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I NT. ADELE' S APARTMENT - MORNI NG

Chris and Adele's apartnment is a chic downtown loft. Airy
and light and well decorated. Fam |y pictures on the wall

of her nother, sisters and a vacation with the three sisters
around ten with Adel e watching over the others. ADELE, |ate
50's sexy, but wearing a button down shirt, a sweater to

hi de behind, and shapel ess pants stands in the hall. She
pul s a pant |leg up to show her sexy, incongruous shoes.

She snmiles. The smle vanishes as CHRI'S, short beard, very
wel | dressed, appears.

CHRI S
They' re awesone
ADELE
(smling shyly)
Thanks
CHRI S

| couldn't wal k out wi thout them

ADELE
(pulling up a pant
leg to admre them
agai n)
No, you couldn't.

CHRI S
| saw a bl ouse the other day. Oh
ny, you woul d've so rocked it.

ADELE
NO. That's too..
(wags her head)

CHRI S
Honey, maybe it shoul d be.

Adel e | ooks at her watch.

CHRI'S (CONT' D)
Sorry about the car. |If you' d warned
me |'d ve taken it in next week.

ADELE
It's alright. Tine | tried this
ri de-share thingy.

CHRI' S
Lot of new things you could try,
Adel e.

A horn honks fromthe street. Adele grabs her bag



CHRI'S (CONT' D)
Dolly's really okay with your being

t here?

ADELE
Okay or not, |I'mher big sister and
"' m goi ng.

CHRI S

| don't know, you and her...?

ADELE
Its not like I'mcrashing her party.

Chris, stifles a |augh.

CHRI S
OK, Adele. Just.. Just contro
your.. Your.. This is her deal.
Her husband.

ADELE

"Il stay at |east tonight.
Chris perks up and studies his wfe.

ADELE ( CONT' D)
| think there are sone | eftovers in
the fridge.

CHRI S
Don't worry about nme... |I'Il see
what the guys are up to.

Adel e sm | es.

ADELE
Good. | hate | eaving you al one.
"1l call when | know the schedul e.

The car horn honks again.
CHRI S

(smoot hi ng her makeup)
Try not to step on too many toes

ADELE
Moi ?

CHRI S
At |east you' re wearing the right
shoes.

Adel e | ooks down at her shoes, beans and nods as Chris gives
her a little peck before she wal ks through the door.



CHRI'S (CONT' D)
(pulling his phone
out)
But those pants...

EXT. RI DESHARE CAR - CONTI NUOUS

Adele clinbs into a car as the ride share driver, FRANC S,
attractive, a little heavy, ethnically anbi guous | ooking
50's sonething and stylishly but casually dressed, places
Adel e's bag in the trunk. He closes the trunk in tine to
study Adele as she gets in. He grins and hurries around and
into the driver's seat.

ADELE
What is this?

She holds a fairly ripe PINEAPPLE, with a M Pot at ohead face,
arns and feet, that she found in the back seat. She drops
it onto the front seat next to Francis.

FRANCI S
Ch, sorry.
(shakes head with a
big grin)
She just keeps leaving stuff in ny
car. You think she's flirting with
me?

Adel e | ooks back at the w ndow of her apartnent, then to
Francis. She shakes her head. He turns forward as she stares
at him

FRANCI S ( CONT' D)
Where we goi ng today?

Adel e wat ches the silhouette of Chris tal king on the phone
t hrough the wi ndow. Francis eyes follow Adel e' s gaze.

FRANCI S ( CONT' D)
What are we doi ng?

ADELE
Uhh. M sister's. Going to ny
sister's.

FRANCI S
Yes ma' am

He adjust his mrror to watch Adel e.
EXT. MARI ON' S PARKI NG LOT - CONTI NUQUS

Urban, rundown, a little dirty nei ghborhood with narrow
streets and rental houses (FOR RENT SIGNS). Marion, a very



fit early 50's sonmething, sits in her old, well used Jeep.
The back is strewn with energy drinks and sporting/adventure
gear. She bangs her head agai nst the wheel and tries the
starter one nore tine. Cick "dzddzdzd".

MARI ON
Cr ap!

She digs out her phone and places a call.

ADELE (V.Q)
' m goi ng, she needs ne.

MARI ON
That's not why I'mcalling. M car
won't start and...

ADELE

| told you to trade that disgrace
i n!

(to the driver)
4621 East Sycanore

(back to Marion)
"1l be there in 12 minutes. Marion,
be ready when we get there. | don't
want to be |ate.

Bot h wormen hang up

MARI ON
O course not.

Marion gets out of the jeep, drags her duffel to the curb
and sits. KENNY, 12 year ol d nei ghborhood boy, wal ks up to
Marion. They bunmp fists.

MARI ON ( CONT' D)
Hey Kenny, ny man. You're not gonna
forget to feed Frodo?!

KENNY
Nah, | won't forget.
(beat)
Where' d you say the food was?

MARI ON

(getting up)
In the tub.

They wal k to the back gate.

MARI ON ( CONT' D)
| really need you to renmenber this.
He's getting old and he really needs
to eat everyday.



KENNY
Don' you got sonebody else to feed
hi n?

MARI ON

Just you, Kenny.
Kenny | ooks funny at her.
EXT. MARI ON S BACKYARD - CONTI NUOUS

Marion and Kenny pass through the gate as FRODQ Marion's
el derly border collie, races out the doggie door.

KENNY
FRODQO

The dog is ecstatic. Kenny tries to fake himout and run
past him but Frodo snags his pant |eg and Kenny goes down.
He puts his hands over his face, anticipating the licking to
cone. He | aughs as he pushes Frodo away and sits up.

EXT. RI DESHARE CAR - CONTI NUOUS

The car sits at a traffic light. FRANCIS, the driver, studies
Adele in his mrror. Adele hangs up the phone, |ooks up and
sees himstaring. She twists her head to see the traffic
signal .

ADELE
It's changed.

FRANCI S
What ? oh yeah.

Francis drives, but keeps |ooking back at Adele.

FRANCI S ( CONT' D)
Where we headed.

ADELE

My sister's
FRANCI S

No, | mean the new address.
ADELE

Ot her sister. Her excuse for a car
won't start.

FRANCI S
Sister party.



ADELE
Noooo. Party? Not hardly.
Scattering Dolly's husband' s ashes.

FRANCI S

Chh. I'msorry. That's hard.
ADELE

No, Robert was a jackass.

(smiles)
Maybe it is a party.

Francis snmiles and | ooks back at her again, amused. Adele

| ooks up nervously and adjusts her hair too casually. They
pul | up to Marion's house where only her duffel waits on the
si dewal k.

ADELE ( CONT' D)
Honk your horn.

Francis holds the horn down and turns back to see if its
enough.

ADELE ( CONT' D)
yel ling over horn)
That will do.

Francis lets go of the horn.

FRANCI S
We'll see.

EXT. MARI ON'S BACKYARD - CONTI NUOUS
Kenny and Frodo are still play fighting when the horn sounds.
MARI ON
The food's in that pail over there.
Don't forget, Kenny, please!

KENNY
I won't

Kenny plays with Frodo as Marion | eaves through the gate
EXT. MARI ON' S PARKI NG LOT - CONTI NUQUS

Marion runs to her duffel, throws it over her shoul der and
wal ks toward the car with a snmle

Adel e starts to slide over to nake room for Marion but Mirion
hops in next to the driver with her duffel in her I|ap.



MARI ON
(ext endi ng hand)
Hi, I'"m Mrion.
FRANCI S
(taki ng Marion's hand)
Franci s.
MARI ON

H Francis.
(Marion tosses her
duffel over the seat
next to Adel e)
Have you net Adel e?

ADELE
(staring at the duffel)
Is he.. Is that... hin®

MARI ON
(To Adel e)
Yeah
(to Francis)
Ddn't think so. Francis, this is
Adel e, Adel e, Francis.

Francis holds out his hand. Adele |ooks at the duffel, then
Francis, then the duffel, an annoyed | ook at Marion, then
offers a weak smle to Francis.

FRANCI S
H Adel e

Adel e | ooks at his hand and surprises herself by grasping it
and | ooking Francis in the eye.

ADELE
H ... Francis.

They hold it a bit too long, |ooking in each other's eyes,
as Marion | ooks up one armthen the other and spins forward
inthe seat with a big grin.

ADELE ( CONT' D)
You can go now.

The hands part and Francis hesitates before turning forward.
Marion dares a gl ance back at her sister and nmakes eyes toward
Francis. Adele glares until Marion gives in and faces
forward. Marion notices the pineapple in the front seat next
to her.

MARI ON
Lookout !



W t hout
seat and next to Adel e.
Adel e gl ares.

| ooki ng back, Marion tosses the pineapple over the
Marion and Francis share a smile as
Adel e arranges the pineapple on the seat beside

her and steal s gl ances at Francis.

MARI ON ( CONT' D)

So, how s driving.
FRANCI S
It's good. Every day
Di sneyl and.
MARI ON
Ni ce perspective.
FRANCI S
Not really.
friends...

MARI ON
That' s tough,

FRANCI S
(shrugs)

in Anmerica i s

Leaving ny famly..

starting over.

It was worth it though.

MARI ON
You happy?

Francis sneaks a peek at Adele i

FRANCI S
Most days.

n the mrror.

Adel e stares back at Francis in the mrror.

FRANCI S ( CONT' D)

Today.

Mari on sees Francis'
Adel e,
sm | es.

busi ness card hol der,
then takes a card and puts it

she | ooks back at

in her pocket. Francis

I NT. DOLLY'S LAUNDRY ROOM - CONTI NUQUS

DOLLY, mid 50's in jeans and jean jacket,
The steady trickle occasionally

connecti on behi nd her washer.

becones a stream splattering the stained, danp wall
saturated towels lie on the floor

pool of water, and several

stares at the water

A

She stares at the ness and starts out of the laundry room

Dol |y stops, turns back to the
fingers around the stem packing

The door bell rings. Startled,
door then the faucet before dryi

eaki ng faucet and puts her
nut .

she | ooks toward the front
ng her hands and turning to



| eave, still holding the towel. She stops, starts to toss
the towel onto the dryer, but throws it on the wet pile
i nst ead.

I NT. DOLLY'S FRONT DOCR - CONTI NUOUS

Dolly wal ks to the front door and opens it. Marion steps in
and gives her a warm hug. Looking over Marion's shoul der,
Dol |y spies Adel e standing nervous, but steadfast. Marion
lets go of Dolly and drags her duffel into the foyer. Adele
and Dolly stare at each other for a nonent until Adele hurries
forward and leans in for a barely reciprocated hug. Dolly

| ooks first at Adele, then Adele's overnight bag. She turns
as Marion retrieves a square cigar box sized package from
the duffel. She offers the box to Dolly who takes it with a
grimthank you smle and wal ks toward the kitchen with a

gl are at Adel e.

Adel e forces a smle and starts to say sonething, but Marion
points a finger at her wwth a hushed tone.

MARI ON
Ehh. .. ehh... no..

ADELE
| was just going to tell her..

MARI ON
(squaring on Adel e)
No, you were not.

ADELE
What am | supposed to do. Wiy aml
here?

MARI ON
| don't know. She didn't invite
you.

ADELE
You don't have to be invited to a
funeral !

MARI ON

The funeral was |ast nonth.
Adel e starts toward the door. Marion grabs her hard.

MARI ON ( CONT' D)
NO. Adele, | love you nore than you
know. But you have to back off.
Just give her some tine. Maybe,
just maybe, it can be like it used
to be. Before. After nmom..



10

10.

ADELE
You don't even renenber Mommal!

MARI ON
No. | don't. I.. | only remenber
you.

ADELE
| was right. | don't know what was
going on here but ... it, there was
sonet hi ng seriously wong.

MARI ON
It was her life

ADELE
She needed our hel p.

MARI ON
But she didn't want it, and she
doesn't want it now.

ADELE
O ne.

MARI ON
| didn't say that. You keep that
bi g sister nose out of her business
and you never know. Don't nake ne
sorry | told you

ADELE
Don't we need to be getting on to
wherever we're | eaving Robert?

