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EXT. NEVADA DESERT - DAY

Remote and Desolate. 

Scrub brush and sage as far as the eye can see. The only 
signs of human life are a lonely pair of railroad tracks 
extending off into the horizon.  The dry desert air shimmers 
from the heat as it rises.

A desert skink lizard sits proudly on the blistering hot, 
metal rail surveying his domain.

The churning wheels and the powerful scream of a train’s 
whistle shatter the silence. Tons of steel crush the lizard, 
and then it’s gone leaving only the desert, stretching out 
forever, quiet and untouched.

INT. CROWN VICTORIA - DAY

Seated in the front passenger's seat of a police cruiser with 
close cropped hair and 3 days stubble, LUIS ANTONIO MARIA 
HERNANDEZ III (42), wears the bright orange jumpsuit of a 
county prisoner. 

LUIS
You can't make me talk.

He turns to spit out the window, sees that the car is parked 
on a set of railroad and realizes realize the window is up. 
With no alternative, he swallows.

Pudgy and greying, LT. DAN MORGAN (55), Chief Investigator 
for the Nevada Department of Public Safety, Central Division, 
reaches over and unlocks the left handcuff on Luis. He tugs 
roughly on the cuffs, yanking Luis across the front seat and 
clamps the free end to the steering wheel.

LUIS (CONT'D)
I have my rights, man. 

Luis pulls against the cuffs.

LUIS (CONT'D)
You gotta get me a lawyer. That's 
the law. 

Lt. Morgan reaches into his coat pocket and takes out a small 
tablet and pen. 

LUIS (CONT'D)
I'm not talking. 



Lt. Morgan returns the tablet and pen to his pocket. He looks 
at his watch.

LUIS (CONT'D)
I hope I'm not keeping you from 
anything important. 

Lt. Morgan grins and exits the vehicle. Luis continues to 
protest, unaware if his pleas are being heard through the 
closed vehicle windows.

LUIS (CONT'D)
You can't make me talk. Ain't no 
way I'm talking. If I give you 
names I'm a dead man.

Lt. Morgan walks thirty yards down a dirt road and takes a 
seat on a small boulder. He takes out a stick of gum, unwraps 
it and slips it into his mouth. He flicks the wrapper into 
the pristine desert.

LUIS (CONT'D)
My lawyer’s gonna get you for this.

The officer checks his watch, smiles and waves.

LUIS (CONT'D)
I don’t have nothing to do with 
drugs, but you don’t rat on people.  

Lt. Morgan checks his watch again.

A horn BLARES!

Luis looks in the direction of the sound.  Then he sees it.  
Through the passenger window.  A train barreling straight 
towards him.

LUIS (CONT'D)
Train. There’s a train coming. You 
gotta get me outta here. 

The officer calmly looks down the tracks in the direction of 
the train.

LUIS (CONT'D)
(Spanish with subtitles) God.  
Please.  I'll stop cussing. I'll 
stop drinking. I’ll go to church.  
I promise.

He jerks and pulls and kicks to free himself.

No success.
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The train seems to fly over the desert floor on its way to 
the crossing.  Again the HORN!

In the car, Luis kicks at the side window even as he tugs at 
the steering wheel.

LUIS (CONT'D)
I’ll talk!  Okay.  I’ll talk!

The officer slowly reaches into his pocket and pulls out a 
notepad.

The train is only a few hundred yards away, it’s horn 
BLASTING as it closes on the parked car.

The car shakes, vibrates, and rattles.

The massive metal monster fills the window.  Luis closes his 
eyes and scrunches into a fetal position on the front seat.

The train passes a few inches in front of the car.

FROM ABOVE

We see there are two sets of tracks and the car is over the 
one the train wasn’t on.

IN THE CAR

As the last train car passes, Luis’ fear turns to anger.

LUIS (CONT'D)
That was wrong.

(Spanish with subtitles) 
I just said I’d think about it.  It 
wasn’t even on these tracks, so I 
don’t think it counts.

Lt. Morgan walks over to the car, lowers his sun glasses, and 
opens the driver's door while holding a pen over the notepad.

LT. MORGAN
Looks like you might have changed 
your mind. 

The sun reflects off the officer's glasses causing Luis to 
squint.

LUIS
You’re a cop.  Cops can’t do stuff 
like that. 
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LT. MORGAN
I saw your lips move.  Were you 
trying to tell me something?

Luis shakes his head no.

LT. MORGAN (CONT'D)
Too bad.

The lieutenant looks at his watch again.

LT. MORGAN (CONT'D)
If the next train is on schedule...

LUIS
Next train?

The lieutenant nods. 

LT. MORGAN
It's so much easier than calling 
ICE. They take forever.

LUIS
Come on man. I've been in this  
country since before I can 
remember. My parents brought me 
here when I wasn't even two. 

LT. MORGAN
Doesn't matter. I just need to know 
if you're ready to talk.

LUIS
Man, you can't tell anyone where 
you got this...

LT. MORGAN
Go on...

LUIS
There were six of them. And you’re 
not going to like this. One of them 
was a cop. Yeah. One of your guys.

Morgan closes the notebook and puts it back in his pocket.

LUIS (CONT'D)
You’re not writing.

LT. MORGAN
I needed to know if you would talk.
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LUIS
I will.  I told you.  I’ll talk.

The officer looks at his watch.

LUIS (CONT'D)
What’s with this looking at the 
watch stuff?

Another horn BLASTS in the distance.  Lt. Morgan walks away.

LUIS (CONT'D)
Where ya’ going?  I’ll talk.

The car shudders.

Luis turns to his left.  A train from the opposite direction 
approaches ominously. This one is on the same set of tracks 
as the car.

LUIS (CONT'D)
Dear God.  Please.

Luis tugs at the steering wheel and kicks at the window.  
Brakes squeal.  Sparks fly.  Luis fights with everything he’s 
worth. 

Lt. Morgan walks away from the crossing, talking on a cell 
phone, his face blocks the view of the actual impact.

Just the view.  Not the sound.

LT. MORGAN 
I want to report a terrible 
accident.  Survivors?

The officer turns to look at the train with the crushed car 
wrapped around the engine going down the tracks, sparks 
shooting out.

LT. MORGAN (CONT'D)
I don’t think so.

EXT. GULLY - MOMENTS LATER

Flat on the ground and still handcuffed to the steering 
wheel, which is now detached from the car, Luis struggles to 
his knees.  Covered in dirt, he forces himself to his feet.

In the background, the train finally comes to a stop.  The 
police cruiser is smashed flat against the engine.
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EXT. DIRT ROAD - NIGHT

Luis limps along the remote dirt road.  The sun is near the 
horizon and the reds and yellows of the sunset seem to blend 
in with his orange prison suit.

LUIS
(to God)

You call this saving me? I’m 
hungry.  I’m thirsty.  I ache all 
over.  I’m in the middle of the 
desert.

The sun is nearly gone behind the distant horizon.

LUIS (CONT'D)
A cop tries to threaten me with 
deportation and then run over me 
with a train and now some animal is 
probably stalking me thinking I’d 
make a great late night snack.

As darkness begins to spread across the desert floor, an 
unseen coyote howls.

LUIS (CONT'D)
That’s not funny.

Luis scans the rough landscape surrounding him.  There are no 
signs of human life for miles in any direction. 

LUIS (CONT'D)
I don’t think you know what the 
word help means.

A small shape runs past him just off the road.  The short, 
high pitched yips of coyotes communicating with each other 
come from the darkness.  Another small shape darts past him 
on the other side of the road.

LUIS (CONT'D)
That’s not going to work.  I don’t 
need you.  From now on, I’ll take 
care of myself.

Luis re-grips the steering wheel as a weapon.
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EXT. RAILROAD CROSSING - NIGHT

What is left of the Crown Victoria is being peeled off the 
front of the train by the repair crew.  High intensity lights 
flood the area and compete with the lights from the TV news 
crews.

Lt. Morgan seems to enjoy the crowd of reporters gathered 
around him.

LT. MORGAN
He wasn’t a prisoner.  We were 
taking him to a safe house for 
questioning.

REPORTER
Why do you think he tried to get 
away?

LT. MORGAN
I really don’t know.  A lot of very 
bad people were trying to find him 
and eliminate him.  Maybe he 
thought he would be safer on his 
own.  It’s a real shame.

REPORTER
Will this hurt your investigation?

LT. MORGAN
He’s the only one who knows, who 
knew, the identity of the leaders 
of the drug ring.  Now we’re back 
to square one.

One of the repair crew grabs Lt. Morgan’s attention.

LT. MORGAN (CONT'D)
Excuse me.  They’ll need me to 
identify the body.

WORKER 
There’s no body.

LT. MORGAN
You mean it was destroyed beyond 
recognition?

WORKER
I mean there’s no body.

Pushing the reporters aside, Morgan approaches the worker 
from the repair crew.
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LT. MORGAN
The dirt bag got away?

EXT. DIRT ROAD - NIGHT

Clutching the steering wheel like a teddy bear, Luis hears 
every sound, even those that aren’t there.

Three little shapes silhouetted by the moonlight sprint by 
him just off the side of the road.  He turns but can’t quite 
make them out.

A snapped twig and he spins to see a shadow dart by on the 
other side of the road.  

He looks up at the star filled sky.  Resigned.  Then he hears 
the whine of a distant engine and sees the headlights of a 
car coming up the road.

LUIS 
A car!

(to God in Spanish with)
(English subtitles)

I told you I don’t need you.

Standing on the side of the road, he holds the steering wheel 
behind his back and sticks out his thumb.

An old Ford Escort, with a crunched fender and out-of-
alignment headlights, bounces up the road towards Luis.  A 
mattress and chair are tied to the top of the car, the inside 
stuffed with boxes.

Luis puts on his best smile.  Holds out his thumb.  The car 
goes by and Luis clenches his fist at God.

Then the car stops.  The door opens.

Luis makes a gun with his hand and fires at God as he runs to 
the car.

INT. FORD ESCORT - NIGHT

The steering wheel and handcuffs make it difficult for Luis 
to squeeze himself into the crowded Ford Escort.

Behind the wheel sits PAUL SNYDER, late 60’s, a thin man with 
a broad smile.  The car is stuffed full of boxes and books.  
Blankets and books.  Canned food and books.  And more books.

PAUL
Get in!
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LUIS 
Thanks, man.

Luis has to push several boxes of books aside in order to fit 
in the car and manages to shake Paul's outstretched hand with 
his one free hand.

PAUL
Sorry it’s so crowded.  I’m moving.

LUIS 
Really?

PAUL
Sixty-seven years of living and 
this is everything I own.

As the car belches to start, books tumble onto Luis’ lap.

PAUL (CONT'D)
I like my books.  That one

(pointing)

PAUL (CONT'D)
Is excellent study of the Persian 
kings during Daniel’s life.

Luis tries not to look totally unimpressed.

PAUL (CONT'D)
What’s with the ...

LUIS
You’re probably wondering about 
this.

Luis tugs at the lapel on his orange jumpsuit.

PAUL
I was sort of wondering.

LUIS
I can explain.

PAUL
Orange is just not a popular color 
for men today. Or is it? I don't 
know anymore. I can't keep up.

LUIS 
I...
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PAUL
So many of the young folks I see on 
the television these days seem to 
glorify and even celebrate the 
culture of lawlessness.

LUIS
It's not that...

PAUL
Who I am to judge? These things are 
best left to our creator.

An awkward silence settles in.

LUIS
So, where you headed, man?

PAUL
Borax.  A little place off the main 
highway.  Population two hundred 
and thirteen.  One small school 
serving the region.  One post 
office.  One jail.  One doctor.  
When you get to be my age that kind 
of thing matters.  And one church.

LUIS
Sounds like a great place.

PAUL
I wouldn’t actually know.  I’ve 
never been there.  Where are you 
going?

LUIS
Borax sounds just fine.

PAUL 
I’m the new pastor of that one 
church.

Paul reaches into his pocket, pulls out a business card and 
hands it to Luis, who momentarily attempts to reach with his 
right hand before remembering the steering wheel and reaching 
with his left hand.

PAUL (CONT'D)
You a Christian?

LUIS 
No.
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PAUL 
Mind if I talk to you about the 
Lord?

LUIS 
Yes.

PAUL
I like to tell people about Jesus.

LUIS 
Yes, I mind. I don’t do God.

PAUL 
You don’t believe in God?

LUIS
Let’s just say we have a very clear 
working relationship.  He doesn’t 
help me when I ask, so I don’t plan 
to ask him for help... ANY MORE.

PAUL
You must have had a bad experience 
in church as a kid.

LUIS
I’ve never set one foot inside of a 
church in my life.  I don’t plan to 
change that any time soon.

PAUL
Have you ever thought about what 
happens after you die?

Paul's inattentive driving has caused the car to wander 
toward the edge of the road. Luis, mildly panicked, reaches 
over and corrects the vehicle's path. Paul engrossed in the 
conversation takes little notice of the action.

LUIS
As a matter of fact, I thought 
about it a little earlier today.  
It doesn’t appeal to me.

PAUL
Are you prepared to meet God?  We 
never know when ...

The old man gasps and grips his chest.  The car drifts back 
and forth along the dark road.

PAUL (CONT'D)
We never know when we’ll ...
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LUIS
That’s good.  You should have been 
a salesman.

PAUL 
When we’ll ...

The old man slumps forward on the wheel.  The horn blares.  
The car drifts to the side of the road.

LUIS
You’ve made your point.  Okay!  
Okay!  Go ahead and tell me.

The car disappears over the side of the road.

The car tumbles sideways down a steep gully. Rolling over and 
over again.

Luis screams, books and boxes flying over his shoulders, 
filling the compartment and slamming into his head. 

Thud. 

Silence.

EXT. DRY GULLY - NIGHT

The left front wheel of the overturned Ford Escort spins 
slowly behind a cloud of radiator steam. The items that were 
tied to the car are scattered across the sand.

INT. FORD ESCORT - NIGHT

Luis opens his eyes, blinking slowly until everything comes 
into focus. From beneath the piles of heavy boxes he spots 
the motionless driver, hanging upside down from his seat 
belt.

LUIS
You okay old man?

Aside from the groaning metal and hissing radiator all is 
silent.

Luis struggles to free himself, tugging fiercely at the 
steering wheel trapped beneath a box labeled "Exodus and the 
Israelites". He presses his feet against the dash and yanks 
mightily. He pops free and comes to rest against the 
suspended Paul. His chest moving ever so slightly.
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LUIS (CONT'D)
You're still breathing. That's 
good. If you go dying, they'll 
blame it on me. 

Luis digs through the pile of debris until he can reach the 
door handle. He pulls at it. It breaks off in his hand.

LUIS (CONT'D)
You gotta be kidding me.

He works at the remaining broken handle until the door pops 
open.

EXT. DRY GULLY - NIGHT

Luis crawls out of the car.  He stumbles around to the other 
side of the Ford and tugs at the driver’s door.  It doesn’t 
budge.

The door creaks as Luis rips it open.  The old man falls out, 
lying motionless on the ground.

The old man is unconscious, but alive.  Luis pokes at him and 
waits for him to wake up.  Nothing.  He pokes again.  Again, 
nothing.

