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EXT. W LLAMETTE PARK - EARLY EVEN NG

VW see FI ONA VALENTI NE wal ki ng through the park. She | ooks
i ke she’s just been doing a workout -- a bit tired, a bit
exhi | ar at ed.

Not ably, she has two katanas strapped to her back in the
classic criss-cross fashion.

As she passes a wooded area, a figure steps out in front of
her. It’s WALTER FRIDAY -- a man with a rather |eonine face
and a nervous attitude.

FI ONA
Look... | don’t want any trouble.
WALTER
| finally figured out what you
are... what you really are.
FI ONA
Now, settle down, Walter--
WALTER

The time for that is over!

Furiously angry, but horribly frightened nonethel ess, he
raises his fists in sonething resenbling a boxing stance.

WALTER
Put 'em up! Put "em up!

She draws her swords.

FI ONA
Walter, now s not the tine--

He shuffles forward and tries to attack, but he’s no good at
fighting. She counters him knocking himto the ground. She
tries to nake a sort of coup de grace, but he rolls out of
the way and stunbles to his feet.

WALTER

Your kind killed my famly. W’ ve
been at war for ages! And now | ook
what you’ ve done to ne -- you and
that old necklace! I'"mstuck with
nmy face like this! It’s worse than
death! And to think | used to be
abl e to change back and forth just
i ke that!

On his last word, he snaps his fingers. Suddenly confident
and courageous, he assunes a truly aggressive conbat stance.
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Fi ona i medi ately recogni zes that he’s gone froma
hi gh-strung coward | ashing out to sonething truly dangerous.

He steps forward and she tries to attack in self-defense. He
easily avoids her blows and takes one of her swords. They
fight a bit nore, perhaps a full mnute’s worth, with Walter
using his sword right-handed. As she adjusts to his new
strength, she starts to get the upper hand.

At one point they re separate enough to stand at guard
agai nst each ot her.

WALTER
Thi nk you're getting the upper
hand?

FI ONA

(Acknow edgi ng t he obvious.)
It does seemlike it.

WALTER

What if | know something you don’t?
FI ONA

Li ke what ?
VWALTER

| " m | eft-handed.

He switches the sword fromhis right hand to his left and
presses in. At first, they seem evenly natched.

I n anot her part of the wooded area, we see two figures, a
man (whomwe’ || call the WATCHER) and a wonan (M NA). W
don’t see their faces quite yet. Mna starts to nove forward
to intervene in the fight, but the Watcher gestures --
gently -- for her to stay put.

Back at the fight, Walter gets the superior position. At
| ast he knocks Fiona over, and her sword falls from her
hand, just out of reach.

WALTER
| don’t expect that you're
| eft - handed t oo.

FI ONA
No, I"'ma rightie.

WALTER
Fine. Then don’t worry. 1’11 make
it quick. It'll be over just Ilike

t hat!
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He snaps his fingers again -- and instantly returns to his
initial self. She sees her advantage, grabs her sword, gets
up, and presses in. He shows alnbst no skill at all with the
sword, and she quickly disarns him He tries to flail around
bar ehanded, but she soon knocks hi m down.

Now his only response is to cower there and cover his head.
FI ONA

Real |y, Walter, you should be
ashamed of yourself.

WALTER
Ch, I am | constantly am But | ook
at ne! What can | do? Al the
others... they have no respect for
me to begin wth, and now | can’t
even go out in public -- not even
in Corvallis! | nmean, | tried, and
| ook at what that bear-woman did to

nme!

He shows his teeth, many of which are no |onger there. Fiona
puts her sword at rest, but keeps her distance in case
Wal ter decides to get violent again.

FI ONA
Look, Valter, | really amsorry
about that. | had no idea that old
neckl ace had any kind of magic
charm How could |?

Now t he Watcher steps forward, with Mna right behind. He
steps into the light just enough to see his features, though
she stays in the shadows for now.

WATCHER
How, i ndeed?

At the sound of these words, Fiona startles, and prepares to
def end herself with her sword.

WATCHER
Rel ax, Fiona. W're not here to
fight.
Fi ona stands down her sword agai n.

FI ONA
How do you know who | an?

As the Watcher tal ks, she goes to fetch her other sword, and
t hen repl aces them both on her back.
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WATCHER
|’ ve been keeping ny eye on you for
alittle while now | wanted to see

how wel | you’d do on your own. And
| nust say that you' re working out

quite well.
Fl ONA
You' re... you're |like ne?
WATCHER
Yes. 1I'Il tell you all about it in

alittle bit. But to get back to
t hat neckl ace, there’s no way you
coul d have known. |’ ve been doing
this for a few years now, and |
didn’t know. And take a | ook at
what happened.

He gestures to M na, and she steps into the light. W now
see that her face is sonmething bear-like. She | ooks quite
enbarrassed and hum | i at ed.

WALTER
M na?

M NA
H, Walter. Fancy this.

WATCHER
So if | could nmake the sane m stake
with my years of experience,
there’s no reason a begi nner |ike
you woul dn’t do the same. And by
the way, M na here has sonet hi ng
she wants to say. Right?

Mna is torn between enbarrassnment over having to say this,
and recogni zing that it’s the right thing to do.

M NA
Uh... Right. Walter, I'm.. well,
|’msorry. | apologize. | never
shoul d have been as rough with you
as | was. | guess | really should
stay away fromthe booze.

WATCHER
And?

M NA
Ch, right. 1'I1... well, 1"l help

you pay for your teeth, too.
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WALTER
That’s good of you, Mna, but I
can’t go to any dentist, remenber?

WATCHER
Yeah, about that. | know an
apot hecary up in Portland who can
set both of you to rights. |’ve

al ready called her, and she’'s
preparing the antidote as we speak.

WALTER
Seriously?

WATCHER
No kidding. | can even give you
both a ride up there, and you' Il be
back to your old selves by norning.

WALTER

(Relieved.)

Chhhh!

He junps up and hugs the Watcher. Tightly.

He does.

WATCHER
(Squeezing it out.)
Ckay, M. Friday. You can let go

Now.
WALTER
Sorry. And you can call ne Walter
(To Mna.)
You' re serious about the teeth
t hi ng?
M NA
Absol utely. | nean, | guess it’'s

the right thing to do, since |
caused the problem WMaybe we can
even be friends.

WALTER
That woul d be good.
(To Fiona.)
|’msorry to you too, Mss
Val enti ne.
FI ONA

Well... Nobody actually got hurt
except maybe you, so | guess I’
let it pass.
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WALTER
Thank you!

FI ONA
And you can call ne Fiona.

WALTER
kay.
(To the Watcher.)
Where are you parked?

WATCHER
Up by Fiona s apartnent.

FI ONA
VWll, then, let’s go. And you can
expl ai n about this "what we are"
t hing al ong the way.

WATCHER
Sure thing.

They all start along the direction Fiona was going at the
start.

WATCHER
You can ride along to Portland if
you want to. There’'s a lot to tell.

FI ONA
Ckay. So how did this start?

WATCHER
It’s actually been going on for
centuries, but things really sort
of cane together in the early
1800s. . .

FADE OUT

TI TLE CARD

"The truest victory is not the one in which your eneny is
def eated, but the one in which he becones your friend."

THE END