MARI ON
W aren't doing it tonight. She
wanted to have himhere for a bit.

ADELE
Then why am | here tonight?

Marion just | ooks at Adele as she wal ks toward the kitchen,
| eaving her duffel in the foyer. Adele carefully steers her
overni ght case around the duffel and down the hall.

I NT. ADELE' S ROOM - CONTI NUOUS 10

Adel e enters the bedroom She |ooks at the dresser covered
with photographs. A picture of the three girls with their
dad. Its the sane one fromher wall, he is starting to cut
into an upside down cake. There's a layer of dust behind

the pictures. She sees a picture hidden behind the others.
She picks it up, soneone has sw ped their hand over the dusty
glass to see the picture.



11.

She | ooks at her 16 year old self with her armaround 14
year old Dolly holding a clarinet.

11 I NT. FLASHBACK ADELE' S ROOM - AFTERNOON 11

YOUNG ADELE (16 y/0) exam nes her treasured clarinet in
amazenent. YOUNG DOLLY (14 y/o0) beans as Adele puts it to
her nmouth and plays a few notes. Young Adele starts to cry
as she waps her arns around her little sister

YOUNG ADELE
Dol |l y! How d you do this?

YOUNG DOLLY
| found a book in the library. |
just got sone felt fromMmma's old
sewi ng box and did what it said. |Is
it good?

I NSET: young Dolly gluing felt seal pads to the keys.
Young Adel e blows a note on the clarinet.

YOUNG ADELE
It's wonderful. Nobody could do
this.

Young Adel e starts to play, glances at her sister, and, in a
burst, Adele stops and waps her arns around her little
sister.

12 I NT. ADELE' S ROOM - CONTI NUQUS 12

Adel e repl aces the picture behind the others and wal ks out
of the room

13 I NT. DOLLY'S KITCHEN - CONTI NUOUS 13

DOLLY
What is she doing here?

MARI ON
I just thought...

DOLLY
That's not up to you.

They stare at each other as Adele enters.
ADELE
What time do we head out tonorrow?
What's the plan?

Marion flashes her an angry | ook.



14

12.

ADELE ( CONT' D)
Not that you need one.

DOLLY
Good, |I'mglad you approve.

Marion's | ook stops any response from Adel e.

MARI ON
Any i deas?

DOLLY
Robert wanted his ashes spread at
Wigley Field...

ADELE
CHI CAGO?

Marion strai ghtens up and | ooks at Adel e.

ADELE ( CONT' D)
That's cool. Don't think its stil
t here, though.

Dol ly notices the duel going on between her sisters. The
feisty Marion forcing Adele to back off. Adele' s eyes neet
Dol ly's and Adel e takes a deep breath as she plops down in a
chair.

DOLLY
O the approach to the 16th green at
the golf club. | guess its his

revenge. O maybe he just wants to
haunt it. You know, send their balls
off into the woods or sonething.

Si | ence
ADELE
It's settled then. W'IlI| eat
breakfast here, 1'll cook. Then..
DOLLY
Whatever. | don't really care.
| NT. DOLLY'S DEN - NI GHT 14

Dol ly and Adele sit on the couch with Marion in a confy chair.
They all have a glass of wine. Marion notices Dolly's gl ass
is enpty and gets up to refill it and hers. She |ooks at
Adel e' s gl ass that |ooks untouched in her sister's hand.

MARI ON
Funeral food gettin' ol d?



13.

DOLLY
Alittle. Don't mind it and | don't
m ss cooki ng.

Marion pours wine for Dolly. Wen she stops, Dolly | ooks at
Adel e.

DOLLY (CONT' D)
Mor e.

. Dolly stares at
to the glass. The |ast

Marion fills the glass about 2/3 |l
in
the floor. Dolly smles

f
Marion. Marion enpties the bottle
bit runs over the rimand drips to

DOLLY ( CONT' D)
Perfect. Thanks

u

MARI ON
Yeah, cooking for one sucks. |
usual | y eat out.

Dol |y and Adel e give her a know ng | ook.

ADELE
It's much nore fun to cook for
soneone.
DOLLY
| thought Chris did nost of the
cooki ng?
ADELE
Yeah, well | didn't say it was nore
fun for ne! | cook. Sonetines.
MARI ON
If | had a Chris | wouldn't cook
ei t her.
DOLLY
(getting a little
dr unk)

Let's hear it for nmen that are good
for something. Well, they're al
good for sonething.

Dol ly raises her glass in toast and | ooks at her sisters.
Adel e has an uneasy | ook as she | ooks away then | ooks toward
t he door thoughtfully.

MARI ON
Real | y?

DOLLY
Oh yeah, and | do m ss that.



MARI ON
Must' ve been ni ce.

Dolly casts a curious glance at Marion. Adele downs her
gl ass of wine and reaches for the bottle.

ADELE
Chris is good at so many things!

Adel e | ooks back and forth at her sisters. Cearly they

expect a revelation and stare at her, expectantly. Adele
real i zes sonmeone heard her. And retreats into the chair.
Marion and Dol ly share a snicker.

MARI ON
Curls your toes?
ADELE
(bl ushi ng)
Stop it.
MARI ON
Wul dn't mnd having a nman to curl
ny toes.
DOLLY

Robert was good for that!
Marion lifts her glass to Dolly.

ADELE
(al nost to herself)
Not sure it was worth it.

DOLLY
What's that?

ADELE
Not hing, |I'mjust tired.

DOLLY
| mean Robert wasn't good for nuch,
but he could still do that alnmpst to

t he end.
(lifts her glass to
her sisters)

Dam near every day.

Dolly takes a large drink from her gl ass.

ADELE
Vel |, sex isn't everything!

DOLLY
Honey, we're not that ol d.
( MORE)

14.
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15.

DOLLY ( CONT' D)

(she | ooks Adel e over,
then turns to Marion)

That makes nme sad for you.

ADELE
And Robert made your life mserable.

Marion gl ares at Adel e.

DOLLY
(cl oses her eyes and
| eans back in her
chair)
Mmm.. what | wouldn't give for an
Upsi de Down Cake right now.

MARI ON
OCh, wow! Daddy used to nake one
when we were upset. Renenber?

DOLLY
O course. Mss that. Mss him
ADELE
Me, too. Yeah.
MARI ON
When did we start that? The cake
t hi ng.
DOLLY

Mommre' s funeral .
Adel e | ooks away and nods, staring into the corner.

ADELE
Ms. MIler brought it. W had it
for breakfast.

MARI ON
(noddi ng i n agreenent)
You know, | don't think Daddy ever
got that cake right.

The sisters | ook at each other and shake their heads in
agr eenent .

I NT. ADELE' S ROOM - CONTI NUQUS

Adel e wears paj amas as she arranges her stuff on the dresser.

She picks up Francis' card and studies it. She picks up her
phone, closes her eyes for a nmonment, and selects Chris on
t he auto-dialer.

15
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16.

ADELE

(waits for severa

ri ngs)
Hey, Chris.

(pause)
Yes, |'mstaying out of the way.
But it seens to upset Marion anytine
| open nmy nouth... and Dolly... well
| can't even | ook sideways..

(pause)
It's not just ne. Marion says she
doesn't think things were right here

ei t her.

(pause)
Who was that? OCh. Sounds l|ike you're
having fun. "Il let you go.

(pause)

Love you, too.

She hangs up the phone and holds it and stares at it before
gently tossing it on the table. Still in her other hand is
Francis' card. She smles and sets the card gently on the
ni ghtstand next to the bed. She turns out the Iight and
curls up in the bed.

I NT. DOLLY' S GARAGE - MORNI NG

The over head door opens revealing Adel e opening the car door
and sits in the driver's seat. She inserts the key, turns
it and click, click zddzzdzdzdd. She bangs her head on the
steering wheel as the door fromthe house opens.

DOLLY
Adel e? What are you doi ng?

ADELE
I"mdarn well going to nake an upside
down cake. But you have nothing in

your cabinets! | was going to the
store and now your damm car won't
start.

DOLLY
Its not ny car. | guess it is, now
| don't drive.

ADELE

You don't what ?!

DOLLY
Drive. Never needed to.
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17.

ADELE
Dolly, you live in a towmn with no
public transportation what so ever...
What do you nean you don't drive?!

DOLLY
| don't drive. Wy should I?

ADELE
I"msorry, that makes no sense, Dolly.
You? You could always do anyt hing,
fix anything... And you... you
don't... don't... | just don't see
how you don't drive. How?

DOLLY
Anyt hing el se you don't approve of?

Dol |y goes back into the house and gently cl oses the door.
Adel e col | apses onto the steering wheel and rai ses her eyes
to stare at the door.

I NT. DOLLY'S KI TCHEN - CONTI NUQUS
Dolly enters and | ooks at the ingredients gathered on the

counter. Sugar, eggs, a stick of butter. She picks up the
butter, walks to the refrigerator as Marion enters.

MARI ON
Good norning dear sister of mne.
DOLLY
(grins)
Good norning sister... of mne.
MARI ON

What you naki ng?

DOLLY
Not hi ng, not nme! Adele was going to
make an Upsi de Down Cake if you can
bel i eve that.

MARI ON
Yeah. | can believe that. She'l
need sone pineapple... cherries and...

brown sugar. Hope she gets fresh

DOLLY
(closing the
refrigerator door)
Brown sugar ?

17
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18.

The sound of the overhead garage door closing echoes as Adel e
slow y opens the garage door, steps in, closes the door and
| ooks up at Dolly then Marion.

MARI ON
Good norning. Hope you found fresh
pi neapple. N ce and soft and juicy?

ADELE
Sorry, the car won't start.

ADELE ( CONT' D)
Dead battery.
(j azz hands)
Dzzdzzd Sound famliar?

MARI ON

Yeah, but. ..
DOLLY

| don't drive. |Is that a crine?
MARI ON

Don't drive? Here? maybe. How can
you live here and not drive?

Dol ly | ooks at each of them throws the bag of sugar back on
the counter and exits.

ADELE
That went well ...
MARI ON
She doesn't drive? Wen did that

happen?
Adel e shrugs her shoul ders as the sisters stare after Dolly.
| NT. DOLLY'S BEDROOM - CONTI NUQUS

Dol ly enters her bedroom and spots the al nost enpty bottle
of red wine on the dresser. She wal ks over and grabs it.
She | ooks around for a glass, doesn't see one and starts to
take a drink fromthe bottle. She stops and goes into the
bat hroom She returns pouring the wine into a short gl ass
with some toothpaste residue. She takes a drink, nakes a
horrible face. She quickly takes a nmouthful, sw shes it
around as she heads back into the bathroom She spits the
wine into the sink and re-enmerges drinking fromthe bottle.
She drops on to the bed.

I NT. DOLLY'S KITCHEN - CONTI NUOUS

Adel e and Marion are still in the kitchen. Adele has
Francis's card in her hand. She |ooks at it.

18
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MARI ON
He |iked you.
ADELE
Who?
MARI ON
That driver. Fern, fran?
ADELE
Franci s?
MARI ON
Yeah, him
ADELE
So? I'mmarried!
MARI ON
Umhmm .. in a marriage where "sex
is not that inportant”". Cearly you

are not as happily married as Dol ly.
And she damm sure wasn't happy.

ADELE

What woul d a spinster know about
it!?

MARI ON
Cho, wow. Hit a nerve. Spinster? |
think that's a woman who doesn't

have sex. Wth nen. | do plenty of
t hat .
ADELE
VWell there is another word for that.
(pause)

But why would you just give it away?
| don't get it.

MARI ON
Uh...We "give it" to each other?
(grins)
Sonetimes | just take it!
ADELE
G ve what? Take what?
MARI ON
What kind of question is that?
ADELE
| don't know. |'m.. that driver.

He was | ooking at me like he'd |ike
to...

19.



MARI ON
Ri p your clothes off.

ADELE
No. Take themoff. But not take no
for an answer.

MARI ON
Does Chris take no for an answer?

Adel e shrugs.

MARI ON ( CONT' D)
Maybe its not the answer that's the
probl em

ADELE
Problen? Chris's great. There is
no "problem. And |'msure | don't
know what you nean.

