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FADE IN:

INT. SCHOOL LOCKERS - DAY

A teenage girl named LUCY opens up her locker.

A small paper NOTE falls out. 

She picks it up and reads it.

“Meet me in the park after school”

Lucy crunches up the note into a paper ball and tosses it 
back into her locker.

EXT. PARK - AFTERNOON

Lucy is wearing a large BACKPACK and is holding a BLACK 
VIOLIN CASE. It reads “Property of Lucy Trent” in white 
marker on the side.

LUCY
Jennifer? Are you here?

A large gust of wind brushes past her.

A man in a dark blue prison jumpsuit and a BLACK 
EXECUTIONER’S HOOD appears behind her.

The man drops a rope lasso around her neck. 

Lucy drops her VIOLIN CASE and desperately claws at her 
throat.

THE HANGMAN pulls her to the ground.

While squirming on the ground, Lucy looks up at the killer’s 
face. 

Two eyes peer at her from the slits in the mask.

The Hangman brandishes a large HUNTING KNIFE, from a sheath 
on his belt. 

He brings it down on square on Lucy’s chest.

Lucy utters a shrill piercing SCREAM, until it becomes 
muffled when bright red blood pours out of her mouth.



INT. FISHER RESIDENCE - BASEMENT - EARLY MORNING

CHRIS FISHER (16), a brown haired teenager wearing a LONG 
SLEEVED SHIRT is sitting on a couch.

He is watching these events on a television screen.

There is a BLANKET next to him on the sofa, and an UGLY GREEN 
LAMP sits next to him on the coffee table.

A woman comes down the stairs.

LYNN FISHER (26), is anachronistic to say the least. She’s 
wearing a white blouse, pencil skirt, and heels. She looks 
like someone who dresses from the forties. Her dark raven 
hair is in deep curls.

LYNN
What are you doing up so early?

CHRIS
I’m watching a horror movie I 
rented.

LYNN
You won’t be able to finish it 
before you have to get ready for 
school.

CHRIS
I know. I’ll just watch half.

LYNN
I’m making breakfast. Do you want 
scrambled eggs?

CHRIS
Sure. 

INT. SCHOOL HALLWAY - DAY

REBECCA is walking down the hall, textbooks and binder in 
hand.

Chris walks up beside her.

CHRIS
Hey, Rebecca.

REBECCA
Hi Chris.
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CHRIS
I was wondering, do you want to go 
see a movie with me this weekend?

REBECCA
I’m busy.

Chris slows down and nods, but Rebecca keeps walking.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Chris plops down on the sofa and turns on the television with 
the remote.

The History Channel is on and playing is a documentary.

NARRATOR (V.O.)
The Monuments Men were a task 
force, dedicated to saving 
historical artwork during World War 
Two.

Chris has the remote in his hand pointed at the screen, ready 
to flip to the next channel.

NARRATOR (V.O.) (CONT’D)
This is the untold story of heroes 
who would fight to save culture, 
without aid, without support, 
without back up.

Chris lowers the remote control.

Black and white war footage plays on the screen, a vicious 
fire fight between soldiers.

Chris balls his fists at the tension on the screen, and 
closes his eyes for a bit when a bright grenade explodes on 
screen.

The edges of the television screen glow white. 

A bullet whizzes past Chris’s face and hits the wall behind 
him.

A small trickle of blood creeps down Chris’s ear. He touches 
it and looks at his hand, and then SCREAMS.

ROBERT FISHER (41) is wearing thick rimmed glasses and a 
sweater vest. He has the science teacher look down and comes 
down the stairs with Lynn. 
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ROBERT
What’s going on?

Another hail of bullets comes out of the television set.

Chris throws himself to the floor.

Robert stands off to the side, closes his eyes and fists, and 
takes a deep breath.

The edges stop glowing and the bullets stop coming out of the 
television set.

CHRIS
What the hell was that?

Robert looks over at his wife.

ROBERT
Its time to tell him.

Lynn nods.

CHRIS
Tell me what?

INT. FISHER RESIDENCE - LIVING ROOM - NIGHT

Chris is sitting on the couch. His parents are sitting across 
from him. 

CHRIS
So what you are saying is that we 
have the power to enter movies and 
bring things out.

ROBERT
Yes.

CHRIS
Mom’s from a movie.

ROBERT
That’s right.

CHRIS
How? 

ROBERT
What do you mean?

CHRIS
How can we do this?
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ROBERT
I’m don’t know. I was able to do it 
around your age. Grandpa died while 
I was still a child.

CHRIS
This is crazy.

ROBERT
There’s more. People who come out 
can’t die. They heal from any 
injury. 

CHRIS
That’s cool.

ROBERT
Your mother saved my life once. We 
were in a very bad car accident 
with a drunk driver. She was able 
to get help.

LYNN
It was a hell of a way to find out,

ROBERT
I think its time for bed. Its been 
a long day.

INT. FISHER RESIDENCE - CHRIS’S ROOM - NIGHT

Chris is in his pajamas, curled up in a ball on his bed.

Bruce Lee posters and sharp Chinese weapons are sticking out 
of a bull’s eye on the wall.

Lynn enters and sits down next to him, gingerly as if she’s 
not sure how to comfort her own son.

LYNN
Are you okay?

CHRIS
Yeah.

LYNN
Good. 

CHRIS
(beat)

Okay.
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LYNN
(beat)

Okay.

CHRIS
Good night, Mom.

LYNN
Good night, Chris.

INT. FISHER RESIDENCE - MASTER BEDROOM - NIGHT

Lynn comes into the master bedroom. 

Robert is lying in bed reading a book. He closes it and takes 
off his glasses.

ROBERT
Everything alright with Chris?

LYNN
He’s okay. 

Lynn begins putting on some SKIN CREAM onto her face in front 
of the mirror next to the closet.

ROBERT
Are you putting on skin cream?

LYNN
I am.

ROBERT
You don’t age.

LYNN
Old habits die hard.

Robert gets up from the bed and embraces her from behind. 

He notices a .38 REVOLVER, in her purse hanging on the chair.

Robert takes it out.

ROBERT
I thought you got rid of this.

LYNN
I kept it.

ROBERT
Why?
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LYNN
As a reminder of my old life.

ROBERT
Did you tell him how we met?

LYNN
I think I’ll save that for another 
time.

ROBERT
I remember.

INT. HOTEL BAR - NIGHT

YOUNG ROBERT (24) is sitting at the bar eating peanuts. 

The room goes quiet when the next performer arrives on stage.

Lynn walks out on the stage, brunette, wearing a beautiful 
SHIMMERING SILVER DRESS. She looks exactly the same as she 
does now.  

Lynn sings “The Girl from Ipanema”.

Young Robert is instantly enamored. 

INT. MOTEL ROOM - NIGHT

A burly man with a five o’clock shadow and trench coat/fedora 
shows his badge and a photograph to the bartender.

The bartender nods and points to the back.

EXT. ALLEY - NIGHT

Lynn is hiding in an alley. She pokes her head out and sees a 
police cruiser parked in front of the hotel.

She spots Young Robert leaving, getting soaked in the rain. 

Lynn opens up her umbrella and shares it with him.

He smiles, and she links arms with him.

INT. YOUNG ROBERT’S APARTMENT - LIVING ROOM - NIGHT

Robert and Lynn enter his shabby apartment living room.
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Lynn is staring at the apartment, wondering how this is 
possible.

She looks back at the television set and sees the hotel in 
the frame.

Robert offers her a drink.

INT. YOUNG ROBERT’S APARTMENT - BEDROOM - NIGHT

Lynn straddles him on the bed.

She’s clearly in control, forcefully kissing him as he tries 
to keep up.

INT. YOUNG ROBERT’S APARTMENT - LIVING ROOM - DAY

Lynn is sitting on the futon and has something in front of 
her. 

Its a pregnancy test. 

Its positive.

Lynn cries until Robert puts an arm around her to comfort 
her.

They hug.

A small wicked smile forms on Lynn’s mouth.

INT. YOUNG ROBERT’S APARTMENT - LIVING ROOM - DAY

Young Robert comes out of the television on the floor with 
the UGLY GREEN LAMP in his hands.

Lynn has a small wedding ring on her hand. 

She takes the lamp from him and kisses him on the cheek.

INT. BURLY MAN’S HOUSE - LIVING ROOM - DAY

Young Robert pulls a fancy COFFEE TABLE across the living 
room of another man’s house, inside a black and white movie. 

A frightened housewife walks in with her husband and points  
Robert out.

Young Robert stops cold.
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The burly man pushes up the sleeve of his shirt up.

INT. FISHER RESIDENCE - LIVING ROOM - DAY

Young Robert holds an ice pack to his eye and Lynn kisses him 
on the opposite cheek. 

INT. FISHER RESIDENCE - MASTER BEDROOM - NIGHT

Lynn and Robert are sitting up in bed.

ROBERT
Someday we’ll tell him the rest of 
it.

INT. FISHER RESIDENCE - CHRIS’S ROOM - NIGHT

Chris is wide awake. 

A huge fat grin appears on his face as he stares up at the 
ceiling.

CHRIS
(to himself)

I’m gonna get laid.

INT. SUPER VIDEO - DAY

Standing behind the service counter is JORDY, a fat guy with 
glasses. 

He is flipping through a MOVIE MAGAZINE.

Chris approaches the counter with an armful of DVD’s.

JORDY
Chris, my man. How’s it going?

They fist bump.

CHRIS
Fine.

JORDY
How did it go with asking out that 
chick?

CHRIS
She turned me down.
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JORDY
No big deal, bro. Plenty of fish in 
the sea.

CHRIS
Yeah. Hypothetical question: If you 
had a machine that could let you go 
into a movie, which characters 
would you want to have sex with?

JORDY
Where the hell did this come from?

CHRIS
I don’t know. Just wondering.

JORDY
Any movie with Laura Harrington.

Jordy shows Chris the MOVIE MAGAZINE, which has a busty and 
full lipped blonde actress on the cover.

CHRIS
Nice. But not actresses. I mean 
actual fictional characters. Which 
ones would you be able to score 
with? Maybe romantic comedies?

JORDY
The chicks in those would only want 
the main guy.

CHRIS
What about dramas?

JORDY
Probably not.

CHRIS
What genres then?

JORDY
Horror movies. Action movies. 
Pornos. Chicks have sex in all of 
those.

CHRIS
They do.

JORDY
I would probably stay away from 
period pieces and older movies.
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CHRIS
Why’s that?

JORDY
Those chicks would be really old 
fashioned. Probably wouldn’t have 
sex.

CHRIS
I wouldn’t know about that.

JORDY
What?

