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FADE IN:

VIDEO: 1995.  High school gymnasium.  Packed with teenage 
girls and some not-so-out teenage boys -- all in varying 
matching uniforms.  

A line of forty girls standing side-by-side cuts the gym 
floor in half. 

This is a WINTERGUARD RETREAT.

WINTERGUARD is the sport of the arts.  It consists of the 
banners, sabers and rifles from marching band inside on the 
basketball court floor as they twirl, dance and move in 
formations creating pictures of a sound track. 

In the bleachers -- PARENTS, BOYFRIENDS, FANS and INSTRUCTORS 
hold their breath.

At center court, the final two guards await their fate.   

CHYRON: 1995 NEW YORK STATE WINTERGUARD CHAMPIONSHIP

CHYRON: VESTAL HIGH SCHOOL vs. CICERO NORTH SYRACUSE

A MAN with a microphone grabs a trophy off a folding table. 

MAN
Now... here we go.  Runner up for 
the 1995 New York State Winterguard 
Circuit Championships with a score 
of 95.4 is... Cicero North 
Syracuse.

The place GOES NUTS.  The Man walks to the heart-broken 
CICERO NORTH SYRACUSE GUARD CAPTAINS, who do a SEQUENCED 
SALUTE and accept their trophy.

The two VESTAL HIGH SCHOOL GUARD CAPTAINS next to them hold 
their military stance through their excitement and tears.   

The Man quiets the crowd --

MAN (CONT’D)
It’s my honor to present the 
championship -- with a score of 
97.8...

The CROWD GASPS.

MAN (CONT’D)
...the Vestal High School 
Winterguard.



The Vestal High School Guard Captains do their own SEQUENCED 
SALUTE and accept their trophy.    

The bleachers clear out to the gym floor. 

Immediately, TEAMMATES and INSTRUCTORS engulf the Captains.  

The Vestal Winterguard Captains and two other guard members 
are hoisted onto shoulders.   

FREEZE FRAME on the four raised WINTERGUARD MEMBERS.

CHYRON: The Four Horsewomen of the Golden Bears

FADE TO BLACK:
CHYRON: Fifteen Years Later

FADE IN:

EXT. VESTAL, NEW YORK - JANUARY - EARLY MORNING

A light snow sprinkles down on a sleepy, cold upstate town.   

EXT. VESTAL PARKWAY ROAD - CONTINUOUS

A once prosperous, vibrant, suburbia business district is now 
filled with chain restaurants and department stores.  

It’s 5:50am and the sky has just awoken.  Cars chug along.  

EXT. MCDONALD’S - PARKING LOT - CONTINUOUS

A small pickup truck turns into the empty lot, parks.  

The chubby manager, TODD, 30’s, exits, heads toward the front 
doors, pulling a large key ring from his pocket. 

All of a sudden, he stops dead in his tracks, drops the keys.  

TODD
Son-of-a-biscuit.    

On the outdoor CHILDREN’S PLAYGROUND SECTION, GRIMACE and the 
HAMBURGLAR are missing.  

INT. RAY ANN’S CAR - DAY

In the front seat of a beat up family car, funky RAY ANN 
WAVERLY, 33, sleeps.  
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Someone TAPS on her window.  She doesn’t move.  TAPS turn 
into POUNDS.

RAY ANN
I have permission.  

BILL YATES, 35, a uniformed cop is outside her driver’s side 
window.

BILL
It’s me, Ray Ann.

RAY ANN
Go away, Bill.  I’m fine.

BILL
C’mon, Ray Ann.

Annoyed, Ray Ann sits up and comes face to face with the 
HAMBURGLAR, just outside her passenger window.

FREEZE FRAME on Ray Ann’s face, SCREAMING.  CHYRON: RAY ANN, 
Horsewoman of the Golden Bears #3  

Back to action --

RAY ANN
So passive aggressive, Bill.  

BILL
Just get out of the car, Ray Ann.    

EXT. TARGET PARKING LOT - LATER

Ray Ann and some LOCAL UNIFORM POLICE OFFICERS take their 
picture with Hamburglar.  

The mayor, SHIRLEY YATES, 60’s, a handsome woman yells at 
Bill.

SHIRLEY
We were doing good, Bill.  Now this 
bullshit again.    

BILL
Not sure it’s the same perps.    

SHIRLEY
Judge Becker is giving them more 
than a week this time, you count on 
that.  Any damn clues on the theft?
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BILL
Todd insists it should be called a 
kidnapping.

SHIRLEY
Of course he does.  It’s not.  It’s 
a fraternity prank, the same stupid 
one as it was the last six times.

BILL
Maybe this time it’s locals.  The 
college kids are on holiday break.

SHIRLEY
Over my dead body.  We blame a 
local, I’ll lose my buttered bread.  
And since those frat guys can’t 
vote, no matter what - it’s them.

BILL
For once can a case be about the 
crime instead of a reelection 
strategy.

SHIRLEY
Don’t be pissy with me just because 
your girlfriend would rather sleep 
in her car than your bed.

BILL
She’s not my girlfriend, Mom!

Spotting Todd arriving on the scene, Shirley makes a break 
for him.  Dutifully, Bill follows.  

AT HAMBURGLAR --

Todd rushes to inspect Hamburglar -- 

TODD
(to Uniform Cops)

There has got to be fingerprints. 
The drag marks run directly from 
our store.  

At the base of HAMBURGLAR, large chunks of plaster are gone. 

TODD (CONT’D)
(spotting Shirley)

That’s a thousand dollar repair, 
Mayor.  When are you going to 
finally stop those Neanderthals 
from kidnapping my characters?
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SHIRLEY
Unbunch the panties, Todd.  Be 
grateful.  It’s been five years.  

BILL
We’re following all leads, sir.  

SHIRLEY
And we always find them.

TODD
These shenanigans have to stop once 
and for all.  Grimace and 
Hamburglar are members of the 
McDonald’s family and I’m horrified 
to think of what unspeakable things 
are being done to them, right now.     

(pointing to Ray Ann)
What did she see?  

BILL
Ms. Waverly was asleep when it was 
placed by her car.  

TODD
It’s not an it... It’s a he!  
Hamburglar is a he.  

SHIRLEY
(under breath)

Whoopdee shit.  

TODD
What’d you say?  You know, a lot of 
people in this town come through my 
doors, Mayor.  If this doesn’t 
stop... for good... you can kiss 
your nice, easy, cushy job goodbye.

(then)
Wait.  Where’s Grimace?  GRIMACE!  
GRIMACE!

Todd begins running around the lot like a madman.  

BILL
Start the ground search.

SHIRLEY
I’m going back to bed.  

But before Shirley leaves, the LOCAL NEWS STATION VAN careens 
into the parking lot, heading straight for Todd.
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SHIRLEY (CONT’D)
Fuck me. 

(to Bill; re: Ray Ann)
Get her out of here.

Shirley heads off the News Team as Bill hustles to Ray Ann 
who’s fixing her hair in her car’s side mirror.  

BILL
You’re done, Ray Ann.  You can go.

RAY ANN
No way.  I want to see if that 
reporter Ken Hatlee is as cute in 
person.  

BILL
Not today, okay.  

RAY ANN
Ya, today.  You know I could use 
some fun.   

BILL
This morning wasn’t enough?

RAY ANN
I’m not leaving.  

BILL
Why didn’t sleep at your 
boyfriend’s last night, Ray Ann? 

Ray Ann snarls and gets into her car.  Through the glass --

BILL (CONT’D)
I’m sorry, Ray Ann.  Really.  That 
was dumb. 

(then)
But he really doesn’t deserve you.  

Ray Ann gives Bill THE FINGER and tears out of there.  

INT. MAUREEN’S HOUSE - LIVING ROOM/KITCHEN - MORNING

A standard split level ranch style house.  Two small KIDS sit 
in front of a TV, watching cartoons.  

From the kitchen, their mom, the beautiful but bored MAUREEN 
DUNDEE, 33, makes french toast.  

ON THE TELEVISION:  BREAKING NEWS.  ANCHOR KEN HATLEE, late 
20’s, handsome stands in the Target parking lot.  
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Behind him, Todd and the Uniform Cops struggle with hoisting 
Hamburglar into Todd’s truck.

ANCHOR KEN HATLEE
Once again police on the hunt for 
Grimace.  Details at seven. 

The Kids begin to CRY.

MAUREEN
Stop it.  They always find him.  

Maureen’s husband, TOM, 35, walks in, gives his wife a look.

MAUREEN (CONT’D)
Grimace went on vacation again.  

TOM
Man, I miss college, don’t you?  

MAUREEN
Best time of my life.

TOM
Cause you met me.  

FREEZE FRAME on Maureen, STUCK TO VERIFY.  CHYRON: MAUREEN, 
Horsewoman of the Golden Bears #2

Back to action -- 

MAUREEN
Sure.  

Tom heads out.  

MAUREEN (CONT’D)
Tom.

(then)
Dinner at seven.  

Once Tom is gone, Maureen looks around at her suburban hell, 
silently screams.  

MAUREEN (CONT’D)
Breakfast.

EXT. STREET - OUTSIDE MATT’S HOUSE - MORNING

A 80’s BMW sits, idling on a street.  
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INT. APRIL’S CAR - CONTINUOUS

Warm inside, a perfectly put together APRIL ITHACA, 33, 
listens to the radio.  Her eyes fixated on a house down from 
where she’s parked.  Her mittened hands hold a thermal 
morning coffee mug.  

On the radio --

RADIO NEWS (O.S.)
A witness, who apparently was 
sleeping off the affects from the 
night before, awoke in the Target 
parking lot to find the Hamburglar 
staring at her through her window.

APRIL
Ray Ann.

Then, April’s attention is caught.  Radio turns off, 
binoculars up.

Through them, April spies MATT PAFFEE, 35, walking out his 
front door followed by a YOUNG LADY, 23ish, who is bundled up 
but with four inch heels on.  

They kiss passionately.

APRIL (CONT’D)
Those are not appropriate winter 
footwear, little girl.

April follows the Young Lady to her parked car.  Then once 
the Young Lady is gone, April returns to Matt’s stoop where 
she spies Matt watching her watch him.

Caught, April quickly ducks deep below her dash.

EXT. MATT’S HOUSE - CONTINUOUS

Not pleased, Matt walks back into his house.

INT. APRIL’S CAR - CONTINUOUS

April peeks up over the dash.  

FREEZE FRAME on April, CAUGHT.  CHYRON: APRIL, Horsewoman of 
the Golden Bears #4

Back to action --
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APRIL
Crap.  Crap.  Crap.

Quickly, April throws her car into gear and zips away.

INT. RAY ANN’S HOUSE - KITCHEN - LATER

Ray Ann sits quietly at her kitchen table with her gentle, 
mentally diminished mother JEAN, 55, in her pj’s, eating 
breakfast.  

A bit of egg drops into Jean’s lap. 

JEAN
Missed my mouth.

RAY ANN
That’s what your napkin is for.

JEAN
Where’s Brad?

RAY ANN
I don’t know.  Come on, finish up.  
Need to get you dressed, then to 
the center.

JEAN
Why can’t I stay home?  ‘Golden 
Girls’ is on at nine.  

RAY ANN
You could stay if your son were 
here but he’s not.  I’ll Tivo your 
friends for later.

From the back porch, Ray Ann’s scruffy, arrogant brother 
BRAD, 30, walks in.  

BRAD
Hey, Ma.

JEAN
Ray Ann, Brad’s here.  I don’t have 
to go now, right?  

RAY ANN
Yes, you can stay.

(to Brad)
When it’s your night, it means 
staying here until the morning.  
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BRAD
She was asleep when I left.  

RAY ANN
Something could’ve happened.

BRAD
It didn’t, so drop it.  

RAY ANN
Lunch is in the green Tupperware.  
Her clothes are on her bed.  

BRAD
I got it.

RAY ANN
She needs a walk in the afternoon.

BRAD
She’s not a dog.  

RAY ANN
Just do it.  

Ray Ann grabs her stuff and gives her mom a kiss. 

JEAN
Thank you, sweetie.

RAY ANN
Anytime, ma.  

(to Brad)
Don’t leave.

Brad pretends not to hear as Ray Ann takes off. 

INT. MAUREEN’S HOUSE - KID’S BEDROOM - AFTERNOON

Maureen lays her daughter in her bed while her son sleeps 
nearby.  She then sneaks out of their room.

INT. MAUREEN’S HOUSE - BASEMENT REC ROOM - CONTINUOUS

Maureen enters the standard suburban rec room filled with 
mismatched everything and starts picking up toys.  

Behind her, a wall is covered in high school boy’s swim teams 
as well as pictures of WINTERGUARD TEAMS. 

In the center, the 1995 Winterguard team picture.  NEW YORK 
STATE CHAMPIONS is written across the bottom.  
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The pictures catches Maureen’s eye.  She fingers the glass 
and the image of her -- one of the Captains (from the VIDEO 
on page 1.).    

Chucking the toys aside, Maureen moves around the room, 
searching.  Finally, behind the couch, she finds her old 
RIFLE (a piece of wood in the shape of a rifle).

Maureen composes herself into --

ATTENTION STANCE is; Rifle held parallel to floor at waist 
height, left hand grasping the skinny end of the rifle, right 
hand at the neck of the rifle’s butt.   

MAUREEN
(to herself)

One, two, three, four.

After four, Maureen twirls a BUTT SPIN. 

BUTT SPIN is; A right hand rotates the rifle once at the neck 
and the hand flips over to catch the completed rotation.  

After a ten count, Maureen’s left hand moves into the 
sequence which makes the rotations go faster or DOUBLE-TIME. 

DOUBLE-TIME happens; When you spin a Butt Spin then place 
your left hand into the center of the rifle at a half 
rotation, causing the rifle to spin twice as fast.

Maureen still has it.  Until she hears a kid stir on the BABY 
MONITOR.  Distracted, she loses control and the rifles flies 
into the closet door, gouging it.

MAUREEN (CONT’D)
Shit.  

(to baby monitor)
Go back to sleep.  Go back...

A second later, the kid does go back to sleep.  

In a corner, Maureen spies a wooden native American-like 
statue.  She grabs it, places it in front of the gouge.

MAUREEN (CONT’D)
Daddy won’t even notice.  

(then)
Daddy won’t even notice.   

Discouraged, Maureen puts the rifle back and returns to just 
being a mom, picking up toys.  
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INT. APRIL’S HOUSE - KITCHEN - EVENING

April walks in to find her mother CAROL and father, SULLY, 
60’s, fighting.  They stop as soon as they notice April.

APRIL
Can you give the fighting a rest 
for tonight?  I had a long day.

CAROL
Your father started it.

SULLY
Just thought it would be nice if 
you didn’t drink before five.

APRIL
Get rid of the keggerator in the 
basement, that might help, dad.

SULLY
I’m not the alcoholic.

CAROL
No, you’re just mean.  

April takes off, up the stairs.

CAROL (CONT’D)
Honey, don’t go.  We got Vestal 
Bakery Pizza.  

But April’s gone.  

INT. KELLY’S SPORTS BAR/RESTAURANT - NIGHT

Ladies Night Out.  

Ray Ann, Maureen and April play a BAR BOWLING GAME.  

MAUREEN
Mitch called me today.  

APRIL               
Mitch who?  

RAY ANN
Instructor Mitch from winterguard?

MAUREEN
Yeah.  Mrs. Van Pelt died.
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RAY ANN
What?  No.  That’s horrible.  She’s 
the reason why I got into guard.

APRIL
And why I didn’t quit.  How’d she 
die?

MAUREEN
No idea.  Just dropped in her 
driveway.  They’ve got to do an 
autopsy so the funeral not until 
next Saturday.

