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I NT. BASEMENT - NI GHT

Dar kness. Not hi ngness. Bl ackness. W see nothing, only
hear...hear the faint cries of a child.

We then hear the creak of a door and see a beam of |ight

cast itself down a long, wooden flight of stairs...into a
BASEMENT, the walls are made of stone and it has a dirt
ground, |ike sone sort of prison.

At the stop of those stairs in a MAN, dressed in a bl ack
overcoat, black boots, and black pants. He is around age
60, has grey hair and a frail frame. W shall call him THE
HUNTER.

THE HUNTER has an AX supported on his shoul der, he skips the
first two steps on the stairs and then continues his descent
into the basenent.

As THE HUNTER reaches the bottom we see that |ying at the
bottom of the stairs is a young, brown hair boy, age 12.

His nane is LUCAS. He has tape over his mouth, and his hands
tied behind his back.

THE HUNTER | ooks down at LUCAS' S body holding the AX On
THE HUNTER S hand we see a ring with a SYMBOL of an EYE.

LUCAS turns his head and | ooks to his right as THE HUNTER
rai ses his AX and sees little boy tied up, only this boy is
no | onger alive.

LUCAS stairs back into THE HUNTER S col d, brown eyes.

THE HUNTER
So be it.

THE HUNTER hoi sts the ax up in the air.

FADE OUT:
I NT. PSYCH ATRI ST' S OFFI CE - DAY
SUPER: OCTOBER 23, 1973

There is a THERAPI ST, nanmed M5. SEYMOUR, age 45, witing
notes in on a yell ow note pad.

Sitting across fromher on a couch is OCTOBER HAWKI NS, age
12. A thoughtful young girl with a serious, yet friendly
di sposition and dark eyes.

MS. SEYMOUR
How are you feeling today October?



OCTOBER
To be honest, one hundred percent
honest...| feel great, really great.

MS. SEYMOUR
So you're no | onger seeing-

OCTOBER
No. No |' m not.

MS. SEYMOUR
Not even little things here or there?
Even for half a second, or out of
t he corner of your eye?

OCTOBER
| promise. | would tell you if
did. I want to be better. | really
do.

MS. SEYMOUR

Good. And you're still taking your
medi ci ne t hen?

OCTOBER seens upset by this.

OCTOBER
Yes...|l am

M5. SEYMOUR
You don't seemto thrilled about
t hat .

OCTOBER

I...1 just get dizzy sonetines.

MS. SEYMOUR
D zzi ness can be a side effect of
the drug, but it is working, correct?

OCTOBER
Yes...but how rmuch | onger will |
have to take it? WII | ever be
better?

MS. SEYMOUR

| don't know Toby, it depends...Let's
just stick it our for now and see
how it goes. k?

OCTOBER
k.

OCTOBER nods her head, | ooks down at her feet.



MS. SEYMOUR

Are you excited for the nove?
OCTOBER

Yeah, it'll be fun to nmake new

friends.
| NT. PSYCH ATRI ST' S OFFI CE: WAI TI NG ROOM - DAY

Sleeping in a chair in the waiting roomis PETE HAVKI NS, age
40, he is OCTOBER S father. A hard working POLI CE OFFI CER
and an even harder working father.

The door to the PSYCH ATRI ST'S ROOM opens, and out cone
OCTOBER and DOCTOR SEYMOUR.

OCTOBER hol ds up a finger to DR SEYMOUR so she won't say
anything as she creeps up to her unconscious father.

She forns a gun with her fingers and puts it to her father's
f or ehead.

OCTOBER
Freeze Punk

PETE' S eyes shoot open and he reaches for a gun that isn't
t here.

OCTOBER starts to | augh as PETE realizes where he is and
reconposes hinsel f.

PETE
One of these days you're going to
give ne a heart attack Toby...

OCTOBER
| guess that'll teach ne huh?

MS. SEYMOUR
(To Pete)
Do you mind if | talk to you for a
nmoment M. Hawki ns.

PETE
Sur e.

DR. SEYMOUR smiles. TOBY gets the hint and grabs her dad's
keys.

OCTOBER
Can | go heat up the car?

PETE
Don't drive off.



OCTOBER grabs the keys and heads out the door.

PETE ( CONT' D)
What's up, doc?

DR. SEYMOUR | ooks out the w ndow and see OCTOBER trudgi ng
t hrough the snow to PETE' S COP CAR.

M5. SEYMOUR
I just wanted to know if you had any
plans to continue Cctober's therapy
once you get to Vernont?

PETE
Well...to be honest doc, | hadn't
really planned on it. Do you think
she shoul d?

MS. SEYMOUR
Wel|l she's told me she's feeling
much better, that the hall ucinations
have stopped. |Is that true, as far
as you can tell at |east?

PETE
It seens to be. | haven't caught
her staring at things that were there
or talking to herself in nonths. So
| guess either they stopped, or she's
just learned to fool both of us.

DR. SEYMOUR nods her head and pulls out her prescription
pad.

MS. SEYMOUR
I"mgoing to wite you one nore script
for Risperidone, considering it ny
goi ng away present. Make sure she
takes it.

DR. SEYMOUR smil es at PETE and hands himthe prescription,
she has a soft spot for him

MS. SEYMOUR ( CONT' D)
Call ne if you need anyt hing.
Anything at all.

PETE
I will...l promse

MS. SEYMOUR
And take care of yourself too, Pete,
you | ook |ike death.



PETE
That's Detroit's fault, not mne.
Once | get out of here I'Il be ny

handsone ol d self again.
DR. SEYMOUR nods as PETE | aughs at his own joke.
EXT. ROAD - DAY

A Station Wagon packed to the brimw th small furniture and
suitcases is driving along the road.

| NT. STATI ON WAGON - CONTI NUQUS
PETE and TOBY are singing.

PETE/ OCTOBER
Qut Here in the fields...l fight for
ny nmeals...l put my back into ny

[iving!
| NT. STATI ON WAGON - NI GHT

PETE is driving, drinking coffee like it's water. OCTOBER
is asleep in the passenger seat of the car.

EXT. NEW ENGLAND HI GHWAY - MORNI NG

They pass a sign that reads, "WELCOVE TO SAI NT HOPE, VERMONT"
| NT. STATI ON WAGON - AFTERNOON

OCTOBER sl ow y begins to open her eyes, waking up from

sl eeping. She sees PETE driving. He is white knuckling the

wheel and staring ahead, doing everything he can to stay
awake.

OCTOBER
You ok?
PETE
Don't ever let me drive through the
night again...l'"mso tired.
OCTOBER
You excited for your new job?
PETE
Sure. It'll be nice not having to

see a murder victimevery day.

OCTOBER
Yeah. ..



PETE

You'll love Saint Hope. | knowit.
OCTOBER

I"msure | will...and it'll be nice

nmeeting new friends.

PETE | ooks at OCTOBER, then back at the road. They see a
CARNI VAL bei ng assenbl ed as they drive, a sign advertises it
as, "HALLONEEN EXTRAVAGANZA"

EXT. HAWKINS' HOUSE - DAY

The station wagon pulls into a two story, white wooden New
Engl and Honme out in the mddle of the country. It is
surrounded by trees with browning autumm | eaves.

I NT. HAWKI NS' HOUSE - DAY

PETE and OCTOBER enter through the front door. PETE is
carrying a card board box full of things and OCTOBER has her
back pack on.

PETE
Not too shabby huh?

OCTOBER
|"ve definitely seen shabbier.

PETE
Alright, well you better go pick
your room before all the good ones
are taken.

OCTOBER wal ks to the stairs and begi ns headi ng up, each step
resulting in an echoi ng creek.

OCTOBER is at the second floor. She starts to wal k down the
hal | way when she cones to a bedroom

I NT. HAWKI N S HOUSE: BEDROOM - MOMENTS LATER

OCTOBER sees a small, but confortabl e bedroomw th wooden
floor, a window, and a closet. She wal ks i nsi de.

She gives it a |l ook over. Perfect.

She sets her back pack down, when a CHI LL runs through her
spine. She shivers it off, heads out back to the hall
casting one last glance at her closet as she does.

OCTOBER (O S.)
Found a room .



| NT. HAWKIN' S HOUSE: BEDROOM - NI GHT
OCTOBER s room now has a dresser and a bed init.

She finishes hanging clothes in her closet and turns back
put nore things away when hears what a KNOCK sound come from
i nsi de her closet.

She stops dead in her tracks and turns back around, unsure
if she heard anything or not.

ANOTHER KNOCK, but very quiet, alnost inperceptible.

She heads towards the closet and | ooks inside. There is a
smal |, secret door that is open inside, just big enough for
achild to sit in.

She bends down and | ooks inside, but it is too dark, she
can't see anyt hing.

She reaches her hand in and feels around, trying to find out
if there is anything inside, when her hand comes across
sonet hi ng.

She grabs hold of it and pulls it out, revealing a snall
camera fromthe | ate 1950s

OCTOBER sets the canera down on her night stand, and gets in
bed.

EXT. GRADY HOUSE - NI GHT

There is two story brick home off a county road. In the

back yard is a young boy, TOMW GRADY, age 12. He is crouched
down over an object, blocking it fromview. He is poking at
it with stick.

Hi s nmot her, MRS. GRADY opens the door.

MRS. GRADY
Thomas, it's tinme to cone in.

THOVAS
k.

THOVAS wr aps up the unknown object and puts it in his back
pack. He then heads towards the back porch to go inside.

Standing in the woods behind the house watching is THE HUNTER
his eyes fixed on TOMW.

I NT. HAWKIN S HOUSE: BEDROOM - MORNI NG

OCTOBER i s brushing her hair while looking in the mrror on
her dresser.
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She | ooks down at her medicine bottle, opens it, and takes a
pill.

PETE (O S.)
Toby cone on, you're going to be
| at e.

OCTOBER
Com ng!

OCTOBER grabs her back pack, she sees the CAMERA on her night
stand right before she | eaves.

EXT. SAI NT HOPE ELEMENTARY SCHOOL - MORNI NG

OCTOBER | ocks up her bike in front of the school, takes a
deep breath, and wal ks i nside.

I NT. SAI NT HOPE ELEMENTARY SCHOOL: CLASSROOM - MORNI NG

OCTOBER is sitting in the back corner reading as other kids
are talking. She isn't anti social, just shy.

TOMW is also sitting alone not talking in the front row,
carving sonething into his desk with a small pocket knife.

The bell rings as the teacher, M SS WATSON wal ks into the
room

M SS WATSON
That was the bell |adies and
gentl emen, take your seats please.

One boy, ERIC, is still talking to a young girl as everyone
el se begins to sit down.

M SS WATSON ( CONT' D)
That means you too Eric.

ERI C gives her a |ook and then sits down next to TOMW.

M SS WATSON ( CONT' D)
Now | hope you all read the third
chapter in "To Kill A Mockingbird"
Over the weekend, I'd hate to give
our new student a bad i npression.

All the students | ook back at OCTOBER

M SS WATSON ( CONT' D)
COct ober, would you be so kind as to
cone up here and introduce yourself
to the class?



OCTOBER
OCh, that's ok.

M SS WATSON
Ch cone on, they don't bite.
ERI C
Yeah, we don't bite.
M SS WATSON
Eric, that'll be enough.
(To Toby)

Cone on now dear

OCTOBER i s hesitant, but stands up and nmakes her way to the
front of the class.

OCTOBER
(To M ss Watson)
What should | say?

M SS WATSON
Just a sinple introduction is fine.
Your nane, hobbies...things |ike
t hat .

OCTOBER
(To M ss \Watson)
.
(To d ass)
My nanme is Cctober Hawkins, but ny
friends call nme Toby. [|'meleven
years ol d-

ERI C
What do we call you if we're not
your friends?

M SS WATSON
Eric.
ERI C
What? |'mjust playing around
TOMWY
(To Eric)

Way don't you just |eave her al one?

ERI C | ooks towards TOMW a | ook of something like fear in
his eyes, but before he can react M SS WATSON cuts hi m of f.

M SS WATSON
Eric, one nore word out of you and
it's detention, do you understand
me?
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ERI C nods, speechless. OCTOBER | ooks at TOMW and sm | es.
| NT. POLI CE STATION: CAPTAIN S OFFI CE - DAY

CAPTAI N O SHAUGHNESSY, age 62, is sitting down at his desk.
He is a graying, lean man with hard eyes, but quick to smle.

There is a knock on the door.

O SHAUGHNESSY
Cone i n.

PETE opens the door.

PETE
Hey Captai n O Shaughnessy, |I'm

O SHAUGHNESSY
Pet e Hawki ns! Cone in Cone in!

O SHAUGHNESSY stand up as PETE wal ks in. They shake hands
and O SHAUGHNESSY gestures for himto sit down.

O SHAUGHNESSY ( CONT' D)
So, how s Saint Hope treating you so
far?

PETE
Wll, haven't really let the dust
settle fromthe nove, but so far
it's been a dream

O SHAUGHNESSY
That's what every one says. You'l
love it here. Have you net any of
the other officers?

PETE
A few here and there, they all seem
great.

O SHAUGHNESSY
Perfect, you'll fit right in.

O SHAUGHNESSY pulls a folder off his desk.

O SHAUGHNESSY ( CONT' D)
| was actually just perusing through
your file here. Hom cide...pretty
i mpressive stuff.

PETE
Pretty depressing as well,
unfortunately.
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O SHAUGHNESSY
W don't really have a homi cide
department here- well we do on paper,
for formality purposes- but |I'msure
we'll find some other job for you.
It mght be alittle boring conpared
to your other work, but it's work.

PETE
Vel l luckily boring is just what |'m
| ooki ng for.

| NT. CAFETERI A - DAY
OCTOBER i s carrying her lunch | ooking for places to sit.

She sees TOMW sitting alone and wal ks up to where he is
sitting.

OCTOBER
Hi .
TOMWY | ooks up
TOMWY
Hi .
OCTOBER

Is it ok if sit here?

TOVWY
Yeah, it's ok.

She sits down.

OCTOBER
Thanks for earlier.

TOMWY
Yeah. .. Sorry he was bei ng rude.

OCTOBER
I''m Cct ober

She reaches out her hand and gives it to him

TOVMY
Tomy.

OCTOBER
Your folks just stop at Tonmy?

TOMW can't help but smle.

TOMWY
Tomy G ady.
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OCTOBER
Wll it's nice to nmeet you Tommy
G ady.

TOMWY

It's nice to nmeet you too.
There's a silence, neither really knowi ng what to say.

OCTOBER S head starts to reel, the side effects of her
nmedi cine. She tries to ignore it.

TOMWY ( CONT' D)
You like it here?

OCTOBER
Unhm..yeah. Yeah. | nean, | haven't
really been here long, but | like
it.

TOMWY

I like your nane, by the
way...Cctober. That's a pretty nane.
I't's unique..

OCTOBER
Oh, thank you

There is another nmonment of uneasy silence. TOMW tries to
t hi nk of something to say.

TOMWY
Are you doi ng anything tonight?

OCTOBER S di zzi ness gets wor se.

OCTOBER
Um..Il don't know, really, uhm..Il'm
not doing anything really.
TOMWY
You ok?
OCTOBER
Yeah.

TOMW hesitates for a nonment, confused at why she is behaving
this way.

TOMWY
VWl l, uhm..you know if you're not
doi ng anything there's a hal |l oween
carnival tonight, that I'mgoing to,
ya know, go to. | was wondering if
maybe you'd want to go with ne.
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OCTOBER says nothing still feeling dizzy.

TOMMY ( CONT' D)
Not |ike a date or anything |ike
that...not that you were thinking
that, but uhm..well it'd be a good
pl ace to nmeet people fromschool...you
know, outside of class.

OCTOBER
I"msorry can you give nme a second,
"1l be right back.

OCTOBER stands up, trying to get to the bathroomas fast as
she can, her head reeling, her feet unable to catch ground.
The roomis spinning.

She takes a step, and falls, unable to stand any | onger, the
wal | s and ceiling swi mmng around her. She knocks over
another girls lunch tray as she falls.

TOMWY
Cct ober, Cctober are you ok?

OCTOBER li es on her back, dazed and confused, she hears
| aughing conming fromthe kids around her. TOMW runs to her
ai d and stands over her.

TOMMY ( CONT' D)
COct ober are you ok?

OCTOBER
["mfine...I'"mfine.

TOMWY
Cone on, |I'Il take you to the nurse.

I NT. HAWKINS' HOUSE: KI TCHEN - DAY
OCTOBER i s on the phone with her dad.

OCTOBER
Yes dad, |'mfine.

PETE
(Voi ce on Phone)
You sure? Your Principal nade it
sound |ike this huge ordeal.

OCTOBER
That's probably because he's never
had a kid faint before. It was just
t he medi ci ne.
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PETE
Wl |l how do you feel now?

OCTOBER
I'm..l'"mfine.

Cct ober starts to tear up

PETE
You don't sound fine. What's wong?
OCTOBER
The ot her kids | aughed at ne.
PETE
Wl | of course they did, you're a
funny girl. 1Isn't that a good thing?

OCTOBER doesn't quite pick up on the joke.

PETE ( CONT' D)
"Il see you tonight, Love you kiddo.

OCTOBER
Love you too.

OCTOBER hangs up the phone. She heads straight to the kitchen
sink pulls her pill bottle out of her pocket. She opens the
cap and pours the pills down the sink.

I NT. HAWKI NS' HOUSE: BEDROOM - DAY

OCTOBER i s sitting on the couch readi ng, when she hears the
creak of a door cone fromupstairs.

She stops reading and puts her book down and |istens.
FOOTSTEPS can be heard coming fromupstairs. Then they stop.

She takes a deep breath and listens further, then she hears
a rapid succession of FOOTSTEPS foll owed by the SLAM of a
door!

OCTOBER drops her book and gets up, then heads for the stairs.
I NT. HAWKINS' HOUSE: BEDROOM - MOVENTS LATER

OCTOBER goes into bedroom and | ooks around, sonething is
different.

She wal ks to her nightstand, the CAMERA is no | onger there.
She | ooks at her closet door and sees it SLOALY OPEN

OCTOBER | ooks inside her closet, and sees the canera sitting
on the floor. She picks it up and opens the FI LM CHAMBER
and sees that there is still filminside.
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I NT. PHARMACY - AFTERNOON

OCTOBER is sitting at a chair in the waiting roomof a
Phar macy readi ng her book when a PHARMACI ST cal | her nane
from behind the counter.