CHRIS
Nothing. 

Jordy tries to take the DVD’s to ring them in. 

Chris pulls them away.

JORDY
Everything okay?

CHRIS
Yeah, I’m just going to swap a few 
of these out.

Chris puts a few movies back and grabs a few different ones. 

He goes back to the counter with his new selection of DVD’s.

Jordy does a quick count.

JORDY
You can’t borrow all of these, you 
still have one out. That horror 
movie, Relentless. Its due in a few 
days.

CHRIS
I haven’t finished it yet. I’ll 
just take out these ones then.

Jordy starts scanning the cases.

JORDY
You gotta be eighteen to borrow 
this one.

Jordy holds up a porno.

CHRIS
Oh.
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JORDY
Don’t you usually rent martial arts 
and war films? What’s with all the 
drama and action movies?

CHRIS
I’m looking for something 
different. 

EXT. SUPER VIDEO - DAY 

Chris exits the store and unlocks his bike.

EXT. FISHER RESIDENCE - FRONT DOOR - DAY

Chris gets off his bike and takes the white plastic bag of 
DVD’s out of his backpack.

He stashes them in the bushes, and then walks up to the 
house.

Lynn comes out the front door, eyes keen and arms crossed.

LYNN
It doesn’t usually take you this 
long to get home.

CHRIS
I was talking with a friend.

LYNN
Are you sure you didn’t stop at 
Super Video? 

CHRIS
No.

LYNN
So you wouldn’t mind if I checked 
your bag?

CHRIS
Go ahead.

They both stare intently at each other, with poker faces held 
firm.

LYNN
Your father and I are going out for 
dinner tonight for out anniversary.

12.



CHRIS
Okay.

LYNN
Jill’s going to baby sit, so you 
won’t be alone.

Chris keeps his disappointment hidden from his face, but his 
mother smirks at his defeat.

INT. FISHER RESIDENCE - MASTER BEDROOM - AFTERNOON

Robert is in deep thought, standing in front of the mirror.

Lynn wraps her arms around him from behind and helps him 
adjust his tie.

Lynn turns him around and they are just about to share a kiss 
when the doorbell RINGS.

LYNN
That would be Jill.

Lynn pulls away from Robert, who is still ready for the kiss.

INT. FISHER RESIDENCE - FRONT DOOR - AFTERNOON

The baby sitter JILL (19), is standing inside the front 
hallway. She’s a nerdy looking teen with large glasses and a 
huge backpack. 

LYNN
Hello, Jill.

JILL
Hi Mrs. Fisher.

Jill waves to her father, TIM. He drives away in a pick-up 
truck.

LYNN
I left some money for take out on  
the fridge, and we’ll be back by 
ten at the latest.

JILL
Alright. 

LYNN
And don’t let Chris stay up too 
late.
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JILL
I won’t.

INT. FISHER RESIDENCE - CHRIS’S ROOM - AFTERNOON

Chris is sitting in front of his desktop computer.

JILL
Hi, Chris.

CHRIS
Hey Jill.

JILL
How are you?

CHRIS
I’m good.

JILL
So, what do you want for dinner? 
Pizza?

CHRIS
Could we get something else?

JILL
What would you like?

CHRIS
Chinese food? Could we get chicken 
balls?

JILL
Sure. I’m going to be in the 
kitchen. Are you going to be up 
here?

CHRIS
I might watch a movie later.

JILL
Ooh. What kinds?

CHRIS
Martial arts movies.

JILL
I don’t like those.
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INT. FISHER RESIDENCE - KITCHEN - AFTERNOON

Jill is speaking on the CORDLESS PHONE in the kitchen.

She is standing near the table.

JILL
Hi, I’d like to order Special C, 
with an order of chicken balls. The 
address is one two five five three 
Oakville Avenue.

Chris tiptoes down to the basement.

INT. FISHER RESIDENCE - BASEMENT - AFTERNOON

Chris looks around for the remote.

Its not there. 

He lifts up some couch cushions and checks under the sofa.

Its gone.

INT. ROBERT’S CAR - NIGHT

Lynn has her purse in between the driver and passenger seat.

The television remote is inside.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Chris plugs his video gaming unit into the television, and 
uses the game controller as the remote.

Looking at the pile of DVD’s on the couch, Chris picks the 
movie “Haze” and pops it into the gaming unit.

INT. GYMNASIUM - DAY

A large group of drug addicts are sitting around in a circle 
on metal chairs. 

The COUNSELLOR has the floor, an older black woman who speaks 
with compassion.

COUNSELLOR
Its not entirely your fault. Most 
people assume that drug users lack 
moral principles or the willpower. 
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The truth is that drug addiction is 
a complex disease and that it takes 
more than good intentions.

The Counsellor looks over at HELEN (18), played by Laura 
Harrington. 

She is not in a bikini this time. She looks very strung out.

COUNSELLOR (CONT’D)
We have a new addition to our group 
today. Why don’t you introduce 
yourself?

HELEN
I’m Helen and I’m addicted to 
crack.

COUNSELLOR
You’re rather young. Did your 
parents send you here?

HELEN
No, they died in a car accident. I 
got addicted to their stash.

COUNSELLOR
I’m sorry to hear that.

HELEN
Yeah.

COUNSELLOR
If your parents didn’t help you, 
then how did you get referred here?

HELEN
I got busted by the cops.

EXT. HELEN’S HOUSE - DAY

Helen goes to unlock her front door, when she is accosted 
from behind.

A thin man named RORY is behind her and shoves her into the 
door.

RORY
Where’s my money, bitch?

HELEN
I don’t have it.
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RORY
You better get it. Or something bad 
will happen.

Helen’s hand begins shaking as she watches him leave.

INT. HELEN’S HOUSE - LIVING ROOM - NIGHT

The house is large and expansive, but very empty.

Helen goes into the living room and sees Chris appear in 
front of the television.

HELEN
Who are you, and how did you get in 
my house?

CHRIS
I’m Chris.

HELEN
So?

CHRIS
I was wondering if you wanted to 
have sex?

HELEN
(beat)

Got any crack?

CHRIS
No.

HELEN
Then get out.

EXT. PARK - DAY

A young girl with a colourful scarf and giant coat throws 
bread crumbs to some birds.

Chris walks into frame and whispers into her ear, and she 
slaps him.

She throws the bag of bread crumbs at him, and the pigeons 
swarm him.
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INT. FISHER RESIDENCE - BASEMENT - NIGHT

Chris is sitting on the couch wiping pigeon feathers off of 
his shirt.

On top of the television set, Chris spies the copy of 
Relentless.

Chris shrugs and swaps it with the current DVD in the game 
system.

INT. MEGAN’S HOUSE - MEGAN’S ROOM - AFTERNOON

Chris comes out of the television in MEGAN’S room. He looks 
around at the pink walls and boy band posters.

The phone on the night stand has a stretchy cord, and is 
pulled to the max outside of the room. 

Chris hears someone talking and crawls under the bed.

MEGAN (O.S.)
Okay, fine. A small get together. 
Not a party.

INT. MEGAN’S HOUSE - KITCHEN - AFTERNOON

The kitchen is full of teenagers, all of them drinking out of 
red plastic cups. 

All of them are drunk. Loud rock music plays from a boom box.

Chris wades through the crowd, until he bumps into SAMANTHA 
(18), a sensual blonde who is dancing without a care in the 
world.

CHRIS
Hi. 

Samantha pulls him in to dance with her.

Megan (17) is holding cleaning spray and paper towels and 
sees them dancing. 

MEGAN
Who are you? I didn’t invite you.

SAMANTHA
He’s with me.

Samantha wraps her arm around Chris’ shoulder as if she knows 
him. 
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MEGAN
How many people did you invite?

SAMANTHA
I got a little carried away.

Megan sees a guy making out with a girl and spill his drink 
on the carpet.

MEGAN
Watch the carpet!

Chris takes a deep breath of relief.

CHRIS
Thanks. I’m Chris.

SAMANTHA
I’m Samantha. But you can call me 
Sam. 

CHRIS
Great party.

SAMANTHA
Do you wanna go somewhere private?

CHRIS
Sure. 

Sam grabs his hand and leads him upstairs.

INT. MEGAN’S HOUSE - HALLWAY - AFTERNOON

Sam checks the master bedroom. 

NAKED GIRL (O.S.)
Taken!

Samantha shuts the door.

SAMANTHA
Let’s try somewhere else.

INT. MEGAN’S HOUSE - BASEMENT - NIGHT

The basement couches are filled with passed out party guests.

SAMANTHA
There doesn’t seem to be a place we 
can be alone.
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CHRIS
I know a place.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Samantha gazes at Chris’s basement in wonder.

SAMANTHA
Is this your place?

CHRIS
My parent’s place.

SAMANTHA
How did we get here?

CHRIS
Through the TV. 

Samantha looks at the party scene on the television screen.

SAMANTHA
Whoa, this is so weird.

CHRIS
That’s one way of putting it.

SAMANTHA
Are we going to your room?

CHRIS
Can’t. Let’s just do it here?

SAMANTHA
That’s fine with me.

Sam kisses him sloppily.

They fall onto the couch, and strip off their clothes.

INT. FISHER RESIDENCE - KITCHEN - AFTERNOON

Jill hears the LOUD ROCK MUSIC from the party while sitting 
at the kitchen table studying.

JILL
Chris? Can you turn that down?

The music continues. 

JILL (CONT’D)
Chris?
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She goes downstairs.

INT. FISHER RESIDENCE - BASEMENT - AFTERNOON

Jill sees Chris on top of Samantha, on the couch, both of 
them naked and thrusting.

JILL
Chris? What the hell?

CHRIS
Shit!

Chris gets off of Sam and she covers them both with the 
BLANKET.

JILL
Upstairs. Now.

CHRIS
Could I get dressed first?

INT. FISHER RESIDENCE - KITCHEN - NIGHT

Chris has his long sleeved shirt on backwards and inside out 
with the tag sticking out in the front.

JILL
I don’t know how you snuck her in 
without me noticing, but she has to 
go.

CHRIS
Could you wait upstairs in the 
bathroom please?

JILL
Why?

CHRIS
She’s embarrassed. 

JILL
(beat)

Fine.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Chris finds Sam fully dressed and waiting for him on the 
couch.
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SAMANTHA
Who was that?

CHRIS
Baby sitter.

SAMANTHA
Really?

CHRIS
My mom.

SAMANTHA
I should go.

CHRIS
Okay.

Sam exits through the television in the basement.

JILL (O.S.)
Chris!

INT. FISHER RESIDENCE - KITCHEN - NIGHT

Chris is standing in front of Jill. 

She sits before him like a king announcing judgment.

