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EXT. CHICAGO RIVER - UPPER WHARF AT CLARK STREET BRIDGE - DAY 

SUPER: “SUNDAY, AUGUST 01, 1915, 2:30 PM.” Sunny.  

DEE PAGEAU, 20, a pretty, but mousy brunette, in a drab, 
steel-gray dress, stands atop wooden steps that lead from 
street level to wharf below, staring down at the capsized 
hulk of the SS Eastland. 

Hulk resembles a monstrous cadaver, its steel hull sullied by 
ashes, mutilated with holes. Few people around on a Sunday.    

GRIEVING MAN and WOMAN walk up beside Dee.

GRIEVING MAN 
I don’t know why you have to do 
this to yourself.

GRIEVING WOMAN
I need to see where they died.

Peers over railing, bursts into tears.

GRIEVING WOMAN  (CONT’D)
They’d just gotten engaged. It was 
a picnic. They were supposed to 
have fun. But, they drowned. How 
did this happen? How? 

FLASHBACK - EXT. CICERO - WESTERN ELECTRIC - MAIN GATES - 
ESTABLISHING - DAY 

SUPER: “FRIDAY, JULY 23, 1915. CICERO, ILLINOIS.” Overcast.  

WIDE ON BLACK WROUGHT-IRON GATES

as thousands of employees funnel through into work. ZOOM IN 
ON Dee Pageau chatting with pregnant MARIA TOMASO, 20’s.

DISSOLVE TO:     



INT. WESTERN ELECTRIC - WOMEN’S COILING DEPARTMENT - LATER

SUPER: “4:50 PM.” Thirty WOMEN, mostly young & single, all 
wearing ID badge, sit at workbenches coiling telephone wire. 

Dee stares pensively at clock, bites her lip. She wears a 
drab dress; her face pale, her long, braided hair disheveled. 

Door flies open. JOHNNY VOLO, 20’s, handsome, popular office 
boy, breezes into the department.

JOHNNY
(waves wad of tickets)

Hello ladies! Anyone still need a 
ticket for tomorrow?

INSERT - TICKET IN JOHNNY’S HAND

Reads: “FIFTH ANNUAL WESTERN ELECTRIC EMPLOYEE PICNIC. 
SATURDAY, JULY 24, 1915.”

BACK TO SCENE

Women plead for Johnny’s attention as he heads toward Dee.

WOMEN
Hey, Johnny, save me a dance 
tomorrow./Sit with me on the 
boat?/Sit with me and I’ll buy you 
a drink!

Johnny leans on Dee’s workbench, sighs with mock exhaustion.   

JOHNNY
Ready for our double date tomorrow, 
Dee? You and Karel. Me and my baby. 
Can’t wait to get Mae alone on that 
boat. 

(pulls small box from 
pocket)
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JOHNNY (CONT’D)
Wanted to show you this. The picnic 
would be the perfect time to 
propose--

DEE
Propose? But you know Mae. She 
wouldn’t want--

JOHNNY
I know. Mae’s not the marrying 
type. At least not yet. Maybe when 
you women get the vote.

Dee & Johnny look at each other, crack up laughing. 

DEE
Don’t get your hopes up, Johnny. 
They’ll always be another cause.

JOHNNY
So if she won’t wear my ring, maybe 
she’ll wear my heart. 

Opens box to reveal gold heart-shaped locket. 

DEE
It’s stunning! Mae’ll love it.

JOHNNY
You really think so? It cost me 
three weeks pay.

(smirks)
Mae might not be the only gal 
getting an expensive surprise 
tomorrow. 

DEE
You mean, Karel ...
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JOHNNY
Mae’s been dropping hints. She 
won’t tell me out right ‘cause she 
says I’m a blabber mouth but--

DEE
(gasps)

A ring?

JOHNNY
I’d bet another week’s pay on it!

MR. HOFSTEDDER, 50’s, Department Chief, makes his rounds. He 
stops near Dee, wipes his sweaty brow with handkerchief. 

MR. HOFSTEDDER 
Miss Pageau! Have you done any work 
at all today?

DEE
I tried, Mr. Hofstedder. Truly, I 
did. But it’s just so exciting.

MR. HOFSTEDDER
That’s your excuse today. But what 
about yesterday and the day before 
that and the day before that? Seems 
you always have some reason or 
another for shirking your duties.  

(loudly to room)
I’ll be happy when this blasted 
picnic’s over. Then maybe we can 
get some work done around here. 

(to Johnny)
And you, Mr. Volo. Get a move on!

Johnny scrambles to the door. Blows a kiss to Women.

JOHNNY
I’ll see you beauties on the boat!
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Women giggle, wave as Johnny exits. WHISTLE BLOWS. Women 
whoop with joy. Dee unpins ID badge, tosses it into her lunch 
basket, rushes to door. Mr. Hofstedder shakes his head.

EXT. CICERO - TWENTY-SECOND STREET - CONTINUOUS

5:15 PM. Overcast. NEWSBOY #1 peddles Chicago Daily Tribune 
on busy main street. TROLLEYS CLANG down center of street. 
Horse-drawn liveries deliver goods to shops, restaurants, 
taverns. Mood of shoppers is happy and light.

NEWSBOY #1
Get your late edition here! 
President Wilson sticks it to  
Kaiser. Stop your German subs from 
torpedoing unarmed ships or else!    

Dee rushes PAST him. 

INT. GREENGROCER’S SHOP - CONTINUOUS

Greengrocer’s open-air shop. Orange canvas awning covers 
barrels of pickles, stands of peaches. Shop is clean, neat, 
organized. Large display of canned tomatoes. Female customers 
fill their baskets with produce. 

KAREL KOZNECKI, 20’s, charming, handsome in spite of his five 
o’clock shadow, wipes hands on his stained apron. Dee enters.  

KAREL
Dee! I’ve been waiting all day to 
see you!

Scoops her up in his arms. 

DEE
So you missed me?

KAREL
Who wouldn’t miss that gorgeous 
face? Right ladies?
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Plays to his customers. Ladies eat it up.    

CUT TO:

CURTAIN IN BACK OF SHOP

MAE KOZNECKI, 20, brash, bold, a radiant blond even in her 
work apron, bursts through curtain into shop. Mae’s a vibrant 
contrast to pale-faced Dee.

MAE
Chickadee! 

Hurries to Dee, hugs her.

DEE
Oh, Mae! I don’t think I’ll be able 
to sleep tonight.

MAE
(laughs)

You’d better get some sleep. 
Tomorrow’s gonna be a long day.

DEE
Can’t be long enough for me. I wish 
the picnic could last forever.

MAE
Can’t live in a fairy tale, Dee. 

Karel puts his arm around Dee.

KAREL
Why not? When she has me as her 
Prince Charming?

Dee melts against him. Customers giggle, nudge each other.

DEE
If you’re Prince Charming, what’s 
that make me?
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KAREL
My princess. Or maybe someday, my 
queen. 

Gives Dee a sweeping bow. Customers swoon.  

MAE
Spare me your dribble. A woman 
doesn’t need a man to feel 
fulfilled. 

DEE
Speak for yourself.

Customers mumble in agreement. 

MAE
I love you, chickadee, but I wish 
you’d come to your senses. Go to a 
suffragist rally with me. Please. 

KAREL
You mean that pathetic gathering of 
ten women in Grant Park?

MAE
We didn’t have enough time to plan. 
Our next one will be bigger.

KAREL
Oh, there’ll be fifteen women?

Mae sticks out her tongue at him. Karel laughs.

MAE
Forget the rally, Dee. Come with me 
to Hull-House next Monday. Jane 
Addams is going to speak about her 
playground movement. 

Pulls a flyer from her pocket. Dee waves it away. 
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DEE
No thanks. I don’t need a bunch of 
unmarried hens spouting off about 
equality among the sexes. I don’t 
want to be equal with men. They’re 
stronger and--  

MAE
If you say smarter ...  

Dee pauses, stares at Karel for a second.

DEE
Okay, maybe not smarter.

KAREL
Hey! 

Dee pets his arm, peers behind him at Mae. Two girls laugh. 

KAREL
Listen, sis, don’t be filling Dee’s  
head with your suffragist malarkey.

MAE
Why, I’ll ma-lar-key you!

Grabs tomato, chases Karel around shop. Mae launches tomato 
playfully at Karel. He deflects hit and tomato splats onto 
floor. Karel feigns anger. 

KAREL
Who’s gonna clean that up?

MAE
You are! You’re the big brawny man 
around this castle. 

Marches away, but not before slyly dropping suffragist flyer 
into Dee’s lunch basket - unnoticed.  
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CLOSE ON FLYER FALLING INTO BASKET.

WIPE TO:

EXT. CHICAGO RIVER - HURRICANE DECK OF SS EASTLAND - NIGHT

CLOSE ON PIECE OF PAPER (BILL OF SALE) FALLING 

from a man’s sooty hand onto rain-wet deck. In the moonlight, 
a uniformed CREWMAN, face unseen, scoops up fallen paper, 
rushes forward. 

CUT TO:

EXT. EASTLAND - HURRICANE DECK - PILOT HOUSE - NIGHT     

SUPER: “SATURDAY, JULY 24, 12:30 AM.” Misty rain.  

HARRY PEDERSEN, 55, Captain, craggy, burly, stands outside 
his Pilot House on the topmost open-air deck, staring at the 
quiet, moonlit river. Lifeboats hang from davits. Life rafts 
stacked at stern. 

MOTOR HUMS. Coal barge from Pittsburg Coal Company drifts 
INTO FRAME. Pilot House is visible by moonlight, but the rest 
of the Eastland remains shrouded in shadow.  

The unseen crewman, LARS NIELSEN, 22, First Assistant 
Engineer, muscular, toe-blond hair, lake-blue eyes, races up 
to the Captain. Hands over bill of sale.   

LARS
Coal’s here, Cap.

CAPTAIN
What’re you taking on?

LARS
Chief wants fifty-five tons.
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CAPTAIN
Fine. Have ‘em fill the port 
bunkers.

LARS
I can have ‘em split the load 
between starboard and port. 
Stabilize ‘er a bit for when we  
board that Western Electric bunch. 

CAPTAIN
You questioning me, boy?

LARS
No, sir. Just that with our ballast 
tanks empty and all that coal on 
the port side, she might be--

CAPTAIN
Get back to engineering!  

Lars salutes, turns on his heels, disappears into night. 

DISSOLVE TO:

EXT. CICERO - DEE’S HOUSE - DAWN  

SUPER: “5:30 AM.” Dark, dreary, drizzling rain. 

Despite the inclement weather, the sidewalks overflow with 
excited picnickers scurrying past Dee’s wooden two-flat with 
its flaking yellow paint, ripped screen door, bowed wooden 
porch steps. “Seamstress” sign in parlor window. 

Dee paces porch, dressed in a steel-gray cotton dress with  
wide, square collar fringed with navy tassels. She carries 
her lunch basket, wide-brimmed hat, black umbrella. Crowd 
parts as Mae and Johnny appear. Mae waves. 

MAE
Ready?
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Johnny wears a sporty three-piece suit. Mae twirls a ruffled 
parasol, looking resplendent in a couture lilac linen suit, 
lilac beaded bag, feathered hat. And then, Karel appears.   

DEE’S POV - KAREL (SLOW MOTION)

Dashing navy-striped blazer, straw boater tipped at a jaunty 
angle on his head. He carries a picnic basket, swings his 
closed umbrella with carefree abandon. Looks at Dee, smiles.

DEE 

gasps at the sight of him, shivers, races down steps.

MAE
Don’t you look smart!

Dee runs her hands down her dress, self-consciously.  

DEE
Sewed it myself. 

KAREL
That’s my girl! Beautiful and 
clever. Mae here, can’t even thread 
a needle.

MAE
Neither can you!

KAREL
Yeah, well ...

DEE
He doesn’t need to know anything 
about sewing. Not with me around.

(smiles at Karel)
But seriously, Mae. You look like a 
million bucks!
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JOHNNY
Two million! At least!

KAREL
You’re both gorgeous. But we’d 
better get going if we want to make 
that first boat.  

MAE
(loops arm thru Dee’s)

Today’s gonna be the best day of 
our lives!

The girls skip away when someone calls out from behind. 

MAMA (O.S.)
Cherie! Wait!

Dee freezes, stiffens. Turns slowly around. 

DEE’S PORCH

Mama, 40’s, intense, French, waves frantically. She’s in a 
bathrobe and bare feet, her long black hair hanging about her 
face. She looks as though she just tumbled out of bed. 

MAMA
Cherie! Come back! You cannot go!

SIDEWALK

Dee sighs, trudges back toward porch. Mae, Karel, and Johnny 
follow reluctantly. 

DEE’S PORCH

Mama tightens bathrobe around her, scurries down steps.  
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MAMA
You must not go today! I had the 
dream.

(taps corner of right eye 
with two fingers)

There will be danger. Come. No 
picnic for you. 

DEE
Mama, please, calm down. You’re 
embarrassing me.

Dee glances at her friends who look perplexed, anxious.

MAMA
I do not care for embarrassing. 
There will be death today. 

Takes Dee by the elbow, tugs her up a step. 

MAE
Wait, Mrs. Pageau, please. You must 
be mistaken. We’re going on a 
picnic. What’s dangerous about 
that?

Mama pauses on steps.

MAMA
You. All of you. Go home. Be safe.   

JOHHNY
But we have our tickets and 
everything.

MAE
Don’t worry, Johnny. We’re going.

Grabs Johnny’s arm, storms away. Mae looks back at Dee.

MAE (CONT’D)
You coming?
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DEE
(to Mama)

Maybe this one time your 
premonition’s wrong?

MAMA
I see what I see. And today, I see 
death. Come.

Tugs Dee up another step. 

KAREL
Really, Dee? You’re not coming? 
Today, of all days? 

Touches his blazer pocket. 

CLOSE ON POCKET 

Outline of square ring box visible through jacket material.

BACK TO SCENE

MAMA
No! And you must not go, Karel.

Karel shakes his head.

MAMA
Then, I will pray for you.

Mama makes the Sign of the Cross. Dee looks at Karel, her 
eyes brimming with tears. Karel sighs, follows after Mae. 

