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Oiginal Screenplay
By
Robert B. Cole

FADE | N:

CREDI TS ROLL

EXT. /I NT. NYC OFF- TRACK BETTI NG SHOP - DAY
| NSERT: CLOSE-UP of a televised horse race.

"FAST" EDDY JONES, aka Earl e Johnson, 30's, African-Anerican,
street-smart, ex-mgjor |eague baseball hotshot shifts into
street patois at the drop of a hat.

EDDY( Q. C.)
(ad-1ib hyper chatter)
Come on sugar pie. Mke papa proud.
Baby! Baby! Baaayba! Be bad! Be
so bad, you'll make a pinp proud.

PULLBACK from TV revealing Eddy in a roomfull of horse racing
junkies wth mangl ed Racing Forns as this close race noves
down the honme stretch

EDDY ( CONT' D)
Ch, yes. Onh, yes. Now bring it on
home. Yes. Big noney. Money, noney,
noney. | need you. Baby, | need
you. You have no idea.

Race ends wth the wong horse winning by a nose. Eddy tears
up his ticket, chuckling, as a track VETERAN, 60, ji bes.

EDDY ( CONT' D)
This has got to stop.

VETERAN
Eddy, when you gonna give up on them
pl ow horses?

Eddy exits as Veteran waves the Racing Format him

EDDY
Later, nman. Good | uck.

VETERAN
Now, here's a horse in the fifth.
M. Edw na. A sweet gelding conme'n
off a fifth place at Belnont. This
is a sure thing. Your kind of horse.
( MORE)



VETERAN ( CONT' D)
Loser.
(voice trails off)

END CREDI TS AND MUSI C
EXT. STREETS OF NEW YORK

Eddy secures his earbuds and struts down the street in a
"rap" universe, unaware of the white lino follow ng him

From nowhere a huge bl ack hand grabs his shoulder. CECL,
30's, and his doltish white cohort, FRANKIE, 30's, push him
agai nst a building, threatening.

CECI L
What happened, Eddy?
EDDY
You got the wong man. Call ne
| shmael .
FRANKI E
MIton would like to see you. Now
NOW
EDD

| guess |'ve got a couple of seconds.
(renovi ng the hand)
Do you m nd?

They nove to the street. The darkened wi ndow of the |inp
slides down a crack and the voice of MLTON, old school |oan
shark, 60's, seeps |like toxic ooze fromthe back seat.

M LTON
Eddy, nmy boy. Sorry to interrupt
your stroll.

EDDY

VWho's that? Darth Vader?

CECI L
Respect, Eddy. Show sone respect.
You're talking to MIton.

M LTON
Eddy, there are three mllion
conedi ans out of work. M advice,
get honest work. Now, about that
outstanding debt. It was due a week
ago. One hundred thousand doll ars,
if my menory serves nme correctly.

EDDY
Your nenory.
( MORE)



EDDY ( CONT' D)
You've got old tinmers or sonething.
You're out of your gourd. Hundred
grand. That's .

Franki e gives a good hard twi st on Eddy's arm

EDDY ( CONT' D)
Ckay. Gkay. WMan, what's you're

pr obl enf

CECI L
Always a smart-ass, Jones. Guve it
up.

EDDY

That | oan was only for ten thousand.
Alittle bridge to get nme over a
bunmp in the road. The bunp is just
alittle bigger than expected.

As the wi ndow ri ses.

M LTON
You're |ate, Eddy. At today's
interest rates, you know how t hese
t hi ngs add up.

Franki e gl owers at Eddy, and Cecil|l applies nore pressure.

EDDY
|"ve got it. Il've got it. |It's at
home. In a suitcase, under ny bed.
| don't trust banks. You know how
it is. Lighten up

M LTON
Cecil relax. W'll find out if Eddy
Jones is a man of his word.

As Cecil releases his arm

EDDY
| depend on that armfor symetry.

EXT. APARTMENT BUI LDl NG FRONT DOCR -- LATER

Frankie and Cecil "escort"” himto the front door. Sensing
an escape opportunity, Eddy hol ds the door for them
EDDY
The doorman's off today. After you,

gent | enen.

Cecil nmkes a nove to enter, has none of the ruse.



CEC L
Don't even think it. W ain't that
st upi d.

Eddy enters wth Frankie and Cecil breathing dowm his neck.

EDDY
Ri ght .

FOYER
Ceci|l gives Eddy a shove.

EDDY ( CONT' D)
Easy. Easy. Let's keep this just
busi ness.

| NT. EDDY' S BLDG / HALLWAY - - CONTI NUOUS

Franki e and Cecil hang over Eddy, as he nervously unl ocks
t he door, entering.

EDDY
Do you mind? Gve a brother sone
air.

| NT. APARTMENT - LI VI NG ROOM

They enter Eddy's downsized life with photo nenories and
menorabilia scattered around.

EDDY
Have a seat. Chill. The man's
wor ki ng you too hard. Check out the
flat screen. There's good Chinese
in the fridge. Nuke it. Pull out
the sofa and take a nap. |It's real
confortable. WMake yoursel ves at
home. M casa es su casa.

Eddy goes to the bedroom door. Frankie to the kitchen.
EDDY ( CONT' D)

It's in here. Can't trust banks
t hese day. You know how it is.

CECI L
Do it. | don't want econom c news.

Eddy at the bedroom door, about to close it.

CECI L (CONT' D)
Hey!

EDDY
Where am | goi ng?



Eddy cl oses the door.
BEDROOM

Eddy sits on the bed, thinking, frantic. Then |ooks through

t he keyhole to the living room
Eddy' s POV t hrough keyhol e.
LI VI NG ROOM

Franki e wal ks out of the kitchen eating a banana, Ceci

hi s ahead.

FRANKI E
My doctor says | need potassium |
get these cranps.

CECI L
Nobody cares.

FRANKI E
Fi ne.

Fr anki e nukes the Chi nese food.

They nose around, as Frankie eats, |ooking at each other

di sbelief, reading the plaques, pictures.

CECI L
That Eddy Jones. The man was good.
Coul d he run or what? Speed and
power. He had it all. Then he
dr opped out of sight.

FRANKI E
The Yankees. Yeah, | renenber.
Human Growt h Hornone. High stakes
Texas Hold'em The ponies. Al ways
livin'" on the edge.

CEC L
VWhat ever it takes.

FRANKI E
I diot. Wat kind of exanple is that

for the kids. And | ook what happened

to him

CECI L
Ch, yeah.

Frankie offers the food to Cecil.

FRANKI E
I"mfull.

shakes

in



Ceci | refuses, exasperated.

BEDROOM

Eddy in his walk-in closet, pulls out a wol cap and pulls

it down total street, grabs the biggest w aparound sungl asses
fromhis collection. Gets the |ook down in the mrror.
Stuffs desperate change fromthe dresser into his pocket.

He rai ses the bedroom w ndow, clinbs out to the fire escape,
and calls to the henchnen.

EDDY
Be out in a second. Nat ure call s.

| NTERCUT - LI VI NGROOM
Cecil and Franki e pace, getting in each other's way.

CECI L
What a j ackass.

FRANKI E
Me?

Cecil shakes his head.
EXT. - APARTMENT FI RE ESCAPE

Eddy | ooks down to the alley three stories below. He thinks
a second, then quickly clinmbs down, escaping.

| NT. APARTMENT - LI VI NG ROOM
Cecil sits on the edge of a chair, antsy.

CEC L
| don't trust him

Frankie listens at the bedroom door.

FRANKI E
| don't hear nothin'.

CEC L
Look for Christ's sakel! Look!

Franki e opens the bedroom door.
BEDROOM
Franki e noves to the bathroom

FRANKI E
I n here.



Cecil joins him They go to the open w ndow.

CECI L
He split.

EXT. APARTMENT BLDG / ALLEY

Frankie and Cecil, fromthe wi ndow above watch Eddy dangl e
fromthe last rung of the fire escape, then falls and puts
in his earbuds for his personal soundtrack.

CECI L
Shi t!

FRANKI E
Way to go asshole. MIlton's going
to be really pissed. You let him
get away.

Eddy runs to the street, past MIlton's |ino.
EXT. APARTMENT BLDG. / FRONT

Cecil and Frankie exit, race by the linpo, as the w ndow slides
down.

CECI L
(shouti ng)
He gave us the slip.

MLTON(O C.)
Idiots. Get that guy. |[|'ve got a
couple of idiots working for ne.

Eddy peers around the corner of a building. Cecil scans the
area and spots Eddy.

CEC L
There he is.

It's on. They chase Eddy |i ke there's no tonorrow. Lino
does U-turn creating traffic chaos.

EDDY

Ahead of Cecil and Frankie. He runs between cars, nearly
gets hit. Irate driver leans on his horn.

SI DEWALK

Franki e stops to catch his breath, grabs his cranpi ng stonach,
waves Cecil on.

FRANKI E

(panti ng)
Go. Go. Sonofabitch

( MORE)



FRANKI E ( CONT' D)
"Il catch up. Lousy Chinese. Maybe
it was the banana and the Chi nese.

Ceci| keeps running as Frankie catches his breath for a
nmoment. He then gives chase again.

PRODUCE STORE - SI DEWALK

Vendor carefully puts the |ast apple on the display. Eddy
flies past -- apple falls. Vendor, irritated, picks the
appl e up, | ooks around to see who's watching, gives it a
qui ck shine and puts it back.

Franki e fl ashes by and the apple falls again. D sgusted
vendor picks up the fruit and heaves it at Cecil and Franki e,
m sses and breaks a nearby store w ndow.

Enbarrassed, he slinks into his store and appl e displ ay
col | apses, sending themrolling into the street.

WALL STREET

Eddy runs through OCCUPY WALL STREET denonstrators, dodgi ng
canpers with irreverent anti establishnment SIGNS.

EDDY
I"'mwith ya. |I'mwth ya.

Cecil and Franki e make their way through the thicket.
CECI L
He's gonna wear down. No body runs
i ke that.
They see himcross the street.
GARMENT DI STRI CT
Eddy narrowl y escapes death by cab.
Henchnmen cl ose the gap

Eddy neatly avoids a clothing rack comng froman alley.

Henchnmen get tangled in another rack of clothes, fight their
way through, then clinb blindly into a parked van.

LI MO
Stuck in traffic.
EDDY

Looks toward the bus termnal, stops in his tracks and pulls
out his smartphone and "Tweets."



| NSERT: Fl ash Mob Bus Term nal NOW
He sees the gathering nob.

EDDY
God bl ess you all.

Eddy, cocky, enters term nal

| NT. TERM NAL

He heads for a ticket counter.

EXT. STREET

Henchnmen catch their breath, |ooking all directions.

CECI L
He' s gonna pay.

Franki e sees the term nal.

FRANKI E
Ther e.

Enor mous FLASH MOB, thousands flock to the term nal.

Henchnmen get engul fed by the mass of hunmanity.

| NT. TERM NAL TI CKET W NDOW

Eddy, hyper, is second in line at the window. \Wile he

wat ches the door, travel er ahead of himwal ks away. O fi cious
TI CKET CLERK, jolts Eddy.

CLERK
Next, pl ease!

EDDY
A ticket to anywhere. Fast.

CLERK
Newar k or Saratoga Springs in four
m nutes. Sane price.
As Eddy checks the door, then turns back.

EDDY
Ahh, Newark. One way.

CLERK
Sevent een twenty-nine, please.

Eddy pulls out a wad of ones and the change from his pocket,
nervously counts.
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EDDY
Ten, thirteen, fourteen . . . man.
(nervously again)
Ten, thirteen, fourteen . .
fourteen's all | got. Oay. Gve
it me. Gve ne a ticket.

CLERK
Sevent een twenty-ni ne.
EDDY
Come on. So, I'ma little short.

Look at the damm line. Wat do you
want fromme? M blood. You want
my bl ood.

(showi ng his wist)
Here. Take it.

CLERK
Sevent een twenty-nine.

The long line of inpatient travel ers hates on Eddy.

EDDY
Have a heart. A life depends on
this ticket. A human life.

CLERK
Seventeen twenty-nine. You're holding
up the line.

EDDY
Yeah. Yeah. Seventeen twenty-nine.
Sevent een twenty-nine.

Renmenberi ng, Eddy takes off his shoe, pulls two dollars from
i nsi de and hands them over.

EDDY ( CONT' D)
Keep the change.

Eddy grabs the ticket and quickly noves for the gate.
Henchnmen enter and spot him

FRANKI E
There he is.

Eddy flashes his ticket at the SECURI TY GUARD and heads for
the Newark bus. Then Henchnen try to get by the guard.

FRANKI E ( CONT' D)
We've got to see our brother off to
t he arny.

GUARD
No ticket. No access.
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CECI L
(to Frankie)
Come on.
GUARD

Not without a ticket.
They nake a mad dash to the ticket counter.
AT THE BUSES - EDDY
Last in a long slow |ine.

EDDY

Hey, hurry it up. 1've got an

i nportant neeting in Newark.
Three huge bl ack dudes gl are at Eddy.

EDDY ( CONT' D)
Don't rush on ny account. |'ve got
all day. Al day. Take your tine.

Eddy spies a short line at the Saratoga Springs bus and heads
t here.

TI CKET W NDOW

CECI L
Where'd the weasel go?

CLERK
Two tickets to NewarKk.

EXT. /1 NT. SARATOGA SPRI NGS BUS

Eddy's last on the bus, filled with H spanic donestics. He
| ooks for a seat.

EDDY
Com ng through. Gacias. Com ng
t hrough. G aci as.

He finds one next to a BIG WOMAN, 40's, with a shoppi ng bag
filled wth groceries, oblivious to him

EDDY ( CONT' D)
Anyone sitting here?

She peel s a banana and eats. He clinbs over her.

EDDY ( CONT' D)

Ti ght squeeze. Don't nove. |'ve
got it. Just the way | like to
travel

Pl ops down, relieved.
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EDDY ( CONT' D)
Isn't this friendly.

EXT. /I NT. NEWARK BUS
Henchrmen, nmad as hell, nove down the aisle, checking faces.

CECI L
We've got his ugly ass now.

| NT. SARATOGA BUS
The Big Woman ni bbl es on cheese as the bus pulls out.

EDDY
We're noving. Wat a day for a ride.
God. Let's get out of here.

He sees the henchmen in the Newark bus and flips themoff.

EDDY ( CONT' D)
Bye, bye suckers. Ch, does that
feel good. Bye. Bye. You bad nen.
Who's sleeping with your bitch
t oni ght ?
(to woman)
You want to feel good. Here.

He grabs her hand and has her flip themoff.
EDDY ( CONT' D)
Now, doesn't that feel good.

(wavi ng)
Bye fellas. So |ong suckers.

| NT. NEWARK BUS

They see Eddy's m schief and | ook at each other, livid, as
t he bus noves out.

CECI L
H's ugly black ass is m ne, now.

FRANKI E
(to driver)
Hey man, stop the bus.
EXT. SARATOGA BUS - MVI NG
Eddy' s bus heads out of the city toward Saratoga Springs..
EXT. COUNTRY ROAD/ SARATOGA BUS - LATER - ESTABLI SHI NG

The bus noves down the road amd idyllic horse farns. Frisky
colts and their parents ganbol in the fields.



13.
| NT. BUS

Eddy sneaks a sandwi ch as the woman sl eeps. She wakes up,
sees the enpty bag and Eddy eating, then screans "bl oody
mur der . "

WOVAN
My f ood!
(ad-1ib Spanish
obscenities))

EXT. COUNTRY ROAD/ BUS

Bus screeches to a halt. Eddy gets out on a lonely stretch.
The bus | eaves himin the dust. Pulling out a sandw ch, he
surveys the territory, and sees picture perfect farm buil dings
in the distance beyond a white picket fence.

Pi ck-up truck | oaded with chickens, driven by a FARMVER, 60,
conmes his way at high speed.

EDDY
(thunbing a ride)
Yeah. Here we go. Tinme to get |ucky.
Get lucky. Get lucky. Please get
| ucky.

Truck whi ps by and Eddy gets covered in bird feathers. He
pl ucks themfromhis nouth -- a sl ow burn.

Car approaches at high speed. Again Eddy sticks his thunb
out. The car slows down, he's saved.

EDDY ( CONT' D)
Gory, Alleluia. God bless the conmon
man. Country fol k have a heart.

The car speeds up, mssing his toes by inches.

EDDY ( CONT' D)
(yel 1'i ng)
Sane to you, asshole. Don't be afraid
of the black man.
(to self)
Man, what's wong with people?

Eddy takes sees the picturesque big house and farm buil di ngs
in the distance.

EDDY ( CONT' D)
Ahh, civilization.

PASTURE
He clinbs the fence to the pasture, wal king carefree toward

the buildings. In his path, a prize BLACK ANGUS bul I,
CHESTER, affectionately eyes a plunp, udder-bursting HOLSTEI N
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EDDY
(jive)
VWhat are you two up to? | bet
know. Birds do it. Bees do it.
Get it onpal. It's upto youto

make the big nove. How can you resi st
t hose big brown bedroom cow eyes and
those tits? Miltiple choice.

Chester's POV, fuzzy gl anour shot of Eddy.

EDDY (V. O.) (CONT' D)
You know what she's saying. Cone
and get it baby. You wanna do it.
| like you. Do you like me? Let's
get it on.

BACK TO SCENE
Bull snorts and charges Eddy.

EDDY ( CONT' D)
| was only trying to HELP

Bul | chases Eddy around, extrene CARTOONY, up and down, stops,
zeroes in for the kill, then charges Eddy.

From nowhere, slutty CAMLLE HARDW CKE, 30, rides to the
rescue on her "junper", C eopatra, scoops hi mup, SAVING
him western novie style.

Bul | breaks off.

CAM LLE
Cl ose one. Soneday's you get the
bull, sonmeday's the bull gets you.

Are you alright?
Eddy gets down.

EDDY
(catchi ng breath)
| thought they only went for red.
Man, that's one hostile animal. |
was just trying to help the boy out.

CAM LLE
Chester is alittle sensitive right
now. He doesn't |ike anyone com ng
between himand his wonen. He
probably felt threatened.

EDDY
Wel |, Chester doesn't have to worry
about nme. | don't do cows or pigs.



ANGLE ON

Chest er eyei ng Eddy.

Cam |l e di

Eddy gets

EDDY ( CONT' D)
What you |l ooking at? Do | | ook
i nterested?

snmounts and | ooks Eddy over, amazed,

EDDY ( CONT' D)
VWhat's so funny?

CAM LLE
|'"'manused to find you out here in
the m ddl e of our pasture. You're
certainly not from around here.

EDDY
Believe nme. It isn't that funny.

CAM LLE
| get it. You were snatched from
your front stoop by space aliens,
whi sked away to sonme unknown pl anet,
t hen dropped off in this pasture,
dazed and bew | der ed.

EDDY
Yeah, sort of. There were aliens,
lots of them but it was a bus. By
the way, where can | catch the next
bus back to ny stoop.