JILL
Is she gone?

CHRIS
Yeah.

JILL
I think you should just spend the 
rest of the night in your room. 

CHRIS
Are you going to tell my parents?

JILL
We’ll see. I’ll call you down when 
the food’s here.

CHRIS
Okay.

Chris heads downstairs.

JILL
Where do you think you’re going?
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CHRIS
I have to turn off the TV.

JILL
Just go to your room.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

The movie is still playing in the basement, the edges of the 
television aglow with the portal still open.

INT. MEGAN’S HOUSE - FRONT DOOR - NIGHT

DRUNK GUY is being pushed out of the house by Megan.

DRUNK GUY
Awesome party man!

MEGAN
Cab’s here, time to go.

SAMANTHA
Was that the last one?

MEGAN
Yeah. Time to clean up.

INT. MEGAN’S HOUSE - KITCHEN - NIGHT

Megan fills up her garbage bag with red cups.

MEGAN
They made such a mess.

SAMANTHA
I figured its better to be 
surrounded by other people. Its 
safer that way.

MEGAN
Did you invite Lucy?

SAMANTHA
I did, but she didn’t call me back.

Samantha picks up a bowl of chips from the living room and 
puts it on the kitchen table.

MEGAN
Do you think its just a coincidence 
that Jennifer disappeared too?
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The doorbell RINGS.

They both freeze.

Megan tiptoes over to the door.

SAMANTHA
What’s the big deal?

Samantha walks over to the door and opens it.

INT. MEGAN’S HOUSE - FRONT DOOR - NIGHT

An older gentleman with a TRENCH COAT and FEDORA stands 
before them, holding a POLICE ID badge.

DETECTIVE HARPER 
Hello, I’m Detective Harper with 
the police. I’m here to talk to Mr. 
Wilcox.

SAMANTHA
He’s not here right now.

DETECTIVE HARPER 
Who you are?

SAMANTHA
I’m Sam.

MEGAN
I’m Megan Wilcox. His daughter.

DETECTIVE HARPER
Are your parents home?

MEGAN
They’re out of town for the 
weekend. 

DETECTIVE HARPER
May I come in?

Megan opens the door wider.

MEGAN
Sure.

Detective Harper is standing in the kitchen with the girls. 

DETECTIVE HARPER
Are you two home alone?
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SAMANTHA
Yeah.

DETECTIVE HARPER
(to Sam)

What about your parents, are they 
home as well?

SAMANTHA
I live with my aunt. She’s probably 
asleep right now.

DETECTIVE HARPER
Do either of you know a Lucy Trent?

Megan’s eyes widen and she gives Samantha a look.

Samantha turns away to grab the bowl of chips.

SAMANTHA
She was a classmate. Chips?

DETECTIVE HARPER
No thanks. Do you girls know a 
Tiffany Myers, or a Jennifer 
Bellings?

Samantha puts the chips down and turns away from the 
detective.

SAMANTHA
Yeah. They also went to our school. 

DETECTIVE HARPER
All three of them and Megan here 
are connected to the Mark Nelson 
case. Do you remember him?

SAMANTHA
Yeah. The music teacher. The one 
who molested us.

DETECTIVE HARPER
Lucy Trent is missing.

Megan sits down. The colour is gone from her face.

DETECTIVE HARPER (CONT’D)
Are you okay?

MEGAN
I’m fine, just tired.
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DETECTIVE HARPER
This is just a precaution, but I’ve 
posted an officer across the 
street.

SAMANTHA
What for?

DETECTIVE HARPER
Just to be cautious. Its not a 
problem is it?

MEGAN
No, its fine.

DETECTIVE HARPER
I can give you a ride home if you 
like.

SAMANTHA
I’m sleeping over.

DETECTIVE HARPER
You girls stay safe now. 

EXT. MEGAN’S HOUSE - OTHER SIDE OF THE ROAD - NIGHT

OFFICER LOPEZ is in his police car, and watches Detective 
Harper get into his car and drive away.

INT. MEGAN’S HOUSE - KITCHEN - NIGHT

Megan is washing the chip bowl. Samantha is drying some 
pitchers.

The doorbell RINGS.

Megan cautiously walks over to the front door.

INT. MEGAN’S HOUSE - FRONT DOOR - NIGHT

Megan looks out of the peephole. 

No one there.

Samantha walks up behind her. 

SAMANTHA
What’s wrong? 
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MEGAN
There’s no one there.

SAMANTHA
Open it.

MEGAN
No way.

SAMANTHA
Chicken.

EXT. MEGAN’S HOUSE - FRONT DOOR - NIGHT

Samantha opens the door. 

She looks down at the VIOLIN CASE left on the doorstep.

MEGAN
Sam, isn’t this Lucy’s-

Samantha pulls the VIOLIN CASE inside and SLAMS the door 
shut.

INT. MEGAN’S HOUSE - FRONT DOOR - NIGHT

The VIOLIN CASE says “Property of Lucy Trent” on the side in 
white marker.

SAMANTHA
It can’t be. 

MEGAN
What do we do?

SAMANTHA
What about the cop outside?

The girls look outside the window at the police car. 

MEGAN
Is he still there?

SAMANTHA
I’ll go check.

MEGAN
No!

SAMANTHA
Why not?
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MEGAN
Let’s just call the police, and 
they can tell him.

INT. MEGAN’S HOUSE - KITCHEN - NIGHT

Megan picks up the land line phone, an old fashioned model 
with a stretchy cord.

MEGAN
There’s no dial tone.

Samantha puts the phone to her ear.

SAMANTHA
Oh no.

MEGAN
Maybe we can shout from the one of 
the bedroom windows?

SAMANTHA
I’m going out there.

MEGAN
You can’t go out there! Let me try 
something first.

Sam puts on her shoes.

Megan goes to the kitchen and comes back with a FLASHLIGHT.

SAMANTHA
Thanks.

Sam tries to grab the FLASHLIGHT, but Megan pulls it back.

MEGAN
I want to try and signal him first. 
Let’s turn off all the lights. 

EXT. MEGAN’S HOUSE - NIGHT

The house is completely dark, except for a small light that 
flickers repeatedly in the window.

INT. MEGAN’S HOUSE - FRONT DOOR - NIGHT

Samantha and Megan stare out the window, flipping the 
flashlight on and off.
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SAMANTHA
What are you doing?

MEGAN
Morse code. Is it working? 

SAMANTHA
I can’t tell.

MEGAN
I’ll keep trying.

SAMANTHA
Screw this.

Samantha puts on her jacket, then grabs the FLASHLIGHT out of 
Megan’s hand.

EXT. MEGAN’S HOUSE - FRONT DOOR - NIGHT

Zipping up her jacket, Samantha crosses the street.

The police car is shrouded in darkness, away from the street 
lights. 

There is a silhouette of a man inside the car. Sam RAPS her 
knuckle on the window.

SAMANTHA
Hello?

The silhouette doesn’t move.

Samantha clicks on her FLASHLIGHT and shines it at the 
window.

Officer Lopez is dead, with blood stains all over the front 
of his uniform. His neck is raw and has red marks all over 
it.

Samantha SCREAMS and drops the FLASHLIGHT.

She runs back to the house.

INT. MEGAN’S HOUSE - FRONT DOOR - NIGHT

Megan has the door open, and sees Sam running at her. 

Sam DIVES into the house and Megan slams the door shut.

SAMANTHA
He’s dead!
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MEGAN
Who?

SAMANTHA
The cop! He’s dead!

MEGAN
What do we do?

The doorbell RINGS.

The girl head over to the door.

It begins to ring rapidly, repeatedly before it can even 
finish a chime.

Then it stops.

SAMANTHA
He’s outside.

MEGAN
How can he get in?

SAMANTHA
Is the back door locked?

Megan gives Samantha a look that isn’t full of confidence.

INT. MEGAN’S HOUSE - BACK DOOR - NIGHT

Megan peeks around the corner to the back of the house. 

SAMANTHA
(whispering)

Is it locked?

MEGAN
(whispering)

I can’t tell.

Both of them crouch down and slowly crawl towards it.

SAMANTHA
(whispering)

You have to check it.

MEGAN
(whispering)

Why?
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SAMANTHA
(whispering)

Its your house.

The silhouette of a man appears in the frosted glass next to 
the back door.

Megan runs to the door, flips the latch, and locks it.

The knob turns. The silhouette bashes the frosted glass with 
a fist. 

SAMANTHA (CONT’D)
Do you think we should make a run 
for it?

MEGAN
And go where?

SAMANTHA
I have an idea.

A large THUMP is heard in the kitchen.

INT. MEGAN’S HOUSE - KITCHEN - NIGHT

The girls go to the kitchen and another large THUMP hits the 
patio door. 

Its slightly cracked. 

A PATIO STONE crashes through the glass and lands in the 
table. 

The Hangman stands outside. 

Samantha grabs Megan’s hand and leads her upstairs.

The Hangman SMASHES the rest of the patio door with another 
patio stone.

INT. MEGAN’S HOUSE - MEGAN’S ROOM - NIGHT

Samantha is looking at the television in Megan’s room.

SAMANTHA
Please work.

MEGAN
What are you doing?

Samantha pulls her closer to the television.
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SAMANTHA
This will take us to Chris’s place.

MEGAN
Who’s Chris?

Samantha shoves Megan through the television portal.

Before Samantha can join her, The Hangman puts the lasso 
around her neck and yanks her away from the television.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Megan appears in the basement. 

She walks upstairs, confused.

INT. FISHER RESIDENCE - KITCHEN - NIGHT

Jill is sitting at the kitchen table, with textbooks and 
binders spread out in front of her.

She looks up and sees Megan, completely bewildered.

JILL
Who the hell are you?

MEGAN
I’m Megan. I’m looking for Chris.

JILL
Goddamnit. 

They pass the large BOOKCASE at the top of the stairs next to 
Chris’ room.

INT. MEGAN’S HOUSE - MEGAN’S ROOM - NIGHT

Samantha claws at her neck. 

The Hangman pulls out his jagged hunting knife, but she 
blocks him and they tumble into the television.

INT. FISHER RESIDENCE - CHRIS’S ROOM - NIGHT

Chris is sitting in front of his laptop computer when Jill 
and Megan enter.

JILL
Chris, what is she doing here?
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CHRIS
I don’t know. 

MEGAN
Sam told me to come here. 

JILL
What’s going on? How are they 
getting in the house?

CHRIS
This isn’t what it looks like.

JILL
Its not? 

CHRIS
Its nothing like that.

Jill crosses her arms.

JILL
Explain then. 

INT. FISHER RESIDENCE - BASEMENT - NIGHT

The Hangman stands dumbfounded in the basement. 

