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FADE | N:

I NT. UCLA LECTURE HALL - DAY

LAMB TYLER, 21, clad in a mni skirt and a nearly see-through
shirt, nibbles on the end of her pen. Her blond hair is

tied up, nmessily, studiously. Dark-rimed glasses outline
her sensuous green eyes.

The lecture hall is packed with STUDENTS. At the front of
the hall behind a podi um stands PROFESSOR BANKS. He's tall,
conposed, classic good |ooks, md-forties.

Hi s briefcase | eans agai nst the podi um

PROFESSOR BANKS
So in conclusion, fear is a legitimte
response in certain situations. But
often, fear is brought on by our own
per sonal denons.

The CELL PHONE sitting on Lanb's desk VIBRATES. She picks
it up and reads the text nessage.

| NSERT TEXT MESSACGE
Lanb, pool is warm drinx are cold.
END | NSERT

Lanmb shakes her head and smles. She glances to the bored
St udents around her, then texts back.

| NSERT TEXT MESSAGE
Be there around noon. Save sone for nel
END | NSERT

At the podium the Professor grabs his briefcase and shoves
his notes into it.

Lanb gl ances at her phone. [It's only 10: 29.

PROFESSOR BANKS ( CONT' D)
And as Franklin Roosevelt so aptly
stated, the only thing we have to
fear is fear itself.

The Students begin to pack up their belongings to | eave.
Sone of thembegin to stand. There's a BUZZ OF CONVERSATI ON
that's starting to grow | ouder.



PROFESSOR BANKS ( CONT' D)
Have a great rest of the summer.

Lanb shoves her phone into her book bag and wal ks to the
front of the class. She walks by Professor Banks. The
Prof essor eyes her |ong | egs.

PROFESSOR BANKS ( CONT' D)
Lanmb, you know you really didn't
need to spoil your summer with this
course. You're doing great.

Lanb stops in front of the podium The Professor shovels
the rest of his pens and papers into her briefcase.

LAVB
| find fear an interesting topic.
Do one thing, every day-

Lanb stares hard into his eye, her hand wavers as she
unbuttons the button of her shirt.

The Professor stares at her lacy, white bra.

LAMB ( CONT' D)
-that scares you

The Professor smles at her awkward attenpt at bravery.

PROFESSOR
El eanor Roosevelt. Good quote.

Lanb beanms a m schi evous grin and wal ks off.
| NT. LAMB'S CAR - AFTERNOON

Music blares fromthe car radio. Lanmb bounces around in her
seat and sings along as she drives.

She passes a road sign that reads: HW 101. Then anot her
that reads: Santa Clarita 25 mles. Still another one that
says: DRI VE SAFELY, BUCKLE UP

EXT. KUVAR S HOUSE - BACKYARD - AFTERNOON
The noon-day sun bl azes above in a blue, cloudless sky.

Around a | arge swi nm ng pool sits KUMAR SMTH, 22, a skinny
East Indian, dressed in shorts and a t-shirt and JAMES PORTER
22, dark and brooding, clad in a bathing suit.

CHRI' S BARNES, 21, sultry brown hair, wears a red bikini that
clings to her sexy curves and | eaves nothing to the

i magi nation. She | azes on a |lounge chair with her eyes

cl osed, baking in the sun.



DAN FOSTER, 23, football player physique, exits the house
carrying a round of beer. He's got a Steelers jersey on
over his swi nm ng trunks.

Dan hands a can of beer to LEON MCGREGEOR, 21, plunb and red-
headed, munching on a bag of potato chips, a beach towel
wr apped around his chubby wai st.

DAN
(to Leon)
You ever hear of the concept of
sharing, Leon?
Leon takes the beer and offers the open chip bag to Dan.

LEON
Sorry, man.

DAN
Typi cal Com Sci techie.

LEON
Don't need social skills sitting in
front of a conputer all day.
Dan | aughs; shakes his head as he wal ks to Chris.

CHRI S
' m hot...and bored.

Dan slides a beer along her arm Chris SCREAMS and sits up.

CHRI S ( CONT' D)
Dan!

Chris rubs her arm

CHRI S (CONT' D)
Gezus!

She grabs the beer from Dan.

DAN
Sorry, babe. Couldn't resist.

Dan | eans down and they Kkiss.

Janes frowns and turns away fromthe | ovebirds
unconf ort abl e.

Chris opens her beer and takes a drink.

KUMAR
Chris, where's Lanb?



CHRI S
She's on her way.
JAMES
She's nuts. | couldn't wait to get

out of classes this year.

DAN
How i s doctor school, anyway?

JAMES
A grind. Not like riding through on
a general arts degree, ny friend.

DAN
Only until | get called up to the
pros, man. Steelers all the way!
Kumar, think fast!

Dan throws a beer at Kunar. He funbl es but catches it.

LEON
(to James)
You see any cadavers yet?

JAMES
Yep. There's nothing like cutting
open a dead body after breakfast.

CHRI S
& oss.
Janmes shrugs
JAMES
You get used to it.
Janes' eyes betray him He'll never get used to it.
CHRI S

Lanb's so into her program

LEON
Good thing. We'll all need a shrink
eventual |l y.

Leon pours what's left of the chips into his nmouth. Crunbs
stick to his face. He crunples the bag and throws it on the
ground next to him

KUMAR
Sone sooner than | ater!

Kumar starts to open his beer, but it spurts out explosively.
He tries to stop the flow with his nouth.



It ends up all over him

EXT. KUMAR S HOUSE - FRONT - CONTI NUOUS
Lanb pulls into the driveway behind a van.
| NT. LAMB'S CAR - CONTI NUQUS

Sonmething |ike RUN TO THE HI LLS by Iron Maiden blares |oudly
fromthe radio. She sing with it, dramatically, as she
applies fresh lipstick, until the song is over.

Lanmb grabs her purse and gets out of the car.
EXT. KUVAR S HOUSE - FRONT - CONTI NUCUS

Lanb peeks around the side of the yard. She hears the gang
back there. She wal ks down the side of the yard and opens
t he gate.

EXT. KUVAR S HOUSE - BACK - CONTI NUQUS
Lanb enters the backyard.

LAMB
Heya freaks!

She drops her purse, strips off her shorts and t-shirt, and
dives into the pool in her bra and panties.

Chris junps in after her, then Dan cannonballs into the pool.
Lanb surfaces. She peels off her bra and snaps it at Kumar.

Kumar catches it, stares at it as though he's never seen
one, then sets it down next to him

LAMB ( CONT' D)
Janes, c¢' non!

Janmes dives in. Kumar sits on the edge of the pool and
dangles his feet in the water.

DAN
(to Kumar)
Dude, how cone you never learned to
sw nf

Sadness washes over Kumar's face. He stands abruptly and
goes into the house.

LAVB
Dan, no.



DAN
What ?

JAMES
H's real parents were killed in that
bi g tsunam .

Dan' s a bl ank.
JAMVES ( CONT' D)

The one that killed hundreds of
t housands of peopl e?

Dan shrugs.

LAVB
Kumar's still a work in progress.

Lanmb gets out of the pool and enters the house through a
pati o door. Leon watches Lanb |like a wolf in heat.

CHRI S
Stop drooling, Leon.

LEON
| f she's gonna wal k around hal f naked,
| " m gonna | ook.

DAN
Yeah, but dude, that was a little
creepy.

LEON

Creep this! Boner Cannonbal |!
Leon cannonballs into the pool.
| NT. KUMAR S HOUSE - KI TCHEN - MOMENTS LATER
The kitchen is honey and cl ean, except for a litter of beer
cans on the counter. On the wall is a calendar that shows
the nonth of AUGUST.

Kumar roots through the fridge, pulling out a package of
bl oody hanburger, sonme buns and condi nents.

Lanb wal ks up behind him shivering, hugging herself; water
dripping all over the floor.

Kumar tries to avoid | ooking at her boobs.

The group outside frolic at the pool, scream ng, throw ng
each other in the water.



LAMVB
Got a towel ?

Kumar points down the hall.

KUMAR
Cl oset.

I NT. KUVAR S HOUSE - HALL - CONTI NUCUS

The hall is lined with Kumar's famly photos. Pictures of
Kumar at various ages with his new parents.

Lanb wal ks down the hall. Across fromthe closet is a picture
of Kumar's real parents, with an 8-year old Kumar, standing

in front of a nodest hone. Lanb touches the frane and
reflects for a nonent, then turns to the cl oset.

The linen closet is partially open. Lanb opens the door and
a black and white cat junps out at her. She yel ps.

LAMB
Si nba!

Lanb quickly grabs a towel and waps herself. She noves
wal ks back to-

I NT. KUVAR S HOUSE - KI TCHEN - CONTI NUOUS

Kumar fini shes nopping up Lanb's watery footprints. He puts
the nop away and stands at the counter staring at the bl oody
meat package, in attenpt to avoid | ooking at Lanb.

LAMB ( CONT' D)
Dan's new with us. He didn't know.

KUMAR
| should be over it. It's been a
I ong tine.

Lanb hugs Kumar. Kumar's quite aware she's only wearing her
underwear. He hugs lightly and lets go of her.

LANVB
No. You shouldn't be over it. But
you could learn howto swm You
live in California, dude. You seem
to be afraid of everything.

Lanb drapes her arm around Kumar.
Kumar produces a brief smle.

KUVAR
Even little things can hurt you.
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The patio door sweeps open and the rest of the group rushes
in.

DAN
What's for |unch?
CHRI S
We shoul d have a picnic.
LAVB
Hey, I'mdone ny last class. Let's
go canpi ng!
JAMVES
No t hanks.

Janmes folds his arns and steps away fromthe group. He spies
the pictures of Kumar and his famly on the hall wall.

DAN
W have the whol e week. Were's a
good spot?

JAMES
Not i nterested.

I NT. KUVAR S GARAGE - MOMENTS LATER

The garage is clean and neatly organi zed. Shelves line the
wal I s and on the shelves are paint cans, tools, canping

equi pnent and Chri stnmas decorati ons.

Chris and Kumar pull a tent and canping supplies from shel ves.

Lanb is dressed now Chris has a towel wapped around her
wai st .

LEON
There's sone sl eepi ng bags over there.

Leon points to a shelf on the other side of the garage.
LEON ( CONT' D)
(to Janes)
You' ve never been canpi ng?
Lamb pulls down sone sl eeping bags and throws themto Dan.

JANMES
Nope.

James sits on the stairs that |lead i nto the house.

CHRI S
Too beneath you or what.



LEON
Poor little rich kid.

JAMES
Pi ss off, Leon.

Leon | eans against the wall and accidentally presses the
controls to open the garage door.

Qutside the garage, parked in the driveway is a van. The
van is covered with colorful DECALS of the UN TED HOUSE OF

GOD M SSI ONARY.

DAN
Hey, can we take your parent's van?

They all wal k out to the van in the-
DRI VEVWAY
KUVAR
No, it belongs to the church. And
my parents are in Guatemala this
week.

Leon kicks the tires; peers inside the van.

LAVB
They're mi ssionaries, right?
KUVAR
Yeah, but...
LAVB
The ki ndest of all, just-wanting-to-

hel p- a- buddy- out ki nd of folKk.

