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EXT. JOHNSON HOMVE DRI VEWAY - AFTERNOON

Paul uses a loud pneumatic wench to tighten the lugnuts on
the right front tire on the Johnson mnivan. The nuts are
already started on the studs. He uses a standard cri Sscross
pattern to tighten themthen repeats the exact sane pattern
to torque themevenly. Bright sun shines on the driveway in
front of the Johnson's home. Sounds of kids playing in their
yards. A heavy duty floor jack holds the wheel off of the
ground. An oil drain pan, oil bucket and other debris from
changing the oil are arrayed on the drive next to the van.
Paul's car sits in the other half of the open garage. PAUL
(a 35i sh handsone broad shoul dered man wearing a well worn T-
shirt wwth an oil stain or three, and jeans) works hard,

pl ays hard and | oves hard. He sits on the ground working on
t he nearest wheel

CUT TO

Paul w pes his brow, bangs the wheel cover on and stands up.
He | owers the car to the driveway. Paul disconnects the wench
and picks up all of the small wenches and tools, then wal ks
into a garage full of tools, |awn nower, edger, two bicycles.
An ice chest and a bag of bats sit ready to load into the

van. Paul puts the tools away, not precisely, but in their
generally correct |locations. He is not careless, just very
confortable and happy to be working with his tools.

CUT TO

G ease marks his left wist. He opens the back of the van
and slides the ice chest in. He tosses the bag of bats next
to the cooler. His cell phone rings. He pulls it out of
hi s pocket, checks the caller nane and the rel axes as he
places it to his ear.

PAUL
Yeah, Paige! Thanks for calling ne
back. W're running a bit |ate.
Coul d you get the team warned up?

ANN (35i sh very put together, but sonmething is a bit off

about her dress, not stylish or even flattering...her demeanor
is of soneone used to be in charge) cones through the garage
door. ..

ANN
Paul , we need to go, NOW

Ann | ooks at hi m expectantly.

PAUL
Thanks. See you in a bit.

Paul cl oses the phone w thout seeming to notice Ann.



ANN
Who was that?

Paul ignores her as JASON (10, boy in a Jaguars basebal
uniform and JESSIE (13, girl) come fromthe house into the
garage and onto the drive.

PAUL
Y all ready to go?

ANN
(to kids)
Yes, get in the van, its time to go!
(to Paul)
Are you wearing that?

JASON
Dad, that's the wong shirt!

PAUL
(Looks at his dirty,
sweaty cl ot hes)
Gve ne a mnute.

As Paul dashes into the house..

ANN
(wth authority)
Do not make us | ate!

Paul quickly returns. Shoul der surgery scars are evident as
he returns pulling on a clean shirt that matches Jason's
teamuniform There are other scars that tell us Paul doesn't
always play it safe.

Paul hops into the driver's seat. The rest of the famly
are in their seats. Jessie has her nose buried in a book.
Jason plays with a baseball, intently tossing and spi nning
it. Paul takes the wheel. The grease marks are still on his
left wist. He backs the van out of the driveway.

ANN ( CONT' D)
(stares disapprovingly
at the grease on
Paul's wist)
W're |ate.

Paul smles, but we see his frustration and di sappoi nt ment.

FADE TO

EXT. BALL PARK - CONTI NUCUS

Pan across a ball park where little | eague basebal |l ganes

are in full swng. The kids are 9 or 10 years old. Parents
are in the stands, sone drop their kids off at the last mnute
with kids running up to get their gear and find their place.



3.

Two average size boys are flirting with two girls. The boys
try to look inpressive. A smaller boy, JACKIE, in the sane
uni form as the other boys wal ks by eating a gooey pastry.

The | ead bully grabs the pastry as Jackie protests. They
corner himand try to snear his face wwth the pastry. Jackie
pul I s back and tries to get away. The second bully corrals
hi m and suddenly Jacki e unl eashes an uppercut on the |ead
bully that sends himflying. Blood flows and the bully acts
i ke he's been fatally shot. A man wearing the sanme team

uni form rushes up and grabs Jackie roughly and begins yelling
at him He shoves the boy away as he orders himto |eave.

EXT. BALL PARK - CONTI NUCUS

Crushed, Jackie wal ks in a daze through an enpty parking
space as the Johnson Van pulls into the parking area. Pau
stops suddenly as the boy walks into the van's path. Pau
| ooks concer ned.

JESSI E
What happened to him

ANN
No i dea. Maybe he struck out. He'l
tough it out.

Paul pulls the van into a parking spot.

The Johnson's cl anber out of their van. Paul heads to the
rear of the van, Jason takes off for the dugout and his
friends. Ann, w thout | ooking at anyone el se, heads for the
bl eachers. Jessie neets her dad at the back of the van as
he opens it and begins to unload. He |ooks down the parking
lot to see if the boy is still there. He can't see him
anywher e.

JESSI E
Need any hel p?

PAUL
Naah, | got it. You m ght nake sure
the boys are all gathered up, though.

JESSI E
(1 ooki ng around the
van to see the field)
Pai ge has them rounded up.

PAUL
Ohhh, that's great. So that's what
It's like to have a partner..

JESSI E
(I ooki ng at her father
curiously)

See ya



EXT. BALL PARK BLEACHERS JOHN - CONTI NUOUS

John and Rosa sit together on the end of one of the Dbl eachers
John (overwei ght nerdy 50i sh engi neer) anxiously watches the
road, as if anticipating soneone. ROSA (very pretty, well
endowed, early 20s hispanic girl). She is affectionate in a
friendly way. John is unconfortable wth everyone, except
Rosa.

A couple with a young child approach the bl eachers and need
to get past John and Rosa to reach open seats.

John smles weakly at the famly, scoots off the bench and
stands aside to let them pass. The nother steps up slips
past Rosa as she makes herself small on the seat to et her
pass. As the small child clinbs onto the bl eachers, John
reaches to help them but doesn't know what to do. The child
doesn't need any hel p and scanpers on to the bl eachers.

DAD
He's got it.

JOHN
Yeah.

John wat ches them all pass and waits nervously until they
are seated before clinbing back on to the bl eachers.

INT. MARTI'S FAM LY CAR - CONTI NUOUS

Marti's famly drives up in a late nodel car. MARTI (a
handsome African American and slick 40i sh car salesman), his
wife CYNTHHA (beautiful, perfectly coifed, but insecure
African Anerican woman in her 30s) and their two sons, ADAM
and JACOB. Adam wears the Jaguars uniform

They drive past Jackie sitting on the curb with his head
bowed.

ADAM
What's wong with Jacki e!

Cynthi a | ooks concerned, shakes her head, as though to shake
it out of her head. Marti glances at Jackie as if making a
not e.

EXT. BALL PARK PARKI NG LOT - CONTI NUOUS

The boys immedi ately bail out of the car and walk to the
dianond. Cynthia, walks like a starlet toward the bl eachers.
Marti wal ks off in the direction of the boy. Wen he reaches
t he boy, he bends over to talk to him then kneels next to
hi m



EXT. BALL PARK BLEACHERS G RLS - CONTI NUOUS

Cynthia waves at her smling friends, including Ann Johnson,
and quickly joins themon the bl eachers.

EXT. BALL PARK - CONTI NUCUS

Marti appears with the boy carrying all of his boy's gear
piled on top of a cooler. He puts the cooler on the ground
agai nst the dugout and calls to his sons.

MART
Jackie's going to sit with us during
the ganme until its tine for his

parent's to pick himup. Jacob
show hi m where the drinks are.

ADAM
How s Jacki e' ?

MART
He'll be alright. He just needs to
be anong friends.

Marti kneels by JACOB and pl aces an arm around ADAM

MARTI ( CONT' D)

Son, you've done great in practice.

| know you'll do fine today. Let's
pray. Dear Lord, thank you for the
gift of this beautiful day on which
to play this gane. Bless ny son
Davie, as he plays, help himto hit
the balls when it's his turn to bat,
and to catch them when they cone his
way. Most of all, protect him and
all the other boys fromharm In the
name of our Lord Jesus Christ, anen.

Marti pats his son on the back

MARTI ( CONT' D)
You get 'em son

Marti | ooks around and sees Cynthia on the bl eachers
EXT. BALL PARK BLEACHERS G RLS - CONTI NUOUS

Marti wal ks over to Cynthia and scoots up close to her on

t he bl eachers. He attenpts to put his arm around her wai st.
She pushes his hand away with enbarrassnment. Marti pulls
hi s arm back, and sighs. Just then his phone vibrates. He
digs for it in his pocket The text nessage reads, "CGuess
what |'mnot wearing!"™ Marti can't resist a guilty smle and
| ooks around to see if anyone noticed. He quickly stows the
phone back in his pocket. Cynthia has not noticed a thing.
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Quilt fights to quench the fire of joy and sal vation that
comes fromthe text nessage.

EXT. BALL PARK BLEACHERS JOHN - CONTI NUOUS 10

Rosa watches Marti read the text nessage, smle and | ook
around nervously.

ROSA
Johnny boy, your friend Marti, he's
got somet hi ng cooki ng on the side!

JOHN
What ?  Who? Marti! No way. God woul d
smte himdown so fast it would put
the fear of God in YOU  Except
Cynthia woul d probably beat himto
it.

ROSA
You're wong smarty pants.

EXT. BALL PARK - CONTI NUCUS 11

Marti spies John and Rosa and waves to them as he heads toward
Paul and the team

EXT. BALL PARK BLEACHERS JOHN - CONTI NUOUS 12

John's weak smle | ooks even dimer next to Rosa's captivating
smle as they wave back to Marti. John's son, DYLAN (10),

wal ks awkwardly up to join the gang. Dylan is unkenpt, wearing
the wong color jersey only half tucked in and | ooking quite
out of place. A look of relief wipes the furrow fromJohn's
brow, he steps down off the bleacher and hurries over to

Dyl an.

JOHN
Hey Dyl an. How re you doin' son?

DYLAN
(unconvi nci ngly)

John | ooks awkward not hering Dyl an. He hands Dyl an a new
cap, glove and the correct color Jaguars jersey. Dylan's
face brightens while he changes into his new shirt and cap.
John stands | ooki ng awkward, unsure what to do now that he
has delivered his son's equi pment.

JOHN
Play well, Dyl an.

John gives Dylan a hug and a thunbs up and turns back toward
t he bl eachers where Rosa waits with a smle for him
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DYLAN
Thanks Dad.

The words bring a pained smle to John's face.

EXT. BALL PARK DUGOUT - CONTI NUQUS

Fol | ow Dyl an to the dugout as Paul brings the equipnment to

t he dugout. Paul puts the equipnent (bat bag, cooler) inits
pl ace. Jessie enters the dugout.

Paul hands Jessie a bottle of water

PAUL
There's nore in the cooler.
JESSI E
Thank's, Dad. Tell Jason to 'knock
'em dead."
PAUL
I will.

Paul sees Ann sitting on the end of the bleachers. He pauses
to watch her laughing with her friends. A happy smle spread
across his face as he wal ks over to Ann.

EXT. BALL PARK BLEACHERS G RLS - DAY

As he wal ks over to Ann and gives her a warm hug, she does
not respond or seemto notice his affection. A disappointed
Paul wal ks back to the dugout to check over the equi pnent
and assenbl e the Jaguars.

EXT. BALL PARK DUGOUT - CONTI NUOUS

PAI GE (an attractive, tomboyish 30 sonethi ng woman) wal ks
up to him |ooks over all the gear. Shakes her head.

PAI GE
You carried all that by yourself?

PAUL
(confused)
Way not ?

PAI GE
| dunno just... it seens like a |ot.

PAUL
No bi g deal, Paige.
(&Gins, shrugs)
GQuys tote the big load and girls,
wel |, ook nice or sonething.

13
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PAI GE

(gl aring)
Umm.. not in nmy world big boy.

Pai ge eyes the grease on Paul's wist and reaches into her
fanny pack for some w pes.

PAI GE ( CONT' D)
Cone here.

Pai ge has a teasing smle as she works to wi pe the grease
off of Paul's hand. Paul smiles frominside for the first
time inthis film and then | ooks around nervously.

PAI GE ( CONT' D)
Doesn't your nmomma know how to cl ean
you up?
Paul shrugs as if uncertain what to say. Paige hangs on to

Paul"s hand a bit |onger than necessary to inspect her work
and adm re Paul's hand.

EXT. BALL PARK BLEACHERS G RLS - CONTI NUOUS

Ann sees Paige holding Paul's hand, her nostrils flare and
her eyebrows arch

EXT. BALL PARK DUGOUT - CONTI NUOUS

Paul grins nervously as he pulls his hand back and Pai ge
smles at him sheepishly with a shrug.

EXT. BALL PARK BLEACHERS - CONTI NUOUS

Rosa perks ups when she sees this action between the coaches.

ROSA
Qur coaches are sizzling. Wiat is it
with you baseball dads? This is a
regular WI | ow Lane.

JOHN
W Il ow Lane?

ROSA
Desper ate Housew ves, silly. Do you
l[ive in a cave? Ch, that's right you
do!

John frowns and shakes his head di sm ssively.

EXT. BALL PARK DUGOUT - CONTI NUQUS

Paul and Pai ge nove as if choreographed, handi ng the boys
their helnets, gloves, drinks and, arranging the bats. They

have an obvi ous synergy. Inside the dugout, Paul and Paige
stand very cl ose together as they give the teama pep talk.
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Dyl an stands to the side as if waiting for an invitation.

PAUL
Ckay guys, gather around for a second.

PAI GE
Dyl an, you too.

Wth the invitation, Dylan joins the team Paul and Paige
speak al nost as one.

PAUL
You hit today like you did at practice
Thursday, and this is going to be a

great gane.

PAI GE
Just take your tinme and | ook for
your pitch.

PAUL

The Lions have sone good hitters, so
stay alert in the outfield. Wn
this ganme and we're at the top of
the standings. This is your gane,
don't give it back to 'em

PAI GE
Hey, no matter what you do today you
are all winners and |I'm already proud
of you!
(to her son)

SPENCER, (10, Paige's son) has a catcher's mask in his hands,
weari ng knee pads,and catcher's mt.

PAI GE ( CONT' D)

Spencer, remenber to keep your feet
novi ng on those pop fouls. You don't
have to be superman, but | love to
see you catch the tough ones!

(hugs him pats him

on the butt with a

big smle)
Make your mamma proud!

Paul stops Dylan as he shuffles by with his head down.

PAUL
Hey Dylan, 1'mglad you nade it today.
Look, the Lions are really good and
| need soneone out there keeping us
on our toes.

DYLAN
(nervously)
Yeah?



10.

PAUL

(conspiratorially)
You understand strategy and you know
t he adjustnents better than anyone
else. You're also clever enough to
say it so they think its their idea.

(Dyl an grins)
W really need this wn and you coul d
make the difference.

Paul hugs Dyl an.

DYLAN
Let's go get 'em |'Il keep...

Marti wal ks into the dugout and interrupts Dyl an.

MART
Boys, let us pray, Father .....

EXT. BALL PARK - CONTI NUCUS
MONTAGE BASEBALL GAME
INT. JASON S ROOM - N GHT

Typi cal boy's room trophy's, Legos, and electronic toys al
around the room But nost of the toys are neatly in their
pl ace. The bed is shaped like a race car. Paul tugs the
covers around Jason's shoul ders and gives hima kiss on the
cheek.

PAUL
Good night, man. You did great today.
I"mso proud of you!

JASON
Thanks, Daddy. . .

Paul heads toward the door, and as his hand npves to cl ose
t he door Jason speaks.

JASON ( CONT' D)

Daddy?
PAUL
Want sone water?
JASON
No, Daddy, | just want to tell you I

| ove you.
Paul wal ks back to Jason and hugs himlike a treasure.
PAUL

Love you, too, hot shot. Now get to
sl eep!
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11.
I NT. JOHNSON HOVE HALL - CONTI NUQUS 22

Paul comes out of Jason's room and wal ks down the hall
Jessie steps out of the bathroom heading to bed. Paul gives
her a hug.

PAUL
Jessie, you off to bed?

JESSI E
I wish! Biology test second period.
She's really an English teacher and
her tests don't nake any sense.

PAUL
Preci ous, you know that stuff inside
out. You need to get sone sleep.
Prom se ne you'll crash in half an
hour .

JESSI E
Okay. But what | need is a real
bi ol ogy teacher.

PAUL
You know, I'd love to go back to
school, get certified to teach..
But your nomreally needs ne at the
of fice.

Jessie gives hima long hug, as they start to pull away.

JESSI E
I know. | |ove you Daddy.
PAUL
| love you, too. Renenber, lights

out in half an hour!

Jessi e nods her head yes, but the | ook on her face is grinning
"no". Paul, full of pride in Jessie, smles and shakes his
head and grins as Jessie noves off to her room

I NT. JOHNSON HOMVE KI TCHEN - CONTI NUQUS 23

Paul goes to the kitchen which is well organized and neat,

t hough a bit out of date. They've been living here a while.
The decor is sinplistic and not quite right. He pours hinself
a short glass about 2/3 full of Tequila, then adds to it

until it is too full. He bends down to slurp it before it
spills. Ann is in the [iving roomand hears him

ANN O C.
Are you drinking?

PAUL
Yes, yes, | think I an
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12.
I NT. JOHNSON HOME LI VI NG ROOM - CONTI NUCUS 24

Paul steps into the living roomwth drink in hand. The room
is sparsely decorated with out of date furniture and the
colors and styles don't quite match, but is well kept. Ann
stares at himin disbelief.

PAUL
It's one drink, Ann.

Paul pushes open the sliding glass doors, steps through and
closes it behind blocking Ann's attenpt to follow. Ann's
brow furrows with determ nation as she pushes the door back
open.

EXT. JOHNSON HOMVE EXTERI OR DECK - CONTI NUOUS 25

Paul chooses a plastic deck chair drawn up close to the pool
and sits, drink in hand. Paul |ooks up at the stars and

rel eases an annoyed sigh. Ann stands for a nonent at the
door looking at him He gives her a |look that clearly says
she's not welcone. Ann wal ks over to a chair next to Paul.

ANN
So, what's with the drink?

PAUL
It's just a drink, Ann.

Ann sits, stares at himaccusingly.

They sit in awkward silence for a nonment until Paul breaks
the silence.

PAUL ( CONT' D)
By the way, | gave Margaret Thursday
and Friday off. The girls are
covering for her.

ANN
That's... you... Wiy woul d you do
that? | already told her she couldn't
have the time off, Paul. She's ny
t echni ci an, why woul d you underm ne
me |ike that?

PAUL
Ann, look, the girl's aunt died. I'm
not about to keep her fromthe
funeral!

ANN

The funeral is Friday, Paul. She
doesn't need Thursday off, too. |
only took one day off when your uncle
di ed.
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PAUL
You didn't know my uncle! She saw
her aunt every day when she was

gr owi ng up.
(pause)
This woman nmatters to Margaret. They
are... were... close.
ANN
She's just an aunt, Paul. No one is

that close to an aunt!
Paul | ooks disbeli eving.

ANN ( CONT' D)
Still... you shoul d' ve asked ne.
I"'m the doctor. No one can question
ny orders. It's not safe for the
patients.

More awkward silence. Ann | ooks irked and pensive. Paul
stares at the pool .

ANN ( CONT' D)
You' re not thinking about going back
to school again, are you

PAUL
Maybe.

ANN
W' ve already tal ked about this. |
need you at the office.

PAUL
(taking a big drink
fromhis glass)
What ever .

More awkward silence. Finally, with resolution, Ann |ooks
up at him

ANN
| don't want you coaching any nore.

PAUL
(al armed, turns toward
her)
What ? What are you tal king about ?

ANN
And t hat Pai ge person, She's not
very good with kids, is she?

PAUL
What are you tal ki ng about ?
( MORE)
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PAUL ( CONT' D)
She's great with kids! Wo's going
to coach then? You? You don't know
basebal | and you're not so great
w th kids either.

Paul glares at her. Ann stares awkwardly at his feet, then
back to his face.

ANN
I won't have it.
PAUL
Wwn't have what ?
ANN
This thing, wth you and Pai ge.
PAUL
What ? What t hing?
Ann | eans toward Paul, loom ng in his body space.
ANN
| saw you, | saw the way she touched
you. Do you think I'm stupid or
sonet hi ng?
PAUL
(Si ghs)

Ann, | ook, there is nothing going
on. So we bunped into each other.
What of it?

