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FADE IN:

INT. ALIEN SPACE CRAFT - DAY

Dim emergency lights illuminate the ship’s bridge. 

Sparks shoot out of the control panel, a small fire burns 
leaving a thin layer of smoke filling the room.

Sean floats weightless, his arms stretched out in front of 
him.

An explosion from a torpedo blast sends debris throughout the 
room.

Jenny floats next to Sean, the look of pure fear in her eyes.

JENNY
Sean!

He reaches out to her, their hands lock.

SEAN
Don’t let go!

A bright light from an explosion outside enters in from the 
cockpit windows.

The ship thrusts forward, Sean and Jenny are thrown to the 
back wall.

Sean stares into her eyes, she trembles.

He forces his head to the other side.

An alien pinned to the wall next to him stares back into his 
eyes.

Blinding light consumes the bridge.

INT. JENNY’S BEDROOM - MORNING - 1996

Jenny’s mother holds up a thermometer to a light bulb to read 
it.

The room is covered with space paraphernalia, space shuttle 
posters, a solar system mobile hangs from the ceiling. 

Jenny at nine years old, lies in her bed clutching a small 
teddy bear, she sneezes on the bear.



JENNY’S MOTHER
Well, you definitely have a fever. 
You’re staying home from school 
today. 

JENNY
But Mom today is the big assembly.

(sneezes)

JENNY’S MOTHER
No buts sweetie, you’re sick, no 
school, end of discussion. Now you 
go back to sleep. I’m going to run 
out for medicine and some soup. 
I’ll be back soon.

Jenny rests her head on her pillow, her mother leans over, 
kisses her forehead and wipes the hair away from Jenny’s 
eyes. 

Her mother walks out of the room and closes the door behind 
her.

Jenny remains still, she listens to high heels clack down the 
hall, the front door opens, then closes.

Jenny sits up in bed.

EXT. JENNY’S HOUSE - MORNING

Jenny slowly pulls back a section of laced curtains hanging 
above her bedroom window and peeks outside.

Her mother backs her car out of the driveway and drives off 
down the street.

INT. JENNY’S BEDROOM - MORNING

Jenny moves away from the window, goes over to the desk, she 
takes a backpack off the floor and puts her teddy bear 
inside. 

A corkboard above the desk covered with photos and a school 
flyer that reads “MISSION TO MARS” catches her eye.

She takes down a photo of her and her two friends Sean and 
Tyler, grabs a pen and writes on the back.
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EXT. WASHINGTON ELEMENTARY SCHOOL - MORNING

The morning bell rings as students run past a marquee that 
reads “TODAY: MISSION TO MARS.”

INT. GYMNASIUM - MORNING

Students filter in and fill the bleachers, some sit on the 
floor, their chatter fills the air.

PRINCIPAL HOPKINS, a mean and weathered old woman, walks up 
to the podium escorted by a NASA representative. 

On a table next to the podium are scattered miscellaneous 
items and a large metallic capsule.

A ten year old Sean and his friend ten year old Tyler are 
sitting next to each other on the floor amongst the crowd, 
Tyler is heavily involved playing his Game Boy.

TYLER
Crap, so close to beating this 
level.

SEAN
I haven’t seen Jenny, have you?

Tyler shakes his head without taking his eyes off the game.

TYLER
Damn, died again.

Sean scans the crowd for Jenny.

Principal Hopkins now stands at the podium, the NASA rep sits 
in a chair next to her.

PRINCIPAL HOPKINS
Settle down children.

The noise from the crowd continues.

PRINCIPAL HOPKINS (CONT’D)
Silence!

The children shut up.

PRINCIPAL HOPKINS (CONT’D)
There, now that’s better. As many 
of you already know we did not win 
the essay contest to name the Mars 
rover. 
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However, our school was randomly 
selected to participate in 
something equally as special. On 
board Sojourner will be a specially 
designed capsule that will contain 
items representing mankind. On this 
table are those said items selected 
from our student body representing 
all facets of youth on earth.

EXT. GYMNASIUM - MORNING

Jenny runs up to a back door, opens it and enters.

INT. GYMNASIUM - MORNING

Jenny enters the gym quietly and closes the door behind her, 
she ducks behind a curtain, Principal Hopkins’ speech filters 
out of the p.a. system.

PRINCIPAL HOPKINS (V.O.)
(Over P.A.)

The items selected represent math, 
science, music, art and literature 
from our students.

Tyler, still enthralled in his game doesn’t notice a teacher 
approaching. 

A young and beautiful teacher, MS. MURPHY walks up to Tyler.

MS. MURPHY 
Mr. Bartholomew, what have I told 
you about playing games during 
class?

TYLER
But we’re not in class, it’s an 
assembly Ms. Murphy.

Ms. Murphy takes the Game Boy out of his hands.

MS. MURPHY
You’ll have to explain that to your 
parents when they come and pick 
this up after school. 

PRINCIPAL HOPKINS (V.O.)
(Over P.A.)

It is a great honor to represent 
the human race in this 
unprecedented exploration to Mars. 
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Ms. Murphy looks over at Sean.

MS. MURPHY
I sure hope Mr. Bartholomew’s lack 
of respect isn’t influencing you in 
anyway Sean?

Sean struggles to swallow.

SEAN
No ma’am.

MS. MURPHY
Very well.

PRINCIPAL HOPKINS  (V.O.)
(Over P.A.)

If there is life on Mars we will be 
the ones to introduce them to our 
culture and way of life.

Ms. Murphy walks off and without missing a beat Tyler takes 
out another Game Boy from his backpack and begins to play.

Three older bullies walk up and stand in front of Tyler and 
Sean.

BULLY #1
Hey butt-fuck-a-mule, didn’t you 
listen, no games.

SEAN
Ease off, that’s not his name.

TYLER
He’s just confused with what his 
dad does to his mother every night.

Bully #2 laughs, Bully #1 backhands his chest to shut him up.

BULLY #1
You callin’ my mother a mule?

TYLER
And your father a butt fucker... 
and that’s why you were born a butt 
baby.

Bully #1 grinds his teeth.
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PRINCIPAL HOPKINS (V.O.)
(Over P.A.)

May I introduce the man who not 
only works for NASA but who 
spearheaded the entire Mars rover 
program.

BULLY #1
You think you’re so smart don’t 
you? I’m going to kick your ass.

TYLER
You’re right about one thing, I am 
a lot smarter than you.

Tyler looks over to Sean then back at the bully.

TYLER (CONT’D)
Tell me, do you know the capital of 
Thailand? 

SEAN
(To Tyler)

Tyler...

BULLY #1
Huh?

TYLER
It’s Bangkok!

Tyler clinches his fist and sinks it directly into Bully #1’s
crotch.

Bully #1 goes down, the other two stand there in shock.

TYLER (CONT’D)
Sean, let’s go!

Tyler and Sean get up and race out of the gym.

The other two bullies chase after.

Other kids catch sight and start to follow, the gym empties.

Bully #1 rolls from side to side holding his crotch.

EXT. GYMNASIUM - MORNING

Sean and Tyler run through the courtyard, the mob chases 
after them.
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INT. GYMNASIUM - MORNING

Principal Hopkins and the NASA rep watch the chaos as Jenny 
sneaks out from behind the curtain. 

Jenny walks over to the capsule, opens her bag, takes out her 
teddy bear and photo, places them into the capsule.

She runs back behind the curtain.

The NASA rep turns around to check on the capsule, then looks 
around as if he saw something.

The NASA rep walks over to the capsule and picks it up.

INT. NASA LABORATORY - MORNING

An engineer in a clean suit carries the capsule over to the 
Mars lander.

He places it inside the lander. 

Other men in clean suits fold up the doors securing the 
lander.

EXT. SPACE 

A Delta II rocket carrying the Mars rover speeds through 
outer space.

NAVIGATION OPERATOR (V.O.)
(Over radio)

Flight nav.

MISSION CONTROL OPERATOR (V.O.)
(Over radio)

Go nav.

The rocket separates from the main craft and trails off 
behind it.

NAVIGATION OPERATOR (V.O.)
(Over radio)

The Doppler signature indicates 
that cruise separation has 
occurred. 

The main craft speed towards mars.

MISSION CONTROL OPERATOR (V.O.)
(Over radio)

Copy that.
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NAVIGATION OPERATOR (V.O.)
(Over radio)

All systems are go for entry decent 
landing. We are currently 7 minutes 
from landing on the southern 
hemisphere of Mars.

The craft speeds closer to Mars.

NAVIGATION OPERATOR (V.O.)
(Over radio)

Atmospheric entry in five, four, 
three, two, one, mark.

The craft hits the atmosphere, its heat shield fires up red 
and yellow, leaving a long trail of smoke behind it.

NAVIGATION OPERATOR (V.O.)
(Over radio)

The vehicle has now hit the top of 
the Martian atmosphere moving at a 
speed of 12,281 miles per hour.

EXT. MARS - DAY

The craft speeds through the Martian skyline. 

EXT. MARTIAN SKY - DAY

The craft speeds towards the surface.

NAVIGATION OPERATOR (V.O.)
(Over radio)

Current altitude 45,000 feet, 
current velocity 1,300 miles per 
hour. Expect parachute deploy in 
five seconds.

The craft’s rockets quit.

NAVIGATION OPERATOR (V.O.)
(Over radio)

Four, three, two, one, mark.

A parachute deploys from the back of the craft, yanking it up 
and slowing its speed.

NAVIGATION OPERATOR (V.O.)
(Over radio)

We are waiting for confirmation 
that the parachute has deployed.
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MISSION CONTROL OPERATOR (V.O.)
(Over radio)

Parachute has been detected.

INT. MISSION CONTROL - DAY

Everyone celebrates and screams.

EXT. MARTIAN SKY - DAY

The craft continues to fall, it begins to separate.

MISSION CONTROL OPERATOR (V.O.)
(Over radio)

Lander separation has been 
detected.

NAVIGATION OPERATOR (V.O.)
(Over radio)

Space craft has reported that 
lander has separated.

The lander slides out in front of the craft and deploys its 
own parachute.

NAVIGATION OPERATOR (V.O.)
(Over radio)

Current altitude 8,000 feet moving 
at a speed of 171 miles per hour, 
we are near terminal velocity.

Air bags deploy, inflate and cover the lander.

NAVIGATION OPERATOR (V.O.)
(Over radio)

Expected retro rocket emission on 
my mark, mark.

A rocket fires from the bottom of the lander, slowing it even 
further.

The lander reaches 200 feet from the surface, the parachute 
detaches, the rockets stop, it free falls to the ground.

NAVIGATION OPERATOR (V.O.)
(Over radio)

At this point in time we should be 
on the ground.

The lander hits the surface and bounces high in the air, 
gradually getting lower with every bounce.
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NAVIGATION OPERATOR (V.O.)
(Over radio)

Now six minutes thirty seven 
seconds from atmospheric entry and 
we are still awaiting confirmation 
we are on the ground, standby.

The lander rolls to a stop on the surface of Mars.

NAVIGATION OPERATOR (V.O.)
(Over radio)

We have a confirmation signal, we 
are on the ground.

INT. MISSION CONTROL - DAY

The entire room jumps with excitement and tears.

INT. MISSION CONTROL - DAY - 85 DAYS LATER

Two engineers sit in front of a control panel in an almost 
empty control room.

Engineer #1 writes on his data sheet while engineer #2 stares 
at the live video feed from Mars on the monitor.

ENGINEER #1
System check in order, let’s 
proceed out another meter.

Engineer #2 pushes the joystick forward.

EXT. MARTIAN SURFACE - DAY

The rover slowly rolls forward.

INT. MISSION CONTROL - DAY

Engineer #1 continues to write, engineer #2 steers the rover.

ENGINEER #2
Did you catch King Of The Hill last 
night?

ENGINEER #1
No.
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ENGINEER #2
Oh man, it was so funny. Hank had 
to save Peggy and Luanne from being 
swept up by a tornado.

(Laughs)

Engineer #1 looks over at engineer #2 with complete 
disinterest.

EXT. MARTIAN SURFACE - DAY

The rover approaches a small group of large boulders. 

INT. MISSION CONTROL - DAY

As engineer #2 turns to engineer #1 he takes his eyes off the 
monitor and his hand off the joystick.

ENGINEER #2
Then Hank says to Bobby...

(As Hank Hill)
...in case I’m incapacitated for 
any reason, do you know how to 
revive a man’s heart with a downed 
power line?

Engineer #1 rolls his eyes.

On the monitor unseen by the engineers, a dark humanoid like 
figure comes out from behind the boulder.

ENGINEER #2 (CONT’D)
Bobby says, no. Then Hank says...

(As Hank Hill)
...well, there’s really no wrong 
way to do it.

Engineer #2 laughs uncontrollably.

ENGINEER #2 (CONT’D)
Get it?

ENGINEER #1

No.

EXT. MARTIAN SURFACE - DAY

An alien arm raises a long staff like weapon to the rover and 
fires at it.
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INT. MISSION CONTROL - DAY

The image on the monitor changes to a blue screen, the 
engineers look at it puzzled.

ENGINEER #1
What just happened?

Engineer #1 starts flipping switches down the control panel.

ENGINEER #2
I don’t know.

ENGINEER #1
What did you touch?

ENGINEER #2
I didn’t touch a thing!

ENGINEER #1
There’s no response from the rover, 
I can’t get it to work.

ENGINEER #2
Double check it, maybe there’s a 
wire loose?

ENGINEER #1
There’s no wire loose, we’re done, 
it’s dead.

Engineer #2 takes a deep breath, he exhales slowly.

ENGINEER #2
Maybe a Martian killed it?

ENGINEER #1
(Aggravated)

How did you get hired? What are you 
somebody’s cousin?

Engineer #1 gets up and walks away.

ENGINEER #1 (O.S.) (CONT’D)
Idiot!

Engineer #2 shamefully lowers his head.

EXT. MARTIAN SURFACE - DAY 

Looking through high tech binoculars the alien scans the 
landscape, he stops at the lander far off in the distance and 
zooms in.

12.



The alien scans the lander and spots the capsule inside, the 
image switches to x-ray revealing its contents, the tracking 
system locks on to the teddy bear inside and starts blinking 
red.

INT. SEAN’S OFFICE - DAY - PRESENT DAY

A red light blinks on the receiver of Sean’s phone as it 
rings, he sits at his desk typing on the computer, papers 
cover his desk, SEAN, late twenties, incredibly creative 
exuding boyish cuteness, still trying to figure out the man 
he wants to become.

Sean presses the speaker button to answer.

SEAN
This is Sean.

He continues typing, on the line is MR. PRUITT, middle aged, 
very compassionate, director of operations.

MR. PRUITT (V.O.)
(Over phone)

Sean, are you about ready for the 
new product proposal? The Comfort 
Foods people are gathering in the 
conference room right now.

SEAN
Yes Mr. Pruitt, just putting the 
finishing touches on it now.

MR. PRUITT (V.O.)
(Over phone)

Well hurry up! I’ll keep them busy 
till you get there. Sean, I’m 
counting on you. Don’t let me down.

SEAN
Yes sir, Mr. Pruitt. I won’t let 
you down.

The phone disconnects, Sean sighs.

SEAN (CONT’D)
No pressure now.