KUMAR
| said no.

| NT. KUMAR S VAN - LATER
SUPER: 5 hours | ater

Kumar drives the van. Janes sits next to him wth Chris
and Lanb in the seats behind them Dan and Leon in the | ast
seat of the van

KUVAR
So how far is this place?

LEON
W' ve got another two hours or so
fromhere. At your speed we should
be there by dark.



10.
Kumar steps on the gas.
They drive by a SMOXEY THE BEAR SI GN.

DAN
Lanmb, what's your real nanme?

Lanmb rests her head on a LAMB-SHAPED PI LLON Chris takes a
toke froma joint and passes it to Lanb.

Chris laughs. Janmes smles and laughs a little.

DAN ( CONT' D)
(to Lamb)
Me next.

Dan hol ds out his hand, ginmme gi me.
Lanb takes a toke and hands Dan the joint.

CHRI S
Didn't | tell you?

LAVB
Gertrude is ny real nanme. Gertrude
Dol ores Tyler. Wasn't | bl essed.

They all | augh.

DAN
"Il stick with Lanb. Were'd that
cone fronf

CHRI S
Sil ence of the Lanbs!

JAMES
(itmtating Hanni bal
Lecter)
And what becane of your |anb, Carise?

LAMB
(over the top dram)
They killed him

Lanb hits James over the head with her [anmb-pillow

LAVB ( CONT' D)
They killed him

She pulls the pillow back under her head and rests, gazing
out the w ndow.
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LAVMB ( CONT' D)
Seriously, that was the best study
of the diabolical nature of the human
species |'ve ever seen.

The radi o bl asts out MAMA DON' T LET YOUR BABI ES GROW UP TO
BE CONBOYS

LAVB ( CONT' D)
Hey, turn that up.

Janmes turns up the radio.

The hi ghway becomes a w nding, two-lane road going up hill.
Ahead is a mass of brush and tall pines and in the distance,
a bit off the road is a HUGE OLD BARN.

ALL

(si ngi ng)
Mama, don't |et your babies grow up
to be cowboys

Kumar's fists are white and clenched to the steering wheel
as he drives down the highway.

LAVB
Don't let'emplay guitar-

CHRI S
O drive themold trucks-

JAMES
Let' em be doctors-

The van passes a sign: PERSECUTI ON HI LL

KUVAR
And | awyer s-

DAN
And such! Hey how come | just get
and such.

ALL

Mama don't | et your babies grow up-

A DEER runs out in front of the van. For one nonent, the
deer's and Kumar's eyes neet. Then, the van collides with
the deer. The the airbags in the front seat deploy. The
deer rolls onto the hood of the car.

The radi o continues to play but it's hard to hear over the
screans fromthe passengers.



12.

The feet of the deer protrude through the w ndshield. Kumar's
face i s bl oody.

Kumar swerves the van. The deer flies off the hood. The
van skids off the road and tips over sideways.

The deer |ays dead and bl oody on the road. The van's tires
spin aimessly. CAMPING GEAR piled on top of the van is now
scattered along the roadside. The radio fades.

Kumar opens the driver's door and pulls hinself out of the
van. Janes foll ows.

Chris and Lanb open and then clinb out of the passenger door.
Janmes noves to help them The girls noan as they nake their
way out and onto the side of the road.

LAMB
Holy shit.

Janes opens the back hatch and lets out Leon and Dan.

JAMES
You guys okay.

LEON
Yeah.

There's a bruise formng on Leon's forehead. He rubs it
with his hand.

Bl ood runs down the side of Kumar's face.

DAN
| ' m okay.

Dan grabs the food cooler that's inside the van. Leon grabs
the other side of the cooler and they set it down on the
side of the road. Dan steps behind the van | ooking for the
other cooler. He finds it. The beer bottles that had been
inside it lay in foany pieces near it.

DAN (O S.) (CONT' D)
Al the beer bottles in this one
br oke!

Kumar stands in front of the dead deer. The deer's eyes are
open in a silent death stare. The body is a bl oody heap of
fl esh and broken bones.

KUMAR
| didn't see it.

JAMES
| s everyone okay?
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Janmes wal ks to Kumar and pushes Kumar's bangs fromhis
bl eedi ng f orehead.

KUMAR
' m fine.

Kumar brushes him of f.

JAMES
| just want to check for concussion.
Stand still.

Janmes pulls Kumar's eyelids up.

JAMES ( CONT' D)
| need a flashlight.

KUMAR
' m fine.

Kumar turns and | ooks at the van.

KUVAR ( CONT' D)
No, | take that back. They're going

to kill ne.

LEON
Maybe they' Il put you back up for
adopt i on.

Chris pulls her cell phone out of her pocket. She punches a
few buttons.

LAMB
(to Leon)
St op bei ng an asshol e.

CHRI S
Anyone got reception out here?

They all try their phones. No reception.
EXT. THE ROAD - MOVENTS LATER

The sun is alnost setting. The group hobble down the road,
toward the barn in the distance. Dan and Leon carry the
cooler. Kumar carries a knapsack. Janmes and Chris carry
sone sl eepi ng bags.

Lanmb, carrying her lanb pillow, turns and | ooks back at the
van. Wnd whips her hair and is the only noise. She stares
out over the vacant |andscape, then to the barn. Om nous
storm cl ouds are noving in.
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EXT. BARN - DAY

They stand in front of the barn. It's huge - 100 x 300 feet
huge. |It's at least a century old, grey-tinbered, sonme planks
are mssing here and there, sone are askew. The barn is
banked by | arge oak trees and out further, a bank of brush.

Two huge doors stand before them On one door is painted a
fading red cross.

LEON
Home sweet hone.

Leon and Dan drop the cooler. Dan reaches for one door,
Leon the other.

LAVB
We can't stay here.

Dan and Leon open the doors.

Lanb | ooks across the road. There are the remants of a few
brick honmes that are now nothing but rubble. There are |ow
spots where roads once were, and set back further, a snal
village lay in ruins.

LAVB ( CONT' D)
We could go see what's over there?

Lanb points to the ghost town across the road.

JAMES
No one will be looking for us - for
days. The barn at |east has a roof.
We can explore |ater

Janmes takes a step into the-
BARN - CONTI NUOUS

It's dark. Cobwebs fall on Janes' head and shoul ders from
the tinbers above. He renmoves themw th a swi pe of his hand.

JAMES ( CONT' D)
It's getting dark. There was that
town about thirty mles back. W
can head out first thing tonorrow

Slowy, the group filters into the barn
On the walls of the barn are hung an assortnent of farmtools:

a pitch fork, sone hoes, rakes, old |lanterns, and old
fashi oned saws, etc.
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Janmes spies sonme old fashioned |light switches on the wall.
He flicks them but they don't work.

Above their heads, fromthe rafters, hang sone dear hangi ng
hooks and a huge steel trap. Further back in the barn is
too dark to see.

KUVAR
Look at how big that steel trap is!

LEON
Must be sone big bears around here.

Leon ROARS, scares Kunar.
The tree linbs scratch the tin roof eerily.

CHRI S
It stinks in here.

LAVB
This place gives ne the creeps.

KUVAR
It's enpty. Just old.

Dan grabs the cooler and brings it inside. He opens the
lid. Blood fromthe hanburger package covers the food, drink
cans and i ce.

DAN
Shit. ..

Dan shrugs and grabs a beer and wi pes the top. He opens the
beer and takes a huge sw g.

LAVB
Let's go check out the ghost town.
We'll be here all night.

CHRI S
Yeah, sounds fun.

Kumar grabs his knapsack and renoves fromit a CAVERA

EXT. PERSECUTI ON HI LL - DAY

They all head off across the road.

There's only a foundation left of what was once a house. A
HALF- CHARRED DOOR | ays off to the side. Dan flips it over.
It's marked with a FADED RED CROCSS.

A RAT scanpers across Dan's feet and into the weeds. He
junps. No one noti ces.
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Lanmb wal ks over to the edge of the house and | ooks down into
the foundation. At the bottom wth nost of the renni ns of
t he house, rests a CHARRED DQOLL

LAVB
| wonder if anyone died in the fire.

CHRI S
The hair on ny neck just stood up.

Dan grabs Chris by the shoul ders.

DAN
Let nme see that neck.

He ki sses Chris' neck.

Kumar holds a hand to his forehead, scanning the village in
the distance. He holds up his canera and snaps a picture.

KUVAR
Dan, Chris, stand right here.

Kumar directs Dan and Chris to stand in front of the burned
out house.

DAN
How romanti c.

CHRI S
Qur first hone.

Janmes strikes off for the village. The rest of the group
catches up with him

EXT. VI LLAGE - DAY
One nmain street that used to boast several stores is now
conpletely burnt out and overgrown with weeds, thistles and
trees.
Lanb runs to one of the buil dings.
LAMB
Hey, |l ook, this used to be the post
of fice.

Lanb points at the POST OFFICE SIGN that's still attached to
the brown brick wall that remains.

She steps closer and spots a postcard. She picks it up.
| NSERT POST CARD
My Dear est Anbrose,
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A sickness is sweeping through this town. | fear that |
won't be here when you return. Please know | |ove you for
al ways.

Your wife,
El i zabet h
END | NSERT
CHRI S
What is it?
LAVB
A post card. It has a stanp on it

but it doesn't look like it was ever
mai |l ed. Weird.

Lanb flips over the post card.

| NSERT FRONT OF POST CARD

A picture of the local Catholic church.
END | NSERT

Kumar picks up a TOY HORSE fromthe ground. It's badly beat
up but still recognizable.

He hears CHI LDREN LAUGHI NG. He | ooks to see if anyone el se
notices. No one el se does.

KUMAR
W shoul d head back.

Chris dances down the street.

CHRI S
No, ook at this. This is history!
|"mgoing to |l ook this place up when
we get back

Dan noves across the street and inspects an old general store.

Chris steps over to a house that is in ruins. PlIGEONS scare
up fromthe trees growing inside the building s foundation
scaring her

Chris sees sonething and reaches into the building debris to
pick it up. Next to her is the REMAINS OF A DOOR.  Sane
snmeared, FADED RED CRGCSS on the door that has been on every
door they've wal ked by.
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JAMES
Careful, Chris. You don't know what's
hiding in the bushes.

LEON
Bo0o000000.
JAMES
No, you idiot, snakes. |'m not

carrying anti-venom on ne.

Chris pulls out the dirty a PORCELAIN DOLL, still largely in
tact. Chris rubs the dirt fromthe doll's painted face.

Lanb wal ks over to see.
LAVB
Pretty good condition considering
she went through a fire.
Chris turns the doll over, inspecting her dress and body.

CHRI S
Yeah, m ght be worth a few bucks.

Chris holds the doll up and Kumar takes a picture.
Dan strolls back
DAN
It just |ooks |like everybody vani shed.

Not hi ng was ever renoved. The store's
got canned goods scattered all over

t he pl ace.

LAMB
This place was sick - maybe they al
di ed.

CHRI S

And soneone burned the buildings to
get rid of the gerns.