MARI ON
Mmm hmm we just need the right |over.

ADELE
We? No. Not ne. And you seemto
have plenty of those. None worth
keepi ng though. | see there's no
ring on that finger.

MARI ON
Ckay, well...
(changi ng subjects
qui ckl y)
W' ve got to figure out this ashes
to dust thing before we start worrying
about di cks.

ADELE
That's terrible.

MARI ON
Yeah. About Robert. But you... you
shoul d definitely call Francis.

ADELE
VWho?

MARI ON
The driver?

ADELE

| told you I don't...



Adel e | ooks at the card in her hand and freezes.
the card toward the trash bin, but m sses. Marion | ooks at
it for a nonent.

Adel e shrugs her shoul ders.

Fr anci s'

car d.

MARI ON
Hey, how are we getting to the golf
cour se?

ADELE
What ?

MARI ON
Robert wanted to be scattered on the
16t h hol e.

MARI ON ( CONT' D)
Hey, Francis. This is Marion. M

sister is Adele? .... Yeah, | thought

you' d remenber. W need a ride out
to ...

(to Adel e)
What gol f course?

ADELE
Meadow d en

MARI ON
Meadow G en. This afternoon. ..
Oh yeah... Got to go with the noney
bro'... Well, if you get off early,
| et us know... Phone nunber? Yeah,
sure. 515 555-1212 Thanks Franci s

ADELE
You gave hi m ny nunber?

MARI ON
(handi ng the card
back to Adel e)
You' re wel cone.

ADELE
So?

MARI ON
He's got a wedding. |If he gets free
he'll call. You... you're welcone.
Agai n.

ADELE

Stop it. W don't need Francis for
t hat .
( MORE)

21.

She tosses

Marion stands and retrieves
She plops back down in the chair and dials:
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ADELE ( CONT' D)
(pause)
O anything else. Wat now?

MARI ON
W scatter Robert at sone golf course.
How hard can that be?

Marion gets up to put away the cake ingredients.

ADELE
There are rul es about disposing of
bodi es.

MARI ON
Ashes.

Marion turns back to put the eggs back in the refrigerator.
She takes a quick | ook around to see what's inside.

ADELE
Ashes. |'msure there are rul es
about that, too.

Sonething in the back catches Marion's eye, she reaches for
it but stops and turns back to her sister.

MARI ON
W won't | ook themup. WII we?
Adel e, look at ne. WII we?

ADELE
OK. I. No. W won't. W don't
have a way to get there anyway.

Marion turns back to the refrigerator and pulls a drug via
out of the back.

MARI ON
What the hell ..

Marion quickly sets the vial down. Then searches the drawers
for a plastic bag, shoves the vial in the bag and washes her
hands vi gorously.

ADELE
What are you doi ng?

MARI ON
That's doxirubicin. |Its a cancer
drug. Dangerous as hell

ADELE
So, | nmean he di ed of cancer.
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MARI ON
You don't understand. You only give
this in an IV. Nobody touches that
stuff wthout special gloves. And
you damm sure don't keep it next to
the butter and eggs.

ADELE
So?

MARI ON
So, its dangerous stuff. Didn't
Dolly say it was really his heart
t hat gave out?

ADELE
Yeah, so it wasn't the cancer that
killed hinf

MARI ON
(1 ooking toward the
bedr oom
Maybe not .

Marion starts for the bedroom

ADELE
Wi t!

Adel e hurries after her.
| NT. DOLLY'S BEDROOM - CONTI NUQUS

Dol ly stands at the dresser holding an enpty bottle of anti-
depressants in one hand, and a handful of pills in the other,
when Adel e appears at the door |ooking back at Marion. Adele
turns to Dol ly.

ADELE
Noo!

She runs over, waps her hand around Dolly's. Marion wal ks
in behind Adel e.

ADELE ( CONT' D)
What are you doi ng?

Dolly starts to laugh as she realizes what Adel e nust have
t hought .

DOLLY
Chill out sis. | was just tossing
them Don't need them any nore.

Adel e is not convi nced.

20
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ADELE
Okay, well then just give themto
ne.

Dol ly dunps the pills into Adele's outstretched hand. Adele
steps to the toilet and we hear a flush.

MARI ON
(picks up the bottle
and reads the |abel)
You flushed those?

ADELE
Yeah

MARI ON
Go ahead, let's treat all the little
fishies and crawdads for depression.
It is Arerica after all.

Adel e | ooks at the toilet, tries to acknow edge the m st ake.

MARI ON ( CONT' D)
(1 ooks back at the
bottl e)
Si nce when do you take anti -
depressant s?

DOLLY
(shrugs)
| don't know. .. ten... fifteen..
years? What does it matter?

Adel e cones back in.

ADELE
kay, so, sweetie. Lets talk about
this.

DOLLY

Not hi ng to tal k about.

Dolly turns and wal ks to the bed, flops back on the pillow,
pi cks up her bottle of wi ne, and surveys her sisters.

ADELE
You sure?

Dolly | ooks at Adele with disbelief, then at both her sisters.
She kicks at the package |ying on the bed.

DOLLY
So, what are we gonna do with these
ashes.
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MARI ON
| called the driver, but he can't
it in tine.
DOLLY

| wouldn't want a stranger with us
anyway. Wuldn't feel right. Bad

enough. . .
(gl ances at Adel e)

Anyway... no. | wouldn't want that.
ADELE

So what? We can't wal k there!
DOLLY

St ephen!
MARI ON

Who' s St ephen?

DOLLY

Nei ghbor, two doors down. Colfed

W th

Bob. Handsone.
ADELE

Honey, do you want us to call? Do
you have hi s nunber?

It's

DOLLY
in ny phone.

Adel e starts toward Dol ly's phone, Marion stops her.

Than

N ce

MARI ON
call him

DOLLY

k you. Last name's WI son.
(1 ooking at Adele's
shoes)
heel s.
ADELE
Chris got themfor ne. Aren't they
| ous?

f abu

Dol ly and Marion just stare at her.

EXT. DOLLY'S FRONT DOOR - LATER

STEPHEN W LSON
rings the bell.

MD., afit, handsome man about Dol ly's age,
Adel e opens the door.
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ADELE
Stephen? |'m Adele, Dolly's ol dest
sister.

O fers her hand to Stephen as she steps onto the porch, he
takes it.

STEPHEN
Oh. Dolly never nentioned you.
Nice to neet you
(1 ooks at Marion)
You rnust be Marion.

Marion, carrying the box of ashes, takes his outstretched
hand.

ADELE
You al one? No wife?
STEPHEN
Yes. Alone. She passed three years

ago.
St ephen turns back to the door waiting on Dolly.

ADELE
Oh, I'msorry.

MARI ON
(rmout hing to Adel e)
A doctor AND a wi dower!

St ephen takes in Dolly's face as she comes through the door
to join them

DOLLY
Good norning Stephen. Thank you for
hel ping with this.

STEPHEN
You | ook... good... worried. But
good.

She gives hima cautious hug. Stephen opens the passenger
door for Dolly, she clinmbs in. Marion and Adele clinb in

t he back of STEPHEN S SUV as Dol ly and Stephen eye each ot her.

I NT. STEPHEN S SUV - AFTERNOON

STEPHEN
How you hol di ng up?

DOLLY
OCh, I'mfine. Just..

22
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EXT. MEADOW GLEN PARKI NG LOT - MOMENTS LATER 23

St ephen's SUV drives up to the clubhouse and the four pile
out .

STEPHEN

"Il wait here... unless you..
DOLLY

No. Thank you. | want to do this

by nysel f.

St ephen | eans agai nst his car and watches the sisters wal k
awnay.

ADELE
Over there. That |ooks |ike a good
place. The wind will bl ow himthat
way.

MARI ON
Adel e!

ADELE
O wherever. ..

EXT. MEADOW GLEN PARKI NG LOT - 16TH HOLE- CONTI NUCUS 24

Dolly, with Marion and Adele follow ng cl osely behind stand
about 100 yards fromthe green. Marion eyes the distance.

MARI ON
They' Il pitch on from about here.

Dolly takes the lid off the box.

DOLLY
So what? Do | just...

Adel e stands cautiously at her side.

ADELE
It's alright honey. Here...

Adel e takes the box fromDolly and hands it to Marion.

ADELE ( CONT' D)
Hol d this.

Marion holds the box as Adele carefully opens the plastic
bag that contains the ashes. A few bits of Robert blow in
t he w nd.

DOLLY



Dol |y wi pes her hands on her skirt

DOLLY ( CONT' D)
This is harder than | thought.

ADELE
Nei t her of you renenber when we took
Marmas' ashes to the | ake, do you?

MARI ON
| remenber sonething about bal |l oons?

DOLLY
Was that when Mana died? | renenber
t he bal | oons but not..

ADELE
You don't renenber anything about
her do you?
(shakes her head)
Here, honey you just stick your hand

in...
(she starts to thrust
her hand i n Robert)
DOLLY
NO DONT! I...
ADELE
What? |...

Marion pushes the Iid back on. Adele turns away.

A golf cart quickly veers off the cart path with ALBERT, a
Gol f club enmpl oyee. He clinbs out and | ooks them over
suspi ci ousl y.

ALBERT
Excuse nme, l|adies. Golfing today?

He stares at Adel e's heel s.

DOLLY
Un.. no we...

ALBERT
I"msorry. Wat exactly...

DOLLY
Robert McCarthy. He's a nenber.
["'mhis wfe.
(gesturing to the box
in Marion's hands)
This is Robert... and he wanted mne
to...
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ALBERT
Ch, no, no... no... you can't do
t hat here.

ADELE

What ? He's been a nmenber here for
20 years and he can't visit, for al
eternity??

MARI ON
He just wants to give back to the
gane.

DOLLY
O curse it.

ADELE

Let me talk to your nanager.
Al bert starts talking to someone on his wal ki e-talkie

ALBERT
W got another wi dow with a box. ..

Dol ly | ooks at her sisters for a nonment before marchi ng back
up the cart path.

ADELE
But. ..

Marion glares at Adel e, shoves the box back into Adeles's
hands and hurries after Dolly. Adele turns to the security
guard.

ADELE ( CONT' D)
You happy?

She hurries after her sisters as Al bert calls off the alarm
EXT. MEADOW GLEN PARKI NG LOT - CONTI NUQUS

M SSY GOLDSM TH (50i sh, perfectly coiffed in a tight dress)
sees Stephen | eaning on his SUV and gl anci ng anxi ously up
the cart path. She turns on her smle and wal ks toward him

M SSY
Stephen! 1'mso glad | saw you.

St ephen | ooks over at M ssy advanci ng on him

STEPHEN
M ssy.

M SSY
How are today. You |look just great.
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STEPHEN
You t oo.

St ephen | ooks back up the cart path. He straightens when he
sees Dol Iy marchi ng back

M SSY
Are you com ng to Sunday brunch? |
just |l oved seeing you | ast week.

STEPHEN

What? Onh, | don't know. Maybe.
M SSY

Vel l | hope you do.

M ssy foll ows Stephen's gaze and frowns when she sees Dolly
wal ki ng up, closely followed by Marion.

STEPHEN
Great seeing you Mssy. | need to
get Dol ly hone.

M SSY
Dol | y?
(glances at Dolly as
St ephen hurries to
catch up with her)
Don't forget! 1'll hold you a place!

St ephen reaches Dol ly and escorts her into the passenger
seat .

STEPHEN
Is it done?
DOLLY
I just want this over, | want him

gone.

St ephen recoils at the harsh words as Marion clinbs into the
back seat.

Adel e carries the box with the golf cart nipping at her heels.
She turns and stares nenacingly. Albert conjures a |ane
response. She turns and takes a few nore steps as the golf
carts starts up and follows. She turns again and stares for
a nonment before wal king around to pull the key out of the

cart and throwit. Satisfied, she turns and strides up the
pat h.

St ephen slowy closes the SUV door and | ooks back at Adele
carrying the box under one armand Al bert hurrying after the
key. Adele has difficulty matching his gaze, puts up her
free hand to wave himoff as she opens the SUV door.
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ADELE
It wasn't ny fault.

