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BLACK SCREEN
SUPER: "Washi ngton, D.C, 1939."
FADE | N:

I NT. CLARK GRI FFI TH OFFI CE - DAY

CLARK GRI FFI TH, a wel | -heel ed busi nessman, | ooks across his
desk to his SECRETARY who waits for instructions.

CLARK GRI FFI TH
Al right. Send themin here.

SECRETARY
Yes sir.

The Secretary checks an item off on her note pad, then turns
and exits the office.

Clark Giffith stands and conmes around his desk and prepares
to greet his guests.

The Secretary shows two bl ack men, BUCK LEONARD and JOSH
G BSON, in. They are short for athletes, but quite stocky.
Josh G bson is the thicker of the two.

CLARK GRI FFI TH
Gentl emen, gentlenmen! \Welconme to ny
office. Cone in! Please!

Buck Leonard and Josh G bson's eyes wi den in surprise as
Clark Giffith shakes each of their hands in turn.

CLARK GRI FFI TH ( CONT' D)

M. Buck Leonard! M. Josh G bson!

(stands back in

admi rati on)
The "Thunder Twi ns!"™ The best
basebal | players on the Honestead
Gays! It is indeed a privilege and
an honor to neet you bot h!

BUCK LEONARD
(hunmbly nods in shock)
Thank you, sir. Thank you.

JOSH G BSON
(even nore intimdated)
Thank you.

CLARK GRI FFI TH
Pl ease. Have a seat.



As they nove to their seats, the curious and uncertain Buck
Leonard and Josh G bson gl ance at each other. Buck cocks
his head to Josh as if to say, "Let's see what this is about."

Behind his desk, Cark Giffith extends his hand to offer
chairs to his guests. He sits when they do. Then --

CLARK GRI FFI TH ( CONT' D)
Do you gentl emen know who | anf®

JOSH G BSON
Yes sir.

BUCK LEONARD
You're M. Cark Giffith.

JOSH G BSON
Onmner of the Washi ngton Senators.

BUCK LEONARD
And nanesake of Giffith Stadium
one of the | argest ball parks ever
bui l t.

CLARK GRI FFI TH
That's correct. And | am wel |
acquainted with you two. | have
been paying attention when you boys
are playing here in Washi ngton.
Your screaming line drives off the
outfield walls, Buck; and | dare
say, Josh, you have hit nore hone
runs into the left field bleachers
than the entire American League

conbi ned. | nust say you boys, in
particular, play a fine brand of
bal I .

Josh exchanges a glance with Buck, their curiosity becones
pi qued and their excitement grows.

BUCK LEONARD
Thank you, sir.

JOSH G BSON
Yes. Thank you.

CLARK GRI FFI TH
The reason | have called you here
today is | have a question | want to
ask you.

BUCK LEONARD
Ask away.



Clark Giffith pauses for effect.

CLARK GRI FFI TH
How woul d you boys like to play in
t he maj or | eagues? For the Washi ngton
Senat ors?

Buck Leonard and Josh G bson are thunderstruck. They | ook
to each other again, both at a loss for words. Buck recovers
first. He is the nore guarded of the two.

BUCK LEONARD
Yes, sir! WwWe'd like it!

JOSH G BSON
(broad smle)
We'd like it finel

CLARK GRI FFI TH
Vell then, let ne ask you this....
Do you think you boys could hit these
pi tchers?

Josh gives a quick glance to Buck, then back at dark
Giffith.

JOSH G BSON
Well, sone of themwe could hit and
sonme of them we couldn't.

BUCK LEONARD
We're just |ike anybody el se in that
regard.

Clark Giffith tilts his head back with his finger to his
lips. He mulls over his thought, then returns to his nornmal
posi tion.

CLARK GRI FFI TH
Wl |, as soon as sonebody decides to
sign a Negro ball player, | wll
cone calling.

Clark Griffith gives a big, broad snile.
SMASH CUT TO

I NT. LOCKER ROOM - DAY

A sonmber and subdued Buck Leonard and Josh G bson sit in
silence in the | ocker room until finally --

JOSH G BSON
Wiy he have to say all that, Buck?



BUCK LEONARD
He wants to get in good with us, |
guess. In case sonebody decides to
be first.

JOSH G BSON
Sonebody el se. But not him huh?

BUCK LEONARD
(shakes head)
Nooo, Josh. Not him

Josh | apses into a subdued sil ence.

JOSH G BSON
It's troubling to nmy mnd.
(cont enpl at es next
guesti on)
Buck? Do you think they' Il ever |et
us in the mjors?

Buck sighs a tired, heavy sigh; then --

BUCK LEONARD
Maybe one day. After we're too old
to play.

JOSH G BSON
O maybe after we're dead and gone.
(1 ooks at Buck)
Buck... | don't knowif | want to
play in the majors.

Buck draws a breath understandi ng where the conversation is
headed.

BUCK LEONARD
You sure enough did a few m nutes
ago, Josh.

JOSH G BSON
That was then. It's different now.
| think I"d Iike to stay in the Negro
Leagues and show them | can do just
fine on nmy own.

BUCK LEONARD
Mm hmm  And reject his rejection
of you?

Josh smiles liking that idea.
JOSH G BSON

If he don't want ne now, why should
| want himlater?



BUCK LEONARD
So you're going to let your pride
keep you from pl ayi ng agai nst the
best players? From seeing how you
stack up agai nst thenf

Josh falls silent facing an inconvenient truth.

