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EXT. QOUTSI DE COTTAGE. EVEN NG

The front door of a rustic but well maintained two story
cottage in the woods is open a crack. It is carefully pulled
shut fromwthin.

A second story window instantly illum nates.
| NT. BEDROOM EVEN NG

A couple lay in bed. Both are very physically fit. The
worman, GLORY BLAZES has soft features. The man, HOW TZER
SHANE has a rugged, mlitaristic appeal.

As the two gaze blissfully at the exposed wooden beans which
conprise the ceiling above, only sound to be heard is the
gentl e hum and occasional rattle of a box fan resting upon

t he wi ndow sill.

G ory takes a deep breath and | ooks over at Shane with a
beam ng smle. As though instinctive, Shane turns his head
to her.

GORY
Howz ?

Shane gently puts his armaround her, pulls her closer.

SHANE
Hm??

GLORY
You know what woul d be absol utely
grand?

Shane takes a nonment to think.

SHANE
| f every monent coul d be as
blissful as this?

GLORY
Wel | yeah, that to. But | was
thinking nore in terns of a
sandwi ch of sone sort.

Shane nods his head. He closes his eyes, turns his head.
After a nonent, Gory glares, gently nudges him He smles.
She nudges hi magain, not so gently.

SHANE
Hm??



GLORY
You' re not asl eep.

SHANE
Unhm hmm

GLORY

Howz, we both know how this is
going to end. You' re prolonging the
i nevi tabl e.

Shane pulls hinmself to a seated position and puts on his
pants. He then pulls hinself up and out of the bed.

SHANE
So what do you want.

G ory shrugs, smles. She holds up her fist, lifts a finger
for each item

GLORY
Meat. cheese. bread.

SHANE
Mayo?

G ory balls her hand back into a fist as she glares at
Shane, who backs off with a passive chuckle.

SHANE (cont’ d)
Just a j oke.

Shane | eans in, gives her a peck on the cheek. She smles.

GLORY
Ane!

Shane pulls hinmself back up, exits the room dory pulls
herself into a seated potion, covering herself with the
sheet .

| NT. KITCHEN. EVEN NG

Shane enters the kitchen. He opens the refrigerator, and
begins to study it’s contents. He nods his head as he
eval uates his options.

From first Person POV, Shane is being watched.



| NT. BEDROOM EVEN NG

Back in the bedroom the door creeks open to an om nous
anbi ance. A ory is now being watched from 1st Person POV.
She gets out of bed, enters the attached bat hroom

I NT. KI TCHEN. EVEN NG

Shane renoves several itenms fromthe fridge. H s intruder
nmoves cl oser. Shane exanm nes a bag of deli neat. Quickly, he
turns to the intruder; |ooks down.

SHANE
No!

A small terrier turns and slinks away.

SHANE (cont’ d)
Hey!

The ani mal stops and wal ks back to Shane, wagging it’s tail

Shane renoves a slice of hamfromthe bag. He balls it up,
tosses it down. The dog snaps it up and sucks it down in a
singl e notion.

Shane points a warning finger at the aninal.
SHANE (cont’ d)

And if you tell anyone about this,
you and | are gonna have words.

| NT. BEDROOM EVEN NG

A *FLUSH+ is soon followed by a nonment of running water
G ory exits the bathroom She stops suddenly with a chill.

GLORY
Howzi e?

Very suddenly, a masked, knife w el ding | NTRUDER pops into
frame.

| NT. KITCHEN. EVEN NG

As Shane prepares a sandw ch, he | ooks closely at a baggy of
cheese. He holds it up, stares with squinted eyes.

A *BANG+ »CLASH+ *BOOW distracts him Hs eyes wi den as
| ooks up and away.



SHANE
dory!

Wth the baggy in hand, Shane dashes toward the stairs.
| NT. UPSTAI RS. EVEN NG

As Shane makes his way to the top of the steps, the sound of
the violent struggle intensifies.

SHANE
Hang on!

Shane urgently races for the bedroom the door is closed.
| NT. BEDROOM EVENI NG

Shane bursts into the room |ooks on in shock. Bl ood
splatters the floor, walls, and ceiling. Pan over the mness
as Shane cautiously slows his tone.

SHANE
The sell by date on this was the
third; do think that nakes it-

The canera slowy pans over to dory scowing down on the
beaten and bl oodi ed body of the dead Intruder.

SHANE
VWhat's all this?

GORY
A broken idiot.

G@ory turns to ook in what renmains of the mrror as she
replies in a casual tone. As she does, revealed is a large
mlitary style tattoo covering nuch of her back.

GLORY (cont’ d)
So about that sandw ch?

CUT TO CREDI TS
| NT. GUEST BEDROOM DAY: 48 HOURS EARLI ER

I n an extravagant bedroom two wonan sit on a bed as though
havi ng an enotional talk.

At the foot of the bed, KENNEDY (early 20s) has the | ook of
a college hipster. Her face in her hands, it is clear that
she is | aboring over a difficult decision.

Sitting Indian style behind her and gently rubbing her back
in a nurturing manner is ABIGAIL (early-md 30s.)



ABI GAI L
Kennedy, it’s been nine nonths.
Ni ne nonths! I'’mstarting to wonder

if you're as conmtted to this
relationship as you claim

Kennedy lifts her head, her eyes full of recent tears, her
mascara a nmess. She has a bl ank gaze.

KENNEDY
Abby, you know that | am It’s just
|’ ve never done anything |like this.
| don’t know if | can.

Abi gai |l takes Kennedy by the wist with a "SHH. "

ABI GAI L
And you’ ve been saying that for
al nrost nine nonths! | believe in

you. We woul dn’t have cone this far
if | didn’t. But the tinme has cone
for you to come out of your confort
zone.

Wth a pitiful "whinper,"” Kennedy shakes her head, then
| eans back, propped up with her strai ghtened arns.

KENNEDY
But it’s just that-

ABI GAIl L
It’s just that, nothing!

Wth a giggle, Abigail pulls Kennedy to her feet and toward
t he door.

ABI GAIL (cont’d)
Now cone on; everybody’s waiting;
and they' re dying to watch.

Kennedy’' s eyes wi den, her jaw drops as she attenpts to pul
awnay.

KENNEDY
Abigail, you never said the others
were going to be here.

ABI GAIl L
Vwell | just did.

Abigail pulls the resistant Kennedy our the door.



| NT. HALLWAY. DAY

Abi gail and Kennedy approach a door. They walk up to it and
stop. Kennedy | ooks on reluctantly. Abigail turns and
sm | es.

ABI GAI L
Hey. I'’mnot going to lie. The
penetration will hurt. But as you
becone nore experienced, you’'l
learn to love it.

Kennedy slow y nods her head as Abigail places her hand on
t he doorknob, begins to turn it. Kennedy begins to tear up.

| NT. MASTER BEDRCOM DAY.

As Abi gail and Kennedy enter a |arger bedroom they both
gasp in horror

On the King sized bed is an older man, dead with nultiple
stab wounds

On a | ove seat against the wall, a couple make out. LIZZIE
has a very whol esone and al |l - Aneri can appearance. BOBERT has
that of a skater-pseudo honeboy.

JEFFREY (20s)is smallish, bookish, and covered in bl ood.
Bl oody knife in hand, he wal ks toward Abigail and Kennedy.
Kennedy backs away, Abigail appears di sappointed.

JEFFREY
What ? Fucker started getting |ippy
and shit, so-

Abi gail angrily snatches the knife fromhis hand, hands it
to Kennedy who reflexively takes it.

ABI GAI L
| don’t want to hear about it.
Jeffrey, this isn’t about you. This
i s about Kennedy and maki ng her
first tinme sonething special.

Kennedy passively shakes her head and shrugs.

KENNEDY
It's K.

Abigail turns sharply to Kennedy.



ABI GAI L
No. It isn't.

Abi gail turns back to Jeffrey.

ABI GAI L (cont’d)
You renmenber your first time, don’t
you?

Jeffrey smles and nods reflectively.

ABI GAI L (cont’ d)
Yeah. So why shouldn’t she renmenber
hers?

JEFFREY
You're right, and I'msorry if |
came off as insensitive.

Jeffrey turns and holl ers back.

JEFFREY (cont’ d)
Bring out the MIf!

ABI GAIl L
Bring out the- would it kill you to
show sone respect?

Jeffrey shrugs his shoul ders.

JEFFREY
Did she earn it?

Abi gai | shakes her head as Kennedy backs off in shock.
Abi gai | wal ks toward Kennedy, takes her by the hand and
| eads her back toward the center of the room

The sound of nuffled cries can be heard from O. S.

Two FOLLOVERS ( Gender non-specific,) "Sam' and "Nat," the
Intruder fromthe first scene pull a gagged and terrified
housewife in tennis gear, Ms. VOHLSTONE (Ms. V) (41)
toward Abi gail .

Ms. V desperately shakes her head, attenpts to put up
resi stance. Kennedy breathes anxiously as Abigail rips the
gag fromthe wonan’ s nout h.

MRS. V
| told you, he probably deserved
this. But | haven't done anything,
| swear!



ABI GAI L
M's. Vohl st one;

Abi gail purses her lips in agitation as Ms. V tal ks over
her.

MRS. V
I f anything, | owe you thanks. Do
you have any idea how long |’ ve
been counting the days until he

dr opped?
ABI| GAIl L MRS. V
M's. Vohl st one- It’s the whol e reason |-

Abi gail sternly cover Ms. Vs nouth with one hand, hol ds
her other flat just above her head.

ABI GAIl L
Ms. Vohlstone, you're all the way
up here.
Abigail lowers her hand to around her knee.

ABI GAIL (cont’d)
And | need you down here. Now
you' re going to |l ose your life, and
that’s all there is to it. But that
doesn’t nmean that you can’'t keep
your dignity.

Ms. V abruptly spits in Abigail’s face. Abigail takes a
deep breath, sucks it up

ABI GAIL (cont’d)
O not.

A FEMALE FOLLOWER, "Kristin" quickly hands Abigail a
Kl eenex. Abigail dabs her face. She then abruptly slaps Ms.
V across the face.

Bef ore either can speak, fromout of franme, Kennedy quickly
and unsteadily nakes a slashing notion at Ms. V with the
kni f e.

Ms. V "SHRI EKS' as Kennedy drops the knife, backs away.
Abi gai | bends down, picks it up.

Abi gail nmakes a "zip the |lips" notion. From behind, Jeffrey
re-gags Ms. V. Ms. Vs nuffled pleas and cries continue in
t he background.



Abi gail pulls Kennedy away, speaks kindly and casually to
Kennedy in the foreground. She hands the knife back to
Kennedy, who takes it as she nods.

ABI GAIL (cont’d)
We tal ked about this. Your first
time shouldn’t be a quick slash and
gash. Make it count. Make

it...intimte.
KENNEDY
| nti mat e?
ABI GAI L

I nti nate. Now cone on.

Abi gai| takes Kennedy by the hands, wal ks her back to the
terrified Ms. V, again renpbves the gag. Ms. V takes a
breath, nmonmentarily suppresses her tears.

MRS. V
You don’t have to do this.
Kennedy points toward Abigail, who now types on a smart
phone.
KENNEDY

Try telling her that!
ABI GAIl L
(Casual ly w o | ooki ng up)
She has to do it.
Ms. V turns to Abigail

MRS. V
| have noney.

Abi gai|l | ooks up from her phone, then back down.

ABI GAI L
Duh.

Ms. V gives up, hangs her head as she sobs silently.

KENNEDY
Ch cone on. Don’'t cry.

Kennedy shrugs with an apol ogetic sinper. She raises her
trenbling hand, holds the knife to Ms. V' s stomach.
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KENNEDY (cont’ d)
(Mout hed, 1 naudi bl e)
|’ m sorry.

Ms. V winces helplessly. Kennedy presses the knife deeper,
not breaking the skin.

Ms. V. closes her eyes tightly, her w nce becones nore
i ntense as Kennedy cl oses her eyes and | ooks away, continues
to diginto her wiwth the knife.

As the intensity hits a climx, Kennedy sorrowfully pulls
awnay.

KENNEDY (cont’ d)
" msorry.

Ms. V takes a sigh of relief. Kennedy wal ks to Abigail,
hands her the knife. Abigail puts her phone down, takes the
knife with a begrudging smle, watches Kennedy wal k of f.

As Kennedy wal ks past Lizzie and Bobert, Lizzie extends a
nurturing hand.

LI ZZI E
(Softly)
Hey -

Kennedy just shakes her head as she b-lines for the door,
hol di ng back tears. Exits.

Li zzi e | ooks sadly at Bobert. He places his hand on her
t hi gh, she quickly swats it away. He puts an arm around her,
she | ays her head gently on his shoul der.

Jeffrey approaches the di sappoi nted Abigail from behind,
pl aces a hand on her shoulder. Abigail turns with a sheepish
smle.

JEFFREY
So should |-

Abi gail holds up her hand, shakes her head. Jeffrey holds up
hi s hands, wal ks away.

JEFFREY (cont’ d)
Al right.

Ms. V1ooks up with a relieved smle, followed by an
i mredi ate "GASP," as Abigail approaches swiftly and stabs
her deep in the gut.

Li zzi e watches as though turned on. Bobert covers his nouth
with his fist, |eans back.



11.

Li zzi e pounces on Bobert; they fall off the seat as Lizzie
dom nates the unprepared Bobert.

Wth the knife held in place, Abigail gazes into Ms. Vs
dying eyes. Abigail brushes a lock of hair out of the
wonman’ s eyes.

ABI GAI L
Pl ease don’t take it personal.

Abigail rolls her eyes and shakes her head.
ABI GAI L
She wants her first tinme to be
speci al .
Abi gail cocks her head with a nockingly apol ogetic sinper.

ABI GAI L (cont’ d)
| guess you just weren't the one.

Wth an intense grimace, Abigail gives the knife an abrupt
tw st.