They are all creeped out at the thought.

JAMES
Maybe we shoul d head back

KUVAR
Yeah, good i dea.

CHRI S
Looks like it's going to rain soon
anyway.
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The group start back but before they get too far, Lanb spies
sonmething in the field nearby.

LAVB
Let's go over there.

They wal k to the-
EXT. CEMETERY - MOVENTS LATER

A DI LAPI DATED METAL GATE that's nostly fallen down guards
what's left of the cenetery.

The group stands outside the gate, gazing at the cracked and
fall en down TOVBSTONES.

LEON
You brought us here to see this.

At the back of the cenetery is a deep depression - A GRAVE
t hat was never filled.

LAMVB
Looks like there was no one left to
fill that grave.

DAN

Maybe the body's at the bottom

KUVAR
Can we go back now.

It begins to rain. They run back to-
| NT. BARN - DAY

The barn doors are open and the group is inside. THUNDER
cracks loudly and LI GHTENI NG stri kes near by.

Janes takes the bl oody hanburger out of the cooler.

JAMES
Anyone hungry?

Dan drains the bl oody water out of the cooler near the front
door.

CHRI S
W can't cook in the rain.

It begins to pour. The rain pelts the tin roof.
Janmes scouts the barn. To the left is a pile of broken

boards. Beyond the boards are other roons and stalls and
more, well into the blackness.
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JAMES
(to Chris)
G ab a few of those boards. Dan,
get sone hay.

Janmes points to the right, where off in the distance, is a
huge pile of old hay.

CHRI S
Thought you didn't know how to canp.

JAMES
| know how to start a fire.

Janmes | ooks up at her, sarcastically.

CHRI S
Ch, your boy scout badge. Right...

| NT. BARN - LATER

Janes, Dan, Leon, Chris and Lanb stand before the small fire
in front of the open barn doors.

Kumar enters fromthe back of the barn, holding a SMALL GRATE

KUVAR
WIIl this work?
JAMES
That's great! \What is it?
CHRI S
It doesn't have any cow dung on it,
does it?
KUVAR
No, | took it froma piece of

machi nery. Looks like a rad grill
or sonet hi ng.

Dan spots sone BRI CKS by the barn door. He grabs them and
pl aces them around the fire.

Kumar hands the grate to Janmes. Janes positions it over the
fire.

Janes puts the hanburger patties onto the grate. They sizzle
and snoke fills the room

KUVAR ( CONT' D)
This place is huge. | wonder what's
back there.

Kumar points into the darkness.
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Janes grabs two sticks nailed together that fornmed A CRCSS,
he pulls the sticks apart and uses themto flip the burgers.

The girls cozy up to the fire, rubbing their arms to generate
heat .

Qut past the barn doors, the sun recedes beyond the trees.
Ni ght approaches.

Leon wal ks over to the wall where the LANTERNS are hung. He
reaches for one of the lanterns. A PITCH FORK falls from
the wal | .

LAVB
Leon!

Leon junps and falls, and the pitch fork narrowly m sses his
head, planting itself into the floor of the barn.

Leon gets up and grabs the lantern. He shakes it. It sloshes
with [antern oil.

DAN
Try it.

Dan pulls a Cl GARETTE PACK out of his pocket. Inside the
pack is another joint and a lighter. He lights the joint
and passes the lighter to Leon.

Leon lights the lantern. It works. Carefully, he grabs
another lantern fromthe wall and shakes it. It's enpty.
He reaches for the third lanp. A LARGE, BLACK SPI DER j unps
onto his hand.

LEON
Ah!

He shakes it off and takes down the lantern. |It's got fuel
init. He lights the second | antern.

Dan takes a few drags off the joint and passes it on to Chris.
She takes her share, then passes it to Lanb.

Lanb takes a drag and offers the joint to Kumar but he waves
her off.

LAVB
You mght as well. It's the only
entertai nment you'll get tonight.

Kumar shrugs and takes the joint. He takes a few puffs,
coughs, then hands it to Janes.

James takes one of the lanterns from Dan and passes himthe
joint.
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KUVAR
(to Dan)
Let's go explore.

Dan takes a quick toke and hands the joint back to Janes.

Dan and Kumar head to the back of the barn.

| NT. BACK OF BARN - CONTI NUCQUS

Dan and Kumar wal k down a passageway between a | ong series
of enpty wood-pl anked cow stalls. To the right is RUSTY OLD
M LKI NG EQUI PMENT. To their left, another hall banked by
doors.

PI GEONS COO fromthe rafters above.

Dan | ooks up. The last of the daylight dully infiltrates
holes in the ceiling.

DAN

Only birds. Least it's not rats.
KUMAR

There were lots of rats in India.
DAN

| can't stand rats! | don't even

i ke M ckey Mouse.

Kumar, holding the lantern, stands in front of a door. He
tries the knob. It's stuck.

DAN ( CONT' D)
Let nme, little man.

Kumar nmoves out of the way.

Dan sl anms his shoul der agai nst the door as he reefs on the
knob. The door opens.

DAN ( CONT' D)
Gve ne the |ight.

Kumar hands Dan the | antern.

Dan shines the light inside. To the right is a WOODEN DESK
with A CHAIR pulled out in front of it, as if soneone |eft
ina hurry. On the desk is a NOTE PAD, A PENCI L HOLDER W TH
ASSCORTED PENS, PENCI LS, SCI SSORS, ETC.

They wal k i nsi de-

THE ROOM
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Dan holds the light up higher. A PICEON flies past them
Dan al nost drops the |ight.

DAN ( CONT' D)
Ceezuz.
KUVAR
Let's go back
DAN
No, wait.
Dan noves closer to the desk. On the wood-planked wall is

t acked YELLOWED NEWSPAPER ARTI CLES

Dan holds the light closer to the news articles.

| NSERT ARTI CLE

The article is dated March 19, 1938

Article Headline: Pastor Sambrutally nmurders wi fe and sons
Local pastor, Sam Hinkley, has been arrested for the nurder
of his wife, Dolores, and sons Gene and Mark in what has
been the nost brutal nmurder this county has seen.

On March 16th, Pastor Hi nkley conducted a final sernon at
the |l ocal church, where he presided for the past five years.
He then went hone and shot his wife and children in the face.
END | NSERT

Dan waves the light to the other articles. Headlines read:
PASTOR GONE MAD, PASTOR WORKI NG W TH THE DEVI L

DAN ( CONT' D)
Holy shit.

KUVAR
Not hi ng holy about this.

Dan shines the |ight around the small room An OLD WAGON,
SOVE SMALL SKATES, A BAT, A BASEBALL AND OTHER ASSORTED SPORTS
EQUI PMENT sit in a corner.

| NT. BARN - MOMENTS LATER

Kumar and Dan rush back to the fire where the others are
finishing off their hanburgers.

LAVB
|'"'m stuffed. That was great.
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LEON
(mouth full)
Ht the spot!

CHRI S

Not bad for sonmeone who hates canpi ng.
JAMES

| didn't say | hated it. | just

don't do it, and so far this little
expedition has only proved ny point.

DAN
Quys. ..
Janmes, Chris and Lanb | ook up. Leon's still busy eating.
KUVAR

We found sonet hi ng.
| NT. THE ROOM - MOMENTS LATER

Dan holds the |lantern. Janes, Chris, Lanmb, Kunmar and Leon
huddl e around the desk, reading the article.

LAMB
Now that's fucked up

CHRI S
This woul d nake a great story for
the university newspaper

JAMES
Are you ever not in journalist node?

Chris gives hima dirty | ook.

Leon stands near the wagon and toys.

LEON
| wonder if these belonged to his
sons.

DAN

Well who el se?

Dan picks up a BASEBALL BAT. The wi nd how s outside and
TREE BRANCHES scratch the roof.

Dan drops the bat.
LAMB

Dan, you scared? A big guy like
you?
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DAN
Not hin' ever get to you, Lanb?
LAVB
Sure it does, but | like the rush of

adr enal i ne.

The tree snaps and a large linb crashes into the roof, peeling
it open.

They run fromthe room
| NT. BARN - MOMENTS LATER

The group huddl es around the fire. The barn doors are cl osed.
The | anps provide dimlight.

LEON
(nocki ng Lanb)
| Iike the rush of adrenaline.

LAMB
Shut up, Leon.

Dan reaches for his snokes and |ights another joint.

DAN
W need to rel ax.

He takes a toke and passes it down the |ine.

JAMES
There's nothing to be afraid of.
Morning' Il conme and we'll be on our
way hone.

LAVB

How about a gane.

LEON
Spin the bottl e!

Leon grabs an enpty vodka cooler bottle and sets it on the

ground between them He gives it a spin. It points to Lanb.
LAVB
Real ly? Aren't you still a virgin?
LEON
No.
DAN

Not if you count his hand.

They all | augh.
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VWhat about truth or dare?
JAMES

Lane.
KUMAR

How about | Never?
The group's interested.
LEON

Except the penalty is you | ose an
article of clothes.

CHRI S
Leon!

LAVB
['min.

KUMAR

|'ve never had sex-
They all | augh.

KUMAR ( CONT' D)
Wth Janes.

DAN
| never had sex with Janes either

It's Lanb's turn. She blows a sigh and renoves her shoes.
Janes |lowers his face.

CHRI S
Lamb?

Lanb stares at her silently.

JAMES
Kumar, why'd you start this shit.

LAMB
No, that's fine. Sorry Chris, Janes
and | slept together once.

Chris' eye widen with WIF
LAMB ( CONT' D)
(to Chris)
After you two broke up.

Lanb shrugs. No big deal

26.



LAMB ( CONT' D)
My turn. | never broke up with a
guy | | oved.

27.

It's Chris' turn. She freezes. Lanmb | ooks to Janes.

LAVMB ( CONT' D)
Why did you and Chris break up?

JAMES
For fuck's sakes, that's it, ganme
over.

Janmes stands and wal ks away from the group.
LEON

We all thought you two'd get nmarri ed.
You went out together since jr. high.

LAMB
Nei t her of you ever said what
happened.

JAMES
Dar e.

KUVAR

It's not truth or dare.
LAMB
Ckay, go back to creepsville and
bri ng back the basebal | bat.
Janes reaches for the lantern.

LAVB ( CONT' D)
No |ight.

James | ooks at Chris. Tears run down her face.
her head, no.

CHRI S
James, don't. Just tell them

DAN
" mgoing for a piss.

Dan stonps out of the barn, nad.
Janes steps off into the darkness.
CHRI S

For Christ's sake, Lanb. Can't you
| eave anyt hi ng al one?

She shakes
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LAVB
If you still love him why'd you
break it off? And why are you with
Dan - no offence. N ce guy, but...

CHRI S
| -1 got pregnant.

KUVAR
A baby.

CHRI S
| couldn't...

From t he back of the barn, Janes screans out in pain.

CHRI S ( CONT' D)
(to Kumar)
Get the light!

Kumar grabs the lantern. They all run deep into the barn to
find Janes.

EXT. BARN - NI GHT
It's sprinkling.

Dan wal ks twenty feet or so away fromthe barn. He | ooks
around him Nothing. But still he |ooks into the darkness.