Sean scrolls over to the print icon on his monitor and clicks 
it.
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INT. CONFERENCE ROOM - DAY

Sean enters the room rolling a serving cart with two covered 
serving trays, Mr. Pruitt finishes a joke to an already 
agitated audience.

MR. PRUITT
...so the dog says to the 
bartender, I’m looking for the man 
who shot my paw.

Mr. Pruitt lets out a large nervous laugh.

The Good Foods executives sit stone faced.

Mr. Pruitt slowly gathers himself together and turns to Sean.

MR. PRUITT (CONT’D)
Oh, here he is. Ladies and 
gentlemen, may I introduce to you 
our most promising product designer 
Mr. Sean Froman. You can take it 
from here Sean.

Mr. Pruitt turns to Sean and whispers in his ear.

MR. PRUITT (CONT’D)
Remember, don’t let me down.

Sean clears his throat, reaches underneath the serving cart 
and pulls out a stack of folders.

A large breasted woman wearing a low cut top sits next to him 
at the table, Sean leans towards her.

SEAN
Excuse me, can you take one and 
pass the rest down.

She takes the stack.

SEAN (CONT’D)
Thank you.

Sean addresses the executives.

SEAN (CONT’D)
Good day everyone. Comfort Foods 
has been a household name for over 
75 years. A name we can trust and 
rely on for quality food at a 
reasonable price. 
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I grew up with my mother using all 
your products, from boxed instant 
potatoes, cheese and macaroni soup 
to whole cooked chicken in a can.

Mr. Pruitt gags to himself.

SEAN (CONT’D)
Now I know that the past decade has 
been especially rough on the 
comfort foods family. The market 
was flooded with a, do it yourself 
attitude. Thanks to food channel, 
everyone believed they could become 
at home chefs, leaving ready made 
food a thing of the past. Sadly, 
the American public forgot about 
their extended family that filled 
their plates and warmed their 
hearts for generations.

The CEO of Comfort Foods chimes in.

CEO
We don’t need a history lesson, Mr. 
Froman. We are all quite aware of 
why we are here. Cut the bull and 
show us what you have in mind.

SEAN
Of course. May I present to you the 
first in line for my re-imagining 
of the Comfort Foods product line 
that will bring you back into the 
21st century.

Sean takes off a serving tray cover, on it is a aluminum 
spray container.

CEO
What is that?

SEAN
This sir is Spravy.

CEO
Spravy?

Sean takes off the other serving tray cover, revealing a 
plate of carved turkey, mashed potatoes and green beans. 
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SEAN
Yes...Spravy. How many times have 
all of us had a gravy boat debacle 
at the dinner table? How many 
imported hand made table linens 
from Kirkpatrickstan have we sent 
to the dry cleaners? 

One executive leans over to another.

EXECUTIVE #1
Is that even a real country?

EXECUTIVE #2
I don’t know.

Sean continues his presentation.

SEAN
Well with Spravy you never have 
that problem ever again. Just press 
the nozzle to release gravy 
goodness on your meal and not your 
fabrics.

Sean presses the nozzle with is finger, it doesn’t budge.

SEAN (CONT’D)
Hmm?

He uses his palm on the nozzle, white gravy shoots out and 
lands on the face, neck and chest of the woman next to him.

EXECUTIVE #3
Really dude?

Mr. Pruitt slaps his own face in shock.

SEAN
Oh, I’m so sorry. There must have 
been a build up in the shaft. That 
has never happened before.

EXECUTIVE #3
Not the first time I’ve heard that 
one.

The woman starts wiping gravy off her face with her hands.

Sean grabs a towel off the serving cart, hands it to her, he 
turns back to the audience.

16.



SEAN
Our studies have shown that one out 
of four...

The CEO interrupts.

CEO
Okay, that’s enough!

He gets up from his chair and slowly walks towards Sean.

CEO (CONT’D)
Never in my thirty two years at 
Comforts Foods...

Sean cringes.

CEO (O.S.) (CONT’D) 
...have I ever seen an idea so...

The CEO stops right in front of Sean.

CEO (CONT’D)
...so ingenious.

Sean perks up in complete shock.

CEO (CONT’D)
Consider yourself hired.

They shake hands.

Mr. Pruitt gives Sean a smile with a thumbs up.

EXT. SEAN AND TYLER’S APARTMENT - NIGHT

Sean walks up the stairs with a huge smile, he’s stopped by 
an elderly neighbor MRS. WHITE, she has no filter and spends 
too much time on social media.

MRS. WHITE
Now that’s a big smile. Did you 
finally meet Mrs. right?

Sean laughs.

SEAN
No Mrs. White, just had a good day 
at the office, that’s all.
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MRS. WHITE
Aww, that’s too bad. It’s about 
time you found some one of the 
opposite sex. You know, people 
around here are starting to talk 
about you and your roommate.

SEAN
Talk...what about?

MRS. WHITE
Oh, just how they think you’re a 
couple of donut punchers.

SEAN
Excuse me?

MRS. WHITE
Yeah, poo jabbers, homo land 
security agents, bum chums, 
chocolate pipeline surfers keeping 
it on the D.L.

SEAN
Oh, you mean gay?

MRS. WHITE
I didn’t want to come right out and 
say it, dear.

SEAN
No, no, no. Tyler and I have been 
best friends since kindergarten, 
we’re not gay. You really need to 
stay off Twitter, Mrs. White.

She smiles at Sean, he walks up the stairs, she pulls out her 
smart phone and begins to type.

MRS. WHITE
Apartment fourteen still in closet 
hash tag denial.

INT. SEAN AND TYLER’S APARTMENT - NIGHT

Scattered across the living room are empty beer cans, video 
game boxes, on a table are cotton balls and an open bottle of 
peroxide.

The evening news is on in the background.
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NEWSCASTER (V.O.)
(On TV)

... highs will be in the mid to 
upper eighties with an over night 
low of sixty two degrees. And 
finally today marks the fourteenth 
anniversary of the strange 
disappearance of Nobel Prize 
recipient, biochemist Dr. Jon 
Bailey. 

TYLER, late twenties but mentally still fourteen, he uses 
humor to mask his insecurities caused from adolescent 
bullying, he sits on the couch naked with his arms holding 
his knees in the air, he struggles with something down by his 
crotch.

NEWSCASTER (V.O.)
(On TV)

He was last seen by staff members 
leaving Kruger labs in March of 
2000. Investigators had claimed 
that it was like he had just 
vanished off the face of the Earth.

TYLER
Almost there.

Sean opens the front door and walks in, he quickly stops and 
shelters his eyes.

SEAN
Tyler! What the hell are you doing?

Tyler whips his head up and looks at Sean.

TYLER
Oh man, thank God you’re home. Help 
me, I took out my piercing to clean 
it and now I can’t get it back in.

Sean slams the door behind him.

SEAN
Wait, what? When did you get 
pierced? 

Sean stands there disgusted.

TYLER
Oh yeah, I got it last week at 
Burning Man...I was so wasted. 
Anyway, do ya think you can give me 
a hand here?
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SEAN
Oh no, I’m not going anywhere near 
your taint, dude.

TYLER
Come on, please? It’ll be quick, I 
promise.

SEAN
No.

TYLER
If I don’t get it back in the hole 
will close.

Tyler gives Sean his best puppy dog eyes.

Sean rolls his eyes and reluctantly walks over to Tyler.

SEAN
(Sighs)

What do I do?

TYLER
Take this barbell and when I lift 
my sack, slip it through the hole. 
I can cap it myself.

Tyler hands him the piercing.

SEAN
You’re gonna owe me huge.

Tyler leans back on the couch.

TYLER
Anything you want, it’s yours.

Sean kneels down and reaches in, he gags.

TYLER (O.S.) (CONT’D)
You see the hole?

SEAN
Ew, that’s nasty. I’m going to have 
to pinch your skin to get it in.

Tyler leans over to get a better look at Sean.

TYLER
Be gentle.

Sean goes in for his first attempt.
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Just then Mrs. White walks by their living room window, she 
looks in.

Her eyes widen in shock.

EXT. SEAN AND TYLER’S APARTMENT - NIGHT

Mrs. White holds, her smart phone to the window, takes a 
picture.

INT. SEAN AND TYLER’S APARTMENT - NIGHT

Mrs. White side steps away from the window.

Tyler’s legs tremble as Sean carefully works his crotch.

TYLER
I can feel you inside me. Whoo, 
that’s cold!

SEAN
Almost through.

TYLER
Ow, careful.

Sean gives Tyler the stink eye, then goes back to work.

SEAN
Stop squirming!

TYLER
Ow!

Sean stands up.

SEAN
That’s it, it’s in.

Tyler reaches over to the side table and grabs the piercing 
cap, he twists it on.

TYLER
Thanks, man!

Tyler stands up and hugs Sean.

Sean tries to fight him off.

TYLER (CONT’D)
You are a life saver.
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EXT. MARTIAN SURFACE - NIGHT

Large doors camouflaged by rock and soil open revealing a 
subterranean hanger, an alien ship flies out and travels up 
into the atmosphere. 

EXT. SPACE 

The alien ship flies away from Mars, a large beam of energy 
shoots out from the front of the ship and creates a wormhole. 

The wormhole pulls the ship in, it disappears.

EXT. SPACE

The alien ship shoots out of the other side of the wormhole 
and speeds towards Earth.

EXT. BAR - NIGHT

A young couple walk into the bar on the corner of a busy 
street.

INT. BAR - NIGHT

Sean and Tyler sit next to one another at a table chatting 
and drinking beer.

TYLER
I can’t believe they went for it, 
that’s so awesome.

(British accent)
Spot of Spravy on your chips, Mum?

Tyler holds an imaginary can of Spravy in his hands and 
starts jerking it suggestively. 

TYLER (CONT’D)
Uh, uh, uh and a splooge.

SEAN
You have issues, man.

TYLER
Come on, that was funny.

Sean anxiously looks at his watch then over to the door.

TYLER (CONT’D)
Relax, she’ll be here.
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SEAN
I know, it’s just...I really 
haven’t planned out what I’m going 
to say to her.

TYLER
Just tell her like it is. Hey 
Jenny, we broke up over money, now 
I have some, problem solved.

SEAN
That wasn’t it at all. Do you even 
listen to me?

Tyler cups his mouth.

TYLER
Pussay.

Tyler puts his hand back down.

SEAN
What are you, twelve?

TYLER
Straight talk is the way to go with 
this. What’s the worst that could 
happen?

SEAN
She can get mad, call me 
irresponsible again and walk out of 
my life forever.

TYLER
If she does then just play it off 
like you were joking and change the 
subject. You can cry later.

Sean looks down at his beer.

SEAN
I’m starting to think this is a bad 
idea.

Tyler looks over to the front door.

TYLER
There she is now. Suck it up and go 
for it.

Tyler points to the door, Sean raises his head.
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JENNY, late twenties, attractive and compassionate girl next 
door type, she can hang with the boys as long as they can 
keep up, she walks in through the door seemingly in slow 
motion, her hair bounces on her shoulders, her eyes glisten 
in the dim bar light, she looks around then spots Sean and 
smiles.

She stops at their table.

JENNY
Hey guys, what’s going on?

SEAN
Hi Jenny.

TYLER
Haaay girl.

Jenny sits down.

JENNY
I got your text earlier, what are 
we celebrating?

SEAN
I landed the Comfort Foods account.

JENNY
Hey that’s great! You worked so 
hard on that, congratulations.

Sean smiles and shrugs his shoulders.

SEAN
Thanks.

TYLER
Yep, our boy Seanie is having one 
hell of a day, unstoppable he is. 
Landed a big account, got a new 
haircut, helped a naked friend with 
his taint piercing, close to a 
perfect day.

Jenny looks over to Sean confused.

JENNY
Taint piercing?

Sean opens his mouth to explain, Tyler cuts him off.
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TYLER
How’s about we really make this a 
perfect day, huh Jenny? I’ll leave 
you two alone.

Tyler gets up and walks away.

He turns around and gives Sean an exaggerated thumbs up with 
a wink.

Jenny shakes her head and laughs.

JENNY
What the hell was that all about?

SEAN
I have no idea. He might be huffing 
again.

Sean picks up his glass and swigs down the last of his beer.

SEAN (CONT’D)
So.

JENNY
So?

Sean clears his throat.

SEAN
So, there is another reason why I 
asked you to come tonight.

JENNY
Sean, don’t. Not here, not now.

SEAN
What? I haven’t said anything yet.

JENNY
I know what you’re doing. I don’t 
want to go through this all over 
again. We agreed to remain friends, 
that’s it.

They stare at each other in silence, Jenny’s cell phone 
rings.

Jenny reaches into her purse, pulls out her phone and 
answers.

JENNY (CONT’D)
Hi, yeah I’m in the back.
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Jenny turns around in her seat and waves.

JENNY (CONT’D)
See me?

A well dressed man stands at the front door, CRAIG, extremely 
good looking and rich, he holds a phone to his ear, waves 
back at Jenny.

Jenny turns back to Sean.

SEAN
Who’s that?

JENNY
I’ve met someone and I’d like you 
to meet him.

SEAN
Met someone?

Craig arrives at the table, Jenny stands up and greets him 
with a kiss.

JENNY
Hi baby.

CRAIG
Hello.

JENNY
Sean, I’d like you to meet Craig.

Craig extends his hand, they shake.

CRAIG
Nice to meet you, I’ve heard so 
much about you.

SEAN
(Under his breath)
I’d like to say the same 
about you.

CRAIG
What was that?

SEAN
I said it’s nice to meet you.

CRAIG
(To Jenny)

We need to get going if we want to 
catch the first act.
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SEAN
Leave, but you just got here?

JENNY
I know but we’ve had these tickets 
for a couple weeks now and when you 
texted me I thought I could at 
least stop by for a few. I hope you 
understand.

SEAN
Oh sure, by all means don’t let me 
keep you two. That would be 
irresponsible of me.

JENNY
It’s just bad timing. How about the 
four of us get together next week 
and celebrate?

SEAN
The four of us?

JENNY
Yeah, you, Tyler, me and Craig.

Sean disappointingly smiles.

SEAN
Can’t wait.

Jenny backs away, takes Craig’s arm, he smirks at Sean.

Sean watches them walk out of the bar.

Tyler rushes over to Sean.

TYLER
What just happened, bro?

SEAN
I was just replaced by some ass 
clown in a cardigan.

Tyler puts his arm around Sean.

TYLER
Hey, it’s gonna be okay. Your 
life’s journey will take you down 
another path, my friend.

SEAN
Huh?
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TYLER
And for tonight, it’s the path of 
destruction. Car bomb?

Sean nods his head in agreement.

SEAN
Car bomb.

INT. BAR - NIGHT - MOMENTS LATER

Sean and Tyler stand at the bar, both drop a shot glass into 
a mug of beer and chug it down.

Tyler finishes first, his shot glass slides down and knocks 
his teeth, he quickly puts the mug down and grabs his mouth.

TYLER
Ow!

EXT. SKY - NIGHT

The alien space craft flies through the night sky.

INT. ALIEN SPACE CRAFT - NIGHT

Two Martians sit at the controls in a low lit cockpit.

A three dimensional holographic screen appears in front of 
them, on it are three green blinking dots on a map of the 
city, two dots are side by side and the other a short 
distance away. 

MARTIAN CO-PILOT
(In Martian ;subtitled)

Targets have been located.