Mama heads into the house with Dee in tow. Dee yanks free. 

DEE
Stop, please! Let me catch my 
breath.
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Sits on top stoop. Mama sits beside her, pulls bathrobe about 
her legs, tenderly strokes Dee’s hair.

MAMA
Oh, ma petite. I am so sorry. I 
know you wanted this day. But if 
something happened to you, I could 
not live. 

DEE
I know, Mama. I’m here. Not going 
anywhere. 

(sotto)
Ever.

Mama kisses Dee’s forehead, goes inside. Dee watches 
boisterous picnickers parade past.

DISSOLVE TO:

EXT. DEE’S HOUSE - TWENTY MINUTES LATER

An engaged couple strolls by, arm in arm. The man wears a  
beige safari jacket, holds umbrella over them both. Woman 
wears white eyelet dress, holds up her left hand, admiring a 
diamond ring on her finger. He takes her hand, kisses her 
knuckles. She nuzzles against him as they saunter away.

Dee leaps up. She stares at screen door, peers down street in 
the direction Karel went, glances back at her front door.  

DEE
Sorry, Mama.

Dee follows after the engaged couple, leaving behind her 
basket and umbrella. A shadow appears in the bay window. ZOOM 
IN ON shadow. It’s Mama, watching Dee. 
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EXT. CHICAGO RIVER - UPPER WHARF AT CLARK STREET BRIDGE - 
CONTINUOUS   

SUPER: “6:45 AM.” Dreary, misty rain. Umbrellas everywhere.

Dee stands atop wooden steps that lead from street level to 
dock below. Thousands of picnickers mingle with regular work-
day traffic, creating havoc. TROLLEYS CLANG, POLICE WHISTLES 
BLOW, HORNS HONK. Contrast to last night’s quiet river scene.

Dee twitches with excitement, starts down steps.

EXT. LOWER WHARF - AT RIVER LEVEL - CONTINUOUS  

Dee hurries PAST poultry and produce markets that line the 
docks. River is filthy with manure and refuse. She covers her 
nose, stops to take in her 1st sight of the Eastland. 

DEE’S POV - WIDE ON EASTLAND (SLOW MOTION) 

Ship’s majestic, a full block long, four decks high. Decks 
teem with animated passengers. Off-screen, a BAND on another 
ship PLAYS “I’m On My Way to Old Dublin Bay.”  

Dee smiles. Edges her way through the crowd on dock. 

EXT. EASTLAND - GANGPLANKS AT STERN 

Ship lists toward starboard (dock) as anxious picnickers 
rapidly board. PAN TO Dee in crowd.  

CUT TO:

INT. EASTLAND - ENGINE ROOM   

SUPER: “6:48 AM.” Enclosed room in the bowels of the ship 
beneath the Main Deck. Crew of merchant marines works on 
steel mesh platform suspended over twelve water ballast tanks 
on the very bottom of the ship. 
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Six tanks are on the port side, six tanks on starboard. When 
the ship lists, water is allowed into a tank on opposing side 
in an effort to balance the ship. 

JOSEPH ERICKSON, 32, Chief Engineer, thin, wiry, examines 
pendulum indicator (gauge of stability), notices list to 
starboard (dock).

CHIEF ENGINEER
Let’s steady ‘er up now.

Lars Nielsen turns wheel to open valve on No. 2 and then No. 
3 port (riverside) ballast tanks. 

CUT TO:

INT. WATER BALLAST TANK

Murky river water rushes into empty steel tank. 

GANGPLANKS AT STERN

SUPER: “6:51 AM.” Dreary, misty rain. ASSISTANT PURSER clicks 
counter in his hand, checks ticket, admits a dapper man in 
spats across gangplank. Purser calls to crowd. 

ASSISTANT PURSER
Two thousand four hundred ninety-
eight. Two more and we’re at 
capacity.

CUT TO:

INT. MAIN DECK FLOOR - CLOSE ON SPATS OF DAPPER MAN

Dapper man steps off gangplank onto sloshy-wet, slanted deck 
floor. Boarding has slowed, listing ship returns to even 
keel. Beneath his shoes, the floor levels.   

BACK TO: 
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GANGPLANKS AT STERN

Panic-stricken, Dee elbows her way through the crowd, snags 
Purser by his uniformed sleeve.   

DEE 
Please, I must make this ship.   

ASSISTANT PURSER
(studies her)

It’s that important to you?

DEE
A matter of life and death.

ASSISTANT PURSER
Your ticket, miss?

Dee pats her pockets, checks her sleeves. 

DEE
Must have left it at home.

ASSISTANT PURSER
No ticket. No boat.

Looks past Dee to young MARRIED MAN & MARRIED WOMAN WITH 
INFANT behind her, ushers them aboard. Couple moves around 
Dee, but Woman hesitates, appears frightened. 

MARRIED WOMAN WITH INFANT
You go, Martin. Salvatore and I 
will wait at home for you.

Peers at baby in her arms. Takes tiny hand, kisses it.

MARRIED MAN
Don’t be scared, sweetheart. This 
is a beautiful ship. Nothing to 
worry about. 

Married Woman surveys Eastland, shakes her head.
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MARRIED WOMAN WITH INFANT
No, you go. Have fun. You can tell 
me all about it when you get home.  

Disappears into crowd on dock.  

Dee seizes this opportunity to sneak around Purser and 
Married Man. She rushes across gangplank, hops onto Main 
Deck, looks back at Purser, shrugs. 

Married Man stares back into crowd, sighs, crosses gangplank 
behind Dee. Purser clicks counter two times, announces:   

ASSISTANT PURSER
Twenty-five hundred. All full-up. 
You’ll have to board the next ship, 
the Teddy Roosevelt, on the other 
side of the Clark Street Bridge. 

Picnickers disperses, grumbling. Behind them, upright 
Eastland lists toward river for the first time. 

CLOSE ON PURSER’S FACE

Purser notices list, looks worried. 

ENGINE ROOM

SUPER: “6:53 AM.” Chief checks pendulum indicator, notices 
that his upright ship is now listing to port (river). He 
mistakenly assumes:   

CHIEF ENGINEER
Passengers must be moving port side 
for a better view of the river. 

(laughs)
All right then. Let’s fill the No. 
2 starboard. Level ‘er up.

QUICK CUT TO:
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EXT. PROMENADE DECK - STARBOARD SIDE (DOCK)

Dreary, misty rain. Canopy-covered, open-air deck that 
encircles ship and Grand Salon in center. Passengers three-
thick struggle for a place at the railing. Passengers call, 
wave to friends on crowded dock below.

QUICK CUT TO:

EXT. PROMENADE DECK - DOCK SIDE (RIVER)

This side of the Promenade is nearly empty of passengers. PAN 
TO river. No ships docked across from Eastland. No traffic 
cruising past her. River is quiet, calm, empty.   

BACK TO:

ENGINE ROOM

Lars opens valve to No. 2 starboard (dock) ballast tank. 
Sound of RUSHING WATER comes from below.  

MAIN DECK   

SUPER: “6:55 AM.” Corridor bustles with passengers and crew. 
Dee studies diagram of ship, grips chair rail for support. 

INSERT - DIAGRAM OF SHIP 

DEE 

taps the bar room on the diagram. 

DEE
Good place to start. 

Heads toward ship’s stern.
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INT. BAR ROOM    

DEE’S POV - WIDE ON ROOM 

which is dark, smoke-filled with mahogany walls, packed with 
noisy PASSENGERS drinking beer and soda from glass bottles. 
Huge electric REFRIGERATOR HUMS. 

Two burly bartenders, 40ish, ex-boxers with scars to prove 
it, tend mahogany bar. Best friends, they work well together. 
Passengers taunt them good-naturedly. 

PASSENGERS
C’mon Ed. Show us what you 
got./Yeah, Le Roy, what happened 
that night at Kerwin’s 
Saloon?/C’mon fellas. Duke it out. 

Bartenders raise their fists, circle each other in mock 
fight. Male passengers cheer them on. 

DEE

laughs, shakes her head, ducks out toward stairs behind her. 

INT. CABIN DECK    

SUPER: “7:00 AM.” Dee braces against the wall of this fully 
enclosed deck, glancing around as Eastland lists to port 
(river) for the second time.   

DEE’S POV - WIDE ON CABIN

which is occupied by hundreds of passengers, mainly, women 
and children. Ornate grand staircase with mahogany banisters 
in center of room. Children race about flower-print woolen 
carpet, laughing at tilt of ship. Mothers struggle to stay 
seated on slanted, velvet divans.   
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PAN TO YOUNG WOMAN WITH FRECKLES and strawberry-blond curls, 
laughing, chatting with a young man with freckles who looks 
very much like her. (Siblings)

BACK TO SCENE 

Assistant Purser hurries PAST Dee.

GRAND STAIRCASE

Assistant Purser ascends steps, stops, turns to room.

ASSISTANT PURSER
Please, ladies and gentlemen. We 
need everyone to move starboard.

Indicates dockside of ship. PAN TO passengers ignoring the 
warning. 

ASSISTANT PURSER
Please, everyone. We should move.

Dee appears on the step below him. 

ASSISTANT PURSER
Life and death, you said? 

She sucks in a breath, bounds up stairs. 

ENGINE ROOM. 

SUPER: “7:07 AM.” Chief Erickson stares at pendulum,  
frowning. The list has worsened to ten degrees port (river).  

CHIEF ENGINEER
Pump out the No. 3 port. 
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Lars turns the wheel in opposite direction to empty riverside 
ballast tank. 

CUT TO:

WATER BALLAST TANK

Water level decreasing as water drains.

PROMENADE DECK - STARBOARD (DOCK) SIDE 

Dreary, misty rain. Dee nudges through crowd jostling for a 
place at the railings. 

PROMENADE DECK - PORT (RIVER) SIDE

Dee comes around corner, looks surprised to find this side of 
boat nearly empty of passengers. Races along slanted deck.  

INT. PROMENADE DECK - GRAND SALON

Dee comes through stained glass doors into elegant salon.

DEE’S POV - WIDE ON SALON 

which overflows with passengers, the majority: young, single 
women. Bradfield’s 5-piece ORCHESTRA PLAYS Ragtime. Baskets, 
sports equipment bags, beach blankets, umbrellas line wall.  

Women from Dee’s coiling department stand together, talking, 
laughing. The engaged couple whirl past dancing. Dee spies 
Mae & Johnny dancing a two-step on slanted floor. Karel 
stands off to the side alone, looking sad as he watches them.

23.



BACK TO SCENE

Mae sees Dee now, squeals, rushes to her. Karel’s gaze 
follows after his sister. He spots Dee near the entrance, 
bursts into a bright smile, hurries toward Dee.  

MAE
Dee! You’re here! 

(hugs Dee)
You convinced your mother to let 
you come!

Dee shakes her head.

MAE  (CONT’D)
You snuck away? Well, good for you! 
You stood up for yourself. Not that 
I want you to get in trouble ...

DEE
Too late for that.

Both girls laugh as Karel races up to them. 

KAREL
Dee! I can’t believe it!

Sweeps her up, whirls her around. Dee laughs. A new song 
starts up. Johnny calls to Mae.

JOHNNY 
C’mon, Mae. They’re playing our 
song.

MAE
(to Dee)

Gotta go! Love you, chickadee.

Hugs Dee again, flies into Johnny’s arms. Dee calls to Mae. 

DEE
Love you, too.
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Blows a kiss to Mae, as Mae & Johnny quickstep away. Dee 
watches, look of concern crosses her face. 

MEMORY FLASH - DEE’S FRONT PORCH EARLIER THAT DAY.  

Mama in bathrobe looking disheveled.

MAMA
I had the dream. There will be 
danger. Come. No picnic for you. 

DEE  

gasps, her hand flying to her mouth. From behind, Karel’s 
hand touches down on her shoulder.

KAREL
Alone, at last!

Dee snaps around, startled. Karel smiles, crooks his arm. She 
stares at his proffered arm for a dazed moment, then shakes 
herself back to reality, takes hold of him. 

Karel leads her toward the salon doors as passengers fill in 
behind them. Dee stares back into crowd hoping for one last 
look at Mae. 

ENGINE ROOM

SUPER: “7:16 AM.” Chief Erickson scratches his head, stares 
at pendulum indicator. List has worsened from ten to fifteen 
degrees port (river).  

CHIEF ENGINEER
Open No. 2 and 3 starboard. We need 
to flood ‘em fast!

Rushes to No. 2 valve, turns furiously. Lars does the same on 
No. 3 starboard. No sound of rushing water.  
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LARS
We gotta open ‘em wider!

Lars and the Chief give a few more frantic revolutions of the 
valves, but still no sound. The ballast tanks aren’t filling.  

PROMENADE DECK - STAIRCASE NEAR STERN 

Dreary, misty rain. Dee & Karel struggle to stay together in 
the crowd on the deck.    

KAREL
Guess we’re not so alone after all.  

Sticks his head out over railing, peers up at topmost deck.

KAREL (CONT’D)
Bet it’s not too crowded up there.

Looks at Dee with an expression of anticipation. Her tense 
face softens, her eyes falling to his blazer pocket.

CLOSE ON POCKET 

Outline of square ring box visible through jacket material.

BACK TO SCENE

KAREL  (CONT’D)
But ... It is still raining.

DEE 
Who cares about a little rain?

Karel smiles. They start up the steps. 
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DOCK ALONGSIDE EASTLAND

Nearly empty of picnickers now. They’ve all left to board 
other ships leased for the outing that day. Dockworkers 
deliver produce and poultry from the ships to merchants. 

Eastland crew man the ropes fore and aft. Two more await 
orders to take in the gangplanks.    

HURRICANE DECK - STARBOARD (DOCK) SIDE

SUPER: “7:18 AM.” Dreary, misty rain. Only a few people out 
and about on this topmost, open-air deck. Karel & Dee 
carefully navigate rain-soaked, slanted deck, stop beneath 
Pilot House near the bow of the ship.  

Dee holds slick rail. Karel stands behind her, his feet 
planted wide apart, his arms wrapped protectively on either 
side of her. He places his hands on tops of hers. List of 
ship urges her back against him.  

DEE
This is nice. 

KAREL
Very.

