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THE 6 TRAI N
FADE | N:

| NT. PAULI E'S BEDROOM — EVENI NG

PAUL TORRES, |ate teens, fast asleep. CONNIE, his nother,
calls fromthe hallway.

CONNIE (O S.)
Di nner's al nost ready, Paul. Get

up!

PAUL
' mup, na.

Conni e enters and hits himon the foot.

CONNI E
Wake up, Paul. You sleep the day
away. Wat a ness. You're not twelve
years ol d anynore.

PAUL
| know, nm.

She begins to clean up his clothes and finds a plastic bag
wi th what | ooks |ike pot on the dresser. She snatches it up
and holds it over his head.

CONNI E
Paul! 1 told you I don't want pot in
my house!

At first fearful, Paul instantly beconmes annoyed when he
sees what she has.

PAUL
Ma, that's potpourri!

CONNI E
It 1ooks |ike pot.

Junping fromthe bed, Paul plucks the bag out of her hand
and pours sone into an ashtray. Quickly, he lights it. Connie
sniffs the aroma and softens.

CONNI E ( CONT' D)
Al right, Paul. Just renenber what
| said. Stay away frompot. It's bad
for you.

PAUL
You know ne, ma.
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CONNI E
Yeah, | know you
di nner.

PAUL
| " m goi ng out, na.

CONNI E

You' re al ways goi ng out.
As soon as Connie exits, Paul
real ly gone,
dr awer .

PAULI E'S - DI NNI NG ROOM

Gat hered around the tabl e are Conni e,
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Get dressed for

Eat first.

first checks to nmake sure she's
then pulls a bag of pot out of a sock in his

TI NA, Paul's ol der

sister, and his ten year old niece, ALEX S
CONNI E
Sl ow down, Paul. You're going to
choke.
PAUL
|"mgoing to be |ate.
TI NA
Late to hang out with your punk
friends.
PAUL
Don't talk about ny friends |ike
that, Tina.
CONNI E
Bot h of you stop. You're like
chi | dren.
ALEXI S
He's going to get girls.
TI NA
Don't di srespect your uncle. That's
nmy j ob.
PAUL
What do you know about girls, Alexis?
TI NA
| know you like to kiss them
The door bell RINGS
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PAUL
That's Marco. You're saved by the
bell, little girl.

TI NA

Saved by | oser nunber two.

PAUL
Shut up, Tina.

CONNI E
Shut up, Tina. Paul, sit down and
finish your dinner.

PAUL
Ma, | gotta go.

The bell RINGS over and over. W hear MARCO OFF CAMERA

MARCO (O . S.)
Yo, Paulie! Let's go!

CONNI E
Why's he call you Paulie? |I nanmed
you Paul, after ny favorite uncle.
If | wanted to call you Paulie, |
woul d have nanmed you Pauli e.

Paul slugs down | ast bite.

PAUL
It's just a nane, na.
CONNI E
Vell, just keep it the way it is.

Don't | et anyone change your nane.

PAUL
['ll remenber that, ma.

Paul junps up, kisses Connie on the cheek, pats Alexis on
t he head, nods to Tina, and heads for the door.

EXT. PAULIE S - FRONT STEPS
MARCO, overweight, red hair, waits.

MARCO
What took you so | ong?

Paul sl aps Marco's head.

PAUL
You know my not her makes ne eat.
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Paul drags himoff the step and they head down the sidewal k.

MARCO
A momy' s boy.

PAUL
Shut the fuck up. Look who's talking.
You | ook Iike shit.

EXT. N GHT CLUB —LATER

Paul and Marco stand outside the club as Paul rolls a blunt,
sparks it up and hits it hard. Marco takes the blunt and
hits it too. Paul slowy lets the snoke out, coughs a little,
as a sullen | ook appears on his face.

MARCO
What's wong, Paulie?
PAUL
| don't know. Yes, | do. |I'm bored.

Marco flashes a qui zzical | ook.

PAUL ( CONT' D)
All we ever do is hang out at the
sanme fucking clubs. Every fucking
night. Same girls. They don't put
out. When was the last tine you got
any?

Mar co, no answer.

PAUL ( CONT' D)
Exactly. The Bronx is shit.

Paul hits the blunt as a flash car, containing flash girls,
rolls by.

PAUL ( CONT' D)
See that? They're heading for the
City. That's where it's at. | nean,
fuck the Bronx. The clubs in Manhattan
are where it's at. Let's go.

MARCO
W'l |l never get in.

PAUL
We'll get in.

| NT. SUBWAY PLATFORM

Paul and Marco stand on the platformas the train approaches.
Onits front is a |large nunber 6.
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I NT. THE 6 TRAIN

Sitting together on the train, Paul and Marco pass anot her
bl unt between them watching the different people cone and

go.

MARCO
Why are doing this? This fucking
train stops at every station. It'l|
t ake over an hour to get there.

PAUL
VWhat're we going to do in the Bronx?
Marco, the real action's in the Cty.

EXT. MANHATTAN STREET

Paul and Marco approach TUNNEL, the night club, a Iine w nding
around the building. Paul's eyes light up when he sees it.

PAUL
This is fucking awesone.

MARCO
This is fucking crazy.

PAUL
This is the place to be, Marco.

MARCO
Look at that |ine.

PAUL
Li nes are for schnucks.

Paul 's eyes fall on the door girl, DIAMOND, a hot blonde in
her md-twenties. Dressed for success. Controls the door.
Rudely turns hopefuls away.

PAUL ( CONT' D)
Look at her, WMarco.

MARCO
Who?

PAUL
The door girl. | know her.

Pushing his way through the crowd to the front of the |ine,
asilly grin on his face, he gets within earshot.

PAUL ( CONT' D)
Hey, Mary!
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For a nonment, she |oses his steely facade as she hears him

cal l.

PAUL ( CONT' D)
You're Mary Castrucci! Fromthe Bronx!

DI AMOND
Who the fuck are you? Wait! Don't
answer that! | don't know Mary what's-
her-nane! | don't know you!

PAUL
You are Mary! | used to have the
bi ggest crush on you!

DI AMOND
Hey! Your fifteen m nutes are up!
You snell like the Bronx! Hit the 6
Train and go hang out where you hang
out!

D anond notions for the bouncers, two WAF rejects.

on Paul .

A smle on his face, Paul retreats into the crowd.

PAUL
You can't hide, Mary Castrucci from
t he Bronx.
Fum ng, Mary goes back to work.
| NT. TUNNEL

Music blares fromthe dance fl oor as Kl NG JAMES,

Bot h nove

fl anboyant,

sonewhat effem nate, but not gay heads for the boy's room

But the line is too long. A young party kid, SETH

next to him

KI NG JAMES
Well, | don't know about you, Seth,
but that line is way too long for ne
and ny little bl adder.

SETH
We nust be nmeking a fortune on water.

KI NG JAMES
"Il retire to the alley.

SETH
"Il come with you

KI NG JAMES
| can pee by nyself, little boy.

st ands
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EXT. OUTSI DE LI QUOR STORE
Paul and Marco exit the store with Forties in their hands.

MARCO
| told you we'd never get in.

PAUL
W'l get in, Marco.

As they pass an alley, Paul notices a HOVELESS MAN sitting
on the sidewal k. Paul digs into his pocket and pulls out two
quarters. He dunps theminto the man's cup.

PAUL ( CONT' D)
All | can spare.

HOVELESS MAN
More than | had two m nutes ago.

Down the alley adjacent to the store, a scuffle ensues. Pau
sees a man getting the shit kicked out of him

PAUL
Marco! Cone on

Paul |aunches into the alley.
END OF ALLEY

Three THUGS pummel King Janmes. Paul grabs the first thug and
tosses himtoward Marco, who decks himwith a single bl ow

Paul tosses the second Thug, and Marco cracks himtoo. The
third one, Paul smashes in the face, knocking himtoward
Mar co, who smacks hi mtoo.

The three Thugs, dazed, pick thenselves up and stunble down
the alley. Paul hel ps King Janes, bleeding fromcuts and a
broken nose, to his feet.

KI NG JAMES
Thank you. Thank you. You sure got
here in a flash.

PAUL
| don't |ike people ganging up on
little guys.

KI NG JAVES
Well, Flash, I'mglad you think that
way. My nane is King Janes. |I'ma

pronoter here at Tunnel.
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PAUL
|'m Paul. This is Marco.

They all shake hands.

KI NG JAMES
You cone to the door and show Di anond
these cards. She'll let you in. Sone
drink tickets too. Cone any tine you
want .

PAUL
Thanks, King Janes.

KI NG JAMES
Thank you, Flash. OCh, get sone new
cl othes. Cause that is just wong.

Ki ng Janes vani shes into the rear door of Tunnel. Paul hol ds
up the gold card like it is the Holy Grail.

PAUL
Y' boy!

MARCO
Ckay, Fl ash.

I NT. PAULIE S - BEDROOM

Paul lies back in bed, stripped to the waist, holding his
gold card in his hand. He smles, puts it in his wallet, and
turns out the light.

EXT. MANHATTAN STREET —NI GHT

Dressed better than before (not by much), Paul |eads Marco
to the front door of Tunnel. Wth pride, he presents his
gold card to D anond.

DI AMOND
Where the fuck did you get this,
Bronx boy?

King Janmes, his face partially bandaged, cones through the
door.

KI NG JAMES
From nme, Dianond. They're ny guests.

Ki ng Janes opens the door w de.

KI NG JAMVES ( CONT' D)
These guys get whatever they want.

Paul slinks by D anond, a dunfounded | ook on her face.
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I NT. TUNNEL

Awed by the action in the club, nunbed by the blaring TECHNO
MJUSI C and the withing bodies on the dance floor, Paul and
Marco follow King Janes into the depths of the club

Ki ng Janes notions for Seth, who instantly bounces over to
hi m

Kl NG JAMVES
Seth, this is Flash and ..
MARCO
Mar co!
Kl NG JAMVES

Yes, indeed. Seth, show these fine
young nen around.

Instantly, King Janes vani shes into the throng.

SETH
Wl cone to Tunnel

Seth hands them both a pill.

SETH ( CONT' D)
Join the party.

PAUL
VWhat is it?
SETH
Party pill. It is the party. Better

get some agua.
OTHER SI DE OF TUNNEL
Seth | eads Paul and Marco around on a sight-seeing tour.
SETH

That's the V.E. over there. And that's
Ruben. W work for King Janes.

PAUL
VWhat the hell is this King Janes
shit?

SETH

He's the King of the party. The font
fromwhich all fun cones. Over there,
that group of girls, |I've had them
all. Gve "ema pill and you'll get
"emfor the night. That group over
there. Don't waste your tine.
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PAUL
What do you nean about king of the
party?

SETH

He owns Tunnel. Actually, he has
partners who run the clubs. He runs
the party.

Seth | ooks over at another man, ROB, who resenbl es King Janes
to a degree, but nore in style. Seth notions for himto cone
over.

ROB
These the new guys?

SETH
Flash. Marco. This is Rob. He's King
Janes's right-hand man.

Rob shakes hands.

ROB
Fl ash? Listen, you guys need anyt hi ng,
get Seth here. He'll hook you up.

Rob vani shes in the sane manner as King Janes.

PAUL
What' s he nmean, new guys?

SETH
It means, you're in, Flash. Enjoy.

Seth heads off. After he | eaves, a nysterious man, CGEORGE
MASON, dressed to fit in, but not fitting in, cones up behind
Paul and Marco. Marco seens to sense him Paul is captivated
by the scene.

MARCO
You want sonet hi ng?

Mason says nothing. He lights a cigarette. Wal ks off.
PAUL
| don't know what that shit was, but
I"mstarting to feel it.
TUNNEL - ON SOFA

Paul and Marco, now fu
watch as Seth sells pi

Iy under the influence, all smles,
s to others.

PAUL
Marco, we can nmake noney here.



The 6 Train Page 11

MARCO
How?

Smling broadly, Paul points to Seth. Marco | aughs.

MARCO ( CONT' D)
Al right, Flash. \Watever you say.

EXT. QOUTSI DE TUNNEL — NI GHT

Hai |l ing cabs for club patrons, Paul collects nmad tips.
nmotions for himto cone over.

DI AMOND
Havi ng fun?

PAUL
| been at this shit for six nmonths.
This is not what | had in mnd to
make noney.

DI AMOND
How nuch so far?

PAUL
Coupl e of hundred.

DI AMOND

Want to nake nore?

| NT. CAB

Di anpond

Paul thrusts his head into the cab and gets right into the

faces of the occupants.
PAUL
Gve ne a hundred. CGuarantee you get
in.
The man in the back snaps out a hundred dollar bill.

I NT. TUNNEL

Sitting at a table with Dianond in the near-enpty club, Pau

hands a wad of cash to her, then counts his own.

PAUL
Jesus! | made over a grand!

DI AMOND
VWhat a team

Seth saunters up to them



The 6 Train Page 12.

DI AMOND ( CONT' D)
Ki ng Janes requests our presence.
The party conti nues.

I NT. KING JAMES' S APARTMENT

Paul , D anond and Seth enter the magnificently apportioned
apartnent, jammed with partiers. It seens as if Tunnel
transported to the apartnent. D anond heads for the bathroom

DI AMOND
"Il be back. Have to powder ny nose.

As soon as the door closes, Seth grabs a couple of party
girls, WH STLE and BUNNY, |ate teens, very hot.

SETH
Wi stle. Bunny. This is Flash. Take
care of him girls.

Like a priest, Seth pops a pill into each of their nouths.
On the way into the bathroom they pass D anond on the way
out. Her mouth goes slack with shock as she passes them
VESTI BULE — MORNI NG

Di anond readi es herself to | eave as Paul exits the bathroom
She gl owers at him

PAUL
Were you goi ng?
DI AMOND
Did you have fun?
PAUL
Those two? Couldn't even get it up.
DI AMOND
Liar. Coffee.
PAUL
Mary, it's six in the norning
DI AMOND
D anond! Don't call nme Mary. Mary's

dead.

Paul backs up a bit. But the gruff | ook on her face nelts
into a salacious smle. Wth one finger raised, she beckons
him Then exits.

As he | eaves, the still-naked Wi stle and Bunny peek out of
the bathroomand smle at him He smles back and heads for
the door as the girls hook up and slip back into the bathroom
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| NT. DI AMOND S BEDROOM — DAY

Sunlight blasts through the partially curtai ned wi ndows.
Paul and Di anond tear into each other, finishing in a
t hunder ous cl i nmax.

Falling off of her, Paul reaches for a bottle of water and
sees the clock on the wall.

PAUL
Shit! We've been at this for five
hour s!

DI AMOND
So what. W don't have to be to work
till tonight.

PAUL

|'ve dreaned about this for four
years. You're beautiful

DI AMOND
Ch, please. You sound |ike a wannabe.

She pulls a cigarette fromthe pack as he continues to stare.

PAUL
' m serious.

DI AMOND
Seriously denented.

PAUL
Maybe. What do you want out of l|ife?
Is this it? Tunnel ?

DI AMOND
Are we seriously having an after
fuck, existential conversation?

PAUL
| was just asking.
DI AMOND
Look, | have a great job. Power.

Lots of noney. An apartnent to die
for. Wiat nore could | want? A
husband, two point three kids and a
house wth a white picket fence? A
little dog in the yard?

She gets a water bottle off the headboard and takes a | ong
SWi g.
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DI AMOND ( CONT' D)

Not me, brother. Not this girl. I'm
an i ndependent chick. And | like it
that way. Coin flip. Wat do you
want ?

Slow y, not another word, he kisses her.
EXT. CENTRAL PARK — DAY

Paul and Di anond wal k al ong the big | ake together, armin
arm as snow begins to fall. Slowy, she | ooks at his clothes.

DI AMOND
Who coul d've predicted that after
six nmonths, you'd still |ook and
snmell like the Bronx? Onh, | forgot.
You're the big Flash

PAUL
Oh, and you're the big D anond? Mary
Castrucci fromthe Bronx.

DI AMOND
Y' know, | just realized. W' ve known
each other for six nonths, and |
don't even know your real nane.

PAUL
Paulie. Paul. My nom gets pissed
when people call nme Paulie.

