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BLACK.

A cynbal crash. Then another. Then a heavy bass guitar
riff, joined in by a full band, playing fast and furi ous.

INT. CLUB - NI GHT

A four-piece rock band in full swing. A drummer, bassi st
and guitarist play, fronted by a man in his m d-30s.

He is at least ten years older than the other nenbers in
hi s band, and he noves around the stage |ike a rock star,
veins bul ging on his neck as he sings, selling every

not e.

He has shoul der-length hair, and wears a knit cap, ripped
jeans, and a flannel shirt, like Kurt Cobain or Eddie
Vedder circa 1991. Problemis, it’s 2006. This is CAL

W widen to reveal he and his band are playing a small,
dingy club. Pulling back further, we see that the club is
nearly enpty, and the few people who are there pay no
attention to the stage.

The band builds to a crescendo and end the song with a
flourish. Cal holds for applause, breathing hard.

Silence. A nmurnured conversation, the clink of glass from
t he bar, the beeping of a video gane.

CAL
Thank you. Thank you.

FADE TO

I NT. CLUB BAR - LATER

Hours later. The only people left are the bartender, a
bar maid doing a crossword, and Cal, who sits at the bar,
dr unk.

Above, the TV plays nusic videos, and as Cal |ooks up at
the screen, he sees a video of himwth his old band,

Si nshine. He watches his younger self, a tine capsule
from 15 years ago.

He stares at the screen for a full beat. Then we:

FADE TO BLACK



EXT. DOMNTOMN SAN FRANCI SCO - DAY

The skyscrapers of downtown San Franci sco under a crisp
bl ue sky.

I NT. OFFI CE - DAY

The next day. An office in a high-rise building. People
in professional dress m |l about, busy at work. Through
the windows is a stunning view of the San Franci sco Bay
and the Bay Bridge, but no one here stops to notice it.
This is the real world.

Of in a window ess room under humm ng fl uorescent
lights, Cal sits working at a computer, surrounded by
ot her tenps who are nuch younger than he is.

He is slightly nore pulled together than the night
before, still with the flannel shirt and boots, but now
wearing a thin tie.

He listens to nusic on his headphones at maxi mum vol une,
bobbi ng his head vigorously to the nusic. The other tenps
occasionally steal glances at him annoyed.

A YOUNG MAN in a crisp shirt and tie enters.

YOUNG VAN
kay, everyone. Wy don’t you al
take lunch, and we’'ll see you back

in an hour.

The other tenps gather up their stuff and head toward the
door. Cal stays behind, still listening to his nusic. As
they exit, we hear:

TEMP ONE
(referring to CAL)
What’'s the deal with that guy?

TEMP TWO
Shoot me if I’mever a 35 year-old

t enp.

They exit. As the roomis enpty, Cal shuts off his nusic
and pulls a flyer out of his backpack. He goes to the
copy room



| NT. COPY ROOM - SAME
Cal | ooks around furtively and nmakes copies of a flier.

CUT TGO

I NT. LUNCH ROOM - SAME

A large corporate lunch room People Iine up and slide
trays down a netal railing, picking out food. The tables
are full of people, including the tenps fromearlier, al
of whom sit together, talking. Cal approaches themwth a
stack of fliers and begi ns handi ng t hem out.

CAL
Hey, you guys like nusic? Come
check out ny show.

He hands each of thema flyer. They | ook at them bl ankly.
He turns to see the young man fromearlier. Cal hands him
a flyer.

CAL
My band’ s playing tonorrow ni ght.
You wanna cone?

YOUNG VAN
Li sten, you really shouldn’t be
maki ng flyers on conpany tine. O
wi th conpany suppli es.

CAL
Sorry.

YOUNG VAN
Try to wear sonmething a little
nore appropriate tonorrow, okay?

CAL
Li ke what? I'’mwearing a tie.

YOUNG MAN
You know, | think we have
everybody we need for tonorrow.

CROSSFADE TGO

EXT. SAN FRANCI SCO - EVEN NG

Cal rides his bike home, up Market to M ssion Street.



He pulls up in front of his apartnent in a once hip and
danger ous nei ghborhood. Cal’s building is the | ast
remai ni ng “dunp” on a bl ock that has been gentrified with
retail coffee shops and specialty soap boutiques. Tine is
passi ng Cal by.

I NT. CAL’S FLAT - SAME

Cal enters with his bike on his shoulder. He sets it down
and picks up the mail, sorting through the past-due
noti ces.

The apartnent is dark and stuffy, with a printed sheet
hangi ng over the main w ndow keeping the |ight out.

It’s furnished with kitschy, m smatched thrift-store
furniture, and there are neon beer signs hanging fromthe
wal I s. Pizza boxes and nusic magazi nes are stacked up in
a corner.

In the living room which has been converted into a nake-
shift bedroom sits TIM the guitarist in the band from
t he openi ng.

He and his G RLFRIEND sit on the couch, hangi ng out. They
are young, effortlessly hip, nonchal ant.

Ti m noodl es around on his guitar, as the TV pl ays
noi sel essly in the background. Cal stands and watches the
TV for a nonent.

CAL
Hey.
No response.
CAL
Booked us another gig for tonorrow
ni ght.
TIM

At a club where people actually
go, | hope. Hey, that guy cane
around agai n aski ng about rent.

CAL
Did you pay hinf

TIM
Dude, it’s your place.



Cal goes to the kitchen, grabs three beers, and retreats
to his room

I NT. CAL’S ROOM - SAME

The walls of the roomare plastered with posters of
various bands, nost of which were indie rock acts in the
| ate 80s and early 90s: Midhoney, Scream ng Trees, the
Vasel i nes, Dani el Johnston, and of course, N rvana.

He has an inpressive nusic collection, alnost all of
which is in vinyl in wooden crates. As he drinks his
first beer, he flops down on his futon and pulls out an
al bum “Utranmega OK, " by Soundgarden, which he puts on
t he turntable.

As the nusic plays, he lies back and cl oses his eyes. The
nmusi ¢ bl ends into:

CROSSFADE TGO

I NT. CLUB - NI GHT

Cal and his band are playing another gig at the same club
as before. Cal again gives it his all, singing Iike a man
possessed. This tinme, there are a few peopl e gathered
around the club, watching. The band finishes a song to a
smattering of applause. Cal drinks froma beer on his
anp. Then, a VOCE calls out fromthe crowd:

VO CE (V.Q)
Play “Stop Me!”

CAL
"’ m not gonna play that crap.
Here’'s sonet hing better. Check it
out .

He counts the band off, and they |aunch into another
song. As they play, a TEENAGER cones close to the stage,
closer to the band than anyone el se. The boy smles w de.

At first, Cal is excited, thinking he’s got a new fan. On
cl oser inspection, the teenager |ooks honeless, and is
probably drugged out. He reaches on stage and starts to
push Cal’s guitar pedals. Cal’s guitar makes a screeching
noi se.



Cal stonps down on his pedal, stepping on the kid s hand.
The teenager hollers in pain and runs away, holding his
hand. The few people watching begin to file out. Ca

wat ches them | eave, and continues to play.

CROSSFADE TGO

I NT. CLUB BAR - LATER

The show is over, and the bar is alnost enpty. Cal sits
al one, drunk. It’s nearly 2 AM

BARTENDER
Last call.

CAL
1”1l have one nore.

The BARTENDER sets a beer in front of Cal. He | ooks at
it, then dowms it in a gulp. He pushes back fromthe bar
and stunbl es out.

EXT. CLUB ENTRANCE - SAME

Cal unlocks his bike. Two clean cut young nmen wal k by,
BOY ONE and BOY TWO, | aughi ng, al so drunk. They notice
CAL.

BOY ONE
Hey, Eddi e Vedder called, he wants
hi s war dr obe back.

CAL hears the crack, but says nothing. They keep wal ki ng,
but Boy Two turns around.

BOY TWO
Wait. Isn't that the dude who used
to be in Sinshine?

BOY ONE
No way. Sinshine was just at the
Cvic Auditoriumand | didn't see
this | oser there.

They approach Cal.

BOY ONE
Excuse me, sir. My friend here
seens to think you re sone kind of
rock star.



Cal stands up and faces the kid.

CAL
You shoul d get |ost now.
BOY ONE
Real | y? Got some groupi es con ng
by for a ride on your... bike?
BOY TWD

(to boy one)
Come on, man, let’s just go.

CAL
(to boy one)
You know what, bro? You know
not hi ng. Not hi ng about ne. About
ny life. But don’t worry. You're
gonna see.

BOY ONE
Yeah? What am | gonna see, “bro?”

CAL
You' re just a kid. You got
everything figured out. But it's
gonna be different [ater on. Trust
ne.

BOY ONE
Actually, no, it won't. See,
‘cause when | get to be your age,
I don’t plan on being sone
pat heti c has- been.

CRACK! Cal swi ngs and connects with the kid s jaw. The
boy crunples to the ground, and Cal falls on him hitting
hi m over and over. As the other boy tries to pull Ca

off, a police car drives by.

The car’s flashers turn on and TWD COPS junp out as we:

FADE TO BLACK

EXT. POLI CE STATION - LATER

At the bottomof the steps of the police station, a man
stands curbside in front of a car. He is md-30s, with a
bal d head and gl asses, every bit the hipster. This is
Cal’s friend, Zach.



Cal cones down the stairs.

CAL
Hey.
ZACH
Hey.
CAL
Thanks for bailing nme out.
ZACH
What happened?
CAL

This punk kid got in ny face after
the show, so | start wailing on
him and...

ZACH
(cutting himoff)
| don’t want to know. Just get in.

They get into Zach's car, a shiny black BMWV Z3
convertible. Zach puts it in gear and pulls out.

ZACH
What did they charge you with?

CAL
Assaul t. And public drunkenness.

ZACH
Braw ing after a gig. C assy.
Sounds |i ke an episode of “Cops.”

CAL
It’s what | do.

ZACH
No, it’s not. How | ong have we
know each other? |’ ve never had to
bail you out in the mddle of the
ni ght.

A beat.

CAL
Where were you tonight?

ZACH
At the Broken System show.



A beat.

CAL
Any good?

ZACH
Totally sucked. You can read ny
revi ew t onorrow.

CAL
How cone you don’t you cone to ny
gi gs anynore?

ZACH
| bail you out in the mddle of
the night, and this is what you
want to ask ne?

CAL
It’s nmy band that’s the problem
They just stand there, no energy.
| gotta get a new band.

They drive.

CAL
You wanna go grab a drink?

ZACH
Cal, how many reasons do you need
that that’s a bad idea?

CAL
Cone on. W haven't hung out in
forever.

ZACH
(ticking them off)
One, we hung out Tuesday night.

Two, | still have to go hone and
wite. Three, | have a wife
waiting up for ne. And -- hello --
four, | just bailed you out for
public drunkenness. |’ mtaking you
hone.

CAL

It was nostly for assault.

ZACH
Ch, well, that's nuch better.



10.

I NT. CAL’S FLAT - SAME

CAL conmes in and goes into the bathroom He runs water
over his knuckl es, which are cracked, wincing in pain. He
then runs water over his face and | ooks at hinself in the
mrror. A 35 year-old failure.

I NT. WAI TI NG ROOM - DAY

An official, fluorescent-lit roomin a courthouse. Cal,
unshaven and tired, sits in a row of plastic chairs in a
roomfilled with other people, waiting for his nanme to be
call ed. He chews his thunbnail.

COORDI NATOR (V. Q)
Calvin Harri s.

Cal stands and approaches a window. Behind it sits a
woman, a conmunity service COORDI NATOR. Cal hands her a
slip of yellow paper.

COCRDI NATOR
(readi ng)
You’ ve been sentenced to sixty-
five hours of community service.

CAL
That’s right.

COCRDI NATOR
What’ s your occupation?

CAL
I m on unenpl oynent.

COCRDI NATOR
Sounds |i ke you ve got plenty of
time. What do you want to do?

CAL
| get a choice?

COUNSELOR
Ri ght now we’ ve got roadside
sani tation, prisoner literacy
program and hospital service.

CAL
VWhat’'s the first one?
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COUNSELOR
Orange vest. CGarbage bags.

CAL
Ah. VWhat were the other two?

COUNSELOR
(witing)
I"mjust going to assume you want
t he hospital service.

I NT. HOSPI TAL - DAY

The next day. CAL shanbles into the nursing wing in a
large city hospital, holding a slip of paper. He
approaches a NURSE behind a desk and hands her the paper.
She | ooks at the paper, then at the ness that is Cal.

She shrugs, then points himtoward the janitor’s closet.

SERI ES OF SHOTS

-Cal unenthusiastically nops the floors. A pretty nurse
wal ks by and he smles. She doesn’'t smle back.

-Cal enpties a bedpan of a patient who is asleep in bed.
She hasn’t eaten her lunch, and Cal grabs her puddi ng cup
and puts it in his pocket.

-Cal dunps trash down a chute. As he does, he notices
some prescription bottles. He pulls them out individually
and reads the | abels. He sees a nurse | ooking over his
shoul der with her eyebrow rai sed, and Cal sheepishly
dunps the whol e bag down the chute.

I NT. HOSPI TAL CAFETERI A - LATER

Cal walks into a hospital cafeteria filled with doctors
and nurses, eating. He pulls out a brown bag, and takes a
bite of a peanut butter sandwi ch as he wal ks to a soda
machi ne.

