
SANCTUARY

Drama

Logline:

With a mother in jail and a missing grandmother, a young Dominican 
girl longing for home, uses her faith and moxie to escape the 
state system and seeks sanctuary in a monastery, forever changing 
the life of a young monk.



FADE IN:

EXT. DOWNTOWN LAWRENCE, MA - SUMMER, DAYTIME 

BACHATA and MERENGUE, traditional music from the Dominican 
Republic play from different store fronts on Main Street 
where all signs are in Spanish. A mattress store exhibits 
COLCHONES on the sidewalk; primary-colored spandex pants and 
blouses beckon on racks; and a Catholic church sign reads 
MISAS EN ESPANOL. Most people on the street are Hispanic. 
Down a side street the neighborhood becomes more residential 
with aluminum-sided triple-deckers, but is still urban with a 
hair and nail salon, laundromat, and a Spanish corner market 
(bodega). 

INT. TRIPLE-DECKER, THIRD FLOOR LIVINGROOM 

ESMERALDA (ESME), four and a half years old, draws with 
crayons with Machengo, her stuffed animal dog next to her. 
She is thin and wiry, with light brown skin and long black 
hair braided extravagantly, her mother’s touch. There is used 
but comfortable furniture amid the clutter. SCOTT, Caucasian, 
her mother’s boyfriend enters. In his late twenties, he’s 
taut and good-looking, but only 5’6”. He makes up for his 
stature by compulsively working out. He has tatoos on both 
arms. Smarmy, but also very charming.

SCOTT
Esme I’m going to the salon to see 
your mom for a minute, so you sit 
tight right there. 

ESME
But I want to come! Please Scott.

SCOTT
Just keep coloring. I’ll be back 
soon. Come on. Let’s see that big 
girl smile.

Esme looks at him darkly but knows better than to argue.  
Scott BOUNDS down the stairs. Esme jumps up and runs to the 
window watching Scott three stories below. A naked plastic 
dolly is lying on the window sill. Esme takes her thumb out 
of her mouth and presses her hand against the screen.



INT. HAIR SALON - MOMENTS LATER

MARIA, Esme’s mom, in her early twenties and from the 
Dominican Republic is skinny but lithe and sexy with short 
spiky multi-colored hair, long purple nails, a lot of make-
up, and is tightly wound. She still has a strong Spanish 
accent. She finishes a guy’s hair. Two other women stylists 
work there. Scott enters as Maria’s male client gets up and 
gives her a big hug and kiss on the cheek.

CLIENT
(preens in the mirror)

Bye, bye Maria. I love it. You are 
the..

SCOTT
(interrupting)

Good bye now. Okay, what’s up? 

The client dismissed, waves nervously to Maria as he goes to 
the counter to pay. Maria waves back.

MARIA
Where’s Esme?

SCOTT
Are they all, all over you like 
that?

MARIA
He’s gay for God’s sake and they’re 
my best tippers, so that should 
make you happy. Where is Esme? 

SCOTT
She’s home coloring. You worry too 
much about that kid. You’re going 
to get wrinkles on that pretty 
face. So, what’s so important? 

MARIA
We need to talk about my mother. 
She called early this morning. 
She’s getting worse. It could have 
waited though.

SCOTT
Well your text sounded frantic. I 
should have guessed you were being 
the Latina drama queen.

Maria enjoys the title and gives him a little smile, then 
checks the client book.
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MARIA
Let’s go. (louder to hairdressers) 
Back at noon chicas. 

EXT. STREET -  MOMENTS LATER

MARIA
Did you bring a j?

Scott pulls one out of his shirt pocket. They go around to 
the side of the building and light up.

SCOTT
So what’s up with your mother?

MARIA
Let’s smoke and walk; we’ll get 
home faster.

They walk towards the apartment careful to keep the joint out 
of view.

MARIA (CONT’D)
(nervous)

The macular degeneration I told you 
about, it’s worse and now she’s 
legally blind. She’s even training 
to get a service dog. So no more 
sewing, no more money. Her days as 
the island’s famous seamstress are 
over.(pause) And, she wants to move 
up here Scott, move in with us 
(taking a big drag) and like next 
week.

Scott doesn’t react, but is thinking.

MARIA (CONT’D)
She can help with Esme. Her English 
is pretty good. Most of her 
customers were American tourists. 
(pause) You know mami hasn’t been 
here since Freddy’s funeral. Esme 
was just starting to walk.

He brushes her cheek lightly with his fist.

SCOTT
Hey, Freddie was a tragedy, but 
it’s over. And then you never would 
have met me pet.

Maria stops, looks into his eyes and smiles.
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SCOTT (CONT’D)
Look, about your mother. She can 
move in if you stay off my case. 
The sooner I come up with the 
capital, the sooner we can make it 
happen. I’ve done the research. No 
one’s done this before---an online 
dating service and nightclub as 
one. It’ll work for the Latinos and 
the gringos. We’ll make it work 
here first in Lawrence and then 
take it to Miami-- your mami can 
come with us. No more freezing ass 
winters. I can see it Maria--you
bring in the Latinos; I’ll do the 
rest. We’ll buy us a big house and 
you can have your own salon right 
there. Right next to the swimming 
pool for God’s sake.

MARIA
I know Scott. I know, I know and I 
love our dream, but you have to 
promise to keep the heavy shit out 
of the house. Find another place. 
Especially now since my mother will 
be here. She may be blind but she’s 
really smart and a little psychic.

Scott gives a nod that could go either way, but Maria sees 
what she wants. She jumps up and down and puts her arms 
around his neck. 

MARIA (CONT’D)
Ohhh...mami will be so happy. 

They are a few feet from their triple decker and see a WINDOW 
SCREEN on the sidewalk and a naked DOLLIE face down that 
looks like a child. Maria screams.  

ESME (O.S.)
Mami, look! 

Maria and Scott look up. Esme is leaning out of the window.

ESME (CONT’D)
Here! Catch Machengo!

As Esme throws Machengo down, her mother yells and runs into 
the house.

MARIA (O.S.)
Venga Esme! Get back in!
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Machengo lands right in front of Scott. He calmly picks it 
up.

MARIA (O.S. her voice getting fainter)
Esme! Venga! Esme!

INT. BAR/RESTAURANT - DAYTIME, WINTER

Scott and Maria sit at a table with DIEGO, a Dominican in his 
early twenties, athletic with big doe eyes. He’s nervous 
about this conversation. They drink beer; there are several 
empty bottles and shot glasses. Scott raises his glass.

SCOTT
(quietly)

A toast to Diego for his first 
deal. Ha, you’re about to lose your 
virginity! Salud! (pause) And 
there’s more valuable shit to sell 
too. Think about it.

DIEGO
I don’t know man.

SCOTT
Don’t worry dude. We’ll talk about 
that later. You don’t have to be a 
custodian forever, you know. I can 
tell you’re an intelligent guy. 
Yah, I can see it. On your 
forehead, the lines; that’s a way 
to tell you know, it’s like reading 
palms. You see it Maria.

MARIA
(tipsy)

Sure Scott baby, whatever. Hey, 
here look, read my future wrinkles. 
Ha! I mean my wrinkled future 
...whatever.

DIEGO
(serious)

Well, I don’t want Rafe to find out 
about this. You know how close 
we’ve been since high school Maria, 
like brothers. We still play 
baseball every weekend and I don’t 
want any trouble. 

MARIA
Agreed. The less my brother knows, 
the better. 
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I mean I love him and all, but he 
is very straight and you must have 
met his novia, Magdalena. She acts 
all proper like she’s some kind of 
Dominicana virgin. Ha! That’s an 
oxy....ah oxy....what do you call 
it Scott? Not OxyContin...ha! 

SCOTT
It’s oxymoron babe. 

MARIA
Yah, well fine. But we’ll 
definitely be on the QT with Rafe, 
and now that my mother’s with us... 

Maria gestures zip it across her lips.

BARTENDER
(yells to them)

Anyone need a refill? (looks
quizzically at Scott) Hey, you look 
familiar?

SCOTT
I don’t know. Where are you from?

BARTENDER (CONT’D)
I just moved out from Ohio, 
Columbus.

Scott laughs and scoots his chair closer to the table.

SCOTT
(over his shoulder)

Corn fields and cow poop, no thanks 
man, not for me. Never even been 
there. (pause) Hey Diego, stick 
with us and you could be in on our 
new business. Then you could take 
good care of your mami and all 
those brothers and sisters. Your 
dad could give up that migrant farm 
worker shit. Always working for the 
boss man, screw that. You can do 
better. You can be your own boss.

MARIA
(interrupting)

But Diego doesn’t want to deal 
the...
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SCOTT
Hey princesa calm yourself. I’ll 
take care of it.

Maria looks away, a happy drunk not wanting to spoil the 
mood.

INT. LATINO NIGHT CLUB - EARLY SPRING, NIGHT

Scott and Maria, talented and graceful dancers, move on the 
crowded dance floor to the salsa rhythms as if they were one 
body. The clientele gyrate to the loud latino beats. Scott 
yells in Maria’s ear.

SCOTT
Our place could be just like this 
only better: everyone meeting 
someone new, drinking and getting 
it on; we’ll be cashing in like 
crazy!

Maria looks around at all the people and turns back to Scott. 
They are high but not out of control.

MARIA
Yes mi amor. We’ll be living the 
life.

INT. APARTMENT - NEXT MORNING

KITCHEN

Scott enters the kitchen just out of the shower in a towel.  
He sneaks up behind Maria, grabs her and rubs himself up 
against her. She turns around, puts her arms around his neck. 
They kiss deeply. Both are already high. She leans her head 
back and giggles as they moan and coo. 

LIVINGROOM/KITCHEN - CONTINUOUS

Esme sits next to her grandmother, ABUELITA, GABRIELA who is 
close to sixty. Plump with rich brown skin, curly long black 
hair, she is a force to be reckoned with. Her yellow lab 
service dog, RIO is at her feet next to her white cane. She 
crochets  a sky blue blanket by feel and sings a traditional 
DR song, Arroz con Leche with Esme. A half-wall separates the 
livingroom and kitchen, so Esme can see the kissing. She 
catches her mother’s eye and sticks out her tongue. Maria 
turns Scott around so her back is to Esme. She continues to 
kiss and wraps one leg around Scott. Esme puts her thumb in 
her mouth and scoots closer to her Abuelita. 
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For a moment, Abuelita senses Esme’s discomfort but continues 
singing. At the same time, Maria stops and listens to the 
song with recognition and tenderness. Scott gets her 
attention back. Abuela puts her arm around Esme and sniffs.

ABUELA
What are you cooking again mija?

MARIA
Nothing, mami. Just some special  
American herbs I bought.

Maria and Scott laugh silently at their joke. Esme sees them 
and puts her hand protectively on her grandmother’s arm. 
Abuela puts her hand over Esme’s like a pact.

There is a quick knock at the door, and RAFAEL (RAFE), aka 
QUIETO, Maria’s older brother, lets himself in. He’s in his 
mid-twenties, in grease-stained car mechanic overalls with a 
grocery bag in each arm. Medium height and solid with a warm 
indigenous look, he wears a cross necklace, and is named 
Quieto because he is the quiet type, an introvert. He still 
has a Spanish accent. He is all smiles as he sees Abuela and 
Esme from the doorway and hears a childhood song.

RAFE
Hola!

As he turns into the kitchen his face falls when he sees 
Scott and his sister mauling each other. He feels nothing but 
disdain for their hedonistic, addictive, illegal lifestyle.

RAFE (CONT’D)
Have Mami and Esme eaten yet?

MARIA
Good morning to you too. And no, 
Quieto; it isn’t even 11. Is Santa 
Magdalena with you? 

Rafe ignores her jibe. The kitchen is tiny and a mess. Rafe 
takes muffins, orange juice, and coffee out of one bag and 
brings them to the living room for Abuela and Esme.

He returns to the kitchen to put the rest of the food away. 

RAFE
(low voice)

This food is for them. (gestures
head their way) 

Maria fakes that she is offended.
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MARIA
I have to get ready for work.

Rafe gives Scott a nod to leave and her a nod to stay. Scott 
takes his towel off and flicks it playfully at Maria and 
taunts Quieto with his eyes as he backs out of the room.

RAFE
(low voice)

I hear you guys are dealing some 
heavy stuff. Freddy must be turning 
over in his grave.

MARIA
Who have you been talking to?
Look, you know the only reason I 
got through things and didn’t off 
myself, the only reason is Scott, 
so don’t start Rafe.

RAFE
You’re not through it Maria. I can 
smell the dope and it’s not even 
noon. We could get deported if 
you’re caught. Think about Esme and 
mami who has no place to go. 

MARIA
I am thinking of all of you. I’m 
trying to get us out of this hole.

RAFE
(looking around)

It wouldn’t be a hole if you took 
care of it.

MARIA
(gesturing to his clothes)

Well, we have bigger dreams than 
being a grease monkey. You could 
just as well have stayed in DR. 
We’re going to start our own 
business, eventually move to Miami. 
Scott’s got it all planned and 
we’re saving money.

Rafe gives her an “Are you kidding me?” look.

MARIA (CONT’D)
He’s smarter than you think. At 
least he  went to college for 
business, not like you with no 
ambition.
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Quieto just stares at her. She waves her hand in his face. He 
doesn’t move a muscle.

MARIA (CONT’D)
You are bringing me down man.

LIVINGROOM - CONTINUOUS

Esme and Abuela jump when Maria (O.S.) SLAMS the bathroom 
door. Esme watches Spanish cartoons and Abuela crochets and 
listens to the TV.

HALLWAY 

Rafe walks down the hall and knocks once on their bedroom 
door and sticks his head in. Scott is surprised and feels 
vulnerable in his underwear. 

RAFE
Listen deadbeat, if anything 
happens to this family, I’ll hold 
you personally responsible.

Scott hurriedly puts on his pants as he gets pumped up with 
righteousness.

SCOTT
If I wasn’t dealing they couldn’t 
afford to stay here you Dominican 
gordito. Why don’t you take Abuela 
into your beautiful penthouse above 
the garage?  

RAFE
She takes care of Esme. No one else 
does.

SCOTT
Like a blind woman is a lot of 
help. Plus your mami is a weirdo 
with all her religious, candle-
burning shit. You’re lucky to have 
me around.

Rafe gives him the Quieto look.

RAFE
Lucky?

As Rafe is about to shut the door, Scott remembers something.
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SCOTT
Hey man, what about my car? I gave 
you the keys three days ago.

RAFE
Waiting for the parts Scott. We 
gorditos are real slow. 

LIVINGROOM

Rafe eats with Abuela and Esme. Maria enters in her leopard 
unitard with a short leather skirt, high heels and lots of 
make-up. She kisses Esme on the forehead and her mother on 
her cheek.

MARIA
Mami, I’ll do your nails for you 
tonight. A pretty lavender. 

ABUELA
Bueno hija and pick up some 
plantains so I can make mangu for 
breakfast manana. Auntie Gracia 
will be here. 

Maria avoids looking at Rafe.

ESME
Will you make mofungo too? Por 
favor Abuela? Please? 

ABUELA
For you angelita, anything.

MARIA
No problema mami. I’m booked ‘til 
4. (reminding herself) I won’t 
forget the plantains. Esme, be good 
for your Abuelita. 

ABUELA
Oh she’s always a good girl. She’s 
my helper. The apple of my sky.

RAFE
It’s the apple of my eye mami.
I knew that idiom CD would be 
dangerous. But gracias a Dios for 
you.

He gives Maria a look, then bends down and kisses Esme and 
Abuela.
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RAFE (CONT’D)
I’ll call you two later. 

Rafe exits.

BEDROOM 

Maria opens the bedroom door. Scott approaches and gives her 
a quick kiss.

SCOTT
Make lots of tips and remember 
text, don’t call. I hate being 
interrupted while I’m working out. 
I need to stay in shape to keep up 
with you princesa. 

Behind Scott are weights and barbells in front of a big wall 
mirror. Maria closes the bedroom door, then we HEAR the 
apartment door CLOSE.

LIVINGROOM

Abuela and Esme sing the traditional DR song again. 

ABUELA
Remember nina, where you be singing 
that song, I listen and when you 
pray, God will listen. Just ask the 
angel I gave you to flying with 
your message quick to God.

Esme pulls the necklace out so she can look down at the 
little gold angel. She smiles.

ESME
I’m going to name the angel Lucia. 
Lucia sounds like lucky.

ABUELA
Yes, and Lucia will to be your 
guardian angel. Now, practicamos 
our prayer to Our Lady de Alta 
Gracias in Spanish. She is the 
mommy of Jesus. Here they call her 
the Virgin Mary. Someone should be 
to teaching you these things nieta. 
I wonder if you been the baptism? 

We SEE a cardinal outside on a tree branch that starts to 
SING as they pray.
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EXT. STREET CORNER, NEIGHBORHOOD - SAME DAY

DIEGO leans on a building, talks on his cell and looks 
around. He is nervous.

DIEGO
Of course I’ve been ready Scott, 
but we talked three months ago. I 
was surprised to hear from you last 
night. I kind of figured things 
were off.

INT. APARTMENT - CONTINUOUS

BEDROOM

Scott has his cell in one hand while he lifts a weight with 
his other.

SCOTT
But you’re in now or we wouldn’t be 
talkin’. There were some screw ups 
but I left those losers behind. No 
more delays. We are free and clear 
Diego my man. So yeah, now is a 
great time. Rafe just left and 
Maria is at work. Come quietly up 
the stairs and just come in. Don’t 
knock. We don’t want the voodoo 
Abuelita asking questions.