Luis rolls the man to his side and takes his wallet.

LUIS
I’m not stealing it.  It’s just a 
loan.  I’ll pay you as soon as I 
get back on my feet.  Besides, you 
owe it to me.  I mean driving me 
off the side of the road.  I could 
sue you, you know.  But I won’t do 
that.  I don’t like courts.

He opens the billfold and takes out the money.

LUIS (CONT'D)
Two bucks?  What kind of a crummy 
man of God are you?  Two lousy 
bucks.

He stuffs the wallet back in the old man’s pants. 

LUIS (CONT'D)
I’d like to stay around and help 
you, but I’ve got some problems.
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He looks at the debris scattered around the car and spots a 
box of slacks spilling onto the ground.  Looks at his orange 
jumpsuit.

LUIS (CONT'D)
I could use a change of clothes if 
you don’t mind.

Luis gets to work, first stripping off the jumpsuit and then 
sliding on a pair of tan trousers and socks. Coming up empty 
in the shoe department, Luis gently slides the footwear from 
the unconscious pastor.

LUIS (CONT'D)
Sorry, but I gotta get going. 
People are chasing me.

He returns to the boxes digging through piles of shirts and 
finding nothing but loud floral prints.

LUIS (CONT'D)
Eeesh.

He attempts to put on a multicolored Hawaiian shirt. The 
steering wheel won't fit. Using a jagged corner of metal trim 
sticking up off the car, he splits the seam open until the 
wheel slides through.

Digging through yet another box, he finds a roll of packaging 
tape and patches the shirt.

LUIS (CONT'D)
That'll have to do.

He pulls out a gray sports coat from the box and performs the 
same seamstress maneuver of that too, before pulling it on. 
He takes a look at the old man laying unconscious beside the 
mangled automobile.  Coyotes howl.

LUIS (CONT'D)
Don’t let that bother you.  Think 
of them as puppies at a pet store. 

Luis hesitates but turns and steps out into the darkness.

EXT. HIGHWAY - NIGHT

Flares block the road. A police car is parked diagonally on 
the road.  Lt. Morgan goes over a map with another officer.
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OFFICER
We have roadblocks on all the 
highways.  We even have crews on 
the railroad tracks.

LT. MORGAN
The play cops?

OFFICER
The local sheriffs have all been 
notified.

LT. MORGAN
What if he decides to walk out.

OFFICER
No one could make it out of this 
desert on foot.

EXT. DIRT ROAD - NIGHT

Luis grumbles and complains as he strains to take another 
step along the dirt road.  

We pull back to see he is pulling the mattress along the 
ground with the old man duct taped to it.

LUIS
Did I ever tell you about my Uncle 
Umberto?

He looks back at the unconscious old man duct taped to the 
mattress.

LUIS (CONT'D)
He had a fifty-seven Chevy Bel Air.  
You know, the nice tail fins.  And 
he had it in primo condition.  On 
the outside.

Luis tells his story as he pulls the man down the road.

LUIS (CONT'D)
But the engine was shot and one day 
it just stopped.  He was in Encino.  
He knew if he left the car, it 
would be stripped.  So he put it in 
neutral, took out a chain, strapped 
it around his waist and hooked it 
to the front bumper.  Then he 
pulled it to East L.A.
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Luis stops to rest.  Hands on his knees.

LUIS (CONT'D)
We have a family history of not 
giving up... even if it kills us. 

From behind the blast of a siren causes Luis to freeze. 
Slowly he turns to see a pickup truck with emergency lights 
flashing.

ANDREW LARSON, mid 60’s, slides out of the pickup, and comes 
over to check the man on the mattress.  

Luis goes over to the truck and into THE POSITION.  Hands 
against the truck.  Feet spread apart.

LUIS (CONT'D)
It’s not what you think.  He just 
had this attack and passed out and 
the car went off the road.

SHERIFF
Saw it in the gully.

The sheriff speaks into the radio on his shoulder.

SHERIFF (CONT'D)
Olive?

LUIS
I could have left him there, but I 
thought with the wild animals.

A crochety old woman’s voice cackles over the radio. 

OLIVE
What do you want?  It’s late.

SHERIFF
Tell Doc, we’re bringing in an 
unconscious man.  About sixty.

LUIS 
Sixty-seven.

SHERIFF
Sixty-seven.  A few bruises but 
otherwise looks okay.

LUIS
I tried to help him.

Luis takes his hands off the truck and faces the sheriff.
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SHERIFF 
And Olive...

OLIVE 
Now what?

The sheriff looks up at Luis.

SHERIFF 
I found him.

Luis quickly goes back into the position.

OLIVE
It’s about time you did something.

SHERIFF
You might want to get the word out.

( to Luis )
Give me a hand.

Luis steps away from the pickup and helps load the old man, 
mattress and all, into the pickup.  The sheriff doesn’t say 
anything about the steering wheel still handcuffed to Luis.

LUIS
There was a train wreck this 
morning.

SHERIFF
They want you real bad, you know.

LUIS
I know.  But you’ve got to help me.

SHERIFF
Just get in the truck, uh, squad 
car.  I know it kinda looks like a 
green pickup truck, but I like to 
think of it as my squad car.

LUIS
It wasn’t an accident.

SHERIFF
We can talk about it on the way in, 
Pastor.

LUIS 
Pastor?

SHERIFF
We thought you’d be here a little 
earlier.
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LUIS
I’m not.  He’s...

OLIVE 
Andy.

LUIS
You don’t understand.

SHERIFF 
Just a minute, Pastor.

(to his shoulder mic)
On the radio either call me Sheriff 
or Squad Car One.

There’s a brief pause.

OLIVE
Andy.  The state police called and 
said there’s an A ... P ...

SHERIFF
APB.  All Points Bulletin.

OLIVE
One of those, yeah.  There’s an 
escaped prisoner or witness.
Hisp...

The radio crackles and breaks up. The Sheriff press the 
button on the radio.

SHERIFF
Olive. You're breaking up I can't 
hear you.

Olive continues on, oblivious to the Sheriff.

OLIVE
...Hundred sixty pounds. About 
thirty years old.  Considered armed 
and dangerous.

Luis holds the steering wheel behind his back.  The Sheriff 
goes to the back of the truck and looks at the old man.

SHERIFF
The guy I got ain’t thirty.  And I 
don’t see no weapons.

(to Luis)
Did you see any weapons, Pastor?

Luis shakes his head no.
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SHERIFF (CONT'D)
We’ll keep an eye out, Olive.  This 
is Squad Car One.  Out.

OLIVE 
Roger wilco.

SHERIFF
No, Olive.  Roger wilco means you 
will comply with what I tell you to 
do.  I didn’t...

The sheriff starts to correct her but catches himself.

OLIVE
Since when do you start telling me 
what to do, Andy Larson?  I changed 
your diapers when you were too 
young to clean up your own messes.

SHERIFF
(to Luis)

She’s new.  Doesn’t quite have the 
lingo down.

(to Olive)
OK Olive.

OLIVE
Roger. Just Roger then. How's that?

SHERIFF
Fine. I'll see you later Olive.

The Sheriff turns his radio off and sets his hand on his 
service revolver. 

SHERIFF (CONT'D)
Ain’t never caught me an escaped 
prisoner before.

Luis backs up.  Hands raised in the air.

SHERIFF (CONT'D)
Armed and dangerous.

The sheriff draws his gun, aims at a point off in the 
distance over Luis's shoulder

SHERIFF (CONT'D)
He doesn't stand a chance.

The sheriff cocks the hammer and begins scanning the horizon 
with the outstretched gun, swinging toward Luis.
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Luis hits the deck.

LUIS
NO. Don't do it.  

The sheriff un-cocks the hammer, spins the gun and stuffs it 
back in its holster. 

Luis peers up at the Sheriff and makes his way back to his 
feet.

SHERIFF
I just hope that escaped prisoner 
comes my way.  

The sheriff pulls out of his reverie and regains his presence 
in the moment

SHERIFF (CONT'D)
You were saying?

LUIS
I love being a pastor.

SHERIFF
Seeing as how you were retired and 
living in Florida, I thought you’d 
be a mite bit older.

LUIS
Oh I am.  Much older.  Than I 
appear.  People always say I’m 
aging well.

SHERIFF
About the steering wheel...

Luis opened his mouth but nothing came. He tried again but 
could only think of what the old man in the car had said. 

LUIS
We're all tied up to something.

SHERIFF
That's real good pastor. Real Good. 
I'm betting it's part of an 
illustration you plan on using for 
your sermon.

LUIS
Uh yeah. My sermon. I'm going to 
use it for my sermon. 
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EXT. MAIN STREET - NIGHT

Small town doesn’t barely begin to describe Borax.  The one 
main street is paved, while the rest remain dirt.  There’s a 
bar, what passes for the local grocery store, and an antique 
store all on one side of the road.

On the other side is a house with a white picket fence, a 
garage with several cars in various states of repair, a 
church, and at the end of the street, the local K-12 school.

Next to it is the Sheriff’s Office which is little more than 
a small storefront, with bars over the one window and sign 
that reads "SHERIFF". 

A small post office rounds out the establishments that make 
this a community.

The sheriff’s pickup pulls up in front of a small house with 
a large front porch. Luis and the Sheriff step out. 

SHERIFF
And here we are at the Doc's 
office.

LUIS
Looks like a house.

SHERIFF
It is, and it's also the doc's 
office. They kind of go together 
since the doc lives here. 

The sheriff point across the street.

SHERIFF (CONT'D)
That's my place. The Sheriff's 
office. Where I live. 

The sheriff and Luis walk to the back of the truck.

SHERIFF (CONT'D)
Let's get this gentleman inside 
where the doc can have a look at 
him.

INT. DOC’S HOUSE - NIGHT

Luis and the Sheriff carry the old man and the mattress 
through a screen door. 
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Off to the right, a 15 year old boy, TOMMIE, wears headphones 
while playing a game on the large screen TV.  He doesn’t 
notice the sheriff and Luis carrying in the old man.

The old man is placed on the examination table in an office 
just beyond the living room.

Luis peels off the final remnants of duct tape.

SHERIFF
We could use your help over here.

The boy is lost in his game.

SHERIFF (CONT'D)
Tommie!

The boy looks up, slides off his headphone and enters the 
examination room. He begins taking the man's vitals. 

Luis looks shocked.

SHERIFF (CONT'D)
Tell Doc we’re here.

TOMMIE 
Yes, sir.

They carefully loosen the clothes on the old man.

SHERIFF
Not too many towns our size have a 
doctor.  Or a pastor for that 
matter.

DOC (O.S.)
Pastor Paul Snyder.

It’s SHARON JACKSON, mid 30’s, the town doctor.  Even in her 
jeans and flannel shirt, she is an attractive woman.  Luis 
notices that right away.  Tommie notices Luis noticing.

She goes right to the old man at the table.

DOC (CONT'D)
Vitals?

TOMMIE
Temperature normal. Ninety bee pee 
em.  Blood pressure One forty over 
fifty six.

DOC
Thank you Tommie.
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She slips on a stethoscope and begins listening to the mans 
heartbeat and breathing.

LUIS 
He’s a nurse?

SHERIFF
He’s quite the achiever.  Honor 
roll at school.  Just like his mom 
when she was young.

DOC
So you’re from Florida?

It takes him a moment to realize she’s talking to him.

LUIS
Me?  Florida?  Sure.  Right.

DOC
We know all about you.

LUIS 
You do?

DOC
It’s a small town.  We make it our 
business to know everything about 
everybody.  And what we don’t know,  
we make up.

SHERIFF
Come on, Pastor.  I’ll show you 
where you’re bunking.

DOC 
Not your place?

SHERIFF
I got plenty of room.

DOC 
It’s a jail.

SHERIFF 
I keep it clean.

DOC
We have a spare bedroom.  He can 
stay here.

The church bell rings.
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SHERIFF 
We better get going. They’re 
waiting for you at the church.

LUIS 
Church?

DOC
He’s stabilized and I’ll have him 
hooked up to the regional center in 
just a few minutes.  Then I’ll join 
you.  Wouldn’t want to miss your 
first sermon.

LUIS 
Sermon?

SHERIFF
Is Tommie going?

Doc shakes her head no.  The Sheriff doesn’t push the issue.

LUIS
I don’t like talking. Maybe I 
should stay here and help Tommie 
watch the old guy.

SHERIFF
A pastor who doesn’t want to talk?  
That’s funny.  I like your sense of 
humor. I'm really curious to see 
what you're going to say about that 
steering wheel.

DOC
I was kind of wondering about that 
myself.

LUIS
(murmuring)

Me too.

EXT. CHURCH - NIGHT

The little church lit up from inside, The stained glass 
windows glowing warmly.  Off-key music floating through the 
air. 

INT. CHURCH - NIGHT

A small hand full of  people sit scattered around the room  
full of pews.
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DEACON ROGER JONES, 50, is in front, leading the singing.  He 
has a booming voice.  Booming but off key.  The piano is out 
of tune, but it wouldn’t matter because the pianist has 
trouble hitting the right notes.

The people in the church do their best to keep up with the 
Deacon and keep some semblance of a recognizable tune.

As the Sheriff escorts Luis to the front row, the 
congregation gradually stops singing.  The Deacon doesn’t 
realize it at first, but soon it’s obvious he is the only one 
making noise.

DEACON JONES 
We’re singing a hymn.

SHERIFF
Don’t let us stop you.  I just 
thought ya’ll would want to meet 
the new pastor.

There’s a murmur among the congregation as they look at the 
man in the strange clothes with a steering wheel handcuffed 
to his wrist.

DEACON JONES 
We have one more hymn and then 
announcements.

The Deacon stares at Luis.

DEACON JONES (CONT'D)
You’re --

SHERIFF
Much younger than you said he was.

DEACON JONES
But you’re --

SHERIFF
Ready to meet the congregation.  
What do you say we skip the hymn 
and the announcements and just let 
him preach.

The members of the congregation all nod in agreement.

SHERIFF (CONT'D)
(to Luis) )

Go ahead.

Luis is frozen.  The Sheriff pushes him up front.
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DEACON JONES 
He’s Mexican.

SHERIFF
Hispanic.  East Florida. 

Luis fidgets in front of the sparse congregation.  He still 
has the steering wheel handcuffed to his arm.  The people 
wait.  And wait. He looks out over the congregation. His 
congregation.

Two old women sit near the front of the church.  ELSIE and 
OLIVE FRYER.  Twin sisters only a day away from their 90th 
birthday.  Elsie sits on an aisle seat and wears the smile of 
a woman who has learned to love life and the people she meets 
on her journey.

Olive, on the other hand, has a scowl carved into her 
wrinkled face.  She’s in a wheelchair and sits next to her 
sister.  She’s alert, ascerbic, and totally annoyed by the 
people who intrude into her life.

Halfway down the left side of the small church, the Wrights 
sit as a family.  STEVE WRIGHT, late 20’s, appears to be 
taking notes.  MARY WRIGHT, same age as her husband, 
concentrates on the young boy, STEVIE, sitting between them.

She does her best to keep the boy still.