He pulls down his zipper and takes a | eak. The nearby bushes
nmove. He pulls up his zipper.

DAN
VWho' s t here?

Dan stares hard into the blackness. He sees sonething - a
figure of some sort - but can't make it out. The large
figure merges with the bushes.

DAN ( CONT' D)
Quit nmessing wth me! Janes? Kumar?

It attacks Dan from behind. Dan's legs fly off the ground
and then a SNAP as Dan's head is ripped off his shoul ders.

Dan's body slunps to his knees, then to the ground. Bl ood
oozes fromthe veins in his neck. Hi s hands flinch one | ast
time, then his body falls to the ground.

| NT. BACK OF BARN - MOMENTS LATER

Lanb, Kumar, Chris and Leon run down the | ong run between
CATTLE STALLS.
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James MOANS in the distance.

CHRI S
Hurry!

Chris runs faster, outpacing the rest of the group.

They get to the hallway outside of the roomand sl ow down.
The door creaks open.

CHRI'S ( CONT' D)
James?

A PIGEON takes flight fromits perch above them

JAMES
Her e. |'"'min here.

Chris grabs the lantern from Kumar and rushes into the room

Janmes' shoulder is pinned to the wall by a |ong netal arrow
He gasps.

JAMES ( CONT' D)
| need soneone to pull this out -
very gently.

LAVB
VWhat happened?

Janes points to a shelf above the desk. On the shelf is a
H GH POAERED HUNTI NG CROSSBOW poi nted at James. Next to the
crossbow are extra arrows.

JAMES
It was dark.

Chris sets the light down by Janes and slowy waps her hands
around the arrow s shaft.

JAVES ( CONT' D)
It nust have been | oaded.

Chris pulls alittle. Janes yells.

KUVAR
Let ne try.

Chris noves out of the way. Kumar stands before Janmes and
takes the arrow in both hands.

JAMES
| bunped into the desk and fel
against the wall. That nust have

sonehow triggered the bow to go off.
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LAVB
So it was sitting up there, | oaded.
KUVAR
(to Janes)
This will hurt. It has to cone out

f ast.
Janes nods.

Kumar yanks the arrow shaft hard. Janmes screans. The arrow
is free.

Janes steps away fromthe wall hol ding his shoul der.

JAMES
"1l be okay.

Chris rushes to his side.

CHRI S
s it bad?

Janmes pulls his shirt back and i nspects the wound. The snal
punct ure wound seeps bl ood.

JAMES
Didn't hit anything vital. But 1"l
need a sling and a bandage.

Lanb renoves her shirt. Kurmar | ooks at her - WF?

KUMAR
What are you-

LAMB
My padded br a.

She tugs on the bra.

LAVMB ( CONT' D)
It'11 make for a good bandage.

Lanb grabs the scissors and turns around, feigning nodesty.
She renoves her bra, cuts out the padded pieces, then tugs
her shirt back on.

KUVAR
(to Janes)
You were lucky. That could have hit
you in the head.

She hands the pads to Chris.
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Chris applies the pads to Janmes' shoul der, tucking theminside
his shirt.

CHRI S
Let's get back to the fire. Bring
the scissors. | can cut up ny pillow
case for a sling.

Lanb tucks the scissors into her back pocket.

The group heads back to the fire.

| NT. BARN - MOVENTS LATER

The fire's alnost out. Leon grabs a few nore broken boards
he finds laying on the floor nearby and stokes the dying

fl ames.

Chris cuts up her pillow case and fashions it into a sling.

She ties the sling around Janes' neck. James sits on the
ground by the fire.

Kumar grabs the sl eeping bags and unrolls themin front of
the fire.

LAVB
Anyone see Dan?

Kumar, Lanb and Janes nove to sit on the sl eeping bags.

LEON
He wasn't with us.

Chris | ooks at Leon, concerned.
KUMAR
No, | renmenber. He got nad and went
out si de.

Leon pushes open one of the barn doors. The rain has picked
up to a roaring downpour

LEON
Dan? Yo, man, where are you?

Chris noves to the door and | ooks out into the bl ackness.
LAMB
He's probably just pouting. Gve
himtinme; he'll be back.
Leon cl oses the door.

Chris and Leon sit by the fire on the sl eeping bags.



32.

CHRI S
| f you two hadn't stirred up a bunch
of past history, none of this would
have happened!

KUVAR
She's right. [|'m always obnoxi ous
when |' m st oned.

Chris goes to the door, opens it slightly and peeks out.

CHRI S
| told them Janes.

Janes i s unnoved.

CHRI S ( CONT' D)
Dan doesn't know.

W nd bl ows through the open doorway. The lantern |ights
flicker and die.

Chris screans and runs for the only light of the fire. She
trips and falls. The lanterns flies through the air and
| ands on the base, then tips over. The glass gl obe cracks.

JAMES
Chri s!

CHRI S
"' mokay. Just banged ny knee.

She linps back to James and sits next to him Chris w pes
t he bl ood from her knee.

LEON
Shit.

Leon searches his pockets.

LEON ( CONT' D)
Dan had the lighter.

The buil ding creaks |oudly.

KUVAR
Do you think this place is haunted?

LAMB
There's no such thing as ghosts.

The flames of the fire rise suddenly.

CHRI S
Fuck!
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Janes reaches behind himand grabs a thin stick of wood.

JAMES
Everybody just rel ax.

Janmes sticks the wood into the fire, lighting the end.

JAMVES ( CONT' D)
Leon, hand nme the | anterns.

Leon passes the | anterns down to Janes.
Janmes lights the first |anp.
Kumar | ooks up at the wall where the farmtools are hung.

KUMAR
VWhat the fu-

Al the tools lay on the ground.

CHRI S
What's going on? \Were's Dan?

Janmes lights the other [antern and shoves the burning stick
into the fire.

Chris stands and takes a lantern to the door.

CHRI S ( CONT' D)
W' ve got to get out of here.

Chris waits by the closed door. It's pouring rain outside.
She | ooks down at her feet. She's standing in a pool of
wat er .

But it |ooks odd. She lowers the light and sees that the
water is light pink.

CHRI S ( CONT' D)
GQuys...does this | ook bl ood?

| NT. BARN - LATER

The group huddl e around the fire. Kumar now has the bow
fromthe back room It's |oaded with an arrow

LEON
(whi spers)
Do you think Dan's dead?

LAMB
(whi spers)
O hurt. W should go outside.
Find him
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JAMES
| f Dan could nmake it back here, he'd
be here. W need to stay put.

Janmes | ooks at his watch.

| NSERT JAMES' WATCH

It's 11:00.

END | NSERT

EXT. FI ELD NEARBY - CONTI NUOUS

It's still raining. BOB MORROW late 60's, tall, graying
hair, rides a HORSE as he drives his CATTLE toward a barn.
A R FLE is slung across his back. On Bob's face is a |long
scar that intensifies an already angry | ook.

He gl ances up and sees, in the far distance, a dimlight
comng fromthe barn in Persecution hill.

EXT. BOB'S BARN - LATER

He cl oses the barn door and junps onto his horse. He reaches
for his cell phone.

D al s.

BOB

It's Bob.

(beat)
No, I'll be over inalittle while.
Looks |i ke soneone's in ny old barn.
| gotta go check it out.

(beat)
Yeah, |ater.

EXT. BARN - LATER

Bob rides up to the barn. The pitch black of night is |it
by the occasional |lightening strike. He dismunts fromhis
horse and ties it to a tree.

Bob pats the horse. She's nervous. WND HOALS and swirls
the tree |inbs above her head.

Bob grabs the riffle fromhis back and cocks it.

BOB
Guess it's tinme to play.

He wal ks to the barn.
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| NT. BARN - CONTI NUOUS

The group of kids are still huddled around the fire. Kumar
has the bow trained on the door.

Bl ood seeps from Janes' bandages. He | ooks at his shoul der
and w nces.

LEON
(whi spers)
VWhat was that?
CHRI S
Shhh.
KUVAR

It's outside.

LAMB
Maybe it's just Dan.

Kumar, shaking, brings the bow and arrow up and ains at the
door.

KUVAR
Maybe it's not!

The door opens forcefully. Bob steps inside. The |ight
fromthe fire illumnates his |large sil houette and the barrel
of hisriffle.

Chris and Lanb SCREAM

Kumar shakes as he holds up the bow H's nervous finger
hits the trigger, firing the arrow

The arrow hits Bob in the face. Bob lets off a shot, hitting
Leon's | eg.

Leon SCREAMS in agony.

Bob falls backwards to the ground. Bl ood seeps fromhis
wound. The arrow sticks up out of his face.

Leon withes on the ground in pain.
JAMES
(to Kumar)
What did you do!

Janes gets up and runs to Bob's body. He kneels down next
to himand takes a pulse. Yep, dead.

James he runs over to Leon.
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CHRI S
| s he dead?

KUVAR
He - he had a gun.

Kumar throws the bow to the ground. He stares at Bob's
l'ifel ess body.

LEON
He shot ne!

Janmes bends down and inspects Leon's leg. There's no exit
wound. Bl ood pours fromthe bullet hole. James applies
pressure on the wound with his hand.

JAMES
odged inside. The bullet.

It's |
It's not com ng out here.

He | ooks at Leon's wai st.

JAVES ( CONT' D)
Take off you're belt.

Chris wal ks over to Bob's dead body. The barn door's still
open. She pushes Bob's legs into the barn with her feet,
creeping herself out every tinme she touches his dead body.

LAMB
(to Chris)
What are you doi ng?

CHRI S
W& shoul d shut the door. | feel
saf er.

Leon takes off his BELT and hands it to Janes.

Janmes wraps the belt around Leon's leg and cinches it tight.
Leon wi nces.

LAMB
Wl |, dead guy can stay outside,
can't he?

Chris | ooks outside. The rainis letting up. Bob's horse
NEI GHS in the distance.

CHRI S
Hey, dead guy brought a horse. Maybe
we coul d-
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Li ghtening strikes, lighting up the scene. Chris sees the
horse, and a few yards fromit, she sees Dan's shoes and
|l egs. The horse whinnies and breaks | oose. It gallops away.

CHRI S ( CONT' D)
Dan!

Lanb junps up to Chris' side.

LAMB

Wher e?
CHRI S

He's on the ground! | saw his shoes!
LAMB

| can't see anyt hing!
Janmes wal ks to the door
He pulls Chris away.
JAMES
"1l go.
(to Lamb)
Keep her away.
Lanb takes Chris back to the fire.

JAMVES ( CONT' D)
Kumar .

Kumar sits on the floor, stunned.

JAMVES ( CONT' D)
Kumar ! C non.

Kumar gets up

JAVES ( CONT' D)
G ab the | antern.

EXT. BARN - CONTI NUOUS

Janmes and Kumar stand in front of the barn. Oher than the
sound of the w nd, and the occasional horse snort, it's quiet.

Janmes takes a step. Kumar stands still. Janmes grabs him

The both walk a few steps. Kumar shines the Iight around
them lighting up the perineter. Nothing.