BUCK LEONARD ( CONT' D)
You nean to tell me that your
conpetitive spirit ain't gonna
over come your pride?!

JOSH G BSON
Vell, if |I ever do make it into the
majors, | won't be as happy at making

it than if they hadn't barred ne in
the first place.

BUCK LEONARD
Maybe. Maybe you'll be even happier.
Even euphori c.

Josh sharply turns his head, both startled and confused.

JOSH G BSON
How coul d t hat be?

BUCK LEONARD
Justice long denied will finally
have been served. |f it had never

been denied, we'd probably take it
for granted.

JOSH G BSON
| think I"mgoing to be angry and
bitter that there had to be a
“finally" in the first place!

Buck remni ns cal mas he watches Josh

BUCK LEONARD
Don't be angry and bitter. Al that's
going to do is eat you up fromthe
inside out. You'll never find
happi ness and ful fillment that way.

JOSH G BSON
You going to be happy and fulfilled
to play in the majors? After
everything they' ve done?

BUCK LEONARD
Absol utely.



Josh, incredul ous, stares at Buck.

JOSH G BSON
That the way it is, huh? Nothing
nore? You wouldn't like to show
them that you're your own nman? That
you can stand up for yourself all on
your own?! Don't you want to succeed
wi t hout the white man's big favor?!!

Buck wears a troubl ed expression as he thinks this through
t hor oughl y.

BUCK LEONARD
(a big adm ssion)
| want that too.

JOSH G BSON
Mm hmm
(wat ches carefully)
But which do you want nore?

Buck struggles with the question. Josh continues to watch.
Buck finally shakes his head.

BUCK LEONARD
| don't know.

Josh | ooks at Buck knowi ng he has heard the truth. Josh
remains silent as he mulls something over.

JOSH G BSON
(a bigger adm ssion)
Me neither.

BUCK LEONARD
You' d be happy to have the one..
but then you' d be sad you don't have
the satisfaction of the other.

JOSH G BSON
What we gonna do, Buck?

Buck sighs and searches for words.

BUCK LEONARD
W can be angry and protest. Maybe
we should... we'd certainly be
justified. But anger begets anger.
Lord knows, it's going to be burden
enough for the first man to break
the color Iine. And he's likely
going to be on his owmn. He don't
need us naking things any tougher on
hi m



Buck turns to Josh as if he just got a great idea.

BUCK LEONARD ( CONT' D)

W shoul d concentrate on what we can
control. W play baseball. A gane
whi ch we | ove and enjoy. Let's just

make oursel ves the best ballp
we can. |If we do that, maybe
day the white man will want t
t he door for us.

| ayers
one
0 open

Josh thinks. Buck patiently waits for the next question.

JOSH G BSON
And that's going to keep us h
and fulfilled?

BUCK LEONARD
Yes. We'd be working togethe
sonet hing | arger than ourselv
We'd be working for the futur
our futures.

appy

r. For
es.
e. Al

Josh takes sone tinme to consider this, then --

JOSH d BSON
That's fine for others .
future.
(pl eadi ng eyes)
But what about ne? How do |

t hi s happi ness and fulfill nent?

Buck breaks out in a big, broad smle.
BUCK LEONARD

Josh...! There's all kinds o
to find happiness and fulfil

I NT. HOTEL ROOM - N GHT

in the

find
t?

f ways
ment !

SMASH CUT TO

In a dark hotel room Josh G bson and one of his sem -regul ar
FEMALE COMPANI ONs col | apse on the bed | anding chest to chest

and cheek to cheek after repeated sexual

encounters. They

are worn out, sweaty, and catching their breath. They calm

down a bit. She has had enough.

FEMALE COMPANI ON
(dutifully I oving-
like)
Hey. ...



Josh picks up his head so they are face to face.

FEMALE COVPANI ON ( CONT' D)
Agai n?

Josh | ooks at her with a troubled and di ssatisfied expression.
He is still at a loss as to howto find his contentnent.
There is an enptiness inside.

She reads on his face that sonething is wong, but across
t heir chasm of distance, she is helpless to know how to fix
it.
JOSH d BSON
Yeah.

Josh pulls her up off the pillow and OQUT OF FRAME as she
gasps.

SMASH CUT TGO

I NT. CHURCH - DAY

Buck Leonard sings "I'm Troubled in Mnd" with the
congregati on.

LEAD S| NGER
"When | adened with troubles and
burdened with grief,

To Jesus in secret |I'Il go for
relief.”

CONGREGATI ON
“I'"mtroubl ed
I"mtroubl ed

I"'mtroubled in nnd.
If Jesus don't help ne | surely wll
die."

Buck sits back down with the congregation. He wears a
troubl ed and dissatisfied expression. He is still at a |oss
as to howto find his contentnment. There is an enptiness

i nsi de.

FADE TO BLACK

SUPER: "On April 15, 1947, Jacki e Robi nson broke the col or
line of Major League Baseball when he debuted with the
Br ookl yn Dodgers."

SUPER: "In 1952, Buck Leonard was offered a Maj or League
contract with the St. Louis Browns."



SUPER: "At age 45 and well past his prime, Leonard declined
so as not to enbarrass and hurt the cause of integration.”

SUPER: "Three nonths before Robinson's Dodger debut, Josh
G bson took in a novie mati nee where he suffered a stroke."

SUPER: "He died of a brain henorrhage the next day."
Then add .
SUPER: "He was 35 years old."

THE END
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