CAM LLE
"1l give you a lift.

EDDY
|"ve got two | egs.

| aughi ng.

15.

edgy, seeing Chester noving toward them and noves
qui ckly, to safety, around the horse.

EDDY ( CONT' D)
You stay away from ne.

CAM LLE
(1 aughi ng)

Don't worry that was it for Chester.
Poor, poor dear's down in the dunps.
It | ooks like the end of the line
for the old guy. It's especially
sad when you consider his spermis
wort h thousands of dollars.



EDDY
Now that's a job |I can handle. 1've
got a great resune.

CAM LLE
(t hi nki ng; devi ous)
You need a job?

EDDY
Maybe. Doin' what?

CAM LLE
Do you know anyt hi ng about horses?

EDDY
(confidently)
Hor ses. Does Starbucks know cof f ee?

CAM LLE
Geat, you're hired. Wlcone to
Har dwi cke Farnms. This is a polo
farm We're short-handed right now,
so |l can really use you. I'mCamlle
Har dwi cke. You got a nane stranger?

EDDY
(creative)
Earl e. Earle Johnson. Thanks for
saving ny butt.

CAM LLE
The pl easure was all m ne.

As Cam |l e nounts. Eddy enjoys the view
Cam |l e, |ooking down, knows he's | ooking.

CAM LLE ( CONT' D)
Enj oyi ng the scenery?

EDDY
Bust ed.

She notions for Eddy to sit in front of her.
EDDY ( CONT' D)
(hesi tant)
How f ar ?

CAM LLE
You didn't m nd before.

EDDY
It didn't | ook that high up before.

As Eddy awkwardly, gets on.

16.
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EDDY ( CONT' D)
Wien | left my stoop in the hood
this norning, who' d believe |I'd be
in heaven this afternoon.

Eddy eases into position.
EDDY ( CONT' D)
Coul d you take it nice and easy? |
don't want to fall off.
CAM LLE
Sure. You mght want to hold on.
Ti ght .
They high tail it for home and Eddy holds on for dear life.
EXT. HARDW CKE FARMS - FI ELD - ESTABLI SH NG

SERI ES OF SHOTS, a hard charging, hooves and sticks polo
practice. Wnnabagos and horse trailers encanp in an open
ar ea.

The Big House is picturesque white clapboard and green
shutters.

Cam |l e and Eddy gal |l op under the Hardw cke Farns sign.
STABLES

St abl e hands hose the stables, feed and groom hor ses.

HUVBERTO DERCSA |11, 30's, Cam |l e's ponpous-ass, polo playing
Argenti nean checks the hoof of his sweaty pony, as his |over
Cam |l e and Eddy enter on horseback.

Eddy di snmounts, helps Cam || e down.

EDDY
Nice ride. One of the best ever

She makes it sexy, slow, plenty of eye contact for Hunberto's
benefit in a visual TANGO

CAM LLE
Sure thing. It was ny pleasure.

He hurts all over, fixes his shorts and gets his |and | egs.
EDDY
| hope | can return the favor
soneti ne.

Hunbert o noves cl oser, ignoring Eddy.
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HUVBERTO

Camlle! | have be
over for you.

en | ooki ng al

CAM LLE

Here | am Earle,
meet Hunberto DeRos
modest adm ssion, t
pol o pl ayer.

Eddy grins. Hunberto sneers,
arrogantly salutes Eddy with

HUVBERT
Hunbert o Eduardo Al
Ronal do Carl os de J
the third.

EDDY
Sup bro?

|"d like you to
a. By his own
he worl d' s greatest

clicks his riding boots,
his riding crop.

(@
ej andro Raoul
esus Jose Rochas,

Eddy offers a "street" handshake, com ng up enpty.

EDDY ( CONT' D)
Earl e Maurice Johnson, the fourth.
W need to work on that.

Eddy does a handshake deno.
CAM LLE

Hunberto rudely sizes Eddy up.

Don't mnd him Earle. All
Argentineans are arrogant. And if
they play polo, they're inpossible.
Eddy' s going to be working with us.
He knows a great deal about aninmals.
Especially cattle and horses.

EDDY

| know a | ot about horses. Ch, yes.

CAM LLE

I|"mtaking himup to neet Sinon now.
(intimte to Hunberto)

"1l see you later.

HUVBERTO

Sooner ?

CAM LLE
| can hardly wait.

As Eddy and Cam |l e wal k away.

EDDY
(enmphasi zi nQ)
Lat er HUWert o.
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Hunberto gi ves Eddy a Latin sneer.

HUVBERTO
No. No. That is Humberto. Hunberto.
(under breath)
| don't |ike you.

I NT. CONCERT HALL STAGE -- EVEN NG

SI MON HARDW CKE, 40, neurotic, jazz pianist in concert. His
ri ght hand goes berserk at one point.

| NT. HARDW CKE HOUSE TV ROOM -- DAY

PULLBACK to reveal himalone in a darkened room watching a
vi deo, unnerved by the inmage, he clicks off the renvote.

Of canera, Eddy carries on with HOOTS, applause and whistles
as he and Cam|le nove to Sinon.

EDDY
Yeah! Geat! Ww | can't believe
this. I'mthis close to Sinon
Har dw cke.
(to Cam 1l e)
You didn't say.
(to Sinon)

You are, easy, ny all tinme favorite
pl ayer in the world. You are jazz.
MAN.  Wen you do that riff, you
know.

(ad-1ibbing with hands)
You're so quick. Nobody, but nobody
pl ays |i ke Sinon Hardw cke.

SI MON
Thank-you. It's been along tine
since |'ve received such adul ati on.

Pictures of Chester, and blue ribbons, Sinon's Gold and
Pl ati numrecords adorn the wall as Sinon rises, kissing her.

SI MON ( CONT' D)
Baby. | m ssed you.

EDDY
(ad-1i bbi ng, babbling
on hero worship of

Si non)

Si non | ooks at Eddy, wondering who the hell he is.

CAM LLE
That's Earle, darling.

S| MON
VWhat's an Earl e?
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CAM LLE
(fast on her feet)
Earle is . . . an expert. On aninals.
Earle is an authority on |ivestock.
He's here to help Chester. In fact,

they're fast friends. Right Earle.

EDDY
You have no i dea.

Cam ||l e keeps control with a touch of Eddy's arm

SI MON
Pl eased to neet you Earle. Chester
needs help. He isn't his old self.

Cam |l e takes the renote, replays, deliberately hurtful.

CAM LLE
| could | ook at this over and over
again. | never get tired of it.

And | know Earle would like to see
it. Wuldn't you Earle? He's such
a fan.

EDDY
Anytinme. Al day |ong.

As she starts the video, smling.

She | ooks

SI MON
M/ wife is so totally supportive.
It's my hand. | can't perform
anynore. |'min therapy.
EDDY
Vell, isn't everybody these days.
SI MON
| don't know what |1'd do w t hout
her .
(to Cam 1l e)
| | ove you.

at the video of Sinon playing.

CAM LLE
That is genius. |I'mmarried to a
geni us.

SI MON
(to Eddy)
We can really use an authority.
We've tried everything except ny
psychiatrist. Maybe she's next.
( MORE)
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SI MON ( CONT' D)
(1 aughi ng)
That's it--nmaybe Chester needs to
see ny shrink
(to Eddy)
Wl cone to Hardw cke Farns.

CAM LLE
| know Earle will do wonders, darling.
| have a very special feeling about
hi m

EXT. BARN AREA - DAYBREAK - ESTABLI SHI NG
Roost er crows.
| NT. EDDY' S QUARTERS

Eddy, in a bare bones hired hand's room is jolted fromhis
sl eep as the cock crows.

EDDY
VWhat was that?

Knock at the door. Then the weathered foreman CLAYTQON, 50,
peeks in.

CLAYTON
Ri se and shine sweat pea. Tine to
get to work Earle. M nane's C ayton
|"mthe foreman. You ready to work?

EDDY
Ch, yeah. Be right there, C ayton.

Cl ayton | eaves, and Eddy pulls the covers back over his head.

EDDY ( CONT' D)
Ri ght there.

EXT. POLO FI ELD

PENNY LANCASTER, 20's, sassy, polo playing whiz, knocks the
hell out of the ball, senses a problemw th her horse and
di snounts, exam ning the right front hoof.

PENNY
That's enough for this norning.

| NT. STABLE
Eddy, half asleep, and surly, feeds a difficult horse.

EDDY
Eat your breakfast.
(pi ssed)
Do | know anyt hi ng about horses?
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Hor se whi nni es.

EDDY ( CONT' D)
Thi nk of those skinny horses at
Aqueduct .

Eddy cl eans an enpty stall.

EDDY ( CONT' D)
Do | know anyt hi ng about hor ses.
Oh, yeah Earle's an authority al
right.

As Earle scoops up manure.
EDDY ( CONT' D)

Shit. Eddy, when are you going to
learn to keep your big nouth shut.

CLAYTON appears with a bucket in his hands and barks orders.
CLAYTON
When you finish there, go over to
the barn and feed Chester and the
ducks.

Eddy watches C ayton exit.

EDDY
Feed the ducks. Feed the ducks.
| NT. BARN
A duck famly parades into a pen. Eddy gives the |ast one
an irascible kick in the tail, then closes the gate.
EDDY

Huey, Dewey and Peki ng.
He SEES an enpty stall.
STALL
Cl oses the door and plops down in the corner, falling asleep.

EDDY ( CONT' D)
Aut hority.

DI SSCLVE TQO
LATER

Eddy' s eyes open to the sound of Penny's filly, Flower,
snorting and staring himin the face.

PENNY
Hel l o. Anybody hone.
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Penny puts her stick by the door.

PENNY ( CONT' D)
Hey, ol dil ocks, Flower doesn't I|ike
strangers sl eeping in her bed.

EDDY
Who's sl eeping? | was doing creative
vi sualization after nmy norning yoga.

Eddy junps up, stretching. She sizes himup, as she unsaddl es
Fl owner .

PENNY
Vi sual i zi ng, huh. So what were you
vi sual i zi ng?

EDDY
Sone place far away where the sun
cones up way past eleven. Earle
Johnson.

PENNY
Penny Lancaster. Cayton told ne
about you. Can you shoe a horse?

Eddy hesitates.

PENNY ( CONT' D)
| know if Camlle hired you, you're
no authority on |ivestock.

EDDY
Busted. You cut me to the quick.
You're not telling.

PENNY

Only if the price is right.
EDDY

Black mail, huh. Wat's your price?
PENNY

That brush.
Eddy tosses her a brush sitting on a stool.

EDDY
Ni ce horse.

Penny groons Flower with |oving strokes.

PENNY
Yeah, Flower's a real |love. The
best there is.
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EDDY
So, do you work here?

PENNY
Sort of . . . Camlle lets ne board
Fl ower, and | help out around the
farm | live next door with ny

gr andf at her and br ot her.

GECFFREY LANCASTER, early 20's, Penny's wet-behind-the-ears,
head- up- hi s-ass brother, in polo togs runs up, interrupting.

GEOFFREY(O. C.)

(yel l'i ng)
Penny! Penny! | need you!
PENNY

Here conmes the plague. He needs al
right. He needs a swift Kkick.

Ceoffrey, out of breath, at door.

CEOFFREY
Penny, | need your stick, they're
waiting for ne. Favor for a favor.

Grabbing the stick, in a hurry.

PENNY
For a favor. GCeoffrey, 1'd like you
to meet, Earle. He's working here.

CGEOFFREY
Great. Like to stay and chat. But,
got to go.

CGeof frey nmoves out fast. She yells after him

PENNY
How come the only tine you' re nice
to me is when you want sonet hi ng?
Cracker!
(to Eddy)
He hates that name, just as much as
| love using it.

EDDY
Cr acker?

CAM LLE
When he was a rug rat dad found him
in the mddle of the kitchen fl oor
scarfing down the saltines and tagged
himwithit. It just fits. God,
that kid needs a little hunbling.
think that's why | was put on earth
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She feeds Fl ower.

EDDY
You pl ay?

PENNY
|f they're short-handed. It's
strictly a men's club here. That's

the way Camlle likes it. | can
hold ny own. No. |'m dam good.
Better than nost of the w nps playing.
EDDY
Hunbert o?
PENNY

"' mready when he is.

EDD
How do you think they'd feel about
me?

PENNY
That's sonmething I'd | ove to see.
You want to watch?

EDDY
Ladi es first.

PENNY
Thanks. Ladi es first.

They're instant pals noving toward the polo field.
BARN HAYLOFT

Unbri dl ed passion, naked lust, Cam|le and Hunberto, withing,
straw stuck to their sweaty bodies |ike sex-crazed scarecrows.

CAM LLE
Yes, yes, yes. Oh Hunberto. This
is love, isn't it. It feels like
| ove at the nonment. Then it's got

to be.
Hunmbert o stops, unnerved.

CAM LLE ( CONT' D)
What's wong baby? You've had
sonet hing on your m nd for weeks.

Hunberto renoves a wld straw fromhis body, tossing it.

HUVBERTO
| love making love to you, but |I'm
getting a rash. See here.

( MORE)



HUVBERTO ( CONT' D)
After screwing in this hayloft for
el even nonths, it begins to wear.

He pulls straw fromhis nost private areas.

HUVBERTO ( CONT' D)
| ama man of honor. It is deneaning
to sneak up here norning after
nmor ni ng. Besides what if sonmeone
catches us. Sinon. Then what?

As she puts a hand over Hunberto's nouth.

CAM LLE
Shsss. Soneone's com ng.

Terror in Hunberto's eyes.

CAM LLE ( CONT' D)
(1 aughi ng)
No one's comng. Do you think Sinon's
going to cone up here with a shot
gun and bl ow your brains out. |
just wanted to see what fear | ooks
like in your big brown lusty eyes.

HUVBERTO
Do you think that it's possible that
Si nron woul d do sonet hi ng physical if
he caught us? A shotgun for instance
woul d be very nessy.

CAM LLE
He's too busy thinking about his
spasti c hand.

She buries a kiss on Hunberto's concerned I|ips.

CAM LLE ( CONT' D)
I f you think our |ovemaking is getting
stal e, one can always nmeke a change.
Can't one?

Cam |l e springs up and puts on her riding breeches.

HUVBERTO
No. No. M sweet, that's not what
| nmean. You m sunderstand. Just
divorce him Get it over wth.
Once and for all. W've done
everything but make love in his face.
He sees not hi ng.

Dressed now, she kneels to kiss him

26.
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CAM LLE
| have that nasty little prenuptial
agreenent to contend with. It was

all put down in black and white | ong
ago. Sinon has to divorce ne. Then

| get everything. Hardw cke Farns
wll be mne. | want it all Hunberto.
And | will have it all.

HUVBERTO
Yes, you will.

CAM LLE
Besi des, agreenents shoul d be honored.
It's norally correct. Correct?

Hunberto rises to dress, they cling.

HUVBERTO
To the last period. Kiss ne. But
he's not getting the hint.

CAM LLE
He will in tinme. Just relax. Now
that |I've hired Earle to hel p Chester,
t hi ngs shoul d nove al ong nicely.
Earle's the perfect bozo to break
the bull's back to coin a phrase.

It'Il push Sinon . . . Coser.
HUVBERTO
Closer. | can't get enough of you.
CAM LLE
Closer. | need to make Sinon so
crazy he begs to get out of this
marri age.
HUVBERTO

You' re maki ng ne crazy.
Hunberto tears at her clothes again. She pulls back.

CAM LLE
No. | have to get back to bed.

Cam |l e presses a bottle marked "salt peter" into Hunberto's
hand.

CAM LLE ( CONT' D)
Be generous.

HUVBERTO
| don't know about this salt peter.
Do you think it wll kill hinf



28.

CAM LLE
It hasn't yet. | wouldn't want to
ruin those beautiful marbled steaks.
But, just, maybe we should up the

dosage. | don't want to take any
chances. |[|'ve got to go before Sinon
wakes up

Camlle exits the loft, junping athletically to a dangling
rope, then | ooking to Hunberto.

CAM LLE ( CONT' D)
Soon you will have ne all to yourself
and be master of Hardw cke Farns.

HUVBERTO
Then we change the nane to Estancia
Rochas.

CAM LLE

Not soon enough.
Cam || e descends and Hunberto finishes dressing in a hurry.
EXT. /| NT. HOUSE

Cam || e dashes into the house, past the cook maki ng breakfast,
up the stairs into the bedroom

| NT. BEDROOM - - CONTI NUCUS

She strips, and gets into a nightie. She watches Sinon,
weari ng eyeshades, tossing and turning, deep in a N GHTMARE

| NT. STAGE - DREAM TI ME
Sinmon in concert, dozens of right hands out of control.
| NT. BEDROOM

Si non, awakens in a sweat, then turns to Camlle, in a panic
as she sneaks into bed, straw in her hair, catching her
breath. He pulls her closely, renoves his shades, and takes
ear plugs out.

SI MON
Darling, have you been out for a
ride this norning?

Cam ||l e qui ckly bounds out of bed.
CAM LLE

Busy day ahead of us. Tinme to get
up, darling.



EXT. PSYCHI ATRI ST'S OFFI CE - DAY - ESTABLI SH NG

Sinon goes fromhis car to the office.

| NT. PSYCHI ATRI ST' S OFFI CE - DAY

Shades drawn. Dark and noody. Psychiatrist, DR RENEE

STEINBERG 30's, listens to Sinon's pause filled ranbling.
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She crosses and uncrosses her major | eague |egs highlighted
by a ribbon of Iight fromthe w ndow where he stands.

Si non noves, agitated, fromthe w ndow,

PYSCHI ATRI ST

to the couch

You're |ike a caged ani nal today.

What's wrong?

SI MON

Oh, | sonetines wonder what ny

life

woul d have been like if we hadn't

bought the farm
PYSCHI ATRI ST

That's |i ke asking what would ny
life be if | hadn't crossed that
street. It's all part of the riddle
we |ive. W make our choices and we

have to |live them But tell
did you buy a polo farnf

SI MON

me, why

| was planning a tour in Argentina.
Cam |l e decided at the last mnute

that she'd cone along. It was the
first tinme she'd shown any interest
inny tours. Well, we were in Buenos

Aires about three days and we were

invited to sone pol o nmatches.

Camlle

absolutely fell in love wwth the
gane. And when we returned to the

States -- the rest is history.

VWhat

Camlle wants. You know. She had

to have her own polo farm Have you

ever seen a piano player who coul dn't
control his hands unless it was Jerry

Lee Lewis? It happens when I’

m awake.

It happens in nmy dreans. M life
has been taken over conpletely by

this -- this thing. M career

over.

PYSCHI ATRI ST

is

You' ve never told nme how you net

your wi fe.



30.

SI MON
Yeah, | guess | haven't. |Is this
really inportant stuff?

