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TEASER

INT. BUILDING - DAY

DEBRA WALKER (50s) African American, stands inside double 
doors -- hair tight in a bun, conservative black pant-suit. 
She's focused on a podium perched at the head of the stairs 
outside.

(FLASHBACK) INT. "JEFFERSON JUNIOR HIGH" - DAY

FIFTEEN-YEAR-OLD DEBRA WALKER stares apprehensively out 
double doors. Her hair is pulled back tight in a bun, short-
sleeve polo and khaki pants and arms full of books. 

Students push past her and exit. The permed hair, headphones 
plugged into walkmans, and underwear as outerwear says it's 
1980.

A CITY TRASH TRUCK turns the corner --

EXT. "JEFFERSON JUNIOR HIGH" - DAY

Debra pushes out, makes a beeline as the truck stops in 
front. TWO GIRLS eye her as she hurries past. 

GIRL #1
Hey, Debbie. Where you goin' with 
all them books? You steal them from 
the library?

GIRL #2
Maybe she can sell them for some 
decent clothes cause I'd swear you 
was a boy.

They laugh -- follow her.

GIRL #1
We should call her Donny. Wow, 
check out HIS ride. 

GIRL #2
Probably pulled them clothes out of 
the garbage.

GIRL #1
(scrunches her nose)

Ooh, you're right.



INT. TRASH TRUCK - DAY

Debra climbs in. Debra's father, HAROLD WALKER (40's) African-
American, glares as the girls redirect down the sidewalk. 

HAROLD
How was your day, child?

TEENAGE DEBRA
(red-eyed)

Okay.

HAROLD
You cryin'? What'd I tell you 'bout 
cryin' in public?

TEENAGE DEBRA
Those girls... They said I look 
like a boy.

HAROLD
And, wha'd you care what them sissy 
ass girls thinka you? Dis a man's 
world and it don't tolerate no 
crybabies. You need to toughen up. 
Someday, when they're at home 
hangin' laundry and totin' babies, 
you'll be doin' somethin' wit your 
life, understand?

DEBRA
Yes, sir.

Debra stares toward the girls as the trash truck pulls away.

BACK TO SCENE

Debra pushes through the double doors. ELIZABETH MARCH (40s), 
a thin, serious woman, joins her as she strides toward the 
podium. We see this is City Hall.

ELIZABETH
Mayor. They're all yours.

Debra's folksy, exuberance propels her.

DEBRA
Good morning SAN-FRAN-CISCO. How's 
everybody today? I thank y'all for 
coming...

CUT TO:
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EXT. CHINATOWN - DAY

A S.W.A.T. MOBILE COMMAND TRUCK (M.C.T.) leads four police 
cruisers as they run silent through the streets --

DEBRA (V.O.)
...Today marks ninety days since I 
took office...

EXT. HIGH-RISE BUILDING - DAY

The M.C.T. stops as the cruisers continue on, cordon off 
streets around the dilapidated building -- apartments above, 
mom and pop shops and small businesses below.

DEBRA (V.O.)
...And, I'm happy to say, they've 
been ninety days well spent...

Uniformed officers usher bystanders from harms way.

DEBRA (V.O.)
...My campaign, 'not a day, not a 
dime wasted' was my promise. And as 
we keep on movin', I'll keep on 
doin...

Three SWAT UNITS in full gear exit the M.C.T., huddle around 
Commander ADAM LOWE (40s), a rugged ex-military type.

LOWE
Green Unit South entrance, Red 
Unit, garage. Stay at your assigned 
positions. When we hit the target 
they'll scatter like cockroaches.

The Two Units quickly disperse. Lowe's Unit: MEADE, THOMAS 
and COOPER, remain.

Det. Sargeant JESSIE HERRERA (40s), athletic, intense to a 
fault, approaches Lowe with fresh-faced partner RONALD 
TURNER.

LOWE (CONT’D)
Shit.

JESSIE
You think you were going to squeeze 
me out of this by moving up the op?

Lowe shoves Jessie a walkie-talkie.
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LOWE
Cover the rear entrance. This is my 
op. Stay out of my way. Think you 
can handle that?

(to Turner)
Watch your back. She won't.

Lowe deliberately wedges between them as his Unit heads 
toward the front entrance.

INT. APARTMENT BUILDING - DAY

Third floor -- CHEN (7) a blue water pistol in his hand, 
exits an apartment, runs down the hall. His brother WONG 
(12), pursues, aims a realistic-looking, plastic semi-
automatic rifle.

WONG
Pah-choo, pah-choo, I shot you.

CHEN (O.S.)
No you didn't.

WONG
Did too, cheater.

Chen disappears around a corner.

FIRST FLOOR

Lowe's unit enters. Thomas and Cooper head toward the 
stairway. Lowe and Meade move down the hallway.

THIRD FLOOR

Wong aims his gun, hops around the corner.

FIRST FLOOR

Lowe and Meade tactically move down the first floor hall, 
stop at an apartment door -- Lowe nods, Meade kicks in the 
door -- they enter, guns drawn.

CENTER STAIRCASE

A GUNSHOT is heard. Thomas and Cooper freeze, ready their 
guns.

EXT. APARTMENT BUILDING - DAY

Jessie and Ronald react to the gunshot.
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JESSIE
(into walkie)

Lowe what the hell is going on? 

They draw their guns and enter.

INT. APARTMENT BUILDING - DAY

Jessie and Ronald move down the dimly lit hallway. 

JESSIE
(into walkie)

Lowe, what's your status, copy?

A WOMAN exits an apartment. Jessie points her gun -- 

CENTER STAIRCASE

Thomas and Cooper turn toward the Woman's SCREAM.

Thomas turns back toward RUNNING FOOTSTEPS. Wong hops around 
the corner with his gun pointed --

Thomas raises his gun and FIRES.

END TEASER
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ACT 1

INT. APARTMENT BUILDING (SAME)

Jessie and Ronald race toward the center staircase. Jessie 
quickly evaluates the danger, moves up to...

SECOND FLOOR

She wedges between Thomas and Cooper as MAI-YING, Wong's 
mother races down from the third floor. 

THOMAS
He pointed a gun. I thought...

An apartment door cracks open. A cellphone SNAPS a photo.

JESSIE
Okay, we need to secure the scene. 
Where the hell is Lowe?

INT. CITY HALL - DAY

The TAP of her high-heals echo through the hallowed marble 
hall. 

YURI LING, early fifties, strides toward a group of ASIAN 
FAMILIES. Her tailored silk suit and confident pace reflects 
her station and clout. Concerned looks greet her.

YURI
For now, your homes and businesses 
are safe. The injunction will 
prevent any evictions or rent 
increases until the judge formally 
rules on the validity of the 
redistricting plan.

GRUMBLES, SIGHS trickle through the group. An ELDERLY MAN 
steps forward.

ELDERLY MAN
We don't understand. The laws 
governing the district and the city 
charters have not changed in over 
ninety years. Our rights are 
ironclad.

YURI
And I have full confidence we will 
prevail.
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Opposing Counsel RICHARD SIMON and his gaggle of corporate 
underlings appear behind Yuri. They enter the elevator. He 
shoots Yuri a look before the doors close.

EXT. CITY HALL - DAY (SAME)

ALISON PRICE stands behind two MALE REPORTERS in the crowd. 
Late twenties, willowy, eclectically styled with a streak of 
purple intermingled in her blonde locks. A hint of a large 
tattoo wraps over her bare clavicle.

MALE REPORTER #1
Why couldn't she just push out a 
press release like the rest of the 
city suits.

MALE REPORTER #2
Are you kidding, she'd never miss 
an opportunity to...

(finger quotes air)
'connect with the people'.

Alison knifes between them, moves closer.

DEBRA
As we move forward, I will continue 
on the promises I made during my 
campaign where everyone has a 
voice.

Yuri exits the court building adjacent from city hall. She 
skirts past Debra's press conference to her waiting Town Car.

DEBRA (CONT’D)
Our first step, ending drug and sex 
trafficking within the city, has 
had great success in recent weeks.

Alison's cellphone CHIMES. She checks it -- pushes closer.

DEBRA (CONT’D)
We have executed several raids --

ALISON
-- Mayor Walker? ...Mayor?

ELIZABETH
Please hold your questions until --

ALISON
-- Mayor, is this part of your new 
agenda? Putting children in harm's 
way?
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Alison raises her cellphone toward the podium. A WOMAN in the 
crowd peers at the screen.

WOMAN
Oh my god.

CU ON PHONE SCREEN: Wong sprawled in the hallway.

Reporters launch a barrage of statement requests. Elizabeth 
steps in front of Debra.

ELIZABETH
Thank you all for coming. The Mayor 
needs to end this conference to 
address this situation. Thank you.

Cellphones pop from pockets and purses faster than popcorn on 
a hot skillet as the crowd disperses.

INT. TOWNCAR - DAY

Yuri looks out at the flurry of commotion as her Town Car 
pulls from the curb. Her cellphone BUZZES.

YURI
(into phone)

Hello?

Through Yuri's cellphone CRYING is heard.

MAI-YING (V.O.)
They shot him. They shot my son.

INT. CITY AND COUNTY BUILDING - DAY

Debra storms toward her office with Elizabeth in tow.