MARTIAN PILOT
Prepare the ship for extraction.

The co-pilot zooms in on the two side by side blinking dots.

EXT. CITY STREET - NIGHT

Sean and Tyler walk on the sidewalk down a city street, both 
slightly inebriated, Sean mopes and drags his feet.

TYLER
Cheer up man, you’re making me 
depressed.
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SEAN
(Sighs)

Sorry, this whole thing blows. I 
can’t seem to shake it.

TYLER
Don’t be sorry, this isn’t the end 
of all things Sean.

SEAN
I know, it’s just...she gets me. 
She’s my Lego and I’ll never find 
that again.

TYLER
Okay first, you’re not that 
complicated and second...you’re
totally off with the Lego analogy, 
I cringe when I hear people say 
that.

Tyler cringes.

SEAN
Why?

TYLER
Why? Because one Lego can fit like 
a billion other Legos, dude. That 
saying doesn’t make any sense.

SEAN
What I was trying to say...

Tyler interrupts.

TYLER
I know what you’re trying to say 
but there are plenty of other women 
out there that you can put your 
Lego into.

Tyler points over to the street.

TYLER (CONT’D)
Like that one.

Sean turns his head to see.

A tricked out Scion stops at a red light, a rap dance song so 
filthy that every other word is censored blasts out of the 
speakers, a sexy young woman at the wheel applying lipstick 
looks over at them.
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Sean and Tyler stand there ogling.

SEAN
Wow.

The woman starts licking the shaft of the lipstick, 
eventually reaching the waxy tip.

Sean and Tyler follow her every move.

SEAN (CONT’D)
Do you think she’s gonna?

TYLER
Oh yeah.

The woman starts sucking on the lipstick, a large cloud of 
smoke blows out of the passenger window, a man rises from the 
seat scowling at them.

Sean and Tyler quickly avert their eyes.

TYLER (CONT’D)
Maybe not that one.

SEAN
Definitely not that one. Let’s keep 
walking.

The light turns green, the car speeds off.

EXT. ALLEY - NIGHT

Sean stands in front of a wall relieving himself, Tyler 
stands behind him peeing on the opposite wall.

SEAN
Ahhh, that’s so nice.

TYLER
Hey, let’s stop by Neyo’s and grab 
some food. I want some fucking
wontons.

SEAN
Neyo’s gives me the squirts, how 
about Burger Barn?

From out of the sky drops a tentacle like arm, it quickly 
coils around tyler’s waist pinning his arms to his side, 
yanks him up, his legs flail about as his pee leaves a trail 
on the wall going up.
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SEAN (CONT’D)
Ty?

Sean continues to pee, he turns his head to look over his 
shoulder then looks up, his eyes widen in amazement.

Above him hovers the alien ship.

Sean stares at it, a tentacle races down towards him.

INT. ALIEN SPACE CRAFT - NIGHT

Sean drops into a clear Plexiglas tube next to Tyler in an 
identical tube.

They look at each other.

SEAN
Ahhhhh!

TYLER
Ahhhhh!

The sound of a machine warming up fills the room, a mist 
slowly filters up each tube through grates under their feet.

TYLER
They’re going to freeze us in 
carbonite!

The mist pumps out faster, engulfing them in the tubes.

The mist vacuums out the top, Sean stands in his tube patting 
down his arms and chest, he looks over to Tyler. 

Tyler stands in his tube posing like Han Solo frozen in 
carbonite, completely still.

SEAN
Ty! It’s not carbonite, see?

Sean waves his hands around.

The grates in the tubes drop out, they both fall through.

INT. MEDICAL EXAM ROOM - NIGHT

Sean and Tyler fall down two chutes and slide right on to 
exam tables.

Automatic restraints come up from the tables and secure them 
tight.

TYLER
What the hell is going on?
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SEAN
I think we’ve just been abducted.

A door opens and two Martian crew members walk in, they speak 
to one another in Martian dialect.

Sean lies on the table, crew member #1 attaches a small 
device to Sean’s earlobe.

Sean flinches, a high pitched frequency rings in his ear, he 
winces.

Crew member #2 attaches a device to Tyler’s earlobe.

TYLER
Ow!

The Martians empty out Sean and Tyler’s pockets and take 
their cell phones.

Tyler lifts his head up.

TYLER (CONT’D)
Hey, that’s my phone!

Sean looks over to Tyler.

SEAN
Shut up, Ty.

TYLER
But that phone cost me four hundred 
bucks.

SEAN
I don’t care, shhh.

A Martian officer walks in and glares at Sean and Tyler.

Tyler throws his head back on the table.

Crew member #1 hands their phones to the officer.

CREW MEMBER #1
These can be used.

The officer looks at the phones, turns and walks out of the 
room.

Sean looks over to Tyler.

SEAN
(Whispering)

Did you hear that?
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Tyler turns to Sean.

TYLER
(Whispering)

Yeah, now they’re gonna run up my 
bill, too.

SEAN
(Whispering)

No, idiot, they spoke English. 
Wait, they’re coming back.

TYLER
(Whispering)

With my phone?

SEAN
(Whispering)

I swear to God, Ty. If you don’t 
stop, I’ll kill you myself.

Crew member #1 walks back to the tables and pulls out a ten 
inch probe.

Tyler freaks out.

TYLER
Oh my god, it’s an anal probe!

Crew member #1 passes the probe over the top of Tyler’s body 
as he tenses up.

CREW MEMBER #1
This is used for external 
diagnostics only.

Tyler sighs.

Crew member #1 points across the room.

CREW MEMBER #1 (CONT’D)
That one is the anal probe.

Tyler looks over to the wall to a very large and painful 
looking probe, his eyes fill with fear.

INT. PERFORMING ARTS THEATRE - NIGHT

Jenny and Craig sit next to each other as the ballet performs 
on stage, Jenny looks off in the distance consumed in 
thought.

Craig leans over to her.
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CRAIG
Is everything all right?

She awakes as if under hypnosis.

JENNY
Huh?

CRAIG
Are you all right?

JENNY
Yeah, I was just swept away by the 
performance.

Craig focuses back at the stage and Jenny rolls her eyes in 
relief.

Jenny’s phone vibrates in her purse, she pulls it out.

She reads a text from Sean.

SEAN (TEXT)
Meet me in the alley right away.

She puts the phone in her lap, looks up confused and shakes 
her head.

Craig leans over to her.

CRAIG
Who’s that?

JENNY
It’s nobody.

Her phone vibrates again.

She reads the text.

SEAN (TEXT)
Please hurry

Jenny rolls her eyes and turns to Craig.

JENNY
I’ll be right back.

EXT. ALLEY - NIGHT

Jenny steps out of a back door and into the alley, the door 
closes behind her, it locks.
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She quickly turns around and pulls on the knob.

JENNY
Great.

Jenny walks down the alley, a little cautious and very 
pissed.

JENNY (CONT’D)
Sean? Sean, where are you?

She steps in a puddle of sludge and oil, then slowly lifts 
her soiled shoe.

JENNY (CONT’D)
Aww, these are my new shoes. Sean, 
where the hell are you?

Her phone vibrates, she holds it up, another text from Sean.

SEAN (TEXT)
Look up

Jenny raises her head to the sky.

The alien space craft hovers above her.

Jenny faints, falls to the ground, a tentacle from the ship 
grabs her just before she hits the asphalt, it pulls her into 
the ship. 

INT. HOLDING CELL - NIGHT

Sean sits on the floor as Tyler paces the room rubbing his 
backside.

TYLER
It’s not fair, why was I the only 
one probed?

SEAN
Maybe it’s because you wouldn’t 
shut up about your phone.

TYLER
Well, it doesn't mean they have to 
shove a Kia up my ass.

The cell door opens, Jenny is pushed in, the door closes 
behind her.

Sean stands up in shock.
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SEAN
Jenny?

Jenny looks over to Sean, her eyes red and swollen from 
crying.

JENNY
Sean? Is that you?

Sean runs to her, they embrace.

JENNY (CONT’D)
What the hell is going on? Why are 
we here?

Tyler walks over to her.

TYLER
We don’t know.

Jenny looks over to Tyler.

JENNY
You, too?

Tyler nods his head.

TYLER
Did you get the Kia?

JENNY
What?

Sean rolls his eyes.

SEAN
Will you just drop it?

Jenny shakes her head and backs away from Sean.

JENNY
Wait, it was your text...that’s why 
I’m here. You said to meet you in 
the alley and now I’m here.

SEAN
Wait, What? What text? I didn’t 
text you.

Sean realizes what she just said.
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SEAN (CONT’D)
That’s why they took our phones. 
This whole thing isn’t random, they 
wanted us.

Tyler turns and starts to walk over to a porthole on the 
other side of the cell.

TYLER
Oh shit.

Jenny’s eyes well up.

JENNY
I don’t believe this is happening.

SEAN
We need to find a way off this 
ship.

TYLER (O.S.)
Uh, guys?

Tyler stands in front of the porthole.

TYLER (CONT’D)
You gotta see this.

Sean and Jenny walk over and look out the porthole, their 
eyes widen, a warm red light illuminates their faces.

EXT. SPACE

Sean, Tyler and Jenny peer through the porthole of the alien 
space craft as it travels near the Martian equator and heads 
into the Martian atmosphere.

INT. ALIEN SPACE CRAFT - NIGHT

The ramp from the ship lowers revealing an enormous ship 
hanger, alien ships are lined up on the ground in rows. 

INT. HANGER - NIGHT

Jenny stands between Sean and Tyler at the top of the ramp, 
their wrists are bound, two Martian guards stand behind them 
holding large staffs. 

The Martians nudge the humans forward with the staffs, a 
small electric charge shoots out the tips of the staffs and 
shocks Sean and Tyler.
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They both jerk forward in pain.

TYLER
Ow, watch it!

SEAN
Keep it down man, don’t piss ‘em 
off.

They all begin to walk down the ramp, their mouths are agape 
as they look around the hanger.

Jenny looks up.

JENNY
Wow.

Sean and Tyler look up at the hundreds of ships docked in 
spiral formation along a large shaft that towers up thousands 
of feet to the surface, smaller ships fly across the center.

A ship launches out from one of the docks and flies up, giant 
doors at the top open revealing the night sky, the ship 
speeds out, the doors start to close.

As the humans approach the bottom of the ramp a transporter 
vehicle speeds past them, then travels under a bridge where 
workers are using cranes with tentacles to stack storage 
containers.

A Martian dock supervisor approaches, Sean, Tyler and Jenny 
stop at the foot of the ramp.

The dock supervisor gets in their faces, inspecting and 
judging with his eyes, the humans stand as still as possible.

The dock supervisor turns his focus to Jenny, eyeing her up 
and down, he grabs a hold of her face.

Jenny begins to whimper, her whole body trembles in fear.

The dock supervisor moves her head from one side to another.

Jenny trembles even more.

The Martian looks down at her quivering breasts, he takes his 
claw like finger and slips it down her blouse, he begins to 
pull it down exposing her breasts.

Tyler leans his head back and sneaks a peek of Jenny’s 
breasts.

SEAN (O.S.)
Hey, that’s enough, asshole!
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Tyler quickly looks forward as if he were never looking at 
all.

In a blink of an eye the dock supervisor moves his head over 
and gets up in Sean’s face, Sean leans back as far as his 
neck will let him and tries to look away.

TYLER (O.S.)
(Mockingly)

Keep it down, don’t piss ‘em off.

The dock supervisor now switches over to Tyler in lightning 
speed, he’s inches away from his face, it startles Tyler.

TYLER (CONT’D)
Ah!

The dock supervisor scowls and growls as he caresses Tyler’s 
face with his finger. 

Tyler screeches like a little girl.

TYLER (CONT’D)
Ah! Ah!

A transport vehicle pulls up behind the dock supervisor and 
stops, the doors open, he steps aside.

The guards shock Sean and Tyler with their staffs, startled 
by the pain they jump forward.

SEAN
Ow, shit!

TYLER
Jeez, all right!

They all walk to the transport vehicle.

TYLER (CONT’D)
(Under his breath)

Who knew aliens would be such 
dicks.

A guard shocks Tyler again as he steps into the vehicle.

TYLER (CONT’D)
Ow!

INT. TRANSPORT VEHICLE - NIGHT

Sean, Tyler and Jenny sit in the back of the vehicle, the 
doors close, they look at each other frightened and confused.
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SEAN
(To Jenny)

Are you all right?

Jenny nods her head.

JENNY
Yeah, what about you?

SEAN
Aside from being kidnapped, taken 
to another planet, repeatedly 
electrocuted and uncertain if any 
of us will make it out of this 
alive?? I guess I’m okay.

TYLER
I’m okay too, thanks for asking.

INT. HANGER - NIGHT

The transport vehicle speeds off.

INT. TRANSPORT VEHICLE - NIGHT

Sean, Tyler and Jenny are pushed back in their seats as the 
vehicle accelerates.

INT. HANGER - NIGHT

The vehicle exits under the bridge and travels into a tunnel.

INT. TUNNEL - NIGHT

The vehicle shoots through the oversized tunnel, all other 
traffic races around them in organized chaos.

INT. TRANSPORT VEHICLE - NIGHT

Sean, Tyler and Jenny look out the windows at near collisions 
with other vehicles as they shift from side to side along 
with their vehicle’s movements.

TYLER
(Announcer voice)

Remain seated please, permancer
sentados por favor.

Sean and Jenny are not amused.
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TYLER (CONT’D)
Oh, come on, that was funny.

Sean and Jenny shake their heads.

INT. TUNNEL - NIGHT

The vehicle reaches a section of tunnel with glass walls, 
allowing them a view of the subterranean metropolis as they 
travel deeper into it.

INT. TRANSPORT VEHICLE - NIGHT

Sean, Tyler and Jenny look out the windows mystified.

SEAN
Wow.

JENNY
Oh my God.

TYLER
Whoa.

EXT. MARTIAN CITY - NIGHT

Hundreds of transport tunnels weave throughout the vast sea 
of inter connected buildings that make up the landscape.

The transport vehicle travels through the glass tunnel and 
heads toward a collection of majestic ancient buildings in 
the heart of the city.

EXT. PALACE - NIGHT

The vehicle comes to a stop in front of the palace, a large 
crowd of angry spectators are held back by large barricades, 
guards line the inner perimeter.

A guard opens the door, the humans are pulled out one by one.

The crowd’s roar elevates.

Sean, Tyler and Jenny stand there dumbfounded, the guard 
pushes them forward with his staff, they reluctantly make 
their way to the palace entrance.

JENNY
I've got a bad feeling about this.

SEAN
Whatever gave you that idea?
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Insults are thrown out from the crowd as they get closer to 
the entrance.

CROWD MEMBER #1 (O.S.)
Cowards!

CROWD MEMBER #2 (O.S.)
Murderers!

CROWD MEMBER #3 (O.S.)
Human shit bags!

The angry crowd begins to shake the barricades.

Sean scans the crowd.

A section of the barricade breaks under the pressure, the mob 
funnels through the opening.

Sean hears the commotion, looks over at the breech.

A flood of angry aliens head their way.

SEAN
Run!

Tyler and Jenny look back at the swarm of Martians heading 
their way.

TYLER
Go, go, go!

JENNY
Ahhh!

They run to the open palace doors, guards trail right behind 
them.

The mob gets closer with every step.

