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FADE IN:

EXT. ATHENS, GREECE - THE AKROPOLIS - 438 B.C. - NOON

The day is hot.

Thousands of Greek citizens have gathered at the Akropolis to 
celebrate the completion of the Parthenon. FIVE BLACK RAVENS 
SQUAWK as they soar and perch high atop the Parthenon. A kind 
of magic fills the air.

SCROLL:

The year is now 1812. Greece had yet to emerge from five  
centuries of barbaric rule under the heavy hand of the 
Ottoman Empire. During their struggle for independence, an 
English lord with a mandate from the British Empire and with 
an unholy alliance with the Ottoman Empire, proceeded to 
dismantle the Parthenon. His name was Thomas Bruce, Lord of 
Elgin. He did not take into account that he was stripping a 
people of their identity, nor of the suffering it would cause 
till this day.

EXT. ATHENS, GREECE - THE AKROPOLIS - 1812 - NOON

The Akropolis is in a state of civil unrest. Scores of men 
high on scaffolds are hacking and cutting to remove the last 
sections of friezes and metopes carved on them. In their 
haste, sections crash to the ground destroyed forever. Others 
load Marbles  into large wooden crates that are being 
strapped onto horses and mules. A short distance away an 
English galleon is readied for sea.

Thousands of poor unarmed Greek peasants become desperate to 
stop the plunder attempt to break through the barricades. A 
regiment of British soldiers raise their weapons and take 
aim. Moments later. GUNFIRE. 

FIVE BLACK RAVENS SQUAWK and take flight. They soar over 
villages and mountains until they finally reach the 
coastline. And disappear.

SCROLL:

Latin Parthenon, from Greek parthenos, virgin. 

The Parthenon Marbles erroneously came to be known as Elgin's 
Marbles. To this day they are on display at the British 
Museum in London.

To the Greek people, their foundation for civilization was 
stolen from them, and for two hundred years they have pleaded 
for the return of the "marbles". 



The British Government by parliamentary decree, publicly 
declared that they would never return the Parthenon Marbles . 
To this day, they deny that on that one hot day in Greece, 
something terrible happened.

EXT. GREECE - THE CAVERNS - PRESENT DAY

The Caverns are a dark, deep, mysterious underground 
labyrinth of Caverns and rivers which flow between giant 
stalagmites and stalactites. Tourists in small row boats are 
taken into the Caverns. Electric lights have been hung to 
help illuminate the way. They do not notice that from within 
the shadows, they are being observed. A dishevelled looking 
TOUR GUIDE in his early twenties, holds a communication radio 
to his mouth, and a powerful flashlight in the other.

GUIDE
Welcome ladies and gentlemen. 
You're some of the first to see 
these caverns since they were 
discovered just two years ago.

The TOURISTS look around and marvel at the caverns.

TOURIST
How deep and how far do they go?

GUIDE
The terrain is such that it's 
impossible to know... We're now 
approaching marker #4. It's as far 
as we can safely go. Please sit 
down, we're turning for home.

The row boat turns for the short distance home. The Guide's 
face darkens and he crouches.

GUIDE (CONT’D)
Look out!

SQUAWK, a flock of Black Ravens, just inches above their 
heads, swoop past them and just as quickly disappear.

A TOURIST (ALARMED)
What in the name of the lord was 
that?

INT/EXT. LOST CITY OF ANCIENT SPARTA - PRESENT DAY

From deeper within the Caverns the Five Black Ravens emerge. 
They soar high to perch on a cliff's ledge. 
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Below, on the bank of a tributary, totally hidden amongst the 
outer natural formations of cliffs and overhangs is the site 
of the ancient and historical city of Sparta, long thought 
destroyed by a powerful earthquake. It's existence is known 
only by a select few. Set high on a plateau, built of white 
marble block, stands the Senate House Parthenon. Alongside is 
the people's theatrical half-circle arena which is surrounded 
by simple, yet beautiful dwellings.

People dressed in Grecian attire have assembled. Groups of 
men in military phalanx formations rehearse their maneuvers. 
Children follow, and play along with them.

Below at marble stepped docks, a fleet of trireme ships roll 
gently as waves pass beneath their hulls. On one ship, a 
group of men hunch over charts. Then one walks to the bow and 
surveys the people on shore.  He's LEONIDAS. He appears wise, 
confident and physically strong.

Citizens take notice, and begin to focus their attention on 
him. But for the sound of a ripple against the trireme's 
hulls, things remain silent.