St ephen wal ks around and gets in to the SUV.
EXT. DOLLY'S FRONT YARD - LATER

Stephen's SWV pulls up to Dolly's house. It barely stops
before Dol ly's door opens. She gets out and starts toward
the door, fum ng. Stephen watches her, takes a deep breath
and bounds out of the car and stops her and puts one arm
around her shoul ders.

STEPHEN
Hey. What's goi ng on?
DOLLY
(tearing)
That... that... sister of mne! She

makes nme so nad!

STEPHEN
It's okay. She's trying to help.

DOLLY
The hell she was. She just butts in
and takes over!

STEPHEN
|"msorry.

St ephen puts both arnms around her and pulls her in tight.

She resists a nonent before closing her eyes and succunbi ng
to the enbrace, rubbing her cheek agai nst his shoul der.

St ephen cl oses his eyes Suddenly her eyes open wi de.

St ephen' s eyes flash open, too, and he rel eases her and turns
away. Dolly | ooks down and then back up to Stephen with a
grin.

STEPHEN ( CONT' D)
I"msorry, ... |...

DOLLY
Not hing to be sorry for, Stephen.
I"mjust surprised, | nean... an
eligible widower like you... | nean...
|'"ve seen Mssy's car in your drive...
and. ..

St ephen's eyes roll.

DOLLY ( CONT' D)
Pi ece of work isn't she.
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STEPHEN
You have no idea.

Dol |y |aughs and | ooks cl oser at Stephen

DOLLY
Not what you were | ooking for?
STEPHEN
No, not even cl ose
DOLLY
St ephen. ..
STEPHEN
| just ... Its too soon |'msorry.

Dol ly nods and turns to her sisters clinbing out of the car
whil e Stephen's eyes remain fixed on her. Adele has the
box. At the rear of the car Marion stops Adele.

MARI ON
What were you thinking?

ADELE
| was thinking we have to get rid of
t hese damm ashes!

MARI ON
Wll, stop it! You can't keep taking
care of everything. Haven't you
| earned that by now?

ADELE
But... | was only...

Marion just | ooks at her.

From next door a very hip looking late 40's worman with tatoos
hol ds a spade in her gloved hand and peeks over a bush.

LANA

Everything alright, Dolly?
DOLLY

Yes. Everything is just peachy,

dear.

Lana takes her gloves off and puts them along with the spade
on the ground. She stands and wal ks over to Dolly.

LANA
Doesn't sound peachy. Anything you
need? Want me to punch someone for
you?



Lana | ooks at Adele and Marion. Dolly glances after Adele
and | aughs.

DOLLY
No. Just. She nmakes ne so nmd.

LANA
Hey Stevie. How s it hangi ng?

STEPHEN
Hangi ng just great, Lana. Thanks
for asking. Dolly, I've got to get
back to the clinic. [I'Il call you
| ater.

DOLLY
Thank you St ephen.
(1 ooking at her sisters)
"1l probably need to talk.

STEPHEN
Bye Marion and, auhh, Adele. It was
nice to finally neet you

As Stephen turns to | eave Marion follows him Adel e wal ks
awkwardly toward the door carrying Robert.

MARI ON
Hey, Stephen, you a doctor?

STEPHEN
Yeah, a pediatrician.

MARI ON
Uhhm what are the side effects of
Doxi r ubi ci n?

STEPHEN
The cancer drug?

MARI ON
Yeah.

STEPHEN

Not many, really. Allergic reactions
of course and congestive heart failure
if the dose is too high, but it takes
alot and it's pretty easy to handl e.

MARI ON
Oh, Thanks.

St ephen | ooks a little confused before wal ki ng away.
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LANA
(1 ooks at Marion)
Your sister?

DOLLY
How d you guess?

LANA
(Appr ai si ng Mari on)
Got a couple of them nyself.

Lana makes questioning | ook at Dol ly.

DOLLY
Don't think so.

LANA
Ya' |l just need to relax. Let your
hai r down.

DOLLY

Fat chance of that
Lana sm | es and nods

LANA
Maybe 1'11l come by |ater

DOLLY
To check for survivors?

Lana pantom nes a plate with cookies or sonething on it.
Dol | y cocks her head.

DOLLY ( CONT' D)
Oh, Ck.

27 DOLLY' S KI TCHEN - LATER

Several take out containers sit in the center of the table
as Adele cleans up. Dolly and Marion sit at the table.

MARI ON
So, honey, what are we going to do
wi th Bob now?

DOLLY
No i dea.

ADELE
(under her breath)
|"ve got a thought...

DOLLY
| heard that.
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ADELE
Sorry | just...

MARI ON
Adel e. ..

Adel e gathers the enpty di nner boxes for the trash. The
doorbel | rings.

I NT. DOLLY'S FRONT DOCR - CONTI NUOUS

Marion opens the door. Lana stands hol ding a pan of brownies.

Marion smles shyly at her.
I NT. KI TCHEN - CONTI NUOUS

Marion | eads Lana into the kitchen. Dolly stands up when
she sees Lana.

DOLLY
Ch, Lana!
(taki ng the brownies)
Thank you. You didn't need to...

LANA
I know, | just thought it was the
nei ghborly thing to do.

DOLLY
Are these your..
LANA
The usual ... yeah...
DOLLY
The usual ??? Chh, goody.
ADELE
(takes the brownies
from Dol | y)

They' re perfect.

Adel e sets the plate on the table and heads for the kitchen.

DOLLY
What the hell.

MARI ON
Join us?

ADELE

(returning with a
stack of plates)
O course she'll join us.

28

29



30

36.

Adel e serves up the brownies.

LANA
No, sorry, I've got to work. I'lI
catch up with you later. This is
sister time. Enjoy.

Dolly has a worried grin as she follows Lana to the front
door .

DOLLY
Thanks, | think.

I NT. DOLLY'S LIVING ROOM - LATER

Marion stands at the w ndow hol ding a phone in her hand
staring at the screen, nmoving with the nusic playing. Adele
lies stretched out on a recliner giggling. Dolly walks in
with an unsteady gait and slides to the floor next to the
sof a.

ADELE
What the hell kind o' brownies was
t hat ?

DOLLY

I think she said it's H ndu Push,
whoosh, cooshi e, whatever

(gi ggl es)

ADELE
What the... oh, No!
(stands up, wobbl es)
What... What if | get drug tested!

DOLLY
You nmanage a sales... a sales.. A
bunch of seller nens. You're the
only one who' d pass.

MARI ON
Dolly, Dolly nmy sweet Dolly
(danci ng)
Maybe we coul d open a wi ndow? |
want to feel the air in ny hair.

DOLLY
Shit, you are so freaking stoned.
(1 aughs)

ADELE
Do you have a cat, Dolly?

DOLLY
Uh, no,
( MORE)
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DOLLY ( CONT' D)
(suddenly realizes)
Robert hated cats.

ADELE
You shoul d have a cat.

Marion puts her finger on her lips to shush Adel e

ADELE ( CONT' D)
Renenber that black and white cat
Mama had? The tuxedo cat?

DOLLY
The bitch cat?

ADELE
Queen. Got to .. be PC. Renenber
when she chased that w ener dog around
t he house?

DOLLY
(gl assy eyed)
Pussy chasing w ener
(cracks up)

MARI ON
It used to junp in the bathtub with
ne.

ADELE

What do you nean 'junp' you use to
throw that poor thing in just to see
what woul d happen!

MARI ON
Did not!

ADELE
D d too!

DOLLY

Rermenber that big old beetle in the
['iving roonf

That cat snucked up on it like a
ninja She saw what it was, junped
straight up into the air, flipped
around and ran ninety to nothing out
t he back door!

They all start giggling at the nenory as Dolly tries to regain
her bal ance and pretty soon they are |aughing so hard they
all have tears running down their faces.
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ADELE
I's there any nore di nner?

DOLLY
(tossing the |ast
t ake out box)
Hel p yoursel f

Slowy the giggles cone to a stop.

MARI ON
How do we divide the | ast browni e?

The sisters |ook at the remaining brownie and start to |augh
t oget her.

ADELE
She shoul dn't have drugged us w t hout
our perm ssion

DOLLY
That girl always has sone good
shiiit..

MARI ON
Who? Lana? W should give her a
nmedal .

DOLLY

And you... you
(pointing at Adel e)
woul d never have given her perniss..
Proficien. Hell, you' d a never not...
(1 oses interest)

Adel e squirms in her seat, rubs a hand across her hip and
puts it between her |egs and closes them Marion grins.

MARI ON
You al ways did get horny on pot!
Wwant ne to call Francis?

ADELE
What's the matter with you! 1've
made vows and MY husband is stil
alive.

MARI ON

And how s that working for ya?

ADELE
Fuck you!
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DOLLY
It's you we're tal king about. And I
don't think Marion goes that way.

Dolly | ooks at Marion. Adele wants to | eave, but the best
she can do is a few steps before sprawling across the ottoman

I NT. DOLLY'S DEN - MORNI NG 31

The sisters are still spread across the den. Morning |ight
drifts in. A knock at the back door. Marion hears it, slowy
rouses and nakes her way to the door as the knock repeats.

A half hearted grunmble and she opens the door to Lana.

LANA
Chh, huh, good norning. | thought
Dolly ...

MARI ON
She's still asl eep.

LANA

Yeah, well that stuff'll do it. She
needed sone sl eep

MARI ON
Yeah, I'Il tell her you...

LANA
How are you? |... should | apol ogi ze?
| just... used to bring some over

for Robert and Dolly and | just
t hought she. .

MARI ON
Needed it?

Marion | ooks back to see if anyone is noving and then steps
outside with Lana.

EXT. DOLLY'S BACK PORCH - CONTI NUOUS 32

Lana takes a step back, afraid of what Marion is going to
say.

MARI ON
It's alright. Naah, it was perfect.
W all needed it? Toget her.

LANA
Si ster thing.

MARI ON
Yeah.



LANA
M ss ny sisters.
MARI ON
Yeah. | nean they're in there, but...
| ast night.
LANA
Yeah
MARI ON
Thanks
LANA

d ad to be of service.

Lana gives Marion a tentative snile.

LANA ( CONT' D)

What ?
MARI ON
You're a.. A
LANA
Yes. | |ike wonmen. Don't knock it
till you've tried it.
MARI ON
I"'mnot. | just.. How d you end up

here, next to Dol ly?

LANA
| was married to ny best friend for
fi

fteen years. W have two daughters.
And t hat was our house.
MARI ON
Adopt ed, cool
LANA
No. | was nmarried to a nan. He was

ny best friend.

(turns away)
Broke his heart. Ws a long tine
bef ore our daughters were OK with
it. W all survived, but he can't
even talk to ne anynore.

MARI ON
Sorry.

LANA
The fl esh wants what the flesh wants
and our hearts be dammed.

40.



MARI ON
What's it |ike?
LANA
Depends on the person, just like...
MARI ON
| mean... | see people who seemto
have... passion... but I... I've
never really...
LANA

|'ve broken sonme furniture, if that's
what you nean.

Marion | ooks away and snil es.

LANA ( CONT' D)
Never really felt that?

MARI ON
Yeah.
LANA
Yeah? Wat does that nean.... Cut

with it, conme on.

MARI ON
Never canme close to breaking
furniture.

LANA
Maybe you can afford better furniture
than | can.

MARI ON
| doubt it.

LANA
That's gotta suck.

MARI ON
Yeah

LANA

W all just want better furniture.
. or too be lusted crazy mad for.
Seens | do nost of the lusting

MARI ON
Yeah.
LANA
But you.. Your awesone. | nean,

I'd...
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MARI ON
What ? Break a | anp?

LANA
Tabl e, few chairs.

The wonen smile at each other and chuckl e as Adel e steps
t hrough the door with her nouth full and holding a half eaten
POP TART.

ADELE
(munbl es)
There you are...

MARI ON
Hungry?

Adel e gl ares at Marion and turns to Lana

ADELE
Just what DI D you put in those
br owni es?