Bags of marijuana and heroin line the dresser. On the desk 
are flash drives, a computer, and camera. A scale is on the 
floor next to the bed. Some stuffed animals, a doll, kids 
jewelry and doll clothes are on the bed. RAP/HIP HOP MUSIC is 
playing.

LIVINGROOM - CONTINUOUS

Abuela, on the couch listens to a telenovela in Spanish.

HALLWAY - MOMENTS LATER

Esme comes out of the bathroom. Scott gestures to come in to 
the bedroom. He waves rainbow colored bangle bracelets as an 
offering, and puts his finger to his lips for her to be 
quiet. 

ESME
(shakes her head)

No, no. Not today.
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SCOTT
But I bought you a new doll with 
dolly clothes. She’s bigger than 
the last one.

BEDROOM

Esme sits on the bed and changes the doll’s clothes. The 
bedroom door is slightly ajar for Diego.

SCOTT
The dolly I gave you last time and 
this dolly live in a big doll 
house. And that’s what I’m going to 
get you next time.  

Esme looks around.

ESME
Where’s the doll house? Where are 
the bracelets? Can I have them?

SCOTT
(charmingly)

Of course, as long as you keep our 
secret. Remember nothing to your 
mami or Abuela or I’ll take it all 
back and God will be mad and punish 
you and send Abuela back to the 
Dominican Republic.

DIEGO enters surprised to see Esme. He softly closes the 
door. Scott locks it. 

ABUELA (O.S.)
Somebody is here?

SCOTT
(a shh finger to Esme) 

No Abuela. Just the CD. (pause) 
Esme you dress up your dolly while 
I talk to Diego.

Scott walks to the dresser and picks up a bag of heroin.

SCOTT (CONT’D)
I could make you a rich man. As a 
custodian you see kids all day at 
the high school, right? Aren’t you 
even dating one? Well, this stuff 
is like coca-cola it’s so popular.

Diego feels extremely uncomfortable, looks down at his feet.
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LIVINGROOM/HALLWAY

Abuela hears Voices(O.S.) and sits up on the edge of the 
couch. She clicks off the TV with the remote next to her.

ABUELA 
Esme, donde estas? Where are you?

She uses her cane and with Rio walks quietly down the 
hallway. She puts her ear on the door. 

BEDROOM

DIEGO
What’s Esme doing here?

SCOTT 
Hey, you’ve got all these contacts 
in Lawrence and the Caribbean to 
sell to. Throw in a little child 
porn and you could be my business 
partner. I’ve got an idea that’s a 
real winner.

Abuela raps the door with her cane. Rio whines. Diego looks 
like he’s just been slapped. He looks at Esme on the bed with 
all the toys.

ABUELA
Esme? Que pasa? What’s going on?

DIEGO
(raised voice)

Hey, I don’t do that stuff. That’s 
sick.

She raps her cane again. Rio growls.

ABUELA
Let me in. What’s going on?

Abuela tries the door handle.

SCOTT
Esme is fine. She’s playing with 
her dolly. Go back and watch TV. 

Scott turns up the volume on the music. He smiles at Esme and 
gestures quiet again. Esme is frozen.

SCOTT (CONT’D)
Hey, the kids never remember 
nothing. 
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Porn plus drugs equals capital. 
Think about your family; they 
really need the money. For real you 
could be in on it, a partner. Don’t 
tell me you’ve got no balls for 
being rich?

LIVINGROOM

Abuela is on the land line. She gropes for 0 and dials.

ABUELA
Adriana’s Salon, quickly por favor.

BEDROOM

DIEGO
I told you just the weed. I mean it 
Scott. 

Esme looks back and forth at the men. 

SCOTT
Okay fine. But I thought you had 
more...

Diego is about to flee and Scott sees that.

SCOTT (CONT’D)
Never mind, we’ll just divide up 
the smoke. How many bags you want?

INT./EXT. BACK OF SALON - CONTINUOUS

Maria smokes a joint in back of the salon. She puts out the j 
and returns.

STYLIST
Your cell just rang.

INT. LIVINGROOM - CONTINUOUS

Abuela doesn’t leave a message; she dials 0 again. 

ABUELA
Por favor, dial 762.323.5597
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INT. RAFE’S GARAGE - CONTINUOUS

Rafe’s head is under the hood of a car. He works on the 
engine while the car is running. We see and hear his phone 
RINGING on his desk 20 feet away, but he can’t hear it.

INT. LIVINGROOM - CONTINUOUS

Abuela dials 0 and asks for the police.

INT. LOCAL POLICE STATION - CONTINUOUS

A policeman picks up. We HEAR.

ABUELA (O.S.)
(rapidly, breathlessly)

Mi nieta esta in a bedroom. Mija’s 
novio..

POLICEMAN
Whoa..un momento...I’m going to 
connect you with someone who speaks 
Spanish.

INT. LIVINGROOM - MOMENTS LATER

Abuela feels around for her pocketbook next to the couch, 
leashes Rio and uses her cane to exit the apartment, leaving 
the door open for the police. 

INT. SALON - CONTINUOUS

Maria checks her cell phone, sees the call was from home, 
dials and waits but no one answers.

LIVINGROOM - CONTINUOUS

The phone IS RINGING and we hear VOICES from the bedroom, and 
SEE the open apartment DOOR.

SALON

Maria dials another number. We HEAR the message.

SCOTT (O.S.)
You have reached Scott. I am busy 
at the moment. Leave your name and 
number and I’ll get back to you.
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Maria checks the schedule book and grabs her pocketbook.

MARIA
Hey my next one cancelled. Back at   
two.

EXT. STREET - MINUTES LATER

Maria walks rapidly and as she reaches the front of the pizza 
parlor next to her house two police cars pull up. She flies 
into the house. Their car doors SLAM and they follow her in 
and we HEAR her high heels CLACK up the stairs.

BEDROOM

Maria throws open the bedroom door and rushes in.

MARIA
The police! Scott the police are 
coming!!

She sees Diego and Scott and all of the paraphernalia 
including the heroin. She doesn’t notice Esme who hides in 
the corner.

MARIA (CONT’D)
(screaming) 

What the hell?! 

We HEAR the POLICE come up the stairs. Scott grabs the flash 
drives and deftly dumps them in Diego’s backpack while Diego 
and Maria stare horrified at the door. The police, one male 
and one female, enter as Scott kicks in the computer screen 
as hard as he can and it shatters. He kicks the scale under 
the bed but by now he is in full view of the police. 

MARIA (CONT’D)
I told you not from here!!

SCOTT
Shut it Maria!

ESME
Abuela. Abuela.

Maria notices Esme for the first time.

MARIA
What’s Esme doing here?!!

SCOTT
God damn it! Shut up! Don’t talk 
until we get a lawyer.
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POLICEWOMAN
(pointing with a gun)

You two, over there by that wall.  
(to Maria) You go in that corner 
with the girl. 

Looking at each of them in turn.

POLICEWOMAN (CONT’D)
It is my duty to inform you that 
you have the right to remain silent 
until you’ve spoken to a lawyer.

The policeman frisks Scott then Diego while the policewoman 
frisks Maria. Each gets handcuffed. The policeman pulls out 
his radio.

POLICEMAN  
DETECTIVE HOLLAND--yeah, 129 
Everett Place. You’ll need to get 
down here. We’re securing it--
there’s a scale, some bags. Yeah, 
lots of evidence.

POLICEWOMAN
(nods towards Maria)

I smell it in her hair. 
(talks into her radio)

Get someone from Family and 
Children Services right away. Yes, 
same address. 

INT. STAIRWELL - MOMENTS LATER

The policeman behind Diego and Scott leads them down the 
stairs; the policewoman is behind Maria and Esme. They meet 
the DETECTIVE coming up the stairs. He shows them the 
warrant.

DETECTIVE HOLLAND
I’ll call you at the station as 
soon as I’m done.

The policeman steps in front of DIEGO and Scott and stops at 
the bottom of stairs. He looks up at everyone.

POLICEMAN
You’ll be brought to the police 
station to be booked. The next day 
you’ll go to court and you’ll be 
formally arraigned.

Maria bends down to talk to Esme.
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MARIA
(whispering in Spanish)

Donde esta Abuela?

ESME
No se.

MARIA
Don’t say nada de Abuela or they’ll 
take her away too.

Esme looks more terrified as the policewoman watches them.

MARIA (CONT’D)
She wants to know why her mommy is 
handcuffed. I was just coming home 
from work on a break. I didn’t know 
about any of this.

POLICEWOMAN
You should save that for later mam, 
for the formal questioning. 

EXT. BUILDING

As they come out onto the sidewalk and Diego sees the police 
cars he freaks out and tries to twist his hands out of the 
cuffs.

DIEGO
No lo creo! Dios mio. No puedo ir 
al prision.

SCOTT
Shut up man! You’re making it 
worse.

INT. PIZZA PARLOR

Abuela sits at a booth close to the open door. There are a 
few other customers at booths. 

MARIA (O.S.)
(to the policewoman)

I need to stay with my daughter 
please. I’m just a hair stylist not 
a criminal.

Abuela hears this conversation and is shocked to realize that 
Maria is with them. 
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EXT. SIDEWALK/STREET

She and Rio step out onto the sidewalk. Rio barks in 
recognition. Maria and Esme look over. Maria quickly gestures 
“shh” to Esme without the policewoman seeing, and she 
suddenly realizes who called the police. 

Diego and Scott are put into the back of one police car. 
Another car pulls up across the street. A young woman gets 
out and crosses the street towards Maria, Esme, and the 
policewoman.

POLICEWOMAN
That’s the social worker. Esme 
you’re going to go with her and 
your mommy needs to come in my car.

ESME
(begins to cry)

But what about Abuela and Rio and 
Machengo and Tio Rafe?

The policewoman looks at Maria. Maria looks directly at Esme. 

MARIA
Those are her stuffed animals.

The policewoman kneels and looks directly at Esme. The social 
worker stands next to her smiling.

POLICEWOMAN
This nice lady is going to take you 
to a place with a lot of other kids 
to play with and there are all 
sorts of stuffed animals. You will 
see your mommy soon. 

The social worker holds out her hand to Esme. They walk 
across the street and she buckles Esme up in the back seat. 
As they drive off, Esme silent and scared, looks at the 
police cars, Abuela and Rio and lastly up at their empty 
apartment.  

EXT./INT. FRONT PIZZA PARLOR

Abuela listens to every word and door being shut. She walks 
back into the pizza parlor as the sirens recede along with 
everything else in her life. The pizza shop owner, also 
Hispanic moves away from the window and brings Abuela a glass 
of Fanta. Rio sits, a sentinel by her side.

PIZZA SHOP OWNER
Can I get you anything Gabriela? 
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ABUELA
Call to my son Rafe for me por 
favor. 

PIZZA SHOP OWNER
(patting her shoulder)

Whatever you need senora. Whatever 
you need.

EXT. GABRIEL’S ANGELS, STATE RESIDENTIAL CENTER, WORCESTER, 
MA - NEXT WEEK

A large bronze statue of the Angel Gabriel stands in front of 
a sprawling three-story, brick building off a busy street on 
the outskirts of Worcester. There are trees and a big park 
and play area in back, but it still feels urban.

INT. GABRIEL’S ANGELS, DORM ROOM - DAY

Esme is on her bed in a room with twin beds. She draws 
pictures; two are taped on the wall: one of angels, and one 
of Abuela, Rafe and Rio. She wears the angel necklace given 
by Abuela.

INT. OFFICE - NEXT DAY

PATRICIA, the therapist assigned to Esme sits on a chair 
across from her. She’s in her late thirties, down to earth, 
with bright blue eyes. The office is full of colorful 
posters, toys and books.  

PATRICIA
Esme, I heard that you’re missing 
your stuffed animals, so I brought 
you in a friend.

Patricia hands Esme a big blue gift bag. Esme takes out a 
stuffed animal, a charming walrus. Esme holds him close.

ESME
I’ll call him Waldo. Waldo, the 
Walrus, but I still miss my 
Machengo.

PATRICIA
I’m very sorry about Machengo, but 
so glad you like Waldo. 
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So Esme, I’m going to be your 
therapist while you’re at Gabriel’s 
Angels. Do you know what a 
therapist is?

DISSOLVE TO:

INT. FRAMINGHAM, MA STATE PRE-TRIAL DETENTION CTR./CONFERENCE 
ROOM - DAY

Maria meets with her state-appointed lawyer and a MA Family 
and Children’s Services social worker. In handcuffs, orange 
prison garb, sneakers, no make-up, and no nail polish, she 
looks much younger and pretty in a natural way, but tired and 
agitated.  

As the lawyer speaks, the social worker takes notes.

LAWYER
These are the separate charges: 
child negligence, trafficking in 
marijuana, a Class A substance, and 
in heroin, Class D, and trafficking 
in child pornography: all felonies 
with stiff sentencing. Your court 
date will be within a year or two.

MARIA
A year or two?!! What about my 
daughter? And, I’ve told the 
detectives I know nothing about the  
child pornography. Diego had the 
flash drives. Why are Scott and me 
being charged?

LAWYER
Diego says he was framed and if 
that’s true, that makes you a 
possible co-conspirator.

MARIA
But Scott would never do that! He 
is no pervert, believe me.  And he 
loves Esme.

Maria stops to wonder if he really does love Esme. 

LAWYER
Do you think Diego would do that? 
You’ve known him a lot longer than 
Scott.
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MARIA
I don’t know. (without conviction) 
He might. His mother’s really sick, 
it’s a huge family and he 
definitely needs money.

LAWYER
Is there anything you can remember 
about Scott’s background? Like 
where he’s from?

MARIA
I told you. He said he was from 
around Lawrence. 

LAWYER
Did he ever talk about his family? 
Places he’s been? Work history? 
Anything?

MARIA
I don’t want to talk about this 
anymore. I’ve told you all I know. 
I probably should have asked more 
questions, but my husband was 
killed in a car accident three 
months  before I met Scott. He left 
me alone with a baby. I wasn’t 
thinking straight.

The lawyer listens, then nods to the social worker.

SOCIAL WORKER
Well Maria, I know you want 
visiting rights with Esme re-
established, but I spoke with her 
therapist, Patricia Tintoro, and 
she feels that the first two visits 
set Esme back in terms of anxiety 
and acting out. She wants us to 
wait at least six months before we 
reconsider this, so Esme can 
establish some sense of place. 
She’s very confused about what 
happened, especially to her 
grandmother. She saw you go off in 
a police car, but she feels like 
her grandmother and uncle, as she 
has often said, “Just poof 
disappeared.” Ultimately the 
decision will be up to Esme if she 
wants to visit or not.
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MARIA
Esme is all I have, and her Abuela,  
my blind mother. I’ve been clean 
for  months and I want to take care 
of them. And of course this one.

Maria looks down and pats her belly. 

SOCIAL WORKER
You’re pregnant? Oh my! How many 
months?

MARIA
Five and I’m taking care of this 
one. I’ve been eating right, not 
smoking. And I’ve been clean.

LAWYER
That’s good to hear Maria. But, 
you’ll have to be clean for a lot 
longer, keep showing good behavior, 
and prove you can parent the new 
baby before there will be 
reconsideration of parental rights 
with Esme. It will all depend on 
your behavior, sentencing, and the 
judge who hears your case.

SOCIAL WORKER
You’re lucky they have facilities 
for babies here. You’re getting a 
second chance Maria. 

MARIA
I know. I’ll do right by this baby. 
I was so messed up for a while but 
I want to be a better mother. I 
really do.

INTERCUT:

INT. ESSEX COUNTY HOUSE OF CORRECTION, MEETING ROOMS - DAY

SCOTT’S MEETING ROOM

Scott in a crewcut, prison garb and handcuffs waits at a 
table. A guard is on duty just outside the open door. A 
matronly looking lawyer, MS. GOLDBERG enters. Scott looks at 
her like she’s got the wrong room.
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DIEGO’S MEETING ROOM

Diego, handcuffed and dressed like Scott sits in a similar 
room down the hall. He’s grown a beard to look older. His 
lawyer, MR. COADY, enters and Diego starts to stand up and 
Mr. Coady waves him back to his seat.

SCOTT’S MEETING ROOM

SCOTT
I thought I was meeting with my 
lawyer. Aren’t they going to give 
me a male lawyer? You know what I 
mean.

Ms. Goldberg smiles, walks to the table, puts her hands on it 
and looks directly at him.

MS. GOLDBERG
I would prefer to have no idea what 
you mean. But, since that was your 
first offense, you just get a 
warning. I am Ms. Goldberg, lawyer 
for the defense; that would be you. 

Ms. Goldberg extends her hand and Scott begrudgingly accepts.

MS. GOLDBERG (CONT’D)
So, Mr. Pierson. Tell me how you 
got here. Tell me your story.

SCOTT
I was planning on selling some 
marijuana that my acquaintance 
Diego was bringing over. Without 
asking me, he brought over heroin 
and wanted to involve me in some 
child pornography business. 
Basically, I was set up in my own 
home....

DIEGO’S MEETING ROOM  

DIEGO
A total set up. He planted those 
flash drives in my backpack. He was 
trying to get me to sell heroin and 
be part of his sicko child porn 
business. Maria’s kid Esme was 
right on the bed for Christ sake.  
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SCOTT’S MEETING ROOM

MS. GOLDBERG
Can you explain why you kicked in 
the computer?