ANN
It was obvious to EVERYONE.

PAUL
You know what? The truth is, Paige
t ouches people |like they matter.
You feel her. Wy can't you touch
me |ike that?

ANN
(j unping up) _
I knew it! | knew there was sonet hing
goi ng on!
PAUL
Damm it, | want you!! You are al
I've ever wanted.
(pause)
Ann, why don't you care when | hug
you? | mean, when | hugged you on

the bl eachers, it was like |I wasn't
even t herel
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Ann | ooks nervous and conf used, defensive, crosses her arns
and | ooks down at his knees, |oom ng over Paul.

ANN
(di sgust ed)
You... you're so needy!
PAUL
Wien | coach with Paige, its like |
matter. 1'd like to think | matter
to you, like I used to?
ANN
What ?
PAUL

Way can't you at |east pretend that
you want to be close, to touch?

ANN
You are so needy, | know you... you'd
just want it all the time!

PAUL
What on earth is wong with that?
How do you live without 1t?

Ann turns her back on him

PAUL ( CONT' D)
You |like sex all the tinme, why not
hold me sone tine, too?

Ann's defensive posture changes to fury. She sw ngs around,
gl aring.

ANN
Look, Paul, do you think | amreally
that stupid? There is sonething going
on and it's going to stop, NOW

PAUL
(Touches her hand)
There's nothing going on! | just
suddenly realized I was m ssing
sonething. And | want that with you
Pl ease!

ANN
(throws Paul's hand
off of her's)
Way? Why now?
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PAUL
(pause)
Because, well, working with Paige, I
realized what our relationship could
be, what | thought it used to be. |
mss it.

ANN
HAl  It's her! This is all about
what's going on with you and that...
that.... woman!

PAUL
No, its not |like that! Yes, I've
spent sonme time with her, but as a
friend... not what you are thinking!

He stands as though he m ght | eave and turns to her with his
back to the pool.

ANN
You are such a liar! Liar! | can
see it in your eyes you son-of-a-
bi t ch!

PAUL

Ann, calmdown, this isn't about
Paige, it's about US!

Poking himw th her finger, she is close to pushing himin
t he pool .

ANN
You won't get away with this! How
could you betray us like this? How?

Ann pokes Paul's chest harder. Paul is teetering on the edge
of the pool.

ANN ( CONT' D)
| swear to you, Paul, | wll take
the kids, everything! Everything we
have built belongs to ne, ME! You
understand? You'll get not hing!

He grabs her shoulders to stop her, but she is determ ned.
He pushes harder. Ann is furious and tries to shove Pau
into the pool. Paul's quick footwork keeps himfrom going
in, but he can't budge Ann. Ann suddenly | ooks into Paul's
face wwth a hateful and cal cul ated glare. As Paul struggles
to push her aside and get sone space, she suddenly rel axes
and the sudden i nbal ance sends her flying across the table
and chairs. Paul quickly escapes through the door into the
den as Ann screans pitifully and cries hysterically.
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17.
| NT. JOHNSON HOME LI VI NG ROOM - CONTI NUOUS 26
As Paul enters, Jason wal ks into the den rubbing his eyes.
Ann shrieks in fury fromthe backyard.

JASON
What's wong? |I's Mommy okay?

PAUL
Mommy' s okay, she's just upset.
Cone on, | hear there's a neteor
shower or sonething tonight. Let's
go see.

Paul throws an arm around Jason and | eads himtoward the
front door.

JASON
(Conf used)
kay.

EXT. SI DEWALK ON JOHNSON STREET - CONTI NUOUS 27

Paul and Jason wal k quietly. Paul occasionally glances at
t he sky hopefully. Jason | ooks anxi ous.

PAUL
Sure was fun watching Dyl an duel
w th that pitcher

JASON
Yeah, | thought he was going to pul
it off. The second baseman nearly
dropped it or we'd have won.

PAUL
But it was a fun fight.

JASON
(smles)
Yeaaah.

Red and blue lights flash on themas a police car pulls up
behi nd them and st ops.

OFFI CER OVNENS
Paul Johnson?

Paul stops wal king and turns to the officer as the officer
gets out of the car.

PAUL
Yes. Can | help you?
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18.

OFFI CER OVNENS
You are under arrest for spouse abuse.
Put your hands behi nd your back.

PAUL
What ? You' ve got to be kidding!

OFFI CER OVNENS
Sir, you need to put your hands behind
your back. You have the right to...

PAUL
Uh.. okay | ... please, can you do
this after we take nmy son hone?

O ficer #2 approaches on foot fromthe opposite direction.

OFFI CER #2
Thi's hin®
OFFI CER OVENS
Yeah.
(turning back to Paul)
Sir, | don't have any other option.

In cases of donestic violence, someone
has to be arrested. DA's orders. She
has the bruises - so it's you

Paul turns and lets the officer handcuff him Jason stares,
bi g eyed at the scene unfol ding before him

Oficer #2 puts a hand on Jason's shoul der to steer the boy
away .

OFFI CER #2
Cone with nme son.

JASON
(Over his shoul der)
Daddy? What's happeni ng?

I NT. JAIL RELEASE COUNTER - NI GHT
Paul gathers his personal items (wallet, watch, USB junp

drive, keys, coins, cell phone) fromthe CLERK as John stands
beside him Paul smles weakly at John. They wal k off.

PAUL

| really appreciate this, John.
JOHN

Not a problem man. | owed you a

get out jail card, anyway.

28
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PAUL
(faint grin)
Oh yeah, that's right! At |east you
were having fun when you were
arrested.

JOHN
Was | ever!

INT. JOHAN' S HOVE - N GHT

John's hone is a real bachelor pad. It is sparsely decorated
with dark, inpersonal furniture, some of it obviously given
to himby his parents. John walks in the front door with
Paul behind him

_ JOHN
(m spronounci ng casa)
M casa is your casa?!

The men wal k into John's den where there is an expensive and
el aborate nmedia center, a worn |eather couch and a w ng back
chair that must have bel onged to sonebody's grandnother.

JOHN (CONT' D)
Just one thing, don't have nme arrested
when | beat you up for drinking ny
beer, okay?

PAUL
|"ve seen what passes for beer around
here and you're safe.

Paul wal ks over to the wet bar, picks up a tequila bottle
and a highball glass, then pours a drink. He notices several
hundred dollar bills on the bar, |ooks at them curiously.
John goes to the fridge and gets hinself a |ight beer.

JOHN
Wio' d a thunk, | never took you for
a wfe beater?
(eyeing the drink in
Paul ' s hand)
O a drinker.

PAUL
She totally lost it man. She tried
to pick a fight so | left. Next
t hing you know, |I'm being arrested!

JOHN
| know, man, |'ve been there and dun
that. Seenms a woman just has to point
her finger to get you arrested and
convi ct ed.
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John takes a swi g of beer and splays hinmself on the couch.

Paul takes the granny chair.

JOHN ( CONT' D)
You want to know sonething el se crazy?

PAUL
Sure, why not?
(he takes a drink)

JOHN
I just found out Julie is pregnant.

PAUL
Your daughter?
(John nods)
CGeesh, she's what? Fifteen?

JOHN

Yeah, turned fifteen |ast nonth. |
haven't even seen her in two nonths.

(pause)
Not sure why her nomcalled. | guess
she wanted nme to know it was ny fault.
That stuff happens when you | ose
your ki ds.

PAUL
| can't let that happen.

The doorbell rings. John's face lights up in alarm then
anticipation.

JOHN
Ch crap, | forgot. I'm expecting
somnmeone.

John rises fromthe couch and wal ks to the door

20.

John opens the door. BRENDA (early 20's, drop dead gorgeous,
dressed in very short mni dress wth gartered hose peeking

out underneath the skirt and extrenely tall heels) stands
smling and wal ks in as the door opens.

JOHN ( CONT' D)
Hey. Ww, you | ook great.

BRENDA
H . What's up?

Brenda wal ks by John and turns to face him

BRENDA ( CONT' D)
You got the donation?

Paul stands to neet the new arrival. John wal ks over to the

wet bar and grabs the hundreds.
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JOHN
Here it is.

John hands the noney to Brenda.

BRENDA
Cool .

Brenda spins and sees Paul .

PAUL
H
BRENDA
(Hol di ng her hand out
to shake Paul's)
H, 1'm Cassidy. You're cute.
As she spins and struts down the hall, she whips off her one

pi ece dress and tosses it back to Paul with a w nk.

BRENDA ( CONT' D)
(call'ing over her
shoul der)
Got a couple hundred bucks? You can
party, too.

Paul catches the dress. Brenda di sappears into John's room
wearing just the hose and heels.

PAUL
Uh.. no...

JOHN
Good, 'cause |I'mnot sharing.

John hurries down the hall behi nd Brenda.

PAUL
(Shrugs, to no one)
Sure... you kids have fun now, ya
here? Don't mnd ne...

Paul sits back down and drapes the dress across the arm of

the chair. He begins to relax in the peace and quiet of the
room and the al cohol .

INT. JOHN' S HOVE FRONT DOOR - NI GHT

Doorbel |l rings, Paul goes to the door, |ooks through the
peep hol e.

PAUL
Uh, Oh...

Opens the door. Marti stands on the porch with a large
sui t case.
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PAUL ( CONT' D)
Hey, Marti? You looking for John?

MART
Vel 1, yeah. This is his house.
What are you doing here? \Were's
John?

PAUL
Long story....Well, ummJohn is...
preoccupied at the nonment. It's...
well... not a good tine.

(1 ooking quizzically
at the suitcase)

MART
You are right, it's not a good tine.
| really need to talk to John, is he
her e?

PAUL
Well, he's not really available right
now. Wanna go grab a beer?

Paul starts out the door.

Paul shrugs and wal ks back into John's house,

Marti .

MARTI
Seriously? You know | don't touch
al cohol. Can | just, you know, cone
i nsi de?

PAUL
Un.. nows really not a good tine,
Marti. Maybe tonorrow?

MARTI
Paul ... I"ve got no place else to
go.
(pause)
Cynthi a caught ne with sonmeone.

PAUL

Geez, Is it a full noon or sonething?

I NT. JOHNSON HOMVE - EVEN NG

Ann sits alone in a big chair in her den,

w ndow, crying, wth a stack of used tissues on the table

22.

foll oned by

| ooki ng out the

besi de her and spilling on to the floor She holds the tissue
box in her hand.

The phone lies on the table beside the pile of tissues,
it for a nonent, hesitating to pick up

| ooks at

Ann
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She wi pes at her eyes, stiffens her posture and picks up.

Her voice is suddenly cheerful.
ANN

H. Cynthia, what's up? Everything
okay?

INT. JOHAN' S HOVE DEN - CONTI NUOUS

The nmen wal k into the den.

MARTI
Thank you. | never imagined |I'd
find nyself in these circunstances.
I"mgrateful | have friends to cal

on.
Paul coll apses into his chair.

PAUL
Vll, um.. you'll have to talk to
John when he cones out.

Marti sees the dress and | ooks at Paul curiously.

PAUL ( CONT' D)
(quickly to draw
attention away from
t he dress)
So what do you nean by she "caught"
you Wi th sonmeone?

Marti sits down in the recliner across from Paul

MART
Wth, you know... wi th soneone.

PAUL
She caught you in bed with soneone?

MARTI
Vell, not exactly.

PAUL
And. .. exactly??

MARTI
| "butt dialed" her on nmy phone and
she heard everything. Banging into
the arnrest, bunping the horn, al
of it. Everything.

PAUL
Arnrest? Horn?

23.
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MART
W were in Sherrie's mni van.

The sounds of things heating up in the bedroom Marti's
gaze returns to the dress on the armof Paul's chair. Looks
qui zzical, then offended, then self-righteous, then guilty
and def eat ed.

PAUL
At least it was a woman!
(pause, follows Marti's
gaze to the dress)
There is a side to John we don't

know about .
MART
(shrugs)
He has a girl friend. | saw her at
t he gane.

Awkwar d silence. Then the faint sounds of Brenda npaning
and encouragi ng John. Paul |ooks toward the bedroom

PAUL
(under his breath)
Not exactly.
(picks up his drink
and turns back to
Mart)

INT. CYNTHI A & ANN ON THE PHONE

For Cynthia and Ann's dialog, Cynthia is in her bedroom and
Ann sits in her living room Cynthia, on her bed, ensconced
inapile of pillows, wth blankets pulled up around her,
also has a pile of tissues, on her bed in front of her and a
box of tissues on her lap. Cell phone to her ear.

CYNTHI A
No, no its not, Ann!
(choki ng the words
out)
It.... Marti... he... Ann, he's having
an...a.a.a.affair!

Ann falls back in her chair.

ANN
NO | don't believe it! Are you
sure? | nmean how...

CYNTHI A

Oh, Ann
(bl ows her nose)
He butt dialed nme, | could hear this
woman noaning like a 2 bit whore.
And suddenly | heard ny Marti.
( MORE)
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CYNTHI A ( CONT' D)
(sobs)
| never want to hear that sound again.
Then there was this car horn...?

INT. JOHAN' S HOVE DEN - CONTI NUOUS
PAUL

So, the mnivan driver? Wo is she?
I mean, you, of all people, having

an. ..
MART
It just... happened..
PAUL
G ve me a break. Nothing just
"happens".

More nmoaning fromthe bedroom Marti bl ushes, then | ooks at
Paul .

MARTI
So if sheisn't his girlfriend??

PAUL
Seriously, man, don't ask. So you
and mnivan girl? Wiat's up with
t hat ?

MART

W net at a conference and Sherrie,
she just swept ne away. |'ve never
felt like that... at least not with
anyone besides Cynthia. And it's
been so | ong since anything "just
happened"” with her, that, God help
me, | didn't see it com ng.

PAUL
I know. Wen you find sonething you
didn't even know you were m ssing,
it's pretty...
(Paul admres the
drink in his hand)

intoxicating. But still, man, you?
MARTI
| know... its a sin. | just lost ny

faith. God will forgive ne. | don't
know about Cynt hi a.

CYNTHI A & ANN ON THE PHONE - CONTI NUOUS

CYNTHI A
| swear, | will NEVER forgive him

for this!
( MORE)

25.
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CYNTHI A ( CONT' D)
(pi cks up anot her
ti ssue and bl ows her
nose again)

ANN
No, no, of course not!
(pause)
Cynthia? Can | tell you sonething?
I, | ampretty sure Paul is having
an affair, too.

INT. JOHAN' S HOVE DEN - CONTI NUOUS

Soft bangi ng sounds and | oud sighs com ng fromthe bedroom

PAUL
Nooo, |...
(pause)
I mean, of course she will, Mrti.
MART

So.. what are you doi ng over here?
Drop by for the atnosphere?

Marti | ooks around with anusenent at the furniture, just as
a slightly louder than usual noan comes from the bedroom

He snoops around, opening drawers and shuffling papers. One
drawer opens and he see's a handgun, Marti's eyes w den as
he qui ckly cl oses the drawer.

PAUL
Yeah, the decor's a little tacky,
but the sound systemis amazi ng!

The two nmen sit and listen to the sound of fun and pl easure
comng fromthe other room Eventually, Paul resunes the
conversation

PAUL ( CONT' D)
Ann t hought she saw sonething with
me and Paige. | left and the next
thing I know I'm handcuffed in the
back seat of a Crowmn Vic with Jason
staring at nme through the w ndow.
God he was scared. humh So am .

MART
Paige? Really? 1'd ask what you see
in her, but I think I already know.

PAUL
It's not like that. | just... | feel
close to her is all and Ann thought...
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27.

CYNTH A & ANN ON THE PHONE

CYNTHI A
No, | don't believe it. Paul, is
just not the type. | can't inagine...
well there was the thing at the

gane. . .
I NT. JOHNS HOMVE LI VI NG ROOM

MART
Ch, the hand thing, at the gane. |
saw t hat, too.

PAUL
Real | y? Geesh, it wasn't anything...
I just wish...you know... Ann could
touch me |ike that.

MART
| get it, trust nme, and now | am
going to hell.

The sounds of banging escal ate and the sighs turn into sexual
screans of pleasure.

PAUL
Apparently you aren't the only one!

CYNTH A & ANN ON THE PHONE

ANN
You saw it too? | knewit! You
see? |'ve always known you coul dn't

trust nen. They think with one thing.
Now here we both are, betrayed by a
man, agai n!

CYNTHI A
Ann? What do you nean, again?

ANN
(suddenly appearing
qui te vul nerabl e)
Oh, Cyn, you know... mny grandfather.
He. . .

CYNTHI A
Oh, honey, this isn't the sane
thing... it's...

ANN

(suddenly back to
bei ng under control)
Oh yes, it is. It's exactly the
sane. You can't trust then
( MORE)
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ANN ( CONT' D)
You think they're there for you, but
hang around | ong enough. ..

I NT. JOHNSON HOMVE KI TCHEN - NI GHT 40

Jessie is wearing the sanme night clothes she wore before.

She sits on the floor with her back to wall. Her arnms around
her knees. Qut of focus we see Ann tal king to Cynthi a.

Pain and tears pour fromJessie's face as she hears her nother
talk in the other room

INT. JOHAN' S HOVE DEN - CONTI NUOUS 41

Marti reaches into his suitcase and pulls out a Bible al nost
as big as the suitcase. He holds the Bible on his [ ap, under
his palnms. Marti closes his eyes and silently nouths a prayer.

PAUL
| don't think that's going to help.

The sounds escal ate into orgasm c rel ease between John and
Brenda /" Cassidy". Awkward sil ence between Paul and Marti.
They | ook at each other with barely held back grins.

John and Brenda cone out of the bedroom Marti's eyes are
i ke saucers, glued to the naked goddess wal ki ng behi nd John.

JOHN
Church man!! Paul, a little help!

Paul tosses the dress that Brenda slips on as fast as it
cane off and before the canera sees too nuch.

BRENDA
H, boys, I'm Cassidy. John's got
ny nunber any tine you feel like a

party... just ringy-dingy...

John see's Marti and his face flushes, he | ooks at the ground
and qui ckly wal ks Brenda out.

JOHN
(Whi spering in her
ear)
Thanks. | had a really great tine.

Brenda stops and turns to John in the doorway. John slips
folded bills into BRENDA' s hand.

BRENDA
(whi spering)
Mm | always did Iike your big tinp.

JOHN
| really had a good tine.
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BRENDA
Me, too

Brenda starts to give hima peck on the cheek, changes her
m nd and gives hima |long kiss on the |ips.

EXT. JOHAN S HOVE FRONT YARD - CONTI NUOUS

Brenda's smle lasts all the way to her Mercedes, until her
phone rings. She reaches into her purse and pulls out her
phone:

BRENDA
Hel | 0?

Brenda listens as the caller identifies hinself.

BRENDA ( CONT' D)
H, Craig. | just got out of the
shower and I'msittin' here all alone
playing with nyself. | hope you're
calling to party.

Brenda |istens as the custoner says he is interested. Whatever
smle was left |eaves her face, but not her voice.

BRENDA ( CONT' D)
(pause)
Geat, let ne put something on...give
me 20 m nutes.

Brenda puts her phone back in her purse and pulls out a smal
box. She opens her car door and hops in. She sits in the
dark, opens the box, renoves a vial, and pours white powder
on to a shiny surface in the box. She arranges the powder
in lines...

FADE TO
INT. JOHAN' S HOVE DEN - N GHT

A dazed John cl oses the door behind her. Turns to the two
men. John is a little bedazzl ed.

MART
| thought prostitutes didn't Kkiss
on the nouth?

JOHN
They don't ... usually. |I'mnot
sure... sorry... |...

PAUL
Quite alright. | enjoyed every second.

So did Marti...
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MART
Uh... no, | did not... I..

PAUL
It's okay, buddy. | know you didn't
mean to | ook, and I'mquite sure God
knows that, too. Cynthia, well
I"mnot so sure about her.

JOHN
What are you doi ng here church man?

Marti | ooks hel pl ess and tongue ti ed.

PAUL
Apparently you aren't the only one
with bedroom secrets. That is if
you count the back of a mnivan as a
bedr oom

JOHN
Oh, really. Marti? You're cheating
on Cynthia? So Rosa was right!

MART
Rosa?

JOHN
My friend at the gane. She said you
had sonmet hi ng going "on the side."