APRIL
That’s the night of home show.

RAY ANN
Woman had amazing timing.  

MAUREEN
Mitch wants the four of us to speak 
about her at the show. 

APRIL
Why us?

MAUREEN
We lead the only Vestal guard to 
win New York State Winterguard 
Champions because we were under 
Mrs. Van Pelt direction. Mitch said 
she always remarked it was her 
greatest accomplishment.  

RAY ANN
Feels weird without Olive.

APRIL
Yeah, we can’t show up as the Four 
Horsewomen without her.  

MAUREEN
Well, I texted her.  She’s coming 
home.  

RAY ANN
Hot dog.  Really?  

APRIL
She’s actually taking time off from 
her fancy Hollywood job?
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MAUREEN
Said she wouldn’t miss ‘the woman 
who made her who she is today’ 
funeral.  

APRIL
That lady has been gone too long.  

RAY ANN
Two and a half years too long.

MAUREEN
I get all discombobulated when her 
visits are far apart like they’ve 
been lately. 

A GUY walks by, doubles back, points at Ray Ann.

GUY
Didn’t you blow me once?

The owner of the bar, TRIPPY, 50’s, a burly bear of a woman, 
shoves him out of the way.  

TRIPPY
Buddy, a lot of guys in this town 
can claim that.  Now, go away. 

The Guy leaves as Ray Ann, Maureen and Renee sit at their 
table nearby.  Trippy cleans it up. 

TRIPPY (CONT’D)
More wings ladies?

APRIL
No, we had too many.   

TRIPPY
Did I hear right?  Olive’s coming 
home?  

MAUREEN
Yep.

TRIPPY
For good?   

RAY ANN
That girl drove to Canada the day 
she got her license.  What do you 
think?
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TRIPPY
I thought she was only gonna give 
L.A. ten years.

MAUREEN
That was eleven years ago.  

TRIPPY
We lose more and more Upstaters to 
those damn cities.  

Ray Ann, Maureen and April do a ‘raise the roof’ gesture for 
the word ‘Upstate.’

TRIPPY (CONT’D)
We all could use a little Olive in 
our drinks.  About time those sour 
pusses were wiped off all of your 
faces.  Especially Joe’s.  

Trippy walks away.  Maureen peers at April.   

APRIL
What?

MAUREEN
Olive doesn’t want Joe to know 
she’s coming home.  

APRIL
Why not?  They’re boyfriend, 
girlfriend.   

RAY ANN
But only when they’re in town at 
the same time.  

APRIL
She’s gonna be in town.    

MAUREEN
Just clam it up.  It’s not our 
business what goes on between them.  

A big ROAR floats over from a large group.  

MAUREEN (CONT’D)
Why is this town littered with 
people like that?  

APRIL
Like what?
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MAUREEN
Still here.  Content with not 
knowing anywhere else in the world.  

APRIL
I’m okay with it here.     

MAUREEN
But we all had plans to get out, 
once.  Every bus trip to a 
competition for band or guard, it 
was all we talked about.  

APRIL
It was all you talked about.

MAUREEN
No, no.  Olive and Ray Ann too.

APRIL
You all got out to sleep away 
college while I went here to 
Binghamton University.    

MAUREEN
But the three of us came back.  

RAY ANN
Enough, Maureen.

MAUREEN
What, again?  I went to college for 
a reason, Ray Ann and it wasn’t to 
fold laundry.  

APRIL
We all got lucky in other ways, 
though.  Maureen got two yummy 
kids, Ray Ann got to act on 
Broadway before her mom got sick 
and I got a guidance counselor job 
in the area.  

MAUREEN
But we’re here.

RAY ANN
If you’re so miserable, move.     

APRIL
Didn’t Tom promise you guys could 
go down South this year?

A cute man/boy waiter, GRIFF, 22, interrupts.
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GRIFF
You ladies need more aqua?

RAY ANN
Yes, please.

(flirty)
And can we get one of those black 
brownie spectacular to share?  

GRIFF
No problem.  

Griff leaves.   

APRIL
Don’t do it, Ray Ann.  

MAUREEN
Isn’t your rule -- ten years older 
or younger only.  

RAY ANN
I’m rethinking the rule.  

APRIL
Does Jim know about these randoms?

RAY ANN
No Jim talk tonight.

APRIL
Speaking of Ray Ann’s love 
interests, I saw Bill Yates on T.V. 
today.  He’s not too bad in a 
uniform.  

RAY ANN
Well then, you should date him.

APRIL
No, no. 

RAY ANN
Why not?  He’d actually call you 
back.  Not like Matt.  

APRIL
You know I need a spark.  

RAY ANN
No, you need a guy who will pay 
attention.  He will.  You won’t be 
able to shake him.  
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MAUREEN
She can’t.  She’s addicted to the 
Matt in her head.

APRIL
Really, doc?  

RAY ANN
See, Maureen.  You get to use those 
master degree skills on April.  

APRIL
And because of it, she won’t be 
invited to the imaginary wedding of 
Matt and me in my head.  

Griff comes back with the desert and three spoons. 

GRIFF
Enjoy, ladies.  

MAUREEN
Please don’t say ladies like that.  
Makes us feel old.  

RAY ANN
Can I ask you a few questions?  

APRIL
Ray Ann --

RAY ANN
Shhh.  Who’s funnier, Ricky Gervais 
or Steve Carell?

GRIFF
I’m more of a Sponge Bob Square 
Pants kind of guy.

RAY ANN
Favorite pet, dog or cat.

GRIFF
Neither, ferret.

RAY ANN
Name a romantic movie.

GRIFF
I don’t watch a lot of romantic 
movies.

RAY ANN
Just one.  What comes to mind?
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GRIFF
300.  I’ll bring your check.  

Griff takes off. 

MAUREEN
All wrong answers.  You’re still 
gonna blow him, aren’t you?

Ray Ann smiles and digs into the brownie first.  

In the b.g., 

ON THE TELEVISION: A NEWS REPORTER, VIRGINIA ORZEL, stands in 
front of the McDonald’s with manager Todd.  

A lower-third banner reads; DAY THREE of MISSING GRIMACE.

TODD
I implore you.  If you have any 
knowledge of where Grimace might 
be, please notify the police or 
myself.  It can even be anonymous.   
The elements are very harmful to 
him and it could get to the point 
of total destruct...

(breaking up)
...Return him soon, I beg of you.  

REPORTER VIRGINIA ORZEL
An emotional plea from an 
exasperated McDonald’s manager.  
Virginia Orzel, reporting for WBNG.  
Back to you, Ken.

EXT. KELLY’S SPORTS BAR - PARKING LOT - NIGHT

2:30am.  Ray Ann’s car sits in the empty lot.  The windows 
are fogged.  

INT. RAY ANN’S CAR - CONTINUOUS

Just finished copulating but half dressed, Ray Ann and Griff 
relax under a blanket in the back seat.

GRIFF
Your heat doesn’t work?

RAY ANN
It works.
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GRIFF
Why do you have the blanket, then?  

RAY ANN
In case.

GRIFF
In case the heat goes out?

RAY ANN
In case I need to sleep in here.

GRIFF
House in the boons?  Snow plows 
don’t reach?

RAY ANN
My mom’s sick.  My brother and I 
take care of her.  Mostly, I take 
care of her.  But on the days he 
actually shows up, I stay away.  
Don’t always have a place to stay 
away to.  Thus, the blanket.  

GRIFF
I could sneak you into the 
basement.  My parents are hard 
sleepers.

RAY ANN
Thanks, but high school wasn’t much 
fun the first time.  

(eyes him)
Why are cop kids so naughty?

GRIFF
We’re the first to figure out how 
full of shit are parents are.  Us 
and preacher kids.  

RAY ANN
Good to know.   

(looking around)
You’ve seen my underwear?

Ray Ann finds her underwear, redresses.  Griff does the same.  

GRIFF
I wouldn’t be against this 
happening again.  

RAY ANN
Me too. 
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GRIFF
Older ladies turn me on.

RAY ANN
Yep.  Time to go.

Ray Ann opens the back door next to Griff and pushes him, his 
jacket and sneakers out. 

GRIFF
Sorry, woman.  Older woman.

Ray Ann slams the door, then crawls over the seat top to the 
driver’s seat.

EXT. KELLY’S SPORTS BAR - PARKING LOT - CONTINUOUS

As Griff gathers himself, Ray Ann’s car peels out.  

INT. RAY ANN’S CAR - CONTINUOUS

Ray Ann is full of regret.  Her cell phone rings, she finds 
it buried in her purse.

RAY ANN
(into phone)

Hey... yeah.  I can.  I’m close, 
five minutes.  Miss you too.  Bye.

Ray Ann hangs up and hits the gas.  

EXT. JIM FRANCISCO’S HOUSE - BACK PORCH - LATER

2:54am.  Classically handsome, former high school quarter 
back JIM FRANCISCO, 35, holds open the back door to his 
house.  Ray Ann quickly slips in.  

Jim scans for witnesses before heading inside.

INT. JIM FRANCISCO’S HOUSE - KITCHEN - CONTINUOUS

In the silhouette of the kitchen window, Jim takes Ray Ann 
into his arms and passionately kisses her.

INT. JIM FRANCISCO’S HOUSE - BEDROOM - LATER

Ray Ann lies under the covers, naked.  Jim dresses.
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JIM
You smelled like sex earlier.

RAY ANN
Price you pay for uncertainty.

(then)
You do too, sometimes.  

JIM
She’s my wife, Ray Ann.

RAY ANN
If I had more warning than five 
minutes, I’d wait.  

JIM
Can’t you wait, regardless?

RAY ANN
A long time ago, you didn’t and 
look where it got us.

JIM
Don’t start.

RAY ANN
Whatever.  Sex is my anesthesia.  

JIM
To what?  Your mom?

RAY ANN
To this.

(then)
Olive’s coming home next week.

Jim grunts.

RAY ANN (CONT’D)
Stop it, Jimmy.   

JIM
She keeps you away.     

RAY ANN
She’s hardly what keeps me away.

Ray Ann gets out of bed, starts dressing.  Jim moves to her.  

JIM
Three more years.  That’s it.  You 
know I love you, right?  

Ray Ann nods.  They kiss again.
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RAY ANN
It’s pumpkin time.

JIM
I hate pumpkin time.

EXT. JIM FRANCISCO’S HOUSE - BACK PORCH - SUNRISE

Ray Ann sneaks out of the back door, runs to her car.  Before 
she gets in, she looks back at Jim who blows a kiss.  

Ray Ann drives off and passes Jim’s wife KATELAN, 33, as her 
car rolls into their driveway.  

Katelan, in her Denny’s uniform, is pleasantly surprised to 
see Jim on the back porch waiting for her.  They kiss good 
morning.

INT. BILL’S SQUAD CAR - CONTINUOUS

In an idling cop car down a few house, Bill watches and 
seethes.    

INT. MAUREEN’S HOUSE - BEDROOM - MORNING

Tom and Maureen are finishing up morning sex.  Completely 
bored, Maureen waits until Tom cums and rolls off her.  

Maureen jumps out of bed, pulls on her night gown.

TOM
That was nice.

MAUREEN
Can you pick up the propane for the 
grill on the way home from work?

TOM
Where are you, Maureen?

(then)
Maureen.

MAUREEN
You ever think about making me cum?

TOM
You take too long.  I’ve got work.
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MAUREEN
I’m done reminding you of things 
that should be automatic.  Like 
eating your wife out.

TOM
I take good care of this family.

MAUREEN
You do the bare minimum.  Dare to 
aim higher, Tom.

TOM
If being here is such a problem. 

MAUREEN
You’d let me go?

TOM
I meant me.  You want to go?

MAUREEN
You wish.  

TOM
Keep it up, Maureen.

MAUREEN
Or what?  You’ll punish me by 
making me cum.

Maureen pounds out of the room.   

EXT. STREET - OUTSIDE MATT’S HOUSE - MORNING

April is in her viewing position again.  A light snow falls.  

INT. APRIL’S CAR - CONTINUOUS

April drinks her coffee.

MALE DJ (O.S.)
I think Grimace went to Mexico.  
Got out of this cold.  Took a 
siesta with that chick from 
Wendy’s.

FEMALE DJ (O.S.)
You mean, Wendy.

MALE DJ (O.S.)
Yeah, her.
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The DJ’s HOWL at their stupidity.  

Suddenly, Matt rips open the passenger door, hops on in which 
causes April to spill her coffee.  She grabs tissues, cleans 
up. 

Matt flips off the radio.  

APRIL
I just had this dry cleaned.

MATT
April, you’ve got to stop.

APRIL
I’m waiting on a co-worker.

MATT
No one on this block works at 
Chenango Valley High School.  What 
can I say or do to make you 
understand, it’s over?  

(then)
All we ever were was glorified fuck 
buddies.    

APRIL
No we weren’t.  Don’t say that.  
I’ve only been with you. 

MATT
If I had known, I never would’ve 
taken your virginity. 

APRIL
Matt, you’re so special to me.

MATT
But you’re not special to me.

APRIL
You’re such a D-bag.  

MATT
Maybe.  Mostly, I’m just a guy with 
moderately good looks who, as long 
as I don’t leave this town, doesn’t 
have to try too hard with anything 
or anyone. 

APRIL
You’re never gonna find someone to 
grow old with.
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MATT
Maybe, but that’s not your concern.

April fights tears.    

MATT (CONT’D)
I chased one girl in my life and 
when I caught her, she asked to be 
thrown back.  Crushed me.  But I 
got over it and now you need to.

APRIL
Women aren’t fish, Matthew.

MATT
You come around again, I’ll get a 
restraining order.

As quick as he came, Matt is gone.  April jams the car into 
drive and takes off, pissed.  

INT. RAY ANN’S CAR - MORNING

Ray Ann pulls into her driveway and parks.  Sitting in her 
car, she pulls from her purse a balled up t-shirt.  She 
brings it to her face, smelling it deeply.  

INT. GROCERY STORE - DAY

Maureen walks an isle, in a daze.  She pulls out some coupons 
from her purse, tries to see if the brand listed is on the 
shelf.  After a few moments, she just gives up and pushes the 
cart toward the registers.  

EXT. MAUREEN’S HOUSE - DRIVEWAY - LATER

Maureen pulls into her driveway only to find April on her 
front porch. 

INT. MAUREEN’S HOUSE - BASEMENT REC ROOM - LATER

On a couch, Maureen strokes April’s head settled in her lap.  

April notices the ceiling, covered in black marks.

APRIL
You’ve been twirling?
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MAUREEN
Need something to take my mind off 
mind-numbing baby talk.  

APRIL
You miss winterguard, don’t you?  

MAUREEN
Don’t you?

APRIL
I don’t miss the concussions or 
sprained fingers.  

(then)
If I take one more half day off 
they’re going to fire me.

MAUREEN
Matt’s never going to change his 
mind.

APRIL
If he just saw how much he means to 
me.

MAUREEN
He sees and it scares him.  I don’t 
see the attraction at all.   

APRIL
But he’s my birthday wish, Mo.  
Since ninth grade.  

MAUREEN
Just stop listening to your crotch 
and you’ll find someone else.  

April sits up.

APRIL
Of course you don’t know what it’s 
like to want something so bad you 
throw up.  You’re the all American 
wet dream.  Captain of the rifles, 
married by twenty-five, two kids by 
thirty.  You even lost your 
virginity at prom, actually went to 
prom, actually had a boyfriend to 
take you to prom.  None of us got 
that.  Ray Ann settled for the gay 
guy from Owego while Olive and I 
got drunk on wine coolers in the 
Wegman’s parking lot.  
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MAUREEN
I have a bachelor degree in social 
work and a masters in rehab 
counseling from Penn State, April.  
Instead of doing something with my 
expensive brain, I’m making P.B. & 
J sandwiches.  P.B. & fucking J’s, 
April.  