PHARMACI ST
Cct ober Hawki ns?

OCTOBER | ooks up.

PHARMACI ST ( CONT' D)
Your photos are ready.

OCTOBER gets up and nmakes her way to the counter, and grabs
her phot os.

OCTOBER
Thank you.

THE PHARMACI ST sees the address witten down on the photo
package.

OCTOBER opens the package and takes out a photo. It is a
picture LUCAS, the little boy who was nurdered.

There is a black snudge on the photo by LUCAS S face. COCTOBER
runs her thunb across it.

PHARMACI ST

You nove into the old Bl ack house?
OCTOBER

Uhm no, our house is white.
PHARMACI ST

No | know that, | nean the |ast

resi dents were naned Bl ack. That
ol d white wooden house on Mapl e.

OCTOBER
Oh, yes, we live there.

PHARMACI ST
Good. That's too pretty of a house
to sit enpty. | used to baby sit
for the Black's back in high school.

OCTOBER
How | ong has it been enpty?

PHARMACI ST
Ch, | don't know. ..



OCTOBER
Do you know why it's been enpty for
so | ong?

PHARMACI ST

No idea. There's nothing wong with
t he house. The Bl acks just up and
noved after their nephew went m ssing.

OCTOBER
Went m ssi ng?

PHARMACI ST
Yep. .. he just, disappeared one day.
No one ever figured out what happened,
and the Black's just...left. It's a
shame too. Lucas was such a bright
l[ittle boy too, incredibly bright.

I NT. HAWKI NS' HOUSE: KITCHEN - EVEN NG

OCTOBER and PETE are eating Pizza, OCTOBER is | ooki ng down
at her food.

PETE

I"msorry that happened today.
OCTOBER

Me too. It would have been nice to

have at | east one day at a new school
where people didn't think I was a
freak.

PETE
Hey, don't say that. Don't ever say
that again. You're not a freak
Not at all. Believe ne, | would tel
you if you were.

OCTOBER can't hel p but | augh.
EXT. GRADY HOUSE - EVENI NG

TOMW is wal king out his front door with his MOTHER and
FATHER. They are | aughing, looking |ike they are ready for
a fun night out.

Across the street, THE HUNTER is parked in A BLACK VAN,
wai ti ng...wat chi ng.

EXT. CARNI VAL - NI GHT
TOMW and his FAMLY are wal king in through the entrance of

a CARNIVAL. It is crowded and loud. Famlies and friends
all having a grand tine.

16.
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I NT. HAWKI NS' HOUSE: BEDROOM - MORNI NG

OCTOBER is sitting up in bed, with a book. The lights are
out and she is reading a with a flash Iight. She reads the
book al oud.

OCTOBER
(Readi ng Al oud)
But The Hunter knew the ways of the
wol f, as he had seen them all before.
He had been hunting his kind for as
| ong as he coul d renenber, and had
perfected his trade.

| NTERCUTTI NG
EXT. CARNI VAL - NI GHT

THE HUNTER i s watching TOMW play a carnival gane froma
saf e di stance.

OCTOBER (V. Q)
The hunter knew Little Red Cap was
in danger fromthe wolf, so he watched
the wolf and waited, and at |ast,
was ready to strike.

I NT. HAWKINS' HOUSE: BEDROOM - CONTI NUOUS
OCTOBER i s readi ng.

OCTOBER (V. Q)
He followed the WIf, all the way to
Littl e Red caps house...

EXT. CARNI VAL - CONTI NUOUS
THE HUNTER is follow ng TOWMWY and his famly.

OCTOBER (V. Q)
And waited for the Wl f's nost
vul nerabl e monment, for only then
could the Hunter seize the wolf, and
save Little Red Cap..

THE HUNTER wat ches as TOMW waves GOCDBYE to his parents and
wal ks anot her direction.

OCTOBER (V. QO.) (CONT' D)
But The Hunter had to be careful,
for if the wolf suspected anyt hing,
it would surely be the end of The
Hunter. ...



THE HUNTER fol | ows TOMWY, through crowds, through ganes
t hrough everything. He has his eye on TOMW and won't |et
it off.

OCTOBER (V. Q) (CONT' D)
And Little Red Cap would parish. So
The Hunter proceeded with caution.

THE HUNTER conti nues to foll ow TOVWY.

OCTOBER (V. Q) (CONT' D)
When he came upon the cottage he
knew the Wl f to be at...

I NT. HAWKINS' HOUSE: BEDROOM - CONTI NUOUS
OCTOBER i s still reading.

OCTOBER
He opened the door and wal ked i nsi de,
prepared for the worst. And The
Hunter called out, "Hell o G andnother”
but there was no answer.

EXT. CARNI VAL - CONTI NUOUS

THE HUNTER foll ows TOMW to the outskirt of the CARN VAL,
wat chi ng TOMW

OCTOBER (V. Q)
He continued to wal k inside, although
there was no answer. He called out
to Gandnot her again, but still no
answer .

THE HUNTER is getting closer to TOWY, only feet away now.

OCTOBER (V. Q) (CONT' D)
The Hunter could sense sonething was
wrong, so he tread into G andnother's
room

THE HUNTER has TOMWY in his sights, TOMW is al one now,
conpl etely unaware of the MAN pursuing him

OCTOBER (V. Q.) (CONT' D)
The Hunter wal ked i nto G andnother's
room and saw she wasn't the
Grandnother at all, but the Evi
Wl f, who had devoured those who are
good and decent.

THE HUNTER sei zes his opportunity and junps upon TOWW,
shoving a WHI TE RAG over his nouth.

18.
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OCTOBER (V. Q) (CONT' D)
The Hunter seized The Wl f, show ng
no Mercy, and slit open his stonach,
so that Little Red Cap and her
Grandnot her could go free.

TOMW struggles, tries to escape, but it is of no use. THE
HUNTER i s too strong, too experienced, too clever.

OCTOBER (V. Q) (CONT' D)
At this point knew he had won, that
the wol f was def eat ed.

TOMW passes out fromthe CHEM CAL in the WHI TE CLOTHE. THE
HUNTER DRAGS hi s unconsci ous body away fromthe public,
unnoti ced.

| NT. HAWKINS' HOUSE: BEDROOM - CONTI NUOUS
OCTOBER conti nues to read.

OCTOBER
And Little Red Cap and her G andnot her
were saved...and they were forever
in debt to The Hunter...their
savior...their friend.

OCTOBER hears a noi se, |ike CREAKING fl oorboards, or the
MOANS COF an ol d house.

OCTOBER ( CONT' D)
And they all lived happily ever after.

OCTOBER cl oses the book she was reading from and once she
does-

She sees THE FACE OF A DEAD BOY! The dead boy fromthe first
scene, LUCAS. He has a large GASH on his head fromthe AXE
and blood is trickling down his face.

OCTOBER goes to scream but puts her hand over her nouth to
stifle it so she won't wake her dad.

THE LI TTLE BOY is frightened at her reaction, he runs to the
cl oset and cl oses hinmsel f in.

OCTOBER falls out of bed and scoots back to the wall on the
opposite end of the room and wenches her eyes shut.

OCTOBER ( CONT' D)
Ch no...you're not real...you re not
real...you' re not real

OCTOBER opens her eyes and sees not hi ng.
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She breaths a sigh of relief, when she starts to hear soft
weepi ng com ng fromthe closet.

OCTOBER stands up and heads to her bed stand, her curiosity
getting the better of her.

She picks up the photos on the nightstand and | ooks at the
PI CTURE of the LITTLE BOY. It is the same face she just
saw.

OCTOBER ( CONT' D)
You're the little boy fromthe
pi cture?

The weepi ng continues, OCTOBER sl owy nmakes her way towards
t he cl oset, and opens the door.

OCTOBER ( CONT' D)
Are you the little boy fromthe
pi ctures?

BOY
Pl ease. .. pl ease hel p ne.

OCTOBER
Hel p you with what ?

BOY
W1l you please help ne?

OCTOBER
You're not real.

BOY
| won't hurt you. | promise | won't
hurt you. | just want help.

OCTOBER
You' re Lucas Bl ack.

LUCAS nods hi s head.

LUCAS
| used to be Lucas Bl ack.

A PHONE is heard ringing in the house.

OCTOBER
I''m Cct ober

LUCAS extends his hand, and shakes OCTOBER S hand.
LUCAS

(Pause.)
WIl you help ne? Pl ease.
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OCTOBER
Hel p you what ?

THE PHONE st ops ringing.

LUCAS
Help me find him..help me stop him
OCTOBER
Hel p you find who...stop who?
LUCAS
The man who. ..
OCTOBER

The man who what ?

LUCAS
The man who killed ne.

PETE opens OCTOBER S door with urgency, he has clothes in
hi s hand.

PETE
Hey Toby, | gotta go.
(Notices her | ooking
in closet)
Wiy are you staring into the closet?

OCTOBER
Oh...l couldn't sleep. | was just
putting things away.

PETE
There's sone trouble in town | have
to take care of. Just wanted to
tell you in case you woke up in the
m ddl e of the night and saw | was
gone. |'Il see you tonorrow.

PETE goes to | eave.
EXT. CARNI VAL - NI GHT

The Carnival has died down, there are a few CARN ES stil
scattered about, as well as PETE and O SHAUGHNESSY.

THOVAS GRADY' S parents are tal king to another PCLI CE OFFI CER
few feet away.

PETE
So the boys parents didn't see
anyt hi ng?



Nope.

Vel |
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O SHAUGHNESSY

PETE
t hat doesn't nake this any

easi er.

O SHAUGHNESSY

To be honest Pete, |I'mnot so sure

this

boy didn't just up and run off.
PETE

Why do you think he would do that?

Vel |

O SHAUGHNESSY
Tommy was a bit m schi evous,

not hing too bad, but...well him
runnin’ off wouldn't surprise ne.
Wul dn't be the first tinme a kid's
run off.

A Police Oficer, JERRY, calls over to PETE

JERRY

Hey Pete, can you cone here? W got
soneone who says they saw t he boy
bei ng t aken.

PETE

What? A witness? Wiy are we just
now finding this out?

JERRY

She just now told us.

The arrive at a tent with the title, "M NA THE MYSTI C'.

I NT. TENT - N GHT

PETE, JERRY, and O SHAUGHNESSY enter a small, PSYCH C S tent.
Sitting at a table is MNA age 75. An elderly fortune

teller.

Thi s

JERRY
is Mna, she said she saw t he

whol e t hi ng happen.

PETE
(Ext endi ng hi s hand)

Hello Mna, |'m Oficer Hawkins.

M NA | ooks up,

reveal i ng her WHI TE EYES, she is blind.
M NA

Pl eased to neet you



PETE
One nmonent pl ease.

Quietly to JERRY.

PETE ( CONT' D)
She's blind, Jerry.

JERRY
How do you know t hat ?

PETE
Look at her.

M NA
Being blind doesn't nean | can't
see.

PETE
OCh...then what...what does it nean?

M NA
It neans ny eyes don't work. | don't
need ny eyes to see. | have a
di fferent sight.

PETE
Ok...Well...I really don't want to
sound rude, but if this boy was in
fact taken-

M NA
He was.
PETE
-Every second counts, so if you'l
excuse ne.
(To Jerry and Canpbell)
Come on.

PETE pulls open the tent flap.

M NA
Your daughter has the sight as well...

PETE stops imedi ately.

PETE
What ? What did you say?

M NA
Your daughter has the sight, but you
don't believe her, you think she is
...

23.
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PETE sl oWy nmakes his way back towards M NA

M NA ( CONT' D)
She is not ill just because she
understand things you cannot doesn't
nmean they aren't real Peter.

PETE
How di d you know ny nane?

M NA
Pl ease, sit down.

PETE | ooks back at The other two POLI CEMEN, he then does as
he is told.

M NA ( CONT' D)
W have seven days, seven days is
all.

PETE
What do you nean?

M NA
He is in the dark place now, the
young boy. He is trapped in the
dark place until he is of age.

PETE
What are you tal king about, |-

M NA SLAMS her fist against the TABLE

M NA
Be quiet!!

She then gasps, as if she is going to be sick, and her eyes
roll into the back of her head. She nobves her hands around
the table as if | ooking for sonething.

When she finds it, a pen and paper. She begi ns draw ng.

M NA ( CONT' D)
Look for the three | egged man and
he'll tell you what you seek, | ook
for the three | egged nman, | ook for
the three | egged man, | ook for the
three | egged nman-

M NA begins drawing rapidly. Drawing a SYMBOL. The SYMBOL
is that of an eye with a cross in the center, exactly like
the ring on THE HUNTER
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M NA ( CONT' D)
Find the three | egged nan, the one
who knows every ones secrets and

he'll tell you what this neans.
PETE

What what neans?
M NA

The eye, the eye, the eye!!! Find

the three | egged man, the one who
every one tells they' re secrets and
he'll tell you what it means?

As M NA keeps repeating this, CAPTAIN O SHAUGHNESSY wat ches,
and very slowy and carefully renoves a RING fromhis right
hand. A ring with the synbol of THE EYE on it.

I NT. BASEMENT - NI GHT

Dar kness. Not hi ngness. Bl ackness. A single light bulb is
switched on to reveal THOVAS GRADY tied up in a chair, with
t ape over his nouth.

THE HUNTER stands in front of him An ax in one hand, A
BI BLE i n the ot her.

THE HUNTER
Thirteen a week fromtoday? |Is that
correct?

THOVAS bei ngs to nove violently, and scream

THE HUNTER ( CONT' D)
Don't bother, you're not going to
escape, many have tried before you,
none have been successful. The
Hunter's Eye doesn't miss a thing.

THE HUNTER wi nks at TOMW and turns off the |ight and SLAMS
t he BASEMENT door.

FADE QUT:
I NT. HAWKI NS HOUSE: LI VI NG ROOM - MORNI NG

OCTOBER is sitting at the table, eating cereal when PETE
cones in through the front door. He |ooks exhausted.

OCTOBER
Are you just now getting honme?

PETE
Yeah. ..l ong night.



26.

PETE starts enptying his pockets on the counter. A pack of

gum a note pad, his wallet, and the DRAWNGS of The al
seeing EYE from M NA

PETE ( CONT' D)
Toby....do you know a boy named Thomas
G ady.

OCTOBER
Yes...he's in ny class. Wy?

PETE silently debates whether he shoul d nmention what happened
to OCTOBER or not.

PETE

He went m ssing |ast night.
OCTOBER

What ?
LUCAS (O S.)

This is The eye! The Hunter's Eye!

OCTOBER starts, then | ooks behind her and sees LUCAS | ooki ng
down at the drawing. She stares at him

LUCAS ( CONT' D)
The man who killed me wore this
synbol, he called it The Hunter's
Eye.

PETE
Toby, are you alright?

OCTOBER | ooks back at her dad.

OCTOBER
Was Tonmmy ki dnapped?

PETE
W don't know... W spoke to his
parents, they don't think Tonmy woul d
have run away, but we don't-

LUCAS
(Si mul t aneousl y)
He's taken sonmeone el se, we have to
stop him

OCTOBER
Shhh. ..

PETE
Are you talking to nme?



PETE nods,

PETE ki sses OCTOBER on the head and wal ks upstairs.

OCTOBER
No, sorry. | was just in my head.
PETE
You' re not -
OCTOBER
No dad, really, I"'mfine, | just
t hought of sonmething I...really I'm
fine.
PETE
Prom se?
OCTOBER
Prom se

satisfied with her answer.

PETE
Xk, well I'mgoing to bed. 1'Il see
you | ater.

| ooks at the draw ng.

OCTOBER
Hey dad, what is this draw ng?

PETE
Not hi ng. Just sonething a gypsy
drew, she said it has to do with

Tomy.

OCTOBER
Does it?

PETE | aughs.

OCTOBER nods as PETE heads up the stairs.

LUCAS.

PETE
What do you think?

OCTOBER
(Wi spering)
You can't do that!

LUCAS
Do what ?

OCTOBER
Just cone out of nowhere like that!

27.

OCTOBER

She then turns to
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LUCAS
|"msorry.

LUCAS | ooks down, hurt. OCTOBER feels bad for scolding him

LUCAS ( CONT' D)
The man, who killed ne...

He hands OCTOBER t he draw ng.

LUCAS ( CONT' D)
He called it, The Hunter's eye.

OCTOBER
The Hunter's Eye?

LUCAS nods.

LUCAS
W have to stop him Cctober...if we
don't stop him nothing will.

OCTOBER
| don't even know if you're real
You could just be a fignent of ny
m nd.

LUCAS hol ds up the draw ng.

LUCAS
| told you this had to do with the
m ssing boy before your dad did.
How coul d that be possible if you
just inmagi ned ne?

OCTOBER | ooks at LUCAS in thought. He is right.

LUCAS ( CONT' D)
Pl ease help ne. Not just for ne,
but for your friend.

OCTOBER turns around, grabs her notebook, wites somnething
in and, tears out the page and |l eaves it on the counter.
She then puts her notebook in her bag.

OCTOBER
Let's go.

LUCAS
Wher e?

OCTOBER

The Library. Were else do you start
an investigation?
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OCTOBER opens the door and | eaves with LUCAS. As she does,
we see the note she wote reads, "DAD, VWENT TO THE LI BRARY
FOR SCHOOL. BE BACK SOON. TOBY"

EXT. BUS STOP - DAY

OCTOBER and LUCAS are standing at a bus stop tal king. OCTOBER
t akes notes in her notebook.

OCTOBER
Ok now tell me everything you renenber
about when you were taken.

LUCAS
| don't renenber a lot.

OCTOBER
Any bit helps. |In the detective
books | read it's always the snall
t hi ngs, the things no one renenbers
t hat end up solving the case.

LUCAS
...l was at a baseball gane.
told my parents | was going to the
concession stand. | got a hot dog
and was wal ki ng back, and | renenber
getting this cold feeling, then
remenber a hand com ng over ny nouth.
The next thing I know, | was tied up
in a chair in a dark basenent.
Al one.

LUCAS has tears in his eyes. Then a light bulb goes off.

LUCAS ( CONT' D)
But | wasn't alone! Not at first.
There was another little boy down
there with me. He was nore frightened

than | was, until...until The Hunter
Killed him
OCTOBER
What was his nane? The little boy?
LUCAS
Br adl ey.
OCTOBER

Bradl ey what ?