Luis smiles, but is totally out of his element, he’s still 
trying to hide the steering wheel attached to his arm.  The 
congregation waits in anticipation.

LUIS 
I gotta go.

Luis heads up the center aisle, out the door and walks into 
Doc.

DOC
Good.  I was afraid I was going to 
miss your first sermon.

LUIS 
I gotta go.

DOC
You might want to hold it until 
after the sermon.

Doc slips her arm into his and escorts Luis back to the front 
of the church.
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DOC (CONT'D)
Our new pastor saved a man’s life 
today.

Appropriate “oohs” from the people as Doc positions him in 
front of the church.

Luis looks at the congregation.  More waiting.

LUIS
There’s been a mistake.  A serious 
mistake.

The Sheriff’s radio crackles on.  He tries to turn it off but 
fumbles with the controls.

RADIO VOICE 
Fugitive considered armed and 
dangerous.  Shoot on sight.

Luis’ swallows hard.  The Sheriff looks at Doc, who reaches 
over and turns off the radio.

SHERIFF 
Sorry ‘bout that.

LUIS
I’m your new pastor.  Pastor Paul.
From East ... From East Florida.

CONGREGATION 
Hi, Pastor Paul.

LUIS
(whispers to the Sheriff)

Did they really say shoot on sight?

The sheriff nods yes.

That’s all the motivation Luis needs.  He goes into his 
smooth talking mode.

LUIS (CONT'D)
I’m glad to be here, man.  To have 
all of you here to listen to me 
talk to you.

The words of the old man come back to him.

LUIS (CONT'D)
I like to tell people about Jesus.

A few mild “Amens” from the group.
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LUIS (CONT'D)
I always like to ask people if they 
know what is going to happen to 
them after they die.

He notices the two very old ladies.

LUIS (CONT'D)
I wasn’t talking about you.

Luis grabs the steering wheel with both hands, mimes driving 
down the boulevard.

LUIS (CONT'D)
Have you ever been cruising along  
in life? Like everyhing in the 
world is F-I-N-E fine? Candy apple 
red fine?
But then something happens. 
Something you didn't expect. 
Something you didn't want to 
happen.  Maybe you see something 
you shouldn't have seen. Maybe you 
do something you shouldn't have 
done, but if you could just drive 
away maybe no one would find out 
and you could get on with your 
life. 

Luis paces back and forth and even steps down into the center 
aisle making eye contact with each member of the 
congregation.

LUIS (CONT'D)
But someone does find out and you 
try to talk your way out of it. You 
try to make up stories. Blame 
others. You even ask God to help 
but, it's like you're talking to an 
empty sky.

Luis step back to the front of the room  and centers himself.

LUIS (CONT'D)
So there you are just  minding your 
own business.  Sitting in a car.  
Not rattin’ on nobody.
Thinkin’ everything’s gonna be 
fine.  And then.

He slams the wheel against the front pew.  The people 
practically jump out of their seats.
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LUIS (CONT'D)
WHAM! It's like a freight train 
crashing into you.

A few heads nod in agreement.

LUIS (CONT'D)
Yet you survive... and there you 
are walking along just glad to be 
alive. Oh sure, there are some 
beasts out there who are closing 
in, but you’re safe. 

(looking up at God)
Not because some dude is helping 
you.  But because you’ve got a 
weapon.

He holds the wheel like a shield, his confidence growing a 
little spring in the step, a little bobbing of the head.

LUIS (CONT'D)
You decide to go it alone and you 
ain’t gonna let nothin get to you.  
And you get a clear ride to 
freedom.  All your dreams are just 
over the next hill and then out of 
nowhere you wake up at bottom of a 
ditch.

The little boy, Stevie, can’t keep quiet.

STEVIE
Why is he holding the wheel?

The parents shush the boy.

LUIS
You think you’ve left your past and 
can go wherever you want.  But you 
can’t.  You’re chained to your 
past.  You're trapped, chained to 
this thing that's steering your 
life.

Luis holds up the wheel and lets it drop, dangling from the 
handcuff. 

LUIS (CONT'D)
If only you could get out.

The little boy, unable to contain himself blurts out.

STEVIE
Why doesn't the sheriff unlock it?
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Luis looks at the sheriff.

LUIS
You could do that?

The sheriff pulls a key from his belt and nods. Luis hold the 
wheel out in front of the sheriff who obliges.

LUIS (CONT'D)
Freedom is all you want.

The sheriff unlocks the cuff from Luis' wrist. Luis raises 
the wheel over his head.

LUIS (CONT'D)
Freedom!

Everyone is stunned.

LUIS (CONT'D)
That’s all I got to say.  We’re 
done.  Aren’t we done?

Still no one moves.  Doc holds her hands together, trying to 
signal to Luis to pray.  He has no idea what she’s trying to 
communicate.

LUIS (CONT'D)
Shoo.  Go home.

SHERIFF
I think the new pastor is finished. 
Deacon Jones why don't you close in 
prayer.

The deacon stands and begins praying.

EXT. CHURCH - NIGHT

Luis stands at the door with Doc to greet the people as they 
leave.  Deacon Jones is the first one.

DEACON JONES
That was an interesting sermon.

Luis makes a fist and slaps across his chest with his 
forearm, then leans into the rancher who is offput by such 
man-to-man contact.

LUIS 
Thanks, man.
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DOC
This is Deacon Jones.  He’s the one 
who interviewed you on the phone.

LUIS
He is?

DEACON JONES 
You sound different.

LUIS
That was my uh....Florida talk. I 
try to fit in with the people I'm 
around.

DEACON JONES
You sounded a lot older.

A young man, RALPH, comes up in tears.  Points to the 
steering wheel.  Can’t speak.  Now Luis is a little 
concerned.

DOC
Ralph.  Fixes cars, tractors, 
anything that has an engine.

Ralph grabs Luis and hugs him.

RALPH
That was me, man.  God spoke 
through you and hit me right in the 
heart.

The two old ladies come by.  The one in the wheelchair still 
has the scowl etched into her face.  The one pushing the 
wheelchair has a bright smile.

SHERIFF
Elsie and Olive Fryer.  They’re the 
church secretary.

ELSIE 
We’re twins.

LUIS
Sorry about, you know, saying.

OLIVE
You have bibles for a reason. 
Preachers are supposed to use them 
when they preach. 

ELSIE
We’re so glad you came.
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OLIVE
Our last pastor wore nicer clothes.

ELSIE
You complained about them every 
week.

OLIVE
Well, it was better than what he’s 
wearing.

The Wright family stops to greet the pastor.

DOC
Steve and Mary Wright.  You already 
met their boy, Stevie.

STEVE WRIGHT 
Thanks for the sermon.

MARY WRIGHT 
We were wondering.

The wife nudges her husband.

STEVE WRIGHT 
Could we meet with you tomorrow 
morning?

Luis isn’t sure what to do.

MARY WRIGHT
I know you just moved in.

DOC
He’d love to.  Get right in the 
saddle, right pastor?

LUIS
In the saddle.  Right.

MARY WRIGHT 
Tomorrow.

The old lady in the wheelchair opens a small notebook and 
scribbles something.

OLIVE
Nine a.m.  Don’t be late!
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INT. DOC’S HOUSE - NIGHT

Doc checks the monitors on the old man and secures the bed 
rail.  She gently strokes his arm.

DOC
Don’t worry.  I’ll take very good 
care of you.

Tommie walks by without saying a word.

DOC (CONT'D)
Woah.  Where are you going?

TOMMIE
Meet some of the guys.

DOC 
Who?

TOMMIE
I’ll be back by eleven.

DOC 
Arney?

Tommie shrugs.

DOC (CONT'D)
You stay away from him.  He’s 
making bad choices.

TOMMIE 
He’s my friend.

DOC 
Tommie.

His look shows they’ve been over this ground before.

DOC (CONT'D)
Tom.

TOMMIE
You want me to sit around home and 
watch TV?

DOC
Eleven o’clock.  Tomorrow’s a 
school day.

The screen door slams shut.  Doc turns back to the old man.
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LUIS
Shouldn’t you send the old guy to a 
hospital.  

DOC
Actually, the regional hospital is 
watching him right now.

Doc points to the monitors.

DOC (CONT'D)
I had a consult with the trauma 
specialist.  They’ll monitor his 
vitals in real time and they can 
watch him twenty-four seven.

She points to the camera near the ceiling and Luis turns 
away.

DOC (CONT'D)
Isn’t technology amazing?

Push in on the monitors

DOC (CONT'D)
Anything that happens here, they 
know about at the regional hospital 
immediately.

INT. REGIONAL HOSPITAL - NIGHT

Pull back from the monitors to see a nurses station at the 
regional hospital.

Lt. Morgan waits, annoyed, while a nurse studies a photo.

LT. MORGAN 
Are you sure?

NURSE
He’s not a patient in this hospital 
or any of our extension clinics or 
I would know.

Luis is clearly seen on one of the monitors but the nurse and 
Lt. Morgan aren’t looking at the monitors.

NURSE (CONT'D)
Do you want to walk through the 
hospital again?
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LT. MORGAN
That won’t be necessary.

NURSE
I can give you close-ups of our 
extension patients.

The nurse is controlling the camera in Doc’s clinic pushiing 
into a close-up on the old man.  Just missing Luis.

NURSE (CONT'D)
Is that your man?

The lieutenant hands her a business card.

LT. MORGAN
If you see him, call me.

EXT. DOC’S HOUSE - MORNING

A desert sunrise.  Shafts of sunlight shoot over the horizon. 
Reds and yellow.  The darkness disappearing quickly.

INT. DOC’S HOUSE - MORNING

Holding his shoes in his hand, Luis steps carefully and 
quietly down the hallway.  Past the bedroom doors.  Past the 
living room.

He doesn’t see the cat sleeping on the floor.  Its tail 
waving back and forth. He steps on it ...

A SHRIEK from the cat as it runs down the hall.

Luis mutters some unintelligible expletives in English and 
Spanish until he realizes no one woke up.

He continues his exit, glancing in at the old man as he 
sneaks past the exam room.

Not a sound.

Slowly he opens the front door.  Then the screen door.
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SQUEAK.

He takes a deep breath and pushes it a few more inches.  
Little squeaks.  He looks back.  Still, no one is awake.

He slides out of the door sideways and carefully closes it.  
Takes a deep breath.

DOC (O.S.)
 Early riser?

Luis drops his shoes and spins to see Doc sitting in the 
swing on the front porch, drinking a hot cup of coffee.

DOC (CONT'D)
Me too.  I love this time.

The colors from the rising sun seem to fill the porch, 
changing from a black and white scene to technicolor.

DOC (CONT'D)
A new day.  Who knows what it’s 
going to bring. Something could 
happen today that will change the 
rest of your life.

LUIS 
Yesterday.

DOC
What about yesterday?

LUIS
Nothing. Nevermind.

DOC
Going out for your devotions?

LUIS 
Devotions?

DOC
I know I should spend more time 
reading the Bible and praying but I 
get so busy with work and family.

Luis relaxes and slips on his shoes.

DOC (CONT'D)
He doesn’t want to go to church any 
more, and I don’t want to force 
him.  He’s almost a man and I want 
it to be his faith.  Not mine.
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Luis nods.

DOC (CONT'D)
I guess I just have to make the 
time to get in the Word and to 
pray.  Be the example he wants to 
follow.  Thanks for the advice, 
Pastor.  I’ll do it.

Luis smiles as he tries to tuck in his shirt.

Once the door is shut, Luis is off the porch, heading toward 
the road, mumbling a litany of expletives in English and 
Spanish.

EXT. DIRT ROAD - MORNING

Luis walks quickly.  The town is just a speck in the 
background.  He’s almost into a jog.

LUIS
Those people are crazy.

He looks back and the town is gone.  Finally he relaxes.

LUIS (CONT'D)
(to God)

I know you don’t exist, but I could 
use some directions.

A lizard runs across the dirt road into the desert.  Luis 
watches it disappear into the endless sand.

LUIS (CONT'D)
I don’t think so.

The Sheriff’s pickup bounces up a small rise in the road.  
The engine grinds as it pulls the Ford Escort.

Luis dives to the ground and tries to blend in with the sand.  
The wheels of the truck spit up dirt and rocks.  Luis is 
nearly invisible.

The wheels lock.  The truck slides to a stop just inches from 
Luis’ nose.

Luis looks up.  The sheriff stands over him.

LUIS (CONT'D)
 Devotions.

That seems to satisfy the sheriff.
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SHERIFF
I’m meeting with the state police 
about that escaped prisoner.  You 
can go with me if you want.

LUIS
You want me to go with you to meet 
with the cops?

SHERIFF
Or I can drop you off at church.

INT. CHURCH - MORNING

The door opens letting broad shafts of sunlight fill the 
building.  Little more than a silhouette, Luis stands in the 
doorway holding a couple of file boxes as the sheriff’s 
pickup drives off.

He drops the boxes on the floor and looks around the small 
church.  The offering plate sits on a desk.  There’s still 
money in it from the previous night.

He walks to the desk. Rifles through the plate, inspecting 
the small pile of coins and a few loose bills.

OLIVE (O.S.)
Couldn’t wait for your paycheck?

Luis spins around.  The old woman in the wheelchair rolls 
herself out of the bathroom and up to the desk.

LUIS
I was just counting it.

OLIVE 
That so?

Luis returns the plate to the desk.

LUIS
You’re the church secretary?

OLIVE
Preachers come and go, but church 
secretaries never go away.

LUIS
Been here a long time?

OLIVE
My daddy started the church.
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LUIS
That is a long time.  I mean.  I 
didn’t mean.  

(beat)
Your dad, huh?

OLIVE
Why did you leave your last church?

LUIS 
What?

Luis is dumbfounded, like a deer in the headlights. 

OLIVE
I saw the way you looked at Doc 
last night.

LUIS
Well she’s fox.... I mean she's 
good lookin’.

The look of disdain on Olive's face says it all.

LUIS (CONT'D)
She’s letting me stay at her place.

OLIVE
And you cuss.  I heard you this 
morning when you tried to sneak out 
of Doc’s house.

LUIS
I was having a discussion with the 
Big One about some things.  That 
wasn’t cussin’.

OLIVE
The F word.  The S word.  The D 
word.  And a whole bunch of stuff 
in Spanish.

LUIS
Preachers don’t do that?

Olive shakes her head no.

LUIS (CONT'D)
What do they do when things go 
wrong?

OLIVE
They quote Bible verses and pretend 
everything is good.
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LUIS 
Bible verses?

OLIVE
(rapid fire)

“For God so loved the world that he 
gave his one and only Son, that 
whoever believes in him shall not 
perish but have eternal life.”  
John three sixteen.

LUIS 
What?

OLIVE
(rapid fire)

“If someone strikes you on the 
right cheek, turn to him the other 
also.”  Matthew five forty.

LUIS
Yo!  Lady.  Slow down.

Olive quiets down.  Luis is just happy she’s stopped talking.

LUIS (CONT'D)
I don’t know who John and Matt are, 
but that’s my office, right?

Olive slowly nods her head yes.

OLIVE
Are you sure you're a pastor?