Samantha is crawling on the ground, pulling away.

The Hangman tugs on the rope. Pulling her closer and closer 
to himself.

He thrusts the knife into her back.

Blood oozes from her wound.

The Hangman stabs her twice more for good measure.

Samantha lays dying on the basement floor, a pool of blood 
growing underneath her.

The Hangman steps on her blood and tracks bloody footprints 
across the basement floor.

INT. FISHER RESIDENCE - CHRIS’S ROOM - NIGHT

Chris is sitting at his computer, completely flustered.

CHRIS
She’s new to my school and we have 
to do a project.
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JILL
A project on what? 

CHRIS
Drug addiction. 

JILL
Really? 

CHRIS
Did you know that people assume 
drug users lack moral principles or 
willpower, but they don’t know that 
drug addiction is a complex 
disease? Quitting takes more than 
good intentions.

The doorbell RINGS.

JILL
Project my ass. I’ll deal with the 
chinese food and then she has to 
go.

EXT. FISHER RESIDENCE - FRONT DOOR - NIGHT

The CHINESE DELIVERY MAN is looking down at his receipt.

CHINESE DELIVERY MAN
Special C? With chicken balls?

He looks up and sees The Hangman standing there with the rope 
lasso and bloody knife.

The rope lasso flies around the Chinese Delivery Man’s neck, 
and he is pulled inside.

INT. FISHER RESIDENCE - FRONT DOOR - NIGHT

Jill goes downstairs.

The Hangman is standing over the dead body of the Chinese 
Delivery Man.

Blood covers the front door and hallway.

Jill SCREAMS.

The Hangman directs his attention to her, but she is already 
half way out of the house, via the back door.
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EXT. STREET - NIGHT

Jill is in her bare feet, running. She stops and catches a 
breath.

JILL
Oh no. Chris!

Jill pulls out her cell phone.

INT. FISHER RESIDENCE - CHRIS’S ROOM - NIGHT

Chris is in his room with Megan, waiting for Jill. His cell 
phone emits a LOUD RING TONE. 

Chris answers the phone.

CHRIS
Hello?

INT. FISHER RESIDENCE - KITCHEN - NIGHT 

The Hangman is in the kitchen and has heard the LOUD RING 
TONE. He heads upstairs.

INT. FISHER RESIDENCE - CHRIS’S ROOM - NIGHT 

The Hangman opens the door and looks at the cell phone on the 
bed. The CELL PHONE is lit up and the LOUD RING TONE blares 
again.

CHRIS (O.S.)
NOW!

Chris and Megan shove the large BOOKCASE in front of Chris’s 
bedroom door.

The teenagers thunder down the stairs with incredible speed.

The Hangman pushes on the bookcase and it falls forward, and  
books spill out all over the floor.

INT. FISHER RESIDENCE - FRONT DOOR - NIGHT

Megan sees the dead body of the Chinese Delivery Man at the 
front door and SCREAMS.
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EXT. STREET - NIGHT

MEGAN
What do we do now?

CHRIS
I need a cell phone. Can I use 
yours?

MEGAN
What’s a cell phone?

CHRIS
Are you serious?

Chris runs back to the house.

INT. FISHER RESIDENCE - KITCHEN - NIGHT

Chris opens up the screen door from the backyard and enters.

The house is dead quiet.

Chris reaches for the cordless phone in the cradle but its 
gone.

The Hangman stomps down the stairs, his footsteps giving away 
his location.

Chris ducks into the backyard and watches.

The Hangman stands in the kitchen, waiting.

EXT. STREET - NIGHT

Chris finds Megan in the bushes in the neighbour’s house.

CHRIS
I need you to ring the doorbell and 
then run away.

MEGAN
What? Why?

CHRIS
I need to get to a phone and call 
for help.

MEGAN
Right now?
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CHRIS
No, wait until I’m behind the house 
and then count to thirty.

MEGAN
Okay.

Chris runs back to the house.

INT. FISHER RESIDENCE - KITCHEN - NIGHT

The Hangman is still standing by the CORDLESS PHONE on the 
kitchen table next to Jill’s books.

The doorbell rings.

The Hangman cautiously walks over to the door and looks out 
the peep hole.

No one there.

The Hangman leaves the front door and stops cold when looking 
into the kitchen.

Chris is holding the cordless phone.

Their eyes lock.

Chris runs for the back door, and The Hangman bolts right 
after him.

EXT. STREET - NIGHT

Chris is in the front yard and runs as fast as his legs can 
carry him.

He runs over to a neighbour’s house and hides in between 
houses.

With shaky fingers, he dials a number on the phone.

INT. FANCY RESTAURANT - WOMEN’S RESTROOM - NIGHT

Lynn is in the washroom, drying her hands. Her cell phone 
vibrates.

LYNN
Hello?

Lynn’s face turns from a state of content to clearly 
distraught.
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LYNN (CONT’D)
You did WHAT?

INT. FANCY RESTAURANT - NIGHT

Lynn comes back to the table, looking composed. 

LYNN
Did you order?

ROBERT
Not yet.

LYNN
We have to go.

ROBERT
What’s wrong?

LYNN
Its Chris.

EXT. STREET - NIGHT

Chris finds Megan behind the same bushes.

CHRIS
I have to go again.

MEGAN
Where are you going?

CHRIS
My mom says I have to lock the 
front door and turn off all the 
lights in the house.

MEGAN
But he could be anywhere.

CHRIS
I need you to cause another 
distraction.

MEGAN
Why me?

CHRIS
Do you know where the lights and 
house keys are?
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MEGAN
No.

CHRIS
Then you’re going.

MEGAN
Fine.

CHRIS
All you have to do is get to Rick’s 
house and kick the fence until 
their dog barks.

MEGAN
Wait, what?

CHRIS
Go!

EXT. RICK’S HOUSE - BACKYARD - NIGHT

Megan opens the latch and enters the backyard.

She begins slapping the fence with her hands and is growling 
to get a response from the dog.

The dog begins BARKING LOUDLY.

A floodlight turns on.

The Hangman storms across the street towards the sound.

INT. FISHER RESIDENCE - KITCHEN - NIGHT

MONTAGE - CHRIS IS TURNING OFF THE LIGHT SWITCHES

- His bedroom light

- The hallway light

- The basement light

- The kitchen light

Chris stops at the front door and digs through the Chinese 
Delivery Man’s pockets. 

Chris pulls out a PAIR OF CAR KEYS.
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EXT. FISHER RESIDENCE - NIGHT

Chris shuts the front door, and LOCKS it with his house key. 

On the way to the car, Chris sees Megan emerge from the 
backyard behind Rick’s house.

CHRIS
Over here!

Chris puts the keys in the car and turns on the engine, and 
puts it in reverse.

The killer appears behind Megan, and closes in on her.

Megan gets to the car and enters the passenger seat.

The Hangman runs up to the car, and smashes the window with 
the butt of the knife.

A small crack appears.

Chris burns rubber and exits the neighbourhood, The Hangman 
not able to keep up.

EXT. THOMPSON’S HOUSE - NIGHT

The Hangman rings the doorbell at Chris’s elderly next door 
neighbour’s house.

THOMPSON opens up the door a crack. A small chain keeps the 
door secure.

He sees the man in the PRISON JUMPSUIT and EXECUTIONER’S HOOD 
at his front steps.

THOMPSON
What the-

The Hangman kicks the door, pushing Thompson back.

INT. THOMPSON’S HOUSE - LIVING ROOM - NIGHT

Thompson runs over to the cupboard. 

He grabs a SILENCED PISTOL and turns off the safety.

The Hangman kicks the door open and smashes the chain off its 
latch.

Thompson FIRES his gun at the killer.
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The Hangman’s arm is hit.

He dives behind a stuffed chair. 

Thompson bravely approaches, gun in hand.

The bullet worms itself out of The Hangman’s arm.

His wound heals.

The Hangman jumps out and slashes at Thompson’s arm with the 
knife.

Thompson clutches his wound, and drops the pistol.

The Hangman pushes him to the ground.

The old man reaches out for his gun, but the killer kicks it 
out of his reach, toying with him.

The Hangman brings the knife down into Thompson’s chest. 

He twists the knife for maximum pain, and the killer’s head 
cocks to the side.

Thompson opens his mouth to scream but a gloved hand muffles 
his shout.

EXT. STREET - NIGHT

Jill is on her cell phone, speaking with the 911 OPERATOR.

911 OPERATOR
Nine one one, where is your 
emergency?

JILL
There’s a man in the house. One two 
five five three Oakville Avenue.

911 OPERATOR
Stay on the line with us, and we’ll 
send over a police unit as soon as 
possible.

INT. ROBERT’S CAR - NIGHT

Lynn is driving.

ROBERT
What’s going on? 
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LYNN
Chris and let something out.

ROBERT
What?

LYNN
Something bad. He already killed a 
delivery man.

ROBERT
What?

LYNN
We’re going to have to clean up the 
mess.

Lynn pulls up to the house, but a police cruiser is already 
there.

EXT. FISHER RESIDENCE - FRONT DOOR - NIGHT

Lynn’s hands are shaking at the wheel. She’s incredibly 
nervous.

ROBERT
Do you want me to talk to them?

LYNN
Yes.

They get out of the car.

ROBERT
Hey officers. What’s going on?

OFFICER JAMISON and OFFICER TATE turn and face him.

OFFICER TATE
Is this your residence, sir?

ROBERT
It is.

OFFICER JAMISON
We’ve had a distress call for this 
address.

ROBERT
Are you sure? Our security company 
would call us if anyone tried to 
break in.
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OFFICER TATE
There’s no one home?

ROBERT
No.

OFFICER JAMISON
Would it be alright if we checked 
for any signs of an attempted break 
in?

ROBERT
That’s fine with me.

Lynn has her purse slung around her shoulder. 

She pulls out her .38 REVOLVER and keeps it out of view.

Officer Tate checks the front door, and uses a flashlight at 
the window.

Officer Jamison comes back from behind the house. 

OFFICER JAMISON
There’s no sign of a break in. Do 
you want us to look inside as well?

ROBERT
I appreciate the concern officer, 
but I don’t think that’s necessary. 
It was probably just a prank call.

Officer Jamison nods, and the officers walk back to their 
vehicle.

INT. FISHER RESIDENCE - FRONT DOOR - NIGHT

Robert and Lynn are standing over the body of the Chinese 
Delivery Man slumped up against the wall in their hallway.

ROBERT
Is he dead?

Lynn uses her fingers to check his pulse.

LYNN
Yes.

ROBERT
What do we do? 