Ms. Vlets out a final "GASP' and a "CHOKE, " goes |inp;
dead.

Abigail pulls the knife out. She nakes a cut notion with her
hand to her throat.

The Foll owers rel ease the body, allowing it to flop to the
ground | i ke a sack of potat oes.

From out si de the door, Kennedy | ooks on, a conflicted
expression on her face.

Abi gail takes notice, turns with a shrug.
FADE
EXT. QUTSI DE PORCH. DAY

Kennedy sits on the porch, her knees balled up, her face
buri ed between t hem

Abi gai | approaches from behind, sits down next to her.
Kennedy | ooks up, then back down.

KENNEDY
" msorry.
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ABI GAI L
Hey, it’s OK. | just thought they
were what you were | ooking for in a
first.

Kennedy sl owly shakes her head as Abigail places her arm
around her.

ABI GAIL (cont’d)
The last thing | wanted to do was
make it feel rushed, and if | did,
|’mtruly sorry.

Kennedy | ooks up as Abigail notions for her to nove cl oser,
she i nches toward.

ABI GAI L (cont’ d)
When the time is right, it’s going
to happen for you.

KENNEDY
| really don’t know

Abi gail SHH s Kennedy.

ABI GAI L
It will.

Kennedy pulls away, slaps her hands to her knees.

KENNEDY
But what if it doesn't? What if
' m

Abi gai |l ' s denmeanor becones suddenly stern.

ABI GAI L
It will.

Kennedy stares back bl ankly, slowy nodding her head.

Abigail’s kind and nurturing deneanor returns as quickly as
it had left. She springs to her feet, reaches her hands down
t o Kennedy.

ABI GAIL (cont’d)
Now cone on. | have a feeling we’ ve
worn out our wel cone.
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EXT. COUNTRY ROAD. NI GHT.

Wth an om nous ambi ance, a rusted out, |ate nodel van
creeps slowy down a w nding, one |ane road, emtting
excessi ve exhaust as it does.

Suddenly, a newer nbdel mnivan with a stick famly of al
adults on rear w ndow zoons past, sending the rusty van off
t he road.

I NT. INSIDE FAM LY VAN. NI GHT.

The sound of a crash is heard as Jeffrey drives the m nivan.
Abigail sits in the passenger side casually reading a book.

The rest of the group are seated in the back of the van.

JEFFREY
Slower traffic keep right, shit
wit.
Abi gail | ooks up fromher book with a glare. Jeffrey shrugs.

She imredi ately returns to her reading.

JEFFREY (cont’ d)
They' || be fine.

The *BLAMk of an explosion is heard off in the distance.

JEFFREY (cont’ d)
Just the coyotes.

Abi gail continues readi ng as she addresses Jeffrey.

ABI GAI L
Fun fact. We canme out here to
escape the hectic pace of our
everyday |ives.

Abi gail puts down her book, |ooks to Jeffrey.

ABI GAI L (cont’ d)
O, that’s not entirely true. W
cane out here to lay low until the
authorities find sonme black to pin
our |latest project on. And while
I’mall for- honing our craft;
t hose of us who need to anyway-

Abigail turns and smrks at Kennedy who sits in the back
seat, right in the center of the others."

Al'l 1 ook to Kennedy in unison with blank stares. Abigai
then turns back to Jeffrey.
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ABI GAI L (cont’ d)
-and of course having fun with it,
we shoul d probably remai n sonmewhat
i nconspi cuous while we’'re here.

JEFFREY
And just where is here, anyway?

ABI GAI L
Just up the road.

JEFFREY
How f ar ?

Abi gail points off into the distance.

ABI GAI L
Do you see that little turnoff
around the bend?

JEFFREY
| don’t see anything.

ABI GAIl L
Wl | when you see sonething, that
will be here.

EXT. OUTSI DE CABI N. NI GHT.

The mnivan pulls up to a rustic cabin in a wioded area. The
cabin’s curtains drawn, with lights dimy illum nating them

They begin to get out of the vehicle and explore. Abigail is
the |l ast one out. She takes a deep breath and admires it
with a smle. Lizzie and Bobert wal k hand in hand.

Mocki ngly
gestures.

BOBERT

So where’s that guy already?
LI ZZI E

Quy?
BOBERT

You know, the one who's supposed to
tell us that we're-

dramatic tone with appropriate body | anguage an
BOBERT (cont’ d)

-dooned if we don’t leave this
pl ace at once, dooned, DOQOVED!
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Li zzie playfully chases and swats Bobert, he backs backs
away whil e | aughing.

Abi gail stands several feet fromthe cabin, hands on her
hi ps. Kennedy and Jeffrey stand behind her. Jeffrey wal ks
slowly toward as Abi gail speaks.

ABI GAI L
This | ooks as good a pl ace any,
right?

As Jeffrey conmes to a wi ndow, he peeks closely inside. The
sil houettes of four people at a table can be seen.

JEFFREY
Looks |i ke they had the sane idea.
Only they got here first.

ABI GAI L
| wouldn’t worry about them They
won’t be staying |ong.

I NT. DI NI NG ROOM EVEN NG

M. Shapiro/MR S (50) sits at the head of a dinner table.
He has the appearance of a well to do businessman. At the
other end, Ms. Shapiro/MRS. A (47) is earthy and |laid back
to the point that she appears sedat ed.

On either side of themsit frat boy BEAU (25) and Preppy
SHELLY (25.) They appear to be a whol esone, all Anerican
famly. Beau and Shelly do not seeminto M. S small talk,
as apparent via body | anguage.

MR S
| suppose if you like what you do,
your good at it, and there’ s noney
to be nade, that’s all that
matters. AmI| right Shelly?

The Young Wbman shrugs her shoul ders wi t hout | ooking up.

SHELLY
| nmean yeah, that’s one way to | ook
at it.

MR S

That’'s the only way to ook at it.

M. S pinches her cheek, then gently runs his finger down to
her neck. He then sneaks his hand to her knee, runs it up
her skirt as she | ooks down unconfortably.
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M. S pulls back his hand. He folds his napkin and puts it
over his plate. He gets to his feet and "CLANKS" his gl ass
with his fork.

MR S
k. So as ny lovely wife has
| earned after-

(He | ooks down at his watch.)
Twenty four years, twenty hours,
el even mnutes, and thirty four
seconds of - nostly blissful
marriage, |I’'mnot one for speeches.
But I would Iike to thank the two
of you for joining us on such smal
notice, for such a special
occasi on.

Ms. A chokes down a handful of pulls, |ooks up and smles.
Beau and Shelly listen on somewhat unconfortably.

MR. S (cont’d)
So | thought that this would be as
great a tine as any to exchange
gifts, so that we may begin
enj oyi ng them i nmedi ately.

M. Slooks to Ms. S, who snmles and nods as she turns to
Beau with sly eyes.

MR. S (cont’d)
So who would like to go first?

Ms. S sits up and pulls forward.

MRS. S
Wiy not unwrap them at the sane
tinme?

Ms. S sits back and plays with her hair. She w nks at Beau.
He responds with a single nod of his head.

MR S
It would certainly make it nore
i nteresting.

M. S | ooks back and forth between Shelly and Beau.

MR. S (cont’d)
Wul d that be &k with the two of
you?

Beau and Shelly shrug. M. S smiles, reaches into his pocket
and pulls out a renpte. He points it to a stereo, which
begins to play "Nothing But a Good Tine" by Poison.
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Beau and Shelly get to their feet and strip dow to their
respective undergarnents; Beau with suspenders and | eat her
briefs and Shelly, lingerie and a rope.

Shelly gets on M. S Ilap, puts the cord around the back of
M. S neck and begins a | ap dance. Beau pulls Ms. S to her
feet, the two begin to bunp and grind in the mddle of the
l'iving room

| NT. BEDROOM 1. EVEN NG

Shelly is tied to the bed. She wears M. S suit jacket over
her |ingerie.

M. S enters the roomdressed in all black. He hol ds what
| ooks to be a hand gun.

MR S
The jig is up, Jam e Blond.

M. S shoots her with it, spraying her with chocol ate
sauce. The girl |ooks up subm ssively he pounces down, and
begins to lick off the sauce.

SHELLY
(Com cal |y bad)
You win, Doctor Feel Bad. |I'Il do

anyt hing you want.

M. S pulls hinself up.

MR S
That’s not what the script says.
You' re supposed to say I'Il die

bef ore betrayi ng ny nati on.

SHELLY
But | don't want to die.

MR S
It’s for the script, silly.
Nobody’s going to kill you.

SHELLY
Oh, well in that case.
(I ntense, dranatic)
I’1l die before | betray ny great
nation. If you re going to kil
me. For you can take ny life, but
you' Il never take ny- "GASPS'

Shel ly "GASPS," chokes up bl ood as Qut of nowhere, an axe
comes down right through her mdsection. Shelly convul ses
wildly as she remains tied down.
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M. S | ooks up, Bobert, wearing a suit and top hat pulls off
the hat and hurls it, Frisbee style. It hits the nman
directly in the man’s throat, spraying blood. He drops,
dead.

Above Shelly’s convul sing body, axe in hand and dressed in
gol d spandex and face paint, Lizzy watches on with an
ecstatic grin. She tosses the axe aside.

Li zzy throws Bobert down on the bed, atop Shelly’s tw tching
body, then pounces on him

LI ZZI E
| don’t expect you to talk, I
expect you to fuck nmy brains out!

As the two make out, Shelly continues to convul se. Wthout
stopping, Lizzie casually pulls out a knife, stabs Shelly in
the heart. Shelly goes immediately still.

PAN THROUGH THE WALL TO THE NEXT ROOM
| NT. BEDROOM 2. EVEN NG

Pan through the wall. Ms. S rubs Beau s back as he | ays on
the bed with a relaxing spa styl e anbi ance.

BEAU
Your hands are |ike magic, Ms.
Shapi ro.

MRS. S
| do use themquite a bit. But
pl ease, you don’t have to call ne
Ms. Shapiro.

BEAU
My bad. .. Carol.

She flips himonto his back, straddles him She |icks her
lips, gently caresses his chest.

MRS. S
VWhat about... non?

Beau | ooks up at her quizzically.

BEAU
Mont?

MRS. S
O nomy.
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BEAU
Moy ?

Ms. S pulls herself off of Beau. She becones enotional as
she sits beside him

MRS. S
Gregory and | never had children.
By choice, of course. | never I|iked

kids. But | always have had this
fantasy about having a son. A
strappi ng young man |i ke yourself.
And one ni ght when he cones hone

| at e; hopped up on the beer, and

t he dope; he passes out. Down for
the count. And ne; well | have ny
way with him Just fuck himinto
subm ssion. All. N ght...

Ms. S abruptly grabs Beau by the crotch.

MRS. S (cont’d)
Long.

Ms. S seductively raises her brow, licks her |ips. Beau
| ooks on in disgust, disbelief.

BEAU
That is really-

H's tone shifts to excitenent as he pulls her down atop of
hi m
BEAU (cont’ d)
Fucki ng hot!

They fornicate, and soon break into wild sex. Ms. S tears
of f her top, as she reaches a climax, her lips forman "QO"
She then stops, "GROANS." Her head drops back. Her body
follows suit.

Beau continues to thrust, slowy | ooking up as he cones to a
st op.

BEAU (cont’ d)
Hey! Conme on now

Beau squints his eyes.

BEAU (cont’ d)
Ms. Shapiro? Carol?

Wth a "GURGLE," Ms. S begins to bleed fromthe nouth. Beau
| ooks up in concern.
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BEAU (cont’ d)
Monf

Ms. Sis forced forward onto Beau; a fire poker enbedded
deep into her back, she tunbles off to the floor, revealing
Jeffrey standing at the foot of the bed.

Beau | ooks down and then up, alnbst in tears.

BEAU (cont’ d)
Moy ?
Enter Kennedy, knife in hand.

KENNEDY
Sorry kid. You're an orphan now.

Still in the bed, Beau stares back at Kennedy. As Kennedy
stares back nervously, the intensity of Beau's fear slowy
di m ni shes.

Jeffrey | ooks to Kennedy with anticipation. He tosses his
arms in the air.

JEFFREY
Come on, Kennedy, fuck.

Kennedy takes a deep breath, hands Jeffrey the knife and
| eaves turns away. Beau slowy gets up fromthe bed, thunbs
toward the door.

BEAU
So, can |-should I go?

Jeffrey thoughtfully grabs his chin

JEFFREY
Hm let me think about-
Jeffrey abruptly slashes Beau across the throat, killing him
instantly.

JEFFREY (cont’d)
- no!

Kennedy storns off. Jeffrey begins to follow

JEFFREY (cont’d)
Kenn-

Jeffrey stunbles over Ms. S body.
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JEFFREY (cont’ d)
- fuck! Kennedy, cone on.

Kennedy stops and turns with tear filled eyes.

KENNEDY
Pl ease don't tell Abigail

Kennedy turns and stornms out the door, EXxits.
| NT. CABI N GREAT ROOM EVEN NG
Abi gail addresses the gang in the great room of the cabin.

ABI GAIl L
Hone sweet hone.

Abigail turns to Lizzie and Bobert, who nmake out on the
couch.

ABI GAI L (cont’ d)
Li zzi e, Bobert; awesone work. Extra
points for creativity.

Li zzi e and Bobert high five as they fornicate wildly.

ABI GAI L (cont’ d)
And Jeffrey, you get a bonus for
| ending a hel ping hand to a friend
in need.

Jeffrey punps his fist. Catches a glinpse of Kennedy | ooking
at hi munhappily, then tones it down.

Abigail turns to Kennedy. She throws up her arns, then sl aps
t hem back to her thighs. Kennedy passively | ooks away.

ABI GAIL (cont’d)
Kens, what can | say. Wen it
happens, it happens. No rush, no
pressure.

Abigail turns to Nat with a smle.

ABI GAIL (cont’d)
Pi ck a nunber, one through three.

NAT
Me?