They walk a few nore feet. There, in the distance, on the
ground, Dan's feet |eading to..
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They wal k cl oser.
Dan's | egs...
Then the |ight dies.

JAVES
Shi t!
KUVAR
That's Dan. He's not noving. Let's
go back.
JAVES
VWhat if he's just hurt?
KUVAR
VWhat if the dead guy killed himbefore
he canme to kill us?
JAVES
Ditch the | antern.
KUVAR
What ?
JAVES
It's dead. Ditch it and grab a | eg.
Hurry!

Kumar and Janes feel around for Dan's feet and they each
take a |l eg and drag Dan's headl ess body back to the barn.

Kumar drops the | eg and opens the barn door. Janes drops
the other | eg and bends over, resting, breathing hard.

Lanb hugs Chris; they sit by the fire.

CHRI S
Did you find hinf

Chris stands and grabs the other lantern. She wal ks quickly
to the door. Lanb follows.

KUMAR
Yeah, sort of.

Chris pushes the lantern out in front of her and SCREAMS a
bl ood curdling scream

LEON
VWhat's goi ng on?

Chris faints. Lanb |ooks out and gags. She sits down on
the ground next to Chris, stunned.



39.

Janmes and Kumar turn around. Dan's body - no head. Dan's
neck shredded to bl oody pink strings of nuscle and tissue.

James and Kumar scream and run inside the barn and sl amthe
door cl osed behind them

JAMES
Fuck!

KUMAR
Fuck!

CHRI S

Dan!  Oh ny god! Dan!

KUMAR
Fuck! Fuck! Fuck! Fuck! Fuck!

LEON
What ' s happeni ng!

Kumar pulls Chris to himand hugs her. Chris slowy gains
consci ousness.

Janmes kneel s by Lanb and hel ps her up to her feet.

LAMB
| wanna go hone.

Lanb sobs. Janes holds her, patting her hair.

CHRI S
" mgoing to be sick

Chris puts her hand to her nouth, then noves away from Kumar
and pukes on the ground.

LEON
VWhere's Dan?

Janmes stares out at Dan's headl ess body.

JAMES
He' s dead.

| NT. BARN - LATER

Janmes, Chris, Lanb and Kumar huddle in silence by the fire.
Chris whinpers and sobs quietly.

Leon dozes as he sits against a beama few feet away from
the group, a BAG OF CHI PS in his hand.

Bob | ays where he fell.
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LAMVB
VWhat tinme is it?

Janes check his watch. Kumar | ooks at his as well.

Kumar

JAMES
M dni ght .
KUVAR
(whi spers)

How will we get Leon out of here?
He can't wal k.

LAVB
We can't | eave him here.
JAMES
| only have one good arm Kumar's a
I i ghtwei ght .
KUVAR
Hey. ..
JAMES

Well, can you carry hin?

| ooks at Leon. Shrugs.

JAMES ( CONT' D)
Even if we could get himto the van,
and that will be an effort, he has
to stay there. W can't take him

Janmes surveys the group

Chri s,

JAVES ( CONT' D)
And | don't think we have any
volunteers to stay behind, do we?

Lanmb and Kumar | ook away from Janes.

JAMES ( CONT' D)
At first light, we pull Leon to the
van and get himinside. Then we
wal k.

| NT. BARN - LATER

At
W

t
ith

h

e fir
a sti

e, Kumar and Lanb sl eep. Janes pokes at the fire
ck. Chris stares into the flanes.
CHRI S
" m sorry.
(beat)

l"msorry | didn't tell you



JAMES
Your career was nore inportant than
our baby. Than us.

CHRI S
| just got the scholarship to Ghio
State - one of the journalismschools
to get into.

JAMES
| bought you a ring.

Chris tears up

CHRI S
| didn't know. |-

JAMES
| know. | bought it before you were
pregnant. | just didn't know when

to giveit to you
Janmes stirs the fire.

JAMES ( CONT' D)
Never seened |ike the right tine.

Chris laughs a little.

CHRI S
You never did like to take control.
Who knows, it m ght have changed
ever yt hi ng.

JAMES
O not hi ng.

Janmes | ooks into Chris' eyes.

JAMES ( CONT' D)
" m sorry about Dan.

CHRI S
W were really starting to hit it
of f.

JAMES
He didn't seem

CHRI S
-ny type? | know. That's why I
liked him Now he's..

Chris shivers.
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CHRI' S ( CONT' D)
Did you find...his head?

Janmes nods.
Chris shuts her eyes.
It's quiet. They both start to nod off.

Chris is asleep. Janes jolts awake. He nudges Kumar and
Lanb.

JAMES
You two stand guard. |'ve gotta
sl eep.

Kumar and Lanb stretch and sit up. Janes |lays down and falls
of f quickly.

| NT. BARN - LATER

The fire is down to RED EMBERS and the lanp is turned down
| ow.

LAMB
Go get nore wood.

KUVAR
Wher e?

LAMB

Take the lanp. Go over past Leon,
just over there.

Lanb points.
LAMB ( CONT' D)
| saw a few pieces of wood over there
earlier.
Kumar gives her a dirty | ook.
KUVAR
Then you shoul d have picked them up
earlier.
Lanb holds up the lantern.

LAVB
Take the light, you big baby.

Kumar takes the light and slowy wal ks over by Leon.

Leon sl eeps soundly, but there's blood slowy oozing from
hi s wound.
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Kumar grabs several pieces of wood, all that he can carry,
and heads back to the fire.

KUVAR
Leon's leg - it doesn't | ook good.

Kumar stokes the fire quietly, not to wake Janes and Chris.

LAVB
Janmes said he'd be fine until we get
hel p.

A BASEBALL rolls over to Lanb from behi nd her.

LAMB ( CONT' D)
Where'd you find this?

She picks up the ball

KUVAR
| didn't.

Lanb tosses the ball up in the air and catches it.

CH LDREN S LAUGHTER echoes in the air fromthe back roons of
t he barn.

LAMVB
There's kids in here.

KUVAR
It's your inmagination.

They listen. FOOTSTEPS - the sound of two children running.
Lanb stands up.

LAMB
C non.

KUVAR
Where are you goi ng?

LAVB
If there are kids in here, maybe
they can lead us to a phone.

KUVAR
After the tsunam, it was conmon to
hear voices of the dead al ong the
beaches.

Lanb doesn't under st and.
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KUVAR ( CONT' D)
Voi ces of the dead.

She rolls her eyes.

LAMB
Ch, for god s sake.

KUVAR
This place i s damed.

LAMB
No. Dan was killed by sonething or
soneone. ..and you killed M. Dead
GQuy. No ghosts.

The fire burns brightly now

KUVAR
You go.

He hands her the | antern.

KUVAR ( CONT' D)
"1l stay here on guard duty.

Lanb grabs the light and stonps away, shaki ng her head.
The Children LAUGH in the distance.
| NT. BACK OF BARN - MOMENTS LATER

Lamb clinbs up a long ladder to the loft. CH LDREN A GGLE
She stops and |istens for a nonent, then continues up the
| adder .

Lanb peers over the top of the |ladder. She sees a vague
formof a young boy of 10 or so, running just out of sight.
She clinbs onto the Ioft, which sits high - 20 feet off the
ground | evel .

Lanb hangs the light off the end of the | adder.

The loft is covered with scattered hay. A long beam stretches
fromthe loft to the other side of the barn, over top of the
area of the fire.

LAMB
Hey - kid. Cone back here.

The | aughter fades off.

Lanb takes a step. A |loose board flips up, hits her as her
foot goes down with the board. She regains her footing.



45.

LAVMB ( CONT' D)
VWhew.

Lanb takes another step. The boards creak under her weight.

ALL THE BOARDS ON THE LOFT START TO G VE WAY. Lanb junps
fromboard to board. Nails pop on each board her feet touch,
causing the boards flip up. Lanb SCREAMS.

Boards fall to the ground, sone hitting the floor, others
hitting the hay bel ow.

| NT. BARN - CONTI NUOUS

Kumar stands by the fire. Lanb's screamng and the falling
boards wake up Janes, Chris and Leon.

KUMAR
Lanb!

Janes junps to his feet.

JAMES
What' s goi ng on?

Kumar points back to the loft.
Janes rubs his sore shoul der

LAVB
Hel p!

Leon | ooks up. He tries to nove but winces in pain. |nstead,
he grabs a few chips out of the chip bag.

Janes runs to the-
BACK OF BARN

And clinbs the | adder as best he can, favoring his good arm
The | adder swerves as he clinbs.

LAMB ( CONT' D)
Hurry. James, please.

JAMES
"' m com ng

Janmes reaches the top, where the |loft used to be. Now, only
the frame is left, except for the two boards Lanb is standing
on.

The |l oft frame creeks.
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LAMB
Hurry!

Janmes nounts the beans and slowy pulls hinself across to
the main beam A ROPE is tied to the beamand trails off,
somewhere down the beam Another 20 foot section of the
rope hangs | oose.

Janmes reaches into his pocket and pulls out his keys. On
the key chain is a PEN KNIFE. He opens the knife and starts
cutting the rope.

JAMES
| just need sone rope.

Janes stares at the rope. There are TWO ROPES EACH TIED I N
A KNOT around the beam - but only one is the knot he needs
to cut. Wiich one? Janes decides on the knot closest to
hi m
JAVES ( CONT' D)
| need to cut through this knot.
Then | can throw you the rope.

Lanb | ooks down i nto t he darkness.

LAMB
Then what ?

JAMES
You'll have to junp. There's a pile
of hay bel ow you. You should be
okay.

Janmes cuts away. As he does, the rope jiggles all the way
down the beamto where it secures the steel trap that's
perched over Leon's body.

Janmes | ooks down. He can barely make out Kumar's body.

LEON
What' s goi ng on?

Leon nmunches on nore chips.
Chris noves closer to Leon as she watches Janes above.

CHRI S
Lanmb's stuck

Leon drags hinself a little ways fromthe pole so he can see
better, wincing with each novenent, dragging hinself directly
under the steel trap.
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KUVAR
(yell's from bel ow)
| s she okay?

JAMES

She's fine. GCet a light. Sonething.

She'll need to see where she's going

to drop.
Lanmb clings precariously to the barn wall, sobbing.
She | ooks to her right and off in the dark distance, she
sees sonething. She rubs her eyes. It looks like a form
but it's too dark to see.

Kumar runs to the fire and grabs a long stick that nakes do
for a torch

He runs back and stands bel ow Janes.
Janes saws through the rope. He's close to the |last cut.

Kumar wat ches Janes and follows the rope down the beamto
the steel trap

KUVAR
Janmes, which line are you cutting?

Janes | ooks down.

JAMES
What ?

He draws his knife through for the final cut. The rope breaks
free - but it's not the part he's after. Janes tugs the

knot. Wong knot.

Kumar wat ches the scene unfold, horrified.

KUVAR
LEON!

Leon and Chris | ook up.

Chris junps out of the way. The rope falls free of the beam
and down falls the steel trap - right over Leon. The trap
snaps shut tight.

The metal fangs crush Leon's ribs. GQGurgling bl ood oozes
fromhis nouth.

Chris runs to himand tries to pry the trap from Leon's body.

