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ASYLUM
FADE | N:
EXT. ARCHER ESTATE - DAY

A stretch Iinousine wanders its way down the drive to the
front gate and off the estate.

I NT. LI MOUSI NE - MOVI NG

TI NA ARCHER, very cute, dressed in a cheerleader's uniform
sits next to her brother, COLE

TI NA

Can you cone back to the worl d?
COLE

Excuse ne?
TI NA

As |long as we have to drive to school
together, we mght as well convo,
Col e.

COLE
You know | hate Valley Speak. You'd
think with the brain you have, Tina,
you' d attenpt to sound a bit nore
erudite. Mre Mensa, |ess noron,

pl ease.

TI NA
What ever, ny dear Cole. Turn off
the vocab. Besides, | fit in better
this way. You think I like it?

Tina pops a cigarette in her nouth and lights it up.

CCLE
You're only sixteen years old, dear
sister. You want to stunt your
growt h?

Tina licks her |ips salaciously.

TI NA
|'mas tall as | need to be.

Cole just rolls his eyes and shakes his head.

TI NA ( CONT' D)
You know, you're hot. For a brother,
| nmean. | don't know why you don't
exerci se your social privileges.
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COLE
I'mfine with the freaks. | think
l"mgoing to start driving to school
This |inousine shit's getting ol d.

TI NA
You know ny dad's not going to go
for that. Wth all the shit that's
going on with the canpai gn? Besides,
the Secret Service would have kittens.

CCOLE
| don't give a fuck about his
presidential aspirations, Tina.

TI NA
Neither do I. I'"msurprised he hasn't
put us in honme school. He's so
par anoi d about ki dnappi ng.
CCLE
| want to run away. | have noney.
TI NA
Can | conme with you?
CCLE
You're nmy only friend, Tina.
TI NA
Bul Il shit. You have lots of friends.
CCLE
| know people. You're ny friend.
TI NA
Well, friend, we're here.

The |inousine stops. Qutside the wi ndows, the Beverly Hills
Hi gh School social scene takes pl ace.

TI NA (CONT' D)
Time to put ny gane face on

She ki sses hi m and bounces out of the |inbusine.

As Tina nmelds with her cheerleading crew, Col e evaporates
into the throng.

| NT. BEVERLY HI LLS HI G+ GYMNASI UM

Cheerl eaders, including Tina, bounce in front of adoring
crowds | eading themin support for their school as footbal
pl ayers jock out in the mddle of the floor and the band
beats its tribal rhythm
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BEVERLY HI LLS H G JANI TOR S CLOSET

Muf fl ed sounds fromthe pep rally drift into the closet as
Cole, his back is to the wall, sits on a drum of cleaning
fluid. Froma box of safety natches Cole procures a single
mat ch and strikes the match on his teeth.

On the other side of the closet is an open drum The sign
on the side of the drumis reads: PAINT TH NNER, H GHLY
FLAMVABLE.

Cole ains the match at the drumand flicks it towards the
target. The match tunbles, end over end, but falls short of
the target.

Undaunted, Cole retrieves a second match, lights it and

| aunches it towards the drum Another mss. The third tine,
determnation is in his eyes, he lights the match, then hol ds
it between his fingers as if it were a dart.

As the match flies through the air, the flame fights to stay
lit and seens to be close to going out as the match |lands in
the mddl e of the paint thinner.

A burst of red and orange flane fills the room The bl ast
bl ows Col e back off his seat. He struggles to his feet,
mesnerized by the display.

Rapidly the roomfills w th noxious, black, acrid snoke.
Straining to breathe, eyes burned by the funes, Cole finally
is forced to retreat fromthe cl oset.

BEVERLY HI LLS HI G+ HALLWAY

Col e slanms the door closed and struggles to get his breath.
Snoke seeps fromthe door and wafts through the air. Cole
smles, then turns down the other hallway. Eventually, the
fl ames expl ode through the door

EXT. HOLLY GROVE MEMORI AL HOSPI TAL - NI GHT

The edifice is built of three sections: a center area that

is nore like a gothic cathedral made of blue glass, flanked
by two circular wings, all white, one with wi ndows, the other
w t hout, connected by gl ass causeways.

HOLLY GROVE/ COURTYARD

Around a large bonfire, a group of adol escents run and dance
to a tribal/techno beat.

Sitting high above the rest on a make-shift throne sits
SEBASTI AN G LLIAM | ate teens, piercing coal-grey eyes, seens
| ost in thought as he surveys the gathering.
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EXT. SANTA MONI CA PI ER (1940'S FLASHBACK) - NI GHT

Sadness fills his eyes as he wanders aim essly about the
Pier. Slipping under the horizon, the sun sets as a beautiful
young girl, ROSE, cones out of the shadows.

ROSE
Sebasti an.

Shocked, Sebastian whirls around to see her.

SEBASTI AN
Rose? Rose! \WWere have you been?

Slowy at first, but soon quickening his step, Sebastian
goes to her. They slaminto an enbrace. Tears of joy flow
fromboth of their eyes.

ROSE
| don't know howto tell you,
Sebastian. | don't know where to

begi n.

As Sebastian gazes upon her face, she exposes her enl arged
cani nes, her fangs. He gently pushes away a little to | ook
at her.

SEBASTI| AN
|"mjust glad you' re here.

Rose sm | es broadly, exposing her enlarged canines
SANTA MONI CA PI ER/ END OF PI ER
Hol di ng hands, Rose and Sebastian walk to the end.

SEBASTI AN
You're not her and father have been
worried sick. Were have you been?

ROSE
Ch, ny dear Sebasti an.

SEBASTI| AN
W have to go hone, Rose.

She | eans out over the end of the railing, then with a
crestfallen face, turns to him

ROSE
| can't go hone, ny | ove.

SEBASTI AN
VWhat do you nean? Were will you
go?
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ROSE
| can't explain that right now, but
| cane to ask you to cone with ne.

SEBASTI AN
Come with you? \Were?

ROSE
You said we'd be together forever,
Sebast i an.

SEBASTI AN
| know, but Rose.

ROSE
WIIl you cone with nme now?

She noves closer to him He smles as they enbrace.

SEBASTI AN
"1l go with you anywhere, Rose.

She smles broadly, tears in her eyes as she enbraces him
tightly.

ROSE
| love you, Sebastian.

Rose bares her fangs and plunges theminto Sebastian's neck.

A whi nper escapes his |lips as she begins to feed. Pain and
fear fills his face as he begins to fade.

EXT. HOLLY CROVE COURTYARD (END FLASHBACK) - N GHT

As Sebastian studies his flock, he spies a beautiful young
girl, KARI ROBERTSON. She runs up to himand sits at his
feet. Both of them have enl arged cani ne teeth.

KARI
It's al nost norning, Sebastian.

Sebastian smles, distantly, stands for a nonent and stares
up at the setting full noon. He takes her hand and they
both head for the door in front of them The rest of the
group follows w thout being told.

| NT. HOLLY GROVE/ SEBASTI AN S ROOM

Sebastian enters the roomthat is decorated in a 1940's style.
Ornate franes encircle pictures of the people in his life.

One really pretty frame has a picture of Rose and Sebasti an
init.

Sebastian stares at the picture of Rose, then pulls it into
bed wwth him He |ooks Iong and hard again at the picture.
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As he pulls the picture to his chest, his eyes begin to tear.
| NT. ARCHER ESTATE/ DI NI NG ROOM - DAY

&ol d forks clink agai nst expensive china as the Archers eat
a breakfast. Priceless works of art hang on the walls.

Cole lifts his eyes fromhis breakfast gazes at Tina, who
pi cks at her food.

LACY, Cole's nother, quietly eats her breakfast as her
husband, RAYMOND, dressed for success, sits with his nose
buried in a copy of the LA Tinmes, three other nmjor news
papers stacked neatly next to his breakfast plate.

RAYMOND
Amazi ng, Lacy. The Senate is called
back into energency session, and |
find out about it in the LA Tines.
Ri ght on the verge of the election.
This president is playing ganes.

TI NA
How dare he do sonething political

LACY
Sarcasm not appreciated, Tina. Wen
do you have to go, Raynond?

RAYMOND
After the party today.

Raynond' s personality is practiced, polished, and cal cul at ed.

RAYMOND ( CONT' D)
Abraham and his wife are going to
attend.

LACY
| haven't spoken with Margie in weeks.
But they did R S. V.P.

TI NA
It would be a shane to m ss out on
all the latest Beverly Hills gossip.

LACY
Ti na.

TI NA
| was ki ddi ng, nother.

Cole and Tina try not to |augh.
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LACY
Young | ady, your father's canpaign
is very inportant to him And to

us.
RAYMOND
Wi te House in January.
TI NA
Ch, joy. [I'll have even nore privacy
than I do now.
LACY
Young | ady, what has gotten into
you?
TI NA
Pl ease, nother. Get real. | have

the secret service hangi ng around
wherever | go. It's pathetic. Don't
t hey have jobs?

She tosses her napkin down on the table.

TI NA (CONT' D)
Gotta bounce.

She quickly rises fromthe table.

LACY
| do not know what gets into kids
t hese days.

RAYMOND
We discuss that in the Senate al
the time. We -- on the Republican
side -- believe it has to do with
parental invol venent.

CCLE
| think you're right on there,
Senat or .

Lacy smles as if Cole has spoken pearls of wisdom Raynond
smles a practiced smle.

RAYMOND
That's very astute of you, Cole.
Maybe you can conme to WAshi ngt on
Wi th nme next session.

CCOLE
Sounds stinulating. My | be excused,
nmother. | have to go practice for

this afternoon.
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LACY
O course, Cole. What are you

pl ayi ng?

COLE
| was thinking of Pictures at an
Exhi bition and naybe the Patheti que.

LACY
Sounds wonder ful .

EXT. ARCHER MANSI OV GARDEN

Page 8.

Cole exits the dining room amdst the nyriad of workers

setting up the party. Tina, snoking a cigarette,

hi s heel s.

Col e snatches the cigarette from her

instantly

TI NA
Ki ss ass.
i ghts anot her.

TI NA (CONT' D)
What are you hidi ng?

He | ooks at her with faux innocence.

TI NA (CONT' D)
You di d sonet hi ng.

COLE
VWhat ? Who? We?

TI NA
Ch, please. You hate ny father al nost
as much as | do. You did sonething.

COLE
You think I'd keep sonething that
juicy fromyou, dear sister?

TI NA
Not one acerbic note fromyou. You
had your |ips glued so hard to ny
father's ass in there it nmade ne
want to vomt.

COLE
Bulima's so out of fashion in Beverly
Hlls, Tina.

TI NA
Excuse ne, brother. | practically

invented sarcasm Drop the facade.
( MORE)

steps on

lips and hits it. She
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TI NA ( CONT' D)
Look, you're the only person in this
world I give a shit about. |If
sonmething's going on with you, |
want to know.

COLE
Seriously, sis. [It's nothing.
have to practice. Though God knows
none of them have a clue what |'m

pl ayi ng.

Col e noves off -- with Tinain tow-- to where the white
Stei nway Concert Grand piano waits in the garden. He sits
and plays a little. Tina takes her place next to him

TI NA
Col e, you never hide things from ne,
and | never hide things fromyou.
That's our deal, right? 1 even told
you the first tinme | had sex.

COLE
I"'mstill traumatized. You were
thirteen.

TI NA
| offered to get you counseling for
t hat .

The both smle at each other for a noment.

TI NA ( CONT' D)
You know that |'m al ways here for
you, Cole. Right?
He | eans over and kisses her on the cheek.

COLE
| love you, sis.

TI NA
| know. Everybody does.

They both | augh at her joke, as Cole starts playing sonething
for her. Then she joins in.

EXT. ARCHER ESTATE/ DRI VEVWAY

In the driveway, valets park expensive autos: Jaguar's,
Mer cedes Benz's, BMWs, etc.

ARCHER ESTATE/ GARDEN

Political ass-kissers roamthe garden, vying for position
power people, while waiters nove through the crowd serving
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them Tina and Col e wander through the throng, well-dressed,
polite.

TI NA
| hate these things, Cole. VWhy'd ny
fat her have to be a Senator?

COLE
So he could afford your Anerican
Express bill.

TI NA

You' re so anusi ng.
Cole laughs a little as he eats sone cake.

TI NA (CONT' D)
Are we related to any of thenf

COLE
Do we have any rel atives?

Lacy notions for Tina and Cole to cone to the table where
she and her Ray sit.

LACY
Cole! Tina! Cone over here and sit
with us! Raynond, call them

TI NA
| gnore them

RAYMOND
Come on, ki ds!

Raynmond turns to Lacy.
RAYMOND ( CONT' D)
Ti na does | ook wonderful today,
doesn't she, Lacy?

LACY
Yes, she does.

Col e and Tina seem annoyed.

TI NA
The Aut omaton call s.

CCOLE
We have no choice but to obey.

They slowly nove towards the table.
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RAYMOND
Ki ds, you renmenber ny former |aw
partner, Judge WIIliam B. Abraham
Judge ROBERT ABRAHAM and his wife, MARGE, sit together.

CCLE
A pl easure.

TI NA
H , Judge.

Cole and Tina sit down. Abrahamturns to Ray.

ABRAHAM
You heard about the fire at the high
school ?
Col e stiffens.
RAYMOND
Yes, | did, Bob. 1'mglad no one
got hurt.
ABRAHAM

The District Attorney, Jack R chards,
said that they have a suspect, and
are ready to nake an arrest.

Col e grows uneasy. Tina takes notice of his reaction.

MARG E
They say it's going to scandalize
the Beverly HIls comunity.

LACY
Good God, Margie.

CCLE
n't really feel that well.
to go to ny roomfor a
ile.

Mom | do
" m goi ng
l[ittle wh

—+

LACY
kay, dear. Renenber, you're playing
for the guests later.

RAYMOND
Jack Richards is an anbitious little
shit. He wants ny Senate seat when
| ''m President.

Col e stands and nakes his way towards the house, while Tina
wat ches him



ASYLUM

Page 12.

| NT. ARCHER MANS|I ON/ COLE' S ROOM

Cole's roomis as big as nost houses. He stands at the

wi ndow, | ooks out at the party below for a nonment, then sits
at his concert grand piano. Sonber, alnost tragic,

i nprovi sation bleeds fromhis fingers.

EXT. ARCHER ESTATE/ PATI O

Abraham sits al one with Ray.

RAYMOND

You know, Bob, according to polls,
you're tal king to the next president
of the United States.

Was it ever

ABRAHAM
i n doubt ?

RAYMOND

| want to talk to you about...

ABRAHAM

| always wanted to be on the High

Court.

RAYMOND

| was thinking nore about Chief of
Staff. Attorney Ceneral. You pick
it. But keep this under your hat.

Lacy cones up from behi nd.

LACY

Ray, | think it's time for you to
address the troops.

Ray shakes hands wi th Abraham and heads for the rostrumto

t hunder ous appl ause.
to Ray.

Lacy corrals Tina and they stand next

RAYMOND

As a clerk for Justice O Connor,

spent a | ot

of ny post | aw school

days in Washington. One day, | wal ked

past Si xteen Hundred Pennsyl vani a

Avenue. | had been in our capital

for alnost a year, but | never just
wal ked around. | was with a friend,
and | just pointed. And | said,

day I'mgoing to live there.

one

Tina bored with the whole the party, rolls her eyes, as the

crowd appl auds agai n.
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RAYMOND ( CONT' D)
In less than two weeks, the People
of these United States will decide.

