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I NT. REZ' APARTMENT BUI LDI NG - HALLWAY NI GHT

A RED FI RE EXTI NGUI SHER SLAMS into the side of a head - short
bl ond hair flicks in view as BLOOD splatters the wall. A
woman MOANS and GASPS for air.

An ASSAI LANT points a gun at Rez. She KICKS it out of their
hand.

The hall walls, snudged with greasy dirt and fingerprints,
are SPATTERED WTH BLOOD. Behind themis a dark STAI RWELL.

There's a LARGE WNDOWin the hallway but it's too high up
for escape. SNOWfalls gently against the w ndow gl ass.

The GUN spins aimessly on the floor then drops down the
first step of the stairwell.

A broken FI RE EXTI NGUI SHER BOX sits on the wall, crooked.
SHARDS OF GLASS litter the fl oor.

The woman, REZ KATONA, 26, dressed in white workout gear,
drops to her knees and for a second and wavers as she wills
of f unconsci ousness.

She | ooks down for a split second - she's covered in bl ood,
hoodi e's ripped, she's been stabbed in the chest, not deep,
damage m ni mal .

A FI ST SLAMS into her face. BLOOD pours from her nose.

She | ooks up. Three fornms dressed in SWAT STYLE BALACLAVAS
and TACTI CAL UNI FORMS punch her and struggle to contain her
as they westle with her.

Her legs are long and strong. She sumons hi dden strength
and lunges at them sending a VERTICAL FRONT KICK into the
stomach of ASSAI LANT ONE as she lunges up the side of the
hall wall - Parkour style - and |lands a KI CK on ASSAI LANT
FOUR.

He counters with a FRONT KICK fol |l owed by an ELBOW STRI KE to
Rez' throat.

She pushes her hair fromher face. She's pretty, and BLOODY
and nmad as hell. She falls back then rebounds with a SPI NNI NG
HEEL KICK to the face of Assail ant One.

He falls back onto the floor, onto a | arge shard of gl ass.
He GROANS, then pulls the glass out of his side.

A FLURRY OF FISTS fromthe side as Rez tw sts her way out of
bei ng hel d down.
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ASSAI LANT TWO nakes takes a run at her, KNIFE held high in
the air, charging full force.

Rez turns and KI CKS Assailant Two in the head, sending the
Assail ant crashing into the wall.

H s head smashes into the concrete. He falls to the fl oor;
BLOOD pool s around hi s head.

ASSAI LANT THREE pi cks up a SHARD OF GLASS and runs towards
Rez with the glass in his gloved hand. Rez grabs his hand
and CRUSHES | T AROUND THE GLASS. BLOOD streans down both
their hands. The glass enbeds in his hand; he GROANS. He

| ooks at the backside of his hand, where the shard protrudes.
Rez smashes her fist into his palm sending the gl ass deeper
into his hand.

She grabs his arm BITES HM then throws hi mover her
shoul der.

Assai |l ant One grabs the gun that dropped down the stairwell
and tries to take a shot but there's too nuch going on. He
aims - fires - H TS ASSAI LANT FOUR m stakenly. Instant kill.

Rez | ooks down the hall. Apartnent doors line the hall.
The el aborate light fixture hangi ng above her head sw ngs
and flickers. She breaks free and runs down the hall,
poundi ng on doors, frantically trying the door knobs.

SEVERAL MORE ASSAI LANTS bound up the stairwell stairs and
past the bl eeding bodies.

Assail ant One runs after Rez, the others follow. She's

hal fway down the hall. Rez |ooks back then stops. Looks up
at the light fixture hanging fromthe ceiling. She runs,
junps, grabs onto the light fixture - The Assailants are
slowto stop - Rez swings and kicks the first fewin the
face, dropping them

Rez drops to the floor and continues running down the hal
towards an EXIT SI GN posted above the ot her STAIRWELL. The
first of the Assailants is upon her.

She turns quickly. The Assailant holds out a CAN OF MACE
and sprays. Rez folds his arm back and JAMS the mace into
his mouth, she slans hers fist into his |ower jaw, smashing
his mout h shut, engaging the nace. He SCREAMS and GAGS and
stunbl es back

Rez takes a few nore steps. Another Assailant is close.

She turns, stepping up the wall, and KICKS. They're both on
the ground. Rez reels around, grabs the handl e of the KA-
BAR KNI FE tucked into the Assailant's boot strap, and shoves
down hard. It breaks through the sheath and STABS deep and
downward into his | eg.
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She bolts to her feet, but staggers back. Her |eg' s bl eeding,
bad. She hol ds her hand up protectively and jabs at Assail ant
Three. She's turned around.

Assai l ant One grabs her from behind, grabbing a TH CK GOLD
CHAI N that she's wearing around her neck. A SMALL LOCKET
dangl es hel pl essly fromthe chain.

ASSAI LANT ONE
Big fish eat little fish

He pulls the chain tight, strangling her. She GURGES.

She reaches back for the assailants eyes, gouging, then for
the chain, she's turning bl ue.

He | oosens his grip on her chain and pulls a gun fromhis
pants and jans it to her head - she instantly realizes she's
lost. She takes a deep breath to steel herself against the
comng pain. He pulls the trigger. A loud KA-CLACK. Is it
j ammed? He | ooks down. Rez grabs himand THROAS H M OVER
HER SHOULDER. The gun falls to the floor. Rez grabs it and
SHOOTS hi m

She's alnost made it. She | ooks back, she's got a safe |ead.
Rez bounds into the stairwell and down a flight of stairs.

A full SWAT TEAM runs up the stairs at her. She turns and
yet another Assailant steps out of the darkness of the
stairwell behind her. She's trapped.

The Assailant ainms a SCAR-H CQC ASSAULT RI FLE at her head.
A |l ook of realization washes over her face - brave, sad.
The bullet hits her in the head.

SERI ES OF SHOTS AS SHE FALLS TO THE FLOOR

-Rez graduating high school, standing with her parents for a
pi cture.

-Rez standing before a huge naval ship getting yet another
nmedal pinned on her by a highly decorated officer.

- Rez shaki ng hands with Dam an at the office - new job.
-Rez and Dam an in bed having sex.
END SERI ES OF SHOTS

BLOOD and SKULL FRAGMENTS fly across the stairwell as Rez
falls to the floor.

I NT. THE 5 HEADQUARTERS DAM AN S OFFI CE DAY

Large corner office with tinted windows that face a city
skyl i ne.
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An inpressive office desk and |l eather chair sit in the mddle
of the office. The desk is spotless except for a file fol der
that's opened and filled with docunents and a photo of Rez.
She's smling for the shot and wearing a navy uniform

DAM AN SHEPARD, 48, stands in front of the large office

w ndows, | ooking out over the city. H's short, straight black
hair is slicked back over a well-chiseled face. H s bl ack
suit is crisply pressed. He's serious, dangerous and hol ds
his enotions inside |ike a tightly wound spring.

He stares hard, not taking in the viewat all. He's
conspi ri ng.

A knock.
Dam an turns.

MARK SI MPSON, 30, stands at the door. Mark opens the door.
On the exterior of the office door is stenciled the nane:
DAM AN SHEPARD, DI RECTOR

Mark's dressed in a conservative black suit, but his striped
tie gives himaway. There's a less formal side to this man.

Mark wears a photo |ID badge clipped to his pocket at a slight
but deliberate kilter, clearly showing his name. Hi s sandy
brown hair in the photo is nuch shorter than now

Dam an stares at Mark. \Wat?

MARK
Agent down.

A strong silence between them Mark | ooks to Rez' photo on
Dam an's desk and nods. He's shaken but doing a good job at
concealing his feelings.

Dam an turns red and his face hardens.
Mark exits and cl oses the door.

Dam an sweeps the folder off his desk in anger. Rez' photo
| ands on the floor. He stares at the photo, then turns his
back and stares out the window. It's snowing. A blanket of
white covers the city streets bel ow.

EXT. FIELD QUTSKI RTS CF TOMN - DAY

It's raining. A mst of fog shrouds the setting sun. A

field of brown, winter-killed grass spreads out in front of
acity in the distance. Brown shrubs and small trees that
have survived wi nter show a few new buds, growth of spring.
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In the field is a mound. Behind the nound, the city |urks.
War ehouses, a funky 50's-style diner, a church, etc. The
STEEPLE of the church reaches up to the sky, but it |ooks as
t hough the cross is planted on the nound.

On the nound, a RAT ni bbles on dead grass. The rat craw s
towards sone STIFF FI NGERS POKI NG UP THROUGH THE DI RT. The
fingers nove, spooking the rat. The rat runs off.

A pair of dirty hands push out of a nmuddy nmound of dirt.
The hand claws at the dirt and uncovers Rez' face. She gasps
for air. Her hands continue to dig her body out...

EXT. FIELD QUTSKIRTS OF TOMWN - MOVENTS LATER

Rez, COVERED IN MJUD AND DI RT, clothes torn and covered in
dried blood, sits on top of the nound. A crow flies over
head. She cocks her head, |ooking at it, wondering, then
| ooks at the buildings in her view

First, she |ooks at the church. Then, her eyes nove to a
di ner. She cocks her head again and then stands. She's a
bit wobbly at first. Finally, she stands strong, agai nst

t he backdrop of the church steeple. She stretches her arns
out wi de, awakeni ng her dormant body.

She surveys her body, snoothing sone of the dirt off her
cl othes, then wal ks towards the diner.

EXT. DI NER - DAY

A huge YELLOWNEON SIGN rests on top of the diner. It reads:
BURGER BAR

Rez reads the sign slowy, then wal ks up the wooden steps
and opens the door. Sone BELLS tied to the door RING

| NT. DI NER - CONTI NUQUS

Rez enters the diner. 1It's enpty. A JUKE BOX sits at the
corner playing a scratched 45 - sonething |ike BYE BYE LOVE
by the Everly Brothers. The tables are scuffed; the plastic
chairs, worn.

She's confused, but slides into a stool at the counter.
Next to her is a PIE DI SPLAY. Sitting on the display - a
few slices of various types of pie.

SUE, 40's, dyed-blond hair and overdone makeup, wears a

wai tress' uniformand nane tag. She appears fromthe kitchen
carrying a small stack of MENUS. She | ooks up fromthe nmenus
and is shocked at Rez' appearance.



SUE
Good God, girl! You look |ike death
war med over!

Rez | ooks down at her shirt and hands. She's filthy.

SUE ( CONT' D)
You buyi ng?

Sue | ays a nenu down on the counter.

SUE ( CONT' D)
There's the bat hroom

Sue nods at the bat hroom door.

SUE ( CONT' D)
Cust onmers only.

Rez sits for a nonent, then npbves to the bathroom
| NT. DI NER BATHROOM - CONTI NUOUS

A DIRTY SINK and TOLET. Dirty turquoise and white checked
floor tiles - the place |ooks like it appears to snell.

A yel | owed, dog-eared novie poster for MEAN G RLS or STEPFCRD
WVES is heavily taped to the wall.

Rez stands at the sink, staring at her reflection, then | ooks
at the poster. That's what she should |ook Iike. But she's
filthy. Dirt and blood crusts her hair and face. She grabs
a PAPER TOANEL fromthe wall dispenser and stares at the sink
for a nonent...oh, right, she turns on the tap and washes

her face.

| NT. DI NER BATHROOM - MOMENTS LATER

Rez stares at her reflection, then to the poster, conparing.

She's sonmewhat cleaner. Her clothes are still a mess. She
notices the | ocket around her neck and a perpl exed | ook
crosses her face. It neans sonething - but... She reaches

up her hands and snpbot hes down her hair.
Rez exits the bathroom
| NT. DI NER - CONTI NUQUS

Rez sits back down. There's a COFFEE CUP sitting on the
counter in front of her.

Sue's behind the counter. She wal ks over to Rez holding a
gl ass COFFEE POT.



SUE
Cof f ee?

Rez stares at her, then at the cup.

SUE ( CONT' D)
D ya want coffee?

Rez | ooks back over her shoul der. She senses soneone's
comng. It's still raining outside. She turns back to Sue.
Sue | eans in close.

SUE ( CONT' D)
(whi spers)
| know it's raining, but you can't
stay here unl ess you order sonething.

The bell above the door rings. Five BIKERS, |ong-haired,
greasy, decked out in |leather and chains enter.

Sue pours Rez a coffee, her hand shakes as she watches the
bi kers enter. She spills sonme coffee on the counter.

SUE ( CONT' D)
You' re not supposed to be here.
Ji mry sai d-

A FAT BIKER, stringy long hair, beard and nustache, faces
her .

FAT BI KER
Fuck you and fuck that little shit.
In fact you can tell that asshole

that 1'mhere. |If he wants nme to
| eave let himtell me up close and
per sonal

The bikers sit at a booth, pushing each other as they sit
down, pointing at Rez, smrking.

Sue takes sone nenus to the Bikers. She passes them around
t he tabl e.

Rez takes a piece of KEY LIME PIE fromthe rack of pies in
front of her. She stares at the pie.

SUE
Guess you'll be wantin' coffees?
Fat Bi ker slaps his nenu down on the table. Hi s |eather
jacket is still wet with rain. He |eans over and grabs Sue's
ass.
FAT BI KER

Does a bear shit in the woods?