He inserts a dollar into the machi ne and pushes a button.
Waits. Nothing cones out. Cal hits the button again.

CAL
VWhat the. ..

Still nothing. Cal begins kicking the machine.
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CAL
Danmi t!

A |l arge Sanpan nman in scrubs approaches. This is LOU S,
| ate 20s.

LOU S
Easy there, chief.

Louis wal ks up to the machi ne, shakes it twice, then hits
it square in the mddle with his fist, Fonzie-style. The
soda di spenses and Louis hands it to Cal.

LOU S
You gotta talk to it nice.

CAL
Thanks, doc.

LOU S
Actual ly, 1’ ma nurse.

CAL
Oh. Sorry, 1...

LOU S
(Ri bbing him
Come on! (Then) It’s cool, I'm
used to it. (Sticking out a hand)
Loui s.

CAL
(shaki ng)
Cal .

I NT. HOSPI TAL CAFETERI A - SAME

Cal and Louis sit at a table al ongside other doctors and
nurses. They eat.

LOU S
Yeah, mny pop ki nda bugged when |
said | was gonna be a nurse. But
it’s an awesone job. Besides, |
got two brothers in the joint, so
what’'s he gonna say?

CAL
My dad wasn’t nuts about ny career
choi ce, either
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LOU S
What do you do?

CAL
" ma nusici an.

LOU S
For real? | got a brother who's a
musi ¢ producer. Hi p-hop.

They eat.
LOU S
So you got sonebody here in the
hospi tal ?
CAL
No. I, uh, got conmunity service.
LOU S
Where they got you working?
CAL
Third fl oor.
LOU S

Wiy don’t you come work on ny
floor? We coul d use hel p.

CAL
Were’'s that?

LOU S
Chil dren’s cancer ward.

CAL
Oh. I'mnot real good with
illness.

LOU S
I don’t know if you noticed, but
you're in a hospital. It’s where

t he sick people are at. Cone on

I NT. CANCER WARD - LATER

Louis leads Cal in children’s cancer ward. Cal follows
behind tentatively. The walls are painted cheerful colors
and there is sunlight streaming in, a far cry fromthe
third floor.



14.

There are children everywhere, many with bal d heads, sone
i n wheel chairs. Kids play board games and watch TV.

LOU S
(to Cal)
Don’t be afraid. They can snell
fear.

Loui s stands on a chair.

LOU S
Li sten up, soldiers! This here is
ny new home, Cal. He's gonna be
hel pi ng out around here for a
little while. Can everyone say hi
to Cal ?

The children chorus back.

CHI LDREN
H, Cal!

Louis gets off the chair.

LOU S
(to Cal)
See, that wasn't so bad.

CAL
So whattya want ne to do? Mp?

LOU S
Naw, we got people for that. Just
mx it up with the kids. Play
ganmes. Read to ‘em

CAL
Real ly? | don’t know. |’ m not good
with Kids.
LOU S
(smling)

You can al ways go back to dunping
bedpans on the third fl oor.

Cal wal ks around slowy, |ooking for an opening. He stops
by a group of CHI LDREN wat chi ng cartoons. He stands there
awkwar dl y.

CAL
Hey.

No response.
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CAL
What are you guys wat chi ng?
CH LD ONE
(not | ooking up)
Cartoons.
CAL
Ri ght on.

After a noment, Cal noves on. He picks up a book off a
table and tries to find a child to read to. He | ooks
around and sees a CH LD alone in bed. As he approaches,
the child bursts into tears. This is not going well.

Eventual |y, he cones upon two children, both nine years
old. One is AVANDA, a tomboyish girl who is bald from
chenot herapy and is wearing a 49 er cap. The other is a
boy with sandy-bl onde hair, BEN. They're playing fish.

BEN
Got any eights?

AMANDA
Go fish.

BEN
You cheat. You totally have
ei ghts.

AMANDA
Go. Fish.

Cal approaches.

CAL
What ' s up?

BEN
Not hi ng.

Cal sits.

CAL
What ' s your name?

BEN
Ben.

CAL

I"’mCal. (to Amanda) Wat’s your
nane, bro?
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Amanda slugs Cal on the arm hard.

CAL
ow

BEN
That’s Amanda. She's a girl.

CAL
(rubbing his arm
She doesn’t hit |ike one.

BEN
She cheats |i ke one.

Amanda giggles. W see that she’s holding two ei ghts.
CUT TO

I NT. CANCER WARD - LATER

End of the day. Cal is playing Monopoly with a table of
ki ds, |aughing and having a great time. He | ooks up at
t he cl ock.

CAL
Whoa. | gotta split.

The kids call out, “Bye, Cal.” Cal gives his tinmesheet to
Loui s, who signs it.

LOUI S
How d it go?

CAL
kay.

LOUI S

See you tonorrow?

Suddenly, Cal |ooks up to see a worman in her early 30s.
She is strikingly pretty, refined, with inpeccabl e dress
and makeup. This is Ben's nother, LINDA Cal watches her
as she approaches Ben and ki sses himon his forehead.

LOU S
Hel | 0? Be here tonorrow?

CAL
Yeah.



I NT. BAR - LATER

17.

Cal and Zach are at a table in a hipster bar in the

The walls are covered in graffiti and | ocal band
flyers and stickers. People at |east ten years younger
line the walls and the bar.

M ssi on.

Cal is on his third beer;

up two nore beers.

CAL
What are you even tal ki ng about ?
U2 is one of the worst bands of
all time. Al that fake enotion.
Plus, they' re conplete sell-outs.

ZACH

Dude, U2 are a lot of things: Self-

i mportant, nelodramatic,
pretentious. But one thing they
are not are sell-outs.

CAL
VWhat ? They' re billionaires.

ZACH
It all comes down to intention
They’' re not sell-outs because
that’s what they wanted fromthe
word go.

CAL
They wanted to sell out?

ZACH
Compl etely. Back in Dublin when
t hey were nobodi es, they knew they
wanted to be the biggest rock
stars in the world. And now they
are.

CAL
They still suck.

ZACH
| don’t disagree. But they’ re not
sel | -outs.

CAL
It doesn’t matter, anyway. The
corporations totally ruined nusic.
Nobody makes decent nusic anynore.

Zach drinks a soda. Cal

orders



“Touch Me,

ZACK
You realize how old you sound when
you say that?

I’ m Si ck” by Mudhoney pl ays on the jukebox.

CAL
Mudhoney. Now there was a band.
ZACH
Yep. | nention themin ny new
book.
CAL

What's t he book about ?

ZACH
Bands that tine forgot.

They dri nk.

ZACH
Ever think about what you want to
do?

CAL

What do you nean? Music.
ZACH

You do nusi c.
CAL

Yeah, but you gotta do it right.
For the right reasons.

ZACH
VWhat does that even nean? What are
the right reasons?

CAL
You know this. For the nusic
itself. To be real about it. Not
do it for fame. O noney.

ZACH
(sarcastic)
Yeah, noney sucks.

CAL
It does. It wecks things.

18.
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ZACH
Can | be honest with you, man? It
seens |ike every tinme you're in
range of getting what you want,
you screw it up. You ever think
about why?

CAL
God hat es ne.

ZACH
Yeah, right. (Looking at watch) I
gotta jet. You need a ride?

CAL
No, | got ny bike.

I NT. CANCER WARD - MORNI NG

Cal reads a book to a group of kids. W hear the sound of
a guitar strumm ng. Everyone | ooks up to see a man
dressed |i ke a cowboy enter, playing a guitar. This is
CONBOY JCE.

CONBOY JCE
Howdy, buckaroos! Wo's ready for
a song?

Loui s gat hers everyone toget her.

LOU S
Gat her ‘round, soldiers, and let’'s
gi ve Cowboy Joe our attention

The ki ds know the routine and nove unenthusiastically
into a circle around Cowboy Joe.

CONBOY JOE
(si nging)
“Hone, Honme on the range/ Were the
deer and the antel ope pl ay/ Were
sel domis heard a discouraging
word. ..”

Cal | ooks around and catches Ben's glance. Ben sticks his
finger down his throat and nmakes a gag face. Cal stifles
a | augh.
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I NT. CANCER WARD - A SHORT WHI LE LATER

Cal wanders through the ward, picking up stray toys. He
passes by Ben.

BEN
Can you believe they make us
listen to that?

CAL
That m ght have been the worst
musi c on earth.

BEN
Cowboy Joe is a conpl ete tool
(Then) Can | ask you a question?

CAL
Shoot .
BEN
How cone you' re here?
CAL
l... I got in a fight.
BEN
Me, too.
CAL
Real | y?
BEN
Yeah. At school. | got a bl oody
nose.
CAL
What happened to the other guy?
BEN
(smling)

He got a black eye. But then ny
nose didn't stop bl eeding. The
doctors did a bunch of tests, and
then they said it was |eukenm a.

CAL
That sucks.
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BEN
Tell me about it. 1’ve been here
for six months. It’s |like prison.
Only I didn’t do anything w ong.

CAL
Sorry, bro.
BEN
What was your fight about?
CAL
This guy... didn't like ny nusic.
BEN
You’ re a nusician?
CAL
(referencing his
attire)
Duh.
BEN
What kinda stuff?
CAL
Not hi ng you’ d |i ke.
BEN
Are you in a band?
CAL
| was.
BEN
Wi ch one?
CAL
Si nshi ne.
BEN
Si nshine? Aren’t those guys, I|ike,
a mllion years old? You re not
ol d.

Cal | aughs and gives Ben a high-five. Just then, Linda
enters. Cal brightens.

BEN
Hey, nom

LI NDA
Hel | o, sweet heart.
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BEN
Mom this is Cal.

Cal sticks out a hand, and Linda ignores it.

LI NDA

Hi . Have you sanitized your hands?
CAL

Huh?
LI NDA

You shouldn’'t be in here unl ess
you’ ve sanitized your hands. Ben
is very sick. Al of these
children are.

BEN
Mom
CAL
Wll, | should go. (To Linda) It’s

nice to neet you

LI NDA
You, as well.

Cal | eaves, but sneaks a | ook back at Linda.

I NT. ROCK CLUB - NI GHT

Cal and his band finish up a set, to | ukewarm appl ause.
Peopl e have begun to streamin, just as they finish

I NT. ROCK CLUB - LATER

Cal ’ s band breaks down equi pnment as anot her band sets up

to go on next. The club is now packed. Cal approaches
JACK, the club s booker.

CAL
Hey, Jack. Wat’'s our percentage?
JACK
(looking at a clip

boar d)
Let’ s see. Not hing.

CAL
What do you nean? This place is
packed.
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JACK
Yeah, now it is. Everyone' s here
to see Exciter

CAL
Cone on, Jack. Cut ne a break. |
gotta pay the guys. | gotta pay
rent.

JACK
Cal, how | ong have you been doing
this? You know the gane: You don’t
get anyone in here, you don't get
pai d.

EXT. ROCK CLUB - MOMENTS LATER

The band nenbers are | oading gear into a van as Cal exits
the club. Timsees himand approaches.

TIM
We didn't get any noney, did we?

CAL
Not so nmuch. But we’ve got a gig
at the 30 Watt next week that wll
totally kill.

TIM
Dude, listen. W’ re not gonna do
this anynore. The guys wanted ne
to tell you.

CAL
Oh.

Timputs his guitar case in the van.
TIM
No of fense. But maybe you shoul d
t hi nk about another l|ine of work.

Timgets into the van with the rest of the band and
drives off. Then:

CAL
(Calling after the
van)
Maybe you shoul d piss off! You
guys suck anyway! I'mglad you' re

| eavi ng! Best thing ever!
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I NT. CAL’S FLAT - MJCH LATER

Cal sits on his bed, surrounded by enpty beer bottles. He
listens to “Chl oe Dancer/ Crown of Thorns” by Mt her Love
Bone. He gets up and sorts through sonme cassettes near
hi s bed.

He pulls one out with “Sinshine Denbo Tape” witten in
pen. He stops the nmusic and pops in the cassette.

The nusic begins, in poor audio quality, but remarkable
nonet hel ess. W hear Cal singing, in his prine. Cal
listens for a full beat. Then he pulls the cassette out
and yanks and tears the tape out, and throws it across
t he room

I NT. CANCER WARD - MORNI NG

Cal sits watching cartoons with Ben and a group of Kkids.
Louis is on the phone. He hangs up.

LOU S
Li sten up, soldiers, announcenent.
Cowboy Joe can’t meke it, so
there’s no nusic today.

BEN
(sarcastic)
Oh, gee, that sucks.

A beat.

BEN
(to Cal)
Why don’t you play?

CAL
Huh? Me? Nah, | don’t do that.

BEN
(loud, to Louis)
Hey, Louis, Cal is a nusician.

LOU S
Oh, yeah! Cal, you could play for
us.
Cal is on the spot.
CAL

I, uh, I don’t have ny guitar.
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Loui s reaches behind the counter and pulls out a guitar.

LOU S
Looki e here! Cowboy Joe |eft
behi nd his gee-tar.

Everyone | ooks at Cal.

BEN
Cone on. Do it!

Cal sits frozen. Then, out of the corner of his eye, he
sees Linda. She has seen the whol e exchange, and is
wat chi ng Cal .