Thunder ous appl ause. Tina hears Cole's MJSIC wafting through
the air. She |eaves the rostrum w thout asking perm ssion
as Raynond conti nues.

| NT. ARCHER MANS|I ON/ COLE' S ROOM

Tina enters without Cole hearing her. She takes a place on
the other side of the piano and smles at Cole.

TI NA
Spill it.

He smles back at her wi thout taking his hands off the piano.

TI NA (CONT' D)
| know you too well, brother. You
nearly threw up down there when the
esteened judge nentioned the fire.

He does not respond. Through the wi ndow, Tina see two cars
enter the yard. Cole follows her gaze and sees that one of
the cars is fromthe Beverly Hlls Police Departnent. He
stops playing, and goes to the w ndow next to her.

TI NA (CONT' D)
Damm t, Col e!

Two Pl ai ncl ot hesnen get out of the unmarked car, and two

uni formed officers get out of the other cars. Raynond and
Abraham go to the nen. One of the nen hands Raynond a paper
He reads it, then crunples it up.

Raynond | ooks infuriated as he turns to Cole's room His
steel -grey eyes penetrate Cole's, even over the distance.

TI NA (CONT' D)
Pl ease tell nme you didn't.

Col e ki sses her on the cheek.

CCOLE
Gotta go, sis.

As Cole exits, Tina goes to the w ndow.

TI NA
Fuck!

She lights a cigarette and watches her father talking with
the men fromthe Sheriff's Departnent. Monents |ater, Cole
goes up to the cars.
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EXT. U C L.A /PARKING LOT - DAY

Prof essor ERI CK SVENSON, very tall, very educated-I| ooking
and sophisticated, gets out of his Porsche 911. In his jacket
pocket is a small dart-1like piece of wood.

He pulls his brief case and a covered painting fromthe back
seat, closes and | ocks the door, puts his sun glasses on and
| ooks up at the sun for a nonent.

I NT. U.C. L.A /CLASSROOM

Svenson swoops into the classroomw th typical Continental
style and drops his brief case and the painting on the desk
next to the lectern.

SVENSON
Starting today, and continuing for
t he next couple of weeks, we wll
di scussing the nost el usive,
enigmatic, and alluring, though
m sunder st ood, characters in European
fol klore. ..

be

He p
It i

icks up the painting and dramatically renoves the cover.
s a portrait of the real Dracul a.

SVENSON ( CONT' D)
Was Dracul a real ?

CHRI SSY W LSON, a beautiful coed, interjects, m mcking Bela
Legosi .

CHRI SSY
Yeah, his real nane was... Bela
Legosi .
The cl ass | aughs.
SVENSON

In fact, Ms. WIlson, Dracula did

exi st. Though he was not Bel a Legosi.
He was called VIad Tepes. Vlad the

| npal er.

JOHN HARPER | ooks at the painting, then back at Svenson.

HARPER
The I npal er?

SVENSON
Hi s preferred nethod of execution.
He woul d inpale his enemes on a
bl unt stake and suspend them until
they died. Wich often took days.
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CHRI SSY
Lovel y.

SVENSON
It is said that he woul d di ne anong
the dying. Oten dipping his bread
into the bl ood of the condemed.

The class reacts. EMLY, a studious type, raises her hand.
Svenson calls on her.

EM LY
Was he a vanpire?

SVENSON
Al t hough he did drain copious anmounts
of blood fromhis enem es, nostly on
the field of battle, Emly, I'"'msorry
to tell you that he was not a vanpire.

HARPER
VWhat was he, then?

SVENSON
He was, M. Harper, a ruthless, blood-
thirsty, Fifteenth Century warrior
prince fromthe Romani an province of
Wal | achi a.

He slowy noves for the stake and hanmer, the crucifix, the
garlic and the paining.

SVENSON ( CONT' D)
Ladi es and gentl enen, when I'm
finished with this series of |ectures,
you may doubt whether or not vanpires
are sinply a subject suited only for
novel s and novi es.

Wth flare, in staccato notions, he places the itens on the
desk.

SVENSON ( CONT' D)
O whet her you should all begin
hangi ng garlic around your w ndows
and doors, lay in a collection of
cruci fixes, hammers and st akes.

| NT. BEVERLY HI LLS COURTHOUSE/ COURTROOM - DAY
Except for the litigants and the Archers, the courtroomis

enpty. The District Attorney, JACK RI CHARDS, and the Archer's
attorney, MARTIN WELLS, engage in a heated argunent.
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JACK
| find this highly irregular, Your
Honor, that you're presiding over
this issue!

ABRAHAM
Wiy is that, M. Richards?

JACK
Your Honor, is it not true that you
and Senator Archer are forner |aw
partners?

ABRAHAM
It is true.

JACK
Isn't it true that you and Senat or
Archer are close friends?

ABRAHAM
That's true as well.

JACK
Your Honor, don't you think that
this constitutes a conflict of
interest for you to judge this matter?

RAYMOND
| know every influential judge in
California, Jack. You'd be hard
pressed to find a judge who hasn't

been to ny house. [|I'msure, if you
becone a judge, you'll cone to ny
house t oo.

JACK

Now see, Your Honor, that's what |'m
tal king about! This man thinks he
can use his power to get anything he
want s!

Vlls junped to his feet.

VEELLS
Your Honor, there can be no question
that Senator Archer is an influential
man. Possibly the next president of
the United States.

JACK
Col e Archer commtted a hei nous and
irresponsible crime. He should be
tried as an adul t!

Page 16.
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VELLS
This is a teenage prank that got out
of hand! Not hi ng nore!

JACK

Are you crazy?
VEELLS

He's a kid! A m sunderstood kid.
JACK

Who tried to burn down his high

school
Abr aham sl ans t he gavel down.

ABRAHAM
Enough! Quiet! Both of you! In ny
chanbers! Now

BEVERLY HI LLS COURTHOUSE/ ABRAHAM S CHAMBERS

Abr aham cl oses the door behind as he doffs his robe and takes
his seat. He acquires a pill froma bottle in the top drawer
of his desk, and washes it down with single gulp of water.

ABRAHAM
Firstly, the bullshit stops now
This is a closed proceeding. You
don't need to put on a show for ne.
|"m not inpressed by it.

JACK
But, Your Honor...

ABRAHAM
Hold it right there, M. Richards.
Al'l of you, listen to ne. The next

one who tal ks out of turn gets sl apped
with a contenpt citation. Understood?

They all nod.

ABRAHAM ( CONT' D)
This is a very delicate situation we
have here. A young man's future is
at stake.

JACK
Your Honor?

ABRAHAM
Yes, M. Richards.
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JACK
| understand that a young man's future
is at stake. But arson is a very
serious offense. The fire which
Col e Archer set caused hundreds of
t housands of dollars of danmage and
coul d have killed hundreds of people.

ABRAHAM
| agree that the crinme is nost
grievous, but there are nore inportant
i ssues to consider here.

JACK
Li ke what ?

MARTI N
Li ke the fact that my client has no
prior crimnal record, not even a
ticket for jaywal ki ng.

ABRAHAM
Point well taken, M. Wlls, but
there is an issue which you two seem
to be ducki ng.

JACK
VWhat woul d that be, Your Honor?

ABRAHAM
Li ke that fact that you have designs
on Raynond Archer's Senate seat when
he's el ected president, Jack. |
tal ked to the Governor the other
day. It seens that your lip prints
are all over his ass. You want to
be appointed to his senate seat.
Jack, I"'mnot going to let you turn
this into a political battle.

JACK
What about your bias, Your Honor?

ABRAHAM
|"mgoing to ignore that contenptuous
statenent, M. R chards.

Jack seethes with anger.

RAYMOND
Your Honor, what, exactly are our
opti ons?

Page 18.
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ABRAHAM
If I let this go to trial, and if
Cole were tried as an adult, and if
he is found guilty -- and you would
be found guilty, son -- there would
be sone jail time, and potentially a
fel ony record.

And | would not be able to keep your
name out of the nedia. | don't want
that to happen. However, if you
plead guilty to a | esser charge,
let's say: reckless endangernent..."

Ri chards squirnms in his seat.

ABRAHAM ( CONT' D)
And if young M. Archer agrees to
undergo treatnment in a suitable
facility for a termof not |ess than

six months. Well, it would seemto
me that everyone wins. M. R chards
gets a conviction -- seal ed of course.

Senator archer's political career is
intact. And Cole skates by with
slap on the wist. And | mght even
have a chat with the Governor,
endorsing you as senate appoi nt ee,
Jack.

JACK
| can live with it.

WELLS
Me, too, Judge.

ABRAHAM
Col e?

He | ooked around the roomfor a nonent, then back at the
Judge.

CCOLE
Looks like |I don't really have a
choice. Do I?

ABRAHAM
No. You don't.

Col e shrugs. Judge Abraham nods and notions that the
proceeding is ended. The participants rise to exit.

ABRAHAM ( CONT' D)
( MORE)

Jack.
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ABRAHAM ( CONT' D)
The bailiff will be instructed to
take you into custody for the night.

JACK
Your Honor?

ABRAHAM
| was serious about the first person
to talk. Enjoy your evening.

| NT. ARCHER MANSI OV COLE' S ROOM - DAY
Col e finishes packing some things. Tina sits on his bed.

TI NA
This sucks, Cole. It really sucks.

COLE
Ya t hi nk?

She seens on the verge of tears. Cole hugs her tightly.

COLE ( CONT' D)
Look I'm sure you can cone and visit.
It's not that far.

Tina's eyes tear up. Senator Archer's voice boons from down
stairs.

RAYMOND (V. Q.)
Cole! You get down here now W
have a |l ong drive ahead of us! And
| have to fly to Florida tonight for
a canpaign stop. Florida's a toss-
up state and I don't want to | eave
t hem hangi ng.

COLE
The aut omat on speaks.

TI NA
We nust obey.

I NT. ARCHER S LI MOUSI NE

The sign above the gate reads: HOLLY GROVE MEMORI AL

HOSPI TAL. The Archers survey the expansive well -grooned grounds
of the hospital through the wi ndows as they enter the gates
and head up the | ong w nding drive.

TI NA
Vel come hone.
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Col e takes her hand, and as the |inousine glides over the
crest of a large hill, the magnificent, nonolithic structure,
conposed of three individual buildings appears.

| NT. HOLLY GROVE/ LOBBY

An opulent, brightly lit |obby greets them polished, black
mar bl e floors, expensive paintings and |ithographs. Tina
checks out the art work.

The | obby bustles wth activity; doctors, nurses, office
staff and orderlies, all dressed in expensive clothes and
uni fornms, go about their business.

The Archers walk to the reception desk. A very conely
RECEPTI ONI ST tal ks on the phone. As soon as she finishes
her phone conversation, she hangs up the phone and greets
the Archers with a broad snmle

RECEPTI ONI ST
Good afternoon, Senator Archer.

Raynond seens a little consternated that he has been
recogni zed as the Receptionist reaches for the phone.

RECEPTI ONI ST ( CONT' D)
If you'll take a seat, I'll have
soneone cone for you
| NT. HOLLY GROVE/ HALLWAY

A NURSE | eads the Archers towards an office. The nanme on
t he door reads: DR MORTON GREEN

NURSE
Dr. Green i s expecting you.

HOLLY CGROVE/ GREEN' S QUTER OFFI CE

The Archers sit and wait for Doctor G een.

RAYMOND
You' d better |earn sonething here,
young man. | can't keep hel ping you
like this.

COLE
It's you you' re hel ping by ne being
her e.

RAYMOND
Now that's what |'mtalking about,
Col e.

LACY

WIIl you two please stop it!
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TI NA
Yeah, stop. She's getting a m graine.

LACY
That's enough, young | ady.

The SECRETARY enters from Doctor G een's office.

SECRETARY
Dr. Geen wll see you now.

HOLLY GROVE/ GREEN S OFFI CE
The Archers enter the office.

RAYMOND
Dr. G een?

Doctor GREEN, md-forties, is a Wacky Professor-type. He
cl oses his books, stands and greets the Archers warnly.

GREEN
Greetings to you, Senator, Ms.
Archer. Cole. You nust be Tina.
Tina rolls her eyes judgenentally.

GREEN ( CONT' D)

Senator and Ms. Archer, | think it
prudent that Cole's therapy begin
imediately. So if you'll please
| eave us.

RAYMOND
Doctor, | thought we'd discuss Cole's
problem first.

GREEN
|'"d rather discuss Cole's problem
wi th Col e.

TI NA

| like this head shrinker.

Doctor Green ushers Cole's parents out of the office over
their vehenent AD LIB objections.

GREEN
If you'll go to the admtting office,
the people there will help you with
the proper forms. Lots of places to
si gn.

Tina goes to Cole and hugs himhard. As she backs toward
the door, she flashes hima thunbs up. He smles and returns
t he salute
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The Archers continue their objections AD LIB, but Doctor
Green ignores themand slans the door. Cole smles as Doctor
G een heads briskly back to his chair behind his desk.

GREEN ( CONT' D)
Have a seat, Col e.

Col e takes a seat opposite Doctor G een.

COLE

That was pretty inpressive, Doc.
GREEN

What was?
COLE

The way you handl ed the Senator. No
one talks to himlike that.

GREEN
Parents interfere.
COLE
My sentinents, exactly.
GREEN
You know, | have an interest in
pyr omani a.
COLE

| didn't know that.
Doctor Green takes a pack of cigarettes fromhis pocket.

GREEN
|"ve witten two papers on it.

He puts a cigarette in his nouth, then offers one to Cole,
who takes the cigarette while noticing the "NO SMXING' sign.
Doctor Green flips the box of safety matches to Col e.

COLE
Thanks.

Cole lights his cigarette, then flips the matches back to
Doctor Green, who is surprised to get them back.

GREEN
Wiy don't we get you settled in.

HOLLY CGROVE/ CAUSEVWAY TO JUVENI LE WARD

A sign on the wall reads; JUVEN LE WARD. The ward gets darker
as Col e and Doctor G een near the doors to the Juvenile Ward.
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Doctor | AN FI RTH, who has a slight English accent, passes
by. His cart is full of blood bags. Doctor G een eyes at
hi m suspi ci ousl y.

GREEN
Good afternoon, Doctor Firth.

| AN
Dr. G een.

GREEN
VWhat's this?

| AN
Sanpl es.

Doctor Green attenpts to conti nue.

| AN ( CONT' D)
|'"'mlate, Doctor. | have to go.
| an noves on.
GREEN

Dr. Firth is one of our doctors.

COLE
Wul d never have known that.

Doctor Green places his code key into the electronic |ock.
The | arge, security doors open slowy, revealing a darkened,
circular corridor.

COLE ( CONT' D)
Forget to pay the electric bill?

GREEN
We practice what's call N ght
Therapy. It's Dr. Svenson's theory.

They conme up to the nurse's station. Nurse CARMEN, post-
m ddl e-aged, curt gl are.

GREEN ( CONT' D)
This is Nurse Carnen. |If you need
anyt hi ng, speak to her.

She hands sone papers to Doctor G een.