LUCAS
| don't know. He had his nouth bound.
But The Hunter kept calling him
Br adl ey.
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OCTOBER
Maybe we should go see the Gypsy ny
dad saw?
LUCAS
No.
OCTOBER
Why not ?
LUCAS
Just. .. no.

Anot her person, a MAN aged 60, comes to the bus stop as well
and sits down behind them

OCTOBER nakes a "Shh" notion to LUCAS and gesture to the
person behi nd t hem

OCTOBER
(Wi speri ng)
| don't want people thinking I'm
crazy.

OCTOBER sees the Bus coming in the distance. She checks her
pockets for change.

OCTOBER ( CONT' D)
(To the Man)
Excuse nme, how much is bus fare, |-

THE MAN | ooks up, and when he does, we see that his FACE is

TORN UP and BLEEDING He has cuts everywhere, and one of
his eyes is MSSING He is DEAD

The bus pulls up behi nd OCTOBER, she backs up towards it,
never taking her eyes off of the OLD MAN with the ONE EYE.

The OLD MAN | ooks at her oddly, not sure if she was talking
to himor not. He then STANDS UP, and wal ks towards OCTOBER

OCTOBER turns and runs in through the bus door. LUCAS cl ose
behi nd.

I NT. BUS - CONTI NUOUS
OCTOBER drops a quarter into the fare box.

BUS DRI VER
It's only a dine.

OCTOBER says not hi ng and heads towards the back of the bus
and sits down. LUCAS sits next to her.
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LUCAS
VWhat is it?
OCTOBER
That man was dead.
LUCAS
So, |'m dead.
OCTOBER
Not all of the dead are as nice as
you. ..

OCTOBER | ooks down at her arm and we see THREE LONG SCRATCHES
on it.

OCTOBER ( CONT' D)
(She exhal es)
At | east he's gone.

LUCAS
Cct ober. . .

OCTOBER | ooks at LUCAS, he is pointing towards the front of
t he bus.

She | ooks to the front and sees THE OLD man wal ki ng up the
stairs into the aisle as the bus pulls forward.

The OLD MAN | ooks directly at OCTOBER

OLD MAN
You can see ne, can't you?

OCTOBER says not hi ng, just |ooks down.

OLD MAN ( CONT' D)
Don't play ganmes little girl...|
know you can see ne.

No one on the bus notices, OCTOBER tries to ignore him

OLD MAN ( CONT' D)
Don't nake ne force you to | ook at
me little girl, | don't want to do
that. But if |I have to |l will. |
need you to do sonething for ne.

OCTOBER | ooks up as the man |linps towards her. She then
noti ces the EMERGENCY BREAK LI NE

OLD MAN ( CONT' D)
You hear ne! Have sone respect you
insolent little shit! | said You're
going to do sonething for ne!
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OCTOBER
No |' m not!

Al'l the PASSENGERS | ook back at OCTOBER as she pulls the
BREAK LI NE.

The bus SCREECHES to a halt. The OLD MAN starts |inping
faster towards OCTOBER

OCTOBER turns and tries to unlock the door, it is jamred.

OLD MAN
Don't you even think about it, you
hear ne! Look at nme! Look at ne!!!
LOOK AT ME!!!

The OLD man is only THREE FEET AWAY as OCTOBER w enches t he
door open and junps outside. LUCAS right behind her.

She falls on her back and | ooks up. The OLD MAN is standing
in the open bus doorway.

OLD MAN ( CONT' D)
Don't think I won't be seeing you
again...Don't think that little girl.

The bus begins to pull forward.

OLD MAN ( CONT' D)
"Il be seeing you...

OCTOBER | ooks at LUCAS, out of breath.

OCTOBER
Maybe we better take my bike from
now on.

EXT. LI BRARY - DAY

OCTOBER i s chaining her bike up outside in front of the
library.

| NT. LIBRARY - DAY

There is a WOMAN, age 45, readi ng behind the counter in the
LI BRARY. Her nanme is KATE. She has a subtle beauty to her
and a charm ng disposition. A Mther Hen type.

OCTOBER appr oaches the desk, LUCAS right next to her.

OCTOBER
Excuse ne!

KATE SHRI EKS and drops her book.



KATE
Oh dear you startled ne.

OCTOBER
|'"mso sorry.

KATE
It's quite alright.
(Playfully)
However, let that be a lesson to
you. Never sneak up on a wonan while
she is reading "Bram St oker's

Dracul a".
OCTOBER
That's ny fifth favorite book.
KATE
It's ny third.
KATE sm | es.
OCTOBER

If you like that, you should read
"The Sussex Vanpire".

KATE
A Sherl ock Hol mes fan, hn?
OCTOBER
Yes Ma' am
Ext endi ng her hand.
KATE
I"m Kate. ..
OCTOBER
Cct ober .
They shake hands.
KATE
Wll it's quite a pleasure neeting a
fellow literary enthusiast. | nust

admt I'maquite disappointed with
the smal |l percentage of our town's
youth that makes there way in here.

OCTOBER
Vell I'msure you'll be seeing ne
quite a bit.
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KATE
And |"'msure we'll be fast friends.
What can | help you with?

OCTOBER
I was wondering if | could take a
| ook at the newspaper Mcrofil ns.

KATE
Mcrofilms? | must say, | believe
you are the youngest person to ever
request those.

OCTOBER
| just noved to the area and wanted
to get to knowit the best | could.

KATE
Oh lovely. Well welconme to Saint
Hope. How are you liking it?

OCTOBER
It's a nice change of pace.

KATE
Lovely. Fol |l ow ne.

KATE gets up and | eads OCTOBER i nto the back of the LI BRARY.
The reach a door in the back room

KATE ( CONT' D)
The Mcrofilns are in the back right
corner, they are arranged by Date
obvi ously, with the newer ones in
front, and the ol der ones in back.
You just give nme a holler if you
need anyt hi ng.

LUCAS stares at KATE silently. KATE shivers.

OCTOBER
Thanks agai n.

OCTOBER wal ks into the Projector room KATE stares at her
in puzzlement, and then shuts the door behind her.

I NT. LI BRARY: PRQJECTOR ROOM - DAY

OCTOBER is sitting at a table | ooking at the M CROFI LM LUCAS
i s behind her pacing.

LUCAS
This is hopeless, it could take weeks
to find him
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OCTOBER
If you could remenber the exact date,
it would make it go a whole |ot
faster.

LUCAS
|"msorry.

OCTOBER
Look, there it is again!

OCTOBER points to the MCROFILM and in the newspaper article
is strange assortnment of NUMBERS and SYMBOLS.

OCTOBER ( CONT' D)
That's probably the twentieth one
we' ve seen

LUCAS
I"'mtelling you, it's nothing.
Probably just a bunch of old nmen
getting their kicks.

OCTOBER
Still, it's weird. |'ve never seen
anything like it. Kind of neat.

OCTOBER i s copying the SYMBOLS into her notebook.

LUCAS
Can we nove forward pl ease? W' ve
been here for five hours.

OCTOBER
I"msorry, do you have a pressing
engagenent? A date perhaps? A seance
to attend?

LUCAS | aughs. OCTOBER keeps sliding through the Newspaper
Articles.

OCTOBER ( CONT' D)
| don't know, this is-

LUCAS
That's him

LUCAS ( CONT' D)
That's the boy that was in the room
wth ne.

OCTOBER
You' re sure.
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LUCAS
Positi ve.

OCTOBER
(Readi ng of f the Nane)
Bradl ey Howar d.

She reads further.

OCTOBER ( CONT' D)
Parents Tri sha and Ken.
(To Lucas; beam ng)

W found it!
LUCAS
Now what ?
OCTOBER
W | ook themup, and go to their
house.
LUCAS

And say what?

OCTOBER
I"1l think of sonething.

EXT. HOMRD HOUSE - AFTERNOON
OCTOBER stands in front of a small, two story hone.

OCTOBER
Vell this is it.

She makes her way to the front door, and as she does, she
sees, out of the corner of her eye, a LITTLE BOY standing in
t he second story window. He turns back away and wal ks back
into the room

She reaches the front door and knocks.

A woman, age 40, opens the door. She is brown eyed, solem,
and broken. This is MRS, HOMRD. BRADLEY' S not her

OCTOBER ( CONT' D)
H there, I was wondering if | may
speak to M. or Ms. Howard?

MRS. HOWARD

Only Ms. Howard now. Who are you?
OCTOBER

Oh how rude of me, |'m Cctober

Hawki ns.



OCTOBER extends her hand. MRS. HOMRD just | ooks at
doesn't nove.

MRS. HOWARD
If you're selling sonething, |I'm not
buyi ng.

OCTOBER
Uhm..no, |I'mnot selling anything.

I was hoping to tal k about Bradley.
MRS. HOMRD S expressi on softens.
| NT. HOMRD HOUSE: LIVING ROOM - MOMENTS LATER

OCTOBER is sitting on the couch in the living. MRS.
enters the roomwth tea.

MRS. HOWARD
How do you like it?

OCTOBER
Oh black is fine, thank you.

MRS. HOMRD hands her a tea saucer and sits down.

MRS. HOWARD
So you're petitioning the police to
rei nvestigate these ki dnappi ngs?
How cone?

OCTOBER
Wll, | doubt you would have heard
yet, but one of the students in ny
class went mssing |ast night.

MRS. HOWARD

No, | didn't hear a word.
OCTOBER

Like | said, it just happened | ast

ni ght, and-
MRS. HOWARD

How do you know about it then?
OCTOBER

My father's a police officer
MRS. HOWARD

I's he new?
OCTOBER

Yes, we just noved here.

37.
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HOWARD



38.

MRS. HOWARD
Good. .. he nust be a sight better
t han that O Shaughnessy. That man
couldn't find his own head if his
neck didn't lead himright to it.

OCTOBER
Wul d you m nd took a photograph or
two of Bradley's roonf

MRS. HOMRD
Wy ?

OCTOBER
Part of the petition...you know, to
show the children's roons...to show
t hat soneone still renenbers them

MRS. HOMRD eyes OCTOBER, then stands up.
| NT. HOMRD HOUSE: HALLWAY - MOMENTS LATER
MRS. HOMARD, OCTOBER and LUCAS reach the top of the stairs.

MRS. HOWARD
That's his room..over there.

She points to the end of the hall. OCTOBER | ooks at her,
t hen begins wal king to the end of the room

MRS. HOMRD stays at the end of the hall as OCTOBER opens
t he door and | ooks i nside-

There is a LITTLE BOY sitting on a chair | ooking outside the
w ndow.

OCTOBER tip toes closer to him not wanting to startle him
Once she gets only a couple of feet away, she whispers.

OCTOBER
| can see you, Bradley....

BRADLEY sl owy turns his head to | ook at her, and as he does,
he reveals a LARGE GASH on the top | eft corner of his head.
An AXE MARK, very simlar to LUCAS S.

BRADLEY
| know. ..

OCTOBER
| want to help you.

BRADLEY
How can you help ne? |'m beyond
hel pi ng.
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LUCAS
This isn't about you Bradl ey.

BRADLEY | ocks eyes with LUCAS, then nods to him He then
returns his gaze to nmeet eyes with OCTOBER

OCTOBER
There's another boy missing, a friend
of mne...l need to help him
BRADLEY
What do you want to know?
OCTOBER
The man who took you, | need you to

tell me about the day you were taken.
Anyt hi ng that can hel p us.

EXT. MAIN STREET - AFTERNOON - FLASHBACK
BRADLEY and his MOTHER are wal ki ng al ong mai n street.

BRADLEY (V.Q)
Al 1 remenber was being out with ny
nmom shoppi ng for birthday presents,
it was a week before ny birthday,
isn't that funny.

BRADLEY waves goodbye to his MOTHER and runs back down the
si dewal k.

BRADLEY (V. Q) (CONT' D)
| told her I wanted to go to the
arcade...so | did.

BRADLEY stops in front of an alleyway, he sees a DARK SHADOW
at the end of it.

BRADLEY ( CONT' D)
That's when | saw him | didn't
know what he was, but for sone reason,
| couldn't |ook away. That's
when...that's when he grabbed.

THE HUNTER energes fromthe shadows, a snarl on his face,
his eyes glowing with rage.

DI SSOLVE TGO
I NT. HOWARD HOUSE: BRADLEY BEDROOM - AFTERNOON

BRADLEY sits staring out of his w ndow, despair on his face.
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BRADLEY
Then | woke up in a car, everything
kept going in and out, like, like a
novi e that had parts mssing. Next
thing | remenber, | was in his
basenent .

OCTOBER

You renmenber being in his car? Wat
kind of car was it?

BRADLEY
It was a black van...that's all |
remenber. And his eyes, his
glare...and fear. That's it.

OCTOBER
Cone on Bradley, there has to be
sonet hing nore than that...anything,
sonet hing small, sonmething you m ght
have seen lying around in the car
anything at all.

BRADLEY is quiet for a nonent, then his eyes w den.

BRADLEY
Oh! There were these, strange witings
every where.

OCTOBER
What do you nean everywhere? On the
seats? The ceiling of the truck?

BRADLEY
No, on paper. There were these
papers...scattered about in the truck
and they were covered in witings,
but not words or letters, but strange
synbol s and nunbers. ..

A light bulb goes off.

OCTOBER
Papers...|li ke Newspapers.

She starts flipping through her notebook.

OCTOBER ( CONT' D)
Did they ook anything like...

She stops at a page.

OCTOBER ( CONT' D)
Thi s?



OCTOBER shows hi mthe CRYPTIC CODE fromthe newspaper that

she wote down. BRADLEY'S eyes wi den.

BRADLEY
Yes!

OCTOBER
Then these newspapers clipping have
sonething to do with him

LUCAS
Way woul d he do that, put it in the
newspaper ?

I NT. GRADY HOUSE: LI VI NG ROOM - AFTERNOON

MRS. GRADY and PETE sit in the living room PETE has his

not ebook dr awn.

MRS. GRADY
| would offer you sonething to eat,
but I don't think we have any food
in the house.

PETE
Oh, I'mfine anyway, thank you.
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An silent nmonent passes between them She knows he is doing

everything to help find her son, but sonmehow can't hel p but

hate himfor not having done so already.
PETE treads carefully.

PETE ( CONT' D)
| wanted to ask you...if you maybe
noti ced anyone wat chi ng the house,
or any one maybe wat ching Tomy at
t he carnival.

MRS. GRADY
No...no one. | keep telling ny
husband | don't know what the fuss
is about...Tomry probably just ran
away and is off playing...He'l
probably cone on in through that
door any second now and feel so bad
when he sees what a fuss he stirred

up.

She | ooks at the door, tears in her eyes. She wants to
bel i eve what she is saying, but deep down she doesn't.

MRS. GRADY ( CONT' D)
He was |ike that you know.
( MORE)
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MRS. GRADY ( CONT' D)
My little adventurer....ny little
wanderi ng boy.

PETE says not hi ng.

MRS. GRADY ( CONT' D)
| just wish he'd be quick about it.
I know he'll just feel so bad when
he sees how much he upset his nother

PETE
Ms. Gady, | was wondering if |
m ght have a | ook at Tomy's
room..you know, just to nake sure |
covered every angl e.

MRS. GRADY
Sure...just be careful not to upset
anything. He can always tell when
one of us has been in there and he
gets rather flustered about it. He
can be so tenpestuous at tines.

| NT. GRADY HOUSE: TOMW'S BEDROOM - MOMENTS LATER

PETE enters TOMMY' S bedroom It has posters of airplanes
and basebal|l stars, There are small toy cars aligned on his
desk, and for a young boy's room it is kept very clean.

PETE heads to the closet and opens it. He sniffs the air,
there's an odd smell comng fromwthin.

PETE starts rummagi ng through the closet, trying to find the
source of the hideous odor, when he sees TOMW' S backpack.

He pull s the back pack out of the closet, and instantly
realizes that this is the source of the foul snell

PETE unzi ps the back pack and | ooks inside. There is a black
bag w apped around sonething. PETE slowy unw aps the bl ack
bag and sees-

THE CORPSE OF A DEAD CAT!

PETE
What the hell....

EXT. SKYRI SER - EVEN NG

The sun is beginning to set as OCTOBER and LUCAS | ook up at
the only SKYRI SER in town.

LUCAS
You sure The Saint Hope Star is here?
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OCTOBER
According to the phone book...top
floor.

They | ook at each other, not wanting to go in, but know ng
t hey have no choi ce.

OCTOBER ( CONT' D)
Now or never.

OCTOBER | eads the way.
I NT. SKYRI SER. FI RST FLOOR - MOMENTS LATER

OCTOBER pushes the button and waits as the el evator door
opens.

OCTOBER
(To Lucas)
Ready?
LUCAS
Ready.

The El evator door opens, OCTOBER and LUCAS step inside, it
is enpty.

I NT. ELEVATOR - CONTI NUOUS

The el evator door cl oses, and OCTOBER sees the refl ection of
an ELDERLY MAN, an ELDERLY WOMAN, and a YOUNG MAN. They are
all DEAD and standi ng behind her.

OCTOBER stiffens, but she restrains herself, not wanting to
reveal that she can see them

THE OLD WOVAN | ooks down at OCTOBER

ELDERLY WOMAN
(To El derly Man)
Doesn't she look just |ike our Alice
Mar k?

MARK
Alittle bit.

THE ELDERLY WOVAN bends down so that her face is only inches
away from OCTOBER S and smiles, revealing a nmouth full of
ROTTEN TEETH

ELDERLY WOVAN
Yes...she [ ooks just |ike our
Alice...it's alnost uncanny really.
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THE ELDERLY WOVAN reaches out her hand to touch OCTOBER S
face. OCTOBER S breath unknowi ng starts to qui cken-

The el evat or door opens just as the ELDERLY WOMAN S hand
t ouches OCTOBER S f ace.

I NT. SKYRI SER HALLWAY - MOMENTS LATER

OCTOBER and LUCAS run out of the elevator. THE ELDERLY woman
wat ches, unsure if they saw her or not.

OCTOBER turns and | eads LUCAS to the end of the hall as the
el evat or door closes. They reach two bl ack doubl e doors.
On the side reads "EDWARD LANCASTER: EDI TOR AND CHI EF"

OCTOBER knocks.

EDWARD (Q. S.)
Wo is it?