LYNN
Get the blanket from the basement.
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Robert goes downstairs.

Lynn immediately puts her knee on the delivery man’s chest 
and squeezes his nose.

With her other hand, she covers his mouth.

The Chinese Delivery Man stirs and awakens, but he can’t push 
her off.

He stops moving, and dies.

ROBERT
Lynn?

Lynn stands up and turns around. 

Robert is holding the blanket but looks even more worried 
than before.

LYNN
What?

ROBERT
There’s something else.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Robert points over at Sam, who is also lying in the middle of 
the floor in a pool of blood.

LYNN
Another one?

ROBERT
Chris said there was only one.

LYNN
It doesn’t matter. 

ROBERT
What do we do?

LYNN
We’ll put their bodies in another 
movie.

ROBERT
But what about the police?

LYNN
What about them?
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ROBERT
We have to tell them what happened.

LYNN
We can’t explain how two bodies 
appeared in our house.

ROBERT
Maybe we could show them the 
television.

LYNN
They wouldn’t let us. They’d arrest 
us on the spot.

ROBERT
You’re right.

LYNN
Are we clear on what we need to do 
here?

ROBERT
Yes.

LYNN
Help me pick her up.

Robert lifts Samantha by her armpits, while Lynn grabs her 
ankles, but the body awakens and she spasms out of their 
grip.

ROBERT
Holy shit!

Robert drops her.

Samantha groans.

SAMANTHA
Who are you?

LYNN
Who are you?

SAMANTHA
I’m Sam. I know Chris.

ROBERT
He’s my son. Do you know where he 
is?

SAMANTHA
I don’t know.
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Samantha inspects her she was stabbed. No scars.

ROBERT
Do you know where Jill is?

SAMANTHA
Who’s Jill?

LYNN
Never mind. 

INT. FISHER RESIDENCE - FRONT DOOR - NIGHT

Lynn places the BLANKET next to the Chinese Delivery Man’s 
body.

LYNN
Put him on the blanket and pull him 
downstairs.

Sam and Robert haul him across the floor.

The body tumbles down and lands in a bloody heap at the 
bottom of the stairs.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Robert and Samantha haul the bloody blanket and corpse over 
to the television set. 

Lynn is looking at their DVD collection on the wall cupboard.

ROBERT
Which one?

LYNN
This one.

Lynn holds up a DVD.

ROBERT
Good choice.

Robert stands in front of the television and makes the screen 
glow.

Its a black and white movie, and the only thing on screen is 
the living room.

The Housewife from earlier is sitting on the couch, talking 
on the telephone.
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Sam and Robert pick up the dead body, and swing him back and 
forth to gain momentum.

They toss him through the television.

INT. BURLY MAN’S HOUSE - LIVING ROOM - DAY

The body of the Chinese Delivery Man appears out of nowhere 
and lands in the middle of her floor with the bloody blanket. 

The housewife screams.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Robert ejects the DVD from the game system.

ROBERT
Serves her right.

Lynn places two large buckets of water with some rags hanging 
out of them on the floor.

LYNN
Equal parts bleach and water. Put 
these on.

Lynn drops a few pairs of yellow dish-washing gloves on the 
floor, still in their packaging.

SAMANTHA
Why do I have to help?

LYNN
If you want to stay here where 
you’re safe, you do as I say.

Sam slips on a pair of gloves.

INT. FISHER RESIDENCE - FRONT DOOR - NIGHT

Robert is on his hands and knees, scrubbing the floor.

Lynn stands in front of him, like a master observing a 
servant.

She is holding a pack of cigarettes, takes one out and lights 
it.

ROBERT
Where did you get those?
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LYNN
I hid a pack in the bathroom.

ROBERT
I thought you quit.

LYNN
Me too.

Lynn lights it and then takes a deep drag.

ROBERT
Are you okay?

LYNN
Why wouldn’t I be?

ROBERT
Because of the dead bodies.

Another breath of smoke leaves Lynn’s lips.

LYNN
I’m fine.

ROBERT
If you need to talk, I’m here.

LYNN
I’m going to get dinner ready.

She picks up the bag of Chinese food.

INT. FISHER RESIDENCE - KITCHEN - NIGHT

Lynn pulls out a baking sheet full of CHICKEN BALLS out of 
the oven. 

She places it on the dining room table next to FRIED NOODLES, 
RED SWEET AND SOUR SAUCE, and FRIED RICE. 

Sam and Robert are sitting at the table. 

Lynn serves, while still wearing an apron. She’s back to 
being the housewife.

LYNN
Whatever we don’t eat we have to 
throw out.

ROBERT
Why?
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LYNN
I already called the Chinese place 
and told them we never got our 
order.

Lynn begins piling his plate up with noodles.

ROBERT
Why would you do that?

LYNN
The man disappeared after he 
delivered to our house. We need to 
make the police think otherwise.

ROBERT
I don’t believe this.

LYNN
You’ll have to get rid of the 
containers. But not in our garbage.

Lynn dishes out some noodles onto Sam’s plate.

SAMANTHA
What is this?

LYNN
You’ve never had Chinese before?

SAMANTHA
No.

LYNN
Try it.

Lynn hands her a pair of chopsticks.

Samantha tries to use them. She tries to twirl the noodles 
with a chopstick in each hand.

Lynn hands her a fork.

Sam tries a bite full of noodles, chews, and swallows.

SAMANTHA
Wow.

LYNN
Different people are going to come 
by tomorrow and we have to be ready 
for them.
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ROBERT
I don’t know if I can do this.

LYNN
Do you want all of us to go to 
jail?

ROBERT
I don’t want that.

LYNN
We have get rid of the evidence, 
then make a cover story about Jill, 
and dispose of the car.

INT. MOVIE THEATRE - NIGHT

Chris is sitting next to Megan, and he is scarfing down a 
HOTDOG with ketchup.

They are watching movie trailers.

Megan is staring at her own hotdog with curiosity.

CHRIS
What’s the matter?

MEGAN
What is this?

CHRIS
Its a hotdog. You’ve never had a 
hotdog before?

MEGAN
No.

CHRIS
What do you eat?

MEGAN
I’ve only had cereal and chips.

CHRIS
Try it.

Megan takes a small bite, chews, and swallows.

MEGAN
Mmm.

CHRIS
Its good, eh?
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MEGAN
Yeah.

Megan takes a bigger bite.

CHRIS
Having a good time?

Megan nods her head in agreement, and smiles for the first 
time.

INT. FISHER RESIDENCE - KITCHEN - NIGHT

Sam and Robert are washing dishes, with the same pair of 
gloves from the blood clean up.

Lynn is talking on her cell phone.

LYNN
Take the car to the church parking 
lot after the movie and spend the 
night there. I’m going to put your 
Dad on.

Lynn puts the phone to Robert’s ear, who still has his gloves 
on.

ROBERT
Be safe, son. I’ll see you first 
thing in the morning.

EXT. CHURCH PARKING LOT - NIGHT

Chris and Megan are inside of the car, their vehicle the only 
one parked in the middle of the large parking lot.

INT. CHINESE DELIVERY MAN’S CAR - NIGHT

Chris and Megan are sitting in the backseat, a huge gap in 
between them.

CHRIS
Did you like the movie?

MEGAN
Yeah.

CHRIS
I’m glad.
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MEGAN
What are we going to do about the 
killer?

CHRIS
My parents will figure something 
out.

MEGAN
That’s good.

CHRIS
But it might help if I knew more. I 
haven’t seen the whole movie. 

MEGAN
Do you think it will help?

CHRIS
I think it will.

MEGAN
I’ll tell you.

INT. MUSIC CLASSROOM - DAY

A class of young high school students are sitting on plastic 
chairs, each of them holding a musical instrument.

Samantha is at the front with a SAXOPHONE, and in the back is 
Megan with a FLUTE.

MEGAN (V.O.)
The killer is our music teacher, 
Mr. Nelson. 

INT. MUSIC CLASSROOM - DAY - LATER

Samantha is alone, putting her saxophone away. Mr. Nelson 
approaches her and says something.

MEGAN (V.O.)
Sam told us that Mr. Nelson 
molested her. But she said we would 
have to go along with her story and 
say we were too, or else he could 
just deny it.
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EXT. HIGH SCHOOL - DAY 

Mr. Nelson is taken outside of the school in handcuffs by two 
police officers.

MEGAN (V.O.)
So we did. He was arrested and it 
was a big deal in the papers.

CHRIS (V.O.)
Did he break out of prison?

The police officers put Mr. Nelson into the back of the squad 
car.

MEGAN (V.O.)
That’s the thing. He hung himself. 
So how can he be doing the killing?

INT. CHINESE DELIVERY MAN’S CAR - NIGHT

Chris is listening intently to Megan’s story.

CHRIS
Just a sec, I’ll call my mom.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Lynn is sitting on the sofa with the DVD of Relentless in her 
hand.

She’s talking to Chris on the phone.

LYNN
The description says a supernatural 
killer from beyond the grave. 
That’s all it says.

INT. CHINESE DELIVERY MAN’S CAR - NIGHT

Chris hangs up the house phone.

CHRIS
Supernatural killer from beyond the 
grave.

MEGAN
How do you stop a ghost?
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CHRIS
I know someone who might know how. 
We should get some sleep.

MEGAN
I’m too wound up to sleep.

CHRIS
Look, fortune cookies.

Chris grabs them from the glove box and hands her one.

MEGAN
What is this?

CHRIS
They have a slip of paper inside, 
its your fortune.

Chris opens up the wrapper and breaks it in half.

Megan does the same.

MEGAN
What now?

CHRIS
What’s yours say?

MEGAN
The grapes you cannot taste are 
always sour. How about yours?

CHRIS
Have extra energy for what comes 
tomorrow.

They eat their fortune cookies.

MEGAN
I’m cold.

CHRIS
There’s a blanket.

Chris grabs a folded bundle from the floor of the backseat. 
Its not  very big and it barely covers them both.

CHRIS (CONT’D)
We could share it if we laid next 
to each other.

MEGAN
Okay.
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CHRIS
Our body heat will keep us warm, 
but we have to be close together.

They both lie down next to each other and cuddle up under the 
blanket.

MEGAN
Good night, Chris.

CHRIS
Good night, Megan.

EXT. CHURCH PARKING LOT - MORNING

Chris wakes up.

The parking lot is packed with other cars. 

An elderly couple walks past Chris’s car and sees them 
cuddled together.

Chris smiles and waves at them awkwardly.

INT. CHINESE DELIVERY MAN’S CAR - MORNING

Megan wakes up and sees Chris outside the car, speaking on 
the house phone.

Chris hangs up the phone and gets in the car.