LEONIDAS
(to the people)

Centuries have passed while our 
ancestral land has quietly 
survived... To this very day we are 
unknown to the world. And we have 
preserved the traditions and the 
honor our gods demand of us.

(beat)
And the day that we all feared, has 
arrived, for us to once again live 
up to our sacred 
responsibilities...for we are 
Spartates!

OLYMPIA #1, appears to be a replica of an ancient Greek 
sailing ship known as a tri-rem-e, has three decks and is 
over three hundred feet in length. She is powered either by 
oarsmen on each deck, or with two square rigged sails. With 
the exception of Olympia #1, the rest of fleet consists of 
nineteen modern triremes all identical and indistinguishable 
from each other. On board each ship are one hundred Spartans.

LEONIDAS (CONT'D)
So we feel the urgency of this 
assembly, and we are prepared to do 
what we must. But-

Citizens clap and cheer.
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CITIZENS
Leonidas, Leonidas.

LEONIDAS
Sadly, our senate council with all 
its wisdom, hesitates.

The citizens now become somber.

LEONIDAS (CONT’D)
Their hearts filled with indecision 
have yet to sanction us.

A small and separate group of citizens shake their heads and 
begin to talk amongst themselves.

LEONIDAS (CONT’D)
I have climbed the mountain of 
Delphi. The Oracle reveals that the 
Stolen One is at the crossroads and 
that this is our long awaited sign.

CITIZEN #1
(shouts out)

The Stolen One is but a myth.

LEONIDAS
Yes, but the outside world also 
says that of us.

CITIZEN #2
Then pray tell, who is the Stolen 
One?

LEONIDAS
I don't know, but the Oracle 
forewarned, that without our 
marbles  Greece will wither and 
die.

The citizens become somber while they whisper amongst 
themselves.

LEONIDAS (CONT’D)
Shall we take our destiny...far 
beyond this land?

The citizens applaud.

ADONI is the twin brother to Leonidas and equal in power. 
But, unlike his brother, he is unmarried, irresponsible, 
arrogant and reckless. In spite of all this, he is fiercely 
loyal to Sparta and Leonidas.
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Adoni stands and walks to his side.

ADONI
Indeed, our destiny begs us to act, 
but the senate council cowers like 
the soldiers of Xerxes.

Again the citizens applaud, and turn to the senators gathered 
at the Senate House Parthenon. The SENATE COUNCIL is 
comprised of an elected group of eleven elders.

SENATOR DINA is an attractive senator in her seventies.

SENATOR DINA
It is regrettable, Adoni has yet to 
learn humility and respect for his 
elders, who have suffered to 
nurture him, while we grow old.

SENATOR #1 a junior senator in his late fifties steps forth.

SENATOR #1
Tonight at the arena, where all can 
observe, we will assemble to cast 
our vote, but first let us pray.

The old PRIEST holds a bible in one hand and a gold crossed 
staff in the other. He emerges from the Senate House landing, 
makes the sign of the cross, and the people drop to one knee 
for prayer.

PRIEST
God almighty, we ask for your 
blessing and we pray that council's 
decision is wise for the men and 
women who will journey to distant 
lands.

BELLS RING. The people cross themselves as they clear a path 
for the priest to slowly walk towards the docks. There they 
shake their incense burners and bless the fleet. The citizens 
cross themselves as the service ends and SHOUT OUT with joy.

CITIZENS
We are Spartans!

Performers sing and dance as others playfully thrust swords 
and spears in mock battle.

INT. SENATE HOUSE - CHAMBERS - AFTERNOON

Loud voices filter out between thick marble walls.
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SENATOR DEINOS
Does any one senator truly 
understand what Leonidas has 
planned?

SENATOR #1
The question is-are we being 
manipulated?

SENATOR #3
Granted, Leonidas is adventurous,  
even reckless, but his loyalty to 
Sparta and his passion for Greece 
is unquestionable.

SENATOR DEINOS
But I fear for them.

SENATOR DINA
Be honest...the anxiety you feel is 
fear for yourself.

SENATOR DEINOS
It is time to go and vote.

EXT. SENATE HOUSE - LANDING - CONTINUOUS

The senators now emerge from their chamber and walk down the 
long and wide white marbled steps to the people's arena.

CITIZEN
Hush, I see them.

The moment for the senators to vote has arrived and they now 
stand before a solid gold amphora. It contains black and 
white pebbles. Somber, each senator selects a pebble and 
quickly displays it for all to see its color. The people 
applaud with each white pebble selected, and remain quiet 
when one is black. We observe that the vote is a tie and 
Senator Deinos is the last to vote, he reaches into the 
amphora and withdraws his pebble. The citizens gasp, as the 
last pebble drops from his hand. It rolls down the steps 
toward them.