Sean, Tyler and Jenny cross the doorway threshold, the doors 
slide shut, guards stop and hold up their staffs to stop the 
impending crowd.

INT. PALACE - NIGHT

Sean, Tyler and Jenny stand in the foyer looking at the door, 
out of breath and dumbfounded.

MAC-TUKE (O.S.)
I see you’ve already created a 
stir.
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They quickly turn around, an alien stands before them in 
royal dress, MAC-TUKE, a very slender and sinister 
aristocratic type, inherently always looks as if he’s up to 
no good. 

A high piercing frequency rings in Sean’s ear, he reaches his 
shoulder up and rubs the implant in his ear.

MAC-TUKE (CONT’D)
I’m so sorry, those translators can 
occasionally be a little 
temperamental but without them we 
would not be able to converse with 
one another. Now allow me to 
introduce myself, I am Mac-Tuke, 
advisor to the Emperor.

Mac-Tuke bows his head.

SEAN
Emperor, Emperor of what? Where are 
we?

MAC-TUKE
You are on the planet Kher Neter, I 
believe you humans call it Mars. 

TYLER
We’re on Mars? Far out.

MAC-TUKE
I’ll  explain everything, please 
follow me.

Mac-Tuke turns and walks down the hall, the three look at 
each other puzzled and proceed to follow.

INT. PALACE GRAND HALL - NIGHT

Sean, Tyler and Jenny walk a few steps behind Mac-Tuke, their 
heads in constant motion eyeing the large statues of ancient 
royalty lining the walls of the hall.

Jenny looks forward to Mac-Tuke.

JENNY
Excuse me but did you say Kher
Neter?

MAC-TUKE
Yes, that’s right.

Jenny speaks at a low volume to Sean and Tyler.
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JENNY
Kher Neter is what the ancient 
Egyptians called Giza back when 
they were building the great 
pyramids.

MAC-TUKE
Aah, very impressive. You are quite 
familiar with your human history.  

Tyler leans over to Jenny.

TYLER
How did you know that?

JENNY
I heard it on that Ancient Aliens 
show.

TYLER
Oh.

(Beat)
What’s up with that dude with the 
crazy hair on that show? He looks 
like he’s in constant free fall.

Jenny gives him the I don’t know shoulder nudge.

MAC-TUKE
A tribute to our planet for helping 
them out with a little, 
construction.

TYLER
(Mouthing)

Oh my God.

MAC-TUKE
These statues are of our 
forefathers. Brave, inventive and 
courageous individuals for whom 
without, our civilization would 
have fallen prey to extinction eons 
ago. 

Mac-Tuke stops in front of a statue, the others gather around 
behind him.

MAC-TUKE (CONT’D)
Karnauk Arauk, this scientist was 
single handedly responsible for 
saving all life on Kher Neter. 
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We were on an imminent path of 
destruction from a wayward comet 
when he devised a plan to terraform
the cavernous underbelly of our 
planet for our survival. When the 
comet collided with our planet, all 
on the surface was reduced to dust. 
Even our atmosphere fell victim, it 
was altered and left inhabitable by 
the impact. 

Mac-Tuke turns to face the humans.

MAC-TUKE (CONT’D)
Even a cataclysmic global event 
like that could not put an end to 
our species. I’m a survivor...

Tyler interrupts abruptly.

TYLER
(Singing)

I’m not gon give up, I’m not gon
stop, I’m gon work harder, I’m a 
survive...

Sean interrupts abruptly and scolds Tyler.

SEAN
Will you stop!

TYLER
Sorry, I just love that song, so 
inspiring.

(Singing)
I’m a Survivor...

SEAN
Just stop.

TYLER
Uh Huh, got it.

Mac-Tuke becomes angry.

MAC-TUKE
As I was saying, I’m a survivor...

Mac-Tuke turns his head to Tyler, gives him a good scowl.

Tyler shakes his head communicating he has nothing to say.
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MAC-TUKE (CONT’D)

...like my ancestors before me. No 
matter what the threat, we will 
prevail and live to fight another 
day. Annihilation is for the weak.

Mac-Tuke stares at them, an awkward silence follows.

TYLER
Um, okay.

Mac-Tuke looks down at their wrist restraints, smiles and 
signals for a royal guard to come over.

MAC-TUKE
These binds are no longer 
necessary.

The royal guard runs over and begins to unlock their 
restraints.

Once removed, the three rub their aching wrists, Tyler holds 
his right wrist, he moves his fist in a jerking off motion.

Sean and Jenny watch as Tyler tests his range of motion.

Tyler gives them a thumbs up with his left hand while 
continuing to stoke in the air with his right, he smiles.

TYLER
Good to go.

Mac-Tuke continues to walk down the hall.

MAC-TUKE
I have prepared a room for the 
three of you.

Sean walks up to him.

SEAN
Wait, you haven’t explained at all 
why we’re here? What do you want 
from us?

Mac-Tuke stops and turns to Sean.

MAC-TUKE
All in due time, follow me.
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INT. HOLDING CELL CORRIDOR - NIGHT

Sean, Tyler and Jenny follow Mac-Tuke down a long dimly lit 
corridor, he stops at a doorway.

MAC-TUKE
Here we are, please.

Mac-Tuke motions the three to enter the room.

INT. HOLDING CELL - NIGHT

Sean walks into the bare room, Jenny follows, then Tyler 
enters, three World War 2 era cots arranged along the wall.

They glance over the room as Mac-Tuke stands at the doorway.

MAC-TUKE
I’m sure you will find these 
accommodations quite comfortable. 
We obtained these beds along with 
some other items from your planet 
some time ago. Tomorrow you will 
attend a reception in your honor, 
at that time all will be revealed. 
Good evening.

The door slides shut.

Tyler sits down on a cot, he tests the thin springy mattress.

TYLER
So much for comfortable.

Sean passes in front of him and walks over to the door.

SEAN
This doesn’t make any sense.

Tyler lifts up a corner of the mattress off the frame, turns 
to Sean.

TYLER
And everything else did?

Sean puts his hands on the door to feel out a way to open it.

SEAN
Those aliens outside wanted to tear 
us apart and this one, this one 
wants to throw us a party.
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JENNY (O.S.)
Yeah, something’s off but what?

SEAN
I can’t find a way to open this 
door. This isn’t just a room, it’s 
a cell.

Sean turns around, looks at Tyler.

SEAN (CONT’D)
Ty, what are you doing?

Tyler has the mattress off of the frame, he’s bending a 
broken spring with his hand, Sean walks over to him.

TYLER
If I don’t fix this now it’s going 
to drive me insane.

SEAN
That’s it.

JENNY
What’s it?

SEAN
We disassemble this cot and use 
pieces of the frame as weapons. 
Jenny, you start screaming like 
you’re going ape shit crazy.

Tyler nods enthusiastically.

TYLER
I see where you’re going with this, 
may I?

SEAN
By all means.

TYLER
Sean and I will hide on either side 
of the doorway. When the guard 
hears you screaming and walks in, 
bam, the two of us knock him 
senseless and get out of here.

Jenny becomes irritated.

JENNY
This isn’t an episode of the A-
Team, that’s not going to work.
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TYLER
Ye of little faith.

Jenny’s patience level boils over.

JENNY
Ye of little brains. And then what? 
What happens next? I’m just dying 
to know what your escape plan is to 
get us off this planet! Huh? Ugh!

Jenny walks over to a cot and sits down, Sean walks up behind 
her and puts his hand on her shoulder.

SEAN
I’m doing the best I can.

Jenny slaps his hand off her shoulder.

JENNY
You don’t get it, you never get it. 
Especially when the two of you get 
together, it’s like one idiotic 
idea feeds off another, you become 
this other person and do completely 
irrational things without putting 
one ounce of thought behind it or 
how it affects other people in your 
life.

Jenny lies on the cot, rolls over and begins to cry.

SEAN
Jenny, I...

JENNY
I don’t want to hear it, Sean. I’m 
having the worst night of my life, 
just please let me be.

Sean walks over to the other side of the room, Tyler comes up 
next to him.

TYLER
(Whispered)

I thought you said you two broke up 
over money?

Sean rolls his eyes and sighs.

The door slides open, Sean and Tyler move away from the door 
and back up against the wall.

Jenny sits up and wipes the tears from her eyes.
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A hovering coffin like container enters the room, a set of 
footsteps follow closely behind.

Sean and Tyler are in disbelief as their eyes follow the 
footsteps across the room. 

Jenny looks as if she had seen a ghost, the footsteps stop.

Standing in front of them is a human, DR. JON BAILEY, mid 
forties, a very reserved and broken man.

DR. BAILEY
So you’re the ones.

Sean and Tyler just stand there baffled against the wall.

DR. BAILEY (CONT’D)
My name is Jon Bailey...

Jenny interrupts.

JENNY
Wait, I know you, You’re that 
doctor that disappeared like a 
decade ago. What are you doing 
here?

SEAN
Better yet, what are we doing here?

Dr. Bailey nods his head.

DR. BAILEY
Okay, but you guys might want to 
sit down for this.

TYLER
We’re fine where we are.

DR. BAILEY
Suit yourselves, this will be hard 
to swallow.

TYLER
We can swallow quite a bit.

Sean looks over to Tyler, shakes his head.

DR. BAILEY
In the late nineties NASA launched 
the Sojourner rover into space on a 
course to Mars for an exploration 
mission.
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EXT. MARTIAN CITY - DAY - (FLASHBACK)

A Martian lays naked on a slab, legs trembling, fists 
clinched, head shaking, amongst rows of hundreds in the same 
condition.

DR. BAILEY (V.O.)
When Sojourner landed on Mars it 
contained a virus. The Martians 
came in contact and it spread 
throughout the colonies, it took 
half their population with it.

EXT. KRUGER LABS - NIGHT - (FLASHBACK)

Dr. Bailey walks to his car in a near empty parking lot 
carrying a banker’s box filled with papers.

DR. BAILEY (V.O.)
I was abducted to synthesize an 
antibiotic that would work with 
their unique body chemistry.

A large tentacle drops from the sky and grabs Dr. Bailey, it 
pulls him up, his box of papers fall to the ground.

INT. MARTIAN LAB - NIGHT (FLASHBACK)

Dr. Bailey places a glass slide under a microscope, he turns 
to a monitor, on the monitor are two sets of cells, they fuse 
and turn black.

DR. BAILEY (V.O.)
During clinical trials I discovered 
an anomaly. By combining the 
original viral strain with alien 
plasma, I inadvertently created a 
super flu.

INT. MARTIAN LAB - DAY - (FLASHBACK)

Dr. Bailey looks over his shoulder at a Martian restrained to 
a table behind him, he then injects a petrified human woman 
restrained to another table in front of him, she loses 
consciousness.

DR. BAILEY (V.O.)
They provided me with two test 
subjects, one Martian, one human. 
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The virus had little to no effect 
on the Martian but the 
human...death was quick.

INT. MARTIAN LAB - DAY - (FLASHBACK)

Dr. Bailey sits in a chair eye level with the deceased woman 
on the table, her eyes open, he looks at the vitals monitor, 
all levels are flat lined, she violently struggles against 
the restraints.

DR. BAILEY (V.O.)
Then it began, her eyes...opened. I 
checked her vitals and there was no 
sign of life and yet she was awake. 
She began to fight against the 
restraints and broke loose, lunging 
forward and landing on top of me. 
Her eyes filled with rage as she 
was attacking me.

The woman breaks free, jumps on Dr. Bailey knocking him down, 
he tries to push her off as she gnashes her teeth at him, a 
guard fires his weapon striking her in the head.

DR. BAILEY (V.O.)
A guard stepped in and put an end 
to her.

Dr. Bailey stands above her body in a daze.

INT. HOLDING CELL - NIGHT

Sean and Tyler sit next to one another on the cot completely 
enthralled with Dr. Bailey’s story, Tyler’s hand drifts over 
and touches Sean’s arm, they startle one another. 

SEAN
How did a virus get on the rover?

Dr. Bailey opens up a section of the container and pulls out 
an old teddy bear.

Jenny looks at it with familiarity.

Sean and Tyler just look confused.

TYLER
A teddy bear?
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DR. BAILEY
This was found in a capsule along 
with other items and this.

Dr. Bailey reaches into the container and pulls out a 
photograph, he hands it to Tyler then looks over to Jenny for 
her reaction.

Tyler looks at the photo of himself, Sean and Jenny as 
children, Jenny is holding a teddy bear.

TYLER
Hey, it’s us when we were kids.

Sean leans over for a look, Tyler turns the photo around.

TYLER (CONT’D)
Yep, definitely us, our names are 
right here. I remember this day, 
hey Sean remember when...

Tyler stops mid sentence realizing what’s going on, he and 
Sean look over to Jenny.

Jenny has her head down, staring at the floor.

JENNY
It was the day of the big assembly 
at school. I was sick and didn’t 
want to miss it so I snuck out of 
my house. I had no idea that...oh
my God. It’s all my fault.

Sean rushes over to comfort her, Jenny looks up at Dr. 
Bailey.

JENNY (CONT’D)
What are they going to do with us?

Dr. Bailey takes a deep breath.

DR. BAILEY
Tomorrow you will be put on display 
in a cage in front of the entire 
colony. Tyler and Sean will be 
injected with the super flu. After 
you watch them die, they will come 
back and devour your flesh while 
you are still breathing.

Jenny begins to cry.

TYLER
Oh, man.
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SEAN
There’s got to be someone we can 
explain this misunderstanding to. 
What about the Emperor? Is he 
reasonable?

DR. BAILEY
Since the infection hit, he took 
refuge and only communicates 
through his advisor. You won’t get 
an audience with him.

SEAN
Come on, there’s gotta be somebody?

Dr. Bailey shakes his head.

DR. BAILEY
I’m so sorry but it is a foregone 
conclusion. Tomorrow you will die.

EXT. PALACE COURTYARD - DAY

Sean, Tyler and Jenny are escorted through the courtyard by a 
group of guards.

INT. MAC-TUKE’S QUARTERS - DAY

Mac-Tuke looks down upon the procession in the courtyard from 
high up in a tower, elevator doors open behind him.

Dr. Bailey steps out of the elevator.

DR. BAILEY
You wanted to see me?

EXT. PALACE COURTYARD - DAY

Tyler and Jenny step into a transport vehicle, Sean stops at 
the door and looks up at the tower.

INT. MAC-TUKE’S QUARTERS - DAY

Mac-Tuke looks down at Sean, responds to Dr. Bailey.

MAC-TUKE
I have a job for you.
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EXT. PALACE COURTYARD - DAY

Sean steps into the vehicle.

INT. TRANSPORT VEHICLE - DAY

The door closes on a view of the palace.

INT. TRANSPORT VEHICLE - DAY

The door opens revealing the grand colosseum, the crowd’s 
roar fills the air.  

EXT. ABOVE THE COLOSSEUM - DAY

The colosseum overflows with Martian spectators.

EXT. COLOSSEUM - DAY

Sean, Tyler and Jenny step out of the vehicle and on the 
walkway, guards surround them, they move toward the entrance.

The three look at each other with absolute fear in their 
eyes.

The colosseum entrance gets closer, the crowd gets louder.

Jenny looks up pre sneeze, she takes quick breaths through 
her mouth.

Sean turns to her.

SEAN
Jenny?