AB| GAl L
Cl ose enough. What say you scout
t he area. Even a one horse town has
to have a horse.
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Abi gail hands "Nat" a black sack, as well as the mask worn
by the Intruder (Scene 1.)

EXIT. QUTSI DE COTTAGE. DAY. END FLASHBACK.

As seem from behind, Gory is dressed in casual sunmer
attire. Squatted at the knees, she wi pes the sweat from her
brow as she works on a neatly planted garden.

Shane approaches from behind with two gl asses of ice tea. He
gets down on one knee, reaches around dory and hands her a
gl ass and gives her a peck on the cheek.

SHANE
So how s that new fertilizer
wor ki ng?

G ory pivots, gets to her feet, and turns to himwth tears
in her eyes.

GAORY
Shane, |’ m afraid.

SHANE
O what, hin®

Shane notions to the ground.

GLORY
Do you think he was al one? How nany
of them do you think there are?

SHANE
Does it matter?

GLORY
Wl | yeah, it does. Al it takes is
for one of themto snap a shot and
then send it viral. Next thing you
know, the tabloids are all over us.

Gory tearfully bounds into Shane's strong enbrace.

GLORY (cont’ d)
It’s just that | |love you so nuch
and this is all |I’ve ever wanted.

G ory pulls away. Shane w pes away her tears.

GLORY (cont’ d)
And if we lose it because a bunch
arrogant little pukes think they’ ve
unearthed the find of alifetine, |
don’t know what |’ d do.
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G ory pulls back, balls her fists. As Gory goes on, he
attenpts to cal mher down.

GLORY (cont’ d)
Ok, the first thing I’d do woul d be
to mash their little skulls into a
fine pulp as their fucking nothers
watch in horror, but after that-

SHANE
Hey-

Shane gently grabs Gory by the upper arns, |ooks into her
eyes.

SHANE (cont’d)

Hey! Nobody’ s going to take
anything away fromus. | prom se.

G ory looks down timdly as Shane brushes the hair out of
her eyes.

GLORY
| trust you. But | feel we should
send thema little nmessage.
Shane shrugs hi s shoul ders.

SHANE
Wr ks for ne.

The two wap their arns around one anot her, gaze into one
anot her’ s eyes.

EXT. OUTSI DE CABI N PORCH. DAY.
Kennedy sits outside the cabin.

From First Person POV, she is watched from behind. The
wat cher noves in closer as Kennedy stares off thoughtfully.

FLASHBACK
| NT. KENNEDY' S HOVE. DAY: FLASHBACK
I nside a mddle class honme, Kennedy is preparing to | eave
the house. She is dressed in a white button down shirt,
bl ack pants.

An apron lays balled up on a counter. Kennedy snaps it up.
Kennedy’ s MOTHER (45) comes downst airs.
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KENNEDY’ S MOTHER
Kenna, sweet -

Kennedy stops, does not turn.

KENNEDY
VWhat ?!

Her not her pauses before cautiously wal king toward her.
Kennedy takes a deep breath.

KENNEDY' S MOTHER
It’s only until the spring. But you
know how nuch we need t he noney.

KENNEDY
Isn’t that what you said in the
sunmer ?

KENNEDY' S MOTHER
And | neant it. It’s just that-

Kennedy turns sharply, flails her arns out.

KENNEDY
Pl ease give ne the whole it’s just
the hand | was dealt speech, so |
can feel guilty on top of
wor t hl ess.

KENNEDY' S MOTHER
Nobody ever said you were-

KENNEDY

And they don’t have to. But the
apol ogetic | ooks when I’ m whi ppi ng
up their fuck-a-chino say it all
And it’s not fair. They' re a bunch
of fucking norons who skated by
while I was working nmy ass off; for
t hi s!

Kennedy’ s nother turns away with her head down. Kennedy
t osses down her apron, shakes her head, and follows her.

KENNEDY (cont’ d)
Mom |I’msorry, that’s not what |
meant. | know you’ ve been doi ng
your best. It’s just-

Kennedy groans, clenches her fists in frustration.
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KENNEDY (cont’ d)
Danny had all these funds set aside
for him and for what? Five and
hal f years worth of drinking with a
bunch of |osers just like hin so
he could follow it up with a
lifetime of selling Suburus, again,
with a bunch of l|osers just Iike
hi n??

KENNEDY' S MOTHER
Pl ease don’t -

KENNEDY
| get it. You couldn’t afford to
send us both, and you squeezed him
out first!

KENNEDY' S MOTHER
Kennedy!

KENNEDY
No! You bet on the wong horse. And
that’s done. Now | have to bet on

nmysel f.

Kennedy grabs her apron, balls it up, and storns out of the
house as her nother watches, hol di ng back tears.

EXT. QUTSI DE CABI N PORCH. DAY.

Fade back to the present. As the Watcher approaches, Kennedy
turns with a sheepish smle

KENNEDY
Ch, hey guys.

Kennedy is joined by Jeffrey, Lizzie, and Bobert. Lizzie
sits down beside her, rubs her back. Jeffrey squats down at
t he knees, and Bobert |eans against the patio wall.

KENNEDY (cont’ d)
" msorry | keep fucking up. | nean
maybe |1’ m just not; you know.

LI ZZI E
Don’t be ridiculous. You re going
to be fine.

KENNEDY
Do you really think so?



LI ZZI E
Wt hout a doubt.

Lizzie repositions herself so facing Kennedy.

LI ZZI E (cont’ d)
Maybe this will get you going.

Kennedy | ooks up with an attentive gaze.

LI ZZI E (cont’ d)
| magi ne that |1’ myour hel pless
little victim

KENNEDY
Huh?

Li zzi e nods her head eagerly.

LI ZZI E
You have everything you can
possi bly imagi ne at your
fingertips. Power tools. barbed
wire. Rusty old nedieval...cutlery.

Kennedy | ooks up with a chuckle.

LI ZZI E (cont’ d)
How do you nurder ne?

KENNEDY
Mur der you?

LI ZZI E
Uh huh!

KENNEDY
| couldn’t rmurder you. You' re too
sweet .

LI ZZI E
But i magi ne that you had to. It was
your |life or mne. And you had to
be creative. And you had to make it
really painful. And bl oody. O

el se they' d like kill your nother.
And start tossing puppies in the
bl ender.

Kennedy gi ggl es and playfully nudges Lizzie.

26.
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KENNEDY
You' re insane.

Li zzie noves forward with an i ntense stare.

LI ZZI E
Fucking kill nme, you whore!

Kennedy backs up a few inches.

KENNEDY
! | don’t know. Maybe slice your
t hr oat .

Li zzie grabs her throat, gurgles.

LI ZZI E
It’s a start. But |I'’mnot dead yet.

KENNEDY
Maybe. ...stab you bunch?

Li zzi e clutches her abdonmen. She withes and groans.

LI ZZI E
Now | "mreally suffering. Gve it
a mnute. Then put an end to ne.

Li zzie continues to withe and convul se. Kennedy scoots
back. Lizzie pops closer. Kennedy |ooks up at Jeffrey. He
hol ds up his hands and shrugs.

LI ZZI E (cont’ d)
Oh, hey; there’s a power drill on
t he counter.

KENNEDY
X, | suppose that |- stuff it in
your nouth, then up through your
brai n?

LI ZZI E
Gooohhhh!

Li zzi e grabs her head, drops back, plays dead.

LI ZZI E (cont’ d)
Good by Lizzie, hello quivering
pile of-

Li zzie springs to her feet, grabs Bobert, throws himto the
ground, and pounces on him
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Kennedy | ooks back, shakes her head. Jeffery takes Lizzie's
pl ace. Lizzie and Bobert continue to get it on in the
backgr ound.

KENNEDY
Well that was pretty-
JEFFREY
Yeah.
KENNEDY
So what about you?
JEFFREY
What about nme?
KENNEDY
Tell me what | ead you down this

pat h.

Jeffrey takes a deep breath and takes a nonent to reflect.
He shrugs.

JEFFREY
Heavy netal, cartoon, and video
ganes.

Jeffrey puts his hand on Kennedy’s shoul der.

JEFFREY (cont’ d)
Hey, we’'re gonna head into town.
Wanna rol | ?

KENNEDY
Yeah. Sure. Just give ne a m nute.

JEFFREY
Cool .

Jeffrey gives her a pat on the back, gets to his feet.
Exits.

Kennedy takes out her phone. She stares a the screen;

ZOOM I N ON A PHOTO OF KENNEDY AND HER FAM LY HAPPI LY
STANDI NG QUTSI DE A MODEST TOMAN HOMVE

She clicks it off and, stuffs it in her pocket, gets up and
wal ks i nsi de.

As Kennedy wal ks inside, Lizzie sits up and wat ches
sol eml y.
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| NT. TOAWN STORE. DAY.

The Van pulls up to a store. Kennedy, Jeffrey, Lizzie, and
Bobert file out, head for the store.

Bobert | ooks through a rack of old cassette tapes. He is
approached by a FEMALE BI KER. He turns, gives her a nod. She
flirtatiously plays with his collar.

FEMALE BI KER
Looks |i ke sonebody took a wrong
turn on his way back to the frat
house.

Bobert turns back to the rack, goes about his business.

BOBERT
Yeah, | taken sone wong turns.
Shit happens.

FEVMALE Bl KER
But who knows, this one could end
up so very right.

Bobert continues to shop the racks.

BOBERT
O wrong.

FEVALE Bl KER
Ei t her/ or.

Bobert turns the the Biker.

BOBERT
Sorry, got a girlfriend.

FEMALE BI KER
And you think you re the first guy
to have that kind of problenf

At the check out desk, Lizzie glares over at them She
addresses an elderly CASH ER. The Cashi er appears oblivious
to all around.

LI ZZI E
Is it OKif | borrowthis for a
f ew?

The Cashi er does not respond. Lizzie grabs the pen, gives it
a click, click.
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LI ZZI E (cont’ d)
Danka.

Bobert continues to fend off the Femal e Bi ker’'s advance.

BOBERT
Yeah, but mne’'s kind of;

Bobert makes twirling notions around his head with both
hands.

BOBERT (cont’ d)

Whoosh!

FEMALE BI KER
Don’t worry. | think | can take
her .

BOBERT
Yeah, but probably not, though-

From behi nd, Lizzie hops on the Biker’s back. Lizzie stabs
her in the neck several times with the pen.

The Bi ker "SCREAMS," falls to the ground, with Lizzie on top
of her. The Bi ker nmanages to flip on her back, bucking
Lizzie to the side.

The Bi ker, grabs the back of her neck, then inspects the
bl ood on her hand, becom ng i medi ately enraged.

FEMALE BI KER
You' re dead you crazy little bi-

Still on the ground, Lizzie propels herself atop the Biker,
stabs her over and over, well after she s visibly dead.

Jeffrey takes notice of the conmotion, foll owed by Kennedy.

JEFFREY
Ah, shit.

Jeffrey notions to Kennedy to get in the van. She heads
toward the door. Two MALE BI KERS push past her on the way.

Bobert and Lizzie nmake out over the lifel ess Fenmal e Biker.
Bi ker 1 points at them Both Bikers walk toward them

As Bi ker 1 wal ks ahead, Jeffrey gets the attention of Biker
2.
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JEFFREY (cont’ d)
Hey! Sti nky!

Biker 2 turns to Jeffrey with a scow. Jeffrey pulls two
cans of air freshener froma shelf, sprays Bi ker 2 down,
sends hi m st aggeri ng.

Li zzi e and Bobert | ook at one another, kiss, and nod. They
swiftly descend upon Biker 1, tackle himto the ground.

As Bi ker 2 regains bal ance, he | ooks up; Jeffrey pushes over
a large freezer, which |l ands on the Bi ker, crushing him
Jeffrey gets on top of the freezer, begins junping on it.

Bobert punches Biker 1 in the face as Lizzie stabs himin
the chest with the pen.

Jeffrey takes one nore junp atop the toppled freezer, hops
down as blood trickles frombeneath. He runs to Lizzie and
Bobert, begins pulling themaway by their shirts. They
follow, stopping to make out on the way.

| NT. I NSIDE FAM LY VAN. DAY.

Jeffrey drives the van, Kennedy rides shotgun. In the back,
t he bl ood soaked Lizzie and Bobert sit very properly. Al
four have serious, stoic expressions as the stare forward.

JEFFREY
So do you mind telling nme what
happened back there.

No response.

JEFFREY
Wuld you mind telling Abigail what
happened back there?

Jeffrey takes a deep breath, massages his tenples.

JEFFREY
Have we forgotten the lay | ow part
of our little getaway? W' re not
| ooki ng for any unwanted attention.

LI ZZI E
Li ke anybody’s going to m ss those
scuzzos.

Li zzi e 1 ooks down and notices the pen in her hand.
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LI ZZI E
Qops! | forgot to give that nice
ol d man back his pen. Hey, can we

doubl e-

JEFFREY
No! Fuck! Abs is going to be
pi ssed.

LI ZZI E

No she won’t. Not even al npst.
EXT. CABI NV GREAT ROOM DAY.

ABI GAIl L
You' re damm right |’ m pissed. That
shit does not conme out of the
uphol stery without a fight, let ne
tell you.

Abi gail takes a deep breath, throws up her arns.

ABI GAI L (cont’ d)
D d Kennedy at | east-

Jeffrey and Kennedy exchange sol emm gl ances.
ABI GAI L (cont’ d)

No. OF course not. W may as wel |
just put out an add in the

personal s.
JEFFREY

And how woul d we even word it?
ABI GAI L

Hell if | know. People manage to

get thenselves killed all the tine
using those things. It’'s worth a
shot, isn't it?

Enter Kristin, Al ex, and Sam

SAM
So guess what we spied setting up
shop not even half a mle away.

ABI GAIl L
(facetiously)
Bi gf oot ?
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EXT. CAMPGROUND. EVEN NG

In a nostly enpty canpground is a tent. Beside it is a
Humrer .