DI AMOND
Paulie's a little boy's nane. Listen,
what do you do with all your noney?
You don't spend it on cl ot hes.

PAUL
Hey, |'ve been maki ng chunp change
conpared to | ast night.

DI AMOND
You' re just wasting your noney. You
can't blow it all. The party doesn't

| ast forever.
D anond exam nes his cl ot hes agai n.

DI AMOND ( CONT' D)
God, you're a ness.

| NT. SUSHI RESTAURANT

Seth, and his girlfriend, 1VY, a punkish party kid, sit at a
table, plates of sushi in front of them
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SETH
vy, let's go to Florida on Monday.
| VY
Di sney?
SETH
Yeah. Di sney.
| VY
| need a break from New York.
SETH
Me too.
| VY
Listen, | have to go to the doctor
SETH
VWhat's wrong?
| VY
Just a checkup. Not hi ng.
SETH
Ckay, I'Il see ya after

She ki sses him and bounces out of the restaurant. Al npst as
soon as lvy leaves, a party Kid, GREG | ooking worn and
anxi ous, comes in.

GREG
Seth, can you hook nme up?

Set h | ooks around nervously.

SETH
What do you need?

GREG
Five pills and a bag of "K"

Seth takes one nore | ook around, then retrieves the drugs
fromhis pocket. Quickly, they make the transacti on under
t he tabl e.

GREG ( CONT' D)
Thanks, bro. Late.

Greg junps up fromthe table and vani shes out the door.
Monents | aster, CGeorge Mason saunters up to the table, two
other suited nen with him and sits down.

MASON
Hel | o, Set h.
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Seth begins to palpitate.

SETH
Who the fuck are you?

Mason fl ashes badge.

MASON
CGeorge Mason. I'mwth the D.E. A Do
you recogni ze ny friend?

The kid returns, holding up the drugs Seth sold him

MASON ( CONT' D)
He's been buying drugs fromyou for
over six nonths. Ecstasy. Special K
Weed. Coke.

Mason eats sone of Seth's sushi

MASON ( CONT' D)
You' ve been a bad boy, Seth.

I NT. TUNNEL

Enpty. Except for the workers who get ready for the party.
Paul wanders though the main dance area and up the stairs.

TUNNEL - KING JAMES S OFFI CE

Paul knocks, but enters w thout being asked. I|nside, King
Janmes, Rob and another man, LQOU, stand at the desk, two | arge
Bl oom ngdal es bags on it.

KI NG JAMES
Fl ash. Good to see you. | hear you
want to see ne.

King Janes pulls a bag of pills fromone of the bags.

KI NG JAMES ( CONT' D)
The candy is here. Now all we need
is a party. Flash, this is Lou. He's
a friend.

Paul shakes Lou's hand.

KI NG JAMES ( CONT' D)
Now, Flash, what can | do for you?

PAUL
| was just thinking that | could do
nore around here, y' know?
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Kl NG JAMVES
A vol unt eer ?

Rob flashes a | ook King Janes's way.

KI NG JAMES ( CONT' D)
Let us see. What to do. | have it. |
m ght have an openi ng soon in our
mar keti ng departnent. But, ny dear
boy, we nust do sonethi ng about your
haber dashery.

| NT. AVANT- GARDE CLOTHI NG SHOP

D amond pulls clothes fromthe racks, holds themup to see
how t hey | ook on Paul .

PAUL
| can't afford this shit.

DI AMOND
Don't worry about it.

PAUL
Besi des, ny nother will freak

DI AMOND
Don't worry about it, Bronx boy.

SERI ES OF SHOTS

A) Paul trying on suit.

B) D anond throws another at him

C) Finally, one she |ikes.

AT THE COUNTER

Di anond | unps the clothes on the counter and the Bohem an
COUNTER G RL checks them out. Paul sees the total, and his

jaw drops. The total is over $600.

COUNTER G RL
On King Janes's account?

Di anond | unps the bags on Paul and | eads hi mout of the shop.
| NT. TUNNEL — NI GHT

Paul, a wad of cash in hand, pays a split to D anond. He
then | ooks over at Seth, standing alone in the corner. He

| ooks like he is going to shit. Rob cones up and Seth hands
hi ma wad of cash.
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DI AMOND
Are you staying over tonight?

PAUL
Can't. My niece is having a birthday
party tonorrow. My nother asked ne
to hel p.

DI AMOND
Ch, joy.

Twi t chi ng, nervous, Seth wal ks to Paul and D anond.

SETH
Fl ash, listen, Rob wants to talk to
you sone tinme this week.

PAUL
About what ?

SETH
He just says nmake sone tine.

Seth starts to wal k away, then turns back.

SETH ( CONT' D)
Paul, can | talk to you?

| NT. RESTAURANT — MORNI NG
Breakfast sits in front of Paul and Seth.

PAUL
You gonna eat that or donate it to
t he honel ess?

Silence. Seth continues to pick at his breakfast.

PAUL ( CONT' D)
Look, Seth, you and |I are friends.
You can say anyt hi ng.

SETH
You ever feel |like your balls are in
a vise?

PAUL
VWhat are you tal ki ng about ?

SETH
Li ke everything is just going peachy,
and then one norning you wake up.
Not hi ng seens to nmake sense.

Page 18.
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PAUL
| have no idea what you're talking
about. Is this about your girlfriend?
Did Ivy | eave you agai n? Cheat on

you?
SETH
| wish it was that sinple.
PAUL
Look, 1'Il do whatever | can to help

you, but if I don't know what's
bot heri ng you ...

SETH
There's nothing you can do, Paul.
There's not hi ng anybody can do.

EXT. MANHATTAN STREET

Paul and Seth wal k together through the throng. Seth bl ows
cigarette snoke into the air, |ooks skittish and nervous.

PAUL
I f you' re depressed about sonething,
"' m sure King Janes would pay for a
shrink or sonet hing.

SETH
O sonething. |'ve worked for him
for over three years now. Lived in
his house. Cleaned it. Washed his
clothes. Arranged his parties. After
three years, the only thing | really
know about King Janmes is that he
never does anything for anybody unl ess
there's sonething in it for him

PAUL
| don't know what to tell you.

SETH
| just needed to tal k. But, be
careful. Gotta go.

Seth wal ks off, leaving Paul with a consternated | ook on his
face. Of in the distance, Rob watches undetected by Pau
and Seth. He lights a cigarette, then pulls out his cel
phone.

| NT. SUBWAY PLATFORM — NI GHT

Standi ng al one on the platform Paul |ooks worn and haggard.
He | ooks on with dread as the 6 Train slows to a stop. He
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steps toward the train, but then stops. He pulls a wad of
bills fromhis pocket.

PAUL
Fuck this.

He steps back fromthe train.
EXT. STREET

Paul ascends the subway stairs and wal ks onto the street. As
he reaches his hand out to hail a cab, King James steps up.

KI NG JAVES
Fl ash, | thought you went hone.

PAUL
| went to breakfast with Seth. Didn't
feel like doing the train today.

Figured 1'd take a cab.

KI NG JAMES
Wth the noney you're maki ng now,
you mght as well splurge. But
speaki ng of Seth. He seens a bit
nervous to me. Did he say anything
strange to you?

PAUL
Not really. | think Ivy's fucking
with him

KI NG JAVES

| see. Here's a bit of sage w sdom

my young friend: wonen are fun to
play with, but never |et them get
their hooks in you. They'll tear

your heart out and make you think

you did it to yourself. Back-stabbers,
all of them Speaking of which, I

see you're spending a lot of tine

wi th D anond.

PAUL
| Iike her. She's hot.

KI NG JAVES
That, she is. She's a viper, Flash.
Wat ch her. Be careful

Ki ng Janes whistles for a cab, which pulls over in front of
them King James hands driver cash

KI NG JAMES ( CONT' D)
Take ny young friend hone.
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Ki ng Janes hands an envel ope to Paul .

KI NG JAMES ( CONT' D)
Gve this to your niece for her

bi rt hday.
PAUL
How d you know?
KI NG JAVES
Ki ng Janmes knows all in his domain.

W t hout another word, King Janmes saunters off as the rays of
daylight drift over the horizon.

I NT. KING JAMES' S APARTMENT — DAY

Sitting at the kitchen table, Seth nervously holds the phone
to his ear.

SETH
Wiy are you doing this to ne?
can't do that. You don't understand.
It's not that easy... Please don't
say that. | can't do that nuch tine.

Slowy, he puts the phone down, then rapidly slans his hands
into his forehead as he squints hard to fight back tears.

Stealthily, King Janes, in a satin robe and satin PJ's, slips
into the kitchen and pours a cup of coffee. Sitting down, he
lights two cigarettes, hands one to Seth, and draws off the
ot her .

KI NG JAMES
You seem di stracted, Seth. Is there
sonet hing you wanted to tell me?

SETH
|"mjust tired.
KI NG JAMES
You' ve been off recently. |I'm

concer ned.
King Janes notices a letter sitting in front of Seth.
KI NG JAMES ( CONT' D)
Witing your problens down can often
hel p.
Seth quickly folds the paper and puts it in his pocket.

KI NG JAMES ( CONT' D)
How are things between you and [vy?
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SETH
Ckay, | guess. Nothing bad.

Ki ng Janes controls his anger.

KI NG JAMES
| see. Why don't you get sone sl eep.
You | ook tired.

Seth rises, and wal ks away, as King Janes lets his displeasure
map his face.

I NT. PAULI E'S HOUSE LI VI NG ROOM — DAY

Al exis' birthday party is in full swing. Ten year old kids
junp around, tornenting Paul in an affectionate nanner. Connie
conmes out of the dining roomand takes center stage.

CONNI E
Al right, everyone. Cone into the
di ni ng room
PAULI E' S DI NI NG ROOM

The kids plow in and gather around Al exis as she takes her
pl ace at the head of the table in front of a giant birthday
cake.

CONNI E
Ckay, everyone. One. Two. Three.

Connie |l eads themin a rousing rendition of Happy Birthday.

PAUL
Make a wi sh, Al exi s!

As she prepares to blow out the candles, the phone RINGS in
the kitchen. Tina reaches in and answers it.

TI NA
Hel |l 0? Flash? Ain't no Fl ash here.

PAUL
That's for ne, Tina.

Paul ducks into the kitchen to take the call.
PAULI E' S KI TCHEN

PAUL
Yo, what's up?

Paul 's face contorts and he breathes heavily.
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I NT. KING JAMES' S APARTMENT

Ki ng Janmes, | ooking shocked, Paul, D anond and Rob sit
together at the kitchen table.

KI NG JAMVES
| had ny nusic on in the bedroom |
never heard a thing. Wen | cane out
to get sonme coffee, there he was. In
t he kitchen.

King Janes seens cagey, but the others do not see it.

DI AMOND
Did he | eave a note?

KI NG JAMES
The police have it. He was witing
to lvy.

PAUL

| can't fucking believe this. Were'd
he get a gun? Seth never carri ed.

Kl NG JAMVES
It was m ne.

Paul flashes a glare his way.

KI NG JAMES ( CONT' D)
| mndlessly left it on the counter.
How was | supposed to know?

They all go silent for a nonent.

KI NG JAMES ( CONT' D)
Well, | have to go make arrangenents.
Excuse ne.

Rob foll ows King Janes.

PAUL
| don't have noney for a suit.

DI AMOND
Where'd all that noney go?

PAUL
| gave a lot of it to nmy nom Help
out around the house.

Rob stops and cones back. He hands Paul a wad of cash.

ROB
Get a suit.
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PAUL
Thanks, Rob. 1'll pay you back.

Rob nods and exits.
| NT. BARGAI N CLOTHI NG STORE

Paul goes through the racks and picks out a suit. He | ooks
at the tag. It reads $95. 00.

PAUL
He'll never know.

EXT. CEMETERY — DAY

King Janes, in a flanboyant suit, stands next to Ivy and is
fl anked by Rob and Di anond. Suspended above the grave is
Seth's closed coffin. The M N STER fini shes the service.

Hundreds of party kids, all of whomnourn Seth's death, join
his close friends as they all drop a single flower on top of
the coffin as it descends into the grave. As Paul and D anond
wal k away fromthe grave, Rob cones to Paul

ROB
Di anond, give us a nonent.

D amond w pes her eyes, and wal ks over to King Janes.
Near the cars, they are far away from pryi ng ears.
ROB

It's a big score. Mdre noney than
you seen in your life.

PAUL
When?
ROB
Tonmorrow night. Big party on Fire
| sl and.
PAUL
How nmuch?
ROB
Enough. Trust nme. You in?
PAUL
Fuck yeah
ROB

Al right. You need to bring a friend.
"1l bring a friend.
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PAUL
Mar co.
ROB
Fine. 1'll bring nmy friend, Sonny.
He'll get a car.
PAUL
Tell himto make it inconspicuous.
ROB

He knows what he's doing. You and
Marco bring cano.

They finally reach the cars. Rob gets into the car.

ROB ( CONT' D)
Oh, when | give you two thousand
dollars for a suit, cone back with a
two thousand dollar suit.

Paul , shocked, smles and checks out his suit.

EXT. ROB'S FRONT STEPS — DAY

Page 25.

Rob, Paul and Marco wait with travel bags in front of them

PAUL
VWhere the fuck is Fire |Island?

ROB
Long Island. We'll get there. Don't
worry. Look, it's going to be over a
hundred grand. These fags know how
to make noney.

MARCO
You got a plan?

ROB
What plan? These fuckers don't even
| ock their doors.

PAUL
So we just drive in, get the cash
and drive off?

ROB
We take the ferry over. No bridge.
No cars. W tape the cash to our
chests |like that guy taped heroin to
himin Mdnight Express. Walk right
out .
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MARCO
Sounds t oo sinple.

ROB
Where's your boy?

Before the words get out, SONNY drives up in a linme green
Caddy. Paul's jaw goes sl ack.

SONNY
Let's go to the bank, boys!

Paul junps off the steps and goes to the car.

PAUL
This is inconspicuous?

SONNY
It's a classic!

PAUL
This woul d stand out on the surface
of the sun

ROB
Not on Fire Island. They love this
shit.

PAUL
This is a bad onen, Rob. |'m not
getting in that car.

ROB

And | thought you had balls.
| NT. CADDY - MOVI NG

Paul and Rob sit in the back of the convertible, basking in
the sun, hair flowing in the breeze.

EXT. FIRE | SLAND FERRY PARKI NG LOT

Sonny junps out of the car and heads for the trunk. Qpening
it, we see the five travel bags.

MARCO
VWhat's in the other bag?

SONNY
Tape. Extra clothes. QGuns.

MARCO
@ins?
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ROB
Yeah, Marco. Quns.

PAUL
You said this was a pushover. They
don't even lock their doors, you
sai d.

ROB
We're steeling over a hundred grand.
They m ght get pissed at that. You
two still in?

EXT. FIRE | SLAND FERRY PARKI NG LOT

Paul and Rob stand at the front rail of the upper deck, gazing
off to the island.

ROB
Fort Knox, am go.

EXT. FIRE | SLAND HOTEL

A typical resort hotel with the doors exposed to the outdoors.
The guys carry the bags to the roons. Paul and Rob enter one
of the roons; Marco and Sonny anot her.

I NT. PAUL AND ROB' S ROOM

They drop their bags on the beds. Rob opens the door to the
adj oi ning room Sonny and Marco enter as Rob pulls out clothes
only a gay man woul d wear.

ROB
Put this shit on, guys.

PAUL
|"m not putting on a fag suit.
ROB
Fucking put it on, pussy. W gotta
bl end i n.
EXT. BEACH
Angry stormclouds fill the sky and near-hurricane force

W nds whip the surf into a frenzy. Fighting the weat her,
dressed in their fag suits, the boys battle their way up the
beach.

PAUL
Rob! You fucking noron. Don't you
wat ch t he Weat her Channel ? You had
to plan this during Hurricane Andrew?
Fuck!
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ROB
Think of all the fags that'll | eave
cause of it!

Paul | ooks at his clothes.

PAUL
| feel like an idiot.

ROB
| told you, we have to bl end.

EXT. UNDER THE BOARDWALK

The four of them now dressed in canpb, stand in water up to
their knees, shivering against the cold. Rain drips through
t he boards, and wi nd whips themfromthe side.