They stand, wrapped in each others arms for a long, tranquil 
moment. Karel gently turns Dee around to face him.   

KAREL
I’ve been wanting to ask you 
something import--

Despite the valve problem in the Engine Room, the Eastland
shifts ever-so-slightly from list toward river to a more 
stable position.  

KAREL
Hold on, she’s leveling out again.
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DEE
This ship’s so rocky. Shouldn’t be 
this rough, should it? 

KAREL
Don’t worry. I’m here. Maybe 
forever, if you’ll have--

Suddenly, the ship lists back to port for a third time. 
PASSENGERS SQUAWK in distress. Dee’s eyes widen in fright.

QUICK CUT TO:

PILOT HOUSE

SUPER: “7:20 AM.” Captain Pedersen appears. Ignores 
frightened cries of passengers, shouts orders to dock crew.      

CAPTAIN
Pull in that gangplank. Cast off 
the aft breast line. Make ready the 
stern line.

CHICAGO RIVER

Tugboat, Kenosha, maneuvers into place in front of the 
Eastland, prepares to pull steamer out onto Lake Michigan.  

ENGINE ROOM

SUPER: “7:21 AM.” Chief stares nervously at pendulum 
indicator which shows a twenty degree list to port. Still no 
sound of rushing water. 

LARS
Something’s wrong with the intake 
valve. We’re not getting any water 
in the tanks. I’m gonna tell the 
Cap.

28.



CHIEF ENGINEER
Wait!

Lars disappears up the steps. Chief reaches for Speaking Tube 
to call the Pilot House when water trickles down the steps 
from Main Deck above. His nervous expression turns to panic. 

HURRICANE DECK - PORT (RIVER) SIDE

SUPER: “7:24 AM.” As river rises toward them, passengers 
along the port rails make their way across slick deck to the 
dockside of the ship. 

HURRICANE DECK - STARBOARD (DOCK) SIDE

Karel & Dee exchange an anxious look as the Captain shouts 
more orders to his dock crew. 

PILOT HOUSE

CAPTAIN
Stand by there. Cast off the stern 
line. We’ll depart on my signal.

DOCK - NEAR STERN OF SHIP 

Crew releases stern line. Stern swings out. 

QUICK CUT TO:

DOCK - NEAR BOW OF SHIP 

When the stern swings out, the bow drifts in toward the dock. 
The crew man three bow lines - which are all still attached 
to cleats on the wharf - and await orders to cast off. 
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HURRICANE DECK - STARBOARD (DOCK) SIDE

SUPER: “7:25 AM.” Dee, Karel, and other passengers struggle 
to maintain hold on railings as list of ship pulls them 
backward toward river. 

CREWMEN (O.S.)
Move to starboard!/Hurry now!/We 
need everyone to move! 

Off-screen, Ragtime MUSIC PLAYS.     

DEE
Karel, listen. The orchestra’s 
still playing. What if Mae didn’t 
hear the warnings over the music? 
We have to get back to them. 

Dee whirls around just as Lars races past toward the Pilot 
House. He knocks her off her feet, but manages to catch her 
before she hits the deck.  

LARS
I’m sorry. Are you all right, miss?

Dee looks at him, reels back, thunderstruck. Lars is grimy 
with coal soot, his toe-blond hair stringy with sweat, but 
somehow his mesmerizing lake-blue eyes hold Dee spellbound.  

KAREL
Of course, she’s not! Now get your 
filthy hands off her!   

Yanks Dee away. Dee & Lars gaze at each other for another 
heart-stopping moment before Lars breaks the trance.  

LARS
What am I doing? I gotta get back 
to the Chief!

Streaks back toward stern staircase. Eastland begins to shift 
toward an upright position.   
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DEE 
She’s leveling out again! Oh, thank 
Heaven! We should still go find Mae 
and Johnny. 

Dee & Karel start toward stern staircase when the reversal 
slows, then stops. They freeze in place as the ship rolls 
back toward the river for the fourth and final time, the list 
intensifying quickly.  

DEE
(sotto)

Maybe Mama was right. Something 
deadly-- MAE! 

The air explodes with the brittle sounds of DISHES BREAKING. 
Deck chairs hurtle overboard as people become pinned by 
falling debris and other passengers. Chaos is now ship-wide.

PILOT HOUSE

SUPER: “7:27 AM.” The Captain finally realizes his ship is in 
peril, shouts to crew manning the gangway doors. 

CAPTAIN
Open those doors, for God’s sake! 

Attempts to climb over rail to the outside of the bars, but 
slips, falls, bangs his head. He staggers up, escapes to 
safety on the now-exposed hull of his capsizing ship.

MAIN DECK - GANGWAYS AT STERN

SUPER: “7:27 AM.” Gangways have half-doors - upper and lower. 
Upper halves are kept open for viewing. The crew attempt to 
open lower half-doors, but panicked passengers push through. 

In the ensuing melee, many passengers get hurt or trapped. 
Crew - with their knowledge of the ship - escape unharmed.   
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ENGINE ROOM

SUPER: “7:28 AM.” Lars slides backwards down the staircase 
like a fireman. Water floods Engine Room from above. 

CHIEF ENGINEER
What’re you doing? Get out of here! 

LARS
What about you? 

CHIEF ENGINEER
Never mind. We gotta die out the 
boilers before they explode. Quick! 
The injectors! 

Lars and the Chief fling open injector valves, flood the four 
steaming-hot boilers with warm water before contact with cold 
river water causes an explosion.  

Water in the room rises fast. Nearly to their necks now. 

CHIEF ENGINEER
Let’s go! We’ve done all we can!

They grab hold of the steering cable that runs along the 
ceiling for the length of the starboard side. They crawl hand 
over hand, their bodies hanging in the rising water. 

HURRICANE DECK - STARBOARD (DOCK) SIDE - STERN STAIRCASE

SUPER: “7:30 AM.” Karel & Dee cling to rails which are no 
longer beside them, but tipping above them. 

KAREL
We’re not gonna make it to Mae.

DEE
No! She’ll be trapped in the Salon!

MAE (O.S.)
Karel! Dee!
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Dee & Karel turn to peer down metal staircase.

QUICK CUT TO:

BOTTOM OF STAIRCASE

Mae & Johnny in panic-stricken crowd at the bottom of the 
steps, struggling against the list to climb upward.

QUICK CUT TO:

TOP OF STAIRCASE

KAREL
No time! We’re going over!

Crawls through rails to the outside, reaches back for Dee. 
But she’s still staring down the steps toward Mae. Karel 
pulls Dee through railings to outside of bars. 

Dee reaches back through the bars toward Mae. 

QUICK CUT TO:

BOTTOM OF STAIRCASE - CLOSE ON MAE’S FACE

Her eyes are wide with terror. And then her expression 
changes as the realization hits. She & Johnny will not make 
it to the top of the steps. She gives Dee a knowing nod.

QUICK CUT TO:

TOP OF STAIRCASE

Dee & Karel on outside of rails near staircase. Karel holds 
Dee as she fights against him to get to Mae. 
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DEE
MAE!

SCREAMS OF TERROR from every deck as Eastland capsizes onto 
her side, settles into the muddy river bottom.

QUICK CUT TO:

BOTTOM OF STAIRCASE

River water floods staircase. No sign of Mae or Johnny, or 
anyone else.  

LOWER WHARF  

Spectators are frozen, staring at the horror before them. PAN 
TO Married Woman with Infant. Her eyes widen, then roll back 
in her head as she swoons. A teen boy behind, catches her. 

CHICAGO RIVER

The filthy black water foams white with the thrashing of 
hundreds of drowning, men, women, and children. Their 
terrified screams pierce the air.    

EXT. EASTLAND - EXPOSED HULL

SUPER: “7:31 AM.” A REDHEADED YOUNG WOMAN, 23, in a ruffled 
yellow dress clutches her redheaded baby girl, and struggles 
to get to outside of railing. Karel reaches for Young Woman. 

KAREL
Take my hand!

REDHEADED YOUNG WOMAN
My baby!

Karel grabs hold of the baby first, but the Young Woman slips 
through his grasp, plunges into river. 
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DEE
NOOOOO!

Karel slowly stands, cradling the screaming baby. 

KAREL
I’ll get her to safety, then go 
find Mae and Johnny.

Dee tries to stand, slips on slimy hull, gets up. 

DEE
I’m going with you!

KAREL 
No! Stay put. Wait for help. 
Please, Dee, I need to know you’re 
safe. I promise, I won’t come back 
without Mae. 

Dee watches Karel disappear into stunned survivors on hull.        

UPPER WHARF - AT STREET LEVEL

SUPER: “7:33 AM.” Frozen SPECTATORS jump to life.

SPECTATORS
She’s capsized!/Get help!/Call the 
coppers!

Traffic cop runs to a nearby call box, RINGS ALARM. 

LOWER WHARF 

SUPER: “7:34 AM.” Drowning victims thrash about, screaming.

A poultry merchant tosses empty chicken coops into river as 
life-saving devices. One coop strikes a drowning woman on the 
head, driving her under. 
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A produce merchant dumps a bushel of pears onto dock, hurls 
empty bushel into river. Other merchants follow his lead, 
chucking fruit onto dock, heaving emptied bushels into river.  

A fireman appears with a rope, casts it to a drowning man. 
Rope falls short. The fireman reels in rope, flings it back 
out. Drowning man reaches rope. Fireman drags him to dock. 

One Eastland lifeboat has come loose from davit. A six-year-
old boy rides lifeboat to safety. 

CHICAGO RIVER

SUPER: “7:45 AM.” Tugboat, Kenosha, maneuvers between 
Eastland and the wharf, creating a bridge from ship to dock. 
Rescuers from the dock scramble onto the tug.  

EXPOSED HULL - DEE

SUPER: “7:51 AM.” In shock now, Dee hugs herself, rocks side 
to side. METALLIC POUNDING ECHOES through the air. Dee drops 
to her knees, places her palms on vibrating hull.   

DEE
(sotto)

There’re survivors down there!

Off-screen, a FEMALE SHOUTS, followed by BANGING ON GLASS. 
Someone is pounding on the porthole beside her. Dee calls 
through the glass. 

DEE
Open the porthole! 

INT. FLOODED INTERIOR OF CABIN DECK

The YOUNG WOMAN WITH FRECKLES (seen earlier with her freckled 
brother), DOLLY O'BRIEN, 21, strawberry-blond curls, clings 
to a coat hook near upturned ceiling, her face inches above 
the river water that has flooded the cabin. 
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She struggles with porthole clasp until it pops open.  

DOLLY O'BRIEN 
Help me, please! I don’t know how 
much longer I can hold on. 

Dee’s hand appears through porthole.    

DEE (O.S.)
Don’t worry, I’ll get help. 

EXPOSED HULL - DEE

Gets up cautiously, calls, waves to rescuers who have arrived 
on the hull. 

DEE
Over here! I need help!

QUICK CUT TO:

EXPOSED HULL - AWAY FROM DEE

Two DOCK WORKERS hear Dee’s cries, head her way, slipping and 
sliding on slimy hull.      

BACK TO:

EXPOSED HULL - DEE

DEE
There’s a girl down here! 

Dock Workers arrive, drop to their knees beside the opened 
porthole. Dee bends, calls into opening. 

DEE
I found help. We’ll get you out. 
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DOLLY O'BRIEN (O.S.)
Don’t leave me! 

DEE
I won’t. I’ll be right here. 

Dock Workers reach into interior.    

DOCK WORKER #1
We got ya! Hang on!

They strain to pull Dolly up. Suddenly, they stop lifting, 
look at each other. Anguished expressions.  

DOCK WORKER #2
Her shoulders are too wide. She 
won’t fit.

They lower Dolly back down. Dee & Dolly scream. 

DEE 
You can’t leave her! 

DOLLY (O.S.)
No! Please! Get me out of here!

Sound of WATER SPLASHING as Dolly struggles to hold onto coat 
hook. Dock Workers sag back onto their haunches in despair.

FLOODED INTERIOR

Dolly clings to hook, crying and shivering. Calls up to Dee.

DOLLY O'BRIEN
You promised you’d help me. Please, 
are you there?

DEE (O.S.)
I’m here. I won’t leave you. Not 
till I find help. 
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DOLLY O’BRIEN
(shivery)

Please hurry. 

EXPOSED HULL - DEE

SUPER: “8:03 AM.” Another porthole flings open. Two Dock 
Workers scramble to it. Dee scans the hull, desperate for 
help of any kind. She pauses, staring ahead.

CUT TO:

EXPOSED HULL - AWAY FROM DEE (SLOW MOTION)

Team of WELDERS in helmets with torches and tanks appears 
through the rainy fog. 

CUT TO:

EXPOSED HULL - DEE

Calls, waves to Welders. 

DEE
Over here! Please! We need help!

Welders appear. Dee shows them the opened porthole. 

DEE
We tried to get her out, but she 
won’t fit.

WELDER #1
We’ll take care of this. Stand 
back.

Gently urges Dee aside, flips down his visor, lights up his 
torch, prepares to cut holes in the hull.  
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CAPTAIN (O.S.)
What’re you doing? Get off my ship!

Welder #1 stops, flips up visor, looks up. Dee and Welding 
team turn as well.

HARD CUT TO:

EXPOSED HULL - AWAY FROM DEE

Captain Pedersen storms through survivors. 

HARD CUT TO:

EXPOSED HULL - DEE

Dee & Welders watch, wait until Captain appears. 

CAPTAIN
You there! Stop that!

WELDER #1
There’re people trapped below!

Flips down his visor again.

CAPTAIN
Don’t you dare destroy my ship!

Captain and Welder #1 advance on each other. Dee jumps 
between them.

DEE
Stop this! What’re you doing? 
There’s a girl down there! We have 
to get her out!

CAPTAIN
Not by cutting holes in my ship!
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DEE
There’s no other way! 

WELDER #1
Step aside, Cap. And let us do our 
job. 

Captain waves his fists, then wavers as if dizzy, touches his 
temple which is bruised from his earlier fall. 

CAPTAIN
I’m still Master of this ship! 

Lars Nielsen bursts through line of Welders.

LARS
This hulk doesn’t need a captain. 