Pan i nside the tent.

A GQUY and ARL are inside telling stories. He lays on his
back, the girl atop him A blanket drapes over them as they
speak.

€9)4
That shit never even happened.

G RL
Then how do the stories spread?

QY
Because sone kid's drunk uncle
tells them and he tells themto
anot her kid, and next thing you
know, it’s sonething that happened.

G RL
Vel there’s always sone degree of
truth to them

€9)
Except for the ones that are
conpl etely made up. Like all of
t hem

The Guy begins to pull hinmself up, the girl pulls to a
seated position, covers herself with the bl anket.

QuUY
Now i f you' |l excuse ne, | have
some grass to kill.

The CQuy prepares to | eave the tent, turns back to the girl.

GUY (cont’d)
Who knows; | m ght even cone back
alive.
 GR
(G ggling)

St ranger things have happened.
The CQuy exits.

The Grl lays back, picks up a smart phone, begi ns pl ayi ng
with it.
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The sound of "RUSTLI NG' and "CRACKING' is heard. Enthralled
with what she is doing, the girl pays it no m nd.

EXT. WOODS. EVEN NG

The CGuy stands at a tree. He | ooks up, |ooks down to unzip
his fly, and begins to urinate.

EXT. CAMPCROUND, SEVERAL FEET FROM THE TENT. EVEN NG

Kristin, "Sam" and "Al ex" step out of the van. Jeffrey
energes fromthe back of the van with a pick axe.

JEFFREY
So who would like to do the honors?

Kristin and Al ex nod to one another. "Rock, Paper, Scissors"

KRI STI N ALEX
Rock. Paper. Scissors-

Kristin has rock, Al ex paper. Alex punps his fist, Kristin
backs away. "Sam" steps forward. Sam and Alex R P.S.

SAM ALEX
Rock. Paper. Scissors-

Sam has paper, Al ex scissors. Alex holds up both hands
triunphantly.

ALEX
Two for twol!

Jeffrey hands hima pickax.

JEFFREY
Conme on down and cl ai myour prize.

Al ex admres the axe, gives it a kiss. He wal ks toward the
tent, flanked by Kristin and Sam

EXT. WOODS. EVEN NG
The Guy finishes up at the tree. He | ooks down and gives it
a shake as he finishes up. He | ooks up-

(Hi gh pitched anbi ance nusi c)

Before himstands a | arge, Masked Man (Shane.)
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EXT. CAMPGROUND. EVEN NG

Back at the canpground, Sam and Kristin terrorize the Fenal e
Canper. Each has a tent spike in hand. Alex attacks with a
pi ck axe. The Canper "SHRI EKS. "

The others watch froma distance. Abigail watches with a
w cked grin; Jeffrey is seemngly giving play by play to the
reluctant Kennedy.

Li zzi e and Bobert are sitting on a log as though taking in a
nmovi e. Bobert slyly places his hand on Lizzie' s bare knee;
she slaps it away, points toward the action.

Femal e Canper dives into the collapsed tent. Sam and Kristin
pin her down using the tent spikes into the fabric above her
shoul ders. Her nmuffled screans can be heard from under the
tent.

She pulls her head out of the nmangled tent and screans as
Al ex stands over her with the pick axe. The Canper screans,
usi ng her hands and arns as a shield.

Qut of nowhere, an O S. axe |lobs Alex’ head off. It |ands on
the Femal e Canper’s chest. The axe goes flying. The Femal e
Canper faints as Alex’ body slinks to the ground.

Masked d ory stands above the pick axe, which sticks up from
the earth. Kristin and Sam | ook at one another, then back at
Abigail. Abigail throws up her arns.

Kristin and Sam pick up the tent spikes, |lift them above
their heads, and attack Masked dory. dory quickly picks up
t he pick axe.

As Kristin and Sam approach, dory tosses the pick axe high
in the air and grabs the heads of Kristin and Sam sl ans
them toward one another as the axe cones back down.

Meanwhi | e, the entranced Jeffrey snaps a photo of Masked
G ory’'s visible back tattoo. He, Kennedy, and Bobert back
away as Lizzie watches on with a euphoric grin.

Their faces skewered together on each end of the pick axe,
Kristin and Alex drop to the ground, together, the axe
hol di ng t hem t oget her.

Only Lizzie remains as Masked G ory turns and takes notice.
Bobert quickly doubl es back, grabs Lizzie by the collar and
pul | s her away, as Lizzie smles and waves.

Masked G ory stands and watches, clenching her hands. Masked
G ory turns as Masked Shane arrives on the scene, carrying
the Mal e Canper by his collar.
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Masked Shane points to the Hunmer.

MASKED SHANE
Thi s yours?

The frightened and befuddl ed Mal e Canper slowy nods his
head. The Masked Shane nods approvingly.

MASKED SHANE
Ni cel

He opens the door, tosses the Mal e Canper inside, and cl oses
it. He then gives the wi ndow a doubl e pound.

Masked G ory pulls the Fenale up by the hair, glares into
her eyes.

F CAMPER
Who are you?

MASKED GLORY
Let’s just say we’'re the vengeful
spirits who watch over these woods.
Now run. Away.

The Fenal e canper bolts for the Hummer, junps in.
I NT. | NSI DE HUMVER. EVEN NG

Inside the car, the Male Canper frantically attenpts to
start the car. He funbles his keys, dropping themto the
gr ound.

F CAMPER
Fucki ng Christ, get us out of here!

M CAMPER
The fuck you think I'm

He puts the key in the ignition, turns it. The notor starts.
The Canpers | ook up. The car backs up, cuts over and peels
of f as Masked Shane watches on. Masked d ory steps beside
hi m Looks over at them

GA.ORY
And then there were four.

Shane renpves his nmask, shakes his head.

SHANE
So shoul d we-

Shane notions off in their direction.
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Pan over the car nage as t he canera zoons out.

GLORY
They’' || cone to us.

I NT. I NSIDE FAM LY VAN. N GHT.

The famly can drives off. Jeffrey and Abigail react
casual Il y. Kennedy | eans unhappily agai nst the w ndow.

Li zzie lays her head in Bobert’s lap. She at first appears
to be grief stricken.

LI ZZI E
Can you i nmagi ne how t hat must have
felt?

Her tone and deneanor change to excitenent.

LI ZZI E
An axe to mface. My lifeless body
just dropping to the ground like a
sack of potatoes. Soaked in nmy own
bl ood-- oh ny God, just fuck ne
now

Kennedy pulls away fromthe w ndow.

KENNEDY
Just st op!

The others all | ook at Kennedy. She responds wi th defiance.

KENNEDY (cont’ d)
W' re famly, remenber? They
deserve better. W owe them

ABI GAI L
Oh, they' Il get theirs. You can
count on it.

KENNEDY
Not them CQur own.

JEFFREY
lt’s alittle too late for that,
don’t you think?

KENNEDY
That’s not what | nmean. | nean give
them a proper send off.
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JEFFREY
Do we have to?
KENNEDY
You shoul d want to.
JEFFREY
OCh. Well, | don't. So now that

that's settl ed-
Kennedy gl ares a hol e through Jeffrey.

JEFFREY (cont’ d)
What ?

Kennedy shifts her attention to Abigail with pursed |lips and
a raised brow Abigail takes a deep breath and shrugs.

EXT. BEH ND CABI N. EVEN NG

A make shift funeral is lead by Jeffrey, who conducts it
hol di ng a computer print out.

Kennedy wat ches on renorsefully. Abigail stands with her
arnms folded, | eaned to the side in a huff. Bobert holds

Li zzi e. Though they appear to nourn they occasionally sneak
in a group and a giggle.

JEFFREY
And it is with heaviest of hearts
that we bid farewell to Sam And to
Alex. And to Kristin-

Abi gai | checks her watch, takes a deep, agitated sigh. She
shakes her head and leans to to the other side. Lizzie |ooks

up:

LI ZZI E
Ki r st en.

JEFFREY
Was it Kirsten? I'"mpretty sure it
was Kristin.

LI ZZI E
Nope. Kirstin.

JEFFREY
| think you' re wong.

LI ZZI E
But |’ m not.
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BOBERT
Doesn’t she have an | D around here.

JEFFREY
Yeah. We just buried it.

TI ME LAPSE
EXT. BEH ND CABI N. EVEN NG

Following a tinme | apse, the funeral continues. Abigail now
types away on her phone. Kennedy watches on respectful
t hough not as intently.

Jeffrey, Lizzie, and Bobert are now covered in dirt. The
shovel sticks up beside him

JEFFREY
-and so we bid farewell to Sam And
to Alex. And to Kris-tine-

Turns his head to Lizzie who shrugs with a nocki ng sneer.

JEFFREY (cont’ d)
Each of whom we w sh we coul d have
gotten to know better-

BOBERT
| don’t know, | knew them as good
as | needed.

JEFFREY
It’s an expression.

BOBERT
You know what they say about making
expr essi ons;

Jeffrey turns to him shakes his head.

KENNEDY
Now that | think of it, | don't
t hi nk Nat cane back | ast night.
JEFFREY
So we shoul d automatically assune
t he worst.
KENNEDY

Consi dering the circunstances, it’'s
a pretty safe bet.

SHORT TI ME LAPSE
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EXT. BEH ND CABI N. EVENI NG
Sanme funeral setting, only all are nore tired, disengaged.

JEFFREY
And it is with heavyish hearts that
we bid farewell to Sam Al ex,
Chri sti e-

LI ZZI E
Chri sti ne.

JEFFREY
-what ever, and probably Nat.

Jeffrey | ooks around him Abigail turns and wal ks away,
hol ding up a "peace" sign as she does. Lizzie and Bobert
scurry off, hand in hand. Jeffrey speeds up his pace.

JEFFREY (cont’d)
So if there is anyone here today
who objects to this nake shift
funeral, let them speak now, or
forever-

Jeffrey crunples up the paper and tosses it over his
shoul der.

JEFFREY (cont’ d)
-and ever, whatever, anen.

Kennedy sol ermly approaches Jeffrey from behi nd.

KENNEDY
Seeing as you just |ost four of
your so called famly nenbers,
nobody seens particularly grief
stricken.

Jeffery turns to Kennedy with genui ne sincerity.

JEFFREY
When a fam |y business such as ours
is involved, it’s best not to get
too attached to your brothers and
sisters.

Jeffrey gives her a wink and gentle slap on the shoul der,
wal ks away. Kennedy approaches the burial. She gets down on
her knees. She stares at the freshly dug dirt nounds.
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KENNEDY
Sam Al ex. Christine. Probably Nat.
Maybe you deserved to end up here,
but who am1 to judge. | guess al
| can really say at this point is
that | sincerely hope that you
managed to | et those who nattered
nost know it.

Kennedy pulls out her phone, takes a nonent to | ook at her
fam ly picture. She begins to weep,

KENNEDY (cont’ d)
If | get the chance, | swear 1’|

try.
| NT. CABI N GREAT ROOM EVEN NG

Kennedy enters. She approaches Jeffrey, who eagerly types
away on the conputer.

Kennedy | eans in behind Jeffrey, just as he springs to his
feet, snaps, and points both index index fingers to the
screen. Kennedy reflexively hops back.

JEFFREY
Holy fuck, that’s theml | knew it!

Kennedy wor ks her way back to the screen, |ooks closely.
| mage on the conputer screen of Gory’ s tattoo.

KENNEDY
Who are they?

Jeffrey hits a key, expending the viewto full size:
EXT. QUTSI DE COTTAGE. EVEN NG

In the garden outside the cottage, an iron shovel fills in
the third of four holes.

SHANE (O S.)
So do you reckon we’ve seen the
| ast of thenf

GLORY (O S.)
Nope!
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| NT. CABI N GREAT ROOM EVEN NG

CLOSE UP: THE PI CTURE SHOANS SHANE AND GLORY I N THEI R EARLY
20S AND CARTOON COM C BOOK STYLE UNI FORMVS. SHANE FACES
FORWARD WTH A CHEESY GRIN. GLORY FACES HM ARMS AROUND HI S
SHOULDERS, REVEALI NG HER TATTOO,

JEFFREY
That’s Howi tzer Shane and d ory
Bl azes.

KENNEDY

Who? What are they? Like,
wrestl ers?

Jeffrey shakes his head.

JEFFREY
Ki ds.
Enter Abigail, a snide |ook as she sips a glass of w ne.
ABI GAI L
No, they're not, l|like, westlers.

Howi t zer Shane and G ory Bl azes
were a pair of super soldiers.

KENNEDY
Super sol diers?

ABI GAIl L
Yeah. Like the ones fromthe
novies, only they weren’t made in a
| ab. They were punped full of the
hi ghest | evel of training and
unl eashed upon the good old U S. A
as the beautiful face of the
military.

ANI MATED SEQUENCE W VO CE OVER

BATTLEGROUND: AN MATI ON

The following is a 1980s style ani mated acti on sequence with
Abi gail acting as a Voice Over:

Shane marches the troops into battle. He is flanked by dory
and a cavalier. Behind themare: a frontiersman, a figure
skater with skates tied together draped around her neck, an
African warrior, a race car driver, a WNI era nedic, a
bear, and several soldiers in assorted mlitary garb.
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ABI AIL (V. Q)
There was a whol e team of them
each with their own little niche
and correspondi ng costune; sorry,
uni form

Shane and ot her team nenbers sign autographs for kids as
eneny soldiers, |loosely resenbling Nazi sol diers approach.

ABIAIL (V.Q)
They were beautiful, they were fun,
and the kids | oved them Parents
could even hire themfor parties or
these in honme public service
announcenents.

The African Warrior scolds a pair of pre-teens with
ci garettes.

ABIGAIL (V.Q) (cont’d)
It was weird, don’'t ask. One of
t hem showed up at our nei ghbor’s
house one day because he had a
t hing for expl osives.