Kumar runs and hel ps.
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LAMB
What ' s happeni ng?
JAMES
Just stay put.
CHRI S
Janes! | think he's dead.
LAMB
Who' s dead?
JAMES
Lanmb, focus!

Janes pulls the rope up and cuts it. He throws the rope to
Lanb. She m sses the first few times, then she catches it.

JAMVES ( CONT' D)
You're going to have to swi ng and
drop - right over the hay bel ow.

Lanb | ooks down and sees Kumar's light. She steps close to
t he edge of the board, then junps back. Another board falls.

JAMES ( CONT' D)
Junp!

Lanmb grabs the rope tight. She takes a deep breath and sw ngs
off the platform It crunbles behind her.

Lanb lets go of the rope and falls into the pile of hay.
Janmes clinbs down the |adder holding the | antern.

| NT. BACK OF BARN - CONTI NUQUS

Janmes hel ps Lanb off the pile of hay.

KUVAR
Are you okay?

LAMVB
| think so.

Lanb brushes sone hay from her hair.

JAMES
C non!

Lanb, Kumar and Janes rush back to..
| NT. BARN - CONTI NUOUS

...Leon and Chri s.
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Chris cries as she tries in vain to pull the steel trap from
Leon' s body.

CHRI S
| don't think he's breathing!

Janes rushes to Leon's side and sets the |antern down. He
pulls at the trap but it's stuck solidly on Leon's body.

Janmes feels for a pulse. Janes tries to pry the trap off
Leon, but his armis sore and he's not able to | oosen the
trap.

Kumar, Chris and Lanb rush to help Janmes. Leon | ooks up at
James, chip crunbs on his face, and gives hima half smle
Then, he cl oses his eyes.

JAVES
Leon!

They all pull the trap even harder.

JAVES ( CONT' D)

Leon!
CHRI S
Leon! Stay with us!
KUVAR
Janmes?
Kumar silently pleads with Janes to call it. Janes takes
Leon's pul se agai n.
JAMES

Leon. ..

Janes shakes his head. Kunmar, Janmes and Chris step away
fromLeon. Lanb remains standing with Leon, w ping the chips
fromhis face.

LAVB
This is all ny fault.

KUMAR
It was an acci dent.

Kumar steps over to Lanmb and holds her in his arns. Lanb
weeps.

JAMES
Get sonmething to cover him

Chris runs to the fire and grabs a sl eepi ng bag.



Janmes covers Leon and the trap with the sl eeping bag.

LAVB
| heard kids. They were playing.

Janes | ays a hand on Lanbs back

JAMES
Let's go back to the fire.

LAVB
And | aughi ng.

Lanmb's losing it. Her eyes are wde and she | ooks crazed.
Janes | ooks at his watch.

JAMES
It'Il be daylight soon.

EXT. BARN - LATER

50.

Rats feed on Dan's corpse. Mre rats swarmfromthe nearby

bushes. It's a feeding frenzy.
| NT. BARN - LATER
Kumar, Chris, Lanmb and Janes sit around the fire.

CHRI S
It's starting to snell in here.

KUMAR
The sweet stench of death.

Kumar turns and | ooks to where Leon's body rests, then to
Bob' s body, which is also draped with a sl eeping bag.

A CELL PHONE RI NGS.

KUVAR ( CONT' D)
Janmes, is that you?

Janes pats his pocket and retrieves his cell. He |ooks at
t he screen.
JAMVES
No, | have no service.

Kumar, Lanb and Chris all check their phones.

CHRI S
Not ne.
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LAMB
Me either.

Kumar shakes his head no.
The phone keeps ringing. Lanb stands and wal ks toward Bob.

LAVMB ( CONT' D)
It's com ng fromdead guy.

Janes stands.

JAMES
Kumar, help ne.

D sgust fills Kumar's face.
JAMES ( CONT' D)

| need your help. | can't do this
with one arni

Kumar gets up
He and Janes renove the sl eeping bag from Bob. The arrow
sticks through Bob's cheek. The flesh around it bul ges and

is blood covered. Bob's eyes have gl azed over with a deat h-
film Kumar gags.

Lanb and Chris | ook away.
The phone stops ringing.

James bends down and checks a pants pocket. Kumar, on the
ot her side, checks the other pocket. Not hing.

JAVES ( CONT' D)
We're going to have to turn him

Kumar | ooks at Bob, then to Janes, then back at Bob.

KUVAR
"1l push himto his side, you check
hi s pockets.

Janmes nods.
KUVAR ( CONT' D)
There were nmany dead bodi es on the
beach, when ny parents died.
Janmes searches one back pocket. Nothing.

KUVAR ( CONT' D)
The dead don't rest. | heard them
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Janmes checks the other pocket. Bingo.

JAMES
Heard what ?

KUMAR
| heard the chil dren.

Janmes | ooks to where Lanb sits, rocking.

JAMES
Let's just...

KUVAR
They're still here.

Janes | ooks at the phone. He tries several buttons.

JAMES
Shit.

He hurls the phone to the floor angrily. The phone shatters.

CHRI S
What t he-
JAMVES
It's dead.
Lanmb | ooks up.
LAMB
We're not getting out of here, are
we?
JAMVES

Only a couple of hours until daylight.
Then we' re gone.

KUMAR
O dead.

James and Kumar wal k to the fire and sit.

CHI LDREN S LAUGHTER echoes fromthe room at the back of the
bar n.

JAMES
Shhhh!

KUMAR
You heard them

JAMES
Probably just the w nd.
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More LAUGHTER - | ouder this time.

CHRI S
This place i s damed.

The LAUGHTER grows even | ouder.

LAVB
You here then? They're calling us.

Lanb begins to stand. Chris pulls her back down.

CHRI S
No! Lanb, you have to stay here.

LAVB
They're | onely.

JAMES
They' re dead!

The | aughter suddenly stops. HEAVY FOOTSTEPS repl ace the
| aughter. Then, CHI LDREN S SCREAMS.

Lanmb puts her hands over her ears. Chris' eyes open w de
wi th panic.

LAMB
He's com ng for us.

The FOOTSTEPS grow | ouder. Suddenly, Kumar is lifted off
the ground. He's suspended by an invisible force.

Kumar flails.
Janes junps to his feet.

JANVES
Kumar !

Chris and Lanb scranble away from Kunar.

At once, all the lights in the barn turn on. Hanging from

t he neat hangi ng hooks on the rafters at the far back of the
barn, are several |ong-dead bodi es.

The ENTITY LAUGHS nmadly, then drops Kumar.

ENTI TY
You think you' re safe now?
They all scranble for the door. It won't open.
JAMES

Push har der
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Still the door won't open. The lights flicker on and off,
i ke an insane disco.

Chris and Lanb scream and pry at the door.

An eddy of wind swirls around the scattered hay on the fl oor
of the barn

The hay swarns around Kumar, pulling himtoward the fire.
The hay that swirls around the fire ignites and sparks |ike
smal | fireworks.

CHRI S
Kumar !

Al'l at once, the swirling hay propels itself at Kumar,
penetrating his skin with thousands of pieces of hay.

Kumar SCREANMS.

Kumar | ooks |ike a skewered scarecrow. A scream ng skewered
scar ecr ow.

JANVES
Kumar !

He whirls around the room scream ng. Blood drips from each
of the wounds.

Janes runs for Kunmar. He gets sl apped back, his body slans
into the barn door

Janmes gets up again.

JAVES ( CONT' D)
You fucker!

Janes runs for Kunmar. Again, he's knocked back. This tinme
it takes the wind fromhim He | abors to breath.

CHRI S
Janmes, stop

Janes gets up again and rushes to Kumar. At once, the lights
stop blinking, the wind stops bl ow ng.

Kumar falls to his knees.

Janes runs to Kumar and holds himup. As he does, he's
pushing in the pieces of hay further into Kumar's skin.
Kumar npans.

JAMES
Sorry.
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Janes starts picking the hay from Kumar, one bl oody sheath
af ter anot her.

Chris runs to hel p.
Lanb remains by the door, her eyes wild with fear.
Kumar nmpans. His face is distorted wth pain.

JAVES ( CONT' D)

(to Chris)
Not slow. You have pull them out
qui ckly.
KUVAR
Ohhhhh. ..

Chris and Janes work quickly, pulling out the shards of hay.

JAMES
Press on each wound for a bit to
staunch the bl eedi ng.

Chris | ooks at Janmes. There's an exchange between them A
| ook that shares the know edge that Kumar won't I|ive.

| NT. BARN - LATER
The lights are still on.

Kumar lays in Lanbs arns. He's a bl oody ness and his bl ood
is all over Lanb as well.

JAMES
(to Lamb)
He'll be okay. Just let himlay
next to you.

LAVB
No. 1'll hold him
CHRI S
We need to | ook for a way out of
her e.
LAVB
We can't | eave Kumar.
JAMES
If we stay, we'll all end up dead.

We can go get hel p.

LAVB
He's so gentle.
( MORE)
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LAMB ( CONT' D)
Only three years left of school and
he'd be a | awer. He always wanted
to be a | awyer, renmenber?

CHRI S
He' s not dead!

Janes nods.

JAMES
Yeah.

LAVB
Renmenber in 7th grade, when we had
to read To Kill A Mockingbird?
James nods.

LAVB ( CONT' D)
He'd already read it. For fun.

CHRI S
Stop it, Lanmb! Stop it!

Lanmb | ooks down at Kunar's bl oody face. She rubs his cheek
gently with her hand.

LAVB
It wants to kill us too, you know.

Lanb | ooks to the hanging corpses.

LAVB ( CONT' D)
W'll be like them

Chris | ooks at the hanging, rotted flesh and bones.

JAMES
We don't know who did that.
LAMB
You think dead guy did that?
CHRI S
It's possible. Maybe he was a nass
mur der er
LAMB
Yeah, could be. This place draws
evil.
CHRI S

Then why did it draw us here?
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LAMVB
Evil needs fear to survive.

| NT. BACK OF BARN - LATER
Lamb, Chris and Janes explore the back of now well-lit barn.

ASSORTED CROSSES of various shapes and sizes are nailed on
the walls upsi de down.

CHRI S

| ' m scar ed.
LAMB

Don't be. It feeds off our fear.
JAMES

This is seriously fucked up.

The edge closer to the roomthey' ve already explored. Janes
peeks into the room Nothing has changed there.

They wal k further down the passageway to the next door.
They pause outside of it.

JAMES (CONT' D)
Be ready to run.

Janmes tw sts the knob. The door SQUEAKS as it opens.

The roomis draped in BLACK SATIn at at the front of the
roomis a BLACK MARBLE ALTER adorned wi th WH TE CANDLES.

CHRI S
A satanic cult?

LAMB
Look, on the wall.

Lanb points to nore NEWSPAPER ARTI CLES that are tacked on
the wal | .

Janes rubs his shoul der

They nove into the doorway and crane their necks to read the
headl i nes.

| NSERT NEWSPAPER ARTI CLE HEADLI NES
Ri ck Sanchez guns down ten in | ocal sal oon
Local woman drowns three of her children

Crazed teacher stabs students



Town calls for investigation into nurders
Fi ve dead in shoot out

Seven children gone m ssing since | ast year
What' s happening in Persecution H Il ?