GREEN ( CONT' D)
The ward is circul ar. Pati ent roons
are on the outside; services and
recreation roons are in the center.
At the hub is a garden courtyard.
Gardening is nmy hobby.
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CCLE

| thought pyromani a was your hobby.
GREEN

Pyromani a's an interest; gardening

is my hobby.
Doctor Green stops in front of an open door.
HOLLY GROVE/ COLE' S ROOM

Doctor Green and Cole enter the plain room It has a single
bed, a closet a desk with a lanp on it, and a door to the
bat hroom no wi ndows. Even with the lanp lit, the roomis
very dark. Cole drops his bags and flops on the bed.

CCLE
VWhat's going on here?

GREEN
What do you nean?

CCLE
This is a hospital, right?

Doct or Green nods.

CCOLE ( CONT' D)
Where are the patients?

GREEN
Ni ght Ther apy.

Doctor Geen's beeper BEEPS. He |ooks at it.

GREEN ( CONT' D)
| have to go. Later this evening,
Doctor Svenson will explain it to
you.

Doct or Green stands and exits.
| NT. U.C. L.A /CLASSROOM - DAY
Svenson conti nues his | ecture.

SVENSON
M sconcepti ons abound about the true
nature of vanpires. Mst of these
may be attributed to Hol |l ywood.

HARPER
Are you trying to tell us that
vanpires really exist?
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SVENSON
That conclusion you'll have to make
for yourself, M. Harper.

EM LY
| still don't understand.

SVENSON
Sonme of the observations -- those
whi ch were the genesis of the vanpire
| egends -- were nmade in |less
enl i ghtened tines, when nen could
not expl ain what happened to a body
post nortem

CHRI SSY
What do you nean?

SVENSON
Cor pses do strange things after death.

HARPER
Ri gor nortis?

SVENSON
The stiffening, rigor nortis, |asts
for only a brief tine. After that,
the fl esh beconmes pliable again.
Bl ood can appear at the nouth. This
happens nost frequently when the
person died fromtubercul osis. Conmon
in past tines.

Students seem di sgusted by the descriptions.

SVENSON ( CONT' D)
The eyes may open. The body may
bl oat several tines larger than its
original state due to the actions of
bacteria. The guns recede, givVving
t he appearance of fangs.

EM LY
So vanpires aren't real

SVENSON
| didn't say that. The first vanpire
of note was born in Rone.

Uneasy | aughter runbles through the class.

SVENSON ( CONT' D)
|"m perfectly serious. About the
| egend, that is. H's name was Quis
Quintis.

( MORE)
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SVENSON ( CONT' D)
Mortally wounded in a battle agai nst
the Gauls in Northern Italy, he nade
a pact with the denons of the
net herworl d. He becane a vanpire.

Looks of uncertainty appear on the student's faces. Harper
touches Chrissy on the neck. She junps and screans, producing
roars fromthe rest. Svenson |ooks on wwth a wy smle.

| NT. HOLLY GROVE/ COLE' S ROOM

Cole tries to turn the dimlight up, but it will go no higher.
He finds a map of the juvenile ward on the desk. He picks
it up, and looks at it and heads off.

HOLLY GROVE/ HALLWAY

As Col e makes his way through the hallway, he sees a scruffy
old man, the janitor, ZEPHRAM HOBBS, in a janitor's closet,
cl eaning his tools.

ZEPHRAM
VWhat ' cha doin', kid?

COLE
Just getting to know the pl ace.

Cole notices a drumof paint thinner at the far end of the
cl oset.

ZEPHRAM
"' m Zephram  Zephram Hobbs. |I'm
t he cl ean-up man around here.

CCOLE
Cole Archer. Pleasure to neet you
Zephr am

ZEPHRAM
Call nme Zeph. You're the Senator's
son.

CCOLE
St epson.

ZEPHRAM

Got a thing for fire, huh?
Col e does not reply.

ZEPHRAM ( CONT' D)
Well, Senator's stepson, | don't
i ke cleaning. Especially after
littl e psycho-nonkeys |Iike you. So
keep this place clean. Y hear?
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CCLE
Sure, Zeph.

ZEPHRAM
Now go away. | got work to do.

Col e shakes his head and | eaves Zephram al one.
HOLLY GROVE/ FARTHER DOWN THE HALLWAY

Cole finds a sem -open bedroomdoor. Sitting in a recliner,
DOOBIE, a joint in his hand, watches MIV with the sound off,
and at the sanme tinme, listens to his M3 player.

DOOBI E
Who are you?

CCOLE
Col e Archer.

DOCBI E
The Senator's son.

Wth a flourish, Doobie extends hand.

DOOBI E ( CONT' D)
G eetings, dude. Jake Hanson.

They shake hands.
DOOBI E ( CONT' D)

Most people call nme Doobie. Wsh
|'d thought of torching ny school.

CCOLE
Wiy are you awake?

DOOBI E
I nsoomi a. Haven't slept since | got
here ei ght nonths ago.

COLE
Fucked up.

DOOBI E
So am .

He tokes the entire joint in one shot.

CCOLE
How do | get to the recreation roonf

Doobi e | aughs t hrough snoke.

DOOBI E
End of the hall and turn left.
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CCLE
| get it. [It's a circle.

Doobi e | aughs sarcastically.
HOLLY GROVE/ RECREATI ON ROOM

Cole enters the roomwhich is full of all sorts of electronic
and ot her types of diversions: video ganmes, pin ball machines
with no coin slots; back gammon boards, pool and ping pong

t abl es.

At one end of the roomis a grand piano. Cole goes directly
it. He smles as he strokes it gently wwth his hand. He
then sits down and begins to play.

EXT. HOLLY GROVE/ HOSPI TAL GROUNDS
The sun begins to set.
| NT. HOLLY GROVE/ CORRI DOR - NI GHT

Around the ward, the patients begin to stir. Soon the halls
fill with them Kari exits her room The MJSIC Cole is
pl ayi ng wafts through the air. The nusic attracts Kari.

HOLLY CGROVE/ RECREATI ON ROOM

Kari appears at the door and listens to the nmusic for a nonment
before entering. She then takes a place next to the piano.
Col e | ooks up and sees her. Chem stry begins immed ately.

KARI
You nust be Col e.

COLE
Looks |li ke the Senator can't control
the press the way he thought.

KARI
Not much gets past us here. Kari
Robert son.

TONY WOODWARD, sticks his head in the door.
WOODY

Kari, Sebastian wants everyone in
the courtyard right away.

KARI
We'l|l be there in a mnute.
WOCODY
Wel conme, Cole. |'m Tony Wodwar d.

They call ne Wody.
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Col e waves as Wody exits.

KARI
W don't want to be | ate.

| NT. BEVERLY HI LLS RESTAURANT

Raynond, Lacy, and Doctor Svenson finish their dinner.
Svenson si ps sonme W ne.

SVENSON
So you see, although Ni ght Therapy
is rather new, we have had success
withit.

RAYMOND
Let me get this straight. Al you
do is make themsleep in the day?

SVENSON
It sounds sinplistic, but we find
that the night quiets them It lets
t hem concentrate on the treatment.

LACY
Well, | guess it's all right.

SVENSON
It's based on centuries of
observati ons.

RAYMOND
Doctor, | have a very inportant
canpaign to run. It's al npost over
SVENSON

O course you do, Senator

RAYMOND
| don't want any adol escent probl ens
interfering with nmy election to
president. | have to go to the
airport. Excuse ne.

He stands and shakes Svenson's hand. Lacy stands.

SVENSON
W w il do our best to bring Cole
back to you w t hout matches.

The dessert tray arrives.

SVENSON ( CONT' D)
Ah, good. They have a wonderf ul
chocol at e nousse here. Too bad you
have to | eave.
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EXT. HOLLY CGROVE/ COURTYARD

A party takes place at the center of the courtyard where a
| arge bonfire burns brightly. The patients dance to the
bl aring techno nmusic as Kari | eads Cole through the crowd.
Two young girls, SARAH T. and FLAPPER, cone up to them

SARAH T.
H, |I'm Sarah T.

FLAPPER
They call ne Fl apper.

O her patients greet Cole. Everyone, including Kari, seens
much pal er than Col e.

Sebastian sits atop his throne. He holds a gold chalice in
his |l eft hand, and a bl ack cane, which has a silver cap and
tip, in his right.

Sebastian | ocks his gaze on Cole and Kari as patients gather
around the newconer. Kari |eaves Cole and heads directly
for Sebasti an.

KARI
He's enpty inside.

SEBASTI AN
He has no choi ce.

KARI
Are we going out tonight?

SEBASTI AN
It's not your first, Kari.

Kari nods slowy, then noves off towards Cole. The others
fade away as she approaches. She | ooks back at Sebasti an,
then takes Col e away.

EXT. HOLLY CGROVE/ GROUNDS

Col e and Kari wal k together outside the hospital.

COLE

VWhere are the doctors and nurses?
KARI

Ar ound.
CCOLE

We're all owed outside?

She tries to kiss him At first he resists a little, but
soon he gives in. The kiss is |Iong and sal aci ous.
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She ends up kissing himon the neck, and exposing her fangs,
but she does not bite.

HOLLY GROVE/ COURTYARD

Svenson marches up to Sebasti an.

SVENSON
VWhere is he, Sebastian?

Sebastian | ooks at hi m condescendingly for a nonent as he
shrugs hi s shoul ders.

SVENSON ( CONT' D)
Tell me what | want to know now.

SEBASTI AN

Are you threatening ne, Erick?
SVENSON

Yes, | am
SEBASTI AN

He and Kari went for a wal k outsi de.
SVENSON

He's a senator's, perhaps president’s,
son. Leave him al one.

Sebastian smles with faux honesty.
SEBASTI AN ( CONT' D)
Doct or Svenson, he |liked her. She
liked him That's all.

SVENSON
| want to see him before m dnight.

Sebastian salutes, inpertinently. Svenson turns and | eaves.

SEBASTI AN
Hey, Doc, how re the experinents
goi ng.

SVENSON

Wen they're finished, you'll be the
first to know.

HOLLY GROVE/ GROUNDS
Cole and Kari lie on the grass together and share a cigarette.
COLE

So many questions. \Wat are you, a
psychiatrist?
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KARI
' mnineteen. How could | be a
psychiatrist?

They both laugh. Kari puts the cigarette out and rolls on
top of him

KARI ( CONT' D)
Do you trust ne?

He nods. Soon, they start kissing again.
| NT. HOLLY GROVE/ GREEN S OFFI CE
Svenson enters with sonme papers in his hands.

GREEN
How was di nner ?

SVENSON
Mol lified the Archers. M ght even
be able to get a grant out of them

GREEN
He's going to be the next president.
Polls say that. Wat do you want to
do about Col e?

SVENSON
| f those vultures get to himbefore..
| don't even want to think about it.

GREEN
He shoul d have been sent to anot her
facility, Erick

SVENSON
| ' ve considered that.

Green cl oses a book he was reading, throws off his gl asses
and rubs his eyes.

SVENSON ( CONT' D)
You | ook exhausted, Mdrton. Go hone
and get sone sl eep.

Svenson scans the report but sees nothing of interest.
GREEN
Don't mnd if | do. | have the
reports on Cole. He's a case.

He stands, heads for the door and exits.
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HOLLY GROVE/ HALLWAY

As Green passes through the hallway towards the exit, he
sees Firth pushing a cart with bags of blood on it. Doctor
Green | ooks at the bags, smles, and heads away.

EXT. HOLLY CGROVE/ GROUNDS

Wody runs up to Kari and Col e.

WOCODY
Cole, Dr. Svenson wants to see you
A S A P
COLE
Am | in trouble?
KARI
Doc's cool. See ya when you're done.

Col e | ooks at Kari for a second, then heads off w th Wody.
| NT. HOLLY GROVE/ SVENSON' S OFFI CE

Cole sits across the desk from Svenson, who drinks a red
liquid froma w ne gl ass.

SVENSON
| spoke to your parents tonight.
They are very concerned about you.

Cole rolls his eyes.

SVENSON ( CONT' D)
You understand that what you did was
wr ong?

Cole laughs a little.

SVENSON ( CONT' D)
That sort of attitude is not conducive
to a healthy recovery. Your father..

COLE
St epf at her.

SVENSON
Your stepfather and your nother
expressed concerns about your therapy.

COLE
My stepfather's concern extends to
keepi ng nme out of the public eye
until he can get to the Wite House.
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SVENSON
You don't seemto get along well
wi th the Senator.

COLE
Now what made you think that?

SVENSON
Cole, I'mon your side. Besides, |
don't think I'd get along with him
ei t her.

COLE
We have sonet hing in common.

SVENSON

|"mnot going to feed you a | ot of
psychi atric babble. | want you to
relax tonight. Get to know sone of
the patients. [I'll explain your

t herapy at your session tonorrow
night. As for now, stay up as late
as you can. Adjust. That's all.

Col e nods and | eaves.
HOLLY GROVE/ FI RTH S LABORATORY

Bags of blood lie on the exam nation table. 1lan |ooks through
a mcroscope. Svenson stands behind him |an makes sone
notes, rubs his eyes and sits back.

| AN
| don't know about this. How |ong
are you going to keep themin the
dark, so to speak?

SVENSON
As long as it is prudent to do so,
lan. Look, we've had this
conversation al nost every night for
the last sixty years. If we tel
them then they' Il be free from us.
Now we can't turn a hundred and fifty-
three juvenil e bl ood-suckers | oose
on Los Angel es, can we?

| AN
| think Sebastian suspects.

SVENSON
Sebastian is an infant with far too
much power. As |long as they think
we're trying to find a way to |et
them go into the sun..
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| AN
But they can go into the sun. W
bot h know t hat .

SVENSON
Yes, they can. But we nust keep
themignorant of that. The
experinments?

| AN
As far as they're concerned, Erick,
|'ve studied this every day for over
a century, and | cannot find a
bi ol ogi cal reason for what we are.
Perhaps it's not biological. Maybe
there's sonething in the blood that
| can't see under a mcroscope. |
still don't know why the drugs we
use work on them It doesn't nake
sense. No other chem cal affects us
t he way these do.

SVENSON
Just keep giving themthe drugs.

| AN
They nock you behi nd your back.

Svenson takes a test tube full of blood, downs it in one
gul p, then heads for the door.

SVENSON
As soon you find a way to free us
fromthe need for hunman bl ood, ']l
dethrone him You worry far too
much, my young friend.

| AN
Thi ngs were so nuch sinpler when we
began. Elyse, she was a beguiler.

SVENSON
She took you fromall of your Puritan
Crommel lians. | can't believe you
fell for all that.

| AN
Aiver was quite the orator. Very
convincing. | oftinmes wish | could
go back to Oxford. Listen to al
the fights between the Round Heads
and the Loyalists. Do you renenber
t he | aughs we had when St oker
publ i shed Dracul a?
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SVENSON
W were very popul ar then. 1|an,
you' ve not been this norose in years.
| AN
| see us traveling down a very
dangerous path. | never feared

nortal s. But | fear them The
chi |l dren.

SVENSON
"Il take care of it. | always have.
Fear not.

EXT. HOLLY GROVE/ GROUNDS

Col e goes up to Kari and pl ops down next to her.

KARI

How was your neeting?
COLE

Wonderful. | couldn't find you.
KARI

| had to think. [It's nice out here.

Col e ki sses her soulfully as they both recline.
at himreluctantly.

Kari pushes hi m back down and crawls on top of him

KARI ( CONT' D)
Cole, | have sonething to tell you

CCLE

You have sone kind of social disease?