DEBRA
I want whoever led that raid in my 
office now.

(directly)
And, Elizabeth. Don't you ever step 
in front of me like that again.

Elizabeth drops back as Debra disappears into her office.

INT. MAYOR'S OFFICE - DAY

CHIEF MARTIN REYNOLDS (50s) enters ahead of Jessie and Lowe. 
Debra doesn't acknowledge them as they fall in line. 
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She signs a document with such force the pen tip is heard as 
it ETCHES across her desktop.

Debra tips back in her chair, glares for an explanation.

CHIEF REYNOLDS
We're deeply sorry for the --

DEBRA
-- Sorry? Have you forgotten we're 
under a microscope here. Excessive 
force, police misconduct, and now 
this, a reckless mistake taking an 
innocent boy's life. No sir, SORRY 
will not pass this desk.

CHIEF REYNOLDS
It was a split-second decision --

LOWE
-- Escalated by Herrera's 
overzealous attempt to save the 
day, again.

CHIEF REYNOLDS
Captain Lowe --

JESSIE
-- What? Are you kidding?

LOWE (CONT’D)
Herrera and Turner were instructed 
to serve as backup only.

JESSIE
We heard a gunshot. I attempted 
several times to get a status on 
the situation.

CHIEF REYNOLDS
The order was given to remain in 
position. 

JESSIE
I was on the walkie. Only cam mics 
got that order.

LOWE
You broke from your assigned duty. 
Your actions escalated a tense 
situation we had under control. You 
would think, after what happened at 
the pier --

JESSIE
-- With all due respect sir, 
there's no way...
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Debra raises a hand, hushing Jessie.

CHIEF REYNOLDS
Again, we deeply regret what 
happened with the boy. But aside 
from Herrera's action, you'll find 
we did everything by the book.

Jessie percolates as Debra drink it in.

DEBRA
Is the body-cam footage available?

CHIEF REYNOLDS
It's being downloaded now.

DEBRA
And now, I'm left with the mess. 
Tell me the minute it's ready.

CHIEF REYNOLDS
Yes, Ma'am.

Chief Reynolds and Lowe take her cue and head out. Jessie 
hangs back. The door closes and Jessie explodes.

JESSIE
There is no way this is my fault.

DEBRA
The question is never who's at 
fault. The question seems to be, 
why you're in this position. 

JESSIE
Really? You of all people should 
know --

DEBRA
-- Know what? That your 
recklessness puts people in harms 
way?

JESSIE
So, this is how it's going to be 
not that you sit behind this desk?

DEBRA
You're damn right. I sit behind 
this desk now, Jessie. This is not 
just about you. A boy was killed 
today. 
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And Reynolds and Lowe just walked 
out of here and put the it on us. 
They'd like nothing better than to 
prove I don't belong here.

JESSIE
Cower to them and they won't be the 
only ones questioning that.

Debra deflects the comment, returns to her paperwork ending 
the conversation as Jessie storms for the door. 

EXT. STREET - DAY

Alison exits an Uber outside the location of the raid. She 
snaps photos with her cellphone.

INT. APARTMENT COMPLEX - DAY

Alison enters -- heads toward the door sealed by yellow crime 
scene tape -- jiggles the locked door. A door of an adjacent 
apartment cracks open.

ALISON
Hello?

The door widens. A BOY peeks out.

ALISON (CONT’D)
Hi, did you see what happened here 
today?

A woman's VOICE in Chinese dialect is heard from inside. The 
WOMAN peers around the door -- the door slams shut.

Alison moves to the stairs and up to the SECOND FLOOR. She 
parts the plastic curtain that cordons off the blood-stained 
carpet. She takes a photo, moves up the stairs to...

THIRD FLOOR

She looks for apartment "312". She presses close, Muffled 
VOICES are heard.

INT. APARTMENT - DAY

Mai-Ying sits on the sofa comforted by her husband CHANG. 
Yuri sits adjacent. Her nephew WEN-YI (17) paces angrily.
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CHANG
The boys were playing just outside 
in the hall. Wong had a plastic 
gun. I guess they couldn't tell.

WEN-YI
This never should have happened. 
These raids are wrong. They are 
coming here, accusing innocent 
people. My friend's brother was 
accused. They just force their way 
in, start arresting people.

CHANG
This is a tight community. If 
something like this were poisoning 
it, we would know. We would do 
something.

Yuri's cellphone buzzes. She checks it and stands.

YURI
I have to go. I will do everything 
I can.

Chang and Mai-Ying stand, head-bow their gratitude.

INT. HALLWAY (SAME)

Alison continues to eavesdrop, leans closer. The door 
suddenly opens. Yuri glares out.

YURI
California Penal Code labels what 
you're doing a criminal offense.

Alison stands her ground.

ALISON
Only for a repeat offense.

Yuri gives Mai-Ying a long hug.

YURI
I will call tomorrow. Until then...

(toward Alison)
Talk to no one else.

Yuri steps out, forces Alison back. She pulls the door 
closed, heads down the hall. Alison CLICKS on her cellphone 
and follows.
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ALISON
So, you must be close to the 
family. I doubt they have the means 
to hire such a high-priced lawyer.

YURI
Is this on or off the record?

Alison studies Yuri as they descend the stairs.

ALISON
Looks like a slam dunk wrongful 
death suit.

Yuri offers no response. Alison changes tactics.

ALISON (CONT’D)
We both find what happened here to 
be saddening and despicable.

YURI
The difference is I'm here to help 
them, you're here to help yourself.

ALISON
Says the lady in the tailored silk 
suit. In any event, if you are 
going for wrongful death, obviously 
the media will lend sympathy to 
your case.

They reach the first floor. Alison offers her business card. 
Yuri sneers at the insinuation, continues out the exit.

INT/EXT. APARTMENT COMPLEX - NIGHT

Alison exits, shoots a photo of Yuri's license plate as her 
Town Car pulls away. 

Across the street a YELLOW CAMARO idles. Alison's eyes meet 
the DRIVER'S as he speeds away.

INT. "KEMP MEDIA" BUILDING - DAY

Alison enters the cavernous foyer and heads to the elevator. 
A sixty-foot LED screen beams a photo of CEO and Founder 
ROBERT KEMP, scrolling with images of "PRINT, BROADCAST, 
FILM, and DIGITAL" -- the breadth of the Kemp empire.
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INT. NEWS ROOM - DAY (CONTINUOUS)

Alison exits the elevator. Cluttered desks and cubicles fill 
the expanse. At the far end is the Editor-in-Chief's office 
and a glass-enclosed conference room with a sweet twenty-
fourth floor overlook of the San Francisco Bay.

Alison passes a cubicle, backs up.

BONNIE FROST (30's), disheveled locks with a single Rasta 
braid trailing, sits at a computer.

ALISON
Here you are. What are you doing?

BONNIE
I'm hiding. If Thompson sees me, 
he'll know I came in early to get 
this done.

A printer HUMS as it spits out papers. Bonnie grabs them and 
leans out.

ALISON
If the idiot would move to the 
digital age we wouldn't have to 
print. Here, I'll take them.

BONNIE
Would you?

ALISON
No sense him yelling at both of 
us... if, you do something for me. 
I need a license plate run.

INT. EDITOR-IN-CHIEF'S OFFICE - DAY

Alison knocks on the open door. REX THOMPSON, late fifties, 
pale and paunch, pounds his computer keyboard. A pencil stub 
dangling from his mouth serves as his cigarette-pacifier.

THOMPSON
Just put it in the in-box.

Alison slides Bonnie's papers into the stack.

THOMPSON (CONT’D)
Where are you with the new city 
appointees article?
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ALISON
I've got a lead on the Wong 
shooting.

Thompson stops typing, glares.

ALISON (CONT’D)
The boy shot during yesterday's 
drug raid.

THOMPSON
The funny thing is, I don't recall 
assigning you to crime, Price.

ALISON
I'm taking the political angle. How 
the mayor's recklessness to fulfill 
her election agenda is --

Thompson points to his nameplate: "EDITOR-IN-CHIEF"

THOMPSON
-- You do know what that says, 
right? I already put Ross on it.

ALISON
Good choice if you want what the 
city P-R spews.

THOMPSON
This is not a discussion, Price. 
Legal's still shifting through your 
last mess. By the way, how did you 
beat that "B-and-E" charge?

Thompson returns to his computer.

THOMPSON (CONT’D)
And, speaking of crime, tell your 
PARTNER to get her copy in on time. 
You both might actually fill inches 
if you'd write what you were 
assigned.

INT. NEWSROOM (SAME)

Bonnie pops out of the cubicle as Alison passes.

ALISON
Anything on the plate?

Bonnie hands Alison a slip of paper.
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BONNIE
Came back as Yuri Ling, pretty 
heavy duty attorney. A lot of high-
powered corporate suits and foreign 
diplomats on her resumé.

Alison drops into her desk chair, taps out a few search words 
on the computer.

BONNIE (CONT’D)
What are you doing? I know that 
look. I thought you were done being 
THAT person.

ALISON
And, who is THAT person?

Alison focuses on the screen, scrolls headlines.

ALISON (CONT’D)
This Winecroft Corporation keeps 
popping up on the raid properties.