PYSCHI ATRI ST
It is, if you want to get to the
root of your problem

SI MON
Do you believe in love at first sight?
(voice trails off)

DI SSCLVE TQO
I NT. NEW YORK APARTMENT - NI GHT

Boi st erous, nal e-bondi ng bachel or party with a gang of twelve
hi gh- power ed buddi es.

All eyes are on a TV football game. Sinon, caressing a
cocktail, a mllion mles away, is supported by the wall.
CGERRY, 40, tall, balding, kids the guest of honor. TONY
30's, professional type.

CERRY
Hey, Tony, better take a | ong | ook.
Because once Debbie gets that ring
in your nose, you'll never see another
gane.

TONY
Funny, GCerry, you're next, and you
know it. Wat goes around cones
ar ound.

Tony throws sonme popcorn at Cerry.

TONY ( CONT' D)
Got it.

Everybody gets rowdy. Door bell rings.

SI MON
Got it.

Sinon answers the door. A female cop, stripper Camll e,
steps in, reading froma note book. All business.

CAM LLE
s there a Tony Lanb here?

Sinon's eyes are glued to her. Love at first sight.

SI MON
Yeah, sure. Cone in.
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Camlle notions toward the living room Sinon nods. He
follows her, like a puppy, to the living room spell bound.

The boys go qui et as expectation sweeps the room

CAM LLE
Tony Lanb?
TONY
(nervous)

Yeah. What's the matter?

CAM LLE
Do you owmn a 2011 Mercedes?

TONY

Don't tell nme ny car's been stol en.

Not toni ght.

CAM LLE
(to Sinon.)
Can you hold ny hat?

She hands Sinon her hat. Their hands touch, magic.

CAM LLE ( CONT' D)
Sensitive hands. Very nice.

Mal e guest cues MJUSIC on the CD player. Camlle strips,

seduci ng every guy, playing to Sinon. At

end of routine she

falls into Sinon'"s arm He's caught off guard, enbarrassed.

SI MON
You think it's going to rain?

Cam |l e kisses Sinon.

CAM LLE
Do you believe in the magic of |

S| MON
| believe.

Cam |l e consunes Sinon with a ki ss.

EXT. SARATOGA SPRI NGS/ MAI N STREET - DAY -

Grey skies, threatening rain, and thunder.

ove?

DI SSCLVE TQO
ESTABLI SHI NG

Fr anki e and Ceci |l

| ei surely wal k down the street, checking the stores.

| NT. GOURMET MARKET

Eddy bored, pushes the cart as Cam || e shops the chanpagne

section and exam nes a bottle of Mbet.
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CAM LLE
What do you think, Earle? Mbet or
Pipers for ny party?

EDDY
After two glasses, it could be "Steel
Reserve" and nobody'd know t he
di fference.

CAM LLE
(1 gnoring)
Moet. Definitely. Let's see twenty
cases shoul d be just about right for
a party of seventy. O course, Earle
you'll be there.

EDDY
May | suggest Chrystal.

Cam|le drops a can of into the cart.
EXT. GOURMET MARKET

Eddy precariously carries two grocery bags as he and Cam |l e
exit, nmoving to the curb.

EDDY
| can't see. | can't see.

Cam |l e's hand guides Eddy's belt H's eyes glaze over.

CAM LLE
Thi s way.
EDDY
Ch, yes. @iide ne. | need guidance.

As they cross in traffic, the bag tears.

EDDY ( CONT' D)
The bag.

CAM LLE
W' re al npbst there. Hol d on.

As they approach Camlle's Jeep, Frankie and Cecil exit the
i ce cream shop eating ginornous triple cones.

They're POV of Eddy hidden by the bags, juggling to keep
t hem from br eaki ng.

BACK TO SCENE
CECI L

(1 aughi ng)
Look at that. Wat a doof us.
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Cam || e hel ps Eddy put one bag into the Jeep. The bag breaks.
The can rolls down the sidewal k.

EDDY
"1 get it.
Eddy runs after it, head down. It has a mnd of its own,
rolling just ahead of his grip right to Frankie and Cecil.
Cecil stops it with his foot. Eddy still has his head down.

EDDY ( CONT' D)
The can man. Your foot. Thanks,
|"ve got it.

Eddy | ooks up, seeing Frankie and Cecil with "gotcha" grins.

CECI L
And | ook what we've | anded.
FRANKI E
Yeah, we reeled in a big fish, Ddn't
we, Cecil?
CECI L
Caught .

They box himin while furiously inhaling the cones before
they nelt.

EDDY
It looks |like you' ve got ne. MWy
boss needs her sal non. It's time to

spawn.

Cecil lets his foot up. Eddy, thinking fast, uses the can
as a battering ramfore and aft into the groins of Cecil and
Franki e, paral yzing them bot h.

CECI L
(doubl i ng over)
I"mgoing to kill you.

Eddy pushes Cecil over.
EDDY
(to Frankie)
VWhat did he say?
Frankie is in gasping pain, and Eddy pushes hi m over.
EDDY ( CONT' D)
Just what | thought. Nothing to
say.

Eddy does cocky strut to Camlle's car.
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EXT. JEEP

Headi ng out of towmm. Camlle O C., practices vocal exercises
wi th piano. The plate on her car reads, "JAZZD."

| NT. HARDW CKE HOUSE/ MJSI C ROOM - DAY

Camlle, in sleek, revealing work-out togs, continues VOCAL
EXERCI SES. Her singing TEACHER, nmale, 60, at the piano stops.
She takes a sip of tea.

TEACHER
Wonder ful Cam |l e.

As he opens the sheet nusic.

TEACHER ( CONT' D)
Let's see how you're doing on this.

Intro to "The Lady Is A Tranp" (or new nusic). Camlle sees
Si non wal king by and calls him

CAM LLE
Si non.
(to teacher)
| want Sinmon to hear this.

Si non | ooks in.
CAM LLE ( CONT' D)
Sinon, please listen. |[|'ve been

practicing this for the G and Prix
benefit show.

SI MON
|"mon ny way out to the barn.

CAM LLE
Pl ease. Love you. Stay.

Sinon enters and sits. Camlle vanps "The Lady is A Tranp",
maki ng hi mcrazy.

| NT. BARN - DAY

Hunberto spi kes Chester's feed with salt peter.

HUVBERTO
| amsorry toro, but it nust be. It
is what | do for |ove and nmucho

di ner o.

Chester instinctively dislikes Hunberto, snorting,
threateningly, lowering his head. Hunberto exits, | ooking
back, know ng he's a nmarked man.
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EXT. BARN

Hunmberto, quilty as sin, see's Eddy and Sinon com ng toward
the barn. He quickly tosses the evidence into the open
hayl oft door, then avoids them

| NT. BARN -- MOMENTS LATER

CLOSE- ON sexy cow cal endar, then Chester lethargically chew ng
his cud. PULL-BACK to reveal Eddy pressing his head agai nst
Chester's in a Vulcan m nd nel d.

EDDY
| sense your pain. Geat pain. Oh,
the pain is great. Suffering. The
suffering is great, too. Geat pain
and suffering. Sonetinmes the pain
is greater than the suffering,
sonetinmes it's the other way around.
Holy Cowl  Chester, you've got issues.

Chester collapses in heap. Sinon shakes head.

S| MON
It's not working Eddy, although it
is innovative. | don't know if that

new age stuff works.

EDDY
Don't panic.

SI MON
But nothing seens to help. Got any
nor e i deas.

Eddy steps back, giving a professorial tug on the chin.

EDDY
There seenms to be an essential | ack
of want to.

Si non pets Chester.

SI MON
Chester, what's wong with you? He
just can't cut it anynore. Camlle
thinks it's tine for himto go. She
has this quick way of sizing up
useful ness, and di scardi ng what she
doesn't need. It's a unique talent
| wish | had. Mybe it is tinme for
steaks al a Chester.

Chester noos, big cow eyes expressing sadness and woe.
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EDDY
Just look at that. You hurt Chester's
feelings. Bulls know when they're
about to becone just another Big
Mac. They have feelings just like
you and nme. Chester's big, and | ooks
tough but that doesn't nean he doesn't
have enotions. How would you Ilike
to beconme prine rib, if you couldn't
per fornf

Comment hits honme. Color drains fromSinon's face. He noves
toward the door, then |ooks back, second thoughts.

SI MON
Sure. See you |ater.

EDDY

(to Chester)
Don't worry Chester, |'ve got
connections in Chicago. The Bulls
need a real mascot. And you need a
real job. Not this stud for hire
shit. There's no future here for
us.

Eddy puts the bucket aside. He goes to the door, and | ooks
toward the road, thinking.

EDDY ( CONT' D)
Chester | need a real life. | could
be back in the city in a couple of
hours. The city's calling Chester.
Sabretts hot dogs, Yankee stadi um
the snmell. Especially the snell of
the city.

He | ooks back at Chester.
EDDY ( CONT' D)
No of fense. Barnyard odors don't do
it for ne.

Penny cones runni ng by.

PENNY
Earl e, conme on, you' ve got to see
t his.
She keeps goi ng.
EDDY

See what ?

She | ooks back.
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PENNY
Hunberto thinks he's going to break
Di abl o.

EXT. CORRAL -- CONTI NUOUS

Hunmberto, atop Diablo held by two handl ers, ready to break
the spirited stallion. Camlle, in the corral, expectant,
excited, strokes the horse.

In groups around the perineter. GCeoffrey, with the polo
team but not one of them Eddy and Penny together. Sinon
a late coner, a few feet from Eddy, distant.

PENNY
(asi de to Eddy)
She picked himup at auction. So
far nobody's been able to ride him

EDDY
What's the | ongest ride?

PENNY
Thirty seconds. They say Diablo
can't be broken.

Penny | ooks at Cam Il e, watching Hunberto, excited.

PENNY ( CONT' D)
WI1l you look at her? Testosterone
to the max. | think she O D d on
too many ol d westerns.

Eddy | ooks at Hunberto, fresh neat, goadi ng.

EDDY
Yo, Hunberto, a hundred says you
won't |ast a mnute.

PENNY
| Iike the sound of that.

HUMVBERTO
It will be a pleasure to take your
money. Only cash from you

EDDY
On -- nuchacho.
Si non watches Camille subtly touching Hunberto's hand, taking
it in. She noves fromthe corral to Geoffrey.
GEOFFREY
(to Cam 1l e)

Hunberto can ride anyt hi ng.



CAM LLE
If he can't break D abl o, no one
can.

Hunmberto gives the signal to release. Shouts, hoots
the cromd. Penny checks her watch every few seconds

PENNY

(calling out)
Fi fteen seconds.

Hunmberto gives the ride of his life.
EDDY
(to Sinon)
What do you think?

Si non noves cl oser to Eddy and Penny.

SI MON
Frankly, | hope he breaks his ponpous
ass.

PENNY

Thirty-seconds.

CAM LLE
Ri de' em Hunbert o.

CGEOFFREY
You can do it. Hang on.

Hunmbert o goes, uncerenoni ously, over Diabl o' s head,
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, from

falling

on his ass. Eddy laughs hinself silly. Hunberto collects

hi msel f and wal ks, pride hurt, to Eddy, Cam |l e and
EDDY
Easy noney. | take only cash from

you. A hundred. RSVP.

(hol di ng out hand)
Ri ght here. Thank you.
grandnot her could do better than
t hat .

HUVBERTO
Maybe t he expert can do better.
Doubl e or nothing. Boy! O maybe
you' d rat her have your grandnother
ride for you

EDDY
Boy! Don't you start talkin' stuff
tome. I'll kick your ass from here

to the Patagoni a.

SI MON
Come on, Earle give it a shot.

Si non.
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Eddy's sm | e vani shes, his back straightens.

EDDY
Cowboy up

Eddy on Diablo. The handlers release. Hunberto steans as
Eddy rides. Camlle glances reassuringly at Hunberto.

SI MON
Cone on Earle, ride' em

| NTERCUT - COUNTRY ROAD

Frankie and Cecil are watching Eddy on Diablo fromthe road.
I n di sbelief, Frankie hands the binoculars to Cecil.

FRANKI E
You' ve got to be kidding.

CECI L
Let's go.

They nove quickly to their car.
| NTERCUT - CORRAL
Eddy hangs on, a rag doll, unwilling to give up

PENNY
Forty-five seconds Earle.

Hunmbert o seet hes.

SI MON
Come on Earle. You can do it.
(to Cam 1l e)
Isn't he great. This is terrific.
He really is an expert. | was

begi nning to have ny doubts.
CAM LLE
(begrudgi ngly)
Yes, he's very good.

Hunmberto | ooks daggers at Sinon and Camlle. Diablo,
exhausted, calns. The crowd quiets.

PENNY
Earl e broke D abl o. Unbel i evabl e.

Hoots and cheers.
EDDY
(gl oati ng)
Yeah.

Di abl o spooks.
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EDDY ( CONT' D)
Ch, noooo.

D ablo bolts, hurdles the corral, and gall ops for open
country. Penny junps on Flower, giving chase.

ROAD - CAR

Cecil and Frankie put the pedal to the netal and race up the
road to the farm Mesnerized at seeing Eddy on Diablo drive
into a ditch

Penny junps them as they get out of the car.

CECI L
|"mgonna get himif it's the | ast
thing I do. And when | do. There's
gonna be hell to pay.

He kicks the car in frustration.

In the distance, Diablo slows to a trot, and Penny catches
up to Eddy, exhausted.

PENNY
Hungry? Lunch is on ne.

Eddy, hurting, checks his butt.
EDDY
| f you' ve got padded seats, it's a
deal .
CORRAL

Cam |l e and Hunberto are al one, nunbed, in a catatonic rage.
Hunmberto turns to speak and she cuts himshort.

CAM LLE
Shut up.
| NT. LANCASTER HOUSE
PENNY( O. C.)
You shoul d have seen Canill e and

Hunbert o.

Penny, GCeoffrey and Eddy m d-lunch wi th GRAMPA LANCASTER
md 60's, energetic, polo player. Penny relishes telling
the story, as Geoffrey does a slow burn and downs a beer.

PENNY ( CONT' D)
D abl o, Granps. Eddy broke Di abl o.
It was so sexy, Granps. It was great.

GRAVPA
| bet Hunberto was really teed-off.



PENNY
Teed-of f isn't the word.
EDDY
On the front stoop we'd say suicidal.
PENNY
Love it.
GRAVPA

Anot her burger Earle? W don't want

you to go away hungry.

EDDY
Stuffed. Thanks.

Eddy | ooks at the spread, reaches for the bak

EDDY ( CONT' D)
There's al ways room for baked beans

PENNY
It was so, sO orgasm c

G anps chokes on his food.

PENNY ( CONT' D)
Sorry Ganps. |I'mjust a little
carried away. | love it when Cam |
gets what's comng to her

GEOFFREY
Do | need to remnd you that if it
wasn't for Camlle we'd be out on
the street.

PENNY
Get off it, everybody knows she's
been screwi ng Hunberto for two year
Ever ybody except Sinon.

CEOFFREY
Penny!

PENNY
And everybody knows the only reason
you |ike himis because you're on
his team You're nothing but a big
kiss up. GCet a backbone, Geoffrey.

CGeoffrey ready to stornms out with his beer.
it.
GRAMPA
That's enough now, boy. | won't
have this talk at ny table. | thin

you may have had one too many.

ed beans.

| e

S.

G anpa grabs

k

41.
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GECFFREY
|"ve got practice. Later.

PENNY
Go. God knows you need it, Cracker.

GEOFFREY
Don't call me Cracker.

PENNY
That's who you are.

CGeoffrey EXITS really pissed.

GRAMPA
The boy's got spirit. He's just got
his priorities twisted for the nonment.

PENNY
Boy, would I |l ove the privil ege of
tw sting them back

Granpa stretches his bumleg out, and gets up with his cane,
Penny junps up and hel ps himnove to his chair.

GRAVPA
This damm leg gets stiff if | sit
too |l ong. Thanks honey.

G anps stretches out his |eg.

EDDY
VWhat happened?

Eddy gets up, noves to a mantle decorated with polo trophy's
and an old upright piano with famly phot os.

GRAMPA
Alittle fall.

Granps lights up his pipe.

PENNY
He was pushed off his horse by
Hunmberto | ast year in a practice
match. That's why |'d give anything
for one good shot at him

GRAMPA
It was an accident, part of the gane,
Penny.

Eddy helps with a chair. Penny sits on the arm
PENNY

Li ke hel | .
( MORE)



PENNY ( CONT' D)
It was on purpose and the fractures
were so bad, G anps has had five
operations, including a hip
repl acenent.

GRAMPA
Honey, everything worked out just
fine, didn't it?

PENNY
W were about to | ose the place when
Camlle--in a nonent of conscience--
| oaned us the noney to hang on. She
hol ds the nortgage now. G anps was
a top trainer and player before this
happened.

GRAVPA
| guess | don't need to tell you, ny
granddaughter's very protective.

EDDY
| f you don't have famly, what do
you have?

Eddy picks up a photo of her parents by a smal

PENNY
Mom and Dad before they crashed.
Granps really raised us, they were
al ways on the go. Dad was in rea
est at e.

Eddy checks his watch, thinking.
EXT. BUS STAND -- DAY

pl ane.

43.

Eddy gazes at the bus top, thinks a nonent, then noves on.

EDDY
Soon.

I NT. HEALTH FOOD STORE -- MOMENTS LATER

Eddy noses around, reading |abels on supplenents.

OMER, 40's, watches, then approaches him

OWNER
Can | help you with anything?

EDDY
What do you have for, you know, |ack
of energy.

OWNER

Can you be a little nore specific?

STORE
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EDDY
You know. Mal e enhancenent .

Store owner, nods, understandi ng.

OMNNER
You and the m sses.

Omer takes Eddy to a shelf with herbal renedies.

EDDY
Yeah.

OWNER
| " ve got sonething the Asians have
used for a thousand years.

Omner pulls out a bottle of ginseng.

OMNNER ( CONT' D)
It's called ginseng. | can personally
recommend it. Six kids.

H's six kids from 12 to 19, work around the store.
He shows Eddy the package.

OMNER ( CONT' D)
And this red ginseng from Kor ea.
It's something el se. There should
be a warning on the side of the
package, if you know what | nean.

EDDY
| want all you got. Everything.
Red, white or bl ue.
The owner, w de-eyed and anazed.

OMNNER
Everyt hi ng.

EDDY
|"ve got a BI G problem

EXT. HEALTH FOOD STORE
Eddy exits with two | arge, bul gi ng shoppi ng bags.
EXT. HORSE JUMPI NG COURSE - DAY

Penny hits the polo ball on a patch of the junping course.
Cam|lle rides up, ready to take on the course.

CAM LLE
Way don't you give it up
( MORE)
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CAM LLE ( CONT' D)
You'll never play here. That's just
the way it is.

PENNY
You never know. Maybe sonebody’ ||
get a clue one of these days.

CAM LLE
Come on, | bet we can nake a junper
out of Fl ower.

PENNY
Flower's already a junper. She can
do anyt hi ng.