SCOTT
(turning on the charm)

I was mad. I just told you I was 
set up. Wouldn’t you be mad? Better 
the computer than Diego. Right?

MS. GOLDBERG
Well, they’re still working on 
extracting data from the hard 
drive. (pause) You’re sure there’s 
nothing more about the hard drive 
you want to tell me?

SCOTT
I think it’s Diego’s flash drives 
you want to be asking about.

DIEGO’S MEETING ROOM

DIEGO
I would check out Scott’s hard 
drive.

MR. COADY
Thank you Mr. Juarez. We are doing 
that. So what do you know about 
Scott?

DIEGO
Nothing much. He’s been with Maria 
since right after Freddie died. I 
don’t know where he came from. But 
I know her brother Rafe hates him 
and Rafe never says a bad thing 
about anyone. (pause) I don’t know 
if this means anything, but one day 
in a bar in their neighborhood, a 
new bartender thought he recognized 
Scott from when he lived in Ohio. 

SCOTT’S MEETING ROOM

SCOTT
I’ve lived around here my whole 
life...Lawrence, Lowell, Billerica.
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MS. GOLDBERG
We’ll be checking all that out. 
Let’s go back to that day. You know 
having a scale in the apartment 
doesn’t look good. Unless you’re 
going to tell me Diego brought it 
with him? 

SCOTT
It was left in the apartment and I 
got it out ‘cause Diego was 
bringing over weed. I admit to the 
weed. (pause) You know I’m starting 
to think Maria and Diego were 
working together. Her brother Rafe 
and him are real tight. She’s 
always liked the high life. You 
know she wants to open a nightclub 
in Lawrence and Miami, have a big 
house, her own salon. She’s always 
reading those magazines about the 
rich and famous. Maybe that’s what 
drove her to drugs and porno, the 
high life.

MS. GOLDBERG
Well, Maria is already charged with 
negligence, so if she is also 
convicted of trafficking in heroin 
and child pornography, she’ll never 
see Esme again. 

Ms. Goldberg watches to see if Scott reacts to this, but he 
doesn’t. He runs his hand on top of his crewcut but shows no 
concern.

MS. GOLDBERG (CONT’D)
She also won’t be allowed to keep 
the baby. I am assuming you are the 
father?

SCOTT
What? A baby? Why didn’t anyone 
tell me? 

MS. GOLDBERG
I just did. 

SCOTT
Yeah, but, I, I mean ... It’s just, 
I’ve never been a father.
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MS. GOLDBERG
Maria is lucky Mr. Pierson. They 
allow babies where she is and 
hopefully wherever she serves time 
if she’s convicted, but depending 
on her behavior and sentencing, the 
state could take this child too. 

SCOTT
What about me? I’m the father. I 
have some rights.

MS. GOLDBERG
Well, given that you and Esme are 
not married and there is a pending 
trial for felonies, your rights are 
certainly questionable at best.

SCOTT
(shrugging but smiling 
slightly) 

Damn! A kid. Wow.

INT. RAFE’S APARTMENT, ABOVE GARAGE, LAWRENCE, MA - MORNING

Abuela lives with Rafe in his small but neat and colorful 
apartment. There is a poster of a beautiful DR beach on the 
wall. She sleeps in the bedroom and Rafe on the couch. There 
is a sleeping bag folded neatly in the corner and we can see 
into the bedroom where there is a shrine on the bureau of 
Alta Gracia, the patron saint of DR, votive candles and a 
cross. Rafe sits in an armchair across from the couch. He 
drinks coffee and reads a newspaper. Abuela, comes out of her 
bedroom, sits on the couch and begins to knit a yellow shawl. 
Rafe puts down the newspaper and looks at her for a few 
seconds.

RAFE
Mami, I’ll make you coffee, but 
first I have some not great news. A 
friend of Diego’s called late last 
night while you were sleeping and 
told me about the charges. It’s a 
lot on all of them, Maria too. 
Negligence, drug trafficking 
including heroin, and child 
pornography. I know Maria and Diego 
aren’t involved with pornography 
but Scott is such a slime ball. I’m 
sure he’ll let them take the rap if 
he can, even Maria. He has no 
cojones.
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Abuela stops her knitting and just listens.

RAFE (CONT’D)
I kept thinking Maria would stop 
the drugs when you came. But no. 
Ever since Freddie’s car accident, 
she’s been using thanks to Scott. 
(pause) I’m so sorry mami.

ABUELA
I know nino. She thinks I can’t 
see, but there are other ways to 
seeing. She doesn’t think I be 
smelling good either. She tell me 
that marijuana is a new American 
herb. Ha! (pause) Well, we can not 
to visit her in jail, pero we can 
help. I was thinking yesterday tal 
vez there is some way to learn 
about Scott. Asking the people who 
he know in Lawrence. Something we 
can to use against him since he so 
involved with all these drugs. Con 
Dios maybe our lawyer por 
inmigracion would hurry the things 
up if we could to help the police. 
Que piensas? 

RAFE
That’s true mami. If Diego was 
involved with Scott without me 
knowing, anybody could be. I’ll 
carefully ask around and check out 
his car too. 

Rafe looks at his mother as she knits.

RAFE (CONT’D)
Mami, how many prayers shawls have 
you made this week? The priests 
must love you.

ABUELA
They would love you too hijo if you 
go to the church some time. Just 
because you be in America it’s no 
okay to forget about God. He still 
know where you be living.

RAFE
I have God in my own way mami. It’s 
the church I don’t love, but don’t 
worry about my soul; 
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pray for Maria’s. (pause) I’ll make 
us some coffee. 

ABUELA
Gracias mijo.

INT. CATHOLIC CHURCH, LAWRENCE - SUNDAY

Abuela sits in a seat next to Rio in the aisle. A soloist 
from the choir sings the last stanza of Ave Maria. Mass ends 
with the priest’s blessings. Parishioners file out and Abuela 
talks to her sister, GRACIA who is next to her. Gracia is a 
few years younger than Abuela.

GRACIA
Gabriela, I want to let you know I 
spoke with Angelique and she’s 
trying to find out about Esme. 
She’s been with Family Services for 
years and knows lots of people. I 
gave her Rafe’s number.

ABUELA
(takes hold of Gracia’s arm)
Gracia, you are too good my sister.

GRACIA
You too, Gabie. Every night 
watching TV I wear that beautiful 
prayer shawl you sent me when 
Pablo, (making the sign of the 
cross) died. God Bless His Soul. 

ABUELA
I pray for him everyday, and to 
Saint Anthony, The Saint of Lost 
Things to help me to find my nieta, 
Esme and to Saint Jude, the Saint 
of Desperate Causes for my nina, 
Maria, whatever jail she’s in, God 
help her and to Alta Gracia por mis
ojos, for a miracle. Maybe in 
Boston they can help me cuando I am 
legal. Doctor Diaz in DR said he no 
can do more for help me see.

GRACIA
Si dona and here they do make 
miracles. They have the money for 
them. Not like with Jesus, un 
pobrecito with the one loaf and a 
fish. Ha! 
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(looking at her watch) I need to 
get to work. Do you need a ride? 

ABUELA
No. Rafe will be here soon. But why 
you be working today a Sunday?

GRACIA
Unfortunately, sick people are 
still sick on the weekends.

ABUELA
Es verdad hermana. Tenga buen dia.

Gracia leaves and Abuela is alone in the church. She walks up 
the side aisle feeling her way along the pews with her cane 
and Rio by her side. She stops in front of a statue of the 
Virgin Mary with hundreds of lit votive candles in front of 
her. She kneels down, makes the sign of the cross, and prays.

INT./EXT. CHURCH - MOMENTS LATER

Abuela comes down the aisle towards the open door. She stands 
taller and is more peaceful. A cardinal sings (O.S.). As she 
comes out into the warm sunlight, we see the cardinal in a 
nearby tree. 

DISSOLVE TO:

INT. GABRIEL’S ANGELS - DAY *

Esme sits in bed drawing animals in a sketchbook with Waldo 
next to her. At six and a half years old, she looks the same 
but taller and leaner. Her hair is cut neatly to her 
shoulders and she has bangs; it's easier for the state to 
take care of. She has her angel necklace on as always. She 
has a wall full of pictures up in back of her bed: Abuela, 
Rio, Rafe, a guardian angel, her mother and a giant bat like 
creature. In the other bed SASHA, her roommate, is still 
asleep. She is the same age as Esme. One of the residential 
counselors, SHANNON enters. She is African-American in her 
early twenties, cute and kind-hearted, but no-nonsense.

SHANNON
Rise and shine my beauties! You 
don’t want to miss breakfast.

Sasha groans. 
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SHANNON (CONT’D)
Remember-field trip day, so look 
your best. The bus leaves at 9 
sharp.

No one moves. 

SHANNON (CONT’D)
(clapping)

Hup to! Let’s go! Let’s go!

Sasha drags herself out of bed. Esme organizes her drawing 
materials and shoves them under the bed.

INT. ESME AND SASHA’S DORM ROOM - LATER

The girls are dressed in their best and search for the 
finishing touches of barrettes and jewelry. Esme eyes the 
beaded bracelet on Sasha’s wrist.

ESME
Hey, that’s my bracelet. Give it to 
me! 

SASHA
No way!!

ESME
It’s mine and it goes with my 
outfit. 

SASHA
I won this at game night.

Esme grabs Sasha’s arm and struggles to get the bracelet off.

ESME
Mentirosa! I got this at Christmas.

They struggle until the bracelet breaks apart and beads spill 
all over the room.

INT. GABRIEL’S ANGEL’S VAN

Twenty kids from ages four to twelve chatter. Esme looks out 
the window. 

ESME  (V.O.) 
(Interior dialogue)

I’m practicing my speech for a 
maybe new family, but they told us 
we can’t say that. 
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Every month on a Wednesday they 
take us on a field trip but we’ve 
never been to any field. Last month 
was the Aquarium. Today it’s the 
zoo. We have to dress our very 
best, so I have on my new red 
corduroy dress with the zipper 
pockets and white tights. I would 
have had my red bracelet to match 
but stupid Sasha stole it and broke 
it. My Cinderella sneakers used to 
light up but they broke down. I 
don’t know why they call them 
Cinderella shoes because hers were 
really pretty dress up ones. I am 
never sure how much these adults 
want to hear so I practice 
everything in my head. I have my 
tiny silver angel necklace from  
Abuela. It’s the only thing I have 
always had except the song she 
taught me. No one could find mi 
Abuela or Tio Rafe after my mother 
went to jail. It’s like they just 
poof disappeared. When I sing my 
song or hold onto my angel I know 
Abuela is listening. She told me 
and I can feel her. And my mother 
has to stay in jail for a long time 
until she learns how to be a better 
grown-up. That’s what my therapist 
Patricia told me. Patricia is 
soooooo nice. I say shame on my 
mother. She must be on red every 
day like when you live at Gabriel’s 
Angels; yellow is a warning and 
green is good, but red is really 
bad. They put a red circle next to 
your name and you get a time out. 
My mother has a really big time 
out. 

EXT. ZOO - Potential foster and adoptive parents are at the 
zoo as an informal way of getting to know some of the 
available children in Massachusetts. All the kids and adults 
wear name tags. Esme talks to a pretty woman in her mid-
thirties, CHARLENE, who is dressed too fashionably for a zoo 
outing. 

ESME
(hyped up)

I am a Panther which means I live 
on the third floor with nine other 
Panthers. 
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Some go home on weekends, but I 
stay every day. That is Sunday, 
Monday, Tuesday, Wednesday, 
Thursday, Friday, Saturday and any 
other days. (internal dialogue, 
V.O.) I want to say I want a mother 
but I know I can’t say that or 
Shannon and Patricia will be mad at 
me.

Esme gets fidgety.

ESME (CONT’D)
Hey, your eyes are green like our 
snack apples.

CHARLENE
Well, thank you Esme. Do you like 
the zoo?

ESME
Well mostly, except the bad smell 
sometimes in the cages. They are 
locked up. Hey we have lock down. 
Isn’t that funny...lock up, lock 
down, you’re in your mother’s 
nightgown.

CHARLENE
(nervous laughter)

When do kids go into lock down?

ESME
I like your tinkly laugh. Kids go 
into lock down only if it’s 
something really bad, like when you 
hurt another kid or start swearing 
and screaming and you can’t stop. 
The counselors sit on you and hold 
you. They call it retraining or 
restraining, something like that. 
(smiling) It really works.

CHARLENE
Oh, okay. (pause) What’s your 
favorite part of the zoo Esme?

ESME
(increasingly 
entertaining)

The monkeys! (begins clapping) See 
that mommy monkey picking her 
baby’s head really gently. I think 
it’s the lice. 
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When one kid gets that whoa, it’s 
like wildfire and we have to use 
this really smelly shampoo. 

Esme jumps up and down excitedly.

ESME (CONT’D)
Look at the baby. He’s doing a 
somersault.

The prospective parent bends down to be at eye level with 
Esme. They laugh at the monkey’s playfulness. The woman feels 
touched.

ESME (CONT’D)
Your eyes are all sparkly. (sniffs 
the air) and your hair smells 
lemony. Can I touch it? 

Charlene hesitates. She smiles but stands up.

CHARLENE
Well, you know I just..

Esme suddenly feels awkward, looks around for a counselor and 
spots Shannon.

ESME
Shannon! Shannon!

Shannon comes over.

ESME (CONT’D)
I need to go to the bathroom.

SHANNON
Okay, but say thank you and bye to 
this nice lady.

Esme waves quickly and pulls Shannon’s arm in the other 
direction.

EXT. OUTSIDE PUBLIC REST ROOM -  MINUTES LATER

Shannon waits for Esme. When Esme comes out, they see 
Charlene talking to Sarajane.

ESME
Oh that stupid Sarajane. Jordan 
says she’s as cute as a button, but 
I don’t think buttons are cute. Do 
you? Plus she has stick out teeth.
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INT. GABRIEL’S ANGELS, HALLWAY - LATER THAT DAY

A NURSE on staff is at one end of the hall with a large 
plastic box divided up into sections with pills and names. 
She stands in front of an open door.

NURSE
Christina and Darcy get your water 
bottles. Pill time.

Two girls appear at the doorway with their water bottles and 
she hands out their pills and waits to see them take them. 
She moves to the next doorway and Sasha appears. The nurse 
hands her two pills and waits for her to swallow them.

NURSE (CONT’D)
Where’s Esme?

SASHA
She's in time out. She spit pancake 
at Sarajane and they had to cut the 
maple syrup out of her hair.  

TIME OUT ROOM 

Esme sits on the floor with her arms tightly crossed looking 
at the wall. There is a counselor on a chair right outside 
the open door. The nurse enters. Esme’s glances around.

ESME
I hate this stupid place. I wasn’t  
being mean to Sarajane Freckle 
stupid face. Derrick made me laugh 
on purpose, so why isn’t he here? 

NURSE
Well, maybe this will help settle 
you down. And you need to watch 
that temper Esme.

The nurse hands her a pill and Esme pops it in, swallows, 
sticks out her tongue to show she has swallowed it and 
smiles. The nurse exits and Esme takes the pill out that she 
has hidden under her tongue and crushes it.

DORM ROOM - LATER

Esme and Sasha are in bed. Esme mumbles her prayers in 
Spanish as she holds onto her angel necklace, then she hums 
the DR song from Abuela while she sucks her thumb, and rocks 
back and forth while holding Waldo.
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SASHA
Shut up with that humming.

ESME
Shut down with your bumming.

(They both laugh)

Esme continues to hum but more softly.

INT. RAFE’S APARTMENT - NIGHT

Angelique, the social worker that Gracia knows, sits at the 
kitchen table with Rafe and Abuela. Abuela’s rosary beads are 
next to her on the table. They drink coffee and eat pastries.

ANGELIQUE
I’m happy to share this 
information, but I need to know you 
won’t go and try to make contact 
with her. If you do, I could lose 
my job.

ABUELA
A blind woman cannot to find 
nobody. Especially when I am not 
even from this country.

Rafe looks at his mother knowing she is capable of anything.

RAFE
We understand Angelique.

ANGELIQUE
Esme is safe in a state-run 
residential center where she lives 
with other kids and goes to school. 
She has a therapist who I know and 
she thinks Esme is doing well now. 

ABUELA
Thanks to God.

Abuela kisses the cross at the head of her rosary beads.

ANGELIQUE
She went through a rough period  
when she visited her mother in the 
detention center where she is now 
waiting for a trial. Because of 
that, her visits have been 
terminated. She would come back and 
take out her frustration on the 
other kids. 
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Patricia said she was especially 
upset when she found out her mom is 
pregnant.

ABUELA
Dios mio!! Otro bambino. I better 
to say ten rosaries and light all 
the candles in church!

RAFE
(mumbling)

I should have cut off that dick’s 
cojones.

ANGELIQUE
(looks between them)

Oh, I’m sorry. I thought you knew. 
I didn’t think this through. I’m so 
sorry. (pause) The good news is 
that where Maria is, they have 
facilities for babies to stay with 
their mothers. Maria is lucky. 

RAFE
Yeah, but how lucky is the kid?

PATRICIA’S OFFICE - DAY

Esme holds on to Waldo as she meets with Patricia.

PATRICIA
I’m glad you’re taking such good 
care of Waldo.

ESME
It’s my best present next to my 
angel necklace.

PATRICIA
I asked you to come see me because 
I wanted to let you know you won’t 
be going on the field trip 
tomorrow. Shannon said after the 
Science Museum, you had to be in 
time out for swearing at her and 
teasing two of the younger girls. 
She thinks taking a break might be 
helpful.