(reading off screen)
"Winecroft looks to expand 
Financial District's footprint…"

ALISON (CONT’D)
I'm going down to twelve, maybe 
Jason's heard of them... and this 
Ling woman.

Alison spins out of her chair, enters the elevator. Bonnie 
remains.

ALISON (CONT’D)
Don't worry. I'm not THAT person.

Bonnie holds her concern as the elevator doors close. 

INT. STUDIO 12 - DAY

Alison crosses the dimly lit studio floor to --

INT. DIRECTOR'S BOOTH - DAY

JASON PRATT (60s), hunkers over his notes. Alison enters.

JASON
I told you, if you come in here 
again to cry about...

(looking up)
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Oh, Ali, hi. Sorry, I thought you 
were... Come in, come in.

Jason slides his wire-rimmed glasses into position, flashes 
his effervescent smile Sean Connery would be proud of.

ALISON
I don't think I've come crying to 
you since I was like, eight.

Jason offers pensive look as he recalls the moment. 

JASON
Your mother's been gone that long? 
Scary. You're a spittin' image.

He studies her for a beat.

JASON (CONT’D)
So, how have you been?

ALISON
You know, staying out of the 
headlights.

JASON
Right. And, your father?

ALISON
I don't know, off doing... 
whatever.

JASON
Well, you get to be our age, 
eccentricity is our last rite of 
passage.

ALISON
Oh, is that what it is? 

Jason sees his words hit a cord. 

JASON
To be fair, he made an ironclad 
promise to your mother to steer you 
from the intricacies of his life.

ALISON
That's what you're going with? 

Alison squints out toward the sound stage as the studio 
lights come up, beam into the booth.
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ALISON (CONT’D)
I guess it worked out. I might not 
have found my true self otherwise.

JASON
Judging by your hair and the fact 
you've taken your mother's maiden 
name, you've latched onto the 
anonymity quite well. I'm sure if 
you'd ask, he'd open any door you 
wish. Frankly, if it were me, I'd 
have taken advantage long ago. 

Jason smiles, sees Alison clearly reject the suggestion.

JASON (CONT’D)
That's your mother in you... always 
wanting to do it her way, on her 
own terms. God, should I mention 
senility is our other rite.

Alison takes the opportunity to shift the focus.

ALISON
Then, I'd better pick that brain of 
yours before it's too late... Have 
you ever heard of the Winecroft 
Corporation?

JASON
Dirtbags, slum lords, corporate 
raiders, and that's their good 
side. Every time the noose closes 
they always seem to morph into 
another entity. Headed by a guy -- 
Fredric Minnefield. What's this 
about?

ALISON
The boy killed yesterday. The drug 
raids and Winecroft's interests in 
the Chinatown properties seem to 
parallel.

JASON
That's their kind of dirt. I'd be 
very careful. If I recall your last 
venture landed you in some hot 
water. The stakes are much higher 
when it comes to the Winecrofts of 
the world.
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ALISON
How about an attorney named Yuri 
Ling? She's taken the boy's family 
under her wing.

Jason rocks back, stares thoughtfully.

JASON
Haven't heard that name in a while. 
Sounds like her, a heart of gold 
and smart. Practiced out of a big 
law firm in D.C. when I was 
stationed there. It's rumored her 
bloodline goes back to the Chinese 
Six. Makes sense she'd come back 
here to roost.

Activity builds outside on the studio floor. An ASSISTANT 
enters.

ASSISTANT
Excuse me sir, Bob wants to go over 
the notes before we go live.

ALISON
I should go.

JASON
Tell your father, when he pulls 
himself away from all his 
shenanigans, he still owes me a 
scotch.

Jason stands and they hug. He gazes reflectively, a hint of 
concern as she departs.

END ACT 1
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ACT 2

INT. "BARNEY'S PUB & GRILL" - DAY

An established gathering spot for those on the police force. 
Jessie sits in a booth. She fidgets with the silver Crucifix 
dangling from her necklace.

ANDREW LARSON (30s), bearing a knee-to-toe cast hobbles 
toward her on crutches, slides in across.

ANDREW
No Turner? What, the kid doesn't 
like Barney's corned beef?

JESSIE
Just respecting our space I guess.

Andrew peruses the menu. Jessie continues to fidget.

ANDREW
So, I heard your evil twin showed 
her face yesterday.

JESSIE
Lowe, that son-of-a- bitch dumped a 
pile knee deep on Walker's desk. 
What's worse, they both dragged the 
pier into it. 

ANDREW
Oh, so it was a two-for-one punch. 
Come on, we both know what went 
down that night so, why? You're the 
reason I'm sitting here at all.

Andrew nods, nudges her with his cast leg, prying her 
acknowledgement. He slides a folder across the table.

ANDREW (CONT’D)
So, I looked at the reports on the 
raids and something about them 
bothered me. Sure the drug hauls 
have been huge but we're getting 
nobodies. Most of these guys have 
barely a single prior to speak. 
What stands out most? -- All the 
raids are nearly identical, 
including the apprehending team. 

JESSIE
Big surprise, Lowe would put 
himself front and center.
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ANDREW
Call me crazy but, three-for-three 
on busts? I'm thinking more... 

JESSIE
What, setup? Inside job? What kind 
a pain killers are you on? 

ANDREW
Whose intel is this good?

Jessie flips through the reports.

JESSIE
Who'd benefit?

ANDREW
I can think of a couple -- gang 
turf for one. And, there's a 
certain politician who's looking 
pretty tough on crime right now.

Jessie lets the words hang. 

JESSIE
What do you know about this Meade?

ANDREW
Shining star out of the academy.

JESSIE
I wrote speeding tickets my first 
year out.

Jessie's phone BUZZES. She checks it. A disappointed look.

JESSIE (CONT’D)
I should be catching Jordan's game 
right now. Instead, I'm fighting 
for scraps at a table surrounded by 
testosterone.

ANDREW
How's he doing?

JESSIE
Awesome. If he'd work as hard in 
school as he does on the diamond, 
we'd have something. Now that he's 
older, his father wants to be more 
involved in his life. Like all 
thirteen-year-olds, he's easily 
impressed by shiny things, if you 
know what I mean.
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ANDREW
And, why is this the first time I 
finding that his father's still in 
the picture?

JESSIE
Until now, the only contribution 
he's had in Jordan's life is D-N-A. 

Jessie dodges, her tough exterior shows a rare chink. 

JESSIE (CONT’D)
Jordan's named after my brother. 
He's the same age my brother was 
when he was killed... a drive by.
For months my mother and I prayed 
for revenge, but Father Simon 
insisted that forgiveness and the 
law, not revenge, would rightfully 
bring us justice. After years of 
prayer and watching the crime in my 
neighborhood go unchecked... I know 
my rep and I'm fine with it. I 
became a cop to answer the prayers 
of those who have faced the same 
lost and injustice. 

Jessie spots Ronald heading back to their cruiser.

JESSIE (CONT’D)
Who else has seen this?

ANDREW
For now, just us. But, Walker's got 
everybody looking over their 
shoulder. You'd think she'd show 
you a little more love.

JESSIE
Just because of what's between our 
legs? Right. You'd be shocked at 
the irony in that.

Jessie moves out of the booth.

ANDREW
Hey, my brother-in-law's got a pair 
of choice Giants seats down third 
base. Let me know, I might be able 
to grab you and Jordan a couple. 

JESSIE
Thanks. Miss you partner.
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INT. 23RD PRECINCT - DAY

Jessie approaches SGT. MARGARET "MAGS" STEVENS, (50s) perched 
behind the intake counter, polishing her Magnum. A tiny 
woman, but loves her guns.

JESSIE
Hey, Mags. How's the kids?

MAGS
Just graduated my last one.

JESSIE
Congrats. That makes you like an 
empty-nester now, right?

MAGS
Isn't that when all your kids move 
out, leaving you alone, free and 
easy? Not even close.

Laughs.

JESSIE
Hey, you know if Meade is on today?

MAGS
Toby Meade, SWAT? Yeah, I think I 
just saw him go upstairs. A couple 
more like him, we could do our own 
calendar. Would that be considered 
sexual harassment?

Jessie shakes a shameful finger.

EXT/INT. SWAT ROOM - DAY (CONTINUOUS)

Meade and another SWAT MEMBER exchange "locker room" banter. 
They cut it short as Jessie enters. Outside his SWAT gear 
Meade impresses more as a clean-cut, high school senior.

JESSIE
Got a minute?

MEADE
Sergeant Herrera. Hi, I've been 
meaning to talk with you ever since 
the incident.

JESSIE
I read the reports on the raids. 
Quite a run.
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MEADE
We've had very fortunate outcomes. 
I mean, aside for what happened 
with the boy of course, tragic.

JESSIE
SWAT? That's quite the first 
assignment gig for a rookie? You 
must have friends in high places.

MEADE
None that I know of. But, if that's 
the case, I'm grateful to whoever 
put in the good word. Captain 
Lowe's been a great mentor.

JESSIE
Speaking of Lowe... I was curious 
how his unit has always been the 
lead during the raids?

MEADE
Just lucky I guess.

JESSIE
His C-I must be well connected.