Sue backs away. Fat Bi ker pulls her back.

FAT BI KER ( CONT' D)
Not so fast. | want nore than coff ee,
Sue.

Sue gives hima nervous, inpatient |ook and shakes her head.

SUE
St op.

Sue backs away and this tinme the biker lets her. She
continues pouring the coffees. She's nervous and spills
sonme on the table. She quickly w pes it up.

SUE ( CONT' D)
Today's special conmes with desert -
a piece of pie.

AT THE COUNTER, Rez sniffs the piece of pie, then she nibbles
at the edge. Confusion washes over her face, then she downs
the pie in a couple of bites, smearing it over her face.
Crunbs spill onto the counter in front of her.

AT THE TABLE, BIKER FRIEND, 28, tats all over his neck and
face, holds his hand over his cup.

Bl KER FRI END
"Il have a hot chocol at e.

The ot her Bi kers LAUGH.

FAT Bl KER
(to Bi ker Friend)
While you're gettin' ny fuckin' pussy
friend here his hot chocol ate..

The Waitress heads back to behind the counter.

FAT Bl KER ( CONT' D)

(to group)
.1 got a lizard that needs drainin'.

Bl KER FRI END
You call that thing a |lizard? Can
we say sal - o- man-der?

Sone of the bikers |augh.
The Fat Bi ker gets up.
In a flash, his SWTCHBLADE is out of his pocket. He SNAPS

it open and SLAMS I T DOMN on the table BETVWEEN Bl KER FRI END S
FI NGERS.



FAT Bl KER
Watch you're fuckin' mouth. There's
| adi es present.

Bi ker Friend stares at his hand, then yanks his hand away.

Fat Bi ker YANKS THE BLADE out of the table, folds it and put
it back into his pocket. He |eaves for the bathroom

AT THE COUNTER, Sue sees Rez and realizes fromthe CRUMBS on
the counter and the PIE STILL ON REZ' FACE that she's eaten
a piece of pie.

Sue wal ks back to Rez.
SUE
(to Rez)
| sure hope to hell you've got the
nmoney to pay for that.

The Fat Bi ker stands behind Rez, watching the scene unfold,
staring at her ass.

Rez nerely stares at her.

SUE ( CONT' D)
O herwi se Jimy takes if fromny
pay.
Rez sits notionl ess.
SUE ( CONT' D)

You speak English?
The Fat Bi ker wal ks into the bathroom
Sue points to a sign above her head.
| NSERT SI GN
Pl E AND COFFEE $5
END | NSERT
Rez stares at Sue, nute.

Sue, exasperated, grabs a cup of hot chocol ate and noves
back to the Biker table.

Sue puts the hot chocolate in front of Biker Friend. He
pi nches her ass - she junps. She's shaki ng.

She pulls her pad from her pocket.
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SUE ( CONT' D)
You guys ready?

Bl KER FRI END
You in a hurry, Sue? Yeah, why don't
you just go ahead an' bring us one
of everything.

The bi kers laugh and throw their nmenus to her.

Sue realizes she has no control over this group. She turns
and wal ks back to the. ..

COUNTER

Sue wal ks up behind Rez, then stands at her side. She spies
t he neckl ace around Rez' neck.

The Fat Bi ker exits the bathroom and wal ks behi nd Sue, on
his way back to his table.

SUE
(to Rez)
"Il call the cops if | have to.
They don't |ike vagrants either.

Fat Bi ker wal ks behind the counter, opens the cash register,
and retrieves a five dollar bill.

FAT Bl KER
(to Waitress)
You ain't callin" no one, or wages
won't be the only thing you're m ssing
t oni ght .

Fat Bi ker stands in front of Sue, in her face. He slaps the
bill down on the counter.

FAT BI KER ( CONT' D)
Now fuck off.

Sue noves back a step, nervously.

Fat Bi ker takes a seat on the stool next to Rez. Rez stares
at himcuriously.

FAT Bl KER ( CONT' D)
Now you owe ne.

Rez doesn't register the threat. She stares at him her
uni nterested gaze giving way to a piercing stare.

He lays a fat hand on her knee. The Fat Bi ker eyes her |ewdly.
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FAT Bl KER ( CONT' D)
You're a dirty girl.

Rez says not hi ng.

FAT BI KER ( CONT' D)
| like "emdirty.

Fat Bi ker noves his hand up her leg...up her
si de...dangerously close to her neck, brushing her hair to
behi nd her shoul der.

Rez spots a KNI FE sticking out of his pocket.

FAT Bl KER ( CONT' D)
You retarded or sonethin'?

The Fat Bi ker takes the knife fromhis pocket. He FLIPS it
open inches fromher face. He strokes her inner thigh with
the blade. Rez doesn't flinch.

FAT Bl KER ( CONT' D)
Maybe | outta just throw you up here
on the counter and take what's due.

Rez blinks rolls her eyes, annoyed.

The Fat Bi ker pulls the chain of Rez' necklace up with his
knife. He runs the blade against the | ength of the chain.

FAT Bl KER ( CONT' D)
O could | take this..

In an instant, Rez BLOCKS his knife, pushing it away from

her face, CUITING HER CHIN in the process. The knife falls
onto the counter. Her necklace falls to the floor. |t opens
reveal ing a PHOTO OF A YOUNG COUPLE - md 30's circa 1990s -
and a young bl ond-haired girl.

Rez GRABS the knife. BLOCOD drips fromher chin. The Fat
Bi ker sits surprised - in silent shock over what the hel
has just happened and how did she end up with his knife?

As he silently tries to figure out how this just happened he
wat ches Rez. She's curious. She flips the knife open, then
cl osed, then open, then cl osed.

Fat Bi ker reaches for his knife. Rez lets go of the knife

and in that very instant before the knife can fall, she TW STS
H S ARM HARD AND ONTO THE COUNTER TOP, catches the knife and
flips it open and SLAMS THE BLADE DOWN HARD into the counter
bet ween his fingers.

FAT BI KER ( CONT' D)
VWhat t he fuh-
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He pulls away and punches towards Rez. Rez bl ocks his punch
and before the Fat Bi ker even knows she's bl ocked the punch,
Rez pulls the knife fromthe table, twists his armhard and

SLAMS | T DOMNN onto the counter and this tinme SLAMS THE KN FE
HARD THROUGH HI'S PALM PINNING | T | NTO THE COUNTER TOP. He

SCREAMS out .

Rez holds himby the throat, CUTTING H S SCREAMS SHORT,
CHOKI NG H M BLOOD streans fromthe cut on her chin.

The Bi ker Group gets up fromthe table and rush forward.

Bl KER FRI END
Hey! Wat the fuck

Rez turns to ook at them She | ooks at the Fat Biker.
He's turning red. She squeezes harder.

Rez' wound stops bl eeding and begins to SELF-HEAL. The Fat
Bi ker wat ches, stunned. The wound is al nost gone!

His friends nove anot her step closer.

Fat Bi ker looks to his friends and shakes his head. They
stay back

Rez | ooks calmy at the Fat Biker. H's eyes bulge. Biker
Friend runs to help. Then, w thout warning, Rez THROANS FAT
BIKER to the ground, ripping his hand free fromthe knife.
H s face SLAMS into the floor.

He rolls over and tries to sit up. She stands and PI CKS UP
THE BARSTOOL, and sl ans the stool down hard, trapping Fat

Bi ker's head between the stool's stretcher and the floor.

At the sanme time, Fat Bi ker struggl es against the stool but
Rez is stronger.

As Bi ker Friend approaches, Rez flips over the stool,

rel easing her hold on it and lands in front of Biker Friend.
He bunches hinself up into a boxer pose, she stands - creepy
and om nous and curious, he lunges at her swinging a |left
and right which are bl ocked faster than he can pull them

In that sane extrenely fast nonent, Fat Biker realizes he's
free fromher grip and starts to knock the stool away. Rez
is not unaware. She bl ocks anot her punch from Bi ker Friend
and uses his nonmentum and weight to BREAK HS ARM Just as

Fat Biker is about to free hinself fromthe stool (throwit
out of the way), Rez SLAMS it down hard on him again.

On the floor, Fat Bi ker pushes back hard agai nst the stool
but to no avail. He gurgles on his own blood as he struggl es
to stay alive.

The ot her Bi kers nove away from Rez, afraid.
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Rez grabs the | ocket fromthe floor and notices the picture.
It's falling out of the frame a bit. She pushes it back to
where it belongs and closes the | ocket. She places it in
her pocket.

Rez gl ances at the bikers, who cower in fear a few feet from
her. She makes a quick nove towards them She junp back,
terrified.

Rez turns and opens the door. The BELL JANGLES as Rez
di sappears from vi ew.

SUE
Don't worry, uh, the pie, it's on
t he house.

Rez exits the diner.
EXT. CTY STREETS - N CGHT

Rez wal ks nunbly through the busy downtown streets. She
crosses a street but the light is still green and traffic
speeds by. She's nearly hit by two cars. HORNS BLARE. She
doesn't register that she's causing a scene.

Rez gets to the other side of the street, where a trio of
hookers are hanging out. A fur-bearing, scantily dressed
Asi an HOOKER, m d-40's, steps out in front of Rez.

HOOKER
Were ya going little sister?

Rez stops and | ooks at the woman. She |ooks at the stiletto
heal s, then to her own feet - clad in worn running shoes.

HOOKER ( CONT' D)
You like my shoes honey? They hurt
like hell.

Rez focuses in on the sharp heel.

REZ
| bet they do.

Rez turns around quickly. Who said that? D d she say that?

She puts a hand to her throat. Yes. It was her. She scans
the street-scape. Were is she?

The Hooker's PIMP strides up next to the Hooker, picking his
teeth with a toothpick

HOOKER
What chu | ooki ng for sugar?
( MORE)
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HOOKER ( CONT' D)
| know someone who can set you up
Real good and he don't beat on you
nmuch.

The Hooker w nks at the Pinp.

Pl MP
Who we have here, honey?

The Pinp wal ks around Rez, giving her the once over.

Pl MP ( CONT' D)
She' s ki nda nmessed up. Scrawny thing.

Rez pushes past the Hooker.
The Pinp grabs her arm

PI MP ( CONT' D)
Where you going so fast. | got work
for you.

Rez | ooks down the street. Only buns and hookers.

She DRI VES HER ELBOWinto the Pinps stomach. He bends over
and she THROAS HI M ONTO THE SI DEWALK. The Hooker junps back

Rez runs off as the Hooker noves to help the Pinp get up.

Pl MP ( CONT' D)
Get the fuck offa' ne bitch

The Pinp slaps her hard and knocks her down as he stands.
He watches Rez run off, hatred burning in his eyes, fist
cl enched.

EXT. CTY STREETS - LATER

Rez wal ks across nore streets, dodging traffic. She |ooks

into the store fronts that face the street, stopping at an

ELECTRONI C SHOP. HD TELEVI SI ON SETS are turned on and sit

in the window di splay area. The novie playing is sonething
I i ke SLEEPI NG BEAUTY.

She wat ches the novie, watching how the characters nove and
dance. |It's triggering sonmething deep. She |ooks frightened
al nost. Rez punches the glass, alarns go off, she runs off
into the night.

EXT. CITY STREETS - N GHT
Rez wal ks down an ally. |It's late, the noon is high in the

ni ght sky. She spies a DEAD RAT | aying on the side of the
Sstreet.
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She wal ks to the rat, crouches, then picks up the dead verm n.

Rez takes a HUCGE BI TE OF THE RAT, snapping off it's head
with one quick bite. She chews, then spits it out, disgusted.

Further down the ally, a MAN enmerges froma back door with a
BAG OF GARBACE. He tosses the bag into a dunpster and goes
back inside. Rez wi pes her nouth, drops the rat and wal ks
to the dunpster.

She opens the lid and peers inside. It's a SMORGASBORD OF
UNEATEN RESTAURANT FOOD. Rez takes sone pastry and a Pl ECE
OF STEAK fromthe dunpster. She eats as she wal ks further
down the dark ally.

EXT. PARK - NI GHT

Rez |l ays on a park bench. A COP walks up to her. He scans
her filthy clothes. She doesn't | ook |ike she belongs here.
He nudges her with his NIGHT STICK Rez slowy awakens.

COoP
You in troubl e?

Rez sits up and rubs her head, al nost ignoring the Cop.

COP ( CONT' D)
Where you headed?

Rez stares at the gun strapped to his side. It would be
easy to take it.
COP ( CONT' D)
Hey! 1'mtalking to you!

He | eans down and pokes her with his night stick.

COP ( CONT' D)
Li sten you fuckin' crackhead-

Rez bolts up, GRABS HHS GUN and KICKS himin the stomach,
winding him Then she tears off down the street.

Cop tries to follow but he's too slow. He watches, shaking
his head, as Rez runs down the street. Frustrated concern
washes over his face. He grabs the m crophone wired to his
shirt lapel and presses the red button. The speaker crackl es.

COP ( CONT' D)
Charlie 1 to dispatch

DI SPATCH
Go ahead Charlie 1.
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corP
We got a 10-63 at the corner of St.
Martin and 23rd Street. Female on
foot, running down 23rd.