MARTI
W net at a conference. It just
happened. | don't know. It's all so

wong and |I'm so screwed.
PAUL
So everyone is screwed here and John's
the only one smling about it.
Cl ose up on John, grinning ear to ear.
I NT: ATTORNEY' S OFFI CE - AFTERNOON

Paul sits at a large conference table facing JILL (40's),
his attractive, and very proper, successful |ooking | awer.

JILL
I can handle the crimnal case for
you, but we'll have to find soneone

el se for your divorce.

PAUL
I want you, Jill



Paul

Paul

31.

JILL
Look, Paul. If you are convicted of
donestic violence, it doesn't matter
how good your divorce | awer is.
Let me handl e the crimnal case.
But keep in mnd, you are going to
need to really keep yourself on the
straight and narrow. Plus, and wite
this down. ..

takes a pen out of his sport coat pocket and prepares
to wite on a notepad as JILL tal ks.

nods.

JILL (CONT' D)
Qdds are agai nst you, but if you
want any chance at custody, or even
good visitation, you' d better have
these three things. You have to
have a job, a car, and a stable hone.

PAUL
Well, at least | have a car.

JILL
You don't have a job?

PAUL

I work for Ann, Jill. 1'mher office
manager. It's her business, but I
created it, hired the staff, trained
"em All she has to do is walk in
every norni ng.

(Pause)
And it's all hers... 1'mthinking I
probably shoul dn't show up for work
in the norning.

JILL
Yeah, probably not... Well, we're
putting the cart before the horse.
A donestic violence conviction will
cancel out everything else... This
is a serious crine Paul.

JILL (CONT' D)
' massum ng you don't have any ot her
assaul t convictions?

PAUL
NOQ

JILL
Good, then your sentence will be
| ess than a year
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PAUL
A year, ny God, what about ny kids?

JILL
The judge will think they are better
off without you. Do you own any
guns? Hunting rifle, shotgun?

PAUL
A shotgun for dove hunting.
Jill puts her palnms on the table and | ooks at himintently.
JILL
If you are found guilty, you'll have

to get rid of it.

PAUL
But | didn't doit! This is crazy!

JILL
And. ..they probably won't let you
coach basebal | anynore, either.

PAUL
My god, Jill. M kids... , I'mthe
one who stayed home with them She's
never stayed up with a sick kid in
her life. 1 send themoff to schoo
in the norning and pick themup at
the end of the day. What happens to
t hent?

Jill leans back, then sits up straight, |looking himright in
t he eye.

JILL
Paul, this is the end of your life
as you know it. Wonen don't really
understand the inpact of these
all egations. Sonetinmes therapists
even suggest this as a way to force
their husbands into treatnent...
wi t hout realizing that once you cal
the police, its very difficult to
manage what happens. But its out of
bot h of your hands, now.  You just
have to nake sure you do exactly
what the court wants you to do do,
or you will |ose everything that
matters to you. Even then, it's a
roll of the dice.

Paul reacts to Jill's words with despair and panic.



45

46

33.
EXT. AUTO DEALERSHI P - DAY 45

Paul and Marti stand just outside the front door of the
deal ership and watch two potential buyers | ook over a car.

PAUL
Thank you for getting ne a shot at
this Marti.

Paul | ooks around the |ot, doubtfully.

MART
You know cars. You just need to |earn
how it's done.

PAUL
I"mnore of a hands-on kind of guy.
Not much of a talker.

MART
Just watch this tine. It's easy.
Just tal ki ng.

Marti puts his hand on Paul's shoul der and bows his head.

MARTI ( CONT' D)

Dear Lord, in the nane of Jesus
Christ, | pray that you watch over
your loving son, Paul, today as he
| earns this business. | know you
will hold himin your heart as he
starts his newlife and career. In
Jesus' nanme | thank you Lord, Anmen.

Marti pats Paul on the back.
MARTI ( CONT' D)
(w nki ng)
Wth Christ all things are possible!

Paul shakes his head and follows after Marti as he npves
toward the custoners.

EXT. AUTO DEALERSHI P CAR LOT- "NO SALES" MONTAGCE 46

1) Paul pushing a particular car on to a customer, custoner
gets irritated and wal ks of f.

2) Paul being manipul ati ve and over pleasing, custoner gets
annoyed and wal ks of f.

3) Paul acting |ike he doesn't care what happens and is
obnoxi ous, custoner wal ks of f

4) Paul again being overly placating and pl easi ng, custoner,
a couple, are annoyed, but really want the car.
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34.

INT. JOHN' S HOVE PAUL'S ROOM - MORNI NG 47

The roomis sparsely decorated, Paul's msc. clothes are in
the closet, dirty ones in a single pile on the floor. Bed
is unmade. A suit jacket hangs on the closet door. Pau
picks his tie up off of the bed and begins putting it on
when Marti knocks on the door. Paul opens the door and goes
back to tying his tie.

MART
You com ng nman?
PAUL
(shaking his head,

n I\bll)
| have to go to court for the hearing
for tenporary orders. W're putting
inabidto get the kids and the
house during ny visitation. Its a
| ong shot, but | have to try.

MART
Wiy didn't you tell me? You need
soneone to go with you?

PAUL
Thanks, no, its okay. Its just a
heari ng.
MART
A prayer then.
PAUL
No need, really, 1'mcool.

Paul waves Marti away, but Marti stays.

MART
Need to or not, you are getting
one...Dear Lord. Help Paul take
care of his children. He's a good
man and | oves them as you do. Please
be with himas he does battle for

your children. In Christ's nane,
Amren.
| NT. COURTHOUSE - DAY 48

Paul rushes in to court. Ann |ooks at himdisdainfully as
she | eaves the courtroom Jill stands to one side. Pau

crosses over to her.

PAUL
Hey, what's up? Wren't we on the
docket for 107?

Jill stuffs his file in her briefcase picks up the orders.
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JILL

Ch, hi Paul. Yes, well, it was, but
t he hearing schedul ed just before
yours was noved so yours was pushed
up. Nothing to worry about. It's al
good. They gave tenporary custody to
your wfe... of course, and set the
tenporary support at $1,700 a nonth.

PAUL
This i s good?

JILL
(as an afterthought)
Oh, and you can pick up the kids
after school on Wednesday until 8.

PAUL
One day! That's it? That's all |
get to see then? How am| supposed
to give her all of ny paycheck and
provide a home for themto visit?

JILL
(pi cking up her
bri ef case)
Cone on, you knew that's how it was
going to go.

Jill touches his sl eeve.

JILL (CONT' D)
I know you wanted to try to convince
t he judge you shoul d have cust ody,
but since they are living with her
now, and you don't have a house

anyway. It's only |ogical he would
give themto her, for now You knew
t hat .
PAUL
(St eam ng)

But you knew | wanted to have a chance
to say why they need to be with nel!
Coul dn't you have put this off?

49 I NT. COURTHOUSE HALLWAY - CONTI NUOUS

JILL
(wal ki ng briskly out
the court room doors)
I"msorry. The judge really doesn't
care about that.
(stopping momentarily)
And Paul, either you find soneone
el se to handl e your divorce case, or
( MORE)
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JILL (CONT' D)
I wll. 1 need to focus on your
crimnal case.

Paul nods distractedly as he spots Ann wal ki ng out of the
building. Jill hands himthe orders. Paul takes the orders
absently and quickly foll ows Ann.

PAUL
Ann, talk to nme. \Wat are you doi ng?
You know the kids need nore tine
with ne.

ANN
That's not how it's done, Paul.

Ann turns her back on Paul and wal ks of f.

PAUL
That's what | hear.

EXT. AUTO DEALERSHI P CAR LOT - AFTERNOON 50

Paul stands next to a car with a |leery custoner. Paul holds
sales materials in his hands.

PAUL
(Readi ng off the sales
mat eri al )

It gets 45 mles per gallon and it
has the highest safety standards of
any car on the market.

CUSTOVER #1
Um hmm .. and how about pick up?
Does it have any kick?

PAUL
Un.. its a cool color..

Custoner # 1 wal ks off shaking his head. Marti watches this
and then wal ks up to Paul .

MARTI
Paul, this is not going to work if
you just read it!

PAUL
| can't renenber anything! 1 go
over and over the specs, | used to
| ove that stuff. |'mdoing good to

remenber it has an engine.

MART
Have you made a single sale?



PAUL
Yeah, yeah, | sold that blue sedan
yest er day!

MARTI

Oh, right, the one you gave all your
conmi ssi on away on?

PAUL
Did you see then? Did you see those
ki ds? They really needed that car!

MARTI
Okay, you see that couple over there?
Forget the brochure.

Marti takes the sales materials from Paul's hand and tosses
it into the trash receptacle.

MARTI ( CONT' D)
Just talk to them about the car.
It's front wheel drive with a great
V6 under the hood. Best crash
survivability in the world. Like
brand new. Then find out what they
really want and need. You can do
that, can't you?

PAUL
Okay but | absolutely have to be out
of here by 4:00 to get ny Kkids.

MARTI
I"mafraid that won't be a problem

Paul nods and wal ks toward a couple |ooking at a car. Marti
cl oses his eyes and | ooks down, his lips nove in silent
prayer.

PAUL
H . I'm Paul. Wat do you think?

HUSBAND #1
It |ooks good, but, wow, |I am having
sone sticker shock.

PAUL
Can't say that | blame you. Wat
were you hoping to spend?

W FE #1
About five thousand | ess!

PAUL
| hear that! You' ve got kids to fil
t he back seat?

37.
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HUSBAND #1
Two, and a dog.

PAUL
Hai ry dog?

W FE #1

You have no ideal
Paul |eads the couple toward the car.

PAUL
I don't think that cloth upholstery
IS going to work so well with a dog.
| have sonet hing back here that just
m ght work. You like |eather?...

I NT. AUTO DEALERSHI P SALES DESK - AFTERNOON

Paul and the couple sit at a desk. Paul pushes a piece of
paper and a pen in front of HUSBAND #1. The clock on the

wal | says it's a quarter till 4:00

PAUL
Ckay, this is what we have. Sign
this and you'll drive off in your
new car!

HUSBAND #1
But | told you we can't do that high
a paynent.

PAUL

I know, | know, but you al so said
you needed to have it paid off in 36

nont hs.
HUSBAND #1
Wll, if you can't get the paynent
down, we can't do it.
W FE #1
Honey, he has to eat, too, you know.
HUSBAND #1
Whose side are you on here?
PAUL
Look, 1'll go talk to ny nmanager.

I NT. AUTO DEALERSHI P MANAGERS OFFI CE - CONTI NUOS

Paul wal ks to the manager's office behind a glass door where
they can't be heard. The MANACGER (30's) keys on the

cal cul ator, takes his pen and wites sonme nunbers down, on a
paper, |ooks up at Paul and asks hi m somet hi ng, Paul responds,
shakes his head, the manager wites down another nunber.
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The cl ock
starts to

39.

hands nove to 3:55. Paul glances at the clock and

sweat .

I NT. AUTO DEALERSHI P SALES DESK - DAY

Paul puts the paper on the desk and | ooks at Husband #1

HUSBAND #1
Vell, we can work with that. Can we
get the extended warranty incl uded
wth it though?

W FE #1
| appreciate your working so hard to
make this work for us.

Paul gl ances nervously at the cl ock.

I NT. AUTO

Ner vously,

PAUL
"Il go see what | can do.

DEALERSH P MANAGERS COFFI CE - CONTI NUQUS

PAUL
Cone on, we can include this and
extend their paynents a couple nore
mont hs, can't we?

MANACGER
Yea, sure, do you think they will go
for that.

gl ances at the clock, see's that it's now 4:05

PAUL
| sure as heck hope so. |1've gotta
get out of here five m nutes ago.
Can you wap this up for nme?

Manager gives Paul a disdainful |ook.

PAUL ( CONT' D)
Yea, okay, okay.

I NT. AUTO DEALERSHI P SALES DESK - CONTI NUOS

PAUL
Ckay, | talked himinto shifting the
nunbers around and you end up getting
t he extended warranty and keeping
t he paynents the sanme. And it only
adds adds two nonths to the note.

Husband #1 taking his tinme | ooking over the nunmbers.

HUSBAND #1
Well, let's see here.
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Paul | ooks anxiously at the clock, it's now 4:15

HUSBAND #1 ( CONT' D)
Ckay, we have a deal

Paul stands up and shakes each of their hands

PAUL
Congratul ati ons! Josh is the best
paper man we have and he's gonna
handl e the rest of this for you.

EXT. JOHNSON HOMVE - DAY

Paul runs up to the door and rings the bell. Ann opens the
door. She crosses her arns and gl ares at Paul.

ANN
So you finally decided to show up
did you? Don't you know the kids are
sitting by the door waiting for you?
You have a | ot of nerve.

PAUL
I"msorry, Ann. | got tied up at
wor K.
ANN
Vll, this will be the last tinme you
are late. If you do this again, you

forfeit your visit with them Do you
understand? You cannot do this to
them If you are late again, we w ||
simply not be here when you arrivel

PAUL
You'd do that? This isn't about ne,
the kids have a right to see ne!

ANN
Then you' d better nake darn sure you
are on tinme fromnow on.

Ann turns brusquely away and the kids come running through
t he door and hug him

JESSI E
Daddy!

Jessi e and Jason both run up and hug him

JASON
Daddy!

Paul lifts Jason up as Jason hugs his neck.
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EXT. PAUL'S CAR PULLI NG | NTO A PARK - DAY

Paul pulls out a cooler and a bl anket and they head toward a
park table. Jason runs off to the playground. Jessie and
Paul set up lunch at the table.

JESSI E

(Tal king quickly )
So | told Momrmy that we understood
t hat parents sonetinmes can't work
things out. Ashley's parents got
di vorced | ast year, and she sees
both of themall the time. Ashley
says she sees nore of her dad now
t han before, so I'mnot worried.
Really, its okay | nmean, | know you
guys are doing the best you can.
Don't worry about us, Daddy.

Paul pulls her onto his lap and puts his arns around her.

PAUL
Precious, its ny job to worry about
you.

JESSI E
| know, Daddy. | worry about you,
too. It can't be easy, | nean you
don't even have a house or anyt hi ng!

PAUL
"1l be okay. | just have to figure
sone stuff out.

JESSI E
| know, Daddy, | just |ove you so
much! Momy can be so nmean when she
is mad... and she's really mad at
you!

PAUL
I can handl e her.
(Jessie | ooks doubtful)
Don't you worry, okay? Wat about
you? I's Mommy mad at you?

JESSI E

No, no, she's not mad... she just...
PAUL

What ?
JESSI E

Oh, nothing, really.
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PAUL
Cone on baby girl, it's sonething.
What ?
(pushes hair out of
her eyes)
JESSI E

Its just that Mormy is gone a |ot.
She has her girl scout |eader's stuff
she does at night, and then the

nmedi cal neetings and her therapy
group... nost nights I make di nner
and put Jason to bed. | end up doing
ny homework after Jason goes to bed
because | had to help himw th his
first. 1 don't mnd, really, but I
don't think I'm hel ping hi mthat
much since he isn't doing that great
in his classes. He's failing math
right now. Can you help ne | earn how
to teach himbetter?

PAUL
You are sonething, you know that?
If Jason is having problens, it's
not because you are not doing a good
job. It's because we have failed
you. |I'msorry.

JESSI E
No, Daddy, you are the best daddy
any girl could have.

Jessi e hugs Paul's neck.
FADE OUT
INT. JOHN S HOVE - NI GHT 58

Marti wal ks through the front door and sees Rosa wearing

gl asses, a T-shirt, no bra, and very short jean shorts with
a laptop and col | ege textbooks around her, sitting at the
kitchen table. Marti wal ks up to her.

MART
H. I'mMrti. [|'mstaying here
with John for a few days

ROSA
Oh, hi, you're one of the guys from
the softball gane. |'m Rosa. That
was a fun baseball game. John's so
proud of Dyl an.

MART
He should be, he's really a good
kid... John here?



RCSA
No, not yet. He's tutoring ne in
chem stry and math. W neet every
Tuesday.

Marti pulls out a chair and sits down next to Rosa.

ROSA ( CONT' D)
| usually get here early so | can
get started before he's hone. |
heard you had quite a night I|ast

ni ght .
MART
Un.. yes... well...
ROSA

Oh, that's right. You are the
Christian. Sorry, Brenda said you
wer e ki nda shy.

MARTI
Br enda?

ROSA
Oh, she probably was calling herself
Robi n, or maybe Cassi dy?
(pause, to herself)
She always did |ike that nane.

MART
You know about Cassi dy!

RCSA
Duh, Marti, she works for ne!

John wal ks in through the garage and freezes
MART

WORKS FOR YOQU! Oh ny, No. You too?
You nean you're ..

Marti pulls his chair back fromthe table.

JOHN
| see you've net Rosa.
RCSA
Yeah Marti, |I'mnot just a call girl,

I"'ma "pinp", too. Gve ne a few
hints and |"msure | can find you
the girl of your dreans, or... maybe
you'd like a couple of then®

JOHN
Rosa! Go easy on him
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MART
| thought she was your girlfriend
and it turns out she's just another
whor e.

Marti stands to |l eave. John steps toward Marti.

JOHN
Hey, you have no right to...

Rosa notions for John to stand down.

ROSA
Marti, |I'mnot just another whore.
| have a little girl and I'm one
senester from applying to nursing
school .

JOHN
You don't have to defend yourself,
Rosa, he's just a...

ROSA
Hey, it's cool, John. | can handle
hi m

JOHN

She's a good girl, Marti. She's on
the Dean's |ist every semester. 3.7
GPAl You. .

RCSA
... Thanks to John's hel p.

Rosa stands and puts a hand on John's arm

ROSA ( CONT' D)
And ny "whoring" as you so nicely
put it, Marti, think about it
dude. . what el se am| gonna do?

MART
Surely... | nean...

ROSA
No way | could keep up ny grades...not
to mention put a roof over ny
daughter's head, not working a regul ar
j ob.

MART
But you are damming yoursel f. Wy?

ROSA
I'"ve been dammed ny whole life. Mstly
by people |ike you.

( MORE)
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ROSA ( CONT' D)

Ya know, nost of nmy guys are nmarried
churchies |like you. |I've even had a
f ew preachers,

(thoughtful grin)
one preacher's wife. How cone |'m
t he one being dammed? Besides, |
nmeet sone of the best people. Like
John, here. He's ny favorite "john".

JOHN
| bet you say that to all of the
guys.

ROSA

(smling)

You betcha | do.

MARTI
But, Rosa, you seemlike such a nice,
smart girl. | don't get it, even if
it makes sense financially.

(pause)
But |'m not about to throw stones.

turns to | eave.
MARTI ( CONT' D)
Vell, I'lIl leave you two to do..
whatever it is you do.

JOHN
Sure. See you 'round.

wal ks qui ckly out the front door, |ooking back at them

di sdai nful ly just before exiting.

RCSA
I think | made hima bit
unconf ort abl e.

JOHN
You think? Aw, hell, its good for
him No really, | think he woke up
unconf ort abl e.

Rosa turns and enbraces John

ROSA

But... thank you... that was sweet.
(touching his face)

I want to take you out tonight. In
fact, Brenda and | both do. D nner
and then bring you back here and do
you, together. Qur treat, no charge.
What do you say?
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JOHN
Un. really?
ROSA
Um .. yeal
JOHN
Vell, I"'mnot stupid enough to pass
on that deal. Wat tine?
ROSA
(pull's away fromthe
enbr ace)

["I'l drop Corie at nmy nomis at 6: 30,
so seveni sh?

JOHN
Sure, okay.

John turns, notices a gift bag on the counter

JOHN ( CONT' D)
VWhat's this.

ROSA
Oh, | dunno, sonething Brenda left.

John pulls out the tissue paper and there is a bizarre | ooking
rigging of some sort in the bag. John opens the note and
reads, "This is for later. :-)" John grins a big grin, shakes
his head, and turns a bit red faced.

JOHN
She's crazy!

ROSA
Ant it great?

INT. JOHN' S HOVE - MORNI NG 59

John pulls a diet drink out of the fridge and sits at the
table with Marti.

MART
So, you responded to sone ad to neet
this girl, and you knew she was a
prostitute?

JOHN
Yeah, | nmean, why not? | haven't had
areal girlfriend in 10 years... you

know that. Ten years! Not ten nonths
ten years! Wnen don't seemto want
todoit with ne. It's that sinple.