APRIL
You help me.  

MAUREEN
I know.  I’m sorry.  I’m just 
annoyed with life today.  We need 
Olive here.  

APRIL
They way she sees things always 
gets me out of my head.  Have you 
talked to her?  

MAUREEN
Can’t get her on the phone lately.  
She did e-mailed me her flight 
info.  She comes in the night 
before the home show. 

A CUCKOO CLOCK CLUCKS as April looks at her watch. 

APRIL
You think I can get to school from 
here in a half an hour? 

MAUREEN
Not a chance.  

(then)
Try not to think about Matt.   

APRIL
Yeah, right.  Thanks.   

After April leaves, Maureen grabs her rifle, begins twirling.  

EXT. RAY ANN’S HOUSE - DRIVEWAY - EVENING

Ray Ann walks to her car as Brad walks out.  

BRAD
You didn’t come home last night.

RAY ANN
So.  
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BRAD
I fucking had something to do.  

RAY ANN
Who cares?  It was your night.

BRAD
But you fucking said you’d be home.

RAY ANN
I said I might be home.  Might.  
I’m not the only one in this house 
who needs to take care of her.

BRAD
I missed my fucking poker game.

RAY ANN
Well then, I saved you some money.

BRAD
You’re a fat bitch. 

RAY ANN
Since I pay the fucking mortgage, 
if I need to stay the fuck away, 
I’ll stay away.

BRAD
I’m out of here.  And I’m not 
telling you when I’ll be back.  

RAY ANN
You’ll be back when you run out of 
money which will be -- in an hour.

Brad picks up a BOOT and throws it at her.  Ray Ann ducks.

RAY ANN (CONT’D)
Missed, Bratley.  

He throws the other BOOT, this time, hits her.  

Ray Ann chases after him as he runs into the house.

INT. RAY ANN’S HOUSE - KITCHEN/LIVING ROOM - CONTINUOUS

Brad races through the kitchen to the living room and tries 
to open the front door but Ray Ann is behind him.  She GRABS 
HIS SHIRT, he FLIES BACK. 

Brad turns on her, PUSHING HER into the nearest wall. 
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RAY ANN
Fuck, my ribs.  

Ray Ann rebounds, BODY CHECKS him into the opened front door.  
The door SLAMS on Brad’s hand, he HOWLS. 

BRAD
You fucking bitch.

Just then, Jean appears on the stairs --

JEAN
What’s going on?  Stop it, you two.

BRAD
I’ll be back tomorrow, Mom.

Brad leaves.  

JEAN
Why, Ray Ann?  Why?

RAY ANN
We are just two different people, 
Mom.  

JEAN
But you’re family.  

RAY ANN
Wish that were enough.  

Ray Ann hugs her mother.  

INT. APRIL’S HOUSE - KITCHEN - EVENING

April walks in to find Sully and Carol at the table, eerily 
quiet.  

APRIL
Finally getting divorced?

CAROL
April, really.  

SULLY
Got my own apartment.  May ease 
some of the tension ‘round here.

APRIL
Maybe I should do that too.
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CAROL
No divorce.  Nothing will change 
except our living situation.

APRIL
Keeping things the same like you’ve 
done the last fifteen years still 
won’t bring Billy back, Ma.  

Carol bursts into tears.  Sully walks to April, pulls an 
index card.

SULLY
Be easy on your mom.  She’s trying.  
Here’s my address.  Got an extra 
room, in case.  

He kisses April on the forehead and heads out.  

CAROL
Why, April?  Why did my sweet boy 
have to go?

As Carol continues crying, April leaves.  

INT. MAUREEN’S HOUSE - LIVING ROOM - NIGHT

Maureen paces the living room floor.  Tom arrives home from 
work and Maureen grabs her purse, hustling out.

MAUREEN
Dinner’s in the oven.

TOM
What about the kids?

MAUREEN
In their rooms, playing.

TOM
How about me?

MAUREEN
Your left hand’s available.

And Maureen’s gone. 

INT. BOWLING ALLEY - NIGHT

In a lane, Ray Ann, April, Maureen and Jean enjoy a game.  
Beer and greasy bar food all around.  
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Jean is up and rolls a very slow strike, everyone CHEERS and 
HI-FIVES.

As Maureen grabs her ball, her knees sort of gives out.  She 
falls down.

RAY ANN
Whoa.

APRIL
You okay?

MAUREEN
(re: knees)

These babies are shot.  

RAY ANN
Damn those Mr. Wellington’s high-
marches.

FROM THE BAR AREA --

CLAPPING.  A group of teenage girls are having a baby shower 
for a PREGNANT TEEN.  

MAUREEN
That kid doesn’t stand a chance.

RAY ANN
At a time, could’ve been one of us. 

APRIL
Almost was.  

JEAN
I want my sundae, Ray Ann.

RAY ANN
Another three bites of your burger 
first, Mom.    

MAUREEN
It’s like you’re the kid now, Ms. 
Waverly.  How do you like it?

JEAN
It sucks.  Ray Ann, I have to go to 
the potty.

APRIL
I’ll take her.  I’ve got to go too.

April helps Jean up, they leave.   
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MAUREEN
She looks good.  Memory any worse?

RAY ANN
The same. 

MAUREEN
You’re up.

As she stands, Ray Ann WINCES IN PAIN.  

MAUREEN (CONT’D)
What the hell, Ray Ann?  Did he hit 
you again?  

RAY ANN
He got the same in return.    

MAUREEN
Adult children should not live 
together.  Kick him out.

RAY ANN
Then I’d never leave the house.    

MAUREEN
I’m sending Tom over to kick his 
ass.  

RAY ANN
Please.  Tom can’t even kick a foot 
long subway’s ass.  Leave it alone, 
Maureen.  I can take care of 
whatever comes up. 

MAUREEN
You shouldn’t have even come back.  
Bradley should’ve stepped up.

RAY ANN
Yeah, well, he didn’t so here I am.  
He can’t take care of himself let 
alone our mother.  The worst is 
that she made him into this 
immature man/boy and I can’t yell 
at her for it because she’s sick.    

Pissed, Ray Ann sucks up her pain, grabs her ball, and throws 
a strike.    

AT THE BATHROOM --

April and Jean exit.
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JEAN
How’s your husband, April?

APRIL
That’s Maureen, Mrs. Waverly.  I’m 
still single.

JEAN
Really?  I thought out of any of 
Ray Ann’s friends, you’d be the 
first married.  

APRIL
I thought so too, Mrs. W.  Me too.

As they arrive at their lane, they run into JOE VICKS, 33, 
with a friend.  The former soccer player, Joe is now meaty 
and lumber jacky.  

JOE
Mrs. Waverly, it’s been too long.

JEAN
Joey. 

(to Ray Ann)
Look Ray Ann, it’s Olive’s Joe.  

RAY ANN
Yes, I see him.  Hello, Joe.

JOE
Girl’s night, huh?  April.  
Maureen, where’s Tom?  

MAUREEN
Home watching the Speed Channel.  
You still work for the town, huh?

JOE
Shoveling and mowing.  Ice storm 
next week.  Prep work will gave us 
some much needed overtime.  

APRIL
I hope Olive’s flight doesn’t get 
caught in it.

Behind Joe, Maureen eye-fucks April.  

JOE
She’s coming home, huh?

RAY ANN
Have you heard from her?
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JOE
Nope.  But she always waits till 
the last minute so, no worries.    

APRIL
Maybe we should meet up when she 
gets in.  Next Saturday night at 
Kelly’s?

JOE
Sounds good.  Nice seeing you all.  
Especially you, Mrs. Waverly.

JEAN
(flirting)

Call me Jeannie.

Joe and his friend head off.  

MAUREEN
What the hell, April?

APRIL
I love Olive but when it comes to 
him, she’s abusing their privileged 
situation. 

RAY ANN
He’s free to date anyone he wants 
when she’s not in town.  

APRIL
But he doesn’t.

MAUREEN
Maybe Olive is his excuse not to.  

JEAN
He’s probably also AC/DC.   

Jean JINGLES HER PINKY FINGER to demonstrate AC/DC.  Everyone 
LAUGHS. 

RAY ANN
Now you can have your ice cream.

EXT. BOWLING ALLEY - PARKING LOT - LATER

Ray Ann puts Jean into the passenger seat of her car as April 
and Maureen loiter nearby.  

MAUREEN 
I’m not ready to go home.  Are you?
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APRIL
Come over and watch a movie.  I’d 
rather not be alone in the house 
with my mother anyway.  

Ray Ann walks over to them.

MAUREEN
I don’t want to be alone in the 
house with your mother either.

APRIL
Ha. Ha.  

RAY ANN
I’m out.  Brad ditched Jean.  Plus, 
it’s bedtime.    

APRIL
Let’s go to Ray Ann’s.  Watch a 
movie.

MAUREEN
You’ll just fall asleep.  I want to 
go where there’s some life.  How 
about Scandals?

RAY ANN
Closed two years ago after the 
owner got caught selling drugs.

APRIL
And then I think it burned down.  

MAUREEN
State Street, downtown?

APRIL
Yeah, if I want to get knifed.  

MAUREEN
Go more than mile away from your 
house, April.  Might meet that 
husband you’ve always wanted.  

April’s attention is on a family, heading inside.  In the 
group, DAN BEERS, 36, walks stiffly.  

APRIL
Isn’t that Dan Beer?  

RAY ANN
Who?
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MAUREEN
Oh, no shit.  It is him.  

APRIL
Olive dated him our freshman year.  
He was a senior, trombone player.  

RAY ANN
The one she taught how to French 
kiss in the band uniform room?  

APRIL
Yes, I think my dad told me he was 
in a tractor accident.

MAUREEN
Proof right in front of our eyes. 
Stay here, long enough, the town 
will eat you alive.  

APRIL
Maureen, honestly.  This town is a 
great place for your kids to grow 
up.  We were all raised here and we 
turned out pretty darn cool.     

BILL (O.S.)
Ray Ann.

In street clothes, carrying a bowling ball, is Bill.  

RAY ANN
Christ, help me.

(to Bill)
Hey, Bill.  Find Grimace yet?

BILL
Matter of time.  Hello, ladies.

APRIL
You look smart without your 
uniform, Bill.

BILL
Still not gonna fix that parking 
ticket, April.  Ray Ann, can we 
talk a minute?

They move aside.  

RAY ANN
What?
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BILL
The Hershey Bears are playing the 
Binghamton Senators on Saturday.  

RAY ANN
So.

BILL
Let’s go.  Grab dinner before. 
Maybe, Consol’s Restaurant?

RAY ANN
Bill, it was a one-night stand a 
year ago. 

BILL
I’d like to be more than someone 
you can fuck when Jim’s being an 
asshole.

RAY ANN
That’s not the only reason why we 
hooked up.

BILL
The only time you stopped crying 
was when I dined at the Y.  You 
used me.

RAY ANN
I did not.

BILL
Prove it by going to the game.  

RAY ANN
Fine.  Can I go now, officer?

BILL
I’m not on the clock.  

Ray Ann storms away to April and Maureen --

RAY ANN
My house, now. 

BILL
I’ll call you.

She pushes them toward the car.  
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INT. RAY ANN’S HOUSE - LIVING ROOM - NIGHT

The lights are out, the TV screen blasts images from 
“Titanic” as Ray Ann, Maureen and April lounge on the couches 
and chairs.  

Maureen notices April is asleep.  She pokes Ray Ann and 
signals for them to go to the front porch.   

EXT. RAY ANN’S HOUSE - FRONT PORCH - NIGHT

Ray Ann uncovers some patio furniture and they sit.  Ray Ann 
pokes at her belly fat sticking out.

RAY ANN
Look at this.  I think I’m almost 
up to my high school weight.  

MAUREEN
I wish I was my high school weight.  
Don’t have kids.  You’ll never get 
rid of your back fat.  

RAY ANN
I love this weather.  Only time of 
year I feel alive.

MAUREEN
So weird seeing Dan, wasn’t it?

RAY ANN
Sent me right back to junior high, 
letting Charlie Leighton put his 
hand down my pants in the library.  

MAUREEN
Yes.  For like an hour afterwards, 
I couldn’t get the taste of Will 
Stafford out of my mouth.   

RAY ANN
Damn, Will Stafford.  Maureen’s 
Will.  Is he on Facebook?  

MAUREEN
Not yet.    

RAY ANN
Be careful.  Six ex-whatevers 
requested my friendship only 
because they’re now getting 
divorced.   What?  Now you’ll be 
seen with me in public?  Fuck off.  

39.

(MORE)



You lost your chance when you asked 
me to keep our hook-up in the back 
seat of your dad’s Izuzu Trooper a 
secret, Bucko.

MAUREEN
Things were just clearer back then.  
I knew where I was headed and what 
I was meant to be doing.  Not like 
now.  Now, I have no clue.   

RAY ANN
Not me.  I feel like I’ve been 
waiting my whole life to be thirty.  

(then)
You really want out, don’t you?  

MAUREEN
Just someplace where the worst day 
there is still better than the best 
day here.  

RAY ANN
I thought Tom promised to transfer 
this year.  

MAUREEN
He’s promised that for the last 
three years.  

RAY ANN
Ouch.  

MAUREEN
Are you happy?  

RAY ANN
Taking care of Jean makes me happy.  
Seeing Jim when I can, makes me 
happy.  Fooling around with random 
young boys makes me very happy.  

MAUREEN
But, are you happy?

RAY ANN
No.  Nothing I can do about it.  
Just have to muscle through being a 
good daughter.   

MAUREEN
But you gave up your dream.
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RAY ANN
Are you happy?

The question hangs there until a groggy April pushes the 
front door open.

APRIL
I feel asleep.

RAY ANN
Yeah, no shit.  

EXT. VESTAL PARKWAY - MALL ENTRANCE - DAY

In slush of winter, vehicles zip down the parkway.  

The mall’s sign reads: We miss you Grimace, come home soon.

INT. MALL - CENTER AISLE - OUTSIDE THE GAP - AFTERNOON

Teenagers hang out, annoy shoppers. 

April loiters near an earrings kiosk by The Gap. 

Inside the GAP, April watches Matt as he walks out from the 
back room and casually straightens piles of sweaters.  

He then saunters over to two TEEN GIRLS, shopping and begins 
flirting.   

Not thrilled, April storms away.  

INT. SKYLARK DINER - AFTERNOON

The place is sparse.  Joe sits at the counter, eating a late 
lunch, watching the local talk show.  

ON THE TELEVISION --

The female HOST, 40’s, converses with her guests: Mayor 
Shirley, Todd and a generic FRAT GUY, 20, in his fraternity’s 
sweatshirt and a smug grin.  

FRAT GUY
Hey, I didn’t come all the way back 
up here from Long Island during my 
vacation to get verbally abused. 

41.



SHIRLEY
Yes, it’s been five years since the 
last incident but every other time 
one of the characters were stolen, 
they were found on the college 
campus.  That’s why we suspect 
them, again. 

TODD
Where they used Mayor McCheese on 
their homecoming float.  

(re: Shirley)
This Mayor may wear a hula skirt 
but my Mayor McCheese does not.

FRAT GUY
Being a pre-law student, I believe 
these accusations are libelous. 

SHIRLEY
In all those cases, the criminals 
were caught and punish.  

TODD
All you douche bags are pre-law, 
aren’t you?

TALK SHOW HOST
Sir, this is a well respected local 
talk show.  I would refrain from 
such language.  