LANA

Mango Kush hybrid. Don't you | ove
the way the it really works with the
chocolate? Kind of fruity.

ADELE
You coul d have poi soned us!

Lana | ooks at Marion

MARI ON
(shaki ng her head)
Don't even

LANA
(roundi ng on Adel e)
How dare you eat a pop tart after mny
gour met br owni es!

ADELE
I was hungry.

LANA
You know what's in that crap?

Adel e takes a step back. Marion and Lana break into |aughter.
Adel e wat ches them and barely contains a smle. She takes
another bite of the pop tart which restarts Marion's |aughter.

Dol |y steps through the door carrying Robert, squinting and
trying to shade her eyes.
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DOLLY
What are you laughing at? Ch, hi
Lana.

Dolly eyes the pop tart. Adele stares at her and with a
what ever gesture offers it to Dolly. She takes it and a
huge bite.

ADELE
Gowsh.
LANA
(spies the ashes box)
So, | gather the golf course..
di spersal didn't.... disperse?

Adel e is eyeing the last bite of the pop tart in Dolly's
hand. Dolly sees her and hands it back to her.

DOLLY
"Il get another one.

Dol |y | eaves.

ADELE
No, it didn't. Those people were
awful, | nean there are | aws but

this is a grieving w dow
Marion | ooks at Adele then to Lana

MARI ON
That must have been sone nel |l ow shit.

LANA
Yeah.

Dol | y reappears opening a new box of POP TARTS. She offers
each of themone. Lana declines. Lana watches the sisters
eat their pop tart in the same way, taking off each top
corner, then an unreasonably |arge bite of the remaining

m ddl e, each with a sideways glance to see if anyone noticed.
Lana | aughs.

LANA ( CONT' D)
(to Marion )
| got to go.

MARI ON
No, you don't need to | eave.

LANA
Nah, really, | got to get to work.
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MARI ON
(touches Lana's arm
stops her)
Cone by later.

LANA
(1 ooks at hand with a
smle)
Yeah? (k.

Adel e wat ches the exchange and her eyes foll ow Lana | eavi ng.

ADELE
What's that about?

MARI ON
Leave ne al one.

DOLLY
Too, bright out here.

Dol |y goes inside, foll owed by Adel e and Marion | ooki ng back
at Lana.

I NT. DOLLY'S KITCHEN - CONTI NUOUS 33

Marion follows her sisters into the kitchen. Adele stands
ready to nmeet her.

ADELE
What are you doi ng?
MARI ON
What ?  Whaat ?
ADELE
That girl. Wat are you doi ng?
MARI ON
What do you nean. She's... a..
DOLLY
Leave her alone. ... She's a nice
girl.
ADELE

Nice girl? Wich one?

DOLLY
VWH CH ONE!' Both.. A lot nicer than
you... both of them

ADELE
I"'mnice! I'm.. | just don't want...
it's not right... She...
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DOLLY
Stay out of it. You always think
you can tell everyone what to do-
(She spins and heads
toward t he bedroons)
You are a pain in the ass.

ADELE

Sonebody has to | ook out for you.
MARI ON

Way can't you just be happy for us.
ADELE

| AM
MARI ON

W are not children
Marion heads off after Dolly

ADELE
No... But you were.
(plops into chair)
W all were.

Adel e stares at a hanging PICTURE OF THE THREE G RLS W TH
THEI R FATHER

INT. DOLLY'S HALL - LATER

The hall is dark and Marion runs into Dolly carrying an enpty
LAUNDRY BASKET.

DOLLY
Whoa. Look out. What are you doi ng?
MARI ON
| was gong to go see Lana.
DOLLY
Ohhh.
MARI ON
Dolly... I wanted to ask...Wat did
Bob die from in the end?
DOLLY
Wll, it was cancer nostly, but the

doctors said his heart gave out first.

MARI ON
GOhh.
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DOLLY

Where are you off too?
MARI ON

Lana's. | like her. She's... fun.
DOLLY

Fun? Yes. She is a |esbhian, Marion.
but you're not...

MARI ON
Hel I, no. Not that! Just |
she |l ooks like fun ... See ya.

Marion reverses course and Dolly takes a few steps after her
but stops. Sound of the front door opening and cl osing hard.

DOLLY
Fun? Fun. | don't renenber having
any ...

I NT. DOLLY'S KITCHEN - CONTI NUOUS

Adel e listens to Dolly's words and wags her head "no" in
agr eenent .

EXT. DOLLY'S FRONT YARD - CONTI NUOUS

Marion wal ks across Dolly's front yard headed for Lana's
when she hears the sound of a notor whirring over Lana's
fence. She goes to the gate and listens again. The |ow
sound of rmusic and whirring. She puts her hand on the gate
| atch and decides to open it quietly. She peers around the
gate to look in

I NT. DOLLY'S DEN - CONTI NUOUS

Adel e wal ks over to the wet bar and nmakes faces as she reads

the | abels on the WNE BOITLES. The doorbell rings. She pauses

for a moment then her eyes brighten and she | eaps up.
I NT. DOLLY'S FRONT DOOR - CONTI NUOUS

Dol ly and Adele nearly collide going to the door. Dolly
| ooks at Adele oddly as Dolly reaches for the door handle.

ADELE
| was just getting the door for you.

Adel e fidgets as the door opens to reveal Stephen. He |ooks
alittle surprised to see both wonmen. Adel e's shoul ders drop

DOLLY
|'"ve got this.
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Adel e nods her head and turns away.

DOLLY ( CONT' D)
St ephen. \What a nice surprise. Do
come in.

STEPHEN
| just wanted to apologize. | should
have hel ped nore at the club. |
nmean |'m Bob's..

DOLLY
Nonsense. There was not hing you
could do. It was just rules. Bob

just loved to bang into rules.

STEPHEN
No ki dding. Once on the course,
t hat same hole, 16th, he..

St ephen notices Dolly's steely smle.

STEPHEN ( CONT' D)
He, didn't like rules.

DOLLY
He |iked to break them

STEPHEN
Kind of like me. Coming over here
now. Didn't cone to..

Dol ly puts her hand up to stop him

DOLLY
I kind of I|ike breaking rules, too.

STEPHEN
In that case, can | cone in?

Dolly takes his armto | ead hi minside.
I NT. DOLLY'S DEN - CONTI NUOQUS

Adel e listens fromthe den. Stephen and Dolly enter and
Dolly starts toward the bedroons, catches herself when she
sees Adele Dolly redirects toward the back door.

DOLLY
Can | get you sonething to drink?

STEPHEN
Sonme w ne, red, would be nice.
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DOLLY
Vell, | just happen to have sone
open.

She snatches the BOTTLE off the wet bar, |ooks up and sees
Adel e's eyes still |ocked on her. Self-conscious, she stops
and grabs TWO GLASSES t hen | ooks back at Adele. They stare
at each other for a noment, then Dolly offers the glasses to
St ephen.

DOLLY (CONT' D)
Her e.

Dol |y steps back to the bar and digs a SECOND BOTTLE out of
t he cabinet and struts toward the patio door

STEPHEN
Excuse us.

ADELE
Yeah

Adel e wat ches themwal k out to the patio and turns to the
wet bar.

EXT. LANA'S BACK PORCH - CONTI NUQUS

Lana sits at a POTTER S WHEEL with rnusic playing softly from
her PHONE, docked into a SPEAKER.  Marion eases slowy into
the light. Lana startles when she sees Marion standi ng at
the edge of the light. The wheel glides to a stop as they

| ook at each ot her.

MARI ON
H
LANA
(questi oni ng)
Hiii?
MARI ON
What you doi... Ch shit. | know
what you are doing.
LANA
Yeah, |'mthrow ng pots.

(wi t hout thinking she
pi cks a fresh one
of f the board beside
her and tosses it to
Mar i on)

Cat ch!

Marion junps but catches the SOFT CLAY POT. Her thunb punches
t hrough the side.
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MARI ON
Oh, I"'msorry
Lana | aughs.
LANA

| threwit at you, what are you
apol ogi zing for?

MARI ON
| mean | just...

LANA
But now you owe ne one.

Lana gets off the stool and notions for Marion to sit.

MARI ON

| don't know how to... | never..
LANA

Sure you do. I'Il show you.

As Marion slowy sits at the wheel Lana flattens the vase

she was nmaki ng and scrapes it off the bat. She tosses it in
a BUCKET and reaches into another bucket. She pulls out a
wet ball of clay and throws int onto the wheel. Marion junps

LANA ( CONT' D)
You real ly never???

MARI ON
No, never

LANA
Good, then you won't do it wong.
Here. 1'Il set it up. Step on the
pedal .

Marion pushes the pedal all the way down and before Lana
gets control of it the ball flies off the wheel and crashes
into a bow on the drying stand.

LANA ( CONT' D)
Whoa!! Wioa. Gently.

MARI ON
Sorry, |...

LANA
Nahh, nahh, it's ny fault. But now
you owe nme two bow s.

MARI ON
Two?



LANA
Yeah,

(sliding in behind
Marion on the smnal
st ool )

X.... just let ne help.

Marion notices odd shaped DOG FOOD AND WATER BOALS by t he
door .

MARI ON
You got a dog?

LANA
Samm se, only he isn't very w se.
He's not good for much these days.

MARI ON
Yeah, Frodo sleeps a lot.

LANA
Samm se and Frodo, that's pretty
funny.

MARI ON

| hate | eaving himal one.
Lana pulls out another ball of clay and holds it to Marion

LANA
Soneone taking care of hinf

MARI ON
Not really. Kenny, this nei ghborhood
kid, but I think he forgets half the
time.

LANA
He probably renenbers, just not as
pronpt as uh? Frodo wants.

MARI ON
Yeah, he's a good kid.

LANA
Just slamit down pretty hard on the
wheel. Try to get it in the mddle.

Marion takes the ball and notions |ike she's slamming it
onto the wheel.

MARI ON
Li ke this?

50.
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LANA
Yup. Both hands.

Marion raises the ball high and slans it onto the wheel.

LANA ( CONT' D)
(sliding her bare
foot onto the pedal
next to Marion)
Here, let me control this. W want
to take it nice and sl ow

Marion | ooks down at Lana's bare foot next to her sandal
shod foot. She kicks off the sandal and slides it back on
to the pedal next to Lana's bare foot. Lana's eyes w den a
bit as Marion | ooks back at her for guidance.

LANA ( CONT' D)
Sl ow.

MARI ON
(sings)
“"Lonely rivers flowto the sea, to
the sea.. To the open arns of the
sea"

Lana | aughs as the wheel starts. Lana presses down to seat
the clay on the bat. She braces her el bows on Marion's knees.
She squeezes her |egs around Marion to brace her and the

wheel turns faster as she forces the clay to the center.

Lana tal ks Marion through form ng a pocket and rolling the
sides to build themand then she starts to pull the sides
up. Marion reaches her hand in and Iifts the clay sides

i ke Lana showed her, noving the clay higher. She collars it
in formng a waist and lingers with her hand inside, backing
the clay as she enjoys the curve of the clay.

LANA
Yeah, | like hips, too.

She suddenly realizes her hand is on Marion's hip and jerks
it anmay. Marion turns to her and smles.

MARI ON
It's... it's okay..

The clay disintegrates on the wheel and the wonen | augh.

MARI ON ( CONT' D)
Ch no. I'msorry. Wat did | do?

LANA
Happens all the tinme.
( MORE)
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LANA ( CONT' D)
Sonetimes the best part is just
feeling it slide through your fingers.

Lana scrapes the clay off the bat and throws another ball on
t he wheel .

MARI ON
You aren't what | expected here,
next to Dol ly.

LANA

Gh?
MARI ON

Yeah, | mean this big house and all.
LANA

Mark and | lived here. Wien. Unhhm

when it all cane apart he took a job
with a lot of travel so | stayed
here with the girls. W nade hima
room here. He's never used it.

MARI ON
Yeah.

LANA
Right, he was a great guy.

MARI ON
He remarry?

LANA

Yeah, but it didn't work out.