ESME 
Well, Shannon should stop telling 
me not to ask those grown ups if 
they want to be my parents. 
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She says that’s no way to get a 
mommy and daddy. So I asked her 
how, and then she couldn’t tell me. 
Well I bet she doesn’t have a 
grandmother and uncle who poof, 
just disappeared and a mommy in 
jail and a dead daddy. Plus she 
laughed at me when I said I’m not 
getting any younger and she knows 
those people like the younger ones 
better... those cute as button 
ones. So, that’s when I swore.

PATRICIA
Wow! I understand that’s a lot to 
be thinking about and to be angry 
about Esme. (pause) How would you 
like to spend tomorrow morning 
helping me? 

ESME
But what if I miss finding the 
right family? I promise I won’t 
swear anymore or tease the little 
ones. I promise. Please.

PATRICIA
Alright, I’ll talk to Shannon later 
today. But if you change your mind, 
even at the last minute, I could 
always use a helper and I know what 
a good helper you are.

ESME
Thanks Patricia.

ESME’S ROOM - NIGHT

Esme prays in bed before she falls asleep. She is on her side 
facing the wall with Waldo in her arms, one thumb in her 
mouth and the other holding her angel necklace. Sasha is  
asleep in her bed.

ESME (V.O.)
(Interior Dialogue)

Hi God, I hope you are listening 
because I really really really want 
a family. Every night I send my 
Guardian Angel Lucia to find you. 
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I know you are busy with wars and 
hungry children and people in 
hospitals and stuff but if you are 
listening, could you please put me 
on your list for a family. Thank 
you God and now I’m going to talk 
to your mother Alta Gracia. Maybe 
she can find you.  

Esme begins the Hail Mary in Spanish.

INT. IMMIGRATION LAWYER’S OFFICE - DAY

Rafe and Abuela meet with an immigration lawyer in an old 
office building downtown. He sits behind a massive oak desk 
covered with folders and piles of paper. He is warm and 
intelligent. Rafe and Abuela sit across from him.

RAFE
Is everything here confidential?

LAWYER
Yes, yes, of course I should have 
made that clear. Please tell me 
your story.

Rafe nods to his mom to begin.

ABUELA
Me name is Gabriela Maria Ortiz 
Dias. I born in the Republica 
Dominicana with ten brothers and 
sisters. When I was a little girl, 
mi papa was an organizer of labor. 
Some of the men de Trujillo they to  
murder mi papa. It was una vida 
horrible and the Mirabel sisters... 

RAFE
(interrupting)

Mami, I don’t think he needs the 
entire DR history.

LAWYER
No, no go on please. I’m listening.

DISSOLVE TO:

TEN MINUTES LATER
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RAFE
So, when my father left us for 
another family he had, you know the 
dos casas deal, well I fought 
everyone who looked my way. My 
mother thought it would be better 
for me to move up here with my 
aunt, learn English and go to 
school. I went to a vo-tech high 
school and now I run my own garage. 
It’s small, but it’s mine. Problem 
is the visa expired years ago and 
my mother’s did a few months ago. 
My sister is the only legal one 
because she married an American. He 
died, and now she’s in jail. So, 
legal didn’t do her much good, did 
it? 

LAWYER
Not from the charges you told me 
about; it doesn’t sound good at 
all. 

RAFE
We can’t visit her in prison 
because of our status and we can’t 
get Esme either. We don’t want to 
be deported. My mother’s only hope 
for her eyes is the kind of medical 
help they have in Boston. (pause) 
Bueno, we have some evidence that 
might help the case, but I need to 
know if that will help us with our 
immigration status. Information for 
documentation? 

LAWYER
It’s been done before, but I can’t 
guarantee anything. It would also 
involve the local police and 
Federal Agents if it involves 
tracking people across state lines. 
What do you know? 

The lawyer sees them hesitate.

LAWYER (CONT’D)
Don’t worry, the information will 
stay right here with me.
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RAFE 
Okay, Scott gave me his car to 
check out; it was having some 
problems and ... 

DISSOLVE TO:

EXT. GABRIEL’S ANGELS GROUNDS - DAY

Patricia and Esme walk through the snow from the school annex 
to the main building. Esme is eight and is now tall for her 
age. Her hair hangs past her shoulders. Esme skips, swirls, 
and catches snowflakes on her tongue. 

PATRICIA
Esme, I got you dismissed because I 
just learned some really good news. 
The Connolly’s called last night.

Esme stops mid-swirl.

ESME
For real? They want me?

Patricia nods. Esme jumps up and down and throws her arms 
around Patricia.

ESME (CONT’D)
Ewwwww...thank you Lucia!

PATRICIA
Lucia?

ESME
My guardian angel. (pause) But, can 
you come live with us?

PATRICIA
No Esme. I can’t live with you, but 
we’ll still meet and you can always 
call me. PEGGY and BRIAN felt very 
comfortable with you on your visits 
to Oak Park and the diner, and 
they’re so happy you and ROBBIE get 
along. He just turned nine, only 
one year older than you. And, 
they’ve been wanting a daughter for 
years, but haven’t been able to get 
pregnant and so they want to foster 
a girl and chose you. 
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INT. ESME’S ROOM - DAY

Esme’s pictures are down. She is on the bed next to a stuffed 
big green garbage bag, her suitcase. She draws and writes in 
her sketchbook. Shannon comes to the doorway.

SHANNON
Are you almost ready?

ESME
Yeah, I’m just finishing a good-bye 
card for Sasha.

SHANNON
That is so sweet. I’ll grab your 
bag and meet you in the lobby.

Shannon picks up Esme’s garbage bag and leaves. Esme folds up 
the note and puts it on Sasha’s pillow. She grabs Waldo and 
her sketchbook, looks around her room, then darts to Sasha’s 
bureau and grabs one of her bracelets.

INT. CAR -  DAY

Shannon drives and Esme is in the back seat hugging Waldo 
with the green garbage bag next to her. She looks back at 
Gabriel’s Angels. They drive out of the urban outskirts and 
into a middle-class neighborhood with small well-kept yards 
and ranch and cape-styled homes. They pull up to a lovely 
small cape. 

EXT. FOSTER HOME, FRONT PORCH - DAY

It is very cold as Shannon and Esme shiver and ring the bell.  
The door opens to a couple in their late thirties: PEGGY and 
BRIAN, a short blonde boy, ROBBIE, a black lab, BUDDY who is 
simultaneously barking and wagging his tail, and two cats on 
the stairway. Peggy is open and warm and Brian is more 
reserved. Esme joyfully takes it all in.

ESME
Hi to my new family!

Robbie steps closer to Esme and looks up.

ROBBIE
Did you grow since the diner? Are 
you sure you’re my little sister?

The adults laugh.
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PEGGY
She is younger than you sweetie,  
just a little taller.

INT. KITCHEN - DINNERTIME

Peggy and Brian are delighted by Esme’s charm and 
storytelling. Robbie looks morose as she gets all the 
attention. He swings his legs under the table edging closer 
and closer to Esme’s as she goes on and on.

ESME
And in the school play, I was a 
mermaid and when I sang the prince 
heard me and woke up from being 
dead and then he kissed me! Hey, do 
you want to hear the song? 

PEGGY
Of course!

Robbie “accidentally” kicks her.

ESME
Ow!

She looks at Robbie. Peggy and Brian look from Esme to 
Robbie.

PEGGY
What happened?

ESME
Oh, ow, I just caught my foot on 
the chair.

Robbie is relieved.

ROBBIE
Hey Esme, you want to see Geronimo? 
He’s gigantic.

ESME
Sure. Hey, what’s a Geronimo?

INT. BEDROOM - NIGHT

Esme is in her own very small but pretty room. She is curled 
up in bed, and contentedly holds Waldo and hums the DR song 
and sucks her thumb. Her eyes are wide open from all of the 
excitement. 
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INT. MARIA’S CELL - SAME TIME

Maria lies in bed snuggling with PEDRO (PEDRITO) her son. She 
sings to him and gently touches his hair. He is almost two 
years old. She has a large framed picture of Esme on her 
bureau. They both close their eyes as they fall asleep.

INT. COMMUNITY ROOM - NEXT DAY

Pedrito is playing on the floor next to Maria who looks 
healthier. She is giving an inmate a manicure. Two other 
inmates sit and wait for one. The women are smiling and 
chatting as a nearby security guard supervises closely.

INT. ESSEX CORRECTION CENTER, SCOTT’S ROOM - SAME TIME

Scott does push ups on the floor of his cell. He is drenched 
in sweat but keeps pushing himself. There are photos of 
Pedrito and Maria on his dresser. 

INT. CLASSROOM - DAY

Scott is in a Bible Study class with a Bible open on his lap 
like everyone else. He looks serious. 

BIBLE STUDY TEACHER
Let’s bow our heads for the closing 
prayer. 

They all bow their heads. Scott closes his eyes too.

INT. FOSTER HOME, PARENTS’ BEDROOM - NIGHT 

Peggy and Brian are asleep when we hear SCREAMING (O.S.) from 
down the hall. Peggy moans and Brian’s eyes pop wide open. He 
kicks of the blankets.

BRIAN
Again!...son of a bitch.                  

ESME’S BEDROOM

The family gathers around Esme. Peggy sits next to her with 
an arm around her. Brian folds his arms across his chest. 
Robbie, at the foot of the bed holds his stuffed bear. Esme 
is now calmer.
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ROBBIE
Here you can keep Mr. Bear for the 
night.

Robbie hands her Mr. Bear and they all go back to bed. Esme 
is asleep within moments.

KITCHEN - NEXT MORNING

Brian is grumpy as he watches the kitchen scene over the top 
of his coffee cup. Peggy looks tired but content as she makes 
sandwiches for the kids. Robbie and Esme run around loading 
up their backpacks. Peggy bends down and kisses each of them.

PEGGY
Have fun at school! Esme don’t 
forget the form for soccer.

ESME and ROBBIE
(in unison)

Bye mom. Bye dad.

Before they run out the door, Brian gives them a fake smile 
and a wave. The second they’re gone, Peggy turns on him.

PEGGY
Can’t you do better than sit there 
like a vapid smiley face?

BRIAN
What emoticon would you prefer Peg? 
You know I’m no good without sleep.

PEGGY
Try to be more patient. We need to 
give Esme’s therapy some time. That 
little girl has been through a lot 
in her short life. She’s not going 
to get over it in just a few 
months. She won’t have nightmares 
forever.

BRIAN
Okay, okay. I’ll try. Could you 
please pour me more coffee?

Peggy pours him coffee, and affectionately tousles his hair.

PEGGY
I remember you were a bear when 
Robbie was an infant.

Brian growls at her playfully. 
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PEGGY (CONT’D)
(looking at clock)

I’ve got to dressed. I’m going in 
early ‘cause I have an appointment 
but I’ll be back in time for the 
kids.

INT. RAFE’S APARTMENT - NIGHT

Angelique is back. They sit in the living room.

ANGELIQUE
I can’t tell you exactly where; you 
understand that, but it’s somewhere 
around Worcester and there is an 
eight or nine year old boy in the 
family. Esme’s enrolled in the 
third grade at his school, and 
Patricia, remember her therapist, 
says she is adjusting well.

ABUELA
Thanks to God for her safety, but
what if this family wants to adopt 
mi nieta? That would breaking my 
heart.

RAFE
Mami, we can’t rush the government.

ANGELIQUE
I’m sure you are doing your best.

ABUELA
I wish my sister Gracia to take her 
but she has already four 
grandchildren who living with her.

RAFE
Just keep praying mami. The rosary, 
novenas, mass, light candles. 
Whatever it takes.

KITCHEN - LATE SPRING, SATURDAY

Peggy puts a cake mix, large bowl, and milk and eggs on the 
table. She looks out the open kitchen window and SEES Robbie 
and Esme running around the backyard laughing with Buddy the 
lab. They toss a tennis ball to each other and then to Buddy 
who drops it, looks up and barks pleadingly. Robbie picks it 
up and the game continues. Peggy watches and smiles. During a 
momentary break in the action she yells out the window.
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PEGGY
Who wants to help me make Esme’s 
birthday cake? 

Esme looks at Robbie who shakes his head NO. 

ROBBIE
I’m gonna keep playing with Buddy, 
but save me some of the bowl.

Esme enters the kitchen and stands by the table. Peggy is all 
smiles.

PEGGY
Great! Why don’t you empty the cake 
mix into the bowl. I’ll get the cup 
for you to measure the milk and 
then I’ll teach you how to crack 
eggs. 

Esme pours the cake mix into the bowl and when Peggy comes 
back to the table with a measuring cup, Esme grabs her arm 
and then gives her a big hug around her waist. Peggy looks 
down and gently smoothes Esme’s hair.

ESME
You are the best mom ever.

INT. COUNTY COURTROOM - ONE YEAR LATER

Maria, Scott, and Diego handcuffed and wearing street clothes 
sit at separate tables with their respective lawyers.

JUDGE
I have thoroughly reviewed your 
cases: the lawyers’ reports and 
evidence. Peter Fuller please step 
forward.  

Maria and Diego look at each other confused as Scott stunned, 
slowly gets up and steps forward. Ms. Goldberg stands next to 
him.
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JUDGE (CONT’D)
Because of evidence from your hard 
drive, numerous witnesses, several 
of whom you sold to, and 
identification evidence confiscated 
from your car, and a previous 
record in Ohio, you are found 
guilty of falsification of 
identity, trafficking in child 
pornography and trafficking class A 
and D substances across state 
lines. All felonies. (knocks his 
gavel) You are hereby sentenced to 
a mandatory fifty years in maximum 
security prison in Norfolk. You may 
be seated.

Scott is drained of all color. Maria stares at him as if he 
is a ghost. Diego looks at the floor.

JUDGE (CONT’D)
Maria Luisa Dias, please step 
forward. 

Maria steps forward. She looks healthy but shakes from fear. 
Her lawyer accompanies her.

JUDGE (CONT’D)
Ms. Dias, in reviewing the 
evidence, you are charged with 
child negligence and being an 
accessory to selling Class A and D 
substances. There is no evidence to 
support your previous knowledge of 
your boyfriend’s identity, his 
history, or the child pornography. 
Because of your reported good 
behavior both in caring for your 
son and with your inmates, you are 
hereby sentenced to five years at 
Framingham State Prison reduced 
from ten years. These are serious 
crimes. The trafficking is a felony 
and in serving your time, if you 
wish to have permanent parental 
rights considered for either child, 
you will need to continue to 
exhibit excellent behavior in 
prison. You may be seated.

Maria sits down and begins to sob. Diego still looks at the 
floor. 
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JUDGE (CONT’D)
Diego Perez Rivera, please step 
forward.

Diego steps forward with his lawyer and when he finally looks 
at the Judge, his eyes are full of tears.

JUDGE (CONT’D)
Mr. Rivera, based on the evidence 
there is nothing conclusive 
connecting you to child 
pornography. All of the flash 
drives had Mr. Fuller’s 
fingerprints on them. I considered 
co-conspiracy charges for the 
drugs, but after a thorough 
investigation including testimony 
from character witnesses, there is 
no evidence of your selling drugs. 
Your behavior in detention has been 
exemplary, but clearly you were 
planning on selling. (hits his 
gavel) You are hereby released from 
detention, but will be on probation 
for a year with mandatory weekly 
drug classes. I don’t want to see 
you back here. Ever.

Diego openly weeps.

DISSOLVE TO:

INT. RAFE’S LIVING ROOM - DAY

Rafe lays on the couch reading the newspaper and Abuela naps 
in her room. There is a KNOCK at the door. Rafe opens it and 
Diego is in the doorway. During an awkward moment, Diego 
looks down at his feet.

DIEGO
I came here to apologize.

Rafe just nods him in the direction of the livingroom. Abuela 
comes out from the bedroom.

KITCHEN AREA

Rafe, Abuela and Diego sit around the table.

DIEGO
I’m sorry it’s taken me a while to 
come around. I really feel so bad.
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RAFE
Yeah, I had no idea you were 
working with that piece of 
shit.(looks at his mother) Sorry 
mami.

DIEGO
Honest to God Quieto.(raises his 
right hand) As God is my witness, 
that was the first and only deal I 
was involved with. I still can’t 
believe I lost years waiting for a 
trial for something I never did. It 
was so depressing man. And lots of 
Latino brothers. I worked out every 
day to not go completely loco. So 
many end up back; I’d rather be 
deported.

RAFE
It’s just like in D.R. Los ricos  
buy their way out. The rest pay 
with doing time.

DIEGO
At least I was able to take 
classes. I studied math and I’m 
going to night school at Lowell 
Tech to be an electrician. They 
make a good living. (pause) Hey, if 
there’s anything I can do to help, 
to make up, let me know. 

ABUELA
Please to talk with Maria for us. 
Tell her we trying so hard for to 
get legal so we can be getting Esme 
home. La nina can’t wait five more 
years while Maria is in the prison. 

DIEGO
I’ll tell her that Abuela. What 
about you Rafe? Is there something 
you’d like me to tell her?

RAFE
Nada. 

Rafe’s abruptness causes an awkward silence.

RAFE (CONT’D)
You might be able to help me with 
some investigating though about 
Scott.
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DIEGO
Anything brother. I told you, 
anything.

INT. FOSTER FAMILY KITCHEN - MONTHS LATER, 11 PM

The children are asleep and Peggy and Brian are in their 
pajamas at the kitchen table. 

PEGGY
Well that was a pretty wasted 
meeting with the social worker. How 
do you expect to resolve this? You 
barely said a full sentence.