CAM LLE
Ckay. How about a little run?

PENNY
You first.

Cam || e goes through the course, then Penny, flaw essly.
They catch their breath at the beginning of the course.

CAM LLE
Not bad.

PENNY
Yeabh. Easier than it | ooks.

CAM LLE
Well then, since you' re so good, why
don't we make it a little nore
chal | engi ng?

SERI ES OF SHOTS. They cone to different, higher hurdles.

Cam || e cruises through, then Penny. Then they are at higher
hurdles. Camlle goes through then Penny, super conpetitive.
Resting, with nothing left to prove.

CAM LLE ( CONT' D)
How about the |ong way back?

PENNY
You' re on.

They race over hill and dale. Squirrels watch, beavers build,
skunks scurry for cover. Penny and Flower |ead, |leap a tree
trunk, and sail over a MJDDY MASS.

Cam |l e's horse bal ks, sending her flying into the nuck.
Penny, considerately, returns, extending a hel pful hand.

PENNY ( CONT' D)
Grab on.
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CAM LLE
Go away.

Penny rides away smling as cam |l e slides deeper, nuttering.
| NT. BARN - NI GHT

The pigs are in an i nmacul ate pen. Eddy finishes reading a
sexy bedtine story to Chester, sleeping.

EDDY
She pull ed down her panties and slid
into bed next to him Mrtin then
stroked her flaxen hair and kissed
her serenely on her lips. The End.

Eddy cl oses the book. CLOSE ONtitle, "A LUST FOR LIFE. "

EDDY ( CONT' D)
Chester, | want you to dream about
getting laid. That's the best | can
do for you tonight.

Eddy exits the barn.
EXT. BARN
Eddy noves toward his quarters, done for the day.
EDDY
(si ngi ng)

E.I.EI.QO
EXT. MLTON S LI MJ H GAMAY - DAY - MWI NG
Car weaves in and out of traffic, in a hurry.

I NT. LI MO

Cecil checks the chanbers of his pistol. MIlton enjoys the
scenery as he puffs on his stogie. Frankie sleeps.

M LTON
Put that thing away before you hurt
yoursel f?

Cecil sneers and puts his gun away.
M LTON ( CONT' D)
Boys, having an outstandi ng debt
like this is bad for business, we
need to make an exanpl e of Jones.

MIton | ooks out the window at the country side.
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EXT. POLO CLUB FI ELD - MATCH

Hunberto and his team stanpede onto the field past Eddy.
He's "overcone" by the force.

EDDY
(cheering)
Go team Let's kick ass. Yeah!

SPECTATORS

Frankie and Cecil set up a chair for MIton near Caml| e,
who's transfixed on the match and Hunberto.

CECI L
Five to one Jones is here. He works
for that Sinon Hardw cke guy.

She | ooks over, neking eye contact with MIton. Cecil
points, excited, looking at Caml|e.

CECI L ( CONT' D)
That's her. She's the one we saw
with Jones.

M LTON
Good work. A blond. A bonus to the
one who finds Eddy Jones first and
brings himto ne.

FRANKI E
Dead.

M LTON
No dumry. Alive. Alive. No slip-
ups now. Go. Go. Go. | need to

mx with the social strata

Henchnmen nove out anmong the crowd. A few feet away ex-
debut ante, vixen, polo groupie MJFFY BAXTER 20's, trains
her bi nocul ars on Hunbert o.

M I ton squeezes between Cam |l e and Muffy.

M LTON ( CONT' D)
Do you mnd if |I get a closer |ook?
These days a look is all | can get.
I'"'m M Iton.

CAM LLE
Cam | | e Hardwi cke. Pleased to neet
you MIton. Do you m nd?

She turns her attention back to the natch.

CAM LLE ( CONT' D)
It's ny team
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G anps shoots Geoffrey with the cantorder, as Penny next to
hi m over hears, MIton.

M LTON
Great polo. You know, | have a friend
who plays, you may know him H's
name i s Eddy Jones. Bl ack dude.
(Cheering drowns out voice)

Penny whi spers in Granps ear.
PENNY

Ganps, I'mgoing to find Earle.

"Il see you at hone.
She wades through the crowd, on her way to find Eddy.
Hunberto, clearly, the LeBron Janmes of the polo set, takes
over the gane, scoring on a long shot. Geoffrey rides by,
congratul ati ng Hunberto.

GEOFFREY
Way to go Hunberto. Great shot.

Hunberto with lots of attitude for the cheering crowd.

HUVBERTO
Get out of the way. Let ny fans
adore ne. | ama superstar. | am

Hunbert o.
Cam |l e and Buffy cheer wldly, each blow ng hima Kkiss.

CAM LLE
Hunbert o.

Buffy turns giving a know ng glance at Cam |l e.

BUFFY
Fabul ous. He's so wonder ful .

TRAI LERS

Eddy, with the trailers and extra horses, kicks back, reading
a basebal |l magazine. A couple of pesky, buzzing, dive bonbing
horseflies annoy him He slowly angers.

EDDY
Get. Co.

He swats first with the nagazine, then goes to war, stalking
the flies. Penny spots himand sneaks up on himas he watches
the fly land on a horses hind quarters. He slowy raises

the magazine to kill.

EDDY ( CONT' D)
Don't nove.
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Penny grabs his hand.

PENNY
You want to start a stanpede in the
m ddl e of the gane.

EDDY
Ri ght .

Cecil and Frankie discover Eddy. Using hand signals, they
creep between the spare horses, spooking one and giving their
wher eabout s away.

Eddy spots them He notions Penny to keep chatting. She's
slow to get the hint, then nods.

PENNY
VWhat! Ch. OCh. Uh, yeah, so, what
are you doing later?

EDDY
"' mnot sure. How about a burger
and a root beer?

Eddy and Penny nove toward a gl eam ng four horse trailer
wi th doors on the side.

PENNY
Sure, I'd love to. Wat tinme?
( mout hi ng)

VWhat' s goi ng on?

They |l ead a horse up the rear ranp into the trailer. Frankie
and Cecil | ook at each other with success on their m nds.

FRANKI E
Bonus ti ne.

Frankie and Cecil nove to the rear of the trailer, peering
into the dark, They see the horse, then nove into the dark,
ready for action.

CECI L
Hey Jones, we know you're in there.
Make it easy on yourself. Cone on
out and talk things over with MI|ton
He's a very understandi ng man.

They get no response, then ease in closer to the horse.
EXT. TRAI LER

Eddy quickly closes the gate, locking. On the other side,
Penny does the sane.

EDDY
Happy trails, boys.
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PENNY
VWo are they? Wo's Eddy Jones?
EDDY
Rustlers. Long story. [I'll explain
| at er.
PENNY
Story ne.

They wal k away.
| NT. TRAI LER
Frankie and Cecil in the pitch dark.

CECI L
| hope you think what you're touchin
bel ongs to that horse.

FRANKI E
| can't help it, it's dark in here.

CECI L
(to Eddy)
Jones, if you're out there. Hear
this. There ain't no place safe for
you.

Horse WHINNI ES, then an audi ble kick and a grunt and a groan
from Franki e.

FRANKI E
|'"'mhurt real bad, Cecil. It's a
man t hi ng.

CECI L
Shit.

Al hell breaks | oose.
EXT./INT. MLTON S LI MOUSI NE/f COUNTRY ROAD - MOVI NG

M LTON
We have to cone back. | like the
country air.

Franki e and Cecil reeking of horse manure, stripped to their
underwear, hold their noses, humliated, bent on rev.

CECI L
The sooner the better.

EXT. HARDW CKE HOUSE -- EVEN NG - ESTABLI SH NG

The house is lit up for a LAVISH PARTY. The grounds are a
parking lot of luxury cars.
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| NT. EDDY'S QUARTERS - NI GHT
Eddy showers, scrubbing to nusic, ad-Ilibs.

EDDY
Gonna party. Party, party, party.

He noves to the mrror, shaving.

EDDY ( CONT' D)
Good evening. Good evening. Charned
to nmeet you, Ms. Cuthbert-Hoskins.
Del i ghted you could nmake it this
eveni ng.

Dressed to the nines in polo togs, Eddy pulls on both riding
boots wth difficulty, clicks his heels and preens.

EDDY ( CONT' D)
You are the man. You are the man.
No, you are the man.

| NT. HARDW CKE HOUSE

CLOSE- ON Eddy's nouth as he | ooks over the guests of this
formal black tie society soiree.

EDDY
Polo is nmy life.

He noves through the room past the band, getting a few | ooks
on the way to the chanpagne, nodding to the people he doesn't
know from Adam

EDDY ( CONT' D)
Hel l o, how are you this evening? So
good to see you.

He picks up a glass and turns as Cam || e nmakes an "Entrance"

Penny, | ooking delicious, sidles up next to Eddy as he watches
Camlle with his nouth open.

EDDY ( CONT' D)
My, oh, ny. Lookin' fine.

PENNY
If you're into sluts.

EDDY
Total ly.

Eddy gives a "wolf whistle". Penny, giggling, turns away,
enbarrassed.

PENNY
You're too nuch.
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EDDY
Where I'mfrom it wouldn't be polite
not to notice. And | think that's
what she really wants

Sinon arrives at the table, grabbing a glass, toasting Eddy.

SI MON
Sal ud.
EDDY
May the force be with you. | wouldn't
have m ssed this for the world.
SI MON
|"ve got to make nice. [|I'mthe host.

Enj oy yourself.
Eddy's face lights up. Sinon m ngles.
ANGLE ON
Hunberto on the make, chats up Buffy.

HUVBERTO
Buffy. May | call you Buffy. It is
a quintessentially perfect name for
you. Me corazon

BUFFY
(1 aughi ng)
You' re so funny Hunmberto. You speak
Latin.

HUVBERTO
And you are so brilliant.

Hunberto's POV of Cam |l e across the room greeting guests.
BACK TO SCENE
Wth a touch, the assignation is nade.

HUVBERTO ( CONT' D)
You know this is a very interesting
house. You should go upstairs and
| ook around. | will be up in
preci sely seven mnutes to show you

BUFFY
Seven m nutes of anticipation.

HUVBERTO
Third door on the left.

She snakes through the guests and goes upstairs.
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Cam ||l e makes eye contact with Hunberto, flicking her tongue,
suggestively. He raises a randy brow and his gl ass.

HUVBERTO ( CONT' D)
( nout hi ng)
| want you.

CAM LLE
( mout hi ng)
Guest s.

He feigns regret and nakes a bee-line for upstairs.
Eddy, enjoying the nonent, listens to two snobby coupl es,
30's. St. Tropez tanned, ALEX with her husband RAYMOND and
Spani sh aristocrats PlILAR and OSWALD
ALEX
Pilar, Oswald we m ssed you at Gstaad.
The skiing was glorious this season.

He interrupts the nystified group.

EDDY
Incredi ble wasn't it? The best
skiing, |'ve personally seen at Gstaad

in years. Wo said there was gl obal
warm ng? Wen were you there? W
must have just m ssed each other.
What a shane.

Al ex, thinking, bursts in.

ALEX
| renmenber. You were staying with
the Conte de Luchine.

EDDY
VWhat a party. Days and days and
days. Puff Daddy, Gaga, the whole
scene. Marvel ous.

Cam |l e comes to Eddy and the group, air kissing continental
style, deliberately m ssing Eddy.

CAM LLE
Pilar, Oswald, Al ex and Raynond.
|'"'mso, so glad you could cone. And
Eddy you | ook wonderful. Tres
apr opos.

EDDY
You | ook sinply marvel ous too,
Cam | | e.
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CAM LLE
(to group)
Excuse us for a nonent.
EDDY
(to group)
"1l be right back. W nust know a
| ot of the sane people. | so adore

Aspen.
Cam |l e noves toward the kitchen. Eddy follows, glow ng.
EDDY ( CONT' D)
You sure know how to throw a party,
Cam || e.
KI TCHEN
The kitchen's a beehive. Servants exit to serve guests.
CAM LLE
Earle this is Doreen, she's in charge
you'l |l be hel pi ng her.

Cam || e does an about face, returning to her guests. DOREEN
an extrenely tall woman, 30's, issues orders.

DOREEN
You'll serve the chanpagne.

EDDY
There nust be sone ni st ake. l'ma
guest .

DOREEN

Not according to the boss.
Eddy is nortified.

EDDY
Is that the way it is. No probleno.

MAI N ROOM

Eddy out for m schief noves around the roomis a whirlw nd
pushi ng chanpagne. He offers a yuppi e couple.

EDDY
Chanpagne?

As they each take a gl ass.
EDDY ( CONT' D)

You'll never go wong wth Jacque
Andre. She's econom zing. You know
how it is these days. It's the

econony st upi d.
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ANGLE ON
Cam |l e hoisting a glass of chanpagne with machi sma

CAM LLE
The Grand Prix is Hardw cke Farns
for the taking. There is no team
out there with our talent. W have
Hunbert o.

Sinon interrupts Camlle chatting with guests.

SI MON
Pl ease excuse us, |I'd |like a couple
of mnutes wwth ny exquisite w fe.

They nove away.

SI MON ( CONT' D)
Darling, Earle serving chanpagne
i ke a servant?

Si non goes for a kiss and Camlle verbally deflects.

CAM LLE

He insisted. He insisted. Wat
could I do. He's such a big help.

(conni vi ng)
And do you know what woul d nake this
extra special, dear? Play for ne.
Play for our guests. Wuld you,
pl ease? For ne?

S| MON
(hesi tant)
VWhat if. You know.

CAM LLE
Pretty pl ease.

UPSTAI RS CLOSET

Buf fy pins Hunberto against the wall, am dst designer dresses,
and paints his throat with her tongue.

HUVBERTO
Per haps we should go slowy.

BUFFY
You don't think I|'mattractive?

HUVBERTO
No, that's not it. You are extrenely
lovely. A flower. W need to know
nore about each other. You are a
student, yes?
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BUFFY
(ki ssi ng)
Yes. Yes.

He's relieved, restrains her.

BUFFY ( CONT' D)
It's nice to find a man with ol d
f ashi oned val ues.

She pl ants anot her ki ss.
DOMSTAI RS - MAI N ROOM

Sinnn ki sses Cam |l e on the cheek. He then npbves to the
pi ano.

CAM LLE
Attention everyone. May | have your
attention? W have a special treat.
Sinmon is going to play for us.

Eddy with a chanpagne bottl e, approaches an elderly couple
dri nki ng coffee.

EDDY
Chanpagne.

MATRON
No t hank-you.

EDDY
Come on, chill out. You could use a
couple of belts. You ain't gonna be
around much | onger. Cone on. o
for it.

They ignore him turning away.
EDDY ( CONT' D)
(to couple)
Shsss. Sinon's going to play.

SI MON
(to guests)
My wonderful wfe, Camille, the |ight
of ny life has asked ne to play.

Everyone appl auds. Sinon plays brilliantly.

UPSTAI RS - HALLWAY

Cam |l le, |ooking for Hunberto, quietly calls.
CAM LLE

(si ng-song)
Hunberto. It's nme. \Were are you?
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CLOSET
Hunmberto hears Cam |l e, and clanps his hand over Buffy's

voraci ous nmouth. Fear of discovery freezes on his face, as
he listens for Camlle to go by.

CAM LLE(V. O
Hunberto. | know you're up here.
HUVBERTO
(whi speri ng)

Wait seven mnutes then | eave.
They kiss, then he slips out into the hallway.
HALLVWAY
He eases backwards down the hallway away from Cam || e

CAM LLE
Where are you?

She suddenly does an about face, just as he is at the top
step. He springs forward as if |ooking for her.

HUVBERTO
Ahh, darling, conme--let's listen to
Si non.
As she noves toward Hunberto.

CAM LLE
| would have sworn | saw you cone up
her e.

CLOSET
Buf fy checks her watch, waiting for the mnute and exits.
MAI N ROOM
Al ears are on Sinon. Eddy |eans to Penny.
EDDY
Vi ntage Si non Hardw cke. He's
i ncredi ble. Bravo.

Across the room Hunberto nuzzles Camlle as they |isten.
She takes a deep, deep breath, closing her eyes.

Si non sings a tender, sincere LOVE SONG (TBD) to Camlle
As she fools around with Hunberto, Sinon's right hand goes
out of control. He fights it.

Eddy sees Cam || e and Hunberto across the room
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EDDY ( CONT' D)
|'ve heard and seen enough.

EXT. COUNTRY ROAD - MOVI NG -- DAY

Penny and Eddy head for New York in her classic MIJSTANG
CONVERTI BLE. She |istens as he funes.

EDDY
| ain't nobody's house bitch.
Especially that bitch. She's got
sonme nerve

PENNY
Look, Camlle treats everybody the
sane way. |'d say she's an equa

opportunity user-abuser. Look how
she treats her own husband.

EDDY
That's another thing. That ain't
right.

PENNY
Do you really want to go back to New
Yor k now.

Eddy has a bew | dered | ook.

PENNY ( CONT' D)
You don't have to stay forever.
(1 aughi ng)
Besi des you're the resident ani mal
expert. You're in demand.

EDDY
(t hi nki ng)
Lately, 1've been running nore than

any man should. Mybe it's tine to
stop taking the highway.

PENNY
What ever happened in your past doesn't
matter. You're still a man of nystery
to me. Authority on animals.

EDDY
VWat are you waiting for, Chester's

i n need.
She turns the car around.
| NT. BARN - DAY

Eddy, concocts a bubbling, belching, gurgling witches brew
in a blender, throwi ng everything but the kitchen sink in.
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G nseng powder, tea, roots, while singing "Get On Up Now, "
i nterspersing wth dial ogue.

EDDY
Yeah, yeah, yeah. A little of this
Alittle of that. Alittle nore of
that. Sonme nore of this. Yeah.
Chester you are going to be stepping

out tonight.
Chester is unnmoved. Sinon watches with apprehension.

SI MON
You really know what you're doing?

He puts in a dozen oysters, takes one for hinself.

EDDY
Lovin' ne sonme oysters. This is a
whol |y holistic approach, Sinon.
Guaranteed. This stuff wll put an
erection on a cigar store |ndian.
may be a contender for the Pulitzer

prize.
S| MON
Nobel .
EDDY
That one, too.
S| MON
You've tried this before? It wll
wor k?
Eddy | ooks at Si non.
EDDY

Amen. Ch, ye of little faith.

Eddy pours the blender's steam ng witches brewinto ainto a
huge baby bottle, capping with the nipple.

Turning to Sinon.

EDDY ( CONT' D)

Voilal | didn't have tine for FDA
EPA, FEMA or EEOC approval. | know
all about this stuff. Taste?
SI MON
"1l take your word for it.
He sanples with instant results -- the real deal.
EDDY

CGent |l enen, start your engines.
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Eddy tips the bottle for Chester as Sinon watches.

EDDY ( CONT' D)
Qpen up boy. Thatta boy, drink the
good stuff all up. Drink it all up.