Jessie studies Meade for a reaction.

MEADE
Like you said ma'am. I'm pretty new 
to SWAT. But, looking at our 
success, I don't think I would do 
much different. I mean, we're 
getting drugs and dealers off the 
street, that's what it's all about, 
right?

JESSIE
Right. Well, I wouldn't mention 
this little talk to Captain Lowe. 
He's touchy about discussing his 
field tactics. And, I'd be careful 
out there. Lowe has been known to 
step outside the line.

MEADE
Yes, ma'am.

Jessie turns to leave.
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MEADE (CONT’D)
Oh, excuse my ignorance... like you 
said, I'm pretty new to the team, 
but aren't you the same Sgt. 
Herrera who got two officers 
killed?

Jessie rushes back, slams Meade against the wall.

JESSIE
Your are new. So, I let it slide 
that you just disrespected a senior 
officer.

Jessie quickly dials back, realizes she's just been baited.

MEADE
I won't tell if you won't.

Meade defenselessly smiles back.

INT. UBER - DAY (TRAVELING)

Downtown San Francisco -- Alison is fixed on Yuri's Town Car 
as it travels.

The UBER DRIVER eyes Alison in the rear-view mirror -- he's 
as interested in her as she is in the Town Car.

UBER DRIVER
So, what... you a private eye? 
Cheating boyfriend?

Yuri's Town Car turns right. The Uber Driver misses the turn.

ALISON
Dammit.

Alison tracks the Town Car as it disappears behind them. They 
circle the block. A double-parked delivery truck stops them. 
Alison jumps out, runs back to...

EXT. STREET - DAY (CONTINUOUS)

Alison scans ahead. She spots Yuri entering a restaurant on 
the next block.
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INT. RESTAURANT - DAY

Yuri sits in a booth near the bar. BEN, the bartender, brings 
an ornamental Sake cup from below the bar, pours a drink, 
delivers it personally.

BEN
Today's special's not bad.

YURI
Thanks, Ben.

Alison enters, spots Yuri -- she CLICKS record on her 
cellphone as she approaches, slides in opposite. 

BEN
(to Alison)

Would you like something to drink?

Alison and Yuri lock eyes.

YURI
Be my guest.

ALISON
Whatever she's having.

They continue to size each other up.

YURI
I thank you for not contacting Mai-
Ying.

ALISON
I try to honor a sincere request. 
Besides, It's not really the story.

YURI
So, call me old-school but, if 
you're going to interview me, I'd 
prefer you use a pen and pad.

Alison brings her cellphone from her lap, CLICKS off.

ALISON
You don't miss much, do you.

YURI
There is much truth in a person's 
actions speaking louder than their 
words.
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ALISON
Wow, I expect better than some 
Chinese proverb.

YURI
That was Abraham Lincoln, actually.

ALISON
Right.

They exchange a look - Point, Yuri. Ben brings her drink. 
Alison tastes it.

ALISON (CONT’D)
(winces)

Oh my god, what the hell is that?

YURI
Sake, and vodka.

ALISON
And why?

YURI
Something my grandfather concocted. 
Or I should say, a close Russian 
friend. He said sake was never 
strong enough for him. So, one day, 
when my grandfather was unaware, he 
spiked it. After a while it grows 
on you. And, it's a quaint 
reminder.

A peace settles between them.

ALISON
I understand your history in 
Chinatown goes all the way back to 
the Chinese Six, the ruling order 
that shaped Chinatown at the turn 
of the century.

YURI
I imagine anyone with a long 
history in the area can be traced 
back to the Six in one way or 
another. But, that's not why you're 
here.

Alison smiles as Yuri parses her every word.
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ALISON
The Winecroft Corporation. It 
appears their business interests 
parallel those of the recent raids?

YURI
Impressive. You've not only done 
your homework, but found its 
application.

Yuri sips her drink, studies Alison.

YURI (CONT’D)
The only way to seize control of 
certain areas in Chinatown is 
through 'the originals' -- Chinese 
immigrants who've passed their 
ownership rights from generation to 
generation. Through either threats 
or bribes Winecroft is getting 
owners to raise rents and terminate 
leases. People can't pay and are 
forced out, businesses are closing, 
raising vacancy levels. Add in the 
increased felony crime...

ALISON
The drug trafficking raids.

YURI
It will push the city to enact 
their Urban Plight Initiative.

ALISON
So, the city has a stake, too. 
They've wanted to end these age-old 
inheritance contracts for decades.

YURI
Recently, a redevelopment district 
was formed. It encompasses just 
five square blocks but it will set 
a precedent in Chinatown which 
could eventually change the 
landscape built upon generations of 
Chinese immigrants.

ALISON
The court of public opinion works 
wonders in these types of matters.
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YURI
Winecroft's power will easily 
discount any media spin and do 
little for the innocent families 
involved. As you've seen, it's 
already put some in great danger. I 
say thanks, but no.

ALISON
So what puts you at the head of the 
table? 

YURI
I too, have obligations. Winecroft 
is not to be taken lightly. They 
will use any means to fulfill their 
want.

Alison downs the rest of her drink.

ALISON
It does kinda grows on you. 
So, I'm sure you won't mind if I 
keep digging? 

YURI
I have no control over your path. 
But, I urge caution. There are many 
layers of truth. The wrong word 
offered prematurely will shift the 
lives of many.

Alison heads out. Yuri's gaze drifts to her sake cup...

(FLASHBACK) INT. HOME - NIGHT

ELEVEN-YEAR-OLD YURI, sits at a formal dinner table. She 
stares across at her father's sake cup as YELLING is heard 
from outside. Yuri moves to the second floor window.

Yuri's father, HENRY LING (30s) stands beside ZHENG JIN (30s) 
as TWO MEN argue. Zheng pulls Henry away as the argument 
escalates. 

Shock ripples Yuri's face as MAN #1 brandishes a knife, stabs 
MAN #2. 

Yuri thrusts back, knocking the sake cup off the table. She 
scrambles to the floor to clean the mess, tries to conceal 
her presence as Henry and Zheng burst in. 

HENRY
This is not our way.
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ZHENG
The doctrine is clear. All must
comply. Dissidence cannot be 
tolerated.

HENRY
The future will not be won with 
violence. We must choose a new 
path.

ZHENG
Unfortunately, history has proven
otherwise. Who will ensure our 
future? You?

Zheng points to Yuri crouched under the table. 

ZHENG (CONT’D)
Her?

They give Yuri a long look. The distinctive scar across 
Zheng's left cheek forever etched in her memory.

BACK TO PRESENT

Yuri snaps back as her cellphone BUZZES.

YURI
(into phone)

Catherine. I'll be back in the 
office in twenty.

CATHERINE (V.O.)
The court just called. The judge 
has moved up his ruling.

Yuri pushes out of the booth, clearly concerned.

INT. MAYOR'S OFFICE - DAY

Debra is on the phone. Elizabeth enters.

DEBRA
(into phone)

I won't comment at this time.
(shakes her head)

Well you can interpret it any way 
you want.

(nods)
This office values all its 
citizens.

(beat)
Goodbye to you, too.
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Debra drops the receiver on its base.

DEBRA (CONT’D)
Why don't they save me time and 
just read my mind if they're gonna 
re-interpret what I say anyway.

ELIZABETH
Ma'am. Here are the documents you 
requested.

Elizabeth hands her a manila envelope.

DEBRA
Anyone question you about these?

ELIZABETH
No. Also, Chief Reynolds has 
granted your request to accompany 
the next drug raid.

Elizabeth gives her a look.

DEBRA
What?

ELIZABETH
A drug raid? That sounds... I'm 
sorry, not my place. Anything else?

Elizabeth turns to go.

DEBRA
Elizabeth. Sit.

Elizabeth moves begrudgingly to the chair.

DEBRA (CONT’D)
You've been with me, how long?

ELIZABETH
Two-thousand-six.

DEBRA
I know that terse response is your 
way of telling me I've messed up. 

Elizabeth feels guilty for pushing. 

DEBRA (CONT’D)
My father would say: 'When a boy 
stands up and acts like a man, he 
becomes a man. 
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But when a woman acts like a man, 
she stands to become a bitch...' 
And, for that, I apologize.

ELIZABETH
You're the mayor now and --

DEBRA
-- Oh, come on, you of all people 
should not be handling me with the 
'I'm the mayor now' kid gloves.

ELIZABETH
Yes, ma'am, I...

Debra stops her with a look.

DEBRA
I have always been able to rely on 
you to prevent me from going too 
far off the rails. So please, 
continue to step in and save my 
butt as you've always done.

ELIZABETH
Your father would be very proud of 
the bitch you've become. 

They exchange a smile.

DEBRA
I'm sure right now, he's rollin' 
over in his grave.

Debra picks up the manila envelope and writes.

DEBRA (CONT’D)
I'd like you to personally deliver 
this here. No courier, understand?

(then)
And, thank you for your concern. 
Chief Reynolds assures me I'll be 
well out of harm's way.

INT. MEN'S PRECINCT/LOCKER ROOM - DAY

Lowe stands in front of his locker wrapped in a towel. Jessie 
bursts in. Lowe turns and Jessie sucker punches him. 