FRAT GUY
Yeah, well, even McDonald’s 
managers can be douche bags too.  

Todd lunges for the Frat Guy.  Shirley, the Host, plus a 
teenage CUE CARD GIRL try to pull Todd off. 

BACK AT THE COUNTER -- 

Joe goes back to his food.  Tom walks in --

TOM
Hey, Joe.

JOE
Tom.

Tom sits next to Joe.  A very crotchety waitress MISS 
MONTGOMERY, 70’s, walks over.

MISS MONTGOMERY
Same as always, Tommy boy?
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TOM
You’re too good to me, Miss M.

Miss Montgomery draws a Coke and puts in his order.

TOM (CONT’D)
I hear Olive’s coming into town 
again.  

JOE
Those women can talk, right?

TOM
You should marry that girl.

JOE
Yeah?  Why’s that?

TOM
Because she doesn’t live here, 
that’s why.  It’s a perfect 
situation.  When she is in town, 
it’s like stranger sex.  Then, 
before you get tired of her, she’s 
back on a plane.  

JOE
Thanks but I’m doing just fine.

TOM
Ah, you’re just lazy.  

JOE
That right?  

TOM
You’re like my brother.  He had 
homecoming king syndrome too.  

JOE
Not a real thing, Tommy.

TOM
Yes, it is.  In high school, girls 
always came to my brother.  But 
once he left, got into the real 
world, it all stopped.  As soon as 
he had to try, had to actually show 
up on a date with something to 
offer -- he buckled.  

JOE
If women don’t like me for who I 
am, they can go ‘f’ themselves.
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TOM
But you aren’t anything anymore, 
Joe.  Just a guy who works for the 
town with an empty promise.  

Miss Montgomery gives Joe his check.  Joe throws some money 
down and stands --

JOE
Nice talking with ya, Tom.

TOM
Joey.  Come on.      

JOE
The women we know don’t just talk 
about me, Tommy.  So, I’d be real 
careful giving out marriage advice.

Joe heads for the exit.

TOM
Joey, what the hell does that mean?

MISS MONTGOMERY
Watch your mouth, mister.

TOM
Sorry, Miss Montgomery.

EXT. CHENANGO VALLEY HIGH SCHOOL - PARKING LOT - AFTERNOON

April walks from the entrance to her car.  Students board 
buses awaiting just outside the main doors.  

Another teacher, KEVIN, 30’s, runs after her.

KEVIN
April, April.  Hold up. 

APRIL
Hey, Kevin.  Something wrong?

KEVIN
The other single teachers are all 
going over to the Number Five for 
happy hour.  Want to come?    

APRIL
No, thanks.  
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KEVIN
Come on.  You never go out.  People 
think you don’t like us.

APRIL
Who says that?

KEVIN
People.

APRIL
Well, I have my reasons.

KEVIN
Tell me one.

APRIL
I’ve got stuff to take care of.  

KEVIN
You want those student evaluation 
forms done before Spring Break?  

(then)
Kissing ass isn’t that bad.  

APRIL
One hour.  That’s it. 

KEVIN
See you there.  

April quickly slips into her car.

INT. IBM - MANUFACTURING PLANT - CLEAN ROOM - AFTERNOON

Inside a small, stark white, empty room is Ray Ann.  She’s 
dressed in a clean white paper suit that covers her whole 
body except her face.  On her face is a pair of thick plastic 
goggles.  

She stands at a large metallic machine that presses down hard 
onto a surface where a large metal sheet is placed.  The 
press shapes the metal square after a few seconds.  

The work is monotonous and boring.    

EXT. IBM - EVENING

Ray Ann exits a door from one of the monolith grey stoned 
buildings.  A few other co-workers are exiting with her.
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CO-WORKER  
Ray Ann, you coming to Butchko’s?

RAY ANN
Got to get home to my mom.

CO-WORKER    
Bring her along.

Ray Ann waves them off and quickly heads for her car.  

CO-WORKER (CONT’D)
Tell Jean we miss her.  

INT. COMMUNITY COLLEGE THEATRE - EVENING

Ray Ann and Jean enter and walk to the front of the theatre.  
Carrying take out food, Ray Ann guides her mother to a seat 
in the front row.  

Ray Ann serves up a fast food dinner to Jean just as ANGELO, 
60’s, theatre teacher makes his entrance.

ANGELO
Welcome all.  Miss Jean, lovely, as 
always.  

He does a very dramatic bow to Jean.  

JEAN
Would you like a fry, Angelo?

ANGELO
Let’s begin with an improvisation.  
Clark and Ray Ann.  You’re up.  

CLARK, 20’s, and Ray Ann jump to the stage as Angelo hops 
down to the seats, sitting right next to Jean.  

JEAN
French fry for a French guy?  

Angelo takes a fry and indicates to Clark and Ray Ann --

ANGELO
Scene is a diner.  Clark has just 
told Ray Ann a big secret.

EXT. VESTAL HIGH SCHOOL - NIGHT

Maureen is on her phone.
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MAUREEN
Okay, so I’m here.  I don’t know 
why you thought this would help me.  
Actually, I think it’s gonna make 
me even more depressed.  I’ll text 
you afterwards.  Jesus, Olive.  
Just come home and fix me.  

INT. VESTAL HIGH SCHOOL - GYMNASIUM - NIGHT

Maureen walks in and sits off to the side in the bleachers, 
watching WINTERGUARD practice.  

The GIRLS on the floor TWIRL in sequence, flowing with the 
MUSIC as five or six INSTRUCTORS watch high on the stands.  

When a section of the BANNERS get out of sequence, the HEAD 
INSTRUCTOR WAVES HER ARMS TO STOP. 

HEAD INSTRUCTOR
Stop, stop, stop.  

A SOUND TECHIE, 16, in the corner, turns off the music.  

The Winterguard Members stop in place, catch their breath.  
The Head Instructor and the other Instructors walk down the 
bleachers to the floor. 

HEAD INSTRUCTOR (CONT’D)
We keep screwing up the progression 
from the eight count to the sixteen 
count during the --

(sings)
La, la, dum, dee, dee, dum part.

The Instructors move to sections.

MITCH
We’re less than two weeks from our 
home show.  A month before 
regionals.  You’re the first guard 
since ‘95 to even come close to 
winning the championships again.  
Got to step it up.  Got to step it 
up.

A lone Instructor, RON “Mitch” MITCHELL, early 40’s, notices 
Maureen and walks to her.  They greet each other with a hug. 

MAUREEN
Hey, Mitch.
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MITCH
Maureen, wow.  You look exactly 
like you did when you graduated.  

MAUREEN
Strong squad this year.

MITCH
They’re close but not like the four 
Horsewomen.   

MAUREEN
Olive is coming home.     

MITCH
Thank you.  Mrs. Van Pelt’s 
daughter will be so excited we got 
all four of you for the home show 
dedication.  Hey, Saturday is the 
Trumansburg show.  You want to come 
along? 

MAUREEN
I wish I could.  Kids. 

MITCH
Damn, I could use a second on 
equipment.  You sure?

MAUREEN
Don’t know how good I’d be.  I’m so 
rusty.  Haven’t picked up my rifle 
in years.  

MITCH
I doubt that.  

Mitch grabs a nearby rifle, hand it to her.  She clutches the 
wood.  

MITCH (CONT’D)
Feels good, right?  Go on, Captain 
Larson.  

Maureen TWIRLS.  

MITCH (CONT’D)
I knew it.  Once a captain, always 
a captain.  

Mitch heads back to the guard as Maureen takes in the old, 
familiar atmosphere.
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MAUREEN
Fucking, Olive.  

EXT. MAUREEN’S HOUSE - BACKYARD - NIGHT

In the snow, Maureen vigorously twirls her rifle.  Her boom 
box plays BAROQUE MUSIC softly.  

Tom opens the sliding glass door.

TOM
When did you get home?  

MAUREEN
An hour ago.  

TOM
I waited up.  Where’d you go?

(then)
Who are you fucking?

Maureen drops her rifle in the snow.  She picks it back up, 
punches the music off, pushes past Tom.

INT. MAUREEN’S HOUSE - KITCHEN - CONTINUOUS

Tom follows.

TOM
You only twirl when you can’t 
figure something out.  Who you 
leaving me for, Maureen?

MAUREEN
Right, because the only reason I’d 
want to run away from you is 
because I’m fucking someone else.

TOM
Your friend Ray Ann is fucking 
another woman’s husband.

MAUREEN
Trust me, I need less dick in my 
life, not more.

Maureen takes off down the hallway.

INT. MAUREEN’S HOUSE - BEDROOM - CONTINUOUS

Tom follows her in.  Maureen undresses.
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TOM
I demand to know where you were.

MAUREEN
Winterguard practice.  

TOM
That thing you did in high school?

MAUREEN
Yes, that thing I did in high 
school, Tom.  When you were getting 
stoned and swimming, I twirled.  
That thing -- got me through my 
teen age years without getting 
knocked up.  That thing is last 
time I remember liking my life. 

TOM
When did you stop loving me?

MAUREEN
This isn’t about you.  

TOM
You’ve made me feel like a piece of 
shit lately, so it is about me,
Maureen.  I’m serious.  Do you love 
me?

MAUREEN
I love you.  

TOM
Are you in love with me?

MAUREEN
Part of you.  

TOM
Which part?  My big toe.  Tell me 
what I need to do to make you 
happy.

MAUREEN
It’s not about you.  I’m not happy.  
I’m not happy.  

TOM
Aren’t you supposed to be good at 
this shit?  Aren’t you supposed to 
know what to say to fix this?
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MAUREEN
Oh, like I’ve had a chance to be a 
shrink in between picking up your 
underwear and making cupcakes. 

TOM
Just sit down and talk to me.

MAUREEN
No.  I can’t fix this because I 
don’t want to.  Not right now. 

(then)
I’m going to the rec room.

Maureen grabs a pillow and heads out.  

INT. MAUREEN’S HOUSE - BASEMENT REC ROOM - CONTINUOUS

Maureen slams the door, throws her pillow onto the couch, 
paces.  

Out of the corner of her eye, Maureen spots the computer and 
goes to it.  She GOOGLE searches: Rehabilitation Clinic 
Internships and dives in.

INT. NUMBER FIVE RESTAURANT - NIGHT

An 80’s COVER BAND plays in a corner.  The place is packed 
with business folk. 

In another corner, April sits with fellow teachers, including 
Kevin.  All with beers.

The band plays Journey’s “Don’t Stop Believing” and April 
SINGS ALONG WITH GUSTO.

KEVIN
You are so loud.  

APRIL
My brother took me to their Escape 
show at the Arena.  They were my 
first concert.  

KEVIN
How old were you?

APRIL
Like five, I think.  What was your 
first concert?
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KEVIN
Bel, Biv, DiVoe.

(then)
It’s nice to see you break out of 
your shell.

APRIL
Shell?  I’m not in a shell.

KEVIN
Like a turtle, you are.

APRIL
Okay, Yoda.  

KEVIN
What do you do that you can’t come 
here after work?

APRIL
Stuff.

KEVIN
You need to stop doing that ‘stuff’ 
and hang out with us more.  

APRIL
You mean, you, really, right?

KEVIN
Yes, I mean me.

APRIL
What’s your favorite romantic 
movie?

KEVIN
Natural Born Killers.

APRIL
Man, I’m gonna seriously reconsider 
whether I want to give you my cell 
number later.  

April grins and Kevin is smitten.  

EXT. JIM FRANCISCO’S HOUSE - NIGHT

Ray Ann parks down the street from Jim’s house, in view of 
his back porch.  The back porch light turns on but no 
movement.
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INT. RAY ANN’S CAR - INTERCUT

Ray Ann picks up her phone, texts Jim.  There’s no reply.  

Finally, Jim appears at the back door with a garbage bag.  He 
walks to the trash cans.  

Ray Ann watches closely, hand on the door handle.  

Jim walks back to the porch, turns.  In a clean motion, he 
swipes his hand across his body -- doing a one handed 
baseball umpire’s ‘safe’ motion. 

Jim punches the siding, shakes it off and walks back inside.

Once he’s inside, Ray Ann punches her steering wheel.  

The back porch light turns off as Ray Ann hauls her car’s ass 
down the street.

INT. KELLY’S SPORTS BAR - LATER

It’s a not so busy night.  Ray Ann walks in and sits at the 
bar.  Trippy mans the counter. 

TRIPPY
Did your cat die?  

RAY ANN
Let’s not talk about me.  

TRIPPY
Quick or long?  

RAY ANN
Long.    

Trippy makes a her a drink.  

RAY ANN (CONT’D)
Is that kid Griff working?

TRIPPY
Just me.  He’s cute, isn’t he?

RAY ANN
Especially in my car’s back seat.  

They air ‘high-five’.

RAY ANN (CONT’D)
Some French fries with teriyaki 
sauce too, please.  
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TRIPPY
Damn.  Must’ve really been a big 
cat. 

Just then, Matt walks in the front door.  

MATT
(to Trippy)

Evening beautiful.

TRIPPY
Matthew.  How’s your sweet ass?

MATT
Gonna rain.  My old goalie knees 
are telling me.  

(spots Ray Ann)
Ray Ann, you here alone?

RAY ANN
Don’t worry, April’s not around.

MATT
Good.  Mind if I sit then?

Ray Ann shrugs, Matt sits next to her.  Trippy brings a very 
colorful drink.

TRIPPY
That should curl your troubles.  

(to Matt)
You want anything from the kitchen?

MATT
Chicken spiedie sandwich.  

TRIPPY
(into kitchen window)

Chicken spiedie.  Side of fries.

Trippy pulls a beer for Matt.  

MATT
How’s your mom?

RAY ANN
She’s fine.     

Ray Ann takes a sip of her drink, almost coughs a lung up.  

RAY ANN (CONT’D)
I’ll be fine in about ten minutes.  
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TRIPPY
Hey.  They find that Purple 
Motherfucker?

MATT
Grimace?  Nope.

RAY ANN
I’m sure he’s on the college campus 
somewhere.

TRIPPY
Or with a hooker downtown. 

INT. MAUREEN’S HOUSE - BASEMENT REC ROOM - MIDNIGHT

Maureen tip toes to her desk.  Desk light on, computer 
awakened, papers rifled. She next opens a desktop file 
entitled: Internship Essay.

A page comes up, the cursor flashes at the bottom of a 
paragraph.  Maureen starts typing.  

She feverishly types until she spots an errand sock on the 
floor, laundry pile behind that, and the washing machine 
behind that.  

Maureen quickly puts a load into the washer, starts it up.

Now back at her desk, Maureen has lost her train of thought.

MAUREEN
Fuck me.

Maureen looks to a picture of Obama on the wall --

MAUREEN (CONT’D)
Sorry.

Maureen dives back into typing.  

INT. KELLY’S SPORTS BAR - LATER

The food is gone, drink glasses emptied.  Bar cleared out.  

RAY ANN
April is a good egg.  She just 
doesn’t think much outside the box.  

MATT
That box being the husband box.
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RAY ANN
What the hell do you have that 
makes girls want to take care of 
you?

MATT
No idea.  A big dick?  You tell me.

Ray Ann looks him over, eyeing parts.  Touches his biceps.

RAY ANN
This helps.  And a big dick.   

Matt picks up on her vibe.  His hand pulls her hand under the 
bar top, caresses it.  Their fingers intertwine.

RAY ANN (CONT’D)
Are you a dog or a cat person?

MATT
Why the fuck do you care?

RAY ANN
Indulge me.  

MATT
Neither, too much work.  

TRIPPY
Time to go, you two.  Get out.  

MATT
It’s not closing time.