Brian nervously taps the table and bites the inside of his 
cheek. He looks like he’s going to cry.

BRIAN
Because it’s too hard to say, but 
it’s all I’ve been thinking about. 
I can’t do it Peg. I can’t deal 
with an infant, a ten year old, and 
a nine year old with nightmares. 

PEGGY
Well, maybe you should have thought 
of that earlier. 

BRIAN
What? We haven’t been able to 
conceive for eight years! We were 
way beyond the statute of 
limitations. And you didn’t suggest 
protection either, so don’t pin 
this on me.

PEGGY
That’s the heartbreak. I don’t want 
to pin this on you, I want to feel 
overjoyed but I know where all this 
is going.

Peggy puts her head in her hands.

PEGGY (CONT’D)
The minute I found out I was  
afraid this would happen.

BRIAN
I’m sorry Peg, but I just can’t do 
it. 
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I’ve upped the Zoloft, tried the 
SAD happy light, the yoga class you 
signed me up for. It’s the lack of 
sleep that’s killing me. And her 
therapy’s not going fast enough.

PEGGY
Fast enough?! You saw a shrink for 
two decades. And I’m not sure it’s 
actually helped. 

BRIAN
Exactly my point. It takes a long 
time. 

PEGGY
No Brian, you’re not going to twist 
this. Your therapist was a wheel 
spinner. Patricia is sharp. I’ve 
already seen Esme changing. She’s a 
much happier girl.

BRIAN
(raising his voice)

You see what you want to see Peg, 
like always.

PEGGY
Okay, Mr. Practicality. Watch, I 
can do you. What if I miscarry or 
if the baby is a boy? Then I’ll 
never have a daughter. And I’ve 
grown to love Esme.

Peggy has started to cry. Brian looks at her a moment and 
gently places his hand on her arm. Robbie comes to the 
doorway of the kitchen holding on to Mr. Bear, but Brian and 
Peggy are so involved they don’t see him.

BRIAN
Well, how long does it take to 
figure out if it’s a boy or girl?

Peggy throws Brian’s hand off her arm.

PEGGY
Are you suggesting we keep Esme 
hanging on while we do more self-
serving bullshit? 

BRIAN
(barely audible)

No, I wasn’t really thinking. I 
just can’t do it Peg. 
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ROBBIE
Why are you guys fighting? What did 
you say about Esme?

Peggy gives Brian a searing look.

PEGGY
Come here sweetie.

BRIAN
Oh no, you’re not going to do this 
now? Oh, big mistake.

Brian is so agitated he has to stand up and walk around. 
Robbie sits on his mom’s lap while she holds and rocks him 
until she collects herself. 

Esme stands in the doorway holding Waldo, but none of them 
see her. 

PEGGY
(silently crying)

We have some happy news and some 
sad news. The happy news is I’m 
pregnant and you’re finally going 
to have a baby brother or sister. 
The sad news is that Esme won’t be 
able to live here anymore. There’s 
just not enough room and we’re so 
so sorry. 

ROBBIE
But I don’t want Esme to go!

They hear Esme’s FOOTSTEPS running up the stairs. A door 
SLAMS.

ESME’S BEDROOM

Esme sits in a corner. She sucks her thumb and holds onto 
Waldo, rocking slightly. There is KNOCKING. Peggy opens the 
door and peeks in. Robbie is right behind her.

PEGGY
Esme can I speak to you?

ESME
Go away! You are soooo ugly! And 
your baby will be ugly too!!

Peggy knows there is nothing she can say to ease the pain, 
yet she can’t move away from the doorway.
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ESME (CONT’D)
Get out! I hate you and your stupid 
family.

LATER 

Esme is in bed wide awake looking at the ceiling; she hugs 
Waldo and sucks her thumb. Robbie enters and sits quietly on 
the edge of Esme’s bed. 

ROBBIE
I don’t want you to go Esme.

Esme looks at him, scoots over and lifts up the cover. Robbie 
climbs in next to her.

ESME
Ask them if I can stay. Maybe 
they’ll listen to you?

ROBBIE
It’s not my mom. She really wants 
you to stay. It’s my dad. He’s not 
always in a good mood like my mom. 
He said he has sleep issues and 
he’s really sorry.

Esme cuddles up closely to Robbie. He puts his arm around 
her. After a few moments, she burrows under the covers and we 
can’t see her. 

KITCHEN TABLE - NEXT DAY

Esme and Robbie look glum over their cereal which they play 
with more than eat.

ESME
I don’t like you anymore. You 
didn’t even ask if I could stay.

ROBBIE
I don’t like you anymore either. 
What were you doing last night? 
That’s private Esme and sisters 
don’t do that stuff.

ESME
I don’t know. I just wanted...

Peggy enters and interrupts. She looks like she hasn’t slept 
at all.
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PEGGY
Robbie the bus’ll be here in two 
minutes. (looking from one to the 
other) I’m sure we can set up a 
visit soon. Would you two like 
that?

Both look at their cereal. Neither says anything. Peggy is 
confused but too tired to deal with it.

PEGGY (CONT’D)
Well, I’m going up to shower. Then 
I’ll come down and wait with you 
Esme.

Peggy heads upstairs with slow heavy steps.

Robbie picks up his backpack and heads for the door and tears 
spring up. 

ROBBIE
Bye Esme.

Esme won’t look at him. She kicks the rung on the kitchen 
chair until he’s gone and the door SHUTS behind him.

INT. CAR - A FEW MINUTES LATER

Patricia drives. Esme sits in the back seat with Waldo and 
her green garbage bag. She looks back at Peggy standing on 
the steps crying and waving, but Esme doesn’t wave back.

PATRICIA
(looking in the rearview) 

You’re going back to Gabriel’s 
Angels until we can find you 
another foster placement. You know 
Esme, this isn’t your fault. You 
did a great job. And they are going 
to miss you. They are all very sad. 
Peggy never expected to get 
pregnant and they don’t feel they 
can handle three children. Peggy’s 
actually pretty devastated. Do you 
know what that means?

ESME
Blah..blah...blah Patricia. I don’t 
care. I’ll never find a family! You 
know they go for the cute little 
ones. I’m not little and I’m not 
cute.
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PATRICIA
(looking at her in 
rearview)

I think you’re adorable.

ESME
Not any more.

Esme opens her mouth wide. She has recently lost a big front 
tooth. They both laugh and it turns into a cathartic giggle.

EXT. GABRIEL’S ANGELS PLAYGROUND - DAY

Esme, in the middle of a dodge ball circle, plays with a 
group of six other kids, boys and girls mixed racially: 
Hispanic, Black, and White. A loud-mouthed OLDER GIRL, about 
twelve, yells as she throws the ball.

OLDER GIRL
It’s gonna be harder for you now 
Esme.

ESME
(spins and misses throw)

No way, you’re a sucky shot..

OLDER GIRL
Not me stupid. Foster care. It’ll 
be harder now you’ve been in one. 
Families don’t like losers. 

The girl makes the sign of L on her forehead and everybody 
laughs. A seven year old boy chimes in.

BOY
Yeah, that happened to me.

ESME
But, you started a fire!

BOY
It was an accident!

ESME
Me too. An accidental pregnancy. 

OLDER GIRL
Ha! Getting pregnant ain’t no 
accident girl. Don’t you know 
anything? 
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The older girl does a humping motion and all of the kids 
laugh and some mimic the older girl. Esme, more and more 
upset, loses focus and gets hit with the ball.

BOY
You’re out!!

Esme runs out of the circle and vents her anger by pushing a 
girl down on her way out. The girl jumps up and grabs the 
back of Esme’s shirt. They fall and tussle on the ground. We 
HEAR a WHISTLE (O.S.) and a male counselor runs over.

MALE COUNSELOR
Hey, break it up!

He has to pull them apart. Esme’s face is streaked with dirt 
and tears.

ESME
I hate everyone here! I hate 
everything! I hate my stupid life!!

CLASSROOM - DAY

The students have paperback abridged versions of THE 
HUNCHBACK OF NOTRE DAME, a poster advertising a theatre 
production is on the wall, and the word SANCTUARY - A SAFE 
PLACE is written on the board.

TEACHER
So the gypsy girl, Esmeralda, who 
has a name just like one of our 
students (looks at Esme), didn’t 
have a home as we know it. They 
travelled from place to place in 
caravans. Esmeralda was part of a 
group called the Roma. The common 
name is gypsy but that word is 
considered disrespectful so we’ll 
use Roma. Now that Esmeralda’s been 
arrested for a crime she didn’t 
commit, what do you think will 
happen to her?

A few hands shoot up.

DISSOLVE TO:

The class watches the old movie of The Hunchback during the 
scene where Esmeralda stands before Notre Dame Cathedral, 
ready to be taken away to be executed, and Quasimodo swoops 
down on a rope from the balcony where the gargoyles are, 
grabs her, and bellows, “Sanctuary! 
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Sanctuary!” Esme is transported. In the movie, we SEE that 
Esmeralda gets deposited safely inside the cathedral and 
Quasimodo tends to her with food and water. Esme has a moment 
of inspiration.

SCHOOL LIBRARY - NEXT DAY

Esme, at a computer googles SANCTUARY and CHURCHES. She 
clicks on one in Massachusetts and prints out a page. It says 
BENEDICTINE MONASTERY, MONTAGUE, MASSACHUSETTS”. She sits 
down and as she reads it, she underlines the words SANCTUARY 
and HOSPITALITY, ALL ARE WELCOME. 

COMMON AREA - DAY, EASTER SUNDAY

Esme and two other kids who are older watch the Easter Day 
parade on television. One is the girl who was mouthy with 
Esme when they played dodge ball. She is African American and 
the boy is Hispanic. Shannon is on duty. The kids are 
unusually quiet as no one is happy to be there.

ESME
If some kids can go home on the 
holidays, why don’t their parents 
just keep them?

SHANNON
Well a lot of their parents are 
still learning to be responsible; 
most kids need supervised visits. 
Remember, we only let kids live at 
home if it’s completely safe. It’s 
all about keeping you guys safe. 

The kids just look at her. They’ve heard it many times 
before. They look at each other. 

OLDER GIRL
You need to give it up Esme. Ain’t 
no home’s gonna take us now. None 
of us.

SHANNON
Hey, should we do an Easter egg 
hunt? 

All three kids roll their eyes at her. 

OLDER GIRL
We ain’t little kids no more 
Shannon. (pause) This is the most 
boring ass place I’ve ever been. 
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I’m going to my room to listen to 
music.

BOY
Me too.

SHANNON
Okay, but watch your language, and 
I’m making a very special dinner so 
don’t eat too much of that Easter 
candy.

They get up and leave. Esme sits on the couch and clicks the 
TV off. Shannon goes into the kitchen. Esme looks at the 
blank screen. She notices a cardinal land on a branch outside 
the window. 

ESME’S BEDROOM - NIGHT

Esme is alone. She sits in bed, surrounded by chocolate 
Easter eggs and closes her eyes and prays.

ESME
Okay God. Lucia must be real slow.  
If I don’t find a home soon, I’m 
going to find sanctuary like the 
gypsy lady. I’m saving my allowance 
‘cause I don’t want to be here like 
forever. Plus, I’m growing like a 
weed. Amen. (pause) Please bless 
Abuelita and Rafe wherever they 
are, and Rio too. Amen again.  

SCHOOL LIBRARY - DAY

Esme prints a map of Massachusetts. She runs her finger from 
WORCESTER to MONTAGUE and sees that it’s not too far. Esme 
googles BUS ROUTES, CENTRAL, MA and prints out a schedule.

DINING AREA - EARLY EVENING

The table is full of kids finishing up dinner. There is 
exuberance in the air. Only Esme is preoccupied and keeps 
glancing at the clock, but no one notices.

SHANNON
Since today is your last day of 
school, we made a big cake.

All of the children cheer. Some pound their forks and a chant 
breaks out.
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KIDS CHANTING
Big cake! Big cake! Big cake!

SHANNON
Okay, okay, that’s enough.

Esme goes over to Shannon hugging her elbows as if she’s 
cold.

ESME
Shannon, I’m going to get my 
sweatshirt.

SHANNON
Okay.

BEDROOM/HALL/STAIRS

Esme runs to her room, grabs her backpack that is already 
packed, her sweatshirt and Waldo. She checks out the hall, 
sees it’s empty and makes a run for it down the back stairs.

GROUNDS 

Esme has exited into a small play area. There is a six year 
old boy on the swings and a counselor on his cell phone 
facing the other direction. Esme puts her finger to her lips 
in a shush motion, then quickly whispers in the kid’s ear. 
The kids closes his eyes tightly. 

KID (O.S.)
Thirty, twenty-nine, twenty-seven, 
twenty-six...

Esme runs around the corner of the building and through a 
copse of trees that comes out onto the parking lot. There is 
a chain link fence, but the parking lot gate is open.

EXT. STREET

Esme runs down the street towards a city bus stop. A bus is 
just pulling up. She steps on board.

INT. WORCESTER BUS STATION - 7 PM

Esme comes out of the bathroom. With lipstick and eye make-up 
on, she has succeeded in looking older.

Esme purchases a ticket at the ticket window. There is a long 
line behind her.
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TICKET SELLER
Who are you travelling with?

ESME
My dad, but he already bought his 
ticket.

TICKET SELLER
Well where is he now? 

ESME
He just went to the bathroom. I can 
bring him over when he comes out.

The Ticket Seller looks at the long line behind Esme with 
impatient customers then at the clock.

TICKET SELLER
Okay, move along now, but bring him 
here before you board. It’s Gate 5.

ESME
Yes m’am.

Esme grabs the ticket and moves quickly to get lost in the 
crowd near Gate 5.

INT. BUS - MOMENTS LATER

Esme climbs up the steps and hands the driver a ticket. The 
driver is an older African American man. He takes her ticket 
and looks at it.

BUS DRIVER
Where are you heading in Montague?

ESME
To the Monastery. My uncle’s a monk 
and he invited me to spend the 
summer. You know how they are into 
hospitality and stuff.

BUS DRIVER
You’re by yourself? 

ESME
(acting surprised)

Of course, I’m twelve years old. 
I’m almost done with middle school. 

The driver looks at her a moment longer.
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BUS DRIVER
Okay. Montague’s my last stop so 
I’ll drive you up there, unless 
your uncle’s picking you up?

ESME
Oh, no. This is a surprise. I 
wasn’t supposed to come until 
tomorrow but today’s his birthday.

Esme settles down by a window. Her feet barely touch the 
floor. From her backpack, she takes out The Hunchback and a 
copy of the home page of the Montague Benedictine Monastery 
website with circled words. She takes Waldo out of the 
backpack front pocket and holds him close. Esme closes her 
eyes.

ESME (V.O.) (CONT’D) 
(interior dialogue)

Dear God, sorry about the lies. 
Necessity is the mother of evil. I 
think that’s it. Plus they’re  
white lies, and Shannon said 
sometimes they’re okay. 

DISSOLVE TO:

BUS - 8 PM

It is just starting to get dark and we see the reflection of 
Esme in the bus window. Her eyes are closed.

BUS DRIVER
(glancing in the rearview)

Coming up on Montague Miss.

From Esme’s (POV) we see Montague, a small rural western 
Massachusetts town with a common, white church with a lit 
steeple, and a few storefronts. The bus continues down a 
rural road. The monastery is up on a hill. As they get closer 
she sees a two story building made of stone connected by a 
walkway to a stone chapel with light from within dimly 
illuminating the stained glass windows. They drive up to the 
chapel steps.

ESME
Thanks again Mister. I’ll say some 
prayers for you.

BUS DRIVER
(winking)

You just do that. And wish your 
uncle a happy birthday. 
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I’m going to wait right here to 
make sure you get in.

EXT. MONTAGUE MONASTERY

Esme flies up the steps to the chapel. The doors are huge and 
of beautifully carved wood. She has to use both hands to open 
one. She turns and smiles and waves. The bus driver waves, 
puts in the clutch and heads down the hill. Esme has 
disappeared inside.

INT. CHAPEL

Esme stands for a few moments in the chapel to take it all 
in. It is dark except for the votive candles burning in front 
of small statues on either side of the altar. One is the 
Virgin Mary; the other is Saint Francis of Assisi. The altar 
is simply a raised platform of beautiful wood with mahogany 
benches lining each side, and a large plain wooden cross on 
the wall at the back. The pews and walls are wood and there 
are big stained-glass windows that are now dark. Esme tiptoes 
in the quiet and brings her belongings to the second pew. She 
kneels down and prays aloud.

ESME
Oh God. I really like this house. 
It’s cozier than the other big 
ones. Please bless Abuelita, Rafe, 
Rio, Shannon and Patricia. Good 
night to Alta Gracia and Jesus and 
Lucia too.

Esme uses her sweatshirt as a pillow, curls up with Waldo, 
and hums the DR song and sucks her thumb to get to sleep.

DISSOLVE TO:

LATER - 5AM VIGIL

Esme’s (POV). She hears doors OPEN and CLOSE and soft VOICES. 
Esme opens her eyes. It is still dark. She hears FOOTSTEPS 
and sees someone enter the pew across from her, so she sits 
up. She turns around and sees other people entering the 
chapel.