MART
What about Angel a?
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JOHN
Angel a? Are you kidding? She didn't
want to have sex with nme, just wanted
me to marry her! The entire time we
dated all | did was take her out for
expensi ve dinners - that girl cost
me nore than one of these hot girls...
and wasn't nearly as nuch fun...they
like it. | nean, sonetines | think
they are having nore fun than I am

MART
Il will pray for you, but you are
still going to Hell, you know that.

JOHN
| was already in Hell, Marti!

Paul steps into the kitchen fromthe living room

PAUL
Is this what | have to | ook forward
to?

JOHN
Naw, | ook at you, you are a good
| ooki ng guy, you'll find a sweet
girl and do fine. But if you don't...
well... this is not so bad. Hell,

it's the nost bang for your buck
anywhere and the things sone of these

girls do!' Mnd blowing. | can't
believe | lived without it for so
| ong.

MART
You are in my prayers, John.

JOHN
Pray for yourself, Mrti. |I'mdoing
GREAT.

Paul high fives John, Marti | ooks diapproving at Paul. Paul
pul I s a box of cereal

out of the cabinet.

PAUL
So, you going to do it again?

JOHN
Not just, yes, but "Hell yes!".
After | caught Maurine selling herself
for dope I've had zero luck with
wormen. |'mjust making up for |ost
tinme.



MARTI
Mauri ne your ex?

John nods. Paul reaches for a bow .

JOHN
Y' know, | thought everything was
great. | had nore sex than any ot her

married guy | knew.

PAUL
How much sex you have is not a great
baroneter. Trust me.

Paul turns to the fridge and pulls out a carton of mlKk.

JOHN
Yeah, | know that now. Maurine | ust
wanted to use ne, just |like she did
her deal er, and the pool boy.

MARTI
Your poor Kids.

JOHN
You have no idea. | kidnapped them
once. Mowved all the way across the
country.

PAUL
Real | y?

JOHN

They were doing so great. There was
a glinrer of hope for a nonent, then
the courts stepped in and they've
lived on the streets or with whoever
Mauri ne was bangi ng ever since.

Al nost lost thementirely. Now,
Julieis pregnant and | only get to
see Dylan at the ball ganes.

PAUL
You are scaring ne, man.
(takes his bow of
cereal to the table)

JOHN
Sorry. But that's how it is.
PAUL
(sits down at the
t abl e)
It's crazy that you seemso intinmate
wth the hookers, | mean, they really

l'i ke you!
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JOHN
I knowl It pisses nme off that regular
girls won't even go out with ne. |
can't figure out what |'m doing w ong!

PAUL
Maybe you shoul d take anot her stab
at dating?

JOHN
Funny you'd say that. | swear this
woman at the gymwas flirting with
ne.

Marti stands up, takes his plate and utensils to the
di shwasher .

PAUL
Real | y?

JOHN
It's been so long | wasn't sure, but
now |''mthinking she was. She's really
cute, too. | don't know. ..

PAUL
Next time you see her, just ask if
she'd like to go to dinner that night.
You know, casual |ike. Just so you
can get to know her.

Paul gl ances toward Marti for support when Paul and then,
John, notice that Marti stands | ooking out the w ndow | ost
in thought. They wait a nonment for himto speak.

MARTI
| am so going to Hell

PAUL
What do you nean?

Marti looks at himlike he's an idiot.

MARTI
She | oves ne, Paul.
JOHN
Cool .
MARTI
It's not cool.
(1 ooki ng up)

God hel p nme pl ease!

(turns toward Paul

and John)
| don't know what to do. And... ny
kids! What's to becone of then?
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PAUL

You'll do the right thing, Mrti.
You al ways do.

(pause, then, to John)
How do you do it? How do you dea
wth not being with your kids? This
is killing me. Every tine | see Jason,
his eyes, they look like.....

JOHN
You do what you have to do. Not nuch
choi ce.

PAUL

(Si ghs)
Jessie told nme that nost of the tine
she is taking care of Jason. And
now, Jason is starting to have
problems in school. None of this
woul d happen if | was there. | don't
get any of it. Al these |lawers and
judges are just in it to nake
t hensel ves feel good. They pretend
the kids are like potted plants or
furniture.

MART
["1l pray for you, ny friend.

Marti pours hinself another cup of coffee, wal ks back to the
table and sits.

JOHN
Have you talked to Ann, | nean, really
tal ked since this whole thing started?
PAUL
Been too scared.
JOHN
Wl |, you shoul d.
MART
Yeah.
PAUL

John, she scares the crap out of ne.
What if she pulls that stunt again?

JOHN
That woul d not be good.

PAUL
She' s dangerous right now.
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JOHN
I know, | know, but |isten, she was
upset. Mybe she's cal mned down and
you can actually talk to her now
You know, give her sone of that
Johnson charm

PAUL
.1l don't know. ..

JOHN
| nmean, it's worth a shot isn't it?

MART
He's right. Come on, Paul, you know
God wants you to do everything you
can to save your famly.

PAUL
| don't know about, God. But | fee
like | die alittle bit every day I
don't see ny Kkids.

FADE TO

60 EXT. JOHANSON HOMVE - N GHT 60

Paul

wal ks up to the front door and knocks. Ann opens the

door cautiously, and only slightly.

Paul

ANN
Why are you here?

PAUL
We need to talk.

ANN
(closing the door
until only a crack
remai ns)
Paul, nmy lawyer nade it very clear |
was not to talk with you about
anyt hi ng.

puts his foot in the door so that she can't close it.

PAUL
This is about us, Ann, not |awyers.

ANN
There is no us - you saw to that.
Now nmove your foot or I'I1l...

PAUL
["msorry..
( MORE)



PAUL ( CONT' D)
(not noving his foot)
I"'msorry, | don't know what | could
have done differently, but I'msorry
that it hurt you

ANN
You need hel p, Paul.

PAUL
We need help, Ann. Let's neet with a
counsel or.

ANN

You need hel p, Paul.

PAUL
Okay, so go with nme to help ne.

ANN
(opens the door a bit)
Wiy would | do that?

PAUL
Where's the harnf? What kind of Mom
woul d you be if you didn't even try,
for the kids sake?

Paul pulls his foot out of the door.

ANN
Paul, that's not fair..
(relaxing a bit, opens
t he door fully)

well, | suppose that's the right
thing to do.

PAUL
Thata girl. Thank you, you won't
regret it.

ANN

W'l |l see about that.

Paul reaches to touch her shoul der, she pulls back.

ANN ( CONT' D)
Don' t, Paul.
PAUL
| just don't understand how it cane
to this.
ANN
Ask yourself that, Paul. 1'Il see

you at the counselor's office. Cal
Sharon to set up the tine.
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Paul nods, backs out the door as she shuts it
EXT. CHURCH PARKI NG LOT - SUNDAY MORNI NG

Marti gets out of his car. Two pari shioners,

with their

in hand stand to one side. SAM waves Marti over. Marti

crosses to the parishioners.

SAM
Marti, have you got a mnute.
MARTI
Bl essed norning, Sam
SAM
Bl essed norning to you, Marti.
(sol enm y)
Marti, |'ve been asked to speak with
you.
MARTI
Oh, okay. \What about ?
SAM
Cynthia told us about... you know. .
t he problens you two are having.
MARTI
Ch. . |
SAM

W know t he eneny has many faces and
they conme in the nost enticing forns.

W | ove you Marti, and we want the
best for you and Cynthi a.

W LLI AM

The Lord doesn't give up on you just

because you strayed, Marti.

MARTI
(his hands start to
shake)
l... I... know... 1I...

Sam puts his hands on Marti's shoul ders

SAM

W are not here to condemm you, Marti.

WLLI AM
W'd like to pray with you

MARTI
Yes, yes... of course.

53.
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Sam cl oses his eyes as he puts his armaround Marti and they
| ower their heads

SAM
Dear, nerciful Lord, we are here
today to pray for your servant, Marti,
who has strayed fromyour path. W
ask that you give Marti the w sdom
to do what is right, to return to
his fam |y, beg forgiveness from
them and fromyou and put his life
back on the path of righteousness.
In the nanme of our Lord Jesus Christ,
we pray. Anmen.

MART
I know, | know, | just, |I'mso
conf used.

WLLIAM who has been standing silently, steps toward Pau
and places a hand on his shoul der.

W LLI AM
The eneny is like that, Marti. But
we want you to know that we are with
you. W will not abandon you. But we
ask that you save your wfe the
enbarrassnment of having to face you
here in church today.

MART
(shocked)
Enbarrassnent ? You...you... you don't
want nme to come in to the church?

WIlliamrenoves his hand from Paul's shoul der

SAM
Now, Marti, WIlliamdid not say that.
He is just asking you to find it in
your heart to save your wife the
pain of seeing you here in Cod's
house after what you have done.

MARTI
[...1... 1 understand.. | just...

W LLI AM
We can cone to you, Marti, we can
pray with you where you live. Wuld
that be alright?

MARTI
NO | nean, well, where | am staying
isnot... well... | nmean... 1'd rather
cone to one of your homes, if that's
okay?



62

55.

SAM
O course. But you do understand
about today?

MART
Yes... yes... of course, you are
good fri ends.

The nen shake hands, pat each other on the back and separate.
Marti wal ks back to his car, Samand WIlliamwatch himfor a
nmonment, then follow the crowd inside the church, occasionally
| ooki ng over their shoulder at Marti as he wal ks to his car.

Marti gets in his car and just sits with a | ook of disbelief
and despair.

I NT. SOCI AL WORKERS OFFI CE - DAY

The small waiting roomis outdated and decorated with silk
flowers. Paul waits anxiously there for Ann. She walks in
brusquely and at the sane instant that the social worker

comes out to take theminto her private office. MANDY (50i sh,
hi ppyi sh, nurturing wonman) gestures for themto enter. Ann

| ooks around, unconfortable to see that there is only one
smal | couch for themto sit on. She takes a seat. Paul sits
cautiously next to her.

MANDY
What can you tell me about what brings
you in today?

ANN
YQU tell her, Paul, you are the reason
for this, not ne!

PAUL
Ann thinks |I'mhaving an affair.

Ann | ooks at himaccusingly, expectantly.

PAUL ( CONT' D)
I"mnot. She also thinks | assaulted
her when | pushed her off of me to
keep fromfalling in to the pool

MANDY
Oh, ny.

There is an unconfortable silence for a nonent.

MANDY ( CONT' D)
Vell, we all get reactive at tines.
Fights like this can bring up al
ki nds of unexpected enotions, but
choosing to forcefully attack you
partner is never a reasonable

( MORE)
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MANDY ( CONT' D)
solution! Paul, it sounds |like you
need sonme help with your anger issues.

PAUL
I DON' T HAVE ANGER | SSUES!

Mandy and Ann | ook at each ot her know ngly.

PAUL ( CONT' D)
["msorry. | just... You can't
i magine what it's like to be arrested
in front of your 10 year old son!

MANDY
Paul , | know you are hurting and
confused right now. No one is trying
to attack you. We are here to help
you.

Paul | ooks at Mandy, and then Ann with confusion.

MANDY ( CONT' D)
You need help, that's why you are

here! I'"'msure this isn't the first
time Paul's anger has gotten out of
control, is it, Ann?

ANN
Vll... | nmean... | don't want you

to think he's...

(suddenly seeing the

angl e and running

wWithit)
but yes, it has been an issue before.
As has his controlling behavior.

PAUL
What ? What on earth are you tal king
about ?

MANDY
(nods her head
know ngl y)
Yes, those two behaviors tend to go
together in certain types of
personalities.

PAUL
This is crazy. |'ve never hurt her...
anyone! Controlling?
(to Ann)

Is it controlling you to set up your
practice for you?

MANDY
Paul . ...



Paul
Paul

PAUL
... To manage your office for you so
you don't have to do anything but
show up for work?

MANDY
Paul , there is no need for you to be
defensive here! This is not about
bl ame, its about understandi ng what
IS going on so that we can help you

ANN
(Tearing)
You have no idea what |'ve been
t hrough, and now, this, this wonman!

PAUL
Now wait just a mnute, I...

MANDY
(Cutting in)
Paul , | need you to just be quiet
for a mnute and give Ann a chance
to tal k. You need to hear how your
behavior is affecting her.

PAUL
My... ny what?

MANDY
Your behavi or, you know, how your

anger and controlling behavior affects

her.

PAUL
Yeah, okay... let's hear this. It
ought to be good.

MANDY
Paul , try to contain your reactivity
so that you can just hear what she
is feeling, okay?

PAUL
Yeah, sure.

ANN
I"msorry, its just that, now, with
himsitting there all snug |ike
that. ..

MANDY
(Expectantly to Paul)

Paul ?
( MORE)

this one of f"

| eans back, puts his armacross the top of the sofa.
| ooks at Ann with a "Try and pul

| ook.
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Mandy pul |

MANDY ( CONT' D)
(to Ann)
Take your time, tell us what happened,
and how it felt the night he threw
you to the ground on the patio.

PAUL
(sitting up, alarmed
and confused)
How did you..? Wait...

MANDY
Real |y, Paul! Just let her talk,
okay?

ANN

She... she put her hand on his at
the ball game. Everyone saw it. You
couldn't mss it. | was so ashaned!

(pause)
| didn't accuse him | just asked
hi mabout it and he lied to ne.
Straight to ny face. He's having an
affair!

PAUL
Ann! That's not...

MANDY
Paul . .
(Gesturing to quiet
Paul )
Go on Ann.

ANN
Then, he just got up in ny face,
yelling at me, denying everything!
( Sobbi ng)
The next thing | know, |I'mon the
ground with cuts and brui ses on ny
shoul der and ny face.

a tissue froma tissue box, and hands it to Ann.

MANDY
I'"mso sorry. No one should ever
t hr ow anot her human being |ike that!

Mandy | ooks intently at Paul.

MANDY ( CONT' D)
Well, Paul. Can you respond to her?

PAUL
What can | say?
( MORE)
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PAUL ( CONT' D)
It didn't happen like that, but that's
what she thi nks happened, so that's
the lawisn't it?

MANDY
Paul , we can't help you if you don't
face up to what you did!

PAUL
Ann,
(softly)
| can't imagi ne what you nust be
feeling if you think | deliberately
hurt you. I... | mean... you know
how ny Dad was! | woul d never..

MANDY
Good, good work Paul. We can start
from here next week.

63 EXT. AUTO DEALERSHI P CAR LOT - AFTERNOON

Paul see's a YOUNG MAN wearing a t-shirt and jeans eying a
sports car. Wal ks over to him

PAUL
It's a beautiful car. You in the
mar ket or just | ooking?

YOUNG VAN
| don't know, maybe in the market.
PAUL
You wanna test drive?
YOUNG MAN
Wll.. | don't... | just... | nmean,
this one? really?
PAUL
O course. You do have a license
don't you?
YOUNG VAN
Sure.
PAUL
Then lets do it! | need to get out

of here for a while and its a great
day for a drive.

YOUNG MAN
| don't knowif |I can afford this
one.
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PAUL
That's okay, let's just go have sone
fun! I'Il get the keys.

YOUNG VAN
Yea, okay!

I NT. SPORTS CAR - AFTERNOON 64

Young man drives and grins. Paul sits in the passenger seat
and enjoys the day and the young man's excitenent.

EXT. AUTO DEALERSHI P - AFTERNCON 65

Young man pulls the car into the deal ership. Paul and Young
Man get out of the sports car.

PAUL
What do you think?

YOUNG VAN
What do | think? Man, 1'd love to
drive this car sonme day.

PAUL
Yeah, me too!
(pause)
Lets see if we can figure out
sonmet hing you can afford that you
m ght |ike. What do you say?

YOUNG VAN
Yeah, okay! | kind of |ike that one.

Young Man points to a sporty econony car
MONTACE: Paul and Young man | ooking at various cars
I NT. AUTO DEALERSHI P - AFTERNOON 66

Paul and Young Man sit at the sal es desk working out a deal.
Paul gl ances at the clock, which shows that its ten m nutes
until 4:00.

PAUL
I think we have everything you need
here. Do we have a deal ?
(pause)
wel | ?

YOUNG MAN
Can we work out the paynents so they
are a little less? This is about
$50 a nonth nore than | have.
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PAUL
(@ ancing at the clock,
si ghs)
Yes, of course. Let nme check with
t he sal es nmanager.

LATER

Paul wal ks back into the Sales O fice, shakes Young Man's
hand, smling.

EXT. AUTO DEALERSHI P - AFTERNCON

Paul hurriedly gets in his car, his tires squeal as he rushes
out of the lot.

I NT. PAUL'S CAR - AFTERNOON
Paul swerves in and out of traffic, desperate.

PAUL
Crap. Crap. Crap. ... | cannot be
late .....

Paul is stopped at a traffic light with a long Iine of cars
ahead of him

PAUL ( CONT' D)
No Pl ease don't let nme be |atel
Damm it!

The |ight changes and Paul waits his turn to get through the
intersection. The |ight changes to red just as the car in
front of himstarts through the intersection.
PAUL ( CONT' D)
Paul steps on the gas and charges on through, running the
red |ight.
PAUL ( CONT' D)
| can make it.. | can make it.. |
can. ..

Anot her car just comng through the intersection, smashes
into the side of Paul's car.

PAUL ( CONT' D)
Nooo!  Auuughhh!

DI SSOLVE TO BLACK

Crunch of feet on glass. A groggy Paul groans.
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GOOD SAMARI TAN
Mster. Mster, you CK? Oh no, you
don't want to nove anything. That
leg, that just ain't right.

CUT TO

I NT. JOHNSON HOUSE - AFTERNOON

Ann paces, |ooks at the clock, which reads 4:35. She goes to
hal | outside the kid s roons.

ANN
Cone on kids, we are |eaving, NOW

Jason cones to his door and | ooks out at his nom

JASON
Isn't Daddy supposed to..

Jessie junps up from her reading and peers around the door
at Ann

JESSI E
Yes... He is... Mni

ANN
Hush. You two are coming with ne.
No argunents

INT. SHERRI E'S APARTMENT - AFTERNOON

Marti is on top of Sherrie, (30 sonmething, sweet, average

| ooking African American woman) |ying together on the bed.
He takes a deep breath, then rolls over to lie in her arns.
He buries his face in her shoulder, throws an armtightly
across her, and, as she wraps her arns around him begins to
shake his head "NO'. Marti pulls away and sits up on the
edge of the bed holding his head in his hands.

MART
God, please forgive ne for what
do!
SHERRI E
What ? What is it, Marti.
MART
It's just.. | amso happy here, with
you.
SHERRI E

Me, too.. I...
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MART
But it hurts so nmuch to be doing
this tonmy famly. M boys, | don't
deserve themlike this. This is not
how God wants us to live

SHERRI E
I know... | just..
Marti ki sses her.
MART

You are the best thing to happen to
me, and the worst, you know that?

SHERRI E
I"mso sorry.

MART
NO Do not be sorry. | feel so nmuch
nore now, | feel so much nore.... |
don't know.... alive.

SHERRI E

| don't know how. ..
(touchi ng his back)

MART
Shh.. | have forsaken ny famly..
ny church... ny God... and ny faith.
Yet, what | feel for you and with

you... | feel like |I have been in a
coma for 20 years and | am just now
waki ng up. .

SHERRI E
Marti . ..

Sherrie sits up faces himand | ooks into his eyes.

MART
... it's nore than |I've felt in ny
entire life. Yet, sonmething has to
give. I've lost everything, and still
I want you so badly it hurts...

SHERRI E
.you... you have ne. ..

MART
But

SHERRI E
... Marti!
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MART
It's wong! It's a sin, what we are
doi ng!

Sherrie takes his hand and puts it on her face.

SHERRI E
Look, Marti, the God | believe in
doesn't condemm you for | oving.

MART

No? But we are doing nore than | oving.
W have broken the covenant...

(puts a hand on each

cheek)
and | can't go back... and | can't
nove forward. ..

(pai nful 1 augh)
Pur gat ory!

Sherrie puts her hands over his.

SHERRI E
Marti, you have to honor what your
heart is telling you is right for
you. Living in that hell with a
woman who doesn't know how to show
you | ove and affection is not I|iving!
It's not a marriage.

MART
No... it's not, in practice. But it
is by God's law. How do | reconcile
t hat ? Hm? How?

Marti takes his hands down and pushes back from her just as
hi s phone signals a text message. Marti reads it. "Paul is
at Baylor. Bad accident."” Marti reacts with fright.