CHRIS
We have to wipe the car for prints 
and then ditch it in a another 
parking lot. 

INT. FISHER RESIDENCE - KITCHEN - MORNING

Lynn hangs up her cell phone, and puts it on the kitchen 
counter next to the stove. 

Robert comes up from  the basement, with a small tin 
container in his hand.

LYNN
Did you get it?

ROBERT
Yeah.

Robert takes out the garbage bag from the kitchen.
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LYNN
They’re at Bob’s Food Plus.

ROBERT
Okay.

LYNN
Make sure no one can take the 
garbage bag out of the dumpster. 

ROBERT
I will. Is the girl up yet?

LYNN
She’s still sleeping.

ROBERT
I’ll be back soon.

He gives her a peck on the cheek.

INT. THOMPSON’S HOUSE - LIVING ROOM  - MORNING

Thompson is lying dead on the floor, his pajamas stained with 
blood, his skin grey and lifeless.

The Hangman is standing in the living room watching Robert 
leave with the garbage bag from the window. 

EXT. BOB’S FOOD PLUS - PARKING LOT - MORNING 

Chris and Megan are waiting in the car for Robert. 

They see him behind the store, shoving the garbage bag into 
the dumpster.

Robert approaches the car.

ROBERT
Did you wipe away your prints?

CHRIS
With what?

ROBERT
Windex? 

CHRIS
I don’t have that. 

ROBERT
I’ll go get some.
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INT. FISHER RESIDENCE - KITCHEN - MORNING

Lynn is still in the kitchen, wearing an apron. 

She hears glass breaking.

The eggs are on a plate, and Lynn removes the pan from the 
burner, then tosses the pan at the killer. 

The Hangman dodges it.

Lynn dashes out the side door.

INT. FISHER RESIDENCE - GARAGE - DAY

Lynn holds the button for a small moment and the garage door 
opens a crack.

Lynn gets to the garage door and crouches to duck underneath.

The Hangman grabs her hair and pulls her away.

He stabs her in the stomach, blood seeping all over her white 
blouse.

Lynn is not going down without a fight. She claws and punches 
at The Hangman’s face.

The Hangman gets on top of her, sticking the knife in her 
back.

Lynn reaches for the MONKEY WRENCH, just inches away from her 
grasp.

The Hangman stabs her again, spilling blood all over the 
garage floor.

Lynn inches closer to the MONKEY WRENCH, but her outstretched 
hand quivers and falls to the floor.

INT. FISHER RESIDENCE - CHRIS’S ROOM - DAY

Sam is sleeping like a baby on Chris’s bed.

The killer’s shadow blocks the sun from her sleeping face as 
he enters the room and stands over her.

Sam wakes up and screams.
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EXT. FISHER RESIDENCE - DRIVEWAY - DAY

Robert pulls up to the house. 

The GARAGE DOOR is open a crack.

CHRIS
Dad, what’s going on?

ROBERT
Stay in the car.

Robert goes in through the small opening at the bottom of the 
garage door.

INT. FISHER RESIDENCE - GARAGE - DAY

Anguish doesn’t even begin to describe the look on Robert’s 
face. 

His wife lies in the middle of the garage floor, looking more 
dead than alive. 

Her blouse and back is drenched in blood and her face is 
deathly pale.

Lynn gasps to life and coughs up blood.

ROBERT
Lynn? 

LYNN
(weakly)

He was here. Get the gun.

INT. FISHER RESIDENCE - KITCHEN - DAY 

Robert pulls out Lynn’s .38 REVOLVER from her purse on the 
table. 

INT. FISHER RESIDENCE - CHRIS’S ROOM - DAY

The blankets are all pushed over the floor, and there’s blood 
all over the place.

INT. FISHER RESIDENCE - FRONT DOOR - DAY

Robert waves the teenagers to come inside.
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CHRIS
Everything okay? 

ROBERT
No.

CHRIS
Where’s Mom?

ROBERT
She’s in the garage.

The front doorbell RINGS.

ROBERT (CONT’D)
Not now.

INT. FISHER RESIDENCE - FRONT DOOR - DAY

Standing at the front door is Jill and Tim.

Robert tucks the gun into the back of his pants, and covers 
it with his shirt.

He grabs the tin container from the kitchen table.

Robert answers the door.

TIM
Hiya, Robert.

ROBERT
Tim. What’s up?

TIM
We came by to see if everything is 
alright.

ROBERT
Why wouldn’t it be?

TIM
Jill says there was a man here last 
night and someone was killed. She 
dialed nine one one and I picked 
her up last night.

ROBERT
The nine one one call was Jill?
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JILL
There was a weirdo in a mask in the 
house and he killed the delivery 
man.

ROBERT
The delivery person never came last 
night, and there wasn’t a man in 
the house.

JILL
But I saw it! There was blood 
everywhere.

ROBERT
There’s no blood.

JILL
It was all over the front do-

Robert opens the front door all the way so they can look 
inside. 

The hallway is spotless.

ROBERT
Lynn found this.

Robert holds up the tin container. He removes the lid to 
reveal CRACK COCAINE and a PIPE.

TIM
Is that crack?

ROBERT
Yes.

TIM
Are you implying that my daughter 
does drugs?

ROBERT
Lynn found them in her backpack.

JILL
That’s not mine!

ROBERT
I’ll still pay her. But we won’t be 
needing her to baby sit anymore.
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JILL
That’s not true! Chris, tell them 
what happened! Tell them about the 
man! With the mask and the knife!

CHRIS
I have no idea what you’re talking 
about.

ROBERT
You forgot these.

Robert hands Jill a pair of FLIP FLOPS and her BACKPACK.

JILL
Where did you get the drugs?

ROBERT
How much do I owe her?

Robert pulls out his wallet.

TIM
That’s alright. Let’s go.

JILL
I’m serious Dad, that’s not mine! I 
don’t know where they came from!

Robert follows Tim to the truck. 

Tim rolls down the window when Robert approaches.

ROBERT
I won’t tell anyone. 

TIM
I appreciate it.

JILL
Dad, its not true. I swear!

TIM
Jill, we’ll talk about this later.

JILL
(to Robert)

Why are you doing this? 

Tim backs out of the driveway.

Robert notices a NEWSPAPER sitting at the steps of Thompson’s 
house.
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INT. FISHER RESIDENCE - GARAGE - DAY

Lynn has some colour in her cheeks and is sitting up against 
the wall. 

There is a large streak of blood from the middle of the 
garage to the wall where she dragged herself.

LYNN
Was that Jill and Tim?

ROBERT
Yes.

LYNN
You got rid of them?

ROBERT
Like we rehearsed. The killer’s 
next door. Thompson’s paper was on 
the steps.

LYNN
Thompson always grabs his paper in 
the morning.

ROBERT
Not today.

CHRIS
Mom! Are you alright?

LYNN
No.

MEGAN
Where’s Sam?

ROBERT
He took her.

MEGAN
What are we going to do?

CHRIS
Don’t worry, we’ll get her back. I 
have an idea.

INT. THOMPSON’S HOUSE - LIVING ROOM - DAY

The Hangman watches the Fishers and Megan leave the house and 
get into the car. 
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INT. SUPER VIDEO - DAY

Chris and Megan approach Jordy at the sales counter.

JORDY
Chris, my man. Who’s this?

Jordy stares at Megan.

CHRIS
This is Megan.

JORDY
Nice.

Jordy offers out his fist. 

Chris gives him a less than enthusiastic fist bump.

CHRIS
I was wondering if you could help 
me with something.

JORDY
New releases are out this week.

CHRIS
No, its not that. I was arguing 
with a guy about how to defeat a 
ghost.

JORDY
Okay?

CHRIS
Let’s say its a ghost like killer 
in a movie. How would you stop him?

JORDY
It depends. Usually in those types 
of horror movies all of the people 
die.

Megan lets out a small whimper.

CHRIS
There’s no way to beat him? If he 
existed?

JORDY
That depends. What’s the origin of 
the killer?
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CHRIS
Wrongfully accused and sent to 
prison. Committed suicide in his 
prison cell.

JORDY
That sounds like you’d have to come 
clean about the wrongfully accused 
part.

CHRIS
That’s it?

JORDY
A restless spirit can only be 
appeased by the truth. Or salting 
the body? I don’t really understand 
what you’re asking.

CHRIS
Thanks. 

JORDY
No problem.

Jordy gives Megan a sleazy wink and double finger point as 
they leave.

INT. ROBERT’S CAR - PARKING LOT - DAY

Lynn has on a different change of clothes and is smoking in 
the back seat with Megan.

Chris and Robert are in the front.

CHRIS
I think I know how to stop the 
killer.

ROBERT
How?

CHRIS
Jordy says someone has to go back 
into the movie and tell the wife 
that her husband was wrongfully 
accused.

LYNN
Can’t she do it?
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MEGAN
I don’t know if it would work. Sam 
was the one who told everyone she 
was molested.

ROBERT
He has her in Thompson’s house. 

CHRIS
Let’s go get her.

Robert starts the car.

INT. THOMPSON’S HOUSE - BASEMENT - DAY

Sam has her hands and mouth duct taped, lying on the basement 
floor next to a water heater.

The Hangman enters the room, knife in hand.

Sam inches herself away from him. 

There’s dried blood on the floor.

The Hangman stabs her in the neck, fresh blood pouring all 
over the dried blood.

He’s torturing her.

INT. ROBERT’S CAR - NEIGHBOURHOOD - DAY

Lynn pulls out her cell phone and hands it to Robert.

ROBERT
You want me to do it?

Lynn nods.

He dials nine one one.

911 OPERATOR
Where is your emergency?

ROBERT
My neighbour’s house, it looks like 
someone has broken in. Please 
hurry!

911 OPERATOR
What is the address?
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ROBERT
One two five five one Oakville 
Avenue.

911 OPERATOR
Please stay on the line and we’ll 
send someone over.

EXT. THOMPSON RESIDENCE - FRONT DOOR - DAY

A squad car pulls up to Mr. Thompson’s house.

INT. ROBERT’S CAR - NEIGHBOURHOOD - DAY

Lynn is in the back seat.

LYNN
The gun.

ROBERT
Are you sure you’re up for this?

LYNN
She’s not going to do it.

Lynn takes the gun from Robert and heads for the back of 
their house.

EXT. THOMPSON’S HOUSE - DAY

OFFICER PALMER and OFFICER RIGGS walk past the NEWSPAPER on 
the front steps.

Palmer inspects the door and see that’s it open.

INT. THOMPSON’S HOUSE - LIVING ROOM - NIGHT

The two officers spot Thompson’s dead body in the living 
room.

The Hangman comes up the stairs, knife in hand.