KARI
Cole, | like you. | really do. But
| have to do this.

COLE
Do what ?

Page 37.

Kari | ooks

Kari pulls her hair back, and stretches out on top of him
She bares her sharp fangs, and ki sses his neck.

Col e struggl es,

COLE ( CONT' D)
VWhat the fuck?

KARI
This won't hurt. Much.

but he cannot fight her strength.
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Cole is in disbelief as Kari sinks her fangs deep into the
fl esh of his neck. Blood drips from her nouth.

Col e struggl es and whinpers. She drinks fromhimlike a
ravenous animal, then stops. Cole's eyes glaze over and he
stops breathing for a nonment. He struggles for breath.

KARI ( CONT' D)
Col e, do what | say! There's not
much tinme. If you die now, | can't
hel p you!

Kari takes her sharp fingernail and slices a long red |ine
bet ween her partially covered breasts. The blood flows
profusely. She places the wound at Cole's |ips.

KARI ( CONT' D)
Drink quickly.

At first he does not respond. She shakes him

KAR ( CONT' D)
Do it!

He drinks slowy at first, but soon his thirst builds. He
is still joined to her when she pushes hi maway. Her eyes
dart to the eastern horizon. Fingers of sunlight begin to
trace their way over the nountains.

st KAR ( CONT' D)
I T!

COLE
What ?

KARI
W have to go inside. Now

| NT. HOLLY GROVE/ COLE' S ROOM

Cole and Kari slip under the covers. Cole revives fully,
but Kari begins to get sleepy.

COLE
What' s goi ng on?

KARI
| can't tell you now.

COLE
Tell me about what ?

She | apses into unconsci ousness, |eaving Col e consternated
as he lays his head down to sl eep.
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EXT. BEVERLY HI LLS H GH CAMPUS - DAY

Tina and Morgan get out of the linmousine. The secret service
remain at a respectful distance, but they're not invisible.

TI NA
It's going to get worse when he gets
elected. Christ, I'll have the

fucking Secret Service on ne twenty-
four seven, Morg. You see howit is
on the West Wng reruns? That poor
girl can't take a crap w thout the
Secret Service up her ass.

MORGAN
Life suck so bad, little girl. Strap
on a pair! It's not |ike being the

Presi dent's daughter woul dn't cone
w th sonme advant ages.

TI NA
Nane one.
MORGAN
Living in the White House?
TI NA
Ch, yeah, that's great. Re: earlier
par agr aph.
MORGAN

Yeah, but the Secret Service can't
narc on you

TI NA
What do you nean?
MORGAN
| watched it on the West Wng.
To gain your trust -- so they make

sure that they protect you -- they
cannot narc on you to the President.
It's |like you boss them around.

TI NA
Hmm that could be highly profitable.

They wander by a covey of cool girls, |ed by MCKENZI E
STEBBI NS.

MACKENZI E
And they shuffled the little prick
away in sone nut hospital. Wit
till the papers get a hold of that.
H's father'll never get into the
Wi t e House.
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TI NA
Wanna make book on that, bitch?

MACKENZI E
OCh, Tina, high, how are you?

TI NA
l"mjust fine. How are you,
Mackenzi e?

MACKENZI E
Just peachy.

TI NA
You know, you nust spend so much
nmoney on maekeup, being so two-faced.
Why don't you just keep your gossip
to yourself. Bitch

W t hout saying another word, Tina drags Mdrgan into the
school, |eaving McKenzie and her friends sitting in a puddle
of fear and enbarrassnent.

| NT. BEVERLY HI LLS H GH HALLWAY
Tina and Morgan roll down the hall.

MORGAN
You know, the day would not start
out right without a latte and w thout
bi t ch- sl appi ng McKenzi e.

Both girls giggle their way down the hallway.

MORGAN ( CONT' D)
So, what are you going to do? Thought
about going up there?

TI NA
Thi nki ng about it. Just have to
figure a way to ditch daddy's eyes.

Soneone sl aps a piece of paper in her hand and she reads it.

TI NA ( CONT' D)
VWhat the fuck is this?

Mor gan snatches the paper from her hands and read it.

MORGAN
Rave party! Must be there.
TI NA
You know, | do need sone recreation.

( MORE)
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TI NA ( CONT' D)
'l deal with the Col e factor
tonorrow. | don't think he'd m nd
his little sis having a bit of fun.

Qui ckly, she snatched a little kiss from Mdrgan as they both
head into a cl assroom

I NT. U. C. L.A /CLASSROOM
Svenson opens an antique, hand-witten, | eather-bound book.

SVENSON
Do vanpires exist? This book, one
of many vol unes, was begun in A D
1002, shortly after the Irish, under
their | eader, Brian Boru, defeated
the Vikings at the battle Contarf.

CHRI SSY
VWhere's Contarf?

SVENSON
Just outside present-day Dublin.

HARPER
VWho wote it?

SVENSON
H s name, at that tine, was Lars
Nyman. A Viking warrior. And a
vanpire.

HARPER
Wait a mnute. Vikings fought in
the daytinme. Vanpires can't go in
t he sun?

SVENSON
At first the sun bothered him but
he soon adjusted. His vanpiric powers
di m nished in day time. But he could
wal k in the sun. Wi ch nade him al
the nore dangerous. He could be
standing right next to you.

| NT. HOLLY GROVE/ COLE' S ROOM

Kari sleeps. Cole, also asleep, tosses and turns in the

bed. He rolls on top of her. She does not stir. Cole wakes,
slightly and contorts in pain.

I NT. U. C. L.A /CLASSROOM

CHRI SSY
How do you becone a vanpire?
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SVENSON
You nust drink the vanpire' s bl ood.

EM LY
That' s di sgusti ng.

CHRI SSY
l'd do it.

Svenson nods with a twisted smle as Harper whispers to
anot her student.

HARPER
He really believes this shit.

SVENSON
| do, indeed, M. Harper.

Wth an evil |look in his eyes, Svenson bears down on Harper.

SVENSON ( CONT' D)
This shit, as you call it, is quite
real to ne.

Har per shrinks back as Svenson bears down on him

SVENSON ( CONT' D)
The new vanpire nmust be transforned.
The vanpiric bl ood ravages the body's
cells for sone tine. A fever ensues.
Chills. Body aches.

| NT. HOLLY GROVE/ COLE' S ROOM

Col e shakes and quivers. He is drenched in sweat and he
tosses and turns in bed. Again, he flops on top of Kari,
but she does not wake.

I NT. U.C. L.A /CLASSROOM

HARPER
Sounds |i ke the fl u.

SVENSON
In some ways it's exactly |ike the
flu, M. Harper. Becomng a vanpire
is not altogether painless. It's
especi ally pai nful when the cani nes
enlarge for the first tine.

| NT. HOLLY GROVE/ COLE' S ROOM

Col e screans an i nhuman screamand withes in pain as his
cani nes enl arge as we HEAR Svenson in VO CE OVER
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SVENSON (V. Q)
Then the new vanpire nust die. The
human and vanpire aspects cannot
coexi st .

Cole tears at his skin and the bed. Finally, after an
exhaustive struggle, he falls silent on the bed. His eyes
fix, and his pupils dilate. H's breathing stops.

SVENSON (V. O ) (CONT' D)
But even this death is not w thout
pain. The pain is that which no
nortal could imagine.

I NT. U.C. L.A /CLASSROOM

Svenson stands in front of the cl ass. He stares off into
t he di st ance.

HARPER
Doc, you okay?

Svenson turns slowy and goes to | ectern.

SVENSON
| get alittle nelodramatic at tines.
| had intended to read fromthe
vanpire's diary. However, tinme seens
to have caught up with us. W'l
save the good stuff for next tine.

Svenson gathers his things and exits quickly. The students
di splay their reactions to the lecture as they exit the class.

EXT. U.C L.A /CLASSROOM - DAY

Svenson wal ks with a brisk stride towards his car. | an
catches up to him

| AN
How was class? Do you really think
it wise to tell themof us. O our
true nature?

SVENSON
M nds of nush.
| AN
| f any of this got back to

Sebasti an. . .
| NT. SVENSON S CAR

He stops the car at a stop light.
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SVENSON
Sebastian... He has no concept of
the depth of ny power. There is no
way he coul d chal | enge ne.

| AN
Does he know t hat ?

SVENSON
Have you ever known ne to
underestimate ny enem es?

The light turns green. Svenson steps on the gas.
SVENSON ( CONT' D)

Regardi ng the experinents, work
harder! Hire nore peopl e!

| AN
Oh, 1'lIl go an put an ad in the paper.
Vanpi re researchers want ed.
SVENSON
VWhat is bothering you, |an?
| AN
Col e Archer becane one of us | ast

ni ght .

Svenson sl ans on the breaks and flashes an angry | ook at
I an.

| NT. HOLLY GROVE/ COLE' S ROOM - SUNDOWN

Col e's eyes remain open, but his pupils are fixed and dil ated
and his face is blank. On one tenple, a single vein begins
to pulse. Cole wakes violently in a cold sweat. Kari grabs
onto himand restrains him

COLE
VWhat the fuck was that?

KARI
| should ve told you

Shaken, Cole nods. Gazing into her eyes, he cal ns.

KARI ( CONT' D)
Sebastian will want to see you.

EXT. HOLLY GROVE/ COURTYARD - NI GHT
Kari leads Cole into the courtyard. The others greet him

with nore affection than they did before as Sebastian swoops
in and takes Cole fromKari .
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SEBASTI AN
Good evening, conrade. Wlcone to
t he Asyl um

COLE
Asyl unf

SEBASTI AN
What we affectionately call our lovely
home. How was your transfornation?

Col e just shakes his head.
SEBASTI AN ( CONT' D)
Kinda |ike getting your balls run
over by a train. Time to go out.
| NT. HOLLY GROVE/ JUVEN LE WARD

Svenson rips through the ward, and stops at the desk, shocking
Nurse Morris, instilling her with fear.

SVENSON
VWhere is he, Nurse Mirris?

NURSE MORRI S
He's gone, Doctor. They've all gone
out for the night. They didn't say
wher e.
Svenson storns off.
| NT. BEVERLY CENTER/ SECOND FLOOR - NI GHT

Vanpires swarminto the center. Sebastian, Cole, and Kari
lead all the juvenile vanpires. Sebastian turns to Col e.

SEBASTI AN
Not hi ng nortal can hurt you now.
Sebastian junps over the guard rail. The others, except the
stunned Col e, and Kari, junp over the rail. Oher shoppers
pass by, shocked as the group junps the rail |ike |enmm ngs.
KARI
Let's go.

Rel uctantly, Cole junps.
BEVERLY CENTER/ FI RST FLOOR SCFA AREA
He and Kari bounce into a sof a.

CCOLE
Ckay, that's weird.
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SEBASTI AN
Col e. Ask your question.

CCOLE
Dr. Svenson's one of us?

Sebasti an nods.

CCLE ( CONT' D)
He runs the Asylum Doesn't he get
upset about us going out |ike this?

SEBASTI AN
Svenson runs the Asylum but | run
us.

BEVERLY CENTER/ Cl NEPLEX ODI ON MOVl E THEATER

Page 46.

Like a swarmof killer bees, the vanpires take over al npbst
every seat in the theater, filtering in anong themnortals.

Sebastian, Cole and Kari sit next to each other.
them two teenage girls and one teenage boy sit.

SEBASTI AN
Aside fromthe fact that you can't
get a good tan, it's wonderful.

KARI
| haven't had a tan in years.

COLE
Tanni ng can gi ve you skin cancer.

Kari and Sebastian laugh a little.

KARI
|"d just like to see the sun in front
of me. Not just in pictures, y'know?

SEBASTI AN
As soon as lan is done with his
research, we'll be able to go into

t he sun agai n.
The boy behind them LESTAT, |eans forward.

LESTAT
|'mLestat. This is d audia.

CLAUDI A, | eans forward and sm |l es.

LESTAT ( CONT' D)
This is Gabriel.

Behi nd
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GABRI EL | eans forward, obviously high. The vanpires | ook at
each other wiwth knowing smles. Sebastian smles broadly,
exposing his fangs, at the inpostors.

SEBASTI AN
Real |y, That's funny, because | know
Lest at .

All three of the kids sit back, looking as if they w shed
t hey coul d di sappear.

SEBASTI AN ( CONT' D)
Let me introduce you to him

Cole smles, exposing his fangs.

SEBASTI AN ( CONT' D)
She' s C audi a.

Kari bares her fangs.

KARI ( CONT' D)
Hi , kids. Had a nice life?

The kids turn white as sheets.

SEBASTI AN
Gabriel's gone to get pop corn.

The kids get up and nove to other seats. Sebastian, Cole
and Kari break into |laughter. As the house |lights go down,
Col e puts his armaround Kari. Sebastian eyes themwth

| eal ousy.

Big red lips, SHHHHHHH NG appears on the screen. 1In the
front rows of the theater, a group of coll ege-aged kids,
nost of themjock football players, shout out AD LIB barbs
towards the screen.

The heckl ers continue their crap and really piss Sebastian
off. He nods to Whody. Nonchalantly, Wody wal ks to the
front of the theater and stands in front of the Hecklers, a
typical, California, nuscle jock in a college football jersey.

HECKLER
What do you want, punk?

WOODY
| really think you should keep quiet.
We cane here to watch the novi e.

The heckler stands slowy, revealing that he is a lot taller
t han Wbody.

HECKLER
Is that so?
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Wody nods confidently as the Heckler pokes himin the chest.

HECKLER ( CONT' D)
Wl l, what are you going to do about
it, Tiny?

Wody waits a beat, then lays himout with one shot to the
heart.

Col e, in shock, eyes Sebastian, who smle as Wody clinbs
back into his seat.

The ki ds who thought they were Lestat, C audia and Gabriel,
| ook at each other, then quickly | eave the theater.

BEVERLY CENTER/ TOP OF ESCALATOR

The vanpires stand at the top of the escalator leading to
the street |evel.

SEBASTI AN
Time for a snack

Sebastian junps up to the mddle of the escalator hand rail.
He runs/flies down the mddle all the way to the bottom as
the rest of themfollowin a huge wave.

I NT. CAR - MOVI NG

The convertible carrying Sebastian, driving, Wody in the
passenger's seat, and Kari and Cole sitting in the back seat,
bl asts down the hi ghway at breakneck speed. Sebastian throws
his arnms up in the air and screans with joy.

EXT. FREEWAY

The car bullets through traffic, nearly mssing cars as it
goes. Oher cars, driven by other vanpires foll ow behind
himlike a giant serpent.

I NT. CAR - MOVI NG

Col e holds onto Kari, who has a smrk on her face, for dear
life.

COLE
Were are we goi ng?
KARI
Party. A rave. You'll love it.

Techno Pop bullshit. Loud nusic.
Lots of drugs. Sex.

COLE
| know what a rave is, Kari.
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Kari nearly drives her tongue down Cole's throat.
Sebastian glares at themin the rear view mrror.
EXT. PARKI NG LOT

Sebastian does a three-sixty in the parking |ot and sl ans
the car into a space without hitting anything. He |eaps
fromthe car w thout opening the door.

The others foll ow behind and soon the parking lot is filled
with the kids fromthe Asylum They mx in with the ravers.

As the vanpires make their way to the door, drug deal ers
breezes past them

DRUG DEALER
X, doses, shroons.