TRIPPY
No one else left.  If I can get 
home in time for the ‘Housewives of 
New York City’ premiere, I will.  I 
love those crazy bitches. 

EXT. KELLY’S SPORTS BAR - PARKING LOT - NIGHT

Ray Ann and Matt walk toward their cars, the only two cars 
left.  Matt takes Ray Ann’s hand.   

RAY ANN
Still at The Gap?

MATT
Just until my application at UPS 
clears the back ground check.
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RAY ANN
Why does every guy in this town 
want to work there?

MATT
Since IBM cleared out, no other job 
you can raise a family on.  

RAY ANN
So, a job not in a mall.  That’s 
what’s holding you back from 
getting tied down?

MATT
Guess so.  

Now at Matt’s car, he pulls Ray Ann, passionately kisses her. 
Soon, Ray Ann pushes away.

RAY ANN
Nope.  

MATT
Come home with me.  April hasn’t 
been stalking lately.

RAY ANN
It’s not that.

MATT
I’ve wanted you since Ted Gertgen’s 
lake house party. 

RAY ANN
The party you first hooked up with 
April.    

Matt stops her talking by kissing her full throttle again.  
Ray Ann enjoys it, then pulls away, again --

RAY ANN (CONT’D)
I need to stop.  These random hook-
ups.  It’s not what I want.  

MATT
But the one you want is preoccupied 
with his own family.   

RAY ANN
Me not wanting to fuck you isn’t 
about Jim.
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MATT
Then stop thinking about whatever 
you’re thinking about and come home 
with me.

RAY ANN
You sleep with me, you’re half way 
through my friends.  You won’t get 
a free latte if you get all of us.  

MATT
Why do you care?  You hook up more 
times than the phone company.

RAY ANN
But not with one of my best 
friend’s old boyfriends.

MATT
No, just another woman’s husband.

RAY ANN
Yep, Jim’s married.  He’s got a 
kid.  He can only be with me when 
his old lady is working the night 
shift at Denny’s.  But before all 
that, he was mine.  

Matt pulls Ray Ann to him, holds her.  

MATT
Technically, before that, he was 
hers.  And Jim’s not here, Ray Ann.  
I am.  

RAY ANN
Have you thought about me beyond a 
fuck, Matt?  

Nothing.

RAY ANN (CONT’D)
Have you?  I get shit for being 
with Jim but at least he thinks of 
me beyond cumming.  I’ve been back 
three years and no one has had any 
interest in me beyond my back seat.  

Right then, a BRIGHT LIGHT hits them.  

RAY ANN (CONT’D)
Oh, fuck me.

Bill steps out of his patrol car, turns the light off.  
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BILL
Evening.

MATT
Billy Yates.  What’s up?

RAY ANN
None of his business.  

BILL
Just trying to do my job.  You guys 
been drinking?

MATT
One beer.

RAY ANN
He doesn’t care about a D.U.I.  He 
cares if we’re going to Decker Road 
to park.

MATT
What’s it to you, Billy?  You get 
off on catching kids up there.

RAY ANN
No, just catching me.  

MATT
That’s creepy, Billy.  

BILL
Especially when I caught you, Matt, 
up there once with Olive.  

Ray Ann peers at Matt.  

MATT
You’re a dick, Billum Yates.  

BILL
Probably shouldn’t have pants me at 
the eight grade dance then, huh?  
See you Saturday, Ray Ann. 

Bill returns to his patrol car and takes off.  Ray Ann heads 
to her car.  Matt chases after her.  

MATT
You don’t know the whole story.  I 
was in love with Olive.  
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RAY ANN
Same story, different vagina.  Once 
Maureen dumps her husband, you can 
hit her and then we all can do a 
talk show and compare notes.    

MATT
Please, don’t tell anyone, 
especially April.  As much of a 
pain in the ass she is, knowing 
what happened between me and Olive 
would wreck her. 

RAY ANN
I may be slutty, but I’m not cruel.   

MATT
You do mean more to me than a fuck.  

RAY ANN
Matt, go home. 

Ray Ann gets into her car and takes off. 

EXT. NUMBER FIVE RESTAURANT - PARKING LOT - EARLY MORNING

April’s car is alone in the parking lot.  The windows are 
iced up, thick snow covers the car and ground.  A SNOW PLOW 
clears the lot, getting close to her car.

INT. APRIL’S CAR - CONTINUOUS

In the backseat, April and Kevin, fully clothed, sleep 
soundly but comfortably together.  When the SNOW PLOW gets 
close, the ENGINE NOISE abruptly wakes them up.

It takes a second before April and Kevin know where they are.

APRIL
What time is it?

Kevin pulls his cell phone out, checks it.

KEVIN
Luckily, an hour before school.

APRIL
You need to go now.  And don’t tell 
anyone this happened.

April opens the backseat door, tries to push him out.  He 
pushes her back.
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KEVIN
Don’t be ashamed of what we did.

APRIL
I have no idea what we did.  But 
that doesn’t mean you should tell 
everybody that we did it.

KEVIN
We made out, April.  That’s it.  
Lots of people do it after Happy 
Hours.   

APRIL
I need to get home and get to work.

April tries to open the car door again.  This time, Kevin 
pushes her back.

KEVIN
Stop.     

APRIL
I’m not attracted to you, Kevin.  

KEVIN
You told me I was the sexiest 
teacher at Chenango Valley.  

APRIL
Everybody’s sexy when they’re 
drunk.

KEVIN
A drunk speaks a sober mind.  So, 
you’re either lying to me or you 
don’t want to admit you actually 
like me back.

APRIL
If you’re not going to leave, I am.  

April maneuvers the door open into the thick snow.  She 
stumbles out and gets back into the front seat.  When she 
turns the engine over, it won’t start.  Kevin just waits.

APRIL (CONT’D)
Come on, Monica, just start baby.

KEVIN
You named your car after a 
character from ‘Friends?’
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APRIL
Zip it.  Get out.  

Kevin doesn’t move.  April continues to try.  

KEVIN
She’s flooded.  Come on, I’ll give 
you a ride.  

Of his own volition, Kevin finally gets out, walks to his car 
a few yards away.  

After a few more tries, April gives up and grabs her purse.

APRIL
I hate you Monica.

She gets out and heads toward Kevin’s car.

APRIL (CONT’D)
Kevin.

EXT. PARK - CARORSEL - AFTERNOON

Snow covers the ground.  Children play in the park.  

Nearby, Ray Ann and Jean sit on a bench, watching them.

JEAN
Remember when I’d loaded your 
brother and you into the car on a 
Sunday, drive the back roads?  You 
guys loved those Sundays.

RAY ANN
A cheap tank of gas and paved 
asphalt were all we needed to make 
us happy.

JEAN
I wish you could’ve gotten out of 
here.   

RAY ANN
I did, ma.

JEAN
To the city?  

RAY ANN
For a while.  After college.
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JEAN
But you’re home now?

RAY ANN
I wanted to come back. 

JEAN
For me, though.  I’m so sorry I’m 
sick.

RAY ANN
No, Mom.   Don’t be.  I want to be 
here.

JEAN
Yeah?

RAY ANN
Absolutely.

JEAN
Can we go on the carousel now?

RAY ANN
Anything for my ma.  

Ray Ann and Jean walk to the carousel line.   

The VINTAGE CAROUSEL stops and accepts new riders.  Ray Ann 
and Jean find their favorite horses.  

Just then, April appears on the outer chain link shell.

APRIL
Nice horse, Mrs. Waverly.  

JEAN
April.

RAY ANN
Hey.  What’s up?

APRIL
Can we talk? 

RAY ANN
Mom, you okay to ride this one by 
yourself?

JEAN
Aren’t I?

Ray Ann hops off the carousel.  The CAROUSEL DRIVER BLOWS HIS 
WHISTLE and the ride starts up.
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Ray Ann meets April on the outside.

RAY ANN
Are you okay?  Your dad’s not in 
the hospital again, is he?

APRIL
No.  Just listen.  What do you do 
when you can’t remember what 
happened after a night of drinking?

RAY ANN
Take the morning after pill. 

APRIL
This isn’t a joke.

RAY ANN
I’m dead serious.  What happened?

APRIL
I woke up in the back seat of a 
stranger’s car.

RAY ANN
Where your pants off?

APRIL
No.

RAY ANN
Was he there?

APRIL
We fell asleep together.  

RAY ANN
Then take him home to meet your 
parents.  Who’s the guy?

APRIL
Another teacher at my high school.  
Got me out to happy hour at the 
Number Five. 

RAY ANN
They have such good twice baked 
potatoes there.

APRIL
Ray Ann, me.
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RAY ANN
Why’d you break your ‘don’t shit 
where you eat’ rule?

APRIL
He called me stuck up.  

RAY ANN
He ‘Marty McFlyed’ you.  

APRIL
There’s going to be so much gossip.     

RAY ANN
There’s only gossip if he’s a dick.  
Doesn’t sound like he is.  He 
wouldn’t have stayed if he didn’t 
like you.  Do you like him?

APRIL
Ugh.  No.  I don’t know.  Maybe.   

RAY ANN
It’s good to see you look farther 
than Matt’s front yard. 

APRIL
As soon as I was sober, there was 
no spark.   

RAY ANN
That’s bullshit, April.  It’s all 
in your head.  

APRIL
But it’s everything.

RAY ANN
Spark got you Matt and look where 
that got you.  Betting on Matt is a 
sucker bet, trust me.  

APRIL
Ugh.  This guy has already called 
me.

RAY ANN
He’s called because he likes you.

APRIL
It’s too clingy.
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RAY ANN
Fine, don’t call him.  Then you’ll 
never have anyone to come home to. 

Ray Ann starts to walk away. 

APRIL
Just like you have with Jim, then. 

Ray Ann stops in her tracks, restrains herself.   

APRIL (CONT’D)
That was dumb of me.  I’m sorry. 
Please don’t be mad.  I’m just so 
confused right now.  I need help.

Ray Ann heads toward the carousel.  

APRIL (CONT’D)
You still picking me up for that 
thing tonight, right?

Ray Ann WAVES as April reluctantly leaves.  

INT. VESTAL HIGH SCHOOL - GYMNASIUM - NIGHT

Ray Ann and April follow Maureen in.  The winterguard does 
BASIC WARM UP TWIRLING to a HEAD INSTRUCTOR’s CLAP.

HEAD INSTRUCTOR
One, two, three, four.  One, two, 
three, four.  Double time in four.  
One and two and three and four.  

From the bleachers, Mitch spots them and walks over. 

MITCH
There’s the most of the Horsewomen 
of the Golden Bears.  

APRIL & RAY ANN
Mitch!!!!

He hugs them.    

MITCH
(pointing)

Look.  Word has gotten out about 
the home show.  People are coming 
out of the woodwork for Mrs. Van 
Pelt’s dedication.  She’d be so 
happy if she were, you know, alive. 
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Mitch points out a group chatting across the gym floor.  

In the group is a handsome man -- Maureen’s old junior/high 
school boyfriend, WILL STAFFORD, 33.  

Maureen and Will trade smiles.

RAY ANN
Trumpet players are deadlier on the 
football field than defensemen.

Ray Ann and April pull rifles from leather cases.

RAY ANN (CONT’D)
Hey Mitch, can we?

MITCH
Please, do.  

Ray Ann and April jog over to the squad, jump into WARM UP as 
Maureen and Will meet up.  

INT. DENNY’S - LATER THAT NIGHT

In a corner of Denny’s, LAUGHTER bursts out into the 
restaurant as Ray Ann, April, Maureen, Mitch, Will and a few 
others reminisce of the good old days.  Half eaten desserts 
litter the table.  

Maureen and Will continuously steal looks to each other.  

MITCH
It was after retreat, by the buses 
when Olive slugged the drum major 
from Montrose.

MAUREEN
Because he was making fun of Bobby 
Flanders.

WILL
Poor kid lost his uniform pants in 
the middle of the finale song.  

APRIL
He tried so hard to pull them back 
up but his sousaphone kept knocking 
him over.  

RAY ANN
That Montrose kid went down - hard.  
He never saw it coming.  
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WILL
So deserved the broken nose.  

MAUREEN
Thank god no chaperones saw it or 
she’d never been captain.    

MITCH
Oh, they heard about it.  Mr. Poet 
didn’t want to give captain to 
Olive because of it.  Thank god 
Mrs. Van Pelt agreed with me and 
saw how important it was to have 
someone like Olive as a leader.  

APRIL
No one else stoop up for bandies 
like Olive did.   

WILL
Marching band really is the only 
place a fat kid in high school can 
get any justice.

RAY ANN
And Winterguard was the only place 
a girl who weighs more than a 
pencil can get any respect.  

WILL
You guys miss her, don’t you?

MAUREEN
More than you can really know.  

At the front doors, Jim walks in with his wife KATELAN.  

Maureen notices first, eyes April.   April, whispers in Ray 
Ann’s ear.  Ray Ann whips around and catches a glimpse of 
them being led to a booth, in another section.  

MAUREEN (CONT’D)
Can you let me out, Mitch?  I’ve 
got to use the ladies room.  

MITCH
Sure.

As Mitch moves, Maureen nods to Ray Ann to sit in her seat.  

RAY ANN
Hey, Will, trade places with me.  I 
want to chat with Mitch.  
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They all trade seats as Maureen leaves.  Before he sits down, 
Will pulls out his cell phone.   

WILL
(re: cell phone)

Excuse me while I take this.  
(into phone)

This is Will Stafford.  

Will leaves.  

Ray Ann sits next to Mitch, spies Jim snuggling Katelan.  

AT REST ROOMS HALLWAY - CONTINUOUS

Out of sight, Will catches up with Maureen. 

WILL (CONT’D)
Hey, sexy.  

MAUREEN
Will, someone will see.

WILL
No one is around.  God, you smell 
great.

MAUREEN
I’m loving the salt and pepper.

WILL
Doesn’t make me look old?

MAUREEN
Yes, but it’s handsome.  

WILL
Can you get away from the others?

MAUREEN
I don’t know.  

WILL
Yes, you do know.   

Will kisses Maureen’s neck.

MAUREEN
Blue Trooper, back row of the 
parking lot.

Before she knows it, Will’s mouth is right by hers.  Their 
lips linger near each other but never touch.  Eventually, 
Maureen pushes him away. 
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MAUREEN (CONT’D)
Go back before anyone sees us.

Will smiles and leaves.  Maureen enters the rest room.

AT THE TABLE - CONTINUOUS

Will joins everyone again, sits.  

MITCH
What do you do in Oregon, Will?

WILL
Forest restoration.

APRIL
Married, right?

WILL
Eleven years, with two kids.  

Maureen arrives back.

MAUREEN
Time for me to get home.  So good 
seeing you all.

APRIL
Especially Will?

MAUREEN
Yes, April, especially Will.  

Before Maureen leaves, Will gives her a big hug.  The table 
COOS.

MAUREEN (CONT’D)
At ease guard.  

AT JIM’S TABLE --

When Maureen exits, Jim catches the sight of her out of the 
corner of his eye.  He scans, spots Ray Ann.  They stare at 
each other until -- 

Jim turns away.  Katelan looks up.  

KATELAN
I’m hungry for some onion rings.  
Will you share?

JIM
I just got queasy all of a sudden.
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KATELAN
You want to go?  Maybe we should.

JIM
Yeah.

AT THE TABLE -- 

Will stands, putting on his jacket, blocking Ray Ann’s view.

WILL
My turn to take off.  See you all 
on Saturday.

Everyone trades GOODBYES.  As he walks away --

APRIL
He’s still got the best caboose.

AT THE FRONT DOORS --

Will exits, at the same time as Jim and Katelan exit.  When 
Jim lets Will exit, Katelan notices Ray Ann.  