EXT. STABLES/ DRI VEWAY - DAY

Hunberto, up to no good, in his Alfa Roneo convertible, checks
his snug smle in the mrror as he pulls on driving gloves,
then revs the engine -- max macho.

| NTERCUT - CHESTER/ EDDY

Chester, mraculously, leaps to his feet. Hi s "Tarzan-Iike"
nmoo REVERBERATES t hrough the countryside. Eddy's agog at
Chester's tunescence.

EDDY
That is a sight to behold. Look
Sinon. Look. As advertised.

S| MON
(ecstatic)
It works. Earle, it works. |''m so

happy. You have brought life, where
there were only forgotten nenories.

Eddy hol ding the bottle triunphantly.

EDDY
That formul a has never fail ed.

Chester eyes Eddy with romantic intentions.
SI MON
Earle, what's that strange look in
Chester's eyes?

EDDY
Sel f -confi dence.

Chester ready to charge, snorts danger
EDDY ( CONT' D)
Hol d onto your hat, Hannah, Chester's
ready to do his thing. You go boy.
| NTERCUT - HUMBERTO

Camlle in a hurry, excited, out of breath, stops Hunberto
just as he's ready to drive off.

CAM LLE
Quess what ?

Hunbert o, edges the car forward inch by inch.
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HUVBERTO
| have business, Camille. Can it
wai t ?

Car creeps al ong.

CAM LLE
You'll really |like what | have to
say.

HUVBERTO
What ?

CAM LLE
Can you turn it off? | want to talk
to you.

HUVBERTO
| amgoing to be |ate.

CAM LLE
Turn it off.

Hunberto turns the engine off.

CAM LLE ( CONT' D)
You make nme feel like your mnd is
sonepl ace else. | can't believe how
excited | am This should send Sinon
right out the door. |'mnoving his
pi ano out of the house. Isn't it
perfect?

HUVBERTO
Perfect. A master stroke. You are

the true definition of bitch. Wic

| nmean as a conplinent, of
Now | nust go.

| NTERCUT BARN - EDDY
Chester corners Eddy and Sinon.

EDDY
Listen! Wen | say junp.

Chest er charges.

SI MON
Get out of the way.

Eddy and Sinon junp out of the way.
the barn. They quickly follow.

| NTERCUT - HUMBERTQ CAM LLE

Hunmberto begins to restart the car.

course.

Chest er

h

rockets out of
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CAM LLE
Where are you goi ng?

He puts the key down.

HUVBERTO
A mserable job. An old woman insists
that | teach her to ride. It is
i npossible. But | have a kind heart.
You know this. | must go.

He puts the key in the ignition.

Chester bears down on the car. Sinon and Eddy exit the barn
and see Cam|lle with her back to the bull, talking to
Hunbert o.

Si non and Eddy race toward them warning, ad-libbing. Sinon
sl ows down, unable to run with Eddy, watches him thinking a
nmonment, under standi ng where he'd seen him

Cam | le turns seeing Chester, and deftly junps out of the
way before | MPACT. Chester's horns inpale the driver's side,
pi nni ng Hunberto between horns. Revenge is sweet.

HUVBERTO ( CONT' D)
Am 1 alive? Am1l bl eeding?

She | ooks down at his wet pants.

CAM LLE
No Hunmberto. You're peeing.

She wal ks away in di sgust.

SI MON
Earle, you're a mracle worker.

Eddy | ooks at Hunberto's plight, smling.
EDDY
W'l |l have you out of there the first
thing after |unch.
SI MON
Darling, you were right, Earle is
doi ng wonders.

EDDY
Bul | ' s-eye.

Eddy strokes Chester's horn while Sinon |ooks at himw th
speci al know edge.

EXT. BAXTER BARN - LATER - ESTABLI SH NG

Hunberto's car with two horn holes sits by the barn.
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Hunberto and Buffy, naked, giggling, frolic in the hay.

BUFFY
You were so late, | thought you
weren't com ng.

HUVBERTO
Oh, well, | had to make a pit stop.
Better late than never. | want you.

Buffy plays with the straw

BUFFY
This is so romantic, Hunberto. What
a wonderful idea.

HUVBERTO
| have al ways desired to nmake | ove
in a hayloft. But, it was only a
desire until now.

Stroki ng her | egs.
HUVBERTO ( CONT' D)
A nmere fantasy. You are so beautiful.
You bring out sonething very speci al
in nme, Buffy. It is a tenderness,

have never known before. The heart
wants what it wants.

BUFFY
You are so poetic, Hunberto.

HUVBERTO
| nmust give credit to Wody Allen.

Buf fy notices Hunberto's backsi de rash

BUFFY
Hunmbert o, you have a rash

| NT. / EXT. TACK ROOM -- DAY

Si non wat ches, stunned, as Cam |l e directs Eddy,

strai ning,

and Cl ayton, sweating bullets, as they wedge Sinon's piano

into the corner.

HUVBERTO
(annoyi ng)
It is heavy. No?

EDDY
| f you don't shut up |I'm gonna take
m ddl e C and play a tune on your

ugly Iips.
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CAM LLE
Easy now. Yes. Very good. That's
all. Thank you.

HUVBERTO

Earl e you are very strong.

EDDY
Superior genetics.

Eddy is pinned in the corner, then squeezes out.

CAM LLE
Ti ght squeeze, Earle.

EDDY
(under breath)
Bi t ch.

Eddy gives a synpathetic nod to Sinon as he exits. Camlle
puts a saddle on top of the piano and turns to Sinon, dying.

CAM LLE
This is much, nuch better, isn't it
dear? Qut of sight. Qut of m nd.

She gives hima condescendi ng pat on the cheek and exits.
| NT. PSYCHI ATRI ST' S OFFI CE - DAY

Sinon is coiled, notionless, in fetal position. W see only
the therapist's shapely crossed | egs.

SI MON
(scream ng)
Hel p ne!

EXT. TACK ROOM - NI GHT - ESTABLI SH NG
Sinmon plays, a soulful, romantic ballad (to be sel ected).
| NT. TACK ROOM

Si non, depressed, in a world of his own, segues from one
sappy song to the next, then smles, and breaks into a few
bars of the "Grand Canyon Suite." Eddy enters, unnoticed,
speaki ng when Si non abruptly stops.

EDDY
Why aren't you doing that in front
of an audi ence?

SI MON
An audi ence. Yeah. Wuldn't it be
nice to nove people again. But
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EDDY
Ch, dat "Devil" hand. |[|'ve heard
it. I'mpossessed. Lord help heal
this tornented appendage.

SI MON
Pl ease | eave.

EDDY
You know, | heard about a guy in

China wi thout any arnms who typed a
whol e book with a pencil between his
teeth. You're problems with your
head not your hand.

Sinon plays, trying to drown Eddy out.

EDDY ( CONT' D)
You | et sonebody inside your head
and they're doin' a tap dance. Now
you ain't worth shit. Maybe the
tack roomis the best place for you.
Great place to hide.

Eddy exits. Sinon plays harder, angrier.
| NT. STABLES

Sinon plays in the b.g. Eddy feeds Diablo a treat, ad-Ilibbing.
The horse responds with al nost human sensitivity. The nusic
suddenl y stops.

EDDY
Crazy fol ks, boy.

SI MON
You know a | ot about hiding, too.

Eddy turns toward the door as Sinon noves toward him

SI MON ( CONT' D)
Don't you, Eddy? | mean anybody who
can steal bases |ike Eddy Jones,
shoul dn't be spending his tinme on a
farm feedi ng horses. You shoul d be

pl ayi ng bal I .
EDDY
Say what ?
SI MON
You heard ne? | know who you are?

You're no Earl e Johnson.

EDDY
Don't you read the papers.
( MORE)



EDDY ( CONT' D)
Eddy Jones tested positive for Human
Gowm h Hornone. Eddy Jones got
caught. And he paid the price.

SI MON
VWhat are you testing now?

EDDY
|'ve got sone great urine sanples of
a bad ass bull.

SI MON
G ve yoursel f another chance Eddy.
Ever ybody deserves one.

Di abl o nudges Eddy. Sinon pets the horse.

SI MON ( CONT' D)
Di abl o respects you. And now you're
the only human that can get cl ose.
| guess he's your responsibility

now.
EDDY
Ri ght .
SI MON
Hey, he's yours.
EDDY
You' re ki ddi ng ne.
SI MON
Really, fromnow on Diablo is your
hor se.
EDDY
No way.

Si nron shakes his head "no".

EDDY ( CONT' D)
Mne. Diablo's mne. How about
that. This is the greatest gift
anyone's ever given ne.

SI MON
You deserve him Eddy. You've been
such an asset around here. | don't

know how | can ever repay you from
bri ngi ng Chester back.

Eddy enthusiastically, proudly strokes D abl o,

EDDY
How d you know?

t hi nki ng.

66.
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Renoves hi s sungl asses.

SI MON
| |ove baseball. | knew |l'd seen
you sonepl ace. But when you ran
after Chester. That was it. |
remenber a mnor | eague gane with
Tidewater. | was on tour. You stole
four bases and hone in that one.
And that sensational rookie year
with the Yankees. Nobody around
here woul d know who you are except
me. They've all got their heads up
sonme horses butt. \Wat happened to
you Eddy?

EDDY
A car weck in the off season put ne
inthe slowlane. So |I thought 1'd
put alittle additive into the tank.
It wasn't the smartest thing to do,
but as you can see |I'mnot the
smartest guy going. | had sone
choices and this is where |'m at.
Shovel i ng horse shit.

SI MON
Those nen, Eddy. What do they want?

EDDY
It's nothing. Just a little ganbling
debt needs to be satisfied.

SI MON
Anything | can do? A |loan. Anything,
you' ve got it.

EDDY
No. Thanks, I'll handle it in tine.

SI MON
This is just between us. You're
secret is good with ne.
Straw falls from above.

SI MON ( CONT' D)

Cat s.
They EXIT.
HAYLOFT
Hunberto and Cam || e post sex, dressing, listen through the

cracks of the ceiling, then |l ook at each, fum ng.
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CAM LLE
Eddy Jones. Eddy Jones. Diablo is
nmy hor se.

Cam || e pushes Hunberto, angry.

HUVBERTO
Wiy do you hurt nme? | did not give
Di ablo away. It looks like the
perfect Bozo is breaking the wong
back.

CAM LLE
Eddy Jones goes. |'ve got an idea.

EXT. STABLE

Si non and Eddy wal k away into the night and D abl o and Fl ower
in b.g., nuzzle in side by side stalls.

SI MON
Did 1l tell you, | hate polo?
EDDY
(chuckl i ng)

That's great. Did|I tell you I've
never ridden a horse before D abl 0?
I"mstill recovering.

| NT. STABLE

Cam |l e and Hunberto, clothed, clinb down fromthe loft with
choi ce i nformati on.

CAM LLE
| want you to .
(voi ce fades)
As they exit the barn.
DI SSCLVE TO
EXT. CORRAL - DAY
Cam |l e and Hunberto, conspire, using their horses for cover.

CAM LLE
Sinon just went to the office.

HUVBERTO
Eddy Jones is in his quarters.

They nod, understanding their mssion, then tie the horses
and nove toward their destinations.



| NT. BARN -- CONTI NUOUS

Hunmberto's gl oved hand opens a state-of-the-art nedical
freezer and steals several vials of bull sperm

EXT. EDDY'S QUARTERS

Cam | le, sneaky, |ooks all directions then goes to Eddy's
door, knocki ng.

EDDY (V. Q)
Cone on in.

She enters.
| NT. BARN OFFI CE

Sinmon can't believe he's |ooking into an enpty freezer.
t he door, Hunmberto, lurks, waits for THE nonent to butt

SI MON
Where are they? Were are the vials?

Hunberto slithers in.

HUVBERTO
Sinon, as | was wal king by, | heard
you in agony. How can | hel p?

SI MON
| don't understand. |'mthe only

one who goes into this freezer.
They' re gone.

HUVBERTO
What's gone Sinon?
SI MON
Sonme vials. Inportant vials.
HUVBERTO
O spernf?
SI MON
O sperm M spermis gone.
HUVBERTO
| know how much your sperm neans to
you. Perhaps this will help. | do

seemto recall Earle leaving this
office wwth sonething in his hand.
And he was acting very suspiciously.
| think he is in his quarters.

S| MON
'l check with Earle.

69.

At
n.
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EDDY' S QUARTERS

Cam | le, the predator, pursues Eddy, pinning himagainst the
wall. He resists.

CAM LLE
It's been obvious since the day we
met. You want ne. And | want you.
You' ve never net another woman |ike
me have you?

EDDY
s that a question or a statenent?

Camlle slowy, seductively unbuttons her bl ouse.

EDDY ( CONT' D)
What are you doing now? | don't
t hi nk you shoul d be doing that.
You're a married wonan.

EXT. EDDY'S QUARTERS
Penny goes to Eddy's door, ready to knock, but hears Cam || e.
CAM LLE(O. C.)
Here | am Eddy. Anything you want.
It's all here.
Penny's heart sinks. She then runs away in tears.
EXT. NEAR EDDY' S QUARTERS - MVI NG

Si non, | oaded for bear, wth Hunmberto, gloating, goes quickly
to Eddy's quarters. Penny runs past them tearful, unnoticed.

| NTERCUT - EDDY'S QUARTERS
Cam ||l e corners Eddy, pressing her body against his.
CAM LLE

| love the contrast, don't you, Eddy.
White on black. Black on white.

Eddy evades.

EDDY
Sounds |i ke chess to ne. What's
your gane?

CAM LLE
For epl ay.

Camlle lays a big kiss on Eddy.
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CAM LLE ( CONT' D)
Submit, Eddy. The urge is too
powerful to ignore any |longer. W
need to be together.

EDDY
VWhat's this "we" stuff.

EXT. QUARTERS

Si nron and Hunberto outside the door hesitate a nonent.

HUMVBERTO
(loudly; signaling)
Sinmon, |I'msure Eddy's in.

| hear him breat hing.
| NTERCUT - | NT. QUARTERS

Cam ||l e hears Hunberto and goes into her victimact, holding
ont o Eddy, pani cking.

CAM LLE
Don't Eddy. Please don't. | ama
married woman. | |ove ny husband.

| NTERCUT - EXT. QUARTERS
Sinon at the door with Hunberto, overhearing.
SI MON
(aghast)
Cam || e.

HUVBERTO
It's your wife. Defend her honor.

Hunmberto eagerly opens the door. Sinon charges in. Camlle
pushes hersel f away, faking indignation.

S| MON
Eddy. First it's ny sperm and now
it's ny wfe.

EDDY
Don't | ook at ne. | know this |ooks
like what it is. But it isn't what
it is.

CAM LLE
Si cko.

She junps into Sinon's arns.

CAM LLE ( CONT' D)
Protect ne, Sinon. Who knows what
m ght of happened.
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HUMBERTO
Ani mal

Eddy growl s at Hunberto.
HUVBERTO ( CONT' D)

See.

SI MON
Now, now. You're okay now. Eddy, |
called you friend. | would have
done anything for you. How could
you?

CAM LLE
It was so sudden. | have to catch
my breath. Darling, | just stopped

by to see if he had been taking care
of Diablo, and he attacked ne |ike
sone depraved beast.

HUMBERTO
Ani mal

Hunmbert o snoops around the room

EDDY
' man innocent man. She cane in
her e. | don't want her. You can
have her.

SI MON
Now you insult her. M wfe, Eddy.
M wfe.

From behind a plant, Hunmberto pulls out the m ssing vials of
sperm showing it to Sinon.

HUVBERTO
Ahhh- ha. Look.

SI MON
My God, first ny wife, then ny sperm
Under ny nose. You mnust think I'm
sone sinpleton. | would have | oaned
you the noney.

CAM LLE
Sinon. Hold ne. Protect ne Sinon,
pl ease get nme out of here. | can't

| ook at hima second | onger.

SI MON
"1l give you until sundown to |eave
Har dwi cke farns.

Camlle's and Hunberto's eyes neet in snmug victory.
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EDDY
Don't | at |least get a chance to
defend nyself. | nean, this is not

the way it went down. She canme on
to me. Plain and sinple. And she
and Hunbert o.

SI MON
Eddy, enough, have you no decency?

Sinmon then gives Cam |l e and Hunberto a wondering | ook.

| NT. BARN - LATER

Eddy's on the way out. He takes a final | ook around, stopping

at Chester's pen.

EDDY
Well, Chester give emhell.

He stops at Flower's stall, looks in, then turns seeing
Cl ayton, approaching with a bridle.

EDDY ( CONT' D)
Have you seen Penny?

Cl ayton hangs the bridle on a hook.

CLAYTON
She took off early.

EDDY
Tel |l her good-bye for ne.

CLAYTON
WIl do. Sorry Eddy. You really
made t hi ngs happen around here.

EDDY
See you around Clayton. Don't forget
to feed the ducks.

Eddy exits the stables.
EXT. ROAD - LATER DAY

Eddy forlornly wal ks down Hardw cke Farns |ane. Diablo, in
t he pasture, gallops over, follow ng on the opposite side of
the fence. Eddy gives hima "tough-guy" good-bye.

EDDY
What do you want fromnme? This is
it, Diablo. Adios. So long. Later.
Sayonara. Good-bye. C ao, baby.
Auf Wedersehen. Until we neet again.
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Eddy wal ks al ong the fence, Diablo follows unnoticed at first,
then Eddy senses a presence. They cone face to face.

EDDY ( CONT' D)
Go on. Get out of here. | don't
want you. We're history.
Di abl o stops, rejected, as Eddy conti nues.
EXT. WOODED AREA

Cam |l e and Hunberto on horseback watch Eddy | eave.

CAM LLE
Good ri ddance.
HUVBERTO
Camlle, he's insignificant. It's

Si nron. \VWhen?

CAM LLE
You want it now like all nen.

Stroking his face.

CAM LLE ( CONT' D)
Learn to enjoy the gane.

They ride away.
EXT. HOUSE

At the big house, Sinon trains binoculars on Eddy, then noving
to Cam ||l e and Hunberto as they ride away.

He catches on, the epiphany of betrayal, and | owers the
bi nocul ars.

S| MON
|''man idiot.

EXT. ROAD

Eddy, at the end of Sinon's lane, hits the main road. He
tries hitchhiking, several cars pass, but no takers.

EDDY
Shit.

As He wal ks down the road toward a hill a helicopter crop
duster rises, nenacing.

EDDY ( CONT' D)
VWhat the hell!

The helicopter cones at himlow. He tries to outrun it, ala
the crop duster chasing Cary Gant in "North by Northwest".
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Eddy sees a corn field, and runs through the tall stalks,
hiding fromthe chopper. Then, the chopper dusts the area,
flushing Eddy out. He runs out of gas and falls.

| NTERCUT - | NT. CHOPPER

The pilot, Cecil and Frankie, watch Eddy, struggling, finally
col l apsing fromexhaustion. Cecil notions the pilot to | and.

| NTERCUT - GROUND - EDDY

Wth the Chopper in the b.g., Eddy raises his head and sees
Cecil and Frankie noving toward him Cecil gets down and
punches Eddy's |ights out.