It is morning vigil. Twelve monks in long brown robes enter 
silently from a side door onto the altar and sit on each side 
facing each other. The last one carries a large glass encased 
candle he places in the center of the floor. All are 
Caucasian and ten out of twelve are over fifty with gray 
beards and balding heads. 
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One younger monk, BROTHER RED, is red-headed and bearded in 
his late twenties. TERRY, a very young monk has blue eyes, 
straight unkempt blonde hair and is shy and slightly 
effeminate. He begins to sing a song in a beautiful voice 
with an Irish accent while being accompanied by guitar and 
flute. The monks join in on the chorus in a lovely harmony. 
The main candle and votives light the room in a soft glow. 
Esme is enchanted. 

A monk reads from The Book of Gospels and passes it to the 
next monk who reads a psalm. The chapel and ceremony are 
beautiful in their simplicity. The sheltered feeling of deep 
brown wood, wavering candles, and peace enfold Esme. She has 
found sanctuary.

As Terry sings the concluding song, daylight is just 
beginning to appear through the stained glass windows. Esme 
looks up at the windows and touches her angel necklace. The 
monk who brought in the main candle, blows it out and picks 
it up and one by one the monks leave the way they came in. 
The parishioners file out and Esme is alone again. 

She opens her backpack and takes out a carton of chocolate 
milk and peanut butter sandwich and begins to eat. Terry 
returns with a broom to sweep the altar and is startled to 
see a little girl. 

TERRY
Ah, dahlin’, there’s no eating in 
the chapel.

Esme can’t speak as peanut butter and surprise stick to the 
roof of her mouth. She wraps up the sandwich and puts it 
down. Terry walks down and sits next to her. 

TERRY (CONT’D)
(speaking more gently)

Well, you can finish it up now that 
you’ve started. You must be hungry. 
What’s your name?

ESME
Esme, Esmeralda, like the one the 
Hunchback loved.

TERRY
(confused)

Oh, okay. Now where are your 
parents? They must be waitin’ fer 
ya in the parking lot.

66.



ESME
No, my dad died when I was a baby 
and my mother is in jail and 
Abuelita and Rafe just poof--
disappeared. That’s why I’m here.

Terry looks down at his hands he unconsciously folds and 
unfolds in prayer, his habit.

TERRY
Well that’s a sad story.

ESME
You talk kind of funny. Where are 
you from?

TERRY
I’m from Ireland, but where are you
from? Where do you live? And how 
did you get here?

ESME
Well I got here by bus, but I don’t 
live anywhere anymore. That’s why 
I’m here, to seek sanctuary and 
hospitality like Quasimodo did for 
Esmeralda.

Terry nods trying to place the name of Quasimodo.

ESME (CONT’D)
Here, let me show you the book.

Esme pulls the paperback from her backpack and Terry 
immediately recognizes the references.

TERRY
Aha, I see. That hunchback. I was 
confusing him with a movie 
character. Shrek I think’s his 
name.

Esme points to the book to circled words.

ESME
(laughing)

No, no, not Shrek. See, here it 
says Quasimodo and here is where it 
says sanctuary.

She takes a folded piece of paper out of the book.
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ESME (CONT’D)
(smiling)

And here is your home page about 
hospitality and sanctuary. It says 
“Let all who come be received as 
Christ himself, for he will say: I 
was a stranger and you welcomed me. 
Rule of Benedict, Chapter 53”.

Terry clasps his hands again, looks down, looks up. Generally 
soft-spoken, he now uses an even gentler voice.

TERRY
Esme, right before you took the bus 
to get here, where were you livin’?

ESME
I lived at Gabriel’s Angels; that’s 
in Worcester and before that with a 
foster family. 

TERRY
Well, I’m sure there are people who 
are very worried about ya right 
now, and Esme, this is a monastery. 
A group of men live here together 
in a community that dedicates 
itself to prayer and obedience. 

Esme feels Terry’s resistance and starts to get nervous. 

ESME
Yes, and to hospitality too. It 
says so on your website.

TERRY
How long have ya been gone? They’ve 
probably called the police. We’ll 
need to call the police too.

Esme suddenly falls apart.

ESME
Please don’t send me back!! I won’t 
go back. You promised sanctuary and 
God is watching you and he’s 
listening; that’s what my Abuelita 
said. I can do chores. I pray. I 
sing too. Please please show me 
mercy. 
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Remember what Jesus said, “Let the 
little children come to me and do 
not hinder them, for to such 
belongs the kingdom of heaven.” 
Well, I want to live with him, here 
in his house. Him and God. I used 
to visit him every day with my 
Abuela.

Esme sniffles a little and gestures around her.

ESME (CONT’D)
Look, there’s plenty of room. I can 
sleep here.  

Terry is out of his league and has no idea how to deal with 
Esme. 

TERRY
Look, Father Francis is in charge 
here, but he’s not back today until 
2. I’m thinking he would want to 
call the authorities immediately.

ESME
Oh no no. Just tell him I’m an 
orphan. Just like Quasimodo. Did 
you know he was an orphan? You can 
tell Father Francis you found me on 
the steps like a foundling. The 
priest Dom Frollo adopted Quasimodo 
and he was an ugly hunchback baby.

TERRY
(smiling)

You’re not suggesting we lie to 
Father Francis now, are ya?

ESME
Oh, no I thought we might tell him 
that story, but he would know it’s 
a story. That’s not really lying. 
My counselor Shannon told me 
sometimes it’s okay to tell a white 
lie. It is, isn’t it?

TERRY
Yes, it’s okay Esme. While we’re 
waiting fer Father Francis, after 
we have some breakfast would you 
like to help me with my chores in 
the barn? You’re not afraid of 
animals now, are you?
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Esme wipes her face, smiles bravely, puts on her backpack, 
grabs Waldo, and grabs onto Terry’s hand.

ESME
I really love animals. That’s not a 
lie.

Terry glances down at her and their hands clasped together. 
New to this bit of intimacy, he feels a bit uncomfortable, 
yet drawn in.

EXT. MONASTERY GROUNDS

Terry walks and Esme skips as they cross the field in back of 
the chapel, residence halls, and offices of the Monastery. It 
is a beautiful day. The Monastery has two black labrador 
retrievers who run in circles as Esme throws them a tennis 
ball. They head to the barn. They can hear ANIMAL NOISES: 
horses, goats, chickens and sheep. 

INT. BARN

Brother Terry holds Esme up so she can pet one of the horse’s 
noses. She then helps feed the chickens. She throws their 
feed from a big bucket Brother Terry carries. Esme pets the 
goats and looks at the sheep.

TERRY
Would you like to meet the El 
Salvadoran family, the Sanchez 
family, that lives on our land? 
They are refugees from their 
country. There are three children 
in the family and I believe the boy 
Hector is just finished with fourth 
grade like yerself.

Esme looks up at him, grabs his hand again and grins. Terry 
gives her a shy smile back.

ESME
Okay. Let’s go.

EXT. THE SANCHEZ’S YARD

One of the monastery outbuildings is now a small home. The 
three children, two girls and a boy kick a soccer ball around 
with Esme and laugh. Terry sits in front of the house on the 
stoop with their father. The mother comes out with some mugs 
of coffee. 
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INT. FATHER FRANCIS’ OFFICE - LATER THAT DAY

FATHER FRANCIS is in his early sixties. He is a big, strong, 
compassionate man, a mentor and father-figure to Terry. He 
leans on his desk and Terry sits in a chair. 

FATHER FRANCIS
I knew kids like her in my parish 
on the South Side of Chicago in the 
seventies. Neglected kids, foster 
kids, needy kids.

TERRY
Yes Father, but did any of them 
recite scripture and like to pray? 
She’s very unusual.

FATHER FRANCIS
Not that I remember. (hitting his 
palms on his thighs and standing up 
straight) Well, Brother Terry, I 
can hear you have a soft spot for 
this little girl but it’s time to 
call the residential center. People 
must be worried sick about her. 

Terry’s pale skin and shyness make him quick to color when he 
decides to speak up. 

TERRY
I’ve been thinking. Isn’t there 
something we can do for the poor 
girl? She is completely and utterly 
alone.

FATHER FRANCIS
We don’t know that for a fact 
Brother Terry. She could have a 
parent in rehab or an aunt who’s 
trying to get custody. Kids like 
Esme have their own ways of 
spinning things to make sense out 
of the confusion in their lives. 
Certainly through no fault of their 
own. They’re the innocent ones.

TERRY
Yes they are and I understand. 
Well, but I’ve done a little quick 
research. I’m wondering if I could 
apply to be her guardian at litem? 
Just until this all settles down 
and there’s a longer term solution.
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And if there’s a relative involved 
we’ll find out as soon as I apply. 
She really wants a home Father.

FATHER FRANCIS
You don’t think she should just go 
back to Gabriel’s Angels?

TERRY
Not if something else can be done. 
She’s just been so unhappy with 
losing her family, if as you said, 
that’s true, and she really is a 
devout little girl. I just had such 
a hard time myself growing up I 
thought if I could do something fer 
her... 

FLASHBACK TO:

INT. TERRY’S HOME, COUNTY CAVAN, IRELAND 

BEDROOM - DAY

Terry is a slight, pretty thirteen year old boy. He sits in 
his room in a chair reading with his legs propped on a 
windowsill so he can see the trees and fields as he thinks.  
He is reading a THOMAS MERTON book, and there are books in 
perfect piles all over his small but very neat room. A 
crucifix with palms behind it from Palm Sunday hangs over his 
bed and a bible is on his night table.   

MOTHER (O.S.)
Terrance, would you like some tea?

He looks up reluctantly from his reading.

TERRY
No thanks ma.

Terry waits hoping she’s done.

MOTHER (O.S.)
Actually, I’d like you to come to 
the kitchen. I have something to 
speak with you about. I’ll put the 
kettle on.

TERRY
Okay ma. Be there in a minute.
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KITCHEN

Terry enters and he and his mother sit at the kitchen table 
with tea and scones. It is a simple and small but inviting 
kitchen. His mother is in her late 50’s. 

MOTHER
This is hard for me to say Ter, but 
I’ve been thinkin’ ever since your 
pa died last year, you’ve seemed 
mopey and quiet. You’re too much to 
yerself.

TERRY
(suprised)

I’ve always been like this Ma.

MOTHER
Well, it’s other things too. Since 
I had you so late and so much after 
the others, I think it might have 
made you a little....well, a little 
on the soft side. I think livin’
with your Uncle Joe and your 
cousins on their farm in America 
would be good. Toughen you up a 
bit. And now that I’m a widow, I’m 
thinking of moving in with your 
sister and her family. This place 
gets more expensive every year. 
It’d be good fer ya Terence. 
Believe me, I know what’s best. I’m 
yer mother after all.

Terry stops mid-bite, his pale face colors with embarrassment 
and unexpressed anger. 

TERRY
Oh, Jaysus Ma. I hardly know Uncle 
Joe or my cousins. 

MOTHER
Exactly, and it’s time you do. They  
can use another hand. It’ll make 
you strong and it’s not forever. 
Just til’ you’re through high 
school. 

Terry doesn’t know what to say since it seems like a done 
deal. He’s too mild mannered to be argumentative especially 
since he’d have to defend the implications of his being gay 
which he isn’t ready to discuss, especially with his mother.
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TERRY
Whatever you say ma. Can I go back 
now to my reading?

EXT. DAIRY FARM, COOPERSTOWN, NY - WINTER

INT. BARN

It’s five AM and freezing. Terry is now taller and graceful.  
He helps set up the pots for the milking machine with his 
cousins, a teenage boy and girl. He looks cold and miserable. 

INT. FARMHOUSE, ATTIC BEDROOM - NIGHT

Terry reads a book about St. Augustine. This room is similar 
to the one in Ireland with the bible next to the bed, a cross 
above it and neat piles of books everywhere. Terry hears 
RAISED VOICES below.

SECOND FLOOR LANDING

He walks down to the second floor landing and listens out of 
view. 

KITCHEN - CONTINUOUS

Uncle JOE and his cousin, JAMES lean on the counters while 
AUNT ROXANNE drinks a glass of wine at the table. It’s a 
large, modern kitchen. 

UNCLE JOE
I thought you were going to get him 
on the basketball team. That’s the 
stuff his mother wants to hear.

JAMES
Dad, he doesn’t play sports! 
Haven’t you noticed? He’s in like 
the philosophy club. And who cares 
if he is gay. Most kids leave him 
alone and Terry ignores the 
assholes. Why is his mom on his 
case? Is Ireland still in the dark 
ages or what? 

AUNT ROXANNE
Bridgette is a lovely woman. She’s 
just very Catholic and a bit old 
fashioned. 
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I don’t think she’s actually talked 
to Terry about her concerns. She 
wanted your father to deal with it.

JAMES
So dad why are you siding with Aunt 
Bridgette? I thought you said if 
any of your kids were gay it 
wouldn’t be a problem.

UNCLE JOE
I’m not siding with anyone. I’m 
just trying to help her out. I 
didn’t say I would try to change 
him. 

JAMES
Then why do you care if he’s on the 
basketball team?

Terry comes down the stairs and they all stop talking. Terry 
folds his hands and looks down and then looks up. He’s 
embarrassed.

TERRY
I overheard you and I know why my 
mom sent me here, but it doesn’t 
really matter. I should have talked 
to you before, but, well, since 
I’ve almost graduated and I’ll be 
turning eighteen, I’ve been 
thinking a lot about my future ... 

DISSOLVE TO:

EXT. MONTAGUE MONASTERY - DAY

Terry knocks at the main door of the Monastery. He has one 
suitcase at his feet and a huge bag full of books. Father 
Francis opens the door. He has a big smile and open his arms. 
He gives Terry a hug.

FATHER FRANCIS
Welcome Novitiate Terry. We’ve got 
your room, or as we say in monastic 
life, your cell, all ready for you. 
Come in.

DISSOLVE BACK:
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INT. FATHER FRANCIS’ OFFICE - DAY, PRESENT TIME

FATHER FRANCIS
Brother Terry, pray for guidance 
and do whatever you need to do 
according to your conscience. The 
rest will follow. 

INT. FRAMINGHAM WOMEN’S PRISON, COMMUNITY CENTER - DAY

Pedro now four years old visits his mom. They sit on the 
floor in the community center across from each other bouncing 
a ball back and forth. Other prisoners also have supervised 
visits. Maria looks at the clock.

MARIA
Pedrito, it’s almost time to go, so 
come here for a minute. 

Maria Pulls Pedro up onto her lap. She takes a photo out of 
her top pocket and hands it to him.

MARIA (CONT’D)
Here sweetie I want you to have 
this picture of your big sister. 
Esme’s already in fourth grade and 
I want you to meet her soon. She’s 
your beautiful big sister who loves 
you.

Pedro takes the picture, looks at it then gets distracted by 
the supervising social worker who is coming towards them. 

SOCIAL WORKER
Time’s up Maria. I’ve got to get 
Pedro back to his foster home by 
4:30. They eat early at his house.

Pedro gets up, give his mom a big hug and leaves the photo on 
the floor. Maria sadly picks it up and puts it back in her 
pocket.

INT. RAFE’S APARTMENT, KITCHEN

Even without most of her sight, Abuela can slice a papaya in 
two and clean out the seeds. Rafe enters and starts making 
coffee.

ABUELA
Remember how Esme love the papaya 
when she was a little? 
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Especialmente with some lime. Ah, I 
miss her Rafe.

RAFE
Me too. I remember she wouldn’t 
play horsie without her stuffed dog 
Machengo stuck on my head like a 
hat. God my knees ached. Easier 
than the heartache now.

ABUELA
Si, acuerdo. Dios mio she’s turned 
ten by now. I cannot to believe it. 
I keep praying Rafe. Sometimes I 
feel her angel near to letting me 
know she is safe.

INT. MONASTERY COMMUNITY ROOM - DAY

Father Francis sits at the head of a long conference table 
with the monks lined up on either side. 

FATHER FRANCIS
I’ve called this meeting to 
congratulate everyone for 
cooperating beautifully this week 
during such unusual circumstances. 
I want to share that Brother Terry 
has been approved to be a Guardian 
ad Litem for Esme and the Sanchez 
family has been approved so she 
will be sleeping at their house. We 
would like her to feel at home in 
the Monastery. She’s old enough to 
respect our daily times of solitude 
and reflection and to participate 
when she wants. Brother Terry has 
explained the rules to her. The 
goal is for the social worker to 
find a foster or adoptive home for 
Esme. I am proud to be in this 
community of Brothers for the 
understanding you have shown. At 
the same time, let’s keep all 
communication open as first and 
foremost we are a community of 
monks. Our priority is to our 
cohesion and daily practice of 
prayer, reflection, and work done 
in a spirit of love and service.
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FIRST OLDER MONK
I have a concern about what will 
happen in September if there isn’t 
a home. From my understanding she’s 
been at the residential center for 
two years without a placement. 

TERRY
I’m going to be working closely 
with Esme’s social worker. And 
there may be someone I can find in 
the Montague community who would 
want to adopt her. 

SECOND OLDER MONK
Perhaps the Sanchez family would 
consider it? I think Hector is her 
age. 

FIRST OLDER MONK
They have their hands full with 
three kids and we’re already 
partially subsidizing them.

TERRY
I haven’t ruled them out, but I 
haven’t brought it up either. They 
know the situation and I’m sure 
will offer if they can.

BROTHER RED (red-headed monk)
As long as she’s living with the 
Sanchez family I’m okay with this. 
But, I don’t think living at a 
monastery is appropriate either for 
her or for our community.

FATHER FRANCIS
Thank you Brother Red. Do you have 
any problems with her coming and 
going at the Monastery for this 
summer?

BROTHER RED
As long as it’s just the summer.

78.