Sebastian ignores them and | eads the vanpires past the line
to the doorman who lets themin w thout question.

| NT. OLD WAREHOUSE

Deaf ening music. Flashing lights. Libidinous withing

bodi es. Drug-crazed Ravers gyrate en masse in the m ddl e of
the floor. Naked couples copulate in the mddle of the dance
fl oor.

Sebastian, Cole and Kari stand in the nmddle of the crowd as
the ot her vanpires fan out.

KARI
It's not that difficult to get nortals
to do what you want.

SEBASTI AN
You coul d make them w t hout breaki ng
a sweat .

WOCODY

Pretty nuts, huh?

Wbody blends into the rave as Sebastian notices Chrissy
dancing in the mélange of bodies. She flashes a furtive
glance in Cole's direction. Sebastian points to Chrissy.

SEBASTI AN
She' s yours.

CCOLE
VWhat do | do?

KARI
It'1l come to you
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SEBASTI AN
Control yourself. Don't kill her.

Sebasti an fades into the crowd.

KARI
Take only what you need. No nore.

COLE
| don't knowif | can do this.

KARI
Everybody feels this way at first.

Kari turns and | ooks into the crowd. Cole |ooks at Chrissy,
then slowly noves her way.

CLD WAREHOUSE/ NEAR THE DOOR
Sebastian slips out of the party.
OLD WAREHOUSE/ | N THE CROWD

Kari dances in an overt, sexual way toward Tina and Morgan.
The three of themseemto blend into one body.

| NT. GREEN S APARTMENT

Green sleeps on the sofa. The television is on, and a
magazi ne i s draped over his chest. Sebastian enters, and
views the decorations in the apartnment. G een wakes, puts
on his glasses, and realizes that he is not al one.

GREEN
Sebastian? Wat are doi ng here?

SEBASTI AN
What' s up, Doc?

GREEN
Get out of herel

Sebasti an pushes hi m back down onto the sofa with the end of
hi s cane.

SEBASTI AN
The I nquisition's returned.

GREEN
What're you tal king about? Does Dr.
Svenson. . .

SEBASTI AN

Shut up, Morton.
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Green reaches for the phone. But with a |ightening-fast
nove, Sebastian smashes Green's hand wwth his cane. Geen
withes in pain. Sebastian shakes his head and sits next to
G een.

GREEN
What do you want ?

SEBASTI AN
| want to know what Dr. Svenson and
Dr. Firth are up to. And you're
going to tell nme?

EXT. ALLEY QUTSI DE RAVE PARTY

Col e and Chrissy nmake out.

CHRI SSY
You X-ing?
CCOLE
Yeah, you?
CHRI SSY
So hard! | like you, Cole.

She devours him Cole trails his way down her neck. She
moans in ecstasy. Cole hesitates for a nonment, smles, then
pl unges his fangs into her neck. Chrissy whinpers as Col e
drinks.

CHRI SSY ( CONT' D)
Col e, what are you doi ng?

Chrissy begins to swoon. Cole stops drinking, seemng to be
hi gh, then lets her drop. She continues to bl eed.

Kari enters the alley, runs to Chrissy and places her fingers
on her wounds.

KARI
Sonetinmes the bl eeding doesn't stop
by itself. |If you're not going to
kill them you have to make sure to
stop the bleeding. It only takes a
second.

CCLE
s she all right?

KARI
Next tinme don't take so nuch.

Sebasti an, angered, swoops into the alley.
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SEBASTI AN

God, she's turning blue.
KARI

What do you want ne to do?
SEBASTI AN

Do what you have to and bring her

with us.

Kari rips open the veins on her wist and pours sone bl ood
into Chrissy's mouth. As soon as she's able to get up, they
exit the alley, taking Chrissy with them

Once they have departed, Tina and Morgan, dazed and drai ned,
exit the party.

TI NA
Kari, where are you?

She catches a glinpse of Cole.

TI NA (CONT' D)
Col e?

Bot h Tina and Mdrgan have bite marks on their necks.

MORGAN
| feel like shit. Let's go hone.

| NT. HOLLY GROVE/ SVENSON' S STUDY

Svenson reclines on a |leather chair reading his diary and
snoking a pipe. lan enters.

| AN
VWhat are you readi ng?

SVENSON
My first diary. Oiginal Latin.
" musing the actual edition in ny

cl ass.
| AN

| still think it unw se.
SVENSON

They think it's a fairy tale. No
harmw || come of it.

| AN
Per haps, we should just end this.
Go of f sonmewhere.

SVENSON
What do you nean?
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| AN
I"'mtired of California. I'mtired
of looking into m croscopes every
day. Seeing nothing cone of it.
M| king the adults for blood to drug

t he chil dren.

That's odd to

say since sone of the

chil dren are decades ol der than those
in the adult ward.

SVENSON
Per haps you shoul d take a sabbati cal .
Get away. Then, if it suits you,

cone back.

| AN

| haven't had
Per haps | coul

awfe in a century.
d make one.

SVENSON

I f you w sh.
friend.

| would m ss you, ny

| AN

And | you

Svenson deneanor alters.
at the door.

HOLLY GROVE/ HALLWAY

Sebasti an, Col e and Kari

He Sl ans the book closed and fl ashes

bounce down the corridor. In a

[ i ghteni ng-fast nove, Sebastian disappears. The door to
Holly grove/ svenson's study cl oses before Cole and Kari know

what happened.

HOLLY CGROVE/ SVENSON S STUDY

Svenson | aunches Sebasti

an across the room nearly knocking

lan off his feet. Sebastian |ands on one of the sof as.

SVENSON
You inpertinent little troll! How
dare you di sobey ne!

SEBASTI AN
Good norni ng, Doc?

SVENSON

You little shit! You let Kari turn

Col e Archer.

Do you have the

slightest idea how serious this is?

Sebastian shakes his head inpertinently.
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SVENSON ( CONT' D)
He's a Senator's son, for Christ's
sake! In a few days, Senator Archer
will be president!

SEBASTI AN
| had nothing to do with that.

Svenson fl ashes an exasperated | ook at Firth.

SEBASTI AN ( CONT' D)
It was Kari's idea.

SVENSON
Don't Iie!
SEBASTI AN
She |ikes him
SVENSON
Sebastian, your position here is
tenuous at best. | wll crush you

like the insignificant gnat you are
if you di sobey ne one nore tine.
Now get out. The sun's al nost risen.

Sebastian, exiting, never takes his eyes from Svenson's.

SVENSON ( CONT' D)
Don't test nme, Sebasti an.

SEBASTI AN
Wuldn't think of it, Erick.

As Sebastian exits, Svenson, livid, slans the door behind
him He twirls small stake between his fingers.

SVENSON
W may have to get rid of himlike
did his friend.

| AN
You made t he nonster.

HOLLY CGROVE/ COLE' S ROOM

Cole and Kari prepare to go to bed. They can hear Sebastian
ranting and raving in a nearby room

COLE
What a tenper.
KARI
| think he'd kill us all if he ever

got really nad.
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Kari rolls down the sheets.

CCOLE
This isn't really nmad?
KARI
The sun's al nost here. He'll fal

asl eep when it does.

COLE
| don't feel tired.

She pulls himinto bed.

KARI
You will. Don't fight it.

She kisses himvery gently, then turns off the lights as
Sebastian's tirade abates.

Kari's eyes close. Cole's do not. Cole eyes Kari, then
feels his teeth. H's fangs are gone. He opens her nouth.
Her fangs are m ssing al so.

He | ays back down, and cl oses his eyes. A nonent passes,
and he opens them

| NT. ARCHER ESTATE/ TI NA'S ROOM - DAY

Tina and Mdrgan stagger into her room Bite marks clearly
show on their necks. Morgan staggers into the bathroom

Tina takes off her clothes, then stunbles into the bathroom
and turns on the shower as her father enters w thout knocking.

RAYMOND
Tina! Were have you been?

ARCHER ESTATE/ TI NA' S BATHROOM
Rapi dly, Tina dons a robe and waps a towel around her neck.

TI NA
Knock much?

Morgan gets into the shower as Tina goes to her father.
ARCHER ESTATE/ TI NA' S BEDROOM
RAYMOND
What makes you think you can just
waltz in here at seven-thirty in the
nor ni ng?

She becones con artist.
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TI NA
Daddy, | was with Mdrgan and sonme
friends. W watched a novie, and |

fell asleep. I'msorry. | won't do
it again.

RAYMOND
Tina, you're sixteen years old. |
worry about you. | don't want you

to becone |ike your brother.
W aps her arns around his neck. Frowns.

TI NA
Daddy, | won't enbarrass you and
your canpaign. But | need to take a
shower. | reek.

RAYMOND
Al right, but this is not over,
young lady. | wants to see you |ater.

She ki sses hi mon the cheek.

TI NA
O course, daddy.

Raynond exits the room and Tina heads into the bathroom
ARCHER ESTATE/ TI NA' S BATHROOM

Tina leaps up to the mrror, pulls the towel from around her
neck and | ooks at the wounds on her neck.

TI NA
Morg, how we gonna cover this?

MORGAN
Heavy foundation. Hey, bitch,
say, after we recover fromthis, we
go to see your bro.

TI NA
I don't even know where the place
is.

MORGAN
D pshit. Internet search. GPS

| ocator. Let's go.
| NT. HOLLY GROVE/ SVENSON' S STUDY
Svenson downs a |l arge glass of blood as lan enters with a

conputer printout. lan tosses the printouts to Svenson, who
exam nes it.
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| AN
| can't figure it out.
SVENSON
You're inventive, ny friend.
Svenson picks up the readouts. |lan takes a drink of bl ood.
| AN
Two Centuries of work. | have

conputers now, and even with them
|"'mno closer to an answer than
was when | began.

SVENSON
| an, you're a wonderful doctor.
You'll find an answer.
| AN
Maybe there is no answer, EricKk.
SVENSON
There is an answer. You'll find it.
Where's Morton?
| AN
| don't know. They said he didn't
cone in.
SVENSON
He didn't call?
| AN
"Il call him

Svenson rises and picks up his brief case.

SVENSON
"Il be at the university. Call nme
if there's a problem

| an dials the phone. The answering nmachi ne picks up.

GREEN (V. Q)
Hello. This is Dr. Geen. Sorry |
can't answer the phone. Please |eave
a nessage after the tone, and I'|
call you right back

The nachi ne BEEPS.
| AN

Morton, this is lan. Do call nme at
t he hospital as soon as you can.
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| NT. SVENSON' S CAR - MOVI NG

As Svenson noves down the snmall, winding drive, he heads
into the sun. His car hits a bunp, and his sungl asses junp
off his face. A dagger-like beam of sunlight blasts through
hi s eyes.

EXT. THE NETHERWORLD - NI GHT

In a swirling mass of evil, Svenson stands before a | egion
of denons. Fear seens to grip himas the Denon speaks.

UNDERWORLD DEMON
Why have you abjured us, Quintis?

SVENSON
What are you tal ki ng about? Wy
have you brought nme here?

UNDERWORLD DEMON
You have attacked us.

SVENSON
| have been your faithful servant.

UNDERWORLD DEMON
You have our servant seeking a way
to break our covenant.

SVENSON
W sinply...

UNDERWORLD DEMON
St op what you are doing and reaffirm
your oat h.

The struggle reads on Svenson's face.

UNDERWORLD DEMON ( CONT' D)
Beg our forgiveness and reaffirm
your oath, or die as you would have
died in that field on that day.

SVENSON
| reaffirmny oath to you, and your
mnions. | swear it!

EXT. U C L.A /PARKING LOT - DAY

Shaken, Svenson stands next to his car. Feebly, he puts his
sun gl asses back on and makes his way toward the school.

I NT. U.C. L.A /CLASSROOM

Chrissy slips into her seat next to Harper. The fang marks
are visible on her neck as Svenson breezes into the classroom
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SVENSON
Ladi es and Gentlenen, today | wll
read to you fromthe diary of the
ol dest vanmpire. Take your seats.

No interruptions, please. | wll
translate the Latin text whil st
r eadi ng.

My nanme is GQuis Quintis. M birth
took place in the time of Julius
Caesar, in Rome. | was born of a
Patrician famly of great wealth and
station. The spring, it was, when
took ny first nortal breath.

At adul thood, | becane a Legatis of
Rome. | led ny own Legion. And by
the tinme | was in ny thirtieth year,
| rode into battle next to Julius
Caesar in his canpaigns against the
Gaul s.

Svenson seens to be reliving his experience.
EXT. BATTLEFI ELD NEAR PLACENTI A ( FLASHBACK) - DAY

Torrential rains pelt the battlefield; dead and dying sol diers
litter the area. A nmuch younger Svenson, GUI S QUINTIS, |ays
in the nmud. The shaft of an arrow protrudes from an area

just above his heart.

SVENSON (V. Q)
The battle was near Pl acenti a. [
never felt the arrow that felled ne.

A large, black and white stallion gallops away towards the
sounds of the battle that has passed himby. Qintis craws
to a safe place away fromthe fighting. Under a |arge rock
over hang, he seeks refuge frombattle.

Quintis struggles against the pain. He pulls at the arrow
shaft, but quickly stops as the pain becones too intense.

Water starts filling the depression.
QUI NTI S
Help me! Don't let nme die here! |
want to live! | want... Let ne
live! | beg all the powers, both

dark and |ight!
Quintis | ooses strength.

QUI NTI'S ( CONT' D)
Let nme |live.



ASYLUM

Bl ood pours from his nout h.

Page 60.

Life begins to |eave him He

tries to crawl out fromunder the rock, but cannot find the
He lets out a blood-curdling cry and falls dead.

strengt h.

NETHERWORLD

Quintis tunbles into a vortex of energy.
and lead himtowards a great, dark tower. A |arger

Denpbns taunt him

nebul ous,

bl ack denon appears before Quintis and forces himto |ay
prostrate on the ground.

UNDERWORLD DEMON
Quis Quintis, why dots thou cal
upon us?

QUI NTI' S
Wo is it you are?

UNDERWORLD DEMON
That is of no inportance. Wat is
it you want of us?

QUI NTI' S
Bl ack denon, whonsoever you may be,
| want to live. Gant ne this.

UNDERWORLD DEMON
It is within our power. But what
will you give to us in return?

QUI NTI' S
What soever you may desire of ne, |
wll do that for you.

UNDERWORLD DEMON
Let it be, then, that you wll be
condemmed for all eternity to walk
anongst Manki nd, yet be you separate
fromthem

You nust be our servant, a servant
of darkness. Mrtal in the |ight;
one of us in the night. You wll
feed fromthe blood of man. Do you
accept our conditions?

QUI NTI S
| will live once nore?

UNDERWORLD DEMON
You will exist.

QUI NTI' S
| accept! WIIingly!
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I NT. U.C. L.A /CLASSROOM (END FLASHBACK) - DAY

The students are transfixed as Svenson noves out anong them

SVENSON
When | awoke, it was night, and |
was still in the place under the

rock. A strange sensation | felt in
my mouth. My teeth were enl arged,
and quite sharp.

| thought | had dreamt the entire

i ncident, but the insatiable desire
to consune human bl ood proved ne

wr ong.

Now | amimortal, except that one
way has been left to end ny existence:
A wooden stake driven through ny

heart wll kill ne.

The wood used nust be the sanme ash
whi ch conposed the arrow that caused
my deat h.

Svenson stares at the faces of his students.