KATELAN
Is that Ray Ann Waverly?

JIM
Guess so.

KATELAN
I thought she was in the city.

JIM
Might be visiting.

KATELAN
Don’t get any ideas.

JIM
Just go, Katie.

As Jim let Katelan exit, he steals one last glance to Ray 
Ann, who isn’t handling the accidental sighting well.  

AT THE TABLE -- 

Ray Ann stares at the empty lobby until April’s dad, Sully, 
enters with PINKY, 50’s, on his arm.

RAY ANN
April, your dad is here.   

April turns to spot Sully, nuzzling Pinky.  
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APRIL
What the?  Move.  

Everyone in April’s way, scoot out.  April marches over.

AT THE FRONT DOOR --

APRIL (CONT’D)
What the hell, dad?

SULLY
April. 

APRIL
Who is she?

PINKY
Hi, I’m Pinky...

APRIL
Outside, right now.

EXT. DENNY’S - FRONT DOORS - CONTINUOUS

April pushes Sully outside.

SULLY
Stop pushing me.  I’m not a child.

APRIL
You’re acting like one.

SULLY
She’s a friend, April.

APRIL
You don’t hold hands with Dick or 
Ronnie?

SULLY
It’s none of your business.

APRIL
Is she why you moved out?

SULLY
Not exactly.

APRIL
Who is she, pop?

SULLY
The woman I should’ve married.
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April bends over and pukes in the bushes.  Sully tries to 
comfort her but she pushes him away.  

APRIL
Don’t.  I was on your side.      

April rushes back inside, passing Pinky.

PINKY
You okay, sweetie.

SULLY
Let’s go to the Skylark instead.

They head off to --

THE PARKING LOT --

In the back section, sits Maureen’s car alone, as Will enters 
the passenger side.

INT. DENNY’S - TABLE - LATER

Only April and Ray Ann are left at the table.  April is red 
from crying.  

APRIL
Part of me wonders why he waited so 
long to leave after Billy died.

RAY ANN
People don’t like to be alone.  

APRIL
Am I going to end up like them?

RAY ANN
If you settle for Matt, you will.

APRIL
God, I hate my parents right now.

RAY ANN
I never had a dad and at times, 
your dad’s been one to me.  I’m not 
gonna guess why he did what he did, 
but having a father around is a 
rare and precious thing in this 
world.   

APRIL
I know.  Darn it.  This is why I 
want a husband.  
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I want someone without boobs to 
hold me and tell me it’s gonna be 
okay.

EXT. DENNY’S - PARKING LOT - NIGHT

Maureen’s car windows are completely fogged.

INT. MAUREEN’S CAR - CONTINUOUS

Maureen and Will vigorously make out in the front seat.   

MAUREEN
You still taste like Scope. 

WILL
Why didn’t you show up after we 
graduated college, like we planned?  

MAUREEN
I did.  You were the one who didn’t 
show.  

WILL
I did show.  

(beat)
At Kelly’s fourth of July beer 
blast?

MAUREEN
No, I told you I had an internship 
until Labor Day.  Kelly’s Labor Day 
Spiedie Fest. 

Will grimaces.  

MAUREEN (CONT’D)
Why didn’t you call?

WILL
I was pissed.  

(then)
It’s okay.  We’ve found each other 
now.  We can start again.  

Will goes in to kiss her neck but Maureen stops him.

MAUREEN
No, I can’t.  I’ve got a husband, 
kids.  I shouldn’t be doing this. 
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WILL
I’ve got a wife and kids too but 
you’re my first love.  

MAUREEN
You didn’t come home for me, Will. 

WILL
True but when you walked into that 
gym tonight, I knew we had fucked 
up something really rare.  You and 
I were supposed to be together.  
I’m still in love with you.

MAUREEN
You didn’t fuck up.  

WILL
What?

MAUREEN
I knew it was 4th of July, not 
Labor Day.  

WILL
What the fuck, Maureen?

MAUREEN
I thought if I showed, we’d end up 
getting married and I’d never leave 
this town.  I didn’t want to get 
stuck here.  Jokes on me, you left 
and I stayed.

WILL
Same old, Maureen.  Second guessing 
everything.  Who cares now?  Keep 
it in the past and be with me.    

MAUREEN
Yeah, you need to go.

WILL
I’m not going anywhere.  

MAUREEN
This was a mistake.  A very 
dangerous mistake.  So, please, get 
the fuck out of my car -- now.

WILL
Maureen, you love me.  You’ve 
always loved me.  We belong 
together.  

75.



Maureen gets out of her car, heads for the passenger door. 

EXT. DENNY’S - PARKING LOT - CONTINUOUS

Maureen yanks open the passenger side of the car.

MAUREEN
Get out!

APRIL
Maureen?

Maureen turns.  Ray Ann and April are right there.  

APRIL (CONT’D)
I thought you left an hour ago. 

MAUREEN
I had a thing with my car.

RAY ANN
Why does the inside window look 
like a florist cooler?  Who’s in 
your front seat, Maureen?  

MAUREEN
No one.

Ray Ann rushes to the passenger side, spots Will.  Maureen 
tries to block her.  

MAUREEN (CONT’D)
Don’t, Ray Ann.  

RAY ANN
Get out of the car, Will.

MAUREEN
Leave it alone, Ray Ann.  I took 
care of whatever you think this 
was. 

RAY ANN
You don’t want to know what I 
think.  

APRIL
What did you do, Maureen?    

MAUREEN
Nothing.
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RAY ANN
Bullshit. 

MAUREEN
Don’t judge me, Ray Ann.  Not you.

RAY ANN
I don’t have kids, Maureen.

MAUREEN
Jim does. 

Will gets out of the car.    

WILL
This isn’t her fault, it’s mine.

RAY ANN
Don’t try to put a band aid on a 
bullet wound, Will.

WILL
Nothing happened.

APRIL
Ray Ann, she said nothing happened.  
He said nothing happened.  Nothing 
happened, let’s go.  

RAY ANN
Don’t sugar coat this, April.  Not 
this.  

MAUREEN
We made out.  

APRIL
Maureen, no.  Not you too.

April backs up. 

MAUREEN
April, don’t go.  Let me explain. 

APRIL
You’ve turned into another Ray Ann.

RAY ANN
Come on April.  I need you here.   

April gets into her car, drives off.
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RAY ANN (CONT’D)
(to Will)

You need to leave now.  

WILL
(to Maureen)

Call me when you finally decide who 
you’re supposed to be with.

Once Will’s gone.  There is a long silence --

RAY ANN
That was dumb.

MAUREEN
I don’t know who I am anymore.  

RAY ANN
You’re someone with your head up 
your ass.   

MAUREEN
Ray Ann, I feel like I’m 
disappearing.

RAY ANN
Not good enough excuse.   

Ray Ann walks away, leaving Maureen alone and lost.

INT. CHENANGO VALLEY HIGH SCHOOL - OFFICES - AFTERNOON

In a sea of administration desks, April sits at her’s, 
staring into space.  Kevin walks in and April quickly grabs 
her book bag and purse, sneaks out the closest exit.

EXT. CHENANGO VALLEY HIGH SCHOOL - PARKING LOT - CONTINUOUS

The school buses are lined up as April comes out of a side 
entrance, rushes to her car. 

Kevin appears at the same side door just in time to see 
April’s car pull out of the parking lot.  

INT. MALL - CENTER AISLE - OUTSIDE THE GAP - SOON AFTER

April is at the kiosk again, watching Matt.  

About to cry, April spots Kevin at the nearby baseball hat 
kiosk.  He tries to hide, but April marches over.   

78.



APRIL
What are you doing here?

KEVIN
So, this is ‘the stuff’ you do 
after school.

APRIL
You’re stalking me!

KEVIN
No, I’m watching you do that.

(re: Matt)
Who is he?

APRIL
None of your business.

KEVIN
He’s ignoring you like you’re 
ignoring me, isn’t he?

APRIL
Look, I was drunk.  You took 
advantage of the situation.

KEVIN
Guess you only connect with the 
truth when you can’t remember it.

APRIL
Following me isn’t going to get me 
to like you.  

KEVIN
Is it getting him to like you?

(then)
You know April, I thought maybe 
there was something to pursue.  I 
see now, there isn’t.  

Kevin walks away.  April turns to leave only to catch Matt, 
watching.  April runs away.

INT. MAUREEN’S HOUSE - BASEMENT REC ROOM - EVENING

Maureen works at her desk as her kids play and fight nearby.  
Tom lays like a lug on the couch watching TV.   

An E-MAIL DINGS in on Maureen’s computer.  She quickly clicks 
on it and brightens.   The Kids SCREAM over a toy --
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MAUREEN
Tom!

TOM
What?

MAUREEN
Do something for once and give them 
baths.  

(to kids)
Upstairs, both of you.  Now. 

The Kids rush upstairs.  

TOM
Calm down, alright.

Tom trudges upstairs.  Now alone, Maureen enjoys her email.  

EXT. RAY ANN’S HOUSE - FRONT PORCH - NIGHT

In sweats, Ray Ann opens her door to Bill, dressed up. 

BILL
Sweats are probably fine for the 
hockey game, but not Counsel’s 
Family Kitchen.  

RAY ANN
Not going.  

BILL
You agreed.  

RAY ANN
Go home, Bill.  

BILL
This is about Olive and Matt.  

RAY ANN
You didn’t need to tell me that big 
secret.  

BILL
It stopped you from sleeping with 
him, didn’t it?  

RAY ANN
You don’t get to decide who I sleep 
with.   
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BILL
You want to know why I keep coming 
back for the same punishment.

RAY ANN
Yes.

BILL
In 5th grade at Glenwood Elementary 
during playground, you stopped a 
sixth grade boy from beating me up.  
Not even my own mother has ever 
stood up for me like that.  

(then)
I just don’t get it, Ray Ann.  Why 
Jim?

RAY ANN
Go home, Bill.  Wake up tomorrow 
and find someone you don’t have to 
try so hard with.  

Ray Ann walks back inside.  Clearly hurt, Bill goes.    

INT. BINGHAMTON AIRPORT - DAY

The small, regional airport is empty except for a few 
security people or airline workers milling about.  

DIRK, 30’s, a TSA official has a cup of Dunkin’ Donut coffee 
and watches a mounted TV for waiting travelers.  

ON THE TELEVISION --

Video images:  LOCALS SEARCHING WOODS.

ANCHOR KEN HATLEE (V.O.)
After covering five miles behind 
the college and nearby woods, the 
search team came up empty handed.  

Images switch to: A CHILDREN’S BAKE SALE.

ANCHOR KEN HATLEE (V.O.)
Ross Corner’s Elementary students 
are holding a bake sale outside of 
the Giant grocery stores in Vestal 
to help pay for continued Grimace 
searches.  

Images switch to: WEATHER FOOTAGE.  
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ANCHOR KEN HATLEE (V.O.)
The Eastern Seaboard winter storm 
is moving along the coast line to 
the North pretty aggressively.  
This morning the storm hit the D.C. 
area, causing a shut down of Dulles 
International Airport.  

IN THE WAITING AREA --

Ray Ann arrives, looks around, spots Dirk.

RAY ANN
Dirk.  Where is everyone?  Isn’t 
there a plane arriving right now?

DIRK
All flights out of D.C. cancelled.  
Ice storm hit six this morning.  
None probably until Monday.   

RAY ANN
Crap.  Damn it.  Shit.  

Dirk looks Ray Ann up and down.  

DIRK
You look good.  Want to meet up 
later?   

RAY ANN
How’s your wife, Dirk? 

DIRK
Divorced.

Ray Ann walks away and right into Maureen.   

MAUREEN
Olive’s plane late?

RAY ANN
Cancelled.  Ice storm.  

MAUREEN
Shit.

RAY ANN
So, how’s Will?

Maureen is out the doors.  Ray Ann follows.
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EXT. BINGHAMTON AIRPORT - PARKING LOT - CONTINUOUS

Maureen heads for the parking lot, rushes past April.  

APRIL
Where you going?  

Next, Ray Ann passes April.

RAY ANN
Hey, Maureen.  You gonna hook up 
with Will over at Chuck E. 
Cheese’s?  I hear they’ve got a 
nice shady parking lot.  

MAUREEN
Shove it up your ass, Ray Ann.

APRIL
What about Olive?  

RAY ANN & MAUREEN
Cancelled.  

APRIL
Damn it.

April follows after Ray Ann and Maureen.

BY MAUREEN’S CAR -- 

Maureen tries to find her keys in her purse before Ray Ann 
catches up to her but it doesn’t happen.

RAY ANN
Did you tell Tom about your 
indiscretion the other night?

MAUREEN
Did you tell Katelan you suck her 
husband’s dick?

RAY ANN
That’s how you’re playing this, 
huh?  

APRIL
Stop it.  Just stop it.

RAY ANN
Don’t start, April.  You cut and 
ran last night.  Thanks for that.
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MAUREEN
Stay out of it, Ape.  

APRIL
I will not.  Punch each other out 
or knock it off.   Why are you guys 
here, anyway?

RAY ANN
Maureen can’t get Olive on the 
phone, so she’s here hoping to get 
to her first.  To get Olive on her 
side.  Like Olive could pick a 
side. 

APRIL
I know she’d tell both of you to 
stop diddling married men.  

RAY ANN
Just because Olive got out of here 
and never looked back, doesn’t 
means she’s got the monopoly on 
answers, for fuck’s sake, Maureen.

MAUREEN
I don’t know if Olive can solve my 
problem but I certainly know 
neither of you can’t.

APRIL
Give us a chance, at least.

MAUREEN
Okay.  Here it is.  I’m lonely.  
Okay?  Tell me what to do.

APRIL
You can’t be lonely, you’re 
married.  

MAUREEN
Just because I sleep next to 
someone each night doesn’t mean I 
don’t feel loneliness.  And this 
isn’t just about my husband.    

RAY ANN
Being in Will’s arms is just gonna 
make your life lonelier.  Trust me.

APRIL
Is anything ever enough for you, 
Maureen?  
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Not a husband kissing your ass.  
Not two yummy kids!  I have nothing 
and I’d give anything for what you 
have and you just want to piss it 
away.

MAUREEN
I’d give anything to have your 
life, April.  You don’t even pay 
rent.  I want that life I had back 
in high school.  That time when 
thirty girls hung on every word I 
said and I didn’t have all these 
anchors.   

APRIL
They’re your children.  

RAY ANN
You still want to be in charge -- 
then be in charge.  Figure it out.  
Stop hiding behind your husband and 
kids and live your life.  

MAUREEN
That’s what I’m here.  

RAY ANN
What?

MAUREEN
I’m going back with Olive to L.A.  
She’s paying for my ticket.  

APRIL
You can’t leaves those babies.

MAUREEN
I’m doing it for them.  You have 
nothing holding you here, April.  
Why do you stay?

APRIL
Because this is where I live.  And 
I like my life, as simple and 
stupid and predictable as it is -- 
it’s my life.  There is no 
guarantee I’d be happier anywhere 
else in this world.  

MAUREEN
Trust me, anywhere else is better 
than here.  
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APRIL
All my life, you’ve pooped on this 
place, which means you’ve pooped on 
me.  Go ahead, leave.  I’m sick of 
you and your pooping.  

MAUREEN
No problem because I’m sick of 
hearing about Matt Paffee.  

APRIL
He’s my soulmate.  

MAUREEN
He’s never going to be with you.

RAY ANN
And he tried to fuck me the other 
night.     

APRIL
You know what?  I’m done with both 
of you.  Tomorrow, don’t even look 
at me at the home show.     