OCTOBER
My nanme is Cctober Hawkins...l run
t he paper at Saint Hope El enmentary,
and | was wondering if | could
interview a real newspaper nan.

EDWARD (O S.)

Oh, I'msorry honey, but |I'mjust

about to leave. Call the front office

and she'll set you up an appoi ntnent.
OCTOBER

It's about the cryptic codes you
print in your newspapers. The ones
with all the strange nunbers and
synbol s.

There is silence in the room Then footsteps can be heard
headi ng towards the door.

EDWARD LANCASTER, age 62, a plunp, no nonsense nman in a FlVE
HUNDRED DOLLAR SUI T opens the door.

EDWARD
Cone in.

| NT. SKYRI SERR EDWARD S OFFI CE - MOVENTS LATER
EDWARD | eads OCTOBER into his room LUCAS cl ose behi nd.

EDWARD
Have a seat.

OCTOBER sits in a chair positioned about five feet from
EDWARD' S desk
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EDWARD ( CONT' D)
What did you want to ask ne, about
t he codes?

OCTOBER stares into the corner of EDMRD S office. It is
dimMy lit and too dark to see in the corner, but based on
OCTOBER S expressi on we know sonething is there.

EDWARD ( CONT' D)
M ss Hawki ns.

OCTOBER snaps out of it.

OCTOBER
Oh sorry...l wanted to ask you..

OCTOBER sees a large portrait on the wall behind EDWARD of
himw th a bl onde woman, around his age. She is beautiful.

OCTOBER ( CONT' D)
I's that your wife?

EDWARD
(Hesi tant)
Um...Yes it is...it was.
OCTOBER
Sorry.
EDWARD

What did you want to ask nme?

OCTOBER

Ri ght .

(Fl'i ps through not ebook)
I was | ooking through ol d newspaper
articles, and | couldn't help but
notice that there are quite a few of
t hese, cryptic nessages in them O
| assune they're nessages. They
[ ook like this.

She hol ds up her notebook and shows himthe nmessage she wote
down. EDWARD doesn't even |ook at it.

EDWARD
What about it?

OCTOBER
Can you tell ne who sends themto
you?

EDWARD

| have no idea.
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OCTOBER | ooks into the shadowy corner again, she hears a
WOVAN S VWHI SPERS coming formthe corner, but the corner is
too dark to see who i s speaking.

VWH SPERED VA CE
See "The Machi ne"..

EDWARD
Whoever it is, they just send ne
the, the nessage | guess it is, along
with cash for the exact anount to
print them That's all | know.

OCTOBER continues to stare off into the corner..

OCTOBER
Does the nane "Machi ne" mean anyt hi ng
to you?

VWH SPERED VA CE
"M 1o The Machine"...the shack in
t he woods. . .

EDWARD
What ? What are you tal ki ng about ?

OCTOBER
M1 o The Machine...does that name
mean anything to you?

EDWARD
No...not at all.

OCTOBER
| see.

OCTOBER t hen | ooks to the corner and speaks towards the
shadowed cor ner

OCTOBER ( CONT' D)
Where can | find this man?

VHI SPERED VO CE

The woods....go to the woods.
OCTOBER
Does he still live there?

EDWARD doesn't know what to make of this, she seens to be
tal king to herself.

EDWARD
Are you ok?
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OCTOBER
(To The corner)
Thank you.
(To Edward)
Quite fine thanks. Well thank you
for your time. | better be getting
on now.

EDWARD
ok?

OCTOBER stands up and wal ks to the door, then stops.

OCTOBER | ooks into the corner again, and for the first tine
we see who inhabits it. EDWARD S WFE, age 40. Her skinis
TORN badly fromthe weck, and her white shirt is covered in
BLOOD.

OCTOBER

(To The corner)

He won't believe ne.
(Pause)

OCTOBER | ooks at EDWARD

OCTOBER ( CONT' D)
Your wife says you work too hard.
You need to retire...she'll |eave
you al one when you retire.

This hits EDMRD li ke a ton of bricks. He swallows hard.

EDWARD
(Firmy, but calmy)
Pl ease. ... | eave.

OCTOBER knows she has said too nmuch. She stands up and wal ks
towards the door. She stops and turns back.

OCTOBER
(To the Corner)
Thank you M's. Lancaster.
She opens the door and closes it, |eaving EDWARD al one.

EDWARD | ooks to the corner, alnost expecting to see sonething
there, but |ike he suspected its nothing.

EXT. SKYRI SER - MOMVENTS LATER
OCTOBER i s unlocking her bike. LUCAS is pacing.

LUCAS
What next ?
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OCTOBER
Do you renenber M| o the Machi ne?
He used to work at the school, now
he just live in a shack in the woods,
or at |least that's what Ms. Lancaster

sai d.
LUCAS
Oh, was he the old janitor?
OCTOBER
Apparently. | guess he knows how to

wor k these kinds of things. W'll go
see himtonmorrow. Cone on

OCTOBER nounts her bicycle, LUCAS gets on the pegs.
| NT. POLICE STATION - NI GHT

PETE is sitting at a desk with nultiple files scattered around
hi m

CAPTAI N O SHAUGHNESSY is | ocking up for the night.

O SHAUGHNESSY
You gotta sl eep sonetinme Pete.

PETE
The ki ds been mssing for twenty
four hours and | have absol utely
nothing. | mght as well be putting
up "have you seen nme" posters.

O SHAUGHNESSY
What are you | ooki ng through?

PETE
The |ist of registered sex offenders
within a 10 mle radius...|l' mgonna

start going door to door tonorrow.

O SHAUGHNESSY
Get some sl eep, huh?

PETE doesn't answer, lost in his thoughts. O SHAUGHNESSY
| eaves.

PETE | eans back and rubs his eyes. He then pulls MNA'S
drawi ngs fromout of his pocket.

INT. PETE'S CAR - NI GHT

PETE is driving home, rubbing his eyes. He drives past a
CHURCH.
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He sees it fading behind himin his rear view mrror. He

stops and turns around.
| NT. CONFESSI ON BOOTH - NI GHT

PETE sits in a confessional booth. A Priest,
age 65, sits in the adjoining booth.

FATHER DUNCAN
May | hel p you?

PETE
Can | tell you a secret, Father. |
was really hoping no one would be in
here this |late.

FATHER DUNCAN
And yet, here we are.

PETE
| suppose sleep is only for those
with untroubl ed m nds.

FATHER DUNCAN
What troubl es you nmy son?

PETE
Alot father, a | ot.

FATHER DUNCAN
Wul d you like to confess?

PETE

| don't really have nuch to confess,
not that | can think of anyway. |
just....l just feel like |I'mdrownin
| feel like I'"musing every ounce of
ny strength to keep nmy head above
water, and it's not enough. And
that pretty soon ny strength will

run out and I'Il go under...and ever
one counting on ne will drown al ong
with me. | just need hel p, Father,

and | don't know who to turn to.

FATHER DUNCAN
When is the last time you cane to
church?

This isn't the answer PETE was expecting.
PETE

Vll...l don't knowreally. It's
been awhile | guess.

FATHER DUNCAN

g.

y



FATHER DUNCAN
You' d be amazed how nuch coming to
church can hel p you. Cone tonorrow,
and if you don't feel any better
we'll talk.

PETE sighs, this wasn't exactly the answer he was | ooking
for.

I NT. CHURCH - MORNI NG

PETE is sitting next to OCTOBER in church. He starts to
snore.

The PRI EST, FATHER DUNCAN, age 65, is standing up at the
PULPI T.

FATHER DUNCAN
Let us pray.

OCTOBER el bows hi m PETE.

OCTOBER
Dad.

PETE sits awake.

PETE
Sorry, sorry.

FATHER DUNCAN
(Praying.)

Qur father, who art in heaven,
hal | owed be thy name. Thy Ki ngdom
cone, thy will be done on earth as
it is in heaven. Gve us this day
our daily bread, and forgive us of
our trespasses, as we forgive those
who trespass against us. And |ead
us not into tenptation, but deliver
us fromevil. For thineis the
ki ngdom the power, and the glory,
for ever and ever. Amen.

CONGREGATI ON
ANEenN.

PETE | ooks up fromthe prayer

FATHER DUNCAN
I will be in confessional for those
who wi sh to see ne.

FATHER DUNCAN t hen grabs a CANE and wal ks down the stage.
PETE wat ches this as a realization dawns on him

50.
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The three | egged man. ...

PETE | ooks at the confessional booth.

PETE ( CONT' D)
Who knows our secrets.
(To Cctober)
VWait here.

| NT. CONFESSI ON BOOTH - MOMENTS LATER
FATHER DUNCAN sits in the confession booth as PETE enters.

FATHER DUNCAN
Vel | ?

PETE
Vel what?

FATHER DUNCAN
Did the service help? Do you feel
better at all?

PETE
I'"'mafraid this is on official Police
Busi ness Fat her.

FATHER DUNCAN
Oh? You're a police officer

PETE
Yes.

PETE slides MNA' S drawi ng of The All Seeing Eye under the
partition.

PETE ( CONT' D)
Does that inmage mean anything to
you?
FATHER DUNCAN | ooks at it and goes conpletely silent.

PETE ( CONT' D)
Fat her ?

FATHER DUNCAN
Where...where did you find this?

FATHER DUNCAN S hands start shaki ng.

PETE
Does it nean anything to you?

51.
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FATHER DUNCAN i s conpletely silent, as if he is weighing his
opti ons.

FATHER DUNCAN
No it doesn't. It doesn't at all.

FATHER DUNCAN sl ides the paper back under the partition.

FATHER DUNCAN ( CONT' D)
If you'll excuse ne, | nust be going.

I NT. CHURCH - CONTI NUOUS

FATHER DUNCAN exits the confession booth, and begins |inping
down the aisle. PETE watches him

I NT. HAWKI NS' HOUSE: KITCHEN - DAY

PETE is | ooking over his notes as OCTOBER heads towards the
door with an apple in her nouth, a map under her arm and
her back pack on.

OCTOBER
Hey dad, |'m heading over to a friends
house for some school work. |Is that
ok?

PETE
Fi ne by ne.

OCTOBER
Love you.

She ki sses hi mon the head.

PETE
OCh wait. | have to go to this work
thing tonight so | probably won't be
hone, 1'lIl |eave sone noney on the
table for Pizza.

OCTOBER
.

EXT. HAWKINS' HOUSE - MOMENTS LATER

OCTOBER opens the door of her house and sees that that there
is a freshly delivered newspaper at the front door.

She picks it up and | ooks through it, when she finds another
CRYPTI C MESSAGE cont ai ned i nsi de.

LUCAS
Anot her one.
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EXT. FOREST - DAY

OCTOBER i s | ooking at a map and | eadi ng LUCAS t hrough the
woods.

LUCAS
| don't believe you.

OCTOBER
Way woul d | nake that up?

LUCAS
So you could | augh at nme for being
gul I'i bl e.

OCTOBER
If I was going to make sonething up
it would probably be far nore
out | andi sh then a man wal ked on the

moon.
LUCAS
You' re |ying.
OCTOBER
No |'mnot, | swear!
LUCAS
Prom se?
OCTOBER
Prom se

They shakes hands.
OCTOBER ( CONT' D)
If this map is correct, his house
shoul d be just over this bridge here.

They have arrived at a wooden, covered bridge that |eads
over a roaring river, about Fifty feet up.

A soft, WEEPING noise is heard frominside the bridge.

LUCAS
Did...did you hear that?
OCTOBER
Yes.
LUCAS
What is it?
OCTOBER

Only one way to find out.
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The echoes of the weeping noise continue as OCTOBER | eads
LUCAS i n.

They tread softly, unaware of what could be waiting for them
i nsi de.

A WOMAN dressed in a WH TE WEDDI NG DRESS can be seen staring
off into the river.

OCTOBER and LUCAS slowy nmake their way by her, trying to go
unnoti ced.

OCTOBER ( CONT' D)
(To Lucas)
Shhh.

The WOMAN IN WVHI TE' S head SNAPS to OCTOBER S direction. She
is looking right at them She BRI SKLY DARTS towards them

her gown flowing in the air! There is snmeared nascara running
down her face and her hair is wet. She is dead.

WOMAN |N WHI TE
GET QJT!!

OCTOBER falls back in shock, and as she does, the WOMAN I N
VWH TE' S face suddenly changes fromrage, to surprise.

VWOVAN | N WHI TE ( CONT' D)
Dear Cod...you can see ne!

OCTOBER says not hi ng.

WOVAN | N WHI TE ( CONT' D)
You can see ne, can't you?

OCTOBER nods "yes".

WOMAN | N WHI TE ( CONT' D)
Ch, thanks heavens, thanks heavens.
I"'mso sorry child. People often
disturb ne in here, but no one can
ever see ne.

The WOMAN I N WHI TE hel ps OCTOBER up.

OCTOBER
What happened to you?

THE WVOMAN IN WHI TE' S face sinks, she is ashaned to admt how
she got this way.

VWOVAN | N WHI TE
| did a bad thing....



OCTOBER
What do you nean?

VWOVAN | N WHI TE
| was in a dark place and I.... |
just junped off this very bridge.

OCTOBER
How cone? Were you sad?

VWOVAN | N WHI TE
| was sad...so very sad...| had a
child you know. ..a beautiful boy.
Al t hough he was rmuch ol der than you
when he di sappeared...a man really.

OCTOBER
What happened to hinf

VWOVAN | N WHI TE
I wish | knew. ..He just disappeared
one day.

OCTOBER
|"msorry.

VWOVAN | N WHI TE
Oh, don't be sorry for a foolish old
wonan.

She wi pes her ever running nascara.

VWOVAN | N WHI TE ( CONT' D)
Per haps you can do ne a favor, so
that | can finally | eave this place?

OCTOBER
Yes...what is it?

VWOVAN | N WHI TE
WIl you take a nessage to ny husband
for me?

OCTOBER
Yes. What would you like it to say?

WOMAN | N VWHI TE
Tell him

OCTOBER
One second.

OCTOBER pul I s out her notebook.
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OCTOBER ( CONT' D)
Go ahead.

VWOVAN | N WHI TE

Tell him Matilda is sorry. She
never nmeant to hurt him she never
neant to be a fool and | eave him

al one, especially when he needed ne
so much. Tell himthat |I mss him
and | ove himso very very nuch...Can
you tell himthat for me? H s nane

is Henry.

OCTOBER
Yes, I'll tell him Wat is his
addr ess?

VWOVAN | N WHI TE
217 Sycanore Drive.

OCTOBER wites this down.

OCTOBER
Ck...will he believe nme?

VWOVAN | N WHI TE
Yes, he'll believe you.

OCTOBER
k.

VWOVAN | N WHI TE
Bl ess you.

The WOVAN I N WHI TE wal ks to the other end of the bridge,
di sappearing back into the darkness, and her weeping
di sappears with her.

It is then that OCTOBER realizes that LUCAS is no where in
sight. She |ooks around and sees him standing far off in
the forest.

EXT. THE MACH NE' S SHACK - AFTERNOON

OCTOBER and LUCAS are approaching and ol d, wooden shack.

OCTOBER

Thanks for just |eaving nme back there.
LUCAS

Sorry | got scared and ran, | thought

you were right next to ne.

OCTOBER
Well next time doubl e check.



They reach the shack. OCTOBER knocks.

OCTOBER ( CONT' D)
M. Machine? M. Machine are you in
t here?

No sound conmes from wi t hin.

OCTOBER ( CONT' D)
M. Machine, nmy name is Cctober
Hawki ns, | was wondering if | m ght
talk to you for a nonent?

S7.

The door opens, and behind it is a lanky man with wiry gray

hair and gl asses as thick as ashtrays, about age 70.

is MLO THE MACHI NE.

THE MACHI NE
What? Hello? Wwo is it?

He rubs the sleep out of his eyes and | ooks down and sees

OCTOBER

THE MACHI NE ( CONT' D)
Who are you?

OCTOBER

Hello M. Machine, ny name is Cctober

I was wondering if | mght have a
nonent -

THE MACHI NE
I was sl eeping.

OCTOBER
Oh...well I"'msorry to wake you, If
| could just have a nonent of your
time, I'd really nmuch appreciate it.

THE MACHI NE
What do you want ?

OCTOBER
Wl |l you see, | have this sort of
Cryptic Code..

OCTOBER shows hima cut out of the newspaper article.

THE MACHI NE
(Brightening Up.)
Ooh a ci pher!

OCTOBER
Yes sir. | was wondering if you
m ght help ne with it.



THE MACHI NE
| suppose | could, yet. Cone in.

I NT. THE MACH NE' S SHACK - CONTI NUOUS

THE MACHI NE | eads theminto his small, one bedroom shack.
It is in conplete disarray. There is a rickety bed and table.

And a filthy sink with even filthier glasses.

THE MACHI NE
Want a drink?

OCTOBER
What do you have?

THE MACHI NE
Whi skey and wat er.

OCTOBER | ooks at the filthy sink.

OCTOBER
"' m ok, thank you.
LUCAS
Dear God, | always knew he was crazy,
| didn't think he was this crazy.
OCTOBER
Be ni ce.
THE MACHI NE
What ?
OCTOBER
Ch nothing...l was just talking to
nysel f .
THE MACHI NE
(Sm | es)

G ad to know I'mnot the only one.
Where is this cipher fronf

OCTOBER
Unh...a friend of mne nade it and
bet | couldn't crack it, and | heard
you're good at this stuff so..

THE MACHI NE
Who' d you hear that fronf?

OCTOBER
One of ny teachers.
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THE MACHI NE
Ch you go to the elenmentary school,
eh?
OCTOBER
Yes.
THE MACHI NE
Well they told you right. | hel ped

crack the "Enigma G pher" during the
war you know?

OCTOBER
Ww. .. that's amazing.

THE MACHI NE grabs a bottle of honme made whi skey and sits
down. He takes a drink and |ooks at it.

He | aughs.

THE MACHI NE
k...this is decent...not overtly
conplex but will take a little mnd
power. But whoever made it knew
what they were doing to sone extent.

OCTOBER
So you can crack it?

THE MACHI NE
O course | can. Conpared to Enigma
this is infinitesinmal.

OCTOBER
Smal | ?

THE MACHI NE
VWhat ?

OCTOBER

Infinitesimal neans...neverm nd.

THE MACHI NE grabs a magnifying glass fromhis filthy table
and tries to look through it, but it is too dirty, so he
throws it aside.