(grins)
The girls hated her. Truth was she
was fine,

(slides in behind

Mar i on)

Think | screwed himup so bad.

Lana | ooks down at Marion's shoul ders and takes a big breath.
LANA ( CONT' D)
Start it really slowy... you can do
it..
The wheel slowy turns.

LANA ( CONT' D)
Push down. ..

Mari on pushes down.



LANA ( CONT' D)
Hold on... Let me get it centered.

She takes the sane position as before and begins to center
the clay. She |eaves her hands on the clay but stealthily
rubs her cheek agai nst Lana's neck.

MARI ON
Is it centered?

LANA
Yeah. Cool. You got it.

Lana | eans back.

MARI ON
No. | need you. Your help.

LANA
|'"d better just watch.

Marion lifts the clay and fornms a | arge band at the top.

53.

She slowy rounds the top into a phallic nmushroom head. She
wets her hands and slides her hands around the top until its

nearly cl osed.

LANA ( CONT' D)
Ww. |'ve never had anybody do that.
| bet | could sell those.

Marion | aughs nervously.

LANA ( CONT' D)
| wonder what sizes they'd want.

MARI ON
You' re not serious?
LANA
Oh hell, yeah, | know a place | could

sell the hell out of these. Colors,

| wonder what glaze | shoul d use?
(her eyes w den)

Salt and pecker shakers!

Marion | aughs as Lana carefully removes the clay phallus
fromthe bat and sets it on the shelf. She splats another
ball of clay onto the wheel.

LANA ( CONT' D)
Push down on it
(a few seconds | ater)
Now bl ock your el bows on your knees
and guide it to the center.
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LANA ( CONT' D)
That's great. Mst wonen don't have
t he shoul ders for that.

She expl ores Marion's shoul der with her hand.

LANA ( CONT' D)
Let's see what el se you can do.

Marion lifts again, fornms the band again but this time creates
a wai st. Then a sunptuous full, rounded shape above it.

Her hands play with the curves, not really changing it, then
she pinches the edge of the bulge and forns a nipple ridge.

LANA ( CONT' D)
Hm | |ike that.

Lana nudges the pedal away from Marion's foot and kisses
her. Marion doesn't resist, then puts a hand on Lana's hip.
Then nmoves it up out of sight as the wheel slows and stops.

EXT. DOLLY' S BACK PORCH - CONTI NUOUS

Dol ly | eads Stephen to two confortable PATIO CHAIRS. There

is a small TABLE between the chairs. As Stephen starts to

sit and | ooks to Dolly's lead, she flips the table away and
sits. She | ooks up at Stephen with a Cheshire cat grin. He
sm | es back nervously and noves his chair closer to hers.

They sit as she smiles coyly, adjusting her neckline. Stephen
wat ches, apprai ses her.

DOLLY
What ?
STEPHEN
... you...
DOLLY
What ?
(smles coyly)
| know... but... I've always... Is
it too soon?
STEPHEN
No, it's not really that... I...
DOLLY
You still love your wife, don't you
STEPHEN
| don't know. Yes. O course.
guess | always will. Hard to repl ace.

These M ssy Goldsmiths... they....
well. ..
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Dol ly | ooks at himexpectantly, positions herself where
St ephen can see down her bl ouse. Stephen turns away and speaks
to the void next to her.

STEPHEN ( CONT' D)
But with you...
(1 ooks at her with a
hi nt of | ongi ng)
| always felt...

DOLLY
Me, too. | wish | had that with
Robert .

STEPHEN
I"msorry. | never |iked how he
tal ked to you.

DOLLY

| could feel that.
(smles up coyly,
exposi ng her breasts)

STEPHEN
There, see. That. That, | don't
know what that is.

DOLLY
What? | just want you to sit here.
Wth ne.
(flips her hair)
STEPHEN
No. What was that? That thing you
just did? But that's not... That's
not what. ..
DOLLY
Then. ... what?
STEPHEN
| don't know, | thought there was
sonething else... just... I'msorry.
DOLLY

No. I'msorry. Can | get you
sonet hi ng. .. el se?

She starts as if to stand. Stephen cringes and turns away.

STEPHEN
No.

DOLLY
Then what ?
( MORE)
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DOLLY ( CONT' D)
(turns her face up to
hi m seductivel y)

STEPHEN

You don't have to do that.
DOLLY

What ? Do what ?
STEPHEN

Do that.. That's not why...
DOLLY

OH | see. It's okay. |I...

St ephen gets up and wal ks to the patio door

DOLLY ( CONT' D)
(stands quickly)
Maybe you shoul d | eave.

St ephen | ooks back at her as he goes through the door.

STEPHEN
I"'m.. sorry... |...

Dol Iy | ooks around, grabs the wine bottle and starts toward
t he door.

I NT. DOLLY'S LIVING ROOM - CONTI NUOUS 42

Adel e sits staring into space as Stephen hurries through.
She picks up Francis's card fromthe coffee table. Pulls
out her phone. Punches in his nunber.

ADELE
Francis? | need a ride... Yes...
Still at Dolly's... Thanks.

EXT. DOLLY'S FRONT YARD - CONTI NUOUS 43

St ephen wal ks out of Dolly's house and strides away down the
sidewal k. A nonent later he returns and stands, still.
Looki ng at the house.

I NT. DOLLY'S DEN - CONTI NUOUS 44

Dolly enters slowy, a bottle in each hand. Adele is talking
on the phone.

ADELE
"Il see you in a bit.
(sees Adel e)
Bye.
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The sisters eye each other as Dolly passes through and down
the hall.

EXT. DOLLY'S FRONT YARD - CONTI NUOUS 45

After a few nonents Stephen wal ks to the door and starts to
knock. He can't. Wth head hanging | ow, he wal ks sl owy
down the wal k. Suddenly he stops, turns to the house, and
heads to the side of the house.

| NT. DOLLY'S BEDROOM - CONTI NUQUS 46
Dol ly stands at her vanity in an oversized T-shirt.
EXT. DOLLY'S BEDROOM W NDOW - CONTI NUQUS 47

St ephen steps up to Dolly's bedroom w ndow. He peers inside
and wat ches her routine. She takes her nmake up off, takes a
drink fromthe wine bottle and starts to brushes her teeth.
The taste together is awful and she spits it out, rinses her
nmouth with water and takes another drink. She sets the bottle
down and puts noisturizer on her face, squeezes out her

hor none topical cream pulls up her top and rubs it onto her
belly. She rinses her hands and dries them before noving to
her bed carrying the bottle. She takes a swig fromthe bottle
of wine and noves up to | ean agai nst the head board. He
sm |l es as she | eans back and drinks the wine. She starts to
fan herself. Dolly sets the bottle on the nightstand and

gets up and wal ks to the window. Stephen pulls back into

t he shadows as she unlocks and lifts it a few inches. She
stands next to the wi ndow and waves the cool air under the t-
shirt a few tinmes before going back to bed.

I NT. DOLLY'S BEDROOM - CONTI NUOUS 48

Dolly gets into bed and snatches the wine bottle. She takes
another drink and stares into the dark.

DOLLY

(slanms her fist on

the bed with each

word for punctuation)
Dammt. Dammt. |'mso stupid.
Stupid. Stupid.

(now her feet get

into the action

ki cki ng)
What the hell was | thinking. Wy
the hell would he want ne? Stupid.
ad. Stupid. Ugly.

She kicks into a knot in the bl anket,

DOLLY ( CONT' D)
Dumdum . Wiy woul d he want ne?
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Kicking nmore wildly until the rolls off the bed with a thud.

DOLLY ( CONT' D)
Uuhgh!

She tries to stand up, al nost succeeds but then falls on her
backside with a crash into the night table and begins to
cry.

DOLLY ( CONT' D)
Ch, God! What is wong with ne?

EXT. DOLLY' S BEDROOM W NDOW - CONTI NUOUS 49

St ephen rips the screen off the wi ndow, throws the sash up
and rolls head first through the w ndow.

| NT. DOLLY'S BEDROOM - CONTI NUQUS 50
Stephen falls into the roomas Dolly wails.

STEPHEN
Dol I'y!  No!

Dolly startles at Stephen's voice and begins a | ong deep
wai | as he noves to her and tries to pull her to him Dolly
| ashes out in all directions as she rolls to her knees.

DOLLY
NOOQ Wiy are you here.... Go the
hel | away!

St ephen wraps hinself around her and pulls her back onto his
| ap. She continues to struggle.

DOLLY ( CONT' D)
VHAT! ! 1

STEPHEN
Hush, let me hold you. Pl ease.

As Dolly settles and rel axes into Stephen

DOLLY
Wy ?

St ephen just smiles and pulls her closer.
I NT. DOLLY'S DEN - CONTI NUOQUS 51

Adel e hears the wail fromDolly's roomgets up fromthe couch
She starts for the bedroom hal | way but stops, hangs her head
and wal ks over to the bar and opens the cabi net where Dol ly
found the new bottle. She reaches in and pulls a BOTTLE

out. She looks it over, puts it back and pulls out another.
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She |l ooks it over. Satisfied, she puts it on the counter
and opens it. She takes a sip, nakes a face and rummages
around the wet bar. Al she can find is a COCKTAI L SHAKER
She decants the wine along the sides of the shaker then sets
the bottle down.

She gives the large gl ass shaker a swirl and sniffs, nods ok
and takes a sip. She looks up at the WNE GLASSES and starts
to reach for one. She stops and with a shake of her head
returns to the couch. She sits and takes a large drink from
t he shaker. She |eans back in the seat and sees the | ast
bright of a BROMIE. She picks it up and takes a bite

foll owed soon by another drink. She thinks about how they
taste together.

ADELE
Not bad, fruity.

A timd knock on the door. She listens. It repeats, nore
forceful. She stunbles to the door and swings it open.

FRANCI S
Adel e? You Ck?

ADELE
Just Peezi e.

FRANCI S
| see. I...should I... you... you
still need a ride? Sonewhere?

ADELE
(too | oud)
Yes!
(tries to stand but
falls back)
But not yet. In here...

Adel e wal ks in to the den. Francis hesitates, closes the
front door and foll ows her.

FRANCI S
No. | don't think... | should..

As he enters the den, Adele is already on the couch.

ADELE
You're right! You shouldn't. And I
shouldn't... a lot of things... But

here we are and now what are you
going to do?

Adel e pats the seat next to her. Francis starts to | eave
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ADELE ( CONT' D)
NOO Please. Don't go... Please.

Adel e quickly stands and | aunches toward him stunbl es and
Francis steps in to steady her.

FRANCI S
You OK?

ADELE
No. How could you tell?

Adel e reaches her arm around Francis' neck and pulls him
cl ose and gives hima | ong kiss.

ADELE ( CONT' D)
You shoul dn't have done that either,
you bad boy.

Adel e takes Francis' hand and drags himto the couch |like a
15 year old girl and pushes himinto the seat. Before he
can get settled she lays herself back across his | ap and
pul I's his arm across her stomach. She smiles up at him

FRANCI S
OK, Adel e, what's going on? |
t hought . . .
ADELE
What's the matter. | thought... |
mean... | thought you |iked ne? Onh,
no!
(stricken)
You have a wife.
FRANCI S
No.. God... No... you are different.
M ss Adele. Something... | don't
know. .. special about you.
ADELE
Real | y?
FRANCI S

Very much. But you told ne...you...
you're married. And I...

Francis tries to get up as Adele turns in his lap to face
hi m and hol d hi m down.

ADELE
Don't you, | mean, uhnm | was hoping
for a... response. You know.
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FRANCI S
(adjusting hinself in
t he seat)
Oh, no, I'mresponding just fine.
ADELE

(wi ggling agai nst him
Qooh, so you are!

Adel e spins around to face Francis.

FRANCI S
Adele... | can't... you... you...
you have a... husband..

ADELE

Doesn't that make it easier?
Francis tries to get up again.

ADELE ( CONT' D)
| mean, its not like I'mgoing to
expect you to you know... call nme
next week or anything...

FRANCI S

That's not what... | like you. You're
shy... smart... funny... but... It's
not just about... God. You are so
beauti ful .