PAUL
W' ve been standing here for over an
hour. When are these fuckers going
to | eave?

Rob strips his canp off, revealing his fag suit.

PAUL ( CONT' D)
Were you goi ng?

ROB
Check to see what's hol ding them up.

ON BOARDWALK

Swi shing Iike a gay man, Rob anbles up to the back of the
house and | ooks i nside.

BACK PCORCH OF HOUSE

In the house, Rob sees three gay nen get ready to go out,
one bi gger and tougher-1ooking than the others.

UNDER THE BOARDWALK

Rob spl ashes down into the water again, falling all the way
in.

ROB

Fuck!
PAUL

Moron. What the fuck is going on?
ROB

They're going out. Biggest fags |
ever seen.
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I NT. FAG HOUSE

Stealthily, Paul, Rob, Marco and Sonny enter the house. To
the left, a wall of mrrors scares themat first.

PAUL
What the fuck is this? Your plan
said the noney would be in a roomto
the left.

ROB
That's what the plan says!

Paul notions for Marco and Sonny to search. Sonny stands in
the mddle of the living room and | ooks as Marco heads for
t he bedroom

FAG HOUSE HALLWAY

Paul checks one bedroom door. Marco the other. Wen Marco
taps on the door. The voice of one of the guys who |lives
there, KEVIN, boons fromthe other side.

KEVIN (O S.)
Is that you, Al ex? Are you playing
ganmes?

Panic fills Paul and Marco. Paul in a gay voice.

PAUL
Yeah, | am but |'m not Al ex.
KEVIN (O. S.)

Oh, really. Wll, whoever you are,
can you get nme sonething to drink?
| " m par ched.

Paul and Marco stifle the urge to | augh.

PAUL
What do you want ?

KEVIN (O. S.)
Anyt hing cold. You know ne. It's
Kevin the cold guy.

Paul in hysterics.

PAUL
kay, Kevin, the Cold Cuy.
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FAG HOUSE KEVI N S ROOM

Lyi ng alone in the sem -darkened room naked on the bed,
Kevin waits for his drink. Wth a drink in one hand, and a
gun in the other, Paul sashays up to the bed.

PAUL
Here's your drink, Kevin.

Kevin | ooks up and sees the gun.

KEVI N
Ch, you aren't playing ganes.

FAG HOUSE NEAR M RROR WALL
Paul cones back to find Rob waiting for him

PAUL
| tied the fag up. Were's the fucking
nmoney?

Sonny, standing near the kitchen, takes off his mask, picks
up a piece of fruit and tosses it across the room

SONNY
This is fucking bullshit!

Sonny picks up another piece of fruit and tosses hard agai nst
the mrrors. The inpact opens what turns out to be a door.
Rob and Paul peer inside.

On the floor of the closet are four ammp cases. Paul instantly
opens the door and pulls out one of the cases.

Opening the case, he finds it filled wth hundred doll ar
bills.

PAUL
Y' boy!

EXT. BAY - LATER

Rob and Paul wade out into the rough surf, as waves buffet
them Rob and Paul carry the amop cases out into the water.

ROB
Let's just bury the evidence, and
get out of here. W'll| steal a boat

and row across the bay.

PAUL
Are you fucking crazy, Sonny? It's a
fucki ng hurricane!
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ROB
There's only two ways out of here.
The ferry. O the bay. The ferry
doesn't run until after the hurricane
| eaves. I'mnot waiting to have the
fags conme and find us.

PAUL
"' m not going out there! You'll get
kill ed.

I NT. FIRE | SLAND HOTEL — NI GHT

Page 31.

Bl asting through the door, the stormstill raging outside,
Paul and Rob find Marco and Sonny on the floor,

booti e.

MARCO
A hundred and ten in cash. Five keys

of coke. At |east five thousand pills.

PAUL
Y' boy!

ROB
Jackpot .

SONNY

Let's get out of here. Now.

ROB
|"mgoing to steal a boat.

PAUL
There's a fucking hurricane! You see
the waves in the bay when we buried
the ammo cases?

MARCO
|"mnot going out in a boat in this
fucki ng weat her.

ROB
Fine. You two do what you want. Sonny
and | wll take the guns and the
drugs. You take the cash

Paul | ooks at Marco, who shrugs his shoul ders.

PAUL
Fi ne.

counting the
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EXT. DOCK

Rob and Sonny sit in the boat as it junps up and down in the
squal | .

PAUL
You two are fucking nuts. You're
going to drown out there.

ROB
They' Il be | ooking for you on the
ferry.

PAUL

They' Il be | ooking for you at the
bott om of the bay.

Rob waves and smles sardonically as Sonny shoves off, gunning
the notor, vanishing in the darkness.

PAUL ( CONT' D)
|'d rather get fucked by a fag than
go out in that shit, Marco.

EXT. FIRE | SLAND — DAY
The stormis all but gone.
| NT. FI RE | SLAND FERRY

Paul and Marco board the ferry, dressed in their fag suits.
Marco scratches his side.

MARCO
This tape is making nme itch. Wy
can't we just carry the noney in the
bag?

PAUL
Why don't you say that a little bit
| ouder. | don't think everybody on
the ferry heard you. You stay down
here. 1'lIl go up stairs. Don't talk
to no one.

EXT. UPPER DECK

Sitting alone with other travel ers, Paul keeps his cool as
two | arge, but effem nate gays exam ne each person. Finally,
t hey reach Paul

GAY ONE
You' re not gay. \Wat are you doing
her e?
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PAUL
Excuse ne?

GAY TWO
You heard him

PAUL
Oh, because | don't act |like a queer,
"' m not gay?

GAY ONE
Who where you with?
PAUL
None of your business. But if you
must know, | was with my |over, Marco.

You know, it's guys |like you who
make it tough for guys like us. Just
because | don't act gay doesn't nean
" m not .

The two guys | ook at each other for a nmonment, then change
t hei r deneanor.

GAY TWO
W're sorry, man. There was sone
trouble on the Island and we think
some breeders did it.

PAUL
It's okay. Maybe I'll see ya around
soneti ne.

Gay Two wi nks and sm | es.

GAY TWO
Maybe.

As they wal k off, Gay One jeal ously pokes the other in the
side. After they |eave, Paul breathes a sigh of relief.

I NT. JEWELRY STORE — DAY

H's eyes filled with avarice, Paul exam nes the expensive
wat ches. A snooty MALE CLERK saunters up to him

MALE CLERK
May | help you, sir?

PAUL
How nuch is that one there?
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MALE CLERK
That's one of the nobst expensive
Rol exes we carry, sir. Are you sure
you can afford it?

PAUL

You think because | dress like this..
MALE CLERK

Pl ease, sir, don't make a scene.
PAUL

"' m not making a scene, sir. | cane

here to buy a watch. Now you can
watch nme do it.

A beautiful FEMALE CLERK stands off to one side.

PAUL ( CONT' D)
Mss, may | speak to you?

FEMALE CLERK
Yes, sir?

PAUL
How nmuch is that very expensive Rol ex
there in the case?

She | ooks at tag.

FEMALE CLERK
That's twenty-five thousand, sir.

As if he is considering it, Paul |ooks at the Male O erk,
then to the Female Clerk. He then pulls a wad of bills from
hi s pocket.

PAUL
| s cash okay?

FEMALE CLERK
Yes, sir.

PAUL
Don't bother to wap it. Also, is
t he manager in?

FEMALE CLERK
"1l get him sir.

The Male Cerk begins to sweat a bit as the Female O erk
returns wth the Manager.

MANAGER
How may | help you, sir?
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PAUL
| just purchased this very expensive
Rol ex. One of the npbst expensive

Rol exes you carry. | paid cash. This
man over here, judging by the way |
dress, insulted nme. | just wanted

you to know t hat.

The Male Cerk practically nmelts into the wall
di sapprovi ng gl are of the Manager.

Paul

| NT.

MANAGER
Sir, if there's anything we can do.

PAUL
| like those dianond earrings.

MANAGER
For you, sir, seventy-five percent
of .
just smles.

TUNNEL — NI GHT

D anond gl ows as she | ooks at the earrings.

DI AMOND
God, Flash, they're beautiful.
don't understand. How d you afford
this?

PAUL
| have a friend in the business.

She puts them on as Rob cones up

ROB
Fl ash. Tal k tine. Ni ce stones,
Di anond.

OTHER SI DE OF TUNNEL

Paul

and Rob sit on a sof a.

ROB
| was really inpressed by the way
you handled Fire Island. You know
how to take control.

PAUL
Maybe we should do it again sonetine.

Page 35.

under the
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Paul

nods.

ROB
| got bigger problens | want you to
help me with.

ROB ( CONT' D)
We got nine dealers in three cl ubs.
They all owe us noney. Todd's the
wor st .

PAUL
How nuch do they owe you?

ROB
About sixty grand.

PAUL
Whoa! You let that rmuch noney get
away ?

ROB
He al ways has an excuse.

PAUL
Ya know, |'ve seen this shit going
on here. 1'll get your noney back
for you. But fromnow on, | collect

all the noney.

ROB
That's what | want.

PAUL
Anot her thing. | was thinking. You
got the best Ecstasy in the City.
Pure MDVA. No one has this quality.

ROB
Poi nt ?

PAUL
These are big fucking pills. It's
li ke two doses in one.

ROB
You want nme to break themin hal f?

PAUL
Fuck yeah! W tell the kids that
it's a higher dosage. They'll take
it.

Page 36.
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ROB
We still have to deal with the Todd
problem King Janes's crawling up ny
ass about it.

PAUL
How nmuch are these pills whol esal e?
ROB
Thi rt een bucks.
PAUL
How much to the deal ers?
ROB
Fi ft een.
PAUL

W ong. Seventeen.

ROB
You are a prick.

PAUL
That's why you're going to pay ne
fifteen percent.

ROB
Whoa. | don't know if King Janes
will go for that.

PAUL
| nstead of making two bucks a pill,
you' I | make seventeen when we break
them And I'lIl get your back-owed
money. | get sixty back. | want
twenty.

ROB
Ckay. Do it.

They shake hands and Paul bounces off. As soon as he | eaves,
Ki ng Janes cones out of the shadows and sits down.

KI NG JAMVES
Vell, ny friend, that was an
i nteresting conversation.

Rob just nods.

KI NG JAMES ( CONT' D)
You sure have a tiger by the tail,
Rob. | hope you can hold onto him
enough so that he doesn't bite you.
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I NT. DI AMOND S CAR — DAY - MOVI NG

Wearing her new di anond earrings, D anond drives with Pau
in the passenger seat.

DI AMOND
| can't believe you're taking ne
home to neet nommy.

PAUL
Shut the fuck up. It's spaghetti
ni ght .
DI AMOND
Spaghetti night. Jeez.
PAUL
This is hell. This is hell.
DI AMOND
Don't worry, nmommy's boy. |'ll behave.

| just wonder how many girls you' ve
put through this torture.

PAUL
You're the first.
DI AMOND
Ri ght
PAUL
Listen. Don't call me Flash. My nom
w il freak.
DI AMOND
Al right. Paulie.
PAUL
Paul . Just Paul. This is hell.

I NT. PAULIE'S DI NI NG ROOM

D anond joins Paul and his famly at dinner. Connie puts the
| ast of the food bows on the table.

CONNI E

Wel come to our hone, Di anond.
DI AMOND

Thanks.
ALEXI S

She's prettier than the other girls,
Uncl e Paul .
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D anond fl ashes a di sapproving glare his way.

PAUL
Wiy don't you say grace, Alexis?
ALEXI S
W don't say grace anynore.
CONNI E
M nd your uncle.
ALEXI S
Good food. Good eats. Good CGod, let's

eat . Anen.

They all burst into |aughter as Connie passes a bow of pasta
and sauce around the table.

EXT. BRONX STREET —NI GHT

Paul and Di anond wal k armin-armaway fromthe house toward
t he car.

DI AMOND
Your nonis a good cook.
PAUL
Yeah.
DI AMOND

No wonder you're such a nommy's boy.

She giggles a bit at his stunned reaction.

PAUL
"' mnot a nomy' s boy.
DI AMOND
Oh, please. You are so whi pped.
PAUL
Never .
DI AMOND

Li sten, Flash. You don't have to lie
to me. We're not narried. You' re not
going to hurt ny feelings.

PAUL
Most girls...
DI AMOND
|"'mnot nost girls. | beat ny way

out of the Bronx. And | didn't do it
by letting ny feelings get hurt.
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She stops and takes himinto her arns.

DI AMOND ( CONT' D)
| care about you. My little Bronx
Boy. But I'mnot the little house in
the burbs with a white picket fence
and two point three kids in the yard

kind of girl. If you' re | ooking for
your nother, |I'mnot her.
PAUL

| have a nmom | don't need two.

DI AMOND
Good.

She ki sses him

DI AMOND ( CONT' D)
Let's get out of here. Too nmuch Bronx
for one day.

I NT. TUNNEL — NI GHT

Am dst the throng of partiers, TODD, one of the dealers,
dol es out the candy. He sells one to a cute young girl, then
hands her an extra one.

TODD
That's for the road.

The girl drives her tongue down his throat, then bounces
off. But like an eagle stalking his prey fromthe air, Paul,
now dressed in well-tailored clothes and boots, darts over
to where Todd stands.

PAUL
Todd, | have to have a word with
you.

TODD

What ever you want, Fl ash.

Paul nmotions for himto cone to the side, away fromthe crowd.

PAUL

Rob talk to you?
TODD

It's good he has a reliable gofer.
PAUL

Listen, Todd, | amgoing to say this

once. You owe over sixty grand. That's
( MORE)
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PAUL ( CONT' D)
a lot of noney for such a little
shit to cone up with on such short

noti ce.

TODD
Look, Flash -- wannabe -- we handl e
the party.

Todd pokes Paul's chest.

TODD ( CONT' D)
You do whatever it is Rob wants you
to do.

Paul sinply nods. Then grabs the fingers of Todd's hands. He
bends the fingers back, inflicting excruciating pain. Todd
gazes fearfully into Paul's eyes.

PAUL
Do you understand now, Todd?

Todd nods rapidly. Paul lets go of his fingers.

PAUL ( CONT' D)
How nmuch is Rob charging you a pill?

TODD
Sevent een.

PAUL
Wong! N neteen.

TODD
Ni net een?

PAUL

That's right. For you, it's nineteen.
Anot her thing. At the end of the

ni ght, you bring everything to ne.
Money. Leftover pills. Everything.
"1l pay you the next day.

TODD
That's bullshit! I"mtalking to Rob.

Paul gets himin a Vulcan Nerve Pinch before Todd can | eave.
PAUL
And those freebies? They cone out of
your pocket. Not ours. Get it?

Todd nods agai n through the pain.
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Paul
| NT.

Paul
bags

| ets go,

PAUL ( CONT' D)
Have a ni ce day.

TUNNEL ROB' S OFFI CE

PAUL
Wet | ands. USA. Here.
ROB
How much?
PAUL

Nei ghbor hood of hundred ei ghty-eight.

Pl us the | eftovers.

ROB
Whoa! Good take. Hey, what's with
Todd? He said you're charging him
nineteen a pill. | thought we said
it was seventeen.

PAUL
Ni neteen's for |ying.
ROB
What about the sixty?
PAUL
You dont' worry about the sixty.
ROB
How nmuch you take? Two grand?
PAUL
Twent y-two hundr ed.
ROB
Thi ef .
PAUL

See ya tonorrow.

and Todd stunbles away into the crowd.
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wal ks into Rob's office and drops three different canvas
on his desk

As soon as Paul |eaves the office, King Janes cones out of
t he shadows, an unlit cigar in one hand and a snifter of
brandy in the other.

KI NG JAMES
Adieu, ny tiger. Wiat did | tell
you?
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King Janes lights his cigar.

ROB
"1l keep himon a tight |eash.

KI NG JAMVES
Do you think there's a | eash strong
enough to contain hin? Brains. Balls.
Anmbition. Al in one package.
Danger ous m Xx.

ROB
Sounds |ike you.

King Janes smles sardonically as he exits.

I NT. D.E. A OFFI CE — DAY

CGeorge Mason sits anpbng a group of agents.
MASON

|'ve heard a new nane floating around
the cl ubs. Flash.