OFFICER RIGGS
Drop the weapon and put your hands 
on your head!

The Hangman advances towards them.

OFFICER PALMER
Drop the knife!
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The Hangman charges at them like a mad dog.

Both officers fire and each get a shot off into him.

The Hangman falls directly on his stomach in front of them.

OFFICER RIGGS
Is that a prison jump suit?

Officer Palmer lightly kicks the killer’s shoulder with his 
foot. 

OFFICER PALMER
Do you think he’s on something? He 
didn’t even react to the bullets.

OFFICER RIGGS
Cuff him anyway

Officer Palmer pulls out his handcuffs.

As soon as he gets close enough, The Hangman stops playing 
possum and drives his knife into the officer’s throat.

Blood everywhere, Palmer leans up against the wall, hands 
clasped over his jugular.

The Hangman pushes Riggs up against the wall. 

Pointing his gun on the killer’s stomach, Riggs repeatedly 
pulls the trigger.

The Hangman’s body spasms with each bullet entering, and 
Riggs fires the whole clip.

CLICK. CLICK. CLICK.

The gun’s empty.

The Hangman stabs Riggs in the stomach, the same number of 
times he was shot.

Riggs slides down the wall, clutching his empty gun and his 
bloody stomach.

The Hangman puts a hand out and holds himself up by leaning 
on the wall.

Palmer’s eyes go wide as he sees the bullets worm themselves 
out of the killer’s stomach and hit the floor.
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INT. THOMPSON’S HOUSE - BASEMENT - DAY

Lynn finds Sam in the basement. 

Sam’s eyes BULGE in terror.

The Hangman surprises them and stabs Lynn in the back.

She elbows him to make him back off.

Lynn points her revolver and FIRES a shot directly into The 
Hangman’s face. 

He falls down on his back and doesn’t get up. 

Lynn stands over him and empties her gun into his chest.

Limping from the stab wound, Lynn drops her gun and picks up 
the killer’s knife. 

She cuts Sam’s hands free and removes the duct tape.

SAMANTHA
Are you alright? You don’t look so 
good.

Lynn passes out.

Sam hoists Lynn over her shoulder and carries her out of the 
house instead. 

INT. FISHER RESIDENCE - FRONT DOOR - DAY

Sam carries Lynn next door.

ROBERT
What happened?

SAMANTHA
She got stabbed.

Samantha lets Lynn slide off her shoulder and Robert catches 
her.

ROBERT
Are you okay?

SAMANTHA
No.

She passes out. 

No one catches her and she hits the floor.
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Robert lays Lynn on the floor next to Sam.

ROBERT
Can you do it?

MEGAN
Do what?

ROBERT
Can you do what Sam was supposed to 
do?

MEGAN
I can’t.

ROBERT
This is our last shot. You have to.

MEGAN
I don’t think I can.

ROBERT
Fine. Let’s just get these two to 
safety.

INT. FISHER RESIDENCE - GARAGE - DAY

Sam and Lynn are placed next to each other next to the dried 
blood from earlier.

INT. FISHER RESIDENCE - BASEMENT - DAY

Robert turns on the television and opens the portal. Megan 
and Chris are standing next to him.

ROBERT
Change of plan.

CHRIS
What are we doing?

ROBERT
We’re going to turn up the volume, 
and lure the killer into the movie.

CHRIS
How will that work?

ROBERT
The killer will hear it and then go 
into the basement, and then go into 
the movie.
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MEGAN
But what if he doesn’t?

ROBERT
I’m sorry.

Robert shoves Megan into the television screen.

He severs the connection.

CHRIS
Dad!

ROBERT
Don’t you dare let her out.

CHRIS
That was a dirty trick, Dad.

ROBERT
I know.

INT. THOMPSON’S HOUSE - BASEMENT - DAY

The Hangman’s hand twitches slightly.

INT. FISHER RESIDENCE - BASEMENT - DAY 

Chris uses the panel under the television screen and turns 
the volume all the way up.

EXT. FISHER RESIDENCE - FRONT DOOR - DAY

The Hangman enters through the same he did before, through a 
broken window. 

INT. FISHER RESIDENCE - KITCHEN - DAY

The house is quiet, except for the television downstairs. The 
Hangman heads downstairs. 

INT. FISHER RESIDENCE - BASEMENT - DAY

On the television screen, Megan has the YELLOW PAGES and is 
using the flashlight by the police car across from her house.

The Hangman goes back into the movie.
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INT. FISHER RESIDENCE - GARAGE - DAY

Robert, Lynn, Chris and Sam are sitting next to Lynn’s dried 
blood in the garage. 

Sam wakes up.

SAMANTHA
What happened?

ROBERT
You passed out.

SAMANTHA
Is he gone?

CHRIS
Yeah. Its up to Megan now. I hope 
she can appease the spirit.

SAMANTHA
What do you talking about?

CHRIS
You were the one who accused Mr. 
Nelson. So you should have been the 
one to come clean.

SAMANTHA
Who told you that I accused him?

CHRIS
Megan did. 

SAMANTHA
I didn’t take music class.

CHRIS
Seriously?

SAMANTHA
Megan was the one who said she was 
molested. It was her plan.

CHRIS
Oh no.

INT. MUSIC CLASSROOM - DAY - NIGHT

Megan is now holding the SAXOPHONE in Sam’s place, and Lucy 
with her VIOLIN is sitting where Megan was.
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SAMANTHA (V.O.)
Megan was pissed about her solo 
being cancelled and made us into 
help her frame Mr. Nelson.

Megan is now standing and in a heated argument with Mr. 
Nelson.

INT. FISHER RESIDENCE - GARAGE - DAY

Sam has their full attention. 

CHRIS
So she’s the one who started all 
this?

SAMANTHA
Yeah.

CHRIS
I have to go.

Chris bolts up and runs into the house.

INT. FISHER RESIDENCE - CHRIS’S ROOM - DAY

Chris is on his laptop and is furiously typing.

He types into the search bar: “Relentless Movie Spoilers”

Chris reads a block of text.

The colour drains from Chris’s face.

Robert appears in the doorway.

CHRIS
There is no ghost. Its the wife. 
She’s the killer.

EXT. NELSON RESIDENCE - NIGHT

Megan rings the doorbell.

ANN NELSON answers the door.

ANN 
Hello. 
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MEGAN
Hi. My name is Megan Wilcox. I have 
something to tell you about your 
late husband.

ANN 
Come in.

Megan walks in past Ann, and a devilish smile appears on 
Ann’s lips as she shuts the door.

INT. FISHER RESIDENCE - CHRIS’S ROOM - DAY

Chris is trapped in his room. His father is blocking his way 
out.

CHRIS
Get out of my way, Dad.

ROBERT
Where do you think you’re going?

CHRIS
I’m going to save Megan.

ROBERT
No.

CHRIS
I have to do this, Dad.

ROBERT
Why?

CHRIS
Because its my fault.

ROBERT
She’ll be fine.

CHRIS
She could die.

ROBERT
I forbid it. 

CHRIS
I like her.

ROBERT
Really?
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CHRIS
Yes. You would do anything for Mom, 
right?

Robert steps away from the door.

Chris grabs a Chinese throwing dagger from the bull’s eye 
from his wall and shoves it into a sheath, and then into the 
back of his pants.

INT. NELSON RESIDENCE - LIVING ROOM - NIGHT

Megan is sitting on the couch and looks uncomfortable.

ANN 
I was just making myself a cup of 
tea. Would you like one?

MEGAN
That would be nice.

INT. NELSON RESIDENCE - KITCHEN - NIGHT

Ann has a small vial on white powder. She unscrews the cap 
and places it in one of the cups of hot liquid.

INT. NELSON RESIDENCE - LIVING ROOM - NIGHT

Ann places the tray on the living room table and hands the 
saucer and cup to Megan.

MEGAN
Thank you.

ANN
Milk and sugar?

MEGAN
Yes, please.

Ann puts some milk and sugar into both cups.

ANN
There you go.

The quietness is amplified with the sound of Ann’s spoon 
clinking in the cup.

Megan blows the steam away from her cup and takes a big sip.

Ann drinks some of her own.
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MEGAN
I should start.

ANN
No need to rush. You can finish 
your tea first if you want.

MEGAN
Thanks.

Megan takes another big drink.

ANN
Do you want more?

MEGAN
No thanks.

ANN
Whenever you’re ready.

MEGAN
You know about the scandal at the 
school?

ANN 
Yes.

MEGAN
I came to tell you that your 
husband was not a molester.

ANN 
I never believed those lies.

MEGAN
I know for a fact that he wasn’t.

ANN
Why’s that?

MEGAN
I was the one who accused him of 
it. 

Ann takes it all in. 

ANN
Why would you do that?

MEGAN
I was trying to get back at him. 
For cancelling my music solo.
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ANN
So you made it all up. You told 
people that he molested you.

MEGAN
Yes.

ANN
And the other girls?

MEGAN
I asked them to go along with it to 
make my story more believable.

ANN
Mark died in that prison, you know. 
Naked. He used his own jumpsuit to 
hang himself.

MEGAN
I’m so sorry. 

ANN
It took a lot of guts to come over 
here and tell me that.

MEGAN
I was hoping to give you some 
closure. We could clear Mr. 
Nelson’s name.

ANN
I have other plans actually.

Megan begins to blink slowly, and her vision goes blurry.

MEGAN
What’s happening?

ANN
Oh, I put something in your tea.

Ann goes to the kitchen, but quickly returns with the rope 
lasso. 

She places it around Megan’s neck from behind.

Megan falls to the floor.

MEGAN
You drugged me?

She blinks profusely as she utters the words.
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ANN
It will make it easier for me to 
deal with you.

Megan crawls for the front door.

Ann drags her into the kitchen.

INT. NELSON RESIDENCE - KITCHEN - NIGHT

Ann grabs the jagged hunting knife from the table and stands 
over Megan.

MEGAN
Stop, please.

ANN
You know, I’m glad you came over. I 
was just going to kill all five of 
you, but now I know that you were 
the leader. Now I can finally have 
some closure.

Megan lays weakly on her stomach, crawling and inching her 
way back the living room like a caterpillar.

ANN (CONT’D)
This a lot more personal than how I 
killed Jennifer. Cutting her wrists 
to make it look like a suicide was 
no fun at all.

MEGAN
I’m sorry, please.

ANN
And Tiffany. Over way too quickly. 
I’m going to savour this moment.

Grabbing a fistful of Megan’s hair, Ann forces Megan’s head 
up.

Ann slits Megan’s throat with a definitive cut, ear to ear. 

Blood pools into the tiled floor.