EXT. AUTO DEALERSHI P - DAY

Paul is on crutches. he has a bandage on his forehead.
Crutches up to a couple looking at a car with two kids.

PAUL
H, there. |I'm Paul.

Paul reaches one hand to shake HUSBAND #2's hand, |eaning
his wei ght on the other crutch.

HUSBAND #2
(taki ng Paul's hand)
I'm Steve and this is my wife Terry.

W FE #2 takes Paul's outstretched hand. Paul leans in toward
her and stunbles in the process.
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PAUL
Wl cone Steve and Terry. Are you
| ooking to replace an old car or do
you just need sonething different.

HUSBAND #2
| want to get her something nicer.

W FE #2
What | have is just fine! Say, you
didn't get hurt on a test drive, did
you?

PAUL
(1 aughs)
No, that'd nmake a good story though.
"1l have to work on that. Say, what
are you driving now?

W FE #2
An Accord.

PAUL
Then you m ght be interested in what
| have over there

Paul swings his right crutch to point, and hits one of the
kids in the ear. The child screans, falls to the ground

hol ding his ear and screaming. WFE #2 steps quickly to the
child and scoops himup. HUSBAND #2 is angry and begins a
tirade as we fade out

EXT. AUTO DEALERSHI P LOT - DAY
Marti talks to Cynthia on his cell phone.
MART
He did? Cynthia, honey, I'mso sorry.
I ..

CYNTH A (V. 0.)

Stop it, don't call nme that! | nean
it! Yeah, | know, | know, "your
sorry". But I'mthe one stuck dealing
with it, nowaren't I? You talk to
him he is out of control. The
t eachers are tal ki ng about sending
himto an alternative school. This
i's what you've done.

MART
What ? No! Ckay, put himon.

(pause)
Son, what is this | hear about your
getting into fights at school. This
isn't |like you. Wat's going on,
man?
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Mart i
nods.

Mart i

ADAM (V. Q.)
| don't know.

MART

(sighs)

I know its hard with ne not being
there with you. |'mdoing ny best
to work it out. [I'Il be home, rea
soon, | prom se.

ADAM (V. Q.)
Real | y?

(his voice cracks,

like he is about to

cry)
| sure mss you, Daddy.
MART
Me, too, buddy. 1'Ill see you tonight,
for sure. | wont be com ng hone
just yet, but I'll come get you and
we'll have a banana split, okay?
Just promse nme you'll try to be
better in school, okay?
| ooks stricken. Paul wal ks up, Marti see's him and
MARTI ( CONT' D)
|"ve got to get back to work now,
"Il see you tonight. | |ove you,
son.
PAUL
Everyt hi ng okay?
cl oses his phone and sticks it in his back pocket.

MARTI

Yeah, I'm OK  The boys are having
problems with all of this. Adam
keeps getting in fights at school.

PAUL

Rem nds ne of sonebody else | know.

MART
(grinning)

Yeah, hard to believe | turned into
a car salesman, isn't it. Used to

be |

couldn't talk to nobody w thout

hittin' 'em

PAUL

| know, | used to try to talk to

you.
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MART
(pause)
If I can learn to talk nice to people
anyone can. Even you.

PAUL
I don't know.

MART
You have to keep control of the
conversation. Bring themback to
what you want to tal k about. And
that is their fantasy. SELL IT.
Once they are hooked, that's when

you make the deal. Not before. GCot
it?

PAUL
Yeah | got it.

Paul spies CUSTOMER #2 (30i sh man) | ooking at a two seat
sports car. Paul wal ks up and introduces hinself

PAUL ( CONT' D)

H, I"'mPaul. Can | help you find

the right car for you, today?
CUSTOVER #2

I"'mRichard. [|'m/looking for just

sonme cheap, dependable way to get to
wor k every day.

PAUL
Okay, let ne show you sonething |
think you'll |ove.

Paul heads over to a group of higher priced sports cars

CUSTOMVER #2
Those | ook great, but | need sonething
cheap.

PAUL

I know, | know, a single guy needs
to watch his wallet, but you' ve got
to have a little fun, too. These are
fun machi nes.

Custonmer #2 | eans over and | ooks at the price in the w ndow
of the first car.

CUSTOMVER #2
(annoyed)
I need sonething cheap. Fun's great,
but first | have to eat and pay the
rent.
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PAUL
Can't you just see yourself in the
driver's seat of this one? Let ne
get the keys.

CUSTOVER #2
Screw you!
(wal ks of f)

I NT. SOCI AL WORKERS OFFI CE - DAY

Mandy sits confortably in her big,
i nvitingly.

at Paul

MANDY

Last time we were maki ng good progress

getting to the anger that threatens
your narriage.

overstuffed chair,

68.

| ooks

Paul and Ann sit pulling away from each other as nuch as

possi bl e on the small |ove seat.
PAUL
You know, you may be right. | am
angry.

(turns to Ann)
I"ve worked hard to get you what you
want . Your own practice. No boss.

Two great kids. | want sonething,
too, and I don't think its too nuch
to ask for. Hell, its what wonen

al ways say they want. | want you to

hold ny hand and me! To hug nme |ike
you mght have mssed ne a little. |
need to feel like there is nore than
just doing for you. Maybe there
isn't an us any nore. Maybe there
never was.

ANN
That's ridi cul ous.

MANDY
Paul , she's a professional woman.
You can't think of her as just your
wife. She's also a nother. She has
kids to take care of.

PAUL
Really? And | don't? I"'mtrying to
take care of themright now

MANDY
But they are with her.
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PAUL
Then let me help. That's ny job,
too. Isn't it? Ann, |let nme have them
at nmy place this weekend.

Ann sits up, alarned.

ANN
You nmean John's place? The bachel or
pad?

PAUL

It's a nice house and ...

MANDY
| think that's a great idea. Ann,
I"msure this has been hard on you
let's see how Paul does with the
kids this weekend. OK?

ANN
Okay. But there had better not be
any problens. [|'ma single nother
and | don't have the energy for any
bul I shit.

MANDY
Good, Ann. Alright. Next tinme we'll
tal k about how the visit goes.

EXT. JOHN S HOME - EVEN NG 74
Marti and Paul pull pull up to John's house, both driving

cars fromthe deal ership. They get out and wal k toward the
door. Marti |ooks at the car Paul drove up.

MART
Man, you are one lucky guy. | can't
bel i eve the deal ership let you drive
that! It was nonths before | got a
car.

Paul unl ocks the door.

PAUL
Real ly? | don't know what |'d have
done. | don't have a hone, now

don't have a car. Losing ny job can't
be that far behind.

INT. JOHN' S HOVE - CONTI NUED 75

Marti stops just inside the door and turns to Paul.



Marti

Mart i

Paul

MARTI
If you don't start sellin' sone cars
pretty soon, |ike tonmorrow, then

what's the difference. You're not
getting paid to show up, you know

PAUL
Pai nful |y aware of the fact.

nods and turns to walk into the den.

MARTI
I"d trade no paycheck for... well
for losing... for being cast out.
PAUL

You nmean Cynt hi a?
shakes his head "No".

PAUL ( CONT' D)
Then who's casting you out? ... John?

wal ks through the Den toward the Kitchen with Marti

followng him Mrti shakes his head.

MARTI
My church. 1've been kicked out of
ny church

PAUL
WHAT?

(stops in his tracks
and | ooks at Marti)
How, | mean they can't do that, can

t hey?
MARTI
(stops behind Paul)
Can and did. 1|'ve had a church to

fall back on nmy whole lifel Now
they don't even want ne there.

PAUL
What do you nean don't want you?
Why do you say that?

MARTI
They met me in the parking |ot.
Said | was enbarrassing Cynthia.

PAUL
It's a church for God's sake. They're
supposed to be there for you
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MART
This stuff wth Cynthia, | was
counting on themto pull me through
i ke they al ways done.

PAUL
But all that stuff, the answer and
strength, you know that's not the
church, don't you. That's all you
and your faith. They can't take
t hat away.

MART
Maybe, but all nmy friends, well the
people | believed were ny friends,
are in the church. I'mreally alone
for the first time inny life.

Marti | ooks painfully at Paul

MARTI ( CONT' D)
Except for you guys.
(smles)
A God forsaken fornicator and a man
who couldn't sell hot dogs in a
fam ne.

EXT. JOHNSON HOME - AFTERNOON

Paul wal ks out the door with both kids, carrying backpacks
in tow. Ann follows themto the door.

ANN
Mandy was right, this is good. I'll
finally have sone tinme for ne. Have
themready at six on Sunday. They
bot h have honmework. It's your job
to see that they do it.

Paul says not hing. Paul waps his arns around Jessie, hugs
her tight and lifts her off the ground. Then sets her back
down, and with one arm around her and the other around Jason,
wal ks to the car. Ann glares at Paul disapprovingly and

cl oses the door behind them

JESSI E
So, how s the car sales job going?

PAUL
| don't know. Sonetines it's okay,
sonetines it's not. | don't really
want to tal k about it.

Paul lifts the trunk of his car and tosses the kid' s bags
inside, closes the lid, and turns to Jessie.
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JESSI E
"' m proud of you, Daddy.

PAUL
Wiy? |"'mjust barely hanging on here.
And, |'ve let you and Jason down. |

can't believe |'ve let that happen.
Jason clinbs into the backseat of the car and starts playing
with his gameboy. Jessie and Paul clinb into either side of
the front of the car.

I NT. PAUL'S BORROWED CAR - CONTI NUED

JESSI E
Daddy, you know it's not all up to
you.

PAUL

That doesn't get nme off the hook.
So, what did you nmake on your bi ol ogy

test?
CUT TO
I NT. JOHN S HOVE - AFTERNOON
John sits at the kitchen table cleaning a pistol. He is

wor ki ng over an oil stained towel. The |last step in
reassenbling the gun seens to require three hands. Jessie
wal ks in with Jason and Paul behind her.

JOHN
H Jessie.

JESSI E
H John. 1|Is that a Ruger Mark three
227

JOHN

(sw veling and hol di ng
the coll ection of
gun parts out toward
Paul )
Yeah, Hey Paul, can you push right
here while | push the slide back on?

PAUL
(Reaching a hand into
the parts)
Sure. Right here?

JOHN
CGent | e.

The spring | oaded nechani sm explodes in their hands with
parts goi ng everywhere.
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JOHN ( CONT' D)
DAMNI | hate this gun

Jessie gathers the parts and piling themon the towel.

PAUL
Sorry.

Jessi e takes the gun from John and begins fiddling with the
parts.

JOHN

Naah, It's not your fault. Ruger
22s shoot great, but it takes three
hands to put them together.

(turns to Jessie

playing with the

di sassenbl ed pi eces)
Careful with that.

JESSI E
Her e.
(She offers the
reassenbl ed gun to
John)

JOHN
(amazed)
How di d you do that?

JESSI E

(Showi ng John)
See this part here? You can't push
onit at all or it falls all apart.

PAUL
Wiere'd you learn to do that?

JESSI E
(Changi ng the subject)
Ww, John, you | ook good! You've
| ost so nuch weight.

JOHN
Thanks, its nice to know that starving
nyself to death is working.

JESSI E
It's working! | nean you are |ike
hot .

PAUL
It mght be time to try dating again.

JOHN
[''mnot conpletely ...
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JESS| E
It's true! You | ook hot!
JOHN
(enbarrassed)
No.. | nmean... |...
PAUL

Seriously, man, that woman flirting
wth you at the gym...

JESSI E
Flirting with you!

Jessi e pokes John playfully.

PAUL
The way he tells it anyway. So, how
about asking her out?

JOHN
(meekly, but with an
ear to ear grin)
Actual ly, we have reservations for
di nner at Moby's tonorrow night.

JESSI E
Mobys! Way to go John

Jessie "hi-fives" John. Paul grabs his hand as it cones
down and shakes it.

FADE TO
I NT. SOCI AL WORKERS OFFI CE - AFTERNOON 79

Once again, Mandy sits confortably in her chair, facing Ann
and Paul sitting unconfortably pulling away from each ot her
on the little | oveseat.

MANDY
So, how did the visit with the
children go?

ANN
The children were very upset after
seeing their father like that. |
don't think its good for them Maybe
sonepl ace el se..

PAUL
They were just fine at John's house.
W tal ked about how things are going
for them..even nmade sone headway on
Jason's Math. It's Jessie |'mworried
about right now.

( MORE)



PAUL ( CONT' D)
| know its hard to believe, but I
think she really m sses being held
by her daddy.

MANDY
(sits up, alert)
She's 13, right?

PAUL
You know its crazy, but | feel closer
to her when | hold her than anyone.
W spent so nuch tinme together when

she was little. I mss that with you
Ann.
MANDY
(leaning in toward
Paul )

What do you nean Paul ?

PAUL
(rapt in his menory)
Hol ding ny kids, its like they are
so close, so connected to ne. |
don't know... sonetines | feel |ike
I'"'mcloser, nore intimate with them
than with Ann.

Mandy sits up straight, |ooks at Paul seriously.

MANDY
Paul , do you know what boundaries
are? Young girls need you to have
cl ear boundari es.

ANN
You see what |'m up against?
(seei ng her chance)
Now he's trying to use our daughter.

PAUL
What? No!, | want that with you,
Ann! Wait, what are you tal king about?
Oh god, no, that's just wong.

ANN
Yes, yes it ... you are .. sick. You
need hel p Paul .

PAUL
I think we are done today!

Paul storns out and slans the door behind him



ANN
| don't think he should be al one
with the kids

MANDY
Ann, | can see you are really upset.
ANN
Me? No, not at all. [I'mjust
concer ned.
MANDY
O course, but... you seem.. Has

sonet hi ng happened to you in the
past, that this rem nds you of?

ANN
I have no idea what you are talking
about .

Mandy | eans in intently.

MANDY
Ann, when you were a little girl,
did anything ever happen that... you
know. .. made you unconfortable... or
scared you?

ANN
Way woul d you ask such a thing.
MANDY
["msorry. | didn't nean to upset
you nore. | just, |... you seem
abnormal |y reactive about Paul and
your daughter. |Is there sone reason

you think a father shouldn't be
physically affectionate with his
daught er ?

ANN
Vell... it doesn't seemright to ne.
It makes ny skin crawl. There is
sonmething just... not normal... about
the way Paul is with Jessie. |'m..
concerned that's all.

MANDY
(1 ooks doubt ful)
| see.... Ann, is your father stil
alive, do you see himoften?

ANN
Vel 1, ny nother died several years
ago.
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MANDY
Ch, I'msorry. So your father? You
see hi mnuch?
ANN
Vell, ny son spends tinme with himin
t he summers.
MANDY
But not Jessie?
ANN
Wiy no, that wouldn't be right.
MANDY
No?
ANN

It wouldn't be right to a | eave a
young girl alone with a man |iving
on his own, like that.

MANDY
Real ly? Wy is that?

ANN
Look, we are not here to tal k about
anyt hi ng except ny soon-to- be-ex-
husband's vi ol ent outbursts. GCot
it?

MANDY
| see.

INT. JOHAN' S HOVE - AFTERNOON

7.

Paul and Jason sit at the couch watching armnmy figures noving

on the screen.

vi deo gane. They shoot at the bad guys.

We hear blasts fromtheir guns,

guys".

PAUL
What are you doi ng? Were are you?

JASON
I'"'mover here by the front wall.
Man, did you see that guy! He cane
fromno where

PAUL
Wa.. I'mhit. Better get here quick
and heal ne! | think he's behind

t he burning truck

They hol d ganme consol e controllers for a

and the guns of the "bad
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JASON
Burning truck! Really Dad? there's
a hundred burning trucks!

Jessie wal ks in, she | ooks di shevel ed and sad. She sits beside
them watches them play m ndl essly.

PAUL
H, Jessie! Did ya sleep okay?

JESSI E
Not really.

Paul stops what he is doing and really | ooks at her for the
first tinme.

JASON
Dad? What are you doi ng? He just
killed you!

PAUL

(gesturing to Jason)
Pause it, Jason.

JASON
But. ..

PAUL
Sorry Jason. We have to stop for
now. We'll finish later, | prom se.

Jason | ooks unhappily at Jessie.

JASON
Ckay.. I'mgoing to watch TV in
your room

Jason | eaves the room

PAUL
Thanks, bud.

Paul turns to Jessie

PAUL ( CONT' D)
What' s goi ng on?

JESSI E

| don't know.
PAUL

Talk to nme. Sonething is wong.
JESSI E

| don't know. | just... | don't seem

to care about... anything...any nore.
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PAUL
Precious, | know this is hard. |I'm
SO sorry.

JESSI E
It's not your fault.

PAUL
| didn't say it was, | just... |I'm
sorry for howit's hurting you. 1'd

rather cut off ny leg than than hurt
you. Your momand | are trying to
work it out.

Paul pulls her onto his lap and she curls around him she
begins to cry. He strokes her hair as she starts to sob.

PAUL ( CONT' D)

I"mso sorry. I"'mgoing to nmake this
better. | prom se!
FADE TGO
EXT. JOHN S HOME - EVEN NG 81

Ann stands next to her car, |oads Jason's backpack and gamebox
into her car, Jason stands next to the car, when Rosa and
"Cassidy" wal k up, dressed for "work".

JASON
H Rosa!

ROSA
H there Jason. How s that new pitch
com ng?

JASON

Pretty good.
Jessie wal ks out of the house, sees Rosa and panics.

ROSA
H Jessie. You're |ooking good!

JESSI E
Uhh. H Rosa.

Jessi e ushers Jason to the back seat of her nother's car,
and clinbs into the front passenger seat. Ann |ooks Brenda
and Rosa over as she opens the car door to get in. GCears
clicking as she takes in what she sees. She slans the car
door, and pulls off quickly. Rosa walks up to the door and
knocks. Paul opens the door, surprised not to see Ann.

ROSA
Hey Paul! [Is John here?
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Paul

She sees the | ook Paul

evi |

The wonen start to turn away,

| ooks anxiously toward where Ann's car just

PAUL
Umm.. no... he expecting you?
BRENDA
Vell, damm! We wanted to surprise
hi m
PAUL
Vell, it will have to wait. He has
a date. An actual date, you know. .
with a wonman?

ROSA
Real | y? A real date?

PAUL
Yep. He's gone and done it now.

BRENDA
How about that? Hope we are not going
to | ose our favorite custoner!

ROSA
Good for him Though I'mgoing to
mss the way he ...

grin.

ROSA ( CONT' D)
Vell, | will.

PAUL
Look, he's not here.

RCSA
We can take a hint.

hopeful | y.
BRENDA
Sure you don't want to party?
PAUL
No. Thanks but no thanks.
Paul cl oses the door and wal ks off to his room

| NT.
John and KAREN (40-50 sonet hi ng,

JOHN S HOMVE - EVEN NG

front door, Karen one step in front of John.

| eft.

t hen Brenda turns back

attractive) walk in the

80.

Is shooting at her and stops with an

82



83

KAREN
Moby's was great John. |'ve al ways
wanted to go there.

JOHN
Yeah, they've al ways been one of ny
favorites. Their steaks aren't so
hot, but its the best seafood in
t own.

KAREN
That spicy, broiled calimri appetizer
was incredible.

JOHN
Yeah, | always tell nyself |I'm not
going to order that again, but |
al ways do. Can | get you sonething
to drink?

John starts toward the Kitchen. Karen stops.
KAREN

Just sone cold water woul d be great.
And. .. your bat hroonf

JOHN (O S.)
Un. vyou mght want to use m ne,
I"'mafraid of what you'll find in
the "little boy's roonf. The nmaster

bedroomls around to the left.
INT. JOHN S HOVE Kl TCHEN - CONTI NUED

John gets hinself a diet drink and pours a glass of water
for Karen. Paul walks in to the kitchen.

PAUL

Hey, John, how d your date go?
JOHN

Still goin'.
PAUL

Real |y, She's here?
JOHN

Yeah, she's using the bat hroom
PAUL

Not our s!
JOHN

No way |'mletting her see that!
She' s using mne.

81.
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82.
INT. JOHN' S HOVE DEN - CONTI NUED 84

John wal ks in to the den, |ooks for Karen. Karen enters
fromthe bedroomhallway wth an anused | ook and sone of the
hooker's toys in her hands.

KAREN
Say Johnnie boy, mnd telling nme
what these are for?

John sees what is in her hand and he | ooks crushed and
pani cked at the sanme tine

JOHN
Oh no! | forgot about those.