GREG sits at the table, dressed in a suit and ti e.

MASON ( CONT' D)
You heard that, G eg?

GREG
He's a ghost. He's there. | know
that. But | can never get close to
hi m

MASON
Get cl ose.

GREG
Anot her thing. They're breaking their
pills in half.

MASON
They must be maki ng over two hundred
grand a night at that rate.

GREG
More than that.

MASON
Jesus. Greg, flush this guy Flash
out. Pressure him He'll finger King
James for us. Another thing. | want

to revisit that suicide. Sonmething's
not kosher about it.

Page 43.
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G eg nods and | eaves.
EXT. STREET OUTSI DE NI GHTCLUB — NI GHT
D anond and Paul get out of his car and head towards a night

club. At the door is a huge bouncer, PENO Wth a great big
smle, he lets Dianond in, but he stops Paul.

PENO

Where you goi ng, slick?
PAUL

| nsi de, Tiny.
PENO

Not tonight, you' re not.
PAUL

That's nmy girl you let in.
PENO

Not tonight, she's not. She's with

me Nnow.
PAUL

D anond! \Were you goi ng?

She vani shes into the club. Paul steps back into an attack
posture. But stops short when two ot her bouncers step up.

PENO
What are you gonna do now, tough
guy?
PAUL
Take a |l ook at ny face. You'll see
it again.
PENO
| can't wait.
| NT. TUNNEL

H s face set in a angry snarl, Paul storns through the club.
Rob comes put to himand can see the ire in his eyes.

ROB
Flash, | told you I'd cover for you
toni ght. What happened?

PAUL
| don't want to tal k about it.

ROB
Fine. 1'mgoing to collect.
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PAUL
['lIl collect. Wiere's Todd.

ROB
Not in a safe place. That's for sure.

PAUL
| need a gun.

ROB
You gonna shoot Todd?

Paul does not answer, but shoots straight for Todd.

PAUL
Col l ection cones early tonight.

TODD
Fuck you.

Partiers begin to back off as Paul rears up.

PAUL
Fuck me? What do you have?

Money and bags of pills cascade from Todd' s pockets as Pau
rips themoff, then tears his pants off. In fear, Todd does
not fight back.

PAUL ( CONT' D)
VWhere's the rest?

TODD
That's it, Flash! | swear!

PAUL
Bull shit! You're short. \Were is it?

TODD
| had to pay sone peopl e off!
Bartenders! Pronoters!

PAUL
What's in your shoes?

Paul flips Todd on his ass and pulls his shoes off. He finds
nothing in the shoes and sl ans them agai nst the ground,
breaki ng off the heel of one of them sending hidden cash
all over the place.

Infuriated further, Paul picks up Todd's clothes and shoes
and throws theminto the crowd.
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PAUL ( CONT' D)
Now get the fuck out of here. | don't
want to see you here again!

Storm ng past Rob, Paul stuffs the pills and cash in his
hands.

PAUL ( CONT' D)
Get me a gun.

Rob stands back in shock as Paul blasts by him A conely
girl in her md-thirties, ZOE, stands out from near Rob.

ZOE
Damm, Rob. He's hot.

ROB
Too hot, Zoe. Stay away from him

EXT. ALLEY

Paul checks the gun as he heads for his car. Foll ow ng cl ose
behind him Zoe exits Tunnel.

ZCE
Hey, Flash, wait up!

PAUL
Fuck of f!

She catches up to himas he stuffs the gun in his belt.
ZOE
|'ve been waiting to get you al one.
D anond' s al ways with you.

As soon as he hears the nane, his npod changes.

PAUL
| don't see her now.

EXT. STREET

Cetting out of the car, Paul follows Zoe up the steps to an
apartnent .

PAUL
| don't like this. Let's get an
apart ment .

ZOE

My apartment's already paid for
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| NT. ZOE' S BEDROOM
Peel ing Paul out of his clothes, Zoe is all over him

ZCE
God, you taste good.

Paul practically rips her clothes off.

PAUL
You t oo.

The gun flips out of Paul's belt and crashes to the fl oor.
Both of them | ook at the pistol, but Zoe goes for his crotch
i nst ead.

ZCE
| like this gun better.

ZCE' S FOYER

A man who | ooks |i ke an accountant, Zoe's husband, NORVAN
enters and drops his keys by the door.

ZCE' S BEDROOM
Hearing the noi se down stairs, Paul stops.

PAUL
VWhat the fuck is that?

Zoe' s husband's voi ce boons out OFF CAMERA.
NCRVAN (O S.)

Zoe, |'m hone!
ZCE
Ch, shit. My husband. Nor nman.
PAUL
What ?
ZCE
He's supposed to be out of town till
t onor r ow.

Foot st eps pound the stairs. Paul gets dressed.

PAUL
Fuck.

ZC0E
Go out the w ndow.

Paul | ooks out.
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PAUL
It's three stories up. Were's the
fucking fire escape?

ZOE
Shit! You gotta get out of here!

The steps get closer.

PAUL
Stall him

ZCE
Honey, can you get me a drink?

NORMAN (O S.)
kay!

PAUL
Get undressed. Get on the bed.

Z0E
Wy ?

ZOE' S HALLWAY

A soda in his hand, Norman opens the door to the bedroom
ZOE' S BEDROOM

He enters to find Zoe naked and hogtied on the bed.

NORVAN
Honey?

From t he shadows, Paul steps up and places the barrel of the
gun to his head.

PAUL
Don't turn around.

Droppi ng the glass on the floor, Norman quivers in fear.

NCORVAN
Pl ease don't kill ne. The noney's
under the bed.

Shocked, Paul |ooks at Zoe. Then back at her husband.
PAUL

Take your clothes off. Get on the
bed.
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EXT. STREET

Suitcase in hand, Paul junps into his car and bl asts off
down the street.

I NT. PAUL'S CAR

Sitting in his car, Paul watches as patrons | eave the club
Di anond went to. Peno waits outside. Rage fills Paul as he
wat ches Di anond exit the club and give Peno a kiss. D anond
gets into a cab and it takes off.

EXT. STREET OUTSI DE NI GHTCLUB

Paul bares down on Peno, who sees himand shakes his head.
Two ot her BOUNCERS fl ank Peno.

BOUNCER
Your friend' s back, Peno.
PENO
Jesus fucking Christ! Can't you take
a hint?
PAUL
Asshol e!
PENO

Gangst er wannabes.

Bef ore Peno can say another word, Paul pulls the pistol and
ains it at Peno.

PENO ( CONT' D)
Ch, there you go, tough guy. What
are you gonna do? Shoot ne?

PAUL
Stay away from Di anond!

PENO
Fuck you!

Aimng first at Peno's face, Paul suddenly re-ains and shoots
himin the foot. Falling to the ground, witing and scream ng
in pain, Peno grabs his foot.
As Paul ainms the pistol at the others, they back down.
Swi ngi ng the pistol back to Peno, he has nmurder in his eyes.
PAUL
Say one word about this, I'll conme

back.

Paul backs up to his car, gets in and drives off.
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EXT. BANK OF EAST RI VER — MORNI NG

Paul pulls his car to the side of the road. CGets out.
Nervously, he swings his eyes around the area. Rapidly, he
heads for the bank. He pulls the gun fromhis belt and tosses
it into the river.

I NT. MARCO S LI VI NG ROOM — DAY

Marco, a haze in his eyes, goes to the door as Paul BANGS on
t he ot her side.

PAUL (O S.)
Conme on, Marco! Open up

MARCO
"' m com ng

Marco opens it and Paul, a suitcase in hand, barges in.

MARCO ( CONT' D)
VWhat the fuck, Paulie?

PAUL
| gotta talk to you

MARCO S BASEMENT

Paul glides down the stairs with a sleepy Marco in tow. A
l[ittle light fromthe rising sun streaks through the w ndows.
Marco turns on the light. Paul puts the suitcase on the table.

MARCO
VWhat's that?

PAUL
About a hundred and fifty grand.

MARCO
VWhere the fuck...

PAUL
Don't ask. Take this. Twenty grand.
Can you stash the rest?

MARCO
Down here. My grandnot her died here.
No one cones down here anynore.

PAUL
That's weird, W©Marco.

MARCO
Hey, Paulie, you scare ne.
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PAUL
What ?

MARCO
Do you know the reputation you're
getting? That shit with Todd? Peopl e
are scared of you. | think King Janes
is scared of you too.

PAUL
He sure ain't scared of the noney
"' m maki ng for him

MARCO
| just hope this don't get out of
control

PAUL

Just trust ne.
| NT. PAUL'S BEDROOM — NI GHT

Staring out the w ndow, Paul seens |ost, nervous. Down stairs,
t he phone RINGS. A nonent |ater, Tina enters with the phone
i n her hand.

TI NA
Uncl e Paul, sonme guy's on the phone
for you. Rob?

PAUL
' mnot here.

TI NA
You okay, Uncle Paul ? You been up
here for two days.

PAUL
I"mall right, Tina. Really.

Marco barges in right past Tina.

MARCO
What the fuck did you do?

Paul whi ps around and points to Tina.

PAUL
Mar co!

MARCO
Sorry, Tina.

She with wi thdraws and cl oses the door. Marco noves cl oser
and |l owers his voice.
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MARCO ( CONT' D)
What the fuck did you do? It's al
over town.

Paul begins to pace the floor.

PAUL
What did you hear?

MARCO
You blew a guy's toe off?

Staring at each other for a nonent, they both break out
| aughi ng.

PAUL
Probably did the toe a favor.

MARCO
VWhat you do with the piece?

PAUL
Gave it a bath.

MARCO
Peno didn't go to the cops. H s whole
crew s scare to shit of you. Rob
wants to see you. Now.

I NT. TUNNEL

As Paul enters the club, all eyes fall on him They step
aside as if he were Mbses parting the Red Sea. Paul seens
bew | dered by their behavior. As he reaches the back end of
the club, Dianond runs up to him

DI AMOND
Are you fucking crazy? |I'mnot your
girl! Getting jealous and shit! What
the fuck is wong with you?

PAUL
Why don't you just shut the fuck up!

DI AMOND
You gonna shoot ne?

Putting his hands up in resignation, he wal ks away.

PAUL
Get outta here.

DI AMOND
| don't even know you. Who the fuck
are you?



The 6 Train Page 53.

PAUL
"' ma gangster. Renenber?

O her side of club, Rob corrals Paul.

ROB
| been calling you for two days.
PAUL
Been busy.
Rob glares at him
ROB

Wth ne.
TUNNEL ROB' S OFFI CE

Rob goes behind his desk and sits down. Paul waits for him
to speak.

ROB
You need anot her piece?

PAUL
A cl ean one.

Rob goes into his drawer and pulls out an 9mm automatic. He
tosses it to Paul, who checks it and stuffs it in his belt.

ROB
That shit you did was next |evel.
Everyone's scared of you now.

PAUL
Get the fuck out.

ROB
The shit wth Todd? The way you' ve
been handling business? Then the
toe thing? What the fuck were you
t hi nki ng?

Paul just shakes his head.

ROB ( CONT' D)
Vell, you re nuscle now OCh, and
your friend, Todd, wants to talk to

you.
Paul just rolls his eyes.
TUNNEL NEAR DANCE FLOOR

Wth an apol ogetic | ook on his face, Todd stands for Paul.
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Paul

Paul

seens to sense sonething. He
the room he sees Dianond staring

TODD
|"msorry | lied to you

turns away.

TODD ( CONT' D)
| know | fucked up, but can | have
one nore chance? Pl ease?

PAUL
Todd, listen to nme. Listen good. You
fuck up one nore tine...
TODD
| know, you'll shoot ne in the toe.
PAUL
Don't get smart with ne.
TODD
Sorry.
PAUL
Listen to nme. |I'mgonna give everybody

ten extra pills a night. You pay who
you want to wwth them Do what you
want with them Take them But all
the other pills, every fucking one,
every dollar conmes back to us at the
end of the night. You get paid on
Monday. No ganes. You understand?

TODD
No problem Flash

PAUL
Get lost. Conme back next week.

to talk to each other. Their |ips nove. But soon,
fills in the space between them

EXT. PAUL'S APARTMENT — DAY

Paul

supervi ses the furniture del

new furniture into the Brownstone.

| NT. PAUL'S APARTMENT

Fully furnish with top of the line furniture

the mddle of the living room

MARCO
This is fucking rich, man.

Paul

Page 54.

searches the crowd. Across
at him Both seemto want
t he crowd

very people carry brand

stands in
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PAUL
Just think, Marco, less than two
years ago, we were jerking off in
t he Bronx. Look at ne now

MARCO
Di anond' s gonna | ove this.
PAUL
Fuck her. Fuck her!
MARCO
It's just that, everybody knows she's
in love with you. You | ove her too.
PAUL
VWhat | say?
MARCO
What ever.

PAUL' S BEDROOM
The | avi shly adorned bedroomis a feast for the eyes.

MARCO
You could fit five chicks in this
bed at one tine.

Paul nods, smling fromear to ear.
PAUL' S GAME ROOM

A giant pool table in the center. Arcade style ganes all
ar ound.

MARCO
You know, Paulie, we could stash the
shit here. Keep it closer to the
cl ubs.

PAUL
Never! Never anything here. This
pl ace stays clean. This is our
refuge. You keep everything in the
Bronx. Even the cash. W're going to
expand.

MARCO
You talk to Rob?

PAUL
As long as the noney cones in, those
guys won't say word one to us.
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Paul

Paul

MARCO
| don't know, Paulie.

racks N ne Ball.

PAUL
Peopl e can't get into our clubs cause
we got the best shit. But we nove
into other clubs. Take them over. W
could go fromnine or ten thousand
pills a night to thirty, forty, fifty
t housand a night. W can pronote our
own parties out on Long Island. W
could be mllionaires in a year

ai s and breaks, potting the Nine on the break.

PAUL ( CONT' D)
| al ways wi n, Marco.

I NT. KING JAMES' S KI TCHEN — NI GHT

Over coffee in the kitchen,
Mar co and Sonny stand behind him

Paul .

KI NG JAMES
Where do we get the extra deal ers?

PAUL
Party kids. We pay themin pills.

KI NG JAMES
Wth that many deal ers, that many
cl ubs, who's gonna enforce the rul es?

PAUL
Marco and Sonny report to nme. They'l|
lead crews we'll bring down fromthe

Bronx. New f aces.

King Janmes and Rob exchange worried gl ances.

PAUL ( CONT' D)
And | want to neet CGoldie. W're
going to nove nore product. W gotta
get a better price.

KI NG JAMES
Al right. I'll arrange a neeting
with him But Rob will do the
negoti ati ng.

PAUL
Fine. | gotta go.

Page 56.

Ki ng Janes and Rob listen to
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As Paul stands, he | ooks back to where he was sitting. He
then turns to King Janes.

KI NG JAMVES
Yes, Flash? That's where he was
sitting. I changed the chair.

PAUL
How can you still live here?
KI NG JAMES

" m noving soon. It's on the market.

Paul says nothing else, just |eaves, taking Marco and Sonny
with him As soon as Paul |eaves, King Janes turns to Rob.

KI NG JAMES ( CONT' D)
Can you hear the footsteps behind
you?

EXT. STREET — DAY

Mason stands down the street from Tunnel. He lights a
cigarette in the cold winter air. Standing next to him Geg
stares of f down the street.

GREG
They' ve noved into six, maybe seven
ot her clubs. They're pushing at |east
three thousand pills a night at each.

Mason crushes out his cigarette.

MASON
Bi g nunbers. Flash?

GREG
Can't get near him | don't even
know what he | ooks |ike. Never stays
in one place | ong enough.

MASON
Danmt! Geg, in less than a year,
this guy's tripled distribution and
we can't get a | ook at hinf

A brand new Hummer pulls up to the curb. After a nonent,
Paul , dressed in an expensive suit and overcoat, junps out
and heads into the conveni ence store.

Paul passes in front of the two agents. Mason pulls out
anot her cigarette, but his |lighter does not work.

Monents |l ater, Mason still trying to light his cigarette,
Paul exits the store and pulls an expensive cigar fromhis
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i nside coat pocket. Wth a jet lighter, he sparks up his
ci gar.

He sees the honel ess nan he gave the four bits to. He hands
hi ma hundred dollar bill.