(standi ng and pushi ng

Adel e asi de)
I think I need to go.

ADELE
Pl ease, no don't go. No... This.
I"mnot... anything. |It's alright.
You can go.
(tearing)
|"msorry.

FRANCI S
(sitting beside her)
You are a bit... toasted? It's been
a long tinmes since I...

ADELE
Yes. | am | amtoasted. But...
I'm.. also... I'mlonely. Really
| onel y.

Francis studies her for a noment, nods his head and settles
back into the couch. Adele spins and | ays back across Francis
again. He puts his armaround her and she adjusts his hand
onto her breast.
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ADELE ( CONT' D)
That's better.

FRANCI S
Adele... |...

Francis snmiles and gives it a squeeze then pulls her tight.
Adel e reaches a hand down to feel Francis' crotch. Smles
and hugs Francis' arm

FRANCI S ( CONT' D)
(eyes roll back in
hi s head)
Um.. don't... stop

Adel e sm | es and begins to rub him

FRANCI S ( CONT' D)
St op!

She nmove her hand to his thigh, puts her head on his shoul der.

Francis rel axes and wraps her tighter.
EXT. DOLLY'S BEDROOM - MORNI NG

Dol |y and Stephen |ay asl eep agai nst each other in her bed.
She lies on her stomach with her head turned toward him He
is on his side facing her, watching her. She stirs and her
eyes open. She startles and cl oses her eyes, her face
scrunches up and she cocks her head, opens her eyes and..

DOLLY
Ch ny Cod.
STEPHEN
Good norning, Dolly.
DOLLY
W're still dressed so | guess...
STEPHEN
No. | just held you. Felt really,
really nice.
DOLLY

That wasn't exactly Robert's cup of
tea. The only time he held nme was
to make | ove. Then he'd turn over
and start snoring.

STEPHEN
Doesn't sound |ike making | ove. Oh
sorry.
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DOLLY

Yeah. | woul dn't

St ephen smiles and scoots

know. It felt good.

in around her.

DOLLY ( CONT' D)
He never just wanted to cuddl e.

STEPHEN
What makes you think | just want to
cuddl e?

DOLLY

(smling)

Vell, we didn't..

STEPHEN
As much as | resent how he treated
you... It's only been a nonth since
Robert died, Dolly.

DOLLY

| think that died a long tinme ago.

| | oved Robert.

| mss him but...

Their eyes |land on Robert's ashes, they pull apart for a
second, then | ean back in together.

DOLLY ( CONT' D)

Sonet hing... sonething wasn't... It
was sort of... enpty... but | never
knew what | didn't have...

STEPHEN

You can't. Not
it, felt it.

if you've never seen

DOLLY

Maybe |' m | earni

I NT. DOLLY'S DEN - MORNI NG

ng.

Francis sleeps half sitting with Adel e draped across him
Their arnms are around each other. Adele's blouse is open

and her bra is unfastened.

The sound of a door closing down

the hall pops her eyes open.

ADELE

No!

Francis noves as Adel e junps up.

ADELE ( CONT' D)

(hushed)

Qui ck, up, get up
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She | ooks for a place to hide himas she buttons her bl ouse,
she can't get himto the front door w thout being seen from
the hall. She drags himtoward t he backdoor but there's no
tinme so she shoves himbehind a SCREEN. Adel e doesn't have
the buttons right on her blouse as Dolly enters.

ADELE ( CONT' D)
Good norning, Dolly!

Dol ly stops in surprise.

DOLLY
Oh Adel e. Good norning

They both hear the sound of the bedroom door. Stephen appears
in the doorway and Adel e' s countenance changes as she turns
on Dol ly.

ADELE
What are you doi ng? You haven't
even tossed Robert's ashes. Honey,
you can't just start with
soneone. ..its disrespectful! | don't..
What woul d Daddy. . ..

DOLLY
Daddy!? There's the door. You can
just go. Now. No one asked you here!

Francis puts his head out to see who wal ked in and he and
St ephen share a | ook and a silent chuckle.

ADELE
Dolly, I"'mjust trying to take care
of you.

DOLLY

Stop! Just stop it. Start taking
care of yourself for once. You're
so damed sure of what we're
"supposed" to do? Howis it you are
SO sure?

She notices the nessed up buttons on Adele's blouse. Stephen
grins and shakes his head.

DOLLY ( CONT' D)
What ' s going on? Your buttons are
all.. And your bra's undone.

Francis stifles a |laugh and Dol ly sees him
DOLLY ( CONT' D)

W is this? Wat the hell, Adele,
what ?
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Francis steps out and offers his hand to Dol ly.

FRANCI S
Hi, I'm Francis.
Dol Iy ignores his hand.
DOLLY

The cab driver?!

(turning to Adel e)
Boy, you don't waste tine. | guess
| amjust follow ng your exanple.

The front door opens and they all turn to see Marion enter
smling. The smle disappears when she sees the them waiting.
As her eyes take in the scene she starts to |augh.

ADELE
What's so funny? Were exactly have
you been? At... that... that
wonman' s?!
MARI ON
That wonman, yeah, | was. It was
ni ce.
DOLLY
| didn't think you were... you're..
not...?
MARI ON
I"'mnot... errh | guess | am but, I
don't know. She's nice.
FRANCI S
Good for you!
STEPHEN
| really think I should go...
DOLLY
No, Stephen... 1...
(turning toward Adel e)
Stay. | think | want you to stay.
ADELE
W ... We didn't do anything.

Mgljﬁst t al ked.

DOLLY
And neither did we.

Al'l eyes turned to Marion.



MARI ON

Vll, | did sonething. |'mnot sure
what. But | think | mght do it
agai n.

Francis starts for the door.

ADELE
No.
(her | ook pleads for
himto stay)

MARI ON
Adel e!  You are...

ADELE
You egged this thing on! And you
know | "' mmarried. W all know |I'm
marri ed.

Adel e hurries off to her room The snug | ook on Dolly's
face di sappears as Adel e passes her. Francis isn't sure
what to do.

MARI ON
| shouldn't have done that.

DOLLY
What? Sleep with the girl next door
or tell us about it?

MARI ON
Vel |, you' re sneaking boys in here.

DOLLY
Sneaki ng. Boys. Ww.

Dol |y | ooks at Stephen

STEPHEN
| did clinb in through the w ndow.

Francis high fives Stephen as Dolly tries not to |augh.

FRANCI S
Vll. | think... it's tine to take
ny | eave.
STEPHEN
Yeah, I'Il drop by later, Dolly.
DOLLY

OK. Do you have to go?

St ephen steps close to Dolly and puts his arns around her.
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STEPHEN
You know where to find nme. You've
got your work cut out for you here.
(touches her face)

Don't worry. |I'mnot going far.

After all.. I..1"mpretty sure I'm..
DOLLY

St ay!

Dol ly throws her arns around Stephen.

STEPHEN
No. It can't be like that. Dolly,
damm it, you' ve got to figure out
how to be you before there can be an
us.

St ephen renoves Dol ly's arms, kisses her on the cheek, and
| eaves. Francis | ooks back and forth between Dolly and Adel e
as he hurries after Stephen.

EXT. DOLLY'S FRONT YARD - CONTI NUOUS

St ephen rushes fromthe house and slows a few steps out of
the door. Francis follows.

FRANCI S
Uhh. You are? And... what was...

St ephen takes a breath and | ooks at Francis, but no words
cone out. He straightens and shrugs Francis off.

Lana appears from her back yard, carrying a box full of clay
figures to be fired.

LANA
well, well, well, what have we here.
Didn't know men had a wal k of shane.

FRANCI S
Shame? Wiy would |I..

He turns to Stephen for help

STEPHEN
Is it Francis?

Franci s nods.
STEPHEN ( CONT' D)
Well, Francis, neet Lana, Lana this
is Francis the cab dri ver.

Lana puzzles over this for a nonent.
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FRANCI S
Ah... you're the girlie that uhhh
LANA
Marion?
STEPHEN
Ri ght, Marion, was...
LANA
(nods)
These sisters. They're kind of a
web.
FRANCI S

You mean ness.

STEPHEN
Yeah, a ness. You ness with that
mess you, ahh, shit.

LANA
We are so in trouble, bro.

FRANCI S
| think we are. Bro.?

St ephen grins at Lana.

LANA
Ya'll want a beer? Good stuff, none
of that light horse whizz.
Lana grins and | eads the nen toward her patio, still carrying
t he box.
I NT. LANA'S BACK PORCH - CONTI NUOUS 55

Lana comes through her gate carrying the box of clay figures.

LANA
Wl conme to ny lair.

St ephen and Francis follow her through the gate. Lana opens
a lowrefrigerator and pulls out three cold nmugs. She fills
the nugs froma tap on the side of the fridge and offers
themto the nen. Francis sniffs the nug and takes a drink.

FRANCI S
Ww, that's good.

St ephen tests the beer then takes a | ong draught.

STEPHEN
Who needs dessert?



69.

LANA
Right. | have to ration it or 1'd
never get anything done.

St ephen | ooks through the box and sees Marion's phallic piece.
He lifts it gently

STEPHEN

Make many of these?
LANA

That was Marion. | kind of like it.
FRANCI S

Didn't figure that was your style.
Francis takes the piece and | ooks at it.
LANA

| like cocks. What col or should |
make then? Unhh careful, that's kind

of soft.
(grins)
You have to be gentle "til they get
har d.
FRANCI S
| see. What's with these sisters?
LANA
I just know Dolly and that husband
of hers. 1've seen Marion, but we
never tal ked.
STEPHEN

Robert was a selfish prick. Only
pl ayed golf with himto see Dolly.

FRANCI S
You're in love with her | take it.
STEPHEN
Serious |ike, anyway.
LANA
Pretty serious |like, you spent the
ni ght.
STEPHEN
Yeah. But not that.
LANA
Yeah that. | like Dolly.

( MORE)



LANA ( CONT' D)

(1 ooks at Stephen)
Not |ike that! There's just sonething
about her. She'd ask nme to help fix
t hings that asshole, sorry, Robert,
woul dn't. | swear she knew nore
about fixing it than | did. Really
annoyed the crap out of ne.

FRANCI S
You never net Adel e?

LANA
Nahh. She tal ked about Marion but
it didn't sound like the woman | net
| ast night if you know what | nean.
You know t here was sonething. Adele,
was she the one with the gay husband?

FRANCI S
Gay, | don't think so. | nean she
didn't say.
STEPHEN
Not really something you ask, is it.
FRANCI S
Ch, no. Onh... oh... | renmenber..
LANA
What ?
FRANCI S

| knew that address was famliar! |
used to drop a guy off with a bunch
of men singing show tunes. Poor
Adel e... no wonder. ..

LANA
Sure its hinf

FRANCI S
They teased him ' cause he had a wfe.
She doesn't have a cl ue.

Franci s | ooks sad but relieved.

LANA
She's his beard. Now it makes sense.
Man!  CRAP. She has no idea. Ww.

STEPHEN
| bet there's fireworks over there.
Time Dolly stood on her own.
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FRANCI S
Looked |i ke they have sonme history.

LANA
They're sisters. Cones with the
territory. But she's not al one.

I NT. DOLLY'S DEN - CONTI NUOUS

DOLLY
| amnme. Wat the hell does he nean
by that?

Dolly sits and stares into space. Sound of Adele rolling
her SU TCASE down the hall. She enters the den.

DOLLY ( CONT' D)
Where are you goi ng.

ADELE
Leavi ng.

DOLLY
Sounds per manent.

ADELE
It is.

Dol ly | ooks at Marion. Marion nouths "Stop her"

DOLLY
St op!

Adel e pauses and stares at Dol ly.

ADELE
You don't need ne. You haven't needed
me in along time. Sone big sister
| turned out to be.

Adel e resunes her march to the door
MARI ON

Stop. Adele, you wanted things to
be different.

ADELE
Different better, not different worse.
Marion, | last night | nearly junped

a man's bones! Wat was | thinking?
He is... not... ny... husband. What
kind of exanple amlI... if I...?

DOLLY
W don't need you to be an exanpl e!