(to welders)
Go on! Cut ‘er open! 

Captain Pedersen lunges at Lars. Lars easily blocks the blow.   
Welders advance on Captain. SURVIVORS begin to yell.

SURVIVORS 
Hand him over!/We’ll take care of 
the bastard!/Lynch him!/Drown him! 

Chanting survivors surround Captain. POLICE SARGENT pushes 
through the mob to intercede, handcuffs Captain. 

POLICE SARGENT 
You’re under arrest, Captain. For 
your own protection. And you’ll 
cooperate, if you know what’s good 
for you.

Sargent nods toward angry survivors. Captain looks around, 
realizes the threat, shrinks back. Sargent waves his Billy 
club and more police arrive to escort Captain through mob.  

Welders light their torches. Lars moves Dee aside. 
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CLOSE ON DEE AND LARS

LARS
Are you all right? Did he hurt you?

DEE
No, no, I’m fine. 

LARS
I’ve been looking everywhere for 
you.

DEE
What? Why?

LARS
After I saw you ... Couldn’t stop 
thinking ... And when she went 
over, I feared. I feared the worst.  

Dee stares apprehensively at him, but Lars’s worried 
expression softens her. She gives a faint smile.   

DEE
Thank you, Mr. ...

LARS
Lars Nielsen. First Assistant 
Engineer. I was First Assistant. 
Don’t have a job any longer.

Sighs, glances down at hull. That reminds Dee of Dolly. 

DEE
That girl!

Dee whirls around, slips. Lars catches her. They lock eyes 
and are once again, transfixed.

LARS
Careful, Miss ...
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DEE
Dee Pageau, but I’m fine.

(takes another step; 
slips)

Thinks better of it, takes his arm.  

EXPOSED HULL - NEAR DEE

Two welders pull Dolly through enlarged hole. An ambulance 
worker hustles her forward. She struggles against him, cries:   

DOLLY O'BRIEN
Wait! Wait! My brother!   

Dolly and Ambulance Worker disappear into crowd of survivors.

DEE AND LARS

Dee holds up her hand to wave to Dolly. But Dolly is gone.

DISSOLVE TO:

EXPOSED HULL - NEAR DEE 

SUPER: “8:30 AM.” Dark skies. Raining harder now.

Firemen arrive, spread ashes on slippery hull, urge survivors 
to leave. No one moves. Survivors wait, watch, hope. 

“CHICAGO DAILY NEWS” PHOTOGRAPHER, JUN FUJITA, Japanese-
American, 27, follows after fireman, sets up cumbersome 
equipment, takes photos. FLASHBULB POPS. FREEZE FRAME 
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INSERT - BLACK AND WHITE PHOTOS: 1) WHITE-HAIRED FIREMAN 
CARRYING DEAD MALE CHILD 2) TWO FIREMEN PULLING FEMALE VICTIM 
FROM HULL 3) MIDDLE-AGED FEMALE VICTIM STRETCHED OUT ON TARP 
ACROSS RAILINGS, HER ARMS FOLDED ACROSS HER CHEST.   

(In these freeze frames, insert Jun Fujita’s actual photos 
with permission from Fujita family collection.)

BACK TO SCENE

Dee & Lars watch horror around them. Dee shivers, in shock. 

LARS
It’s safe to go now. 

Reaches for Dee’s elbow. She twists away.

DEE
My friends! I can’t leave without 
them!

LARS
That guy you were with?

DEE
Him, his sister, my friend Mae 
Koznecki. Her boyfriend, Johnny.  
We got separated. Karel went to 
find them. I’m not leaving. 

LARS
Okay, okay. What’s Mae look like?

DEE
You’d recognize her right away. She 
has on a gorgeous lilac suit. No 
one else had anything like it.  

LARS
Tell you what. I remember Karel and 
now I know about Mae. 
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How ‘bout I get you home and you 
leave the rest to me. I’ll send 
your friends along as soon as I 
find ‘em. 

Dee stares at him, thinking this over, then takes Lars’s arm. 
Jun Fujita shoots more photos. FLASHBULB POPS. FREEZE FRAME 

INSERT - BLACK AND WHITE PHOTOS: 4) SHIRTLESS MAN STANDS ON 
RAILS, PREPARES TO DIVE INTO BOWELS OF SHIP TO RESCUE VICTIMS 
5) DOCK WORKERS PULL FEMALE VICTIM FROM RIVER USING ROPES  

BACK TO SCENE

Lars leads Dee away into mass of stunned survivors.

DISSOLVE TO:

LOWER WHARF 

Super: “8:47 AM.” Dark skies. Raining. 

Dee & Lars step off tug onto wharf. Jun Fujita follows a few 
people back. Dee looks anxiously around for Mae. 

A fireman stands with an arm load of blanket. Lars takes one, 
wraps it about Dee.

LARS
You’re shivering. C’mon, Miss 
Pageau. Let’s keep moving. 

But Dee’s barely listening. She’s distracted. 

Few feet away, DOCTOR checks unconscious woman for a pulse.   

DOCTOR
This one’s still breathing! You 
there! 
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(motions to Dee)
Grab that pulmotor!

Dee picks up strange-looking resuscitation device that 
resembles a bicycle pump, passes it to Doctor. Jun Fujita 
shoots photos. FLASHBULB POPS. FREEZE FRAME

INSERT - BLACK AND WHITE PHOTOS: 6) DOCTOR AND FIREMAN USE 
PULMOTOR ON WOMAN IN WHITE DRESS 7) FIREMEN PLACE SLUMPED 
BODY OF FEMALE CHILD ON DOCK NEAR DOCTOR

BACK TO SCENE

Unconscious woman coughs to life. Doctor hurries over to 
slumped girl, gently lays her down, checks for pulse.

DOCTOR
She’s gone.

Doctor moves onto next victim. 

A priest kneels beside the dead girl, gives her Last Rites. 
Dee gasps out a sob. Lars steers her away.   

LARS
Your parents must be worried sick 
about you.

DEE
Mama! I have to get to her!

Dee sparks to life, races up wharf steps. 

DISSOLVE TO:

UPPER WHARF - BASE OF CLARK STREET BRIDGE

SUPER: “9:06.” Police form a cordon to hold back curious 
throng and allow ambulances access to ship. 
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Jun Fujita climbs last step onto wharf, sets up equipment, 
photographs river scene. Camera FLASHBULB POPS. FREEZE FRAME 

INSERT - BLACK AND WHITE PHOTO #7 ) HULL SURVIVORS WALK FROM 
EASTLAND TO KENOSHA AND ONTO DOCK 

BACK TO SCENE

Jun removes negative plate. Reloads camera.

CUT TO:

CLARK STREET

Traffic is nearly at a standstill. Dee & Lars stand at curb. 
Western Electric NURSE, 50’s, in starched white cap and 
maroon cape, signals to them. 

NURSE
Over here!

Steps into street, bangs on hood of nearest car. Startled 
sedan driver stops. Nurse flings open back door.

NURSE
(to sedan driver)

Take them home to ...

Looks back at Dee & Lars.

DEE 
Cicero.

LARS
But it’s only her. I have to get 
back to my ship.

NURSE
(to sedan driver)

Get this poor child home to Cicero.
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DEE
(to Lars)

You promise to look for Mae?

LARS
I swear!

DEE
Will I ever see you--

Nurse wrests Dee away, ushers her into back seat. As sedan 
eases into traffic, Dee clutches blanket, waves to Lars. He 
returns a sad wave.

DEE
(sotto)

Again?

WIPE TO:

EXT. EASTLAND - FULL VIEW

SUPER: “9:10 AM.” Dark skies. Raining.  

Final view of the hulk. Two forward lines at the bow have 
ruptured, but bow breast line is still attached to a bent 
spire on the dock.  

DISSOLVE TO:

EXT. DEE’S HOUSE - LATER  

SUPER: “10:30 AM.” Dark skies, raining. Entire neighborhood 
is outside. Happy mood of morning replaced by tension and 
terror. Sedan pulls to curb. Dee sheds blanket, leaps out.    

DEE
(to driver)

Thank you again.
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Waves as sedan drives off, turns toward home. NEIGHBORS fly 
at her, pelting Dee with questions.  

NEIGHBORS
Have you seen my son?/Where’s my 
wife?/Are my daughters all right?

Mama pushes through neighbors. Dee rushes into her arms. They 
sink to the sidewalk, sobbing. 

MAMA
Ma petite! I thought I lost you!

DEE
Oh, Mama, I’m sorry I ran off.   

MAMA
Hush now, you are here. That is all 
that matters.

NEIGHBOR MAN (O.S.)
Tell us how this happened?

Mama’s reluctant to let go of Dee, but Dee extricates 
herself, staggers to her feet.  

DEE
I don’t know how this happened. Or 
why. And I wish I had some news for 
you. For all of you, but I didn’t 
see your families. I’m sorry.   

Neighbors grumble. A few women sob.   

DEE (CONT’D)
(to Mama)

I have to get to the shop. See 
about Mae.    

Extends hand. Helps Mama to her feet.

MAMA
Must I let you go so soon?
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DEE
Please, Mama. Karel and I got 
separated from her and Johnny on 
the ship. I want to wait at the 
shop till Karel brings Mae home.     

Mama hugs Dee in a fervent embrace.

DEE (CONT’D)
I’ll be back as soon as I can. 

Dee kisses Mama, pushes hurriedly past neighbors. 

DISSOLVE TO:

EXT. GREENGROCER’S SHOP - LATER 

SUPER: “12:12 PM.” Dark skies, raining. Shop is closed. A 
door next to shop leads to Koznecki family apartment 
upstairs. Neighbors come and go checking on Mae’s parents. 

Dee paces sidewalk. Sound of WOMEN CRYING filters though 
opened windows above. 

COMMOTION ERUPTS on busy sidewalk. Neighbors shrink back as 
Karel appears - dirty, damp, his trousers tattered - and 
alone. Dee rushes to him. 

DEE
Where’s Mae? Please tell me you 
found her?

KAREL
I looked everywhere. You know how 
crazy it was. I gave the baby to 
the first cop I saw, then searched 
for Mae. I got caught up with the 
rescue, praying that everyone I 
pulled from the river would be her. 
But Mae just wasn’t there.   
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DEE
What about Johnny? If they were 
together and he survived ...

KAREL
All the survivors must have been 
found by now. Divers are there, 
searching inside the ship--

DEE
They’ll find them! The divers will 
find them!  

KAREL
Not alive.

(voice cracks)
You. Saw. The staircase.

DEE
I saw all kinds of miracles today. 
Please, Karel. Don’t give up hope.

(takes his hand)
Where next? What do we do now?

KAREL
We? You’re not--

DEE
You’re not leaving me again. I’m 
going with you.

Karel sighs, squeezes her hand.

KAREL 
I would like your company. I need 
it. I need you.

DEE
You have me. For as long as it 
takes to bring Mae home. 
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Horse-drawn Paddy Wagon pulls up to curb. A beat cop gets 
out, knocks on a door two doors away. A woman appears, see 
the cop, bursts into tears. Cop gently escorts her inside.    

DISSOLVE TO:

INT. HACKNEY CAB - LATER  

SUPER: “2:03 PM.” Dee & Karel sit side by side in cozy 
interior of a horse-drawn, covered, Hackney cab. They have 
changed out of rain-soaked, tattered clothes.  

Outside of their windows, it’s rainy and dreary. 

KAREL
I don’t know what we’re going to 
find today. What kind of condition 
Mae might be in. 

DEE
I can handle myself.

Turns away, a fleeting look of doubt passes over her face. 
Karel calls up to cab driver.   

KAREL
Please take us to Iroquois Memorial 
Hospital in Chicago. 

REINS JANGLE, HORSE NEIGHS, carriage lurches forward. Karel 
stares glassy-eyed, unfocused, speaking more to himself than 
to Dee. 

KAREL 
It was all so random - who lived, 
who died. So what do I do now? 
Who’s gonna tease me? Keep me line?  

(seizes Dee’s hand)
You’re here now! You’ll be here for 
me, won’t you, Dee?
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DEE
Of course.

Tries to ease Karel’s agitated grip, but he won’t let go. She 
gives up, sits back, leaving him to squeeze her hand.

DISSOLVE TO:

INT. CHICAGO - IROQUOIS MEMORIAL HOSPITAL - LATER 

SUPER: “3:21 PM.” Dozens of stretchers with victims scattered 
about lobby. Doctors bark orders, nurses hustle to comply. 
Red Cross aid station has been set up to help with inquiries. 

Dee & Karel take their place in line - third back from the 
front. RED CROSS VOLUNTEER #1 talks to MIDDLE-AGED WOMAN 
first in line.

RED CROSS VOLUNTEER #1
How horrible! I’m so sorry about 
your son-in-law, but maybe your 
daughter’s here. Just a few more 
questions. Her age? Hair color?

MIDDLE-AGED WOMAN
Katy will be twenty-three come 
September. She has the most 
beautiful red hair. So does the 
baby. 

RED CROSS VOLUNTEER #1
I’m sure they’re both lovely.

(checks list)
What was your daughter wearing?

MIDDLE-AGED WOMAN
She bought a new dress at Marshall 
Field’s special for the picnic. 
Yellow with all these pretty 
ruffles.

CUT TO:

53.



DEE IN LINE - CLOSE ON HER FACE

Covers her mouth to keep from screaming. Dee forces a breath, 
steps forward, her eyes misty with tears.

BACK TO SCENE  

DEE (O.S.)
Excuse me.

Dee appears at aid station table.

DEE 
But I think I might know what 
happened to her daughter. 

MIDDLE-AGED WOMAN
You saw my Katy?

DEE
She had her baby girl with her?

MIDDLE-AGED WOMAN
Maeve! My granddaughter! Yes! Yes!

DEE
They were both near us when the 
ship went over. 

MIDDLE-AGED WOMAN
Then my Katy’s alive! Oh, praise 
the Lord! 

DEE 
Katy tried to make it over the 
railing, but with the baby ... The 
bars were so slippery ... 

Dee looks back at Karel, waves him forward. He moves 
hesitantly PAST others to front of line.   
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DEE
Karel tried to save them both - but 
after he grabbed Maeve - Katy, 
well, she slipped.