Slowy, Cal gets up and takes the guitar, straps it on,
and nervously begins tuning. He | ooks up.

CAL
Hey, everyone. Ckay. This one is
called “Di saster.”

He takes a breath. Then he begins to play, launching into
t he song. He hamers away on the guitar furiously and

| urches around. The kids’ eyes grow wi de. He starts to
wail at the top of his |ungs:

CAL
(si nging)
“Baby, you're a disaster/A mess of
br oken pl aster/You' re nobody now
to nme/ For ever, for eternity...”

Cal | ooks up at a roomfull of shocked, frightened faces.
A coupl e of the kids have begun to cry. Linda | ooks
shocked. Even Louis looks a little freaked. Cal stops

pl ayi ng.

CAL
Um okay. 1’11l play somnething
el se.

The roomis deadly silent. Atrickle of sweat runs down
his forehead. He | ooks around, uncertain. Then, he sees a
painting on the wall of a squirrel. Inspiration!

He starts up an up-tenpo chord on his guitar, and he
begins to sing, making it up as he goes.
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CAL
(si nging)
“I knew a squirrel and his nane
was Lance/ Lance danced around in

hi s under pants/ Ch yeah, oh yeah.”
He | ooks up, and the expressions have changed.

CAL
That’s right, | said it.
Under pant s!

Some of the kids |laugh. He wal ks over to Amanda.

CAL
(si nging)
| got a friend and her nane’s
Amanda/ She’ s best friends with a
panda/ Ch yeah, Oh yeah.

_ _ AMANDA
(giggling)
Nuh-uh! No, |’ m not!

He goes over to Ben.

CAL
Ben, how old are you?
BEN
Ni ne.
CAL

Not for this song. You're ten.
(Singing) “I got a friend and his
nanme i s Ben/How old’s Ben? Ben is
ten!/Onh yeah, oh yeah.”

The roomis suddenly his. Al of the kids are now hanging
on his every word.

KI D ONE
Do nme next! M chael!

KID TWO
Me, too! Alicial

Cal goes around the room singing to each of the kids,
maki ng up funny rhynes. As he does, each of the kids
| aughs and squeals with gl ee.

Some of the nurses and parents have cone out to see Cal
play, and they tap their toes to the nusic.
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I NT. CANCER WARD - LATER

End of the day. Cal makes his rounds, a back pack over
his shoul der, getting ready to go. As he wal ks down the
hall, a man | ate 20s approaches him This is SCOIT,
Amanda’ s fat her.

SCOTT
Excuse ne. Cal ?

Cal turns around.

SCOTT
I”m Scott. Amanda’ s dad.

CAL
(shaki ng hi s hand)
Hey.

SCOTT
My wife and | saw you pl ay
earlier. Really great! Amanda
| oved it.

CAL
Cool , 1" m gl ad.

SCOTT
Listen, ny wife and I run a
preschool, and we’ve been | ooking
for sonmeone to cone and play.
Wul d you be interested?

CAL

| don't really do that.
SCOTT

You don't?
CAL

No. | do... other nusic.
SCOTT

(witing his nunber
on a scrap of paper)

Well, if you change your m nd,
here. W couldn’t pay nmuch. Maybe
$75.

A beat. Cal takes the card.
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SCOTT
Anyway, good to neet you
CAL
You, too.
Cal continues down the hall. He looks in on Ben, who lies

in bed doing his homework. Linda sits next to him
hel pi ng.

BEN
(1 ooki ng up)
Cal !
CAL
What’'s shakin', little man?
LI NDA
You were quite a hit today.
CAL
Thanks.
BEN
Did you know Cal was in Sinshine?
LI NDA
I don’t know that band. (To Cal)
Sorry.
CAL

No, actually, that’s good. (To
Ben) | gotta cut out. Catch you
t onor r ow.

They do a three part handshake. Linda |ooks at Cal. He
pulls out a bottle of hand sanitizer to show her.

CAL
No worries. All sanitary.

LI NDA
Thank you.

She smles. Cal smles back. A beat.

CAL
Ni ce to see you again, Linda.

L1 NDA
You, too.

Li nda and Cal exchange a smle as Cal exits.
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| NT. REHEARSAL STUDI O - NI GHT
Later that night. Cal auditions new band menbers.
SERI ES OF SHOTS:

-A DRUMMVER pl aying. He is bald and covered in tattoos. He
slams the druns |ike he' s taking revenge on them Ca
rolls his eyes.

-A BASSI ST playing. He is tall, older, with a pony tail.
He sl aps and pops the bass |like a funk player. Cal checks
hi s wat ch.

-DRUMVER TWO pl ays. He is extrenmely young, maybe 17. He
i s thoroughly inconpetent, stopping, apologizing, and
starting again. Cal smles painfully.

-A QU TARI ST plays. He | ooks the part, a natural hipster
in his early 20s. He plays quite well, but stares at his
shoes as he does, aloof, cool -- just like Timdid.

Cal starts shaking his head ‘no.’ The kid stops and | ooks
at Cal .

CAL
St op, bro.

GUl TAR PLAYER
VWhat ?

CAL
You' re not playing like you nean
it. You gotta believe in what
you’ re doi ng, you know? Were’'s
the pride? You' re just phoning it
in.

GUI TAR PLAYER

No, I"'mnot. I'"mplaying it |ike
you told ne.

CAL
No! You're not!

GUI TAR PLAYER
Hey, you know what? Your nusic
sucks. That’s the problem

The kid unplugs his guitar and | eaves. Cal stares at the
wal | .
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I NT. CANCER WARD - LATER

Next day. Cal plays Monopoly with Amanda and Ben. Ben
rolls the dice and | ands on a space.

CAL
(1 ooking at a card)
Marvin Gardens wi th four houses.

That’'s $340.
BEN

You only have two houses.
CAL

No, | don’t. | have four.

Cal | ooks down to see he only has two.

CAL
What happened to the other houses?

Ben says nothing. Amanda stifles a giggle.

CAL
Dude, where’s ny other house?

A beat. Ben sticks out his tongue and we see he’s got the
house in his nouth.

CAL
You cheater!

Cal picks up Ben and tickles him Ben |aughs.

CAL
Were’'s the other one, you cheat?

Amanda opens her nouth and reveal s a piece.
CAL
Oh, that’s it. You' re both totally
bust ed!

Cal picks up Amanda, too, and spins the two kids around.
Suddenly, a pani cked voi ce:

LI NDA
Oh ny God! What are you doi ng?!

Cal stops mid-spin, facing Linda, a kid under each arm
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CAL
(referring to BEN)
He started it!

BEN
Nuh- uh!
CAL
(to BEN)
Yeah- huh!
LI NDA

Just put them down! Nowl

Cal sheepishly puts them down. Linda rushes to Ben’s
si de.

CAL
Sorry.
LI NDA
Ben, sweetie, are you okay?
BEN
I"’mfine, Mom
LI NDA
(to Cal)
Listen to ne. These children are
very, very ill. They have cancer.
You need to respect that.
BEN
Mom |I...
LI NDA

| don't want to hear it. You

shoul dn’t be playi ng anyway.

You’ re supposed to be studying.
You have a tutor coming in half an
hour .

Li nda opens up a highly organi zed bag w th snacks,
towel s, and water on one side, and textbooks and pens and
pencils on the other side. She hands a book to Ben.

I NT. CANCER WARD - LATER

Cal is packing up his bag and getting ready to | eave.
Li nda appr oaches.
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LI NDA
Hi .
CAL
Hey.
LI NDA
| wanted to say |I'’msorry. About
earlier.
CAL
It’s okay.
LI NDA
No, it’s not, | just...
A beat .
LI NDA

" m going down for a cup of
coffee. Wuld you like to cone?

CAL
| don't really drink coffee. But
"1l introduce you to nmy favorite
soda machi ne.

I NT. HOSPI TAL CAFETERI A - MOMENTS LATER

Linda and Cal sit at a table, Linda with a Styrofoam cup
of coffee and Cal with a can of coke.

LI NDA

Ben really |ikes you, you know.
CAL

I like him
LI NDA

I nean, | think he | ooks up to

you. He tal ks about you all the
time. So | thought maybe |’ d get
to know you

CAL
To see if I'"'ma bad influence.

L1 NDA
No.



Cal | ooks

A beat.

A beat.

CAL
It’s okay. | would never encourage
Ben or anyone to be like ne.

LI NDA
Actually, | wanted to know how

| ong you’ re planni ng on worKki ng
here. People come and go a | ot

here, and it’s hard on him He

needs sone stability.

at Linda.
CAL

I’ mnot going anywhere for awhile.
LI NDA

Good.
CAL

So, does Ben's dad ever cone in? |
never see him

LI NDA
Ben's father is dead.
CAL
Oh. I'msorry.
LI NDA
It’s okay. W& manage.
CAL
Do you have any ot her ki ds?
LI NDA
No, Ben's ny only.
CAL
I’man only child, too.
LI NDA
So am I.
CAL

Everybody says we’re supposed to
be spoiled. It’s such a lie.

33.



34.

CAL
You were spoiled, huh?

Linda smles. Cal |aughs.

CAL
Did you ever want brothers or
sister when you were little?

LI NDA
| did. I always wanted a little
brother. To take care of.

CAL
| always wished | had a big
sister. Sonebody to tell me about
things. Help ne |earn.

A beat.

LI NDA
Wll. | should get back.

CAL
Thanks for the soda.

LI NDA
"1l see you |ater

CAL
You will.

Cal nods and they exchange smiles again. He watches as
she Linda wal ks away.

Fade to bl ack.

I NT. SCOIT & JENNY' S PRESCHOOL - DAY

A couple of days later. Cal walks tentatively into a
preschool with a guitar slung over his shoul der. The
pl ace buzzes with very young children, and adults trying
to keep up with them This is decidedly not Cal’s scene.

Scott approaches and greets Cal.

SCOTT
Hey, Cal! dad you nade it! 1’ve
been telling everyone about you
al | norning.
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CAL
(nervously)
Real | y?

Scott hands himan envel ope with cash in it.

SCOTT
Here you go. You all set?
CAL
(smling)

Quess so.

Scott |leads Cal toward the main room Cal |ooks at the
envel ope. He hasn't been paid for a gigin a long, |ong
tinme. Scott introduces him

TEACHER (V. Q)
Everybody, this is our special
guest. He's going to sing sone
songs for you. Everybody say hi to
Cal, the Preschool Punker!

CAL
(to nouthing to
hi msel f)
“Preschool Punker?”

Cal enters the roomslowy. The children stare at him
and he stares back at themfor a full beat. Then, he
begi ns strunm ng.

CAL
Hey, everybody! My nane’s Cal. (To
alittle boy) Wat’s your nane?

BOY
Dal e.
CAL
(si nging)
“Well, | got a friend and his nane

i s Dal e/ Sonebody told nme that Dale
eats snails/Ch yeah, oh yeah!”

The children all crack up.

BOY
| don’t eat snail s!

CROSSFADE TGO
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I NT. CANCER WARD - LATER
Cal and Ben play Duke Nukem on an X- Box.

BEN
(as they play)
“Preschool Punker?!”

CAL
You don’t like it.

BEN
It’s only about the |anest thing
|’ ve ever heard.

CAL
Yeah?
BEN
You' re not even punk. You're
gr unge.
CAL
| am not grunge.
BEN
You are totally grunge.
CAL
Nuh- uh.
BEN

“Preschool Punker” sucks.

CAL
Al right, you do better.

BEN
I will.

Ben’s video gane character sneaks up on Cal’s. He blasts
Cal, and Cal’s character dies.

BEN
CGot cha! Ha ha! Yes!

CAL
Alright, alright. Don't be getting
all big for your britches.

BEN
One nore gane.
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Li nda and Loui s approach.

LI NDA
Ben, sweetheart, it’'s tine.

BEN
Tinme for what?

LOU S
Ben, we need to draw sone narrow
for testing.

BEN
No!

LI NDA
Ben. ..

BEN
No! |’ m seri ous.

LI NDA

Honey, you knew this was com ng.
We scheduled it.

BEN

(crying)
No! No! It hurts so bad.

Ben | ooks at everyone.
BEN (V. Q)
| don't want to be sick anynore! |
hate this! It isn't fair.

Ben runs into his roomand lies on his bed. LINDA enters
and Ben turns away from her.

BEN
Go away!

LI NDA
Sweet heart. ..

BEN
No!

She | eans in and Ben pushes her away, crying. Louis
starts to advance, but Cal holds up his hand. Louis
stops. Cal sits down next to Ben.

CAL
Bro? Can | talk to you?
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BEN
No.

CAL
I know this sucks. This sucks
wor se than anything. Dude, if |
could do this test for you, |
totally woul d.

BEN
No, you woul dn’t.

CAL
Yeah. Yeah, | woul d.

Ben turns to Cal. He believes him

CAL
I”’mgonna sit here with you. The
whol e tinme. And then we can pl ay
vi deo ganes right after. And I’'m
gonna totally kick your butt in
Duke Nukem OCkay?

Ben | ooks at Cal. He nods. Louis cones over to Ben's
bedsi de and preps him Linda | ooks on.

I NT. CANCER WARD - LATER THAT EVENI NG

Cal approaches Louis and hands himhis tine card. Louis
signs it.