EM LY
That's pretty intense, Doc.

HARPER
That can't be real

Though she tries to hide them Svenson notices that there
are two, al nost heal ed puncture wounds in Chrissy's neck.

CHRI SSY
Sounds like it's real to ne.

Svenson | ooks hard at her and he grows concerned.

CHRI SSY ( CONT' D)
Real exciting life you' ve |ed, Doc.

SVENSON
Yes, it is. W will continue the
story next session.

| NT. GREEN S HOUSE

Green's body lies in the center on the floor of the living
room He has a neat, round puncture wound in his chest.

Det ectives go over the scene and police photographers shoot
phot ographs of the body from every angle. The phone RI NGS.
The answering machi ne pi cks up.
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A police detective, BARNS, picks up the receiver.

GREEN (V. Q)
Hello. This is Dr. Geen. Sorry |
can't answer the phone. Please |eave
a nessage after the tone, and I'|
call you right back

| AN (V. O)
Hell o, Mort. ..

BARNS
This is Detective Barns, L.A. P.D
VWho's this?

| AN (V.O)
I'mDr. lan Firth. | work with Dr.
G een.

BARNS
Doctor, | hate to tell you this.

| NT. HOLLY GROVE/ FI RTH S LAB

lan sits at his desk, the phone to his ear.

| AN
Thank you, Detective.

| an nervously dials the phone.

| AN ( CONT' D)
Erick, get back here now.

HOLLY CGROVE/ COLE' S ROOM

Slowy, Cole rises from his bed.
cl ock on the desk which reads:
for a nonent,

HOLLY GROVE/ FI RTH S LAB

Svenson bl asts the door open,

SVENSON
VWhere is that Son-of-a-bitch?

| AN
Don't you ever knock?

SVENSON
VWere is he, |an?

| AN
Where do you think he is?

Page 62.

He | ooks at the digital
4:00 PM He | ooks at Kar
then gets out of bed and heads for the door.

shocking lan fromhis chair.
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Pi ano music wafts through the air.

SVENSON
VWhat's that?

| AN
VWhat' s what ?

SVENSON
Li st en.

HOLLY GROVE/ RECREATI ON ROOM - DAY

Svenson finds Col e playing the Monlight Sonata.
pl ayi ng when he sees that Svenson is there.

next to the piano.

COLE
Dr. Svenson.

SVENSON
Pl ease conti nue.

Page 63.

Col e stops

Svenson sits

Svenson rai ses a questioning eyebrow as Col e resunes.

COLE
| can't sleep. Everyone else is
asleep. I'mnot. You're not. Wy?
SVENSON

| amvery old. But you, ny young
friend, are an enigna.

COLE
| don't like the sound of that.
SVENSON
| haven't heard Beet hoven pl ayed
that well in sone tine.
COLE

| wish | could ve nmet him

SVENSON
He was quite the eccentric. Stayed
up late into the night. Conposing.

COLE
You net hinf?

SVENSON
| thought of turning him But he
was too eccentric. He would have
gone truly mad. | don't think it
woul d be wise for you to reveal your
freedomto the others.
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CCOLE
Fr eedont

SVENSON
Fromthe night. They m ght becone
envious. Go back to your room to
your bed, so no one becones
suspi ci ous.

Col e heads for the door.

SVENSON ( CONT' D)
|'"d love to hear you play anot her
tinme.

Col e nods and exits. Svenson |ooks worried as he closes the
keyboard cover
HOLLY GROVE/ HALLWAY

Col e passes Doobie's roomas he nmakes his way towards his
own. Doobie nmakes lines on a mrror.

DOCBI E
Want a |ine, Dude?

CCOLE
Gotta go to bed.

DOCBI E
That' d be cool.

HOLLY GROVE/ SVENSON' S OFFI CE
Svenson enters and goes behind his desk.

RECEPTI ONI ST (V. Q.)
Dr. Svenson, there's a call for you
on |line two.

SVENSON
Who is it?

I NT. SENATOR ARCHER S OFFI CE - DAY

The office overl ooks the downtown Los Angeles area from
Beverly Hlls. Archer |loosens his tie and takes a drink
fromhis Martini gl ass.

He picks up a copy of the L.A. TIMES. The headline reads:
ARCHER NEXT PRESI DENT. OQher Titles reflect the passing of
HALLONEEN. The phone rings. Archer's practiced smle appears
instantly as he picks up the phone.

RAYMOND
Dr. Svenson.
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| NTER CUT - Doctor Holly grove/svenson's office and Senat or
Archer's office.

SVENSON
Hel | o, Senator. What can | do for
you today?

RAYMOND
| just wanted to inquire about Cole.

SVENSON
He's only just beginning his treatnent
and getting used to his new...

RAYMOND
O course. W -- ny wife and | --
had planned to see Cole soon. After
the election, that is. Wen would
it...

SVENSON
Senator, it is not advisable for you
to come out until we've had time to
work with Cole for a while. Now, |
have sone very inportant issues with
which to deal. W'IlIl have to discuss
this at another tine.

Curtly, he hangs up the phone.
| NT. HOLLY GROVE/ SEBASTI AN S ROOM

Sebastian sleeps in a room the photograph of Rose in his
arnms still.

HOLLY CGROVE/ COLE' S ROOM — NI GHT

Kari wakes instantly. She |ooks at Cole, who appears to be
asl eep. She shakes him

KARI
Wake up. Sun's down. It's tine to
go out.

HOLLY GROVE/ SEBASTI AN S ROOM
As Sebastian rises fromhis bed, his eyes fill wth anger.
HOLLY GROVE/ CORRI DOR QUTSI DE SEBASTI AN S ROOM

lan and three | arge, nmuscul ar ORDERLIES wal k to Sebastian's
room

| AN
He's much stronger than he | ooks.
Don't forget that!
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ORDERLY ONE
We know, Doctor. | knew | shouldn't
have cone to work today.

ORDERLY TWOD
Can | |eave early?

HOLLY GROVE/ SEBASTI AN S ROOM

Sebastian HEARS | an adnoni shing the orderlies. Wth

I i ghtening speed, he ducks into a trap door in the wall.

lan and orderlies blitz kreig into the roomand find Sebasti an
gone. A look of rage and fear fills lan's face.

HOLLY GROVE/ HALLWAY
Kari, Cole, and other patients roam around the halls,

searching for Sebastian. Wody and Doobi e approach Col e and
Kari .

KARI
VWhere's Sebasti an?

WOODY
M1 .A.

DOCBI E

W ain't seen hi m nowhere.

WOODY
We're going to look for him

Wody and Doobi e head off. Cole and Kari | ook at each ot her
for a monent. Wthout a word, Cole and Kari take off, but
Fl apper and Sarah T. conme up to them

FLAPPER
Your sister called alittle while
ago, Cole.
CCOLE
Tina? Wy didn't you get ne?
SARAH T.
W were asleep. The Nurse took the
nessage.
FLAPPER

Said she wants you to call her. She
needs to see you.

CCLE
Shit.

Kari holds up a cell phone.
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KARI
You can call her on the way, Cole.

EXT. SUNSET BOULEVARD

Kari, with Col e as passenger, recklessly drives a convertible
sports car down the street. Rock "N Roll blares fromthe
st er eo.

| NT. SPORTS CAR - MOVI NG
Col e holds the cell phone to his ear.

CCLE
Shit. She's not answering.

KARI
VWhat about her cell?

COLE
She forwards to it. She'd pick up.

As they drive down the road, Tina passes themin her car.
Kari notions over to a couple of kids hitch hiking.

KARI
W need them

EXT. SUNSET BOULEVARD
Kari pulls over to the side of the road.

KARI
Where ya headi ng?

BOY TEENACGER
Coast .

G RL TEENAGER
Mal i bu.

Kari nmotions for themto get in and the two teenagers hop in
the back seat. Kari instantly blasts into the street, cutting
of f other cars.

| NT. HOLLY GROVE/ LI BRARY

Sebastian craw s out of a hidden trap door in the wall. He
goes to the shelves and examnes the titles. He finds one
that interests him

The book is titled: "The Wrlds O dest Vanpire: A Biography."
It is a copy, in English, of the original that Svenson took
to class. He takes the book, and its conpanions, to one of

t he tabl es.
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EXT. SANTA MONI CA BEACH PARKI NG LOT

Kari and Cole get out of the car. The two hitch hikers
sleep in the back seat. Alive, but barely.

KARI
See, it gets easier the nore you do
it.
Col e just sits back, silent.

KARI ( CONT' D)
| need sone French fries.

SANTA MONI CA PI ER
Col e and Kari share a bag of French fries.

KARI
The ocean's so beautiful at night.
So romantic. | tried to get Sebastian
to bring us here nore often. Says
it has too many bad nenori es.

They stop in front of a long, glass-encased bulletin board
full of photographs of the history of the Pier.

CCOLE
Wth his attitude, | can't imgine
why.

They scan the pictures, but don't really | ook that hard.

COLE ( CONT' D)
W can eat food?

KARI
Only the blood will nourish you.
You have to have it. Nothing affects
you but the blood. It's the source
of the power. | just haven't |ost
the taste for nortal food.

COLE
VWhat about Doobi e?

KARI
VWhat about hi nf?

COLE
| saw him snoke a whole joint. And
today | saw himdo a |line of coke.

KARI
That wasn't dope and that wasn't
coke.
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Col e | ooks at her questioningly.

KARI ( CONT' D)
Dri ed bl ood.

Col e is shocked slightly.
KARI ( CONT' D)

He was a junkie when he was alive.
Never broke the habit.

CCOLE
Shit. Wait. |If you follow that
logic, I'lIl be a pyromani ac the rest

of eternity?

Kari |aughs at himas she notions himtoward the end of the
pier. After they |eave, we can see the photographs nore
clearly. One of themis a copy of the one in Sebastian's
bedr oom

| NT. HOLLY GROVE/ LI BRARY

Sebasti an reads voraciously, ripping the volune to pieces
with his eyes. He flips through the pages at |ightening
speed. Suddenly he stops reading and flashes a know ng sm | e.
Hs eyes fill with fire.

SEBASTI AN
Ash. Thank you, Chrissy.

He puts the volunme back and retrieves another. He begins to
read. As he reads page after page, his face contorts in
pain and anger. A nauseous look fills his eyes.

H's first instinct is to tear the book, and the library, to
pi eces. But he regains his control, even though the painis
still etched into his face.

SEBASTI AN ( CONT' D)
Rose.

The enotion drains fromhis face, replaced by determ nation.
EXT. SANTA MONI CA Pl ER/ END
Col e and Kari stare out over the water.

CCOLE
My real dad was sort of hippie. He
was at Whodstock. Got hijacked by a
bunch of hippies and ended up in San
Franci sco.

KARI
Then he becane a Senator?
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COLE

Raynmond Archer is ny stepfather
KARI

Ch, yeah. M bad.
COLE

My real father was C ayton W Staves.
He was an artist.

KARI
VWhat ki nd?

CCOLE
Pai nter. Never had a | esson, but he
could duplicate any of the masters
fromall the centuries. It was |ike
t hey were standing over his shoul der
telling himwhat to do.

KARI
You m ss hinf

COLE
| never net him

She flashes a questioning eye his way.

CCOLE ( CONT' D)
My nom cane to an exhibit of ny dad's
stuff. She was a business mgjor at
the university. Very primand proper.

KARI
They fell in love and got married?

CCLE
He wasn't into it. Wasn't hip to
get married. But she was pregnant
and insistent.

Kari noves closer to him
| NT. HOLLY GROVE/ LI BRARY

Sebastian sits at one of the tables. He has a |arge piece
of wood in his hands, which he has whittled down to the shape
of his cane. He takes sone paint and colors it bl ack.

He blows on the cane to dry the paint, then places a silver
ball, like the one his own, on the handle of the cane, then
puts a silver piece on the other end. He checks to nmake
sure it is dry, then twrls it between his fingers.
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EXT. HOLLY GROVE/ FI ELD ( FLASHBACK) - NI GHT
Rose waits for Svenson as he approaches. She seens angry.

SVENSON
What do you want ?

ROSE
s it true?

SVENSON
What ?

ROSE
You' re using us?

Svenson noves off and turns his back to Rose. He pulls the
dart-1li ke piece of wood from his pocket and begins to play
withit.

ROSE ( CONT' D)

Erick, talk to me. Please don't
tell me you're lying to ne. To us.

SVENSON
Wiy would I lie to you?

Rose noves cl oser and places her hand gently on his shoul der.

ROSE
Erick? Can we go in daylight?

SVENSON
" m sorry.

Swiftly, Svenson pivots and thrusts the dart into Rose's
chest. She withes in pain as Svenson pushes the dart deeper
into her chest.

Rose stares deep into his eyes as she falls to the ground
dead. Svenson pulls the dart from her chest then | ooks around
to see if anyone has seen them

| NT. HOLLY GROVE/ LI BRARY (END FLASH BACK)

Sebastian silently screans in enptional agony as he al nost
tears the book to pieces. As the door opens, Sebastian w pes
the tears fromhis eyes.

Dar kness greets Svenson as he enters with lan and the three
orderlies. Sebastian re-shelves the volumes of Svenson's
journals and he sits in the shadows with his new cane in his
hand. Svenson | ooks in Sebastian's direction.

SVENSON
You' ve been a naughty boy, Sebasti an.
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Anger spreads across Sebastian's face. Svenson touches the
book.

SVENSON ( CONT' D)
This is truly the last place in the
Universe |I'd think to | ook for you.

Sebastian seethes with controll ed anger.

SVENSON ( CONT' D)
Intelligence was never your forte.
Sebastian, | think we ought to have
a chat.

Sebastian sits, inpishly and waits. Svenson | ooks at the
others and, without a word, they withdraw. Svenson sits.

SVENSON ( CONT' D)
You know, Sebastian, | do admre you
in sone small way. Your little
attenpts to oppose ne. Your inpudent
j 1 bes, your inpertinence in front of
the others. Your defiance in the
face of overwhel m ng odds when you
know there is no way in hell that
you coul d ever hope to defeat ne.
You killed Geen, didn't you?

SEBASTI AN
Morton's dead? How sad.

SVENSON
| had great hopes for you. You've
di sappoi nted ne.

SEBASTI AN
Bul I shit!

SVENSON
What did you say?

Sebasti an stands to confront Svenson, who does the sane.

SEBASTI AN
It's bull shit, Doc! | know what's
been going on around here. | know

so nuch.

Wth murderous intent, Sebastian twirls the cane between his
fingers.

Svenson grows concer ned.

SVENSON
What do you nean?
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SEBASTI AN
Way can you wal k in daylight?

SVENSON
VWhat are you tal ki ng about ?

SEBASTI AN
| know what you are, Doc.

Svenson tries to control his anger and fear as he retrieves
his little wooden stake from his pocket.

SVENSON
Sebasti an, what nakes you think you
can defeat ne?

As Sebasti an nobves closer to Svenson, his cane is at his
si de.

SEBASTI AN
Because | read your diary, you fuck.

Bef ore Svenson can react, Sebastian thrusts the cane into
stunned vanpire's heart. Blood gushes fromthe wound as a
| ook of horror spreads across Svenson's face as he realizes
what has happened.

SEBASTI AN ( CONT' D)
You killed nmy Rose! | |oved her and
you killed her!

Svenson grabs at the cane and fights agai nst Sebastian who
forces himto the ground.