PAUL
Hope that hel ps out.

HOVELESS MAN
A hundred dollars nore than | had a
few m nut es ago.

Paul smles and heads back to his Hummer. Mason steps up.

MASON
Excuse ne. Can | get a light?

Confidently, Paul offers Mason a light. Mason eyes him
suspiciously as he lights the cigarette.

MASON ( CONT' D)
You hang around here nuch?

PAUL
You witing a book?

MASON
Ki nda.

PAUL

Leave that chapter out.
Paul gets into his Hunmer and drives off down the road.

MASON
Have a ni ce day.

GREG
VWhat are you thinking?

MASON
Just a feeling.

GREG
One thing I know about Flash. He
never handl es the noney or the drugs.
Never .

| NT. HOTEL CORRI DOR — DAY
Rob and Paul head down the corridor toward a room

ROB
Remenber, 1'I1l do the tal king.
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PAUL
Yeah, yeah.

ROB
|'"'mserious. Don't pull a Tony Montana
on ne.

PAUL

Rel ax, will you?
Rob eyes Paul with trepidation as he knocks on the door.
GOLDI E' S HOTEL ROOM

G eeted by Lou, Rob and Paul enter the hotel roomto find a
fl amboyant gay man, GOLDIE, |ying on the bed, snoking a
cigarette through a long holder. He rises fromthe bed and
fl oats across the room

GOLD E
| don't see why it was necessary for
me to cone to this neeting, Robbie.

CGol die eats Paul up with his eyes.

GOLDI E ( CONT' D)
VWho's this?

ROB
ol die - Flash. Flash - ol die.

GOLDI E
So, you're the ghost who brings ne a
| ot nore noney.

PAUL
Nice to neet you

GOLD E
Sit. May | offer you a drink?

ROB
| ' m okay.

Paul just shakes his head.

GOLD E
What do you need from ne?

ROB
We're noving a | ot nore product now,
Goldie. W'd like to renegotiate a
better price.
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GOLD E
Thirteen a pill is a fair price.
Especially for the quality.

ROB
It was fair.

PAUL

When we were doing nine to ten
t housand a night, per club, it was.

ROB
Fl ash!

PAUL
You were grossing about a hundred
and fifteen "K' a night fromthe "E"
al one. W& have nine clubs now. You
gotta be grossing over a mll a night
fromus al one.

ROB
|"m sorry about this, Coldie.

GOLD E
No need to apol ogi ze. Your friend
here may have a point.

PAUL
Ecstasy is a heavy hit now Legally.
You have none of the risks. W take
all the chances. That's worth
somet hi ng.

GOLDI E
What do you think is fair?

PAUL
Fi ve.

Gol die stares in disbelief. Rob's jaw goes sl ack.
GOLDI E

| think we m ssed the mark on t hat
one, don't you?

ROB

"'l say.
PAUL

| don't. And I'Ill tell you why.
GOLD E

| can't wait.



The 6 Train Page 61

PAUL
W' re expandi ng. W have our eyes on
five nore clubs in the Cty,
Connecticut, Jersey, Philly, DC
That's just the beginning. That kind
of expansi on costs noney.

GOLDI E
You're anbitious. I'Il give you that.
But five a pill is inpossible. Ten
i s good.

ROB
Ten i s good.

PAUL
For a start. Six.

GOLDI E
Ni ne.

PAUL

Wiy don't we just say eight and end
this nmeeting now?

Gol die glares at Flash for a nonent, considers the offer,
| ooks at Rob for a nonent, then takes a deep breath.

GOLDI E
Al right. Flash. Eight a pill. But
| want a guarantee. No | ess than a
hundred and fifty thousand pills a
week.

PAUL
Deal .

HOTEL CORRI DOR

Exasperated, Rob throws his hands up in the air as they exit
Gol die's room

ROB
Are you fucking high? A hundred and
ifty thousand pills?
PAUL
Don't worry about it, Robbie.
ROB
First, | was supposed to do the

tal king. You were supposed to shut
up. Second, we can't handle this
much!
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PAUL
First, you were going to say the
wrong things. Second, yes we can.
Look, you want to make noney?

ROB
O course.

PAUL
Then stop acting |ike a pussy.

| NT. PLAZA HOTEL SU TE — NI GHT
Paul sits wth Marco and Sonny.

MARCO
Wy are we here?

PAUL
We can't keep going to the clubs to
get the noney and pills. | got one
deal er fromeach club to bring the
t ake here.

MARCO
That makes sense.

PAUL
That's why | thought of it.

CONNI E
VWhat do we do?

PAUL
| have five roons lined up in the
hot el .

The door opens and Rob enters. Paul pulls his pistol, but
quickly re-holsters it when he sees that it is Rob.

ROB
Touchy. What's up?

PAUL
You better stop that shit. You're
going to get shot.

ROB
What the fuck's up your ass?

PAUL
Rob, you better shut the fuck up

Rob sees that he is serious. He shuts up and takes a seat.
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PAUL ( CONT' D)
You got all the roons?

ROB
Yeah. All set.

PAUL
kay. Let's go to work.

PLAZA HOTEL - HOTEL ROOM

Todd enters the roomto find Marco sitting at the table. He
drops off a bag. Marco dunps the contents on the table and
does a qui ck cal cul ati on.

MARCO
Not bad, Todd. Redenption's been
good for you.

TODD
Thanks.

Marco makes sonme notations on a pad, then he hands hima
coupl e of hundred dollar bills and a piece of paper.

MARCO

That's a bonus. Go to that suite.
TODD

VWhat's there?
MARCO

You'll find out.

Todd | eaves as anot her deal er enters.
PLAZA HOTEL - HOTEL SU TE

Sonny sits at a table in the room doing the sane thing with
t he deal ers that Marco did.

PLAZA HOTEL - HOTEL CORRI DOR

Todd and the other dealers Iine up in front of the door to a
big suite. Party SOUNDS cone frominside the Suite.

TODD
VWhat's this?

DEALER
Beats the shit out of ne.

Todd knocks on the door. Soon, it opens. Dianond waits on
t he ot her side.
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DI AMOND
Enter, ki ddi es!

PLAZA HOTEL - PARTY SU TE

D anond | eads theminto the party, then hears another KNOCK
at the door. She opens the door to find King Janes on the
other side, his face cast in a veiled mask of ire.

PLAZA HOTEL - PAUL'S SU TE

Paul , flanked by Marco and Sonny, sits over a cal cul at or

with slips of paper in front of him a pleased | ook on his
face as King Janes enters, Dianond in tow.

KI NG JAMES
Hol ding parties w thout ne?
PAUL
Hey, what's up? Didn't Rob tell you,

James?
A tense nonment passes between them

KI NG JAMES
Not Ki ng James?

PAUL
Okay. King Janes.

Mar co, Sonny and Di anond breath heavily.

KI NG JAMES
How d we do?

PAUL
Alittle over a hundred and twenty
t housand pills between the nine clubs.

KI NG JAMES
That's a good night, isn't it? Better
than thirteen thousand pills a club.
Busi ness i s buil ding.

PAUL
We keep everything at a safe |ocation
until Sunday.

King Janmes regards himcoldly for a nonent, then his
count enance conpl etely changes, again becom ng the showran.

KI NG JAMES
Well, there's a party to be played.
Shal | we?
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Ki ng Janes escorts Sonny, Marco and Di anond toward the door
PAUL
"1l finish the books, then I'Il be
t here.

But D anond extricates herself from King Janes.

DI AMOND
"1l be right there, King Janes.

KI NG JAMVES
Don't tarry, ny little one. The sun
will soon be here and we'll all begin

to nelt.

He ki sses her on the hand and | eads Marco and Sonny out.
Di anond pours herself a drink in a nost seductive manner.
She licks the glass, then slinks her way onto the sofa.

DI AMOND
You've hardly said a word to ne in
nmont hs.

PAUL

VWhat do you want ne to say? You
di srespected ne in front of everyone.
That fat slug, Peno.

DI AMOND
W' re not exclusive, Flash.

PAUL
For that night, we were. You were
out with me. Not Peno! You should
have never gone in. You made ne | ook
I i ke an asshol e.

DI AMOND
l"msorry. | just have a problem
PAUL
Wth what ?
DI AMOND
Comm t nent .
PAUL

For a coupl e of fucking hours?

DI AMOND
You didn't have to shoot himin the
toe! He's still Iinping.
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For a nmonment, they just stare at each other. Then they begin
| aughi ng.

PAUL
| should' ve shot himin the balls.

Paul joins her on the sofa.

DI AMOND
He'd really be Iinping then.

They | augh even harder. As the |laughter subsides, their
fingers begin to nove closer together.

DI AMOND ( CONT' D)
| care about you a |ot, Flash.

PAUL
| care about you too.

DI AMOND
What are we going to do about it?
Nei t her one of us wants to stop having
fun.

PAUL
Maybe we just have to stop having
that kind of fun in front of each

ot her .
DI AMOND
Maybe 1'Il just give up on other
guys. Stick to chicks.
PAUL
Sl ut .
DI AMOND

A girl has to exploit her talents.

For a nonment, it appears as if both of themwant to say
sonet hi ng.

PLAZA HOTEL - PARTY SU TE

Across the room King Janes stands with Rob. They watch as
Paul and Di anond enter the savage party. It al nost appears
as if Paul is in a different world, a world above the party.

KI NG JAVES
Renmenber those footsteps | nentioned?
They' re getting | ouder.
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I NT. TUNNEL — NI GHT

Am dst the din, a PARTY KID conmes up to Todd and confronts
hi m

PARTY KI D

Hey, Todd, this "E" ain't shit.
TODD

What ?
PARTY KI D

| get nore buzz off aspirin.

O her side of tunnel, Sonny holds the extra pills in his
hand and grows irate.

SONNY
This ain't our shit. Get the fuck
out of here!

PARTY KI D
Hey, | bought it here.

SONNY
Her e?

TUNNEL — NEAR FRONT DOOR
Sonny stands wth the Party Kid at the front door with Marco.
FEMALE CLERK

You know we only sell half noons
here. Who sold it to you?

PARTY KI D
| don't know. | thought he was one
of your guys. New shit.

TUNNEL —PAUL' S OFFI CE

Paul , a bottle of water in front of him listens to the Party
Ki d.

PAUL
We didn't sell you this shit. Wat
do you want ne to do?

PARTY Kl D
Fl ash, you guys al ways guarantee the
best shit in your clubs. | bought it

here.

Paul's eyes drift to Marco and Sonny, then to Rob.
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PAUL
He's right. W guarantee the best.
Marco, give himtwo hal f noons.

Marco dol es out the pills.

PAUL ( CONT' D)
Now, you know what they | ook |ike.
Only deal with our people. Qur pills.

Party Kid pops one of the pills and bounces out of the office.
As soon as he | eaves, Paul's face changes froma smle to a
gl ower, dark and sinister.

PAUL ( CONT' D)
You guys find out who these fucks
are and make them change their m nds
about selling shit in our clubs.

Sonny and Marco | eave. Rob stays.

PAUL ( CONT' D)
What ?

ROB
|"mhaving a little dinner at Tavern
on the Green on Monday for close

friends.
A sad | ook appears on Rob's face, but he still snmles.
PAUL
Why ?
ROB

| just want to. Just sonething.

PAUL
Al right. W'll be there.

ROB
Good.

Rob goes to the wi ndow that | ooks down on the club dance
floor. He sees a squad of toughs with Marco and Sonny as
t hey search for the usurpers.

ROB ( CONT' D)
Looks |i ke you brought half the Bronx.

PAUL
W need to protect what we have.
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ROB
It's funny. You nmade Ecstasy
danger ous.
Rob pulls a pill fromhis pocket, pops it into his nouth.

TUNNEL — MAI N DANCE FLOOR

Paul and Rob wander through the cromd. Of in the distance,
Paul sees Geg, dancing with the others. Instantly, he goes
to Marco.

PAUL
You see that guy over there? The
bl onde.

MARCO

VWhat about hi nf?

PAUL
|'ve seen hi m sonewher e.

MARCO
He's at all the clubs all the tine.

PAUL
Check hi m out.

O her side of club, dancing hard, Geg noves his way up to
Todd.

GREG

Todd, | gotta talk to you.
TODD

VWhat's up?
GREG

You guys need deal ers?

TODD
You have to ask Fl ash.

GREG
VWhere is he?

TODD
Over there...

VWhere Paul was, he is not.

TODD ( CONT' D)
Oh, shit. Sorry, dude. He's gone.
Best to talk to Marco or Sonny.
They're his captains.
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GREG
Intro ne.

TODD
Sur e.

| NT. TAVERN ON THE GREEN — NI GHT

Page 70.

Gat hered about a large table in a private room Paul, Rob,
Mar co, Sonny, Di anond, and other nenbers of the crew, and

many beautiful party girls, eat and drink.

PAUL

You al ways had good taste, Rob.
ROB

| try.
PAUL

After dinner, we can all go back to
nmy place. Have a little party.

ROB
| have a better idea.

Regal |y, he stands at the head of the table and holds up a

chanpagne gl ass.

ROB ( CONT' D)
Friends, | just need a nonent of
your tinmne.
The din quiets.
ROB ( CONT' D)
Thank you for comng. | hope you

enj oy your dinner.
They all tap their glasses with spoons.

ROB ( CONT' D)
We've had a ot of fun in the past
couple of years. | just wanted to
say thank you for all your help and
friendshi p.

They tap their gl asses again.

ROB ( CONT' D)
And | want to make a toast.

Everyone rai ses their glasses.

ROB ( CONT' D)
To friendship. Fun. Ecstasy.
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They all chinme in their approval and clink gl asses.

ROB ( CONT' D)
And to show ny appreciation, | want
you all to |l ook under your plates.

Slowly at first, the gathering, all with quizzical |ooks on
their faces, lift up their plates and find air line tickets.

ROB ( CONT' D)
It's too cold in New York

| NT. Al RPORT GATE
The gathering, led by Rob and Paul, tickets in hand, ready

t hensel ves to board the plane. On the board, the destination
reads: ORLANDO, FLA.

PAUL
Rob, | ain't never been on a plane
bef ore.

ROB

No shit. You're fucking kidding ne.
Rob gets himin a head | ock and gives hima noogy.

PAUL
You fag!

I NT. KING JAMES' S OFFI CE —NI GHT

Sitting alone in his office, King Janmes wears an unhappy
face.

| NT. ORLANDO HOUSE

A party of nonunental, hedonistic proportion transpires.
Partiers, in various states of undress, engage in all forns
of animalistic carnality.

Sonny and Marco have two girls each. Paul sits on the sofa
with a cute little hottie, POLO as Rob and another gir
head out onto the verandah.

Polo pulls Paul to her and they hook up. D anond slinks up
to them dressed in a bikini that is barely a biKkini

DI AMOND
You two want a third?

Paul i1n shock. Polo's eyes |ight up.

POLO
Fuck yeah
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Pol o yanks her down on top of them Dianond and Paul exchange
knowi ng gl ances as they dig into her.

ORLANDO HOUSE - VERANDA

Rob and the girl, CANDY, sit on a sw nging sofa, hooking up.
He breaks the kiss and stares longingly at her for a nonent.

CANDY
VWhat's wrong?

ROB
|"'mnot sure. | know we've only known
each other a couple of...

CANDY
But what ?

ROB
| was t hinking.

Sonny bl asts out of the house.
SONNY

Rob, we're heading out to that
anusenent park.

ROB
VWi ch one?

SONNY
| can't remenber.

ROB
Di sney?

SONNY

That' s tonorrow.

ROB
Ckay, Sonny. But can you give us a
m nute? Candy and | were in the mddle
of sonet hi ng.

SONNY
Yeah. Sure.

He just stands where he is.

ROB
Al one, Sonny.

SONNY
Ch, yeah, sure.
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I NT. KING JAMES'S OFFI CE - N GHT

Sitting with Peno and sone of his nen, King Janes seens
om nous.

KI NG JAMES
He's becone sonmewhat of a liability.

PENO
He's an asshol e.

KI NG JAMVES
| woul dn't have put it that way.

Sitting next to Peno, now part of his crew, is Geg.

GREG
You have a picture of hinf Wat does
he | ook |ike?