CECI L
Payback is a nother.

CHOPPER
Takes off and noves out fast.
| NT. CHOPPER
Eddy' s out col d.
FRANKI E
(to pilot)
Good enough.
Ceci| watches Eddy.
CORN FI ELD -- LATER

The noise of the CORN PICKER is deafening as it bears down
on Eddy who slowy awakens to approachi ng death.

ANGLE ON
The farmer is oblivious.
ANGLE ON
Eddy pulls it together, crawing inch by inch, avoiding death.
He then finds his legs, gets to the road, and stunbles the
di stance to Lancaster's yard, collapsing. Two dogs cone
around sni ffing, barking.
DI SSOCLVE TO
| NT. LANCASTER BEDROOM - NI GHT
Eddy' s cl eaned up, in pajamas, sleeping. He opens his eyes,

gets out of the bed, battered and bandaged, finds the |ight,
can't believe what he sees in the mrror.
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EDDY
Man.

He exits the room
Kl TCHEN

Penny, does the evening dishes, her mnd in the ozone, as
Ceoffrey dries. Ganps sips coffee at the table.

GEOFFREY
WIl you stop dream ng and wash?

PENNY
|"mthinking. There's got to be a
way to get even with Camlle. She's
the one responsible. 1'd bet the
farmon it.

CGEOFFREY
Penny. What are you tal king about?
We can't get involved with Eddy's
problens. Let's get hima bus ticket
and send hi m packi ng.

GRAMPA
Li sten young man, a friend has been
hurt. Earle or Eddy or whatever his
name i s welcome in ny house as | ong
as he needs to stay. Wen | taught
you to ride and play polo, | should
have been teaching you about being a
human being. | consider that a
failure on ny part.

Penny see's Eddy | eani ng agai nst the door, having overheard.

EDDY
VWhat happened?

GRAVPA
Ahh, sl eeping beauty. You slept the
cl ock around a couple of tinmes. Doc
Ham [ ton said you'd be fine in a
coupl e of days. No broken bones.

Penny dries her hands and noves to catch Eddy, coll apsing.

PENNY
|"ve got you. You need food.

EDDY
"1l be on ny way. |'ve got to cone
up with some noney. The install nent
plan is killing ne.

She helps himto a chair, then | adl es out some soup.
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PENNY
Honemade soup. The noney can wait.
You're safe here.

He eats.

EDDY
Good.

PENNY
(thinking, to G anps)
Tormorrow, if Eddy's up to it, we're
going to get the goods on Canmlle
once and for all and open up Sinon's
eyes. And | know just howto do it.

He throws the dish towel down and stornms out. G anps starts
to get up

PENNY ( CONT' D)
Let'emgo. |I'magetting tired of
catering to his npods.
EXT. HARDW CKE FARMS - EARLY MORNI NG - ESTABLI SHI NG
The farmis quiet. Nothing' s noving.
| NT. HARDW CKE FARMS/ BARN - EARLY MORNI NG

Eddy and Penny sneak into the barn. She carries the
cancorder. They go to the |adder and clinb.

HAYLOFT

They're both standing on the loft floor.

PENNY
Wel conme to the | ove nest.
EDDY
You sure, they'll be up here this

nor ni ng?
Penny | eads Eddy to a corner piled with bal es of hay.

PENNY
It's going to be a great show.
Camlle has to have it on a daily
basis. Sonetines nore than that.
Behi nd here.

They clinb over hay bales into space wwth a barn cat.
EDDY

Cozy. By the way who put ne into
paj anas?
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Penny fiddles with the canera, then | ooks between bales with
a view of the play pen, as Eddy gets confortable.

PENNY
| guess it nust have been ne.

Penny | ooks through the viewer and focuses on Eddy.

PENNY ( CONT' D)
Snile.

CAMERA' S POV of Eddy nugging for her, clowning.

| NT. SIMON' S BEDROOM

Sinmon rolls over with a purpose, flips off his eye shade and
goes to the window. He |ooks out, while squeezing his right
hand, then sees Canmille enter the barn, then Hunberto. He
grabs his robe and goes to the door.

S| MON
So this howit is.

| NT. BARN GROUND FLOOR
Cam |l e feeds Cleopatra a carrot, then gently pets her.

CAM LLE
How s ny baby this norning?

Hunmberto casually wal ks over to Cam || e.

HUVBERTO
Good norning, Ms. Hardw cke.

CAM LLE
Good norning, Hunberto. How are you
t oday?

HUVBERTO

I"mfeeling very tip top.

CAM LLE
Hunberto would you mnd getting a
bal e of hay fromthe loft? C eopatra
IS ravenous this norning.

HUVBERTO
It would be a pleasure, Ms.
Har dwi cke.

They | ook to the door, to see if anyone's conmi ng, then nove
to the ladder. Both with hands on | adder.

CAM LLE
"1 help.
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HUVBERTO
| need it.

BEH ND HAY BALES - PENNY

Hushes Eddy, with her finger to his |lips, sexy, but innocent.
Eddy | eans back readjusting his position and puts his hand
on sonething. He pulls the "Salt Peter"” bottle, exam nes

it, then shows Penny.

EDDY
Chester. Chester. Yes. This is
what Cam |l e used on Chester. This
is what made himlinp. The poor guy
didn't have a chance.

They hear Cam |l e and Hunberto com ng. Penny turns the canera
on the | adder. CAMERA' S POV as Cam ||l e and Hunberto, ENTER

CAM LLE

Down.
HUVBERTO

Let's try sonmething different.
CAM LLE

Down. | want ny pony ride. Now.

LOFT - CAM LLE

Raps Hunberto on the butt with her riding crop. He takes
his shirt off and gets down on all fours. Camlle gets on
top, riding, getting turned on.

She strikes Hunberto again

HUVBERTO
Quch. That hurt.

She strikes hi magain.

CAM LLE
Silence. Horses obey.

BEHI ND THE BALES - EDDY
Strains to see the action. Camlle gets turned on.
GROUND FLOOR
| on
drum intense, listening to the groans of passion fromCamlle

Si non sneaks into the barn, to the | adder, past a fifty ga
and Hunberto. He goes to the drumw th revenge on his m nd.

HAYLOFT

Cam |l e and Hunberto roll around in the hay, giggling.



80.

CAM LLE
OCh, Hunberto, | feel it. Hardw cke
farms is going to be mne. And do
you know what? | don't know if that
will even make ne happy.

HUVBERTO
You're li ke a shark with perpetual
hunger. Nothing wll satisfy your
appetite.

A plunme of snoke wafts up to the loft.

BEHI ND THE HAY - PENNY AND EDDY

Get a whiff and hold their breath to avoid detection.
LOFT

Cam |l e stops the fun, sniffing.

CAM LLE
Snoke. We've got to get out of here.

BEH ND THE HAY

Eddy and Penny, overconme by snoke, cough and hack, then push
over the hay bales, surprising Camlle and Hunberto, noving
toward the | oft door to escape.

EDDY
(to Cam 1l e)
Smle. You' ve been "Punk'd."

Cam |l e sees the cantorder in Penny's hands.

CAM LLE
You were supposed to be taken care
of. Gve ne that.

EDDY
"' m back for ny severance pay.

Chaos ensues. Camlle tries to tackle Penny. Penny tosses
the canctorder to Eddy. He shoots Hunberto and Camll e
scranbl i ng.

EDDY ( CONT' D)
Good stuff.

Canctorder's POV of Camlle com ng after Eddy.

EDDY(O. C) (CONT' D)
Come on Cam |l e show nme sonet hi ng.
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CAM LLE
Gve it tonme. 1'll pay off your
ganbl i ng debts.

BACK TO SCENE

EDDY
Tenpting. | really like your
intensity and sincerity. Now give
me sone hip-hop attitude.
(chuckl i ng)
This is so nuch fun

HUVBERTO
W're all going to die. There's a
fire. Let's get out of here.

EDDY
Anybody ever tell you, you photograph
like a mlIlion bucks?

CAM LLE

Do sonet hi ng, Hunbertoo.

HUVBERTO
|"mgetting out of here.

Penny junps to the rope dangling by the |loft door and goes
to the ground. Eddy by the rope, taunts Cam || e.

EDDY
Come and get it.

CAM LLE
"1l get you for this.
(to Humbert o)
W have to save the ani nals.

EDDY
You are an ani mal .

Eddy | ooks to the ground, drops the cantorder to Penny.
Then he clinbs down. They go outside.

Cam |l e and Hunberto panic, grabbing their clothes, and
dressing while noving toward the | adder.

HUMBERTO
We have to save oursel ves.

GROUND FLOCR

Cam |l le, half-clothed, conmes down first, seeing the fifty
gal l on drum spew ng snoke, instantly understands the ruse.
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CAM LLE
It's the trash. Sonebody's idea of
a | oke.

She then sees Sinon, deadly serious, stepping forward. He
lifts his |left hand.

SI MON
No joke, Camlle. Look. |'mcured.
| guess, |'Il be playing again.
See. M hand doesn't go crazy
anynore. It was in ny head all the
time. Too bad ny head's connected
to ny heart.

CAM LLE
Way Si non, what can | say?

SI MON
| think you' ve said and done j ust
about everything.

Sinon turns, and noves toward the door. Cam |l e hugs,
Hunberto, victoriously.

CAM LLE
(col dly)
He'll divorce ne now At |ast,
Har dwi cke Farns is m ne.

HUMBERTO
You finally got your way. You nust
feel very proud.

DOOR

Penny, out of breath, with a hose ready to turn on the fire,
meets Sinon, exiting.

PENNY
Fire Sinon.

Then Eddy with the cantorder.

EDDY
| s everything okay?

SI MON
The fire's out, Eddy. And | feel
much better. ['mgoing to clear ny

head.
Si non noves quickly toward his car

Penny and Eddy | ook at Camlle gloating, then she cuts | oose.



CAM LLE
Both of you, get off of ny property.
You' re trespassing.

HUVBERTO
And tell your brother, he is no
| onger on ny team He is only a
medi ocre player, anyway. He is |ess
t han nedi ocre.

PENNY
CGeoffrey can out ride and out play
you any day of the week. Let's get
out of here -- this barn snells and
it isn't the livestock.

| NT. PSYCHI ATRI ST' S OFFI CE - DAY

Sinon, in

a corner, hiding in the shadows of the room

see only the psychiatrist's | egs.

PYSCHI ATRI ST
You have a great deal of anger don't
you, Sinmon?

SI MON
Just because | have been taken for a
jerk. Camlle never |oved ne.

PENNY
Wy don't you nove over here to the
sofa and we can tal k about it?

SI MON
| like being in a corner. It gives
me an unusual ly good perspective.

EXT. HARDW CKE CORRAL - NI GHT
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Ve

Angry, storny night. Diablo, spooked, junps the fence and

heads for

| NT. BARN

Chester snorting, angry, breaks through the pen,

open country.

EXT. LANCASTER HOUSE/ BACK PORCH - NI GHT

Post di nner, Eddy, Penny, Geoffrey and G anps gl um and
t hi nki ng the worst, watch the sunmer storm crackle.

They al |

GRAVPA
Thi ngs coul d be worse.

| ook at Granpa, a crazy man.

ESCAPI NG



EDDY
| have to cone up with a hundred
grand or die.

PENNY
G anps, we could |l ose the farm any
mnute now. Camlle is sure as hel
gonna forecl ose.

GRAMVPA
Yeah. W ain't gonna |let that happen.

They think sonme nore. Geoffrey is really pouting.

CGEOFFREY
No polo. No parties. No life.
This sucks big tine.

GRAVPA
Quit your belly aching boy. Think.

GECFFREY
(enl i ght ened)
The tournanent. No. Forget it.

GRAMPA
VWhat is it? Speak up

GEOFFREY
The Grand Prix tournanment is in seven
weeks with a one mllion dollar first
prize. The biggest polo prize ever.

PENNY
Great. The only thing we need is a
t eam

GRAVPA

Ceoffrey you mght of hit on
sonething. W can get a team
together. Penny, and you and .

G anps | ooks seriously at Eddy.

EDDY
Don't | ook at ne. | was raised on
bl ackt op and sti ckball.

GRAVPA
You know, Eddy, sonetines you' ve got
to push the envelope a little.

PENNY
Come on, Eddy. Let's go for it.
Ceoffrey and | are the two best
pl ayers in the area not playing for
Cam |l e, but nobody knows about ne.
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GRAVPA
The only difference between this and
hitting a baseball is the |ocation
of the ball

PENNY
Granps is the best teacher in the
wor | d.

EDDY
How many pl ayers on a teanf

GRAVPA
Four .

EDDY

| see two. Two, only two. Got it?
You two. Me zero.

GEOFFREY
This won't work. Realistically
speaki ng, we'd have a snowbal |'s
chance. Camlle has a world cl ass
team And where do we get the horses?

PENNY
We know enough people with horses
who'd ove to see Cam |l e | ose.
We'l|l get the horses.

Then, they hear horses whi nnying, excited.

PENNY ( CONT' D)
FI ower ?

A flash of lightning illumnnates the corral, they see D ablo
wooi ng Fl ower.

PENNY ( CONT' D)
It's Diablo.

EDDY
Di abl o.

Eddy runs out. The rest followto the corral.
LANCASTER CORRAL

Pouring rain, Diablo, outside the corral flirts with Fl ower,
whi nnyi ng. They surround Di abl o.

GEOFFREY
| wonder what happened?

PENNY
He escaped fromCam Il e, that's what
happened.
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GRAMPA
Now that's what | call old fashioned
horse sense. Eddy, you need a horse,
don't you.

Eddy gives Di ablo sone | ove.

EDDY
Diablo is ny horse. Aren't you boy.
Let's doit. 1'Il play. W're gonna
push the envel ope aren't we D abl o.

Penny hugs Eddy.

PENNY
Oh, that's great, Eddy.

CEOFFREY
We can get a fourth.

GRAVPA
We'll worry about that later. W
start training tonorrow Eddy. Early.

Eddy | ooks at G anps, pained.

EDDY
Not too early.
(to Di abl o)
You found ne. \What a guy.

D abl o noves to Flower. They nuzzle. Everybody | aughs.

EDDY ( CONT' D)
On second t hought.

They hear a car door slam shut, and turn, seeing Sinon noving
towards them enotionally drained.

SI MON
| just got ny perspective back, and
| need sone friends right now

EDDY
You' ve got'em

They all nove toward the house.
EXT. LANCASTER S YARD - DAY

Eddy, benused, before a sturdy wooden box with a polo stick
as Granps instructs.

GRAVPA
Eddy, wel cone to the sport of kings.
( MORE)



GRAMPA
The worl d' s ol dest
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(CONT' D)
t eam gane was

first played on the plains of Persia

just a couple of m

|l enni a before

Abner Doubl eday threw a pitch. Stakes
wer e hi gher back then. Heads would

roll when you | ost.
that so much now

We don't do
Except on rare

occasions. You ready?

Eddy | ooks at the box.
EDDY

You' ve got to be putting ne on.

GRAVPA

No, I'mnot. Let's get going. You

got alot to |earn.

EDDY
Nobody starts this

GRAVPA

way ?

In your case, we're starting very
basic. Swing at the inmaginary ball.
It only took the good |ord seven

days to create the

world. But it'll

take all of seven weeks to teach you
to keep fromkilling yourself on the

back of a horse.

EXT. LANCASTER S POLO FI ELD -

DAY

SERI ES OF SHOTS, Granps schools Diablo for polo. Eddy

wat ches.
| NT. LANCASTER BARN - DAY

Eddy, cocky, in polo gear, w
enters the barn with G anps.

GRAVPA

th a stick over his shoul der,

Now you' re ready for the next part

of the course.

EDDY

Just between you and nme. This gane

ain't that tough
GRAVPA

That's right. Stay and on your horse

and hit the ball.

VWhat coul d be

nmore difficult than that.

G anps and Eddy enter a room
of f a nechani cal horse.

G anps whips the drop cloth
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EDDY
Where's the rest of the nerry-go-
round?

He cautiously |l ooks it over.

EDDY ( CONT' D)
You first.

GRAVPA
G ttyup.

Eddy nmounts. Granps at the control

GRAMPA ( CONT' D)
This is to let you get the feel
wi thout the fall

Eddy gives thunbs up. Ganps turns up the speed.

EDDY
This is cool.

Eddy fools around, crouching |like a jockey.

EDDY ( CONT' D)
(Calling a race)
It's Gab Your Ass by a head, Mve
Over Baby on the outside, and here
conmes Big Daddy charging hard. Here
cones Big Daddy. It's Big Daddy by
a nose.

Granpa gets serious, turns the speed up

GRAMPA
W' ve got busi ness.

Eddy strai ghtens up.

EDDY
"' mready coach

GRAVPA
Now swi ng that stick. Attack the
bal I .

Eddy swi ngs, | ooking awkward.

EDDY
That didn't count.

Granps turns up the speed to a gall op

GRAMPA
Attack the damm ball.
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Eddy swings, alnost falling. Ganps turns the horse off.

GRAVPA ( CONT' D)
That's enough, we'll get it tonorrow.

EDDY
| was getting it. Wiy'd we stop?

GRAMPA
Tonor r ow.

EXT. /I NT. BARN - SUNRI SE
SERI ES OF SHOTS as Eddy tanes the nechani cal horse.
EXT. CORRAL - DAY
G anps | eads Di ablo over to Eddy, waiting expectantly.
GRAMPA
You're ready. He's ready. Tine to
get serious.
EXT. COUNTRY ROAD - DAY
SI R RODNEY PEEK- SWTHE, aka, The Hammer, British polo thug,
in Goth black | eather and studs, and fiancee LADY SARABETH
BEECHUM 30i sh, cruise in a Jag convertible.

Sarabeth gently, playfully touches Rodney's hand.

SARABETH
Promse ne this will be the | ast
time.

RODNEY
Prom se.

SARABETH

Wth all your heart.

RCDNEY
Every beat.

They ki ss, alnost running off the road.
HARDW CKE LANE

Jaguar conmes down the lane up to the house. They get out of
the car, then Rodney | eans on the horn.

RODNEY
No telling where they are, Poopsie.

They see Cam ||l e and Hunberto bound out of house.



RODNEY ( CONT' D)
Ahh, our hosts.

As they hold hands and nove toward Cam || e and Hunberto.

SARABETH
| | ove you Rodney.

As they nove toward their guests.

CAM LLE
That's the dirtiest man in pol 0?
HUVBERTO
(tickled)
The Hamrer in the flesh. He's
brilliant. Wit until you see him
in action. Totally ruthless.
RCDNEY
Hunmberto, old chap, good to see you
agai n.
Shaki ng hands.
HUVBERTO
You | ook in top shape.
RCDNEY
Absol utely infallible.
HUVBERTO
Rod, this is Cam ||l e.
RCDNEY
So glad to neet you at long | ast,
Cam || e.
CAM LLE
Hunberto has told ne so nuch about
you, | think I've known you forever.
RCDNEY

I'"d like you to neet Sarabeth. W're
going to be married next June. W
are so in |love

Hunberto noti ons toward the house.