LOU S
Good work today, chief.

Loui s hands Cal back his card.

LOU S
Looks like that's it. Your sixty-
five hours are done.

CAL
Real | y?

LOU S
Yep. You' re a free man.

He | ooks at CAL.

LOU S
You don’t have a job, do you?



Uh... not

| got a br
O, if you
find room
you here f

Yeah, |'d
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CAL
SO nuch.

LOUI S
ot her in construction.
want, | could try to
in the budget to keep
or awhil e.

CAL
l'i ke that.

Cal turn to wal k away. Louis stops him

LOU S
By the way, | lined you up a gig
for tonorrow.
CAL
You? \What ?
LOU S
(hands Cal a slip of
paper)
One of the kids parents want you

to cone pl

ay a birthday party.
CAL

(shaki ng his head)

Dude, | do

Suit yours

nt know.

LOU S
elf. Let “emgive their

noney to Cowboy Joe.

I NT. CANCER WARD - MOMENTS LATER

Cal puts on his flannel shirt and zips up his backpack.

Behi nd him we hear

Cal ?

Cal turns around.

Thank you.

It’s no pr

Li nda.
LI NDA

LI NDA
For what you did.

CAL
obl em



LI NDA
I”mamazed how good you are with
him And a little jeal ous. |
didn’t expect that.

CAL
(in a British accent)
“Nobody expects the Spanish
I nqui sition.”

LI NDA
(in a British accent)
“Their chief weapon is fear, fear
and surprise.”

CAL
Oh. My. God. A woman who knows
Monty Pyt hon.

LI NDA
(in a British accent)
“Wll, I"'msorry, but 1’mgoing to
have to shoot you.”

CAL & LI NDA
(in a British accent)
“What a sensel ess waste of human
life.”

They | augh.

LI NDA
I’ve only seen every episode 100
times. That’'s what happens when
you have a father who only lets
you watch PBS.

CAL
Hey, | was thinking... | really
i ke spending tine with you and
Ben.
LI NDA
I like it, too.
CAL
Wul d you ever want to... go out?
LI NDA
Li ke a date?
CAL

Yeah.
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LI NDA
Ch. Cal, | don't think that's a
good i dea.

CAL
Yeah. That's fi ne.

LI NDA
|... Because of Ben.

CAL
Absol utely.

A beat. They stare at each other. Then, Linda wal ks away.
As she does, Amanda appears out of nowhere, wal king with
her 1V.

AMANDA
(to Cal)
It’s so totally obvious she |ikes
you.

I NT. REHEARSAL SPACE - N GHT

That night. Cal cones out of his rehearsal space, hol ding
a bl ack book. He dials a pay phone in the hallway of his
rehearsal space, the thunp-thunping of bands practicing
in the background.

CAL
(on phone)
Hey, Jack. It’s Cal. Cal Harris.
Li sten, you got any slots for ne?
No, no band. Just nme on guitar. Un
huh. Not hi ng, huh? Ckay. Call if
anyt hi ng opens up.

He hangs up, inserts sone coins, and dials another
nunber .

CAL
(on phone)
Hey, bro, it’s Cal. Harris.
Listen, | need a gig on Thursday.

What ? Can | guarantee 50 people?
Cone on, Nate. | need this. I...
Okay. Right. Later.

He hangs up, and turns around, smack into the owner of
t he rehearsal space, JERRY, m d-30s.
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CAL
Hey, Jerry.

JERRY
Cal. How goes it?

CAL
kay.

JERRY

Good, good. Listen, | hate to bug
you again, but...

CAL
Can you give nme a week?

JERRY
A week. Okay. But if you don't
have it, 1'’mgoing to have to
evict you fromyour rehearsa
space. | don’t want to, but | got
bills, too.

CAL

I swear. One week.

I NT. ZACH S HOUSE - EVEN NG

The next night. A doorbell rings. A woman, CARRIE, cones
down the hall, w ping her hands, and opens the door. CAL
stands there, with a bottle of w ne.

CARRI E
Cal! Cone on in!
CAL
(handi ng her the
Wi ne)
Here ya go.
CARRI E

Thanks. Zach's in the kitchen.

CAL wal ks through the space, a beautiful Victorian flat
wi th hardwood floors, tasteful furnishings, and art on
the walls. A far cry fromCAL'S squalid crash pad.

CAL
Thanks for having ne over. |
haven’'t had a hone-cooked neal in
f orever.
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CARRI E
Thank Zach -- he’s doing the
cooki ng.

Zach pokes his head out fromthe kitchen. He's wearing an
apron with the Beastie Boys enbl azoned on it.

ZACH
Dude, | hope you’' re hungry.
Ri sott o!

I NT. ZACH S FLAT - LATER

Zach, CARRIE and CAL sit back, finished with the neal.
Musi ¢ plays softly froman expensive hi-fi.

ZACH
And then after the interview he
needed a ride. | offered. So the
m ghty Kurt Cobain rode in our
car.
CARRI E
Even |1’ m i npressed.
CAL
Ww. | rode in that car. Hope it
rubbed of f.
CARRI E
More w ne?
CAL
You bet.
ZACH
Alittle.
CARRIE fills gl asses.
CAL

We opened for Nirvana in 1990.

ZACH
| renenber that.

CARRI E
Did you talk to hinf

CAL
Yeah.
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Everyone | aughs.

A beat.

CARRI E
What about ?

CAL
Mostly about how nuch nmy band
sucked.

CAL

That was back before Zach got al
civilized and could cook and

stuff.

CARRI E
Thankfully, | wasn't there for
t hat .

CAL

You know, | had a grandpa who
coul d cook, but none of the other
men in ny famly could. Especially
not ne.

ZACH
Man, what are you tal ki ng about ?
You make an exquisite bow of
ramen.

CAL

Can | ask you guys sonet hi ng?
ZACH

Shoot .
CAL

You ever think about having kids?

CARRI E and Zach | ook at each other and | augh.

CARRI E
No.

ZACH
God, no.

CAL

Real | y?



ZACH
No tinme. And besides, why would
anyone want to bring kids into
this nessed up worl d? Terrorism
gl obal warm ng. ..

CARRI E
Wiy do you ask?
CAL
No reason
ZACH
Did you call Heather?
CAL
No. just... This volunteer thing

I
I’ mdoing, there are a | ot of
kids. And | didn't think I'd be
any good with kids, but it turns
out | am

ZACH
WOw.

CAL
Well, the interesting part is that
| played sone nusic for them Not
ny stuff. Original stuff that I
j ust made up.

ZACH
Whoa. Original kids nusic?

CARRI E
I think that’'s sweet.

CAL
| played a preschool the other day
and got paid to do it, which is
rad. .. but.

CARRI E

But what ?
CAL

It’s just so... lanme. You know?
ZACH

Kids’ music isn't real music.

CAL
Exactly.

45.
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CARRI E
Oh, stop it. You two are such
snobs. You sit on your thrones
t al ki ng about bands no one has
ever heard of, but you never talk
about what people actually want to
hear. Cal, | think you should play
what ever nmakes these ki ds happy.

CAL | ooks over at Zach.

ZACH
What ever, man. Just don’t use your
real nane.

I NT. CAL’S FLAT - LATER THAT NI GHT

Cal sits strunmmng his guitar, and begins witing a new
song. He sings as he plays, trying to find sonething new
in the sanme old chords.

CAL
(si nging)
“Hol | ow and dark... Watch ne fal
apart...”

He stops. He | ooks around for inspiration. Nothing. He
pi cks his nose. Then:

CAL

(si nging)
“Boogers, boogers...”

CROSSFADE TGO

SERI ES OF SHOTS

-SHOT of Cal playing in front of a group of children at a
hospital. The kids clap along, and Cal | ooks nmuch nore
confident. When he finishes, a woman hands hi m an

envel ope with cash

-SHOT of Cal playing a grade school. The crowd is |arger
this tine, and the kids and others around them are nuch
nore into the show Cal, too, seens nuch nore at ease,
much nore polished.

Al'l of the children have sone sort of percussion
i nstrunent -- hand druns, cynbals, tanbourines, etc. Cal
| eads themin playing the instrunents.
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VWhen he’s fini shed, a man hands hi m an even thi cker
envel ope full of cash.

-SHOT of Cal playing a birthday party. The party is
packed to the rafters with people, and Cal commuands the
room with all of the kids clapping and singing along. A
woman hands himan envel ope that is even thicker still
with cash.

I NT. CANCER WARD - DAY

Cal plays for the kids back at the cancer ward. This is
his home turf, and he works it. He has given all of the
chil dren percussion instrunents, and they play along as
he conducts them He finishes a song.

CAL
Yeah! You guys rock! Ckay, you
guys wanna hear sone really cool

nmusi c?
KI DS
Yeah!
CAL
| can’t hear you!
KI DS
(1 ouder)
Yeah!
CAL

Okay, check it out, here’ s what
really cool nusic sounds |ike.

He starts the opening riff for “Snmells Like Teen Spirit”
by Nirvana. Then he | aunches into another song, with a
call and response.

I NT. CANCER WARD - LATER
Cal at the nurse’s desk.
LOU S
Killer set today, chief! You
slayed ‘em (A beat) Probably not
t he best netaphors to use around
her e.

Loui s hands Cal an envel ope.
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LOU S
So, good news and bad news. |
wasn’t able to get you on staff.

CAL
That’s alright.
LOU S
But, | can keep paying you every

time you play. Plus | got a ton of
ot her places that want you.

CAL
Dude. You're like nmy pinp.
LOU S
(wi nki ng)

I figured you could use a manager

I NT. CANCER WARD - EVEN NG

Cal zips up his backpack. On his way out, he peeks into
t he roons, checking on the kids. He |looks into Ben's
room Ben and Amanda are | ooking at football Amanda

hol ds. Ben sees Cal .

BEN
Cal, check it out! Amanda got a
si gned football.

CAL

That’ s rad!
AMANDA

Yep. It’s signed by Steve Young.
CAL

Awesone! Can | have it?
AMANDA

(1 aughi ng)

No!

Cal turns to exit. He bunps into Linda.

LI NDA
Hi .
CAL
Hey. 1’ mgoing to get some dinner.

You want to cone?
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LI NDA
Oh.
CAL
Not |ike a date. Cone on. |1
buy. ..
A beat.
LI NDA
kay
CAL
Real | y?
LI NDA
Yes.
CAL
Yes!
LI NDA
VWhere to?
I NT. BURGER KI NG - LATER

Cal and Linda stand in line at a Burger King, with its
pl astic tables and garish lighting. Linda | ooks slightly
unconf ort abl e.

LI NDA
I”mnot sure what to order. |’'ve
never been here before.
CAL
To this Burger King?
LI NDA
To any Burger King.
CAL
Wll, in ny experience, you can't

go wong with a Wopper.

L1 NDA

A Whopper. Sounds good.

I NT. BURGER KI NG -

The two eat burgers and fries,

ot her .

MOVENTS LATER

sitting across from each



CAL
Thanks for | oaning nme the dollar.
I had less than | thought.

L1 NDA

No problem (she eats) Pretty
good.

CAL
Ri ght ?

LI NDA
Cal, you nust think I’m sone big
snob.

CAL
No, | don't. At all.

LI NDA
| have been to a McDonald’s. Wth
Ben.

CAL
Next time I'Il take you somepl ace
ni cer.

LI NDA
Next tine.

CAL
Al right, | have a question for
you.

LI NDA
kay.

CAL

If you could be alive during any
time in history, when would it be?

LI NDA
Wll. 1'd have to say the 50s in
North Beach. 1'd hang out with the
Beats and just wite poetry al
day.

CAL
Real | y?

LI NDA
VWhat ? Can’t soneone who | ooks |i ke
me be into Beat poetry?

50.
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CAL
| guess you can. Man, that would
be the scene. Hanging out with
G nsberg, Kerouac, Neal Cassady,
all those guys.

LI NDA
What about you? When woul d you
want to be alive?

CAL
| used to think I'd go back to the
East Village in the 1970s and pl ay
at CBGB. But | have to say, it's
pretty nice being alive right now.

Li nda sm | es.

CAL
Hey -- you wanna go to the park?

LI NDA
. Ckay.

EXT. GOLDEN GATE PARK - MOMENTS LATER - TW LI GHT

Cal |l eads the way, as they wal k through a meadow. It’s
wi de open in every direction, and the buildings and
sounds of traffic begin to di sappear as they wal k.

CAL
| used to cone to this place al
the time when | was a kid.

L1 NDA
You grew up here?
CAL
Yeah.
L1 NDA
So did I. Wat school did you go
to?
CAL

Geor ge Washi ngton. You?

LI NDA
Wal dorf Acadeny.

They wal k. Cal |ooks over at Linda, who shivers slightly.
He gives her his flannel shirt.
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Her e.

LI NDA
Thanks. You know, Cal, ny parents
told me to never go into the park
after dark.

CAL
Don’t worry. |I'1l protect you.

They cone upon a playground area, with a jungle gym and
swi ngs. Cal junps on one of the swings and starts

SW ngi ng.

CAL
Cone on.

LI NDA
No. | just ate.

CAL
Cone on!

Li nda gets on a swing. Cal starts sw nging higher.

CAL
Bet | can swi ng higher than you.