A siege of eneny foot soldiers is |lead by a pirate, an evil
clown, and an "Elvira" type. The Team fights them off:

The Frontiersman fights used a western style rifle as a
club. The figure skater uses her skates as nun chucks.

A double file line of eneny foot soldiers approach; the Bear
pi cks one up over his head, tosses himat the rest, who fal
i ke dom noes.

ABI GAIL (V.O) (cont’d)
Nobody quite knew who they were
fighting and why. Only that
Washi ngton was full of rag-tag
internal terrorists, each one hel
bent on world dom nation. As nuch
sense as that doesn’'t make. | can't
even i magi ne how nmuch effort and
responsibility world dom nation
woul d require. Taking care of
ei ght; make that four big kids who
can’t think for thenselves is nore
responsibility than I can handl e
these days. But it didn't nmatter.
Public couldn’t get enough of them
So while the actual mlitary were
busy savi ng brown people from ot her
brown peopl e, these guys were
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ki ssing babies, not to nention
their nmothers. Did | nention they
wer e mar ket abl e? I ncredibly

mar ket abl e. Lunch boxes, Under
Roos, dollies.

JEFFREY (V. Q)
Action figures.

ABIGAIL (V.Q)
Dollies. You nane it.

G ory stands, gives orders; fromO S., Shane tackl es her
they tunble to the ground together, dory atop Shane. Shane
smles up at her, She glares down. Shane brushes a |l ock o
hair fromher eye. She smles at him a canera flash goes
of f.

ABIGAIL (V.QO) (cont’d)
But what really had Anerica
captivated was the | ove story,
t hough bl atantly contrived as it
may have been. How tzer Shane was
handsome, dashi ng, and had a habit
of making one liners so cheesy that
they’ d make a Popsicle stick bl ush.
G ory Blazes was his stunning
dansel in distress. They were |ike
Luke and Laura on steroids-

BOBERT (V. Q)
Don’t you nean Luke and Lei a?

ABIGAIL (V.Q)
No, | don't nean Luke and Lei al

Shane and d ory gaze into one another’s eyes, about to Kkiss.
A canera goes off, they turn; G ory punches out the
phot ogr apher .

Shane turns in the other direction, a child holds out a
picture and a pen. Shane instinctively prepares to punch the
child, but instead pats himon the head, signs the picture
as dory smles.

ABIGAIL (V.Q) (cont’d)
Anyway, there cane a tinme when they
sinply wanted to be together and
away fromthe caneras and the
| egi ons of fans. Request deni ed.

d ory taken away by eneny sol diers as Shane runs after, but
is held back by his team
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| n anot her sequence, Shane rides of into the night on a
hi gh- speed notor cycle.

ABIGAIL (V.Q) (cont’d)
That is, until she was supposedly
ki dnapped by the eneny, for like
the gazillionth tine. And he ran
off to save her, for like the
gazillionth tine. And it was the
last tine either of themwe're
seen.

At a funeral with seem ngly endl ess nourners, the rest of
the teamtake the front row, wearing black versions of their
usual attire.

ABI GAIL (V.O) (cont’d)
America took a nonment to nourn
their fallen sweethearts. But then
they turned their attention to
doi ng what we do best; tear down
t he heroes that they thensel ves
built up.

A politician at a desk is verbally besieged by angry
busi nessnen. The politician waves his arns with a smle as
t he busi nessmen shake their fists and holler.

ABIGAIL (V.QO) (cont’d)
This isn't to say that they weren't
justified upon |earning just how
much of their tax dollars were
funding a bunch of wal ki ng,
tal king, action figures.

ABI GAIL (V.O) (cont’d)
Not long after, the entire troop
was supposedly shot down on a top
secret m ssion.

A mlitary helicopter flies over a public area. A child
| ooks up, smles.

From an of fice high above the parade, a uniforned arny
general stares solemly out the w ndow.

The helicopter explodes, getting the attention of all others
present. At the above office wi ndow, the general draws the
curtain.

BLACK SCREEN
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| NT. CABI N GREAT ROOM EVEN NG

Back to the great room The others |listen on as Abigai
finishes the story, back to them

ABI GAIl L
No bodies were ever found, and it
wasn’t | ong before airplanes
started flying into buildings.
Fucki ng cowards. So needl ess to
say, they were under rug swept. And
it was a no harm no foul. They
gave the country what it wanted,
and got what they wanted in return.
But Howi t zer Shane and d ory
Bl azes, for obvious reasons, they
had to lay extra | ow.

JEFFREY
Can you i magi ne how rmuch noney this
could be worth?

ABI GAI L
Oh, |ots.

Abigail turns with a devious grin.

ABI GAIL (cont’d)
But we’re not bounty hunters, are
we?

Jeffrey hops fromhis seat, rushes to the conpl acent
Abi gai | .

JEFFREY
You’ ve got to be kidding. These are
trai ned weapons.

ABI GAIl L
And what’s wong with alittle
chal | enge every not and then?

Abigail pivots and turns with a smle on her face. She
spreads her arns, |ooks around, and cl aps her hands
t oget her.

ABI GAI L (cont’ d)
So who's up first?

Kennedy gets to her feet, swiftly and defiantly approaches
Abi gai |l . She hol ds out her hand.

Wth a snide grin, Abigail reaches into her waste |line and
hand Kennedy the Bow e knife.
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Kennedy pivots, turns, and wal ks toward the door as Abi gai
slowy follows. Kennedy exits, slamm ng the door behind her.

Abi gail watches on with a widening grin as Jeffrey
appr oaches from behi nd.

EXT. QOUTSI DE COTTAGE. EVEN NG

The shovel fills in the final hole. Pan up to dory, who
tosses down the shovel, which [ ands strai ght up. She w pes
the sweat from her brow, |ooks up with a vengeful glare.

GLORY
Forgive them lord, for they know
not wi th whom they fucketh.

Gory pulls the shovel fromthe ground, tosses it off screen
to Shane, who catches it with one hand. He is wearing the
uni form fromthe ani mated sequences, now worn and sonewhat

f aded.

| NT. CABI N GREAT ROOM EVEN NG

As the door slans behind Kennedy. Abigail turns to Jeffrey
with a snug grin.

ABI GAI L
Renenber Kennedy?

EXT. WOODS. EVEN NG
Kennedy wal ks refl ectively through the woods.
| NT. COFFEE SHOP. AM FLASHBACK CONT

At a mall cafe, The cafe bar is one that can be lifted to
enter and exit. Kennedy stands with her back to the bar,
arns folded with a clear chip on her shoul der.

Abi gail stands on the other side of the counter. She is
dressed well with several shopping bags. She listens on
attentively but sonmewhat patronizingly.

KENNEDY
|’mnot saying |'"'mentitled to
anything, but it’s just not fair
that 1’ mwasting away here while
these trust fund brats get to go to
the coll ege of their choice,
know ng dammed wel | that they have
a guaranteed job awaiting them
whet her they earn a doctorate from
Harvard or drop out on the eve of
their sixteenth birthday.
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Kennedy briskly and aggressively cleans off the equi pnent,
not quite listening to Abigail.

ABI GAI L
Hey, | feel you. You remind ne of a
young nme, but with nore want and
| ess anbition-

Kennedy | ooks up for a nonent with a perpl exed expression.

KENNEDY
Huh?

Abi gai | nonchal antly shakes her head.

ABI GAI L
Oh, not hing. Just thinking out
| oud.

Kennedy finishes cleaning, enphatically tosses down the
di shrag.

KENNEDY
And don’t get ne started on the
guot e- unquot e have nots. They stand
around with their hand out, then
use the nmoney taken from ny check,
nmoney that | need to back to
school, and they use it for gym
shoes and vi deo ganmes. Fuck that!

AN i nmpatient custoner waits at the other end of the coffee
bar, he peaks over toward Kennedy.

CUSTOVER
I’mwaiting for ny drink here!

Kennedy Sharply gl ares over at him shakes her head.

KENNEDY
Qovi ousl y!

Abi gail covers her nouth as she snickers.

Kennedy begi ns to passive aggressively steam sone mlk as
t he machi ne swi shes and huns.

KENNEDY (cont’ d)
| di ot. Anyway, does nobody see how
fl awed the whole systemis? One
side wants the haves to have
everyt hing. The other side wants
t he have nots to be handed
ever yt hi ng.
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Kennedy renoves the steaned mlk, slanms a pair of shot
gl asses down by the espresso nmachine, hits the button.

KENNEDY ( CONT)
So who | ooks out for the rest of
us? What do | get?

Ab

igail attenpts to get a word in as Kennedy puts the mlk
into

a paper cup and then the shots.

KENNEDY ( CONT) (cont’d)
VWhatever’s left after our
governnent divides the rest however
they see fit.

Kennedy wal ks over toward the custoner, slams the cup on the
bar .

KENNEDY
HERE!

Kennedy wal ks back toward Abigail who |ooks on with a
mysterious smle.

The Customer gives Kennedy the finger behind her back, which
Abi gail notes. She shoots hima nysterious grin.

The Custonmer smrks back at her, wal ks back to the nen’s
room

KENNEDY (cont’ d)
But whatever. | should just be glad
to have this dead end-

Abi gail holds up a single finger.

ABI GAI L
Hol d that thought.

Abi gail wal ks toward the rest roons as Kennedy cl eans off
some equi prrent .

Abi gai | pushes open the Wnen’s room door. w thout entering,
she | ooks around. Wth nobody in sight, Abigail slyly enters
the nen’s room

As Kennedy continues her work, the sound of a man’s scream
can be heard fromthe back. Kennedy does not acknow edge it.

After several nonents, Abigail energes, drying her hands
wth a large clunp of paper towel.

Abi gail tosses the clunp in a garbage can, returns to
Kennedy’ s station. Kennedy |ooks up with a smle.
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KENNEDY
So where were we?
Abigail leans into the bar.
ABI GAIl L
You were just getting ready to go
on break.
KENNEDY

As if. The yuppie rush is right
around the corner, and it’s just
ne.

ABI GAIl L
They' Il live.

Abi gail reaches behind the counter, unlatches the half door
and holds it open. As though entranced, Kennedy renoves her
apron and wal ks out. Abigail picks up her bags and foll ows.

Kennedy and Abigail walk toward the door. As the two wal k
toward the door, two WOMEN enter. Abigail |ooks up with a
smle.

ABI GAIL (cont’d)
Mensroom s out of order.

The two wonen | ook at one another, then walk toward the bar
as Kennedy and Abi gail approach the door. Abigail and
Kennedy EXIT the cafe, out the door.

EXIT CAFE DOOR
EXT. QOUTSI DE COTTAGE. DAY

As the sequence ends, Kennedy cones to the cottage. From a
di stance, she takes it in.

Kennedy pulls out the knife, takes a nonent to admre it.
She clutches her hand around it. She drops it into the
ground, handle sticking out. Wth the bottom of her foot,
she forces it deep into the soil bel ow

EXT. COTTAGE DOOR. DAY

Kennedy rings the doorbell. She waits a nmonent, rings it
agai n.

After a short wait, she presses her face against the gl ass.
She backs away, jiggles the nob.

Wth an eerie "CRICK, " the door slowy opens.
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I NT. | NSI DE COTTACE. DAY.

Kennedy slowy and cautiously | ooks around. She takes note
of the staircase leading to an upstairs | ost.

She continues to observe her surroundi ngs.

KENNEDY
VWho the hell do | think | am
ol di | ock-

"SLAM' goes the door behind her! Kennedy "GASPS' and turns.
Bef ore her stands G ory.

GLORY
My thoughts, exactly.

Wth a terrified "SHRI EK, " Kennedy drops the knife with a
"CLANK. " She then darts up the stairs.

As she reaches the top of the staircase:

SHANE (O S.)
Babe, do we have any of that after
bite stuff, the kind that doesn’'t-

Kennedy | ooks up as Shane appears at the top of the
stai rcase, she again "SHRIEKS," takes a step back, and
tunbles to the bottom of the staircase, unconscious.

SHANE ( CONT’ D)
-Sting?

G ory | ooks down upon Kennedy. Shane makes his way down the
st eps.

SHANE
Do we need to report this to
i nsurance?

FLASHBACK
| NT. CLOTHI NG STORE. MNALL.
Abi gail and Kennedy shop at a clothing store. Kennedy is
dressed in a very casual style, perhaps jeans and a ringer
tee. Kennedy picks up a floral print dress fromthe bargain
rack.

She holds it up to Abigail, who squints squeam shly.
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KENNEDY
What do you think?

ABI GAIl L
Maybe if you plan to change your
nane to Dol ores and take up chain
snmoki ng.

Kennedy sinply | ooks back at her, brow furrowed in
conf usi on.

Abigail gently takes it from Kennedy, who puts up a mld
resi stance. She places it back on the rack with a smle.

ABI GAIL (cont’d)
How about we just |leave this here
for sonebody el se to enjoy.

Kennedy has a | augh as Abigail picks up a junper, sonething
in Kennedy’' s style.

ABI GAI L (cont’ d)
Now this is you.

KENNEDY
|’ ve never worn anything |ike that
inny life.

ABI GAI L

Maybe not the you you know, but the
you | know.

KENNEDY
The nme you know?
ABI GAIl L
| think you' Il 1ike her.

Kennedy takes a | ook at the price tag, here eyes pop open
with a chuckl e.

KENNEDY
Dear god. | hope the nme you know
can afford this.
ABI GAIl L
She can.
Abi gai | | ooks through her pulls out her wallet, and wal ks

toward the check out with the junper

Kennedy wal ks swiftly after her.
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KENNEDY
Absol utely not! There’'s no way |
could ask you to do sonething |ike
t hat !

ABI GAI L
And you didn’t.

Abi gail continues toward the check out with a smle as
Kennedy stops, |ooks on.

I NT. LI'VING ROOM DAY.

Fromthe POV of Kennedy' s slowy opening eyes, Shane and
d ory stand over Kennedy. Shane’s outer armis out of frane.

Kennedy |l ets out a "GASP," passes back out.
TI ME LAPSE
| NT. LIVING ROOM DAY.