Luis pretends he didn't hear that last question.

LUIS
The pastor is going into his office 
and do some pastor work.

Olive continues to stare at him scornfully 

LUIS (CONT'D)
No cussing?

INT. PASTOR’S OFFICE - DAY

Digging through the desk drawers, Luis looks for anything 
that might be helpful in an escape.  

OLIVE (O.S.)
The Wrights are here to see you.
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He looks up to see Olive, Mary Wright, and Steve Wright 
watching from the doorway.

STEVE WRIGHT 
I told you we should do this 
another time.  He needs a few days 
to settle in.

MARY WRIGHT
That’s why we made an appointment.  
You have time for us, don’t you 
pastor?

Luis doesn’t have a chance to respond.

OLIVE
Of course he does.  Don’t you 
pastor?

Reluctantly, Luis motions for the Wright’s to sit.

STEVE WRIGHT
Go ahead. Since you're all fired 
up.

MARY WRIGHT
You don’t want to be here?

STEVE WRIGHT 
I didn’t say that. I just thought 
it would be nice to give him a 
couple of days before he had to 
deal with our problems.

MARY WRIGHT
Our problems?  

(sarcastically)
I'm glad you're willing to accept 
SOME responsibility?

STEVE WRIGHT
I didn’t...

(exasperated)
You’re the one who thinks 
counseling in necessary.

Luis pulls a map from a drawer, quietly gets up and slips out 
the door.  The Wright’s are too busy going at each other to 
notice.
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INT. CHURCH - DAY

Luis bumps into the wheelchair as he comes out of the office.  
Olive has been close to the door, listening to every word.

OLIVE 
It’s my job.

LUIS
You were the voice on the Sheriff’s 
radio.

OLIVE
This job doesn’t exactly keep me 
busy.

Luis lays the map on Olive’s lap.

LUIS
We’re off the beaten path.

OLIVE
We’re in the middle of nowhere.

LUIS
Does the bus stop here in nowhere?

Olive shakes her head no.

LUIS (CONT'D)
Car rental?

Again, she shakes her head no.

LUIS (CONT'D)
What if I had to do pastor work in 
another town.  How would I?

OLIVE
Usually, the Sheriff is free to 
drive you, but with all the road 
blocks and cops looking for that 
escaped Mexican, he’s not 
available.

LUIS 
Roadblocks?

Shouts are heard from the pastor's office. The argument is 
hot and heavy.

LUIS (CONT'D)
Who are they?
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OLIVE
Steve and Mary Wright.

LUIS
And why did they want to see me?

OLIVE
They’re having marital problems.

LUIS
No kidding. 

Luis looks at the door to the outside world and then back at 
the door to his office.

LUIS (CONT'D)
My Uncle Armando taught me never to 
walk into the middle of a family 
argument.  Did I ever tell you 
about my Uncle Armando?

OLIVE
I think the pastor is supposed to 
be in there with his flock.

Olive points towards the office.

OLIVE (CONT'D)
Go help them.

Luis takes a deep breath then re-enters the lions den.

INT. PASTOR’S OFFICE - DAY

Luis slinks back into the office, slides along the wall until 
he can get into the pastor’s chair with the desk between him 
and the Wright’s.

STEVE WRIGHT
We’re here.  We might as well get 
this  over with.

MARY WRIGHT
Is that all this is to you?  
Something to get over?

STEVE WRIGHT
That's not what I said.  You’re 
always turning my words to mean 
something I didn’t mean.

MARY WRIGHT
I want to save our marriage.
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That must have hit a nerve for they both stop talking at the 
same time and look at Luis.

LUIS
Why don’t you tell me what the 
problem is.

A torrent of words pours out of both of them.  Making the 
resulting sound totally unintelligible.

Luis whistles and gives the signal for a time out.

LUIS (CONT'D)
Quiet!  Siéntese.

(pointing to Steve) )
You first.

Steve smiles like he won the lottery.

STEVE WRIGHT
She’s constantly complaining.

MARY WRIGHT
I don’t complain.  I 'm just honest 
about what I see and if you think 
that’s complaining then maybe you 
should look at what you do.

STEVE WRIGHT
And she always interrupts.

MARY WRIGHT
Only when you're lying.  Which you 
do all the time.  

Luis holds up a finger and Mary struggles to control herself.

STEVE WRIGHT
I don’t make enough money.  I don’t 
help out enough around the house. I 
don't spend enough time with Little 
Stevie. I don’t spend enough time 
with her and I spend too much time 
with my friends.

As he listens to Steve, Luis understands exactly where he’s 
coming from.

LUIS 
Una queja.

Steve stares at Luis but in his eyes sees a kindred spirit.
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STEVE WRIGHT
Yeah.  She’s a queja.  That’s her.
Queja.  Man, you nailed her.  
What’s a queja?

Luis looks at Mary who has no idea what was just said.

LUIS
(to Mary)

A man needs to be respected by his 
wife.  To be held in honor.  It’s 
the wife’s job prop her man up and 
tell him how special he is.  You 
gringos get it all backwards.

STEVE WRIGHT
Listen to him.  He’s a pastor.

(whispers to Luis)
Don’t push it too far, Pastor.

MARY WRIGHT
Backwards?  Honor?  Respect?  May I 
say something?

LUIS
If it will make you feel better. 

(whispering to Steve)
When she apologizes, be kind.

MARY WRIGHT
I am up at six every morning.  I 
dress Stevie junior.  Fold the 
laundry.  Make breakfast.  Get him 
off to work.

Luis pats Steve on the shoulder.  Steve’s trying to look 
confident but he’s been down this road before.  He knows 
where it’s going.

MARY WRIGHT (CONT'D)
Then I clean the house.  Pick up 
the clothes he has thrown all over 
the floor.  Wipe off the sinks and 
counters which he manages to dirty, 
every day. 

Luis also senses the direction this is going and backs away, 
just a little, from Steve.

MARY WRIGHT (CONT'D)
And then I go to work.  Taking care 
of little Stevie at the same time.  
I feed the animals.  Repair the 
equipment.
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Luis looks at Steve.

STEVE WRIGHT 
She’s a good mechanic.

MARY WRIGHT
And then I go to the fields.  Move 
pipe.  Repair fences.  And then I 
get to make lunch and bring it to 
him because he can’t possibly make 
a sack lunch on his own and take it 
to work.

Luis slides closer to Mary.

MARY WRIGHT (CONT'D)
I put little Stevie down for a nap 
and while he’s sleeping, I do the 
bills and order supplies.  When he 
wakes up, depending on the time of 
year, we plow or seed or bale hay, 
while my hero works hard in the 
antique shop.

LUIS 
Antique shop?

STEVE WRIGHT
It’s a family business.  My grandma 
started it.

MARY WRIGHT
When was the last time you had a 
customer?  It doesn’t bring in any 
money.

STEVE WRIGHT
It’s a community treasure.  

(to Luis)
Granted we don’t get a lot of 
tourists.

MARY WRIGHT 
Try none.

STEVE WRIGHT
There was that couple from Montana 
last week.  They bought two Nehi 
orange sodas.

MARY WRIGHT 
They were lost.
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STEVE WRIGHT
I’m thinking of putting some of my 
stuff up on eBay.

MARY WRIGHT
While he’s thinking, I fix dinner.  
Then my man comes home, dumps his 
clothes on the floor, showers and 
changes into something nice.  He 
eats the dinner I made for him, 
then goes to the bar.

Luis is directly behind Mary at this point.

MARY WRIGHT (CONT'D)
I wash dishes.  Clean the house 
again because he’s come through it.  
Read to little Stevie.  Put him to 
bed.  And wait for my hero to come 
home, hopefully sober.

Luis shakes his head and sits in the pastor’s chair.

STEVE WRIGHT 
Tell her about the support and 
respect the husband stuff again.

LUIS
Man, you’re in a world of ...
trouble.

Mary and Steve look at him and wait.

LUIS (CONT'D)
What?

MARY WRIGHT 
What do you think?

LUIS
You got problems.

More staring and waiting.

LUIS (CONT'D)
Did you ever like each other?

STEVE WRIGHT 
Oh yeah.

Steve whips out his wallet and pulls out a picture.

STEVE WRIGHT (CONT'D)
High School Prom.
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LUIS 
Nice.

More staring and waiting.

STEVE WRIGHT 
So?

MARY WRIGHT 
What do we do?

LUIS
You want me to tell you what to do?

MARY WRIGHT 
Yes.

STEVE WRIGHT 
Yes.

LUIS
She nags you all the time?

STEVE WRIGHT
Maybe not all the time.  But a lot.

LUIS
And he is a self-centered, 
thoughtless, jerk?

MARY WRIGHT
That kind of sums it up.  What do 
we do?

LUIS
Cut your losses and move on to 
greener pastures.

STEVE WRIGHT 
What?

MARY WRIGHT 
Divorce?

STEVE WRIGHT 
Wait a minute.

LUIS
(to Mary)

You’re a fox...and a hard worker. 
You won’t have any trouble finding 
someone else.  I mean if I were to 
meet you in the bar tonight, I 
would hit on you.

STEVE WRIGHT 
You can’t talk to my wife like 
that.
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LUIS 
Someone should.

(looking at the photo)
You’ve put on some weight.

STEVE WRIGHT
 A couple pounds

MARY WRIGHT
More like sixty.

LUIS
If you were rich, it wouldn’t be 
that big a deal.

(to Mary)
No offense, but women go for the 
bucks.

(to Steve)
Are you rich?

Steve shakes his head no.

LUIS (CONT'D)
Then you’re going to have to lose 
weight.  And even then, you ain’t 
gonna get anything as fine as this 
woman.

STEVE WRIGHT 
You can’t really be telling us to 
get a divorce.  This is a church.

LUIS
You two figure out how you want to 
divide things up, I’ll go ask the 
old lady, the secretary, if we have 
the paperwork for this.

Luis gets up to leave, then stops.

LUIS (CONT'D)
The hard part’s the kid.  You have 
to agree on who takes care of 
little Stevie and when.  That’s 
kind of a bummer.  I remember when 
my mom and dad argued about that.  
My dad won the argument, so mom had 
to take care of me.

(wipes away a tear)
But hey, it makes you tougher.

Mary and Steve are in shock as Luis leaves.  They look at 
each other, then look at the photo on the table.
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INT. CHURCH - DAY

Luis comes out with a smile on his face.

OLIVE 
Well?

LUIS
What’s my salary?

OLIVE
What about the Wrights?

LUIS
This preacher stuff is easy.  I do 
get paid for this, don’t I?

Olive seems amazed that someone has finally helped the 
Wrights.

LUIS (CONT'D)
Get me the forms for a divorce.

OLIVE 
Divorce?

LUIS
A church is supposed to help 
people.  I can help them fill out 
the forms.  Save them some money.

Olive grabs a Bible and quickly thumbs through it.  She finds 
a passage and holds the book in front of Luis’ nose.

LUIS (CONT'D)
(reading)

God hates divorce.

Olive is quickly thumbing her way to another verse.

LUIS (CONT'D)
Sure he does.  If they’re paying 
alimony, they don’t have money to 
put in those plates.

The Bible is quickly thrust under his nose again.

LUIS (CONT'D)
You’re kidding.  You’re telling me 
I’m supposed to go in there and 
tell them they should try to work 
things out?
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OLIVE
Only if you’re a real pastor.

Luis grabs the Bible, holds his finger in the place Olive 
showed him, and heads back to his office.

The door slams open.  Mary bursts out of the office, followed 
by Steve.  The two go at each other in a verbal barrage, not 
stopping to listen, not slowing down, not being quiet.

MARY WRIGHT
A complainer am I?  If you were 
married to someone who did one 
tenth of what you’ve done, you’d 
whine your little heart out.

STEVE WRIGHT
You tell a complete stranger I’m 
fat.  You don’t hear me talking 
about your stretch marks.  After a 
couple of years, they’re not called 
stretch marks any more.  But I 
don’t talk about that in front of 
strangers.

LUIS
I have something you should look 
at.

The Wrights aren’t interested in Luis or each other as they 
continue their dual monologues.

MARY WRIGHT 
Why can’t you be like other 
husbands?  Other husbands 
help their wives around the 
house. Thank them for making 
meals and cleaning up.  Maybe 
even take them out on dates.

STEVE WRIGHT 
You knew what I was when you 
married me.  It didn’t bother 
you then that I worked in the 
antique store.  It didn’t 
bother you then that I played 
ball with my friends after 
work.

LUIS
You gotta read this.  You won’t 
believe it.  I didn’t believe it 
when I read it.  But I’m a pastor 
and she says you gotta read it.

The church door opens and Doc comes in.

DOC 
Good morning.

The Wrights stop their arguing without missing a beat and 
become the sweet, polite couple everyone expects them to be.
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MARY WRIGHT 
Hi, Sharon.

STEVE WRIGHT 
Good morning, Doc.

DOC 
Going to the party?

The Wrights check their watches.

STEVE WRIGHT
We wouldn’t miss it for anything.

MARY WRIGHT
Olive, would you like us to take 
you?

OLIVE
And leave our pastor alone with the 
foxy Doc?  Not a chance.

Mary Wright turns to her husband.

MARY WRIGHT
Well I suppose we should get going 
then. Unless you want to get an 
early start on this separation 
thing.

Pleasantries over, the Wrights return to their verbal 
assaults  upon one another in hushed tones as they leave the 
church.

And then it’s quiet.

DOC
I don't envy your job?

LUIS
Do you know what the bible says 
about divorce?

DOC
You mean about the two becoming one 
and what god has joined together no 
man should break apart.

Luis looks on astonished at her.

DOC (CONT'D)
Didn't seem to matter. The jerk 
still left.
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Neither Olive or Luis know what to say.

DOC (CONT'D)
Let's get going to the Fryer’s 
party.

LUIS
What’s a Fryer’s party?

OLIVE
Just get your preacher butt in gear 
and push me home.

Luis obliges and wheels her out.

EXT. HIGHWAY - DAY

Four pickups surround a black Crown Victoria like spokes 
pointing into the center of a wheel.  Lt. Morgan hands 
envelopes to the four local sheriffs surrounding him.  
Sheriffs MORGAN, WATTS, STILE and Andrew Larson.

LT. MORGAN
There’s background information on 
our fugitive and my phone number.  
If you spot him, call me 
personally.

SHERIFF MASON
Can’t we call the regular number?  
I really like talking to your new 
dispatcher.

LT. MORGAN
Only call me.  There may be a leak 
in the department and we don’t know 
who we can trust.

SHERIFF WATTS 
Does he have any desert survival 
skills?

LT. MORGAN
He’s a city boy.  A survivor on the 
streets, but he’s out of his 
element here.  

Sheriff Larson accepts the envelope but doesn’t look at the 
packet of materials inside.  He has other concerns.
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SHERIFF
You said he was under protective 
custody and then you said he was 
armed and dangerous.

LT. MORGAN
Good question.  You’re our eyes and 
ears out here...

SHERIFF 
In the sticks?

LT. MORGAN 
The rural counties.

SHERIFF
Telling me he’s armed and dangerous 
doesn’t sound like he’s in 
protective custody.