71.
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Adel e and

ADELE
The hell you don't.
(sigh)
You don't even notice, do you? You
never did. |'ve got this great
husband... he shares cooking... taking
care of the house... he loves to be

with ME... takes ne shoe shopping...
he's ny best friend! And... Robert!
Robert was nean as a striped snake.
He stuck you with everything and did
as he pleased. Could you see the

di fference? No?

DOLLY
At | east he screwed ne!

MARI ON
LADIES! Stop it, both of you! W've
all screwed this up big tine.

ADELE
No shit. You? Sleeping with a WOVAN.
Ch, ny GOD!

MARI ON

Don't knock it till you try it.
ADELE

Ilt's... it's... wong. Cod didn't

make us that way. You know better

DOLLY
SISTER S!' Pl ease don't do this.

Mari on stare at each ot her

DOLLY ( CONT' D)
Adel e, honey, you really don't know
about Chris?

ADELE
What do you nean? What's he got to
do with...

MARI ON
He's gay! Don't tell me you didn't
know!

ADELE
What? No... He's not... he's...

DOLLY
O course he is. You really didn't
know?

72.



ADELE
Dressing nice doesn't nean he's gay.

DOLLY
No, it doesn't. But he's gay as Boy
George, just dresses better.

ADELE
No. No. He loves ne... He's kind
and sweet... and... how can you...
MARI ON
Adel e! Honey, 1've seen him out
with the guys. He's gay Adele.
Honey... Quys out for a few beers

don't...
(makes a face)
| thought you knew.

ADELE
No. | just... God! | didn't want
to... | didn't want.. Francis isn't
gay.

MARI ON

How did it feel?

ADELE
What feel? You nean that!?

MARI ON
No, but OK, how did THAT feel ?

ADELE
Good, | nmean | didn't... but its
been a long tine since | did that to
a man.

DOLLY
Oh, Adele, I'mso sorry. |.. \Wow..
That's not our fault! W didn't
need you to give that up for us.

ADELE
No. | suppose you didn't. Sonetines
I"mnot very bright. | forgot how
good that feels, you know? | don't
think "Il live without that any
nor e.

MARI ON
Me either.

DOLLY

Ti me we noved on.
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Adel e and Marion nod agreenent as Dolly gets up and hurries
off to her room Adele and Marion | ook at each other and
listen to the sounds fromthe bedroom Package being ripped
open and enpti ed.

DOLLY (O. S.) (CONT' D)
(coughs)
Uggh. This stuff is dusty. Bye
Robert .

The Adel e and Marion get up together and head down the hal
after Dolly

I NT. DOLLY'S BATHROOM - CONTI NUOUS

Dolly sits on the toilet and urinates. Marion and Adel e
cone into the bedroom as she stands up.

MARI ON
What are you doi ng.
DOLLY
FI ushi ng Robert.
ADELE
But ??
DOLLY
(turning around to
fl ush)

Just a little send off.

MARI ON
WAl T!

Marion steps into bathroom drops her pants and takes a seat.

DOLLY
Didn't know you felt that way.

Fi ni shed, Marion stands and Dolly takes a step toward the
handl e. Adel e pushes past her and | ooks back at themwth a
grin as she drops her pants.

Marion and Dolly grin as Adel e takes her seat. She |ooks at
t hem wat chi ng and reaches over and shuts the door. The
sisters wait for Marion to finish

DOLLY ( CONT' D)
You know, its silly, but its Iike
turning a page or sonething.

Marion | ooks at her questioning, waiting for nore.
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DOLLY ( CONT' D)
It just feels different without him
| don't think I"'mafraid to do things,
like |ast week, | was sitting in bed
drinking wine and | just got pissed
at how bright the light was. So |
just bought a dimer switch and put
it in. Never would have done that.

MARI ON
You used to.

DOLLY
Yeah.

MARI ON

Want to put a battery in ny jeep?

DOLLY
Uhhm sure.

Finally, the door opens.

ADELE
Ok, I'"'mdone with him

Dolly steps in to flush and turns back to nake a face at
Adel e. Marion waves the air.

ADELE ( CONT' D)
| really didn't like that man

Dol |y pushes the toilet lever. A few nonents as the toilet
tries to flush

DOLLY
Dam you Robert. 1'Il get the
pl unger.

Marion and Adel e hurry out ahead of Dolly.
I NT. DOLLY'S KI TCHEN - CONTI NUQUS

Marion and Adel e stand next to each other |ooking at a RECI PE
scrawl ed on not ebook paper.

MARI ON
This doesn't look right. |Is that
how dad nade it?

ADELE
Yes, just like on that paper.

MARI ON
There's your problem
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Dolly enters, carrying the PLUNGER

DOLLY
Pr obl em gone.

MARI ON
No, the recipe. You can't make

pi neappl e upsi de down cake |ike this.

DOLLY
Maybe that's why it never cane out
right?

ADELE

(1 ooki ng on her PHONE)
It's what you said, you've got to
use brown sugar

MARI ON
Nope. Just says sugar. That's not
right.

Dol |y sets the plunger inside the garage.

ADELE
And here's one with rumin it.
DOLLY
(1 ooki ng at Adel es'

phone)
| don't have any of that!

Dol ly noves to the sink to wash her hands.

MARI ON
Hey, remenber that pineapple in
Francis' cab? | wonder if he stil
has it.

ADELE

He's | ong gone by now.

MARI ON
Lana. She cooks.
(smles at her double
ent endr e)

Marion hurries out.

EXT. DOLLY'S FRONT YARD - CONTI NUOUS

76.

Marion notices Francis' car is still out front as she wal ks
over to Lana's. As she nears the gate, she hears voices and

| aughter. She opens the gate and peers in.
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7.
EXT. LANA'S BACK PORCH - CONTI NUQUS 60

Francis is telling a story when they hear Marion open the
gate. They look up and they all smle.

MARI ON
What are you doi ng?

STEPHEN
Drinking Lana's beer

LANA
Want sone?

MARI ON

Not now. W need sone hel p.

Al'l three lean forward eagerly. Marion sees the DOG DI SHES
and pauses before.

MARI ON ( CONT' D)
W need ingredients for a cake.

LANA
Unhh... put the last of that in your
br owni es. ..

MARI ON

No, not that. But we need sone rum
and brown sugar and do you still
have that pineapple in your car?

FRANCI S
Yeah.

LANA
I"mout of brown sugar but "Il bring
some rum

STEPHEN

|'ve got brown sugar.

St ephen gets up and heads out of the gate. Marion | ooks at
t he dog dishes for a nonent, frozen as though she wants to
say somet hi ng.

LANA
Want to get Frodo?

MARI ON
No, Robert never let any pets in the
house.

LANA

Um vyeah, well, Robert's not here.
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64

78.

MARI ON
Right. Yeah, can we, really?
LANA
Let's go.
I NT. DOLLY' S LAUNDRY ROOM - AFTERNOON 61

Dolly enters the laundry roomwi th an enpty BASKET. She
pulls a |oad of clothes out of the dryer. As she closes the
dryer door she | ooks around and sees the leak, still spraying
onto the wall and towels

DOLLY
Dol | y! Enough al ready!

She hurries out of the room
| NT. DCOLLY'S GARACGE - CONTI NUQUS 62

Dolly wal ks up to a dusty work bench in the garage. There

is only one car. She picks up a snmall pair of slip joint
pliers. She starts to wal k off, naking grabbi ng notions

with the pliers. She stops and | ooks back at the tools.
Spying larger pliers, she sets the small ones down and picks
up the big ones. She nesses with themfor a nonent,
struggl es, pinches her finger in the joint. She drops them
and sucks on her small wound. Then her eyes spy a snall
ADJUSTABLE WRENCH. She seizes it and studies it for a nonent,
scrolling the jaws in and out.

I NT. DOLLY'S LAUNDRY ROOM - CONTI NUOUS 63

Dolly tightens the packing nut with the ADJUSTABLE WRENCH
and the | eak stops. She stands back, satisfied. The doorbel
rings and she startles, |ooks down at the wench in her hand,
she | ooks around. She takes a breath, smles and places the
wrench on the washer and hurries out the door

I NT. DOLLY'S FRONT DOCR - CONTI NUOUS 64

Dol |y opens the front door to Francis holding the M.
Pot at ohead decor at ed pi neappl e.

DOLLY

Ahh, the pineapple. Cone in... Frank?
FRANCI S

Francis. |I'msorry about earlier.
DOLLY

Don't be. Actually, that was pretty

funny.

St ephen wal ks up carrying a bag of brown sugar.
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STEPHEN
What's so funny?

DOLLY
This nmorning, all our little
surpri ses.

STEPHEN
You can | augh about it already.
Good for you.

DOLLY

Bring all that into the kitchen.
I NT. DOLLY'S KI TCHEN - CONTI NUQUS
Adel e separates eggs as Dolly | eads Stephen with the bag of

brown sugar and Francis carrying the pineapple. A heavy
skillet sits on the stove with barely nelted butter in it.

DOLLY

| don't know what's beconme of Marion.
FRANCI S

| saw her and Lana | eavi ng.
DOLLY

Oh, | guess she didn't have any rum

(reaching for the
br own sugar)
M ght as well get started.

Dol |y neasures 1 cup of brown sugar and sprinkles it into
t he pan of butter.

FRANCI S
You need this in slices?

ADELE
Yes.

Francis pretends to ignore her as he sets the pineapple on a
cutting board. He renobves the M. Potatohead decorations
and selects a knife. Adele watches himclosely as he cuts
off the ends. He stands it up and slices two pieces of skin
of f before Adele nmakes a noise. He turns and threatens her
with the knife.

FRANCI S
You need to | earn and wat ch.

Adel e | ooks at Dolly and Stephen watching her. Dolly nakes
an "Ch well" face and Adele smles grimy as she steps back.
Gradual |y she slides up behind Francis and puts her arns
around him
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FRANCI S ( CONT' D)
(to Dolly)
See, she is trainabl e.

Adel e pokes himin the ribs.

FRANCI S ( CONT' D)
Ahhh ahhh ah. | have the knife.

ADELE
For now.

Francis carries the board with the pineapple slices to Dolly
and holds it for her as she arranges themin the pan. Adele
starts the blender with egg whites. She adds the white sugar
and transfers the stiff egg whites to a bow .

ADELE ( CONT' D)
W are going to need that rumpretty
soon.

STEPHEN
You can nake it without it.

The front door bursts open and seconds | ater Frodo bounds
into the kitchen

DOLLY
Whoa. Frodo!

Marion enters.

MARI ON
Sorry, he got away fromne. CQutside!
Frodo, outside.

Frodo | ooks at her |ike she's crazy.

DOLLY
He can stay inside.
(Lana appears with
the rum
Oh, just in tine.

Dol |y sl oshes rum over the pineapple slices.

ADELE
But you don't allow dogs inside. Do
you?

DOLLY

That was Robert's rule, not nine.

ADELE
And he's not here. What's his name?
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MARI ON
Fr odo.
ADELE
(petting him
H Frodo

Dol |y steps across the kitchen and sl oshes some nore rum
into the yolks and flour Francis is m xing.

ADELE ( CONT' D)
I like this new recipe.

I NT. DOLLY'S KITCHEN - CONTI NUOUS 66

The six friends are in the kitchen gathering around the table
as Marion slices an upside down cake. Francis sets out
glasses of rum Dolly sets sonething in the sink as Adele
puts ingredients back in the refrigerator. She pauses and

| ooks inside again. She reaches in and snatches the vial of
doxirubicin, still in the baggie. She shoves it in her pants.
Dolly sees it and gasps.

ADELE
| got this. Don't worry.

DOLLY
Thanks. W' d suffered | ong enough.

Adel e nods her head as they join the others around the table.
They all take a bite. The girls are surprised.

DOLLY ( CONT' D)
That's what its supposed to taste
like?

ADELE
Way better than Dad's.

MARI ON
Yeah, give me anot her piece.

LANA
Ch, ny, give ne two!

FRANCI S
You know, maybe it didn't matter if
your dad couldn't nmake it right

STEPHEN
As | ong as you could nmake a better
one, together.
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