Middle-Aged Woman collapses against the table. Volunteers 
rush to escort her away. 

RED CROSS VOLUNTEER #1
(to Karel)

You’re the brave young man that 
rescued her granddaughter? Police 
told her about you. I hope I can 
help you in return. Who’re you 
looking for? 

KAREL 
My sister, Mae Koznecki, twenty, 
blond. Wearing?

Looks to Dee. 

DEE
A lilac linen suit.

Volunteer #1 checks her list.

RED CROSS VOLUNTEER #1
I’m sorry, but we’ve no one here 
fitting that description. Perhaps 
Mae’s at Franklin Emergency or St. 
Luke’s. If she’s not at either 
hospital ... A central morgue’s 
been set up at the Second Regiment 
Armory, Washington at Curtis. I 
wish you both luck in your search.  

Dee & Karel turn to leave, reach out to grasp hands.  
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SERIES OF SHOTS

SUPER: “4:57 PM.” Lobby of Franklin Emergency is as chaotic 
as Iroquois Memorial’s had been. Dee & Karel check with Red 
Cross aid station. Red Cross volunteer shakes her head. 

SUPER: “6:33 PM.” St. Luke’s is packed with frantic families. 
Dee & Karel check with aid station. Red Cross volunteer 
shakes her head, points toward exit as though giving 
directions. Dee & Karel leave, look crestfallen. They don’t 
even bother to hold hands. 

EXT. CHICAGO - SECOND REGIMENT ARMORY - ESTABLISHING - NIGHT

SUPER: “SUNDAY, JULY, 12:02 AM.” Raining.

Families and friends wait outside makeshift morgue to 
identify bodies of loved ones. Line snakes down the block. 
Hearses come and go delivering bodies. Jun Fujita gets out of 
cab with his equipment near entrance of Armory.  

DISSOLVE TO:

INT. SECOND REGIMENT ARMORY - LATER   

SUPER: “1:23 AM.” WESTERN ELECTRIC VOLUNTEER - in company ID 
Badge - greets Dee & Karel at entrance to cavernous interior. 

WESTERN ELECTRIC VOLUNTEER  
Bodies are numbered and arranged in 
rows of eighty-five. Any personal 
belongings recovered have been 
bagged and left beside them. Do you 
need me to go with you?  

Karel looks at Dee. She shakes her head. 

KAREL
(to volunteer)

Thank you. We’ll let you know if we 
have any problems. 
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WESTERN ELECTRIC VOLUNTEER
Very well. Please start to your 
left and may God watch over you 
tonight.

Touches Karel’s arm sympathetically, departs. Karel & Dee 
turn toward room. Dee gasps, covers mouth with hand. 

INT. ARMORY - DEE’S POV - WIDE ON INTERIOR (SLOW MOTION)

More than 700 corpses covered in blankets are arranged on the 
concrete floor. Western Electric volunteers help families 
search for loved ones. CRIES of identification KNIFE the air. 

Jun Fujita takes photos. FLASHBULB POPS. FREEZE FRAME

INSERT - BLACK AND WHITE PHOTOS: 8) BODIES IN ROWS  9) 
CROWDED ROW OF FAMILIES HOPING TO IDENTIFY LOVED ONES

BACK TO SCENE

KAREL
Please, Dee. Wait for me out--

DEE
No.

Takes Karel’s arm. He sighs, resigned. They walk forward.

MOVING WITH DEE AND KAREL

along the first row. Karel pauses to examine female corpse 
#283 more closely. Holds handkerchief to his nose, peers into 
lifeless face, shakes his head.  

Dee looks relieved, crosses herself. In another row, Karel 
studies face of #434. Dee waits, holds her breath. Karel 
shakes his head. Dee nearly collapses with relief.  
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Dee & Karel approach a section set off to one side. 

BABY SECTION 

Dozens of small bodies are draped in pink or blue blankets.  
A young mother stares at tiny, blue-blanketed body of #501. 
Sinks to her knees, cradles dead infant.   

MOVING WITH DEE AND KAREL

Dee gasps out a sob. Karel steers her quickly away. They pass 
a curtained-off area. Behind curtain, a partial view of 
mortician working on body. EMBALMING MACHINE PUMPS out blood. 
Dee & Karel cover their noses against stench of formaldehyde. 

Down next aisle, a sobbing man sinks to his knees before 
female corpse #585. Once-blond hair is now a greasy-green.    

SOBBING MAN
Sarah! No! No! You can’t leave me.

Dee sways as though she might faint. Karel catches her.

KAREL
I’ll get some help.

DEE
NO!

(straightens)
There’s only one more row. 
Maybe Mae’s not here. 

KAREL
Let’s just keep moving. 

They walk last row slowly and deliberately, each step heavier 
than the last. Karel studies every female corpse, shaking his 
head over and over again. At #694, Karel freezes. 
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CLOSE ON MALE CORPSE

It’s Johnny Volo.  

DEE 

whirls about, staggers past 3 more bodies, stops abruptly.

CLOSE ON FEMALE CORPSE #698

Tattered piece of lilac linen pokes out from blanket. 

DEE 

sinks to her knees. Karel stumbles past her, stares into 
familiar face of #698. He turns to Dee. They exchange look of 
utter despair. This time, Karel nods.  

DISSOLVE TO:

INT. DEE’S BEDROOM - DAY 

SUPER: “MONDAY, JULY 26, 11:09 AM.” Mama, in work apron, sits 
on the edge of Dee’s bed, stitching a black dress by the soft 
glow of an oil lamp. Mama’s hair is disheveled, her face 
ashen, her eyes underscored by dark circles. 

Dee stirs, glances around at familiar surroundings - a tall 
oak wardrobe with clawed feet, a Princess dressing table with 
chair and mirror. 

For one brief, peaceful moment, she is home. Then reality 
hits, her peace shatters. She shoots up, screaming. 

DEE
MAE! MAE!

Mama drops her sewing, rushes to Dee’s side.
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Mama 
Mae goes to a better place now. 

Dee sobs uncontrollably. Mama rocks her until Dee’s cried 
out. Mama rises, wipes away her own tears, lifts the fringed 
window shade. 

Outside, it’s rainy and dreary.    

Mama 
You stay. Rest some more. 

Dee throws off her pink chenille bedspread. 

DEE
No, I’m going to Mass with you. I 
need to pray for Mae.

Mama 
No Mass today. 

DEE
What? Why not?

Mama 
Because, it is Monday.

DEE
I slept through Sunday?

Springs up but wavers on sleepy legs, plops back down.

DEE (CONT’D)
I’m late for work!

Mama 
No work today. Tomorrow, the wakes. 
Wednesday, the funerals. Work can 
wait until Thursday. Maybe.

DEE
I’ll be docked three days pay! 
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Mama 
You think I care for money?
My only care is for you, ma petite.  

Mama sinks onto bed, hugs Dee again.

DEE
I want to stay like this forever.

(sits up, wipes away 
tears)

But I have to go, Mama. Karel needs 
me. And I need to check in at work. 
See who survived, who ... 

Mama stands, straightens her work apron and dress, sighs. 

MAMA
Oui, I know you must do this. But 
it is so hard to let you go, 
cherie.

Dee gets to her shaky feet, kisses Mama’s cheek.

DEE
I will always come back.

MAMA
No, not always.

DEE
What! Of course, I’ll always come 
back to you!

MAMA
The way I came back to my mama in 
Le Mans?

Dee thinks about this for a moment. Shrugs.

DEE
Yes, well, I’m not moving to a 
foreign country. Even if I marry, 
I’ll always stay near you.
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Mama taps her right eye with two fingers. 

MAMA
I see someone for you. And he is 
just around the corner.

Dee holds up her left hand as if admiring an engagement ring. 

DEE
(flatly)

Then I guess, I’d better get 
dressed.

Opens double oak doors of her wardrobe.

DISSOLVE TO: 

EXT. TWENTY-SECOND STREET - LATER

Mid-afternoon. Rainy, dreary. 

Boulevard is quiet. Only a handful of shops are open. Dozen 
or so shoppers roam vacant sidewalks. Black bunting frames 
doorways of many shops. 

Newsboy #1 holds up Chicago Daily Tribune.

NEWSBOY #1
Blame U.S. Officials! Eastland
tragedy laid to inspectors!

EXT. GREENGROCER’S SHOP - CONTINUOUS

Dee, lunch basket in hand, stands under orange awning, draped 
in black bunting, distractedly closes her umbrella. Looks up, 
gasps. 

DEE
You! What’re you doing here? 
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Lars Nielsen comes walking up, dressed in well-worn street 
clothes. Pants are too long, shirt sleeves too short. He 
holds up his hands, defensively. 

LARS
Please, Miss Pageau. I didn’t mean 
to startle you. I can leave--

Takes step backward. Dee throws out her arm.

DEE
No! Wait! You surprised me, that’s 
all. I never thought ...

LARS
You’d see me again?

DEE
(nods)

How did you--

LARS
Mae’s obituary in the paper. I’m so 
sorry about your friend. I tried to 
find her ...

DEE
Thank you for that, Mr. Nielsen.

LARS
Lars, please.

DEE
(sotto)

Lars.

He steps closer. She sways toward him as if drawn by a magnet 
when Karel howls.

KAREL (O.S.)
YOU!

HARD CUT TO:
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INT. GREENGROCER’S SHOP 

Karel slumped on stool near register, jumps up. He is  
disheveled, unshaven, his apron askew. He storms forward.

DEE AND LARS

jerk around at the sound of Karel’s bark. A second later, 
Karel appears, flushed, angry, fists clenched.

KAREL
You killed my sister!

Raises fists to Lars. Dee jumps in front of Karel.  

DEE
Wait! Karel! What’re you talking 
about? Lars didn’t kill anyone. 

KAREL
That crew did! They’re all 
responsible far as I’m concerned! 
Bunch of yellow-livered-- 

Dee puts her hand on Karel’s chest. He pushes against her, 
then sighs, sags back, his fists unclenching.

KAREL
(sotto)

They did it. They all did it. They 
killed her.

LARS
Mr. Koznecki, I’m so sorry for your 
loss. If I can do anything to help--

KAREL
You can leave!

A produce truck pulls up. Driver hops down, prepares to 
unload truck. 
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Karel stares at him, his shoulders sagging as if he doesn’t 
have the strength. Lars rushes to truck, helps driver unload 
bushels. 

Dee steers Karel into shop.

INT. GREENGROCER’S SHOP 

Dee stands with arm protectively around Karel. She stares 
around, surprised. The shop is a mess. Only one customer.    

DEE
Why don’t you go check on your 
parents? I’m sure they need you 
right now. 

KAREL
Mother won’t get out of bed. Father 
won’t leave her side. I’m supposed 
to be making funeral arrangements, 
but ...

Stares around absently. Lars comes in wheeling a dolly 
stacked with two barrels. He pauses behind Dee, listens. 

DEE
I’ll finish up here. Close up 
early. Be back bright and early 
tomorrow.

Karel turns to look at her. He voice is monotone; his 
questions more like statements.   

KAREL
You’ll be here? You won’t ever 
leave me? 

Reflexively touches his trouser pocket where he keeps ring 
box. Dee notices, becomes flustered.
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DEE
You just worry about your parents. 
Now go upstairs. I’ll handle things 
down here. 

Karel drifts toward curtain in back of shop. Dee sighs, turns 
around, sees Lars. She becomes even more flustered. Scurries 
off to register. 

Lars watches her for a moment, then wheels dolly forward.

DISSOLVE TO:

EXT. WESTERN ELECTRIC - MAIN GATES - LATER  

Mid-afternoon. Dreary, rainy. 

Main gates draped in bunting. Large wreaths hang on two brick 
posts. An agitated mob of several hundred gathers outside 
gates, clamors for jobs vacated by nearly 500 dead employees.  

Dee’s unnerved. Hand trembles as she reaches into her basket 
for ID badge. Rifles through some produce, stops. 

DEE
What’s this?

Pulls out badge AND a piece of paper.

INSERT - SUFFRAGIST FLYER

Reads: “SUFFRAGIST MEETING. HULL-HOUSE. MONDAY, JULY 26th. 
7:00 P.M. JANE ADDAMS TO DISCUSS HER PLAYGROUND MOVEMENT.” 

BACK TO SCENE

DEE
Mae.
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Carefully places flyer back into her basket. Pins on badge.

DISSOLVE TO:

INT. WOMEN’S COILING DEPARTMENT - CONTINUOUS

Door opens into room. Dee takes hesitant step inside. 
Department is empty, except for pregnant Maria Tomaso who 
sits alone at her workstation. 

DEE 
No one’s reported back today?

MARIA TOMASO
(choked)

The calls have been coming in since 
it happened. First we heard about 
Barbara, then Julia and Fannie. My 
friend, Jennie and her sister, 
Anna. Divers found Lillian buried 
beneath a china hutch. Poor little 
Elizabeth pulled under by that man.  

DEE
They can’t all be dead? 

Maria nods, bursts into tears.

Dee wanders the empty aisles. As she passes each workstation, 
the sound of WOMEN LAUGHING and WHISPERING fills the air. Dee 
smiles at some memories, wipes away tears at others. 

Door opens. Mr. Hofstedder pokes his head into the room.

MR. HOFSTEDDER 
Miss Pageau, please, I need to 
speak to you.

Dee turns to him, all sounds of laughter/whispering instantly 
cease. She follows Mr. Hofstedder into hallway. 
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INT. HALLWAY OUTSIDE COILING DEPARTMENT - CONTINUOUS 

Corridor is vacant except for Dee and her boss.    

MR. HOFSTEDDER
I can’t imagine how difficult this 
must be for you, Miss Pageau. 

Reaches to touch her should sympathetically, thinks better of 
it, lowers his hand. Dee shifts nervously.

MR. HOFSTEDDER (CONT’D)
Western Electric’s been devastated 
by the death of nearly five hundred 
employees. 

(shakes head, dabs brow)
Sad to say, but we need to hire 
replacements. Company’s giving 
preferential consideration to 
family members of the deceased. Get 
them started working right away to 
help with financial matters.

DEE
I’m sure that’ll be appreciated. 