SEBASTI AN ( CONT' D)

Before you die, tell ne why you did
it?

Sebasti an pushes the cane deeper into Svenson's chest as the
dying vanpire attenpts a scream Svenson struggles to speak,
but cannot. Sebastian pulls the cane out of his chest as
Svenson di es.

SEBASTI AN ( CONT' D)
Tell ne!

Sebastian | ooks into Svenson's lifeless eyes. He touches
his face. The victory is hollow

Suddenly, lan and the orderlies burst into the room 1In a
fl ash, Sebastian grabs the volunme and di sappears into his
trap door. The others attenpt to follow him but they are
too large for the trap door.

| an goes back to his old friend. Tears well up in his eyes.
He qui ckly rubs them away.
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EXT. SANTA MONI CA Pl ER/ END

Kari and Cole stand armin armtogether on the end of the
pi er.

KARI
What happened to hinf?

CCOLE
He died when | was a year old. Heart
attack. He was only thirty-six.

Kari strokes his face, conpassionately.

CCOLE ( CONT' D)
My nom net the Senator a year |ater
He was a Congressman then. Don't
get nme wong, being a senator's
stepson has its advantages. But
he's not ny dad.

Kari cuddl es next to him

COLE ( CONT' D)
Then they had nmy sister, Tina, alnost
ri ght away.

He pulls out a picture of her and shows it to Kari. As soon
as she sees her image, a | ook of renenbrance covers her face.
Qui ckly, she controls herself.

KARI
She's really pretty, Cole.

CCOLE
She's ny best friend.

She sm | es awkwardly, then | ooks towards the nountains.
KARI

We better get going. W mght get
caught in traffic on the way back

COLE
What's the rush?
KARI
The sun?
COLE
| think there's sonething strange
goi ng on.
KARI

What do you nean?
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EXT. HOLLY CROVE/ FRONT GATE - NI GHT

Tina rolls the car up to the front gate.

MORGAN
This place is creepy.

TI NA
Want out ?

MORGAN

Not sure. Tina, we can't go in the
front gate, right?

TI NA
Yeah.

MORGAN
What about the back? Wuldn't you
| ove to have the SS now?

TI NA
You know, | |ove ny brother, but
this is nuts. W don't know what's
back there. There could be snakes
and shit there. Poisonous bugs.
Ti gers.

Morgan pops two cigarettes in her nmouth, lights them and
hands one to Tina.

TI NA (CONT' D)
| really wish this wasn't tobacco.

Morgan pulls out a fatty and holds it up.

TI NA (CONT' D)
You're a |lifesaver.

HOLLY CGROVE/ FOREST

Sebastian m|ls about, shafts of noonlight stabbing the ground
around himlike giant, heavenly daggers. A solo voice shoots
out of the darkness.

TINA (O S.)
Fucker!

Two shadowy forns, Tina and Morgan, head in his direction.
TI NA (CONT' D)

| can't believe | let you talk ne
into this.
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MORGAN
Hey, princess, we're here for your
br ot her, not m ne.

TI NA
You coul d' ve picked a nore pl easant
route. I'mnot a girl scout.
MORGAN

No duh. Me either.

TI NA
Jesus, this insane! W're never
going to find the hospital

SEBASTI AN
If you' re looking for Holly G ove,
you're not that far away.

MORGAN
Jesus fucking Christ! Wo the fuck
are you?

SEBASTI AN

Sebastian. You | ook very famliar.
TI NA

Read the papers much. |'mthe next

first daughter.

SEBASTI AN
Yes. Yes. You're Cole's sister.
Tina? You know, if you're trying to
see Cole, | can help you.

| NT. HOLLY GROVE/ ENTRANCE TO JUVEN LE WARD

Franti c,

Wody rushes up to Kari and Col e.

WOCODY
Were the hell've you been?

KARI
VWhat's wrong?

Wody | eads them towards the door and opens it.

WOODY
VWere'd all that sand cone fronf

KARI
Santa Mnica. What's going on?

WOODY
We're not sure, but we think Sebastian
killed Dr. Svenson.

Page 76.
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KARI
Fuck!

Sebastian, full of hinself, appears at the door, twirling
his cane. The others recoil from him

SEBASTI AN
Don't be afraid, children. You are
my children. Wody, go tell the
others there's an assenbly in the
Courtyard in ten m nutes.

WOODY
Yes, Sebasti an.

Wody exits quickly. Sebastian draws Kari close to him

SEBASTI AN
Kari's mne. | gave her to you,
Cole, for a while to let you get
used to all this.

COLE
Excuse ne?

KARI
Pl ease, Cole. Do what he says.

SEBASTI AN
Yes, Cole, do what | say.

COLE
She can do what she wants.

SEBASTI AN
She was never yours in the first
pl ace, Cole. She was your teacher.
Class is over. You' ve graduat ed.

Sebastian deftly places the point of his cane in the mddle
of Cole's chest, stopping him W can see that Kari |oves
Col e, but fears Sebasti an.

KARI
Sebasti an, stop!

SEBASTI AN
| killed Svenson with this cane.

Defiantly, Cole presses his own chest agai nst the cane.

KARI
Col e, stop!
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SEBASTI AN
You' d be surprised how easy it was
to drive the cane into his chest.

KARI

Cole, I"'mnot worth it. Let it go.
SEBASTI AN

You're still one of us.

Seething with anger, Cole pulls a pack of cigarettes from
his pocket, lights one with a safety match, takes a big drag,
then returns the pack to his pocket.

SEBASTI AN ( CONT' D)
When you're ready, cone to the
Courtyard.
Sebastian and Kari enter the buil ding.
HOLLY GROVE/ HALLWAY

Col e wal ks the enpty corridor. Qut of the shadows, I|an
appears. He grabs Cole by the arm and cl anps his hand over
Col e' s nout h.

| AN
Pl ease, don't scream

He renoves his hand when he is sure that Cole won't scream

COLE
Dr. Firth.

| AN
There's not nmuch tinme to tell you
what you have to know.

| an hands a piece of folded paper to him

| AN ( CONT' D)
Take this.

COLE
Wy ne?

| AN
Because you're the only one | think
| can trust. If I'"mnot conpletely
wong, |I'll be dead before the next
sunri se.

COLE

Wy don't you run?
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| AN
That is ny intention. However, |I'm
only one. You're our only hope.

Good | uck.

| an di sappears in a flash. Cole opens the note. He reads
it quickly, then heads towards the Courtyard.

EXT. HOLLY CGROVE/ COURTYARD

Sebastian, wth Kari at his side, stands on the stage as his
flock gathers. Cole stands off to one side. Sebastian
nmoti ons for Wody.

SEBASTI AN
Get lan in here. Take as many as
you need. Makes sure our guests are
kept out of sight.

WOODY
Ckay. Wiat about the orderlies?

SEBASTI| AN
They're only human, Wody.

Wody nods, then notions for Cole.

SEBASTI AN ( CONT' D)
Not hi m

Wody nods, heads away, picking help as he goes.
HOLLY GROVE/ PARKI NG LOT

lan funbles for his keys. Before he can get theminto the
door | ock, Wody, and a group of others surround him

WOODY
Goi ng sone pl ace, Doc?

| AN
| have an appoi nt nent.

WOODY
Cancel it.

He attenpts a struggle, but they quickly subdue him

HOLLY GROVE/ COURTYARD

Sebastian sits on his throne. The fire burns hot and shines
brightly on the face of the others. Chrissy sits next to
hi m

Col e and Kari exchange gl ances. Sebastian ignores their
i nterplay.
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the other side of the Courtyard, Wody and his ai des appear
th lan between them Sebastian rises.

SEBASTI AN
Now t hat we've all assenbled, | have
sone very interesting news for you

RUN t hr ough the crowd.

SEBASTI AN ( CONT' D)
Qur illustrious Dr. Svenson, and his
handmai den, Dr. lan Firth, have been
lying to us about the true nature of
what we are!

s interest is piqued. Doobie enters.
SEBASTI AN ( CONT' D)

The sun is not our eneny! Dr.

Svenson and his cronies, they are

our enem es!

sters on the faces of the vanpires. Sebastian
| an. Doobi e seens anused.

DOCBI E
Oh, this is too cool.

holds up a bottle of the drugged bl ood.

SEBASTI AN
The blood Firth supplied us to keep
us fromkilling nortals on the outside

was drugged. The drug nmade us
allergic to the sun

SARAH T.
Drugs can't affect us.

SEBASTI AN
Thi s one can.

FLAPPER
How can you be sure, Sebastian?

SEBASTI AN
It nmade us sl eep when the sun rose,
and wake when the sun set.

SARAH T.
| ' m scared, Sebasti an.

SEBASTI AN
Doobi e, you never sleep. Wy?
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DOCBI E
| never drank the shit Firth gave
us. Couldn't stand the taste of
that bottled stuff.

SEBASTI AN
You don't drink Firth's shit, you
never sl eep.

FLAPPER
VWhat if you're wong, Sebastian?

SARAH T.
W coul d die.

| AN
Not everyone's with you, Sebasti an.
What are you going to do now?

Sebastian turns to the others.

SEBASTI AN
Wiy don't you ask Dr. Firth. Tell
them I an.
| AN
He's |ying!
SEBASTI AN
Real | y?

He sl ashes lan's face with end of cane. Blood flows from
t he wound. Sebastian back to the vanpires.

SEBASTI AN ( CONT' D)
| found out that Dr. Svenson is a
f ul

0

|, teaching professor at U C L. A
He teaches during the day. Chrissy
here is one of his students. Now
tell themthe truth, Ian.

| AN
Fuck you, you little shit!

Sebasti an | aunches a series of forceful blows at lan's head
and upper torso. The end of the cane breaks off under the
force of the blows. Everyone recoils fromthe scene.
Sebasti an stops for a nonent.

| AN ( CONT' D)
"1l tell you nothing! You can beat
me for all eternity

Sebastian places the tip of the cane at the mddle of lan's
chest.
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SEBASTI AN
You don't have that | ong.

Sebasti an plunges the cane into lan's chest, and breaks into
| aughter. Bl ood gushes fromthe wound as Sebastian pulls
t he cane away.

The bl ood sprays on Sebastian. He touches it with his finger,
and slurps it into his nouth. 1lan collapses, and falls to

the ground. The crowd recoils in horror as Sebastian recovers
and turns to the crowd.

DOCBI E
That was way cool
FLAPPER
VWhat if we can't go into the sun?
SARAH T.
VWhat if it kills us?
SEBASTI AN
It doesn't matter. We're all staying
here till the sun rises.
WOODY

"' mnot sure about this, Sebastian.
Sebastian points the tip of his cane at Wody's chest.

SEBASTI AN
Don't you turn agai nst ne, Wody!

Whody backs down. The rest of themremain silent. Only
Col e and Doobi e seem confident that the sun will not hurt
t hem

Fi ngers of sunlight craw across the horizon. Sone of the
vanpires cover their eyes, or try to shield thenselves from
the light. They grow nore fearful and uncertain. No blisters
appear on their skin. Sone of themeven |ook at the |ight.

Sebastian senses that the sun will not hurt him He smles
broadly, but as the sun rises higher in the norning sky, al
the vanpires, with the exception of Cole and Doobie, grow
tired and weak.

They all begin to fall to the ground. Sebastian tries to
fight the lingering effects of the drugs, but it is no use.
Rage fills himas he falls to the ground.

Col e stares at Doobie, who snles back at him Doobie's
fangs vani sh.

SEBASTI AN ( CONT' D)
Doobi e, you're fangs are m ssing.
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DOOBI E
It's always been |ike that, Dude.

fades into his drug-induced deat h.

COLE
Way didn't you tell anybody about
this?

DOCOBI E
They woul d' ve nade ne drink that
shit if they knew. | just kept out
of sight during the day. They left
me al one.

COLE
|"mgetting out of here. You want
to cone?

DOCBI E
Sebastian would find ne. He'll find
you t oo.

COLE

"Il take that chance.

Col e picks Kari up.

DOOBI E
Wul dn't do that, Dude.
COLE
Wy not ?
DOOBI E

He |l oves her. He'd never let you
keep her. He lost Rose. He won't
| ose her.

Cole exits with Kari in his armns.

DOOBI E ( CONT' D)
I"mtelling, Dude, Sebastian..

COLE
Fuck Sebasti an!

| NT. HOLLY GROVE/ HALLWAY - DAY

Col e wal ks past the library. Zephramis cleaning up the

mess | eft

by Svenson's nurder.

ZEPHRAM
| wish you guys would start cl eaning
up the bl ood around here.
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CCLE
Sure, Zeph.

He wal ks away, |eaving Zephramto finish his work.

ZEPHRAM
Never seen so nmuch blood in all ny
days.

EXT. HOLLY CROVE/ PARKI NG LOT

Col e puts Kari in the passenger's seat of the car they rode
in the night before. Cole blasts out of the parking |ot.

EXT. SANTA MONI CA BEACH

Cole cradles Kari in his arms. He covers her face to guard
her fromthe sun. The letter lan gave himis in his pocket.
He pulls the crunpled paper out and unfolds it. He reads it
with dread in his eyes.

| AN (V. Q)
Cole, there's little time. You nust
know that the drug we used on the
others will wear off in about three
days fromthe | ast dose.

Col e | ooks down at Kari for a nonent.

| AN ( CONT' D)
Sebastian will be vul nerabl e during
the day until then. After that, he
wll be very dangerous. Also, in
Svenson's library, there are many
books which contain the whole of his
preternatural life. Acquire themif
you can. Best of luck. Dr. Firth.

A great | ook of foreboding appears on Cole's face.

The sun begins to set over the western horizon. Kari begins
to stir.

EXT. HOLLY CGROVE/ COURTYARD - NI GHT

Slowy, the vanpires wake. Firth's partially deconposed
body remains where it was when Sebastian killed him
Sebastian | ooks around the courtyard.

SEBASTI AN
VWhere's Kari ?

Sebastian fully regains his wits and | ooks at the group.
They still |ook worried.
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That seens to placate the others.

Sebasti an

Sebasti an

SEBASTI AN ( CONT' D)
| didn't lie to you

SARAH T.
We couldn't stay awake.

SEBASTI AN
You didn't die. W were in the sun
all day long. It didn't kill us!

WOODY
Way couldn't we stay awake?
SEBASTI AN
It was the drug. W were awake a
little before the sun rose. It nust

take a little tinme for it to wear
of f.

SEBASTI AN ( CONT' D)
You don't have to raise your hand,
Doobi e.

DOOBI E
Well, it's like this, Dude, Cole
took Kari this norning.

begins to seethe with anger.

DOOBI E ( CONT' D)
He said, and | quote, "Fuck
Sebastian.”

SEBASTI AN
Where'd he go?

WOODY
| think | know.

flashes an evil glare at Wody.

EXT. SANTA MONI CA Pl ER/ ENTRANCE

Col e and Kari wal k towards the end of the pier,
al nost enpty. Kari |ooks distant, |ost, frightened.

KARI
He'll find us.

CCOLE
Maybe we can go to Transyl vani a.

He'd never think to | ook for us there.
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Doobhi e rai ses hi s hand.

which is
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KARI
Be seri ous.

CCOLE
| am seri ous.

KARI
He'I'l kill us both.

CCOLE
Do you | ove hinf

She smles a little, shakes her head, then caresses Col e.