Lowe goes down, the towel comes off. 
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JESSIE
So, now you've got your boy scout 
taking shots at me?

Lowe dabs his bleeding lip.

LOWE
And you wonder why it's so damn 
easy. It won't be long before 
you're busted down to County Lockup 
babysitting vagrants. 

Jessie glances down at his naked manhood.

JESSIE
Too bad you don't have the... 
whatever that is, to do it.

Jessie turns and storms out.

END ACT 2
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ACT 3

INT. "LING & ASSOCIATES" OFFICE - DAY

Yuri is on her cellphone, paces her office.

YURI
(into phone)

...And, the judge initially issued 
a thirty day continuance. May I 
ask, why the change? ...That leaves 
us less than forty-eight hours.

Yuri ends the call. Her assistant CATHERINE, enters.

CATHERINE
I put in a call for the judge. He's 
conveniently out until Friday.

YURI
Winecroft's people are obviously 
using their influence.

Catherine hands Yuri a manila envelope.

CATHERINE
A woman just delivered this.

Yuri checks the contents, goes to her window. She spots 
Elizabeth entering her car. 

Several beats as Yuri studies the documents, digests the 
information. 

Her gaze drifts toward a large oil painting across the room: 
FARMERS HARVESTING RICE IN A MAJESTIC FIELD, then...

YURI
Catherine, get me the city planning 
commissioner on the phone. Also, 
Rex Washburn, he acquired property 
for me last year.

INT. MAYOR'S RESIDENCE - NIGHT

Debra sits in the great room nursing a glass of Merlot. A 
NEWS ANCHOR on TV is heard in the background.

MARCUS CONNER (50s), African-American, appears with a glass 
and the bottle of Merlot.
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NEWS ANCHOR (ON TV)
...more has been learned about the 
officer-involved shooting of the 
twelve-year-old boy. The tragedy 
occurred yesterday during a drug 
raid, the third such raid conducted 
this month. The raids have targeted 
an area in Chinatown above the 
financial district...

MARCUS
Damn shame. Who was the officer 
involved?

DEBRA
One of Lowe's team.

Marcus deposits his glass and bottle, massages Debra's 
shoulders. 

TV REPORTER (ON TV)
...Questions of excessive force and 
overreaching law enforcement have 
increased, challenging Mayor 
Walker's hard-line stance on 
crime...

MARCUS
How you handling it?

DEBRA
Right now. Keeping responses to a 
minimum, anything I say right now 
will just add fuel.

MARCUS
How are you handling it?

DEBRA
So it takes something like this to 
put you in my corner?

MARCUS
And there's my answer.

Marcus ends the massage, grabs his glass, moves to the sofa.

DEBRA
I'm sorry. This is my first major 
hurdle as mayor. How I handle it 
can dictate everything going 
forward.
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MARCUS
Obviously, you're under a lot of 
pressure. So, why is it you insist 
on pushing those close to you away 
when things get complicated.

DEBRA
Because, although well meaning, 
those close tend to speak from 
their heart and not their head.

MARCUS
I see, another one of your father's 
token aphorisms?

REPORTER (ON TV)
...we have also learned that 
Detective Sargent Jessica Herrera 
was involved in the raid. Herrera 
led a similar raid two months ago 
during a sex trafficking sting on 
the pier which resulted in three 
officers being shot, two fatally, 
leading some to question is this 
bad karma or a bad apple...

Marcus gives Debra a look.

MARCUS
Your silence wouldn't have anything 
to do with Jessie?

DEBRA
You're the last person who should 
be giving me advice on this.

MARCUS
If it were anyone else, you'd be 
tearing down walls to defend them.

(stands)
And, when have I ever not been in 
your corner?

Marcus downs his drink and walks out. Debra stares at the TV 
with resolve, sips her drink.

INT. APARTMENT - NIGHT

The bathroom light flicks off and Bonnie emerges, dressed for 
bed. She slides in next to Alison, nuzzles her neck.

BONNIE
Work at work.
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Alison is propped in bed, computer in her lap. ONSCREEN: A 
photo of FREDRIC MINNEFIELD (50s), and his "WIFE" attending a 
fundraiser.

BONNIE (CONT’D)
My parents invited us to brunch on 
Sunday. You in?

Alison remains focused on the computer.

BONNIE (CONT’D)
So, when am I going to meet your 
parents? You barely mention them. 
What are they dead or something? 
God, wait. That was totally 
insensitive. They aren't, are they? 
...Hello, earth to Alison. What's 
so important?

ALISON
I think I've uncovered the link to 
Minnefield's dealings in Chinatown.

BONNIE
(devilishly)

Is that right?

Bonnie slides down under the covers.

CU COMPUTER SCREEN: Alison drags two photos side by side: 
Minnefield and his unidentified "WIFE" and OLIVIA SHOFIELD 
with East Bay Realty CEO MARGARET CHO - The header: "MINGH 
TEMPLE SOCIETY WELCOMES DONATION"

ALISON
Looks like Winecroft has...

Alison tenses, arches into Bonnie's advancement...

ALISON (CONT’D)
...found a very conducive partner.

Alison succumbs -- The computer slides away. She blindly 
fishes for the bedside light. The room CLICKS to dark.

INT. HIGHRISE - DAY

Alison heads toward the elevator. She studies a printout of 
the donation photo. Names are scribbled over the top. 

Alison checks the directory for: "EAST BAY REALTY". An 
unattended floral delivery service cart sits nearby.
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INT. "EAST BAY REALTY" OFFICE - DAY (CONTINUOUS)

Alison enters wearing sunglasses, holding a stunning floral 
arrangement. She peers around it, checks her printout.

ALISON
Hi, I have a delivery for... Susan 
Charles?

RECEPTIONIST
Oh, so beautiful. I can take them.

ALISON
I really need to deliver them 
personally. As part of our service, 
we now offer an "Insta-Pic Photo" 
so senders can see the recipient's 
reaction to the delivery.

RECEPTIONIST
How fun. You can go back. Her 
office is down the hall, third door 
on your left.

ALISON
Awesome.

Alison turns the hallway corner, checks her surroundings.  
She finds an empty cubicle, ducks in -- awakens the computer.

The screen reads: "PLEASE ENTER USERNAME AND PASSWORD". 
Alison HUFFS her frustration, exits the cubicle.

WOMAN'S VOICE (O.S.)
I'm heading to lunch right now. 
I'll look into it this afternoon.

The woman pops out of her cubicle, intercepts Alison. Her 
cubicle nameplate reads:'"SUSAN CHARLES"

SUSAN
Those are gorgeous. For me?

Alison glances from behind the arrangement. Checks her 
printout for another name.

ALISON
Sorry. Um... Marilyn Adams?

SUSAN
(points)

Oh. That's her, there.

The Susan glances back at her desk phone -- a line BLINKS.
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SUSAN (CONT’D)
Looks like she's on her phone. It's 
not her birthday so, Mr. Adams must 
be in the dog house.

Alison notices the Susan's computer is still logged-in.

ALISON
No doubt. 

Alison dodges as the Susan sniffs the arrangement -- she 
finally moves away around the corner. 

Alison deposits the flowers in the Susan's cubicle, sits at 
the computer -- 

She types in "WINECROFT" -- "NO RECORDS FOUND" -- Types in 
"MINNEFIELD" -- "NO RECORDS FOUND". 

Alison checks Marilyn's phone line -- it continues to BLINK.

ALISON (CONT’D)
Come on.

Alison checks the printed article, types: "MINGH TEMPLE 
SOCIETY". Several beats as the computer churns -- Alison sees 
the phone line stop BLINKING. 

The JINGLE of keys as Marilyn exits her office. The computer 
screen fills with names, addresses and donation amounts -- 

HALLWAY

Marilyn spots the flowers. She dips into Susan's cubical. The 
moment hangs as Marilyn admires the arrangement.

She finally moves away down the hallway. Alison emerges from 
under the desk. 

EXT. "EAST BAY REALTY" OFFICE - DAY (MOMENTS LATER)

Marilyn joins Susan waiting at the elevator.

SUSAN
What's the occasion? 

(off Marilyn's look)
...The flowers?

INT. "EAST BAY REALTY" OFFICE (SAME)

Alison snaps cellphone photos of the computer screen. Voices 
are heard down the hall. 
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Alison slips into the stairwell exit at the other end of the 
hall just as Susan and Marilyn turn the corner.

EXT. DOWNTOWN HIGHRISE - DAY (MOMENTS LATER)

Alison waits at the curb for her Uber, dials her cellphone.

INT. LING & ASSOCIATES - DAY

Yuri's cellphone BUZZES on her desk.

INTERCUT PHONE CONVERSATION:

YURI
Miss Price.

ALISON
I think I found the go-between for 
Winecroft and the Chinatown 
properties. Fredric Minnefield's 
wife attended a fundraiser several 
months back. She made a four-
million dollar donation.

YURI
Who received the donation?

ALISON
Ever heard of the Mingh Temple 
Society?

A pall falls over Yuri.

YURI
And, how did you obtain this 
information?

Alison looks at the "ANDERSON FLORAL" tag, tosses it.

ALISON
Let's say, I'm a busy bee. I'll 
send you what I've found.