Mr. HOFSTEDDER
We need your help with the 
interviews. Please report to the 
personnel office for instructions. 

DEE
But sir, I need time--

MR. HOFSTEDDER
For the wakes, funerals. Right. Of 
course. Company’s closing on 
Wednesday as it is. Will you be up 
to work on Thursday? Is that too 
soon?

Dee looks into his sweaty, puffy face. Feels pity for him.
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DEE
I’ll be ready.  

MR. HOFSTEDDER
Thank you, Miss Pageau. And ... No 
matter about before. How things 
were left between us ... I’m truly 
happy that you ... That you’re ...

He stops, chokes up, unable to go on. 

DEE
Thank you, sir. 

They both turn, stare at door as end of day WHISTLE BLOWS. 

POV SHOT THROUGH GLASS PANE ON DOOR - WIDE ON ROOM

which is empty and quiet, except for Maria, crying.

DISSOLVE TO:

EXT. CHICAGO - HALSTED STREET - HULL-HOUSE - ESTABLISHING - 
EVENING   

Monday, 7:00 PM. Rainy, dreary. Over-populated area. Kids run 
wild, heavy street traffic, MOTHERS CALL from opened windows 
for their children, vendor peddles knife-sharpening services.       

EXT. HULL-HOUSE

Three-story brick mansion has a wraparound porch supported by 
Romanesque pillars. Porch draped in bunting.

Dee stands on porch, shakes out umbrella, RINGS DOORBELL. 
Thinks better of her impulsive decision to come, starts back 
for the sidewalk. Front door opens, SUFFRAGETTE appears. 

Behind Suffragette is a long foyer. At the end of the foyer, 
an elaborate mahogany staircase is visible. 
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SUFFRAGETTE
Welcome! Come in, please, won’t 
you? Is this your first meeting?

Dee nods, but doesn’t move. Suffragette steps onto porch. 

SUFFRAGETTE
I was nervous at my first meeting, 
too. Kept thinking I might get 
arrested for subversive activity.

DEE
Sorry. Just that ... It’s not for 
me. I’m here because ...

Tears flood her eyes. 

SUFFRAGETTE
We lost so many good women. Did 
your friend--

DEE
Mae Koznecki.

SUFFRAGETTE
Mae! Oh, I am sorry. We just heard 
this morning. It’s terrible. Just 
awful. 

DEE
Yes, it was.

SUFFRAGETTE
You were there? On that frightful 
boat? 

Dee nods. 

SUFFRAGETTE (CONT’D)
You poor dear! Thank God you 
survived! Please, come inside.

(holds door open)
It’s an informal gathering tonight. 
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We wanted to cancel, but Jane 
thought it might be comforting to 
just be together. In sisterhood.

Behind them, JANE ADDAMS, 54, in mourning black, descends  
staircase.

DEE
Is that Jane Addams?

SUFFRAGETTE
I know she would love to meet you. 
She was very fond of Mae.

Jane stops at bottom of steps, motions for Dee to ‘come in.’   

DEE
All right. Yes. Thank you.   

Dee steps inside. Suffragette closes door.

EXT. GREENGROCER’S SHOP - DAY

SUPER: “TUESDAY, JULY 27, 8:07 AM.” Dreary, misty rain. 

Only a few shoppers on the nearly-empty sidewalks. Newsboy #1 
hawks Chicago Daily Tribune. 

NEWSBOY #1
Hunt guilty today! State’s attorney 
charges Eastland had too big a 
load! 

Dee comes through open-air shop onto sidewalk, sweeping with 
straw broom. She looks up. 

Lars stands near curb, hands in his pockets, rocking on the 
balls of his feet. He wears same ill-fitted clothes from 
yesterday. Dee fights back a smile.

LARS
Morning, Miss Pageau.
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She sweeps toward him. 

DEE
Dee, please.

LARS
Dee.

(fights back smile)
Thought you could use some more 
help today. 

KAREL (O.S.)
You again?! What’re you doing here?

Dee & Lars turn as Karel marches out of shop onto sidewalk. 
He glares at Dee.

KAREL
What’s he doing here? Did you 
invite him back?

Dee stammers for an answer. Lars cuts in.

LARS
She did no such thing. Invited 
myself back. To help. Anything you 
need. 

Karel’s father calls from upstairs apartment window. 

MR. KOZNECKI (O.S.)
Karel! Mother needs you.

Karel glares at Lars.

KAREL
All right. But only for the day.

Turns to leave. Lars speaks up.
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LARS
I can stay longer. Long as you 
need. I’m kinda without a job right 
now.

Karel turns slowly around, delight sparking in his eyes.

KAREL
Oh, right. A sailor without a ship.

LARS
Merchant Marine. And yes, no ship. 
No job anywhere. Captain’s been 
blackballing my name up and down 
the docks. Guess that’s what I get 
for disagreeing with him.

DEE
(gasps)

You disobeyed orders?

LARS
No, but I wanted to. Should’a. 
Maybe if I’d put that coal ...

Shakes his head. Looks up. Dee & Karel are staring at him.

KAREL
I read in the paper this morning 
that you sail-merchant marines-lost 
everything on that ship.

Lars nods, stuffs his hands into his pockets, rocks. Dee & 
Karel look down at his feet. The cuffs on Lars’s trousers 
hang over his scuffed shoes, drag on the ground.

DEE
Then where’d you get--

Lars plucks the collar of his shirt. 
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LARS
Salvation Army. Bought and paid 
for. Naw, actually, this whole 
ensemble was free. Can you believe 
it?

KAREL
(sarcastically)

I believe it.

Dee shots him an agitated look, turns back to Lars.

DEE
Where you been sleeping?

LARS
Same place. Back room of the 
Salvation Army. Been helping with 
meals. Plenty of hungry people in 
this city.

Karel glances around his bountiful shop, his harsh expression 
softening.

KAREL
Gotta go check on my parents. You 
can stay. For awhile. Without Mae, 
I’m ... I could use the help.

Hurries away. Dee & Lars exchange a smile as a horse-drown 
produce wagon pulls up. Lars calls to driver. 

LARS
Let me give you a hand.

Dee walks back into the shop, broom in hand, smiling.

DISSOLVE TO:

INT. GREENGROCER’S - LATER

Dee & Lars work together.
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SHOP WORK - MONTAGE

Dee & Lars arrange produce in display stands. Their fingers 
touch as they set down plums at the same time. Customers 
stroll in. Dee & Lars pull back their hands. 

Lars rolls out heavy barrels of pickles, stops to wipe his 
sweaty face. Dee gives him some water. He drinks, his eyes 
locked on hers. Customers take notice. They grumble, glare, 
shake their heads at Dee & Lars.

Dee arranges cans of peaches. Her display is not Karel’s 
usual style. Lars stands back, admiring Dee’s work. She 
offers him a can. They work side by side, chatting happily.

BACK TO SCENE

DEE
She was really amazing! Brilliant, 
and kind. Jane. She told me to call 
her Jane, not Miss Addams. Jane 
wants me to join them on Saturday.

LARS
You’re going, aren’t you? Can’t 
miss this chance--

DEE
You think I should go to the rally? 
Karel would never--

LARS
I’m not Karel. In case, you haven’t 
noticed.

Customers mumble. Dee glances around, realizes ladies are 
watching them. 

DEE
We should really get this display 
done. Karel will be expecting--
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HORSE WHINNIES as horse-drawn hearse pulls up outside. Dee 
tenses. 

DEE (CONT’D)
It’s Mae.

Lars touches her hand, but she pulls back. The mood in the 
shop instantly changes as the mortician hops down from wagon. 

Karel comes through the curtain, pauses to study Dee’s 
display, shakes his head, hurries outside.

Dee arranges last few cans, heads to register to ring up 
customers. Lars watches her for a moment, then remembers the 
hearse, hurries to help Karel.

CUT TO:

HEARSE AT CURB

Neighbors appear, ready to help unload Mae’s casket. 

KAREL
(to Lars)

We have this. 
(nods to neighbors)

Thank you, Mr. Nielsen. You’re done 
for the day.

Karel turns sharply away. Karel and his neighbors solemnly 
bear Mae’s white wooden casket upstairs through sidewalk 
entrance to apartment above shop. Lars slips silently away. 

CUT TO:

INT. GREENGROCER’S

Dee behind register, holding money in her hand, watching Lars 
leave. Annoyed customer clears her throat to catch Dee’s 
attention. Dee shakes herself back to reality, hands the 
woman her change. Customer rolls her eyes. 
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Dee slams register shut. BELL CLANGS SHARPLY.   

DISSOLVE TO:

EXT. GREENGROCER’S SHOP - DAY

SUPER: “BLACK WEDNESDAY, JULY 28, 10:16 AM.” Dark, rainy.

Shop is closed. Sidewalk is full of mourners. From down the 
block, Newsboy #1 peddles papers.  

NEWSBOY #1 (O.S.)
Get your paper here! Ready to 
indict six men! Jury to name 
officers of the Eastland!

Mama and Dee stand close together. Horse-drawn hearse at 
curb, followed by a black sedan, several Hackney cabs.  

Koznecki apartment door opens. Mortician steps out, followed 
by pallbearers carrying Mae’s coffin. Sob goes up from 
mourners. 

In street beyond, a funeral goes slowly by. Two white coffins 
in horse-drawn hearse. Mourners walk. Grieving Man & Woman 
from opening scene walk behind hearse.   

Karel appears, supporting his mother, in black veil.  MR. 
KOZNECKI, 50’s, staggers behind them. Karel is drawn, pale, 
shaky. Once-dapper bachelor is a shadow of former self. 

Dee takes Mr. Koznecki’s arm. No one speaks. Only sounds - 
CLANG OF TROLLEY, NEIGH OF HORSES, Newsboy’s cries. 

Dee & Karel settle his parents into the sedan. Mourners 
disperse to cars & cabs. Karel seizes Dee’s arm with 
trembling fingers. Mama watches exchange.  

KAREL
I need you today. Can’t do this 
alone.
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DEE
You’re not alone. I’m here with 
you. All day.

He brushes her cheek with the back of his hand. She leans 
into his fingers, pressing them to her face. Her tears fall 
onto his hand. 

KAREL
We have each other. Always. 

When she doesn’t reply, he withdraws his hand, stares at her. 

DEE
(stammers)

Of course, we have each other. But 
now’s not the time. 

At that, Mama steps forward, takes Karel by the arm.

MAMA
We must check on Mama and Papa. 
Come. Let’s get you settled.

Mama urges Karel into the sedan, but glances back at Dee. 
Mother & daughter exchange a nod of understanding. Mama leans 
into sedan, talking to Karel and his parents.  

Dee starts toward nearest cab when Lars appears, dressed in 
another set of worn, ill-fitting clothes. But his hair is 
freshly washed, brushed back. He’s clean shaven. She is 
surprised, and perplexed.   

DEE
But ... But the shop is closed 
today.

LARS
I’m not here to work. I’m here for 
you. To pay my respects for Mae.

Dee shoots a nervous glance at the sedan. Mama is still 
talking to the Kozneckis. Dee turns back to Lars. 

78.



DEE
Thank you. But you’d better go. If 
anyone sees ... Today. It’s just 
too rough, today. 

LARS
Of course. I understand. Just 
wanted you to know--

DEE
I know.

(small nod)
Me too.

Walks toward cab. As she passes Lars, their fingers brush. 
They smile briefly, both looking down, not at each other. 

QUICK CUT TO:

SEDAN

Mama closes door, turns. Karel glances out window as Dee & 
Lars “brush” past each other. Mama and Karel witness the 
smile on Lars’s face. 

Mama presses two fingers to her right eye, sighs. 

A tear runs down Karel’s cheek. He disappears into the 
shadows of the car.

DISSOLVE TO:

EXT. WESTERN ELECTRIC - MAIN GATES - ESTABLISHING - DAY

SUPER: “THURSDAY, JULY 29, 8:06 AM.” Dreary, misty rain. 
Guards with Billy clubs try to coax the unemployed mob 
outside the gates into some semblance of a line. 

WIPE TO:
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INT. WESTERN ELECTRIC - LUNCHROOM - CONTINUOUS  

Lunchroom - round tables, covered in linen tablecloths, 
surrounded by six wooden chairs. Long stainless steel 
cafeteria station along one wall - has been converted into an 
interview facility. 

PERSONNEL CHIEF interviews applicants at a table near the 
door, sorts out who had deceased family members that worked 
at Western Electric, and who didn’t. Sends some back outside, 
sends others to employee at a round table to be interviewed. 

Personnel Chief talks to MRS. DECKER, 50’s, frail.

PERSONNEL CHIEF
And your sons’ names?

MRS. DECKER
Robert and Charles Decker. My older 
boy, Robert, worked in the Metals 
Mill. I could work there if you 
need--

PERSONNEL CHIEF
Heavens, no! Don’t you worry, Mrs. 
Decker. We’ll find something for 
you in one of the women’s 
departments. They’re in the most 
need right now.

(sighs, stands)
Please see Miss Pageau over there.
She’ll be more than happy to help 
you. And again, Western Electric 
offers their deepest condolences on 
your tremendous loss. 

Motions to Dee who is standing behind her designated table.

INTERVIEW - MONTAGE 

Dee interviews Mrs. Decker, listens quietly to replies. Mrs. 
Decker fills out paperwork, receives ID Badge.  
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Dee interviews a female teen who is thin, pale with hands 
that tremble uncontrollably. Dee leans across table to help 
nervous teen fill out paperwork.  

Dee interviews a heavy-set woman in a babushka. Woman cries 
as she relays her story. Dee gets up, sits next to her, 
listens, consoles. Dee fills out paperwork for the woman. 

Dee’s confidence grows with each interview. Heavy-set woman 
departs.

BACK TO SCENE

Dee leans back with an exhausted sigh. GEORGE HALAS, 20, 
appears, carrying a box filled with small money envelopes. 
Dee looks up, smiles, shoots to her feet.

DEE
George! 

(hugs him)
I’m so happy to see you! I heard 
what happened!

GEORGE HALAS
Me? What about you? 

(hugs her back)
The whole place is in shock about 
your department. That you’re the 
only ... It’s just so unbelievable. 

They both nod, stand quiet for a moment.

DEE
So, it’s true? You missed the boat?