THE MACHI NE
Ok now the thing you have to | ook
for, is which character occurs the
nost. I n English, the letter which
you see the nost is the letter "e".
Afterward, the order runs A-OI-DH
NR-ST-UY-CFGL-MWB-K-P-Q X-Z

( MORE)



THE MACHI NE ( CONT' D)
Wth "E' predom nating so nuch, that
you rarely see a sentence where "E"
in not the primary character used.

OCTOBER
k.

THE MACHI NE
So we need to nmake a table show ng
the frequency with which each
character occurs, | can already tel
ny looking at this that the sideways
8 is nost likely the "E', but we
shal | see..

OCTOBER | ooks at LUCAS.

LUCAS
He's still pretty sharp even if he
i S insane.
OCTOBER
(To Lucas)

I"mtrying to think

THE MACHI NE
Good girl, that's good. You need
your wits about you if you want to
sol ve a puzzle.
(CGoes back to the
Puzzl e)
Now we can assune that the sideways
eight is "E' for now Let's see
what to do next, what to do next.
Ah, ok. Now of all the words in the
english | anguage, the word "The" is
the nost conmon, so |ets see which
repetition of the same three letters
with the sideways ei ght being the
last is the nost comon, if we can
find that, we've probably found the
word "The" and thus deci phered the
letters "T" and "H' as well.

OCTOBER
Fascinating...you really are a
Machi ne.

THE MACHI NE
| suppose. So The sideways eight is
"E', the cross is "H' and the Five
pointed Star is "T'...so let's fill
this out as best as we can...
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THE MACHI NE begins witing fervishly on a Piece of paper.

He wites down the phrase "The T.ee...th...hthe.

THE MACHI NE ( CONT' D)
What word has a T and two "E's?

OCTOBER
Thr ee?

THE MACHI NE
No, we woul d have had the "H' then
So we know it isn't an "H'.

An idea Bursts into THE MACHI NE' S head.

THE MACHI NE ( CONT' D)
Tr ee!

OCTOBER
VWhat ?

THE MACHI NE
The word is Tree! Wich then gives
us the letter "R' as the Asteric...

THE MACHI NE wites down.."Thr...h"

THE MACHI NE ( CONT' D)
And now we see that this word is
i kely "Through"! Which gives us an
"O' a"U and a "G'! Two vowel s!
Now isn't this fun!

OCTOBER
Yes, actually!

61.

THE MACHI NE pi cks up the paper and begins |looking at it very

carefully, examning it. He then sees through the |ight
that there is witing on the back side.

He turns the paper over and sees part of a "used car ad".

Hi s expression goes fromexcited and thoughtful, do full
dr ead.

THE MACHI NE
Where...where did you say you got
this again? The nessage.

OCTOBER
Uh. ..
THE MACHI NE
Afriend, huh?... | don't think it

was a friend.
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He stand ups, and doesn't | ook very happy.

OCTOBER
Vell. ..

THE MACHI NE
Who told you | could help you? Wo
told you about ne?

OCTOBER
El i zabet h Lancaster.
THE MACHI NE
Ms. Lancaster....Elizabeth Lancaster

died fifteen years ago...You' re |ying.
OCTOBER says not hing as THE MACHI NE i nches cl oser to her.

There is a KNOCK on the door. THE MACH NE S attention is
instantly averted to the door.

He then LUNGES at OCTOBER and puts his hand over her nouth.

THE MACHI NE ( CONT' D)
(Wi speri ng)
Don't nake a peep

He then starts dragging her towards the small w ndow in the
back.

THE MACHI NE ( CONT' D)
You need to sneak out this w ndow
here and just run, run, run. Do you
under st and?

OCTOBER noves, as if to speak.

THE MACHI NE ( CONT' D)
Don't talk, just nod.

OCTOBER nods her head.

THE MACHI NE ( CONT' D)

Now, | wish | could help you with
this, but I can't. There's a book
inthe library called "The Puzzl e of
Ci phers"...use what | gave you and

t hat book and figure it out and do
not tell a single, solitary soul |
hel ped you, do you understand?

OCTOBER doesn't do anyt hi ng.

THE MACHI NE ( CONT' D)
Do you understand!?
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OCTOBER begi ns to nod her head up and down. LUCAS clinbs up
t hr ough the wi ndow.

THE MACHI NE ( CONT' D)
Good! Now go!

THE MACHI NE hel ps OCTOBER up into the w ndow.
EXT. THE MACHI NE' S SHACK - CONTI NUQUS
OCTOBER falls on the other side.

LUCAS
Cone on! Conme on! Be quiet and
Hurry!

OCTOBER does as she's told. Running after LUCAS while trying
to make as little sound as possible. Running far away from
THE MACHI NE' S SHACK, running farther into the forest, running
as fast as she can.

EXT. RURAL ROAD - N GHT

FATHER DUNCAN st eps out of his car, carrying a shovel and a
can of GASOLINE. And wal ks into the adjacent woods.

EXT. WOCDS - N GHT

FATHER DUNCAN i s |inping through the wi ndow, The handl e of
t he SHOVEL over his shoul der attached to the can of GASCLI NE

He hears a CRACK behind him 1|ike soneone stepped on a tw g.
He stops and turns around, quadruple checking that he isn't
bei ng fol | owed.

He hears only silence in return. Satisfied, he continues on
hi s journey.

EXT. WOODS: DECAYED SCHOCOL HOUSE - NI GHT

FATHER DUNCAN i s digging a hole next to a badly decayed and
di | api dat ed school house.

He has finished digging the hole. He picks up the can of
GASOLI NE and is about to start pouring its contents into the
hol e when he hears-

PETE (O S.)
Freeze! Freeze now

FATHER DUNCAN startles and drops the can of GASOLI NE

PETE energes fromthe surroundi ng wood and nmakes his way to
FATHER DUNCAN, his gun ained steadily at his chest.
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PETE ( CONT' D)
Don't nobve a nuscl e.

FATHER DUNCAN
You don't understand, he was a killer.

PETE
Be quiet. | don't want to hear
anot her word.

PETE is now right next to FATHER DUNCAN. He | ooks down into
t he hol e and what he sees is horrifying-

A ROTTED CORPSE

PETE ( CONT' D)
Dear God.
(To Dunn)
You nove and you get a bullet to the
chest, understand?

FATHER DUNCAN nods. PETE puts a handkerchief to his nouth
and bends down to | ook at the corpse. On the right hand of
the CORPSE is a GOLDEN RING with THE HUNTER S EYE on it.

PETE ( CONT' D)
Jesus.

I NT. POLICE STATION - N GHT

CAPTAI N O SHAUGHNESSY is on the radio as PETE' S voi ce sounds
over the radio.

PETE
(Voi ce)
This is Oficer Hawkins, we have a
dead body in Sycanore Wods, by the
A d School House, | believe it mght
be connected to the m ssing boy. Do
you copy?

O SHAUGHNESSY is on the radio.

O SHAUGHNESSY
Copy you Officer Hawkins. 1'll send
soneone right away. Over and out.

O SHAUGHNESSY turns up the radio, then picks up the phone
and dials a nunber. It rings a couple of times, then picks

up.

O SHAUGHNESSY ( CONT' D)
| need you to do ne a favor...
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INT. PETE'S CAR - NI GHT

PETE is driving with FATHER DUNCAN sitting silently in the
back.

FATHER DUNCAN
| know how this | ooks, but you don't
under st and.

PETE
What | understand is you were digging
up a corpse with the intention to
burn it....Wo was he?

FATHER DUNCAN
He canme to ne one day during
confessional...He said that he was
doi ng what had to be done but that
he didn't think he could stonmach it
anynore. ..

PETE
St omach what anynore?

FATHER DUNCAN
Killing children...this man ki dnapped
and killed children. And it wasn't
just him..He said there were
ot hers. ...

PETE stares at himin his rear viewmrror, and for sone
reason, he can't help but believe him

I NT. | NTERROGATI ON ROOM - NI GHT

FATHER DUNCAN sits alone at a table, handcuffed, when the
door opens and CAPTAI N O SHAUGHNESSY enters.

O SHAUGHNESSY
Hel | o Father...we need to have a
tal k.
| NT. POLI CE STATION - LATER THAT NI GHT
PETE has papers and fol ders scattered about on his desk. On
t he papers there are "M SSING' pictures of nultiple children's
faces (one of which is LUCAS S).

He is witing in a notebook the name "LUCAS BLACK"' anobngst
fifteen other names.

A call cones in fromthe Police Radio.
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VO CE (O S.)
This is Oficer Jerry Canpbell, anyone
there?.... Hello?

PETE pi cks up the Radio.

PETE
Yeah it's Pete.

JERRY
Hey Pete...uhm..we found the hole
you were tal king about, exactly where
you said it would be...and...well
there's a body init, but it isn't a

human body. ..
PETE
What ?
JERRY
lt's....well it's a...it looks like
a dog' s body.
PETE
What in the hell do you nmean a "Dog's
body?"
JERRY (O S.)

We found a dug hole by the old school
house, but it's not a human body in

here Pete...it's a dog skel eton.
PETE
You idiots...l'mcom ng down there.

PETE grabs his coat and stand up just as CAPTAI N O SHAUGHNESSY
exits the interrogation room

O SHAUGHNESSY
Where are you goi ng?

PETE
Those boys don't know the difference
bet ween a dog and a human, |'m headi ng

over there. Did you get a confession
out of him

O SHAUGHNESSY
Wl |, he confessed he was going to
get his dog.

PETE | ooks shocked.

PETE
What ! ?
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O SHAUGHNESSY
He said he was going to get his Dog's
body now that he could afford a buri al
pl ace for it.

PETE
That makes NO sensel!

O SHAUGHNESSY
| didn't say it did, but that's what
he tol d ne.

PETE
He told ne, fromhis nouth, that he
killed a man that had ki dnapped and
killed children, and that there were
ot hers.

O SHAUGHNESSY
Pete, come on now

PETE
And now | find there are sixteen
m ssing children's cases in this
area alone fromthe past decade.
Si xt een, and not one of them sol ved.

O SHAUGHNESSY
Pet e, rel ax.

PETE
Rel ax?!  No, | don't know how you
guys do busi ness around here but
that man is lying to you, now we
need to interview each and every one
of these famlies-

O SHAUGHNESSY
Pet e, Stand down!

PETE is quiet, never seeing O SHAUGHNESSY t his angry before.

O SHAUGHNESSY ( CONT' D)
Fat her Duncan told nme he was goi ng
to dig up his old dog...and now Jerry
calls in and says they found a
dog...what do you want nme to do?

PETE drops his coat and runs into the | NTERROGATI ON ROOM
| NT. | NTERROGATI ON ROOM - CONTI NUQUS
FATHER DUNCAN is sitting down, now out of the hand cuffs

when PETE grabs himby the shirt collar and PUNCHES hi m across
the face.



PETE
Tell himwhat you told nme you son of
a bitch! Tell himwhat you told ne!

PETE punches hi m agai n, FATHER DUNCAN falls to the ground.

PETE ( CONT' D)
Tell himd  Tell him Tell himn

O SHAUGHNESSY
Pet e! !

O SHAUGHNESSY grabs PETE and pulls himoff.

O SHAUGHNESSY ( CONT' D)
What in the hell has gotten into
you?

PETE
He's lying, he's lying to you!

O SHAUGHNESSY
Pete, go hone now That's an order!
You hear ne! Go honme or you're
suspended wi t hout pay and you are
off this case!

They hear gasping comng fromthe FATHER DUNCAN. He is

writhing on the ground gasping for breath and clutching his
chest.

PETE
Ch shit.

O SHAUGHNESSY
Fat her? Father?
(To Pete)
Cal | an anbul ance now

PETE stands and stares, not quite know ng what to do.

O SHAUGHNESSY ( CONT' D)
Pet e, NOW!

I NT. HAWKINS' HOUSE: BEDROOM - NI GHT
OCTOBER is lying in bed as LUCAS S paces.

LUCAS
W're so close, | can feel it. W're
finally going to stop him after al
t hese years.

OCTOBER
Me too..
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OCTOBER sounds hal f frightened.

LUCAS
So we'll go to the library first
thing tonmorrow and figure out the
code, then-

OCTOBER

| have school tonprrow Lucas.
LUCAS

Vell skipit.
OCTOBER

| can't just start skipping school.
My dad will find out.

LUCAS says this through gritted teeth, there is anger behind
his eyes. This worries OCTOBER

LUCAS
Then don't let himfind out.

OCTOBER says not hi ng, nor does LUCAS. They just stare at
each ot her, deadl ocked.

OCTOBER
X...but only this once.

LUCAS grins wildly, gives her a big hug.

LUCAS
Thank you, thank you.

There is a nonent that passes between them as they pull back
fromthe hug.

LUCAS ( CONT' D)
Cone here, | want to show you
sonet hi ng.

LUCAS opens the wi ndow.

OCTOBER

Cone where? Qut the wi ndow?
LUCAS

Yeah.
OCTOBER

[...what if | fall?

LUCAS
Be careful and you won't fall.
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OCTOBER hesitates. LUCAS extends his hand and offers her a

smle.

LUCAS ( CONT' D)
| prom se.

EXT. HAWKINS' HOUSE - MOMENTS LATER

LUCAS has OCTOBER S hand as he | eads her onto the roof of
t he house.

OCTOBER
Now what ?

LUCAS
Here. Lay down.

LUCAS | ays down on his back on the roof.

LUCAS ( CONT' D)
Cone on, the viewis only good if
you | ay down.

OCTOBER
What vi ew?

LUCAS points up to the stars. OCTOBER | ays down next to
hi m

OCTOBER ( CONT' D)
Ww. .. they're beautiful.

LUCAS
They're ny friends.

OCTOBER
What ? The Stars?

LUCAS
Yep.

OCTOBER gi ves himan odd | ook.

LUCAS ( CONT' D)
| didn't really have a ot of friends
when | went to school. So | would
cone out here and talk to the stars
every night and tell them about ny
day...and for that nonent...while I
was out here...| don't know, it felt
like | had real friends.

OCTOBER
Maybe | shoul d start doing that.
( MORE)
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OCTOBER ( CONT' D)
At least the stars won't think |'ma
freak.

LUCAS
Hey, don't say that. You're not a
freak. You have a gift Toby, an
incredible gift. You know how many
peopl e would kill to have what you
have, to be unique...to be different?
Don't | et people nake you feel |esser
than them just because you can do
sonet hing they can't.

OCTOBER stares into his eyes...and LUCAS | eans in and ki sser
her. A soft, gentle kiss...a child' s first kiss.

FADE QUT:
I NT. LIBRARY - DAY

OCTOBER is sitting down and LUCAS is standing next to her,
| ooki ng over her shoul der.

She has the book, "The Puzzle O C phers" out next to her,
as well as a piece of paper with the synbols and their
corresponding letter witten down, sone of themare still
bl ank.

The word "-id-ight-" is witten down, sone of the letters
still undeci pherabl e.
OCTOBER
Id-ight....id-ight...id...ight.
She sees the clock on the wall. It is around noon.
OCTOBER ( CONT' D)
M dni ght !
LUCAS
Ni ce!
OCTOBER

Now we have an "M and "N'...we've
al nost got it.

EXT. TRAI'N STATION - DAY

PETE runs into the train station, he sees MNA boarding a
train, along with other workers fromthe carnival

PETE
Mna!l Mna, wait!
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M NA turns around and sees PETE runni ng towards her.

PETE ( CONT' D)
You were right. Everything you said
was right.

M NA
How did you find ne?

PETE
I went to the carnival grounds, they
said you guys were here.

A TI CKET TAKER away fromthemto check another part of the
train.

PETE ( CONT' D)
I need your help.

M NA
Cone in.

INT. TRAIN CAR - DAY

M NA and PETE are sitting in the train car, MNA is staring
at PETE' S notebook with the mssing children's nanes in it
as well as newspaper clipping with their pictures on it.

M NA
The spider web, they're connected,
they're all connected.

PETE
I...1 don't know what you nean?
What ' s connect ed.

M NA
In the book. The children.

PETE
They' re connected how? How are they
connect ed?

M NA
The Dark ones.

M NA'S eyes w den, PETE watching her intently.

PETE
The what ?

M NA
The dark ones.



PETE
| don't understand...what are you
t al ki ng about ?

M NA
Listen to nme, I'"'mtrying to help
you. There are entities, sone cal
t hem denons, sone call themdevils...|I
call themthe Dark Ones. They are
parasites, beings that you can't
see, that you are unaware of that
live in the shadows and watch us in
t he dark. They have nothi ng but
bl ackness, but hatred and enpti ness.
They crave life, but do not have it.
They crave to be a part of this world,
to have a living body that they can
i nhabit, but do not. So they take
one. They take the bodies of those
who allowit. O people that kill
sacrifice another living thing to
create the bond that allows themto
share that body, when the tine is
right.

PETE
When the tinme is right?

M NA
There is a specific time, when the
bond can be forned, and those who
want to let the Dark Ones in nust
kill something innocent to allowthe
bond to be nmde.

PETE
Ok, let's say that there are
these....things out there. Wy would
anybody want to et themin?

M NA
To feel their power within them to
feel their strength. Not everyone
is able, only those who were born
enpty...who were born evil can |et
themin.

PETE
How do you know t hi s?

M NA
| saw themas a child, they would
follow ..well...soneone | knew.

( MORE)

73.
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M NA ( CONT' D)
They woul d feed off of him..they
are different fromspirits, they are
not hi ng but bl ackness, but
shadows. .. but evil. | saw them when
| was a little girl, and | can fee
them at work here..

M NA hol ds up PETE' S not ebook.

PETE
This can't be real.
M NA
Are you so certain of everything?
PETE
So you're telling ne, that soneone
is taking these children, is killing

them as sone sort of sacrifice?

M NA has a cold | ook of horror on her face, staring at
sonet hing on the seat across from her.

M NA
Sonething is wong here. Sonet hing
iS very w ong.

PETE
What do you nean?

M NA
| made a m st ake.

W see what MNA is staring at...It is A young nman, around
age 20, with his throat slit, staring at her. He is wearing
t he sanme clothes as the body FATHER DUNCAN dug up.

On his right hand he has a ring with the ALL SEEI NG EYE ON
it. He stares at M NA intensely.