END | NSERT

They all step back.

JAMES

Sonet hing infected the town.
LAMVB

A sickness. ..
CHRI S

C non. | don't like it here.

Chris pulls Janes' arm and they wal k further down the
passageway.

Lanb |ingers behind.

CHRI S ( CONT' D)
Lanb, c' non!

Lanb catches up to them

LAVB
| thought there was a wi ndow in that
room behind the black curtains on
the far wall. | thought | saw a
sliver of light.

CHRI S
"' m not going back in there. W'l
find anot her room
Janes points to a door on the left down the hall.

JAMES
Li ke that one.

They start wal king toward the door.
From the other part of the barn, Kumar screans.

Janes, Lamb and Chris run back

58.
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| NT. BARN - MOVENTS LATER
KUMAR | S SUSPENDED I N Al R, bei ng bobbed up and down |ike a
rag doll. H's bloody arnms and legs flail helplessly. H's
eyes are squeezed shut; he screans.

The FAI NT APPARI TI ONS OF TWDO BOYS, ages 8 and 10, run
under neat h Kumar, danci ng and | aughi ng.

Janmes, Chris and Lanb stop and stare at the sight.

CHRI S
What ' s happeni ng?

Kumar screans and noans.

LAMB
They're feeding on us. Qur fears.

Chris begins to sob.
Lanb | ooks at her sternly.
LAMB ( CONT' D)
If you want to help Kumar, you need
to chill.
Lanb starts wal king toward the Boys.

JAMES
What are you doi ng?

Lanb turns, her face rigid with determ nation

LAVB
" mgoing to hel p Kunar.

Lanb wal ks closer to the Boys. She |ooks up at Kumar. He
withes in agony.

The Boys see Lanb and | augh | ouder.

Lanb slanms into the barn doors, pushed by an invisible force.
Janmes runs to Lanmb, but he's slanmmed agai nst the wall.

Chris stands in the far corner, shrieking. The Boys run to
Chris and dance around her. She levitates and soon is
hovering near Kumar.

Chris and Kumar dance a nmacabre dance as they float.

James rubs his head. It's bleeding. He |ooks to Lanb.

She's still unconscious. He crawls to her and holds her in
his arms. She starts to regain consci ousness.
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The lights begin fluttering. The Boys stop dead in their
tracks, they look frightened. They fade away.

Chris and Kumar fall to the ground.
Lanb sits up.

LAVB ( CONT' D)
He's com ng

JAMES

(yells)
Who?

The LIGHTS FLICK ON AND OFF. Inside the barn, it begins to
RAIN. At first, it's WATER, then it slowy turns to BLOOD.

James runs to Kumar and Chris. Lanb stands up and sm | es.

LAMVB
' mnot afraid!

RAI N- BLOOD dri ps down Lanbs face.

Janes, bl ood-soaked, props Kunmar up on his lap. He checks
for a pulse. There isn't one - and Kumar's bl oodshot eyes
stare off into space. Janes lays himdown and noves to Chris.

JAMES
Chri s! Chri s!

Chris slowy raises her head.

LAMB
|'mnot afraid! You hear nme?

H DEQUS LAUGHTER peal s through the barn. HUNDREDS OF GHOSTLY
APPARI TI ONS appear and fade and appear again, filling the

bar n.

Lanb shakes.

Bl ood rain drips down over barn until all at once, it stops.

Lanb wi pes the blood fromher eyes and | ooks around her,
then to Janes.

The lights stop flickering.
Al is quiet.

Lanmb rushes to Chris and Janes. She tries the barn doors,
but the won't open.
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LAVMB ( CONT' D)
G ab Kunmar. W need to-

Janmes shakes his head.
Lanb sighs deeply. She |ooks at Kumar's bl oody body.
LAVMB ( CONT' D)
W need to go back. There was w ndow.
|"msure of it.
ANOTHER BASEBALL rol|ls by.

LAVMB ( CONT' D)
W need to go before he cones back

Janes helps Chris to her feet.

DAN' S HEAD rolls in fromthe outer reaches of the barn.
Chris lets | oose a blood curdling scream

Dan's head stops rolling a few feet fromher - his glazed-
over eyes stare blankly at her.

Chris runs for the barn doors. She tries to open them again,
but they're still | ocked.

RATS run in under the door. Chris screans |ouder as she

wat ches them pounce on Dan's head. They chew chunks of skin
fromDan's |ifeless face and dig out his eyes.

James watches in horror and gags.

Lanb grabs Chris by the arm

LAVB ( CONT' D)

C non.
CHRI S
(screans)
| can't!

Chris can't stop |looking at Dan's head. She screans as she
puts her hands over her ears.

LAMB
W don't have tine! James! Get her
nmovi ng!
Janes | ooks at his watch
| NSERT JAMES' WATCH

It's 3:30.
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END | NSERT
He | ooks again at Dan's dead head and the rats.

JAMES
Chris, we have to try.

Chris stops crying. She w pes the blood from her mascar a-
st ai ned face.

She | ooks again at Dan's head and the rats and shakes her
head.

CHRI S
Ckay.

Janes, Lanb and Chris step around Dan's head and the rats.
A BI G BLACK RAT | eaps out at them The girls shriek. Janes
bats it away with the back of his hand.

The lights start to flicker.

LAVB
Run!

They start running towards cow stalls.

An AX whi zzes past James' head. He turns. The FARM TOOLS
that had been on the wall are flying towards them

Janes grabs Chris and pulls her into a cow stall. Lanb junps
into a stall on the other side of the wal kway.

Tools fly by- HATCHETS, CHAINS, MOTORS, HCES, etc. A
Pl TCHFORK stabs the beamin front of Lanb, a SLEDGE HAMVER

rips into the barn board stall, narrowy m ssing Janes and
Chri s.
JAMVES
We're going to have to nmake a run
for it.

Lanb | ooks out fromthe other stall.

LAVB
"1l go first.

A HAMMER narrowW y m sses Chris' head. She ducks and screans.

Lanmb ducks and runs down the wal k between the stalls. A BAG
OF NAILS explodes into the stall wall. She's hit in the arm
by a stray nail. Lanb |ooks down to her arm The nail's
enbedded a few i nches
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LAVB ( CONT' D)
Oh, God.

Lanb grits her teeth. She pulls out the nail. Blood oozes
and runs down her arm

Lamb rubs the blood fromher arm She waits for a nonent,
in between flying tools, and makes a run for it down the
passageway t o-

| NT. BACK OF BARN - OFFI CE - MOMVENTS LATER

Lanb ducks into the roomand cl oses the door slightly. On
t he back of the door, scrawl ed by sonmeone's finger in red
paint: WE RE ALL DEAD. Near to that A LARGE RED HAND PRI NT
SMEARED ON THE DOOR.

She gl ances frantically around the room and spots a groupi ng
of PLASTI C FARM ANI MALS set out neatly on the floor in the
corner, near a TOY BARN. Next to the PLASTIC COW and HORSE
is a PLASTIC LAMy; it's head al nost sheared fromits body,
just hanging on by a thin thread of plastic.

Lanb opens the door. Tools are still flying, the barn
continues to crunble.

Lanb makes a run for it.
| NT. BACK OF BARN - COW STALLS - CONTI NUQUS

Janmes and Chris watch Lanb run down the passageway between
the stalls.

JAMES
Duck!

He pulls Chris down to the ground and narrow y m sses being
decapitated by a BUCKSAW I ying their way.

JAVES ( CONT' D)
We're going to have to nmake a break
for it.

CHRI S
| don't wanna do this anynore.

Janmes hol ds her head in his hands and | ooks into her eyes.

JAMES
You can do this.
CHRI S
It won't stop till we're all dead.

The Entities |INSID OQUS LAUGHTER rolls over them
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I NT. BACK OF BARN - ALTER ROOM - MOMENTS LATER

Lanb pulls the black satin fromthe walls exposing a W NDOW
There's a faint glow outside - daybreak is soon. She hears
THE LAUGHTERS and shi vers.

Lanb pulls the alter to the table and clinbs on top, then
pries at the window but it's not com ng open. She | ooks up
and sees two rusted | atches on the w ndow, holding it closed.
Lanb tears at it with her fingers, ripping a few fingernails
fromtheir beds.

The BARN HEAVES AND MOANS as it falls apart piece by piece.
She hears a commotion behind her, and keeps trying the w ndow.

Lanmb pounds on the wi ndow frame. She hits the frame hard
and falls to the floor, knocking herself out.

| NT. BACK OF BARN - COW STALLS - MOMVENTS LATER

Chris stands and | ooks back into the main barn area, where
Dan's head is still being chonped on by rats.

A red and gray fog slowy devel ops, form ng a hi deous specter
with glow ng yell ow eyes. The Entity hovers over Dan's head.

It smles wickedly at Chris, then quickly slans into her and
i s absorbed into her body.

Chris smles wickedly. She turns to Janes.

CHRI S
| know you hate ne.

Janmes reaches for her. Chris pulls away. Though tools and
wood are still being hurled, nothing touches Chris.

JAMES
Sit down!

Chris grabs the pitch fork that was enbedded in the beam

CHRI S
| killed your baby. And | didn't
care. | never |oved you!

JAMES

Stop it. W need to go!
Chris takes a step closer.

JAMVES ( CONT' D)
What are you-
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CHRI S
Always trying to save people but you
didn't save your own child, did you

Chris laughs an evil laugh. Janes realizes that she's
possessed.
JAMES
You're not Chris.
CHRI S
(mocki nQg)

You're not Chris.

Janes scanpers away a few feet. Several LARGE SPIKES fly
toward his head. He ducks. They mss and enbed into the
wood pl anks behi nd hi m

Chris steps toward himand |lunges the pitch fork at him
Janmes dodges out of the way.

CHRI S ( CONT' D)
You're not the man | thought you
were, either

Chris lunges again and this tinme, stabs Janes in the hand.
Though t he wound bl eeds, she didn't pierce his hand cl ear
t hr ough.

He shakes his hand and rubs the bl ood on his pants.

JAMES

Chris! It's me! Janes! Chris!
CHRI S

And you and Lanb! Ha! | saw that

com ng.

James craw s further away from Chris. Laying on the floor
nearby is a HATCHET.

CHRI S ( CONT' D)
| could tell by the way you | ooked
at her.

JAMES
You're wong! | |oved you!

Janes edges closer to the hatchet.

CHRI S
You wanted her all al ong.

JAMES
We're just friends! | was |onely.
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James noves closer to the hatchet. The barn npbans | ouder
and shakes.

Chris lunges again with hatred in her eyes. The pitch fork
is inches fromJanes' face. Janes grabs the hatchet and
throws it, planting it in the side of her head.

Chris | ooks at Janmes, sorrow and love fills her eyes. The
Entity no longer in her, she drops the pitch fork and falls
to the ground. The Entity LAUGHS.