The cop | ooks down the street, shaking his head.

COP (CONT' D)
She has ny gun.

DI SPATCH
Roger that. Sendi ng backup.

EXT. KOREAN CGROCERY STORE - LATER

Rez slows to a wal k just outside the grocery store. She
peers in through the wi ndow, then behind her.

Rez enters the store. The gun is tucked into the wai st band
of her pants, but under her shirt.

| NT. KOREAN GROCERY STORE - CONTI NUOUS

Typical small, city grocery store. Several aisles of canned
goods, breads, chips and candies. A few coolers at the back
that store mlk, lunch neat, and drinks.

A DOOR BUZZER announces her arrival. The KOREAN SHOPKEEPER
50's, stands behind the counter, watching a Korean TV show

on a 14" TELEVI SI ON behind the counter. He |ooks up, sees

Rez, then his attention is drawn back to the TV.

Rez slowy wal ks up and down the aisles. She picks up a
CANDY BAR, snells it, puts it in her back pocket. She | ooks
up into the SECURITY MRROR hung in the corner. The
Shopkeeper is engrossed in his TV show.

She takes a few nore steps and opens the coolers. She takes
out CARTON OF ALMOND M LK, sips it, spits it out on the floor
and puts it back into the cooler. It tips over, spilling
mlk all over the cooler. She pays no attention to it and
grabs a pint of CHOCOLATE M LK. She guzzles it and w pes

her Iips.

She goes into the next cool er and grabs a PACKAGE OF DEL
MEAT. Rez turns and finds the bread aisle. She grabs a
LOAF OF BREAD and, standing at the coffee stand, rips open
the nmeat package and makes herself a sandw ch

The Shopkeeper | ooks up.

SHOPKEEPER
Hey! Hey! You can't do that!
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The shopkeeper noves out from behind the counter with a
BASEBALL BAT.

He wal ks towards her raising the bat, shaking it.

SHOPKEEPER ( CONT' D)
(Yells in Korean)
Jin-ri, we've got another crack head!

Rez | ooks his way as she bites into her sandw ch.
JINRI, his wife, 40's, enters froma storage room

JIN-RI
(i n Korean)
"1l call the police!

A DI SPLAY OF COOKIES AND DONUTS is within arns reach of Rez.
She grabs a chocol ate chip cookie, opens the plastic covering
and takes a bite. Rez tosses the sandwich to the floor and

f ocuses on the cooki e.

SHOPKEEPER
Put that back!

The Shopkeeper rushes up to Rez, waving his bat. She's quite
a bit taller than he. She stares down at himas she chews
her cooki e.

The Shopkeeper takes a swing. 1In a heartbeat, Rez takes the
bat fromhim She pulls back |like she's going to hit a hone
run with his head and then lets go - the Shopkeeper cl oses
his eyes tight, expecting the inmpact. The bat stops nere
inches fromhis face. Rez THROAS THE BAT out the front

wi ndow. The G.ASS EXPLCODES. The Shopkeeper |unges for Rez.

Jin-R cries behind the counter. Her hands are shaking.
She digs through a drawer under the counter and retrieves a
GUN.

Rez flips the shopkeeper over her shoulder while still holding
her precious cookie. He lands in the display aisle. The
SHELVES BUST APART as he CRASHES to the floor. Rez takes

anot her bite of the cookie.

Jin-R holds up the gun in shaking hands and points it at
Rez. Rez gives her a piercing stare. Jin-R SCREAMS and
funbles the gun. It drops to the fl oor.

A PCLI CE SI REN BLARES outside. Rez noves towards the doorway.
Two POLI CE OFFI CERS get out of their car and wal k towards

Rez. She nerely watches them as she chews on the chocol aty
goodness of her cooki e.
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The two cops stand in the shop in front of her, hands on
their pistols, holding back smles. Rez, a beauty, in those
dirty clothes, nmunching on a cooki e.

COoP 1
D you do that?

Cop 1 points at the window He |ooks to Rez' waist and sees
the gun tucked into her wai st band. The tone turns serious -
he realizes she's the one who grabbed their conrade's gun!

He draws his gun. Cop 2 gets it and draws as well.

Cop 2 is on his radio.

COP 2
This is Charlie 2 with a 10-69 Code
1

DI SPATCH

Roger Charlie 2 - Squad di spatched.

The Shopkeeper rushes at Rez from behi nd, SCREAM NG

OBSCENI TIES I N KOREAN, trying to choke her. He JUWS on her
back. She FLIPS hi mover her shoulder. The cops rush to
restrain Rez.

Cop 1 tries to grab Rez' arns. Rez SNAPS THE WRI ST hol di ng
the gun, using his weight to push himbehind her. She SMASHES
her el bow hard into the back of his neck. He falls like a
sack. He's unconsci ous.

Cop 2 steps forward, FIRES! The shot narrowWy m sses Rez as
she dodges to his side. She grabs the breach block of the
gun and holds it fromchanbering forward. He pulls on the
trigger but it does nothing. A quick tw st sideways and then
forward, the gun is in her hand. She SMASHES HI M I N THE FACE
WTH IT TWCE. He falls back onto the sidewal k, cupping his
nose as the bl ood gushes from his bl oody face. She tosses
the gun aside - far out of his reach. Sirens screamin the
di stance - approaching.

Rez stares at the cops nobaning on the floor, as she munches
down the | ast of her cookie.

Rez | ooks to the counter. No sign of Jin-Ri. She's sobbing
and hiding behind the counter. Rez |ooks up over the counter
and spies a video canera.

| NT. POLI CE STATI ON - DAY

The station is busy. Tired Detectives sit at nmessy desks...a
coupl e of POLI CE OFFI CERS usher in HANDCUFFED PERPS. AL
KINNET, 50's, in shape but |ooks older than his age, sits at
hi s desk, finishing up paperwork. The Korean Shopkeeper

runs into the station. He charges up to Al



19.

SHOPKEEPER
My store is a disaster! You let her
get away!
(i n Korean)
They let a girl beat the shit out of
t hem

AL
| didn't-

Al shoots a look to Cop 1 and Cop 2 who sit at desks near by,
filling out paperwork. Cop 1's armis in a sling. The faces
of both cops are covered in bruises and scrapes.

AL (CONT' D)
Look, there's nothing you can do
her e.

Al stands and | eads the Shopkeeper out of the office area.

SHOPKEEPER
(i n Korean)
Al talk and no action! Typical.
No wonder we take things into our
own hands.

AL
You gave your staterment. We'll call
you if we need you for anything el se.

Cop 1 gets up to leave. Several of his mates stand near by,
| aughi ng and pointing his way, shaking their heads. STAN,
40's, overweight, wal ks up to him

STAN
Agirl did that?

Points to Cop 1's face.
STAN ( CONT' D)

You sure you don't have a vag instead
of a badge?

CoP 1
Look man, she was freakishly strong.

STAN
Freaki shly?

Al wal ks away fromthe group and into the:
TECH OFFI CE - Conti nuous

Two detectives sit around a desk, replaying the video from
t he Korean shop.
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AL
Any i dea what happened.

DETECTI VE 1
No. She had a gun on her. She could
have used it.

The Detective replays the video show ng Rez taking out the
cops. The video clearly shows that Rez has a gun tucked
into the waist of her pants.

DETECTI VE 1 ( CONT' D)
What is she? Arny? ClA?

AL
| have a friend at the Agency who
m ght know what this is about.

| NT. DAM AN S OFFI CE - DAY

Dam an sits at his desk, |ooking at his conputer, watching
t he surveill ance vi deo.

He keeps rewi nding to the part where Rez al nost takes off
t he Shopkeeper's head with a bat, but doesn't. Al stands
behi nd him

DAM AN
How nany copi es of the tape are out
t here?
AL
Just this one.
DAM AN
Good. This never happened.
Al nods.
DAM AN ( CONT' D)
The agency will handle this now
Consi der your investigation over.
He | ooks up.

DAM AN ( CONT' D)
Thanks, Al .

Al exits. Dam an keeps playing the sane few franes over and
over. He |ooks puzzled and stops on the frame of Rez | ooking
up at the canera.

EXT. BUS STOP - DAY

It starting to sprinkle; the sky is gray.



21.

Rez sits at a bus stop |ooking at her necklace. The gun is
shoved in the wai stband of her pants, covered wi th her
tattered shirt.

An ol der BLACK WOMAN, 60's, carrying a closed unbrella, walks
up to the bus stop. She noves to sit on the bench next to
Rez but sees Rez in her disheveled state and deci des to stand.
The woman opens her unbrell a.

Rez pays her no notice. Instead, she opens up the | ocket
and scrutinizes the photo. She thinks hard but nothing's
com ng.

The bus arrives. The Black Wrnman cl oses her unbrella and
gets on the bus. The bus drives away. Rez pulls the photo
fromthe | ocket for a better | ook.

| NSERT LOCKET PHOTO

A man and a worman in their md 30's smling down at a young
bl onde-haired girl of 8.

END | NSERT

She al nost smles back. Rez turns the photo over in her
palm On the back, witten in very small printing: 5223
Evan St.

Rez stands and | ooks around her. To her left is a bus shelter
wth acity map affixed to the outside of the gl ass.

Rez steps over to he map.

She | ooks down at the photo, then to the map, then to the
photo again, and then to the map. There - she's found it.

EXT. BAXTER HOUSE - DAY

It's raining. Rez stands on the sidewal k. She | ooks up and
down the street. No one is near. An old Buick is parked in
the driveway. Rez wal ks up to the door.

She raises her hand to knock, then stops. She |ooks behind
her, then up and down the street again. She raises her hand
to knock again but the door opens abruptly.

St andi ng before her is MONA BAXTER, m d-60's, thin and tall.
Her hair is short, shoulder length. She wears gl asses and
is dressed in jeans and a sweater. Mona holds an unbrell a.

MONA
Oh!  Goodness! You're soaked. Cone
i nsi de.

Mbona ushers Rez i nsi de. Rez | ooks around the house.
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MONA ( CONT' D)
Let me get you a towel.

HUGH BAXTER, nmid 60's enters the hallway. He's wearing a
football sweat shirt and jeans. He |ooks at Rez curiously.
Sonet hi ng resonat es.

Mona appears with the towel. She hands it to Rez.

MONA ( CONT' D)
Conme. Sit by the fire.

Mona | eads Rez into the..
LI VI NG ROOM

...\Wiere a fire burns in the fireplace. Over the fireplace
is a mntle and on the mantle there's many FAM LY PHOTCS.

Hugh | ooks at Mna and she shrugs.
MONA ( CONT' D)
You | ook Iike you' ve had a rough
day.

Hugh studi es Rez' face.

REZ
It's been-
Rez cl ears her throat.
REZ ( CONT' D)
Yes, rough.
MONA

How can we hel p you?
Hugh hovers near by.
MONA ( CONT' D)
Hugh, won't you go get sone coffee.
There's sone still warm
Hugh exits.

REZ
You have a nice hone.

Her voice is nobnotone.

MONA
Thank you.

Hugh returns with a cup of coffee and hands it to Rez.
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REZ
(to Hugh)
Thank you.

MONA
Let's start with introductions. [ m
Mona and this is ny husband, Hugh.

Rez | ooks up at the photos on the mantle. The cute little
bl onde girl fromthe photo in the locket is in one of the
photos. Rez doesn't pick up on that.

REZ
Do you know ne?

Hugh's face softens. Mna glances to Hugh. Silence.
| NT. DAM AN' S OFFI CE - DAY
Dam an sits at his desk. On his desk is Rez' file fol der.

Mark sits down opposite Dam an. KELLY ZHAN, 28, takes a

seat next to Mark. She wears a slick business suit and

short skirt. She crosses her legs and | eans forward. There's
an enpty chair next to Kelly.

KELLY
Dam an, | swear we-

Dam an hol ds up a hand.

DAM AN
Not now, Kelly.

Danm an noves anot her fol der over top of Rez' folder. |It's
| abel ed R-7 Project.

DAM AN ( CONT' D)
VWhere's Jason

MARK
On his way.

Mark's cell phone rings. He stands up and noves away from
Dam an' s desk.

MARK ( CONT' D)
Si npson.
(beat)
Wer e?
(beat)
"1l be right there.

Mark sits stands behind the chair he was sitting in.



MARK ( CONT' D)
| gotta go. The guy we've been
tailing on the G40 case was spotted
downt own at a coffee shop
Mark noves to the door.

Dam an nods.

DAM AN
| want to talk to you when you get
back.

MARK

| won't be |ong.
Mar k nods and opens the door.

JASON RCESLER, 27, tall and |lanky with dark bl ond hair,
in front of Mark. Mark exits. Jason enters the room

JASON
Sorry I'mlate. |s the neeting over?

Dam an shakes hi s head.

DAM AN
Get the door.

Jason cl oses the door and then sits down.

DAM AN ( CONT' D)
Jason, you've been the technical
sciences lead on this project for
the past three years.

JASON
Yes sir.

DAM AN
Thi s project has been going on for
over twenty five years. Each strain
of the nano-virus stronger than the
| ast.

Dam an opens the fol der.

DAM AN ( CONT' D)
(to Jason)
| f someone who's been given the | atest
version of R 7 is killed, what
happens?