M NA ( CONT' D)
(To the space across

from her.)
I"'msorry. | didn"t...] didn"t-
PETE

What is going on?
M NA snaps out of her trance and | ooks at PETE.
M NA

I"msorry. 1've said too nmuch, I
can't help you anynore.



I NT. TRAI'N CAR - CONTI NUCUS

M NA seens shaken.

PETE
What ?  Why not ?

M NA
There are forces here you don't
understand Pete...l just can't help
you. | can't help you

The TI CKET TAKER opens their car door.

TI CKET

Excuse me sir. Do you have a ticket?
PETE

No, I'ma police officer, I was just-
TI CKET

Police Oficer or not, we're about

to leave, and if you don't want to

| eave with us, you need to be getting
of f.

EXT. TRAI'N STATI ON - MOMVENTS LATER

PETE steps of the station, he then | ooks down at his note

pad full of nanes.

I NT. LI BRARY - CONTI NUOUS

75.

OCTOBER is wites out the word "Twenty" and adds "W to the

table. The nessage is al nost conpl ete.

She wites out the word "House" and then wites the letter

"S" on the table. The nmessage is a nearly done.

She wites down the word "Again" then "Be". She adds

"B" to the table.

LUCAS
W didit! You got it Toby, you got
it!
A huge grin flashes across OCTOBER S face..
OCTOBER
"The ol d school house hidden through
the trees. Mdnight on the twenty
third. "

OCTOBER i s puzzl ed.

n All

and
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OCTOBER ( CONT' D)
| don't get it.

They sit puzzled for a nonment, when LUCAS thi nks of sonething.

LUCAS
The A d School House in Sycanore
Wods. They turned it into an antique
shop until it went out of business.
My aunt use to go there.

OCTOBER
You think that's it?

LUCAS
It has to be.

OCTOBER
And tonight's the twenty third.

KATE (O S.)
How s ny little sleuth doing?

OCTOBER startles and drops the book of cryptography. KATE,
who i s behind her now, bends over and picks it up. As she
does OCTOBER cl oses her note book, hiding the nessage.

KATE ( CONT' D)
Oh I'mso sorry dear. Looks like I
broke my own rule.

OCTOBER
It's alright. | guess we're even
now.

LUCAS

Let's get out of here Toby.
OCTOBER gi ves hima | ook.

KATE
Cryptogarphy? Doing a bit of |ight
readi ng?

OCTOBER

Oh, just some stuff for school.
KATE hands the book back.

KATE
Well that sounds |like a blast! |
| ove puzzl es!

LUCAS
Don't tell her anything, Toby.



OCTOBER
Yeah, it is. | better get going
t hough. It was great seeing you.
KATE

You bet, Toby. And cone in and say
hi every now and again. People don't
realize how lonely a library can be.

OCTOBER
k...l will.

OCTOBER begi ns to head for the door.
I NT. M SSING CH LD PARENT' S HOMVE #1 - DAY
PETE is in a living roomtal king to a WOMAN, age 60.

PETE
You woul dn"t happen to know i f Bobby
knew any of the other children who
wer e taken, do you?

VWOVAN #1
No, not to ny know edge. Wy?

PETE
W have reason to believe his
di sappearance is related to other
m ssing children's cases.

VOVAN #1
What gives you reason to think that?

PETE i gnore her question.

PETE
What kind of things was he in to?
What were his hobbi es?

VOVAN #1
Uhm..well he Iike com c books a
lot, he liked that.
PETE is frustrated at the | ack of progress.
PETE
Do you mind if | take a look at his
bel ongi ngs?
I NT. HAWKINS' HOUSE: KI TCHEN - DAY

PETE is on the phone.

7.
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PETE

(i nto phone.)
Hello M. or Ms. Black. This is
Pet e Hawkins, | recently noved into
your ol d house, and strangely enough,
| ama Police Oficer, and there is
a child who recently went m ssing,
and we have reason to believe that
this case m ght be connected to
Lucas's di sappearance...| hope this
doesn't seemto insensitive, but I
was hoping | could ask you a few
guesti ons.

INT. M SSING CH LD PARENT' S HOVE #2 - DAY

PETE is talking to another PARENT of a m ssing child. A 55
year ol d MAN.

DAD
Vell...Garret kept to hinmself nore
or |ess.

PETE

Can | see his roonf
| NT. PETE'S CAR - DAY

PETE is sitting in his car, half of his list is crossed
t hrough. He crosses out anot her name.

I NT. HAWKINS' HOUSE: KI TCHEN - MORNI NG
PETE is on the phone again.

PETE
Hello, M. or Ms. Black, it's officer
Hawki ns agai n, was just wondering if
you received nmy voicemail, and if
you had any tine to speak at all?

EXT. HOMRD HOUSE - DAY

PETE knocks on MRS. HOMRD S door and waits for an answer.
He hears the chain begin to unlock.

MRS. HOMRD (O S.)
I"mnot interested in anything your-

She opens the door and sees PETE standing there, holding his
badge.

MRS. HOWARD ( CONT' D)
Sel I'i ng.
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PETE
Hello Ms. Howard, |'m detective
Hawki ns-

I NT. HOMRD HOUSE: HALLWAY - DAY

MRS. HOMRD i s | eading PETE up the stairs, she is also | ooking
into PETE's notepad to see if she recogni zes any of the names.

MRS. HOWARD
Oh, Bradley was in to the usual things
boys were into | suppose. He |oved
animals. He was always taking in
stray cats, things like that.

PETE
| see.

MRS. HOWARD
W were actually going to get hima
cat for his thirteenth birthday,

but...well, you know.

PETE
Did he go mssing close to his
bi rt hday?

MRS. HOWARD

Yes, a week before.

PETE
| see.

PETE wites in his notebook.

PETE ( CONT' D)
I was wondering if you could take a
ook at this list of names, and see
if any of themstick out or | ook
famliar.

PETE hands MRS. HOMRD t he not ebook and she | ooks through
it.

MRS. HOWARD
Sorry, none of these names ring a
bel I .

PETE
Thanks.

MRS. HOWARD
That's Bradley's roomthere if you'd
care to take a look. | don't too

much |i ke going in there nyself.
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I NT. HOMRD HOUSE: BRADLEY BEDROCOM - MOVMVENTS LATER

A.) PETE opens the bedroom door and steps inside. The room
| ooks the sane as when OCTOBER was in there. He sees the
chair facing the w ndow.

B.) PETE opens the desk in BRADLEY' S room | ooks through
the drawers in BRADLEY'S desk.

C.) PETE | ooks under the bed.

D. ) PETE | ooks in BRADLEY'S cl oset, but again finds nothing.
He takes a step back and thinks for a noment frustrated.
Frustration then turns into an incendiary rage and PETE SLAMS
BRADLEY' S door closed and | ets out a sigh.

A thunp is heard fromwi thin the closet.

PETE | ooks over at the closet, wondering what the noise could
have been. He then opens the door, and sees a small case
has fallen fromone the shelves within.

MRS. HOMRD (O S.)
Everything alright up there? I
t hought | heard a noi se.

PETE
Yes ma'am | just....tripped.
The best excuse PETE could cone up with. Ch well, it'll

have to do.

MRS. HOMRD (O S.)
Vel | be careful up there.

PETE opens the case and sees THE BONES of sone kind of aninal

PETE falls back, appalled at what he just saw. He reconposes
hi nsel f and | ooks back i nside.

MRS. HOMRD (O S.) (CONT' D)
Find everything alright?

PETE startles and drops the Iid of the case, which falls
cl osed.

MRS. HOMRD i s standing in the doorway.
PETE
Uhm..yes...yes. | think I found
everything | need.
| NT. HOMRD HOUSE: LIVING ROOM - MOMENTS LATER

MRS. HOMRD | eads PETE to the front door
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PETE
Thank you again for your time, Ms.
Howard. 1'Il let you knowif we

find anyt hi ng.

MRS. HOWARD
Thank you so much. And I'mglad you
men down at the station listened to
that little girl's petition.

PETE stops at the door.

PETE
What little girls petition?

MRS. HOWARD
Isn't that why you're here? Because
that little girl went around getting
signatures to reopen the case.

PETE
What little girl?

EXT. HAWKI NS' HOUSE - AFTERNCON

OCTOBER and LUCAS are at the front door when they see another
newspaper on the front stoop.

LUCAS
Look.

OCTOBER
Let's see if there's another code in
it.

OCTOBER picks it up and turns a few pages. She finds another
coded nmessage. A snmall one, but it's there none the |ess.

LUCAS
There | ook.

OCTOBER puts the newspaper in her bag and wal ks i nside.
I NT. HAWKINS' HOUSE: KI TCHEN - AFTERNOON

PETE is sitting at the kitchen table as OCTOBER and LUCAS
wal k in.

OCTOBER
Hey dad, you're home early.

OCTOBER noti ces her dad | ooks angry, she also notices a bottle
of MEDICINE sitting on the table.



PETE
| met one of your friends today.

OCTOBER
Oh. . .which one?

PETE
Ms. Howar d.

OCTOBER S face instantly sinks.

OCTOBER
Oh. ..

PETE
You're in trouble, Toby.

OCTOBER
Dad pl ease, you have to listen-

PETE
| don't want to hear anynore lies.

OCTOBER
Dad you don't understand, | think we
m ght be able to find out who took
Tommy and t he ot her Kkids-

PETE
What!? |Is that what you're doing?
What in the hell are you thinking?

OCTOBER
Dad please, if you'll just let ne
expl ai n-

PETE

This is a child abduction case, do
you understand that? This isn't a
gane. \Woever is doing this is
danger ous.

OCTOBER
| understand that Dad, but what am |l
supposed to do, just ignore ny gift
when | could use it to hel p?

PETE
You're gift?

OCTOBER
Yes, dad. The little boy that used
to live here, he's helping me find
out who-
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PETE
Toby | don't want to hear one nore
word? Do you understand ne? Do you
UNDERSTAND! ?

OCTOBER | ooks down, she says not hi ng.

PETE ( CONT' D)
It isn't agift! It's a
Hal | uci nation, talking to people
that aren't there isn't a gift!
It's a sickness! Do you understand
me, you are ill!

OCTOBER
Then how could | know about Lucas
Bl ack? How could | know what happened
to hinf

PETE
Vel | these coul d have hel ped.

PETE sets the photos from LUCAS' S canera on the table.
OCTOBER | ooks at PETE with tears in her eyes.

OCTOBER

Dad pl ease just believe mne-
PETE

Have you been taking your nedicine?
OCTOBER

Pl ease-
PETE

Have you been taking your nedicine?
OCTOBER

No. . .
PETE

| didn"t think so.
PETE grabs a the pill bottle and opens it.

PETE ( CONT' D)
You lied to me, all this tine, |
t hought you were out doing school
work, or with new friends, and |
cone to find out not only have you
ski pped school, but you' ve been
i ndulging in these fantasies...

OCTOBER
But -



PETE
What is our one rule! The one rule
we have?

OCTOBER
Al ways be honest with each other.
PETE
Exactly...our only rule, and you
broke it. 1 amso disappointed in

you.
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OCTOBER says not hing. LUCAS wat ches, not know ng what to

say.

PETE ( CONT' D)
Cone here pl ease.

OCTOBER hesitantly trudges towards PETE and stands in front

of him

OCTOBER does as she's told.

PETE ( CONT' D)
Qpen your nout h pl ease.

PETE ( CONT' D)
Now swal | ow.

OCTOBER does so, with tears in her eyes.

OCTOBER does so.

PETE ( CONT' D)
| don't want to have to treat you
this way Toby, | really don't. It
kills me. But if you aren't going
to be responsible, | have no other
choice, do 1? Now open your nouth
agai n.

PETE ( CONT' D)
So, fromnow on, we are going to do
this, twice a day, everyday, since
you' ve proven you can't be trusted
with it. Do you understand?

I NT. BASEMENT - NI GHT

THE HUNTER i s feeding TOVWY.
still with a blind fold over his eyes.

PETE puts the pill

in her nout h.

PETE | ooks inside and sees that it

is enpty.

TOMW is tied up to the chair
THE HUNTER i s

muttering to hinself as he feeds TOMW, his eyes gl assed

over.
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THE HUNTER
Father, if you are willing take this
cup fromnme; yet not ny will, but

yours be done.

THE HUNTER hears the basenent door open, and a shadow is
cast down into the basenent.

THE HUNTER turns around | ooks up to see a SILHOUETTED fi gure
standing in the doorway.

THE HUNTER ( CONT' D)
The day is al nost here.

I NT. HAWKINS' HOUSE: OCTOBER S ROOM - NI GHT

OCTOBER t hrows her back pack against the wall as she enters
the roomw th LUCAS, the newspaper spilling out.

LUCAS
VWell, what are we going to do?

OCTOBER
There's not nmuch we can do, is there?
LUCAS
What do you nean? You're just giving
up?
OCTOBER
You heard what he said Lucas, | can't
| eave ny room
LUCAS

And you're going to listen to hinf
There are nore inportant things on
the line here than getting in trouble!

OCTOBER
I can't keep sneaki ng around behind
ny dad's back. If he found out it
woul d break his heart.

LUCAS
Just listen to ne you bitch

Thi s stuns OCTOBER, she doesn't know what to say.
LUCAS ( CONT' D)
I"'msorry. I'mreally sorry, | didn't
nmean that.

OCTOBER is still silent.
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LUCAS ( CONT' D)
Your dad just doesn't understand.
He doesn't know what you're going
t hr ough, he doesn't know what you

can do...just listen please, listen
to me. You have a gift, an incredible
gift...if you're not going to use it
to help others, what's the point in
having it.

OCTOBER

| don't know. ..

LUCAS
There's a little boy out there who
is going todieif we don't do
anything. Pl ease.

OCTOBER t hinks this through and | ooks up at him

OCTOBER
k.

There is a knock on the door.

PETE (O S.)
Toby, can | cone in?
OCTOBER
Yes!
PETE opens the door.
PETE
Listen Toby...I'"msorry, I'"'msorry |
cane down at you
OCTOBER
It's ok.
PETE
Do you understand why | was upset?
OCTOBER
Yes.
PETE

You know | | ove you...you know
only want what's best for you.

OCTOBER
I know.
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PETE
Good. That being said, time for
your night time dosage.

PETE hol ds up the pill bottle.
EXT. HAWKINS HOUSE - N GHT

OCTOBER i s clinbing out of her window. LUCAS is waiting on
t he ground bel ow.

OCTOBER
You' re sure he's asl eep?

LUCAS
Positive. ..

EXT. RURAL ROAD - NI GHT
OCTOBER i s riding her bike. LUCAS is on the pegs.
EXT. WOODS - NI GHT

OCTOBER and LUCAS are wal ki ng through the woods, OCTOBER has
a map in her hands. She |ooks at her watch.

OCTOBER
W only have ten m nutes. Do you
t hink we should split up?

LUCAS
| don't think so.

LUCAS sees sonething a head of him

LUCAS ( CONT' D)
Look! There!

LUCAS points to the old SCHOOL HOUSE where PETE found the
body earlier.

OCTOBER
Be qui et!

OCTOBER grabs LUCAS by the collar and pulls himdown to the
ground.

LUCAS

It's not |ike anyone can hear ne.
OCTOBER

Still, it nakes ne nervous.
LUCAS

Gk, ok.
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They are crouched down behind sone trees, |ooking at the
school house, when they see a FI GURE wal king out in front of
it.

OCTOBER

Look, | ook, do you see that?
LUCAS

Yes.
OCTOBER

It...it looks |like he's by hinself.

LUCAS
How do we know it's a hinf

THE FlI GURE seens to be wondering, |ooking around ainl essly.

OCTOBER
W don't.
LUCAS
I"mgoing to get a closer |ook.
OCTOBER
Don't, it could be dangerous.
LUCAS
How coul d it be dangerous? How could
t hings get any worse for nme. | can't
get anynore dead.
OCTOBER
Yeah, but | could.
LUCAS

Rel ax, they won't be able to see ne,
I"mjust going to get a closer |ook.
W have to know who it is. K?

OCTOBER t hinks for a nonment, takes a deep breath, and rel axes.

OCTOBER
k.

LUCAS stands up and begins slowy maki ng his way towards THE
FI GURE.

LUCAS
(Wi spering)
It's wearing some kind of black
robe...It appears to be a man, but I
don't think it's the man who t ook
ne...it's a different man...it |ooks

( MORE)
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LUCAS ( CONT' D)
like he's wearing a...wearing a....A
Priest's cloth!

LUCAS says this last part |ouder than a whisper, and THE
FIGQURE turns and LOCOKS right at him

LUCAS freezes, like a deer in the headlights!

THE FI GURE turns towards LUCAS and begi ns headi ng straight
at him

LUCAS begi ns back peddling, THE FI GURE, approaching, faster
now, al nmost running, but with an odd gait, a |inp.

LUCAS ( CONT' D)
Toby, we gotta go, we gotta run-

LUCAS falls backwards by OCTOBER just as THE FI GURE reaches
them OCTOBER goes to scream but |ooks up at the last mnute
to see-

FATHER DUNCAN

The worry and fear nmelts from OCTOBER S face, and is repl aced
by confusi on.

OCTOBER
Fat her Duncan?

FATHER DUNCAN
Do | know you chil d?

OCTOBER
I"'m Qctober...Cctober Hawkins. | go
to your church. Well, I've been

once so far.

FATHER DUNCAN
Hawki ns? As in Pete Hawkin's, the
police officer?

OCTOBER
Yes sir. |'mhis daughter.

FATHER DUNCAN
What are you doi ng here?

OCTOBER
| mght ask you the sane question

FATHER DUNCAN offers a weary smle, a depressed smle
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FATHER DUNCAN
The greatest sin...the greatest regret
of my life was commtted here...right
in this very spot.

OCTOBER
What was it?

FATHER DUNCAN
Sonething not fit for a child to
hear .

Hs voice trails off.

OCTOBER
Are you...?

FATHER DUNCAN
I'"'mafraid so child...

OCTOBER | ooks at her watch and sees that it is al nost
M DNI GHT

OCTOBER
I"mso sorry, Father, but | have to
get going...

OCTOBER begins to step towards the SCHOOL HOUSE when FATHER
DUNCAN st ops her.

FATHER DUNCAN
Cct ober...can you do ne one snall
favor. Well, two small favors
actual ly.

OCTOBER | ooks at the old school house, then back to FATHER
DUNCAN.