SENATOR DEINOS
(softly)

Go with our blessing.

ADONI
Drama to the end, finally they 
sanction us.
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LEONIDAS
No matter. We would have departed 
as planned.

SOPHIA, Queen to Leonidas, is in her early-thirties. She's 
tall, ruggedly beautiful. She approaches the senators and 
thanks each one, lastly embracing senator Dina.

SENATOR DINA
Remember- wisdom is power entrusted 
to the old.

SOPHIA
I thank you, as I know you swayed 
the doubters.

SENATOR DEINOS
I proclaim-let the festivities 
begin.

CHEERS throughout the arena. Sophia, Adoni and Leonidas 
mingle amongst the senators.

DIENEKES has a sharp chiseled face that is brutally 
beautiful. He is also black as pitch. Tall and powerfully 
built, he ranks third in command to Leonidas and Adoni. 

LEONIDAS
Dienekes, will we see you at the 
house?

DIENEKES
Of course, but first, while time 
permits, allow me a final 
inspection of the fleet.

LEONIDAS
Understood. Ask Adoni to help. Tell 
him that's an order.

DIENEKES
Order Adoni? That's funny.

INT. LONDON - BBC NEWS - DAY

The BBC anchors complete their nightly report with a curious 
and titillating news piece.

7.



ANCHOR WOMAN
On a lighter note, we have reports 
that Greece is preparing to embark 
on a mysterious cultural 
renaissance fair, to climax- err, 
in London. And, there are also 
rumors that the Greeks bear an 
extra ordinary gift.

ANCHOR MAN
Ha ha, you know what they say, 
beware of Greeks bearing gifts. 

INT. HOME OF LEONIDAS - DAY

ANAXANDRIDAS, the sixteen year-old son to Sophia and Leonidas 
is with his friends. They look a little silly wearing 
pilfered soldier's costumes complete with shields and swords.

ANAXANDRIDAS
Wait for my order.

Sophia has had her eye on Anaxandridas, and is becoming 
annoyed.

SOPHIA
(hissing)

This isn't the time for games.

THALIA, fourteen year old girl is always at Anaxandridas's 
side.

THALIA
Shh shh, don't spoil the surprise.

Dienekes now enters the villa dressed in the costume of a 
Spartan warrior.

He and Leonidas clasp arms as the two friends embrace.

LEONIDAS
Dienekes, I have complaints from 
performers that we are in need of 
rehearsal.

DIENEKES
Then you can stay behind and 
rehearse, but not before you help 
cast the fleet off, and rest your 
fate with the gods.
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LEONIDAS
So you would entrust my fate to the 
gods?

DIENEKES
(laughingly)

Always...well...sometimes.

A servant girl SCREAMS as a hidden assailant perched on a 
ledge leaps.

ANAXANDRIDAS
Defend yourself or die.

Suddenly two groups of boys and girls "attack", as 
Anaxandridas struggles to lift his shield.

LEONIDAS
(into the game)

We're surrounded. Slay the little 
traitors.

They spill into the courtyard, followed by the sounds of 
SWORDS and SHIELDS CLASHING throughout the villa.

It's not long before Anaxandridas motions, for his comrades 
appear to have bested Leonidas and Dienekes. They raise their 
weapons as if to deliver the final blow.

Sophia who is not amused, steps in the fray.

SOPHIA
Stop. Tomorrow you boys can play 
soldier all you want. You've 
embarrassed them enough.

DIENEKES
Out maneuvered by your own son with 
his playmate soldiers. Good thing I 
was here to watch your back.

LEONIDAS
(chuckling)

He sure likes to challenge me. He 
must want to be king.

CONSTANTINE, the father of Leonidas and Adoni enters. 

LEONIDAS (CONT’D)
Father, the news conference will be 
at the Parthenon. Leak it to the 
press.
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CONSTANTINE
Son. Are you sure?

They embrace with tears, as Constantine watches Sophia, 
Dienekes and Leonidas depart.

SLOW DISSOLVE:

EXT. SENATE HOUSE - LATE DAY

The last of the performers board the triremes and dock lines 
are cast off. The citizens on shore, and those that are 
departing stand eerily somber. The fleet slowly drifts away 
from the dock. From the steps of the Senate House another 
TRUMPET SOUNDS, followed by two others. Then total silence, 
as they drift as if already worlds apart.

CITIZENS
(call out in unison)

God protect you, we pray for fair 
winds.