FATHER FRANCIS
That is our plan. So brothers, this 
is a challenging and unusual time 
like when we took in the Sanchez 
family as refugees, but it can also 
be a time of great learning so let 
us have faith that the Lord will 
lead the way. Let us  bow our heads 
in prayer.

All the monks bow their heads in prayer. Then Red and Terry 
lift their heads for a split second and look at each other.

Teach me, Lord Jesus, to be 
generous: to serve You as You 
deserve; to give, not counting the 
cost; to fight, not heeding the 
wounds; to toil, not asking for 
rest; to labor, not seeking any 
reward, save that of knowing that 
we do Your will. May God guide our 
way and let us know His will. Today 
let us reflect on the words from 
Saint Benedict: “Listen with the 
ear of your heart.” Amen.

ALL MONKS
Amen.

MONTAGE:

EXT. MONASTERY GROUNDS, GARDEN BEHIND BARN - MORNING

Esme and Terry weed the garden. She picks a cherry tomato and 
pops it in her mouth. She throws one to Terry who catches it 
in his mouth. They laugh and relish the taste.

FIELD BEHIND BARN

Esme rides sitting in front of Terry on one of the horses. 
They head down the main trail into the woods and soon come up 
to the stream.

INT. CHAPEL

Terry and an older monk sweep the chapel while Esme polishes 
the pews. The light from the stained glass windows shines on 
the wood.
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INT. RAFE’S APARTMENT, LIVINGROOM - EVENING

Angelique visits. 

ANGELIQUE
She ran away a few weeks ago. I 
know they found her and she’s safe, 
but even Patricia her therapist 
won’t tell me where she is. She 
said she’s continuing to work with 
Esme and that they’re looking hard 
to find her a permanent placement.

ABUELA
I hopes to God not. We been waiting 
since the trial to hear from 
immigration. We must be close, no 
Rafe?

RAFE
Don’t know mami. I’ll call the 
lawyer tomorrow. I thought by now 
we’d have Esme, but maybe we’ve 
just been used.

ABUELA
I don’t think so Rafe. The 
detective who came here was un
hombre sincero. I could feel it.

RAFE
But it doesn’t just depend on him. 
And Mami you always like to think 
the best of everybody.

ABUELA
I do Rafe, but even with the blind 
eyes I know not to trust some 
peoples. No one can pull the wool 
through my eyes.

RAFE
(laughing)

It’s over your eyes mami. Pull the 
wool over your eyes.

INT. PRISON, SCOTT’S ROOM - EARLY MORNING

Scott lays on his bunk. He looks very fit and stares at the 
wall. There are pictures of Pedro, for every year from when 
he was six months old until his current age of four, one of 
Maria, and one of him and Maria. He looks at them longingly. 
The 6 AM alarm goes off and he gets ups.
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EXT. PRISON YARD - A SHORT TIME LATER

Scott sits on a gray metal bench alongside a gray cement 
building with ten other inmates. Most are Black or Hispanic. 
The ground is gray hard packed sand. Barbed wire tops the 
steel fence surrounding them. A few smoke. No one talks. 

MATCH CUT TO:

INT. CHAPEL - MORNING VIGIL

Esme (POV) from front pew. Six monks sit on a wooden bench 
along the left wall of the chapel across from their six 
brothers on the opposite side. They have a moment of silent 
reflection bathed in early morning light. Terry begins the 
concluding song and they harmonize accompanied by a guitar. 
Esme hums along to the song that is now familiar. The 
ceremony ends, the monks file out, then parishioners leave 
and Esme waits. Terry returns and they walk out of the chapel 
hand in hand.

ESME
Can I brush Champ today?

TERRY
You bet, meet me in the barn after 
yer breakfast, usual time.

INT. BARN 

Terry is on a stool and shows Esme how to brush the horse’s 
coat. She watches and puts her hand on Terry’s shoulder as he 
brushes.

TERRY
Esme I think you know enough to 
take over this side. I’ll do the 
other.

Esme takes the brush from him and he moves to do the other 
side. An older monk hauls a bale of hay into the barn. He 
sees Terry and then Esme.

OLDER MONK
Hey there sunshine. Nice job. His 
coat’s looking a lot shinier than 
mine.

He rubs his hand on his bald head and Terry and Esme laugh. 

81.



INT. SANCHEZ HOME, GIRLS’ BEDROOM - NIGHT

Terry reads from a chair as the children listen. The sisters 
share a single bed and Esme is on her cot. Hector sits on the 
floor. Terry reads from HARRY POTTER.

TERRY
Well, that’s it for tonight. 
Tomorrow night--”Chapter 4,
Quidditch or Die”. Good night my 
little Hogwarts.

Terry nods to each one and then places a light kiss on top of 
Esme’s head before he leaves.

INT. FRAMINGHAM PRISON, VISITOR CENTER - DAY

Diego and Maria talk on phones with a plexiglass wall between 
them. 

DIEGO
Your mother wanted me to tell you 
they’re working with an immigration 
lawyer so they can get Esme, but 
it’s taking a long time. 

MARIA
I’m sure they are and I hope to God 
Esme doesn’t get adopted first. 
Pedro’s in foster care until I get 
out, but they wouldn’t agree to 
that for Esme.

DIEGO
Well they’re doing their best.

MARIA
I know Diego. All I want is to be 
home again with my family. I lost 
myself with Scott or whatever his 
name really is. I was too high to 
see anything clearly. You do 
believe I didn’t know anything 
about the child pornography?

DIEGO
I know you didn’t. Just like I 
didn’t.

MARIA 
Yah. I never knew he was sick like 
that. 
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ANNOUNCER (O.S.)
Five more minutes of visiting time.

MARIA
Damn, that went fast. Thanks for 
coming in Diego. It’s been so good 
to see you. Give them my love and 
tell mami I’ll do her nails when I 
get out. Give them a hug, even 
Quieto if he’ll take one. But 
sometimes I think he’d rather damn 
me to hell. Tell him I’m already 
doing hell.

INT. MONASTERY CONFERENCE ROOM - DAY

The monks are gathered around the conference room table with 
Father Francis at the head. 

FATHER FRANCIS 
Now that we’ve finished with the 
regular agenda, I’d like to discuss 
Esme.

INT. KITCHEN - SAME TIME

Esme enters with a stick she’s been tossing to the dogs and 
the two labs follow her. She hears monks’ voices (O.S.) but
can’t make out words. She turns to the dogs.  

ESME
Shhhh. 

Esme climbs onto a counter and opens a cabinet door and pulls 
out two dog treats. She gives them to the dogs and all three 
wander out of the kitchen and down the hall.

INT. CONFERENCE ROOM

FATHER FRANCIS
I want to share some potentially 
good news. Terry has received a 
letter from the Mass Office of 
Children and Family Services. 
Esme’s biological mother, Maria, 
through her lawyer is petitioning 
to have visiting rights with Esme 
reinstated and has begun 
proceedings to regain custody. 
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She still has several years in 
prison but will be trying to get 
those reduced as she continues to 
show good behavior. The letter 
states she has consistently shown 
exemplary behavior. 

All the monks look at Terry. Brother Red crosses his arms and 
stares straight ahead. He then looks around at everyone.

BROTHER RED
It’s been almost two months and 
we’ve all opened our hearts to the 
situation, but I don’t think we can 
wait years to see if Esme’s mother 
is fit to take care of her child. I 
think September first is still a 
reasonable deadline.

FATHER FRANCIS
Brother Red, I think we all agree 
on that. I was updating the 
community. No implication at all. 
This could be very good news for 
Esme in the long run and I wanted 
you all to hear it. The next agenda 
item is to determine an exit date 
for Esme.

TERRY
Excuse me Father Francis, but let 
me just say Esme knows the 
Monastery isn’t a permanent 
placement though I know she would 
love it to be. And several times 
I’ve encouraged her to visit her 
mother in prison, but she resists. 
I’ll speak to her again. 

INT. HALLWAY/FATHER FRANCIS’ OFFICE

Esme sees Father Francis’ door is open, turns and looks to 
make sure the monks are still in the conference room and then 
enters with dogs in tow. She looks around at the books on his 
shelf, picks up a paperweight with a butterfly inside, sees 
his computer is open to a page with AGENDA at the top and 
SEES the word ESME and begins to read. The more she reads, 
the more upset she becomes. When she finishes, she turns on 
her heels and runs out, down the hallway, out the door and 
across the field towards the barn. The dogs chase her as if 
it’s a game.
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EXT. MONASTERY GROUNDS - LATER

Terry searches around the Sanchez house but can’t find Esme 
and heads to the barn. She’s not there. He saddles and mounts 
one of the horses and goes down the main trail into the 
woods. He approaches the stream and we see Esme with the 
dogs; she’s throwing rocks hard at trees across the stream. 
Terry dismounts and ties the horse to a tree.

Esme ignores him.

TERRY
There you are! What are ya doin’
here all by yerself? 

Esme ignores him again. Terry walks over and sits next to 
her.

TERRY (CONT’D)
Why are you throwing rocks at 
trees? 

Esme starts throwing rock into the water. 

ESME
(still no eye contact)
I’m not. 

TERRY
I wanted to talk to you about your 
mother again Esme, about visiting 
her.

Esme finally looks him in the eyes.

ESME
You just want me out like the rest 
of them! I know what they were 
talking about today.

Terry is taken aback.

TERRY
But you know we’ve been trying to 
find you a place and that this is 
temporary. Esme, now that your mom 
is straightening out, I think it’s 
important to have a relationship 
with her. One day she’ll get out of 
prison. Even if you are in foster 
care or adopted, she is still your 
mother and she loves you.
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ESME
Well I don’t remember her and I 
don’t care. Plus now she has 
another kid. I think she should 
just keep him and give him all the 
attention the kid needs. (looking
directly at Terry) Some kids need a 
lot but I’m not like that. I can 
take care of myself.

Brother Terry looks at her with deep compassion and some 
sense of personal responsibility.

TERRY
(softly)

All I’m saying is, if you can, give 
your mother a chance. Remember how 
Father Francis talked about 
forgiveness last Sunday? 

Terry stands up and extends his hand to Esme.

TERRY (CONT’D)
Come on, let’s go for a ride. The 
dogs will follow.

Esme stands up, brushes herself off and they walk towards the 
horse but Esme is neither happy nor resolved.

INT. SANCHEZ HOME, GIRLS’ ROOM - THAT NIGHT

The Sanchez sisters are fast asleep. Esme lies on her back 
wide awake. With Waldo in one arm, she unconsciously picks 
threads of material out of him. We SEE a picture of her mom 
and Pedro next to the bed that she has X’d out with black 
magic marker. Some is on her hands. She gets out of bed and 
slips on her sweatshirt.

EXT. FRONT OF SANCHEZ HOME - MIDNIGHT

In her pajamas and sweatshirt and Waldo in hand, Esme quietly 
and carefully closes the front door behind her. She runs 
across the field towards the monastery residential building. 

INT. OUTSIDE OF BROTHER TERRY’S CELL - MOMENTS LATER

Esme silently turns the knob to Brother Terry’s room and goes 
inside. We wait in the dimly lit stone hallway aware of the 
utter silence and peace. We HEAR a scream.
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INT. TERRY’S CELL

Terry has jumped out of bed and looks horrified; he has 
pulled the sheets up to cover his body naked but for white 
briefs. Esme sits on the edge of the bed.

TERRY
(hysterical whisper)

Jaysus! What in God’s name are ya 
doing?

Esme sees how angry Terry is.

ESME
I don’t want to go away, please. 
Don’t be mad.

TERRY
Esme we’ll talk about this 
tomorrow, but ya need to get out of 
my room right away. Back to the 
Sanchez house very quietly. We’ll 
talk later just you and me. Not a 
word to anyone. Promise? 

Esme nods but is silently crying. 

TERRY (CONT’D)
It’s not normal what you did. 
You’re only ten for God’s sake. 
Now, go on.

Esme hesitates.

TERRY (CONT’D)
If anyone sees you here Esme, we’ll 
both be gone soon and to very 
different places, believe me.

EXT. MONASTERY GROUNDS, MOMENTS LATER

Terry watches from his window as Esme runs between the monks’ 
residence and the Sanchez house. A curtain is drawn back from 
the cell next to his as another monk watches.

INT. TERRY’S ROOM

Terry sits on his bed, notices Waldo and picks him up. He 
holds him and looks at Waldo as if he might have an answer.
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INT. MAIN OFFICE, MONASTERY - MORNING

It is after morning vigil and Terry is with Father Francis in 
his office. Father Francis looks solemn and stays seated 
behind his desk. He gestures for Terry to sit.

FATHER FRANCIS
I think I already know what this is 
about Brother Terry.

Terry looks around him as if someone else might be in the 
room.

TERRY
(looking at his hands, 
high color in his face)

How could you possibly?

FATHER FRANCIS
(interrupting)

Brother Jeremiah is a very light 
sleeper. That said, I will give you 
the courtesy of an explanation. But 
to let you know, the rumor mill has 
been set in motion.

Terry looks like he might pass out.

TERRY
No, no, oh my God. It’s not what 
you think. Ah, Jaysus, ah excuse me 
Father. Esme came into my bed last 
night and scared the bejeesus, ah 
excuse me Father, out of me. It was 
shocking Father. She was touching 
me in my sleep and I woke up and 
screamed. I was angry and she was 
crying. I sent her right back to 
the Sanchez home. Father this must 
have something to do with what 
happened to her when she was a 
little one. I told her it was not 
normal and not to say a word or we  
both would be leaving the Monastery 
and soon.

FATHER FRANCIS
I believe you Terry and I know from 
the South Side that kids who have 
been abused may abuse others not 
fully understanding what they’re 
doing. That said, if there is ever 
any mention of this, our sacred 
community could be ruined. 
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No one on the outside would believe 
your story. No one. Ever.

TERRY
So how do we get the monks to stop 
talkin’ about it so it doesn’t get 
to the outside? 

FATHER FRANCIS
Leave that to me Terry. In the 
meantime, work harder at finding 
Esme a placement. The sooner the 
better.

TERRY
I’m going to meet with her social 
worker tomorrow. She says she has a 
plan.

INT. GABRIEL’S ANGELS, OFFICE - THE NEXT MORNING

Terry sits across from Janine, Esme’s current social worker. 
Janine is fifty and has been around the block. She has dyed 
dirty blonde hair, is thin and has a Boston accent.

JANINE
Thank you for confiding in me. Sad 
to say but that can be a typical 
behavior of kids who have been 
sexually abused. I’ll let Patricia 
know. Esme has a session next week. 
Patricia’s really good with this 
kind of situation, though it does 
make a placement harder. We need to 
provide full disclosure and 
families with kids won’t want to 
take that risk. I do promise, no 
matter what, she will be in the 
newspaper as Sunday’s Child. It 
will have her photo and an article 
about her. It’s worked for a lot of 
kids that are hard to place. But, 
let’s see, it’s only in the paper 
once a month so the next will be 
published on September 15. Can she 
stay at the Monastery until then? 
One less change for Esme could make 
a huge difference in her life.

TERRY
That could be a problem, but I’ll 
try my best. 
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Most of the monks are fine for the 
moment, but it is causing some 
tension. I’ll need to ask them for 
more time. And we’ll all say some 
prayers for the Sunday’s Child 
article. But, if nothing comes 
through, I know she’ll need to come 
back here.

JANINE
That would be good timing because 
school starts around then and she 
could begin with the 5th grade 
class.

TERRY
I’m afraid no timing is ever going 
to feel good to Esme.

JANINE
What about the Sanchez family where 
she stays, have they considered 
adoption?

TERRY
They live in a very small house 
with three kids and don’t make much 
money. And I just found out the 
father’s mother is coming from El 
Salvador in a few months to live 
with them.

JANINE
I just had this crazy idea that if 
there were room, maybe she could 
sleep there, but you could become 
her foster father. The training 
through the state only takes a few 
months. But, can monks become 
foster parents?

TERRY
I’ve thought of that crazy idea too 
but I don’t imagine there is a 
place where those two worlds meet. 
It’s funny though ‘cause there are 
Catholic orphanages all over the 
world run by nuns. But I don’t know 
if the world is ready for monks to 
be raising their children. So far, 
it’s only entrusted us with raising 
pups.
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INT. CONFERENCE ROOM, MONTAGUE MONASTERY - DAY

All of the monks are around the conference table with Father 
Francis at the head.

FATHER FRANCIS
I’ve called this special meeting as   
Brother Terry has asked permission 
to speak with his fellow Brothers. 

Father Francis gets up and gestures for Brother Terry to take 
the head seat as he sits in Terry’s seat. Terry looks 
frightened and is pale pink and white. He goes to the head of 
the table but remains standing.

TERRY
I am here to ask a favor of my 
community of brothers. I know that 
September first was the deadline 
for Esme but I am going to petition 
you for two more weeks.

The monks look at each other. An involuntary groan escapes 
from Brother Red. Terry looks at the monk and raises a hand.

TERRY (CONT’D)
First, please hear me out. I don’t 
think you know Esme’s full story. 
There’s been negligence, drug-
dealing, and sexual abuse. She was 
taken from her family by the state. 
Her mother and boyfriend sent to 
jail, and her grandmother and uncle 
disappeared which means they are 
most likely illegal immigrants. 
From age five to ten she’s been in 
a residential center and one foster 
home where after a year the mother 
got pregnant and Esme was sent 
back. 

As Terry continues to speak he gains more confidence and 
emotion and is able to look each monk in the eye. This is a 
first for him and he is able to do it for Esme.