Paul steps into the den behind John. Paul tries not to |augh,
but fails.

PAUL
Lucy, you got sone splainin' to do!

Karen just now realizes Paul is in the room and | ooks
nortified.

KAREN
I'"mso enbarrassed, | thought we
wer e al one.

Paul reaches to shake her free hand.

PAUL

H . I'm Paul. You nust be Karen.
KAREN

Um .. yes..
PAUL

Woul d you believe those are m ne?
KAREN

Vel 1, since they were in John's room

I"mnot so sure that's any better
John still hasn't noved. Karen | ooks at himworried.
KAREN ( CONT' D)

John, are you OK? | was just teasing.
And, nore than a bit confused, |

mean. .. John, you know... we are not
going to be using anything |ike
this... at least... not for quite a

whi | e!
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Karen hesitantly wal ks over to John.

PAUL
I"d I ove to hear you tal k your way
out of this. And I'mnore than a
[ittle curious how you' re going to
explain that w thout nentioning the
hooks in the ceiling.

Karen smles warmy at John

PAUL ( CONT' D)
(over his shoul der)
I think your luck has changed, John.

Paul returns to his room

John throws both arns around her |ike she was the | ast norsel
of food in the mddle of a fam ne.

I NT. COURTHOUSE - DAY

Ann and ANN S ATTORNEY (60's, stern, conservative | ooking
man) stand before the judge.

ANN' S ATTORNEY
Your honor, we are requesting an
emer gency change in the orders because
we are very concerned about M.
Johnson's relationship with his 13
year ol d daughter. The Johnson's
marriage counsel or believes that M.
Johnson's visits require supervision
due to M. Johnson's inappropriate
relationship with his daughter. In
addi tion, your honor. M Johnson
insists on bringing the children in
to a bachelor pad with prostitutes
and other undesirables. It is no
pl ace for inpressionable young
children. As Dr. Johnson was picking
up the children two days ago, two of
these 'l adies' were already there.
W appreciate that they waited to go
to work until the children left, but
it is still deplorable.

JUDGE
G anted. Do you have the notion ready?

ANN S ATTORNEY
Ri ght here, honor.

Ann's attorney hands the orders to the judge.
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84.
EXT. JOHNSON HOVE FRONT DOOR - DAY 86

Paul pulls up to the Johnson Hone, gets out of the car and

wal ks eagerly up to the door to pick up his kids. An envel ope
is taped to the front door. "Paul" is scrawl ed across it.

Paul rings the doorbell as he | ooks closer at the envel ope.

He rips it off the door and turns his back to the door and
tears the envel ope open. C ose up of the words on the
Tenmporary Restraining Order that prohibits Paul being around
his own children w thout supervision. He turns back to the
door and beats on it and yells.

PAUL
ANNl  Ann. You can't do this!

He sinks to the ground, |eaning on the door, certain that it
won't open. After a few noments he crawmls to his knees and
stands. Unsteadily, he walks to his car, funbles with the
door and falls into the seat. He starts the car and throws

it in reverse without [ooking. He nearly hits another car.
Paul 's eyes neet those of the angry other driver and he speeds
away reckl essly.

INT. JOHN' S HOVE - N GHT 87

Paul throws items of clothing into a suitcase and a cardboard
box on the bed. John enters Paul's room |ooks at Pau
qui zzi cal ly.

PAUL
| can't see ny kids any nore, thanks
to you and your whores...

JOHN
VWhat ?

Paul is on the verge of tears.

PAUL
...you son of a bitch

JOHN
Paul , pl ease, what are you talking
about ?

PAUL
A restraining order.
(pause)
Ann has a restraining order. | can't
see the kids w thout supervision.
SUPERVI SI ON John

JOHN
No!

PAUL
( MORE)

It's true.
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PAUL ( CONT' D)
(pause)
| took care of those babies since
they were born. Now, thanks to you,
they are ripped fromnme |like, like
t he head off a chicken

Paul angrily tosses an itemof clothing into his suitcase.

JOHN
I"mreally sorry Paul. | didn't cal
the girls. They just stopped by...

Paul slans the suitcase shut.

PAUL
You know, "buddy", that doesn't nake
one damm bit of difference to anybody.
| have to be better than God to keep
the one thing in the world that still
matters. Now they're gone, taken
fromme. | maybe get to see them
once a week with sone man hating
soci al worker anal yzing everything |
do or say. Thanks to you and your
damed whores, | have nothing. You
hear me? Not hi ng.

JOHN
["msorry, | just didn't know they
woul d be here. | don't know how to
fix this. God | wish | did. |
damm, damm, damm, |

PAUL
You know what that neans to ne?
(pause)
NOTHI NG Not hi ng neans anyt hi ng any
nor e.

Paul picks up his suitcase and box and | eaves.

JOHN
Cr ap.

EXT. MOTEL HALLWAY - NI GHT

Neon lights flash across the wall of doors. Cars fill the
parking lot. Paul wal ks out of the office to "his" car. He
takes his suitcase, a cardboard box, and a paper sack
containing a large bottle of alcohol fromthe trunk of his
car. He walks up the stairs to his room checks the key for
t he room nunber and | ooks for his room He walks up to the
door to his room he hears a couple talking, and | ooks up to
see Rosa entering a nearby roomw th a male custonmer. She
sees him smles, and follows the man into the room Pau
unl ocks the door to his roomand walks in to his new hone.
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I NT. MOTEL ROOM - NI GHT 89

Paul sets the box on a chair and drops the suitcase on the
floor. Retrieves a glass fromthe bathroom and takes out
his bottle of alcohol, pours the glass 2/3 full of whatever
isinthe bottle. He plops into a chair in front of the TV
and turns it on. Paul holds the TV renote control in his
hand and flips a few channels before settling on a mlitary
channel special on field shovels.

LATER

As Paul drinks we see the edge of crying, runny nose, W ping
away the occasional tear, |ooking up, etc. He hears voices
in the hall, |ooks up and returns to "A H story of Field
Shovel s" A knock at the door interrupts his drunken pity
party. He's startled and it takes hima nonment to nove,

anot her knock

RCSA
(I ow whi sper)
Paul! Are you in there? It's Rosa.

Paul gets up and opens the door. Rosa slips in to the room
with him

ROSA ( CONT' D)
Did you nove out of John's house?
Are you CK? ... No you're not.
(she spies the al cohol,

grins)
That's not nuch of a solution, but |
bet it hel ps.

PAUL
Uhn. ..

ROSA
Pl ease, tell nme what happened.

PAUL
Ann saw you and Brenda at John's
with the kids and she came ungl ued.

Rosa, I'"'mnot allowed to see them
any nore.
RCSA
VWHAT? No, they can't do that!
PAUL
They did, it's done. |'m done
(pause)
They' re done!
ROSA

I think I know what you need.
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She wal ks over to the bed and Iies down, pats the covers
besi de her.

PAUL
No, really, | nean thanks, but |

ROSA
This isn't an invitation to party,
silly boy. At |east not yet. Cone
over here and lie down.

She pats the bed again, Paul wal ks over and |ies down next
to her. She puts an armaround himand pulls himcloser, he
tries to resist, but can't. He alnost nelts into her.

ROSA (CONT' D)
You know, | see a lot of guys, at
their worst and their best. Once
you cl ose that door and get naked,
they all change, becone sonething
you don't expect. Some of themare
angry and they get pretty scary.

Paul lifts his head and gives her a worried | ook.

ROSA ( CONT' D)
Ch, 1've never really been hurt.
Not hi ng a coupl e of days of ice packs
didn't cure. But nostly, its nore
like jerkin' off with a life-Ilike
visual aid. Sad and pathetic. Then
there are those |ike you, and, I|ike
John. It's like, once screwing isn't
an i ssue, you are just as nice and
caring as, well, anybody |'ve ever
known. It's weird.

PAUL
John? You're ki ddi ng?

ROSA
No, |I'm NOT kidding! Wy do you
think the girls |like himso nmuch?
mean, we're all in it for the noney,
but half the time sonebody's giving
it amay to John. No, we need himto
remnd us we're people and we
matter... and that sex can do nore
t han pay the rent.

PAUL
And that's why you're here?
ROSA
Yeah, |'ve seen you with your kids.

M ster, you matter
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Paul buries his face in Rosa's chest. Slowy, he rel axes
into her, begins to shake and cries quietly as she holds him
tightly wwth a bitter smle. Rosa strokes his head
soot hi ngly.

ROSA ( CONT' D)
Sonetinmes girls can be such selfish
bi t ches.

I NT. MOTEL ROOM - MORNI NG

Paul and Rosa are still lying dressed on the bed. Sunlight

is beginning to spill through the window. They are spooned

with Paul's hand hol ding Rosa's breast as they sleep. Rosa's
eyes flash open with a pani cked | ook.

ROSA
Dam, 1've got to get hone!

She junps off the bed and gathers her stuff, starts to |eave,
as Paul raises up on one el bow, not quite awake and very
confused. Rosa turns and wal ks back to him

ROSA ( CONT' D)

Paul , | know everybody tells you,
"that's not howit's done." But they
don't know what's right for you.

If I did things "how it's supposed
to be done" I'd be living in a dunp
and ny baby'd be hungry. This way,

at least we'll go down swi ngin'.

She heads to the door, and just before she di sappears she
turns back.

ROSA ( CONT' D)
Last night, that was good, wasn't
it? You needed sonebody and sonebody
was there. Paul, | tried doing it
the way you're supposed to. | ended
up doing for everybody el se and never
took care of nme. Don't ever forget
that you matter, too.

She gives hima warmsmle as she closes the door. Paul's
hand, that only seconds ago held Rosa's breast now squeezes
air. He thinks about who he was holding all night.

PAUL
(softly, to hinself)
Dam.

Paul ' s phone rings. Paul hears it, takes a nmonent to rub his
eyes, and then answers.

PAUL ( CONT' D)
What the hell do you want.

90
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JOHN
Sorry, man. | wouldn't cal
except...it's Marti... he... he just

shot hi nsel f i

to

n the head. O tried

Paul 's reaction shocks even him Tears swell up and he can't

speak.

I NT. HOSPI TAL HALLWAY -

DAY

John stands with Sherrie, disheveled, wearing P.J's and a
j acket, around the corner fromMarti's room anxiously waiting
when Paul jogs up to them Sherrie is obviously unconfortable

being there, but doesn't |look like she is willing to |eave,
ei t her.
PAUL
How i s he?
JOHN
They say he'll live, and they can
repair the jaw. But he'll be deaf

in his left ear. Wiy did | let him

use it?

He said he just wanted to

do sone target practice, man.

On

PAUL
This is not your fault John.

(shaki ng

hi s head

with a wwstful smle)
ly Marti could m ss at that range.

Paul | ooks at Sherrie

Paul ,

th

He. .

So

GOhhh,

J

is is Paul.

OHN

meet mnivan girl, Sherrie,

SHERRI E
know | should have | eft him al one,

did ... |

he just needed sonmebody so bad.

know this is ny fault.

I"mso sorry.

PAUL

don't know,

maybe you nade things

wor se. .. but you nmade himbetter.

How coul d you feel bad about that?
Its not your fault, Marti did this.
Not you.

Fol | ow shot :

| f

Paul wal ks

J
he |ives,

dam gun.

into Marti's room

OHN (O S.)
he has to cl ean the

91



A huge, happy grin sneaks
92 I NT. HOSPI TAL ROOM - DAY

The grin from John's joke
face as he walks into the
grin changes to a grinace
lies on the bed, his face
to his notionless body.

90.
over Paul's face at John's quip.
92
still consunes and rel axes Paul's
roomand up to Marti's bed. The

as he stands next to the bed. Marti
bandaged, wires and tubes attached

PAUL
Marti, Marti, Marti. How did it cone

to this, man?

Paul puts his hand on the

bed next to Marti's arm

PAUL ( CONT' D)
You al ways di d whatever you were

supposed to. |
figure out what

coul d never even
I T was, but you just

did it. Like breathing. No matter
what it cost, you just bucked it up
and did it howits supposed to be

done.
(pause)

Now | ook at you,

(pause)

buddy.

How coul d she do this to you? Just
i gnore you when you are right there,

doi ng the right

thing? |If you can't

make it... how are the rest of us

supposed to?

Paul hasn't noticed Cynthia sitting in a chair.

CYNTHI A

It's that tranp'

93 | NT.

93

CYNTHI A
S fault, she drove himto this!

Paul , startled, turns to see Cynthia in the chair.

PAUL

(yel l'ing)

I"mnot tal king about Sherrie, |I'm
tal ki ng about you, you selfish bitch
Sherrie's standing out in the hal
worried about Marti. You're worried
about how to spend the life insurance!
You won't mss Marti 'cause you were

never with him

You starved himto

death, he had to find sonet hing,
soneone to live on



CYNTHI A
You nean soneone to have sex with.

PAUL
Sex?? You think that's it? You know
why men want sex all the tine,
(com ng ungl ued)
"Cause that's all you got! Hell,
John's hookers are better than you

Cynthia is outraged and rises to her feet

CYNTHI A
HOOKERS! \Whor es? John. . ?

PAUL

Wonen, Sherrie. Not doin' it the
way we're told its supposed to be
done. But give themhalf a chance
and some of themare real friends.
They care a hell of a |ot nore about
peopl e than your liar church buddies
do. | guess it's 'cause they aren't
just doing it because they are
supposed to, Hell, we all think they
aren't supposed to care. But
sonetimes THEY do. John has nore
quality tine with his girls than
|"ve ever seen with you and Marti

(pause, quieter)
or Ann. No wonder he couldn't resist
Sherrie, even when all he wanted was
you.

(pause... quieter,
al nost to hinsel f,
| ooks away)
Al'l he wanted was to be nore than a
paycheck, or a.. a coworker, to be
a friend that made you smle. | always
smled when | saw her.
(pause)

and then to learn I'"mreally nothing.
| did this or didn't do that and
suddenly everything I've ever done
is forgotten, neaningless. There's
no roomfor me in a wrld Ilike that.
I've got to find a different way to
live.

Paul | ooks back to Cynthi a.

PAUL ( CONT' D)
What el se could Marti do?

91.

Paul 's gaze shifts to the door and he wal ks out of the room

and passes Sherrie who stands in the doorway, staring at

Marti with tears stream ng down her face.
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Paul and Sherrie's eyes neet in a nonent of conpassion, and
Paul is gone.

Cynthia sees Sherrie and her face goes bl ank as she defl ates
into the chair staring at Sherrie, then her eyes turn to
Marti as though its the first tinme she has seen him

I NT. HOSPI TAL HALLWAY - CONTI NUOUS
Paul passes John in the hall w thout stopping.

PAUL
No nore. |'mnot doing it their way
any nore.

I NT. HOSPI TAL ROOM - CONTI NUQUS

Sherrie still stands in the doorway. Tears stream down her
face. She watches Marti. Cynthia stands up as if to speak
to Sherrie. Sherrie |ooks Cynthia in the eyes shakes her
head di sm ssively, and wal ks away. Cynthia stands next to
Marti's bed, stricken.

CYNTHI A

Damm you

(pause)
| can't believe we have cone to
this... Don't you know how nuch
care for you?... | don't know why I
don't let you close. [It... it scares
ne.

(she touches his arm

gi ngerly)
| have, |'ve kept you away...Wy? |
don't know... | couldn't let you
see how afraid I am how ... You
did al ways do what you are supposed
to... always.

(awar eness slowy

spreads on her face)
Do you have any idea how scary that
is? | could never be as good as
you. Never. How could I let you
see that? If you ever found out,
you' d leave ne.... so |l... I...
couldn't let you close. | couldn't..
| couldn't even begin to give you
what you need, what you deserved...
I lived every day, scared to death
you'd find out.

(she puts her hand on

his heart)
And now it's nearly killed you. |
wll try not to be afraid, | swear
to our Lord Jesus Christ, | wll...

( MORE)
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CYNTHI A ( CONT' D)
(pause, her head cones
down chin to chest)
I'mso sorry baby. If only..

Cynthia lifts her head to see Marti's eyes staring back at
her, a line of tears crawls down his cheek.

EXT. AUTO DEALERSHI P - MORNI NG

Paul |eans against a car, |ooks around |like he's seeing it

all for the first time. He watches the other sal esmen work.

He hol ds the sal esman day sheet. He | ooks down at it. W

see that the Scion has a special salesman incentive. A couple
wal ks near by and Sal esman #3 approaches them the way its
done. Paul can't avoid overhearing.

HUSBAND #3
sonething for ny wwfe to use
around town, haulin' kids, groceries.
Oh and it needs to haul a bike
trailer.

W FE #3
Just sonet hing sinpl e.

SALESVAN #3
Have | got a car for you! Have you
seen the Scion? It's the hottest car
on the lot.

W FE #3
| don't know... we...

SALESMAN #3
Handl es like a dreamwith a really

peppy engi ne.

HUSBAND #3
Look we just want to | ook at...

SALESMAN #3
It's okay, I'Il just go get the key
["'mtelling you, vy all wll
| ove this car.

Sal esman #3 takes off briskly to get the key. The couple
| ooks at each ot her.

HUSBAND #3
[''m thinking we should | eave now. ..

PAUL
You don't really want to test drive
t hat car do you?
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W FE #3
No, I don't. Wo are you?
PAUL
The eneny!
HUSBAND #3
Sal esman?
PAUL
Not nuch of one.
(pause )

You're really |l ooking for a car for
her that you can use to take the
kids to baseball and notocross?

W FE #3
Yeah, how did you guess?

PAUL
That's what you told him

W FE #3
I'"mnot the least bit interested in
what ever he's trying to sell us. He
acts like its the only car on the
lot. | don't care if its "peppy" or
hot or whatever he called it.

PAUL
What do you haul ?

HUSBAND #3
Dirt bikes, kids and dogs. The kids
| ove riding and she goes a little
nuts when she puts sonet hing powerfu
bet ween her | egs!

W FE #3
(bl ushes with an
infectious smle)
| can't help it if I like riding
power ful machi nes. ..

Wfe #3 gives Husband #3 a pl ayful | ook.

W FE #3 ( CONT' D)
...right on the edge of losing it
all. That's why | married you

They hug and share a quick kiss

PAUL
(1 aughi ng)
I don't think we have anything with
a bed!

94.
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SALESMAN #3
Sorry that took so long, | had to
get the key from anot her sal esman.
There's a ot of interest in this
car.

W FE #3
(points at Paul)
You know, | think we'd rather work
with him

Sal esman #3 gl ares at Paul .

PAUL
Sorry.. | just... | nmean... | didn't
mean to...
SALESVAN #3
(irritated)

Vel |, you did.

HUSBAND #3
Hey, its not his fault. W just hit
it off, that's all. W don't want to
cause probl ens.

SALESVAN #3
What ever.
(di sm ssively)
Good Luck.

Paul rises up on his crutches and apol ogetically reaches for
key in SALESMAN S hand

PAUL
Sorry... | really didn't nmean to.

Sal esman #3 begrudgi ngly hands hi mthe key.
PAUL ( CONT' D)

If you'll just follow ne.
W FE #3
(1 aughi ng)

You're not really going to show us
t he sane car?

PAUL
Vel |, yeah, but now you want to see
it, don't you? (pausing)

HUSBAND #3
We're in trouble (grinning)

Fade as they wal k off
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I NT. PAUL'S APARTMENT - DAY 97

Paul carries boxes into his new apartnment. He smles as he
sets up his new i pod and speakers and plays bl ues |oudly
whil e he sets up his new place. Paul pulls textbooks froma
col | ege book store bag, and puts themon a shelf. H s entire
deneanor is nore relaxed and freer than before.

EXT. PAUL'S APARTMENT - DAY 98

Marti, with his left ear bandaged. Knocks at the door. Pau
doesn't hear at first, over the loud nusic. Marti keeps
banging until he does. Paul opens the door.

PAUL
Hey! Well, you look like shit.

MART
Cee, thanks, | had no idea.

I NT. PAUL'S APARTMENT - CONTI NUQUS 99
Paul pauses the nusic.

MART
Say, this is a nice place you got
goin" here.
(I ooking at the
t ext books on the
shel f)
Hey, are these coll ege textbooks?

PAUL
Yeah, Jessie's high school needs a
bi ol ogy teacher. Al you need is a
degree in science to start, and |

have that.