Ann closes her eyes and takes a deep breath.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Chris has a few Chinese throwing daggers in the waistband of 
his pants, and stands in front of the television.
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He opens up a portal and goes in.

INT. MEGAN’S HOUSE - KITCHEN - NIGHT

Chris comes down the stairs leading down to the kitchen.

He can hear someone walking downstairs.

Glass being stepped on gives them away.

Chris dives at the figure with a knife, but the figure 
suddenly FIRES at him with a gun.

Stunned, Chris falls on his back.

Detective Harper turns on the kitchen light.

DETECTIVE HARPER
Who the hell are you?

Chris tries to speak, but he’s in too much pain.

The doorbell RINGS.

Detective Harper answers the door. 

Its Ann.

ANN
I’m the neighbour. Is everything 
alright? I heard a gunshot.

DETECTIVE HARPER
I’m a detective, ma’am. I’ve just 
apprehended the one responsible for 
killing those girls.

ANN
Is that him?

Ann points to Chris.

Harper turns his head, and she stabs him in the back.

He goes down quick, gun still in hand.

Ann walks over to Chris.

ANN (CONT’D)
I called Detective Harper to the 
house. I didn’t think my plan would 
go this well.

78.



Chris eyes the dagger next to him on the floor.

CHRIS
It was you?

ANN 
It was me.

CHRIS
Who are you?

ANN
Ann Nelson. Wife of the music 
teacher.

CHRIS
Music teacher?

ANN
Have you even seen the movie?

CHRIS
Only half. Oh wait, were you the 
lady in the interrogation room?

ANN
Yes.

CHRIS
Where’s Megan?

ANN
She’s dead. I killed her. 

CHRIS
But she was the only one who lied. 
Why did you kill the others?

ANN 
They were all responsible. And now, 
everything’s perfect.

CHRIS
How?

ANN 
I’ll hide in your world. The police 
here would never be able to catch 
me there.

CHRIS
But what about after that?
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ANN
I’ll start a new life.

CHRIS
You’re crazy.

Ann pulls the knife out of the Detective and shuts the front 
door. She heads towards Chris.

ANN 
That’s not very nice. 

CHRIS
You won’t get away with this.

INT. MEGAN’S HOUSE - MEGAN’S ROOM - NIGHT

Ann looks for the portal in the room but its gone.

INT. MEGAN’S HOUSE - KITCHEN - NIGHT

Ann has the knife in hand and stomps down the stairs.

Ann follows the trail of smeared blood, and Chris is with 
Detective Harper’s body.

ANN
Looking for this?

Ann pulls out the gun from the back of her pants.

CHRIS
It was worth a shot.

ANN
How are you still alive? 

CHRIS
I heal fast.

ANN
Interesting. Open the portal.

CHRIS
No way.

ANN
Open up the portal or I’m going to 
start hurting you.

CHRIS
If I’m dead, how will you get out?
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ANN
I never said anything about killing 
you. 

Ann stands over Chris, knife in hand.

INT. FISHER RESIDENCE - GARAGE - NIGHT

Lynn is still in the garage, crouched against the wall with 
Sam.

LYNN
Where’s Chris?

ROBERT
He went after Megan.

LYNN
What? You let him go?

ROBERT
What was I supposed to do?

LYNN
You were supposed to stop him!

Lynn gets up from the garage.

INT. FISHER RESIDENCE - KITCHEN - NIGHT

A giant kitchen knife is taken from the wooden block.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Robert stands with Lynn, fists ready to open up the portal.

ROBERT
Are you sure about this? You can’t 
heal in there.

Lynn nods.

The portal opens.

INT. MEGAN’S HOUSE - KITCHEN - NIGHT

Ann stabs Chris in the chest, and he shouts out as the wound 
slowly heals.
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ANN
C’mon, its not that bad. Are you 
going to open it up?

CHRIS
Hell no.

ANN
All you have to do is open it up 
and I’ll stop.

CHRIS
You think I’m stupid? The first 
thing you’ll do is kill my family.

ANN
You’re a lot sharper than I give 
you credit f-

A portal opens up behind her and Lynn slashes Ann across the 
back with the KITCHEN KNIFE.

Lynn brandishes her knife, and slashes at Ann again.

Pulling out the gun, Ann fires at Lynn and hits her in the 
side.

Chris pulls out a throwing dagger and stabs Ann in the back.

She turns and shoots Chris in the chest.

Ann points the gun at Lynn, who is crawling to the stairs.

Putting the gun up to Lynn’s head, Ann smiles.

ANN (CONT’D)
I owe you this.

CHRIS
Mom.

Ann suddenly freezes.

INT. FISHER RESIDENCE - BASEMENT

Robert is holding the gaming controller and has paused the 
movie.

The pause icon is present at the bottom lefthand corner of 
the television screen.

Chris waves a hand in front of Ann’s face. Her eyes follow 
but she can’t move.
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CHRIS
She’s paused.

Lynn gets up from the floor and takes the gun from Ann’s 
hand.

She shoots Ann through the leg.

Blood sprays out but Ann doesn’t move. She can’t move.

Chris picks up the phone from the kitchen.

LYNN
Did you call the police?

CHRIS
Its dead.

LYNN
They’ll come for her soon enough.

Chris helps his mother go up the stairs.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Chris walks over to the television and plays the movie with 
the gaming controller.

ROBERT
What are you doing?

INT. MEGAN’S HOUSE - KITCHEN - NIGHT

Ann yells out in pain and clutches her leg.

She looks at all the blood around her, and at the dead body 
of the detective near the doorway.

Ann picks up the kitchen knife and heads upstairs.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Chris stands in front of the portal, waiting.

ROBERT
I said, what are you doing?

CHRIS
Don’t close the portal, Dad.
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ROBERT
What are you-

Ann jumps through the portal, but Chris closes it before she 
can finish going through.

Ann is severed in half, right through her stomach.

The top half of Ann’s body hits the floor.

Blood and guts pours out of her top half.

Ann grunts and squirms, and then stops moving.

Chris kicks the body with his foot.

LYNN
Is she dead?

CHRIS
I think so.

Samantha comes down the stairs.

SAMANTHA
Where’s Megan?

CHRIS
She’s dead.

A police siren is heard. Everyone looks outside the window.

Blue and red lights.

Several police cars are parked outside at Thompson’s house. 
They’ve set up a perimeter with yellow tape.

Ann’s hand begins to twitch on the floor. 

She jolts to life and crawls over at them, knife in hand.

Robert grabs the UGLY GREEN LAMP and smashes it over Ann’s 
head. 

She’s out.

LYNN
I liked that lamp.

CHRIS
What do we do with her?

LYNN
Throw her back in.
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INT. MEGAN’S HOUSE - KITCHEN - NIGHT

Ann’s torso is thrown back into the movie along with the 
lower half of her body.

She wakes up and thrashes around on the tiled floor and then 
dies from her injuries.

INT. FISHER RESIDENCE - BASEMENT - NIGHT

Robert looks at Sam.

ROBERT
Your turn. Its safe now.

SAMANTHA
I can’t go back. How will I explain 
all the dead bodies at Megan’s 
house? 

ROBERT
I guess you’re sticking with us for 
now.

CHRIS
I have an idea.

ROBERT
What?

CHRIS
We pack up all our stuff, pick a 
another movie, and live there.

ROBERT
That’s a terrible idea. We won’t be 
able to come back unless someone 
plays the movie on the TV.

LYNN
Its better than dealing with the 
police let’s go.

Robert and Lynn look at the rack of DVD’s on the wall.

CHRIS
How about this one?

ROBERT
No. How about this one?

CHRIS
This one.
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Chris picks up the DVD copy of Haze on the couch.

INT. HELEN’S HOUSE - LIVING ROOM - DAY

Helen is sitting on the couch, completely high. 

The Fisher family and Sam appear in her living room, with 
lots of luggage.

CHRIS
Can we stay with you for a while?

HELEN
Got any crack?

Robert hands her the tin container.

HELEN (CONT’D)
Hey, that’s mine!

CHRIS
You can have it back if we can 
stay.

HELEN
Fine.

Helen snatches her container from Robert and prepares to 
smoke some crack.

The doorbell RINGS.

The Fisher family waits for Helen to answer it.

ROBERT
Aren’t you going to get that?

It rings again.

HELEN
Fine.

Helen answers the door.

Its Rory.

He pushes his way in, but stops when he sees the others.

RORY
Who are they?

LYNN
Who are you?
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RORY
I’m Rory. This bitch owes me money.

Lynn pulls Helen away from him and makes her go inside.

LYNN
I think you should leave.

ROBERT
Or else what?

Lynn puts her head next to his ear and whispers something.

His eyes widen and he backs away her from her, completely 
aghast.

Lynn makes a scissors gesture with her fingers and closes 
them together slowly.

Rory runs away.

INT. HELEN’S HOUSE - LIVING ROOM - NIGHT

Everyone is gathered in the living room.

LYNN
First thing tomorrow we start 
looking for jobs. And you two are 
going to school. 

CHRIS
Sounds good.

LYNN
And you’re grounded for a month.

CHRIS
What? Dad!

ROBERT
What do you want me to do about it?

LYNN
Two months. 

CHRIS
Fine.

INT. HELEN’S HOUSE - BEDROOM - NIGHT

Robert takes off his glasses and puts them on the night 
stand. 
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Lynn is putting on face cream using her pocket mirror.

ROBERT
Lynn, honey?

LYNN
Yes?

ROBERT
I want to ask you something, about 
before we met.

LYNN
We agreed that we would never talk 
about that. 

ROBERT
I only have one thing to say, and 
that’s it.

LYNN
What?

ROBERT
No matter what you did, its all in 
the past. 

Lynn stops applying the cream to her face and turns to face 
Robert.

LYNN
Sure.

Lynn joins him under the covers in bed.

INT. HELEN’S HOUSE - KITCHEN - NIGHT

The Fisher family, Sam, and Helen are all eating dinner 
together. 

Its meatloaf, peas, and mashed potatoes.

Lynn is wearing an apron and puts down a large bowl of mashed 
potatoes on the table. 

LYNN
How was everyone’s day?

ROBERT
I got a job as at the school.

HELEN
Fine.
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LYNN
How was school, Chris?

CHRIS
There’s lots of drug addicts.

LYNN
As long as you don’t become one,, 
that’s fine. Sam, how was your day?

SAMANTHA
I’m pregnant.

ROBERT
What?

LYNN
Who’s the father?

Sam looks over at Chris.

Helen dishes some mashed potatoes onto her plate. 

The spoon bangs against her plate.

Its the only sound being made, as everyone else has gone 
deathly quiet.

FADE OUT.
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