GEORGE HALAS
My brother, Frank, insisted. He had 
to check my weight that very 
morning. Wouldn’t take ‘no’ for an 
answer.
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DEE
Thank God he didn’t.

George hands her an envelope. 

GEORGE HALAS
Hand delivering payroll today. Just 
wanted to see everyone face to 
face.

Turns to leave.

DEE
That extra weight suits you, 
George. You’ll have no trouble 
making your college team now.

GEORGE HALAS
Think so?

Dee taps side of her eye with two fingers the way Mama does.

DEE
I know so. Football saved your 
life. It’s your destiny, George 
Halas. 

GEORGE HALAS
I hope you’re right. Take care, 
Dee.

DEE
You too. Say hello to Min for me.

George waves, departs. Dee returns to her seat. Just as she 
about to sit, a new applicant enters. Applicant takes one 
look at Dee, screams. 

DOLLY O’BRIEN
It’s you! 

Rushes around table, throws her arms around Dee. 
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DOLLY O’BRIEN (CONT’D)
I can’t believe my luck! Finding 
you - here - at Western Electric.

DEE
Then ... You lost your brother?

DOLLY O’BRIEN
(tears up; nods)

Seamus O’Brien. From shipping.

DEE
My condolences, Miss O’Brien. 

DOLLY O’BRIEN
Thank you. But you must call me 
Dolly.  

(looks at Dee’s ID badge)
And you are, Miss Pageau. 

Dee shakes her head.

DEE
After what we’ve been through 
together? It’s Dee. 

Both smile, sit side by side. Dee offers application form.  

DISSOLVE TO:

LUNCHROOM - MINUTES LATER

Dee is going over paperwork when Dolly slides her completed 
application back. Dee looks it over, gives ID Badge to Dolly.

DEE
Dolly, I’d like to offer you a job 
coiling telephone wire.
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DOLLY O’BRIEN
Oh, okay. Thank you.

(beat)
I don’t want to sound ungrateful. 
‘Cause I’m not. I’ll work anywhere. 
But I was hoping to be near--

DEE
I coil telephone wire as well.

DOLLY O’BRIEN
You mean - me and you?

Dee nods. Dolly flings her arms around Dee again. Dee laughs.   

EXT. TWENTY-SECOND STREET - DAY

Thursday, July 29th. Dreary, misty rain. Now that the 
majority of funerals are over, traffic on Twenty-second 
Street has increased. More shops are open, more shoppers out. 

Newsboy #1 holds up Daily Tribune, calls: 

NEWSBOY #1
Boat jury holds six men 
responsible! Eastland captain tops 
list! 

Lars strolls along boulevard toward greengrocer’s shop. Stops 
when he hears Newsboy, tosses the kid a penny.  

CLOSE ON SHINY 1915 PENNY TUMBLING THROUGH AIR

BACK TO SCENE 

Newsboy snatches penny, hands over paper. Lars reads 
headline, smiles, tucks paper under his arm, strolls on.
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INT. GREENGROCER’S SHOP

Lars strolls into shop. Half a dozen customers mill about. 
Karel rearranges Dee’s display of canned peaches.

KAREL
What’re you doing here?

LARS
(salutes)

Reporting for duty, as requested. 

KAREL
Yes, well, I changed my mind.

Customers nod, smile at each other. 

LARS
But you’re shorthanded. I’m happy--

Karel slams down the can he’s holding, marches to Lars. 

KAREL
Listen, I don’t want to sound 
ungrateful. I did appreciate your 
help this week. But I’m okay now. 
Find some other work.

Lars exhales, leans back, appraising Karel.

LARS
What’s really going on here?

Karel glares at Lars for a moment, exhales now himself. 

KAREL
Yeah, okay. You deserve the truth. 
Dee and I are together. Practically 
engaged, just haven’t had time. 
With everything else ...

Pulls ring box from trouser pocket, flips open lid. 
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CLOSE ON DIAMOND & BLUE SAPPHIRE RING IN BOX

LARS 

takes one look at ring, whistles.

LARS
That’s a beauty! She’s gonna love 
it.

KAREL
You really think so?

Holds up ring, admiring it in the light. Karel grins, looks 
back at Lars who is frowning. Karel snaps ring box closed, 
tucks it back into his pocket.

KAREL (CONT’D)
You gonna be all right?

LARS
Don’t worry about me. I’ll find 
something. Always have. Always 
will. Just promise, you’ll do right 
by her.  

KAREL
I swear.

Holds out hand. Lars shakes it, turns to leave.

KAREL (CONT’D)
Do you need any money? Food?

(whips out wallet)
Take anything you want from the 
shop.

LARS
Thanks, but no thanks. I’ll be 
fine.  

(touches newspaper under 
his arm)
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I have a feeling things are gonna 
turn around for me. 

(beat)
So, you’ll tell her?

KAREL
I’ll break it to her gently. Tell 
her you had an offer too good to 
pass up.

Lars nods, trudges off. Karel watches him for a moment, then 
heads back into his shop, smiling.

DISSOLVE TO:

INT. GREENGROCER’S SHOP - LATER

Dee stops in after work, lunch basket in hand. She has a bit 
of a bounce in her step, a soft smile on her face. She 
pauses, looks back at curtain. Her smile fades. 

Karel’s at the register. He spies Dee, staring at curtain, 
heads toward her. 

DEE
Still can’t believe she’s gone.

KAREL
I know what you mean. Been staring 
at that myself. All day. Just 
waiting for her to come down from 
upstairs.

DEE
How are your parents?

KAREL
Mother’s taken to her bed again. 
Father just sits at the window, 
staring down at the street. 

Dee touches his arm. Customers watch exchange with interest. 
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DEE
Give them time. I’m sure your 
father will want to get back to 
work. 

(beat, glances around)
Speaking of that ... Where’s your 
help? Is he in the back unload--

KAREL
Lars never showed up today.

Turns quickly, to hide his face, scurries toward back of 
shop. Dee follows.

DEE
What?! Really? That doesn’t sound 
like him.

Karel snaps around. 

KAREL
How would you know? You’ve known 
the guy what? A whole five days? 

DEE
Yes, but ... It seems like a 
lifetime. This whole week. So much 
has changed. Everything’s different 
now.

KAREL
What’s different? Not us? You and 
me? We’re all right? Right?

Dee heads to register, sets basket behind register, slips 
apron over her head.

DEE
Everything’s fine between us. 

Apron comes down to reveal her face. Her expression is 
anything, but “fine.”    
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DEE  (CONT’D)
I can stay till closing. Mama 
understands. What do you need me-- 

Catches sight of canned peaches display. Freezes in place. 
Karel hurries to display.

KAREL
(nervously)

Do you like it? I made a few 
changes.

She circles display, studying it, turns to Karel. She’s 
smiling, but there’s an edge behind it. He swallows hard. 

DEE
Very nice. Looks just like all your 
other displays. You were right to 
make those changes. Maybe there’s a 
few other things that need changing 
around here. 

Snatches up straw broom, marches outside. Karel watches, 
worried. Turns back to his customers. They shrug, glance at 
each other. Something has changed in Dee. They all know it.

In unity, all heads turn to stare outside at her.

DISSOLVE TO:

EXT. GREENGROCER’S SHOP - DAY 

SUPER: “FRIDAY, JULY 30, 5:22 PM.” Dreary, but no rain. More 
shops open, more shoppers around. Dee & Dolly appear at shop 
after work. Dolly pauses, looks inside, nudges Dee. 

DOLLY
There he is! The greengrocer of 
your dreams. I shopped here a few 
times. Always thought he was so 
charming. 
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Karel spies them, calls out as he rushes toward them.

KAREL
Dee! And this must be the new hire 
you told me about.

DEE
This is my new friend. Dolly 
O’Brien meet Karel Koznecki.

DOLLY
I’m so sorry about your sister.

KAREL
And you, with your brother?

Dolly nods, tears up. Karel offers his arm.  

KAREL (CONT’D)
It’s so hard, isn’t it? 

They walk into shop, commiserating with each other. 

Customers gape, heads snap around, at the sight of Karel with 
another woman. One woman is so shocked, she drops a pepper on 
the floor. Dee struggles not to laugh as she scoops it up, 
wipes pepper on her skirt, hands it back.

Dee puts her basket behind register, slips on apron. She 
walks through shop, peering around. Karel notices. 

KAREL
He’s not here. Didn’t report for 
work. Again. Guess you don’t know 
him as well as you thought. 

DEE
Maybe.   

DOLLY
Who you talking about?
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KAREL
Dee’s sailor.

Dolly gasps. 

DOLLY
A sailor? How excit--

DEE
He’s not a sailor. He’s a Merchant 
Marine. And he’s not mine.

(sighs; sotto)
Never was. I guess.

Scurries through curtain, trying to hide her disappointment. 
But Dolly notices Dee’s crestfallen face, teary eyes.  

KAREL
(calls to Dee)

Forget Lars Nielsen. Let’s 
concentrate on us. How about dinner 
at the Palmer House on Saturday? 

Customers nod, smile, mumble in agreement.

DOLLY
Sounds romantic. 

Dee bursts back through curtain, large watermelon in hand. 
Karel rushes to take it from her.

DEE
I have plans tomorrow.

DOLLY, KAREL, CUSTOMERS
What?

KAREL
What plans? If you mean helping out 
here--

DEE
Jane Addams invited me somewhere.
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Customers gasp, inch closer to hear better.

KAREL
You’re not going to some women’s 
rights rally, are you?

More customer gasps. 

DEE
Until this moment, I wasn’t sure. 
But yes, Karel. I’m going to a 
rally in Grant Park tomorrow.

KAREL
But why? There’s never anyone at 
those things. It was always a waste 
of Mae’s time.

Dee ignores him, picks up a zucchini, presents it to Dolly.

DEE
Great time of year for zucchini. 
Take one home, on me. 

Dolly looks at Karel, shrugs. Takes zucchini from Dee.

DOLLY
Ah, sure. Thank you.  

Dee grins, grabs more vegetables as Dolly and Karel watch 
dumbfounded. Customers shake their heads, scatter away from 
Dee as though she has the plague.

EXT. CHICAGO - GRANT PARK - ESTABLISHING - DAY

SUPER: “SATURDAY, JULY 31, 2:13 P.M.” Partly cloudy. No rain.  

Women assemble on lush lawn. Lake Michigan shimmers in the 
background. 

92.



Many women wear sashes that read: “Give Women The Vote.” 
Vendors sell taffy and caramel apples. A podium has been set 
up. A bull horn rests on top of it.

DISSOLVE TO:

GRANT PARK - LATER

A thousand women have assembled. A Salvation Army band plays 
Christian hymns. NEWSBOY #2 peddles the Daily Tribune. 

NEWSBOY #2
Tribune relief fund grows. Final 
body count set at eight-hundred-
forty-four.  

MOVING WITH DEE AND DOLLY ALONG MICHIGAN AVENUE PAST THE ART 
INSTITUTE.

DOLLY
Thank you, again, for inviting me.

DEE
Truth be told, I should thank you 
for coming. I’m a bit nervous.

DOLLY
You sounded so bold with Karel 
yesterday. 

DEE
That was yesterday. When I thought 
there’d be twenty women here. 

Sinks onto steps of Art Institute beneath lion statue. Dolly 
sits beside her.

DEE (CONT’D)
I hope this doesn’t get out of 
hand. You know, police and 
everything. Wish Mae was here.
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DOLLY
(squeezes Dee’s hand)

Me too. Wish I had met her.

DEE
You two would have liked each 
other.

(leans back, closes eyes)
Let’s just relax a minute. Listen 
to the music.

DOLLY
Those Salvation Army bands are so 
stodgy. Give me some Ragtime and 
I’ll show you-- 

Dee’s eyes pop open. She leaps to her feet, staring down the 
street toward the band.

DEE
(sotto)

Lars.

DOLLY
Your sailor? Where?

CUT TO:

SALVATION ARMY GATHERING - CONTINUOUS 

Salvation Army Band plays. Workers distribute literature.  

Dee runs, pulling Dolly along behind with. Dee ducks behind a 
tree, breathless, tugs Dolly after her. 

DEE
He’s there. The blond, in street 
clothes, passing out Saltines.

Dolly peers around tree. Lars passes out Saltines from a tin 
to some kids. He laughs with them, ruffles their hair.  
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DOLLY
He’s sweet. And those eyes.

DEE
(sotto)

Blue and deep as Lake Michigan.

DOLLY
(nudges Dee)

Go. Talk to him.

DEE
No. He’s obviously not interested.

DOLLY
In what produce? Or you?

DEE
Neither, I guess.

Dee peers around tree at Lars, sighs.

DOLLY
And you’re not interested in him?

Dee pulls back her head, stares at Dolly.

DEE
Me? And Lars Nielsen? What? No!

DOLLY
Then he’s available?

Dee stammers. Can’t answer.

DOLLY
Where’d you meet him any way?

DEE
On the Eastland.

Dolly gasps.
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DEE  (CONT’D)
That’s why Karel hates him so. He 
blames the crew for Mae’s death.

DOLLY
Right. That’s why Karel hates him. 
No other reason?

DEE
What else could there--

A BLAST FROM a BULLHORN cuts through the air.  

CUT TO:

PODIUM

Suffragette from Hull-House speaks through bullhorn.

SUFFRAGETTE 
Welcome, ladies! It’s so wonderful 
to see all of you here today!

Women applaud, cheer.  

SUFFRAGETTE (CONT’D)
I know you’re not here to listen to 
me. So without further ado, please 
welcome our leader and inspiration, 
Jane Addams.

Women cheer wildly as Jane Addams steps up to podium. She 
motions to crowd to quiet down, speaks through bullhorn.

JANE ADDAMS
Bless you for coming out today. We, 
the women of Chicago, are united in 
our grief over the loss of so many 
of our citizens. 
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So many innocent women and 
children, stolen from us, without 
warning, without provocation, 
without a care for their safety and 
well-being.    

CUT TO:

SALVATION ARMY GATHERING 

Band stops playing. Dee drifts out from behind tree, 
mesmerized by Jane’s speech. She hesitates, looks back at 
Lars. A tear runs down Dee’s cheek. Jane’s voice booms.