END INTERCUT

A yellow Camaro flashes in behind Alison and stops. Alison 
turns to the curb -- We recognize the Driver as the one 
outside the drug raid apartment.

ALISON (CONT’D)
Aren't you people supposed to have 
four-door cars.
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The Driver reveals the gun in his lap.

INT. CAMARO - DAY (TRAVELING)

Alison is unfazed as the Camaro speeds through traffic.

ALISON
Nice car, does it like convert into 
a robot or something? And, a gun, 
really?

DRIVER
My boss wants to know what you've 
discovered on the drug raids.

ALISON
So, how is Jai?

DRIVER
Oh, that's right, you two used to 
be a thing. Since we're sitting 
here now, must have ended badly.

ALISON
Funny how being a drug dealer 
changes a relationship.

DRIVER
I heard it was more what, not who 
you preferred in a relationship.

ALISON
So, let me guess, the Winecroft's 
little power play is infringing on 
Triad turf. It'll be fun watching 
the two of you go at it.

DRIVER
I doubt fun is the word I'd use 
since you're sitting in the middle.

The Driver stops in front of the Kemp building.

DRIVER (CONT’D)
Jai isn't the only person I answer 
to. Say hi to your girlfriend... 
Bonnie, right? We'll be in touch.

The Driver flips her a burner cellphone. Alison exits, 
clearly concerned as he peels away.
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INT. "EAST BAY REALTY" OFFICE - DAY

An ASSISTANT answers the phone.

ASSISTANT
Ma'am, there's a Miss Ling on the 
line.

MARGARET CHO
I'll take it in my office.

MARGARET CHO (60s) Asian, business sophistication, closes her 
door.

MARGARET CHO (CONT’D)
(into phone)

Yuri, what do I owe the honor?

INT. "LING & ASSOCIATES" OFFICES - DAY

INTERCUT PHONE CONVERSATION:

YURI
(into phone)

Aunt Margaret. I just received some 
very disturbing news.

MARGARET CHO
Is everything alright?

YURI
You're tampering in Company 
matters.

Margaret sits, crafts her response.

MARGARET CHO
An opportunity presented itself 
that will benefit many. 

YURI
You've put many in harm's way for 
money. The people you are dealing 
with have only one interest. Your 
brother would not have approved of 
such --

MARGARET CHO
-- Your father, if you recall, was 
the one who deemed the old ways to 
be dead. His idleness reduced us to 
a footnote. The Company has shown 
no sign of reversing our decline.
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YURI
I'm sorry you feel that way, but my 
father made the decision to protect 
us all from the old ways and it is 
my duty to uphold his legacy. The 
Company will no doubt use your 
dissidence as an opportunity. 

MARGARET CHO
Then so be it. The legalese of your 
approach has had little affect. We 
must fight fire with fire. 

Margaret ends the call.

EXT. APARTMENT COMPLEX - DAY

The next drug sting. Lowe hops out of M.C.T. as Jessie and 
Ron pull up. Debra glares from inside. 

JESSIE
Brought a babysitter?

Lowe barely acknowledges her as he brushes passed.

INT. SWAT M.C.T. - DAY

Debra stands behind Chief Reynolds seated in front of four 
body cam monitors. Jessie enters.

DEBRA
You had explicit orders to stay 
away. 

Debra glares. Jessie scans the monitors.

JESSIE
That's a hell of a lot a manpower 
for one lowly nobody.

CHIEF REYNOLDS
Get her outta here.

(into headset)
All units are in position, you're a 
go, copy.

DEBRA
Jessie. Get out, now.

Jessie's full attention is on Lowe's unit cam. Chief Reynolds 
slams his headset, glares at Jessie. She relents, exits.
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Jessie contemplates, gestures Ron to their cruiser.

RON
What, we're not staying? 

INT. NEWS ROOM - DAY

Bonnie sees Alison exit the elevator.

BONNIE
Where have you been?

Alison's mind is elsewhere. Her cellphone BUZZES. 

ONSCREEN: a Police Scanner App: "SAN FRANCISCO POLICE 
DEPARTMENT - Operation Alert" -- A beat, Alison stares into 
Bonnie's eyes, then...

ALISON
I need a ride.

She turns back to the elevator.

INT. BONNIE'S CAR - DAY (CONTINUOUS)

Bonnie drives. Alison focuses on her phone.

BONNIE
Where have you been? Where are you 
now?

ALISON
Take a right.

BONNIE
You'd think that someone as 
adventurous as you would have 
learned how to drive by now.

ALISON
Take a right on Stockton -- I know 
how to drive, I don't have a car.

BONNIE
Or a license. Where are we going?

ALISON
Left on Bush. Left!

BONNIE
I can't, it's a one way.
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Bonnie takes the next left. Alison scans ahead, spots the 
cordoned off streets.

ALISON
There. THERE, stop.

Alison gets out, runs down the alley.

BONNIE
Dammit, Ali. Wait.

INT. APARTMENT COMPLEX (SAME)

The Green SWAT Unit moves up to the center stairway. The Red 
SWAT Unit takes position at the first floor side exits.

SECOND FLOOR

Lowe, Meade, and Cooper position themselves at the main 
entryway.

CHIEF REYNOLDS (V.O.)
Lowe, move Meade to three and wait 
for an 'all clear'. I don't want a 
repeat of last time.

Lowe gestures Meade to move up.

INT. JESSIE'S CRUISER - DAY (TRAVELING)

Ronald drives away from the operation. A block away...

JESSIE
Stop here.

 Jessie jumps out.

JESSIE (CONT’D)
Sit this one out. If this goes 
south, I don't want you to get 
caught in the middle.

Jessie runs back toward the apartment building.

EXT. APARTMENT COMPLEX - DAY

Alison scans the area. A POLICE UNIT is stationed in the 
alley. A "LOHI CLEANERS" van pulls into the alley, blocking 
their view. The OFFICERS wave the van away.
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The Cleaners is on the first floor of the apartment building. 
Alison uses the van as a shield, enters unseen --

INT. DRY CLEANERS - DAY (CONTINUOUS)

Alison slips by the ATTENDANT -- ducks into a stairwell.

EXT. APARTMENT COMPLEX (SAME)

Jessie runs down the alley, encounters the POLICE UNIT. She 
flashes her badge -- enters a side door, it leads to the same 
stairwell off the Dry Cleaners.

INT. SECOND FLOOR - DAY

Alison emerges from the stairwell. She presses into a doorway 
hollow as Lowe and Cooper appear at the center stairway. 

She moves back to the stairwell, heads up to the...

INT. THIRD FLOOR - DAY (CONTINUOUS)

Alison cracks open the stairwell door. She spots Meade on the 
top step of the center stairway. She watches as he wraps his 
body came with ball of plastic wrap from his pocket.

INT. SWAT M.C.T. (SAME)

Debra eyes Meade's monitor, distorted and blurry.

DEBRA
What's going on there?

CHIEF REYNOLDS
(into headset)

Meade, check your camera, copy?

Chief Reynolds checks his watch, gives Debra a look.

INT. THIRD FLOOR HALLWAY (SAME)

Alison watches as Meade opens a janitor's closet -- he 
removes a large duffel bag -- he moves to an apartment, 
listens through the door, enters...

Alison stalks down the hall to the apartment. She CLICKS on 
her cellphone to video and peers in. She checks for Meade, 
edges in --
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INT. APARTMENT - DAY (CONTINUOUS)

Two men lay unconscious on the floor, gagged and 
PLASTICUFFED.

RUSTLING is heard from the bedroom. Alison moves closer, 
points her cellphone as Meade unpacks bricks of heroin and 
bags marijuana from the duffel bag. Alison videos it all.

Suddenly, one of the Occupants flails, knocks over a lamp.

Meade moves from the bedroom, spots Alison. She runs for the 
door -- Meade tackles her. Her cellphone slides away. Meade 
stands, draws his gun --

INT. THIRD FLOOR HALLWAY (SAME)

Jessie enters from the stairwell, gun drawn. She confronts 
Meade standing over Alison in the doorway.

JESSIE
Meade. What the hell's going on?

MEADE
I apprehended her as I entered.

ALISON
He's lying. 

Meade pulls Alison to her feet, points his gun at Jessie.

JESSIE
What the...? Officer Meade, lower 
your weapon, now.

INT. SECOND FLOOR HALLWAY (SAME)

Lowe, checks his watch.

LOWE
We're in position. What's the 
delay.

CHIEF REYNOLDS (V.O.)
Hold your position. Meade, what's 
your status?

Lowe loses patience. He directs Cooper toward the stairway.
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INT. APARTMENT (SAME)

Meade uses Alison as a shield. He backs into the apartment. 
Jessie tracks them -- looks for a clear shot.

INT. SWAT M.C.T. - (SAME)

Chief Reynolds and Debra direct their attention to...

POV LOWE'S BODY CAM MONITOR: Lowe ascends to the third floor 
hallway -- Debra is both angered and disappointed as Jessie 
appears, gun pointed into the apartment.

DEBRA
Dammit Herrera.

INT. THIRD FLOOR HALLWAY (SAME)

Lowe raises his weapon -- not sure what's going on.

LOWE 
Herrera. Back off, NOW.