Peno | ooks at himlike the CGodfather adnoni shing Sonny at
the neeting with Sol otzo. Realizing that he has spoken out
of turn, Geg fades back.

PENO

| know what the asshol e | ooks |ike.
KI NG JAVES

| believe you do.
PENO

VWat's in this little arrangenent

for us?
King Janes sits back and sm | es.
EXT. AMJUSEMENT PARK — DAY
SERI ES OF SHOTS O the gang anusing thensel ves on the rides.
AMUSEMENT PARK — MERRY- GO- ROUND

Mar co, Sonny and some of the girls get off the ride. Stil
hi gh, Marco staggers up to Paul, D anond and Pol o, who al
share cotton candy.

MARCO
| love that fucking ride, Paulie.
want that horse.

PAUL
Marco, they ain't gonna give you
t hat horse
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MARCO
| ain't gonna ask. |'m gonna stea
it. 1'"mcom ng back tonorrow
PAUL
You' re a fucking noron. You know
t hat ?
MARCO

| may be a fucking noron, but I'm
gonna get that horse.

As the crew giggles their way off into the crowd, Paul,
D anond and Polo enter a small eatery.

| NT. AMUSEMENT PARK — EATERY
Wth hanburgers and salads in front of them they pig out.
POLO
| gotta tell you, Dianond, |'ve been
inlove wth you forever.

DI AMOND
I'mflattered, Polo.

POLO
You' re a fucking | egend.

The excess flattery nmakes Di anond feel uneasy.

DI AMOND
Thanks. | think.

PAUL
What about ne?

PCOLO
Shit, Flash. Wth all the rides |'ve
taken with you, | should get frequent
flyer mles.

DI AMOND

How many m | es?

PAUL
Subj ect change.

Paul sees Rob and Candy waiting at the door. He notions them
to cone to the table.

ROB
Beach party tonight.
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POLO
Awesone!

EXT. BEACH - N GHT

A huge bonfire blazes on the beach. Partiers revel in their
| asci vi ousness. Next to the fire, D anond and Pol o hook up
with each other, as Paul sits between them D anond |icks
her Iips.

DI AMOND
Jeal ous?

Smling with glee, Paul prepares to reply as partiers disrobe
and head for the surf. Polo strips off what is left of her

cl ot hes, yanks Di anond off her ass and pulls her top off.
They follow the rest into the surf.

Paul gets ready to follow, but then he sees Rob walk up with
Candy.

ROB
Flash, can | talk to you?

Al nobst to the water, D anond turns to him

DI AMOND
Come on, Flash! W're waiting for
you!

PAUL

['I]l be there in a m nutel
Rob ki sses Candy.
ROB
G with the others. I'll be there in
a m nute.

Candy kisses him strips off her clothes and heads for the
ot hers.

ROB ( CONT' D)
VWalk with ne, Paul.

Paul regards his use of Paul's real nanme with curiosity.
DOMWN THE BEACH - MOVI NG
Silently, Paul wal ks wi th Rob.

ROB
| know you're pushing ne out.
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PAUL
| work for you

ROB
Now that's bullshit. Nobody listens
to me anynore. It's all Flash and

his crew

PAUL
You don't know what you're talking
about .

Despite the assurances, we can see that Paul knows Rob is
right. For some tine, they walk silently.

ROB
My ticket here was one way. It's
time. The party's over in New York.

PAUL
What are you going to do?

ROB
| "' m thinking about starting a club
down here. | like Florida. Candy's

going to stay with ne. Maybe we'l|
just settle down.

PAUL
|"msorry, Rob
ROB
" m not .
Rob lights a blunt.
ROB ( CONT' D)
Can you do ne a favor?
PAUL
You need noney?
ROB

Not a problemthere. It's just, you
know, can you tell people that you
bought ne out? Don't let themthink
you forced ne out.

PAUL
You're ny friend, Rob.

After a nonent, they shake hands. Hug.

PAUL ( CONT' D)
Gonna m ss you.
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ROB
|"msure we'll see each other. Paul,
get out of New York as soon as you
can. King Janes used to tell me to
wat ch ny back. Watch him He's not
what he seens. He's not your friend.
Seth found out the hard way.

| NT. ORLANDO HOUSE BED ROOM — MORNI NG

Extricating hinself fromthe sl eeping D anond and Pol o, Pau
struggles to is feet.

| NT. ORLANDO HOUSE LI VI NG ROOM

Passing fromthe kitchen through the Iiving room Paul shakes
his head as he sees Marco lying on the sofa, his arns w apped
around the Merry-Go-Round horse. Marco opens one eye. He
sm | es.

MARCO
| told you I'd get it.

Paul is so tired he cannot even | augh. He just shakes his
head and wal ks back to the bedroom

| NT. PLANE —NI GHT

A | ook that m xes fear and anger flows on Paul's face as he
sits between D anond and Pol o, both sl eeping.

| NT. TUNNEL — DAY
Ki ng Janes sits behind his desk.

KI NG JAMES
Tavern on the Green is killing us on
Wednesdays. | think it would be good
if you, Marco and Sonny go and have

sone of your special little fun.
Paul , sitting on the other side of the desk, pops a pill and
sm | es.
PAUL
How far can we go?
KI NG JAMES
Don't burn the place down. Sad about
Rob. I'lIl mss him
PAUL

Li ke you m ss Seth?
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KI NG JAMES
| sense a doubl e neaning in that
rhetorical.

PAUL

| just don't think that Seth's death
was a suicide. And when | find out
who it was...

KI NG JAMES
When you do find him give himan
extra shot for ne.

For a nmonment, the two of them spar non-verbally, with their
eyes.

INT. D.E.A OFFICE —N GHT
Greg seens frantic as he reports to Mason.

GREG
|'"'m scared, George. Really scared.

MASON
They suspect you? Peno?

GREG
Not Peno. He's an idiot.

MASON
Vel | ?

GREG
This is going to get bl oody.

MASON
Greg, don't you think you're
overreacting?

GREG
You didn't see the | ook on King
Janes's face. And Peno told himwants
to kill Flash.

Mason begins to ask a question, but Geg cuts himoff.

GREG ( CONT' D)
And no, | didn't get a picture. Fuck!
This guy is a ghost. I'min the sanme
fucking roomwith him and | can't
get a look. It's |like everyone knows
what Fl ash | ooks |ike but ne.

MASON
What do you want to do?
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GREG
Just raid the clubs. Round everyone
up. Someone's bound to give himup.

MASON
O kill hin®

Fear paints itself across Geg's face. After a nonent, Mason
pi cks up the phone.

MASON ( CONT' D)
Get the warrants.

| NT. TAVERN ON THE GREEN

Dressed in tuxedos, sipping chanpagne, Paul, Marco and Sonny
live it up.

PAUL
| can't believe you got that fucking
hor se.

MARCO

Never doubt Marco.
A PICTURE A RL conmes up to the table

PI CTURE G RL
Wul d you like a picture taken?

A cigar in hand, which he quickly shifts to his nouth, Paul
gathers the other two together.

PAUL
Come on, guys. Let's get a picture
to cel ebrate the buy-out.

Instantly, the picture pops out of the camera. Paul pays the
girl and takes the picture fromher. They all gather around
as the picture devel ops. Wien it does, they all cheer and
drink one | ast toast.

PAUL ( CONT' D)
Time to clear the dance fl oor.

TAVERN ON THE GREEN MEN S ROOM

Paul stands in a stall, taking a piss. Wen done, he pulls
an M 80 from his pocket and holds it up to his cigar.

PAUL
You guys ready?

On the heels of his words, he hears the door close. Mnents
later, fromthe stalls on either side of him expl osions
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erupt, blasting water into the air and fl ooding the fl oor
around his feet.

PAUL ( CONT' D)
Holy fuck! You not herfuckers!

Calmy, Paul lights the M80 and drops it in the toilet.
TAVERN ON THE GREEN ENTRANCE

Frantic patrons scurry about, making for the exits as Paul,
a great big smle on his face, flows with them The very
| arge MAITRE D, dressed in a tuxedo, tries to stop Paul.

MAI TRE' D
Where the fuck are you goi ng?

Paul tosses him aside and conti nues on.

PAUL
Get the fuck outta here!

As Paul nears the entrance, two double doors with two | arge
gl ass panels on either side block his egress. Two extra | arge,
t uxedo-weari ng nen hel p the doors.

Al nost ready to pull his pistol, Paul stops short when Marco,
smashes a chair through the gl ass panels.

MARCO
Let's go!

The two of them junp through the opening, shocking the
bouncers.

MARCO ( CONT' D)
Sorry we crashed your party!

EXT. TAVERN ON THE GREEN PARKI NG LOT

Police sirens BLARE in the night, as Paul and Marco head off
across the parking lot. Frantic patrons fill the parking
| ot, masking their escape as they head off into Central Park.

As the police go to the entrance, the Maitre'd points to
Paul and Marco.

CFFI CER
Hey, you! Stop!

PAUL
Fuck thi s!

They bolt into the Park.
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EXT. CENTRAL PARK

Paul and Marco, |aughing, barefoot, run |like joggers on the
trail, their tuxedos bunched up in hand. As they get to the
intersection of two trails, a police car glides by. Both of
them junp off the path before the cops can see them

OTHER PART OF PARK

Still barefoot, Paul and Marco find Sonny, still dressed in
hi s tuxedo.

SONNY
Were the fuck've you guys been?
|"ve been | ooking for you for over
t hree hours!

PAUL
It's like an F. O P. convention out
there. W've been dodgi ng cops.

MARCO
Let's get outta here! I'mfreezing.

Marco turns toward the street and whistles for a cab.

SONNY
Were are your clothes?

PAUL
Fuck you.

As the cab lurches to a stop, Marco | ooks back at Paul .

MARCO
You have such nice |egs, Paulie.

Paul slaps in on the back of the head and pushes himinto
t he cab.

I NT. TUNNEL

Dressed in a flashy sweat suit, Paul enters the dance area
and sees King Janes, who seens shocked to see him

KI NG JAMES
Vwell, Flash, | was worried about
you.

PAUL
Real | y?

Kl NG JAMES

You seened to have done better than
' d hoped.
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Pulls out a roll of bills and hands it to Paul.

KI NG JAMES ( CONT' D)
Best Wednesday in nonths.

PAUL
Thanks.

KI NG JAMES
|"d like you to come up to ny new
house t onorrow.

Ki ng Janes hands him a card.

KI NG JAMVES ( CONT' D)
The address.

PAUL
VWhat tine?

KI NG JAMES
Six is good.

Paul nods and heads off, counting the noney as he goes.
Searching through the crowd, he finds Marco and hands hi m
hal f the noney.

PAUL
A bonus. Four grand.

MARCO
Thanks, Pauli e.

PAUL
Take care of Sonny out of that.

MARCO
Two grand? Fuck that!

Marco bolts over to King Janes, nmurder in his eyes.

MARCO ( CONT' D)
Two fucking grand for all that? |
al nost got arrested.

King Janes recoils in fear.

KI NG JAMES
OCh, dear. Sorry, Marco.

King Janmes searches his pockets and pulls out another stack
of bills. Quickly, Marco counts it, nods, then heads back to
Paul .
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PAUL
How nmuch?

MARCO
Si x grand.

PAUL

G ve ne half.
Marco hands himthe noney. Paul checks his watch.

PAUL ( CONT' D)
Take care of Sonny out of that.

MARCO
Mbt her f ucker!

I NT. PAUL'S APARTMENT BEDROOM

Exhaust ed, al nost beaten down, Paul slips into the room where
Di anond and Pol o sl eep together. On the night stand is a
single red rose and a blunt. Under themis a short note. The
| etter reads:

DI AMOND (V. Q)
Sorry we couldn't wait for you, Flash
W | ove you. Di anond and Pol o.

Paul smles, folds the letter and puts it in his pocket,
takes the blunt and the rose and heads out.

EXT. PAUL'S APARTMENT ROOF — MORNI NG

Sitting on a | awmn chair, Paul |ooks out over the cityscape
and watches as the sun struggles to creep over the horizon.
He lights the blunt and takes a hard hit.

As he bl ows out the snoke, he takes the note from his pocket,
reads it again, sniffs the rose.

| NT. PAUL'S APARTMENT KI TCHEN — DAY

D anmond and Pol o, still in bathrobes, cook |unch. Paul,
sitting at the table, |l ooks like a truck ran over him D anond
and Polo join him placing the food on the table.

DI AMOND
Pol o and | were thinking.

PAUL
| like you to try new things.

DI AMOND
| ' m serious.
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Paul puts his fork down and |i stens.

DI AMOND ( CONT' D)
We all have a decent anount of noney
put asi de.

Paul to Pol o.

PAUL
You have noney?

PCOLO
Trust fund.

PAUL
That's good.

DI AMOND
Wsh | had one.

PAUL
So, what's this all about?

DI AMOND
W were thinking that it mght be
good to slow down for a bit.

POLO
Take a vacati on.

DI AMOND
Fi gure out what we really want out
of life.

PCLO
Parties are fun, but | blew a ful
schol arship to Princeton because of

parties.

DI AMOND
Maybe we could get a place in Florida.
Rob did it.

PAUL

VWhat about the biz?

DI AMOND
Your organi zation practically runs
itself. Marco and Sonny know what
you want done and they do it.

POLO
You cone back every once in a while.
Show your face. | can go back to

col | ege.
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PAUL
You two have been watching too much
Little House on the Prairie.

DI AMOND
It's not that, Flash. W could buy a
club in Lauderdale. Mam . Ol ando.
Wher ever .

POLO
Climte's a |lot better. Lots of
tourists who want to party.

DI AMOND
VWhat ' cha t hi nk?

PAUL
It's not a bad idea. Not bad at all.

| NT. CAB — DAY - MOVI NG

Ki ng Janes's business card in hand, Paul |ooks up at the
bui | di ngs on the Upper West Side. Finally, they conme to rest
in front of the Dakota Apartnents.

PAUL
Ch, shit.

I NT. KING JAMES' S DAKOTA APARTMENT

Dressed in a flanmboyant snoking jacket, King Janes | eads
Paul through the opulently decorated apartnent.

KI NG JAMVES
|"mnot quite finished with it yet,
but I'm going to have a knock-down
party when it is.

PAUL
| nvite me.

Kl NG JAMVES
First on the |ist.

KI NG JAMES' S DAKOTA APARTMENT KI TCHEN
Every possi bl e cooking gadget fills the kitchen.

KI NG JAMES
Dri nk?

PAUL
| ced water.
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King Janes pulls a bottle of water fromthe fridge and pours
it into a glass for Paul. He then pours a glass of chilled

w ne for

Paul

nods.

hi msel f. They both sit.

KI NG JAMES
You' ve certainly conme a long way in
a short tine.

PAUL
Wth your hel p and gui dance.

KI NG JAMVES
You flatter. Well, to the point of
this little rendezvous. Rob's
retirement has left a void in our
l[ittle organi zation. One which you' ve
already filled wth adm rabl e success.
You' ve surpassed all ny goals and
expect ati ons.

KI NG JAMVES ( CONT' D)
We're maki ng nore noney in one day
than we used to in a year.

PAUL

That's a good thing.
KI NG JAMES

I n sone ways, Yyes.
PAUL

| don't see any way it could be bad.
KI NG JAMES

What do you do with all your noney?
PAUL

Make up for lost time. Live |arge.
KI NG JAMES

Then that's a problem
PAUL

Excuse nme?
KI NG JAMES

When you make five hundred or a

t housand dollars a night, you m ght
slip by. But when you nmeke ten tines
that, soneone will take notice.

PAUL
| ' m car ef ul
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KI NG JAMES
| hope so. W control al nost every
club in New York now. And with this
branching out into other cities...

PAUL
Don't worry about that. The Bronx
Boys have it under control.

KI NG JAMES
Regardi ng the Bronx Boys. \Were does
that | eave ne?

PAUL
You' re the boss.

Ki ng Janes ponders for a nonent. Then sm | es.

KI NG JAMES
Well, good. | do have a favor to
ask.
PAUL
Sure. You know I'm | oyal to you.
KI NG JAMES
| have a bag of pills at Tunnel. In

my office. I need you to go and pick
themup for ne. Take them..