KARI
Sebasti an just gets what he wants.
He's like a brother to ne. | nean,

we had our tine together, but that's
been over for al nbst two decades. |

think I remnd himof Rose. He can't
get that out of his m nd.

COLE
Rose?

KARI
She was his girlfriend. Before he
came over. W net for alittle bit,
t hen she di sappeared.

COLE
VWhat happened to her?

KARI
No one knows. Doc said she stayed
in the sun and di ed.

COLE
Seens |ike Svenson |ied about a | ot
of things. So, tell ne the rea
story about why you're here at the
Asyl um

KARI

| was fifteen. N neteen forty-two.

| met this guy, a sailor. GCeorgie
Robertson. He was so cute. Joined
the Navy at seventeen. M nom and
dad |l oved himright away. Wen he
got orders to shove off, they let us
get married. | was fifteen.

COLE
Dam.
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KARI
Things were different then. GCeorgie
was on the Indianapolis.

CCOLE
The A-Bonb.

KARI

Yeah. He survived the sinking of
the ship, but a shark took his arm
off. He felt |ike he was |l ess than
a man. Began to drink. But things
were getting better. He worked at
his dad's auto parts store. Sone
asshol e shot him For noney.

COLE
" m sorry.

KARI
Me too. His famly took care of ne.
But it really nmessed ne up. | nean,

we were beginning to get together
again. He was starting to be happy.

CCOLE
So they parked you away in the Asyl unf
KARI
No. Not at all. | used to wander
the sea wall, over there. | net
Rose -- Sebastian's girlfriend. She
took ne to an apartnent. | had never
been with a girl. Never thought of

it. Next thing I know, she's biting
ne.

COLE
| think | know how t hat feels.

KARI
Sebastian bl asted into the apartnent.
It was al nbst sunrise. He was
freaked. She had turned ne. | ran
out into the street. Rose had been
away fromthe Asylumfor a while.
She went into the sun. Didn't fal

asleep. Didn't burn. | should have
seen it then, but | couldn't even
bel i eve what was going on. It al

makes sense now.

Col e | ooks at her with a strange | ook.

KARI ( CONT' D)
What ?

Page 87.
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CCLE
You're like in your seventies.

KARI
They say wonen peak |ater than guys.

Kari | ooks at himgravely.
SANTA MONI CA Pl ER/ END
Col e and Kari sit together on a bench.

KARI
We can't just sit here. The sun's
down. He's awake.

CCOLE
If we do get out of this alive, what
do we do with the rest of our lives?

KARI
l|"mnot really thinking that far
ahead. You know you can't kill him
CCLE

Wiy not? He killed Svenson. That
means he can die too.

KARI
| don't want to tal k about... About
killing him

He nods and hol ds her closer. They stare out over the water
for a nonent.

COLE
VWat's with Sebasti an?

KARI
What do you nean?

COLE
Why does he rule you? Then?

KARI
He just is.

EXT. SUNSET BOULEVARD
Sebasti an bl asts down the Sunset, then turns onto the Pacific

Coast Hi ghway. He drives up to the pier, and screeches to a
halt. He leaps fromthe car and heads for the pier.
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EXT. SANTA MONI CA Pl ER/ END

Kari and Cole stand at the end of the pier. Kari becones
al armed and stops | aughi ng.

CCLE
VWhat's wrong?

Kari extends her senses.

KARI
He's cl ose.

SANTA MONI CA Pl ER/ ENTRANCE

Sebastian, with a devil's face on, heads for Cole and Kari.
Three beggars approach. One, he punches. The second he
backhands; the third he throws over the side of the pier.
SANTA MONI CA Pl ER/ M DDLE

At that nmonment, Cole and Kari turn and see Sebastian com ng
and they see the fire in his eyes.

KARI
Run, Col e. Run!
COLE
VWhat ?
KARI
Run!  Just run. ['Il talk to him
SEBASTI AN

Hell, ny dear.

KARI
St op, Sebasti an!

SEBASTI AN
Get out of ny way!

Sebasti an pushes Kari to the floor as he tracks the now
invisible Cole. Sebastian stops and turns back to Kari.

She grows fearful. Death drips fromevery one of Sebastian's
wor ds.

SEBASTI AN ( CONT' D)
Wiy did you go with him Kari?

KARI
He took nme when | was sl eeping.

SEBASTI AN
Sebastian i s not appeased, ny dear.
Go back to the Asylum
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SANTA MONI CA Pl ER/ END
Sebasti an searches for Col e.

SEBASTI AN
Conme out, little one. W need to
t al k. Olie, ollie, oxen free.

From behind a snall building, Cole nmakes a mad dash for the
end of the pier. He |eaps about twenty feet into the air
and out into the water. Sebastian shakes his head.

Nonchal antly, Sebastian trots down the steps to the | ower
| evel at the end of the pier.

SEBASTI AN ( CONT' D)
Cole! Cole! Cone on! Listen!
It's not that bad! |'mnot angry
anynore! | just want to tal k! |
won't hurt you!

Sebastian turns his back to the water, and | eans against the
rail and chuckles a little.

SEBASTI AN ( CONT' D)
You know, Cole, it's really a big

m sunderstanding. [I'Il let you spend
time wwth Kari if you want. You
just have to conme hone... Please

don't make nme have to find you, Cole.
Come out now

Abruptly, Sebastian reaches between his legs, and tears the
floor of the pier. Cole hangs fromthe |-beam

SEBASTI AN ( CONT' D)
Got ' cha.

Sebastian reaches for Cole, who lets go of the |I-beam and
falls into the ocean.

SEBASTI AN ( CONT' D)
| wasn't in the nobod for a swm

Sebastian clinmbs over the rail. He di ves in.
UNDERWATER

Sebastian searches for Cole. He quickly finds him and
snat ches him by the back of the neck

OCEAN SURFACE

Wen they reach the surface, a brutal fight ensues. Cole
qui ckly tires and gives up.
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SEBASTI AN
" m nuch stronger than you are! You
can't fight ne!

Sebastian drags Col e through the surf to the beach.
EXT. HOLLY GROVE/ THE COURTYARD

The vanpires gather. Sebastian paces silently fromside to
side on the stage. Of to his left stands Kari, | ooking
terribly frightened.

To Sebastian's right, stands a bare-chested Cole. Wody
runs up to Sebasti an.

WOODY
We're all here, Sebasti an.

Sebasti an nods and snil es.

WOCDY ( CONT' D)
Sebastian, what if you're wong?

SEBASTI| AN
Wong? You question ne now, Wody?

WOODY
No, Sebasti an, |

Wthout a word, Sebastian thrusts the cane into Wody's chest.
Shocked and nystified, Wody slunps to one knee.

Horrified, the rest of the crowd backs off. Cole and Kar
fl ash shocked | ooks at each other. Doobie's smle slowy
vani shes.

Wody tries to speak through the pain.

WOODY ( CONT' D)
Why ?

SEBASTI| AN
You don't go agai nst ne, Wody.

Di sheartened, Wody cl oses his eyes and dies. Sebastian
stands and turns towards Cole. He holds the tip of his bl oody
cane at Cole's chest. He pokes at hima little. Blood begins
to flow fromthe wounds in Cole's chest.

SEBASTI AN ( CONT' D)
How dare you go agai nst ne.

Sebastian thrusts the cane a little deeper.

KARI
Sebasti an st op!
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SEBASTI AN
Shut up! Cole, you know what's really
anmusing? In all the excitenent, |
forgot that someone cane to see you

Col e | ooks at himquestioningly. Sone of those still |oyal
to Sebastian bring Tina, dazed, weak from |l oss of bl ood,
into the courtyard. Cole's eyes go wde as he attenpts to
go to her.

COLE
Ti nal

TI NA
Col el

KARI

You know her?
Cole attenpts to go to Tina, but others restrain him

CCOLE
She's ny sister.

A |l ook of realization appears on Kari's face as she | ooks at
Ti na.

Sebasti an pokes the point of the cane into Cole's chest to
stop him

SEBASTI AN
| could' ve killed you many tines
before, Cole.
COLE
You stay away fromny sister!
SEBASTI AN
You took Kari fromne. | think it's

only fair. Don't you?
Sebastian turns to the other |oyalist.

SEBASTI AN ( CONT' D)
Hol d him

They instantly take hold of Cole as Sebastian, twirling his
cane as he goes, noves toward Tina.

KARI
Stop him He doesn't care about any
of us!

SEBASTI AN

Et tu, Kari? Nobody can stop ne!
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Kari under her breath

KARI
Don't bet on it.

Sebasti an reaches Tina and strokes her hair with his free
hand.

SEBASTI| AN
What shall | do with you, you sweet
t hi ng?

He notices the small al nbst heal ed wounds i n her neck next
to the fresh ones.

SEBASTI AN ( CONT' D)
Ah, it seens that soneone has already
been here. You |ove your dear sister,
don't you Col e?

CCLE
You stay away from her

SEBASTI AN
O what? What wll you do?

Sebasti an noves closer to Tina. Fear fills her face.
Sebastian runs his fingers through her hair.

TI NA
Col e?

Col e struggles to get free, but nore of the | oyal ones
restrain him

KARI
Let her go, Sebasti an.

SEBASTI AN
Wat ch what you say, Kari.

Wth |ightening speed, Sebastian sinks his fangs into Tina's
neck and drains her nearly to the point of death in an
i nstant .

Col e breaks free and ferociously |aunches toward Sebasti an.

COLE
You son-of-a-bitch

Sebastian drops Tina to the ground |like a rag doll and turns
to face the enraged Col e, who knocks the cane out of his
hand and bl asts hi m back, head over heels.
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The ot hers gather around as the battle ensues. Blow after
bl ow | eaves bot h conbat ants bl oody and weak, but anger and
hatred drives them

Wth a mad cry, Sebastian slams a chair over Cole's head and
knocks himdown. Wak and battered, Sebastian staggers toward
the cane. Blood drips down his hand and onto the cane as he
picks it up

Cole rolls over and slowy gets back to his feet. Wth the
cane pointed forward |i ke a matador, Sebastian, charges Col e,
whose back is against the wall.

Col e backs up for a few paces, then slaps the cane from
Sebasti an's hand.

The cane rolls on the ground and stops at Kari's feet. She
instantly picks it up and clutches it to her chest.

Col e and Sebastian trade bl ows. Neither one gains the
advantage at first. Sebastian, in a maniacal rage, his eyes
filled wwth animalistic fury, pounds Cole to the ground.
Sebasti an stands and points to Cole.

SEBASTI AN
Look at this fucking guy.

He turns back to Col e.

SEBASTI AN ( CONT' D)
Tina's mne. Svenson took Rose from
me. You took Kari from ne. [ "1
take Tina fromyou. And I'll take
Kari too.

Col e seens spent. Blood flows from open wounds on his face.
He struggles to get to stay on his feet. He |looks to Tina
who |ies dying on the ground.

SEBASTI AN ( CONT' D)
My cane, Kari! Bring it to ne!

Kari, cane in hand, slowy wal ks towards Sebastian. She
puts the cane out in front of her.

SEBASTI AN ( CONT' D)
Kari! Now

Col e sees Kari comng. He feels betrayed. Wth his eyes,
he pl eads her to stop.

SEBASTI AN ( CONT' D)
Don't you betray ne again!

Frightened and uncertain, Kari stands back wth the cane
still in her hand.
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SEBASTI AN ( CONT' D)
G ve ne the cane!

They | ock eyes.

KARI
For gi ve ne.

Kari slams the cane into Sebastian's chest and out the other
side. Sebastian rears up in pain, clutching at the cane
t hat protrudes through his chest and out of his back.

Bl ood pours from both wounds. Soon, weakened fromthe battle
and the stab wound, he falls to the ground.

Cole and Kari, in tears, kneel beside him

KARI ( CONT' D)
"' msorry, Sebastian.

Anger pours from Sebastian's eye. Hi s eyes wander as his
life drains away. He becones lucid for a nonment. Struggles
to speak. Looks off into the crowd.

A jolt of pain seizes Sebastian for a nonent. He struggles
to control it, but cannot. He reaches for Cole. Sebastian

| ooks over Cole's shoulder. Hi's eyes clear and a faint smle
cones to his face.

What he sees in the crowd is Rose. She |ooks al nost angelic
as she noves close to Sebasti an.

RCSE
You said we'd be together forever,
Sebastian. Come with ne now. It's
time to cone hone.

Sebastian, the smle even larger, slips away.

KARI
That was strange.

COLE
Yeah.

The rest of the vanpires nove closer to see Sebastian. Cole
| ooks back to where Tina is.

CCOLE ( CONT' D)
Ch ny god.

Cole, with Kari in tow, races over to Tina. He finds her
barely alive, the |life ebbing fromher by the nonment.
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KARI
You have to do it or she'll die,
Col e.

Cole's mnd races with the deci sion.

KARI ( CONT' D)
She's going to die, Cole. You can
save her.

TI NA
Col e.

Wth no nore hesitation, Kari pushes Col e aside, rips open
the veins on her wist and pours her blood into Tina's nouth.

| NT. HOLLY GROVE/ HALLWAY

Col e and Kari wal k hand in hand through the hallway of the
Juveni |l e Ward.

CCOLE
Go to your room Get what you need.
We're not com ng back

She ki sses him and wal ks away as Doobie enters with a
penitent | ook in his eyes.

DOOBI E
| got all the books from Svenson's
library, Dude. Loaded theminto the
van | i ke you said.

Col e nods solemly as Doobi e wanders away.
HOLLY CGROVE/ COLE' S ROOM

Col e gathers his things together, sonme sheet nusic, pictures
of Beethoven. The television is on. The norning news starts.

On the screen, Senator Archer, his practiced smle filling
the screen, and Ms. Archer, standing proudly next to her
husband stand am dst a group of political well-w shers.

RAYMOND (V. Q.)
| have to thank all of you who voted
for me. 1'll endeavor to nake ny
efforts worthy of your confidence.

Col e just shakes his head and heads out the door. Tina, who
| ooks nmuch better than before, Morgan and Kari cone to the
door. Tina gazes at the screen.

TI NA
| guess daddy won again.
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Col e just nods as he then sees a box of matches on the bed.
HOLLY GROVE/ CORRI DOR

Col e stands outside janitor's closet wwth a single match in
his hand. Kari cones up to himwth her things in her hands.

KARI

W're ready. He's going to shit
when he takes you to the dentist.

Cole strikes the match on his teeth, and tosses it into an
open contai ner of paint thinner, which..

Bursts into flane. After a nonent, Cole and Kari exit.
EXT. HOLLY GROVE/ GROUNDS

The juvenile ward of the Asylum slowly becones engul fed in
flames. Cole, Kari, Tina, Doobie, and the other's watch as
the building goes up in flames. Then they slowy turn and
wal k away.

EXT. SANTA MONI CA BEACH - DAY

The flames becone the sun, rising over the nountains, shining
over the beach where the fornmer residents of the Asylum| ay
in repose on the beach.

Cole and Kari sit on a blanket. Even with the intensity of
the light, Kari continues to | ook at the sunrise.

KARI
VWhat are we going do now?

Ti na and Morgan conme up beside them Cole |ooks up at his
kid sister.

COLE
Try to figure out how to explain
this to the Senator.

TI NA
Pr esi dent .

Col e kisses Kari and marvels at the sunlight. They enbrace
as Tina and Morgan slide down next to them

FADE QUT.
THE END
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