Jason's perpl exed. He shrugs.

24.

st ands
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JASON
They di e.

DAM AN
Do they?

Dam an stands and | ooks out the w ndow in heavy sil ence.

DAM AN ( CONT' D)
W' ve got a problem

| NT. BAXTER HOUSE - CONTI NUQUS

Rez takes the | ocket out of her pocket and opens it. She
passes it to Mona.

Mona takes the | ocket and grabs a PAIR OF GLASSES sitting
next to the TELEPHONE on the end table next to the couch.
She puts on the glasses and noves in for a good | ook at the
pi cture.

Mona's noticeably shaken. She |ooks to Hugh and passes him
the locket. He takes a quick | ook and he's obvi ously shaken.

HUGH
Sorry. W don't know you

Mona's face betrays the lie.

HUGH ( CONT' D)
(to Mona)
We shoul d be heading out. The store's
gonna cl ose soon.

MONA
Hugh, we can't-
HUGH
We got out of the ganme a long tine

ago!
Rez gets up. She's confused.
Mona st ands.

MONA
Wi t .

Mona exits down the hall. Hugh noves next to the phone on
the end table in the living room

Rez slowy wal ks to the door.

Mbona re-enters with a FOLDED ENVELOPE i n her hand.
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HUGH
Mona! St op

Mona | ooks at Rez and smiles a nother's prideful smle.
Hugh pi cks up the phone and di al s.

Mona and Rez exit the house.

EXT. BAXTER HOUSE - CONTI NUQUS

The rain has stopped but the sky is a gloony gray. They
wal k to the end of the sidewal k.

Mona hands Rez a faded and tattered envel ope.

MONA
You should go. They'll be here soon.

Rez takes the envel ope. She |ooks at the yell owed envel ope.

MONA ( CONT' D)
| can't explain it all now, but this
m ght help. Cone back - when it's
saf e.

Rez and Mona exchange a | ong | ook.

MONA ( CONT' D)
Be careful, Rez.

Rez nods and then wal ks away. She pauses - did Mna just
call her Rez? Her nane...how does she know? Rez turns but
Mona's gone back inside. Rez senses danger approaching.
She runs.

| NT. BAXTER HOUSE - MOMENTS LATER
Mona enters the house. Hugh hangs up the phone.

MONA
What did you do?

HUGH
(angry) _
VWhat had to be done! VWhere is she?
They want her back!

MONA
So do |I!

Hugh gets up and runs to the front w ndow.

Concern washes over Hugh's face.
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Mona stands next to him stroking his arm

MONA ( CONT' D)
| gave her the envel ope.

He reaches over and hugs Mona tight to his side. The two
stare out the wi ndow in silence.

| NT. DAM AN S OFFI CE - LATER
Dam an hangs up the phone.

A knock on Danmian's office door. Dam an nods to Jason to
open the door. Mark enters.

MARK
One bad guy down.

KELLY
That was qui ck.

MARK
He didn't run. He knew it was over.
They have hi m downstairs.
(to Dam an)
What have | ni ssed?

Dam an queue's up the surveillance tape on his conputer. He
turns the nonitor so the group can see. They all crowd around
t he desk.

DAM AN
She' s ali ve.

KELLY
How can t hat be?

Mar k steps back, thinks for a second, then noves in for a
cl oser | ook. There's a |ook of hope on his face.

MARK

Are you sure that's her?
DAM AN

It's her.
MARK

But - she was down.

Dam an pulls the conmputer screen back to him The group go
back to their seats.

DAM AN
Get her.
( MORE)



28.

DAM AN ( CONT' D)
Kel Iy, get working on |ogistics.
Let nme know what resources you nheed.
(to Mark)
And Mark, cone up with a solid plan.
You're free to use whatever speci al
tactics you need to bring her down.

Kelly and Jason get up and exit.

KELLY
(to Jason)
"1l need you to blowup a city grid
map with all access points plotted.

JASON
Cot it.
Mark gets up to | eave.
DAM AN
(to Mark)

She hasn't gone far. Find her.
Mark cl enches his jaw.

DAM AN ( CONT' D)
Did you hear ne?

Dam an stands and | eans over his desk.

MARK
| heard you!

DAM AN
| know you didn't |ike the outcone
of the first mssion, but we had no
choice. This is a conplete nmess. |
need you to clean it up.
(beat)
Al of it.

Mar k nods.

DAM AN ( CONT' D)
Bring her in. Dead or alive.

Mark turns and exits, closing the door behind him
EXT. BAXTER HOUSE - DAY
Mark drives up to the house in a black sedan. [It's raining

again. He gets out of the car and runs up to the front door.
It opens; Hugh steps out.
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HUGH
She' s gone.

Mona steps from behi nd Hugh

MARK
How | ong.

HUGH
Twenty, maybe thirty m nutes.

Mark turns and | ooks at the street.

HUGH ( CONT' D)
We didn't know

Mark turns to Mna.

MARK
Do you have any her bel ongi ngs?

MONA
| think there's a box in the attic.

Mona touches Hugh's arm

MONA ( CONT' D)
Can you help get nme it?

HUGH
Just wait here. We'Il be right back.

Mona and Hugh exit.
Mar k steps...
| NSI DE

...and closes the door behind him He pulls a pair of gloves
out of his pockets. He wi pes his fingerprints off the door.

Mar k nmoves into the living roomand scopes out the pictures
on the mantle. He sees one of Rez and takes it.

Hugh and Mona enter the roomw th a box. Hugh notices Mark
staring at Rez' chil dhood picture.

HUGH ( CONT' D)
We didn't even know it was her -
it's been fifteen years. She was
just a child. Tell Dam an-

MARK
Dam an has a nessage for you



30.
Mar k cl enches his gl oved hands.
EXT. G TY STREETS - LATER
Rez runs down a street, taking in her surroundings. A bus
stop - FLASH OF RECOGNI TION. Rez grabs her head and cl enches
her eyes as pain floods her senses.
| NSERT FLASHBACK

Rez standing at the bus stop, waiting for the bus, reading a
newspaper.

END FLASHBACK

She runs further down the street past an old heritage hone..

| NSERT FLASHBACK

| NT. HERI TAGE HOVE - NI GHT

Rez is at a party. She wal ks through a roomfull of people,
drink in her hand. She spots Kelly in a corner of the living
roomand smles. Kelly smles and waves her over.

END | NSERT

She stops, then turns down a street, alnost |ike she knows
where she's goi ng.

I NT. MARK'S CAR - LATER

Mark drives by the park where Rez has been sl eeping on the
bench, and then past the Korean grocery store.

Mark scans the streets, still |ooking for Rez.
EXT. APARTMENT BUI LDI NG - LATER

Rez runs up to her apartnent building. She stops and stares
at the building sign and registers a sense of déja vu.

| NSERT SI GN

TAYLOR EXECUTI VE SUl TES

END | NSERT

Rez wal ks up the front stairs of the building. A WOVAN exits,

| eavi ng the door open. She acknow edges Rez with a smle
and a nod. Rez enters the buil ding.
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I NT. MARK' S CAR - CONTI NUCUS

Mark drives through town, getting delayed by stoplights, he
whi ps around a slow car and speeds by and through a red |ight.

| NT. APARTMENT BUI LDI NG - CONTI NUOUS

Rez wal ks up the stairwell. FLASHBACKS OF THE BATTLE IN THE
HALLWAY, FLASHBACKS OF KELLY AND LAUGHI NG OVER W NE, causes
Rez to stagger — vertigo inducing, Rez staggers, tripping,
stops at her apartnent door — APARTMENT NUMBER 408. She
tries the door. |It's |locked. The superintendent, RALPH
60's and bal ding, stands at the end of the hall watching
her.

RALPH
You | ocked out ?

Rez snaps her attention to Ral ph. Ralph wal ks to her,
funmbling through A LARCGE SET OF KEYS.

RALPH ( CONT' D)
| haven't seen you around in a few
mont hs. Away for work?

Rez nods.

REZ
Yes.

Ral ph finds the key and opens the door.

RALPH
Wl come back

Rez enters the apartnent and cl oses the door in Ral ph's face.

| NT. REZ' APARTMENT - CONTI NUOUS

A large, bright apartnment furnished with a |arge, overstuffed
white living roomset. Dark wood and chrone accents

t hroughout the apartnment. A silent alarmbox is affixed to
the wall, blinking green until Rez noves in front of it -
when it turns red.

A few boxes are piled by the door. They' re marked

CONFI DENTI AL - R KETONA. Rez doesn't notice them She's
nore fascinated by the pictures and decorations on the wall.
It's clear, by the ASI AN DECORATI ONS and PHOTCS that Kelly
lives there too. Rez looks at a PICTURE OF KELLY I N A NAVAL
UNI FORM

| NSERT QUI CK FLASHBACK

Drinking wine with Kelly at the party.
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END | NSERT

A much younger Kelly stares back fromthe photo. On her
jacket is A NAME TAG that reads: K ZHAN

REZ
Kel ly.

As Rez says the word, her face crinkles up, puzzled. How do
| know this?

EXT. APARTMENT BUI LDI NG - CONTI NUOUS

A black SWV pulls up to the front of the building — agents
of The 5 team (Kelly, Jason, and several others) get out.
Mark's sedan squeals to a stop behind the SUV. He rushes
out and runs to the squad | eader.

| NT. REZ' APARTMENT - CONTI NUOUS
Rez shakes off the strange feeling and rushes to..
HER BEDROOM

She opens her closet and it's enpty. She thinks for a nonent,
t hen rushes across the hall to..

KELLY' S ROOM

Rez pulls the yell owed envel ope out of her pocket and pl aces
it on the dresser. She pulls open the closet. It's full of
dresses, shirts, pants, etc.

Rez takes out a dress, holds it up to her, shakes her head,
then throws it on the bed. No not that one...She grabs a
shirt, no, she doesn't want it and it ends up on the bed.
FI i ngi ng several other pieces of clothes on the bed, Rez
finds a BLACK LEATHER SUI T. She puts it on.

EXT. APARTMENT BUI LDI NG - CONTI NUOUS

Kelly pulls KEYS out of her pocket and opens the buil di ngs
front door. Guns are drawn and Mark and the ot her Agents
storm the buil di ng.

| NT. APARTMENT BUI LDI NG - CONTI NUOUS

Mark, Kelly and the Agents run up the stairs and bl ock the
el evators.

I NT. REZ' APARTMENT - KELLY'S BEDROOM - CONTI NUOUS

Rez sits on the bed pulling on a pair of Kelly's H GH HEELED
BLACK BOOTS.
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She stands and | ooks at her image in the full length mrror
on the back of the cl oset doors.

She | ooks striking and danger ous.

She grabs the envel ope fromthe dresser and tucks it into a
pocket. Rez rushes down the hallway. Now she spots the
boxes by the door. She walks to them sees her name on them
She underlines her nane with her finger.

REZ
Rez Kat ona.
She opens the top box. It's full of famly photos and
docunents. One photo she picks up.
| NSERT PHOTO
A couple in their md 40's stand in an institutional setting,

n r
posing with Dam an.
END | NSERT

Rez screws up her face, trying to renenber who these people
are. She wal ks to the group of photographs hangi ng on the
wal | and finds a group photo.

| NSERT PHOTO

G oup photo of Dam an, Mark, Kelly, Rez, and Jason - at a
pub, cel ebrating.

END | NSERT
| NT. APARTMENT BUI LDI NG - CONTI NUOUS

The Agents run into the hallway — extrenely cautious, trying
to be silent — guns at the ready, signaling each other by
hand only.

I NT. REZ'" APARTMENT - CONTI NUOUS

Rez senses FOOTSTEPS by her door and is spooked. She drops
t he photo and noves towards the door, reaches for the handle
— but stops — she senses sonething — she turns and runs for
t he wi ndow.

The Agents, Kelly and Mark crash into the apartnent — Kl CKI NG
DO THE DOOR.

KELLY
Ther el

MARK
| see her!
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Rez junps, BREAKS THROUGH THE W NDOW GLASS AND CRASHES DOWN
ONTO THE FI RE ESCAPE — it wobbl es dangerously and is com ng

away fromthe wall. She starts toward the | adder, she |inps,
wounded. Rez quickly shakes off the glass that's still on
her. The agents are too hot on her tail — she leaps to the

next | andi ng.

MARK ( CONT' D)
(to Kelly)
CGet bel ow

Kelly runs out of the apartnent.

The agents | ook out the wi ndow, cautious — pop a | ook — guns
first, popping back in and then back out the w ndow again,

to see Rez barely grab and cling to an air conditioning unit,
swi ngi ng herself to the very narrow | edge — they fire but
can't get a clean shot at her because the air conditioner

bl ocks the way.

An Agent junps out onto the fire escape — it breaks away
fromthe wall, he starts to fall with it but is pulled inside
by Mark just as the fire escape coll apses beneath him

He dangles — Mark helps to pull hard to reel himin. It’s
t he distraction Rez needs and she drops herself down and
down and down to the ground.

The Agents fire at her but she’s too far away for their
handguns to get an accurate shot. She's getting away!