PAUL
Whoa, King Janes, | don't handle the
shit.

KI NG JAMVES
It's just a little favor. 1'd do it

nmysel f, but | have a decorator com ng
to ook at the bedroomin a half an
hour. It's for a special friend of
mne. A gift.

Paul's m nd races.

PAUL
Can | use your phone?

King Janes inclines his head toward the phone. Paul quickly
di al s.

PAUL ( CONT' D)
Marco. Me. Meet nme down at Tunnel..
That can wait. Fuck your nother.
This is inportant... Jesus fucking
Christ, I'mnot saying... You pussy.
Shit. Don't never ask nme for..
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Paul sl ams the phone down.

PAUL ( CONT' D)
Al right. Were do you want them
t aken?

KI NG JAMES' S DAKOTA APARTMENT FOYER
Ki ng Janes | eads Paul to the door.
KI NG JAMES
Maybe you and Di anond can cone up

for dinner this week.

PAUL
Sure. I'll talk to her.

INT. D.E.A OFFICE —N GHT

On the phone, Mason seens a bit frantic.

MASON
What's wong with that fucking judge?
Can't he work any faster?... Al

right. Get back to ne.

Di sgust ed, he hangs up the phone and turns to Geg, who
nervously paces the floor.

GREG
VWhat the fuck's wong with her?

MASON
| don't know. Sonetines judges |ike
to think they know sonet hi ng about
| aw enf or cenment .

Greg's cell phone rings.

GREG
Yeah.

Geg | ooks fearfully at Mason.

GREG ( CONT' D)
Al right, Peno. I'll be there.

He hangs up.
GREG ( CONT' D)

Now what do | do? This is going to
get ugly, George.
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MASON
Listen to ne. Don't take any chances
you don't have to take. If sonething
goes down, 1'll have backup there
for you in less than a second.

GREG
Backup? You're going to get nme killed,
Ceor ge!

MASON

Geg. W end this tonight. One way
or the other. Gow a pair!

Breat hing heavily, Geg turns and marches out.
I NT. KING JAMES' S OFFI CE

Rel uctantly, Paul stares at the bag of pills. After a nonent,
he picks up the phone.

PAUL
D anmond. |I'mat Tunnel... | just
want to... Sonething s not right.

EXT. ALLEY BEH ND TUNNEL

Cautiously, Paul exits the club and pops the bag of pills
into his car. From nowhere, Peno and a bunch of his goons,
all heavily armed, surround him

PENO
Well, tough guy. We heard you'd be
all al one?

PAUL
How s your toe?

PENO
Haven't seen it in a while. Maybe |
can use yours. You ain't gonna need
it soon.

St andi ng behind the gang, Greg searches the alley for backup.

PAUL
' mkinda attached to it.

PENO
Not for long. You been sold out,
fucker. How s that feel?

Slowy, Geg gets closer to a dunpster.
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PENO ( CONT' D)
Hey, Geg! Where the fuck you going?

GREG
Just checking the place out.

Wth Peno's attention diverted, Paul pulls out his gun.

PENO
Hey, John Wayne. Wat the fuck are
you going to do with that? Take a
| ook around.

PAUL
| saw this novie once. See, | nmay
die today. But |I'Il get off at |east

one shot.
Paul ains at the center of Peno's chest.
PAUL ( CONT' D)
Take a w1 d guess where it's going
to go.

The sound of an M 16 bei ng chanbered echoes through the alley.
Up on the fire escape, Marco takes aim

MARCO
And 1'lIl get the second shot.
PAUL
Marco! | thought you were at your
nmom s house.
MARCO

Alittle gemcalled and told ne that
a friend needed hel p.

PAUL
VWhat a guy.

The sound of another rifle being chanbered rings out from
the other side of the alley. Sonny takes aim

SONNY
And 1'lIl get the third. Cause | know
| don't |ike none of you
nmot her f uckers.

Suddenly, all over the alley, the Bronx Boys rack their
weapons and take aim Peno and his gang begin to sweat.
G eg speaks under breath

GREG
Fuck me.
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PAUL
What are you going to do now, Peno?

Anger welling up inside him growing, he raises his pisto
and ains at Paul .

Paul snap-fires, putting a round between Peno's eyes, as al
hell breaks lose, and it seens to rain bullets. One by one,
Peno's nmen are cut down by vicious automatic fire.

Firing madly, Paul dives behind his car to avoid being shot.
As he dives, he fires one shot that hits Geg squarely in
t he chest, knocking himto the ground.

Finally, the shooting stops. Tentatively, Paul gets up, as
the Bronx Boys still cover Peno's gang. Marco, breathing
heavily, struggles down fromhis firing position. Instantly,
he checks Paul .

MARCO
Mot her f ucker! How the hell did you
not get hit?

PAUL
Fuck if | know.

Paul sees bl ood pouring from Marco' s si de.

PAUL ( CONT' D)
VWhoa, | ook at this.

MARCO
M ssed the vest. Not bad.

PAUL
Sonny!

They | ook up and see Sonny with half his head m ssing.
| medi ately, SIRENS begin to sound off in the distance.
Instantly, they all vanish.

OTHER STREET

Police cars begin to fill the streets. Paul and Marco attenpt
to wal k away, doing their best to blend in with the crowd.
Paul pulls out his cell phone.

PAUL
Di anond, where are you?

I NT. DI AMOND S CAR

D anmond and Pol o sit together.
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DI AMOND
On ny way to the club
PAUL (V.0Q)
Don't go to the club. You gotta pick
us up!
EXT. STREET
Paul and Marco struggle down the street, acting as
i nconspi cuous as they can as police cars fill the street.
| NT. TUNNEL

Wth Mason at the vanguard, his eyes searching the crowd,

uni formed NYPD of ficers, flanked by other D. E A Agents,

bl ast through the front door, and fan out through the stunned
crowd.

EXT. ALLEY BEH ND TUNNEL

Nearly taking the doors off their hinges, Mason and his crew
blast into the alley. They are shocked by the bl oody carnage.

Mason's face goes white when he sees Geg's body on the
ground. Slowy, he holsters his weapon and noves slowy to
the fallen agent.

Oficers retrieve the guns and cuff the bodies. An officer
attenpts to cuff Geg. But Mason pushes hi m away.

MASON
Leave him He's one of us.

Mason kneels down in front of Geg, and is on the verge of
tears. Then he notices that Geg is breathing slightly. He
checks hi s pul se.

MASON ( CONT' D)
Cet paranedi cs! Move!

I NT. PAUL'S APARTMENT KI TCHEN

In pain, lying on the table, Marco does his best to maintain
hi s conposure as Di anond and Polo attenpt to extract the
bullet. Paul's rage simers just beneath the surface.

PAUL
Fucki ng Janes sold us out!

DI AMOND
W have to get himto a doctor

PAUL
|"mgoing to kill that nother fucker!
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MARCO
No doct or.

POLO
Flash, it could get infected. It's
deep.

DI AMOND
He coul d die.

PAUL
'l be back.

D anond | eaps up and gets between himand the door.

DI AMOND
Are you fucking high? Your friend' s
dyi ng over there! You can deal wth
Janes | ater!

PAUL
There is no later! Get out of the
way!

DI AMOND

"' mnot going to | ose you!
Paul pushes past her and heads for the door.

DI AMOND ( CONT' D)
You fucking asshole! | |ove you!

He stops short of the door.

PCLO
| | ove you too.

MARCO
| love you too, Paulie.

Paul crinkles up his nose. After a nonent, he softens. Di anond
wraps her arnms around him Polo conmes up and does the sane.

DI AMOND
The party's over, Paul. It's over.

I NT. KING JAMES' S DAKOTA APARTMENT

Lounging on the sofa, a glass of chanpagne in his hand, King
Janmes is startled by the door being broken down by D.E. A
Agent s.

KI NG JAMES
Ch, ny.
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INT. D.E. A OFFICE

King Janmes, surrounded by a half a dozen Agents, centered by
Mason.

KI NG JAMVES
| really don't know what you're
tal ki ng about, Agent Mason. | don't
even own any clubs. |I'ma pronoter

MASON
Seens |like a lucrative profession.

King janes smles sardonically.

KI NG JAMVES
Can be. If you're good.
MASON
The Ecstasy noney doesn't hurt, does
it?
KI NG JAMES
Excuse nme?
MASON

| thought you were smarter than that.
No response.
MASON ( CONT' D)
| was talking to a friend of mne in

t he NYPD about a suicide that happened
in your apartment sone tine ago.

Ki ng Janes begins to breath nore heavily and sweat pours
fromhis brow

MASON ( CONT' D)
Ever play truth or dare?

I NT. PAUL'S APARTMENT BEDROOM — NI GHT

Wat chi ng over the sleeping Marco, Paul stands near the bed.
Di anond enters, a glass of water in her hand, Polo in tow

DI AMOND
| don't know if those anti biotics
Pol o had will work.

Polo sits on the bed.
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POLO
| have a question. Don't all you
crimnal types know veterinarians
who do work for cash

PAUL
| never had anyone get shot before.

DI AMOND
See, that's what you were mssing in
your crimnal training.

PAUL
Li ke we need nbre sarcasm Bl ondes.
POLO
She's a fake blonde. |'mthe genuine
article.
PAUL

| woul dn't never known that.

MARCO
Paulie, | feel okay. | think the
pills are working.

PAUL

You feel okay to travel?
MARCO

Thi nk so.
PAUL

We gotta get out of here.

DI AMOND
Were we goi ng?

EXT. ROUTE 95 — DAY

A rented truck tow ng a Hummer, bl asts down the highway,
passing a sign that reads: WELCOVE TO FLORI DA

I NT. TRUCK - MOVl NG

Paul driving the fifteen foot truck, Dianmond with Polo on
her lap in the front seat, cheer with delight as they pass
the Florida sign

The door between the cab and the cargo area opens. Marco
pokes his head through.

MARCO
Can you keep it quiet? I"'mtrying to
sl eep.
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PAUL
Wel come to Florida, Marco!

A smle stretches across his face.

MARCO
W nade it, brother.

PAUL
Yeah, we did. And you stay away from
Mer ry-go-rounds.
The four of themcheer out loud |ike kids on spring break.
| NT. METROPOLI TAN CORRECTI ONAL CENTER — DAY

Dressed in a prison uniform flanked by his LAWER, a worn
expression on his face, King James sits quietly.

LAWYER
What are you prepared to offer?

Mason sm | es broadly.

EXT. ROB'S FLORI DA NI GHT CLUB — NI GHT

Dressed very Florida, Paul stands in front of the club, doing
the sane job Dianond used to do. After a nonent, Rob exits
the club and pulls Paul off the door, replacing himwith a
hot babe.

| NT. ROB'S FLORI DA NI GHT CLUB

Rob and Paul sit in a booth off to the side, drinks in front
of them

ROB

Wiy do you do this, Paul?
PAUL

Do what ?
ROB

The door? You have plenty of cash.
Polo's a financial w zard. She's

al nost doubl ed your cash in the | ast
year. Polo has a trust fund. D anond
has cash. Take it easy for a change.

PAUL
| mss it, Rob. | mss the party.
M ss the juice.



The 6 Train Page 97.

ROB
| used to nmake fun of m ddle class.
Looks pretty good now. Candy seens
to have taken to it. It's safer.

EXT. DOCK BEH ND CLUB

Snoking a blunt, Rob and Paul, both bathed in the soft gl ow
of the nobon, continue their chat.

PAUL
| just don't know what to do with
nmysel f. This keeps ne centered. Keeps
me out of trouble. I'musing diplonmacy
rather than just beating the shit
out of people.

Rob | aughs at him

ROB
That is a plus.

Paul checks his watch

PAUL
I "' m gonna check out for the night.

ROB
Good. Go hone. Rel ax.

Paul stands, smacks knuckles with Rob and heads toward the
door.

PAUL
You and Candy still comng to the
bar becue t onorrow?

ROB

Forth of July? Whuldn't mss it.
EXT. FLORI DA STREET — DAY

The now recovered Marco parks his car and wal ks to the ot her
side to let out a beautiful nodel-type bl onde, RENE

As he cl oses the door, he stops short as he sees a police

car glide by. He and the cop exchange gl ances. After a nonent,
Marco noves on

EXT. PAUL'S FLORI DA HOUSE

Marco and Rene approach an opulent, rmultimllion dollar house
with Forth of July decorations all around.
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| NT. PAUL'S FLORI DA HOUSE KI TCHEN
Di anond opens the door to |l et Marco and Rene in.

DI AMOND
Mar co! Rene! Cone in!

MARCO
We al nost m ssed the flight back.

RENE
This idiot couldn't find the tickets.

MARCO
| found "em eventually. Paulie!
Paul i e, where are you?

He heads off fromthe kitchen.

DI AMOND
He's in the den, WMarco.

She turns to Rene as Marco heads off.

DI AMOND ( CONT' D)
Where'd you go?

RENE
Vegas.

Rene fl ashes a huge weddi ng and engagenent ring.

RENE ( CONT' D)
We got marri ed.

DI AMOND
No shit. That's gorgeous. You teaching
the noron to have good taste?

RENE
It's not easy, Mary.

Rene | ooks at Dianond's belly.

RENE ( CONT' D)
Look at you. You look |ike you're
ready to expl ode.

DI AMOND
Any day now. | hope the fireworks
aren't too exciting.

Polo enters. Her belly is as swollen as Di anond's.

hugs her.

Page 98.

Rene
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RENE
El i zabeth. GCh, ny God! You too?
POLO
They didn't tell you?
RENE
No. Shit. | want to have a baby too.
POLO
| want this out of me now | want ny
belly back. Do | still have feet?

The girls | augh and head outsi de.
EXT. PAUL'S FLORI DA HOUSE - BACK PCRCH

Paul stands over an ornate, brick grill, turning steaks,
burgers, dogs. Behind himis a huge swi mm ng pool. Beyond
t hat, the beach

PAUL
Mar co! Where the fuck have you been?

Paul slans himinto an enbrace.

MARCO
Travel ing. You know. Seeing the world
out si de New York. Los Angel es.
Vancouver. Tijuana. Vegas. Houston.
Vegas again. Rene and | got hitched.

PAUL
Where' re you goi ng now?

MARCO
Thought about staying in Florida. |
i ke the east coast, but |'m not
goi ng back to New York.

PAUL
Definitely stay here. It'll be a
party.

MARCO
Hey, can't a guy get a beer around
her e?

PAUL

It's over there, ya lazy fuck.

Marco heads over to the keg.
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PAUL ( CONT' D)

You're not going to believe this.
Candy, Dianmond and Pol o are pregnant.

MARCO
What ?

PAUL

Candy' Il pop in about six nonths.

Their second. They have a little

girl too. D anond and Pol o any day.

We're staying here, Marco.

everything in New York. I'mgoing to
forget that place. Except for

nmom sis and Al exis.
The phone rings. Paul picks it up.

PAUL ( CONT' D)
Hel | 0? Who's this?

H s face darkens.

PAUL ( CONT' D)

You have sone fucking nerve calling

nme!

Page 100.

D anobnd, at the door, flashes a concerned | ook. She, Polo
and Rene cone to the deck. The | ook of Flash cones back

Everyone | ooks concer ned.

I NT. KING JAMES' S OFFI CE

Sitting behind his desk, King Janes wears a faux smle.

KI NG JAMVES

Wiy wouldn't | call an old friend?

| NTERCUT BETWEEN FLORI DA AND TUNNEL

PAUL
You sold nme out, you fuck!

KI NG JAMVES

"' msurprised at you, Flash.

PAUL

Don't call ne that. That's not ny

namne.

KI NG JAMES
Sorry. Paul, you nmade ne a

multimllionaire. If | were you
| ook at your little friend there.

The prodi gal son.

d
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Paul flashes a | ook at Rob as he enters the yard with Candy.

KI NG JAMES ( CONT' D)
Look, let's leave all that nasty
busi ness aside for now. | have a
proposi tion.

I NT. PAUL'S OFFI CE FLORI DA —NI GHT

Paul , Marco, Rob and their girls sit together.

ROB
| can't believe that fat fuck would
say that!

PAUL
Rob, look nme in the eyes. Tell ne
you didn't...

ROB
Don't even fucking finish that
sentence, Paul. | told you to watch

him | told you that.
Tail between his | egs, Paul backs down.