He swi ngs even higher. Then:

L1 NDA
Bet you can’'t.

They both start sw nging higher and higher, |aughing.

EXT. 9TH AND | RVI NG - LATER

They wal k back toward the hospital. It’s night, and the
fog is beginning to roll in. They do a Monty Python
sket ch:

LI NDA
(in British accent)
“Coul d you do the egg-bacon-spam
and- sausage w t hout the spam
t hen?”

CAL
“Ugghh!”



LI NDA
(in British accent)
“What do you nean, ‘Ugghh?’
don't Iike spanm”

CAL & LI NDA
(si nging)
“Spam spam spam spam Lovely
spam Wonderful spam”

They | augh.
LI NDA
I have to say, Cal, | don’t
believe I’ve ever net anyone |ike
you.
CAL
Oh, I'"mout there. You just gotta
| ook for me.
They wal k past a bar.
CAL
Hey, you wanna go get a beer? |I'm

buyi ng.

Li nda stops. She | ooks at him

CAL
What ' s wrong?
LI NDA
Nothing, it’s just... you don’t

have enough noney for dinner, but
you have noney to go drinking?

CAL
It’s cool. | got a tab.

LI NDA
I”’mgoing to go. Goodni ght, Cal.

Li nda wal ks away. Cal foll ows.

CAL
Wait! Wait! I'msorry if | upset
you.

LI NDA
You didn’t. | have to look in on

Ben.
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She wal ks away. Cal watches her, then he goes into the
bar .

INT. MJUSIC CLUB - NI GHAT
A young indie rock band plays onstage, shrieking, noisy.

W pan back to see Zach and CAL standing in a crowd of
young hi psters, watching.

CAL
|’ ve been having this dream where
I"’mplaying in front of, like, a

mllion people. And everybody’s
loving it, singing along, dancing.
Then when | get off stage, | |ook
inamrror and I'’'min full clown
gear, the wig, the nose and

everyt hi ng.
ZACH
Gee, wonder what that neans.
CAL
Yeah.
ZACH
Coul d be worse. You could be these
guys.
CAL
They suck, right?
ZACH
Conpl etely.
CAL
God, | can’t even tell anynore.

They listen. CAL | ooks around.

CAL
How cone | can’'t get a crowd like
this?

ZACH

Maybe you don’t suck badly enough.
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EXT. SCOIT AND JENNY' S PRESCHOOL - DAY

There is a | arge banner that says “Sunshine Day Care
Benefit.” It's a large crowd of both children and adults,
and they fill the playground is so big that they’ ve had
to use the playground out back to accommodat e everyone.

Scott introduces Cal.

SCOTT
Are you guys ready for the main
attraction?

The crowd shouts *yes!

SCOTT
kay, everybody, here he is --
Cal, the Preschool Punker!

Cal plays, |ooking nore polished and confident than ever.
He commuands the crowd, and the kids clap and | augh al ong
with the nusic.

I NT. SCOIT & JENNY’ S PRESCHOOL - MOMENTS LATER

Scott and Jenny approach Cal as he puts his guitar inits
case.

SCOTT
Thanks for com ng today.

CAL
Not a problem You guys make sone
noney?

JENNY
Enough to keep us going a couple
nore nonths. O until they triple
our rent again.

CAL
How s Amanda?

JENNY
She’ s doi ng okay. She needs a new
course of treatnent the insurance
won’'t cover, SoO...

SCOTT
(cutting her off)
Jenny. (to Cal) She's fine.



CAL
Well. Lemme know if there’s
anything else | can do.

SCOTT
Don't worry. If we get in trouble,
we' Il just call the Preschool
Punker .

CAL
| still can’t forgive you for

nam ng me that.

Scott sm | es.

EXT. SCHOOL - LATER

Cal is leaving the school, heading for a bus station.

man approaches him MARCUS.

Cal turns

MARCUS
Cal ?
ar ound.
CAL
Mar cus?
MARCUS
Hey. | just saw your set.
CAL
Yeah?
MARCUS

My kid goes here. Your stuff is
really, really good.

Cal doesn’t respond.

MARCUS
Look, | know we have sone bad
bl ood. ..

CAL

Huh. Cetting ne kicked out of ny
own band. That’'s what you call bad
bl ood?

MARCUS
I had nothing to do with that.
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CAL

What ever. What do you want?
MARCUS

Vel |, under better circunstances,

I"d like to talk to you about
produci ng an al bum

A beat. Cal |aughs. He starts to wal k away.

MARCUS
Cal, do you know how nuch noney is
in kids nusic?

CAL
Figures it’s still all about the
noney wi th you.

Cal wal ks away.

I NT. HOSPI TAL - LATER

Cal enters the hospital and wal ks down the corridor on
the way to the el evators. As he passes by the billing

of fice, he sees through the wi ndow that Scott and Jenny
are sitting with a billing adm nistrator, and the neeting
is not going well.

He stops and watches for a nonment. Both parents | ook
terribly stressed, and Jenny fights back tears.
I NT. CANCER WARD - MOMENTS LATER

Cal stands outside Ben’s room and sees Linda trying to
feed Ben, who resists her.

LI NDA

Try to eat just alittle, please.
BEN

| don't feel like it.
LI NDA

You have to eat sonething.
Cal enters.
CAL

(to Ben)
What ' s up, dude?
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LI NDA
We're having a little nausea.
BEN
" mthe one who has the nausea.
Not you.
LI NDA
Let’s just get sone food in you.
Then we’ Il study.

She pushes a spoonful toward him Ben knocks the spoon
across the room

BEN
Stop it! I"mnot a baby! | don't
feel good!

LI NDA
Ben. ..

BEN

Just | eave ne al one! Wy are you
al ways here? Go away!

Ben grabs his food tray and flings it across the room

BEN
Get out! Everybody just get out!

Linda and Cal exit the room They stand for a full beat.
Then, Amanda appears. She goes in the roomand sits on
the bed next to Ben. She pulls out a candy bar, unw aps
it, and breaks the bar in half.

She hands half to Ben. Slowy, he takes it, and they both
eat.

I NT. HOSPI TAL CORRI DOR - MOMENTS LATER

Cal and Li nda wal k.

LI NDA
I know he resents ne.

CAL
No, he doesn’t.

LI NDA
Yes, he does. And | don't bl ane
him | snother him



A beat.

CAL
You're just trying to do the right
t hi ng.

LI NDA
He's the only thing |I’'ve ever done
that |’ m proud of.

CAL
|"msure you were a great wfe,
t 0o.

LI NDA
Al that got ne was a big, stupid,
enpty house. (Then) |I’msorry.
don’t know why I'mtelling you al
this.

CAL
You know, on our “non-date,” |
noticed that you had fun. And
guess | was wondering if maybe we
could try for an actual date.

Li nda stops wal ki ng.

L1 NDA
Cal .

CAL
Look, | know you probably think
I"’mjust some weird guy who
dresses funny and doesn’t act his
age, but 1've got a really good
heart. And |’ve never net soneone
as pretty as you who can al so
guote Monty Python, so if you
woul d just give me a chance... Are
you still mad about the dollar I
had to borrow? |’ve got it now.
See?

Cal pulls out a dollar.

LI NDA
(1 aughi ng)
Cal, stop
CAL

VWhat ?
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LI NDA
This tine, | get to pick the
pl ace.

I NT. RESTAURANT - LATER

Cal and Linda enter an upscale restaurant, and Linda is
greeted by the owner with a kiss on the cheek. Cal has
renmoved his hat, and he is trying to snmooth down his
hair. His shirt is tucked in. He is, in short, nmaking an
effort.

I NT. RESTAURANT - MOMENTS LATER

Cal and Linda sit at a table. They eat. Cal drinks a
beer, and Linda drinks sparkling water.

A beat.
LI NDA
This is nice.
CAL
Yeah. I'mtrying not to enbarrass
you too nuch.
LI NDA

You' re a perfect gentleman.

CAL
That’s the first time anyone ever
called ne a perfect anything.

Li nda | aughs.

CAL
The owner knows you.
LI NDA
Yes. Alan and | used to cone here.
CAL
Oh.
LI NDA

It’s okay. W can talk about it.

CAL
How | ong ago did. ..



61.

LI NDA
A year ago. Actually, a year and a
two nont hs. He was overseas on
business, in a taxi. H s business
partner was killed, too. Then Ben
got sick a few nonths |ater.

CAL
How did you deal with all that?

LI NDA
You’ d be amazed at what you can
deal with. | probably woul d have
had to deal with Ben by nyself
anyway. Al an was al nost never
around. | think he saw Ben nmaybe a
week out of the nonth. And then...
(A beat) Anyway, everything
happens for a reason. Maybe this
is all a test.

CAL
Looks to ne |ike you're passing.

EXT. THE MARI NA - LATER

Cal and Linda wal k through the Marina, an upscale, yuppie
nei ghbor hood. They eat ice cream

LI NDA
So. Tell nme what it’s |like being a
big rock star.

CAL
I don’t think | was ever a rock
star. But | was in this band a
long tinme ago...

LI NDA
Sunshi ne?
CAL
Ri ght, cl ose enough. And when we
started to get big, | left.
LI NDA
How cone?
CAL

It started to not be about the
nmusi ¢ anynor e.
( MORE)



CAL

(cont'd)

They just wanted the wrong things,
and | couldn’t deal with that.

Anyway, now | do

ny own thing.

It’s better that way.

LI NDA
Better for who?

CAL
Me, | guess. I'monly responsible
for me.

LI NDA

| honestly can’'t
that was |ike.

CAL
It’s kind of over

renenber what

rat ed.

L1 NDA

So, you never got
had any ki ds?

marri ed? Never

CAL
... No, never got nmarried.
LI NDA
Wl l, you' re very good with Ben
CAL
he’ s even better

Actual I'y, I think

EXT. BAY STREET - LATER

Cal wal ks Linda to her car,

whi ch is parked al ong Bay

Street. In the background is the entire bay, with the
Gol den Gate Bridge lit up in the distance.

L1 NDA

Do you know what
when he gets out

CAL
VWhat ?

Ben wants to do
of the hospital ?

L1 NDA

He wants to wal k
Gat e Bridge.

CAL
By hinsel f?

across the Gol den
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LI NDA
No. Wth nme. And now he says he
wants you to cone.

CAL
No way. | amso incredibly
terrified of heights. And water.

LI NDA
Oh ny God, me too! | was hoping
you coul d take hin

CAL
We're screwed. Maybe we could tal k
himinto sonething el se.

LI NDA
Apparently you don’t know my son

They reach Linda’ s car.

CAL
Headi ng back to the hospital ?

LI NDA
Anyt hing’ s better than the big,
enpty house. Need a ride?

CAL
No. | got mny bike.

Li nda | ooks at Cal. She draws cl oser. Then she | ooks down
at his ripped jeans.

L1 NDA
Your pants are torn.
CAL
I know.
L1 NDA

I could fix them

CAL
(1 aughs)
Unfortunately, this is what passes
for fashion with ne.

Li nda | ooks at himand smles. Suddenly, she leans in
ki sses Cal. She | ooks at him
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LI NDA
You're the first person |’ ve
ki ssed since Alan died. You' re the
first person |I’ve wanted to ki ss.

Linda pulls himin and kisses himagain. It |looks as if
for a moment she won’t let himgo. Then she turns,

unl ocks her car, and drives off. Cal watches her go. He
sm | es.

EXT. CAL’S FLAT - MORNI NG

A brilliant San Franci sco norning. Cal exuberantly bounds
down the stairs with his bike, a guitar on his back. He
pulls out a slip of paper with an address on it. At the
bottom it says: “Go kick butt. --Louis.”

Cal hops on his bike and takes off down M ssion Street.

I NT. BOYS AND G RLS CLUB - LATER

Cal plays to an enthusiastic crowd of kids. He junps
around with his guitar, and does the Chuck Berry ki ck.
The show is getting quite polished, and he is having the
time of his life.

EXT. CAL'S FLAT - LATER THAT DAY

Cal pulls up with his bike, still high on the day and the
ni ght before. He absent mindedly |leans it against a pole
and bounds up the stairs.

I NT. CAL’S FLAT - MOVENTS LATER

Cal pulls a wad of cash fromhis pocket and puts it in a
coffee can that is already alnost full with cash. He
sticks it back in the cupboard with a row of identica

cof fee cans, each full of cash

EXT. CAL’S FLAT - MOMENTS LATER

He comes down the stairs, to the spot where he left his
bi ke. The bi ke is gone, stolen.
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I NT. LINDA'S CAR - LATER

LI NDA drives down the Bayshore Freeway, with Cal in the
passenger seat.

CAL
" mserious, Linda, 1’mno good
with cars.

LI NDA

Having a car is great. Absolute
freedom Trust ne.

CAL
I don’t know. What if | still just
want anot her bi ke?

LI NDA
Then you can get a bi ke, too.

CAL
kay.
EXT. USED CAR LOT - LATER
Cal and Linda | ook at used cars. The select one for a
test drive, a small, |ate-nodel inport.
EXT. USED CAR LOT - LATER

A SALESMAN hands Cal the keys and they shake hands. Linda
stands next to Cal, smling. The sal esman wal ks away.

LI NDA
(to Cal)
Now you' re officially a driver.
CAL
Wow.
LI NDA

What’ s your first destination?