EXT. APARTMENT BUI LDI NG - CONTI NUOUS
Kel |y appears as Rez junps to the ground.
Rez turns and faces Kelly.

KELLY
Gve it up, girlfriend.

Kelly takes a FLYING KICK at Rez' head. SNAP goes her neck.
The kick sends Rez reeling. She falls to the ground.

KELLY ( CONT' D)
That's what you get for wearing ny
cl othes, bitch

Kelly stonps to over to Rez. Rez focuses in on the area
where Kelly's heart woul d be.

KELLY ( CONT' D)
You' re dead not her fucker! | buried
you once and I'll do it again.

Kelly pulls her CELL PHONE from her pocket and speed dials.
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Rez stares at Kelly's chest. Her bones snap back into place
wi th GRI NDI NG POPS.

KELLY ( CONT' D)
Dam an, | got her.

Kel Iy snaps the phone cl osed.

Rez junps up and stands perfectly still in front of Kelly.
Then, W TH BONE- BREAKI NG FORCE, SHE PUNCHES KELLY'S CHEST
W TH BONE CRUSHI NG FORCE

Kelly does a little dance of death while pain floods her
face and BLOOD OOZES from her nouth

Rez takes the phone fromKelly's hand and tucks it into her
pocket .

Mark runs out fromthe building. The other Agents aren't
far behi nd.

Rez runs off.

Mark holds up his gun to take a shot, but stops. The other
Agents are finally on site, but it's too late. Rez is gone,
sl i pped down an al |l eyway.

Mark stands in front of Kelly's body. An Agent approaches.

MARK
(to agent)
Clean this up

Mar k moves away fromthe gruesone scene and dials his cel
phone.

MARK ( CONT' D)
Agent down.
(beat)
Kel ly.

I NT. DAM AN S OFFI CE - N GHT

Dam an sits at his desk tapping a pen, thinking. He picks
up his phone, then sets it back down. He picks it up again
and dials. He's making a call he obviously doesn't want to
make.

DAM AN
Patricia, it's Daman. She's still
on the | oose.

PATRI CI A MYERS (O S.)
| told you to bring her in.
( MORE)
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PATRI Cl A MYERS (O S.) (CONT' D)
You fucked this up once already and
|"mnot going to let you fuck it up
agai n.

DAM AN
Si npson's on it.

PATRI CI A MYERS (O S.)
| got word this norning that the |ab
was broken into. Was the R8-

Dam an cringes and blows a breath out from between cl enched
t eet h.

DAM AN
It's gone. But the new version isn't
st abl e-

PATRI CI A MYERS (O. S.)
No one knows about this project but

me! It's a matter of nationa
security!

DAM AN
The R7 working better than we'd
expect ed.

PATRICI A MYERS (O . S.)
Are you sayi ng she's unstoppabl e?

A pause. ..

DAM AN
| don't know.

PATRI CI A MYERS (O.S.)
You' d better fucking know. This is
both our jobs on the line! | went
out on a linmb for you. Don't fuck
this up! Find Katona! And the
m ssi ng R8!

The woman hangs up. Dam an hangs up the phone slowly and
stares at it for a time. H s glance slowy turns to the
wi ndow. |It's dark and the nmoon is shrouded with cl ouds.

NET. ALLEYWAY - NI GHT

Rez puts the phone in her jacket pocket and pulls out the
tattered, wrinkled, yell ow envel ope. She opens the envel ope
and pulls out her birth certificate.

| NSERT REZ KATONA BI RTH CERTI FI CATE
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Birth certificate shows parent's nanes, date of birth, place
of birth, parent's occupation, hospital of birth, city of
birth, etc.
Bel ow the detailed birth information is a QR Code.
END | NSERT

Rez pulls the cell phone out of her pocket and scans the QR
code.

| NSERT CELL PHONE

R Code |l eads to a page that shows an address and a series
of nunbers:

12982 - 15th

L 12 - Ul7-40

14/ 3/ 93884- 0093- A- R7
END | NSERT

She sets the phone in her lap for a second and thinks hard.
What does it nmean. Then, a thought.

| NSERT CELL PHONE
Internet - Google Maps - 12982, 15th St.

Google returns a map show ng the | ocation and how to get to
it.

END | NSERT

Rez puts the birth certificate back into the envel ope and
shoves it into her pocket. She stands, staring at her phone,
and starts to run.

EXT. G A OFFI CE COWLEX - N GHT

Rez stalks up in front of a large, well lit building. |It's
squat, no nore than four floors above ground. She scans the
perineter - all clear.

Movi ng cl oser, she spies a guard inside the building, sitting
at a reception desk. He's reading a book. Next to the
reception desk rests his knapsack.

Rez noves to the back of the buil ding.



38.
EXT. BACK OF CI A OFFI CE COVPLEX - CONTI NUCUS

Rez wal ks past sonme shrubs and finds a back door and next to
the door is a window with security nesh in the gl ass.

Rez pulls the gun fromthe wai stband of her pants. She ains -
SHOOTS. Alarnms go off. She stands to the side of the
door...wai ting.

I NT. C A OFFI CE COVWPLEX - CONTI NUOUS

The GUARD rises and runs to the back of the building, gun
pul | ed.

I NT. CI A OFFI CE COWPLEX - STAI RAELL - CONTI NUOUS

The Guard stands cautiously at the top of the stairs. He
snaps his wal kie-talkie fromhis belt.

GUARD
Notify the Captain, shots fired, no
penetration.

CONTROL CENTER
Copy that.

He wal ks down the steps and stares at the bullet hole in the
wi ndow. He | ooks out the window. A car full of kids speeds
down t he road.

GUARD
Vehicle traveling north on 15th.
Possi bl e suspects. Kids in a Humer.
Rich kids with nothing better to do.

CONTROL CENTER
W' || send back up.

The Guard opens the door and | ooks out si de.

GUARD
Backup not required.

CONTROL CENTER
Roger .

The Guard puts the wal ki e-tal kie back on the clip. He takes
a step outside, still holding the door.

Rez junps out from behind the door. She kicks the gun out
of his hand and punches himin the face. BLOOD pours from
his nose. His hands rush to his face. Rez kicks himin the
stomach. He falls to the ground. Rez junps onto his back
and grabs his neck, twisting it until it cracks.
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Rez gets up and searches his body for the MASTER SET OF KEYS
and SECURITY SWPE. She finds them Standing at the door,
she tries a few keys, watching over her shoul der as she works.
Then, she finds the right key, opens the door and enters.

I NT. CI A OFFI CE COVWPLEX - CONTI NUOUS

Rez wal ks t hrough the | obby. MOMVENTARY FLASHES OF MEMORY of
when she used to work there. She winces with pain as she
remenbers. ..

| NSERT FLASHBACK

- wal king with Dam an, talking, |aughing. Dam an hands her
a file. Their hands touch. She |ooks down, then up to his
eyes.

END Fl ashback

Her hands fly to her head and for a noment, Rez is sl owed.
She brushed the nenory away and scans the | obby. She spies
the Guard's knapsack on the floor. She grabs it, enpties
the lunch he'd packed onto the floor, and noves on, TAKI NG
| T WTH HER

To the left is a bank of elevators. She runs to the
el evators, slaps her hand and presses both buttons. The
el evat or opens and she gets in.

Rez | ooks at the floor selection panel inside the el evator.
She pulls out her phone and | ooks at the building address.

| NSERT PHONE

12982 - 15th

L 12 - Ul7-40

14/ 3/ 93884- 0093- A- R7
END | NSERT

She | ooks at the panel and sees there is an L12. Rez presses
L12. The el evator speeds downward.

The el evator stops to the sound of A SMALL DING - the doors
open. Rez peeks out, to the left, then to the right. The
lights are on in the hallway but office lights are turned
of f.

Rez takes one step out of the elevator and realizes the
hallway is armed with a laser lit security alarm Dust dances
in the blue beans.
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Rez spots the swi pe control on the other side of the hal

wall. She has to get fromthe elevator to the sw pe control -
about 15 feet. She steps out...creeps, clinbs, and maneuvers
over and under the beans.

At the sw pe panel, Rez waves the guard's sw pe card. The
| aser lights fade.

Rez takes a few steps down the hall and is al nost crippled
by anot her FLASH OF MEMORY. She grabs her head.

| NSERT FLASHBACK

- she's in an office with Kelly, Mark and Dam an and they're
di scussing while Dam an wites cryptic notes on a white board.

END FLASHBACK

She wal ks past the first office door and peeks in through
the lightly frosted pane of glass. No, not that one. She
runs to the next office door. She |ooks at the nunmber on
t he door, which reads: Ul7-20. She glances at the phone.

Rez runs down the hall, past Ul7-30 and finds the office
wi th the nunber UL7-40.

She tries the doorknob. |It's |locked. Rez kicks the glass
out of the window in the door, reaches inside with her hand
and unl ocks the door.

Unbeknownst to Rez, she's tripped a security swtch.
| NT. U17-40 - CONTI NUOUS

Rez steps into the office. G.LASS CRUNCHES under her feet.
The office is full of filing cabinets. She turns to inspect
the room frowning slightly. So many cabi nets.

She noves to the one closest to her and pulls on the handl e.
It's locked. She's exasperated. Really? Rez |ooks at the
file nunmber on the front of the file: 2/3/11521-102-A-Angol a

Rez stands back. She |ooks at the filing cabinet to the
left. The file drawer nunber reads: 1/3/19035-192-A- AA48

The nunber on the drawer beneath it reads: 1/2/20178-210-A-
AA4S

Rez' face shines with hope. She |looks to the filing cabi net
to the right. The top drawer's nunber is: 3/4/23254-295-B-
Brussel s

She's on to sonething. She walks the perineter of the room
readi ng the drawer fronts. There's a sequence.
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A QU CK FLASH TO THE ADDRESS and her mnd's eye zoonms in on
the file nunmber 14/3/93884-0093-A-R7

Rez turns suddenly to filing cabinet 14. She runs to the
filing cabinet and stands before the file drawer. She scans
t he nunber: 14/3/93884-0093-A-R7

A small, victorious smle creeps over her face. She tries
the handle but the file drawer is | ocked.

She takes the gun from her wai st band and uses the butt of
the handle to bash in the drawer handle. Rez pulls the file
drawer open.

She thunbs through the file folder headings: REZ KATONA, R-
7, PARENTS, MEDI CAL, ETC.

Rez grabs the R7 file. She opens it.
| NSERT FI LE

It's been highly sanitized. Not nuch left that isn't bl acked
out: H GH SECURITY RI SK, REZ KATONA REPRESENTS THE FI RST
STEP TOMRDS S| NGULARI TY, CAN REPLI CATE RESULTS FOR M LI TARY
USE, CAN BE EXTREMELY DANGEROUS, ETC.

END | NSERT

Rez tucks that file into the knapsack. She thunbs past a
few files until she stops at R7 EXPERI MENTS. She takes out
that file and opens it.

| NSERT FI LE

There's a SANI TI ZED note from PATRI Cl A MYERS, Director of
DARPA. Rez reads it: |IT HAS COVE TO OUR ATTENTI ON THAT THE
R7 PRQJECT MAY BE | N JEOPARDY. .. R1-6 WERE FAI LURES. .. MAY
NEED TO REMOVE ASSET. .. AT ALL COSTS. Another note from
General Hastings at the Departnment of Defense. Rez reads
it: DUE TO BUDGET CONSTRAI NTS BY THE CURRENT ADM NI STRATI ON
THE R7 PRQIECT MUST BE HALTED...ALL MATERI ALS SHOULD BE

Dl SPOSED OF. .. MATTER OF NATI ONAL DEFENSE. .. PROJECT PUT ON
HOLD DUE TO THEFT OF RS.

END | NSERT

Rez tucks that folder under her arm

She thunbs through the files and finds one marked PHOTCS.
She pulls out the file. Pictures spill to the floor. She
bends to picks them up.

| NSERT PHOTOS
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PHOTOS OF REZ AS A BABY, REZ W TH PARENTS AT VARI QUS AGES,
BABY REZ W TH THE BAXTERS, REZ GETTI NG M LI TARY HONCRS, REZ
IN UNI FORM ON A SHI P, REZ GETTI NG ANOTHER M LI TARY HONOR
Rez stops fast when she sees a photo of DAM AN AND HER
PARENTS.

END | NSERT

She picks p the photo. Dami an's nuch younger in the photo.
She flips It over; it's dated 1995.

She tucks the file under her arm She opens another highly
sanitized file marked parents: ANDRAS AND Cl CELLE KATONA

| NSERT FI LE

HUNGARI AN SPI ES WORKI NG W TH THE 5, GENETI C SCI ENTI STS WORKI NG
W TH THE 5, FRONTI ERS OF R7 RESEARCH, REPORTI NG TO DAM AN
SHEPARD, LAST KNOWN LOCATI ON 652 BARTLE STREET, LOTI 3. Rez

| ooks at the address, then at a photo of her with her parents.

END | NSERT

Rez hears a noi se from behi nd. FOOTFALLS in the hall. HUSHED
VO CES. She noves silently beside the door. Three security
forces stand in front of the door, MACH NE GUNS BLASTI NG

shots into the room Rez ducks to the floor.

After a few mnutes of gunfire, the security force | eader
kicks what's |left of the door open. They all enter.

