what we
di scussed. Have fun with him

DOM NATRI X
Ch, I will.

The dom natrix brings the whip down onto Fox’s | egs as he
screans through cl enched teeth.

More nuted screans are heard as Ali | eaves the warehouse.

EXT. WAREHOUSE - NI GHT

Alicia wal ks out of the warehouse and pulls the van up the
street in order to angle the mrror at the warehouse’s door.

TI ME CUT

The domi natri x | eaves the warehouse and her car pulls
away. After a few mnutes, Alicia rolls the w ndow down,
ains a renpte at the warehouse and presses the button.

Fl ames erupt out of the warehouse w ndows.

Alicia puts the van in drive, pulls away fromthe curb and
heads down the street.
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EXT. CHESTER COURT MOTEL - DAY

A mai d pushing a cart is going door to door cleaning roons.
Alicia | eans against the fender of a car waiting for the
mai d to approach.

ALl Cl A ROGERS
Excuse ne, have you been able to
cl ean room 222 in the past few
days?

MAI D
Yes, | was there yesterday.

Alicia hands the maid a $100 bill

ALl Cl A ROGERS
Can you tell ne who was in the
roonf?

MAI D
Oh yes, a man an his son. They
were watching TV.

ALI CI A ROCGERS
Was the boy Asian about 13, bl ack
hai r?

MAI D
Yes that sounds about right.

ALl CI A ROGERS
Did the boy ook OK to you?

MAI D
Now t hat you ask, he did seemto
| ook unconfortable in there and he
kept |looking at nme |i ke he wanted
to say sonething.

Alicia hands the maid another $100 bill.

ALl CI A ROGERS
K. The man in there is holding ny
son host age.

MAI D
Ch ny. But you said he was Asian.

ALI CI A ROCGERS
| adopted him 12 years ago.
Now here’s what | want you to
do. Knock on the door and tel

( MORE)
( CONTI NUED)



CONTI NUED: 83.

ALl Cl A ROGERS (cont’ d)
them you need to conme in and
freshen up the room \Wen you are
inside tell himthat the Manager

will be coming to inspect your
wor K.
When he stands up, | want you to

cone back outside |ike you need
sonething fromyour cart.

Make sure the doorway is clear,

because I’'mgoing in to get him
Do you think you can do that for
me?

MAI D
You sure you don’t want ne to spray
his eyes with bleach while I'min
t her e?

ALl Cl A ROGERS
That’ s very ingenious of you dear,
but I don’t want you getting
hurt. | can handle this nyself.

The mai d makes her way down to Room 222, knocks on the door,
speaks and the door is opened.

A short while later, she cones back outside and Alicia
rushes the room

SEAN ROGERS
Mom

The man guarding himstarts to get up wwth a gun in his hand
but Alicia enters throwwng a flying kick right to his chest,
knocki ng hi m agai nst the headboard. He | oses his grip on the
gun.

The man recovers and goes into a stance to show that he
knows martial arts as well.

An even fight ensues between the two of them Lanps fall,
furniture is throwm about as they put noves on each other.

Alicia finally gets the upper hand and has the man pinned to
t he ground.

ALl Cl A ROGERS
Ni ce noves. But |I’mon the fence
whet her | shoul d take you out for
ki dnapping nmy kid or let you go
because you didn’'t harm him
Hel p me out here.

( CONTI NUED)
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GUARD
| was just doing ny job.
He's a good kid, they only did it
as | everage agai nst you.

ALl Cl A ROGERS
kay, |’ m gonna get up now. You
stay there for a couple of mnutes
and | et nme get out of here.
But if you or any of your buddies
come after us, | won't have the
sane mercy.
Are we cool ?

GUARD
W're cool I'mpaid up, so | got no
beef with you.

ALI CI A ROCGERS
That’'s good to know.

Alicia gets up and off him
Thanks for the workout. | don’t
suggest you hang around too | ong
with all the noise we just nade.

Alicia then wal ks out of the room

EXT. MOTEL - DAY

Sean and the Maid are just down the way. He runs to his
Mom

SEAN ROGERS
Mom you cane to get ne! Are you
all right?

ALI CI A ROCGERS
Listen, 1'd cone to get you no
matter what. Now | ets get the hel
out of here.

They wal k over to the nuaid:

ALI CI A ROCGERS
When you opened t he door you found
the roomjust as it was, you never
saw us. Are we good?

MAI D
Absol utely, now get out of here you
t wo.
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Mot her and son race across the parking lot, get in their
rental and pull away.

EXT. I NTERIOR OF RENTAL CAR - DAY

At the first red light, Alicia tossels her son’s head and
leans in to hug and kiss him

ALl CI A ROGERS
| love you Sean, you were so brave
back there.

ALICIA'S SON
They took ne as | was wal ki ng hone
from school

How di d you know where to find ne?

ALl Cl A ROGERS
| gently and persuasively asked a
few men where to find you.
Hey, we gotta call grandma, she’s
probably worried sick.

ALICIA' S SON
|’ d say.

ALI CI A ROGERS
You hungry?

ALI CIA'S SON
St ar vi ng!
EXT. RENTAL CAR AT LI GHT - DAY
Mot her and son are seen smling and animated i n di scussion.
Light turns green, the rental car pulls away and fades into
traffic.

FADE TO CREDI TS