LT. MORGAN
(annoyed)

This is a very complicated drug 
distribution case.  I don’t expect 
you to understand it.

SHERIFF
Because we’re hicks.

LT. MORGAN
Because it’s complicated.  I just 
need you to keep your eyes and ears 
open.  If you locate him, call me.

Three of the sheriffs nod.  Sheriff Larson doesn’t.

INT. FRYER’S HOUSE - DAY

It appears like everyone in town is inside the Fryer’s living 
room and dining room, an old turn of the century (the last 
century) Victorian house.

EVERYONE
(singing)

Happy birthday to you.  Happy 
birthday to you.

Elsie Fryer glows in the love and attention of her neighbors.  
Olive, from her wheelchair, glowers at the people tromping 
through her house.
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EVERYONE (CONT'D)
(singing)

Happy birthday dear Elsie and 
Olive.  Happy birthday to you.

Clapping.  Cheers.

OLIVE
(to Elsie)

Why do they always give you first 
billing?  I beat you out by three 
minutes.

Two birthday cakes, each filled with 90 candles are carried 
into the living room and set in front of the twin sisters.

EVERYONE 
Make a wish.

ELSIE
I wish you could all have as rich 
and full a life as I’ve experienced 
over these ninety years.

Clapping.  Oohs.  Aahs.

Elsie blows at the candles and gets them all in one breath.  
More cheering.

The servers quickly move in and carve up the cake into 
individual servings.

EVERYONE
Olive.  Make a wish.

OLIVE
(muttering)

I wish you would all go away before 
these things set fire to our house.

ELSIE
My sister says she thanks each of 
you for coming and sharing in this 
special day.  She wishes each one 
of you will see your dreams come 
true.  Just as ours have.

Olive glares at Elsie.

EVERYONE
Blow out the candles.

The mere fact someone asked her to do something, raises 
Olive’s ire. 
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ELSIE
Would you like us to help?

OLIVE
I can blow out my own candles.

She takes a breath.  Coughs.  Takes another breath.  Coughs 
again.  Looks around the room.  Grabs a glass from a man 
standing nearby and tosses the liquid on the cake.

The flames explode up.

OLIVE (CONT'D)
(glaring at the man) What are you 
drinking nowadays?  Ethanol?

She grabs a glass of Kool Aid from a little girl and douses 
the flames.  Only one candle still flickers.  Olive leans 
forward but still can’t hold the air to blow it out.

Finally she scrunches up her mouth, collects a load and spits 
on it.  Misses.  Works up another mouthful and spits again.  
This time she soaks it and the candle goes out.

The servers, knives at the ready, don’t move... unsure what 
to do.

DOC
Before we eat, Elsie and Olive have 
asked our new pastor to lead us in 
prayer.

LUIS 
What?

OLIVE
(to Elsie)

I don’t want the Mexican to pray.

LUIS 
Uh ...

Heads are lowered.  Eyes shut.  Except for Luis and Olive.  
Elsie leans near him and whispers something.

LUIS (CONT'D)
(acknowledging Elsie)

God...Right.  
(to everyone)

Father.  Dear God Person.  Bless 
this.  

He looks at the pool of spittle dripping off the cake.
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LUIS (CONT'D)
Bless.

OLIVE
(growling)

Amen.

Everyone says “amen” and joins in with congratulations and 
eating the food (except for Olive’s cake).

DOC
Elsie and Olive are two of my best 
friends.

OLIVE
Patients.  We’re old and we’re 
going to die.

ELSIE
We used to baby-sit her momma, 
remember Olive?

OLIVE
The little brat would scream and 
wail all the time.  

ELSIE
Can’t believe she died before we 
did.

(aside to Louis)
My sister is preoccupied with 
death, pastor.

OLIVE
That’s because we’re going to die 
soon.  We’re old.  Real old.  
Ninety years old.

ELSIE
I’m ready any time the Lord wants 
to take me home.

OLIVE 
Well, I’m not.

ELSIE
I think she’s a mission field for 
you, pastor.

OLIVE
You talk to me about Jesus and I’ll 
blow your lights out.  Got it?
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LUIS 
Got it.

DOC 
Elsie and Olive were real 
horsewomen in their day.  Still 
have some of the best horses in the 
county.

ELSIE
We don’t do much riding anymore.

OLIVE
Oh, that’s a great observation.

ELSIE
Do you ride horses, Pastor?

LUIS 
No.

ELSIE
I used to love just taking off 
across the desert.  I would pretend 
I was one of the pioneers before 
there were roads and highways.

Luis’ attention piques.

LUIS
A horse can go across the desert?

OLIVE
He doesn’t know anything, does he?

LUIS
If you’ll excuse me ladies, I’m 
gonna take a little walk.

Luis ducks out of the room.

EXT. FRYER’S HOUSE - DAY

A spring in his step, Luis practically leaps down the front 
stairs and heads across the yard.

SHERIFF (O.S.) 
Pastor!

Luis stops. He turns to see the Sheriff walking slowly 
towards him.  One hand resting on the gun in its holster.
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SHERIFF (CONT'D)
We need to talk.

Luis glares up at God. 

SHERIFF (CONT'D)
You can’t keep it a secret forever.

LUIS
Just a few more days?

The Sheriff shakes his head.

SHERIFF
It’s a small town.  Everyone knows 
everything about everybody.

LUIS
So I’ve been told.  I thought I was 
doing a pretty good job of hiding.

SHERIFF
‘fraid not good enough.

Luis sticks out his arms, waiting for the cuffs to be slapped 
on him again.

The Sheriff isn’t sure what to do.  Then he smiles.  Grabs 
Luis’ hand and pulls it to his chest.  Leans in and hugs him.  
Trying to mimic the greeting Luis gave to the deacon at 
church.

SHERIFF (CONT'D)
You have my blessing.

LUIS 
What?

Luis is totally confused.

SHERIFF
She’s attracted to that “man of 
God” thing.

LUIS
You think Doc and I?

SHERIFF
Tommie saw the way you looked at 
her that first night.  Mrs. Jones, 
the deacon’s wife, saw the way you 
looked at her in church.  Even 
Olive said you think she’s foxy.  

(MORE)
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Like I said, in a small town we 
know everything.

LUIS 
Does Doc know about this?

SHERIFF 
You could say I know my daughter 
pretty well by now, and I'm sure 
she has an inkling.

LUIS 
Your daughter?

SHERIFF
That first husband of hers broke 
her heart when he left. It's taken 
her years to get over that. I don't 
want her to go through that again, 
do I make myself clear?

LUIS
You all think that I was sent here 
to be the pastor, but you need to 
know that I’m...

SHERIFF 
I’m one of the deacons.  I know 
what we pay you.  You’re poor.

LUIS 
You got that right.

SHERIFF 
If money was an issue to Doc, she 
wouldn’t still be here.  You won’t 
be able to stay at her house any 
longer.  It’s not appropriate. 
You’re welcome to stay at the jail 
with me.  I won’t be there much.  
I’m hunting down that escaped 
prisoner.  We’re going to shut down 
all the roads in the county. You 
don’t mind staying in the jail do 
you?

LUIS 
Sure.  I mean no.  The jail.  I 
like jail.  Don’t want to be 
inappropriate.

SHERIFF (CONT'D)
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SHERIFF
I’m glad we had this talk.  I 
always feel it’s better to get 
things out in the open.  Honesty is 
the only way I like to deal with 
people.

LUIS
Me too.  Do you know where the old 
ladies’ barn is?

The Sheriff points to the building they are standing next to.

EXT. FRYER’S BARN - DAY

The large, once immaculate barn has seen better days.  But it 
is still serviceable.  The main door is open.

INT. FRYER’S BARN - DAY

Luis slowly opens one of the stalls.

LUIS 
Nice horsey.

He tries to pat it on the nose but it snorts and Luis quickly 
pulls his hand back.

LUIS (CONT'D)
How would you like to go for a 
little ride?

The large stallion paws at the ground then walks forward.

LUIS (CONT'D)
You and me.  Across the desert.  
Just like the old pioneers.

The horse pushes its way past Luis into the open area of the 
barn.  Luis tries to direct it without actually touching it.

LUIS (CONT'D)
(in Spanish with English 
subtitles)

I need to get out of here, horse.  
I need you to take me.  Now!

ELSIE (O.S.)
We used to hang horse thieves.

Elsie stands smiling at the open door.
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LUIS
I just wanted to see.  I wasn’t 
taking.  Doc said they were the 
best horses and.

ELSIE
It’s okay, Pastor.

The horse leans into Luis.

LUIS 
Nice horsey.

ELSIE
His name’s not horsey.  We call him 
Black Death.

Luis mouths the name as Elsie leads the horse into his stall.

ELSIE (CONT'D)
Now Susie would be the one for a 
first timer.  Sweet and gentle.  
I’ve only seen her buck a person 
once.

LUIS 
Nice Susie.

DOC (O.S.)
Pastor.  It’s time to go.

LUIS 
Go?

DOC
Prayer meeting.

ELSIE
I’ll go with you.

INT. CHURCH - NIGHT

The church is nearly empty.

Deacon Jones stands in front of the few people who show up 
for the weekly prayer meeting.

Luis, Elsie, the Sheriff and Doc are in the front row.  MRS. 
NOSTRELL, a petite woman in her sixties, sits two rows behind 
and near the aisle.  On the other side of the room is Deacon 
Jones and his wife.

62.



Elsie nudges Luis and points to the front of the church.  
Very uncomfortable, he steps up to face his audience.

LUIS 
Hi.

They all stare at him.  Except for Doc.  She manages a silent 
“Hi” along with a smile.

LUIS (CONT'D)
We’re here at a prayer meeting.  A 
meeting for prayer.  That’s why 
we’re here.

Mrs. Nostrell raises her hand and Luis waves back.  She takes 
that as a signal to talk.

MRS. NOSTRELL
We need to pray for the Wrights.

DEACON JONES 
Marital problems?

MRS. NOSTRELL 
Heard them yelling at each other 
when they left the party.

MRS. JONES
I don’t know how she puts up with 
him.  He refuses to get a decent 
job and he was at the bar three 
nights last week.

DEACON JONES 
Four.

MRS. NOSTRELL
Chad has joined one of those video 
clubs where they send you three 
DVDs.

LUIS 
Chad?

MRS. JONES
He owns the bar across the street.

LUIS
There’s a bar in town?

MRS. NOSTRELL 
He gets satellite TV so I don’t 
think they’re just the normal 
movies.
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MRS. JONES 
He watches them really late at 
night by himself.

MRS. NOSTRELL
Makes you wonder what they are.

MRS. JONES
And he subscribes to two premium 
channels that show a lot of R 
movies.  Isn’t that right?

Deacon Jones nods yes.

LUIS
Maybe they’re just movies.

MRS. JONES
You don’t know what he did when he 
was in high school.

MRS. NOSTRELL 
Mary Elizabeth went to Florida to 
visit relatives.

As Luis watches the congregation, he’s beginning to get upset 
at the confirmation of the stereotypes playing out in front 
of his eyes.

MRS. JONES 
She doesn’t have relatives in 
Florida.

MRS. NOSTRELL
Never came back to Borax.

MRS. JONES 
She was putting on weight and 
getting sick a lot.

MRS. NOSTRELL 
He writes to her every week.

MRS. JONES
He was going to join the Army but 
his family owned the bar and when 
his dad died.

MRS. NOSTRELL 
He took over the bar.

MRS. JONES
Heard Mary Elizabeth had a little 
girl.
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MRS. NOSTRELL
I bet she has blue eyes just like 
Chad.

DOC
I think the pastor wants us to 
pray.

DEACON JONES
Good idea.  Let’s pray.

The Deacon stands.  Closes his eyes and begins to pray in his 
“public prayer” voice -- deep, melodious and phony.  The 
people close their eyes and join in.

DEACON JONES (CONT'D)
Oh Most Gracious Heavenly Father.  
Thank you that we don’t have the 
problems the Wright’s have in their 
marriage.  And for Chad, convict 
him of his terrible sins.

Convict is not a good word to use around Luis. He ruffles at 
the sound of the word. 

DEACON JONES (CONT'D)
Let him see the error of his ways.  
No matter how deep he goes into 
sin.  The drinking.  The movies.  
The women.

LUIS 
Stop!

The people look up.

LUIS (CONT'D)
I think I’ve got this prayer 
meeting thing down.

When Luis starts to pray they go right into their normal 
praying position.

LUIS (CONT'D)
Hey, God.  We got a couple of dudes 
down here who need to get whacked 
real good.  That lazy, no good Mr. 
Wright.  Show him what kind of a 
jerk he is.  And maybe show his 
wife how to choose a better husband 
next time.

Mr. and Mrs. Jones look at each other.  Luis, eyes wide open, 
is looking up talking directly to God.
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LUIS (CONT'D)
And that pervert bartender.

DOC 
Chad.

LUIS
Chad.  Mess with his reception.   
That’ll drive him nuts.  And make 
him go blind so he can’t watch 
those dirty movies.

MRS. NOSTRELL
That’s not how you’re supposed to 
pray.

MRS. JONES
We don’t pray for bad things to 
happen to people.

LUIS
Don’t worry.  God never answers my 
prayers.  Do you God?  So they’re 
safe.

Everyone is looking at Luis now.

LUIS (CONT'D)
Anyone else you want to get?

No one moves.

LUIS (CONT'D)
Then we’re done.

No one moves.

LUIS (CONT'D)
Amen.

Now the people slowly file out.  Only Elsie remains.

ELSIE
I want you to have this.

She holds out her large Bible.  Luis doesn’t want to take it 
but when the woman’s arms start to quiver he grabs it.

ELSIE (CONT'D)
It was my father’s Bible.

LUIS
The guy who started the church?
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ELSIE
Yeah.  That guy.

LUIS
(in Spanish with English 
subtitles)

It’s a big sucker.  A boat anchor.  
I’ve got to get out of here.  These 
people are all nuts.  She’ll 
probably tell me I’m supposed to 
read this thing.

(in English with dripping 
sincerity)

Thank you very much.

ELSIE
The key is to read it.  My dad read 
it every day.  And I’ve read it 
every day.

LUIS
(in Spanish)

The whole thing?
(in English)

That’s nice.

ELSIE
God speaks through His Word.

LUIS
They said that Chad guy ran a bar.  
I haven’t seen a bar in town.

ELSIE
We don’t need signs.  We know what 
all the buildings are.

Elsie walks towards the door.

ELSIE (CONT'D)
Chad is family.  My aunt’s 
daughter’s son’s son.  He’s a good 
boy.

LUIS
Yeah.  Well.  Thanks for the Bible.

Elsie walks out the door.  Stops.  Has a final word.

ELSIE
The bar is two buildings down on 
the left.  Say hello to Chad for 
me.
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INT. BAR - NIGHT

More of a community meeting place than bar, this is where 
locals come after basketball or football games to discuss and 
dissect the coaches and officials.

Tonight, however, it’s late and only a few regulars remain. 

ROGER “ACE” FRANKLIN, late 50’s, is face down on the bar.

Steve Wright, sits next to Ace, trying to make his troubles 
disappear in the swirling liquid in front of him.