OCTOBER
O course.

FATHER DUNCAN hands her a fol ded up pi ece of paper.

FATHER DUNCAN
Can you call a tel ephone nunber for
me, and tell the person who answers-

OCTOBER
One nonent.

OCTOBER pul I s out her notebook.

OCTOBER ( CONT' D)
Go on.
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FATHER DUNCAN
Tell the man who answers...|'m
sorry...|l didn't
know...and...well...I'm
sorry...Promise ne you'll do that
for me?

OCTOBER
&k, | prom se..

W see OCTOBER has witten down the nessage. She al es copies
t he phone nunber at the bottom of the page and wites next
toit. "FATHER DUNCAN S MESSAGE"

OCTOBER ( CONT' D)
What's the second one?

FATHER DUNCAN
Tell your father that we all feel
i ke we're drowning sonetines, |ike
we' re swi nm ng agai nst the waves
with no end in sight, but if you
keep your chin above water |ong
enough, and | ook to those who | ove
you, salvation is closer than you
think...you just have to know where
to look for it.

OCTOBER S watch starts beeping, She | ooks down quickly to
turn it off.

OCTOBER
I"msorry, Father, | have to...

OCTOBER | ooks back up, FATHER DUNCAN is wal king off into the
wood. . . OCTOBER wat ches as he gets further and further, and
eventual |y di sappears from vi ew.

OCTOBER ( CONT' D)
Lucas, cone on. Lucas...Lucas...

LUCAS wal ks out from behind a tree.

OCTOBER ( CONT' D)
Where' d you go?

LUCAS
Sorry, | don't like that man.

OCTOBER
Wl | get over here, whoever sent or
read the message is going to be here
any mnute.
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EXT. WOODS - LATER THAT NI GHT
OCTOBER | ooks at her watch, it reads 12:45.
OCTOBER

| don't understand, the nmessage said
m dni ght on the twenty third, didn't

it?
LUCAS
Yes. ..
OCTOBER
And is this the only school house in
t own.
LUCAS
As far as | know.
OCTOBER
There has to be another one, or...or
sonet hi ng.
LUCAS

Damm it! This is the one chance we
had and we blewit...

OCTOBER | ooks at LUCAS and sees himstart to fade in and
out. The nedicine is starting to take affect.

LUCAS ( CONT' D)
What is it? Wat's wong.

OCTOBER
Not hi ng.

LUCAS
Well...what do we do now?

OCTOBER

| don't know.
| NT. HAWKINS' HOUSE: OCTOBER S ROOM - NI GHT

OCTOBER is sitting up in her bed. LUCAS is pacing back and
forth.

LUCAS
There has to be anot her school house,
or that nust have neant somet hing
el se, there's no other explanation.

OCTOBER sits there, upset. She doesn't say anything. LUCAS
just | ooks at her.
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LUCAS ( CONT' D)
So what do we do now?

OCTOBER
| don't know.

LUCAS
You don't know? W can't just give

up!

OCTOBER
Wl | what do you want nme to do Lucas.
| don't know what else to do? The
nmessage nust have been a fake, or we
went to the wrong place, or-

OCTOBER st ops, says nothing. She then junps from her bed
and grabs the newspaper fromearlier in the day.

LUCAS
O what ?

OCTOBER
G ve ne a second.

OCTOBER opens the newspaper to the other encrypted nessage
and opens her notebook wth the cipher key. She then gets
to work decodi ng the nessage.

LUCAS
Are you going to tell ne?

OCTOBER says nothing. Just continues to wite.

OCTOBER
O they changed the | ocation today.
| can't believe we forgot to | ook at
t oday' s paper. So stupid.

LUCAS
Oh yeah, maybe they changed it.

OCTOBER finishes witing and stares ahead in shock.

OCTOBER
O...they knew we were com ng

LUCAS | ooks down at what she wote down. The nessage reads
"HELLO TOBY".

LUCAS
How. . . how coul d t hey have known?

OCTOBER sits back down on her bed, half in shock, half
terrified.



She | ooks at LUCAS, he begins to fade in and out again.

OCTOBER
| don't know....l'mscared. |'m
scared Lucas.

LUCAS
What are you scared of ?

OCTOBER
They know who | am  They know |'m
after them They probably know where
I live to.

OCTOBER i s starting to tear up.

LUCAS
Cal mdown it's going to be ok.
won't | et anything happen to you.

LUCAS reaches out and touches her face. As he does so he

starts fading out even nore.

OCTOBER
Pl ease don't go.

LUCAS
What do you nean?

OCTOBER
The nedicine...|l don't know how much
longer 1'Il be able to see you.

LUCAS
But then who am | going to talk to?

OCTOBER lies down in her bed as the sadness washes over

and begins to cry even harder.

LUCAS ( CONT' D)
Pl ease don't cry.

OCTOBER
I"'mtrying not to.
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her

LUCAS |ies down next to her, runs fingers through her hand.

LUCAS
It's ok. It's ok.

OCTOBER
| don't want you to go.
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LUCAS
" mnot going anywhere. Just because
you won't be able to see ne, doesn't
mean | won't be able to see you.

OCTOBER | ooks into his eyes, and for a nonment, he feels alive
to her. For a nonment, she doesn't see the gash in his head,
or his cold, pale blue skin, but another |iving, breathing
human bei ng that she has befriended.

LUCAS begins to fade in and out nore frequently.

OCTOBER
Can you do nme a favor?

LUCAS
Anyt hi ng.

OCTOBER
Can you stay by ne until | fal
asl eep?

LUCAS nods his head yes and | ays down besi de her and puts
his arnms around her.

OCTOBER offers a sad smle, and rest her head onto LUCAS S
shoul der for the last tine as he slowy disappears.

FADE OUT:
I NT. HAWKINS' HOUSE: OCTOBER S ROOM - MORNI NG
OCTOBER sl oW y opens her eyes, they are still swollen from
crying all night. She sits up, and | ooks around, just in
case by sone chance she can still see LUCAS.
OCTOBER

Lucas? Lucas are you there? Lucas...
It is no use, he isn't there.

Dej ected, OCTOBER stands up and | ooks at her notebook, at

the nessage fromlast night. Qaring at her is the nmessage
"HELLO TOBY'. She wal ks over to it and rips it out and throws
it.

She sees FATHER DUNCAN S MESSAGE and rips it out, throws it
on the ground in anger.

She rips out the CRYPTIC TABLE, her notes, THE NEWSPAPER
MESSACE, tearing them out one by one in anger, until-

She turns to the page in her notebook with the WOVAN I N
VWH TE' S nessage, as well as the address she gave her.
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She stares at it for a nonment, renenbering her promise to
t he poor soul .

I NT. HAWKI NS' HOUSE: KITCHEN - MOMENTS LATER

OCTOBER is sitting at the table across from her dad eating
br eakf ast .

PETE
Don't forget to take this when you're
done eati ng.

PETE hol ds up the mnedicine bottle.

EXT. RURAL ROAD - DAY

OCTOBER gl ances at her map as she rides her bike.
EXT. HOUSE - DAY

A.) OCTOBER | ooks at the mailbox, it matches the address she
was given by the WOVAN I N VWHI TE

B.) She knocks on the door, and waits. There is noise com ng
fromwthin, it sounds as if soneone is rearranging furniture,
or a heavy object, preceded by footsteps.

The door opens, and the person opening it is-
THE HUNTER
W are at the house of THE HUNTER, unbeknownst to OCTOBER

THE HUNTER
May | hel p you?

OCTOBER
Yes...are you Henry?

THE HUNTER | ooks at sonething beside OCTOBER, staring at it
in fact, as if it is incredibly inportant. He then addresses
OCTOBER

THE HUNTER
May | inquire as to who is asking?

OCTOBER
( Enbar r assed)
| made a prom se to soneone that |1'd
deliver you a nmessage, and |'d feel
bad if | didn't at |east try.

THE HUNTER
A nmessage, a nmessage from whonf?
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OCTOBER
Wll...this mght sound crazy, insane
actually, but it's from Matil da.

THE HUNTER swal | ows hard at hearing this nane, his eyes gl oss
over in sorrow.

I NT. THE HUNTER S HOVE - MOMENTS LATER
OCTOBER sits on the couch, as THE HUNTER brings her tea.

THE HUNTER
I"ve never known a child your age
who enj oyed tea.

OCTOBER
(Joki ng)
Vell...I"ma bit different, if you
hadn' t pi cked that up.

THE HUNTER
| had.

He smles at her. Not a nenacing smle, a conforting paternal
smle, as if he knows what she is going through.

OCTOBER
Is it that obvious?

THE HUNTER
Mati | da passed away sone years ago,
seeing as you're no ol der than twel ve,
| can rule out the fact that you
knew her before she passed, which
| eads nme to believe you comuni cat ed
with her in sone other way.

OCTOBER
Vell...yes, yes | did.
THE HUNTER
Wher e?
OCTOBER
The covered bridge, the one in the
woods.

This instantly affects THE HUNTER He swal | ows hard and
nods hi s head.

THE HUNTER
That's....that's where it happened.

OCTOBER doesn't quite know how to respond to this, so she
pul I s out her notebook to read the nessage.
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OCTOBER
Vll...uhm..she told me to tell you
...she told ne to tell you that-

( Readi ng)

She never neant to hurt you, she
never nmeant to be a fool and |eave
you al one, and that not a day has
gone by that she hasn't thought of
you fondly, and not a day has gone
by that she hasn't regretted what
she did, and that she | oves you, so
very very much, and now, finally she
will be at peace. Just know that
she | oves you.

THE HUNTER fi ghts back tears.

THE HUNTER
Thank you...thank you ny dear. You
have no idea, absolutely no idea how
much this nmeans to ne.

OCTOBER
You bel i eve ne?

THE HUNTER
O course | believe you

OCTOBER
Wy ?

THE HUNTER
I"'mnot so different fromyou child.

OCTOBER
Real | y?

THE HUNTER
Real | y.

OCTOBER
Can | ask you sonet hi ng?

THE HUNTER
O course.

OCTOBER
Does it ever get better?

THE HUNTER
Cone agai n?

OCTOBER

Does it...the | oneliness ever get
better.
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THE HUNTER | aughs.

THE HUNTER
When | was in high school, you know
who | used to eat lunch with?

OCTOBER
VWho?

THE HUNTER
My first grade teacher....she died
when | was eight.

OCTOBER nods, under st andi ng.

THE HUNTER ( CONT' D)
The ones who you can see, they believe
you, they know you can see them
It's the Iive ones who you have to
wat ch out for. They'll try and put
you in facilities, give you
treatments, renmedies. Try to fix
you, unbeknownst to themthat you're
the one who is actual ly working
properly, not them

OCTOBER
So, what should | do?

THE HUNTER
Trust your gift and trust yourself.
Only you can decide what is best for
you, not your friends, not your
parents, and not even
the...well...other friends that you
can comuni cate with. Just know you
have a gift, and it should be treated
as a gift. And don't |let anyone
tell you different.

OCTOBER smiles, feeling accepted for the first tine in perhaps
her whole life.

OCTOBER
Do you think...nmybe-
THE HUNTER
Yes.
OCTOBER

VWhat ?
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THE HUNTER
Yes, you may stop by here again if
you'd like. | know how lonely life

can be for soneone |like us, and |
w shed that | had sonmeone who had
been through it to hel p ne when
was your age.

OCTOBER
Thank you.
(Pause)
This is enbarrassing, but it was
quite a long ride for me to get here,
may | use your rest room

THE HUNTER
Down the hall and to the left.

OCTOBER st ands up.

OCTOBER
Thank you, thank you very nuch.

OCTOBER hastily heads down the hall. THE HUNTER rel axes
back into his chair and stares at an enpty space next to
where OCTOBER was sitting with a | ook of unsuppressed rage
in his eyes.

THE HUNTER
| remenber you...l renmenber you very
well. Was it you that |ead her here?

I NT. HOUSE: BATHROOM - MOMENTS LATER

OCTOBER i s washing her hands in the bathroom She can hear
THE HUNTER tal ki ng through the door.

| NT. HOUSE - MOMENTS LATER
THE HUNTER is still talking to the enpty space.

THE HUNTER
Vell it looks as if you have left ne
no choi ce, have you...you m serable
little sw ne.

I NT. HOUSE: HALLWAY - MOMENTS LATER

OCTOBER exits the bathroom as she does, she sees a LARGE
PICTURE on the wall. Wthin the picture is a group of a
dozen nmen and wonan. Anongst themis THE HUNTER, CAPTAIN

O SHAUGHNESSY and KATE, and behind themis a | arge synbol of
THE HUNTER S EYE
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OCTOBER | ooks to her right in fear, THE HUNTER i s no | onger
sitting where OCTOBER | ast saw him

She begi ns wal ki ng towards the |iving roomwhen she hears a
muf fl ed SHRI EK com ng from the BASEMENT.

This startles her. She puts her ear to the cellar door and
listens. She hears nore shuffled screans, as if the creator
of them has hi m nout h cover ed.

It al so sounds as if something is noving around in the
basenment. OCTOBER is stunned, unable to believe that she is
in the LION S DEN

THE HUNTER approaches from behi nd OCTOBER, a threatening
presence | oom ng over her w thout her knowl edge. She starts
to back up, keeping her eye on the basenent door, when-

THE HUNTER thrusts a white cloth over her nputh, the exact
sane one he used on TOMW. OCTOBER struggl es.

THE HUNTER
Don't worry honey, soon it will all
be over, soon you'll be dream ng

| ovel y dreans. .
OCTOBER stops struggling and slowy drifts into bl ackness.
FADE OUT:
I NT. HAWKINS' HOUSE: KI TCHEN - AFTERNOON
PETE comes in through the side door.
PETE
(Calling Qut)
Hey Toby, |'m hone!

PETE begins to put his things away as he waits for an answer
from OCTOBER

PETE ( CONT' D)
Toby?

Still no response.
I NT. HAWKINS' HOUSE: OCTOBER S ROOM - MOMVENTS LATER
PETE opens the door to OCTOBER S bedr oom

PETE
Toby?
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The roomis enpty. He sees crunpled up pages scattered on
the fl oor fromwhen OCTOBER ripped them out and threw t hem
| ast night.

He pi cks up one of them and sees the CI PHER TABLE, He picks
up anot her one and reads the nmessage, "HELLO TOBY." He picks
up yet anot her piece of paper, the note from FATHER DUNCAN.
He reads it, a | ook of sheer shock, surprise, confusion, and
terror comng across his face.

He sees the tel ephone nunber witten down at the bottom and
recalls the WRI TTEN NUMBER on FATHER DUNCAN S hand.

I NT. HAWKI NS' HOUSE: KITCHEN - MOMENTS LATER

A.) PETE has a phone in his hand, he dials the nunber on the
phone. The ANSVERI NG MACHI NE pi cks up, we hear THE HUNTER S
Voi ce.

THE HUNTER
(Voi ce)
Hel | o, you've reached Henry
O Shaughnessy... | can't answer the
phone right now, but |eave a nessage
and I'Il call you back.

PETE hangs up the phone.

PETE
(To Hinsel f)
O Shaughnessy?

B.) PETE opens the phone book to "O'. He finds HENRY

O SHAUGHNESSY and sees his address on the page. 217 SYCAMORE
STREET.

| NT. BASEMENT - NI GHT

OCTOBER sl oW y opens her eyes. She briefly forgets where
she is, then it all comes rushing back.

She tries to scream but her nouth is taped shut, she tries
to escape, but she is tied to a chair.

A light flicks on, penetrating the darkness, and she sees
THE HUNTER st andi ng under the bare bulb, a beacon of terror
in another wi se al nost enpty basenent.

THE HUNTER S eyes are wi |l d, he exudes rage.

The doorbell rings, comng fromupstairs.
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THE HUNTER
You shoul d be nore careful who you
trust, didn't your parents ever teach
you that? And now | ook where we
are.

OCTOBER tries to struggle.
A doorbel |l rings again.
THE HUNTER si ghs.

THE HUNTER ( CONT' D)
We'll talk later.

THE HUNTER nmekes his way to the stairs, skipping the top two
as he reaches the door.

EXT. THE HUNTER S HOVE - N GHT

PETE heads towards THE HUNTER S front door. As he approaches
it, he sees a bike that |ooks just |ike OCTOBER S perched
agai nst the house.

PETE is standing in front of THE HUNTER S HOVE. He rings
t he doorbell again.

INT. THE HUNTER S HOVE - MOMENTS LATER
THE HUNTER answers.

THE HUNTER
Hell o? My | help you?

PETE
Yes, are you M. Henry O Shaughnessy?

INT. THE HUNTER S HOVE: LI VI NG ROOM - NI GHT

THE HUNTER sits on the couch across from PETE, very sinlar
to how hi mand OCTOBER sat just hours before.

He is obviously upset as he reads the note FATHER DUNCAN
di ctated for OCTOBER

THE HUNTER

You said Father Duncan gave you this?
PETE

Wll, nore so | found it, after he

passed. | thought you should read
it.
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THE HUNTER
Al'l these years, | wondered what
happened to my Harry, and now | know.

PETE
I"msorry for your loss. Very Sorry.

THE HUNTER
Peopl e think losing a child when
they' re ol der is sonmehow easier,
sonehow nore nanageable. Truth is,
losing a child is hard no matter how
you spin it, no matter what the age.

PETE
|"msorry.

THE HUNTER
Harry al ways was a sensitive one.
Took everything to heart, felt
everything. He was a good boy.

PETE eyes The ring on THE HUNTER S hand. He | ooks around as
he tal ks.

PETE
Losing a child. |1 can't even inagine.
THE HUNTER
Neither could Harry's nother. After
he di sappeared she...well...she didn't

take it too well.
THE HUNTER w pes tears fromhis eyes.

PETE nods absent m nded, still |ooking around the |iving
room

The phone rings off in the kitchen.

PETE
You going to get that?

THE HUNTER
(Hol di ng back tears)
And to think, the poor boy was just
buried in some shallow grave in the
woods. All alone...

THE HUNTER i s doing everything in his power not to break
into sobs, PETE | ooks up, disturbed by sonething THE HUNTER
sai d.
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PETE
How di d you know I found his body in
t he woods?

THE HUNTER | ooks up

PETE ( CONT' D)
| didn't tell you that's where |
found him..How did you know t hat ?