Rez JUWPS out fromthe side, kicking the first one in the
face. The other two nen aimtheir machine guns but Rez is
gui cker. She grabs one of the guns and bats the nan's head
with the riffle but, then flips the gun fast and lets off a
round of bullets into the other man. He falls to the ground,
dead.

The first man gets up. Rez turns the machi ne gun on hi m and
pulls the trigger. He think's for a nonment that he's toast,
but the machine gun nerely CLICKS. |It's enpty. Both he and
Rez see his nmachine gun on the floor. They both |lunge for
it. He grabs it but Rez thinks fast, grabs a filing cabinet
and pulls it over onto him It crushes him

The last of the forces is on his feet. He junps at Rez from
behi nd, choking her. She grabs him flips himover onto the
floor. She junps onto himand grabs a piece of glass. She
pl unges the glass into his eye socket. He screanms. She
stands and steps on the protruding glass, sending it into
hi s brain.

Rez | ooks at the dead bodies for a nonent, then reaches over
the bl oodi est one to retrieve her knapsack and nachi ne gun.
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Then she tucks all the files into the knapsack, stands, | ooks
at the photos that litter the floor that are now spattered
with blood, then turns and exits.
| NT. HALLWAY - CONTI NUOUS
Rez runs down the hall
The SOUND OF FOOTSTEPS ri ses behind her. She turns to | ook.
Four nore AGENTS rush down the hall after her.

She scans the avail abl e surroundi ngs.

A photocopier sits out of the way at the end of the hall.
Rez runs to it.

Next to it is a coffee maker wwth an old pot of coffee sitting
on it.

Rez runs to the coffee pot. She throws the cold coffee onto
the marble floors, making themslick, then she smashes the
cof fee pot on the edge of the photocopier, and kicks the

gl ass onto the spilled coffee.

As the Agents round the corner, they slip and two of them
fall onto the glass fragnents.

The other two Agents take shots at Rez as she runs through
t he halls.

Res runs into the..
LOBBY

And crouches behind the reception desk. She ains her nachine
gun.

As the Agents run into the |obby, they're nmet with Rez

machi ne gun fire. They are both hit and |lay on the floor,
bl eedi ng.

Rez runs to the front doors. She scans the area - nothing
com ng - she ainms the machine gun at the doors and lets off
the rest of the clip. The bullets shatter enough gl ass for
her to break her way free.

EXT. C A OFFI CE COWLEX - CONTI NUOUS

Rez runs down the street with the knapsack.

EXT. G TY STREETS - DAY

It's alnost dawn. Rez wal ks the streets, knapsack on her
back. She sees a street sign that reads: BARTLE STREET.
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She turns down Bartle Street.

EXT. CEMETERY GATES - DAY

Rez stands outside 652 Bartle Street. |It's a cenetery. She
gl ances at the headstones beyond and shakes her head. She
tries the gate - |ocked. She hops over the gate.

EXT. CEMETERY - DAY

The sun is dawning. Rez stand before two headstones, staring
unbl i nki ngly.

| NSERT HEADSTONES

Andr &s Kat ona Ci cel l e Kat ona
Bel oved husband Bel oved wi fe
1951 - 2006 1954 - 2006
END | NSERT

Rez stares at the nanes.

REZ
| don't remenber you

Rez steps back and scans the headstones down the row of
graves.

Rez points to a small headstone a few feet away from her
parent's.

| NSERT HEADSTONE

Rez Kat ona

W will mss you always and forever.
1977 - 1979
END | NSERT

Rez furrows her brow in confusion
EXT. CEMETERY - NI GHT

Rez sits on a headstone, |ooking at the cell phone. Al the
cuts and scrapes that were once on her face are gone. She
plays with the buttons and touch screen. She turns on sone
music. It startles her, then she kind of renenbers it, but
she turns it off. She touches the contacts button and sees
Dam an's picture. She touches the picture softly. The phone
di al s.



| NTERCUT - REZ IN ALLEYWAY / DAM AN I N OFFI

Rez'
nane.

DAM AN
Hel | 0?

eyes flash at the sound of his voice,
She wi nces as pain stabs her brain.

| NSERT FLASHBACK

Rez and Dam an in bed.

END |

NSERT

Rez shakes off the nmenory.

45.
CE

hi m sayi ng her

Rez screws up her face as she | ooks at the phone, then she
hol ds the phone to her ear.

DAM AN ( CONT' D)

Rez, | knowit's you. Don't hang
up. It's Dam an. Renenber..
REZ

| found them

DAM AN
There were scientists on the R7

project - they were orignal nenbers

inour little black ops group.

REZ
The 5.

DAM AN
Yes, you were born into the progr
for genetic enhancenent.

REZ
Human enhancenent ?

DAM AN
Yes, human hybridi zation. We wer

am

e

to create soldiers who were stronger

faster, ones who could self heal,

who were superior and technol ogically

enhanced.

REZ
Usi ng nano- bi ot echnol ogy. Using

DAM AN (O S.)

R7.

Rez, you need to conme in. You're in
trouble. | can help. | can save

you.
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Conf usi on washes over Rez' face. She shakes her head and
hangs up.

As Rez stands, takes the birth certificate out of her pocket
and places her birth certificate on the baby's headst one.

| NT. DAM AN S OFFI CE - CONTI NUOUS
Dam an sl ans down his phone.

DAM AN ( CONT' D)
Fuck!

Dam an pi cks up the phone and dials, on speaker phone.

DAM AN ( CONT' D)
Did you get her?

TECH (O S.)
Yeah, we triangul ated her | ocation.
She's across town, by the warehouses.

DAM AN
Send the coordinates to Sinpson.

Dam an hangs up. He dials again.
EXT. ALLEYWAY - NI GHT

Rez puts the phone in her jacket pocket and pulls out the
tattered, winkled, yellow envel ope. She opens the envel ope
and pulls out her birth certificate.

Rez places the certificate back into the envel ope. She stares
down the I ong row of warehouses and begins to wal k t owards
one.

| NTERCUT - DAMAN IN H S OFFICE / MARK IN H S CAR

MARK
Si nmpson.

DAM AN
She called in on Kelly's phone. W
got her. They're texting you her
coordinates. | want her in - dead.
END | NTERCUT
| NT. MARK' S CAR - CONTI NUQUS

Mar k pauses, sighs.
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DAM AN
Get over her, Mark. She's not even
human anynore.

MARK
Fuck.

DAM AN (O S.)
Dead Mark, get it?

MARK
Yeah, | got it.

EXT. WAREHOUSE DI STRI CT - DAY

Mark pulls up in front of an old warehouse. The black SUV
with four nore Agents pulls up behind him They all get out
of their vehicles extrenely cautious, trying to be silent -
guns at the ready, signaling each other by hand only.

Mark signals to two Agents to go into a warehouse to the
left. He signals for Jason to go with himinto the warehouse
in front of them

| NT. WAREHOUSE - CONTI NUQUS

Mark and Jason silently enter the warehouse. |It's full of
BROKEN W NDOW GLASS and OLD MACHI NERY (Ii ke brake presses or
extruders). Jason steps on some BROKEN GLASS. Mark turns

suddenly - his eyes filled wth anger. Jason nouths 'sorry'.
Mar k shakes hi s head.

They creep further into the building, clinbing up a staircase
to the second floor, forever on the | ookout for a denpbn
hel Il bent on killing them

Jason pulls out a small SCANNI NG DEVI CE froma his pocket.
A light flashes on the device as it scans for a warm body.

| NSERT SCANNI NG DEVI CE SCREEN
Shows a form hidi ng behind machinery in front of them
END | NSERT

Jason taps Mark and points in the direction of the warm body.
Mar k nods.

The two creep up to within five feet of the nachine that Rez
i s hiding behind.

BEH ND MACHI NE
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Rez hides, waiting for the time to nake her nove. She
crouches down and then, in one swift nove, she junps onto
t he machine, startling Jason and Mark.

Rez junps down and KI CKS THE GUN out of Jason's hand with
one foot, then KICKS HMIN THE STOMACH with her other foot.
He doubl es over for a monent. Mark noves in and PUNCHES REZ
IN THE FACE. HER FACE SPLITS OPEN and her face reddens with
anger and OOZES BLOOD. Rez counters with a PALM HEEL PUNCH
TO THE THROAT.

Jason reels around and KICKS REZ IN THE HEAD. She stunbl es
back for a nmoment, then runs up the side of the machine to
ROUND OVER AND KI CK Jason in the face. Jason drops - lights
out - and falls face first onto a LARCGE 8" SCREWthat's
protrudi ng upwards fromthe fl oor.

Mark points his gun at Rez.

MARK
Don't nove! lt's nme, Mark.

Rez stops for a nmonent and stares at Jason. QU CK FLASHBACK-
Rez cl enches her eyes shut with pain.

| NSERT FLASHBACK
Having drinks with Jason, Kelly and Mark, | aughing.
END | NSERT

She | ooks up at Mark, confused. Wat has she done? Wo are
t hese people? Friends or foes?

MARK ( CONT' D)
You need to conme with ne. Now

Rez disarns Mark in a LI GHTENI NG QU CK MOVE AND BEG NS TO
STRANGLE HM  The gun skids across the floor

MARK ( CONT' D)
Rez, stop, you need to trust ne.
It's Dam an. He ordered your hit.

Rez tightens her grasp. Mark's turning blue. Rez' face
wound begins to heal.

REZ
Wo's Dam an to ne?
MARK
(gurgling out his

wor ds)
He's your boss...
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Rez has a QU CK FLASHBACK OF BEING IN BED WTH DAM AN. He's
stroking her hair, she's smling and obviously in |ove. But
the flashback is causing her to stunble.

REZ
And sonet hi ng nore?

MARK
Yes.

Mar k gags. Rez |oosens her grip.

REZ
Way woul d he want nme dead?

Mark points to dead Jason | aying on the fl oor.

MARK
You ki nda have an anger managenent
pr obl em

Rez | oosens her grip a little nore.

MARK ( CONT' D)
It didn't work out.

REZ
VWhat didn't-

Rez | oosens up and frees Mark. He stands and rubs his neck
and | ooks up at Rez. Her face wound is conpletely heal ed.
Hi s neck is reddened with hand prints.

MARK
H's project. It didn't work out the
way it was supposed to. At |east he
didn't think it did.

Rez is confused; Mark takes a step towards her and she assunes
a battle pose.

MARK ( CONT' D)
Looks like it takes |longer to kick
in than anyone thought.

In the distance, footsteps running and getting cl oser.

MARK ( CONT' D)
W need to get out of here. He' |
find you! Kill you.

REZ
And you can be trusted?
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MARK
What are your options?

REZ
| could kill you now.

MARK
And then what? You're still on the
run fromthe agency. There wll
al ways be nore. You can't run. You
can't hide.

Mark | ooks into Rez' eyes, hoping for a | ook of understanding.
He noves to take her hand. She pulls back.

REZ
| need answers. You'll help.

Mar k nods.

Mark and Rez creep towards the staircase. Mark nobves down
the stairs first, then notions for Rez to foll ow

Mar k peers over the side of he handrail and spots the two
Agents skul king below. One of the Agents | ooks up and sees
Mark. WMark freezes. Rez holds up behind him

Mar k shakes his head to the Agent and points, silently telling
the Agent to head off in another direction. But the Agent
sees Rez behind Mark. WMark turns to Rez.

The Agent ainms and TAKES A SHOT. M sses..

MARK
Run!

Mark and Rez run up the stairs. The Agents follow.  Mark

and Rez run and hide behind the many machi nes | ocated on the
factory floor as the Agents run up the stairs and FI RE SHOTS
in their direction. The TEAM LEAD grabs the m c on his | apel

TEAM LEAD
Si npson' s got her.

DAM AN (O S.)
Good-

TEAM LEAD
No, he's protecting her.

I NT. DAM AN S OFFI CE - CONTI NUCUS

Dam an sits at his desk in front of a pile of papers, fum ng.
He holds a PENCIL in his hand.
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DAM AN
Son of a bitch!

Hi s of fice door opens up. H's new assistant, Jill, 20's and
hot, walks in with A COFFEE WTH CREAM She sets it on his
desk.

JILL
Her e you-
DAM AN
(gritting teeth)
Bl ack. 1-told-you-bl ack.

Dam an shakes his head, totally frustrated. He breaks the
pencil in his hand in two.

JILL
Sorry sir.

She takes the cup, shaking, and exits.
| NT. WAREHOUSE - CONTI NUOUS

The two Agents skul k around the warehouse, guns cocked,
sear chi ng behind machi nes, |ooking for Rez and Mark - who
el ude them but are getting close to being cornered.

Rez notices their predicanment. She signals to Mark that
she's going to junp out at the Agents. Mark shakes his head
NO. She gives hima | ook - REALLY? And junps onto the
machi ne in front of her.

The cl osest Agent takes a shot at her. The BULLET H TS REZ
IN THE ARM  She nerely flinches as she lunges for him

The second Agent TAKES ANOTHER SHOT AS MARK CRASHES DOWN on
him The shot m sses and Mark KICKS the gun from his hand.
They westle on the floor, Mark POUNDI NG at his face.