A guard looks over at Jenny, his eyes get bigger with every 
breath she takes.

Jenny holds it, then lets out a gigantic sneeze.

JENNY
Achooooo!

When she lifts her head up she notices that all the guards 
have backed away in a blink of an eye.

SEAN
They think you’re sick.
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Sean looks down at a staff on the ground a guard dropped, he 
looks up at the guard.

The guard looks at the staff, then at Sean.

Sean quickly picks it up, points it at him, then turns in a 
circle threatening all the guards.

SEAN (CONT’D)
Get in the car!

Tyler and Jenny run to the vehicle and jump inside.

Sean backs up to the vehicle aiming the staff at the guards 
as they move towards him.

INT. TRANSPORT VEHICLE - DAY

Tyler climbs up to the driver seat.

JENNY
Can you drive this thing?

TYLER
I hope so.

EXT. COLOSSEUM - DAY

A guard sprints towards Sean, Sean fires the staff, the 
recoil throws off the blast, it hits the side of the 
colosseum sending debris everywhere.

Sean looks down at the staff.

SEAN
Oh, that’s bad ass.

He turns and runs into the transport vehicle, the door 
closes.

INT. TRANSPORT VEHICLE - DAY

Sean leans in between the front seats to Tyler.

SEAN
We gotta go man, punch it.

Tyler spastically looks down at the controls.
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EXT. COLOSSEUM - DAY

The guards surround the vehicle.

INT. TRANSPORT VEHICLE - DAY

Tyler grabs the lever, he looks up at the guards in front of 
him.

TYLER
See ya later, bitches!

He pushes the lever forward.

EXT. COLOSSEUM - DAY

The vehicle shoots backwards knocking the guards to the 
ground, the vehicle stops.

INT. TRANSPORT VEHICLE - DAY

Sean and Jenny look back at the rear window, then back up to 
Tyler.

SEAN
Do you know what you’re doing?

Tyler looks down at the controls, grabs the lever again, 
looks at the guards in front running at him.

TYLER
I do now, hold on!

Tyler pulls the lever back, the vehicle shoots forward.

EXT. COLOSSEUM - DAY

The vehicle mows over guards as it speeds off.

INT. TRANSPORT VEHICLE - DAY

Sean, Tyler and Jenny triumphantly celebrate.

TYLER
Whoo hoo!

SEAN
Yeah!

JENNY
Yeah!
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EXT. MARTIAN CITY - DAY

The vehicle goes from a forward hover to rapidly gaining 
altitude.

INT. TRANSPORT VEHICLE - DAY

Sean yells at Tyler from the back of the vehicle.

SEAN
What are you doing? Keep us on the 
ground!

EXT. MARTIAN CITY - DAY

The transport vehicle climbs higher.

INT. TRANSPORT VEHICLE - DAY

Tyler looks back at Sean and Jenny.

TYLER
Guys, we have a bit of a problem up 
here!

Sean goes up to the front of the vehicle.

SEAN
What is it man? What’s going on?

TYLER
I have no idea what I’m doing.

Sean scans the control board.

SEAN
Okay, slide out from the seat, 
carefully. I’ll have a go at it.

An alarm sounds off in the cockpit, Sean and Tyler look at 
each other, panic strikes.

SEAN (CONT’D)
Hurry, move!

Tyler slides out of the chair as Jenny comes up to the 
cockpit.

JENNY
What’s that sound?
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Tyler scoots around the side of the chair, his elbow hits a 
switch turning off the power.

TYLER
Uh oh.

EXT. MARTIAN CITY - DAY

The vehicle descends, heading straight for the buildings 
below.

INT. TRANSPORT VEHICLE - DAY

Sean, Tyler and Jenny scream in terror as the vehicle falls, 
Sean jumps into the pilot’s seat to regain control.

SEAN
We lost power, it’s not working.

TYLER
I think I might of hit something 
getting out of the chair.

SEAN
What do you mean you think?

TYLER
Don’t take that tone with me, dude. 
You’re the one who told me to move 
in the first place.

SEAN
Either you hit something or you 
didn’t! It’s that simple!

TYLER
There’s that tone again.

SEAN
Grow up!

TYLER
Tone.

EXT. MARTIAN CITY - DAY

The vehicle speeds closer to the buildings below.
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INT. TRANSPORT VEHICLE - DAY

A frustrated and angry Jenny moves in between Sean and Tyler.

JENNY
Stop it!

Sean and Tyler stop arguing.

JENNY (CONT’D)
Hit everything, every switch, every 
knob, every God damned button! 
Argue later!

The three begin hitting, pressing and switching everything in 
sight.

The buildings in view get closer with every passing second.

Tyler flips a switch next to the pilot’s chair, the power 
goes back on.

EXT. MARTIAN CITY - DAY

The rear rocket booster fires up sending the vehicle into a 
faster descent than before.

INT. TRANSPORT VEHICLE - DAY

Tyler and Jenny are pushed to the back of the vehicle, Sean 
holds on in the pilot’s chair.

SEAN
How do I stop it?

TYLER
Push the lever in front of you 
forward!

Sean looks down at the lever and thrusts it forward.

EXT. MARTIAN CITY - DAY

The vehicle comes within a few feet of colliding into a 
building at a forty five degree angle, it quickly reverses 
leveling off and crashing into an adjacent building.
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INT. CASINO - DAY

The transport vehicle crashes through the wall and lands in 
the middle of a casino gaming floor, debris and dust cover 
the vehicle.

INT. TRANSPORT VEHICLE - DAY

Sean looks up through the windshield at the huge hole in the 
wall, Jenny and Tyler crawl up from behind him.

SEAN
Push it forward huh?

TYLER
Technically, we are stopped.

Sean turns around in the chair.

SEAN
You guys okay?

Jenny nods her head, Tyler grabs his crotch grimacing.

TYLER
I think I bruised my urethra.

Jenny looks over to Tyler concerned.

JENNY
Let me see.

Tyler begins to move his crotch towards her, Jenny quickly 
whips it with the back of her hand, Tyler doubles over, then 
looks up at her.

TYLER
Why?

JENNY
You deserved that, no more 
fighting. We need to work together 
if we’re ever gonna get out of 
this.

She sternly glares at Sean.

JENNY (CONT’D)
That goes for you too.

Sean throws his hands up defensively.
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SEAN
Okay, let’s keep moving then.

INT. CASINO - DAY

A crowd of Martians gather around the vehicle.

The vehicle door opens.

The Martian spectators rubberneck to get a glimpse inside.

Sean steps out slowly holding the staff, Tyler and Jenny ease 
out behind him.

The Martians stare at them.

The humans stare right back.

One lone Martian screams at the top of her lungs.

LONE MARTIAN
Aaaaaaaaaahhhhhhhhhh!

The Martian crowd dissipates into a frenzy running away, some 
fall over each other in the confusion.

Sean, Tyler and Jenny stand there dumfounded at the sight of 
the fleeing Martians.

SEAN
Well, that could have gone a lot 
differently.

Sean steps over some debris, Jenny carefully follows, Tyler 
looks off into the distance and points.

TYLER
Hey, is that Pai Gow? I love Pai
Gow.

SEAN (O.C.)
Let’s go, Ty!

Tyler steps down off the debris.

INT. CASINO - MOMENTS LATER

Sean, Tyler and Jenny run down an empty hall, they stop when 
they hear the sound of dozens of footsteps coming towards 
them.

Shadows of oncoming Martians cover the wall.
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They turn and go back in the other direction, they quickly 
stop.

More shadows and footsteps come up from that direction.

Sean throws his head back.

SEAN
Now what?

Tyler slowly raises his finger and points to the side of 
them.

TYLER
What about that?

The three stand in front of a theatre entrance decked out in 
elaborate 1960’s era Las Vegas lighting.

The pulsating and flashing multicolored lights reflect off 
their faces.

INT. THEATRE - DAY

Sean, Tyler and Jenny’s faces are illuminated by the stage 
lighting as they stand in the back of the theatre, Elvis 
Presley’s “Viva Las Vegas” plays from the stage. 

On the stage a Martian in an extravagant Elvis jumpsuit lip 
syncs to the music as he recreates Elvis’ persona for the 
audience, completely nailing it.

A small group of female Martians stand in front of the stage 
swooning.

The humans at the back of the theatre are thunderstruck, Sean 
shakes his head as if to clear his vision.

TYLER
The King lives?

Sean and Jenny sneak away, Tyler continues to watch, Sean 
comes back and pulls Tyler away.

TYLER (CONT’D)
Wait, I want to see this.

The Elvis impersonator kneels down on stage, a groupie grabs 
his silk scarf, pulls it off his neck, he stands, does a high 
kick followed by a karate chop.

The groupie faints, then falls to the floor clinching the 
scarf in her hands.
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The other groupies stand mesmerized staring at Elvis’s 
thrusting pelvis.

His bulge thrusts back and forth, back and forth.

INT. MUSEUM HALL - DAY

Sean, Tyler and Jenny walk into a grand exhibition hall, 
astonished by the wonders that surround them.

JENNY
Oh my God, what is this?

The walls are lined with intricate displays of humans from 
various times throughout history, frozen in time as exhibits. 

The three walk deeper into the room and break up heading for 
different exhibits.

SEAN
It looks like some sort of a 
museum.

TYLER
Are they alive?

Sean stands in front of two American World War 2 soldiers 
kneeling, aiming their revolvers, surrounded by era 
paraphernalia. 

Sean focuses closely on their lifeless eyes.

SEAN
No, they’re not alive, just well 
preserved.

Jenny walks up to an exhibit of an Englishman from the 1880’s
wearing a long over coat, a top hat and holding a leather 
medical bag full of surgical cutting tools.

JENNY
This is so freaky.

Tyler walks up to an exhibit of a beautiful peasant girl from 
the French Revolution wearing a drenched white undergarment, 
washing her clothes on a wash board, her ample breasts 
slightly exposed.

Tyler ogles the woman with a smirk on his face.

TYLER
Yeah, freaky.
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Tyler waves his hand in her face to check for signs of life, 
he snaps his fingers.

Her body remains still.

TYLER (CONT’D)
It’s like someone hit pause on 
their DVR’s.

Sean stands in front of an exhibit of an obese pirate from 
the 1600’s holding a sword and a gold cup.

SEAN
Are they trophies or just some sick 
collection? What does this mean for 
us?

Tyler slowly reaches out to touch the peasant woman’s breast, 
he cups his hand just underneath it, raises his hand gently.

JENNY (O.S.)
Tyler!

Tyler quickly jerks his hand back.

TYLER
Nothing!

Jenny turns to Tyler confused by his statement.

JENNY
What?

Tyler stands by the exhibit looking very guilty and nervous.

TYLER
Um, nothing here reason why this 
is.

He gives her an awkward smile.

JENNY (O.S.)
Get over here, you need to see 
this.

Jenny and Sean stand in front of an empty exhibit, Tyler 
comes up from behind.

TYLER
What’s this one? Where are the 
people?

Jenny points to a picture on the wall of the three of them as 
children next to the empty space.
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JENNY
We’re right here.

The gravity of their situation hits them yet again.

Sean hands the staff to Tyler and runs down to the World War 
2 exhibit.

JENNY (O.S.) (CONT’D)
What are you doing, Sean?

Sean pries the revolver out of one of the soldier’s hands, he 
opens the chamber, inspects the gun then closes the chamber.

SEAN
These guns are real and these guns 
are loaded.

Jenny and Tyler run down to Sean.

Sean hands a gun to Jenny, then gets the other soldier’s 
pistol.

Sean reaches the pistol out to Tyler, Tyler backs away.

TYLER
Oh no, it’s my turn with the boom 
stick. You can have your pistol.

Sean rolls his eyes, looks down at the bottom of the exhibit 
and spots something.

He bends down and comes back with a box of bullets.

SEAN
Score.

Sean empties the box into his pocket.

SEAN (CONT’D)
They’re gonna have to find someone 
else for that exhibit. We’re 
getting out of here.

Sean cocks his gun.

Jenny, a little turned on by his macho swagger smiles to 
herself.

The three run down the hall, past the exhibits towards the 
exit.
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INT. MAC-TUKE’S QUARTERS - DAY

A metallic case slides across a table and into Mac-Tuke’s 
reach, he pulls it towards him, moves his hand across the top 
of it and smiles, he opens the case.

Dr. Bailey stands on the other side of the table watching Mac-
Tuke.

MAC-TUKE (O.S.)
Is this all of it?

Dr. Bailey reluctantly nods his head.

DR. BAILEY
Yes.

Mac-Tuke softly caresses the vials filled with green 
luminescent liquid that fill the case. 

He takes one out and holds it up to the light.

MAC-TUKE
Excellent work, Dr. Bailey. Yet 
another brilliant performance that 
sadly no one will ever know about.

Mac-Tuke giggles to himself then puts the vial back in the 
case.

MAC-TUKE (CONT’D)
And what of the Emperor? What is 
his condition?

Dr. Bailey takes a deep breath.

DR. BAILEY
Still stable.

Mac-Tuke closes the case and slides it over.

MAC-TUKE
You have done very well keeping him 
on the edge of death for so long, 
you are quite the physician. 

Dr. Bailey turns his head to the side and blankly stares at 
the floor, a door opens behind him and a guard quickly enters 
the room.

GUARD
Sir, I apologize for the 
interruption but the humans have 
escaped.
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MAC-TUKE
Escaped? How did such a thing 
happen?

GUARD
The female showed signs of illness 
and used it to get away.

Mac-Tuke rises from his chair.

MAC-TUKE
I can’t have three infected 
fugitives running about the colony. 
They are to be terminated not 
captured and brought back here.

The guard bows his head, turns and walks out of the room.

Mac-Tuke delightfully claps his hands together, he begins to 
walk over to Dr. Bailey.

MAC-TUKE (CONT’D)
Oh, this is a wonderful change of 
events. Rogue escapees break into 
the palace and murder the Emperor, 
doing what their biological weapon 
could not accomplish. And I 
seamlessly and blamelessly, I might 
add, take over as the new Emperor 
of Kher Neter. How brilliant!

Mac-Tuke walks behind Dr. Bailey and puts his hand on his 
shoulder.

MAC-TUKE (CONT’D)
Although, this will leave us with a 
vacancy for the new exhibit. 
Perhaps I can find a suitable 
replacement when the time comes.

Mac-Tuke squeezes Dr. Bailey’s shoulder compressing his 
bones, bringing him to his knees in excruciating pain.

Mac-Tuke turns and walks towards the door as Dr. Bailey rubs 
his shoulder.

EXT. CASINO - DAY

Dozens of armed guards on speeder bikes pull up to the front 
entrance, the lead guard steps off his bike and walks to the 
casino doors, two other guards follow.
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The head of casino security runs out from the entrance to 
greet them.

SECURITY GUARD
They’re somewhere on level six.

The lead guard turns to the rest of his men and signals them 
to move inside.

The guards dismount and systematically race into the 
building.

EXT. ABOVE THE CASINO - DAY

The last of the guards funnel into the casino entrance, from 
out a rear door exits Sean, Tyler and Jenny onto the street.

EXT. CITY STREET - DAY

Sean, Tyler and Jenny cautiously walk down the street, guns 
drawn, Tyler holds the staff in his hands twisting and 
squeezing it.

TYLER
How do you get this thing to work?