MART
You're going to teach? | should
have thought of that. It's so

obvi ous. Say, you're not going to
turn into M Tatun? Renenber those
baki ng soda grenades we nmade?

PAUL
You couldn't hit a target then,
ei t her.

MART
(1 aughi ng)
Yeah. It mssed Frank Crownover and
hit old Marsha Sinpson right in the
chest. | can still renenber that
stuff spewi ng out of her blouse |ike
some ...



PAUL
Man, | forgot about that. | hope |
don't have any kids |ike us!

MARTI
Sure you will. And you'll be just
as great as M Tatum He nmade a big
difference to a lot of kids. It's a
brilliant idea.

PAUL
Yeah,
(pause)
A great idea that m ght not happen.

MART
Way not ?

PAUL
Can't teach fromjail. Not kids,
anyway.

MART
Oh yeah, when's the trial?

PAUL
Tuesday at 10.

MART
I'l'l be there.

PAUL
Ahhh, you don't need to do that.

MART
Yes | do. Cynthia, too. You need
some people in your corner.

PAUL
Thanks Marti. What brings you over
here, anyway?

MART
Just wanted to see your new pl ace,
and |I... | needed to say...
PAUL
Look, I'msorry...
MART
No, | need to tell you. | really
appreci ate what you told Cynthia.
PAUL
| didn't tell her anything. | was

pi ssed of f at everybody and | took
it out on her. | owe her an apol ogy.
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MART
No, you don't. \Whatever you said,
man, it did sonmething to her

PAUL
Real | y? Coul d' a fool ed ne.
MART
It did, she got it. | nean, she was

really scared | ooking at ne
there...and then, what ever it was
you sai d, whatever happened... it
changed her.

PAUL
Wio'd a thunk... yelling like a
[ unatic gets you heard.

MART
She's really different. |It's funny
how we don't appreciate what we have
until we're about to lose it.

PAUL
I woul dn't know.

MART
Anyway, we are in counseling at the
church now, and | think it's hel ping.
She acts |ike she wants ne again.
It's been a long tine since we've
been like that. And |I... | can see
ny part init, too.

PAUL
dad it worked for you, Marti
Really, if it can work for you..

MART
It pays to have God on your side.
It really does, |'ve nmade ny peace
with the Lord and we are starting
over. And... its... well, because of
you.

I NT. CHI LD PROTECTI VE SERVI CES - | NTERI OR - DAY

G NA (20's 50 pound overwei ght, otherw se attractive, cute-
as-a-button girl wth a sweet smle that belies the judgnental
attitude in her eyes) opens the door and lets Paul inside.

G NA
H. [|I'mdGna, you nust be M.
Johnson. Your kids are waiting for

you.
( MORE)
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A NA (CONT' D)
Its good of you to be here, its
i mportant, you know, for your kids
to have a relationship with their
father. R ght this way. | wll be
just a fly on the wall!

PAUL
Hi .

G na | eads himdown the hall to another room She stops just
out side the door and turns to Paul.

G NA

Renmenber, you can hug the kids, but
that is it. There will be no physical
touch other than a hug allowed. Oh,
and renmenber, don't tal k about
anything related to your divorce or
your wife. Its upsetting to the
children, and will interfere with
you building a healthy relationship
with them

(pause)
Ckay, now, have fun

I NT. CHI LD PROTECTI VE SERVI CES VI SI TATI ON ROOM - CONTI NUOUS 101

She opens the door. The roomis furnished with small, child
sized plastic chairs, discarded and broken toys neant for

ki ndergarteners or younger. The linoleumis old and peeling.
Jason is fiddling wwth an old playstation and controllers
trying to make it work. Jessie attenpts to read a book in a
too-small chair in the corner. The roomhas a table, an old
pl aystation 2, disnmenbered Barbies, and a doll house. Two
worn arnchairs are inserted awkwardly anong the toys. Jessie
and Jason | ook up when their dad enters.

JESSI E
Daddy!

JASON
Daddy!

Jessi e and Jason run to himsinultaneously, throw ng their
arms around him G na watches themcarefully, relaxes only
when the kids |et go.

G NA
"Il be sitting right over here,
don't mnd ne!

G na goes over to a corner chair and sits. She pulls out a
needl epoi nt project and begins threadi ng the needl e.

JESSI E
You okay? We've m ssed you, Daddy.
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PAUL
(squeezi ng her hand)
I"'mfine. Geat actually.

JESS| E
Yeah?

Paul finds an arnchair across the roomfrom Gna and sits,
unconfortably. Jessie, plops herself on his |ap, wapping
her arns around his neck. Jason sits on the armof his

father's chair, and waps his arns around Paul 's shoul ders.

PAUL
Well, | am now.
G na | ooks al arned.
G NA

Now, sweetie, Jessie, you are too
old to be sitting in your daddy's
| ap.

Jessie's expression drops, not fully conprehendi ng what she
is hears. Paul lets go of Jessie and lifts his hands in the
air to signal "no foul ".

G NA (CONT' D)
You are a young woman now, come on
there is a chair right next to your
dad.

Jessie drops her legs one at a tinme fromPaul's |ap, and
stands next to him crossing her arns angrily.

JESSI E
It's ny daddy!!
PAUL
Jessie, it's okay. Just do as she

says.
Jason hugs his dad's neck. G na shakes her head.

G NA
You, too, Jason. You are a big boy.
Let go of your dad and sit in the
chair.

Jason doesn't nove. Paul renpves Jason's hands fromhis
neck and takes his hand. Paul noves to the floor and absent
m ndedly plays with a set of blocks on the floor. Jessie
sits beside him

JESSI E
(whi spering)
| hate her!!!
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PAUL
Shh. . .
(whi spering)
W can't do anything about her right
now. Just do as she says, okay?

JASON
| want to go hone.
PAUL
| just want to be wherever you are.
CUT TO
EXT. CH LD PROTECTI VE SERVI CES OFFI CE - LATER 102

Paul wal ks out the front door. Gna's eyes follow him she
| ooks down at the file she holds in her hand, opens it, and
we see her notes on a notepad, "I'm concerned at the | evel

of physical intimcy between M. Johnson and his children.”

FADE TO
INT. CRIM NAL COURTS ROOM - DAY 103

Ann is on the witness stand, testifying for the prosecution.
The jury listens intently. JUDGE (50's, male) presides. The
PROSECUTOR (50's, slicked back hair, southern accent with a
knowit-all, seen-it-all attitude) stands in front of the

w tness stand. Jurors fill the jury box.

ANN
He had started drinking. It was
getting to be a problem so | felt
like | should try to talk to him
He was sitting in the back yard,
drunk, with a glass in his hand.
Maybe that wasn't the best time, but
| didn't want the children around to
hear .

PROSECUTOR
What did you talk to himabout.

ANN
He had been seei ng soneone.

Paul | ooks at Ann, his | ook says he can hardly believe she
Is saying this.

ANN ( CONT' D)
Sone young girl that was hel ping
coach the softball team |t had becone
obvious and so | confronted him

Woman juror #1 nods her head in approval.



Paul shakes his head in dismay. There is no fight in his
eyes. He stares at Ann with a bew | dered | ook.

di shel i ef

Wman juror #2 | ooking at Paul, frowning disapproval.

PROSECUTOR
Pl ease tell the jury what happened
when you confronted the defendant
with his infidelity.

ANN
O course he deni ed everything.
Said they were just friends.

rising wth each new distortion.

ANN ( CONT' D)
Nobody who saw the way they were
t ouchi ng each other in the boy's
dugout woul d believe that. So |
tried to talk to himabout why he
was doing this. | nmean, we have two
ki ds that need him

PROSECUTOR
Wre you angry, argunentative?

ANN
No, | wasn't angry. | was trying to
save ny marriage, ny famly. | was
trying to understand what was goi ng
on. But Paul got very angry. | can't
remenber ever seeing himso angry
before. | was scared.

PAUL

(shaking his head in
di sbelief, quietly)
Gawwd!

ANN
At one point, he got furious and
grabbed ny shoul ders and just threw
me across the little table there. |
had forgotten how strong he was. |
was so startled that | didn't even
see him | eave.

Man juror #1 shakes his head di sapprovingly.

Jill and the Prosecutor approach the bench.

PROSECUTOR
And then what did you do?

JUDGE
Counsel ors, please approach the bench

just a nonment and return.

Pai n and

They talk for
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JILL
(whi spering)
The judge has ordered you to contain
your reactions.

PAUL
K, it's just that, I...

JILL
Just do the best you can.

PROSECUTOR
Again, Dr. Johnson, What did you do
after M Johnson threw you across
t he tabl e?

ANN
I was in shock and so | got up off
of the ground and ki nd of wal ked,

really stunbled, inside. | didn't
even notice the bruises until | was
inside. | went to go check on the

kids, to make sure they were K and
hadn't heard their father yelling.
That's when | discovered he had taken
our son, Jason.

Man juror #2 glares at Paul, shaking his head.

PROSECUTOR

What did you think then?
ANN

Well, | was afraid for Jason

Paul "s mouth drops in shock.

JUDGE
M Johnson!

Paul junps at the scolding tone and | ooks at the judge.

JILL
(whi spering while
keepi ng an eye on
t he judge)
You have to control yourself Paul
He can have you renoved.

Paul gl ances at Jill, then turns his head and stares into
the corner. Pain fills his face.

JUDGE
I"'msorry Dr. Johnson, please
conti nue.

103.
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ANN
(tries not to smle
at Paul's rebuke)

If he had done this to me, | just
didn't know what he mght do to a
child. He was so drunk. | called

the police. They cane, and when

t hey saw the bruises, they went

| ooking for him Fortunately, they
rescued Jason before he got hurt,
too. And they arrested Paul.

PROSECUTOR
Your wi tness.

JILL
Pass

PAUL
(suddenly al ar ned,
whi speri ng)
What ? No questions? She's |ying!

JILL
Trust nme Paul. We're good.

PROSECUTOR
Prosecution calls O ficer Omens to
t he stand.

104 I NT. CRIM NAL COURTS ROOM - CONTI NUOUS 104
O ficer Onens stands at the stand, facing the Bailiff

BAI LI FF
Do you swear to tell the truth, the
whol e truth, and nothing but the
truth, so help you God?

OFFI CER ONENS

| do.

PROSECUTOR
Oficer Oens. You were the officer
on the scene after the 911 call, is

that correct?

OFFI CER ONENS

Yes sir.
PROSECUTOR
Tell the court what you w tnessed
t hat night.
OFFI CER OVNENS
Yes sir.

( MORE)
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105.

OFFI CER ONENS ( CONT' D)
Wien | went to the door at 211
Terryland Drive, Ms. Johnson answered
t he door. She appeared distressed,
crying and visibly upset.

PROSECUTOR
Go on.

OFFI CER O/NENS
Wl |, she proceeded to tell nyself
and O ficer WIlson that her husband,
M. Paul Johnson, had thrown her
down vi ol ently, causing bruising and
scrapi ng on her shoul der.

PROSECUTOR
Did you see the marks on her?

OFFI CER OVENS
Yes sir, | did. | then photographed
t he marks on her shoul der.

shows the photographs to Oficer Owens.

PROSECUTOR
Are these the photos you took?

OFFI CER OVNENS
Yes, they appear to be.

Jury looks like the trial is over, the defense can't contest
these facts. Two jurors | ook at each other, one shrugs his

shoul der s,

wondering why they are even there while the other

sits back and crosses his arns.

PROSECUTOR
Let the court show these photographs
as exhibit one. That wll be all.
Your W tness.

JILL
Oficer, at the tine of the arrest,
did M. Johnson appear intoxicated.

OFFI CER OVENS
There was a slight snell of alcohol,
but, no, I wouldn't call himdrunk
or intoxicated.

JILL
Dr. Johnson told the jury he was
angry and out of control. Please

tell us how you found the defendant.
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OFFI CER OVENS
He was entirely cooperative, and
coherent at the tinme of his arrest.

JILL
| have to ask, Oficer Oanens, do you
normal |y chase sonmeone down and arrest
themafter the scuffle is over? |
mean |'ve seen bar fights, and as
long as the fight's over and soneone
agrees to pay for broken chairs and
such, they usually let every one go.

Woman Juror #2 sits up, curious about the answer.

OFFI CER OVENS
This was donestic violence. W can't
be sure it's really over, so sonebody
has to go to jail

JILL
Thank you, O ficer Oanens. That w !l
be all.

PROSECUTOR
The prosecution rests, your honor.

JI LL
The defense calls Paul Johnson

I NT. CRI M NAL COURTS ROOM - CONTI NUQUS

stands in the stand, facing the Bailiff

BAI LI FF
Do you swear to tell the truth, the
whol e truth, and nothing but the
truth, so help you God?

PAUL
| do.

JILL
State your nane for the court.

PAUL
Paul Johnson

JILL
And what do you do, what |ine of
work are you in?

PAUL
Vel |, when this happened | built and
managed Ann's practice. That and
take care of our Kkids.

106.
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JILL
You nmean you' d pick them up

from

school to eat Ann's di nner and so

she coul d get themready for

PAUL
(weak | augh)

bed?

Not hardly, | got the kids up and

dressed and fed in the norni

ng. 1'd

be at Ann's office until about 2:45,
then 1'd pick up the kids and help
themw th honmework, take themto

practice or wherever, and fi
You know, the usual nopbm st uf

JILL

x di nner.
f.

You are not their nother, Paul.

Wman Juror #3
PAUL

No, but I've always been the one to
take care of them Ann worked hard
all day and canme hone. It wasn't

i ke she di sappeared or anyt
She was al ways there, but I
care of the kids.

Wman juror #1 is nore attentive now,

PROSECUTOR

hi ng.
t ook

| ooks concer ned.

Qbj ection your honor, this has nothing

to do with the facts.

JILL
W' Il nove on, your honor. How | ong
have you been dri nki ng.

PAUL

(confused)

Il ... I well, I nmean | don't ...
didn't drink. Since this all happened,
seeing ny kids hurt so bad, |'ve

started having a drink before bed?

JILL

| nmean before all this, when did

your drinking start?

PAUL
| didn't really drink then,
the tequila | was drinking t

| mean,
hat ni ght,

I think we'd had it for a year or

SO.
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Man juror has a tw sted,

head.

JILL
You want us to believe a man with
t he drinking problemthe prosecution
has | abored on about, took a whole
year to go through a bottle of
tequil a?

PAUL
Vell, it was a big bottle.

JILL
(shaki ng her head)
| don't think you even know what |'m
tal ki ng about. \Wat other places did
you drink? Bars, where?

PAUL
That's it. | see what you nean. ..
(1 ooking a bit chagrined)
Kind of pathetic, | guess.

JILL

So, M. Johnson, tell us what happened

t hat ni ght

I NT. COURTHOUSE - DAY

Marti wal ks with Rosa toward John, Karen, and Cynthia who
stand down the hall waiting for Paul to cone out of the

courtroom

108.

understandi ng smle and shakes his

Marti stops Rosa before they get within earshot of the group.

MART
Rosa, | owe you an apology. |I...

RCSA
No. Marti, you weren't entirely
wWr ong.

MART
| was totally off base. | had no
right to judge you like that.

ROSA
Thanks, Marti. You are sone kind of
person, you know that?

MART
No. I'mnot. |I'mas screwed up as

anyone.

They start back down the hall.
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RCSA
Maybe, but you have sonet hi ng none
of the rest of us have.

MART
VWhat ?

ROSA
Faith, Marti. | think all of us
coul d use nore of what you have.
Maybe if 1'd had it, 1'd have found
anot her way out of ny ness.

MART
It's not too | ate, Rosa.

They arrive with the others, |ook around nervously. Finally
John breaks the silence.

JOHN
(conspiratorially)
Marti, this doesn't | ook good.
hate to say it, but | don't think
Paul is going to fare any better
agai nst the systemthan | did.

MART
I know. Didyou see that woman in
the flowered bl ouse? For a mnute
there, | thought she was digging in
her purse for a rope to hang him
with.

JOHN
Yeah, she had room for the whole
gallows in there. Hah, that was
gal l ows hurmor. Get it?

CYNTH A
(chagri ned)
This is no tinme to make jokes, John.
Paul's in real trouble.

RCSA
Boys!

John grins sadly and nods. Paul wal ks out of the courtroom
| ooki ng gl um

PAUL
Hey. Well? What do you think?

MART
It's cool. Seens to me you've got
t hem eating out of your hand, man!
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Paul , Marti, and John wal k out of the building together.

Paul and Marti | ook very worri ed.
EXT. COURTHOUSE - CONTI NUOUS

PAUL
Marti, could you take over coaching
the teamfor ne?

MARTI
Wiy, man? You're the best coach
we' ve got.

John | ooks at Paul in disbelief.

PAUL
| don't think you' ve "got" nme any
nore. Looks like |I'm sl eeping
downt own t oni ght.

MARTI
Naw, man, they don't put you in jai
for this, do they?

John tries to | ook encouraging.

PAUL
Yeah, they do, Marti. | could spend
a year injail. On, and here are ny
keys.

Paul pulls his keys fromhis pocket.

PAUL ( CONT' D)

(i ndicating one of he

keys)
This one's for the apartnment and...

(i ndi cating anot her)
This is for the car. Could you drive
it back to the deal ership for ne.
I'mnot going to be needing it after
t oday.

(t hought ful pause)
I wonder if I can call ny kids from
jail. 1 call them al nost every day,
NOW.

(pause)
| don't know what | was thinking...
| signed a damm | ease on ny apartnent.
Can you guys clear nmy stuff out,
store it in your garage? Sone of it
is worth keeping.

(1 ooki ng at John)

JOHN
O course, nan.

110.
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Jill wal ks up fromthe courthouse.

JILL
Have you got everything in order,
you know, just in case?

PAUL
Yes, Marti has all ny keys.

JILL
Paul , you need to prepare yourself.
Thi s judge handles all of the donmestic
viol ence cases in this county because
he has an agenda.

(shakes her head)

He may not allow a probated sentence.
You could easily end up serving the
entire year.

Paul reacts.

JILL (CONT' D)
But you have to be convicted first.

Jill turns to go back inside the building. Marti stops her
W t h:

MARTI
Wiy did you let Ann get by with those
bl asphenous |ies?

JILL

(takes a breath as

she turns back to

address Marti, pauses)
|'ve watched sone tough attorneys
that fight about everything.
Sonetinmes they win, too. But that's
just not me. And I win nost of the
time.
We all have to figure out which pitch
we can knock over the fence, set up
the pitcher, and wait for it.

JOHN
What if your pitch never cones?

JILL
You hope for a wal k.

PAUL
(wat ching the bailiff
appr oach)
Did we get the pitch we wanted?
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JILL
(sees the bailiff
appr oachi ng)
W are about to find out.

The bailiff walks up to Jill, says sonething and turns around.

MART
That was fast!

JILL
Sonetimes that's a good sign...
soneti nes not so mnuch..

They all rise to wal k back in.
I NT. CRIM NAL COURTS ROOM - DAY

Paul and Jill are sitting at their table. Paul's friends
sit directly behind them Ann stands confident at the back
of the courtroom ready for the sentencing phase to begin.

JUDGE
Jury foreman, has the jury reached a
verdict?

JURY FOREMAN
Yes we have.

JUDGE
Bailiff?

The bailiff wal ks over to the foreman and transports the
verdi ct envelope to the judge. The judge reads it and hands
it back to the bailiff who hands it to the reporter.

JUDGE ( CONT' D)
Pl ease rise for the reading of the
verdi ct.

Everyone stands. The bailiff noves closer to the defendant's
table and puts his hand over the handcuffs on his belt.

COURT REPORTER
We the jury, find the defendant Paul
Johnson... not guilty

ANN
VWhat !

Ann turns and stornms out. Cynthia chases after her.

CYNTHI A
Ann! Vi t!

108
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PAUL
(grabbing the table
to keep fromfalling)

Thank God!
Jill and Paul cross the bar to his friends(John, Marti, Rosa,
Karen) who all gather around himw th big smles.
JILL
The jury didn't believe a word she
sai d.
JOHN

Vel |, she was |ying.

JILL
Yeah, they usually figure that out
if you don't get in their way.

Marti | eans against the rail. Hi s bandages are gone, but
the scar is fresh and pink.

MARTI
Everyone el se believed her, the judge,
the social worker - the district
attorney - and the jury saw right
t hr ough her.

Cynthia returns to the group. She nakes eye contact with
Marti and shrugs her shoul ders.