CAL
| don’t know. Home?

LI NDA
Real | y? You just got a car.
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CAL
| don't really like to go
anypl ace.

LI NDA
The bi ke thing is suddenly making
sense. (Then) Care for sone
conmpany at hone?

CAL
Oh. Linda, ny apartnent is... not
very nice.

LI NDA

| don’t care. Besides, Ben doesn’t
want nme around right now.

Cal gets into his car.
CAL
Ckay. 1’1l race you
EXT. EL CAM NO REAL - LATER

Cal sits at an intersection. Linda pulls up next to him
Cal sees her and revs his engine.

CAL
(wi nki ng)
Hey.
L1 NDA
Hey.
CAL

You' re cute. Wanna drag?

As the light turns green, Cal tries to gun the car, and
he kills the engine. Linda |aughs.

I NT. CAL’S FLAT - LATER THAT EVEN NG

Cal and Linda sit on the couch, eating pizza. CAL drinks
beer. They watch “Monty Python and the Holy Grail.” The
two, unbeknownst to each other, nouth along with the

wor ds.



I NT. CAL’S FLAT - LATER

Cal

struns his guitar as Linda sits, reclined on the

couch.

Cal

LI NDA
Ben told ne yesterday that he
wants to be a sports nedicine
doctor for the 49 ers when he
gr ows up.

CAL
| don’t even know what that is.

L1 NDA
I"mnot sure | do, either. But
it’s nice to hear hi mtal k about
growi ng up. (A beat) What did you
t hi nk you’ d be when you got ol der?

CAL
| figured I1'd be retired by now.
Thirty-five is ancient for a
nmusi ci an.

LI NDA
Not for a children’s nusician.
Thi nk of Burl |ves.

CAL
Hey, that’s true.

struns a quick Burl Ives song.

CAL
(si nging)
“On top of old snokey/All covered
with snow !l lost ny true lover/for
courtin too slow ” Renenber that?

LI NDA
| do.

CAL
What about you? What did you want
to be?

LI NDA
| didn’t know then, and | don’'t
know now.

( MORE)
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L1 NDA(cont ' d)

| see you with your nusic and
wonder how anyone can be that
passi onat e about sonet hi ng.

CAL
What about Ben?
LI NDA
That’ s different.
CAL
How?
LI NDA
It just is.
CAL
Music was the only thing that ever
made any sense to ne. | wasn’'t any

good at school or sports. Wen |
found out | could do nusic, that
was it.

A beat .

LI NDA
Pl ay somet hing for ne.

Cal | ooks at her. He begins to strum Then sing. He plays
“Stop Me.”

He finishes, and | ooks up at her.

LI NDA
It’s beautiful. | renmenber that
song. | had no idea you wote it.
A beat.
LI NDA
How conme you don't play it
anynor e?
CAL
| can't.
LI NDA
Way not ?
CAL
| just can't.
LI NDA

Cal, what are you afraid of?
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CAL
(snappi ng)
Nothing! I... (A beat) | didn't

| eave Sinshine. They kicked ne
out. And they asked if | wanted
the rights to all ny nusic or if |

want ed a check. | took the check.
LI NDA
Wy ?
CAL
Most bands never nake any noney
anyway.
LI NDA

Even with a song on the radio?

CAL
The record conpanies totally screw
you. At the tinme, | thought five-
t housand dollars was a | ot of
noney. And, | didn’'t think they
coul d keep going w thout me. But
t hey did.

LI NDA
Way’' d they kick you out?

CAL
| don’t know. | didn't show up for
gigs, | was drunk all the tinme, |
bl ew off interviews. But nostly I
was a total jerk.

A |l ong beat.

CAL
You should al so know that 1’ ve
been at the hospital because |I was
doi ng conmunity servi ce.

LI NDA
For what ?

CAL
For getting into a fight. And for
drinking. But it was the best
thing that ever happened to ne.
Because | found Ben. And then |
found you.

Li nda stands up and wal ks toward the door.
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CAL
Where are you goi ng?

LI NDA
I have to go.

CAL

Pl ease don’'t.

She turns and | ooks at him She wal ks over to hi mand
draws cl ose.

LI NDA
| want you to pronise ne
sonet hi ng.

CAL

What ever you want.
Li nda puts her hand up to Cal’s nouth.

LI NDA
Thi nk before you say anything. |
need you to promse ne that if we
do this, if you re going to be
with me and Ben, that you won’t
drink anynore.

Cal | ooks at her.

LI NDA
This is inportant. | need to trust
you. | want you to think about it.

kay?

Li nda ki sses himon the forehead, and then | ets herself
out. Cal watches her go.

I NT. BAR - N GHT

Cal and Zach sit at a table. Cal is cleaned up nore than
usual , shaven, w thout his usual hat and flannel shirt.

ZACH
You bought a car? You?
CAL
I know.
ZACH
Man, she nust be sonething. |’ ve

never seen you drink club soda.
( MORE)



ZACH(cont ' d)

|’ ve never seen you in non-ripped
j eans.

CAL
I don’t know what’s goi ng on. But
it’s good. You know? |’ mreal
honest with her. It feels right.

They dri nk.
ZACH
So you’'re being honest. That’s
gr eat.
CAL
Yeah.
ZACH

You' re telling her everything?
A beat. No response from Cal

ZACH
You know, while you' re on a rol
with the honesty thing...

CAL
| don’t want to hear it, Zach.

ZACH
I’mjust saying, if this is a good
thing, you probably owe it to her
to...

CAL
| just laid out that I'ma
wor t hl ess drunk. Maybe | can give
her sone time to let that sink in
first before I tell her
everything. ..

ZACH
(cutting himoff)
Alright, chill out.

CAL
Screw you, chill out! Wiy are you
al ways judging ne? What are you
ny shrink?

ZACH

I’ mnot judging you.
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CAL
Right. You al ways have the
answers. Tell ne this: how cone |
get to watch you get everything
you want, while nmy |life goes down
t he sewer? Huh?

ZACH
What are you tal ki ng about? Your
life isn't in the sewer; You ve
got this woman, got this kids’
nmusi ¢ thing...

CAL
You hate the kids' nusic! You
think 1"ma joke, Zach!

ZACH
No, | don't.

CAL
Nobody wants to hear ny rea
musi c? God dam it! What am |
supposed to do?

ZACH
Cal, cone on...

CAL
What ever. Call ne when you get
down off your freaking high horse.

storns out.

I NT. CANCER WARD - DAY

A nonth later. It’s Ben's birthday, and the floor is
decorated with streaners and balloons. Al the kids are
i n attendance, including Amanda. Louis brings out a cake
wi th candl es.

Everyone sings “Happy Birthday.” Ben takes a deep breath
and blows out all the candles.

AMANDA
What did you wish for?

BEN
For us to get out of this place.
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I NT. CANCER WARD - LATER

Cal and Linda stand together, watching as Ben opens
presents, a 49'ers jersey, a board gane, a manga comc
book. Amanda hands hima gift, and he opens it. It’s a
footbal | signed by Steve Young.

BEN
Whoa! It’s signed by Steve Young.
Wiere did you get another one?

AMANDA
It’s the sane one.

BEN
Oh.

LI NDA

(Looks at Ananda)
Are you sure you want to give that
to Ben?

Amanda nods.

BEN
Thanks. Cool!

Cal pulls out a present and hands it to Ben. Ben opens
it. It’s a Sony PSP

BEN

A PSP! Awesone!
LOU S

Hey, | want one of those.
BEN

You can play with mne if you
prom se no nore tests.

Louis sm | es.
LOU S
"1l do you one better, soldier.
Dr. Harrison? Want to do the
honor s?

DR. HARRI SON, a pediatric oncol ogi st, steps forward.
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DR HARRI SON
Ben, we’re happy to announce that
you're in full remssion. W're
rel easi ng you on Sunday.

Ben junps up

BEN
Yes! |'’moutta here!

Everyone appl auds, and Ben takes several bows.

I NT. CANCER WARD - LATER

Cal perforns for the kids, and the whole roomis packed
wi th kids, nurses, and parents, including Linda.

Just as Cal finishes a song, Amanda suddenly rolls off
her bed and falls to the floor. She is having a seizure.
Cal stops singing, and Louis and several nurses rush to
her. Louis | ooks at her pupils.

LOU S
It’s a brain bleed. W re gonna
need a room Sonebody page
Harri son. Now

Louis and the nurses subdue her and wheel her away down
the hall. Ben tries to run after her, and Li nda holds him
back. He breaks free and runs down the hall.

L1 NDA
Ben!

I NT. CANCER WARD - LATER THAT EVENI NG
Everyone sits in the ward, waiting for any news about
Amanda. The roomis still filled with ball oons and

streaners fromBen' s party earlier

Cal sits on Ben's bed. Linda holds Ben in her arns, and
Ben hol ds the signed football Amanda gave him

After a beat, Louis and Dr. Harrison appear. They | ook
haggard, broken. Dr. Harrison shakes his head.

DR, HARRI SON
" msorry.

Ben puts his head into Linda s chest and cries.
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I NT. HOSPI TAL WAI TI NG ROOM - LATER

Cal approaches Scott and Jenny, who sit, puffy-eyed from
crying. He sits with them There is nothing to say.

I NT. CANCER WARD - LATER THAT NI GHT

Li nda stands outside Ben’s room |ooking in on Ben. He
lies on the bed, staring into space.

Cal comes up behind her and puts his hands on her
shoul ders.

LI NDA
He won't talk to ne. O anyone
el se.

CAL

Maybe there’s nothing you can do.
Maybe he needs tine al one.

LI NDA
I’ m supposed to know what he
needs.
A beat.
LI NDA
VWhat do | do now?
CAL
Go hone.
LI NDA
God.
She | ooks at Cal .
LI NDA

Conme honme with nme? Pl ease?

I NT. LINDA'S HOVE - LATER THAT NI GHT

Li nda enters her house, a huge Pacific Heights house with
a stunning view overl ooking Al catraz and the Bay. Ca
follows her inside. He takes in the surroundi ngs.

CAL
It’s... nice.
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LI NDA
It is. But it’s also really big
and awful and | onely.

Li nda goes into the bedroom Cal stands unconfortably.

LINDA (V. Q)
Do you want anythi ng? Sonmething to
eat ?

CAL
I m okay.

Cal | ooks around. He sees a |l arge cal endar tacked to the
wal | with notes about Ben’ s nedication schedule and his
progress scrawl ed on each day.

Next to the calendar is a box marked “Energency Kit,”
with alist of itens taped to the top: “potable water (5
gal); batteries (C, D, AA); canned food (soup, peas),”
etc.

Cal walks into the living room There he finds photos of
Al an and Linda together, Al an and Ben together. A happy
famly. A chill goes through himlike a ghost.

Li nda enmerges fromthe bedroom She has changed into a
sweatshirt and jeans. She sees Cal |ooking at the photos.

LI NDA
| haven’t been able to take them
down.

CAL

You shouldn’t. Wiat did he do?

LI NDA
He was a trader. But the noney
wasn't his. It was mne. MWy
father’s, actually.

CAL
What did your father do?

LI NDA
He was an inventor. He patented a
method to triple wheat production.

CAL
(1 ooki ng around)
| guess he made a killing.
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LI NDA
He did. He al so hel ped feed
mllions of starving people. Can
ask you sonet hi ng?

CAL
kay.

LI NDA
What is it about noney?

CAL
That’s not... (A beat) I’ m going
to go.

LI NDA
Wy ?

CAL

I don’t belong here.
CAL heads to the and opens it. LINDA stops him

LI NDA
Pl ease.

CAL
Do you want me to stay because you
want me? Or do you just not want
to be al one?

A beat. LINDA stares at him
LI NDA
| don’t know. But right now, I
need you to be here. Stay. Please.

She puts her arnms around Cal and holds him She cl oses
t he door. Cal lets her.

She takes his hand and | eads himinto the bedroom She
ki sses hi mand noves himtoward t he bed.

Fade to bl ack.

I NT. LINDA'S HOVE - NEXT MORNI NG

Li nda sl eeps next to Cal as he | ays awake. He | ooks over
at her. Then he | ooks out the sun rising over the bay as
he tries to make sense of everything.
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EXT. CANCER WARD - LATER

LI NDA and CAL push BEN in a wheel chair fromthe CANCER
WARD. It’s bittersweet. The decorations fromthe party
have been cl eared. BEN says goodbye to his friends. Then
t hey approach LQOU S.

LOU S
At ease, soldier. I’mgonna m ss
you, Ben.
BEN
You, too.
LOU S
You be cool.
BEN
kay.
LOU S

Oh, one other thing.
He pulls out AMANDA' S 49’ er cap

LOU S
Amanda’ s parents wanted you to
have this.

He puts it on BEN S head. They shake hands, and CAL and
LI NDA rol |l BEN away. CAL stops to talk to LOU S.

CAL
I wanted to talk to you about
comng on full time as nmy nanager.

LOU S
| appreciate the offer. But | got
nmy thing here. This is where |
bel ong.

CAL
kay.

LOU S
But one of ny brothers is | ooking
for a gig.

CAL | aughs.
CAL

How many brothers you got?
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LOU S
Ni ne! Al boys!

The two shake hands.

CAL
Thanks for everything, Louis.