SEAN
Slide that thing in the middle up 
and press down.

Tyler finds the trigger, slides it up with his thumb.

TYLER
Like this?

Tyler presses the trigger down, the weapon fires just over 
Sean and Jenny’s heads.

The ball of energy shoots across the street and into a 
building sending debris to the ground.

EXT. CITY STREET / BLOCKS AWAY -DAY

A guard parked on a speeder bike hears the blast, he speeds 
off towards it.

EXT. CITY STREET - DAY

Sean and Jenny angrily turn around to Tyler.
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SEAN
What the hell are you doing? You 
almost killed us!

JENNY
Do you want them to know where we 
are?

TYLER
It was an accident, jeez.

Sean looks around to see if they attracted any attention.

JENNY
Be a little more careful next time, 
Tyler.

TYLER
I said it was an accident...

SEAN
(Interrupts)
Shhhh.

Sean reaches his hand back to quiet them, he looks down the 
street, a low roar in the distance seems to be getting closer 
and louder.

SEAN (CONT’D)
You hear that?

Tyler and Jenny turn to look.

SEAN (CONT’D)
Shit, they’re coming. Run!

The three take off down the street, the roar of the bike gets 
louder and louder, Sean points across the street.

SEAN (CONT’D)
There, hurry!

Sean, Tyler and Jenny cut down an alley as the guard on the 
bike turns the corner and comes into view.

The guard catches a glimpse of Tyler’s staff going into the 
alley, he speeds over to the alley.

EXT. ALLEY - DAY

The guard enters the alley to find a vehicle parked next to 
an opened door from the building, its side door opened, he 
parks his bike behind it.
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He walks around to the vehicle’s open door, arms his weapon, 
aims it inside, thud, a noise comes from inside the building, 
he turns to it.

The guard proceeds to enter the building when another Martian 
nearly runs into him carrying a large container in his arms, 
the other Martian is NAHITO, a rugged yet gentle natural 
leader, highly skilled as a pilot.

Nahito stops, the guard eyes him up and down then looks 
behind him into the building.

The guard backs away, gets back on his bike and speeds away.

INT. NAHITO’S VEHICLE - DAY

Nahito stands in the alley and sighs, he places the box into 
his vehicle, turns and goes back into the building.

Sean, Tyler and Jenny peek out from behind a stack of 
containers in the cargo hold, they start to sneak out when 
Nahito returns with another container, they hide.

Nahito puts the container inside and closes the door.

The three run to the closing door, it slams shut as they 
reach it.

The driver’s door opens, Nahito gets in, Sean, Tyler and 
Jenny scurry back into hiding.

EXT. ALLEY - DAY

Nahito’s vehicle rises into the air and flies away into the 
city.

A martian runs out of the building peeling off rope from 
around his chest and arms, he watches the vehicle fly away.

The Martian pulls out a communicator and places a call.

INT. NAHITO’S VEHICLE - DAY

Sean, Tyler and Jenny peek out from behind a stack of 
containers over to Nahito, then duck back down.

JENNY
So now what do we do?
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TYLER
Take him out, gain control of the 
ship.

JENNY
Seiously? You’re delusional.

Tyler scowls at Jenny and waves his hand in her face like a 
magician, Sean chimes in.

SEAN
He’s gotta land sometime, we wait 
it out and make a break for it when 
he does.

JENNY
I can go with that.

TYLER
Yeah, if you want to take the easy 
way out.

SEAN
We do!

JENNY
We do!

Sean and Jenny cup their mouths realizing their voices could 
have been heard.

Nahito perks up as if he heard something, he slowly turns his 
head to the back of the vehicle.

Tyler puts his finger to his mouth, he slides his hand over 
the trigger on the staff, he winks at them.

Sean and Jenny emphatically shake their heads no.

Nahito switches into auto pilot, stands up and begins to walk 
to the back when two guards on speeder bikes fly down from 
above and glide right in front of him.

Nahito climbs back into his seat, straps himself in and turns 
off the auto pilot.

EXT. ABOVE THE CITY - DAY

The two speeder bikes turn and face Nahito’s vehicle as he 
slows to a halt.

INT. NAHITO’S VEHICLE - DAY

Nahito waits in his seat staring at the guards in front of 
him, a green light blinks on the console, he clicks on it. 
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PATROL GUARD (V.O.)
(Over radio)

Take your ship down and prepare to 
be boarded.

Nahito from out of the corner of his eye looks back at the 
containers, pauses, he thrusts the accelerator back, the ship 
speeds forward.

EXT. ABOVE THE CITY - DAY

Nahito’s ship bullets past the guards, they turn and give 
chase.

INT. NAHITO’S VEHICLE - DAY

Sean Tyler and Jenny are pushed back to the wall by unsecured 
containers and pinned.

A large container slides down and smashes Tyler’s hand, he 
drops the staff.

TYLER
Ow, fuck!

Nahito quickly turns around, his eyes widen in disbelief.

The three humans are struggling with the weight of the 
containers in the back of the vehicle.

EXT. ABOVE THE CITY - DAY

A guard fires a photon blast from his bike towards Nahito’s 
vehicle.

INT. NAHITO’S VEHICLE - DAY

The photon blast strikes, it violently shakes, the container 
pinning Sean down jars free, he goes to Jenny and tries to 
free her.

Nahito banks hard left to escape.

EXT. ABOVE THE CITY - DAY

Nahito’s vehicle cuts hard in between buildings, the patrol 
guards on his tail.
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INT. NAHITO’S VEHICLE - DAY

The vehicle’s angle shifts the containers away from the 
humans to one side freeing Tyler and Jenny.

They cling on to any fixed part of the interior, more 
containers slide by them.

NAHITO (O.S.)
Strap yourselves in and hang on!

Tyler motions with his head towards seats against the other 
wall, Sean and Jenny look over at them.

Nahito struggles with the controls keeping the vehicle in a 
tight turn.

NAHITO (CONT’D)
Hurry, I can’t keep this angle much 
longer!

EXT. ABOVE THE CITY - DAY

Nahito’s vehicle flies between building structures in a 
continuous loop, he clips a building, the guards dodge the 
falling debris. 

INT. NAHITO’S VEHICLE - DAY

The vehicle jars from the impact, Nahito looks back over his 
shoulder.

Sean, Tyler and Jenny climb into the chairs ,automatic straps 
connect around them securing them tight.

Nahito faces forward.

NAHITO
Hold on!

Nahito pulls back on the controls.

EXT. ABOVE THE CITY - DAY

Nahito’s vehicle cuts hard to the right and speeds off, the 
two guards trail behind him.
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INT. NAHITO’S VEHICLE - DAY

Nahito looks down at a monitor displaying two red dots 
closing in on a larger green dot.

He reaches over and flips a switch on the control panel.

EXT. ABOVE THE CITY - DAY

A rear hatch opens on Nahito’s vehicle, a large disc shoots 
out.

The disc falls towards the guards, a light turns on from a 
side panel, it powers up and hums.

The disc flies in between the guards, their bikes are 
magnetically pulled connecting with it.

The guards struggle to free their bikes from the large 
magnet. 

The panel light on the disc begins to blink and beep, it 
rapidly gets faster.

The guards look down at the blinking light, then at each 
other.

The disc explodes turning the guards and their bikes into a 
fiery vapor.

Nahito’s vehicle flies off towards the hills.

INT. NAHITO’S VEHICLE - DAY

Nahito flips a switch on the control panel, a metal divider 
comes up from behind him closing off the back of the ship.

Sean, Tyler and Jenny watch as the divider reaches the 
ceiling and cuts off all outside light.

EXT. ABOVE THE CITY - DAY

Nahito’s vehicle banks into an cave on the hillside and 
disappears.

EXT. UNDERGROUND RIVER CAVE - DAY

Nahito’s vehicle speeds over the water, kicking up spray in 
its wake.
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The vehicle reaches a small house on the banks, it slows and 
lands in front of it.

INT. NAHITO’S VEHICLE - DAY

The side door opens shining light on Sean, Tyler and Jenny 
still strapped to their seats.

Nahito walks in and pulls a lever retracting the straps off 
the seats.

He turns to pick up a container and stops when the click of a 
gun cocking sounds behind him.

Nahito sets down the container and turns around, Sean has his 
gun aimed at him, Jenny raises her gun and Tyler points the 
staff at him.

SEAN
We don’t want any trouble, we just 
want to get home.

NAHITO
I’m not going to harm you...

Jenny interrupts him by cocking her gun.

JENNY
We’ve seen what you do to humans 
around here, putting them on 
display like some hunting trophy. 
No thank you, now step aside.

NAHITO
I agree, that is rather alarming to 
see but those humans were all going 
to die on their own, be it disease 
or by the hand of another human. 
Either way I had nothing to do with 
that and have no intention hurting 
you, unless I have to.

Jenny glances at her gun then back to Nahito.

Nahito raises his hand to his temple.

NAHITO (CONT’D)
If you do not lower your weapons I 
will be forced to melt you from the 
inside out.
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Sean and Jenny’s hand begin to tremble, their guns shake, 
Tyler freezes, the staff slips out of his hands and drops to 
the floor.

Nahito stares intensely at them and concentrates.

INT. NAHITO’S HOUSE - DAY

A pot of thick, bubbling stew sits on the stove top, Nahito 
ladles some out into a bowl, he walks over and places it on a 
table. 

Tyler reaches over, pulls the bowl close, smells it, then 
leans back and gags, Sean and Jenny sit next to him.

JENNY
So if they didn’t know we were on 
the ship, why were they after you?

Nahito takes a seat in front of them, pauses for a moment, 
then sighs.

NAHITO
I was stealing medical supplies. 
Years ago after the outbreak the 
Emperor needed healthy specimens to 
test a vaccine on. No Kher Neterian
would volunteer willingly. My 
wife...my wife was taken away by 
royal guards and when they returned 
her, she was so weak she could 
hardly breathe.

Jenny tears up, Tyler reluctantly takes his first taste of 
stew.

JENNY
That’s so horrible.

Tyler fights to hold in his reaction from the awful taste.

NAHITO
I became outraged, I demanded 
answers and in return she was 
denied medical treatment and I was 
relieved of my duties as a pilot in 
the royal guard. I’ve kept her 
alive this long on my own but her 
condition has worsened. That’s why 
I had to do what I did, to keep her 
with me.
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TYLER
(Mouth full of stew)

But if you have the power to melt 
things with your mind...

(Swallows)
Why don’t you use that power to 
heal her?

Sean and Jenny nod in agreement, Tyler struggles to keep the 
stew down.

Nahito embarrassingly looks away.

NAHITO
I don’t possess any such power. I 
had to think of a way to disarm you 
and it worked, sorry.

Jenny reaches over and puts her hand on Nahito’s hand.

JENNY
That’s okay, we would have done the 
same thing.

Nahito looks down at Jenny’s hand then smiles at her.

Tyler scrapes the roof of his mouth with his tongue, looks to 
Nahito.

TYLER
Do you have any crackers or 
Tapatio? It’s a little rough on the 
pallet. No?

INT. NAHITO’S BEDROOM - DAY

Nahito’s wife LOONPAKI lies in bed resting, various monitors 
and medical equipment surround her, Nahito kneels at her 
bedside.

NAHITO
Loonpaki, I’m back. How are you 
feeling?

Loonpaki opens her eyes and slowly sits up.

LOONPAKI
I’m so tired.

Nahito holds her hand and gazes upon her adoringly.

NAHITO
We have guests.
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Nahito turns back, Loonpaki looks behind him, confusion sets 
in.

Sean, Tyler and Jenny stand by the doorway.

Loonpaki rubs her eyes, Nahito turns back to her.

LOONPAKI
Am I hallucinating again? I see 
humans.

NAHITO
No dear, everything will be all 
right. Jenny here will sit with you 
while the other two help me unload.

Nahito motions to Jenny to come forward.

Loonpaki’s eyes follow Jenny as she comes over and sits down 
next to her, Jenny smiles, uncomfortable silence follows.

EXT. NAHITO’S HOUSE - DAY

Sean and Tyler unload containers from Nahito’s vehicle onto a 
hovering cart, Nahito inspects blast damage to his vehicle.

Tyler walks up to Sean, looks back at Nahito, then right back 
at Sean.

TYLER
We should ask him.

SEAN
Yeah I know, I was thinking the 
same thing.

TYLER
What about Jenny?

SEAN
She would agree.

Nahito walks up behind them interrupting the conversation, he 
startles them.

NAHITO
Something you want to share?

Sean and Tyler turn around, look at each other then back at 
Nahito.
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SEAN
Yeah, you have a ship, can you take 
us back home to Earth?

Nahito ponders the question then shakes his head no.

NAHITO
I can’t do that. I have my wife to 
take care of. And I don’t have a 
ship that can travel that type of 
distance. I’m sorry, I just can’t.

Nahito walks away, Tyler turns to Sean.

TYLER
We’ll find another way.

SEAN
(Agitated)

Where? Do you see a Greyhound 
station around here? It’s not like 
we can call a taxi, Ty. We’re 
stuck.

Tyler puts his arm around Sean.

TYLER
Hey, It’s gonna be okay my friend, 
life’s journey will take us down 
another path.

Sean just looks at him and nods his head in doubtful 
agreement.

INT. NAHITO’S BEDROOM - DAY

Jenny and Loopaki enjoying each other’s company laugh it up, 
Loonpaki lets out a cough.

JENNY
I guess we really aren’t that 
different.

LOONPAKI
No, we really aren’t.

JENNY
But you have such a good husband, 
he’s willing to do anything for 
you.
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LOONPAKI
Oh, he wasn’t always like this. It 
took time for him to figure it out 
but eventually they all do. You 
must have a lot of patience and 
faith, love will guide you through.

Jenny nods her head and smiles.

Loonpaki’s heart monitor begins to speed up, she lies back on 
the pillow, struggles to catch her breath and passes out.

Jenny stands up completely panic stricken, unsure of what to 
do.

EXT. NAHITO’S HOUSE - DAY

Nahito, Sean and Tyler load the last of the containers on the 
cart.

JENNY (O.S.)
Help! Help!

The three drop everything and run inside, Nahito leads.

INT. NAHITO’S BEDROOM - DAY

Nahito rushes into the room, moves Jenny aside and tries to 
revive Loonpaki.

Jenny backs away as Sean and Tyler enter the room.

Nahito opens a drawer next to the bed, pulls out a syringe 
and injects it into her neck.

Jenny clings onto Sean, he wraps his arms around her.

The heart monitor goes to flat line.

Nahito’s head drops, he stares at Loonpaki’s body.

Jenny buries her head into Sean’s chest and weeps, he 
comforts her.

Nahito leans over, kisses his wife’s forehead then covers her 
with a blanket.

INT. NAHITO’S HOUSE - NIGHT

Tyler scoops water out from a bowl with a cup and drinks.
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Sean and Jenny sit on the couch, he rubs her hand, she looks 
down at his hand, then to his face as if with a new 
understanding.

Sean feels her staring and turns to her.

SEAN
What is it?

JENNY
I’m not sure.

The bedroom door opens, Nahito walks out.

Sean and Jenny watch him cross the room.

Nahito stops, looks over to the bedroom door then to Sean.

NAHITO
I’ll do it. I will help you return 
to your home but first you must 
help me.

SEAN
Anything you need, how can we help?