Janmes craw s to her and holds her in his arns, crying. Janes
is slammed away from Chris by the Entity's invisible force

Janmes stands, crawls, runs, down the hall as the building
falls down around him

The Entity's LAUGHTER grows | ouder and the hay erupts into
FLAMES t hr oughout the buil di ng.

| NT. BACK OF BARN - ALTER ROOM - LATER

Janes bursts into the room He tries to catch his breath
and spots Lanb on the floor unconscious.

Lanb's head is bl eeding.

Janes rushes to Lanb and takes a pul se. A boom of flanme
rushes down the hall outside the room

Lanmb begins to cone to.

LAMB
James. The wi ndow. ..

Janes | ooks up at the w ndow.

LAVMB ( CONT' D)
lt's stuck.

Lanmb slowy sits up and | ooks around the room

LAVMB ( CONT' D)
VWhere's Chris?

Janmes stands on the alter and pounds on the w ndow.
LAMB ( CONT' D)
(yells)
Were's Chris?

SMXE fills the room Janes coughs as he pounds on the
wi ndow. He tries the latches but they won't give.

Lanmb stands up and rushes to the bottom of the alter.
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LAVMB ( CONT' D)
Janes, where's Chris?

Janes turns to Lanb. Tears run down his face.
Lanb crunbles to the floor and weeps.
Flanes |lick the edges of the door frane.

JAMES
Cl ose the door!

Lanmb rushes to the door and pushes it cl osed.
| NSERT BACK OF DOOR

She stares at the words scrawled in red on the back of the
door.

YOU RE M NE NOW
END | NSERT

LAVB
No, we're not.

Lanb junps up on the alter with Janmes. Together, they pound
on the latches. Finally, Janes' latch gives. Janes pulls
the |l atch back

JANVES
Let ne...

Janes and Lanb swi tch sides.

Janmes works on the other latch. The ceiling boards are
falling into the room THE DOOR IS ON FI RE.

The Entity's LAUGHTER grows | ouder.

Janmes flips the second | atch and pushes the w ndow open. As
t he snoke | eaves through the w ndow, the Entity LAUGHTER is
replaced with a H GH PI TCHED SCREAM

Janmes and Lanb cover their ears nonmentarily.

JAMES ( CONT' D)
Crmon. 1'Il push you out.

Janes hel ps Lanb get to the wi ndow. She | ooks down. It's
not far. She looks to the right and sees the building is in
fl ames.

Lanmb hoists herself to the wi ndow | edge and j unps.
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EXT. BARN - CONTI NUOUS
Lanmb | ooks up at the w ndow.

LAMB
James!  Junp!

The HI GH PI TCHED SCREAM gets | ouder. Lanb covers her ears.

LAVB ( CONT' D)
Janes!

| NT. BACK OF BARN - ALTER ROOM - CONTI NUQUS

Janes is tenporarily overcome with snoke. He coughs and
chokes for air.

He reaches his good armup and pulls hinself out of the
wi ndow. Janes drops to the ground.

Lanb rushes to Janmes. The sun begins to rise.
EXT. BARN - MOMENTS LATER
Janmes and Lanb run around to the front of the barn.

Dan's decapitated body shines with dew in the early norning
light. Only a fewrats are left to feed on it.

Lanb gags. Janes | ooks away.

JAMES
Hurry.

Janes grabs Lanb's hand and run for the road.

EXT. ROAD - LATER

Janmes and Lanb wal k down the road, |eaning on each other
Lanb' s sobbing. James is defeated. Their clothes are pasted
on themwith the dried rain-blood. His shoulder wound bl eeds
fresh bl ood through the bandages and cl ot hes.

EXT. ROAD - LATER

Janmes and Lanb wal k past the road sign

| NSERT SI GN

PERSECUTI ON HI LL

END | NSERT

They wal k a few nore feet, |inping, holding each other up.
Then, Janes' cell phone beeps.
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He pulls the cell phone fromhis pants pocket.

Janes checks his phone...it works. He |ooks at Lanb, then
they both realize that they're al nost safe

Janes dials 911.

OPERATOR (O S.)
Hell o, 911. Wat's the nature of
your energency?

Janes gl ances up at Lanmb. Tears run down her face. He |ooks
behind to the burning barn.

JAMES
There's a fire. And, and sone people
died. They're dead.

OPERATOR (O. S.)
Sir, where are you?

Janmes stares back at the sign

JAMES
Persecution H I I.

OPERATOR (O. S.)
Are you hurt? |Is anyone wth you?

Janmes drops the phone. Lanb picks up his phone.

LAVB
Yes. Yes.

EXT. ROAD - LATER

Janmes and Lanb sit on GURNEYS outside of an AVBULANCE,
wat chi ng SEVERAL FI REMEN put out the barn fire.

A police car pulls up

A PCLI CEMAN steps out of the police car. A SECOND OFFI CER
sits in the car, talking on the RAD O

The Policeman stands in front of Lanb and Janes.

POLI CEMAN
You wanna tell nme what happened here?

Janes and Lanb | ook up at the Policeman.
| NT. UCLA LECTURE HALL - DAY

Lanb rushes neekly to a seat at the back of the class. She's
late; the roomis full of STUDENTS.
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The Professor steps into the room

A Student next to her DROPS THEI R BOOKS on the floor. Lanb
junps, scared. She puts her pen to her notebook and begi ns
to wite, but her hand shakes.

The lights overhead flicker. Lanb starts to hyperventillate.
She grabs her books and runs fromthe room
I NT. UNI VERSITY HALL - LATER

Lanb wal ks, down the hall, head | owered, eyes averting
everyone.

The Professor wal ks past her, then stops.

PROFESSOR BANKS
Lamb?

Lamb turns to face him Black circles hang under her eyes.
Scrat ches mark her face.

LAVB
No one ever told nme that grief felt
so |ike fear.

The Professor thinks for a nonent.

PROFESSOR BANKS
C.S. Lew s.

He sm | es. Lanb doesn't smnl e back.

PROFESSOR BANKS ( CONT' D)
Are you okay?

Lanb stares hard into his eyes. The professor sees her fear.
Lanmb turns and wal ks away.

| NT. HOSPI TAL - DAY

Janes lays in a bed, sweating. Lanb w pes his forehead with
a cloth.

| NSERT JAMES' DREAM

CHRI' S, DAN, LEON AND KUMAR S GHOSTLY APPARI TI ONS swirl around
the barn wwth the evil Entity. They SCREAM AND MOAN. Al

the OTHER SOULS that they Entity had killed are also with
them scream ng and crying to be set free.

ENTI TY
You will never be freel
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END | NSERT

On the stand next to his bed is a BOOK ABOUT DEMONS. Janes'
nmot her, JANE PORTER, M d-40's, well dressed, says her rosary
in the corner of the room The Doctor enters.

DOCTOR
Ms. Porter?

Jane stands and hol ds out a hand. The doctor and Jane shake
hands.

DOCTOR ( CONT' D)
|"'mDr. Rosenthal. 1've seen Janes'
x-rays and bl ood worKk.

JANE
WI 1l he be okay?

Janes starts to wake. Lanmb | eans down and caresses his face.

DOCTOR
Yes. We'd just like to keep in a
few days and give himsone antibiotics
by 1V.

The doctor | eads Jane out of the room

DOCTOR ( CONT' D)
He'll be fine.

Janes opens his eyes. He |ooks up at Lanb; she's finally
smling.

JAMES
(whi spers to Lanb)
He's still there.

The smle falls fromLanb's face.

LAMVB
| know.

JAMES
W have to go back

Fear is etched on Lanb's face.

JAVES ( CONT' D)
W have to free the others.

| NT. CHURCH - DAY

Janes and Lanb attend the joint funeral of their friends.
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On their way out of the church, Janes spots a young PRI EST.
Janmes waits for the crowd around himto thin out, then he
noves to him

JAMES
Fat her .

The Priest |ooks at Janes' obvi ous wounds, then to Lanb, who
is also pretty beat up

PRI EST
You nust be Janes.

JAMES
That was nice. The service.

PRI EST
You were all so close; you al
attended St. Matthew. Part of our
flock. It was only fitting they
were laid to rest together.

Janes nods.

JAMVES
Fat her can evil keep souls from noving
on? You know, like, keep them bound

to earth?
The priest | ooks at Janes, perpl exed.

PRI EST
If the evil is strong enough, |
suppose.

Janes nods to Lanb.
EXT. PERSECUTI ON H LL - ROAD - MORN NG

The sun is high in the sky. James and Lanb drive up to the
crunbling remains of the barn.

The WND SWRLS AN EDDY OF DUST around them The Entity is
still there.

Janmes carries with himA BIBLE. He opens it and wal ks around
the barn as he reads.

JAMES
One day the heavenly beings cane to
present thensel ves before the Lord,
and Satan al so cane anong them

The wi nd grows and bl ows CHARRED DEBRIS in their faces.
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JAVES ( CONT' D)
The Lord said to Satan, "Were have
you cone fron®"

GHOSTLY FORMVS begin to energe fromthe ground. Their hands
grabbing at the wood and stone, pulling their spirits upward.

JAMES ( CONT' D)
Sat an answered the Lord, "From going
to and fro on the earth, and from
wal ki ng up and down on it."

Lanb wal ks around the barn, throw ng HOLY WATER at the charred
boards. The water lands with a HI SS.

The sun is starting to set.

Lanb grabs sonme HOVEMADE, WOODEN CROSSES fromthe car and
carries themto Janes. Each cross has a nane on it...Leon,
Chris, Kunmar, Dan...

JAMVES ( CONT' D)
Qur Father, who art in Heaven,
hal | owed be thy nane, thy kingdom
cone, thy will be done..

Lanb and Janes plant the crosses in the ground at the front
of the barn

LAMB AND JAMES
On earth as it is in heaven..

The spirits enmerge fromthe hole in the ground and dance in
a WHTE LIGHT. The Entity WAILS with grief. The sound drowns
out Janmes and Lanb's prayers.

Janes and Lanb watch, amazed

The souls forma STREAM OF WHI TE LI GHT that reaches up to
the sky. They slowy dissolve into the white |light and cl ouds
above. Free.

The wind is furious, tossing | eaves and debris at Lanb and
Janes. The Entity's |aughter bl ows away, across the road,
into the abandoned vill age, then fades off.

Janmes and Lanb sit on the side of the road, holding one
another, listening to the signs of life. (Birds, animals,
etc.)

JAMES
Tinme to go hone?

Lanmb nods. As she gets into the car, she | ooks back over
the deserted town. Sonething's still there...but where..
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| NT. JAMES CAR - LATER
Janmes passes the PERSECUTI ON HI LL road sign.

LAVB
St op!

She gets out of the car, riffles through her purse, finds a
sharpie. She gets out of the car and stares at the sign.

| NSERT SI GN
PERSECUTI ON HI LL
END | NSERT

underneath the words PERSECUTI ON H LL, she wites DAMNED DO
NOT ENTER

END | NSERT
Lanb gets back in the car. They drive away.
As the car drives out of sight, a furious eddy of wind SWRLS

to the sign post and EXPLODES THE WOODEN RCOAD SIGN to the
sound of SWRLING WND and H DEOUS LAUGHTER

THE END

FADE OUT
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