HUMBERTO
Shal | we?

Cam |l e |leads the group to the house.
CAM LLE

You're in |love. How exciting.
( MORE)

90.
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CAM LLE ( CONT' D)
| want to hear all about how you
met, everything. Al of the sordid
details.

Cl ayton wal ks a horse in the b.g., watching the arrival,
then noves quickly into the barn and pulls out his cell,
speed di al i ng.

CLAYTON
Sir Rodney Peek-Snythe is here.

EXT. PRACTI CE FI ELD - DAY

Eddy carries the ball as he practices with Geoffrey and
G anpa.

EDDY
Hey, this isn't so tough.
Ceoffrey steals the ball, knocking the wind out of his sails.
Penny, |ike a Pony Express rider approaches. G anps stops
pl ay.
GRAMPA
Hol d on.
GEOFFREY

VWhat's her problenf?
Penny is surrounded by the boys.
PENNY
Hey, guess what? C ayton call ed,
says Cam Il e brought in Sir Rodney
Peek- Snyt he to repl ace you.

Ceoffrey i s stunned.

GECFFREY
That's it.

GRAVPA
This isn't good.

EDDY
Sir Rodney?

PENNY

He just canme off a three year
suspensi on.

EDDY
(whi stling)
Ti me out.

G anps, Penny, Ceoffrey and Sinon, nodding, a death nod.
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GRAMPA
The dirtiest polo player to ever
pull on riding boots. It |ooks |ook

| just cane off the disabled |ist.
We're gonna play sone hard ass pol o.
Enough for today.

They head to the barn.
EXT. COUNTRY ROAD - DAY

A convoy of Escal ades and Land Rovers raises dust. A truck
and horse trailer wwth Cayton driving, followed by Hunberto's
car wwth Camlle, then Sir Rodney Peek-Snythe's car, foll owed
by the SHERIFF with [ights flashing and sirens wailing.

STABLE AREA
Eddy, Penny, Geoffrey and G anpa water the horses.

PENNY
Eddy you're raising your gane.

EDDY
We're gonna kick sonme ass in that
t our nanent .

GRAMPA
You keep inproving and you could
catch on with a |l ot of teans.

EDDY
Thanks granps. Comng fromyou that's
really a conplinment.

Ceoffrey, threatened, splashes water on Eddy.

CEOFFREY
Sorry, an accident.

EDDY
No problem it's only water.

Eddy sees the convoy turning up Lancaster Lane.

EDDY ( CONT' D)
VWho's this?

They all 1 ook.
GRAMPA
(straining)
| don't like the |ooks of this one
bit.

The convoy arrives, stopping.



PENNY
(to Geoffrey)
Cam |l e It's Cam|lle. \Wat the
hell! Geoffrey get Sinon out here.

CGeoffrey runs to the house.

Sir

93.

GRAVPA
The sheriff, too. | bet Diablo's
got sonething to do with it.
EDDY
Even odds.
PENNY
"Il handle it, G anps.
Showdown at the Lancaster corral. Camlle, Hunberto,
Rodney, and the sheriff nove toward Eddy, Penny, and G anps,
squaring off, twenty feet between. |It's tense.
CAM LLE
|"m after ny horse.
PENNY
What horse is that Cam || e?
CAM LLE
Sheriff. 1'mnot going to waste ny

br eat h.

As sheriff BUZZ WARFI ELD, ruddy faced, 50, steps forward.

SHERI FF
Penny, Ms. Hardw cke thinks you've
got her horse, Diablo.

CAM LLE
Di ablo is here and he belongs to ne.

SHERI FF
Ms. Hardw cke, please. You know
anything about it. | need to |ook
around a bit. Do you m nd?

He fl ashes the warrant as Si non wal ks in.

SIMON(O. C.)
Buzz, Ms. Hardw cke doesn't own a
horse naned Di abl o.

SHERI FF
Sorry to bother you Sinon.

Si non, noving confidently with Geoffrey closes ranks with

Eddy, Penny and G anps.



SI MON
It's okay, Buzz. Diablo was ny horse
and | gave himto ny friend Eddy
Jones several weeks ago as a gift.
| registered the transfer at the
county building. You can go look it
up for yourself, if you need to.

Looking at Camlle, defiantly.

SHERI FF
Your word's good enough for ne. |
guess that's that, Ms. Hardw cke.
(with a wi nk)
Thank you for your time, Sinon.

CAM LLE
(to Sinon)
We'll let the judge deci de who owns
Di ablo. See you in court.

SI MON
"Il see you in divorce court.

GRAMPA
Don't let the gate hit you in the
ass on the way out.

Eddy, gets in Sir Rodney's face, chall enging.

EDDY
(to group)
Yeah, take your hired gun and get
out of here.

RODNEY
(to Eddy)
You don't have a snowball's chance
in hell of wnning. W'Il ride you
right off the field.
EDDY
Yeah.
RODNEY
Yeah.

G anpa steppi ng between them

GRAMPA
We'll settle this on the polo field.

Ceoffrey, | ooking squarely at Hunberto.

GECFFREY
Bring it on.

94.
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Hunbert o nervously sneers.

HUVBERTO
They are cowards.
(spitting insult)
Let's go.

CAM LLE
No. Diablo belongs to ne. He is
m ne.
HUVBERTO
(forceful)
Cam || e.

Cam || e backs off and the intruders nove quickly to their
vehi cl es as Eddy, Penny, G anps, Geoffrey, and Sinon watch.

Camlle angrily gets into Hunberto's car.

CAM LLE
| want that horse back. Do you hear
me? | want that horse back
HUVBERTO

Anyt hing you say, Camlle. First,
we go hone.

ANGLE ON
The "good guys", break into high fives and hand sl aps.

EDDY
We'l|l settle this on the polo field.
Wy to go Ganps. Sinon, you really
had D abl o registered in ny nane.

SI MON
Let's not sweat the details. W got
Cam |l e out of here.

Excruciating pain in Ganps eyes. He falls to the ground.
Penny conforts him

PENNY
G anps, what's wong?

GRAMPA
My hip! M/ hip!

Eddy, Sinon and Geoffrey around G anps.

CGEOFFREY
We've got to get you to town.

EDDY
"1l get the truck



| NT. GRAMPA' S HOSPI TAL ROOM -

Penny hol ds Granpa's hand as he sl eeps,

ki sses hi s head

and exits.

| NT. HOSPI TAL HALLWAY

DAY
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post surgery, then

Penny noves to Eddy, Sinon and Geoffrey as they await in a
sol etTm nood. She goes to Ceoffrey.

PENNY

The | ast operation on his hip gave

out .

No need for nore

doctor says, he can go

days,

This |

just has to stay

CGEOFFREY
s really great.

surgery. The
home in a few
off his feet.

Dam. Wy

did this have to happen? There goes
t he tournanent.

PENNY

The tournament doesn't seemto be
inportant to me right now.

SI MON

Penny, GCeoffrey if there's anything

| can
to ne.

A light goes off
right at Sinon.

do. You've been

i n Eddy' s head,

true friends

eyes getting w de,

D)

EDDY

What if :

Al'l eyes on Eddy.

EDDY ( CONT'

VWhat if Sinmon filled in for G anps?
GECFFREY

You' ve got to be kidding.
SI MON

No way. You know | hate polo.
EDDY

The way I'll teach you.

Eddy, seeing Penny roll her eyes.

we'l |l
fromt

Ceof frey noves t

| ooki ng

Ceof frey downcast.

EDDY ( CONT' D)
teach you. After all, | |earned
he master.

oward the door, disgusted.
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CGEOFFREY
See you later. 1've got things to
do.

He exits.
EXT. LANCASTER POLO FI ELD - N GHT - FULL MOON

CGeoffrey, rides lickety-split. He stops at one end, takes a
beer froma brown bag, sucks it down and tosses it. He heads
t he opposite direction, chuggi ng another beer. By the goal,
Penny waits to give himhell. He pulls up quickly in front
of her.

CGEOFFREY
VWhat are you | ooking at?

PENNY
A quitter and a big baby is what |
see. You're no Lancaster. W don't
qui t.

GEOFFREY
Go fu.

PENNY
VWhat was that?

He falls to the ground.
GEOFFREY
Don't you understand Engli sh.
said go fu .
He cries. Penny conforts him

GECFFREY (CONT' D)
" mso sorry.

PENNY
Me too.
Penny rocks him
GECFFREY
We've got to stick together. Don't
we?
PENNY
Yeah. We've got to stick together.
(beat)
Tinme to go hone. It's |ate.

EXT. NYC STREET - MLTON S LI MO - DAY

Eddy knocks on the back wi ndow of MIton's Iino. The door
opens.
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Eddy | ooks warily at Frankie and Cecil, stone-faced, fl anking

MIton in a white suit, snoking a giant Cuban.

EDDY
How you been M| ton?

INT. MLTON S LI MO - MOMENTS LATER
Eddy nervously sits across fromMIton, Ceci

EDDY
My share of the prize noney should
make us even.

M LTON
"1l be watching you. Very closely.

EDDY
How about giving ne a chance to get
nmy noney back. You ready for sone
action?

M LTON
What do you have m nd?

Cecil cocks a pistol at Eddy's forehead.

CECI L
Say the word, MIton. 1'd love to
finish you off right now

EDDY
Put that thing away, you don't want
bl ood all over MIton's white suit.
MIlton puffing on his stogie, thinking.

M LTON
See you at the matches Eddy.

Eddy exits car.
EXT. LI MO - NYC STREET

The lino drives off. Eddy noves toward Penny,
and gives her a weak smle.

EXT. /I NT. HARDW CKE HOUSE/ BATHROOM - NI GHT
Camlle, ready for bed, cuts her hair, severe.

CAM LLE
Darling, | have a surprise for you

and Fr anki e.

in the MJUSTANG



| NTERCUT - BEDROOM

Hunmberto in bed, snoking a cigarette, disengaged,

She turns the bathroomlight off.

CAM LLE
Cl ose your eyes.
HUVBERTO
My eyes are closed. Now cone to

bed.
She noves fromthe bat hroom

CAM LLE
Don't peek.

HUVBERTO
| hold ny breath with expectation.

She slides into bed.

CAM LLE
O K

He opens his eyes, giving a blank stare.

CAM LLE ( CONT' D)
You don't like it.

HUVBERTO
It wll take a little tinme getting
use to.

CAM LLE

It wll grow back
He's qui et, continually snoking.

CAM LLE ( CONT' D)
Vel | .
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t hi nki ng.

Cam |l e suggestively kisses his free hand, then his face.

CAM LLE ( CONT' D)
Maybe, if | sprinkled sone straw
ar ound.

HUVBERTO
No straw. | have been t hinking.
Now, that we are at last, and for

all tinme together, ny love, it would
make ne feel nore secure, if we had

sonething nore binding. | fee
sonmehow vul ner abl e.
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CAM LLE
"1l have nmy attorney draw sonething

up.

HUVBERTO
Ahh, an agreenent. Yes. You are
W se. An agreenent.

He ki sses her on the forehead, then turns off the |ight,
smling. The cigarette continues to gl ow

CAM LLE
Darling, | want Diabl o back, right
now. Tonight. The | aw noves too
sl oW vy.

HUVBERTO
Yes, darling.

| NT. LANCASTER HOUSE - EDDY' S BEDROOM

Eddy is awake on the bottom bunk, thinking, annoyed as Sinon
snores on top. Eddy kicks the top bunk. Sinon rolls over.

EDDY
Now | know why Cam || e dunped you.

He gets out of bed and noves to the door.
EXT. LANCASTER BARN

Cam |l e |l eads and Hunberto carries the bridle as they sneak
around the barn.

HUMBERTO
Are you sure you want to do this?

CAM LLE
This is not negotiable. D ablo
bel ongs to ne.

They nove into the barn.

| NT. BARN
They go to Diablo's stall. Hunberto |eads D abl o out.
HUVBERTO
Do they still hang horse thieves?

Hunmberto puts on the bridle.

CAM LLE
WI1l you shut up? I1'monly taking
what rightfully bel ongs ne.



101.
HUVBERTO

Then why are we doing this in the

m ddl e of the night?
They exit.
| NTERCUT - KI TCHEN
Eddy gets a glass of water, then to the back porch.
| NTERCUT - HUMBERTO

And Cam |l e outside the barn. Diablo becones unruly.

CAM LLE
Can't you control hinf

HUVBERTO
Easy for you to say.

They nount D abl o.
| NTERCUT - EDDY

Hears the commotion and runs to the barn. Lights go on in
t he house.

| NTERCUT - HUMBERTO
And Cam |l e take off and flash by Eddy.

EDDY
Cam | | e. Bi t ch. Horse t hi ef.

Si non, Penny, and Ceoffrey reach Eddy, slack-jawed. Eddy
and Penny sinultaneously pucker, whistling at D ablo. The
horse stops in his tracks, slowy returns.

EDDY ( CONT' D)
It works.

PENNY
How about that?

Eddy | ooks at Penny, anmazed.

EDDY
Yeah, how about that?

SI MON
Perfect pitch. Look at them they're
frantic. Camlle will have a stroke.
For once she doesn't have control of
the situation. This is wonderful.
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PENNY
Now she can add failed horse thief
to her resune.

Hunberto and Cam Il e struggle to turn Di abl o back.

CAM LLE
Come on Diablo, let's go. N ce
horsey. Conme hone with nomy.

HUVBERTO
Let's get out of here.

They abandon Di abl o and run away. .

CAM LLE
| "' m beginning to | ose respect for
you Hunbert o.

HUMBERTO
| amtoo.

They stunble into the darkness with Hunberto several steps
ahead of Caml |l e.

D abl o neekly wal ks up to Eddy, gives hima Kkiss.

EDDY
Fromnow on | sleep with Diablo. No
of fense, Sinon, but you snore.

They all | augh.
EXT. LANCASTER YARD - DAY
Eddy and Si non play croquet.
SI MON
| hate polo. You have no idea how
much | hate the gane.

EDDY
Yeah, but you hate Cam |l e nore.

Sinon, snarls, crushing the ball through the w cket, breaking
t he stick.

EXT. /I NT. BARN

Sinon, on the nechanical horse swings a stick. Eddy turns
up the speed, |aughing at Sinon hol di ng on.

DI SSCLVE TO

SERI ES OF SHOTS as Sinon graduates to a pony, instructed by
Eddy, Penny and Geoffrey. They hit the ball around the field.
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EXT. HARDW CKE FARMS POLO FI ELD - DAY

Hunberto's team scri mmages. CLOSE-UP on Sir Rodney doi ng
his dirty work, poking an opposing player with his stick.
The foul ed player grabs his side.

RODNEY
So terribly sorry old chap. It was
an unavoi dabl e acci dent.

The player falls off his horse. Hunberto gives a satisfied
| ook, smling.

EXT. HOSPI TAL - DAY

Penny wheels Ganps to the car where Eddy, Geoffrey and Sinon
wait .

GRAVPA
| "' m gonna make your |ives m serable
if I see you' ve been goofing off.

PENNY
Ch, Ganps, lighten up. W' ve been
doing just fine. You just take it
easy.

He | ooks up, di smayed.
PENNY ( CONT' D)

But we need you to really get us
tuned up. Qur practices have been

di sasters.

GRAVPA
Wll, we're really gonna give' em
hell now. |'ve been working on

strategy in the hospital.

At the car, Granps | ooks at Ceoffrey, Sinon and Eddy, catching
them of f guard.

GRAVPA ( CONT' D)
Ain't that right team

They ad-lib, "right".
EXT. LANCASTER S POLO FI ELD - DAY
Penny, GCeoffrey, Sinon and Eddy scrimmage another team

Penny passes the ball to Sinon, surprised. He cranks up,
hitting it to Geoffrey. Who passes it to Eddy knocking it

t hrough the goal. Sinon, amazed, relives the nonent.
SI MON
Assist. | made an assi st.

( MORE)
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SI MON ( CONT' D)

You did see that. Everyone. | made
an assi st.
Everyone | ooks uni npressed, then they all |augh. Penny goes

to Ganps on the sidelines for approval.

GRAMPA
You're | ooking okay. You're just
this far frombeing there

EXT./INT. POLO CLUB - NI GHT
Swank pre-tournanent benefit dinner/talent show.

T.V. nonitors | ocated around the dining roomdisplay the
event. Sinon plays a jazz piece and ends song to rousing
appl ause. As he noves to table with Penny and Eddy, G anpa
and Geoffrey, the MC , snpboth, 40's, announces.

M C.
Thank you, Sinmon. Aren't we |ucky
to have such a distinguished perforner
and nei ghbor wth us tonight?
Everyone. A big round of appl ause
for Sinon Hardw cke.

The audi ence appl auds.

M C. (CONT' D)
Super b Si non.

Hoots, hollers, and appl ause.

M C. (CONT' D)
And now we have the honor of Mss
Roberta Jam son pl ayi ng t hat
traditional favorite "Melody of
Spring" on the Harp. Roberta how
many years have we had the pl easure?

Roberta, harpist about 60, nouths ten.

M C. (CONT' D)
Ten . . . as fresh as ever. Ladies
and gentl enen Roberta Jam son with
"Mel ody of Spring."

As Harpi st plays, Eddy, Penny, Sinon and G anps and Ceoffrey
conspire.

PENNY
Camlle's up next. The mnusic video
of the m !l ennium

Hunberto is seated at the next table with Sir Rodney,
Sarabeth and the rest of the polo team
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EDDY
Yes, about to display her hidden
tal ent.

Eddy nods to Penny, then goes backstage. Sinon turns to
Hunmberto at the next table.

SI MON
Great show Camlle's next. She's
really got this song down. You know,
Hunberto there's no hard feelings on
my part. Cest L' anobur. W have to
be adult about these things.

Sinon relishes the nonent.

HUVBERTO
Yes. Thank you.

Har pi st finishes to applause and M C. returns.

M C
What a special nusical nonment. Thank
you, Roberta, for ten nmenorable
musi cal years. And now w t hout
further ado, Cam|le Hardw cke. Big
hand. Camlle's been working real
hard on this nunber. "The Lady is A
Tranp" | adi es and gentl| eman.

M C. | eads applause. Sinon, smles, and know ngly whi spers
to Hunmberto, obviously irritated.

SI MON
This ought to be sonething. Talk
about life imtating art.

Hunberto offers a strained smle. Misic begins and Camlle
enters wearing a slinky gown, singing "The Lady Is A Tranp".

BACKSTAGE - EDDY

Inserts the video and presses play. He looks at Camlle
fromthe wings and gives a thunbs up, naking her uneasy.

DI NIl NG ROOM

During the song, CLOSE ON nonitors showi ng, Cam |l le and
Hunberto in their loft tryst (earlier scene). Chuckles ripple
t hrough the audi ence.