INT. THE CAVERNS - DUSK

Down stream at the entrance to the Caverns, Anaxandridas with 
his friends stand next to a small blood red trireme sitting 
high at dry-dock. He has a sword in one hand and a shield in 
the other, and effortlessly lifts them high over his head as 
the fleet forms a single file, slowly following Olympia #1 
into the Caverns. The sound of oars pushing water breaks the 
eerie quiet that envelops them. The setting sun behind them 
illuminates the immensity and beauty of the caverns, then 
blackness.

Leonidas does not hear Anaxandridas's almost desperate call 
to him.

ANAXANDRIDAS
Father. Take me with you.

INT. OLYMPIA #1 - DUSK

DIROS in his late sixties, is one of few who can navigate the 
labyrinth of passageways and rivers inside the Caverns. He 
stands with Leonidas.

DIROS
Get the torches lit before we 
blunder.
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LEONIDAS
Lower deck, push water. Use your 
short-blade-oars. Upper decks rest.

DIROS
I want men on the rams, front and 
back.

Throughout the fleet, men stand on the battery rams, their 
arms outstretched hold torches which illuminate the vast 
Caverns.

DIROS (CONT’D)
Signal to follow within a boat's 
length of each other. Trust that 
our instincts will show us what our 
eyes can't see.

LEONIDAS
How long before-

DIROS
It's been centuries since we've had 
to navigate this passage. Six, 
maybe seven days and with this many 
ships snaking through, it would be 
easy to lose our way...

LEONIDAS
I understand your concerns...you 
have four days my friend.

SLOW DISSOLVE:

INT. SEA OPENING - DAY

After days of a difficult and dangerous passage, the trireme 
fleet approach the cavern's opening.

Olympia #1 heaves as she labors against incoming ocean swells 
and rush of wind. Diros with Leonidas stand between the two 
helmsmen.

DIROS
Feel that?

LEONIDAS
I can smell it.

DIROS
Behind you, look at the ship's 
labor against the incoming tide.
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NIKONUS, is one of the ships riggers, they are responsible 
that the masts can quickly be set.

NIKONUS
Prepare to raise forward mast. It's 
going to be tricky.

A short distance ahead, they're able to hear the seas batter 
against a rocky shore. Rays of sunlight begin to pierce 
through the darkness. Moments later, an urgent panic.

DIROS
Signal silence throughout the 
fleet. All oarsmen at your 
stations. Now!

Leonidas with Sophia at his side, stand between the helmsmen.

DIROS (CONT’D)
Quiet! Listen for the opening. I 
want four boat lengths between each 
ship. Timing, it's in the timing. 
Clear the men off the rams if they 
wish to live.

NIKONUS
Give me speed.

LOW RHYTHMIC DRUM BEAT signals the need for speed. Diros, now 
at the bow searches to identify the true opening.

DIROS
Oarsmen! We must have power to 
maneuver. Pick up the pace.

The oarsmen GROAN as they strain for speed.

INT/EXT. CAVERN SEA OPENING - DAY

After an apparent ordeal. Olympia #1 is on the brink of 
making it out to open sea but the opening, now obscured by 
ocean spray, and incoming battering seas slam Olympia #1 off 
course.

DIROS
(shouting)

Helmsmen hold steady on my signal- 
hard turn starboard. Now!

Moments from disaster a wave smashes into her bow, and then 
miraculously batters her back on track for the opening. She 
now begins heaving and rolling. The men brace themselves, 
fearful of being swept overboard.
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DIROS (CONT’D)
Helmsmen. Hard starboard. Oarsmen 
it's do or die. Put your backs to 
it!

Olympia #1 rounds through the last of the cavern's opening. 
Now almost outside and exposed to the ocean, her bow rises 
and SLAMS violently down into a continuous succession of 
incoming waves. The deck hands, with a single fluid motion, 
simultaneously tackle the mast up as others set the sail.

DIROS (CONT’D)
Two degrees up, spill wind, stiffen 
her up. She can't sail over fucking 
rocks. Helmsmen, steady. Harden 
back up, trim--

(trailing sound)
Take in the oars.

Another wave buries her bow as she shudders to a sudden stop, 
before slowly rising. She shakes the seas off her deck and 
regains her footing, and accelerates in speed.

DIENEKES
Prepare for impact.

Moments from clearing the towering sea cliffs a sickening 
sound emanates from her bow, continues aft.

WOOD CRACKING AND SPLINTERING, HULL SCRAPING over ROCKS.