MEADE (O.S.)
Lowe, is that you? Get this crazy 
bitch off me.

JESSIE
Let her go, Meade.

INT. APARTMENT (SAME)

Meade pulls Alison toward the window, eyes the fire escape. 
He turns toward the window -- Alison struggles -- the plastic 
is knocked from Meade's body as Alison squirms free --

INT. SWAT M.C.T. (SAME)

POV MEADE'S BODY CAM MONITOR: Chief Reynolds and Debra watch 
in shock as Meade raises his gun toward Jessie -- 

Jessie fires twice --

END ACT 3
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ACT 4

INT. THIRD FLOOR HALLWAY (SAME)

Lowe rushes past Jessie and enters the...

INT. APARTMENT (SAME)

Meade is splayed on the ground, his head bloodied. Lowe 
squats to him, checks his vitals.

Lowe rushes Jessie, slams her against the wall.

LOWE
You are so done.

JESSIE
Get off me you son-of-a-bitch.

Cooper rushes in. 

LOWE
She just shot Meade.

They stare down Jessie. Alison slips out into the hallway, 
searches for her cellphone.

JESSIE
Where's the girl? THE GIRL?

LOWE
You think a two-bit junky whore can 
justify what you just did? Get her 
out of here.

INT. 23RD PRECINCT/INTERROGATION ROOM - NIGHT

Jessie paces like a caged lion. Debra enters. 

JESSIE
Looks like you got what you wanted.

DEBRA
Of course, that's what you'd think 
'cause Jessie knows best.' She's 
got all the answers.

(long silence)
Despite our past, when you rose 
through the ranks, I said, there's 
one. Somebody who'll buck the 
status quo. 
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If I can just point her in the 
right direction, she'll be somebody 
I can go into battle with. So, if 
you think for one minute this is 
what I wanted... For you to end up 
here? 

JESSIE
Let's not pretend, you're just here 
to save your own ass? 

DEBRA
You shot a fellow cop, Jessie. Good 
shoot, bad shoot... The only person 
who'll stand with you now is me. 

Jessie is jolted by her words.

INT. HALLWAY - NIGHT 

Chief Reynolds and Lowe churn outside the interrogation room. 
Alison appears down the hall with Mags. 

Chief Reynolds and Lowe make a beeline toward her.

MAGS
Chief, this woman says she was at 
the scene of Meade's shooting.

LOWE
The junky whore who fled the --

ALISON
-- Before you start spewing me my 
rights, there's something you might 
want to see...

INT. INTERROGATION ROOM - NIGHT

Jessie is shocked as Alison flows in ahead of Lowe and Chief 
Reynolds.

LOWE
This is the woman Meade 
apprehended. She claims she was --

ALISON
-- Mayor. Alison Price, the Bay 
Journal. I thought you'd might like 
to comment before I release this to 
the public.
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Alison places her phone on the table -- the video runs. They 
watch in disbelief. Jessie glares at Lowe.

DEBRA
Everyone. Wait outside. Miss 
reporter and I need a minute.

The room clears. 

DEBRA (CONT’D)
Sit. 

(a beat)
You're the woman from the press 
conference. So, what exactly do you 
think you have here?

ALISON
It's pretty obvious.

DEBRA
What it looks like, is somebody 
hellbent on interfering with an 
official police operation.

ALISON
If what I saw was official --

DEBRA
-- This is a delicate situation. 
One that cannot be played out in 
the media.

ALISON
That will be pretty hard with the 
likes of Winecroft in the mix.

Debra flinches, tries to cover.

DEBRA
You're in way over your head, 
honey. There's a lot more going on 
here... a lot of people I'm trying 
to protect, which now includes your 
pretty little ass. 

ALISON
Looks like you're just trying to 
protect your corrupt police 
department.

DEBRA
If it's a story you want I'll give 
your story. But not until after it 
all plays out.
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ALISON
I have a story. But, judging by 
your reaction, you're holding a few 
missing pieces. So, unless you give 
me a reason why I shouldn't --

DEBRA
-- Don't give me that right-to-know 
crap. What I know about Winecroft 
and what I'm doing about it is not 
open for discussion.

Alison rises from her chair.

ALISON
Then, I think we're done. 

Alison reaches for her cellphone, Debra grabs it.

DEBRA
Releasing this will only help 
Winecroft and create a firestorm 
for the rest of us. If you're truly 
interested in the whole story, 
you'll wait and let me do my job. 

Alison heads for the door.

ALISON
Keep it. Ever heard of the cloud.

DEBRA
So, it's like that. What do you 
want?

EXT. INTERROGATION ROOM - NIGHT

Jessie, Lowe and Chief Reynolds eye Alison as she exits ahead 
of Debra. Alison gives Jessie a side-glance as she leaves. 

DEBRA
(to Chief Reynolds)

Who else witnessed what happened?

CHIEF REYNOLDS
Only the people present.

DEBRA
Meade's body cam footage?

CHIEF REYNOLDS
When his camera went bad, I took it 
offline. So, nothing was recorded.
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Debra hands Chief Reynolds Alison's phone.

DEBRA
I don't need to tell you how this 
burns all the raids.

Debra moves away down the hall.

CHIEF REYNOLDS
Until this gets sorted out...

(to Jessie)
Your badge.

Jessie expectantly obliges and trails behind Debra. 

LOWE
What, you just gonna let her walk?

CHIEF REYNOLDS
(to Lowe)

Yours too.

Lowe seethes, storms away. Chief Reynolds attempts to access 
Alison's phone, it's locked.

INT. DINING ROOM - NIGHT

Fredric sits in the upscale restaurant with his wife Olivia 
and another COUPLE enjoying dinner and conversation.

Fredric reaches into his breast pocket, peers at his 
cellphone and excuses himself from the table.

INT. MEN'S RESTROOM - NIGHT 

Fredric enters, scans his surroundings, moves to the sink, 
washes his hands. A stall door SQUEAKS as it opens --

FREDRIC
You assured me this change in 
tactic would go off without a 
hitch. 

MAN'S VOICE (O.S.)
The reporter added a situation we 
should all be concerned about. 

FREDRIC
I lost a very important tactical 
piece to my plan, today.

The man moves to the adjacent sink: It's Chief Reynolds.
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CHIEF REYNOLDS
And, I lost a good man. 

Fredric straightens.

FREDRIC
You said yourself, Herrera was 
getting too cozy with Meade. The 
fact she went off on him was an 
unfortunate bonus. 

Fredric's lack of empathy irritates Chief Reynolds. He tosses 
him a flash drive.

CHIEF REYNOLDS
Meade's body cam footage. Might 
come in useful if Walker starts to 
pry. I don't know what the reporter 
got, though.

FREDRIC
I'll handle Walker and the 
reporter. 

They exchange a look in the mirror.

FREDRIC (CONT’D)
Don't worry, our deal remains in 
place for now. You're fortunate my 
plan is multifaceted. 

Chief Reynolds exits.

INT. COURTROOM - DAY

The room is jammed. Alison sits with the Elderly Man behind 
Yuri in the gallery. Jessie slides in at the back of the 
room, notices Debra entering from a side door.

Opposing counsel Simon looks confidently toward Yuri.

JUDGE
Miss Ling, before I make my ruling, 
you have new documentation which 
you'd like to present?

YURI
I do, your honor.

Yuri hands a document to Simon, moves toward the Judge with 
same. Simon thumbs through the documents.
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YURI (CONT’D)
As was stated earlier during these 
proceedings, according to the city 
charter, any new redevelopment 
district must be accepted by a 
majority of the business landowners 
affected. As of today, this is the 
latest list of owners and their 
vote against the proposed 
redistricting.

Simon launches from his seat.

SIMON
I object, your honor. According to 
this plotting, each of these new 
landowners own less than five 
square feet. Cumulatively, it 
amounts to a plot smaller than this 
room. There's no way they can all 
be considered legitimate business 
landowners.

Yuri looks directly at Simon.

YURI
Haven't you ever heard of farm to 
table produce?

JUDGE
There is no stipulation on the size 
of the ownership plot, only that it 
is used solely and functionally as 
part of one's business. The tally 
now stands at: 31 FOR, to 36 
AGAINST. The proposed redevelopment 
district is hereby denied.

Exultation rolls through the courtroom.

EXT. HALLWAY - DAY

Yuri emerges from the courtroom through the dispersing 
throng. The Elderly Man approaches with Alison.

ELDERLY MAN
Many thanks, Miss Yuri. You have 
once again honored us with your 
expertise and graciousness.

The Elderly Man head nods his gratitude and moves away.
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Yuri and Alison track Simon as he slinks from the courtroom 
and disappears into the elevator.

ALISON
Why do I think all you've done is 
poke the wasp nest.

YURI
It's good you understand the 
potential consequences going 
forward.

ALISON
I hope we can continue our, let's 
say, association. You never know 
when I might need quality 
representation, or... you might 
need the public's ear.

YURI
Your aggressiveness is noted. No 
doubt a trait you inherited. Excuse 
me.

Yuri gives her a look, moves away toward Mai-Ying and Chang. 
Alison is frozen by Yuri's words. 

Debra spots Yuri as she joins Mai-Ying and Chang. She 
approaches. 