The bartender, CHAD RAWLINGS, takes away the glass of whiskey 
and replaces it with a steaming hot cup of coffee.  

CHAD
It’s getting late, Steve.  You 
probably should head home.

STEVE WRIGHT
She thinks I don’t love her.

CHAD
Sometimes people say things they 
don’t mean when they’re yelling at 
each other.

STEVE WRIGHT
I was there.  She meant it.

Luis enters, nods to Steve and takes a seat next to the 
passed out pilot, dropping the large Bible on the counter.

STEVE WRIGHT (CONT'D)
(to Luis)

I do love her. The two touch fists.

CHAD
You’re the new pastor.

STEVE WRIGHT
(to Chad)

He's the new pastor.
(to Luis)

He’s the old bartender.

Steve stares at the cup of coffee in front of him and using 
two hands tries to bring it to his mouth.

CHAD
(extending his hand) 
Chad.
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LUIS 
Luis.

He catches himself right away.

LUIS (CONT'D)
That’s Spanish for pastor.

CHAD
And Chad is Nevadan for bartender.  
And this is Roger Ace Franklin.

Ace is out cold.

CHAD (CONT'D)
He’s a pilot.

LUIS 
Pilot?

CHAD 
Crop duster.

Chad motions with his head toward Steve.  Depressed doesn’t 
come close to describing his condition.

LUIS 
Beer.

Chad ignores the order and makes even more overt motions 
towards Steve.

LUIS (CONT'D)
I don’t care what kind just so it 
isn’t any of that light crap.

Chad gives up.

CHAD
I don’t think your advice was very 
helpful.

LUIS
It seldom is.  Beer?

CHAD
I mean he wasn’t expecting the 
pastor of his church to recommend a 
divorce.

LUIS
And I want a beer. I guess we don't 
always get what we want. 
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CHAD
But he wanted to know what the 
Bible says.

LUIS
If he wants to know what the Bible 
says, why doesn't he read it for 
himself?

CHAD
Maybe he doesn't know what to read.

Chad reaches and touches the Bible on the bar.  He looks at 
Luis questioningly. Luis searches through his pockets and 
pulls out the list Olive gave him earlier.

LUIS
(reading)

Mal ... ma ... la ... chi

CHAD 
Malachi.

LUIS
Yeah.  Two colon one six.

CHAD
Two sixteen.  Malachi two sixteen.

Luis waits for Chad who quickly thumbs through the Bible to 
find the verse.

CHAD (CONT'D)
(reading)

“I hate divorce” says the Lord God 
of Israel.

Steve looks up from his coffee.

STEVE WRIGHT
Ever since we were in first grade 
I’ve loved her.

LUIS
(reading from the list) )

Pro one eight colon two two.

CHAD
Proverbs eighteen twenty-two.

Luis points to the Bible and Chad quickly finds the verse.
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CHAD (CONT'D)
(reading)

He who finds a wife

Luis slides the bible in front of Steve. Points to the verse.

STEVE WRIGHT
(reading)

He who finds a wife finds what is 
good and receives favor from the 
Lord.

Steve stops, looks up .

STEVE WRIGHT (CONT'D)
She’s the best thing that ever 
happened to me.

CHAD
You got that right.

STEVE WRIGHT
I have to go home.  I love her.  I 
have to tell her.  I have to show 
her.

Steve is out the door before they even have time to say 
goodbye..  

CHAD
That was amazing. I don't think he 
would have listened if you just 
read it to him, but the way you 
lead him to read for himself... I'm 
impressed.

LUIS
Seems you're pretty quick with that 
book.

CHAD
Had to be. Every Sunday... With 
Elsie... She was my Sunday School 
teacher.

Chad finally reaches into the cooler, produces a beer, twists 
the top off and sets it in front of Luis. Luis takes a big 
pull.

CHAD (CONT'D)
I used to believe. That was before.
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LUIS
Doesn’t answer your prayers either?
It’s like you’re talking to the 
ceiling.  Just you and plaster.

CHAD
I got involved in some things I 
shouldn’t have. I knew they weren’t 
legal.

LUIS
Legal?  You think it’s legal to 
chain someone to a car about to get 
hit by a train.

CHAD
What?

LUIS
Nothing. It's just that wen he does 
answer it's not what you ask for 
and you end up... in place like 
Borax.

CHAD
I was in chains...sort of.  Six 
months in county jail.  I’m a 
felon.  Can't vote. Can't get a 
decent job.. But this is it. This 
is my life.

Chad takes out his wallet.  Opens it.  Gently takes out a 
photo of a beautiful girl.  Holds it for Luis to admire.

LUIS
Mary Elizabeth?

CHAD
The big mouths at church already 
told you.  Did they pray for me?

ACE
I wanna go home.

CHAD
In a couple of hours, Ace.  When I 
close, I’ll take you. 

(to Luis)
He can’t make it on his own.

LUIS 
Where does he live?
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EXT. ACE’S HOUSE - NIGHT

An old, run down house with a large red barn a few yards off 
to the side.  Luis tries to help Ace to the house, but the 
pilot pulls away and staggers toward the barn.

LUIS
We’re almost there.

Barely able to keep his balance, Ace tugs at the barn door 
but can’t undo the latch.  As he’s about to fall, Luis grabs 
him.

LUIS (CONT'D)
I think you need to go in the house 
and go to bed.

Luis tries to direct Ace toward the house, but the pilot 
pulls away and staggers to the barn.

ACE 
Hanger.

Luis unlatches the door and rolls it open.

Sitting in the middle of the barn that serves as Ace’s hanger 
is a vintage biplane.  Staggering to a wing, Ace takes a 
pillow and blanket that are hanging on the struts, drops them 
on the ground.

LUIS
This is a plane isn’t it?  Does it 
work?

ACE
As good as me.

Ace collapses to the blankets on the ground.

LUIS
Can you fly me out of here?

ACE
I can fly anywhere.

Ace can’t get the blanket around him.  As Luis leans down to 
help, he slips and sticks out his hand for balance.  It goes 
right through the fabric covering on the fuselage of the 
plane.

LUIS
I’m sorry.  I didn’t mean.  Can it 
be fixed?
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Ace picks up a roll of duct tape on the ground and tosses it 
to Luis.

ACE
No problem.  Good as new.

Luis looks at the hole in the plane and the duct tape in his 
hand.  It’s only then he notices the other holes that have 
been repaired by duct tape.

INT. DOC’S HOUSE - EARLY MORNING

Luis sneaks in the front door, careful to control its squeaks 
and banging.  He walks quietly towards his room.

PAUL (O.S.) 
Luis.

Luis freezes.  He looks into the exam room.  The old man has 
his hand in the air, motioning for him to come near.

PAUL (CONT'D)
What happened?

Luis looks around to see if anyone is watching.  He holds his 
finger to his lips and gives a quiet “shh” to the old man.

LUIS
I don’t need this now.  Go back to 
sleep.  Please.  Okay, God.

PAUL 
Where am I?

LUIS
It ain’t heaven.  I can tell you 
that.  Just be quiet.  They’ll 
check on you in the morning.

INT. REGIONAL HOSPITAL - MORNING

The lone nurse isn’t watching the monitor that shows Luis and 
the Pastor talking.

INT. DOC’S HOUSE - MORNING

The old man tries to sit up but Luis motions for him to stay 
put.
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LUIS
What did you say about being ready 
to die?  Before we crashed?

PAUL
I’m going to die?

LUIS
No.  Not you.  No.  I have to go 
away and I’ll have to walk or ride 
a horse.  Or fly in a thing.

PAUL
If you’re afraid, I’ll go with you.

LUIS
Couldn’t you just sleep for a 
couple of more days?

PAUL
I’m feeling good.

The old man sits up.

LUIS
You look terrible.

Luis pushes him down again. A door opens down the hall.

DOC (O.S.)
Is that you pastor?

PAUL
Yes.

Luis claps his hand over the old man’s mouth.  Looks at the 
slow drip IV and turns the valve increasing the dosage.  The 
old man’s eyes start to close.  A smile spreads slowly across 
his face.

LUIS
I’ll talk to you later.

The pastor slips back into a deep, peaceful sleep.

DOC
I should have known.  You really 
care for people, don’t you.

Luis smiles.

Doc does a quick check of the old man’s vital signs and 
adjusts the drip rate of the medicine.
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DOC (CONT'D)
That was quite a prayer meeting.

LUIS
Sorry about that.

DOC
I know prayer is important, but 
sometimes I feel like I’m just 
talking to the ceiling.  Do you 
know what I mean?

Luis nods.

DOC (CONT'D)
Breakfast is ready.  I’ll drive you 
to school.   Then we’ll get your 
stuff together so you can move to 
the jail with the Sheriff.

LUIS
School?

DOC
We've arranged for you to speak at 
the coach’s class this morning.

LUIS 
School?

INT. HIGH SCHOOL ROOM - DAY

There are only a dozen students in the class, but it 
definitely has the feel of a high school.  A man in a 
windbreaker and crew cut hairdo stands at the front of the 
room.

COACH
Most of you probably know this is 
the new pastor.  I’ve been told 
he’d like to say a few words about 
our topic from a little different 
perspective than is covered in our 
curriculum.  We want to allow all 
views to be expressed, so please be 
polite.  None of what he says is 
going to be on the test, so you 
don’t need to take notes. When he’s 
done I’m sure he wouldn’t mind 
answering your questions.
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The coach motions for Luis to come in front of the class.  As 
the coach writes something on the chalkboard, Luis stands in 
front of the dozen high school kids.

LUIS 
Buenos dias.

The class doesn’t quite know how to respond.  A couple say

“Buenos dias” “Good morning” “Hi.”

LUIS (CONT'D)
The last time I was in school...

Luis swallows hard. Probably a story that should be left 
unmentioned.  Luis looks at the chalkboard to see what the 
coach wrote, but the man is blocking his view.

LUIS (CONT'D)
This reminds me of a story.  Have I 
told any of you about my Uncle 
Armando?

Luis is a physical speaker.  He uses his hands and arms.  
Walks around the room.  Leans close to the students.  

The coach moves to one side in order to see his guest speaker 
better.  In the process, he reveals what he wrote on the 
board.  “Abstinence.”

Luis sees the word and stops.  He mouths “Abstinence.”  He 
wants to return to the story but can’t.  Looks at the word.

He walks over to the coach and leans in close.

LUIS (CONT'D)
(whispering)

What am I supposed to be talking 
about?

COACH

(whispering) Sex.

LUIS 
Cool.

COACH
(whispering)

About not having it before you’re 
married.

LUIS
You’re kidding?
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He looks back at the word on the board.

LUIS (CONT'D)
The Bible says that?

Slowly.  Triumphantly.  The coach nods his head..

LUIS (CONT'D)
You’re making this up.

The coach shakes his head no and shrugs.

LUIS (CONT'D)
No wonder Christians look so up 
tight.

He turns back to the class.

LUIS (CONT'D)
Have I ever told you about Yolanda 
Maria Alvarez?  She was a friend of 
everyone in high school.  If you 
know what I mean.

All the boys look at the girl in the back of the room.

GIRL 
What?

INT. REGIONAL HOSPITAL - DAY

The nurse knocks some papers to the floor.  When she picks 
them up, she sees the photo of Luis.

She doesn’t recognize him, but tapes the photo on the wall 
next to the monitors.

INT. HIGH SCHOOL ROOM - DAY

The class is totally focused on Luis and his storytelling.

LUIS
Yolanda and I grew up together.

As he talks, Luis walks around the room and eventually stands 
behind the girl everyone was looking at earlier.

LUIS (CONT'D)
We played together as kids.  She 
helped me get through Junior High.

(MORE)
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She’d keep her tests on the side of 
the desk so I could read the 
answers.

Luis touches the desk of the girl in the back of the room.

LUIS (CONT'D)
She wanted to be loved.  And the 
guys would tell her they loved her.

The girl looks up at Luis.

LUIS (CONT'D)
They’d tell her anything to get 
what they wanted.  But instead of 
love she got lies.

A couple of the boys look away.

LUIS (CONT'D)
Instead of a soulmate, she got...

COACH 
Used.

Luis nods.

LUIS
When we were in Junior High I used 
to watch her with the little kids 
in the neighborhood.  She was 
great.  She would play with them, 
baby sit them, take them to the 
park.

Luis can almost see Yolanda in his mind.

LUIS (CONT'D)
I didn’t realize it then, but you 
know what she really wanted?

THE GIRL 
A real family.

LUIS
Yeah.  She wanted to be a mom.  She 
wanted to have kids of her own 
crawling all over her.  She wanted 
a husband who loved her.

Luis walks up to the chalkboard and stares at the word on the 
board.

LUIS (CONT'D)
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LUIS (CONT'D)
She would have made a great momma.  
She had so much love inside of her 
just wanting to burst out.  But by 
the time she was seventeen ...

The classroom door smashes open.  Doc enters.

DOC
It’s Elsie.  She’s wants both of 
you. She's dying.

INT. FRYER’S HOUSE - DAY

Family and friends are gathered around Elsie’s bed.  Tears. 
Comforting hugs.  Olive on one side.  Luis on the other.

Elsie’s eyes open and she holds out her hand towards Luis. 
Luis comes near and gently takes it.

The others hold back the tears as best they can.

LUIS
I don’t know what to say.

ELSIE
(in Spanish with English 
subtitles)

Don’t worry about me.  I’m ready to 
meet God.

LUIS
You speak Spanish?

ELSIE
(in Spanish with English 
subtitles)

My second husband was Honduran.

LUIS 
Then you know?

Elsie smiles and touches Luis’ face.

ELSIE
(in Spanish with English 
subtitles)

I heard you preach.

LUIS
I thought I did okay.
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ELSIE
(in Spanish with English 
subtitles)

You seem like a good man.  And my 
sister likes you.

LUIS
I’m not sure like is the correct 
word.

ELSIE
(in Spanish with English 
subtitles)

She won’t listen to me, so I need 
you to tell her.

LUIS 
What?

ELSIE
(in Spanish with English 
subtitles)

That God loves her.  That Jesus 
died for her sins.  That she could 
be set free from her anger if she 
will just ask God into her heart.

As Elsie speaks, she looks at her sister and touches her.  
Olive can’t stop the tears.

LUIS
(in Spanish with English 
subtitles)

She’s always quoting the Bible and 
telling me what to do.

ELSIE
(in Spanish with English 
subtitles)

Sitting in a fish tank doesn’t make 
you a fish.  It just makes you wet.

LUIS
Fish tank?

ELSIE
(in Spanish with English 
subtitles)

It’s in her head.  Not in her 
heart.

Elsie grips her sister’s hand tightly.
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ELSIE (CONT'D)
(in Spanish with English 
subtitles)

She’s my best friend.  I want her 
to be with me in heaven.

Olive’s eyes plead with Luis.

LUIS 
But I’m not.

ELSIE 
You're the man God sent to us at 
this time.

Luis nods.

Elsie smiles. Her breathing is getting shallow. 

ELSIE (CONT'D)
Will you perform my funeral?

Luis holds back the tears.

LUIS
Yes.

Elsie closes her eyes.  Doc comes over to check her.