Inches from the cliff walls, men rush to fend her off. 
Leonidas rushes forward to inspect the damage. He trips head 
long to slide overboard. Suddenly a hand grasps him.

DIENEKES (CONT’D)
Where you going Leo, swimming?

LEONIDAS
Diros. What the-

DIROS
We lost a set of oars. I told them-
hard over and take in the oars.

Olympia #1 suddenly accelerates beyond the cliffs and out to 
sea. The deckhands tune her mast and trim her mainsail, as it 
SLAMS HARD with wind. Leonidas, drenched, is visibly angry. 
He can see Sophia shaking her head with amusement.

LEONIDAS
Hard over what-- rocks? And I heard 
no such order.
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DIROS
Stop hollering over a few oars.

LEONIDAS
(growls)

Who's hollering.

The men, relieved to be safe, SHOUT a few HOORAHS, then turn 
their attention to the rest of the fleet.

INT. OLYMPIA #2 - CONTINUOUS

Olympia #2 is moments from running the entrance.

ADONI
Okay, boys, nothing to it. If 
Leonidas's pig of a ship can 
squeeze through, it'll be a breeze 
for us.

SPARTAN #2
If you say so! Tell us how.

Adoni, takes his position behind the helmsmen.

ADONI
(jokingly)

Helmsmen... Drive towards imminent 
disaster. Turn to starboard, fend 
off cliff walls, tackle the masts 
up set sails, lower the keel boards 
and pray for Posiedon to save our 
ass...and take in the fucking oars.

The men ignore him as they focus on the job at hand. THEONA 
one of numerous female Spartans, is Olympia's #2 tactician.

THEONA
Brace for impact.

BACK ON OLYMPIA #1

DIROS
We're lucky the wind shift was in 
our favor or you'd have more than a 
few oars to scream about.

LEONIDAS
Your timing was flawless, another 
inch and we'd be--

DIENEKES
Shipwrecked and dead.
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Amongst the jagged rocks, tell-tale evidence of long past 
shipwrecks can be seen.

Waves break hard and fast towards Olympia #2. Her bow rises 
over them and easily holds course towards the opening. The 
rest of the fleet quickly follows.

EXT. OLYMPIA #1 - SUNSET

LAZAROS, a tall skinny athletic nineteen year old, is the 
youngest member on the tour, and despite his age, he is a 
master sailing tactician. He eyeballs the sails as he trims 
for speed and balance. 

LEONIDAS
Set course for Athens.

DIROS
We have since my caverns.

LAZAROS
Now they're your caverns are they? 
... Ease the boom.

DIENEKES
That suits me fine, from this day 
forth they will be known as the 
caves of Diros.

FISHERMEN and VILLAGERS from atop the COASTAL MOUNTAINS look 
down upon these strange ships which have so mysteriously 
appeared.

INT. GREEK NEWS - EVENING

The Greek news personnel buzz with excitement as they 
recognize the ancient Greek trireme ships on their monitors.

ANCHOR
A moment please. We have live news 
video. We are looking at...err, 
well they look like ancient trireme 
ships. This must coincide with 
earlier BBC news reports and the 
forthcoming news conference with 
our Prime Minister. But there are 
many questions about all this, like 
who are they?
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EXT. TRIREME FLEET - SUNSET

The fleet has settled in for a peaceful night passage. Sophia 
emerges from a lower deck with Leonidas at the helm. She 
immediately notices the small fishing boats.

SOPHIA
I see we've been noticed and 
causing a stir.

LEONIDAS
They're very curious.

SOPHIA
Yes, of course they are. Warn the 
night watch to keep an eye out for 
them. We can easily collide and 
sink one of them.

A beat, Leonidas pulls her closer.

LEONIDAS
Did you see him, he finally managed 
to lift that old bronze shield of 
mine.

SOPHIA
But did you hear what he said?
Something he's being trying to tell 
you for a very long time. Your son 
said... Father, I love you--

LEONIDAS
(interrupts her)

He's Spartan. If he wants love and 
affection he can join the Roman 
legion.

SOPHIA
My husband is an ass.

EXT. BAY OF ATHENS - HARBOR - DAY

The beautiful sight of the Parthenon help guide the trireme 
fleet into port.

LAZAROS
Lower sails. Oarsmen, take us to 
dock.

News helicopters hover high overhead, while a flotilla of 
civilian spectator boats welcomes the fleet.
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GREEK REPORTERS with camera crews wait at the docks with 
thousands of people who have gathered, anxious to see the 
mysterious ships.

REPORTER #1
The triremes are stunning. We had 
no idea they even existed.