NAHITO
I’m going to kill the one 
responsible for murdering my wife.

Jenny becomes worried, Sean protectively moves himself in 
front of her. 

Nahito looks upon them with malice intent.

NAHITO (CONT’D)
The Emperor must die.

Jenny and Sean sigh in relief.

Tyler guzzles down the rest of his water.

TYLER
How do you plan on doing that? I 
thought he hasn’t been seen for 
years.

NAHITO
We break into the palace and hunt 
him down.

Sean jumps up from the couch.
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SEAN
Whoa, wait, don’t be stupid, that’s 
suicide.

Nahito looks at Sean crossly.

Sean defensively put his hand up.

SEAN (CONT’D)
I didn’t mean anything by that, we 
need a better plan, that’s all. 
Give me a second to think.

Sean rubs his forehead.

Tyler walks over to Nahito.

TYLER
Trust him, this is what he does.

Sean perks up.

SEAN
I’ve got it. Just hear me out, we 
know someone in the palace that 
might know where he is, he might 
also want a lift back to Earth. If 
we find him he could lead us right 
to the Emperor.

Nahito nods his head in agreement.

NAHITO
All right, we shall do it your way.

Tyler dunks the cup back in the bowl of water, Nahito looks 
over at him confused.

NAHITO (CONT’D)
What are you doing with my toilet?

Tyler looks down at the bowl, the cup falls from his hand.

TYLER
Your toil...

Tyler goes into pre-puke convulsions, he runs outside.

Nahito turns to Sean.

NAHITO
We leave now.
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EXT. NAHITO’S HOUSE - NIGHT

Tyler leans over a rock and spits out the last bit of vomit.

Sean and Jenny rush over to him.

SEAN
Dude, you all right?

Tyler wipes his mouth and turns around.

TYLER
I will be as soon as I get the 
flavor of Martian pee out of my 
mouth.

SEAN
Okay look, nobody say a thing about 
our involvement in this whole 
thing. If Nahito finds out where 
the virus came from, we’re 
guaranteed death. We help him, keep 
our heads down and maybe we’ll make 
it home.

Nahito exits his house holding the staff and two pistols.

NAHITO
Here, take these back. You’re going 
to need them.

Nahito hands the guns to Sean and Jenny, Tyler holds his hand 
out for the staff.

TYLER
I’ll have that back, thank you.

Nahito looks at the staff, then to Tyler, he bends down to 
pick up something.

Nahito comes back up, he slaps a big rock into Tyler’s hand.

TYLER (CONT’D)
What am I supposed to do with this?

NAHITO
Your ancestors had no problem 
figuring that one out. I’m sure it 
will come to you.

Nahito turns and walks to the front of his vehicle.

84.



NAHITO (CONT’D)
Let’s get moving. You can tell me 
about your friend along the way.

Tyler fakes throwing the rock at him, Sean and Jenny come up 
behind Tyler.

SEAN
Hey, relax. Will ya?

TYLER
That’s easy for you to say, you 
have a gun. I have a rock. What am 
I going to do, bruise Martians to 
death?

EXT. NAHITO’S HOUSE - NIGHT

Nahito’s vehicle rises and takes off into a tunnel.

EXT. UNDERGROUND RIVER - NIGHT

Nahito’s vehicle speeds over the water kicking up spray.

EXT. CAVE - NIGHT

Nahito’s vehicle rests by the riverbank, Nahito, Sean, Tyler 
and Jenny run towards a security door embedded in the soil.

They reach the door, Nahito pulls out a decoding device and 
attaches it to the keypad lock.

The device cycles through various symbols locking on to a 
specific code.

The door opens revealing an elevator.

Tyler leans over to Sean’s ear.

TYLER
Remind me to steal that.

Nahito steps into the elevator and motions the others to 
follow.

They step inside.

NAHITO
Your friend the doctor should be 
near the laboratory. We’ll look 
there first.
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The elevator doors close.

INT. PALACE HALLWAY - NIGHT

Elevator doors open, battle ready Nahito steps out, Sean 
follows holding his gun, Jenny follows gun in hand, Tyler 
walks out holding his rock up ready to throw.

They come to a corner and stop, Nahito peeks around.

Two guards stand by the laboratory door facing the other 
direction in conversation.

Nahito ducks back behind the corner.

NAHITO
There are guards by the laboratory 
door. Stay here and wait for my 
signal.

They nod, Nahito sneaks around the corner.

TYLER
Wait, he didn’t tell us what the 
signal was.

Nahito comes up behind the guards, sweeps the legs of one 
guards with his staff, the guard goes down.

Nahito steps on his neck, spins the staff around, knocks the 
other guard on the head, he falls unconscious, Nahito thrusts 
the staff downward knocking the first guard out. 

Sean, Tyler and Jenny’s heads are bent around the corner 
watching, jaws on the floor.

TYLER (CONT’D)
He’s a Jedi.

Nahito looks around, then motions them to come over.

Sean looks to Tyler.

SEAN
That’s the signal, let’s go.

TYLER
That’s not really a signal, he’s 
just waving us over.

JENNY
Shut up and move.
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Nahito places the decoding device on the keypad lock by the 
door, it begins to cycle.

Sean, Tyler and Jenny cautiously walk towards Nahito.

From out of nowhere a guard jumps in front of them, they 
stop. 

The guard simultaneously backhands all three sending them 
into the air, Sean’s gun discharges, bam.

INT. LABORATORY - NIGHT

Dr. Bailey tears away from his work, looks to the door.

INT. PALACE HALLWAY - NIGHT

Sean, Tyler and Jenny hit the ground, Jenny’s gun flies out 
of her hand and slides away from her and under a railing.

The gun falls off the edge.

Nahito turns towards the commotion, a guard sneaks up from 
behind and puts him in a strangle hold.

Nahito struggles to break free, he spins around, slamming the 
guard into the keypad.

The decoding device falls to the ground and breaks.

Sean raises his head looks at the guard, then to his gun just 
out of reach.

The guard blasts the gun with his staff destroying it.

The guard stands over Tyler, looks down at him, aims his 
staff at Tyler’s head. 

Tyler picks up his rock and smashes it into the guard’s 
crotch.

The guard leans forward in pain, freezes, blood trickles from 
his mouth.

Tyler looks up to him waiting.

The guard falls down, behind him stands Dr. Bailey.

Tyler looks over at the guard, a pair of medical scissors 
stick out the back of his neck.

Dr. Bailey picks up the staff.
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Nahito fights with the other guard, flips him over his 
shoulders and over the railing.

Dr. Bailey aims the staff at Nahito.

Jenny jumps up.

JENNY
Wait, wait, he’s with us!

She stands in front of Dr. Bailey protecting Nahito.

Nahito turns to Dr. Bailey and walks over to him.

Sean and Tyler get up off the floor.

Nahito stands behind Jenny, eyes Dr. Bailey.

Dr. Bailey lowers the staff.

DR. BAILEY
What are you guys doing here? If 
they find you here, they’ll kill 
you.

Sean walks up behind Dr. Bailey.

SEAN
We’ve come back to rescue you.

DR. BAILEY
What?

SEAN
Nahito is going to get us back to 
Earth.

NAHITO
The Emperor, where is the Emperor?

TYLER
Oh, and there’s that.

NAHITO
You must take me to him.

DR. BAILEY
Why? What’s going on?

NAHITO
He must pay.
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DR. BAILEY
Whatever it is, I don’t think he’s 
the one you want.

NAHITO
What do you mean?

DR. BAILEY
Let me show you. First, I need some 
things from the lab.

INT. LABORATORY - NIGHT

Dr. Bailey enters the fully stocked lab, the others follow 
close behind him, Tyler stops at a human skeleton hanging on 
a pole, its face partially reconstructed with putty.

TYLER
Woah, gnarly. 

He reaches up, touches the face, part of the cheek falls off.

SEAN
Don’t touch anything.

Tyler sets his rock on a table, he tries to reattach the 
putty to the face.

Dr. Bailey walks over to a large set of cabinets.

NAHITO (O.S.)
Explain yourself.

DR. BAILEY 
Just after I arrived here the royal 
advisor Mac-Tuke had me place the 
Emperor into an induced coma.

Dr. Bailey enters a code into the keypad.

DR. BAILEY (CONT’D)
He’s been running the whole 
operation ever since.

Nahito sternly glares at Dr. Bailey.

NAHITO
You lie.

DR. BAILEY
Damn, he’s changed the code.
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SEAN
So?

DR. BAILEY
You don’t get it, that means he 
knows you’re here.

SEAN
What’s in there?

DR. BAILEY
Medicine to wake him up and...

Nahito raises his staff and aims it at the keypad.

Dr. Bailey waves his hands in the air.

DR. BAILEY (CONT’D)
No, no, no, don’t shoot. The blast 
is too strong. It will destroy 
everything inside.

NAHITO
Then let’s go.

DR. BAILEY
I must get inside this cabinet. I’m 
not leaving til I do.

Sean looks around the lab, casually puts his hand in his 
pocket and discovers something.

DR. BAILEY (O.S.) (CONT’D)
Maybe if I find something small and 
hard enough, I could pick the lock.

SEAN
(To Tyler)

Quick, take down your pants.

Tyler unamused looks over at Sean.

TYLER
I’m not that small, you douche.

SEAN
It’s not that. I need your 
piercing.

Tyler pulls down his pants.

Jenny shields her eyes.
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JENNY
Oh come on, you were serious about 
that?

Sean grabs putty off the skeleton, takes a bullet from his 
pocket, walks back to Tyler.

Tyler hands him the piercing.

TYLER
It’s a little wet, I get sweaty 
down there.

Sean takes the piercing rod and secures it to the bullet’s 
primer with the putty.

He jams the bullet into the door by the keypad.

Sean grabs the rock off the table.

SEAN
You guys better get down.

Jenny and Dr. Bailey duck behind the table.

Tyler and Nahito duck down, Nahito looks over at Tyler’s 
crotch.

TYLER
Don’t be jealous. 

Sean takes the rock and slams it into the back of the bullet.

The bullet explodes, breaking the lock, the door opens.

Dr. Bailey stands up and moves towards the refrigerated 
cabinent.

DR. BAILEY
Nice work.

Jenny looks over at Sean impressed, smiles to herself.

INT. CABINENT - NIGHT

Dr. Bailey takes two vials from the refrigerator.

INT. PALACE HALLWAY - NIGHT

The group exits out of the lab door, Sean, Jenny and Tyler 
grab the remaining staffs, they all take off down the hall.
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INT. MAC-TUKE’S QUARTERS - NIGHT

Mac-Tuke watches the group on a monitor as they flee.

INT. PALACE HALLWAY - NIGHT

Sean and the others reach a dark and less traveled portion of 
the palace.

DR. BAILEY
There, at the end of the hall.

Dr. Bailey points to a very inconspicuous door at the end of 
the hallway.

SEAN
What, no guards?

TYLER
It looks like a broom closet.

DR. BAILEY
That’s the idea.

They approach the door, Dr. Bailey looks at the keypad lock.

DR. BAILEY (CONT’D)
If Mac-Tuke changed the code in the 
lab, I can guarantee he got to this 
one, too. Sean, do you have any 
bullets left?

Nahito raises his staff and blasts the lock, the door opens.

Dr. Bailey looks back at Nahito.

DR. BAILEY (CONT’D)
Then there’s that way.

INT. EMPEROR’S HOLDING CELL - NIGHT

Nahito enters the room, Dr. Bailey runs past him.

Nahito stops to behold the site in front of him, the others 
crowd in behind him.

The Emperor lies in a medical bed, comatose, surrounded by 
life monitoring equipment. 

Dr. Bailey opens a drawer next to the Emperor’s bed, pulls 
out a syringe and draws from one of the vials.

92.



DR. BAILEY
Do you believe me now?

Dr. Bailey injects the medicine into the Emperor’s IV.

Nahito, confused by the sight shakes his head.

NAHITO
But I don’t understand? How could 
he betray us?

Dr. Bailey checks a monitor, turns to Nahito.

DR. BAILEY
Power? Greed? But it’s much worse 
than that. Mac-Tuke is planning on 
taking the new viral strain and 
dumping it on Earth. It will kill 
every man, woman and child on the 
planet.

Jenny clings onto Sean’s arm.

JENNY
Oh, my God.

SEAN
Extinction. 

Tyler faints and falls to the ground.

Dr. Bailey places the syringe on the table by the bed.

DR. BAILEY
But there is a way to stop him...

MAC-TUKE (O.S.)
(Interrupts)

Stop! I can not bear to hear these 
lies any further. 

Mac-Tuke walks into the room, Nahito, Sean and Jenny quickly 
turn to him and aim their staffs at him.

MAC-TUKE (CONT’D)
You can put down your weapons, I am 
unarmed. 

Mac-Tuke raises his hands up to show them, Nahito and the 
others hold steady.

NAHITO
Lies? My wife is dead, I need to 
know who’s responsible.
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Nahito holds his staff higher and aims at Mac-Tuke.

MAC-TUKE
Responsible? Then you should look 
beside you. They are the ones 
responsible for your wife’s death, 
plus the death of millions of Kher
Neterians, not I.

Nahito looks over to Jenny and Sean, then back to Mac-Tuke.

MAC-TUKE (CONT’D)
You’ve been away far too long, 
Nahito. It is these humans that 
you’ve decided to help that brought 
the virus to our planet in the 
first place. It is they who have 
murdered your wife.

Nahito turns to Sean and Jenny.

NAHITO
Is this true?

JENNY
We were kids, we sent up a capsule 
with the rover, I was sick and the 
virus was transported on my teddy 
bear. It was an accident, I had no 
idea any of this would happen.

Dr. Bailey slowly reaches for the syringe on the table.

Mac-Tuke smiles.

MAC-TUKE
There, you see? The truth.

THE EMPEROR (O.S.)
The truth?

Mac-Tuke’s eyes widen, he turns to the Emperor.

The Emperor rises up in bed.

THE EMPEROR (CONT’D)
The truth is that you like to talk, 
even when you think no one is 
listening. I’ve heard everything 
you’ve said during your visits here 
ever since you put me in this 
state. It is your own tongue that 
has betrayed you.
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Nahito, Sean and Jenny look upon the Emperor in shock.

The Emperor points at Mac-Tuke.

THE EMPEROR (CONT’D)
Arrest him at once!

Mac-Tuke grabs a pistol hidden in his coat, fires at the 
Emperor.

Dr. Bailey jumps in front of the laser blast, it hits him in 
the chest, he goes down.

Nahito fires at Mac-Tuke.

Mac-Tuke dives through a hidden door avoiding the blast, the 
door slams shut as multiple blasts strike it.

Nahito rushes to the door and bangs on it.

NAHITO
No!

Jenny and Sean run over to Dr. Bailey on the floor, Jenny 
holds up his head.

JENNY
What do we do?

Dr. Bailey in the throws of death reaches into his pocket and 
pulls out the other vial.

He hands it to Jenny.

DR. BAILEY
You still...still can save 
Earth...antidote...must hurry.

Dr. Bailey fades into death in Jenny’s arms, she cries.

The Emperor gets out of bed, walks over to Nahito.

THE EMPEROR
You must stop him, this treason 
must end.

Sean takes the vial from Jenny, looks to Nahito.

SEAN
How? We have no idea where he went.