It’s over.

EXT. DOC’S FRONT PORCH - NIGHT

The moon is bright in the sky.  Doc and Luis sit on the swing 
on the front porch.

DOC
We’re all going to die.  It’s just 
a question of when and if we’re 
ready.

LUIS
Where have I heard that before?

DOC
I’m glad you’re doing the funeral.  
Elsie wanted that.

LUIS
I didn't even know she was sick.
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DOC
Nobody did. Well... At least no one 
other than me.  She wouldn't let me 
tell anyone. Not even Olive.

Doc pulls a folded up letter from her pants pocket.

DOC (CONT'D)
She wanted you to have this.

Luis unfolds the letter and reads it silently.  It obviously 
touches him.  He hands it to Doc.

DOC (CONT'D)
It’s in Spanish.

LUIS
She wants me to have her horse, 
Black Death.  And says I should ask 
you to give me some riding lessons.

Doc notices a diagram on the back of the letter.

DOC
This is a map.

Luis thumbs through the remaining contents of the envelope, 
extracts a number of cash bill and places them in his pocket.  
He takes the letter and studies the map.

LUIS
This looks doable, Elsie.

Doc reaches out and touches Luis’ arm.  She quickly pulls 
back, afraid she was just a little too forward.

DOC
I’ll go in and fix us something to 
drink.  If that’s okay with you.

She leaves.

There’s movement in the shadows.

LUIS
Come on out, Thomas.

Tommie slinks out of the shadows, hands in his pocket.  A 
tough look but still very much a young kid.  He just stands 
against the rail.

TOMMIE
You never finished the story about 
your Uncle Armando.
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Luis laughs.  Looks at the young boy who is trying so hard to 
look like a tough man.

LUIS
Did you really want to know about 
Armando?

Tommie shakes his head.

TOMMIE
Some of the things you said in 
school today.

LUIS 
Abstinence?

It’s obvious Tommie isn’t comfortable.

TOMMIE
I have movies up in my room that 
mom doesn’t know about.

LUIS
We didn’t have DVD’s when I was a 
kid.

TOMMIE
And I go to some web sites.

LUIS
Not much left to the imagination 
anymore is there?

TOMMIE
That’s the problem.  I have these 
thoughts.  All the time.  I want to 
do what’s right.  To be a good man.

LUIS
Is there a particular girl?

TOMMIE 
Lisa Marie Thompson.  She has 
beautiful eyes. And she’s so...

LUIS
Front row third from the left.

TOMMIE 
Yeah.

LUIS
I saw her looking at you.

84.



Tommie grins.

TOMMIE
We’re getting together tonight.  I 
try to be good, but she’s so, so 
soft.  And I don’t know what to do.

LUIS
Do what’s right.

TOMMIE 
But that’s hard.

Luis reaches into his pocket and pulls out a little square 
item.  Tosses it to Tommie.

The boy catches it.  Looks at the condom.  Looks at Luis.  
His pastor.

LUIS
It’s not about you.  It’s about 
being responsible.

TOMMIE 
Really?

Luis comes over and takes his hand.  Grabs it and gives him a 
chest bump.

TOMMIE (CONT'D)
I didn’t think.

LUIS
That’s how you get in trouble.  
Trust me.  I know.

The boy’s eyes light up.  He clutches the condom in his hand.

TOMMIE
We're going to the Butte.

He leaps the rail and runs to the pickup.

Doc comes out carrying drinks as the pickup spins its wheels 
and whips out to the road.

DOC
Was that Tommie?

LUIS
He’s going to meet Lisa Marie.
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DOC
Thompson.  Sweet girl.  Nice 
family.

Lizzie hands Luis a cool glass of iced tea.

DOC (CONT'D)
I want to thank you for speaking to 
the high school class today. I try 
to tell him what God wants a man to 
do...but I’m mom.

LUIS
We had a nice little chat.

DOC
It’s tough on kids today.  So much 
garbage is forced down them.

Luis enjoys the cool drink and the beautiful, star filled 
sky.  Doc sits on the swing next to him.  She’s aware he’s 
looking and doesn’t mind.

LUIS
He wanted some advice.

Doc reaches out and touches his arm again.  Only this time 
she doesn’t pull away.

DOC
That teacher at school.  He wanted 
the school to give out condoms to 
everyone.  Can you believe that?  
They’re trying to turn him into a 
whore.  Or whatever you call a guy 
who does that.

Luis is getting a little nervous.

DOC (CONT'D)
I made it very clear what I would 
do to anyone who would give my son 
a condom and encourage him to have 
sex outside of marriage.

Luis spits out his tea.  He’s not feeling good right now.

DOC (CONT'D)
Are you okay?

LUIS
I need to go to the Butte.
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DOC
A wonderful place.

LUIS
Could I borrow your car?

DOC
Sorry, Tommie took it.

LUIS
But I’ve got to talk to him.

DOC 
No problem.

EXT. DESERT ROAD - NIGHT

The four wheeler flies over a series of bumps.

Doc drives.  The headlights glare into the darkness.  Luis 
clutches her tightly and SCREAMS.

Over another bump.  Again they are airborne.

Slamming into the ground.

LUIS
You’re going to kill us.

DOC
I thought you were in a hurry.

Bouncing over rocks and ridges in the road.

LUIS 
I can’t see.

DOC
Neither can I.

LUIS
Do you have a license for this?

DOC
You need a license for these 
things?

The ATV slides to a stop.  Doc turns off the lights.  Drives 
the 4 wheeler up to the flat butte overlooking the desert 
below.

87.



Two pickups are parked on opposite sides of the butte.  Each 
with a great view of the stars and desert.  But far enough 
away from each other for their privacy.

LUIS 
Stay here.

DOC
Don’t worry.  I don’t think I’d 
make any points with my son if I 
show up on his date.

Luis leans down and runs towards the pickup on the left.  Doc 
tries to get his attention, pointing to the other truck, but 
he’s in stealth mode and running full speed.

Doc lets him go.

Luis stops at the back of the truck.

LUIS
(to God)

Don’t let me be too late.

Some moans.  In the moonlight, we can see Luis’ eyes go wide.  
He sticks his head up and sees two bodies pressing against 
the passenger side window.

GIRL’S VOICE 
Yes.  Yes.  Yes.

LUIS 
No!

Luis pulls the door open.  Two people tumble to the ground.

It’s Deacon Jones and his wife.

DEACON JONES 
Pastor!

LUIS 
Whoops.

DEACON JONES
We weren't...

Luis pulls them to their feet.  Stuffs them back in the 
pickup and shuts the door.  

LUIS
Sorry. 

He looks at the other pickup, a few hundred feet away.
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INT. PICKUP - NIGHT

The moon and stars fill the night sky with light.  The desert 
stretches out before them to the mountains.

It’s so beautiful.

TOMMIE
As beautiful as you.

Tommie slides his hand towards hers.  She willingly takes it.

LISA
I know all of our friends plan to 
leave here as soon as they can, but 
I think I want to stay.  I’d much 
rather be here than in some big 
city.

TOMMIE
I just want to be near you.

He’s a deer in the headlights, but he’s saying the right 
things.  She turns to face him and strokes his face.

Very slowly, she leans towards him and kisses him.

LISA 
I love you.

Practically quivering in ecstacy, Tommie reaches into his 
pocket, but the jeans are too tight.  He can’t find it.

LISA (CONT'D)
I love you.

He’s trying every pocket.  Lisa doesn’t know what he’s doing, 
but she does know he hasn’t responded quite the way she 
expected.

LISA (CONT'D)
Can’t you bring yourself to say the 
words.

TOMMIE
Right.  Yes.  I do.

Tommie feels it deep in a front pocket.  Victory is near.

LISA
Since we were in first grade, 
you’re the only one I ever wanted.  

(MORE)
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I dreamed we would be together on 
my family’s ranch.  You and me 
forever.

Tommie has it but when he makes a fist to hold it in his 
pocket, he can’t pull his hand out.  This is serious.

LISA (CONT'D)
Tommie?

TOMMIE
First grade.  Yeah.  Those were 
good times.

LISA
You feel the same way about us.  
Don’t you?

He pulls his hand out.

TOMMIE 
Yes.

Lisa smiles.  Tommie drops the condom on the floorboard.

TOMMIE (CONT'D)
No.

Lisa is devastated.  Tommie reaches frantically under the 
dashboard, trying to feel for the little package.  He bumps 
into the switch and the headlights come on.

Lisa SCREAMS.

Tommie looks up.

Standing in front of the hood, smiling at them is Luis.

He waves.

EXT. DIRT ROAD - NIGHT

The pickup drives slowly along the dark road with the ATV 
following closely behind.

INT. PICKUP - NIGHT

Tommie drives.  Luis sits in the middle.  Lisa is near the 
window.

LISA (CONT'D)
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LUIS
I was out for a ride with your mom 
on that ATV, but she's a crazy 
driver. I was hoping you’d give me 
a ride. I didn’t interrupt anything 
did I?

LISA
No.  Nothing.

The hurt is still in her voice.  Luis can read it.  Tommie is 
still thinking of lost opportunities.

LUIS
You’re Lisa Marie Thompson.

LISA
And you’re the new pastor.  I was 
in the class where you spoke today.

LUIS
Tommie’s right.  You’re a very 
lovely young lady.

Lisa turns to her pouting companion.  Tommie looks at Luis.

LISA
You said I was lovely.

LUIS
You should have heard all the stuff 
he said about you.  I don’t want to 
embarrass you.

LISA
No.  Please.  Embarrass me.

LUIS
Beautiful was one of the words, 
wasn’t it Tommie.

Lisa turns to her hero.  He’s a little slow, but he’s 
catching on.  He nods.

LUIS (CONT'D)
And then something about your smile 
lighting up the room like a sunset?

LISA
Sunset?

TOMMIE
Sunrise.
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LISA
Sunrise.

LUIS
And the...

EXT. DIRT ROAD - NIGHT

The pickup bounces along the road still followed by the 4 
wheeler.

INT. JAIL - MORNING

Behind bars, Luis is asleep on the metal cot in the cell.  
The door bangs open and Doc comes in carrying two plates 
filled with breakfast -- eggs, bacon, toast.

SHERIFF
I woulda moved him in here a long 
time ago if I knew service like 
this came with it.

The cot creaks as Luis slides out of bed and quickly steps 
out of the jail cell, joining Doc and the Sheriff at the 
small table.

DOC
I was going to check on Olive.  You 
want to come along?

EXT. FRYER’S HOUSE - MORNING

Doc and Luis arrive at the Fryer home as sunlight spills onto 
the porch announcing another glorious day is about to begin.

Doc knocks.  No answer.

LUIS
Maybe you could give me a riding 
lesson today?

DOC 
Olive!

Luis can sense the concern.  They enter the house.

INT. FRYER’S HOUSE - MORNING

Doc heads toward the bedroom.  Luis goes into the kitchen.
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On the floor, Olive’s body is face first on the linoleum.

LUIS 
Doc!

Doc rushes into the kitchen.

OLIVE
I'm fine. Just get me back in my 
chair.

Luis and Doc work together to hoist Olive back into her 
wheelchair.  Olive sits in the wheelchair gradually becoming 
aware of her situation.

OLIVE (CONT'D)
I was trying to get something.  I 
don’t remember what.

DOC 
It’s okay.

OLIVE
Elsie always got things for me.  I 
tried to reach it but I couldn’t.

Doc looks over the house.

DOC
This isn’t going to work, Olive.  
This house just isn’t built for 
anyone in your condition.

OLIVE
I was born in this house.  It’s the 
only home I’ve known.

DOC
Maybe we could find someone to live 
here with you.

OLIVE
I don’t need a baby sitter.  
Besides who could you find that 
would put up with me.

DOC
The house isn’t safe for you to 
live in by yourself.

OLIVE
I’m going to die in this house just 
like my sister.  Lying in my own 
bed.  In my own bedroom.
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LUIS
I have an idea.

He heads out the door.

EXT. MAIN STREET - MORNING

Luis goes house to house, business to business talking to 
people.  Into the school.  Into the bar.  Into the jail.

At each location, one or two people join him.  It isn’t long 
before the entire town is following him down the street to 
the Fryer’s house.  They’re carrying hammers and saws.  
Brooms and mops.

INT. FRYER’S HOUSE - DAY

It’s a construction, cleaning, cooking crew.  Everyone is 
working on the house to make it Olive friendly.  Saving 
mementos.  Vacuuming.  Dusting.

MONTAGE OF SCENES

... showing the community members doing major reconstruction 
to make the house handicap friendly.  Lowering counters.  
Widening doors.  It’s almost like an old fashioned barn 
raising, only they’re making the house wheelchair compatible.

A white board is placed on one wall with people signing up to 
do dinners on specific days.

The sun is going down and it’s time to leave.

The people look around.  In one day, they have turned Olive’s 
house into a handicap friendly home.  Doc nods her approval.  
Olive tears up.  She can’t bring herself to say thanks, but 
she’s showing it to everyone who looks at her.

DOC
This will work.  You did it.

LUIS 
They did it.

CHAD
I’m impressed.  I’ll be in church 
on Sunday.

LUIS
Can you handle this many people at 
your place?
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CHAD 
Yeah.

LUIS
Everyone!  Dinner and drinks are on 
the house at the bar.

The people respond happily, gathering their gear as they do a 
final clean up.

CHAD 
On the house?

LUIS
The church will pick up the tab.

CHAD
Olive.  May I escort you to my fine 
establishment for dinner and 
drinks?

Chad pushes Olive and everyone follows them to the bar.

LUIS 
Doc.

DOC 
Susan.

LUIS 
Doc Susan.

DOC 
Just Susan.

LUIS
Susan.  Would you care to join me 
for dinner and drinks?

Luis holds out his hand.

DOC
I would be delighted.

She takes it.

EXT. MAIN STREET - NIGHT

The townspeople have made their way to the bar.  Doc and Luis 
are alone on the quiet, now empty street.

Luis motions towards the school building at the end of Main 
Street.
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LUIS
Let’s take the long way.

Doc likes the idea and the two walk hand in hand around the 
school.  And the football field.  And the parking lot.  
Around anything that will make it take just a little bit 
longer.

Doc leans in close.

LUIS (CONT'D)
I have something I need to tell 
you.

Doc looks into his eyes and smiles.

DOC
I know all about it.

LUIS 
You do?

She steps closer.  Takes both of his hands.

DOC
I told you, it’s a small town.

LUIS
I wanted to tell you.  I really 
did.  Well, at first I didn’t.

Doc places Luis’ hands around her back, pulling him closer.  
Luis swallows.  Breathes heavily.  He’s losing his train of 
thought.

DOC
Did you really think you could hide 
something like that?

LUIS
I was hoping I could.

DOC
Not a chance.  Even Tommie knows.

LUIS
The people wanted a pastor so bad 
and I just wanted... Tommie knows?

She gently pulls his face close.

DOC
And he likes idea.
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LUIS
He likes what idea?

DOC
That someone’s interested in his 
mom.

It hits Luis.  And his shock makes Doc pull back just a bit.

DOC (CONT'D)
You are interested?  Aren’t you?

LUIS 
You and me?