Kennedy once agai n awaken. From her POV, G ory stands before
her. Kennedy " GASPS. "

GLORY
Pass out again, and you'll be
buried with your friends.

Shane tosses Kennedy an ice pack. Kennedy catches it, holds
it up to her head.

GLORY (cont’d)
So who are you and why are you
her e?

KENNEDY
| don’t have to tell you anything.

G ory passively shrugs her shoul ders.

GLORY
Can’t blane ne for asking.

Wth a "SIGH," dory turn to Shane.

GLORY (cont’ d)
Shane, get the shovel!

Kennedy sits up, holds out her hands.
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KENNEDY
k!

TI ME LAPSE
EXT. PARKI NG LOT. EVEN NG

Abi gail and Kennedy exit the mall into the parking |ot.
Abi gail has several bags, Kennedy one.

ABI GAI L
Yeah, | know there’'s nore to life,
but that doesn’t nmean | can't

i ndul ge.

Abi gail points to several cars, including a rusted, red
beat er.

ABI GAI L (cont’ d)
Mne's the little red one.

Kennedy focuses on a small, red econony sedan.

KENNEDY
[t’s cute.

Abi gail pulls out her keys: *CLICK+ »CLI CKx goes a candy
appl e BMN

ABl GAIl L
| think do.

Kennedy stops, turns to Abigail

KENNEDY
What did you say you do agai n?

ABI GAI L
| didn't.

Abi gail | ooks down as though enbarrassed.
ABI GAIL (cont’d)

|’ma Litigator. Collections,
forecl osures. You know, the fun

stuff.
Kennedy gasps in disbelief, then wal ks on, picks up her pace
to catch up with, Abigail, who is several paces ahead.
KENNEDY

Isn’t that like a | awyer?
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ABI GAI L
Lawyer is such an ugly word.

KENNEDY
So who do you work for?

ABI GAI L
Hi ghest bi dder.

KENNEDY
So you get the poor kicked out of
their homes and help the rich get
richer?

ABI GAIl L
Sonet hing |ike that.

Abi gai | opens the passenger door, notions for Kennedy to get
in.

| NT. COURTROOM DAY.

Kennedy acts as a Voice Over for the follow ng sequence of
scenes.

A judge bangs the gavel. A famly cries as they hug one
anot her on one side. On the other side. Abigail glad hands
her client, a well to do busi nessman.

KENNEDY (V. Q.)
So she’d win these cases. She’d get
a famly kicked out of their hone,
here, another woul d | ose everything
t here.

A CAMERA FLASH GOES OFF
| NT. UPSCALE LI VI NG ROOM DAY.

After the flash, a photographer steps away froma couch,
where the businessman fromthe prior scene |ays dead as
detectives investigate.

KENNEDY (V. Q)
And after the court passed it’s
j udgnent, Abigail passed her own.

Cont. Voice Over over a series of newspaper clippings
featuring nurdered busi nessnmen/ wonen.

KENNEDY (V. Q.) (cont’d)
And it was fail proof. | nean each
victimcane conplete with a list of
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enemes a mle long. And who was
goi ng to expect the one person
seemngly on their side?

| NT. COURTROOM DAY.

Cont. of the previous courtroom scene, pan the defendants
and one of their attorneys; Jeffrey.

As Jeffrey renorsefully observes his grieving clients, he
catches the eye of Abigail and her clients. Abigail gives
hima mysterious smle and a wink. Jeffrey's glare becones a
qui zzical stare, with gradually increasing intrigue.

KENNEDY (V. Q)
Needl ess to say, she had no probl em
amassi ng a strong foll owi ng. Sone
were sinply in need of a cause and
a nentor.

| NT. UPSCALE LI VI NG ROOM DAY

The Busi nessman returns honme. He wal ks to a desk with
various |iquor bottles and begins to pour a drink. He is
suddenly attacked from behi nd.

He turns with a | ook of shock as a high school age Lizzie
hol ds a knife and rushes him Both fall to the ground.

As the two drop out of frame, there hang several famly
portraits, including:

1. The man, his wife, a son, and Lizzie at the age she is in
this scene.

2. The man, a different wife, and a young and smling girl
wth pigtails.

The pictures are quickly splattered with bl ood.

KENNEDY (V. Q.)
QO hers were self starters eagerly
awai ting an opportunity to present
itself.

TI ME LAPSE
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EXT. BACK ALLEY. N GHT.

A pair of THUGS beat an unseen male as a SKATER G RL yells
at him As the Skater Grl backs away on with a snmug grin
an unseen individual quickly slashes her throat. Wen she
drops, Lizzie stands behind her.

The two thugs look up in terror. Thug 2 freezes in his

tracks, Thug 1 nenaci ngly approaches Lizzie, pointing a
warning finger. Lizzie springs forth, stabs himseveral
times.

As Thug 2 watches hel pl essly, the bl oodi ed beating victim
staggers to his feet, quickly snaps the Thug s neck. Wen
the Thug drops, the beating victimis reveal ed as Bobert.

KENNEDY (V. Q)
And then there were those pieces
that just managed to fall into
pl ace on their own.

Wth "Some Enchanted Eveni ng" playing softly in the
background, the bl ood soaked Lizzie and battered Bobert gaze
into one another’s eyes.

They wal k toward one anot her, passionately kiss as they
reach one anot her, causing fireworks. Zoomin on the
fireworks.

| NT. COTTAGE/ LI VI NG ROOM DAY.

Zoomout fromthe fireworks, revealing themon the
tel evision, which the disinterested Shane watches as Kennedy
goes on.

Kennedy sits back in the couch. dory listens attentively,
| eaned back agai nst the couches armrest.

KENNEDY
That’ s how she got her start,
anyway. But as tinme went on, |
guess it got to the point where it
was nore sport than anyt hing.

GLORY
The way | see it, nurder is nurder,
regardl ess of ideals or lack there
of .

KENNEDY
And 1’ m not denying that. But when
| first net Abby, | was in a bad
place. Al nmy friends would show up
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at the cafe and tell ne about their
amazing jobs, and | was pretty much
wasting away making their
cappucci no. Abby had it all figured
out, and she wanted to help ne do

t he sane.

GLORY
Me, | never understood the whole
keeping up with the Jones’ m ndset.
W nmay not have been living the
dream but we had everything that
we needed, and enough of what we
wanted to nake it feel special. So
| guess that’s why | never becane a
serial killer.

Kennedy giggles, playfully swats Aory with a throw pillow.

KENNEDY
But that’s just it. How could I
have possibly inmagined that’s what
she was? | thought we’d be hol ding
denonstrations in front of banks or
springing lab animals fromtheir
cages and shit. And while it wasn't
|l ong before | |earned the truth,
|’d bonded with these people. O at
| east they’'d got into ny head.

GLORY
Ha!

KENNEDY
Oh please. At |least they killed for
a cause which they believed in. You
di d because you were given orders
to do so.

G ory puts her hand over her nouth, slowy sinks to the
couch as her deneanor slows to one of renorse.

GLORY
My God, 1’ve never thought about it
t hat way.

Kennedy sits back, conplacently folds her arns. dory
qui ckly gets back to her feet, her deneanor quickly shifts
to reproach

GLORY (cont’d)
Probably because it’s the stupidest
fucking thing |I’ve ever heard.
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Kennedy quickly | ooks away with with enbarrassnent. She
turns back to Gory, lips pursed hiding a smle.

KENNEDY
It did come of as kind of arrogant
and uni nf ornmed, huh.

GLORY
Sure, if you want to put it
politely.

After a tense pause, fade to tine |apse.

TI ME LAPSE
| NT. CABI N GREAT ROOM DAY.

Li zzi e and Bobert cuddl e on the couch. Lizzie gazes off with
a | ook of concern as Bobert runs his fingers through her
hai r.

LI ZZI E
Do you think she’s com ng back?

Bobert shrugs his shoul ders. Enter Abigail, a glass of wne
i n her hand.

ABI GAI L
Maybe, maybe not.

Abi gail takes a drink from her gl ass.

ABI GAI L (cont’ d)
But you shoul d probably get a head
start. Just in case.

Li zzie and Bobert | ook at own another, shrug. They get to
their feet.

ABI GAI L (cont’ d)
Good | uck.

Li zzie and Bobert join hands, walk toward the door and exit.
Jeffrey enters the room

JEFFREY
So what, we’'re just sending | anbs
off to the slaughter?

ABI GAI L
Jeffrey! That's a terrible thing to
say.
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Jeffrey shrugs and wal ks away.

ABI GAI L (cont’d)
Al though | could get used to being
an enpty-nester.

Jeffrey stops in his tracks, squints quizzically.

JEFFREY
Wait, what?

Abi gail takes a swig from her gl ass.

ABI GAI L
Just thinking out |oud.

| NT. COTTAGE/ LI VI NG ROOM DAY

Picking up following a tine |apse, Aory and Kennedy sit on
t he couch as though fully bonded. G ory speaks openly as
Kennedy hangs on her every word.

GLORY
It was essentially an arranged
marriage, courtesy of the U S

governnment. | couldn’t stand the
guy. He was the self absorbed
meatball 1'd wanted to punch in the
face since junior high. | actually

did on several occasions.

GLORY (cont’d)
But | guess like nost girls, guys
i ke hi mnever stood a chance. |
was only into the intellectual
types. The ones who were only
interested in one thing.

The two exchange di sgusted gl ances.

GLORY (cont’d)
| mean 1’d be throwi ng nyself at
these guys, and all they give a
shit about is the damed stock
market, like they’'re Alex P.
fucki ng Keat on.

The two share a laugh, fading into a tine lapse. It is now
eveni ng. Gory and Kennedy wal k to the door.

GLORY (cont’ d)
So you do what you have to do. If
you can get themto | eave by
nor ni ng, nobody el se has to die.
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Kennedy nods her head in agreenment. Gory gets to her feet.
Kennedy does the sane. The two walk to the door, stop as
they reach it.

GLORY (cont’d)
Alright. So do what you need to do.
Now gi ve ne a hug, and be safe. And
whatever it is that you want, |
sincerely hope you find it.

KENNEDY
That’'s just it. | had it, and it
was taken away.

Kennedy hides her tears behind a sheepish smle as Gory
gi ves her an awkward hug and a pat on the back.

GLORY
And if you play you cards right, |
can assure you that it will be

right where you left it.

Kennedy sm | es and nods. She exits. dory closes the door
behi nd her.

EXT. OUTSI DE COTTAGE. EVEN NG

Kennedy t akes several steps outside the cottage. She takes a
deep breath, pulls out her cell phone. She takes a nonent to
take in her photo and begins to cry as she wal ks of f.

| NT. COTTAGE/ LI VI NG ROOM EVEN NG

A ory watches stoically froma break in the Venetian blinds.
She quickly let’s go, allowing the blinds to snap back into
pl ace.

Gory turns with a smle. Behind her stands Shane, shovel in
hand.

SHANE
So do | just toss this back in the
shed?
| NT. CABI N GREAT ROOM EVEN NG

Kennedy enters the cabin. The roomis enpty and eerily
qui et. She | ooks around cautiously.

KENNEDY
Hel | 0? Hey guys?

Kennedy turns with a start. She takes a breath and quickly
conposes hersel f. Before her stands Jeffrey.
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JEFFREY
Christ, it’s ne.
KENNEDY
Sorry. |1’ve just been; well, you
woul dn’t believe nme if | told you.
JEFFREY
| mght.
KENNEDY

Long story short, it’s tinme to pack
up and nove on

JEFFREY
Says who?

KENNEDY
Says dory Blazes, that’s who.

Jeffrey becones suddenly attentive.

JEFFREY
Wait, what? She let you go?

KENNEDY
You could say that. Look, they're
good people. They. have no
intention of comng after us. They
just was us gone. No nore troubl e,
no nore bl oodshed.

Jeffrey stops to think.

JEFFREY
Alright. Let’s pack up the van and-

Jeffrey grabs Kennedy by the shoulders with a sudden though
slightly contrived sense of urgency.

JEFFREY (cont’ d)
Li zzi e and Bobert- they just went
to that cottage to find you, and
to- you know.

Kennedy pl aces her hand over her nouth.

KENNEDY
We need to stop them

JEFFREY
(slyly)
Oh, absolutely. Nobody el se has to
di e.
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Jeffrey takes a step toward the door, turns to Kennedy.

JEFFREY
Cone on! Before it’'s too | ate!

Kennedy shakes her head, follows Jeffrey. Jeffrey snaps his
fingers, points back toward the desk. Jeffrey doubl es back
to the desk. He reaches in, holds up his phone.

JEFFREY (cont’d)
Just in case; you know.

Wth an apprehensive squint, Kennedy puts up sone resistance
as Jeffrey pulls her toward the door. She soon succunbs and
follows suit. They exit.

Abi gail enters fromthe open room watches on with a
devilish grin. She clasps her hands together as it w dens.

EXT. WOODS. EVEN NG
Li zzi e and Bobert wal k t hrough the woods, hand i n hand.

BOBERT
It’s really peaceful out here.

LI ZZI E
It is, isnt it.
BOBERT
Kind of gets ne thinking.

LI ZZI E
It's about tine.

BOBERT
VWhat ?

Bobert stops, snickers and nudges Lizzie, who returns the
gesture.

BOBERT (cont’ d)
| " m being serious. Just saying it
coul d be an opportunity.

LI ZZI E
Qpportunity?

BOBERT
You know, do what those two did.

Li zzie stops, listens intently.
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BOBERT (cont’ d)
You and nme could just wal k away
fromthis, you know. Escape the
world and be like- | don’t know,
W | derness.. nountain peopl e.

- LlzzIE
. (Gggling)
W | der ness nountai n peopl e?

BOBERT
Yeah, you know, just you and ne.

The two rejoin hands, continue wal ki ng.

LI ZZI E
That woul d be ni ce.