DI AMOND
VWhat did he want?

PAUL
W have a bunch of "E" stored at
Marco's house in the Bronx.

PCOLO
He wants it?

PAUL
He wants to buy it. Supplies are
down. Five dollars a pill.

MARCO
We have over a half a mllion pills.
ROB
It's a trap. He's been arrested and
he's informng. | knowit. | know
hi m
PAUL

He wants ne to cone up Tuesday, nake
the deal then so he can have the
pills for Wdnesday.

DI AMOND
Don't go, Paul. | think Rob's right.
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Pol 0 hol ds her swollen belly.

POLO
Pl ease don't go.

As Paul ponders it, fireworks expl ode outside, and flash on
the w ndows.

| NT. Al RPORT GATE — DAY

Paul stands between Pol o and D anond. Marco stands next to
Rene. Rob and Candy stand to one side.

PAUL
All I"'mgoing to do is nmake the dea
and get out. Marco can back nme up
Rene holds on tight to Marco.
MARCO
Paulie, | got a bad feeling about
t his.
Paul eyes him hard.
MARCO ( CONT' D)
| never questioned you, Paulie. But
this doesn't feel right.

Paul kisses his girls, hugs his friends and wal ks off toward
t he pl ane.

EXT. NEW YORK STREET — EVEN NG

Standing in front of Tunnel, Paul eyes the entire edifice.
Takes a deep breath.

I NT. MARCO S CAR

Two police cars pull up behind Marco, alone in his car, and
execute a felony car stop.

| NT. FLORI DA FEDERAL BUI LDI NG

A stern-looking D. E. A Agent stands over Marco.

MARCO
| told you. | ain't saying nothing.
What part of 'l want a Lawyer' don't

you under st and?

The Agent stares at himfor a nonent, then notions to another
agent .
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I NT. KING JAMES'S OFFI CE —NI GHT

King Janes sits at his desk with Greg, who now sports a beard.
Paul enters, surprising them

Kl NG JAMVES
Fl ash!

Greg turns and gl ares at Paul .

KI NG JAMVES ( CONT' D)
We've lost all our manners?

PAUL
You told ne we'd neet al one. Who the
fuck is this?

KI NG JAMES
Flash -- Paul -- You're early.
PAUL
That's a probl en?
KI NG JAMES
Not at all. Good to see you. This is
G eq.
GREG

| hel p King James now.

Paul shakes his hand, then sits across from Ki ng Janes. Death
fills Paul's eyes.

GREG ( CONT' D)
| can see that you two have things
to discuss. So, I'Il...

Paul pulls a silenced 9mm automatic fromhis jacket and
settles it on his |ap.

PAUL
Take a seat, bitch

KI NG JAMES
Jesus, Paul. What's that for?

PAUL
Just a friend. People need friends
that won't betray them
Paul and Greg lock in a deadly gaze.
| NT. FLORI DA FEDERAL BUI LDI NG

Frantically, Marco dials the phone, waits, then speaks.
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MARCO
Paul, listen, | got busted in Floridal
| think King Janes jamred ne up. GCet
down here and help ne out.

I NT. KING JAMES' S OFFI CE

Hi s cell phone to his ear, an inplacable | ook on his face,
Paul |istens.

PAUL
Li sten, stay cool. Everything wll
be fine. Relax. I'll be back in a

coupl e of hours.

Paul hangs up the phone and stands up. Geg breathes heavily,
nervously.

KI NG JAMES
Where are you goi ng?

PAUL
| have sonething to take care of.

Greg screws on his courage, pulls his badge and goes for his
gun.

GREG
D.EA! Don't nove!

Before Geg can full draw his pistol, Paul pops him straight
in the face with the butt of his pistol, knocking him cold.
Instantly, he snaps the silenced pistol to firing |evel,
aimng directly at King Janmes's nose.

KI NG JAVES
Well, Paul. Wiy are you pointing
that at ne?

Paul thinks hard, his face contorting in rage and fury.
PAUL

Sonebody ought to kill you, you lying
sack of shit! But |I'mnot a nurderer.

He un-cocks his pistol

PAUL ( CONT' D)
Don't make ne cone back here.

Lowering his weapon, Paul slowy turns and heads for the
door. As soon as his back is turned, the fear fades from
King Janes's face, replaced by anger and resol ve.
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King Janes quietly opens his desk drawer, and pulls out a
snub- nosed revolver and raises it to the firing position.
Before he can fire..

Paul snaps around and slanms a round into King Janmes's
shoul der, forcing himto drop the pistol.

KI NG JAMES
Ch, ny.

Menaci ngly, Paul closes in on King Janes, aimng the pistol
at his forehead.

KI NG JAMES ( CONT' D)
| thought you weren't a nurderer.

Enoti ons wave over his face. He tries to pull the trigger,
but cannot. He un-cocks the pistol.

KI NG JAMES ( CONT' D)
You don't have the guts to do what |
did to Seth.

Paul 's nmouth goes slack. His respiration increases. Anger
wells up inside him Finally, he enpties half the clip into
King Janes's chest.

As soon as he stops firing, Geg begins to struggle to his

feet. Wthout hesitation, Paul smacks himagain with the
butt of his pistol. After, he surveys the carnage.

PAUL
Fuck! Fuck! WMot herfucker!

EXT. ALLEY BEH ND TUNNEL

Paul rushes out of the back door. A trash truck cones to
pi ck up the dunpster, and Paul tosses his pistol into it.

I NT. KING JAMES' S OFFI CE

Mason enters the office and finds Greg struggling to his
feet, holding his bleeding head. They both see King Janes's
body.

MASON
You okay?

GREG
Go get that asshol e!

I NT. LI QUOR STORE

Paul buys a bottle of water, and nearly downs the entire
contents in one big gulp.
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EXT. STREET OUTSI DE LI QUOR STORE

Paul exits the store and tosses the enpty bottle into a trash
can. Then he | ooks down at the honel ess nman.

HOVELESS MAN
You |l ook like a cement truck ran
over you.

Paul just nods.

HOVELESS MAN ( CONT' D)
Spare sone change?

EXT. ALLEY BEH ND TUNNEL

@un in hand, Mason stunbles out of the club and heads toward
the end of the alley. Paul is nowhere to be seen. Qut of
breat h, Mason hol sters his weapon and pulls a cigarette from
hi s pack.

He then sees Flash at the end of the alley, his back to him

A smle paints itself across his face. He drops the cigarette,
pulls his pistol and heads for the end of the alley.

QUTSI DE LI QUOR STORE
Mason ains the pistol at Flash's back.

MASON
Hey, Flash. CGotta light?

Slowy turning, a fan of hundred dollar bills in his hands,
a toothless grin on his face, the honel ess man, wearing Paul's
j acket, gazes back at Mason.

HOVELESS MAN
No, but | can buy you one.

Consternation fills Mason's face as he I owers his gun, stands
closer to the curb, searching the streets.

EXT. HOTEL BALCONY — DAY

As the sun sets, Paul, dressed in an expensive snoking jacket,
serves dinner to D anbnd and Pol o, both of whom hol d beautlful
babi es.

Of in the distance is the Eiffel Tower.

FADE QUT.



	1	INT. PAULIE'S BEDROOM — EVENING
	2	PAULIE'S - DINNING ROOM
	3	EXT. PAULIE'S - FRONT STEPS
	4	EXT. NIGHT CLUB — LATER
	5	INT. SUBWAY PLATFORM
	6	INT. THE 6 TRAIN
	7	EXT. MANHATTAN STREET
	8	INT. TUNNEL
	9	EXT. OUTSIDE LIQUOR STORE
	10	END OF ALLEY
	11	INT. PAULIE'S - BEDROOM
	12	EXT. MANHATTAN STREET — NIGHT
	13	INT. TUNNEL
	14	OTHER SIDE OF TUNNEL
	15	TUNNEL - ON SOFA
	16	EXT. OUTSIDE TUNNEL — NIGHT
	17	INT. CAB
	18	INT. TUNNEL
	19	INT. KING JAMES'S APARTMENT
	20	VESTIBULE — MORNING
	21	INT. DIAMOND'S BEDROOM — DAY
	22	EXT. CENTRAL PARK — DAY
	23	INT. SUSHI RESTAURANT
	24	INT. TUNNEL
	25	TUNNEL - KING JAMES'S OFFICE
	26	INT. AVANT-GARDE CLOTHING SHOP
	27	SERIES OF SHOTS
	28	AT THE COUNTER
	29	INT. TUNNEL — NIGHT
	30	INT. RESTAURANT — MORNING
	31	EXT. MANHATTAN STREET
	32	INT. SUBWAY PLATFORM — NIGHT
	33	EXT. STREET
	34	INT. KING JAMES'S APARTMENT — DAY
	35	INT. PAULIE'S HOUSE LIVING ROOM — DAY
	36	PAULIE'S DINING ROOM
	37	PAULIE'S KITCHEN
	38	INT. KING JAMES'S APARTMENT
	39	INT. BARGAIN CLOTHING STORE
	40	EXT. CEMETERY — DAY
	41	EXT. ROB'S FRONT STEPS — DAY
	42	INT. CADDY - MOVING
	43	EXT. FIRE ISLAND FERRY PARKING LOT
	44	EXT. FIRE ISLAND FERRY PARKING LOT
	45	EXT. FIRE ISLAND HOTEL
	46	INT. PAUL AND ROB'S ROOM
	47	EXT. BEACH
	48	EXT. UNDER THE BOARDWALK
	49	ON BOARDWALK
	50	BACK PORCH OF HOUSE
	51	UNDER THE BOARDWALK
	52	INT. FAG HOUSE
	53	FAG HOUSE HALLWAY
	54	FAG HOUSE KEVIN'S ROOM
	55	FAG HOUSE NEAR MIRROR WALL
	56	EXT. BAY - LATER
	57	INT. FIRE ISLAND HOTEL — NIGHT
	58	EXT. DOCK
	59	EXT. FIRE ISLAND — DAY
	60	INT. FIRE ISLAND FERRY
	61	EXT. UPPER DECK
	62	INT. JEWELRY STORE — DAY
	63	INT. TUNNEL — NIGHT
	64	OTHER SIDE OF TUNNEL
	65	INT. DIAMOND'S CAR — DAY - MOVING
	66	INT. PAULIE'S DINING ROOM
	67	EXT. BRONX STREET — NIGHT
	68	INT. TUNNEL — NIGHT
	69	INT. TUNNEL ROB'S OFFICE
	70	INT. D.E.A. OFFICE — DAY
	71	EXT. STREET OUTSIDE NIGHTCLUB — NIGHT
	72	INT. TUNNEL
	73	EXT. ALLEY
	74	EXT. STREET
	75	INT. ZOE'S BEDROOM
	76	ZOE'S FOYER
	77	ZOE'S BEDROOM
	78	ZOE'S HALLWAY
	79	ZOE'S BEDROOM
	80	EXT. STREET
	81	INT. PAUL'S CAR
	82	EXT. STREET OUTSIDE NIGHTCLUB
	83	EXT. BANK OF EAST RIVER — MORNING
	84	INT. MARCO'S LIVING ROOM — DAY
	85	MARCO'S BASEMENT
	86	INT. PAUL'S BEDROOM — NIGHT
	87	INT. TUNNEL
	88	TUNNEL ROB'S OFFICE
	89	TUNNEL NEAR DANCE FLOOR
	90	EXT. PAUL'S APARTMENT — DAY
	91	INT. PAUL'S APARTMENT
	92	PAUL'S BEDROOM
	93	PAUL'S GAME ROOM
	94	INT. KING JAMES'S KITCHEN — NIGHT
	95	EXT. STREET — DAY
	96	INT. HOTEL CORRIDOR — DAY
	97	GOLDIE'S HOTEL ROOM
	98	HOTEL CORRIDOR
	99	INT. PLAZA HOTEL SUITE — NIGHT
	100	PLAZA HOTEL - HOTEL ROOM
	101	PLAZA HOTEL - HOTEL SUITE
	102	PLAZA HOTEL - HOTEL CORRIDOR
	103	PLAZA HOTEL - PARTY SUITE
	104	PLAZA HOTEL - PAUL'S SUITE
	105	PLAZA HOTEL - PARTY SUITE
	106	INT. TUNNEL — NIGHT
	107	TUNNEL — NEAR FRONT DOOR
	108	TUNNEL — PAUL'S OFFICE
	109	TUNNEL — MAIN DANCE FLOOR
	110	INT. TAVERN ON THE GREEN — NIGHT
	111	INT. AIRPORT GATE
	112	INT. KING JAMES'S OFFICE — NIGHT
	113	INT. ORLANDO HOUSE
	114	ORLANDO HOUSE - VERANDA
	115	INT. KING JAMES'S OFFICE - NIGHT
	116	EXT. AMUSEMENT PARK — DAY
	117	AMUSEMENT PARK — MERRY-GO-ROUND
	118	INT. AMUSEMENT PARK — EATERY
	119	EXT. BEACH - NIGHT
	120	DOWN THE BEACH - MOVING
	121	INT. ORLANDO HOUSE BED ROOM — MORNING
	122	INT. ORLANDO HOUSE LIVING ROOM
	123	INT. PLANE — NIGHT
	124	INT. TUNNEL — DAY
	125	INT. D.E.A. OFFICE — NIGHT
	126	INT. TAVERN ON THE GREEN
	127	TAVERN ON THE GREEN MEN'S ROOM
	128	TAVERN ON THE GREEN ENTRANCE
	129	EXT. TAVERN ON THE GREEN PARKING LOT
	130	EXT. CENTRAL PARK
	131	OTHER PART OF PARK
	132	INT. TUNNEL
	133	INT. PAUL'S APARTMENT BEDROOM
	134	EXT. PAUL'S APARTMENT ROOF — MORNING
	135	INT. PAUL'S APARTMENT KITCHEN — DAY
	136	INT. CAB — DAY - MOVING
	137	INT. KING JAMES'S DAKOTA APARTMENT
	138	KING JAMES'S DAKOTA APARTMENT KITCHEN
	139	KING JAMES'S DAKOTA APARTMENT FOYER
	140	INT. D.E.A. OFFICE — NIGHT
	141	INT. KING JAMES'S OFFICE
	142	EXT. ALLEY BEHIND TUNNEL
	143	OTHER STREET
	144	INT. DIAMOND'S CAR
	145	EXT. STREET
	146	INT. TUNNEL
	147	EXT. ALLEY BEHIND TUNNEL
	148	INT. PAUL'S APARTMENT KITCHEN
	149	INT. KING JAMES'S DAKOTA APARTMENT
	150	INT. D.E.A. OFFICE
	151	INT. PAUL'S APARTMENT BEDROOM — NIGHT
	152	EXT. ROUTE 95 — DAY
	153	INT. TRUCK - MOVING
	154	INT. METROPOLITAN CORRECTIONAL CENTER — DAY
	155	EXT. ROB'S FLORIDA NIGHT CLUB — NIGHT
	156	INT. ROB'S FLORIDA NIGHT CLUB
	157	EXT. DOCK BEHIND CLUB
	158	EXT. FLORIDA STREET — DAY
	159	EXT. PAUL'S FLORIDA HOUSE
	160	INT. PAUL'S FLORIDA HOUSE KITCHEN
	161	EXT. PAUL'S FLORIDA HOUSE - BACK PORCH
	162	INT. KING JAMES'S OFFICE
	163	INT. PAUL'S OFFICE FLORIDA — NIGHT
	164	INT. AIRPORT GATE — DAY
	165	EXT. NEW YORK STREET — EVENING
	166	INT. MARCO'S CAR
	167	INT. FLORIDA FEDERAL BUILDING
	168	INT. KING JAMES'S OFFICE — NIGHT
	169	INT. FLORIDA FEDERAL BUILDING
	170	INT. KING JAMES'S OFFICE
	171	EXT. ALLEY BEHIND TUNNEL
	172	INT. KING JAMES'S OFFICE
	173	INT. LIQUOR STORE
	174	EXT. STREET OUTSIDE LIQUOR STORE
	175	EXT. ALLEY BEHIND TUNNEL
	176	OUTSIDE LIQUOR STORE
	177	EXT. HOTEL BALCONY — DAY