April stomps away to her car.  Maureen points at Ray Ann.

MAUREEN
You keep your big mouth shut or 
I’ll crumble your world.      

Maureen gets in her car, drives off.  Ray Ann SCREAMS.

INT. VESTAL HIGH SCHOOL - GYMNASIUM - NIGHT

The place is packed.  An area at the center is set up with a 
microphone.  Multiple groups of girls and boys in matching 
costumes encircle the outside of the gym floor. 

A large video screen is on at one end, playing a -- 

MONTAGE VIDEO - pictures of Mrs. Van Pelt along with many 
winterguards including the FOUR HORSEWOMEN.  The video ends 
with the winning the State Championships.  

The crowd erupts with APPLAUSE.  

Mitch walks to the microphone.
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MITCH
I’d like to introduce the legendary 
Horsewomen of the Golden Bears who 
not only were named by Mrs. Van 
Pelt but also brought Vestal their 
first and only state championships.   
Ray Ann Waverly...

From the front bench seat, where the alumni are seated, Ray 
Ann walks to Mitch, waving to the APPLAUDING crowd. 

MITCH (CONT’D)
April Ithaca.

April does the same, LINES up with Mitch and Ray Ann.

MITCH (CONT’D)
Co-captain Maureen Dundee.

Maureen joins them.  Ray Ann takes the microphone first.

RAY ANN
I discovered winterguard as I was 
on my way to detention in seventh 
grade.  They were holding auditions 
and when I peeked in, I was 
mesmerized by the cascade of color 
being tossed into the air.  Mrs. 
Van Pelt grabbed me and pulled me 
into this world, saying two things -
- you learn to twirl and I’ll get 
you out of detention.  That was 
Mrs. Van Pelt.  Committed and 
tenacious.  Especially with taking 
the roughest girls and turning them 
in to twirling diamonds.

Ray Ann hands the microphone to April.  

APRIL
My big brother was a drum major for 
Vestal.  He introduced me to 
marching band and when he was 
senior, he died.  I walked away 
from colorguard, gave up anything 
that made me feel good.  Because I 
thought, it wasn’t fair that I 
lived the car accident we were in 
and he didn’t.  Mrs. Van Pelt drove 
to my house everyday, first just to 
talk.  Eventually, she put a piece 
of equipment into my hands and got 
me twirling again.  
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She knew my brother wouldn’t want 
me to give up my passion for this 
sport because he wasn’t around.  
And she was right, I never have.    

April hands the microphone to Maureen.

MAUREEN
One night, after practice, my step-
mother was late.  When she finally 
did arrive, she was drunk and 
started to tell me I was mistake.  
Mrs. Van Pelt got into my stepmom’s 
face, cursed her out using words 
she only reserved for the judges.  
That night, my dad picked up my 
stepmom and Mrs. Van Pelt drove me 
home so she could make sure I knew 
that there are many, many people in 
the world who will get in your way 
of making your life the way you 
want it.  So, no matter what those 
people say, the only person you 
need to believe in, is yourself.      

Maureen hands the microphone to Mitch.  

MITCH
Weather kept our last Horsewomen 
and co-captain, Olive Endicott from 
being here tonight.  The others 
don’t know this but she sent along 
a message.  ‘Mrs. Van Pelt always 
remarked the single most important 
accomplishment she did was leading 
us to the State Championships in 
1995.  But she did more than just 
that because she introduce these 
three amazing women standing in 
front of you to me.  Us four 
Horsewomen of the Golden Bears are 
bonded in a life long friendship. 
Something only being part of this 
colorguard tribe, can do.  And no 
matter what our lives have turned 
in to, in one way or another, we 
are all leaders because that’s how 
Mrs. Van Pelt taught us.  So, thank 
you Judy for bringing me the best 
friends a woman could ever have.  
Friends who I know will always be 
there for me and I, them.  
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The Crowd BURST into APPLAUSE and Mitch escorts Maureen, 
April and Ray Ann off.

INT. HIGH SCHOOL GYMNASIUM - HALLWAY - CONTINUOUS

The three exits the side door and are clearly upset.  April 
rushes away just as Mitch appears.    

MITCH
Olive always knows what to say to 
inspire.  Thank you all so much.  
Exactly what Mrs. Van Pelt wanted 
and what this guard needed.  Please 
reconsider the instructor position, 
Maureen.  

Mitch walks off as Will now enters the hallway.  

WILL
Maureen.

Ray Ann shoots Maureen a look before leaving.  Maureen tries 
to escape but fails.  

WILL (CONT’D)
Maureen, just stop.

MAUREEN
I can’t do it, Will.

WILL
You’re lying.  You know what’s 
between us?  It’s a rarity for two 
people to be on the same page with 
love.  We need to not let this go.  

MAUREEN
Even if I did love you, I won’t 
trade one bad decision for another.

WILL
That’s how you see me?

(then)
You aren’t the Maureen I used to 
know.  I don’t want this Maureen.  

Will walks away.  

INT. KELLY’S SPORTS BAR - NIGHT

Joe sits at the bar, alone, waiting.  He twirls his key ring 
in his fingers.  An almost empty beer glass next to him.
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Trippy comes from the back.

TRIPPY
No luck, Joey?

JOE
Guess not.

TRIPPY
You’re a cute guy.  Got to be more 
out there for ya.

JOE
You know this one’s special.  

TRIPPY
Specials break hearts.

JOE
You too?

TRIPPY
Back in the day, I was a gym 
teacher for Vestal High.  1985 
coach of the year even.  But then a 
broken promise bit me in the ass.  

JOE
Love does make you stupid.  

TRIPPY
Never stupid to be in love.  Only 
stupid to lie to yourself someone’s 
gonna come through when they won’t.

JOE
How’d you get over it?

TRIPPY
I didn’t.  Knives in my gut 
whenever I see her and her white 
picket fence of a family.

JOE
You deserve better.  

TRIPPY
You too.  There’s quality around 
here.  Just need to look.  

Trippy moves off to another customer.
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EXT. JIM FRANCISCO’S HOUSE - MORNING

Ray Ann pulls to the curb down the way from Jim’s house 
Katelan and her son walk out just as they head to school.  

Panicked, Ray Ann throws the car in reverse and K-turns out 
and down the street.

EXT. RAY ANN’S HOUSE - BACK PORCH - DAY

Exhausted, Ray Ann lumbers out of her car and stops dead at 
the snow covered back porch steps.  

In a fit of rage, Ray Ann grabs a nearby shovel, pushing the 
snow off the steps.  

RAY ANN
You should’ve gotten sick, not her.

When a small path is cleared, Ray Ann throws the shovel down 
and huffs up the back stairs.

INT. RAY ANN’S HOUSE - KITCHEN - CONTINUOUS

Ray Ann pushes open the back door but it stops halfway.  

RAY ANN
What the --

Ray Ann looks down and spies her mother COLLAPSED ON THE 
KITCHEN FLOOR.

RAY ANN (CONT’D)
MOM!

Ray Ann gently pushes the door open enough to get in, 
dropping to check her mother’s breathing.  There is none.  
Jean is cold to the touch.  Ray Ann recoils.  Then --

RAY ANN (CONT’D)
Brad!!!  Brad!!!

No word from Brad.  Ray Ann begins to HYPERVENTILATE.  
Struggling to stand, she makes it to the land line, dials.

INT. HOSPITAL - WAITING ROOM - NIGHT

April and Maureen sit across from each other in the empty 
waiting room.  There are no words between them.  

Matt walks in, notices April.  Walks over.  They hug, sit.  
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MATT
How’s Ray Ann doing?

APRIL
Hasn’t come out.  Sorry I called.  
You’re the only volunteer fireman I 
know.  Wanted to make sure Mrs. 
Waverly got the best attention.

MATT
No, it was the right thing to do.  
Heard anything yet? 

APRIL
I know you saw me on Tuesday.

MATT
Yep.  Thought I made it clear.

APRIL
You did.  It’s clear.  

Matt chuckles.  

APRIL (CONT’D)
No, really.  I get it now.  Someone 
put me in your shoes and now I know 
I can’t wait on something that will 
never come.  

MATT
Okay, then.  Now we can be friends.

APRIL
Not sure about that but at least 
you don’t have to hide in the walk-
in fridge when I come into Kelly’s.  

MATT
Guess not.  Damn that, Trippy.  Can 
not keep a secret.  

INT. HOSPITAL - I.C.U. - NIGHT

In an empty partitioned section, Ray Ann sits quietly with 
papers in her hand, next to her mother’s covered body.  

INT. HOSPITAL - WAITING ROOM -  NIGHT

Jim walks in, spots everyone, goes to Maureen.
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JIM
I found Brad.  He’s in my car 
outside.  Too scared to come in.  

MAUREEN
Where was he?

JIM
Where he’s been since eighth grade -
- getting high behind the Skate 
Estate.  Has Ray Ann come out yet?

MAUREEN
No.  Don’t be here if you can’t be 
here, Jim.  

JIM
Maureen, I’m here.

MAUREEN
If her mom is really gone, you’re 
the only thing keeping her from 
moving back to the city and being 
an actor again.  You turned her 
life upside down once.  Don’t do it 
again.  

Hurt, Jim exits.  Matt goes after him.  

MATT
Not your place, Maureen.  

Once Matt is gone, Maureen and April nod then continue 
ignoring each other.   

EXT. HOSPITAL - PARKING LOT - NIGHT

Jim walks to his car as Matt catches up to him.

MATT
Jim bro, wait up.  

JIM
Why?  So you can tell me that I’m 
fucking up Ray Ann’s life too.

MATT
To tell you to fight for her.

JIM
I’ve been fighting since I met her.  
No one believes how much she means 
to me.
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MATT
Why would they?  You cheated on the 
bandie and knocked up the 
cheerleader.

JIM
This isn’t high school, Matt.

MATT
Until we move out of this town, 
those labels stick.  You think I 
like walking into a bar and knowing 
the first thing that crosses 
everyone’s mind is -- there’s that 
Vestal hockey player who almost 
blinded that kid from Johnson City.  

JIM
When Ray Ann and I were at college, 
we weren’t anything but crazy in 
love.  That sexy confidence she has 
got me to fall in love with her.  

MATT
I know.  They all have it too.   

JIM
I fucked it up.  So stupid.  
Stupid, stupid, stupid.   

MATT
Why did you fuck Katelan?

JIM
I wouldn’t hold Ray Ann’s hand. 

MATT
What?

JIM
Summer break our freshman year.  We 
went to Kelly’s to meet up with my 
old high school football teammates.  
As we walked to the door, I dropped 
Ray Ann’s hand.  At college, 
anywhere we went, I held her so 
tight in public people thought she 
was always drunk.  But that night 
at Kelly’s, I lost my nerve.  I 
couldn’t handle the pressure of 
judgement.  I was a coward.  I 
still am a coward.  
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MATT
Then be brave.   

INT. HOSPITAL - WAITING ROOM - CONTINUOUS

With papers in hand, Ray Ann walks into the waiting room.  
Maureen and April quickly meet up with her.

They’re hopeful until they see Ray Ann’s face.  Then all 
three collapse into a hug, crying together.  

RAY ANN
I thought no one would be here.

APRIL
We’ll always be here for you.   

MAUREEN
Sick mom trump bullshit. 

APRIL
And cuntiness.    

April swore and used THAT word?  They all laugh.

MAUREEN
Wow, April.  From zero to ten.   

APRIL
I only like using swears when it’s 
appropriate and this called for it.    

RAY ANN
About time.  

MAUREEN
So sorry, Ray Ann.  

APRIL
Jean was a great gal.

RAY ANN
Yeah, she was.

Ray Ann starts to cry, then console her.  

EXT. HOSPITAL - PARKING LOT - LATER

Brad gets out of the back of Jim’s truck.  

BRAD
Jim, you heard anything yet?
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JIM
Why don’t you go in and find out?

Brad shakes his head, stumbles away.  

In the distance, Ray Ann, Maureen and April exit the 
hospital.  As soon as Ray Ann spots her brother, she runs to 
him.  Maureen and April follow close.  

RAY ANN
Where the fuck were you?  

BRAD
Ray, don’t be mad.

RAY ANN
You were supposed to be with her.

BRAD
Stop yelling at me.

RAY ANN
Don’t you dare try and tell me what 
to do ever AGAIN. 

Ray Ann PUNCHES Brad in the chest.  His instinct to punch 
back are interrupted by Jim and Matt.  Brad struggles.

BRAD
Get the fuck off of me.

RAY ANN
It was your turn.  Where were you?

Ray Ann goes APE SHIT on his ass and PUNCHES Brad till she 
had no more strength.

RAY ANN (CONT’D)
She’s dead, you bastard.  You 
killed her.

Ray Ann walks away, pulls her phone out, texts.  

RAY ANN (CONT’D)
You’re out of the house tonight.  

BRAD
I’ve got no where to go, Ray Ann.

RAY ANN
Yes, you do.  

(to Matt & Jim)
Bill’s on his way. 
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BRAD
Ray Ann.  You can’t.  Not jail.  
Mom wouldn’t want that.  Please 
don’t.  I’m begging you.  

RAY ANN
You killed the last person on your 
side.

Ray Ann starts to walk away but collapses.  Everyone but Brad 
runs to her.  

EXT. MCDONALD’S - EARLY MORNING

Near the entrance to the McDonald’s parking lot, a roadside 
alter has been set up with a large laminated picture of 
Grimace covered in flowers and Virgin Mary candles.  

Todd walks up and lights a candle.  He then kisses Grimace’s 
mouth on the picture.

EXT. RAIL TRAIL - MORNING

On a community walking path, Joe cuts down low hanging tree 
branches.   

April walks the path with two coffees, looks for him.  

APRIL
That’s you, right Joe?

JOE
Hey, April.

APRIL
Thought you might like this.

She hands him the coffee.  

JOE
A little too early for your morning 
walk, isn’t it?  

APRIL
Haven’t gone to bed.  Ray Ann’s 
mother passed away last night.

JOE
Damn.  She was a good lady.  Tell  
Ray Ann, I’m sorry.  Will ya?
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APRIL
Of course.  

JOE
I feel better.  I thought I did 
something wrong when you guys 
didn’t show at Kelly’s last night.  

APRIL
That’s why I came with coffee. 

Awkward moment.  

JOE
Gonna rain soon.  Then cold quick.  
Got to get these branches down 
before they’re deadly.    

APRIL
Olive didn’t make it home, Joe.  

JOE
Figured the storm might do that.  

APRIL
She was stuck in D.C.  By the time 
her plane would’ve gotten here, 
she’d have to turn right around 
back to L.A.  

JOE
No, yeah.  I get it. 

(then)
She’s never coming back, is she?

April shakes her head. 

JOE (CONT’D)
She didn’t call, April.  She didn’t 
want me to know she was gonna be in 
town.  Why did you tell me she was 
coming home?  

APRIL
Because you deserve better.   

JOE
I’m a big boy.  I know what I’m 
doing.

APRIL
So, why do you do it?
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JOE
Easy way out.  

APRIL
From what?

JOE
Trying.  Guess I’m stupid.   

APRIL
No, Olive is.  For not taking how 
you feel about her seriously.  She 
just doesn’t want to make the same 
life you do.  

JOE
What’s wrong with Vestal?  Nothing.  
I like here.  This town is where 
I’m from.  My family settled these 
parts.  My blood is in this land.  

APRIL
That’s what I’ve been saying.  I 
love it here too.  

April and Joe really see each other for the first time.  

JOE
I’m almost done.  Can we go get 
some breakfast at the Skylark?  

APRIL
I’d like that a lot.  Wait.  What’s 
your favorite date movie?

JOE
Snuggle up on the couch movie?