REPORTER #2
I too wasn't aware of them... I 
think I see Melina Mercouri with 
several dignitaries at the 
Parthenon.

A trumpet sounds and boarding ramps appear. Sophia emerges 
dressed in a white flowing Grecian dress slit open on both 
sides. On each trireme, her female comrades are similarly 
dressed.

SOPHIA
Musicians. Announce us please.

Sound of choreographed music from each trireme. Dramatically, 
performers in multiple formations in quick step, like an 
ancient phalanx disembark. Sophia with her female comrades 
join them as they march for the Parthenon.

EXT. ATHENS - PARTHENON LANDING - CONTINUOUS

Sophia with her entourage greet members of the government as 
they direct them to their seats. Adoni is already standing at 
the podium. An elderly woman is also directed to her seat. 
Sophia smiles as she sees her and immediately goes to greet 
her. It's MELINA MERCOURI, the Greek U.N. Ambassador. She is 
in her seventies, tall and lean with strong facial features.

SOPHIA
Welcome Melina, it's always nice to 
see you...beautiful as ever.

Melina smiles with gratitude at Sophia as she surveys the 
people who have assembled below her.

MELINA MERCOURI
I don't see Leonidas. What's he up 
to?

SOPHIA
Don't worry, you know how he 
thrives on surprise and theatrics.

News helicopters hover high overhead. Below a trio of 
trumpeters announce the start of the events.
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REPORTER #1
Something is happening. I can see 
movement.

On the deck of each trireme. A phalanx formation of men in 
colorful Spartan costume, suddenly appear, then disembark in 
military-style-precision. They move this way or that, 
dividing into smaller groups before they re-form at the 
Parthenon.

In a dramatic fashion, Leonidas suddenly emerges but rather 
than wearing more appropriate attire, he continues to be 
dressed in ancient Spartan costume. A citizen turns to her 
companion in shock.

CITIZEN #1
Is that our prime minister 
Leonidas?

CITIZEN #2
(jokingly)

I think it is, but this time 
indulging himself as a Spartan 
ship's captain! Seems like we never 
know whether he's coming or going.

The people begin to cheer with excitement. Sophia talks into 
the mic.

SOPHIA
Quiet please, I give you, my 
husband, and your prime minister... 
Leonidas.

Leonidas fumbles about trying to straighten his costume as he 
finger combs his long wind swept hair.

LEONIDAS
My fellow Greeks. Today is a 
glorious day and I reveal to you, 
that we are more than we appear to 
be.

The people become silent.

LEONIDAS (CONT’D)
Assembled before you are ancient 
Spartans. Many of them fought at 
Thermopylae, who are once again 
about to embark on a mission of 
grave importance. As you can see. 
Dear family members of mine are 
part of it... As I proudly am.
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The unique way he describes this creates a very discernible 
murmur.

CITIZEN #1
I wonder what he's up to, this 
time?

LEONIDAS
The very gods who empowered our 
culture's survival command us to 
appear this very moment in history 
at our own beloved and glorious 
Parthenon.

(beat)
All be it, still tragically in 
ruin.

He points towards the Parthenon as he speaks.

LEONIDAS (CONT'D)
And now is the time for Greece to 
take possession of her past and 
seize her future.

With sweeping arms he now motions for Melina to step forward. 
She receives a robust applause. 

MELINA MERCOURI
(vociferously)

The men and women standing before 
you represent our Spartan 
ancestors. They have studied hard 
to master our political philosophy, 
which the world has come to know as 
Democracy... They are masters of 
our arts, sculpture, literature, 
theater, medicine, mathematics, the 
very foundation for a free 
civilization. But be warned, they 
also master the art of... War.

Citizens frown with bewilderment.

Sophia and Melina lock eyes. After a long somber embrace, 
Sophia smiles and calmly takes the podium.

SOPHIA
Our purpose is simple. A Greek 
renaissance fair. On our triremes, 
we will sail to the ports of our 
Mediterranean neighbors, and god 
willing throughout the world. Why? 
To inspire their citizens to sign 
our petitions.
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She too points at the Parthenon.

SOPHIA (CONT'D)
And gather support to persuade the 
people of England to allow us to 
bring home... The Greek Parthenon 
marbles .

After a moment of hesitation. The citizens appear to grasp 
the reason behind it all. They begin to applaud and cheer 
with approval.