Hunberto would i ke to crawl under his seat.

SI R RODNEY
| see you in a whole new light, old

man.
( MORE)
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SI R RODNEY ( CONT' D)
A whol e new light, and a new angl e.
Good show.
(1l aughi ng; toasting)
Cheers.

Hunberto i nhales a tall scotch, and snol ders.

On stage, Camlle, singing, tries to keep it together as the
audi ence gets hysterical with |aughter.

Eddy, Camlle, Sinon, Ganpa and Geoffrey at a table.
EDDY
Reality TV . . . "Keeping up with
e "

SI MON
| think Camlle has a way with that
song. She really sells it.

Wth the audience in hysterics, Camlle skulks to the w ngs
with a look that could kill.

EXT. POLO GROUNDS -- DAY

SERI ES OF SHOTS showi ng pageantry, |uxury sponsors; Rolex,
Ti ffany, Piaget, Landrover, Cadillac |ogos, the rich at play.

Banner reads "1,000,000 Gand Prix Polo," the preparation of
horses and pl ayers; horses comng off trailers, saddling,
preening, wld shots of Hunmberto, and Camlle, Sir Rodney
and team nmenbers.

CFFICIAL, 40's, at a large chart, wites teamnanmes in two
brackets | eading to the chanpi onshi p gane.

CLOSE- ON hand witing "Hardw cke Farns” in one bracket,
"Lancaster Farns" in another bracket. PULL-BACK to reveal
G anps watching. He then wheels away.

| NT. VI P TENT -- CONTI NUOUS

MIton, protected by Cecil and Frankie totally out their
el ement am dst the beautiful people EXIT.

EXT. TENT
Mlton wal ks fromthe tent with the boys foll ow ng.
M LTON

Let's find a confortabl e vantage
point to keep an eye on ny investnent.
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TRUCKS -- MOMENTS LATER

Eddy | eads Di ablo down the trailer ranp and ties himup with
the rest of the ponies.

EDDY
Thatta boy you stay on the bench and
be nice and rested until we need
you. You're our secret weapon.

D abl o stonps his foot in acknow edgenent.
Geoffrey conmes over wwth Ganps. A match plays in the b.g.

GRAVPA
We drew a team from Pal m Beach. A
tired European prince, a couple of
Argentineans and a internet tycoon
fromSilicon valley. W have to
| ook out for the Chinese team they're
new on the scene. Well, actually
they're not. W' re the Johnny cone
| atelies. The Chinese have been
pl aying this ganme for a couple
t housand years. Eddy, how you
feeling? You ready for sone pol 0?

EDDY
How many ganes to the finals is al
| want to know?

GEOFFREY
Seven.

EDDY
Seven's ny |lucky nunber. WII you
hurry up.

GEOFFREY

Pace yourself. This isn't baseball
Penny nervously checks her tack.

PENNY
Just about.

EDDY
You' re hol ding up the posse.

Penny fini shes and nounts.
SPECTATORS

Cecil and Frankie, decked out in polo attire, flanking MIton,
nmove t hrough the crowd.
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M LTON
You think we can stir up alittle
action with the country gentry.

FRANKI E
(nystified)
Who' s that?

M LTON
Cecil it's your job to make sure
Dunbo doesn't open his open his big
yap and enbarrass ne.

MIlton sees Caml | e.

M LTON ( CONT' D)
Afamliar face. Let's see what
happens here?

Mlton and his entourage nove toward Camlle. Buffy is close
by, near the field craning to see Hunberto.

OFFICIAL rolls the ball in to start play.

MONTAGE OF several days of successive tournanment matches
featuring Hardw cke Farns hammeri ng opponents, with CLOSE
SHOTS of Hunmberto and Sir Rodney doing their dirty tricks,
opposi ng players fall, anbul ances cone and go.

CHUKKER G RLS, 20, ride around the field displaying the
chukker on signs.

DI SSOLVES show day to night to day. Lancaster Farns jubil ant
in victory after victory as they each march toward the
chanpi onshi p.

CLOSE- ON t our nament OFFI Cl AL, 40, writing Hardw cke Farns
into the chanpi onshi p ganme versus Lancaster Farns.

LANCASTER TRAI LER
CGeof frey, Sinon, Eddy and Penny with their gane faces.

GRAMPA
This is it. This one's for the whol e
enchilada. Everything before today
has been child's play. Hunberto and
his gang aren't taking prisoners, so
| got us sone protection

He hands out FLAK JACKETS to the team
GRAVPA ( CONT' D)

These should do the trick. | borrowed
them fromthe sheriff.
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SI MON
Do you really think we need these?

GRAVPA
Underneath your shirt Sinon. There's
a reason they call Sir Rodney the
dirtiest man in polo.

PENNY
"' min.
Ceoffrey resists.
CGEOFFREY
No. This isn't polo.
GRAVPA
You're right. This is old schoo
polo - - all out war. So put it on.

We can't afford any injuries.
Eddy nodel s his jacket.

EDDY
Do we have to give' emback? This is
perfect for grocery shopping in ny
hood.

ANGLE ON

Music - The "Magnificent Seven" thene

Penny, Eddy, CGeoffrey and Sinon ride onto the field with
gunslingers bravado toward their evil counterparts, Hunberto
and his cutthroats.

CAMERA dwel s on each player's intense face going to battle.
SLO- MO of their war horses, panting, sweating, nostrils
flaring.

SPECTATORS - CAM LLE

Beans as she wat ches Hunberto and her team nove toward center

field. Then bubbling with confidence, she looks t MIton as
he lights a cigar.

CAM LLE
MIton, do you feel |ucky?
M LTON
Very.
CAM LLE

How about a friendly wager? |I'l
take Hunberto and give you three to
one odds.
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M LTON
(ponderi ng)
Three to one?

CAM LLE
(eager)

Ckay. Five to one.
M LTON

Is ten grand friendly enough?
CAM LLE

You' re on.
M LTON

Today I'll take the |ong shot.

know you' re good for it.
They shake.

M LTON ( CONT' D)
(to Frankie and Cecil)
Jones better win or his life isn't
worth a plug.

MIton | ooks down. His foot is in a pile of horse manure.

M LTON ( CONT' D)
Handl e it. Now. Handl e it.

CECI L
Settle down MIton. W' ve had sone
experi ence.

Then as she turns away.

CAM LLE
Sucker bet. Hunberto can't | ose.

CENTER FI ELD
The teans jockey for position. Hunberto nenaces at Eddy.

HUVBERTO
Get ready to have the ball shoved
down your throat boy.

EDDY

(1 aughi ng)
Get ready to have this stick shoved
up your . . .

(judge's whistle drowns

out words)
Ass and broken off.

(smling)
Am go.
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As the referee noves toward center field. Sir Rodney, cagey,

evil, jockeys for position next to Sinon.
RODNEY
A beautiful day for a go. Do you
m nd?

He pokes Sinon in the ribs with his stick.

SI MON
(smling)
Did you say sonething, old nan?

Ceoffrey, intense, with a gane face | ooks over at Penny.

PENNY
How about us Cracker?

GEOFFREY
Yeah, how about us?

CLOSE-ON referee rolls the ball and the game begins.

MONTAGE of Lancaster Farns playing furiously, m ssing shots
on goal as the wily, and ruthless duo of Hunberto and Sir
Rodney ki ck, poke, push their way to four successive goals.

Scor eboard di spl ays Hardw cke Farns 4, Lancaster O.
Chukker girls circle the field presenting chukker FOUR
As the two teans ride off the field.

HUVBERTO
You are a joke. You have no right
to be on the sane field with ne.
You are a disgrace to the greatest
gane in the world.

SI MON
That's what you think. W've got
you just where we want you. It's
gonna get ugly now. | can hear it
now. "Don't cry for nme Argentina."

EDDY
Let's change horses Sinon, we've got
work to do.

Eddy gi ves Hunberto the "I've got ny eye on you" sign and
rides to change horses with Sinon.

HUMBERTO
You are a fool.
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SPECTATORS -- MOMENTS LATER
Cam|lle smugly nods at M1 ton.
TETHERED HORSES
Lancaster Farns changes horses. Eddy atop D ablo.

EDDY
This is it big boy. Your shot at
t he bi g gane.

Diablo rears on his hind legs in a "Lone Ranger" nonent.

EDDY ( CONT' D)
Di abl o says he's ready.

Penny | ooks skyward seei ng thundercl ouds.

SI MON
Ckay we've got'emon the run
Let's rip their hearts out, Kid.

GEOFFREY
Take another | ook at the score.

SI MON
| don't hear the fat |ady yet.

GRAVPA
Ckay, listen up. We're getting the
crap beaten of out us.

CGEOFFREY
Finally, the voice of reason

The team encircles granps's wheelchair. Penny and Ceoffrey
burst with pride.

GRAVPA
Vell, you know what you got to do.
This ain't no time for a Knute Rockne
speech. But | would like to say
t hat what ever happens, we've shown
the bastards what a little gunption
and hard work can do. Geoffrey,
Penny you're all 1've got in this
world. And | couldn't be prouder.
Eddy, Sinon, you could play with ne
any day. Wn or |oose, you can hold
your heads up. Now get out there
and pl ay pol o.

Eddy on Diablo | eads the teamto centerfield.
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EDDY
(to Di abl o)
Boy, we're gonna shoot and weave,
pass and ride '"til their hooves turn
to Jell-0QO

SPECTATORS
Cam ||l e SEES Di abl o.

CAM LLE
Damm Eddy Jones. That's ny horse.
Go Hunberto. Do it dirty.

MIton |ooks fondly at Cam || e.

CAM LLE ( CONT' D)
| didn't nean it that way.

CENTERFI ELD

RCDNEY
Isn"t this delightful
(1 ooki ng skywar d)
Perfect weather for a little ronp.

Rai n begi ns, spectators open unbrellas and the field turns
into a quagmre

Chukker girls present Chukker FI VE.

Referee rolls the ball. This is "The Longest Yard" on
horseback, down and dirty. |In back and forth play, Hunmberto
and Rodney show their thuggery. Hunberto upends Penny.

EDDY
You okay?

PENNY
"1l live.

She ganely gets back on Flower. Hunberto rides by.

HUVBERTO
An accident. No hard feelings.
Falls are part of the gane.

PENNY
' m pissed. Really pissed.

GEOFFREY
Now | have another score to settle
with Hunberto. The first one's for
G anps.
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EDDY
Please. Allowne. It will be ny
pl easure. In ny nei ghborhood we

have special ways of dealing with
the really bad dudes. Let's kick
ass. This is Cctogon pol o.

CLOSE- ON
GRAMPA
Up to his old tricks. Thatta girl
Penny, don't let that sonofabitch
intimdate you.
BACK TO FI ELD

Hunbert o nears Eddy and Geof frey.

EDDY
Hey Hunmberto. Here it cones. Payback
tine.

HUVBERTO

You know where to find me.

GEOFFREY
Wat ch your back

RODNEY
Jolly good. Now we're getting
i nteresting.
Back in action, Eddy hooks Hunmberto sending himto the ground.

EDDY
So sorry am go.

Hunmberto recovers, gets back on his horse.

RCDNEY
Bravo Eddy. You have exciting
potential. Allow ne to fine tune
your gane.

EDDY

You're going to see a whol e new gane.
We're playing street polo now.

RODNEY
Street polo? You Anerican's. Al ways
SO innovati ve.

SERI ES OF SHOTS shows Eddy and his team executing intricate
showboat passing. Eddy scores, Penny scores. GCeoffrey
scores, Sinon scores. Lancaster Farns ties the gane.
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| NSERT: Scor eboard shows Hardw cke Farns 4. Lancaster Farns
4.

CHUKKER G RLS ride around the field in a convertible hol ding
chukker signs Sl X

Scor eboard shows Hardwi cke Farns 5. Lancaster Farns 4.

Hunberto foll ows D ablo as they nove to the field.

EDDY
(to Di abl o)
Seven mnutes pal. That's all we
need. Let's take it hone.
HUVBERTO
(to Eddy)

You play like clowns.
Di abl o kicks nmud in Hunberto's face, does a sl ow burn.

EDDY
Have you | ooked in the mrror today?

Scor eboard shows chukker 8. Hardw cke Farns 5. Lancaster
Farns 4. The cl ock wi nds down.

SERI ES OF SHOTS showi ng Eddy and Di abl o dom nati ng pl ay.

Sequence shows flashing sticks, flying hooves. Mnute 5
Penny ties the score. Hardw cke Farnms 5. Lancaster Farns 5.

| NTERCUT Eddy's POV showi ng battle scene fromfilm"Charge
of the Light Brigade."

BACK TO SCENE

Penny' s horse stunbl es, then regains bal ance.
Hunmbert o' s team pokes, grabs, punches.

As Eddy

EDDY ( CONT' D)
W need a hone run.

PENNY
This is polo.

EDDY
Extra innings. Tie score. The bench
is cleared. Tinme for a walk off.
Eddy breaks away on Di abl o.

| NTERCUT cl ock -- tinme running out.
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Eddy on Di ablo heroically breaks away. He belts the ball.
W watch in SLOMMOTION as it splits, going through the goal.
The referee recovers ball, signaling a goal. Gane over

Scor ekeeper changes scores Lancaster Farns to a 6. Hardw cke
Farns 5.

Eddy, Sinon, Geoffrey and Penny junp fromtheir horses, high-
fiving, hugging each other AD- LI BBI NG

EDDY ( CONT' D)
Did we?

PENNY
Ve did.

EDDY
W took it to them

Eddy ki sses Penny. G anps does wheeli es.

SI MON
W won. \What a gane. W won. W
won. | love Polo. | don't believe
| said that. Yes, | |ove polo.
GEOFFREY
| guess |'ve |earned a couple of
t hi ngs.
Penny hugs hi m
PENNY

W& bot h have.

EDDY
| think we all have.

Eddy is pensive.

PENNY
VWhat are you thinking?

EDDY
Unfi ni shed busi ness.

G anpa does wheelies. Ad-libs joy.
LATER

Skies clear. Teans load their trailers. Sir Rodney and
Sarabeth at their car. He tosses a pair of brass knuckl es
to the ground.

RODNEY
| don't think I'll be needing these
anynore.



Sarabeth presents himw th his spiked riding crop.

RODNEY ( CONT' D)

Ahh, yes. The spanker. It cane in

handy on many occasi ons.

SARABETH
It's the past.

RCDNEY
You t hi nk?

He tosses it away.

RODNEY ( CONT' D)

Anyt hi ng you say, Poopsie. Sadly,
an end of an era. Shall we nove

al ong?
Rodney sees Eddy.
RODNEY ( CONT' D)

Darling woul d you excuse ne for a

monment. | would |like to congratul ate
Eddy.
SARABETH
Love you.
RODNEY
Love you.

He picks up the brass knuckles, |ooking threatening and

catches an exhausted Eddy.

RODNEY ( CONT' D)

Oh, Eddy, I'd like to tell you that
you' ve earned ny utnost respect.

EDDY
Thanks.

Rodney presents the brass knuckl es.

RODNEY
Wul d you like these, | don't need
t hem anynore? |[|'d be honored.
EDDY
Rodney, 1'd rather use a bat.

As Eddy wal ks away.

RODNEY
(adm ring)
That's a man with a future.

Lat er.
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Cam || e noves through the players in a hurry, searching.
She sees Hunberto with Buffy making out in his car.

He slowy

CAM LLE
Hunbert o.

HUVBERTO
Ahh, dear, dear Cam |l e, what can
say, we tried our hardest.

CAM LLE
Well, are you com ng honme?

HUVBERTO
To Hardw cke Farnms? No. No. Really,
now, in all honesty, what do you
think? W lost. You lost. |It's
time we nove on. It is life.

drives away, as in earlier scene.

CAM LLE
Where are you goi ng?

HUMBERTO
(to Cam 1l e)
| have found true | ove.
(to Buffy)
You know Buffy. W have much in
conmmon.

Buffy, pleased with herself, smles at Camlle

HUVBERTO ( CONT' D)
Take care of yourself. It's been
very entertaining.
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Humberto pulls away. Camlle is lost. She sees Sinon in
t he near distance and goes to him hesitating when Sinon

t akes the

He ki sses

Psychi atri st's hand.

SI MON
|"mgoing to start touring again.
It's because of you. | owe ny

recovery to you.
her on the cheek.

PYSCHI ATRI ST
Good | uck Si non.

Psychiatrist |eaves. Cam|le, approaches Sinon.

CAM LLE
Si non?
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SI MON
| s someone addressing ne?

Looking right at Camlle.

CAM LLE
|'ve m ssed you

SI MON
Do | know you? Ahh, yes | do seem
to renenber. That was the nost
unpl easant experience of ny life.

Si non noves on, ignoring her.

CAM LLE
There were good tines.

Penny cradles the Grand Prix trophy as she, Eddy and D abl o
approach Cam|lle frombehind. D ablo nudges Camlle. She
falls to the nmuddy ground com ng up covered, fum ng

EDDY
| love the contrast, Camlle. What
do you think D ablo?

CAM LLE
| |oathe you. Get out of ny sight.

Di abl o gives a horse | augh.

EDDY
Shoul d we give the nuddy | ady a hand?

Di abl o responds.

EDDY ( CONT' D)
Anyt hing you say pal? You're a great
j udge of character.

MIlton, Cecil and Frankie surround Canm | e.

M LTON
Fifty thousand dollars in |arge
denom nations will be fine Ms.
Har dwi cke. Boys give the lady a
hand.

Eddy gives a so long wave to MIton, Cecil and Frankie.
M LTON ( CONT' D)
Kid, you're off the hook. No hard
feel i ngs.

Ceoffrey steps in interrupting, offering a hand.
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CGEOFFREY
Cam|le, are you okay?

Cam |l le |l ooking up at Geoffrey. He offers his hand.
CAM LLE

Wiy Geoffrey, just the hand | was
| ooking for. You are gallant.

As Penny, Eddy and Diablo walk into the sunset.

PENNY
What's next, Eddy?

Eddy puts his arm around Penny.

AS FINAL CREDI TS ROLL

EXT. YANKEE STADI UM FI ELD - DAY

Eddy | eads off first, ready to steal second.
| NT. BROADCAST BOOTH

BROADCASTER
VWhat an incredible story this Eddy
Jones is, leading the |league in steals
after a three year lay-off. He hasn't
m ssed a step.

EXT. PLAYI NG FI ELD
Eddy breaks for second.

BROADCASTER( Q. C.)
There he goes.

Shortstop m sses the tag.

BROADCASTER ( CONT' D)
He's safe. Steal nunber forty seven
for Eddy Jones. \What a gane. \Wat
a coneback
(voice trails off)

Eddy dusts hinself off and | ooks toward the stands and sees
Si non, Psychiatrist, Penny, Ceoffrey and G anps cheering
with Diablo next to the dugout, offering a horse |augh.

THE END

FADE QOUT:
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