APRIL
Yeah.

JOE
‘Titanic’ of course.

APRIL
You like cats?

JOE
Got two, David and Brent.

April smiles from ear to ear.  
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INT. MAUREEN’S HOUSE - KITCHEN - MORNING

Coming home, Maureen walks into her kitchen where Tom has a 
prepared breakfast.  

TOM
Hey.

MAUREEN
Hey.

TOM
How’s Ray Ann doing?

MAUREEN
She’s doing.  

TOM
You got a thick package from 
Pasadena Recovery Center.

MAUREEN
Did you read it?

TOM
Internship starts in the Spring.

MAUREEN
Tom, we are --

TOM
Don’t bolt, please.  Don’t.  

MAUREEN
You never planned on moving us 
away, did you?

TOM
Unfulfilled promises hardly warrant 
you taking off.     

MAUREEN
We were supposed to have a 
different life, Tom.  Something you 
promised when we got engaged.                    

TOM
And if that’s a deal breaker for 
you for us, I can accept that.  But 
you can’t leave the kids.  
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MAUREEN
I don’t want to leave them or you.  
My love for our family has kept me 
around.  

TOM
Tell me what to do to fix this.  

MAUREEN
Let me go.

Tom turns to hide his pain.  

MAUREEN (CONT’D)
Tommy, I did want this life but 
much, much later.  How lucky was I 
when the love of my life showed up 
in my intro to Shakespeare class 
freshman year?    

TOM
Pretty damn lucky.  I almost failed 
that class because I couldn’t stop 
looking at you.

MAUREEN
Our marriage is broken.  But I’m 
broken too.  I’ve got to fix me, 
first.  If I don’t, what we’ve 
built will die.  You don’t want 
that wife.  The kids don’t want 
that mother.

TOM
We can’t live without you.

MAUREEN
If you let me go, I will come back.  
That is a promise I can keep.   

Maureen walks to Tom, he lets her hug him.  

EXT. JIM FRANCISCO’S HOUSE - MORNING

Ray Ann pulls to a stop down the street from Jim’s house.

INT. RAY ANN’S CAR - MORNING

Ray Ann shuts off the engine and checks her watch.  There’s a 
KNOCK at her window, startling her.  It’s Bill.  
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RAY ANN
Leave me alone, Bill.  

BILL
(thru window)

I didn’t get to tell you last night 
Ray Ann, I’m so sorry about your 
mother.  

Ray Ann ignores him.  He continues to look at her.

RAY ANN
You can go now.  

BILL
(thru window)

You can’t park here.  Need to clear 
the streets before the storm hits.

Nothing from Ray Ann.

BILL (CONT’D)
(thru window)

That adulterous piece of shit isn’t 
coming out to comfort you.  

EXT. JIM FRANCISCO’S HOUSE - STREET - CONTINUOUS

Enraged, Ray Ann jumps out.  

RAY ANN
Shut up, shut your mouth.

BILL
Just tell me why and I’ll leave you 
alone.

Ray Ann starts to walk away, Bill follows close behind.

RAY ANN
I think you became a cop just so 
you could legally stalk me. 

BILL
See the whole picture, Ray Ann.  
He’s never going to leave his wife.  

RAY ANN
Bullshit.  You’re just jealous he 
gets to see me naked.
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BILL
Back in August, I stopped Jim for a 
DUI on Route 26.  He was just under 
the limit but I could tell he 
wasn’t in his right mind.  When I 
asked what was up, the flood gates 
opened.  For forty five minutes on 
the side of the road, I became his 
priest.   

RAY ANN
Don’t do this, Bill.    

BILL
If you do nothing else in your life 
for me, just listen, right now.  
Jim was on the road that night 
because his wife had left him. 

RAY ANN
What?

BILL
She found a winterguard T-shirt of 
yours, confronted him.  He 
confessed he was still in love with 
you.  Right there, she gave him his 
freedom and he took it.  She left 
him, drove to her mother’s in 
Pennsylvania.     

RAY ANN
Don’t fuckin’ fuck with me, Bill.

BILL
He couldn’t get you on the phone so 
he waited, had a beer to calm his 
nerves.  Still nothing, so then he 
got into his car to drive to your 
house but instead, found himself 
driving the opposite direction to 
Wilkes Barre.  He couldn’t stop.  
All he wanted was his wife back.  
He’s not the man you think he is, 
Ray Ann.  And that’s all I’ve ever 
wanted you to know.  

Ray Ann falls into Bill’s arms, heart broken.  

EXT. SULLY’S APARTMENT - FRONT PORCH/PATH - DAY

Sully is on his porch, shoveling snow off.  April carries a 
cactus plant.  
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SULLY
That for me?

APRIL
Had a hard time finding a cactus in 
January but needed something you 
couldn’t kill.   

SULLY
Sit for a spell?

April nods as they both sit. 

APRIL
Ray Ann’s mom died last night.

SULLY
She’s had a tough road, that gal.  

(then)
Worried I might kick too?

APRIL
After three balloon procedures and 
a by-pass, I’m worried you’re never 
going to kick it.  Gots to get my 
hands on that horse shoe 
collection.    

(then)
If you weren’t in love with mom, 
you should’ve left a long time ago.

SULLY
Love is what kept me around, 
flower.  But, you’re right, I 
should’ve taken off sooner.  Your 
brother’s dying kept me at home 
longer than necessary.  Guilt will 
do that to a man.

APRIL
Is that woman your new girlfriend?

SULLY
Forget what I said about her.  I 
was just mad you caught me.  How’s 
that for you?  Old man acting like 
a teenager.

APRIL
Who is she, dad?

SULLY
My first love.  But you’re mother 
was the love of my life.  

104.

(MORE)



Might still be if she can heal that 
big wound, Billy dying left.    

APRIL
She’s not doing well, Dad.  She 
needs our help.  

SULLY
I know.  I’m not with Pinky 
anymore.  

APRIL
But if she makes you happy.

SULLY
Having your respect is more 
important.  

APRIL
Pinky?  She’s got to own a nail 
salon.

SULLY
Quilting store.   

(then)
I haven’t been the right example of 
what a good man is for a long time.  
I know it’s hurt you finding a good 
man yourself.  

APRIL
It’s okay, dad.

SULLY
No, it’s not. You’ve always let men 
make excuses and you’ve got to 
stop.  I may be old but not too old 
to start doing heavy lifting I 
should’ve a long ago.  You okay 
with that?  

APRIL
I’m fine with that.  Love you, pop.

SULLY
Love you too, sweetie.  

EXT. IBM - PARKING LOT - EVENING

Ray Ann gets out of her car, locks up and heads to the front 
doors.  Before she gets five steps, Jim’s car pulls in front 
of her.  He jumps out.
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JIM
Ray Ann, what’s going on?  Why 
haven’t you returned my calls?

RAY ANN
I’m going to be late for work.

JIM
Don’t you have arrangements to do?

RAY ANN
They’re done.  I thought I’d do 
something other than think about my 
incarcerated brother and dead 
mother.

Ray Ann starts to walk away, he gets in her way again.

JIM
Ray Ann, please.  This is a huge 
thing.  I want to help.

RAY ANN
You can’t.

JIM
Ray Ann, I’m here.

RAY ANN
No, you’re not.  

(then)
I know about Wilkes Barre.

JIM
Fucking Bill.

RAY ANN
As soon as the funeral is over, the 
house is on the market.  I’m taking 
the first offer that comes and 
moving back to New York City.  If 
you want, you can come with me.

JIM
My kid --

RAY ANN
He can come too.  

Jim hesitates.  

RAY ANN (CONT’D)
I guess that’s your answer. 
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She starts to walk away, he blocks her again.  

JIM
Okay, yes, I screwed up.  I fucked 
her and made a baby.  I should’ve 
married you and made a family with 
you but that didn’t happen.  It 
sucks for you but it sucks even 
harder for me because I’m stuck.  
The only thing that makes this life 
bearable here is having you around.     

RAY ANN
I’m can’t be the woman you’re 
cheating on your wife with anymore.  

(then)
You will always be my first love.  
Sadly, you won’t be my last.  

Ray Ann leaves heads inside work. 

EXT. VESTAL, NEW YORK - NIGHT

Rain pours down on the town that then morphs into ice, 
crystallizing everything shinny but deadly.

EXT. MCDONALD’S - PARKING LOT - EARLY MORNING

Carefully, Todd pulls his pick-up truck into the parking lot, 
sliding a bit on the glass like asphalt.  

As he parks his car, and gets out, slips, falls hard on the 
asphalt.

TODD
Cheese and crackers.  

As Todd recovers and stands himself back up, something 
catches his eye in the woods behind the McDonald’s.  

The trees reveal a bright shade of PURPLE against the browns.  

Todd squints, can’t believe what he might be seeing.  He 
slowly heads towards the wood, slipping and sliding.

EXT. WOODS - CONTINUOUS

Todd pushes through the brush, catching glimpses of PURPLE 
through the trees, finally getting a clear view of where it’s 
coming from.    
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Then --

TODD
GRIMACE!!!

EXT. MCDONALD’S - PLAYGROUND AREA - AFTERNOON

Mayor Shirley and Todd hold a press conference on the 
playground area of the McDonald’s as Grimace is placed back 
in his home by a couple of cops.  

SHIRLEY
In hindsight, the area behind the 
McDonald’s should’ve been searched 
first.  

TODD
But the peace of mind knowing 
Grimace didn’t go far from...

(chokes up)
Goes to show you that everybody in 
this world knows their true home.  
Grimace is back where he belongs.  
Our town has been made whole.

SHIRLEY
Yes, today is a good day in Vestal.  
And we thank the efforts of 
everyone who helped in the search.

REPORTER VIRGINIA ORZEL
Any clues on the culprit, Mayor?  
Was it, in fact, locals who did 
this as speculated?

SHIRLEY
Almost certain it was not locals.

TODD
(interrupting)

Signs point to locals.  I’m forming 
an independent committee to 
investigate.  Go to my website for 
more details.  It’s w.w.w. dot Todd 
and Grimace Know the Truth dot com.  

Mayor Shirley flags Cops over.  They escort Todd away, still 
talking.

SHIRLEY
No further questions.  
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Reporters and Press jostle for more from Mayor Shirley as she 
makes her way toward her car, escorted by a Uniform Cop. 

SHIRLEY (CONT’D)
(to Uni)

Where the hell is Bill?  He 
should’ve been here.  

UNI #1
He quit.

SHIRLEY
What?

UNI #1
He sent us all an email.  Posted it 
on his twitter.  Said he was done 
doing dirty work.    

SHIRLEY
He’s on twitter?

EXT. VESTAL, NEW YORK - SPRING

The town’s colors have changed from brown to light green.  
Everything has been reborn and new.  You can smell and see 
the newness in the air.  

INT. RAY ANN’S HOUSE - LIVING ROOM - DAY

Ray Ann finishes packing up a box of books in the almost 
empty house when something in the window catches her eye.  

At the window, Ray Ann spies a HUMMING BIRD in a bush with 
two babies almost ready to fly the nest.  After a few 
seconds, one baby bird does fly for the first time.  Then a 
second later, the other.   

Bill appears at the stairs with a tool box.  

BILL
Water is off.  

RAY ANN
You’re sure you don’t want to be my 
roommate? 

BILL
Even though I’m glad you gave me a 
shot at a real relationship, I’m 
even gladder I figured out it was 
all in my head.  
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RAY ANN
We’re better friends than lovers 
for sure.  

BILL
The Adirondacks are now my new 
mistress.    

RAY ANN
Let’s gets some Vestal Bakery Pizza 
before we leave, huh?   

The new friends hug before they grab boxes and head out.  

EXT. SULLY’S APARTMENT - FRONT PORCH/PATH - DAY

April pulls a box out of her car and turns towards her new 
apartment next to her dad’s.  Sully sits on his porch swing, 
feeding a mutt dog.  They wave to each other.   

Behind the car, Joe stands up, also with a box in his hand.  
Joe moves to her, leans in for a kiss.  She happily kisses 
him back.  

JOE
Make a peanut butter and jelly 
sandwich.  

APRIL
Yeah?

JOE
It’ll be the best one you ever had.  

APRIL
You’re the best one I’ve ever had.

April and Joe kiss again.

EXT. MAUREEN’S HOUSE - DRIVEWAY - DAY

Tom places a suitcase into the trunk of a April’s car.  April 
waits in the driver’s seat as Maureen meets up with Tom at 
the trunk.  She carries her purse and rifle with her. 

TOM
(re: rifle)

Hope you don’t need to use that.    
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MAUREEN
Just in case.  Don’t be sad.  You 
and the kids will be on that plane 
to L.A. sooner than you think.   

Tom fight tears.  

MAUREEN (CONT’D)
Thank you.  Thank you.    

Tom hugs and kisses his wife, passionately.  Then, Maureen 
gets into the car and April drives them away.   

EXT. BINGHAMTON AIRPORT - PARKING LOT - DAY 

April pulls her and Maureen into short term parking where Ray 
Ann awaits with a fully packed car.  Maureen gets out.  

RAY ANN
Just checked.  Plane is on time.
Olive is gonna send a town car to 
pick you up.

APRIL
You sure this is what you need?

MAUREEN
Surest I’ve been about anything.

(to Ray Ann)
You hear about the apartment in 
Alphabet City?

RAY ANN
I got it.  Called that fucker every 
hour on the hour until he agreed.  
Helped that I blew him in college.     

APRIL
Will not miss that talk one bit.

RAY ANN
(to April)

Call me if Joe gets out of line.  

APRIL
No worries.  He’s the sweetest man 
ever. 

MAUREEN
Sparks?

APRIL
Fourth of July.
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Maureen takes in a big breath of air.

MAUREEN
As much as I complained, I’m gonna 
miss Upstate’s fresh air.

All three of them do the ‘raise the roof’ gesture on the word 
‘Upstate.’

APRIL
Feel good.  You deserve it.

MAUREEN
I know.  

RAY ANN
Tell Olive to get her ass back here 
more often.  

MAUREEN
Did she text you?  She’s dating one 
of those guys who’s always in an 
Adam Sandler movie.

RAY ANN
She has the worst taste.  You can 
take the girl out of Upstate but 
not the Upstate out of the girl.  

Upstate ‘raise the roof’ gesture, each time.

APRIL
Except Joe, of course.

MAUREEN
(to April)

Sure.  Promise pictures.  You and 
Mitch better keep brings our 
winterguard another championship.

APRIL
That guard has no idea what’s about 
to hit them.  

The three collapse into a hug.  Then April pulls away.  

APRIL (CONT’D)
Ten, hut.   

All FREEZE.  April then runs to her car, pulls out Maureen’s 
rifle and two others from her trunk, hands them out.

MAUREEN
No, way.  
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RAY ANN
Don’t do this.  I just had my nails 
done.

APRIL
Quit whining and take it.

RAY ANN
(to Maureen)

Captain --

MAUREEN
April’s in charge now.

APRIL
Ten hut!

They snap tall to ATTENTION, rifles in STARTING POSITION.  

APRIL (CONT’D)
Mark -- Time -- Move and one, two, 
three, four.  

After four, they all do BUTT SPINS.  After a ten count --

MAUREEN
Double time on four - one, two, 
three, four.

Now, they all do DOUBLE-TIME.

APRIL
Who’s gonna screw up first?

MAUREEN
Not in my vocabulary.

RAY ANN
I am so out of shape.  Aagh.

Suddenly, April’s rifle spins out of control, causing Ray Ann 
and Maureen to screw up as well.   

FREEZE FRAME:  On all three: CHYRON: BACKSEAT DEBUTANTES.

FADE OUT:

THE END
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