EXT. SAN FRANCI SCO - LATER

Li nda drives, with BEN in the passenger seat and Cal in
the back seat. It is a sparkling San Franci sco day, and
Ben | ooks out the w ndow, seeing everything with fresh
eyes.

The Transamerica building, a streetcar, Coit Tower,
Gol den Gate Park, the bay, even the sky | ooks new. The
three drive al ong.

Suddenl y, Ben pipes up.

BEN
Monf

LI NDA
Yes, sweetie?

BEN

Renmenber your prom se?
LI NDA

What prom se?
EXT. GOLDEN GATE BRI DGE - LATER
Ben, with Cal and Linda on each side of himholding a
hand, wal ks across the Golden Gate Bridge. Ben is
radi ant, alive, charging forward with all his mght. And
Cal and Linda hang onto himfor dear life.

BEN
Look at all the boats! This rul es!

Cal and Linda stare straight ahead, clearly petrified.

BEN
You guys are such wusses.

Fade out.
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I NT. CAL’S FLAT - AFTERNOON

Cal goes to the kitchen and pulls out two coffee cans. He
pul I s out the cash and stuffs it into a | arge envel ope.

I NT. SCOIT & JENNY' S PRESCHOOL - LATER

Cal enters. The place is nearly enpty, save for a few
ki ds. A WOVAN sits behind a desk near the entrance.

WOVAN
H, Cal. Playing today?

CAL
No. Could you just give this to
Scott and Jenny?

He hands the woman the envel ope and exits.

EXT. CANDLESTI CK PARK - DAY

Ben and Cal wal k down the steps through a packed f oot bal
stadiumas a 49 er gane is underway. They go down further
and further, getting close to the field.

They find their seats on the 40 yard line, 15 rows up
fromthe field. Ben is wearing Ananda’ S 49’ er cap.

BEN
Whoa! These are totally choice
seats! Where’'d you get ‘enf

CAL
My buddy Zach’s paper gets them
for free. He gave themto ne.

BEN
He didn’'t want ‘enf

CAL
He’ s kind of a geek.

The two settle in. A cell phone rings. Cal pulls it out
and answers it.

CAL
Hey there. Yeah, we're just fine.
He’s great. No, we’'re not close
enough to the field to get hit.
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Cal hands the phone to Ben.

CAL
She wants to talk to you.

BEN
H, Mom Yes, I'mfine. No, Mm
" mnot close enough to the field
to get hit by a ball

EXT. CANDLESTI CK PARK - LATER

Ben and Cal watch the game and cheer as the 49 ers score
a touchdown. Cal has | oaded up Ben with souvenirs and
snacks.

INT. CAL’S CAR - EVEN NG

Cal drives Ben hone. Ben sleeps in the passenger seat.
This is a whole newrole for Cal. Cal |ooks over at Ben
and sm | es.

I NT. CAL’S FLAT - LATER THAT NI GHT

Cal enters his flat. The place is neater, and he has

rearranged the furniture. He hits the voicemail on his
phone. He has one nessage.

ZACH (V. Q)
Dude, it’s Zach. Listen, | was out
of line. It’s none of ny business
what you do.
A beat .
ZACH (V. Q)

Anyway, just call me, wllya? W
need to hang out. Alright, l|ater.

Cal erases the nessage.

I NT. CAL’S FLAT - LATER

Cal sits and strunms his guitar on the couch. He fidgets.
He junps up out of his seat and heads to the kitchen and
opens the fridge. There is one beer, surrounded by cans

of soda. He pauses.



82.

Then, he yanks out a six-pack of soda, which he tears
into and drinks down, one after the other.

Fade out.

I NT. LINDA' S HOVE - EVEN NG
Cal and Ben burst in the front door.

BEN
Momli Turn on channel 7!

Cal and Ben sit down on the couch, and Ben turns on the
TV. They’'re watching a newscast on a | ocal news station.

Li nda cones in fromthe other room

LI NDA
What’ s goi ng on?

BEN
W' re on TVI There were people
fromthe news at the street fair
t oday.

A report cones on TV.
I NSERT ON TV - CONTI NUQUS
A reporter stands in front of a street fair.

REPORTER
...including, food, fun, and a | ot
of local entertainment.

The canmera cuts to CAL on a bandstand performng in front
of a horde of children and their parents.

REPORTER
One of the nost popul ar
attractions of the day was
children’s nusician Cal Harris,
formerly of the band Sinshine, who
now goes by the nane “The
Preschool Punker.”

The report cuts to a one-on-one with CAL.
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CAL
Yeah, it’s just a beautiful day in
San Francisco for everyone to
bring their kids out, hear sone
fun nusic, and sing and dance.
It’s a great sense of community.

The report cuts to a one-on-one with BEN

REPORTER (V. O.)
And what was your favorite part?

BEN
Oh, totally the “Preschool
Punker!” He rocks!
BEN makes the “horns-of-the-devil” sign.
RETURN TO SCENE
CAL and BEN cheer!

CAL & BEN
Yay! Whoo- hoo!

LI NDA
Ben, you shouldn’t have nade that
sign with your hands on TV..

I NT. DI NER - DAY

Cal enters a diner near the hospital. Louis, sitting in a
boot h, waves to Cal. Cal approaches.

Louis sits with a simlarly |arge Sanban man. This is his
brot her, DANNY, md 20s.

LOU S
Good to see you, chief.
CAL
You, too.
LOU S

Like I said on the phone, this is
nmy brother, Danny.

CAL
(taking in the
simlarity)
He sure is.
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shakes.

DANNY
Don’t worry, bra. I’mnot the
br ot her who just got out of the

joint.

LOU S
No, this is the producer who just
got a big advance from Pi oneer
Recor ds.

DANNY

Loui s says your stuff is tight.
CAL

Well... It’s not hip-hop.
DANNY

That don’t matter, dog. Good nusic

i s good nusi c.

EXT. LINDA'S HOVE - DAY
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CAL parks his car in front of Linda s hone. He gets out,

carrying a snmall

opens it.

CAL
Hel | 0?

As he wal ks inside, we hear:

BEN
Yes! Awesone!

I NT. LINDA'S HOVE - LATER THAT NI GHT

Cal

and Ben play with the puppy.

CAL
Settled on a nane yet?

BEN
I’ mgonna call him Mntana. After
Joe Mont ana.

CAL
Only the greatest quarterback that
ever |ived.

puppy. He wal ks to the front door and



They high five. Linda enters.

LI NDA
Bedt i nme!

BEN
What ? No way!

LI NDA

You heard ne. Go brush.
Ben exits.

CAL
| guess | should get going, too.

He heads toward the door. Linda foll ows.

LI NDA
You don’t have to | eave.

Cal turns around and | ooks at her.

CAL
I love you.

A beat. Linda pulls back slightly.

CAL
| shouldn’t have said that.
LI NDA
No, it's fine. It's just... This

is good, Cal. This is all good.
Ben is honme, he's healthy. I
should be thrilled. And I don’'t
know why |’ m not.

A beat.

L1 NDA

You’ve cone at quite a time. Just

don’'t go away. Alright?

CAL
| won't.

L1 NDA
| trust you.

Cal smles. He kisses Linda and exits.

Fade out.

85.
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I NT. RECORDI NG STUDI O - DAY

CAL stands in a plush recording studio. Danny sits behind
a large console and about a mllion dollars worth of
recordi ng equi prent .

Cal | ooks around. It’s been a long, long tine since he's
been in a recording studio. He | ooks at the gold and

pl ati numrecords on the wall. A bassist and a drumer are
getting set up behind the glass in the next room

DANNY
(i ndicating the
space)
You feeling this, bra?
CAL
Yep.
DANNY

You ready to get bangin ?

CAL
Yes, | am

I NT. RECORDI NG STUDI O - LATER

Cal, along with The band is in full swing in the studio,
| ayi ng down a rough track of the "“Boogers” song. Cal is
clearly loving every nonment of this.

I NT. BAR - N GHT

Zach and CAL sits at a table at their favorite bar,
silent. After a beat:

CAL
The Bl ack Forest show any good
| ast night?

ZACH
Sucked.

CAL
You hate everything.

ZACH
That’ s basically true.

A beat.



They shake.

A beat.

A beat.

Cal

ZACH
|"msorry, man.

CAL
Yeah. Me, too.

ZACH

| don’t hate the kids' nusic
t hi ng, by the way.

CAL
Real | y?

ZACH
No. | nean, what if this thing is
what you' re neant to do? Turn kids
on to good nusic early. Then,
maybe they won’t grow up and
listen to Ashl ee Sinpson.

CAL
We can only hope.

CAL
I"mnot sure what | shoul d do.

ZACH
No of fense, but | think you know
exactly what you shoul d do.

nods.

ZACH
Do you need airfare?

CAL
No.

EXT. AUSTI N Al RPORT - DAY

A pl ane | ands.

EXT. AUSTIN - LATER

Cal takes a cab fromthe airport.

87.
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He | ooks at a slip of paper and gives the DRI VER t he
addr ess.

He drives through Austin, seeing old sights, old

nei ghbor hoods. A d ghosts, old nenories.

EXT. AUSTIN STREET - MOVENTS LATER

The cab pulls up in front of a house in a tree-Iined

nei ghbor hood, and Cal gets out.

EXT. AUSTI N STREET - CONTI NUQUS

Cal | ooks at the house. There are children’s toys in the
front yard. He doubl e checks the address on the slip of
paper, then he nounts the stairs.

EXT. HEATHER S HOVE - CONTI NUCUS

He knocks, and waits. A BOY answers the door. Cal stares
at the boy for a full beat.

BOY
Hey.
Cal stands frozen
BOY
Hel | 0?
CAL

(snappi ng out of it)
Hey. Is your nom hone?

The boy turns around and yells into the house.

BOY
Moml There's a man here.

A beat. Then, a woman about Cal’s age cones to the door
and stands behind the boy. She stands for a full nonent
and stares at CAL. This is HEATHER

HEATHER
Kevin, why don’t you go inside and
pl ay?
The boy retreats into the house. Heather cones out onto

t he porch and cl oses the door behind her. They stand for
a nmoment .
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Hi .
HEATHER
What are you doi ng here?
CAL
| had to see you. Is that...?
HEATHER
That’s him
They st and.
HEATHER
Is that why you cane?
CAL
No. | wanted to say |I'msorry.
HEATHER
It’s fine.
CAL
No, it’s not. | don’t know how to
tell you how sorry I am For what
| did.
HEATHER
| don’t nean that. | nean |

married Carl about six nonths
after you left. He takes care of
us. Kevin thinks he’s his dad. And
| intend to keep it that way.

CAL
kay.
A beat.
HEATHER
I's there anything el se?
CAL
You have every reason to hate ny
guts.
Heat her | aughs.
CAL (CONT' D)

But | need you to believe nme that
I’ma different person now.

89.
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HEATHER
So am |.

CAL
|"msure that's true. (A beat) I
didn’t know you nmarried Carl.

HEATHER
Li ke you care. Al | saw of you
was your dust, Cal.
A beat.
CAL
This is a nice place.
HEATHER
It is. W have a good life.
CAL
Well. Listen, | came to give you

this.
Cal pulls out an envel ope.
CAL

I’ m maki ng noney now. It can’t
make up for what | did, but it’s

sonet hi ng.

HEATHER
| can’t take this.

CAL
Pl ease.

HEATHER

W' re fine. W don’t need your
noney. There was a tinme, but that
time is over.

A beat.

CAL
I know I"mnot in the position to
ask for favors, but could you
pl ease just take it? Get Kevin
sonet hi ng he’ s al ways wanted. And
"1l never cone back

Heat her | ooks at Cal for a full beat. Then she takes the
envel ope.
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I NT. CAL’S FLAT - MORNI NG

The curtains are drawn and the roomis dark as Ca
sl eeps.

Hi s phone rings, and he lets it ring. H s machi ne picks
it up. It’s Linda.

LI NDA (V. Q)

Wake up, wake up, sl eepy-head.
It’s Saturday. We want to go play.

EXT. GOLDEN GATE PARK - DAY

SERI ES OF SHOTS:

-Cal, Linda, Ben, and the puppy play in a grassy field.
Cal and Ben play catch with a football, while the puppy
chases Linda around.

-The four wal k through the central esplanade, near the
band shell and the nuseuns.

-The four of themat the playground where Linda and Ca
had their first date. Linda and Ben sw ng.

LI NDA
(to Ben)
Not so high, Ben! Careful
Cal watches the two of themtogether, his new famly, and
a pai nful rem nder of past m stakes.
I NT. LINDA'S HOVE - LATER THAT NI GHT
SERI ES OF SHOTS:

-Cal and Ben play a video ganme on the TV in the living
room

-Cal, Ben, and Linda sit around a table, eating. Ben
talks animatedly. Cal is a mllion mles away.

-The three sit on the couch and watch a novi e. Linda
| eans her head on Cal’s shoul der.



I NT. LINDA' S BEDROOM - EARLY MORNI NG

Cal lays in bed next to Linda, awake, staring at the
ceiling. The sun rises over the bay and streans |ight
into the room

Li nda wakes up and | ooks over at Cal.

LI NDA
You' re awake.

CAL
Yeabh.

LI NDA

What are you thinking about?
A beat.