JILL
That's how it is, Marti. Juries
figure out who is telling the truth.
Trying to be whonever you think you
are supposed to be never fools them
In the end, they trust the guy who
is just being hinself. Do that and
t he system works. ..

MARTI
Well, it looks Iike the kids are
going to get their biology teacher
after all!
JILL
What's that?
PAUL
Yeah, I'mgoing to start teaching.
JILL
Wl |, then sonmething really great

cane out of all this!

Jill smles, a very relieved Paul gets a small piece of his
life back, surrounded by his friends.
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I NT. PAUL'S APARTMENT - DAY 109

Paul sits in a chair in his sparsely furnished apartnment
watching TV. It's sonething funny or entertaining and he
smles. A knock at the door. He goes to the door and opens
it to find Jessie standing there.

PAUL
Pr eci ous!

He puts an arm around her and ushers her in.

PAUL ( CONT' D)
What is it?

They nove to the couch and sit together with his armcradling
her.

JESSI E
| can't take it any nore. | just
hurt all the tinme and | don't want
to .. to anything anynore.

Paul is distressed as he picks Jessie up and puts her on
this |ap.

PAUL
| know honey. | |ove you so nuch. |
know you hurt, but I'mso proud of
how you are doing ... and how you

are taking care of Jason.

Jessie is relaxed and safe on her daddy's |lap and begins to
open up.

JESSI E
That's just it, | can't, not anynore.
Momrmy says SHE wants to do it. She's
t aken over, at |east, she tries, but
its not the same. He's in trouble

at school all the tinme. | don't
know what's wong. And nothing | do
is right any nore. | want to stay
here, with you

PAUL
| want you here, too, but | don't
get to decide that. I"'msorry. |
want to do better, but this is all |

can do.
They hol d each other tighter.

A knock at the door startles themboth. Jessie has a | ook of
fear - she's cornered.

Paul gently separates from her and heads to the door as
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JESSI E
No. . .

Ann bursts in as he opens the door.

ANN
Jessie had better not be here buster!

She sees Jessie, whips out her phone and dials 911. Paul
notices she carries their tenporary orders that say Jessie
i's not supposed to be with himnow.

ANN ( CONT' D)
Yes, | want to report a child
abduction. My estranged husband has
ki dnapped ny daughter and has her in
his apartment. The address is ....

Ann steps outside the door to finish the call. Jessie and
Paul stand just inside in shock.

JESSI E
Daddy, | can't take it. Please don't
make me go home right now

Paul puts his arms around Jessie's shoul ders, she puts her
head on his shoul der and cri es.

CUT TO
EXT. PAUL'S APARTMENT - LATER 110

Ann stands resolute at the railing outside Paul's apartnent
sm | es when she hears a siren.

I NT. PAUL'S APARTMENT - LATER 111

Paul sits on the couch with Jessie in his lap, arnms w apped
around hi s neck.

PAUL
Preci ous, you have to go. Let's not
make this harder than it has to be,

okay?
JESSI E
(crying softly)
Ckay... |I... I'msorry... | don't
want to...
PAUL

No, no, don't be sorry nunchkin.

There is a knock at the door. Paul picks Jessie up and puts
her on the couch. He goes to the door and opens it to find
O ficer Onens. Ann stands, gloating, behind him
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OFFI CER O/NENS
M. Johnson, is your daughter, Jessie,
here with you?

PAUL
Yes?

OFFI CER OVENS
Sir, 1've exam ned your custody orders
and she's not scheduled to be with
you right now. |'msorry but having
her in your possession wthout your
ex-wi fe's perm ssion constitutes
ki dnappi ng.

PAUL
What do you nean? Ki dnappi ng?

OFFI CER OVNENS
I need to come in right now and return
your daughter to her nother.

PAUL
Yes sir.

Oficer Onens enters the apartnment and | ooks around.

OFFI CER OVNENS
And then I'lIl need you to turn around
and put your hands behi nd your back.

JESSI E
(screanms when she
sees O ficer Oaens)
Noo! Nobody ki dnapped ne! | wal ked
over here by nyself.
(weaker)
I just wanted to see ny Daddy!

Jessi e breaks i nto sobs.

ANN
n't say you could do that!
er, arrest him
poi nting at Paul
w th pleasure)

| did
Ofic
(

OFFI CER O/NENS
Wait just a mnute....

ANN
Jessie get your butt in ny car!
(l ooking at O ficer
Onen wi th disgust)
She is in ny custody and he took her
wi t hout nmy know edge or perm ssion.
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OFFI CER OVNENS
That's not what your daughter says.

ANN
She's just a child. She has no say
in this!

PAUL

Ann!  She's upset about sonet hing.
Gve us sone tine to talk and |1
bring her hone in a bit.

ANN
Oficer, I'"'mordering you to enforce
t hese orders and arrest him

OFFI CER O/NENS
Your daughter wal ked over here by
herself. | don't have any reason to
arrest him

ANN

My car, now, little |ady!
JESSI E

No.
ANN

Yes you wi | I'!

Ann pushes past O ficer Omens, grabs Jessie's ear and tw sts
it as she drags her toward the door.

JESSI E
oww  Omww  Monmy, st op!

OFFI CER OVEENS
Woah! Woah! Stop that right now

A furious Ann stops and turns to OFficer Omens in shock, but
doesn't let go of Jessie's ear.

ANN
Are you blind? He is inappropriately
intimate with nmy daughter. This has
to stop!

OFFI CER OVNENS
Let go of her. Now

Ann defiantly lets go of Jessie's ear, but just drops her
grip to Jessie's collar. O ficer Omvens casts a hesitant and
unsure | ook back and forth fromAnn to Jessie. Paul steps
over to Jessie and places one hand on her opposite shoul der
and one over Ann's hand.
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PAUL
Let go of her Ann. You are hurting
her. Just settle down so we can

tal k.

ANN
There is nothing to tal k about,
m ster.

Jessi e begins to sob and suddenly col | apses. She wei ghs too
much for Ann to hold up. Paul crouches and catches Jessie
before she hits the floor. He swoops her up and turns his
body between Ann and Jessie. This tears Ann's grip from
Jessie's collar.

PAUL
Its OK Jessie. |'ve got you. |It's
OK, she's not nmad at you.

ANN
Put her down! Now

OFFI CER OVENS
Ms. Johnson, what happens next is up
to you. | have several choices here.
One of which, is to arrest you for
chil d abuse.

ANN
What! You can't do that!

OFFI CER OVENS

Maam | mght just ignore this whole
thing if you'll |eave peacefully.
But the DA has rules and |I'm not
really sure | can get away wi th NOT
arresting you.

(turns to Paul)
What do you think I should do?

PAUL
Il .. I don't know. 1... no one's
ever asked me... | want Jessie to
stay here, tonight. 1'll get her to
school in the norning.

ANN
NOOQ, That is not what the orders
say.

OFFI CER OVENS
Maam after what |'ve just seen, I'm
not sure | can rel ease your daughter
back to you. | may have to cal

Child Protective Services to take
care of her tonight.
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PAUL
Noo, don't do that! Whatever you
want. Just don't do that!

OFFI CER OVNENS

So, whichisit? Do I call child
protective services...

(1 ooki ng pointedly at

Ann, and reaching

for his radio mc)
And don't you think I won't! O we
can just drop this whole thing.

ANN
FI NE.

Ann starts to | eave.

OFFI CER OVNENS
Wait. You have a son, too, where is
he?

Paul shrugs his shoul ders

PAUL
| don't know, w th her nother,
except. ..
(he turns to her)

ANN
He's in the car.

OFFI CER OVNENS
Wul d you please bring himin here?

Ann turns angrily as if to | eave, then spins back, brighter.

ANN
Wait! | have a protective order, he
is not allowed to spend tinme with
t he children unsupervised! You have
to rel ease themto ne.

OFFI CER O/NENS
Do you have the orders?

ANN
No! Don't you?

OFFI CER OVNENS
Ms. Johnson, if | can't see them
t hey don't exist.

ANN
What ?  Nol
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OFFI CER OVNENS
Remenber, | can still arrest you for
child abuse and take the children to
protective services...

Ann storms out and the officer noves to the door to keep an
eye on her.

OFFI CER ONENS ( CONT' D)
Do they have any cl othes here for
school tonorrow.

PAUL
Yeah, we can find sonething around
her e.

OFFI CER OVENS
I, I"'msorry | had to arrest you
Wen we see marks or bruises, the DA
says soneone has to go to jail

PAUL
You coul d have asked nme what happened.

OFFI CER OVENS
She had the bruises, who do you want
me to believe?

PAUL
Yeah, just doing your job.

OFFI CER OVENS
Sone days it sucks.

Ann appears at the door, shoving Jason in front of her. She
IS obviously verging on tears and hysteria. She shoves Jason
into the room Her eyes focus on Paul and Jessie for a nonent
and she flees in anguish and fear.

JASON
Daddy?

OFFI CER OVENS
Ma'am  Ma' anf?
(exits quickly,
foll ow ng Ann)
Are you alright?

PAUL
Cone here Jason

JASON
I's momy OK?
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PAUL
(hugging his children
and staring concerned
at the cl osed door)
I hope so Jason. This is just hard
on all of us.

JASON
Yeah.

112 EXT. JOHNSON HOMVE - DAY 112

Paul stands at the door to Ann's house. Ann stands stiffly
in the door. He is confident and rel axed.

PAUL
What are you all pissed off about.

ANN
The di sposal isn't working again.

PAUL
(pushi ng past her
into her house)
Yes it is.

113 I NT. JOHNSON HOME - LATER 113

Paul reaches into the disposal and pulls out a bent fork.
He flips the wall switch to start the disposal, but nothing
happens. W thout hesitating, Paul crouches under the sink
and resets the disposal overload swtch. He flips the wall
switch again and the disposal starts.

PAUL
There, that will work as long as you
don't try to grind up any nore
silverware.

ANN
(No response to having
her probl em sol ved)
Hmmm Kids, your father is herel

114 I NT. JOHNSON HOME - CONTI NUCUS 114

Paul wal ks to the front door, where Jason appears, dressed
in his baseball uniform He gives his nother a hug, but its
i ke hugging a steel post. She puts her arnms around him
but, sonehow they barely touch

JASON
Bye Mom | |ove you

Jessie cones in to view and gives her Moma hug that goes
just like Jason's.
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JESSI E
Bye Mom

Ann cl oses the door as the trio | eaves.

EXT. JOHNSON HOVE - CONTI NUOUS

Paul , Jason, and Jessie get in the car and drive off.
EXT. BALL PARK BLEACHERS - DAY

John and Karen, sit close together on the bl eachers chatting
about all of the things going on around them

EXT. BALL PARK - DAY

Marti, Cynthia and their boys arrive in the car. They get
out. Marti's scar is healing. Marti goes to the back of the
van to get the ice chest and equi pnent. As he rounds the
bach of the car Cynthia is opening the hatch. Jackie, the
boy Marti helped in the opening, this tinme in a Jaquar's

uni form snatches the bag before Marti can grab it.

BOY
| got it!

Marti's sons grab the rest.

JACCB
W got it dad.

Cynthia and Marti are intimate now, the distance between
themis gone. They talk with each other and even |augh as
they walk to the dugout. This tinme, Cynthia stays in the
dugout and hel ps Marti.

Paul pulls up with Jessie and Jason. They get out and Paul
unl oads the gear and closes the car door. Paige appears
with Spencer.

SPENCER
Hey Jason, wait up!

Spencer runs off to catch Jason

Pai ge pulls the bat bag out of the trunk and throws it over
her shoul der, grabs one end of the ice chest wth a happy
smle at Paul. Paul hesitates, relaxes, and smles back at
her.

EXT. BALL PARK BLEACHERS JOHN - CONTI NUOUS

Dyl an wal ks up with the correct uniformon. John doesn't see
him but Karen does and smles at Dylan. John spins around,

JOHN
Hey Dyl an, you | ook great.
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KAREN
Say, Dylan, your Dad and | are going
out to eat after the game. You wanna
cone?

John gives Karen a | ook Iike "Hey, why didn't think of that"
and turns with a hopeful |ook to Dyl an.

DYLAN
Sure! \Were are we goi ng?

KAREN
Any pl ace you want!

JOHN
(happy, al nost gl ow ng)
You ready to show em how it's done?

DYLAN
(huge grin)
Nawh! |'m gonna' show them how | do
lt!

119 EXT. BALL PARK DUGOUT - CONTI NUQUS 119
At the dugout, Marti and Cynthia stand with an arm around

each other. They are smling and tal king to Paul and Pai ge.
Jessi e stands nearby, staring at Paige with a concerned smle.

PAI GE
So, Paul, what are you doing after
t he gane.
PAUL
I was hoping to go sonewhere quiet,
w th you.
PAI GE
REALLY? How did you plan on pulling
that of f?
PAUL
["mwaiting for the right pitch.
PAI GE
Seri ousl y?
(flashing an inviting
smle)
How s this?
PAUL
That' Il do.

PULL BACK ON PAUL AND PAlI GE SM LI NG AT EACH OTHER



	EXT. JOHNSON HOME DRIVEWAY - AFTERNOON
	EXT. BALL PARK - CONTINUOUS
	EXT. BALL PARK - CONTINUOUS
	EXT. BALL PARK BLEACHERS JOHN - CONTINUOUS
	INT. MARTI'S FAMILY CAR - CONTINUOUS
	EXT. BALL PARK PARKING LOT - CONTINUOUS
	EXT. BALL PARK BLEACHERS GIRLS - CONTINUOUS
	EXT. BALL PARK - CONTINUOUS
	EXT. BALL PARK BLEACHERS GIRLS - CONTINUOUS
	EXT. BALL PARK BLEACHERS JOHN - CONTINUOUS
	EXT. BALL PARK - CONTINUOUS
	EXT. BALL PARK BLEACHERS JOHN - CONTINUOUS
	EXT. BALL PARK DUGOUT - CONTINUOUS
	EXT. BALL PARK BLEACHERS GIRLS - DAY
	EXT. BALL PARK DUGOUT - CONTINUOUS
	EXT. BALL PARK BLEACHERS GIRLS - CONTINUOUS
	EXT. BALL PARK DUGOUT - CONTINUOUS
	EXT. BALL PARK BLEACHERS - CONTINUOUS 
	EXT. BALL PARK DUGOUT - CONTINUOUS 
	EXT. BALL PARK - CONTINUOUS
	INT. JASON'S ROOM - NIGHT
	INT. JOHNSON HOME HALL - CONTINUOUS
	INT. JOHNSON HOME KITCHEN - CONTINUOUS
	INT. JOHNSON HOME LIVING ROOM - CONTINUOUS
	EXT. JOHNSON HOME EXTERIOR DECK - CONTINUOUS
	INT. JOHNSON HOME LIVING ROOM - CONTINUOUS
	EXT. SIDEWALK ON JOHNSON STREET - CONTINUOUS
	INT. JAIL RELEASE COUNTER - NIGHT
	INT. JOHN'S HOME - NIGHT
	INT. JOHN'S HOME FRONT DOOR - NIGHT
	INT. JOHNSON HOME - EVENING
	INT. JOHN'S HOME DEN - CONTINUOUS
	INT. CYNTHIA & ANN ON THE PHONE
	INT. JOHN'S HOME DEN - CONTINUOUS
	CYNTHIA & ANN ON THE PHONE - CONTINUOUS
	INT. JOHN'S HOME DEN - CONTINUOUS
	CYNTHIA & ANN ON THE PHONE
	INT. JOHNS HOME LIVING ROOM
	CYNTHIA & ANN ON THE PHONE
	INT. JOHNSON HOME KITCHEN - NIGHT
	INT. JOHN'S HOME DEN - CONTINUOUS
	EXT. JOHN'S HOME FRONT YARD - CONTINUOUS
	INT. JOHN'S HOME DEN - NIGHT
	INT: ATTORNEY'S OFFICE - AFTERNOON
	EXT. AUTO DEALERSHIP - DAY
	EXT. AUTO DEALERSHIP CAR LOT- "NO SALES" MONTAGE
	INT. JOHN'S HOME PAUL'S ROOM - MORNING
	INT. COURTHOUSE  - DAY
	INT. COURTHOUSE HALLWAY - CONTINUOUS
	EXT. AUTO DEALERSHIP CAR LOT - AFTERNOON
	INT. AUTO DEALERSHIP SALES DESK - AFTERNOON
	INT. AUTO DEALERSHIP MANAGERS OFFICE - CONTINUOS 
	INT. AUTO DEALERSHIP SALES DESK - DAY
	INT. AUTO DEALERSHIP MANAGERS OFFICE - CONTINUOUS
	INT. AUTO DEALERSHIP SALES DESK - CONTINUOS
	EXT. JOHNSON HOME - DAY
	EXT. PAUL'S CAR PULLING INTO A PARK - DAY
	INT. JOHN'S HOME - NIGHT
	INT. JOHN'S HOME - MORNING
	EXT. JOHNSON HOME - NIGHT
	EXT. CHURCH PARKING LOT - SUNDAY MORNING
	INT. SOCIAL WORKERS OFFICE - DAY
	EXT. AUTO DEALERSHIP CAR LOT - AFTERNOON
	INT. SPORTS CAR - AFTERNOON
	EXT. AUTO DEALERSHIP - AFTERNOON
	INT. AUTO DEALERSHIP - AFTERNOON
	EXT. AUTO DEALERSHIP - AFTERNOON
	INT. PAUL'S CAR - AFTERNOON
	INT. JOHNSON HOUSE - AFTERNOON
	INT. SHERRIE'S APARTMENT - AFTERNOON
	EXT. AUTO DEALERSHIP - DAY
	EXT. AUTO DEALERSHIP LOT - DAY
	INT. SOCIAL WORKERS OFFICE - DAY
	EXT. JOHN'S HOME - EVENING
	INT. JOHN'S HOME - CONTINUED
	EXT. JOHNSON HOME - AFTERNOON
	INT. PAUL'S BORROWED CAR - CONTINUED
	INT. JOHN'S HOME - AFTERNOON
	INT. SOCIAL WORKERS OFFICE - AFTERNOON
	INT. JOHN'S HOME - AFTERNOON
	EXT. JOHN'S HOME - EVENING
	INT. JOHN'S HOME - EVENING
	INT. JOHN'S HOME KITCHEN - CONTINUED
	INT. JOHN'S HOME DEN - CONTINUED
	INT. COURTHOUSE - DAY
	EXT. JOHNSON HOME FRONT DOOR - DAY
	INT. JOHN'S HOME - NIGHT
	EXT. MOTEL HALLWAY - NIGHT
	INT. MOTEL ROOM - NIGHT
	INT. MOTEL ROOM - MORNING
	INT. HOSPITAL HALLWAY - DAY
	INT. HOSPITAL ROOM - DAY
	INT. 
	INT. HOSPITAL HALLWAY - CONTINUOUS 
	INT. HOSPITAL ROOM - CONTINUOUS
	EXT. AUTO DEALERSHIP - MORNING
	INT. PAUL'S APARTMENT - DAY
	EXT. PAUL'S APARTMENT - DAY
	INT. PAUL'S APARTMENT - CONTINUOUS
	INT. CHILD PROTECTIVE SERVICES - INTERIOR - DAY
	INT. CHILD PROTECTIVE SERVICES VISITATION ROOM - CONTINUOUS
	EXT. CHILD PROTECTIVE SERVICES OFFICE - LATER
	INT. CRIMINAL COURTS ROOM - DAY
	INT. CRIMINAL COURTS ROOM - CONTINUOUS
	INT. CRIMINAL COURTS ROOM - CONTINUOUS
	INT. COURTHOUSE - DAY
	EXT. COURTHOUSE - CONTINUOUS 
	INT. CRIMINAL COURTS ROOM - DAY
	INT. PAUL'S APARTMENT - DAY
	EXT. PAUL'S APARTMENT - LATER
	INT. PAUL'S APARTMENT - LATER
	EXT. JOHNSON HOME - DAY
	INT. JOHNSON HOME - LATER
	INT. JOHNSON HOME - CONTINUOUS
	EXT. JOHNSON HOME - CONTINUOUS
	EXT. BALL PARK BLEACHERS - DAY
	EXT. BALL PARK - DAY
	EXT. BALL PARK BLEACHERS JOHN - CONTINUOUS
	EXT. BALL PARK DUGOUT - CONTINUOUS