The phone goes to voicemil .

O SHAUGHNESSY
(On answering Machi ne)
Hey it's Philip, | wanted to talk to
you about sonething, so please give
a call when you get a chance.

THE HUNTER
| better get this. She'll worry.

THE HUNTER darts towards the kitchen

O SHAUGHNESSY
| wanted to know what we're going to
do-

THE HUNTER grabs the phone.

THE HUNTER
Hel | o Kat e.

THE HUNTER | ooks in at PETE, then turns and whispers into
t he phone, the rest of the conversation goes unheard.

PETE stands up, begins | ooking around the Iiving room nore
closely. Nothing seens to quite be standing out to him

He begins to nove around sonme, his eyes scanning every square
inch with vigilance, when he sees sonething behind THE
HUNTER S chair.

He | ooks and sees OCTOBER S NOTEBOOK! He makes his way towards
it and | ooks at the cover. He sees "PROPERTY OF OCTOBER
HAWKI NS* written down on it.

PETE unhol sters his gun as THE HUNTER reenters the living
room

THE HUNTER ( CONT' D)
Sorry about that...M/ brother can be
such a worry wart at tinmes, as |'m
sure you know
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PETE
Freeze!

PETE draws his gun with |ightening speed.
PETE ( CONT' D)

Don't nove a fucking nuscle you
under stand ne?

THE HUNTER
I think you' re making a big m stake
son.

PETE

You will speak only to answer the
guestions | ask you. Now where did
you find that notebook?

THE HUNTER says not hi ng.

PETE ( CONT' D)
VWHERE di d you get that notebook?

THE HUNTER
What not ebook?

THE HUNTER sl ow y begins to nove his fingers. He is standing
right next to the cellar door.

PETE
That one! That one right there!

THE HUNTER
I"mafraid | don't know what you're
t al ki ng about ?

PETE
You want to play games? Huh? You
want to play ganes you son of a bitch

PETE starts noving towards THE HUNTER when THE HUNTER FLI NGS
THE CELLAR DOOR OPEN and di sappears behind it.

PETE ( CONT' D)
Son of a bitch! Get back here! Get
back here or |I'll shoot!

PETE | ooks down the cell ar door, he sees absol ute bl ackness.
Dar kness. Not hi ngness.

PETE ( CONT' D)
Turn on a light right now and I won't
ki ck your ass, you understand ne?

( MORE)
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PETE ( CONT' D)
But if I have to come down there and
find you, I prom se you you won't
wal k out of here a healthy man!

There is only silence. Not a single sound is made.

PETE keeps his firearmat the ready and takes a step into
the cellar, onto the first step-

THE STEP col | apses under his feet!

PETE ( CONT' D)
Ah!

PETE falls, first hitting his forehead on the next step,
then falling ten nore feet and | anding straight on his back!

PETE S gun falls to his side and he | ets out an agoni zing
groan.

The GUN is next to him right out of his reach. He stretches
his armto grab it when-

THE HUNTER st ands over himand kicks it out of his arm
THE HUNTER has his white chloroformrag in his hand.

He comes down on PETE and puts the rag over his nmouth. PETE
hears kicking com ng fromthe on the other end of the
basement. He sees OCTOBER tied to a chair. H's eyes w den
in rage as THE HUNTER hol ds the rag over his nouth.

PETE' S eyes begin to glaze over, he is al nost unconsci ous as
he reaches for his gun, but it is just out of reach.

He continues to struggle, to reach for the gun as THE HUNTER
continues to try and cover his nmouth with the rag.

PETE begins to fade, his vision going in and out, but right
before he slips into unconsci ousness-

He reaches his gun, and pulls the TRI GGER

The GUN SOUNDS OFF and THE HUNTER grabs his throat, falling
backwar ds.

PETE stands up on shaky |egs, the chloroformonly taking
partial affect. He stands over THE HUNTER and sees a | arge
bull et hole in THE HUNTER S THROAT. THE HUNTER only makes
gurgling sounds.

PETE stunbl es over to OCTOBER and starts cutting her ropes.
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PETE ( CONT' D)
How in the hell did this happen?

PETE then sees TOMMWY tied up a few feet away.

PETE ( CONT' D)
Tell me later.

The chloroformis really taking to take its hold on PETE
He nearly craws to TOMY and begins to work on his ropes.
OCTOBER pull's the tape off her nouth.

OCTOBER
Dad! Dad! Dad!

PETE
One nonent Toby!

O SHAUGHNESSY (O . S.)
What have you done! ?!

PETE slowy turns to see O SHAUGHNESSY st andi ng there,
pointing his gun at him The CLOCK strikes M DN GHT! Chi nes
are heard com ng fromupstairs.

O SHAUGHNESSY ( CONT' D)
You idiot!? Wat have you done?

PETE
He was-
O SHAUGHNESSY
Shut up! | know what he was! Don't
nove?
PETE
You knew?

O SHAUGHNESSY
| said shut up! Don't even think
about novi ng.
(He Points at Tomy)
And don't you dare untie him

O SHAUGHNESSY continues to point his gun at PETE as he | eans
down over THE HUNTER He feels THE HUNTER S throat...he's
dead.

O SHAUGHNESSY ( CONT' D)
Do you realize what you've done!?
Do you! ?

PETE
Captain, are you-
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O SHAUGHNESSY
You idiot! You ruinedit. It's his
birthday now...nowit's too | ate!

PETE
What in the hell are you talking
about ?

O SHAUGHNESSY seens to be losing it.

O SHAUGHNESSY
You destroyed everyt hi ng!

PETE
Are you insane? | know he was your
brot her, but this man ki dnapped

chi | dren!
O SHAUGHNESSY | ooks at TOMWY.
TOMW says nothing, just stairs into O SHAUGHNESSY' S eyes.

O SHAUGHNESSY' S gun stays pointed at PETE, but |oses sonme of
its luster. PETE notices sonething slightly off. He seizes
t he nmonent -

PETE pulls out his gun as O SHAUGHNESSY continues to stare
at TOMY. PETE then points and shoots, hitting O SHAUGHNESSY
in the stomach

O SHAUGHNESSY falls to the ground and PETE is on himin an
i nstant, he kicks the gun out of this hand.

PETE ( CONT' D)
Toby, are you ok?

OCTOBER
Yes dad!

PETE
You sure?

OCTOBER nods her head, and PETE can't hel p but be proud of
her .

PETE ( CONT' D)
Fi ni sh untyi ng Tonmy!

PETE then points the gun back at O SHAUGHNESSY.
EXT. THE HUNTER S HOVE - MOMENTS LATER

PETE sl anms O SHAUGHNESSY agai nst the hood of his car and
cuffs his hands behind his back, he is barely able to stand.
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PETE
You nove, even a hair, and | wll
shoot you.

PETE reaches in his Police Cruiser and grabs the radio.

PETE ( CONT' D)
This is Detective Pete Hawkins, |
need an ambul ance and a police escort
at 217 Sycanore. | also need soneone
to phone missing child Thomas Grady's
parents and to tell themthat Thonas
has been recovered alive...

FADE QUT:
EXT. THE HUNTER S HOVE - N GHT

There is a circus of people outside the house. NEWS
REPORTERS, POLI CE OFFI CERS, an AMBULANCE, and TOMW'S parents
are snothering himwth hugs and ki sses.

I NT. PETE'S CAR - CONTI NUOUS

OCTOBER sits in her father's Police Cruiser. She watches
TOMW huggi ng his parents. She then |ooks in the rear view
mrror and sees LUCAS sitting behind her.

LUCAS
Thanks Toby. Thanks for everything.
"1l never be able to repay you.

OCTOBER
You' re back!
LUCAS sni | es.
LUCAS
| never left...
OCTOBER

I"'mso glad | can see you again. |
m ssed you

LUCAS
| wanted to say goodbye, Toby.

OCTOBER
Goodbye? Wat do you mean goodbye?

LUCAS
I"msorry, but I can't go back to
t hat house.
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OCTOBER
But...you're ny friend.

LUCAS
I know that October. And you're ny
friend too. But | can't stay here
forever. | need to nove on

OCTOBER
But then everything is just going to
go back to the way it was before.

LUCAS
Only if you let it.

OCTOBER
Pl ease don't |leave yet. Can't you
just stay a little |longer, for nme?

LUCAS
That's not how it works.

OCTOBER doesn't know what to say.

OCTOBER
What's going to happen to you?

LUCAS doesn't say anything, just sniles.

LUCAS
We'll see.

The driver's side door opens.

PETE (O S.)
You ready to go?

PETE opens the door and gets in the drivers seat. OCTOBER
| ooks at himbriefly then turns back around, LUCAS is no
| onger sitting in the back seat.

PETE ( CONT' D)
W need to get you to the hospital.

OCTOBER
Can we please just go hone dad?
Please. | just want to go honme.

OCTOBER S eyes are swimring with tears as she | ocks eyes
with her father.

PETE
Ok honey. Let's go hone.
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PETE starts the car as OCTOBER turns to | ook out the w ndow
and sees TOMW standing next to his parents. TOMW is waving
to soneone off in the distance.

OCTOBER foll ows TOMWY' S gaze and sees that he is waving to
LUCAS.

Shocked, OCTOBER | ooks back at TOMW and | ocks eyes, TOMW
offers her a wave as PETE pulls the car out.

INT. PETE'S CAR - MOMENTS LATER

PETE and OCTOBER are driving wthout saying, both too stunned
to tal k. OCTOBER weeps softly.

PETE
It's ok honey...Everything is going
to go back to normal, just give it

soneti ne.
OCTOBER
| don't understand...| don't
under stand how there can be so nuch
evil in the world. How can a man

i ke that just harm children.

PETE
He wasn't a man, Toby.

OCTOBER
What do you nean? Then what was he?

PETE | ooks down as he pulls the drawi ng of THE HUNTER S EYE,
the one M NA drew.

PETE
Vell...let me tell you how it was
expl ained to ne.

I NT. HOSPI TAL ROOM - NI GHT

TOMW is sitting up in a hospital bed, his nother and father
are sitting next to him H s father is shouting at a doctor

MR, GRADY
| don't care, | do not want that man
in the same hospital as ny son!
DOCTOR
Sir we're sorry but there is no other
hospital in the area. |f he's not

treated soon he will die.
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MR, GRADY
| don't care if he dies on the street
i ke a dog.
DOCTOR
Sir, he is under constant supervision-
TOMWY
Dad, it's ok.
MR, GRADY

No Tomy, it's not ok, it's
out r ageous!

TOMWY
Dad, please, can we just let it
go...l"monly going to be here for
t he ni ght,
(To The Doct or)
Ri ght Doct or.

I NT. HAWKINS' HOUSE: OCTOBER S ROOM - NI GHT
PETE is tucking OCTOBER i nto bed.

PETE
You sure you're alright?
OCTOBER
Yeah. . .
PETE

| don't knowif | want to let you
out of ny sight.

OCTOBER
"Il be ok, | prom se.

PETE
| just have to stop in and talk to
the Grady's and see how Tonmy's doing
and I'Il be right back, | prom se.

OCTOBER gi ves her dad a smle

OCTOBER

It's ok, dad. Really. [1'Il be fine.
PETE

I 1 ove kiddo.
OCTOBER

I love you too.

PETE t akes nonent.
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PETE
| saw your note.
OCTOBER
What note?
PETE

The one with the nmessage, from Father
Duncan...when did he give that to
you?

OCTOBER
Last night?

PETE
(Di sturbed)
That's inpossible...he died night
before | ast.

OCTOBER
I know.

PETE bel i eves her, but is shocked that he does. Plagued by
guilt that she was telling the truth the entire tine.

PETE
Where did you see hin
OCTOBER
At the old school house...the one in

t he woods.
Thi s stuns PETE, he doesn't know what to say.

OCTOBER ( CONT' D)
Can you pl ease believe ne...just
because you don't understand sonet hi ng
doesn't nmean it's not real.

PETE remenbers hearing that somewhere else...on the train
with M NA

PETE
Di d Fat her Duncan say anything el se?
OCTOBER
Yes. ..
PETE
What did he say?
OCTOBER
He also told nme to tell you that we
all feel like we're drowning

( MORE)
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OCTOBER ( CONT' D)
sonetinmes, |like we're sw nm ng agai nst
the waves with no end in sight, but
if you keep your chin above water
| ong enough, and | ook to those who
| ove you, salvation is closer than
you think...you just have to know
where to | ook for it.

PETE' S tough exterior has been cracked, he fights back tears.

PETE
I"'mso sorry Toby...l"msorry | didn't
bel i eve you.
OCTOBER
It's ok dad.
PETE
You' re amazi ng, you know t hat?
OCTOBER
That's what |'ve been trying to tel
you.
PETE
Real |y thought, | couldn't have done

it without you. N ght Kiddo.
PETE bl ows her a kiss and cl oses the door.
OCTOBER cl oses her eyes.
EXT. HAWKINS HOUSE - MOMENTS LATER
PETE gets into his car and pulls out of the driveway.
Near by, an unknown FI GURE i s watching himl eave.
I NT. HOSPI TAL HALLWAY - NI GHT

The hospital has slowed down, but is still has DOCTOR S and
NURSES goi ng on about their business.

TOMW is wal king down the hallway quietly, not draw ng rmuch
attention to hinself.

He reaches a doorway to a patients room there is an ARMED
POLI CE OFFI CER sitting outside of the roomw th his head
titled down sl eeping.

TOMW pushes t he door open and wal ks i nsi de.
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I NT. HAWKI NS' HOUSE: OCTOBER S ROOM - NI GHT

OCTOBER hears the phone ringing downstairs. She gets up and
heads towards the door.

I NT. HAWKI NS' HOUSE: HALLWAY - MOMENTS LATER

OCTOBER i s wal ki ng down the stairs as the phone goes to voice
mail . The voice of LUCAS' S UNCLE, JOHN BLACK, is heard.

JOHN BLACK (V. Q)
Hel lo OFficer Hawkins, this is John
Bl ack, sorry to be getting back to
you so late, but uhm we've been
busy over here. 1've received your
i nquiries about ny nephew Lucas...

| NT. HAWKINS' HOUSE: KI TCHEN - N GHT
OCTOBER enters the kitchen as the voice nmail continues.

JOHN BLACK (V. Q)
As nmuch as |'d Iike to help your
investigation, I'mafraid | cannot.
You see Lucas was...well...to put it
frankly, Lucas was a problemin our
famly. He was nmy nephew, and |
suppose | loved him or | tried.
But he was...well...in my personal
belief...he was well...there was
sonething wong with that boy. That's
really all | can tell you about him
| didn't know himthat well, he didn't
talk much. But we have tried to
forget that part of our lives, so if
you could quit calling, nme and ny
fam |y would very nuch appreciate
it. Thanks.

OCTOBER is standing in front of the phone, we see a Fl GURE
st andi ng behi nd her.

KATE
You have done a terrible thing, Toby.
Aterrible thing. You' ve gotten in
the way of God's plan.

OCTOBER turns around and sees-
KATE O SHAUGHNESSY st andi ng above her in a bl ack robe!

OCTOBER
What are you doing here? You're one
of themaren't you. | saw your

pi cture.
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KATE begins to slowy wal k towards her.

OCTOBER ( CONT' D)
| know what you are...You' re denons.

KATE

No honey, we're not denons.

the ones that stop them

OCTOBER
| don't believe you.

KATE

We're

Your little friend wasn't a boy, he
was a vessel. Frombirth his body
was possessed by sonething far nore

evil than you can i nagi ne,

and once

they kill an innocent creature and
the age of thirteen is reached, they
have full control. They nust be
killed once the netanorphosis occurs
so that the evil can be destroyed

wthit.

OCTOBER
How do you know t hi s?

KATE

W' re Hunters commanded by God to
stay hidden and sustain the bal ance
between hell and earth. And now,
because of you, one of them has

escaped.

I NT. CAPTAI N O SHAUGHNESSY' S ROOM - MOMENTS LATER

CAPTAI N O SHAUGHNESSY is laying in bed, handcuffed to one of

the bed rails.

TOMW makes his way to the bed, and stands right beside it.

TOMWY
Wake up, Philip.

CAPTAI N O SHAUGHNESSY doesn't nove.

TOMMY ( CONT' D)
| said, wake up

TOMW nudges him hard.

O SHAUGHNESSY bolts awake! He is dazed at first, then he

sees TOMMY. He tries to scream but

TOVMY covers his nouth

with his hand, exhibiting far nore strength then the average

Thirteen year ol d boy.
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TOMMY ( CONT' D)
GQuess what today is? Well since you
asked, Today's ny birthday. M
thirteenth birthday.

Behind TOMMY is a DIABOLICAL FIGURE. It is conpletely BLACK,
with WHI TE eyes and WHITE, PO NTY teeth. An om nous snile
spread across its face. A DARK SMXE seens to be emtting
fromthe denon's body.

O SHAUGHNESSY st ruggl es.

TOMMY ( CONT' D)
And now that I'mofficially...well,
you know, guess what | would Iike
for ny birthday?

O SHAUGHNESSY just stares TOMW in the eye in fear. TOVMW
grins.

TOMW ( CONT' D)
You. ..

O SHAUGHNESSY screans, even behind the covered nputh.
| NT. HAWKINS' HOUSE: OCTOBER S ROOM - CONTI NUQUS
KATE begi ns wal ki ng t owards OCTOBER

KATE
I"mgoing to need your hel p. Now
that my brother is gone |I need someone
with your abilities.

KATE wal ks up to OCTOBER and puts the ring, the ring with
t he synmbol of THE HUNTER S EYE in her hand.

I NT. HOSPI TAL HALLWAY - NI GHT

PETE is wal king briskly into the hospital, the POLI CE OFFI CER
who was sleeping in front of the door is wal king next to
hi m

PETE
How coul d you have let this happen?

POLI CE OFFI CER
| don't know. | don't even know
what happened really.

PETE
You had one job and you fell asleep.

PETE opens the door to O SHAUGHNESSY' S room
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I NT. HOSPI TAL ROOM - CONTI NUOUS

PETE enters the room and stops dead in his tracks. Horrified
by what he sees.

PETE
Ch nmy Cod!

O SHAUGHNESSY is still handcuffed to the bed, He | ooks |ike
a corpse that has been decaying for weeks. H's eyes bul ging
out of their sockets, and his nouth frozen in a terrible
SCREAM

THE END
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