CAL
That this is the best thing that's
ever happened to ne. You and Ben.
| can’t even think of ny life
wi t hout you.

LI NDA
I’ m gl ad.

CAL
| need you to know that.

LI NDA
It could be Iike this every
norning. WIIl you think some nore
about noving in?

CAL
Yeah.

LI NDA
It’s like we're a famly. | didn't
think 1'd find nyself saying that
agai n.

She puts her head on his chest.

LI NDA
I love you, Cal

He says not hing. She | ooks at him

92.
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LI NDA
Cal ? What’ s wrong?

CAL
Not hing. I...

A beat .

CAL
I don’t think you should say you
| ove ne yet.

LI NDA
Cal ?

CAL

I have to explain sonething.

I NT. BEN' S ROOM - CONTI NUOUS

Ben hears Cal and Linda talking in the other room their
voi ces raising. He slowy gets out of bed and wal ks down
the hall, until he’s in front of the closed door. He
stands for a nonent, |istening. Then:

I NT. LI NDA*S BEDROOM - CONTI NUOUS

LI NDA
So how ol d is he? Your boy?

CAL
About ni ne.

LI NDA
Same as Ben.

CAL
Yes.

LI NDA
God.

CAL
I was stupid.

LI NDA

It all makes sense. You thought
you could fix your past, make
everything alright, clear up your
conscience. Wth us. Using us.
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CAL
No!
LI NDA
You nust think I’ m sone kind of
f ool .
CAL
Linda, please. If | could do it
again, | would do everything so
different. | |ove you.
A beat .
LI NDA
Get out.

I NT. LINDA' S HOVE - MOVENTS LATER

Cal wal ks out through the living room fully dressed. Ben
Cal can't bear to | ook at Ben, who watches as Cal | eaves.
EXT. SAN FRANCI SCO - LATER

Cal drives through the city.

EXT. GAS STATION - LATER

Cal inpulsively pulls into a gas station with a neon beer
sign in the w ndow.

| NT. GAS STATI ON - CONTI NUOUS

CAL enters and stands in front of the glass doors,
staring at six-packs of beer. After a beat, he steps

asi de and grabs a six pack of soda instead.

INT. CAL’S CAR - LATER

CAL sits in his car, parked at the foot of the Gol den
Gate Bridge. He drinks his soda, listening to the radio.
A song cones on. It’'s “Stop Me.”

Cal listens for a noment. Then he pulls a foot up from
the fl oorboard and ki cks the radio again and again until
it goes silent. Then he sits back and drinks his soda.

Fade to bl ack.



95.

I NT. RECORD RELEASE PARTY - AFTERNOON

Two nonths later. A party for CAL’S first al bum at the
Pal ace Hotel downtown. There are posters of Cal and the
al bum cover of his new al bum everywhere.

Children run around anong well-to-do parents, who nosh on
a large buffet. There is a stage set up in the far end of
the hall, ready for Cal and his band to play.

Cal stands talking to a well-dressed couple, wth Danny
at his side.

Qut of the corner of his eye, Cal spots Linda and Ben
entering. They have the puppy on a |eash with them and
he’s grown considerably. Cal excuses hinself fromhis
conversation

Ben sees Cal and runs up and junps into Cal’s arns. The
puppy junps up and |icks Cal.

BEN
Cal! What’'s up?

CAL
What’ s up yoursel f?

CAL sets BEN down. CAL | ooks at LI NDA.

CAL
Hi .
LI NDA
Hel | o.
CAL
Thanks for com ng.
LI NDA
Ben didn’t want to mss it.
CAL
Well ... Thanks.

I NT. RECORD RELEASE PARTY - LATER

Cal sits at a table, signing CDs for his young fans, as
t he parents snap phot os.

Ben is next in line, and he approaches Cal with his CD
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CAL
Hey, little man.
BEN
Hey.
CAL
What do you want it to say?
BEN
That you’' |l conme back

I NT. RECORD RELEASE PARTY - LATER

Cal and his band play the party. The kids all junp and
dance around in front of the stage |like a pretend nosh-
pit. Cal sees Ben running around, dancing.

Suddenly, Ben slans into another kid, hard, and falls
down. Ben lays flat on the floor for noment. Cal | ooks
down to make sure Ben’s okay. The, Ben junps back up and
keeps dancing. Linda doesn't see any of this happen.

CROSSFADE TGO

I NT. RECORD RELEASE PARTY - LATER

Cal and his band continue to play, and the crowd dances.
Qut of the corner of his eye, Cal sees Linda as she
escorts Ben and the dog toward the door. Cal finishes up
t he song.

CAL
Thanks, everybody! OCkay, little
punkers. W' re gonna take a quick
br eak.

| NT. RECORD RELEASE PARTY - MOMENTS LATER
Cal catches Linda and Ben at the exit. Ben | ooks ashen.

CAL
You guys goi ng?

LI NDA
Ben doesn't feel well.

BEN
I m okay.
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Cal | ooks at Linda.

CAL
Thanks for com ng.

LI NDA
Goodbye, Cal

Li nda and Ben exit.

I NT. BAR - LATER

Danny, Cal, and his band sit around a table, along with
two RECORD COMPANY EXECUTI VES. Everyone except CAL
dri nks.

I NT. LINDA*S HOVE - CONTI NUOUS

Li nda and Ben at hone. Ben gets ready for bed, and LI NDA
stares out the wi ndow. She is thinking about CAL.

I NT. BAR - CONTI NUQUS

One of the executives is making a toast. Everyone hol ds
up their gl asses.

EXECUTI VE
...we are absolutely thrilled with
our | atest addition to the Pioneer
roster. Here's to the success of
“Preschool Punk!”

Everyone rai ses their glasses, including CAL who raises a
gl ass of water.

EXECUTI VE

Cal, you can’t toast with water
CAL

Way not ?
EXECUTI VE

It’s bad luck. (To the bartender)
Get this man a shot of tequila,
t he best you’ ve got.

I NT. LINDA*S HOVE - CONTI NUOUS

Li nda tucks Ben i nto bed.
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I NT. BAR - CONTI NUQUS

CAL and the band drink the toast. CAL knocks back the
shot .

I NT. LINDA' S HOVE - CONTI NUOUS
Ben cal Il s the puppy.

BEN
Mont ana!

The dog comes scurrying in and hops up on the bed, then
junps on Ben’s stomach. Ben hollers in pain. Linda cones
into the room

LI NDA
What’ s wrong?

Ben is doubl ed over in pain. Linda lifts up Ben shirt to
see a huge, rose colored bruise form ng on his abdonen
fromwhen Ben fell down earlier. Internal bleeding.

I NT. BAR - CONTI NUOUS

Cal sits and listens to everyone tal king ani mtedly. He
hears not hing. Then, his cell phone rings. Cal excuses
hinsel f fromthe table.

CAL
Hel | 0?

| NT. EMERGENCY ROOM - LATER
Cal walks into the energency roomwaiting area. He sees
Linda sitting in a chair. They | ook at each other. A

fam|iar scene and setting.

Li nda has Ben’s ol d bag packed, with water, clothes,
books. Everything in its right place.

A beat.

CAL
It’s going to be okay.

LI NDA
You don’t know t hat.
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CAL
Yes, | do.

Li nda gets up slowy and approaches Cal. Then she shoves
hi m away.

CAL
What ?

LI NDA
Just go!

CAL
What ?

LI NDA
I can snell it on you

CAL

VWhat ? Excuse ne? You ki cked ne
out. You don’t get to tell me what
to do.

LI NDA
| don’t believe this.

CAL
You think you can control
everyt hing? You can’t.

LI NDA

My son is in the hospital.
CAL

And |’ m here.
LI NDA

Yes, well, you can | eave now.
CAL

No. |’ m not goi ng anywhere.
A DOCTOR enters.

DOCTOR
Are you Ben's parents?

LI NDA
I"m hi s not her.

DOCTOR
Ben needs surgery to stop the
bl eedi ng. I nmedi ately.

( MORE)
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DOCTOR( cont ' d)
And we need to run sone tests. |
need your authorization.

Cal watches Linda. She doesn't | ook back at Cal. She
strai ghtens up, all business.

L1 NDA
Do it.

Li nda foll ows the doctor, |eaving Cal standing al one.

I NT. OPERATI NG ROOM - LATER

Doct ors operate on Ben

I NT. HOSPI TAL CORRI DOR - CONTI NUOUS

Li nda stands in a hospital corridor, staring straight
ahead. Peopl e pass by.

| NT. RECOVERY ROOM - LATER

Ben sits in the recovery room Linda stands and wat ches
t hrough a w ndow.

I NT. I NTENSIVE CARE UNIT - LATER

Li nda stands at Ben's side. He has been intubated, and
hooked up to tubes and I1V's. He is unconscious. She puts
her hand on his.

I NT. I NTENSI VE CARE UNIT - EARLY MORNI NG

Linda sits in a chair, asleep, at Ben s bedside. She
wakes up and | ooks at Ben. He is in the sane position as
earlier.

Li nda gets up and wal ks through the corridors. She finds
her way to the exit.

I NT. HOSPI TAL WAI TI NG ROOM - CONTI NUQUS

As she turns the corner, a bright light. The sun is

rising through the glass of the waiting roomat the front
of the hospital. She shades her eyes.
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As she cones into focus, she sees Cal sitting in the
wai ting room |ooking back at her. He has been sitting
there all night.

She wal ks past him

Then, she turns around and approaches. Slowy, she sits
next to him

She | ays her head on Cal’s shoul der.

She cries. A sob, then another. Then she lets go. Ca
hol ds her.

FADE TO BLACK

EXT. GOLDEN GATE PARK - NOON
One year later.

A huge outdoor concert on a perfect San Francisco day. A
mass of adults and children spills out over the
espl anade.

On the band shell, a giant banner across the stage reads
“1st Annual Amanda Hopkins Menorial Children’'s Cancer
Benefit.” There are pictures of Amanda everywhere.
Onstage, a four-piece rock band plays up-tenpo nusic.

Cal enters a backstage area. He turns a corner to see

Li nda and Ben waiting for him along with the dog, who is
now al nost fully grown. Linda and Ben have | am nates
around their necks.

CAL

Hey! About tinme you guys got here.
LI NDA

W slept in after you left.
BEN

You slept in. |I’ve been up

Cal approaches Linda, and they kiss.

BEN
(holding up his | am nate) Dude,
this is the cool est thing ever. |
can go everywhere with this.

Ben runs off.



LI NDA
This is a wonderful thing you ve
done.

CAL
It wasn’t all ny idea.

Scott approaches.

Cal

CAL ( CONT’ D)
This guy had sonething to do with
it.

SCOTT
Big crowd out there.

CAL
Not bad, huh?

SCOTT
You ready?

CAL
Absol utely.

SCOTT

About five mnutes. Jenny wll
come get you

| ooks up as Zach enters.

CAL
Vel l! Look who finally made it to
one of ny gigs. Wat’'s the
occasi on?

LI NDA
H , Zach.

ZACH
Hey, Linda. Yeah, | figured I'd
better start getting used to kids’
nmusi c.

CAL
Wy ?

ZACH
Carrie’ s pregnant.

LI NDA
Congr at ul ati ons!

102.
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CAL
That’'s awesone! | think...?
ZACH
(smling)
It is. | was freaked at first, but

now | "m | ooking forward to it. |
was hoping | could get sone
poi nters on how to act around

ki ds.
CAL
Don’t be afraid. They can snell
fear.
Ben cones running up
BEN
Cal !
CAL
What ' s up?
BEN
I think the guys from Sinshine are
her e.

Cal turns around to see all of his FORVER BANDMATES in

Si nshine standing there. Each of them has at |east one
child, all Ben's age and younger. Al of kids hold one of
Cal’s CbDs.

BAND MEMBER ONE
What’ s up, Cal ?

CAL
Hey.

BAND MEMBER TWO
Sorry to bug you before a show
Qur kids wanted to get your
aut ogr aph.

KI D ONE
It’s the Preschool Punker!

The kids rush CAL with their CDs. He | aughs.
BAND MEMBER ONE

You're a major rock star to them
More than we’re ever gonna be.
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Cal gathers the kids around and signs their CDs, talking
with them and | aughi ng.

EXT. GOLDEN GATE PARK - MOVENTS LATER
The crowd chants “Preschool punk! Preschool punk!”

Scott and Jenny cone out on stage. Scott approaches the
m c, holding a piece of paper.

SCOTT
He’s com ng, | prom se!

JENNY
But before we bring himout, we
just want to let you know that so
far today, we’ ve raised over
$50, 000!

The crowd roars in approval .

SCOTT
Now, are you ready for your
headl i ner ?!

The crowd hollers back: “Yes!”

SCOTT
Let’s give it up for Cal, the
Preschool Punker!

Cal comes out on stage, waves, and plugs in his guitar.
He and his band kick into an upbeat song. In front of the
stage, kids start to dance in the pretend “nosh pit.”

Fromthe side of the crowd, BEN, LINDA, and the dog
emer ge.

BEN
Can | go dance, Mn? Pl ease?

A beat.

LI NDA
Only if | get to dance with you

Ben rolls his eyes. Then he grabs Linda’ s hand and | eads
her and the dog into the center of the dancing. Cal and
his band play on as we pull back on the crowd.

END.
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