JANE ADDAMS (O.S.)
Men did this. Out of greed, 
ignorance, pride. 

Dee looks back toward podium. Wanders toward it.  

DOLLY
You go. I’ll find you in a minute. 
I want to buy some taffy.

Dee nods, but never looks back. Dolly moseys over to Lars.

DOLLY
You’re the famous, or should I say, 
infamous, Lars Nielsen, formerly of 
the Eastland? 

Lars stops, stares at her.

LARS
Yes. But. How? Do we know each 
other, miss?  

DOLLY
(smiles coyly)

No. But we could remedy that right 
now.
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Takes him by the arm, leads him away.

EXT. CICERO - ST. MARY’S OF CZESTOCHOWA CATHOLIC CHURCH - DAY

SUPER: “SUNDAY, AUGUST, 01, 11:22 AM.” Party sunny, no rain.

Steeple bell chimes as Mass ends. The priest exits first, 
waits on landing, greets parishioners as they come out. Women 
all wear lace chapel veils, black mourning clothes. 

No umbrellas today. First scene since the morning of the 
capsizing without them.

Dee, Mama, and Dolly exit. Dee wears her drab, steel-gray 
dress from the picnic. Mama stops to talk to Priest. Dee & 
Dolly move aside. Remove bobby pins, chapel veils.

KAREL (O.S.)
Dee!  

Dee stiffens, turns, as Karel walks toward her dressed in a 
dark, three-piece suit, Homburg hat.  

KAREL
Ah, there you are! Morning, ladies.

Tips hat, pecks Dee’s cheek. She returns a weak smile. Dolly 
watches exchange.  

KAREL
You both look lovely today.

Mama walks over. Karel removes hat, presses it to his chest.  

KAREL (CONT’D)
You too, Mrs. Pageau, of course. 
That goes without saying. We all 
know where Dee gets her stunning 
good looks.
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DOLLY
(smiles at Mama)

From her beautiful mother.

Mama returns the smile. Karel touches Dee’s arm.

KAREL
Might I speak with you alone, Dee? 
I was hoping you’d join me for 
supper today. I have something very 
important to tell you. Well, ask 
you, actually.

Touches pocket where he keeps ring box. Dee balks back, 
sighs. Karel, Mama & Dolly all notice Dee’s reaction. Mama 
and Dolly exchange a concerned look. 

KAREL
(flustered)

If you’d rather not ...

DEE
Supper sounds lovely, thank you, 
Karel. But I’m sure your parents 
still need you. And Mama. Well, I 
know she still has a lot of mending 
to do. I’ll be busy helping her all 
afternoon.

Dee shots Mama a pleading look that says “Help me out here.”

MAMA
Oui, we have much sewing to do.

Karel looks between the women. He’s skeptical.

MEMORY FLASH

Lars stands on sidewalk outside of greengrocer shop.
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LARS
... Just promise, you’ll do right 
by her.

KAREL

drops his head, sighs. When he looks up, there are tears in 
his eyes. 

KAREL
I didn’t want to believe it. I kept 
telling myself that you’d get over 
him. That this was just some kind 
of dime novel romantic fancy about 
a sailor. But it’s more than that, 
isn’t it, Dee? 

DEE
I-I don’t know. I’m sorry, Karel. I 
didn’t mean for this to happen. It 
wasn’t supposed to be like this. It 
was going to be me and you. Mae and 
Johnny. Together forever. Minding 
the shop.

(looks at Mama)
Caring for our parents. Living the 
life we always dreamed. And then.

KAREL
The Eastland. 

(long beat)
You need to know, Dee. I haven’t 
been entirely truthful with you.
Lars did show up for work on 
Thursday.

DEE
But you said--
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KAREL
I lied. About a lot of things. I 
saw what was happening between you 
two. So I told him to leave. Find 
some other job. 

Dee’s eyes widen, and then her surprised expression slowly 
hardens into anger.

DEE
How could you---

DOLLY
Oh, my gosh! He did take another 
job. Lars leaves this afternoon. 
For Milwaukee.

(seizes Dee’s arm)
You gotta hurry if you’re gonna 
catch his ship. The Christopher 
Columbus. Leaves at three.  

Dee checks her watch, then looks up. Mama is tapping her 
right eye with two fingers. 

MAMA
Just around the corner, cherie. 

Dee throws her arms around Mama. They hug.

DEE
You’ll be all right?

DOLLY
We’ll see her home. 

Dee hugs Dolly, whispers.

DEE
Thank you.

DOLLY
(quietly to Dee)

You saved my life. 
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I owe you everything. That includes 
an incredible life with the right 
man.

They hug again. Dee moves to Karel.

DEE
I don’t know what to say. 

KAREL
Don’t say anything. Just go!

DEE
You deserve a woman who will love 
and appreciate you for the 
courageous, handsome.

(touches his cheek)
Thoughtful man you are.

MAMA
Oui. She is out there.

(taps her eye again)
I see a good life for you.

DEE
(to Karel)

Mama is never wrong.

Dee kisses Karel sweetly on the lips, whispers.

DEE (CONT’D)
Thank you.

Turns, dashes off. Dolly, Mama, & Karel watch her go. Karel 
crooks his arms. The two women slip their arms through his, 
the three stroll away together. 

DISSOLVE TO:
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EXT. CHICAGO RIVER - UPPER WHARF AT CLARK STREET BRIDGE - 
LATER

SUPER: “2:30 PM.” Sunny. Dee stands atop the wooden steps, 
(in steel-gray dress) staring down at the capsized hulk of 
the Eastland. Hulk resembles a monstrous cadaver, its steel 
hull sullied by ashes, mutilated with holes. Few people 
around on a Sunday.    

GRIEVING MAN and WOMAN walk up beside Dee.

GRIEVING MAN 
I don’t know why you have to do 
this to yourself.

GRIEVING WOMAN
I need to see where they died.

Peers over railing, bursts into tears.

GRIEVING WOMAN  (CONT’D)
They’d just gotten engaged. They 
were so happy. So in love. It was a 
picnic. They were supposed to have 
fun. Instead, they drowned. How did 
this happen? How? 

END FLASHBACK.

DEE
I’m sorry to intrude.

The couple looks up, startled. 

DEE (CONT’D)
This couple? The young man was 
wearing a beige safari jacket? She 
had on a beautiful white eyelet 
dress? She’d just gotten an 
engagement ring?

GRIEVING WOMAN
You saw them?
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DEE
(nods)

Heading to the picnic. And again, 
on the boat.

The Grieving Man and Woman both gasp.

GRIEVING MAN
You were there? You survived?

DEE
I’m sorry. Yes--

GRIEVING WOMAN 
Don’t you dare apologize for being 
alive!   

Dee nods as they exchange a look of sad understanding.

DEE
I can’t tell you how or why this 
happened. But I do know that they 
were dancing. Having a wonderful 
time. They were together. When the 
end came.  

GRIEVING WOMAN
Thank you.

Grieving Woman sobs against her husband. He leads her away, 
but not before looking back at Dee. Grieving Man nods, sad 
smile. Dee nods back. 

Checks her watch, rushes down the street.  

CUT TO:

EXT. CHICAGO RIVER - MICHIGAN AVENUE - LOWER WHARF - 
CONTINUOUS 

2:45 PM. Sunny. Dee searches the small crowd waiting to board 
the SS Christopher Columbus. 
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She spies Lars, in uniform, setting out the gangplanks with 
the ship’s crew. Dee ambles over, smiling.   

Lars stops when he sees her. Moves to the side to talk.

LARS
She told you? I made her promise--

DEE
Don’t blame Dolly. She just wants 
what’s best for me.

Lars fights to suppress a smile, ties to look serious.

LARS
So, I’m what’s best for you? What 
about him?

DEE
He’s a good man, you know.

LARS
I know. Sure you’re in the right 
place? Maybe he’s the better man.

DEE
Karel might be better, but I’m 
willing to take a chance on ‘pretty 
darn good.’ 

Lars’s smile breaks free. He grins.

LARS
I’ve been called worse. 

DEE
So you’re leaving for Milwaukee?

Lars’s grin fades. He shrugs, kicks at a float on the dock.

105.



LARS
Nothing much left in this town for 
me. At least, I thought not. Maybe 
I was wrong?

Kicks at float again, gives Dee a sideways glance. She plays 
along. 

DEE
You weren’t wrong. There’s nothing 
worthwhile in Chicago.

His head shoots up.

LARS
Hey! Let me be the judge of that!

Dee fights to suppress a smile, tries to look serious. 

DEE
What’re you saying? You’re willing 
to stick around?

LARS
Maybe ... Possibly ... After Labor 
Day when the tourist season’s over. 
I could be persuaded to choose 
Chicago over Milwaukee. 

DEE
What would it take to persuade you?

LARS
This.

He pulls her to him, dips her back for a kiss. They stare 
into each other’s eyes, savoring the moment. And then, Lars 
slowly brings his face to hers, their lips inches apart. 

Dee reaches up, snags the back of his head. Kisses him hard. 
Lars straightens, breathless. Whistles.
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LARS
Good bit of persuasion.

(smiles slyly)
But I’m not quite convinced.

They kiss again, this time slowly, passionately.  

Crew cheers, wolf calls. Dee & Lars look up, laugh.

DISSOLVE TO:

INT. COILING DEPARTMENT - DAY 

SUPER: “TWO WEEKS LATER.” WHISTLE BLOWS as Dee comes through 
the door. She stops abruptly, stares around. All workbenches 
are full. Maria Tomaso, Dolly O’Brien, Mrs. Decker, nervous 
teen, heavy-set woman (in babushka) and twenty-four other 
women sit with hands folded, watching Dee expectantly. 

DEE
What’s the matter? What’s wrong? 

MR. HOFSTEDDER
The ladies have been going and on 
about you all week. What a great 
instructor you’ve been. How patient 
you are. That you’re such a good 
listener. So I realized there was 
only one thing I could do.  

Gives Dee a stern look. 

DEE
(shakily)

What?

Mr. Hofstedder steps aside, reveals a new desk next to his.   

MR. HOFSTEDDER
Make you my new Assistant Chief. 

(grins)
You’ve been promoted, Miss Pageau. 

107.

(MORE)



And of course, the job comes with a 
raise in salary.  

Dee staggers toward her new desk. Women rush to congratulate 
her. Dolly hugs Dee. Everyone laughs. 

DISSOLVE TO:

EXT. GRANT PARK - DAY    

SUPER: “SIX WEEKS LATER.” Trees have turned to fall colors.  

Dee, Lars, Dolly, Karel, and Mama sit on a blanket enjoying a 
picnic lunch. In the background, suffragettes in sashes 
organize for a march in the streets. Off-screen, familiar 
HYMN MUSIC PLAYS. Dee wipes her hands, hops up. 

She glows. Her pale skin is radiant, her dark eyes sparkle. 
She has a bob hair cut. She wears a lilac skirt, tight white 
blouse. Stark contrast to drab first appearance. 

DEE
Time to go. The march is about to 
begin. 

KAREL
Wait. I have something for you.

Reaches into his basket, pulls out a sash. Dee gasps.

DEE
That’s Mae’s sash.

KAREL
It’s yours now. I know she’d want 
you to have it.

Dee takes sash gingerly from Karel, slips it on, turns about.

DEE
How do I look?
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Lars gets up. He wears street clothes - that fit nicely. He 
pulls Dee into his arms.

LARS
Like a true suffragette.

They kiss. Dee breaks away, dashes off, waving.  

LARS 
(to Karel)

We should probably get going, too.

Karel rises, brushes off his trousers.  

DOLLY
Oh, no you don’t. I want to help.

Karel looks back at Mama.

MAMA
I’ll be fine by myself. You kids 
go. Enjoy your day. 

Karel reaches down to take Dolly’s hand. 

CLOSE ON DOLLY’S HAND AND THE DIAMOND & BLUE SAPPHIRE 
ENGAGEMENT RING.

DISSOLVE TO:

GRANT PARK - WIDE ON SALVATION ARMY GATHERING - LATER

Produce truck is parked at curb. Sign on side of truck reads: 
“Koznecki & Son, Greengrocers.” Karel and Lars unload bushels 
of apples. Dolly and Mr. Koznecki distribute fruit to a line 
of hungry people.    

In street behind truck, Suffragettes march PAST. PAN TO Dee 
near the front proudly wearing Mae’s sash and singing.

THE END
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Denouement: Statistics on Eastland disaster.

844 men, women, and children died on the SS Eastland, 
Saturday, July 24, 1915.

More passengers died on the Eastland than on the Titanic. 

To this day, the Eastland remains Chicago’s greatest loss-of-
life disaster. In number of passengers killed, the Eastland
disaster ranks as highest in the history of the Great Lakes.      

Eastland’s burly barkeeps, Ed Bartlett and LeRoy Bennett, had 
been friends for twenty years, ever since they squared off in 
the ring at Kerwin’s Saloon in 1895. The two semi-pro boxers 
called it a draw and became inseparable, even in death. They 
were found by divers with their arms across each other’s 
shoulders. 

Social worker, author, leader in the suffrage and pacifist 
movements of the early twentieth century, Jane Addams founded 
Hull-House Settlement in Chicago in 1889. Hull-House still 
stands today as a museum on the University of Illinois Circle 
Campus. Jane Addams did not organize a rally in Grant Park 
after the Eastland disaster.

George “Papa Bear” Halas worked summers at Western Electric 
while attending college. He planned to board the Eastland
with friends, but was delayed in leaving his house by his 
older brother who wanted George to weigh in. George missed 
the boat that day, but he gained weight, made his college 
football team, went on to play semi-pro ball, helped organize 
The American Professional Football Association (now the NFL), 
played, coached, and later owned a local team called the 
Chicago Bears.

Born near Hiroshima, Japan in 1888, Jun Fujita came to 
America, via Canada, as a teen. Twenty-seven at the time of 
the Eastland, he worked for the “Chicago Daily News” as one 
of their star photojournalists. Called to the scene by his 
boss, Jun captured the anguish, terror, and heartbreak of the 
disaster like no other photographer. His photos, poems, and 
paintings have become national treasures. (Show more of his 
photos as credits roll.)
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