DOC 
Me and you.

LUIS 
The two of us.

DOC
I’ve been out of this guy-girl 
thing for awhile.  Maybe I’m not 
picking up the right signals.  The 
Sheriff said you moved out of the 
house to avoid any wagging tongues 
because you.  You do, don’t you?

LUIS
If you knew who I really was.

The relief is evident on her face.

DOC
I know everything I need to know.

LUIS 
No, you don’t.

The two look deeply into each others’ eyes.  They move slowly 
closer to each other.  

LUIS (CONT'D)
Will you do something for me?

DOC
You know I will.

LUIS
Would you give me a riding lesson?

DOC 
Now?
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Luis nods.

DOC (CONT'D)
Okay.

LUIS
Great.  You go get Black Death 
ready.

Confused, Doc walks away.

INT. FRYER’S BARN - EVENING

Doc holds the reins to Black Death.  Luis clutches the 
horse’s neck.

DOC
Animals are very smart.  They can 
sense even a little bit of fear.

LUIS
What little bit?  I’m terrified.

DOC
Sit up straight.

Luis tries to force himself to sit in the saddle.  Doc holds 
out the reins and he takes them.

DOC (CONT'D)
Just relax.

LUIS
Why did she call him Black Death?

DOC
Be calm.  Let him feel that you’re 
in control.

Black Death doesn’t move.

LUIS 
It’s working.

DOC
You control where you want to go 
with the reins and with your legs.  
And with Black Death, don’t grab 
his mane.  He really doesn’t like 
that.

LUIS 
Doc.  Susan.
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Doc strokes the large horse’s neck and shoulder.

LUIS (CONT'D)
You need to know the truth.

Doc tries not to make eye contact.

DOC
You don’t really love me, do you?

LUIS
I’m not who ... what?  Are you 
kidding me?  You’re the most 
beautiful, kindest, toughest, most 
intelligent woman I know. I fell 
for you the first minute I saw your 
... I sensed your compassion for 
others.

Doc lays her hand on Luis’ leg.

Luis leans down to kiss her... and also grabs a hand full of 
Black Death’s mane.

The horse snorts.  Rears up.  Thrashes around the barn.  Luis 
tries to hold on but it’s a losing battle.

In SLOW MOTION, he flies through the air, spins over and 
lands flat on his back.

Everything goes black.

INT. DOC’S EXAM ROOM - NIGHT

Doc and Tommie are at Luis’ side as Doc does a final check.  
Olive is in her wheelchair watching intently.

DOC
He’ll be fine.

Luis is asleep.

DOC (CONT'D)
No broken bones.  Vitals are good.  
He just needs to rest.

OLIVE
I’ll stay up with him.

DOC
That’s not necessary.  He’s hooked 
up to the regional hospital.
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OLIVE 
I’m staying.

TOMMIE 
Me too.

DOC
Okay.  But we only need one at a 
time.  How about if we work in 
shifts?

OLIVE 
I’m first.

Doc does a quick check of the old man who is still 
unconscious, then she and Tommie leave.

Olive rolls herself close to Luis, looks at his face, reaches 
out and sets her hand on his arm.

The monitors provide the only activity in the room.  It 
doesn’t take long before Olive begins to nod.  Then she falls 
asleep, her hand still resting on Luis.

INT. REGIONAL HOSPITAL - NIGHT

The YOUNG NURSE on duty is finishing up some paperwork.  The 
Old Nurse comes in to replace her.

OLD NURSE 
Anything going on?

YOUNG NURSE
Doc Jackson has another patient.

The old nurse looks up at the monitors and sees the two men 
sleeping with an old lady in a wheelchair next to one of 
them.

YOUNG NURSE (CONT'D)
Head injury.  Bucked off a horse.

OLD NURSE
They’re giving us a lot of business 
lately.

The old nurse adjusts the TV camera and pulls in for a close-
up on the old man.  Looks at him and the vitals.  Then a 
close-up on Luis.  She checks the display of his vitals then 
pulls back out.

The photo of Luis is taped up next to the monitor.  The two 
nurses look at each other.
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INT. DOC’S EXAM ROOM - NIGHT

Luis opens his eyes.

Absolutely every part of his body hurts.

He looks around trying to make sense of where he is and sees 
the hand resting on him.  He follows the arm and sees the old 
lady ... Olive ... snoring.

Very carefully, he lifts Olive’s hand and slides his arm 
free.  He gently sets her hand down.

Grimacing with pain he rolls to the side, drops the guard 
rail and slides off the bed.  His clothes are neatly folded 
on a chair and he struggles to get dressed without making a 
sound.

One last look at the sleeping lady and he heads towards the 
door.

VOICE (O.S.)
Where are you going, Luis?

He stops.  Panicked.

The grinding sound of an electric motor.  Luis turns to see 
the bed lift up the old man’s head.  Pastor Paul is awake.

LUIS
Yo.  You’re looking good dude.

As Luis comes near the bed and the pastor now has both hands 
around his IV.

LUIS (CONT'D)
Don’t worry.  I’m outta here.

PAUL
Still running away from things?

LUIS
I don’t have a choice on this one.

PAUL
It’s seldom as bad as we make it 
out to be in our minds.  Would you 
like to talk about it?

Olive snorts and repositions herself in the wheelchair.  
Still asleep.
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LUIS
Olive Fryer.  She’s even older than 
you.  I was going to wake you up 
and ask you how to do a funeral, 
but I’ve got to go.  Since you’re 
awake, maybe you can do it?

PAUL
You were going to do a funeral?

OLIVE (O.S.) 
Pastor.

LUIS & PASTOR PAUL 
Yes.

Paul looks at Luis.  Olive looks at both of them.

OLIVE
You’re doing the funeral tomorrow 
morning, aren’t you?

LUIS
Yes. No. Maybe. 

(to Paul)
There was this little mixup.   But 
you can straighten things out. I've 
gotta go.

Luis takes a step toward the door when who should appear in 
the doorway by Doc and Tommie.

Luis hangs his head. 

LUIS (CONT'D)
I need to explain something to all 
of you.

EXT. MAIN STREET - NIGHT

The Sheriff and Lt. Morgan walk down the center of the street 
toward Doc’s house.

There’s a scowl on Lt. Morgan’s face.

SHERIFF
I think we should wait till 
morning.

LT. MORGAN
We’re not waiting.  We’re taking 
him down now.
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SHERIFF
Shouldn’t we call in backup?

LT. MORGAN
I don’t need backup for him.

SHERIFF
Let me call ahead just to make sure 
Doc is all right.

LT. MORGAN
Surprise is the key, Sheriff.  
Surprise.

Sprinting toward them is Tommie.  He practically crashes into 
the Sheriff.  Out of breath.

TOMMIE
He’s not a pastor.

SHERIFF
What is it, Tommie?

TOMMIE
The pastor.  He’s not a pastor.  He 
just pretended to be one.

LT. MORGAN
The kid’s a better cop than you 
are.

SHERIFF
The news said he was a witness in 
protective custody.

LT. MORGAN
Witness.  Criminal.  Whatever.  He 
escaped.  And I’m going to get him 
back.

TOMMIE
I don’t think so.

LT. MORGAN
Aiding an escaped prisoner is a 
felony.

SHERIFF
Tommie!  Don’t say anything.

TOMMIE
He stole our car.
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The boy points to the horizon where Doc’s pickup is flying 
down the only road out of town.

Lt. Morgan sprints to his car.  The Sheriff runs to his 
pickup.

EXT. DIRT ROAD - DAY

Doc’s car flies over the bumps and ridges, shooting out a 
trail of dirt sprays as down the dirt road.

The black Crown Victoria and Sheriff’s truck are in pursuit 
but they aren’t able to close the gap.  Doc’s car has too 
much power and a driver who doesn’t mind driving on the edge.

A rise in the road and a slight turn to the left.  The car is 
airborne again only this time it’s not going to land on the 
road.

In SLOW MOTION the car sails over the ridge along the side of 
the road and splats into the soft desert sand.  It’s stuck.  
The wheels spin and throw sand but the truck only sinks 
deeper into the desert.

The Crown Vic slides to a stop and Lt. Morgan runs towards 
the car with his gun drawn.  The Sheriff trudges through the 
soft sand toward the scene.

Running to the driver’s window, Lt. Morgan points his gun at 
the driver.

LT. MORGAN 
Turn it off!

The engine is shut off.  The driver’s hands go up.  The 
Sheriff joins the lieutenant.

Olive smiles at the two officers.  Hands raised in the air.

OLIVE
You caught me coppers.

SHERIFF 
Olive?

OLIVE
I couldn’t remember the speed limit 
on this road.

LT. MORGAN 
Where is he?
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EXT. ACE’S HOUSE - DAY

Doc rolls open the barn door.  The single engine biplane is 
still there.  Roger Ace Franklin is still passed out near one 
of the wheels.  The hole Luis put in the fuselage still 
hasn’t been repaired.

LUIS
I don’t think so.

DOC 
Wake him up.

LUIS 
Why?

Doc is covering the hole in the plane with duct tape.

DOC
He’s your pilot.

LUIS
Oh, no.  No.  No.  No.

EXT. MAIN STREET - DAY

The Crown Victoria barrels into town.  Cars are already 
filling the street as people arrive for the funeral.

The biplane rolls out of the barn and onto the main street.  
Ace throttles up.

Lt. Morgan sees the plane and drives towards it.

Luis has a tight grip on the sides of the back cockpit.  
Roger Ace Franklin is trying to talk to Luis.

ACE
Elsie was my Sunday School teacher.  
She used to babysit my dad.

LUIS
The air.  Make it go in the air.

Luis points at the quickly approaching Crown Vic.

Ace turns slowly.  Tries to focus.  Pulls back on the stick.  
The car is nearly on them. At the last second, the plane just 
skims over the cop car.

ACE
I promised her I would be at her 
funeral.  Sober.
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Hanging out the window, Morgan fires at the biplane.

EXT. THE WILD BLUE YONDER - DAY

The plane’s engine sputters as it gains altitude.

Bullets rip through the fabric of the plane.  Luis can see 
the muzzle blasts from the ground.

He whacks Ace on the shoulder and points to the bullet holes.

ACE
(yelling)

That’s the beauty of these planes.  
They can take all kinds of damage 
and still keep flying.

The plane rises above the desert and out of range of the gun.

Luis watches the town get smaller in the distance.

EXT. MAIN STREET - DAY

Lt. Morgan pulls his car to a stop in the middle of the 
street, whips out gun and takes aim at the plane.

EXT. THE WILD BLUE YONDER - DAY

Ace is turned around so he can talk, or rather yell at Luis.

ACE
She died you know.

Luis nods but points ahead.  For some reason, he feels better 
when the pilot is looking where they’re going.

ACE (CONT'D)
I prayed that God would keep me 
sober for the funeral but God 
doesn’t answer my prayers.

Tears in his eyes, Ace finally turns forward leaving Luis 
alone with his thoughts and the Bible Elsie gave him.  Luis 
looks down on the town. Chad standing outside his bar.  Doc 
and Tommie on the street. A crowd in front of the churc. All 
gazing up at the plane.

LUIS 
Go back.
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ACE 
What?

LUIS
Go back. To the church.

ACE 
Are you sure?

Ace smiles and turns the plane back towards the town.

Bullets rip through the fabric and smash into the engine 
causing an explosion, smoke and a small fire.

LUIS
It can handle that, right?

Ace shakes his head no.

LUIS (CONT'D)
No! What do you mean no? What’s 
going to happen?

With his hand, Ace gives the motion of going down.

LUIS (CONT'D)
What do you mean?

Luis copies the motion of going down.

EXT. DIRT ROAD - DAY

From the ground, we see the wounded plane trailing smoke and 
flames dropping lower and lower to the ground.

EXT. THE WILD BLUE YONDER - DAY

Smoke blows into their faces.

LUIS
Tell me you can land this thing.

ACE
I can land anything.

LUIS 
Safely.

ACE
Kind of demanding, aren’t we.
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The engine coughs and sputters and stops.  The prop locks in 
place.

LUIS
It’s kinda like a glider and you 
can bring it into a gentle 
controlled landing, right?

Ace plays with the stick.  Nothing.

ACE
More like a rock.  But you’re a man 
of God.  Why don’t you pray?  If 
God gives us His complete attention 
for a few minutes we just may live.

EXT. MAIN STREET - DAY

The towns people are gathered at the church for the funeral.  
Pickups line the road.  Crowds are gathered in small groups 
around the outside of the building.

The Sheriff’s squad car is in front of the church.  The Crown 
Victoria is sideways in the middle of the street.

People on the ground point at the little plane, still 
billowing smoke and wobbling as it approaches the town.

Lt. Morgan waits and watches with determination, his prey in 
sight. 

EXT. THE WILD BLUE YONDER - DAY

They’re dropping quickly.  Ace reaches into a bag on the 
floor of his cockpit and pulls out a flask.  He stops before 
he drinks and throws the flask over the side.

Luis closes his eyes and prays in Spanish, English and any 
language he can think of.  Ace closes his eyes and prays.

EXT. MAIN STREET - DAY

The plane skims the top of the school.  Passes over a parked 
truck and smashes into the middle of the street, still 
rolling towards the Crown Victoria in the middle of the 
street.

Lt. Morgan doesn’t move but has his gun pointed at the 
approaching plane.

It rolls to a stop just before hitting the car.
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A couple of the ranchers pull fire extinguishers from their 
trucks and put out the engine fire.

Luis crawls out of the plane.

Lt. Morgan is ready to shoot.  Tommie and Doc run to Luis and 
wrap their arms around him.

LT. MORGAN
Out of the way.  He’s under arrest.

Olive wheels herself between the officer and Luis.

LT. MORGAN (CONT'D)
Get out of the way.  I’ll arrest 
all of you.

SHERIFF 
I don’t think so.

The sheriff has his gun pointed at Lt. Morgan.

LT. MORGAN
What do you think you’re doing?

SHERIFF
Arresting you for illegally parking 
your car in the middle of the 
street.

LT. MORGAN 
You can’t do that.

A nod from the Sheriff and rifles are pulled from the back 
windows of pickups.  They are pointed at the lieutenant.  A 
stand off he can’t possibly win.  He hands the gun to the 
sheriff and lets himself be handcuffed.

OLIVE
You should have kept going.

DOC
Why did you come back?

LUIS
I promised Elsie I would give a 
message to her sister.

He reaches out and holds Olive’s hand.

LUIS (CONT'D)
She loves you very much.  Doesn’t 
want you to live in a fish bowl.
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OLIVE 
Fish bowl?

LUIS
I’ll explain inside.

Standing near them is the Rev. Paul Snyder.

LUIS (CONT'D)
You’re looking good.  You must have 
a great doctor.

Luis takes some money out of his pocket and counts out two 
dollars. He hands it to Paul.

LUIS (CONT'D)
I owe it to you.

PAUL
I think we should talk.

(beat)
After you finish the funeral.

Doc slips her arm around Luis.  Tommie gets on the other side 
of him and together they push Olive into the church.

The choir has already started singing and some of the notes 
are even on key.

Just a few. 

FADE OUT.
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