Leonidas takes several steps forward as he nods to a soldier 
standing a good distance away. Instantly in one powerful 
fluid motion, the soldier takes aim and thrusts his spear at 
him. People gasp in horror. Effortlessly, Leonidas seizes it 
in mid-flight and continues its thrust over the people's 
heads where it BANG, TWANG lodges deep into Olympia's #1 
wooden mast. The crowd is stunned as those on deck, inches 
from the spear appear amused and un-fazed. SPARTANS, then 
pound their spears on the ground. They begin a series of 
maneuvers to entertain and reenact historic battles.

SPARTANS
Thermopylae! Salamis! Thermopylae!

Melina returns to the podium.

MELINA MERCOURI
As the days pass, the scale of our 
mission will become more clear.

EXT. GREEK NEWSROOM - DAY

The anchors have been watching the speeches and activities at 
the Parthenon. They face the camera.

ANCHOR #1
There we have it. Apparently 
another one of our prime minister 
Leonidas's grandiose and inventive 
schemes to plead for the marbles 
...and at what cost to us?

INT. BBC NEWS - DAY

The news anchors sitting behind their desk shuffle paper as 
they wait for their cue.
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ANCHOR #1
We have been hearing strange rumors 
that the Greek prime minister is 
actually...err, a Spartan king 
living a secret double life.

ANCHOR #2
A moment please. We have our BBC 
foreign correspondent on site.

Live video from Greece appears on the BBC monitors as the 
reporter cups her hand over her ear. SUSAN BECK is an 
attractive blonde BBC foreign correspondent stationed in 
Greece. Adoni is at her side on board Olympia #1.

Susan takes her mic and places it inches from Adoni's 
mouth...

SUSAN BECK
Do you truly expect the British 
government to take this in stride 
while you gather thousands of 
petitions pleading for Elgin's 
marbles to be returned to Greece?

ADONI
Well, that's Leonidas's job. 
Irrespective, we'll sail to the 
furthest reaches of the world 
gathering signatures for our 
marbles . Sooner or later, the 
British will have to take us 
seriously.

SUSAN BECK
What's this about? The talk that 
Leonidas is...err, besides being 
the prime minister of Greece, is 
also, an ancient Spartan... King?

Adoni deftly side steps the question.

ADONI
Today. We are all Spartans at 
heart.

They lock eyes.

SUSAN BECK
I can see you intend to stay in 
some sort of character.

Susan Beck cups her hand over her ear as she receives a 
question from her BBC studio.
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SUSAN BECK (CONT'D)
Adoni, is it true? That during your 
studies at Cambridge. You and 
Princess Katherine were in love?

Adoni chuckles. As the wake from a passing motorboat causes 
Olympia #1 to suddenly roll causing her to lose her balance. 
Adoni quickly reacts by wrapping his arms around her. She 
blushes but appears reluctant to break his grasp.

ADONI
Watch your step, but don't worry, 
we're insured with Lloyd's.

(he smiles)
You know Susan? I'm a king without 
a queen.

SUSAN BECK
And with a dismal reputation that 
precedes you.

EXT. LONDON - EVENING - NEWS CONFERENCE IN PROGRESS

PRIME MINISTER IAN BLAIN, early forties is lean and somewhat 
handsome, but also stodgy.

BLAIN
As I've said. I with Parliament are 
well aware of Prime Minister 
Leonidas's latest adventure in his 
relentless, almost comical 
obsession with Elgin's marbles.

BBC REPORTER
What does he truly want? And why 
now?

BLAIN
(pointedly)

He has personally asked me to meet 
with him in Athens where he 
promises to clarify all the hoopla 
he's been stirring up. In the 
interests of our countries I have 
accepted his invitation.

BBC REPORTER
And the fate of Elgin's marbles?

BLAIN
On this, our position is well 
known.
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INT. BBC NEWS ROOM - CONTINUOUS

The anchor has been watching Blain's news conference. She 
glances at her notes before starting her evening news report.

BBC ANCHOR
Well there you have it, ancient 
Spartans living among us. Greek 
drama in the making. Or... A Greek 
tragedy played out before us. Don't 
you just love the Greeks?

INT. QUEENS GUARD - MESS HALL - NIGHT

BRIGADIER GENERAL PHILIP STEELHEAD, late thirties and young 
for his high rank. He commands the elite branch of the 
British Army. Her Majesty's Royal Guard. He with other 
personnel watch Blain's news conference.

STEELHEAD
Hear that? A Greek renaissance 
fair.

LIEUTENANT COLONEL JOHNSON is second in command to Steelhead. 
In-spite of being older than Steelhead he is a loyal friend.