TERRY (CONT’D)
I’m asking for two more weeks 
because they want to feature her as 
Sunday’s Child in the paper which 
only runs once a month. Like all of 
us, Esme wants one place to call 
home, to be a sanctuary for her. 
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Being a child of unusual faith, she 
chose a Benedictine Monastery, a 
place that offers hospitality and 
safety. So, can we give it to her 
for two more weeks? 

OLDER MONK
(negative one)

I’m sorry to interrupt Brother 
Terry, but there are a million 
children in this world in need of 
sanctuary. We are not an orphanage; 
we are a religious community. And 
because of her behavior, if anyone 
finds out, we will not be safe.

TERRY
Our safety depends on the integrity 
and confidentiality of this 
community. And what does it mean to 
be religious, Brother Dewey? 
Perhaps God sent Esme to us like he 
sent the El Salvadoran refugees to 
Montague, so that we could offer 
something besides prayer.

BROTHER RED
Are you questioning the power of 
prayer, Brother Terry? Our vows are 
based on community, obedience, 
reflection, and prayer.

TERRY
Of course I believe in prayer, but 
when Saint Benedict referred to 
obedience, it wasn’t blind 
obedience. We try to be respectful 
of one another and to Father 
Francis, but isn’t it God’s word 
that we should most seek to honor? 
“If you help even the smallest  
among you, you have blessed me.” 
All I am asking is for another two 
weeks.

OLDER MONK
(positive one)

I don’t think it’s a few weeks 
that’s the issue Brother Terry, at 
least for me it’s not. If I may 
speak for some here, I think we’ve 
all seen the powerful influence 
this little girl has had on you.  
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You are yet a novitiate, one year 
from vows. Maybe this is your test. 
What do you want for yourself, not 
just Esme. Is this the life you 
really want?

A heavy silence falls over the room. Terry looks drawn but 
still stands tall. 

TERRY
I want two more weeks. I have more 
community outreach to do and will 
meet with her social worker again. 
Sunday’s Child often has very good 
results.

Father Francis rises from his seat and goes to the front of 
the table.

FATHER FRANCIS
Do we give Brother Terry and Esme 
two more weeks? All who agree, 
raise your hands.

All of the monks raise their hands. Brother Red keeps his 
hand up. 

BROTHER RED
I wish Brother Terry luck, but I 
hope we have the clear 
understanding that by the end of 
the two weeks, Esme is either in a 
new home, or back at the 
residential center.

FATHER FRANCIS
Yes, that is our agreement and we 
will honor it.

INT. BARN - DAY

Esme sits in a pile of hay in a sunlit corner of the barn 
with the two labs on either side. She is petting each of them 
and daydreaming. Brother Terry enters and finds her.

TERRY
I thought I might find you here. 
You disappeared so quickly after 
lunch.

Esme looks up at Terry but doesn’t say anything. He comes 
over and sits with her in the hay. 
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TERRY (CONT’D)
Esme dahlin’, I know this is a very 
tough time for you, but ya need to 
know no matter what, we will be 
friends. We can write and email, 
talk on the phone, and I can visit. 

Terry reaches out and holds Esme’s hands in his.

TERRY (CONT’D)
You must believe me.

Esme looks directly at him.

ESME
Why can’t you just adopt me? 

TERRY
Ah dahlin’ Esme, I would if I 
could, but they don’t allow monks 
to do that. Right now, the best we 
can do is be friends. There is 
still a chance to find a family, 
especially once the Sunday’s Child 
article comes out, but if not, I 
promise I’ll visit you at Gabriel’s 
Angels.

Esme looks away, sniffles and wipes her nose and looks back 
at Terry.

ESME
I don’t want a different family.

INT. MAIN OFFICE, MONASTERY - NIGHT, A WEEK LATER

Terry sits before Father Francis. He is distraught, pale and 
looks like he hasn’t slept well in a while.

TERRY
I’m sorry to ask you to meet so 
late Father Francis, but I need to 
talk with you. Will you pray with 
me?

FATHER FRANCIS
Well of course I will Terry. Tell 
me exactly what we are praying 
about. 
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TERRY
I don’t know what to do about Esme.  
I feel personally responsible and 
like maybe this is a test like 
Brother Dom said.

FATHER FRANCIS
Terry, you’re not personally 
responsible. I worked with a lot of 
kids like Esme. She’s smart and 
charming and resilient and she also 
knows how to manipulate. Look, she 
may never find one home, but a 
residential center isn’t the worst 
place to live. At least she’ll eat 
and be safe and cared for.

TERRY
I hope so. (coloring brightly and 
nervous) Father, maybe I’m not 
meant to be a monk. I’ve even had 
ideas of becoming her foster 
parent, but I know the brothers 
won’t go for that. And what does 
that say about me that I could 
consider being a parent? And you 
know I’m gay--just look at me. That 
just complicates everything. And 
being with Esme for some reason has 
made me think about what it might 
be like to have a partner.

(practically in tears)
You know my history Father. I never 
felt at home until I came here. I 
love the Monastery --_you, the 
brothers, the quiet, the 
devotion...but maybe it’s all been 
a big mistake. 

Father Francis puts his arm around Terry’s shoulder.

FATHER FRANCIS
Brother Terry. You have been a 
devout and wonderful Brother from 
the moment you stepped through the 
door. Don’t second guess yourself. 
Only God can help you with your 
next step. Pray for guidance. Would 
you do better work out in the 
world, or is this the right place 
and home for you? This is part of 
the work of a novitiate, getting 
clear. 
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It’s your second year, one year 
from vows and it’s common to have 
doubts. Let’s go into the chapel. 
We will light some candles and pray 
together. Then I want you to get 
some sleep. (laughing) You look 
like hell.  

INT. SANCHEZ HOME 

Esme lays in her cot and hugs Waldo who is by now pretty 
raggedy. She holds her angel cross, closes her eyes and prays 
to Alta Gracia in Spanish.

INT. BROTHER TERRY’S CELL 

Brother Terry lays in bed with his elbows behind his head 
looking at the crucifix and then the ceiling. A teardrop runs 
down his cheek.

EXT. CHAPEL - NEXT MORNING, VIGIL

We SEE and HEAR a CARDINAL in a tree just outside the doors 
of the chapel.

INT. CHAPEL

Esme is in her front row seat as a monk reads a passage from 
the New Testament. It is beginning to get light so the people 
in the chapel become more visible to the monks. Terry looks 
out momentarily and feels as if he’s been struck.

TERRY’S POV

In the last pew there are two people who he knows must be 
Abuela and Rafe. Rio is in the aisle next to Abuela with her 
white cane on the side of the pew and Rafe next to her. Terry 
begins the closing song for Vigil and all harmonize, then the 
monks file out except Terry. He comes down and sits right 
next to Esme. She looks surprised. He folds his hands in his 
lap, looks down and then clasps both her hands in his. His 
eyes are watery. He feels like the ground has gone out from 
under him.

TERRY
Esme, there are some people in the 
chapel who want to see you.
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Esme turns around. She and Terry walk to the back of the 
chapel and it takes Esme a few seconds before she realizes 
who they are. 

ESME
Abuela! Rafe!

She runs into her grandmother’s arms and they hug tightly. 
Abuela cries and touches her face and feels her features.

ABUELA
You are my beautiful nieta---so 
grow up.

RAFE
What about me? Where is a hug for 
your Tio?

Esme gives him a big hug. 

ESME
And Rio!

Esme hugs the dog as Terry watches the scene. Rafe blows his 
nose from crying and stands up to greet Terry. Terry is 
emotional as well, feeling bittersweet for his sudden loss 
and their gain. Esme goes back and sits next to her 
grandmother. Rafe reaches out his hand to shake Terry’s.

RAFE
So good to meet you Padre. We have 
been waiting for Esme for five 
years. We learned about her and you 
through a social worker. Thank you 
for being her Guardian, for taking 
such good care of her. 

TERRY
So wonderful to meet you. And I’m 
not a padre, just Brother Terry. I 
am so happy to meet you and Esme’s 
Abuela.

Terry leans over the side of the pew and grabs hold of 
Abuela’s hands. She reaches up and touches his face. 

ABUELA
May God bless you. 

TERRY
Thank you. Esme speaks often of 
both of you and prays for you every 
day.
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RAFE
Gracias Esme. Brother Terry we have 
good news. We are now legal. We 
have our green cards.

ABUELA
Yes and we can take Esme to home 
finalmente. Gracias a Dios.

Esme stares at Terry feeling torn. 

ESME
Can Brother Terry come live with 
us? 

TERRY
No, Esme it’s okay. This is where I 
live and God has finally heard your 
prayers.  

Esme leaves Abuela’s side and goes over to Terry and hugs him 
around the waist. Terry pulls himself together.

TERRY (CONT’D)
I think it’s time fer you to pack 
up. Why don’t ya go over to the 
Sanchez house and start putting 
your clothes in your backpack. They 
will be sad like all of us to see 
you leaving Esme. Say your good 
byes, but tell them you’ll be 
visiting. I’m going to bring Rafe 
and Abuela in to meet the monks and 
tell them your good news. 

INT. MONASTERY REFECTORY

The monks and Abuela and Rafe sit around the table, eat 
breakfast and talk quietly. Everyone is relaxed as the 
atmosphere is lighter with the monks’ relief and happiness 
for Esme. Father Francis stands next to Terry. He puts one 
hand on his shoulder.

FATHER FRANCIS
God has answered your prayers 
Brother Terry. It probably wasn’t 
what you expected. (winking) He 
does “move in mysterious ways his 
wonders to perform.” 
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EXT. MONASTERY PARKING LOT

Esme has Waldo, a backpack all packed and a big blue shopping 
bag full of her things. They each hug and say good bye.

ABUELA
Brother Terry I have un favor to 
ask to you. Esme was no baptized. I 
am going to make sure we do that. 
We would so to have the honor if 
you agree to be El Padrino, Esme’s 
godfather. 

Esme jumps up and down.

ESME
Yes! Yes! Please my godfather, 
please?

TERRY
(a huge grin)
Of course, I would be delighted. 

ABUELA
Now you will to be in our family. 
Always in our life and in life of 
Esme. Nuestra casa es tu casa
Brother Terry. And Esme you will 
have to help me choose your 
godmother. She will be so important 
to your life.

DISSOLVE TO:

INT. RAFE’S APARTMENT - A MONTH LATER

There is a baptismal party at their house after the ceremony. 
There is a priest, Esme, Terry, Abuela, Rafe, Diego, 
Magdalena, Angelique, Patricia, Shannon and Father Francis. 
Pink crepe paper decorations hang with balloons and a big 
white cake in the middle of the table with pink roses. There 
are bowls of fried chicken, rice, beans, and fried plantains. 
People stand around and eat and drink wine, beer and soda. 

Esme is in a beautiful white and pink dress and holds on to 
Terry’s hand, her Padrino with one hand and Patricia, her 
Madrina with the other.

ESME
Can godmothers and godfathers get 
married?

Patricia and Terry look at each other and laugh.
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TERRY
Sometimes they already are Esme, 
but you do know monks don’t get 
married, right?

Esme sighs and looks from one to the other.

ESME
That’s too bad.

On the other side of the room, Abuela stands next to Father 
Francis who eats lunch from a paper plate. She wears glasses 
that have a wrap around lens.  

ABUELA
Es un milagro to see better, a 
miracle. It not perfect but before 
everything muy fuzzy and dark when 
I look in front. And, now I see 
better to know how handsome you and 
Brother Terry are. Muy guapos.

FATHER FRANCIS
(laughing)

Abuela, do you always flirt with 
priests? 

ABUELA
I only flirt with the priests. I am 
so old for anyone else.

FATHER FRANCIS
(laughing again)

I’ll figure out how to take that as 
a compliment.

ABUELA
Si, you do that. Padre, do you like 
my chicharron de pollo?

FATHER FRANCIS
(laughing)

Now you really are flirting with 
me.

ABUELA
It is solamente fried chicken 
Padre.

Esme and Terry have moved to a corner of the room where Rio 
is lying down and they are stooped down together petting him.

100.



ESME
My mother keeps calling here so 
Abuelita asked me like you did if I 
would visit her. Patricia thinks I 
should try. Abuela said it would be 
a gift to my mother and it would 
make Lucia, my guardian angel happy 
to see how grown up I am. What do 
you think Padrino? 

EXT. RAFE’S APARTMENT BUILDING, FRONT STOOP - DAY 

Brother Terry sits on the top step. Esme comes out the front 
door.

TERRY
Here’s my girl. Whoa it looks like 
you’ve grown an inch in one month! 
Here come sit down.

Terry pats the space next to him, gives Esme an affectionate 
squeeze and hands her a small brown paper bag. She looks 
inside.

ESME
Caramel creams! Yahoo!

TERRY
Just don’t eat them all at once. 
(pause) So, I thought you might 
show me your new school. Can we 
walk there?  

ESME
Yah, it’s close and we can look in 
the window at my classroom. Let’s 
go.

They get up and begin to walk down the sidewalk holding 
hands.

TERRY
I want to talk to you more about 
visiting your mom in jail. I’ve 
been thinking about it. But first 
Esme, there’s something else I want 
to talk to you about. You’re only 
the second person in the world that 
I’ve told.

DISSOLVE TO:
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INT. BUS, MONTAGUE CENTER - LATE OCTOBER - DAY

Terry dressed in lay clothes including an Irish knit sweater 
looks around and finds a seat on a Peter Pan bus next to a 
window. He puts his backpack above his seat. He sits and 
looks out the window.

EXT. BUS - CONTINUOUS

From Terry’s POV, we see Abuela, Rafe, Patricia and Esme 
standing next to Father Francis and the entire group of 
Montague Monastery monks in their robes and earth tone 
sweaters. They stand on the curb and wave. Terry waves back 
and looks at each of them lovingly including Red, but 
especially Father Francis and then Esme. The engine starts up 
and as it pulls away Terry blows extravagant kisses. They all 
blow kisses back and laugh. Father Francis laughs but has 
tears in his eyes.

We see the front of the bus and the sign reads BOSTON. Esme 
looks up at Father Francis’s tears and grabs his hand.

ESME
Don’t worry Father. He’ll come back 
a lot to visit. He promised.

Father Francis smiles and squeezes her hand in response.

DISSOLVE TO:

INT. CAR - ONE WEEK LATER

Esme is in the back seat of Rafe’s car. Rafe drives and 
Abuela is in the passenger seat. Rio is next to Esme and she 
holds Waldo. She fingers her angel necklace. Abuela, wearing 
her new glasses, turns around to speak with her. 

ABUELA
You are a brave girl Esme to visit 
your mami in prison. It shows you 
have a big heart. 

ESME
(excited but fidgety)

Will she be dressed in orange?

Rafe laughs.

ABUELA
I don’t know nina. Why you asking 
this?
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RAFE
That’s one of the colors they wear 
in prison. They wear orange 
jumpsuits.

ABUELA
Oh. Well, whatever your mommy wears 
no is important. She’ll be so happy 
to see you. And now you can to meet 
your brother Pedrito.

ESME
Do you think he’ll be as cute as a 
button?

ABUELA
What is this cute as a button? No 
entiendo. Ah, too many idioms in 
English.

ESME
(smiling)

Oh never mind. It doesn’t matter.

INT. PRISON COMMUNITY ROOM

Maria dressed in a pretty blue dress, sits on a couch with 
Pedro as they play with his superhero action figures. 
Lemonade and cookies are on a table. Maria keeps glancing 
towards the door. Pedro throws one of the figures that lands 
behind the couch so Maria bends down to finds it. She is on 
her knees as the door opens and she sees Rafe, Abuela, and 
Esme. She is so overcome with emotion she can’t get up. Tears 
stream and she can’t speak. She opens her arms to Esme who 
slowly walks over and lets herself be hugged and gradually 
hugs back. Rafe stands to the side and Abuela moves toward 
Maria who grabs her hands.    

ABUELA
Get up mija.

Maria gets up and falls into her mother’s arms.

MARIA
Mami, can you see?

ABUELA
It’s not perfect, but still un
milagro. Enough to know you are my 
daughter.
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MARIA
Venga, sit on the couch por favor. 
I want you to meet Pedrito. Esme 
come meet your brother. Have some 
limonada, some cookies.

ABUELA
I see you are too skinny mija. When 
you come home I’ll be cooking. 

Esme sits next to Pedro and offers him a cookie. Abuela 
touches his hair. Maria goes and stands next to Rafe who 
looks out the window.

 
MARIA

Don’t hate me Quieto.

Rafe looks into her eyes and after a few seconds his heart 
and arms open at the same time.

EXT. PRISON

On the long tree-lined drive that connects to the parking 
lot, a beautiful cardinal is on a branch singing its heart 
out.

INT. CAR

Rafe drives. Abuela in the passenger seat turns to Esme in 
the back. Rio is sprawled out with his head in Esme’s lap.

ABUELA
So nieta how was to see your mami?

ESME
She looks prettier I think. Maybe 
nicer.  

ABUELA
When your mami comes out she and 
Pedrito will come to live with us. 
How that be for you?

ESME
It’s okay. No problema. I’ll be 
like fifteen. Will I be in college?  

ABUELA
No, mi amor you be still with me 
and Tio Rafe. You will to be at 
home. 
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The wind blows in lightly on Esme’s face. She leans her head 
back, one hand on Rio’s head, one holds Waldo, and she closes 
her eyes and smiles. She is finally going home for good. 

EXT. DRIVEWAY 

The cardinal in the tree sings and watches as they car drives 
down the road and out of sight.

THE END
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