Nahito confidently looks at Sean.
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NAHITO
I do.

Tyler wakes up from his fainting spell, sits up.

TYLER
What’d I miss?

INT. HANGER - NIGHT

Mac-Tuke speedily walks across the hanger floor, metal case 
in hand.

Mac-Tuke walks up a ramp into a ship, the ramp closes behind 
him.

INT. MAC-TUKE’S SHIP - NIGHT

Mac-Tuke places the case on a shelf, tentacle straps wrap 
around securing it firmly.

He sits in the pilot’s seat and begins the start up sequence 
to power up the ship.

INT. HANGER - NIGHT

Nahito, Sean, Jenny and Tyler sneak into the hanger, they 
take cover behind stacked storage containers.

They look in all directions, searching for Mac-Tuke.

SEAN
There are too many ships. How are 
we supposed to know which one?

Across the way the dock supervisor works on his computer.

Nahito looks over to the supervisor.

NAHITO
Follow me.

Nahito and the others approach the supervisor.

NAHITO (CONT’D)
I’m looking for Mac-Tuke, where is 
he?

The supervisor takes his eyes off the monitor and looks at 
Nahito.
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DOCK SUPERVISOR
You can’t be in here! This is a 
restricted area!

The supervisor notices the humans standing behind Nahito.

DOCK SUPERVISOR (CONT’D)
You! What are they doing here?

Nahito sternly eyeballs the supervisor.

NAHITO
Mac-Tuke, has he been here?

DOCK SUPERVISOR
I don’t know, maybe? If you give me 
the female...

The supervisor stares perversely at Jenny, licks his lips.

DOCK SUPERVISOR (CONT’D)
I’ll think about not turning you in 
to the royal guard.

Jenny takes a step forward, Sean grabs her arm.

She looks back at Sean, shakes her head twice and continues 
forward.

She walks up to the supervisor and playfully fidgets with her 
top.

JENNY
Is this what you want?

Jenny pulls her top down exposing deep cleavage.

The supervisor emphatically nods his head.

Jenny flirtatiously smiles at him, then jabs the end of her 
staff into his foot.

The supervisor hunches over in pain.

JENNY (CONT’D)
Not a chance, creep.

Jenny swings the staff like a bat, whacking him in the face, 
he falls unconscious. 

She turns back and gives Sean a smile.

Sean smiles and shakes his head, bright lights from a ship 
cast upon him, he shields his eyes.
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Jenny and Tyler shield their eyes, Nahito tries to look into 
the ship’s cockpit.

INT. MAC-TUKE’S SHIP - NIGHT

Mac-Tuke makes eye contact with Nahito, then flips a switch 
on the console.

INT. HANGER - NIGHT

Nahito takes a step back, shouts at the others.

NAHITO
Move, he’s going to fire!

A large energy blast fires from the ship.

Sean and Jenny dive to one side, Nahito and Tyler jump to the 
another side narrowly escaping the blast, it hits a ship 
behind them, the ship explodes.

Mac-Tuke’s ship rises up off the floor, it begins to ascend.

Nahito spots Sean and Jenny, he motions them to go towards an 
docked ship nearby.

Sean and Jenny run to the ship.

Nahito helps Tyler to his feet.

Mac-Tuke’s ship begins to rotate as it ascends, firing upon 
all of the docked ships that spiral up the exit shaft.

The ships explode one after another, sending fiery wreckage 
below.

The doors open at the top of the hanger, his ship flies out.

Another ship takes off from the hanger floor.

INT. NAHITO’S SHIP - NIGHT

Sean, Tyler and Jenny hang on in their seats as Nahito 
navigates through the falling debris.

INT. HANGER - NIGHT

A large chunk of broken ship collides with Nahito’s ship.
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INT. NAHITO’S SHIP - NIGHT

The ship shakes from the collision, they hold on, Nahito 
pulls the accelerator all the way back.

EXT. MARTIAN SURFACE - NIGHT

Nahito’s ship bullets out of the hanger doors into space.

INT. NAHITO’S SHIP - NIGHT

Nahito checks the radar, no other ships, Sean takes a look.

SEAN
Do you see him?

NAHITO
No, he must have jumped already.

Jenny and Tyler look at each other worried.

Nahito keys coordinates into the computer.

NAHITO (CONT’D)
We’ll have to catch him on the 
other side. Prepare for space jump.

Nahito reaches over the console to engage the jump drive.

Boom, the ship jolts and shakes, sparks fly from equipment.

Tyler and Jenny hold on in their seats.

SEAN
What was that?

Boom, the ship shakes again, Nahito checks the radar, a 
blinking dot appears behind them on screen.

EXT. SPACE

Mac-Tuke’s ship rapidly fires at Nahito’s ship, every blast 
connects sending debris off into space.

INT. NAHITO’S SHIP - NIGHT

Nahito tries to steer away, no response, controls are dead.

NAHITO
We’re losing power!

99.



Another blast hits, the lights dim, emergency lights go on, 
the four begin to float up off their seats, gravity lost.

Sean stretches his arms out as smoke fills the cabin.

Another blast knocks them to the back wall of the bridge, 
Tyler doesn’t stop, he flies through an open door to the back 
of the ship reaching for help.

TYLER
Avenge me!

Sean and Jenny watch helplessly.

INT. MAC-TUKE’S SHIP - NIGHT

Mac-Tuke smiles as he watches the other ship, he presses a 
blinking light on the console.

EXT. SPACE

Two large torpedoes leave Mac-Tuke’s ship, speeding to the 
other ship.

INT. NAHITO’S SHIP - NIGHT

Sean reaches out for Jenny, their hands lock.

SEAN
Don’t let go!

EXT. SPACE

The first torpedo detonates just before striking the ship.

INT. NAHITO’S SHIP - NIGHT

Light from the explosion outside enters through the windows.

The ship thrusts forward slamming Sean, Jenny and Nahito 
against the wall.

Sean stares into Jenny’s eyes, she trembles.

Sean Looks over to Nahito, the ship jolts, blinding light 
from the second torpedo blast consumes the bridge.
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EXT. SPACE

Nahito’s battered ship floats aimlessly, Mac-Tuke’s ship 
creeps up on it.

INT. NAHITO’S SHIP - NIGHT

Nahito takes a second to look around, he pushes himself off 
the wall towards the console up front.

He reaches the console, visually scans it, then looks out the 
window.

EXT. SPACE

The two ships face each other hundreds of feet apart.

INT. NAHITO’S SHIP - NIGHT

Nahito turns back to Sean.

NAHITO
I’ve got an idea, get up here!

Sean maneuvers up to the front.

Tyler comes floating out from the back doorway.

TYLER
Did anyone get that guy’s license 
plate?

Jenny helps Tyler over to her.

Sean reaches the front, Nahito points to the console. 

NAHITO
We still have communications up, I 
need you to keep him on line. When 
this button lights up, hit it.

SEAN
What do I say?

NAHITO
I don’t care, just keep him busy.

Nahito clicks on the com-link.

NAHITO (CONT’D)
You’re on.
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Sean searches for the right words as Nahito goes to the back.

SEAN
Um, hello?

MAC-TUKE (V.O)
(Over radio)

So, you’re still alive in there. 
Don’t worry, I won’t drag this out 
any further.

INT. MAC-TUKE’S SHIP - NIGHT

Mac-Tuke reaches over to release a torpedo.

SEAN (V.O.)
(Over radio)

Wait! It’s not too late!

Mac-Tuke retracts his hand.

MAC-TUKE
Too late? Too late for what?

INT. NAHITO’S SHIP - NIGHT

Nahito reaches Tyler and Jenny.

NAHITO
(To Tyler)

Come with me.

Tyler follows Nahito through the back door, Jenny makes her 
way to the front.

SEAN
Too late to stop.

MAC-TUKE (V.O.)
(Over radio)

Stop? I’ve come too far to stop 
now.

Jenny comes up on Sean’s side, she holds on to him.

SEAN
No it’s not, it’s never too late to 
change things. This situation might 
be a little extreme but I’m sure 
you had good intentions, right?
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INT. NAHITO’S SHIP / ENGINE ROOM - NIGHT

Nahito opens a floor panel exposing hundreds of machine 
parts, Tyler holds on to a beam next to him.

Nahito takes out a broken vent pipe, hands it to Tyler.

NAHITO
Hold this.

Tyler looks at it curiously.

INT. NAHITO’S SHIP - NIGHT

Sean continues to talk to Mac-Tuke through the com-link.

SEAN
I’m sure if you could go back, you 
would do things a little 
differently.

Sean turns to Jenny as if he’s talking to her now, she looks 
into his eyes.

SEAN (CONT’D)
Maybe not be so selfish and more 
thoughtful. Maybe not take for 
granted the little time you have 
together.

Sean takes her hand lovingly.

SEAN (CONT’D)
Perhaps think twice before paying 
five hundred twenty seven dollars 
for a cinnamon roll off eBay with 
the image of Jesus on it, but when 
it arrived, it just looked like 
Miley Cyrus with a unibrow.

Jenny smiles and quietly giggles.

SEAN (CONT’D)
Or just be a better man to a 
wonderful woman.

MAC-TUKE (V.O.)
(Over radio)

That was very touching and a bit 
confusing at the same time.
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INT. NAHITO’S SHIP / ENGINE ROOM - NIGHT

Nahito reconnects two cables together, they spark.

INT. NAHITO’S SHIP - NIGHT

A red button blinks on the console.

Sean sees it out of the corner of his eye.

MAC-TUKE (V.O.)
(Over radio)

But nevertheless, useless. 
Farewell, humans.

INT. MAC-TUKE’S SHIP - NIGHT

Mac-Tuke reaches over to the torpedo launch button.

INT. NAHITO’S SHIP - NIGHT

Sean quickly slams down the blinking red button.

EXT. SPACE.

A large beam of energy shoots out of Nahito’s ship ripping 
the other to pieces, the wormhole pulls nahito’s ship in, it 
disappears, bits of wreckage are left behind floating.

EXT. SPACE

Nahito’s ship shoots out of the wormhole, pieces of wreckage 
follow.

The ship sails towards earth leaving the debris behind.

INT. NAHITO’S SHIP - DAY

Sean and Jenny try to stabilize themselves in zero gravity.

Nahito and Tyler float in from the back.

NAHITO
All right, now strap yourselves in! 
Earth’s gravity will bring us down 
to the surface but with no power 
the only thing stopping us will be 
the surface.
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Sean, Tyler and Jenny quickly strap in using manual seat 
belts, the ship begins to shake violently.

Sean holds Jenny’s hand tightly, Tyler reaches over, 
petrified and grabs Sean’s other hand tightly, Sean looks at 
his friend.

Nahito belted in the pilot’s seat looks out the cockpit 
window.

NAHITO (CONT’D)
Here we go!

The others tense up for the roller coaster drop to Earth.

SEAN
Ahhhhh!

TYLER
Ahhhhh!

JENNY
Ahhhhh!

EXT. SPACE

Nahito’s ship drops into the Earth’s atmosphere.

INT. MRS. WHITE’S APARTMENT - DAY

Mrs. White peeks through her blinds, cell to her ear.

She watches a scantily dressed woman and five eager men walk 
into an apartment across the way.

MRS. WHITE
Yes, Vivian, they’re all going into 
her apartment as we speak. I’d say 
it’s a gangbang.

Mrs. White steps away from the window.

MRS. WHITE (CONT’D)
Well she’s with five men, either 
she’s coaching a basketball team or 
performing a screaming eagle. 
Hello? Hello?

She shakes her head.

MRS. WHITE (CONT’D)
How rude.

105.



Mrs. White sits on the couch, turns on the TV, an image 
appears on screen of a meteor like object falling from the 
sky, “Breaking News” across the bottom.

Her jaw drops.

NEWSCASTER (V.O.)
(On TV)

It is unclear if this object is 
just a meteor or some military 
experiment gone terribly wrong.

She picks up her cell, places a call.

MRS. WHITE
George? Remember when I said the 
only way I’d sleep with you is if 
the world was ending?

(Pauses)
You’ve got ten minutes, make it 
quick.

INT. SUBURBAN HOME / DINING ROOM - DAY

A woman sits mesmerized watching TV at a table, plate of food 
before her, a man stands beside her in the same condition 
holding a can of Spravy, he presses the nozzle, gravy sprays 
on the side of her face.

NEWSCASTER (V.O.)
(On TV)

Authorities are urging the public 
to stay indoors.

EXT. SKY - DAY

Nahito’s ship careens towards an open field, smoke trails 
behind it.

EXT. OPEN FIELD - DAY

Nahito’s ship crashes onto the ground, sliding hundreds of 
feet.

It slides to a stop, smoke billows up from the ship.

A side door hatch opens, Tyler’s legs wiggle out, he falls.

Tyler lands on his feet, looks around.

Jenny climbs out, Tyler helps her down.
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He then helps Sean down.

Jenny hugs Sean tightly.

JENNY
We made it.

She turns and hugs Tyler.

Nahito walks up to them.

SEAN
I can’t believe we’re back home, 
thank you.

Nahito nods his head.

NAHITO
You’re welcome.

Tyler takes a step back and looks at the ship.

TYLER
Now what do we do? Someone is going 
to see this.

Nahito looks to the sky.

NAHITO
No, they won’t.

The others look up.

A large Martian mother ship comes down from the heavens.

It lands next to the wreckage, the loading ramp opens, 
Martians exit.

NAHITO (CONT’D)
I wanted to say thank you for 
saving my colony.

JENNY
Thank you for saving our species.

Sean reaches into his pocket and pulls out the antidote vial.

SEAN
What do I do with this now?

NAHITO
Keep it as a reminder.
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SEAN
Oh, I won’t be forgetting this.

NAHITO
I know.

A Martian comes over to Tyler and removes the translator off 
his ear, then to Jenny and finally Sean.

Nahito turns and walks back to the mother ship.

A small tow ship takes the wrecked ship up the ramp.

Martians scurry back inside.

Nahito turns back, places his hand over his heart.

Sean, Tyler and Jenny mirror his salute.

The ramp closes and the ship rises, it flies over the impact 
crater.

A door opens, a large meteor drops from the ship into the 
crater and ascends into the sky.

Jenny jumps into Sean’s arms.

JENNY
When we get home, you and I are 
going to have a long talk.

SEAN
Talk?

JENNY
After lots of makeup sex.

SEAN
Whatever you say.

Jenny kisses Sean passionately.

Sirens off in the distance get closer to them, Tyler 
interrupts.

TYLER
I hate to interrupt your foreplay 
but we should get going now.

EXT. COUNTRY ROAD - DAY

Sean, Jenny and Tyler walk down a country road, emergency 
vehicles speed by them in the other direction.
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They smile at one another, then walk into the distance.

EXT. ENGLISH FARM HOUSE - DAY (6 WEEKS LATER)

A meteor falls from the sky into a farm field.

A farmer curiously walks out his front door putting on his 
coat.

EXT. FARMER’S FIELD - DAY

The farmer approaches the impact site.

In the small crater lies a beat up and burned metal case 
cracked open, small vials filled with glowing green liquid 
are scattered about. 

He picks up a vial, inspects it.

The green glowing liquid trickles down his hand and over an 
open wound on his wrist.

EXT. FARMER’S FIELD - MOMENTS LATER

The farmer standing in the field collapses.

FADE OUT.
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