Li zzie | ooks up at the heavens, her eyes dazzle with the
nost genui ne of sml es.

LI ZZI E (cont’ d)
And they lived happily ever after.

They again cone to a stop

LI ZZI E (cont’ d)
But we both know that won’t happen.

The two | ook up. Bobert and Lizzy stop and stare at Shane
and Jory’s cottage.

LI ZZI E (cont’ d)
| mean how boring would that get?

TI ME LAPSE
Li zzi e and Bobert now stand directly outside the cottage.

LI ZZI E (cont’ d)
So how do we do this?

BOBERT
The great equalizer, babes.

Li zzi e backs away in disbelief.

LI ZZI E
You brought a gun?

BOBERT
That a probl enf?
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LI ZZI E
Wel |, yeah. You know how | fee
about those things. They suck al
the craftsmanship out of the

pr ocess.
BOBERT

| can get pretty crafty with the

pi ece.

Bobert puts the gun to Lizzie's head, nakes a shooting
not i on.

BOBERT (cont’ d)
POP!  POP! POP!

Li zzi e stands by, arns fol ded. Shakes her head and shrugs.

LI ZZI E
Doesn’t do it for me.

Bobert puts away the gun.

BOBERT
Ai ght. My bad.

The two share an enbrace.

LI ZZI E
It’s all good. W both know your -

Bobert pulls out a knife, turns Lizzie around. Mkes a
throat slicing notion.

Li zzie "GASPS, " "GURGES," and drops to the ground. Bobert
stands over her, | ooks down.

Li zzie springs to her feet, grabs himby the waste, brings
himin, shoves her tongue down his throat. She pulls away.

LI ZZI E (cont’ d)
Now that’s what |’ mtal king about.
Conme on, let’s get a room

Li zzie grabs himby the hand, leads himinto the cottage.
The door is open a crack.

Pan to the upstairs wi ndow. Shane gl ares down on them
He and puts on his nask.
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| NT. STAI RWELL/ UPPER LEVEL OF COTTAGE. EVEN NG

Lizzie eagerly pulls Bobert up the stairs.

As they reach the top of the stairs, Lizzie forces Bobert
into an open room She hops up, arns around his shoul ders,
legs firmy around his waste.

She pulls hops down, stunbles back. Her expression suddenly
conveys fear, apprehension.

LI ZZI E
|"mnot going to lie, I'"mkind of
scar ed.

BOBERT

Scared? You? O what? Al you ever
tal k about of how you want to die
sone gruesone deat h.

Li zzi e wal ks back toward him a |look of hurt in her eyes.
She gently takes Bobert by the collar. Looks into his eyes
with sincerity.

LI ZZI E
Babe, |’ve never said that | want
to die. Because | don’'t. Not when
have so much to live for

Lizzie leans in, the two kiss. Lizzie s voice becones
progressively tearful as she speaks.

LI ZZI E (cont’ d)
It’s just that when | do die,
don’t want it to be plugged up to
sone hospital bed while ny kids sit
and cry and wonder when nonmmy’ s
going to get better, even though
t hey’ ve been told that she's not
com ng honme, but can’t quite grasp
t he concept;

Lizzie takes a nmonent to hold back her tears. Bobert
enbraces her, holds her tightly. She weeps openly, sniffles,
takes a deep breath and reconposes herself. Pulls away.

LI ZZI E (cont’ d)
| want it to be all hot and
exciting. You know? Like splattered
all over the walls and the ceiling.

Lizzie leans in for a quick peck, pulls away. Bobert reaches
for her hand as she backs toward the door.
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LI ZZI E (cont’ d)
Be right back. You be ready!

BOBERT
But hey, there’s sonmething | need
to-

LI ZZI E

W’ ve been over this. It’s not rape
if I’ m dead!

Lizzie flashes a wink and a blows a two handed kiss, Lizzie
backs away and out of the room

BOBERT
Nah, wait; that’s not what | wanted
to-

Bobert sighs wi th di sappoi ntment as he shakes hi s head.

| NT. BATHROOM EVEN NG

Lizzy looks in the mrror. She plays with her hair, adjusts
her top, and begins to pose. She takes sone flowers froma

vase. Holds themin the manner of a bride. She then drops
her head back, holds themin the manner of a dead body.

She sniles, giggles, and takes another nonent to adnmire
herself in the mrror. She kisses her reflection. Wen she
pul | s away, Masked Shane appears in the mrror.

She turns with a "GASP." Before her stands Masked Shane.
Li zzy watches in fear, then fascination. Lizzy backs up into

the wall, shuts her eyes right as Masked Shane gl ares down
upon her

Lizzy slowy opens her eyes, |ooks up in astoni shnent.

LI ZZI E
Is it going to hurt?

Masked Shane shakes his head "no." Lizzie | ooks up eagerly.

LI ZZI E (cont’ d)
But it can, right?

Masked Shane cocks his head i n confusion.

LI ZZI E (cont’ d)
And nessy? Real |y nessy.

He cocks his head again, then shrugs.
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As Lizzie smles in awe, Shane grabs her by the hair, pulls
out a segnent of bungee cord, about a foot |long. He clips
one end to Lizzy's belt, the other to a towel rack under the
mrror.

Planting his foot firmy on the wall for |everage, he pulls
Li zzy back as far as the cord will stretch, then let’s go.

VIA THE M RROR, LIZZIE S EXPRESSI ON GOES FROM TERROR TO
EXCl TEMENT TO WONDERMENT AS SHE ROCKETS | NTO I T.

Shane steps back as the mrror and nmuch of the wall is
obliterated on inpact. Blood splatters the mrror from 1lst
person POV, causing a black screen.

| NT. BATHROOM EVEN NG

As the scene fades back in, Bobert bursts into the bathroom
with reckl ess abandon.

BOBERT
| love you!-

Masked Shane turns around. Bobert stares bl ankly back at
hi m

Bobert | ooks down at the ness; Lizzy' s broken body quivers
anongst the shattered mrror and crunbl ed wall.

Shane puffs out his chest. Bobert pays himno nmnd as a tear
rolls down his cheek

Bobert slow y approaches the carnage, squats at the knees.
BOBERT (cont’ d)

(Softly)
| | ove you.

Masked Shane takes a step toward. Bobert pulls to his feet,
pulls out his gun, quickly turns it on hinself.

* BANG, *

Bobert shoots hinself in the head, drops. Masked Shane
flinches slightly, then shakes his head in disgust.

EXT. WOODS. EVEN NG
As Jeffrey and Kennedy make their way through the woods.

GORY (O S.)
Kennedy?
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Jeffrey turns to Kennedy. Jeffrey shushes Kennedy, gazes off
with a | ook of awe.

G ory stands in the distance, casually dressed and sans
mask.

JEFFREY
Holy shit, that’s her! That's dory
fucki ng Bl azes!

As Kennedy and dory stare blankly at one anot her, Kennedy
sl oWl y nods her head.

JEFFREY (cont’d)
My, god. She’s ravishing!

Wth a devious smle, Jeffrey reaches quickly into his
wai stline, pulls out; a canmera phone, takes several shots.

Kennedy | ooks to Jeffrey in disbelief. Qory |ooks to them
with a venonous gl are. Kennedy passively shakes her her head
at dory. dory shakes hers with reproach.

Jeffrey walks slowy toward the nmenacing dory. He continues
taki ng pictures as Kennedy stands by in shock.

KENNEDY
What are you doi ng?

JEFFREY
Maki ng nyself Pinetrest rich! Do
you have any idea how nuch these
are going to bring-

As Jeffrey steps under the tree, Aory pulls down a | ow and
bent upward branch with an upward running rope as Jeffrey
conti nues snappi ng pictures.

Wth a scowl, Gory severs the rope with a knife. Jeffrey
| ooks up with a blank stare as the "WUSH' is heard from
above, followed by an abrupt "SNAP!"

Jeffrey now stands with a bear trap clanped around his neck.

Hi s knees buckle and his body slinks to the ground, |eaving
his head in the still dangling bear trap.

Kennedy stands, paralyzed with both fear and renorse. dory
qui ckly tosses the knife in her direction, hitting a nearby
tree.

Kennedy "GASPS" and runs off. dory watches on, then shakes
her head in disappointnent, turns and wal ks away.
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EXT. WOODS. EVEN NG

Pani cked, Kennedy runs through the forest. She | ooks back as
she does. She stops as the Cabin cones into view She takes
a deep breath, closes her eyes, and wal ks sl owy toward.

EXT. WOODS. EVEN NG

Kennedy runs through the woods in a panic. She stops,
doubl es over with her hands on her knees, and catches her
br eat h.

She | ooks up with a reflexive flinch.

Abi gail stands before her. She extends her hands, a friendly
sml|e on her face.

ABI GAI L
Didn’t nmean to scare you

Kennedy shakes her head with a forced smle.

KENNEDY
Abi gai | . Thank God.

Abi gail takes a step toward Kennedy, who instinctively takes
a step back

ABI GAI L
Lay off the coffee, babe.

KENNEDY
|’msorry. It's just; that dory.

Abigail’s eyes light up attentively.

KENNEDY (cont’ d)
| guess you could say that we kind
of bonded;

ABI GAIl L
Bonded?

KENNEDY
Crazy, right.

ABI GAIl L
Certifiably.

Kennedy chuckles timdly, Abigail returns with a devious
one.



71.

KENNEDY
One thing lead to another, and she
thinks | set her up. Needless to
say, she was not happy.

ABI GAI L
And where i s she now?

KENNEDY
Who, G ory? Probably sharpeni ng her
axe and firing up the chai nsaw,
plotting ny grizzly dem se.

| NT. COTTAGE/ LI VI NG ROOM EVEN NG

On the couch, dory is visibly upset, her eyes red and
wat ery. Shane is beside her. They face one another, hand in
hand.

SHANE
And how did it rmake you feel ?

Gory sniffles angrily, then punches a throw pillow.

A ORY
Pi ssed off. Like | want to crush
her little skull with nmy bare
hands.

Shane places his hand atop d ory’s head.

SHANE
Per haps that’s how you feel up
here. Now tell me how you feel in
her e.

Shane relocates his hand, gently grazes her chest.

GLORY
Oh, shut the fuck up. You re not
god dammed shrink, you're a-

SHANE
Per haps you could just answer the
guesti on.
G ory sits back, arnms fol ded. She takes a deep breath.

GLORY
| feel angry. | feel betrayed.

d ory holds back tears.
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GLORY (cont’d)
| feel hurt.

G ory begins to cry. Shane enbraces her with a "SHH. "
EXT. WOODS. EVEN NG
Back to Abigail and Kennedy in the woods.

ABI GAI L
Vell | wouldn't worry about her
anynore. We're all packed up and
ready to go. In fact, Jeffrey’s
| oading up the van as we speak.

A sudden chill cones over Kennedy. Abigail |ooks up with her
brow rai sed

KENNEDY
Jeffrey?

Kennedy begins to slowy back away as Abigail stal ks her
wi th her gaze.

ABl GAI L
You know, bookish fell ow.

Hol ds her hand at Jeffrey’s height.
ABI GAIL (cont’d)

About yay tall-
KENNEDY
Yeah. | was just with him

Abi gail cautiously raises her head wth.

KENNEDY
And last | checked, he was in no
condition to drive.

Abi gai | shrugs her shoul ders.

ABI GAIl L
| guess he got better.
KENNEDY
Sonehow, | doubt -

Kennedy backs off in terror
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KENNEDY
My God, you planned this!

ABI GAl L
Pl anned what ?

Abigail’s voice rings through Kennedy' s head.

ABI GAIL (V.0O)
(Mental fl ashback)
Taki ng care of eight; nake that
four big kids who can’t think for
t hensel ves is nore responsibility
than | can handl e these days.

ABI GAI L
Kennedy, you can’t honestly think
that | intended for all of this to

happen;
Kennedy shakes her head as she backs away.

ABI GAI L (cont’ d)
Kennedy, the only thing that I'm
guilty of is recognizing and
opportunity and taking advantage of
it-

Abi gai | quickly grabs Kennedy, |eg sweeps her to the ground.
Abi gai | reaches behind her, pulls a knife fromher waste
line, drops knee first onto Kennedy’ s sternum

ABI GAI L
Everybody thi nks they know what
they want; until they realize what
it takes to get it.

Kennedy drops her head back hel pl essly. She | ooks up with
tearful eyes.

KENNEDY
| just want ny life back. | just
want to go hone.

Abigail responds with a facetious pout.

ABI GAIl L
Sorry doll; you ve got the wong
witch-

Kennedy reaches behind her, tosses a handful of dirt in
Abi gail’s face, stunning her back and to the ground. Kennedy
pulls herself to her feet, staggers off.
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Abi gail recovers and gl ares as Kennedy regai ns her bal ance,
runs off into the woods. Abigail shakes her head.

ABI GAIL (cont’d)
(Mutters to herself)
Apparently, dignity isn't even a
t hi ng anynore.

Abigail slowy and nethodically stal ks off after Kennedy.
EXT. WOODS. EVEN NG

Kennedy runs through the forest. She stops takes a nonment to
catch her breath, runs on.

Abi gail conmes to the sane point nonents |ater. She | ooks up
with a smrk. Jeffrey’'s head hangs in the sw ngi ng bear
trap.

She jostles the bear trap with a girlish chuckle. She then
wal ks on.

EXT. WOODS/ OUTSI DE BARN. EVEN NG

Abi gail comes to a shed, the door partially open. She wal ks
to the door and smles. After taking note of a |arge,
rotting barn, she lets out a blood curdling scream She then
clinbs into the stormcellar.

| NT. COTTAGE/ LI VI NG ROOM EVENI NG
Surrounded by balled up tissues, Shane holds dory’s hands.

SHANE
But tell me this; did you take the
time to let her explain herself
before you attenpted to skewer her
with a Bow e knife?

G ory blows her nose |oudly.
GLORY
Ch, please. If | wanted to skewer
her, the bitch would have been-

Abi gail’s scream can be heard in the distance. Gory quickly
"GASPS" and j unps.