DEBRA
(to Mai-Ying)

Ma'am. I would like to express my 
deepest sympathy for your loss.

An awkward moment as the three return silent stares.

DEBRA (CONT’D)
Well, again I'm very sorry.

Debra moves away, joins Elizabeth down the hall.

Yuri recognizes Elizabeth as the woman who delivered the 
envelope.

EXT/INT. ELEVATOR (MOMENTS LATER)

Debra enters, Yuri steps in just before the doors close. They 
stare ahead as the elevator descends.

YURI
So, what moved you to such a 
gesture?
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DEBRA
Showing my condolences?

Yuri waits.

DEBRA (CONT’D)
My father used to say, 'It's not 
just who you know, but how you use 
them.' I knew you'd find the 
information useful.

Yuri gives her a look, Debra waggles her cellphone.

DEBRA (CONT’D)
It's the digital age, honey. We 
know everyone.

YURI'
My father was more akin to, 'Ask 
and you shall receive. But an 
unsolicited response holds within 
it deceit.'

DEBRA
Nevertheless, looks like you took 
full advantage, and discreetly I 
might add.

YURI
I presume there's an expectation to 
reciprocate.

The elevator doors open.

DEBRA
Your simplicity and execution were 
equally impressive. The City 
Attorney's Office could use someone 
like you.

YURI
Fortunately, I still believe in 
truth and justice.

They move out simultaneously, a sense of competitiveness in 
every step as they head toward the main entrance.

EXT. CITY HALL - DAY

Alison removes the burner phone from her purse as it BUZZES. 
ONSCREEN: "TIME FOR A MEET" -- 
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Jessie startles Alison from behind, she drops the cellphone 
and Jessie retrieves it.

JESSIE 
This is quite a downgrade.

ALISON
Detective Herrera. What brings you 
to such an uneventful happening? 
Let me guess, I didn't properly 
thank you for saving my life?

JESSIE
You can thank me by leaving the bad 
guy chasing to me. But, I doubt 
that will happen will it.

Alison remains cool as Jessie glances over the cellphone.

JESSIE (CONT’D)
Actually, I should be thanking you 
for coming forward. 

Jessie hands back the cellphone.

JESSIE (CONT’D)
We both know there is much more to 
the story. Like, how all this is 
somehow linked.

ALISON
I'm just here to report the news?

JESSIE
Really? Funny how that little video 
of yours hasn't seen the light of 
day. I know Walker, and one thing 
she's good at, it's manipulating 
the people around her. 

ALISON
I've spent most of life avoiding 
the puppet strings of others.

They turn together as Debra and Yuri exit and stride toward 
them. Poker-faced looks are exchanged as each eyes the other.

Bonnie waits by her car on the street below. She shoots a 
cellphone photo of the four women standing abreast on the top 
step.

DEBRA
Ladies. I'm sure our paths will 
cross again soon. 
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Hopefully, we'll all be heading in 
the same direction.

Yuri descends to her Town Car. Alison moves away toward 
Bonnie. 

Jessie remains. Debra hands back her badge.

JESSIE
I guess this means you want me to 
go to battle?

DEBRA
I want whomever's involved with 
this as much as you do. You'll 
discuss what you find only with me.

(off Jessie's look)
Why am I doing this?

JESSIE
If it goes bad, I'm the perfect 
scapegoat, bad cop pointing fingers 
at its own. 

DEBRA
You'll find, two plus two doesn't 
always equal four. 

JESSIE
And, when it does? 

Debra gives Jessie a last look, heads back into City Hall.

Jessie clutches her badge. She stares into the twilight as 
Yuri's and Bonnie's cars meld into traffic.

END ACT 4
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ACT 5

INT. MAYOR'S OFFICE - NIGHT 

Debra's cellphone BUZZES. She views the caller ID: "FREDRIC 
MINNEFIELD" -- she hesitates, finally relents.

DEBRA
(into phone)

Fredric, a little late to be 
trolling, isn't it.

INT. OFFICE SUITE - NIGHT

Fredric sways back in his chair, speaks in a soothing tone, 
like a priest counseling a parishioner.

INTERCUT PHONE CONVERSATION:

FREDRIC
(into phone)

Mayor Walker. Is that any way to 
speak to your biggest supporter?

DEBRA
A supporter, and for you I use the 
term loosely, would call during 
regular business hours.

FREDRIC
Yes, but as a rich, wise man once 
told me, money knows no clock.

DEBRA
A boy was killed.

FREDRIC
Truly unfortunate. But, I can't 
foresee mistakes made on your side 
of the fence. You wanted to jump-
start your war on crime, correct?

DEBRA
That's your answer? Finding where 
to place the blame.
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FREDRIC
You agreed that strategically 
coordinated drug raids would be 
much more palatable than dead 
junkies splashed across the news 
every morning. And, why you chose 
to spare such irrelevant lives...

DEBRA
I wouldn't call either a choice. 
And, saving any life is what any 
morally sane person would choose.

FREDRIC
If I recall, you didn't have a 
problem with my methods when I got 
you elected?

DEBRA
As I recall, I didn't have much of 
a choice in that either.

FREDRIC
Choice is relative. Results are 
what matter and I'm very concerned 
as to your inaction for which the 
position you're bestowed clearly 
dictated.

DEBRA
Given the circumstances, I believe 
I took the right actions. And, as 
you put it, the mistakes happened 
on your side of the fence. Your man 
got caught with his hand in the 
cookie jar. And, your man got 
outmaneuvered in court today.

Fredric's temper rises.

FREDRIC
Eventually, you will need to choose 
which side of that fence you wish 
to be on.

DEBRA
Hallelujah, another choice? How 
gracious of you.

FREDRIC
One I hope you'll not regret.

Debra ends the call.
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END INTERCUT

Fredric slams the receiver, redials.

FREDRIC (CONT’D)
(into phone)

It appears we have chosen someone 
who is unwilling to fulfill their 
obligation.

INT. "LING & ASSOCIATES" OFFICE - NIGHT

A man stands in the foyer facing the back-lit "LING & 
ASSOCIATES" signage. He turns to Yuri as she approaches, head 
nods respectfully. Now gray-haired, Zheng Jin's distinctive 
scar across his left cheek is unmistakable.

YURI
Mister Jin.

ZHENG
Miss Ling. You are much traveled 
since the last time we met. It is 
unfortunate, but I have been 
informed of a situation which 
requires us to become reacquainted.

INT. JESSIE'S APARTMENT - NIGHT

Jessie enters her four-story walk-up. She walks through the 
sparsely furnished main living room -- knocks on, then opens 
a bedroom door.

INT. BEDROOM - NIGHT

A poster of Barry Bonds hangs prominently. Jessie's son, 
JORDAN, a mixed-race thirteen-year-old, sits propped at the 
head of his bed. He pulls off his headphones.

JESSIE
There's my man. How was your game?

JORDAN
Okay. Got three hits.

JESSIE
That's awesome. How'd you get home?

JORDAN
Robbie's mom dropped me.
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JESSIE
Did you eat?

Jordan shrugs.

JESSIE (CONT’D)
How 'bout we go get pizza?

JORDAN
Cool.

Jessie and Jordan head out. Her cellphone CHIMES. 

CU CELLPHONE SCREEN: "J HAD 3 HITS TODAY - THE NEXT BARRY!"

MATCH CUT TO:

INT. MAYOR'S RESIDENCE - NIGHT

CU CELLPHONE SCREEN: "J HAD 3 HITS TODAY - THE NEXT BARRY!" 
Marcus clears his cellphone screen as Debra enters, walks 
toward him. 

Marcus uncorks a bottle of Merlot, fills two glasses on the 
kitchen island counter, hands Debra a glass.

INT. ALISON'S APARTMENT - NIGHT

Bonnie tilts her iPad toward Alison as she climbs into bed. 

BONNIE
Check this.

CU ONSCREEN: Bonnie's photo of the four women perched 
iconically on the top step of city hall is splashed across a 
social media posting with the tag: "THE AMAZON WOMEN OF S.F."

BONNIE (CONT’D)
It's appropriate don't you think? 
Warrior women ruling over their 
modern-day kingdom.

ALISON
Ha. Them, maybe. 

BONNIE
What? You don't think you're on 
their level? Miss 'storming 
buildings with a single cellphone'. 
They could make another superhero 
out of you, Cellphone Girl.
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(off Alison's look)
Or not.

ALISON
Trust me, aspiring to their level 
isn't necessarily a good thing. 
For now, I'm fine being a lowly 
beat reporter.

BONNIE
Who can't drive.

ALISON
I CAN drive.

Alison's cellphone BUZZES. A puzzled look as she answers.

ALISON (CONT’D)
(into phone)

Hello? ...When? ...Okay, I 
understand. Thank you.

Alison rises, a dazed look.

ALISON (CONT’D)
I have to go.

BONNIE
What? Why? Who was that?

ALISON
There's been a plane crash. 

BONNIE
What airline?

ALISON
It was a private plane... My 
father's.

Bonnie struggles to process her words as Alison dresses. 

BONNIE
What? Oh my god. I'm coming too.

ALISON
No... There's something I need to 
tell you... My father... My father 
is Robert Kemp.

FADE TO BLACK:

END PILOT
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