In the nmeantine, Rez grabs a |long, sharp PIECE OF STEEL |ying
near by and SHOVES | T THROUGH THE LEG of the Agent she's
fighting. The Agent falls to the ground near the gun. H's
hands reach out for the gun. He grabs the gun and pulls it
in front of him aimng at Rez.

Mar k snaps the Agent's neck and gets up just as the other
Agent PULLS THE TRIGGER Rez is H'T IN THE CHEST. She
staggers back. Mark KICKS the gun fromhis hand before he
can get a second shot off and then STOWS on his head,
crushing it like a grape.

Rez drops to the floor. She holds her hand over the BLEEDI NG
WOUND. She | ooks at the BLOOD ON HER HAND. Then, HER WOUND
BEG NS TO SELF HEAL. She stares at it, amazed.
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Mar k wat ches in shock.
Her wound is heal ed.
| NT. MARK'S CAR - LATER

Mark drives down a street. Rez | ooks at her chest where she
was shot .

REZ
What am | ?

Mark drives away fromthe warehouses, towards an industrial
area. He drives, stone-faced, ignoring the question.

REZ ( CONT' D)
Mar k?

MARK
Dam an created the | atest versi on of
R-7. 1 just didn't know he gave it
to you.

REZ

What are you tal ki ng about ?

Mar k speeds past a muscle car parked at the side of the road.
The shady-| ooking Pinp wal ks up to the nuscle car.

| NT. MUSCLE CAR - CONTI NUOUS

A TEENAGE BOY listens to the |oud beats of hip hop. He
wat ches Mark speed past himand wants to race. He puts his
car in gear but the Pinp pops his head in the wi ndow first.

Pl MP
Get out.

The teen is shocked but realizes he's about to be jacked.

TEEN
Fuck you.

The kid jans his foot onto the gas pedal. The Gangsta junps
into the car.

Pl MP
| said get outta the car nother
fucker!

TEEN

Fuck off! Get out of ny car!
just made the | ast paynent on these
wheel s!'  |'mnot giving them up!



53.

The teen's car speeds through the streets. Mark's car is
j ust up ahead.

| NT. MARK' S CAR - CONTI NUQUS
Mar k checks his rear view mrror and sees the Teen's car

com ng up fast behind him Froma side street, Mark notices
anot her two UNMARKED POLI CE CARS turn and follow them

MARK
You were born into the program
REZ
My parents?
MARK
Killed.
(beat)

In a car acci dent.

REZ
An acci dent ?

Mar k | ooks at her and shrugs.

He | ooks into the mrror - nore cars are speeding to catch
up. He puts the pedal to the netal and guns it.

REZ ( CONT' D)
| was grooned, then.

MARK
Yeah. Your parents tried to pull
you out of the program but-

REZ
He killed them

Mark turns down a side street so fast the car drifts as it
turns. Rez is forced up agai nst the w ndow.

Up ahead is a transport truck with its lights on. It starts
to pull out.

MARK
He ordered their hit.

Mar k checks the mrror again. The Teen's car SWERVES IN
FRONT OF THE UNMARKED PCLI CE CARS but they're all catching
up. SHOTS are fired fromthe police cars.

REZ
And m ne.

Mar k nods.
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REZ ( CONT' D)
Aml...am | supposed to be dead?

Mar k | ooks over to her.
| NT. MUSCLE CAR - CONTI NUQUS

The Pinp is now sitting in the passenger seat, westling the
wheel fromthe Teen. The car SWERVES all over the road.

Pl MP
It's bad luck not "ta finish a job.
Now get outta the car, man!

A BULLET WHI ZZES past the car, breaking the side mrror.

TEEN
You get out!

The Teen bites the Pinp's hand.

Pl MP
They're shootin' at us!

I NT. MARK' S CAR - CONTI NUCUS

Rez grabs the gun that's sitting between them She turns
and starts to fire. THE BACK W NDOW EXPLODES.

| NT. MUSCLE CAR - CONTI NUOUS

Pl MP
Jeezus! They're firing in both
di recti ons!

TEEN
Get the fuck out of ny car!

The Teen swerves the car. He FI SHTAI LS | NTO THE TRACTOR
TRAI LER

Pl MP
Holy shit!

The car spins to a stop just as the car behind it crashes
intoit, dragging it up the side of the transport trailer.

Mark's car slanms into the side of the teen's car. The Pinp
| ooks up and sees Rez. She gl ances at hi m quickly.

Pl MP ( CONT' D)
['ll be dammed.

Mar k backs up and guns it, pulling away fromthe transport.
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Sparks fly and ignite a huge fireball. The car breaks free
and the second unmarked police car zoons past. The kid and
the Pinp junp out of the car and dive for cover before their
car expl odes.

Pl MP ( CONT' D)
| tol' you it was bad luck not to
finish a job!

The Pinp gets up and brushes hinself off.

Pl MP ( CONT' D)
Bad | uck!

I NT. MARK' S CAR - CONTI NUCUS

Rez takes several nobre shots. The back w ndow i s now
conpletely shattered and they' re both ducking bullets.

MARK
| can't shake them

Rez takes another two shots. She turns to the left - to
Mark - and sees that two other cars are com ng towards them
at the intersection. Mrk notices and | ooks to the right
and sees anot her car careening towards them fromt hat

i ntersection.

MARK ( CONT' D)
Hol d on!

Rez turns and braces as MARK'S CAR IS H T from both
directions. The Al RBAGS DEPLOY but Mark is crushed behind
t he wheel. The cars behind them CRASH | NTO THE BACK END
crushing the car and busting out Rez' w ndow.

Rez is dazed but not hurt. She punches the airbag in her
face, deflating it, then reaches over to Mark. Mark's face
is bloody. He's hit his head. A bruised bunp bleeds from
his forehead.

REZ
(shaki ng Mar k)
Mar k!

Mar k' s dazed.

Rez pulls her seat belt off and punches Mark's airbag. She
renmoves his seat belt and pulls himto her. Rez clinbs out
of the car through her broken w ndow and stands on the hood
of the Agent's car. The Agent fights with his airbag and
tries to take a shot at Rez, but he m sses her.

Rez stonps over to the drivers' side front wi ndow and Kl CKS
THE WNDOW I N. She reaches in and grabs the Agent.
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Shots ring out around her fromthe cars behind, but they al
m ss.

Rez pulls the DEFLATED Al RBAG around the Agent's neck and
strangl es him

I NT. MARK' S CAR - CONTI NUCUS

Mark cones to. He frees hinself fromthe seat belt, finds
his gun on the floor in front of the passenger seat and grabs
it. He turns and shoots the Agents in the car behind him

EXT. MARK' S CAR - CONTI NUCQUS

The two other Agents fromthe intersection are out of their
car, guns in front, firing shots at Rez. The car is stil
runni ng and i s not w ecked.

Mark is clinbing out of the car.

Rez does a flying sonersault off the car hood and lands in
front of the Agents. She kicks the gun out of the first
Agent's hand and kicks the second agent in the groin. He
drops to his knees. Rez kicks the gun out of his hand then
kicks himin the head. He's out cold.

The first Agent lands a solid punch to Rez' face. She's
stunned and reel s back.

Mark runs to Rez' aid.
MARK
(to Agent)
That's no way to treat a | ady.
He stops quick, holds up his gun and shoots him

Rez shakes it off and Mark surveys the site. All agents are
down.

He grabs Rez' hand.

MARK ( CONT' D)
C non.

Mark and Rez run to the Agent's unmarked police car that's
still running, and get in. Mark puts the car in reverse,
then drives away fromthe acci dent scene.

I NT. UNMARKED POLI CE CAR - LATER

Mark drives through the city streets. It's gray and rai ning.
The wi ndshield wipers slap the rain fromthe w ndshi el d.
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Rez is |ooking at the file folder. Her knapsack sits between
t hem

MARK
We're going to have to ditch this
car. They'll be looking for it.

Rez doesn't answer. Mark | ooks over to see what Rez is
r eadi ng.

MARK ( CONT' D)
VWhat's that?

REZ
Afile folder I found at CIA
headquarters.

Rez pulls out one docunent and reads it silently.
| NT. RESTAURANT - LATER
Mark's head is banged up but no | onger bleeding. Rez and

Mark sit at a table for two, sipping on glasses of water.
The waitress brings nenus.

Mark hold up a hand. The waitress stares at Mark's head.

MARK
Burger and fries.

Rez is intent on reading from her phone.

MARK ( CONT' D)
Rez? You hungry?

She shakes her head, then slowy | ooks up.

REZ
Pi e.

WAl TRESS
Appl e, cherry, blueberry?

REZ
Apple. And Cherry.

The waitress exits. Rez digs through her knapsack for the
files.

REZ ( CONT' D)
Can you | ook at this?

Mark scans the file fol ders.

| NSERT FOLDER
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- An article on SINGULAR TY
An article on DARPA EXPERI MENTATI ON BI O- NANO- TECHNOLOG ES

- An article on self healing
- the location of her parent's graves

official letters

| NT. RESTAURANT - LATER

Mark chonmps on his burger and fries. Rez devours two huge
pi eces of pie - no table manners in sight.

MARK
You nust be starved.

Rez | ooks up, pie dripping fromher face.

REZ
It's the sugar.

Mark's face |ights up

MARK
That's why it's working. The sugar!
That's why you cane back

Rez finishes her pie and |licks her fingers.

MARK ( CONT' D)
Once your body had depleted all the
stored sugars, you cane back. It
needs sugar.

Mark's stunned at his thoughts.

MARK ( CONT' D)
It's so sinple...

Rez wipes the pie fromher face wwth the sw pe of her hand.

REZ
What needs sugar?

Mark stands and throws sone bills on the table. Rez st ands
up.

MARK
"1l explain on the way.

REZ
Where are we goi ng?
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I NT. UNMARKED POLI CE CAR - LATER
Mark drives. It's foggy and drizzling.

MARK

Your parents were agents in The 5,
just |ike you.

(beat)
You were in the programfor genetic
enhancenment - but once they found
out what the true purpose of R-7 was
for, they didn't want any part of
it. They tried to run with you but
they were caught. Soon after..

REZ
He killed them

Rez stares out the wi ndow as they drive.
EXT. BAXTER HOUSE - N GHT

Rez stands in front of the house, staring at it. Mark stands
behind her. Only the street lights are on - the house is
pitch black and a FOR SALE SIGNis is on the | awn.

Mar k says nothing. Rez knows though.

REZ
Soneone nust have seen sonet hi ng.

Rez scans the honmes to the left and right of the Baxter's
house.

To the right, a porch light goes on. A WOVAN with a dog on
a |l eash wal k down the sidewal k. The woman | ooks at her pal m
and keeps wal ki ng towards Rez.

WOMAN W TH DOG
| wasn't sure it was you...but you
| ook |ike the picture.

REZ
VWhat . . .

She shows Rez the same picture that is in the | ocket - only
a 5x7.

WOMAN W TH DOG
They said it was a nurder/suicide
but I don't buy it. Too many bl ack
cars and suits, if you know what |
nmean.

The dog pulls at the |eash.
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WOMAN W TH DOG ( CONT' D)

Si nbad, stop. W'Il go in a mnute.
(to Rez)

|"ve had this for years. They said

i f sonmething ever happened...if their

daught er ever showed up, to give her

this-

The Wbnman reaches into her coat and pulls out an envel ope.
She hands it to Rez.

Rez | ooks at Mark. The wheels are turning.

WOVAN W TH DOG ( CONT' D)
They were such a quiet couple. Never
heard a word out of them

MARK
Yes, |I'msure. Thank you.

REZ
Yes, thank you.

The woman wal ks away. Rez |ooks at the yell owed envel ope.
I NT. MARK'S CAR - NI GHT
Mark drives away fromthe suburbs.

Rez opens the envel ope. A folded note has her nanme on the
front of it. She opens the note.

| NSERT NOTE
MONA READS NOTE
Rez,

How do we start to nend a lifetinme of lies? W're sorry if
we' ve caused you any pain or suffering. God knows we tried
to get you out - but they wouldn't let us take you. No one
ever knew we used our own DNA - our own fertilized egg - for
the project. W were foolish, young, and full of grand ideas,
but we never truly understood the inplications of what we
wer e doi ng.

When we figured it out...when we discovered what they wanted
to do with the program and how the they wanted to take it
froma beautiful Utopian dream where no one woul d ever get
sick again to a distopian future where machi nes take over
our bodies and mnds, we quit and | eft the program

You are our daughter, Rez Katona, and we’'re sorry for what
we did. The wong needs to be fixed. The fate of mankind
is in your hands.



61.
Forgi ve us, please.
Mona and Hugh Baxt er
END | NSERT

MARK
You okay?

Rez | ooks out the wi ndow. They are stopped in front of a
war ehouse.

REZ
VWhere are we?

MARK
My pl ace.

I NT. MARK' S APARTMENT - DAY

War ehouse apartnent wi th exposed brick and 15 foot ceilings.
Mark's place is spotless. Mddern furniture and art decorate
t he open concept space.

Mark and Rez enter. Mark pulls the key out of the door and
closes it behind him |ocking a series of |ocks.

MARK

W can't stay here long. Dam an

w Il have teans out | ooking for us.
REZ

I"mthirsty.