GLORY (cont’d)
That's her!

A ory hops up fromher seat, pulls Shane by the hand.
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GLORY (cont’d)
C non!

EXT. QOUTSI DE BARN STORM CELLAR. EVEN NG

Shane and G ory rush toward the open stormcellar. A scream
of "HELP!'" stops themin their tracks.

G ory points toward the stormcellar.

GALORY
She’s in therel

G ory enters the stormcellar, followed by Shane. A nonent
| ater, Abigail energes fromthe cellar. She slans the door
shut, uses an old netal bar as a padl ock.

ABI GAIl L
| di ots.

Abi gail watches on with a conplacent stare. She then pivots,
turns, and calmy wal ks toward the barn.

I NT. | NSI DE BARN. EVEN NG

Abigail enters the barn. Inside it is dark. Faint rustling
can be heard. Abigail uses a smart phone flashlight as she
slowy scouts the area.

The ol d barn has several tarps, stalls. On a wall hang
rustic tools and equi pnent, such as rakes, hoes, scythes and
si ckl es which gently clink and jingle. A few feet fromthat
wall, a long rope with a rusty bell attached hangs fromthe
cei ling.

ABI GAI L
Kennedy?! Ch Kennn-edy??

Abi gail whistles a bar of "cone out cone out wherever you
are" as she tears open a curtain-

*H SSS!'" Abigail flinches as she confronted by an angry cat,
whi ch she quickly swats away. Abigail stops, ready to bl ow
her top. She quickly conposes herself.

Abi gail continues to stalk slowy and nethodically through
the barn, peaking into stalls and behind tarps as she does.

ABI GAI L (cont’ d)
You and | can give Jeffrey...and
Bobert...and Lizzie the proper send
of fs they deserve. And then you and
| can head back to civilization and
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forget that any of this ever
happened. 1’|l go back to living ny
life. You Il go back to making

cof fee and bl am ng the governnent
for your failures-

Abigail stops with masked frustration. She takes a deep
br eat h.

ABI GAIL (cont’d)
Kennedy, you’'re being ridicul ous.
can assure you that you’ ve nothing
to be afraid of-

KENNEDY
You' re right about that.

Abigail turns behind her, holds out her arns with a pl easant
sm|e. Kennedy wal ks slowly toward.

KENNEDY (cont’ d)
| have nothing to be afraid of.
You’ ve al ready taken everything
there is to take.

Abi gail takes a step back, hands on her haughty hips. She
soon becones the aggressor as Kennedy backs away.

ABI GAI L
Oh, | have, have |1? Sweetie, |
never took a thing fromyou. You
gave it all away. And all too
willingly I mght add.

Kennedy gl ares back vengeful Iy though thoughtfully.

ABI GAIL (cont’d)
Li ke the rest of them you wanted
to be nme. You just weren't ready to
put in the work.

Kennedy’'s glare intensifies as Abigail feeds off of it.

ABI GAI L (cont’ d)
Sorry, coat tail riding will only
take you so far-

Abi gai | quickly reaches behind her, pulls out her knife,
| unges at Kennedy, who reflexively junps back, falls to
gr ound.
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ABI GAI L (cont’ d)
Now conme on, let’s tal k about
sonething nore uplifting-

Abi gai| descends upon Kennedy with a stabbing notion.
Kennedy quickly rolls out of the way. Abigail’s knife
pl unges into the rotted fl oorboards.

KENNEDY
You want to talk, let’'s talk.

Kennedy springs to her feet. Abigail attenpts to pull the
knife out of the floor.

KENNEDY (cont’ d)
We can tal k about your ruining the
lives of those who trusted you.

Abigail pulls the knife to the ground, nmakes another |unge
for Kennedy, who dodges it.

ABI GAI L
Bori ng-

KENNEDY
We can tal k about the |ives that
they took to satisfy your bl ood
| ust.

Abi gail one nore aggressive |lunge at Kennedy, who dodges
her.

ABI GAI L
| f that’s what you think, then-

Abi gai | s nonentum causes her to stagger to the ground, face
first. Abigail loses the knife as she falls. She reaches for
it, grabs it, and flips to her back.

Kennedy steps on Abigail’s wist, causing her to rel ease the
kni fe. Kennedy quickly kicks the knife away. She plants her
foot on Abigail’s chest.

KENNEDY
But first, let’s tal k about
what ever fucked up path | ead you
her e.

Abi gail |ooks up with a defeated wi nce, drops her head back
down. She | ooks up again with a docile smle and a deep
br eat h.
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ABI GAIl L
Sure, we can tal k about that.

Kennedy becones progressively renorseful and synpathetic as
Abi gai |l goes on.

ABI GAIL (cont’d)
We can tal k about ny fucked up
chi | dhood. Broken hone. My abusive
not her and her parade of
boyfriends, nost of whomliked to
fuck ne while nomwas passed out on
t he bat hroom f | oor.

Kennedy renoves her boot from Abigail’s chest. Takes a step
back.

ABI GAIL (cont’d)
Yeah, we could tal k about that and
so nmuch nore-

Abi gail cautiously pulls herself upright. Abigail flips back
onto her stomach, stunbles to her feet, and bolts for the
wal | of tools, quickly reaches it.

ABI GAI L (cont’ d)
-but the truth is, 1'd just be
meking it up as | go al ong.

Abi gail plucks a large blade fromthe wall.

ABI GAI L (cont’ d)
| guess | just kind of like to kil
peopl e-

Abi gai| | ooks up; her face i medi ately goes bl ank as she
turns to see Kennedy take a charging | eap, grab the rope,
swing feet first into her.

Abigail finishes with a "GASP' as Kennedy swi ngs feet first
into her, forcing her into the wall, inpaling her upon
several tools, some of which run her all the way through.

Abi gai | drops her bl ade, which nakes an exaggerated "CLANK"
as it hits the floor.

Kennedy |l ets go of the rope, drops to the floor, feet first
and approaches Abigail, who |inply dangl es and sways.

KENNEDY
| wish it didn't have to end this
way.

Abi gai |l | ooks up suddenly, a bl ood soaked sneer on her face.
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ABI GAIl L
| don't-

Abi gai | quickly grabs Kennedy, pulls her in, partially

i mpal i ng Kennedy on the objects which inpale her own body.
The force pushes Abigail deeper into the blades, finishing
her off.

A ory and Shane rush in at this very nonent. dory gazes in
shock.

GLORY
No!

Kennedy | ooks up at G ory, then drops backward ground,
| eaving Abigail’s body well wedged against the well to the
point that it holds steady rather than sway.

A ory renorsefully approaches the notionl ess Kennedy as
Shane reaches out to stop her.

G ory wal ks on, Shane follows closely as Qory gets to her
knees, grabs Kennedy by the hand. Kennedy | ooks up in a
daze.
KENNEDY
(Slurred)
Can | come hone now?
A ory | ooks back at Shane as Kennedy cl oses her eyes.
BEG N MUSI CAL SEQUENCE OF SHOTS
EXT. COTTAGE GARDEN. EVEN NG
A ory grunts as she fills a freshly dug hole with dirt.
EXT. QOUTSI DE CABI N. EVEN NG

Masked Shane wal ks to the cabin entrance, a covered body
over his shoulder and a gas can in his hand.

EXT. COITAGE GARDEN. EVEN NG
G ory pats down the freshly laid dirt.
EXT. QUTSI DE CABI N. EVEN NG

Shane energes fromthe cabin wth several magazi nes. He
wal ks to the al ready running van.

He lights the nmagazines with a book of matches, tosses them
into the van. He di sengages the parking break, cranks the
gear shit and gets out of the way as the van begins to roll
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EXT. COITAGE GARDEN. EVEN NG

A ory wipes the sweat fromher brow, plants the shovel into
the dirt. She turns, stoically wal ks away.

EXT. QOUTSI DE CABI N. EVEN NG

Masked Shane wal ks off slowy as the car rolls into the
cabi n.

Shane continues to walk into the distance as the cabin
expl odes behind him |eaving a cloud of snoke in its wake.

EXT. H GHWAY. EVEN NG

When the snoke clears, A dishevel ed young woman
catatonically wal ks down the mddle of a county road. Her
expression bl ank, her novenents wild and erratic. Her torso
bandaged, clothing tattered, her unkenpt hair covers her
face.

END SOS AS A VEH CLE BEG NS TO APPROACH

She | ooks up at the sight of a pair of oncom ng headlights.
As the vehicle approaches, she is reveled to be Kennedy. Her
knees buckl e, she collapses to the ground.

The vehicle conmes to a screeching halt. A man quickly
energes fromthe vehicle. A woman soon foll ows, her hand
over her nouth. The man rushes to Kennedy' s side as scene
f ades.

REPCORTER (V. Q)
When M ss Fitzgerald was | ast seen,
she was | eaving her shift at Bean
Cakerland’s with an unidentified
woman. And this was just hours
before the body of businessman Oin
Thur man was di scovered in the
cafe’s restroom

| NT. COTTAGE/ LI VI NG ROOM DAY.

Shane wat ches the news broadcast fromthe couch, his feet up
on the coffee table.

| NT. POLI CE STATI ON. DAY.

Now cl eaned up, but still catatonic, Kennedy sits in a
police station with her head down, hands in her |ap. She
| ooks up with a holl ow gaze.

Kennedy’ s overjoyed nother runs to her side. As she
approaches, Kennedy slowy gets to her feet.
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Kennedy’ s nother greets her with a tight enbrace. Kennedy
gently puts her hands on her nother’s back, begins to
reci procate.

REPORTER (V. Q.)
The belief is that the woman in
questi on was responsible for
Thurman’s nurder, and that Kennedy
Fitzgerald was taken al ong as
insurance, if you will. It is stil
unknown whet her she was rel eased or
escaped from her captors.

| NT. KENNEDY’ S BEDROOM DAY.

Kennedy’ s not her takes her to her bedroom Kennedy wal ks in,
| ooks around as though in unfamliar territory. Her nother
hol ds up a finger, |eaves the room Kennedy gently shuts the
door.

REPORTER (V. Q.)
Still in an advanced state of
shock, M ss Fitzgerald has yet to
say a word to reporters, or anybody
el se for that matter. Though she
has yet to be evaluated by a
prof essional, in cases of this
nature, there’s no way of telling
when or if the answers will becone
avai |l abl e.

| NT. COTTAGE/ LI VI NG ROOM EVEN NG

Shane watches the news report on TV, feet up on the coffee
tabl e.

d ory approaches from behi nd, brushes Shane’s feet off the
coffee table and places a beverage on it. She | ooks up at
the television with disgust.

GLORY
Can we please turn that off?

Shane clicks off the tel evision.
| NT. KENNEDY' S BEDROOM DAY
Kennedy wal ks around the room picking up various objects.

Her hand shakes as she reaches for the tel ephone. Slowy,
she dials a nunber.
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| NT. COTTAGE/ LI VI NG ROOM DAY.

Back at the cottage, Shane takes G ory by the hand, pulls
her onto his |lap. She places her arm around him

SHANE
We both know that it’s for the best
t hat she’ s gone.

GLORY
| know. But | still mss her.
Things just aren’t the sane.

The phone *RI NGS. *

GLORY (cont’ d)
Want to get that?

SHANE
Not really.
Shane picks up the phone, holds it up to his ear. He | ooks
to dory with a | ook of concern. She responds, |ikew se.
GLORY

Who; who is it?
Shane holds up single finger. Aory |ooks up in awe.
| NT. KENNEDY’ S BEDROOM DAY.

Kennedy pushes her hair back, takes a deep breath, and
returns to her normal deneanor as she dials.

Wth a smle on her face, Kennedy speaks into the phone.

KENNEDY
Hel 1 0? Ch, hey M. Shane. | have to
hand it to you. It’'s working like a
charm

<LI| STENS>

KENNEDY
So how |l ong do | need to keep up
t he whol e dazed and confused act?
|"mstarting to creep nyself out.



| NT. COTTAGE/ LI VI NG ROOM DAY.

SHANE
There’s really no rhynme or reason
to it. You can gradually come out
of it, or you can just show up at
your ol d job one day as though
not hi ng even happened. Nobody’s
going to prod you too hard for fear
of sending you spiraling back into
an enotional oblivion. The deci ding
factor should be your own confort
| evel .

<LI| STENS>
SHANE

Wul d you believe it’s not as
uncommon an occurrence as you'd

t hi nk?
<Ll STENS>
SHANE
Chalk it up as clerical errors.
<L| STENS>
SHANE

We know peopl e, and they know
peopl e who know ot her people. And
t hey know the clerics.

G ory reaches for the phone.

GLORY
Hey, give it here.

SHANE
There’ s sonebody el se here who' d
like to talk to you.

G ory answers the phone with a beanming smle

GLORY
Hey!

<LI| STENS>

GLORY
| amso glad that everything worked
out for you. So how s that |ung
com ng al ong?
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<LI| STENS>

GLORY
Don’t nention it. It was great
havi ng you around. It was a | ot of
fun.

| NT. KENNEDY’ S BEDROOM DAY

KENNEDY
| know, right? And to think you
were ready to kill nme- tw ce!
<LI STENS>
KENNEDY

The fuck you weren’t! You had the
grave all set to-

Kennedy " GASPS" at the sound of her nother’s voice.

KENNEDY' S MOTHER (O. S.)
Kenna?

* KNOCK*  * KNOCKx

KENNEDY
(Hushed tone)
Oh, crap. CGotta go.

The doorknob slowy begins to turn. Kennedy quickly tosses

t he phone back on the hook. She hops onto her bed, balls
hersel f up agai nst the headboard, tucks her head between her
knees.

As the door opens, she slowy raises her head with a gl azed
over stare.,

Kennedy’ s nother enters the roomwth a gentle smle and a
tray of food.

Kennedy’' s eyes focus as her |ips begin to forma smle.