Mar k opens the fridge and pulls out a jug of orange juice.
He reaches for a glass but Rez opens the Iid and drinks from
t he jug.

MARK
Stay put. 1'1l be right back.

Mark exits to a back room |eaving Rez to check out his
apart nment.

Rez wal ks around the room There is nothing personal here.
No photos or nenorabilia. Just generic decor. Rez is
per pl exed. She wal ks to the..

Kl TCHEN
...and opens the refrigerator. MIk, yogurt, cheese, sone

appl es and oranges, |eftover takeout. Rez grabs an apple
and chonps down on it.
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Behind the fruit are vials of medication in a stand - the
type that would be injected with a needle. She picks up a
vial and reads the | abel.
| NSERT LABEL ON VI AL
Recoagul at ed Hi st obul m ne-8
One dose
Bl OHAZARD - Use with extrenme caution
END | NSERT
Mark enters the roomcarrying two guns.

Rez holds up the vial.

REZ
VWhat is this?

Mark sets the guns down and noves to Rez. He takes the vial
and places it back in the stand in the fridge.

MARK
Sonet hi ng you shouldn't nmess wth.

Rez gives hima suspicious |ook. Mark noves closer to her.
He takes the apple fromher hand. Mark gazes intently into
Rez' eyes.

MARK ( CONT' D)
You know |'ve al ways | oved you.

Mark takes Rez' hand. She watches him unaffected.
MARK ( CONT' D)

When you were with Dam an...| thought,
well, 1 thought you two would end up
marri ed.

REZ

You t hought wrong.

Mark pulls Rez to hima little. He noves in and kisses her.
She's reluctant at first, then gives away to buried enotion.

Mark pulls away and rests his forehead on hers.
MARK
We have to get out of here. They'll
be here soon.

Mar k nmoves away and grabs the guns. Rez stands still and
puts a hand to her lips. She's confused and curi ous.
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MARK ( CONT' D)
Here, take this one.

Mar k hands her a gun. She takes it, inspects it, and shoves
it into the wai st of her pants.

Mark opens the door. He scans the hallway - all clear. He
notions for Rez to follow himand then exit.

I NT. MARK'S CAR - DAY
Mark drives, looking in his rear view mrror for soneone
tailing him
REZ
Were are we goi ng?

MARK
|"ve got to get you outta here. M
parents left me a small farma few
hours from here.

REZ
A farm

MARK
Yeah. In the country. [It's nice
t here.

Rez | ooks out the window. Hope fills her face for the first
tine.

REZ
In the country.

MARK
Yeah. Maybe we coul d get sone
ani mal s, you know? Be honesteaders.

REZ
You'd stay with ne?

Rez | ooks at Mark. He | ooks back at her and sm | es.

MARK
We' ve done our tine. Now it's tine
for us to nove on

REZ
| s that possible?

MARK
It isif we want it to be.
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Mar k gl ances down and sees he's al nost out of gas. He | ooks
up and spots a gas station up ahead.

MARK ( CONT' D)
"' mgonna fill wup.

Mark pulls into the gas station. He stops at the punps.

REZ
| want food.

MARK
Go ahead in. 1'll be in to pay.

Rez exits the car and enters the small mini nart.

Bef ore Mark gets out of the car, his cell phone rings. He
| ooks at the screen and clenches his jaw. He answers his
phone.

MARK ( CONT' D)
Si nmpson.

A service station attendant notions to Mark. Mark gives him
a thunbs up to fill the tank.

PATRICI A MYERS (Q. S.)
You have Rez Katona?

Mar k hesit ates.

MARK
| have her.

PATRI CI A MYERS (O . S.)
There's no tinme for fucking around.
Kill her.

MARK
But -

PATRI CI A MYERS (O. S.)
Now!  This project was over the mnute
the only vial of R8 was stolen.
There's no budget to fix her now |
don't even think we can...and
Washi ngton isn't interested.

Mark's jaw drops for a nonent. (Quilt washes over his face.

MARK
She's harm ess, she hardly knows-
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PATRICI A MYERS (Q. S.)
She's the end of all of it, of
humanity, life as we know it. She
nmust be el i m nated.

MARK
That was never part of the bargain.

PATRICI A MYERS (O . S.)
Do | have to rem nd you that you
work for the CIA and this cones from
the President hinself. She's a danger
to the human popul ation. [If the
nanobots in the R 7 coursing through
that girls veins reproduce any
further, she'll be self-replicating.

MARK
Self replicating?

PATRI CI A MYERS
A self replicating, technol ogical,
non- hurman species that's
i ndestructi bl e.

MARK
How do you know it's not already too
| at e?
PATRICI A MYERS (O . S.)
| don't. |Is she still eating?
MARK
Yes.

PATRI CI A WWERS (O S.)
Then we have tine.

Mark hangs up and puts his phone in his pocket. Rez gets
into the car with just a bottle of water.

MARK
| thought you were hungry.

REZ
Me too.

Mark stares at Rez, making her unconfortable.

MARK
Be right back

Mark enters the mni mart. He nakes a call, watching Rez,
whi | e he pays.
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I NT. MARK S CAR - CONTI NUOUS
Mark gets into the car. He's noticeably shaken but he tries
to hid his feelings. He drives out of the gas station but
turns left instead of right. Rez notices.

Mar k gl ances out the wi ndow. Om nous bl ack cl ouds spread
out before them

MARK
Looks |ike storm clouds are noving
in.

REZ

We're going the wong way.

MARK
| forgot sonething. Probably should
get ny unbrella. Boots maybe.

Mar k speeds up and races through the streetlights. A car is
followng them Mark's tracking it in his rear view mrror.

REZ
Sonet hi ng changed.

Mar k i gnores her.
REZ ( CONT' D)
W're not going to the farm are we
Mar k?

Mark veers in and out of traffic.

MARK
| just need to-
REZ
Were are you taking nme?
MARK
Rel ax, | just need to go back to ny

apart ment .

They just passed the street that would have lead to Mark's
apartnent. Rez catches the street sign.

REZ
Your apartnent is that way! \Were
are you taking nme?

Rez reaches over the takes the wheel. Mark punches her in
t he face.
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MARK
It's not what you t hink!

Rez punches back and grabs the wheel again. The car veers
off the road, hitting a few parked cars.

REZ
VWhat | think is that you' re going to
kKill rme.

Mar k grabs control again and slans the back of his hand
agai nst Rez' nouth. Ahead is a bridge over a river. On the
other side of the river is the warehouse district.

MARK
| never want ed-

Rez's nouth is cut and dripping bl ood.

Mark drives onto the bridge. He and Rez fight for control
of the car.

REZ
VWll, me either.

Rez grabs the wheel hard and jans her foot on the gas. The
car goes over the ranmp on the bridge and smashed into the
wat er .

| NT. UNDERWATER - CONTI NUQCUS.

Rez punches her w ndow and breaks it.

Mark struggles with his seat belt.

Rez rips her seat belt off and takes a quick | ook at Mark.

There's a sadness in Mark's eyes. She alnbst wants to free
him but then turns and swi ns out the passenger side w ndow.

EXT. UNDER THE BRI DGE - CONTI NUOUS

Rez pulls herself to the banks of the river. She | ooks up
and comi ng down the hill are 5 BALACLAVA- CLAD AGENTS. She
gets up quickly as the first one junps at her, gun in hand.

Rez kicks the gun out of his hands. It flies up. Rez punches
the Agent in the throat and catches the gun as it drops.

She turns and fires at the other four agents. They stop to
aim Rez hits one Agent in the heart. She turns and snaps
of f anot her couple of shots, hitting two other Agents in the
body. They all drop. The |ast Agent takes cover behind
sonme bushes.
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Rez can see the bushes noving. She turns and scans her
options. Across the river? No, too far. Down the river
bank? Not far enough away fromthe Agent. She | ooks down
at her arm and sees blood. She rips the |eather sleeve and
| ooks at the wound. It heals.

A shot rings out fromthe bushes, narrowy m ssing her head.
Rez | ooks up the hill. 1In direct line of the bushes is an
overhead power line. Rez takes aimand brings down the |ine,
onto the bushes. The Agent is fried. The bush catches on
fire.

Rez runs down the river bank
EXT. DAM AN S APARTMENT - NI GHT

Rez near the front door of the apartnment buil ding, hiding
behi nd sonme bushes. A couple exit the building, |aughing
and tal ki ng.

Rez | ooks over her shoul der and watches as they wal k down
the sidewal k. She waits until the door is al nost shut, then,
in a flash, her foot is in the door. She in.

Rez | ooks at the occupant panel. There are no nanes, only
nunbers. She cl oses her eyes tight.

| NSERT FLASHBACK

Rez and Dam an stand, kissing, giggling, drunk with passion
out si de of apartnment 1012.

END FLASHBACK

Rez spots the stairwell and runs up the stairs.

EXT. DAM AN S APARTMENT - CONTI NUOUS

Rez faces the door. She hears nusic comng from behind the
door. She takes a couple of deep breaths, then steps back
and runs full force into the door. It busts w de open.

| NT. DAM AN S APARTMENT - NI GHT

The walls are painted a soft orange. The furnishings are
brown with large red pillow accents. An 80" flat screen TV
hangs fromthe wall. The | ocal news is on.

Dam an sits on the couch the TV renote, a bottle of vodka, a
gl ass that's al nost enpty, and his phone rest on the coffee
table in front of him

Fat ceramc |lanps sit on the end tables.
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Rez bursts through his door. He's surprised but gains his
wits very quickly. Rez rushes for Dam an. He stands and
ki cks her as she flies at him

Rez drops to the fl oor.

DAM AN

| didn't want to hurt you-
REZ

But you did.
DAM AN

| hoped it wouldn't end this way.
Rez gets up, hate in her eyes.
Dam an stands ready for her next assault.

REZ
Could it have ended any other way,
Dam an?

Rez charges at himand kicks himin the head.

BLOOD pours fromhis |ip. Daman turns quick and |l ands a
fist to her throat. She's knocked back.

Rez takes a few steps back to catch her breath.

DAM AN
| have to kill you

Dam an rushes at Rez. He grabs her by the throat and chokes
her .

Rez turns red, but busts free of his grip. She steps back
and gasps for breath.

REZ
Wy ?

Dam an reaches for his gun that's in his hol ster hanging
near the door, but Rez junps on himfrom behind. The gun
falls to the floor and under the couch.

Dam an stunbl es around the apartnment - Rez on his back
gougi ng hi s eyes.

REZ ( CONT' D)
(yells)
What did you do to nme?

Dam an falls to the ground and sends Rez flying into a wall.
Her head is bl eeding; bone and brain are exposed.
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Dam an stands near the open window. There's a 4 foot |edge
out si de of his w ndow.

DAM AN
The five, the ClIA ..we've been working
together for years trying to devel op
singularity. Mark is actually a CIA
operative, on |oan. He's our oneness
protocol specialist.

Rez hol ds her hand over the wound on her head. Wthin
monents, it's heal ed.

REZ
Mar k' s dead.

Dam an i s shocked for a nonent, then recovers.
Rez stands and rushes at Dani an.

Rez holds himin a death grip, her hands tight around his
throat. Rez clenches her eyes tight.

| NSERT FLASHBACK

- to making love to Dam an in his bedroom

- holing hands with Dam an as they stroll through a park

- Rez in the bathroomreading a pregnancy test. POSITIVE
END FLASHBACK

They both run towards the wi ndow and roll and struggle on
the |l edge until Dami an | oses his bal ance.

Rez catches him

REZ ( CONT' D)
Dam you

DAM AN
We made you perfect.

She | ooks into his eyes, knowi ng that she holds his life in
her hands.

REZ
You made me unst oppabl e.

DAM AN
That was ny m st ake.

Dam an struggl es, | ooking down.
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REZ
Trusting you was m ne. Apparently,
| loved you.

DAM AN

Rez, you can't possibly understand.
He struggles to keep fromfalling.

DAM AN ( CONT' D)
| |oved you too. But you're not you
anynore. You are the singularity
event. You nust die.

Rez | oosens her grip. Dam an grabs her arm struggling to
keep fromfalling.

Rez FLASHBACK to conversation about singularity with Mrk.
| NSERT FLASHBACK
Rez and Mark sit in the diner.

REZ
What does singularity have to do
with this?

Rez picks up an article on the table in front of her.

MARK
When manki nd and nmachi ne nerge.
Maybe that's where R7 is |eading?
Wio knows. Maybe we'll all be
machi nes one day.

END | NSERT

REZ
So that's it? M kind or your Kkind?

Rez' confusion is replaced with an evil smle that creeps
over her face.

Dam an realizes she's not going to |let herself be killed.
He al so realizes what he's done. His face fills with shane
and regret.

DAM AN
|"msorry, Rez. God help us.

Dam an lets go of Rez' hand and plunges to his death

Rez scranbl es away fromthe edge and stands up. She | ooks
down a nonent, then to the traffic on the street, people on
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t he sidewal k, kids running in a nearby park, and then to the
setting sun

Sadness washes over her face. She absently places her hand
on her stomach and takes a deep breath.

Rez cl oses her eyes.

FADE QUT

THE END
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