JOHNSON
A Greek exhibition in London is not 
wise. In fact it's down right... 
politically stupid--

STEELHEAD
Yeah. In London with trireme, or 
whatever they call those ships 
docked at the tower during 
Katherine's coronation. I see a 
security nightmare.

JOHNSON
Something here doesn't fit, and why 
now? Sprung on us with little time 
to prepare. That in itself is 
suspect. Our security will be 
stretched thin as it is. London 
will already be overflowing with 
visitors.

STEELHEAD
Still, when it comes right down to 
it, they're clad with make believe 
swords and spears. What can they 
do?
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JOHNSON
Right, what can they do? Stick 
us...with them!

EXT. OLYMPIA #1 UPPER DECK - NOON

Blain is now in Athens and the two prime ministers are 
chatting as they walk up Olympia's #1 boarding ramp, where 
under a canopy, they sit at a small makeshift table for a 
lunch meeting.

LEONIDAS
I thought a casual lunch on this 
amazing ship would be a nice change 
of protocol. Parliament can be a 
bit stuffy.

Blain hesitates. He watches the first of six triremes slowly 
being rowed past him as he continues to listen to Leonidas.

LEONIDAS (CONT'D)
Beautiful aren't they.

BLAIN
Yes and lunch on Olympia #1. A nice 
touch.

From a secure distance the people on shore are able to 
observe them. Blain gets right to it.

BLAIN (CONT'D)
Look, we both know my government 
will never return Elgin's 
marbles... You're stirring the 
public and the bloody press at the 
worst possible time.

LEONIDAS
Right. The week of Katherine's 
coronation. But I think this is the 
best time. Let me explain. Look 
around, what do you see?

A plainly annoyed Blain, gives a quick courtesy scan of his 
surroundings.

BLAIN
(pointedly)

People, tourists, too many of them. 
The point is?
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LEONIDAS
Money. But I'll get to that soon 
enough. For old times sake, let's 
catch up.

BLAIN
I'm not here to reminisce about 
chasing girls at Cambridge for 
Pete's sake. I'm already catching 
flack from the press for even being 
in Athens.

ON THE DECK

The men on Olympia #1 prepare to hoist sails as others man 
the oars.

LEONIDAS
Look Blain. I ask you, face to 
face, to do the right thing and 
return Elgin's marbles, then it's 
back to business as usual.

They eye each other as two cold Greek beers are served.

BLAIN
That will never happen.

A smug righteous grin forms over Blain's face as he stares 
back at Leonidas. Leonidas knows this look and has to turn 
away to hide his expression of disappointment and disgust.

LEONIDAS
(spinning)

Right then. Plan B it is. Truth be 
told, in a way they are worth more 
to us in London.

Blain refuses giving Leonidas the respect of any eye contact.

BLAIN
(flatly)

If you say so.

LEONIDAS
(reduced to the hard sell)

Look... Tourists equal money, 
thousands have just started pouring 
into Athens to see the triremes and 
experience our live exhibitions.
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BLAIN
(beat)

For just a fair?

LEONIDAS
Maybe to you, it is just a kind of 
a fair, but it's a Spartan fair, 
authentic to detail. People 
throughout the world will want to 
see and experience it. The Spartans 
fascinate them.

BLAIN
Of course, got it. Now get serious. 
How does my government fit in?

LEONIDAS
That's easy. The conflict over 
Elgin's marbles generates a lot of 
interest via the old British Empire 
and the ancient Greeks.

BLAIN
British versus Greeks, the weak 
against the strong. Ratchet up the 
drama. Create a daily news feed.

(beat)
This is why you brought me here? A
ruse to help you promote a fair. 
For money? Parliament will never 
approve.

LEONIDAS
Guaranteed they will. Let me show 
you why.

Leonidas tries to ignore Blain's apathetic uppity attitude 
and signals his men, and a chorus of trumpets sound while 
they make ready for sea. Dock lines are cast off as the oars 
of Olympias #1 are run out and SPLASH into the harbor.

LEONIDAS (CONT’D)
Now relax will you and warn your 
security boys to hang on, lest they 
fall overboard.

(suppresses a grin)
And drown.

Olympia #1 slowly maneuvers out beyond the harbor. From the 
deck, the wide and vastly beautiful landscape of the 
Akropolis is clearly visible. Performers on land maneuver 
into position.
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BLAIN
What's happening?

TRUMPETERS SOUND, signaling performers to start their 
choreographed routines. Miliary style phalanx formations line 
up next to each other. Horse drawn chariots with huge banners 
flying rush back and forth as full scale battle reenactments 
commence.

LEONIDAS
Watch the show. We can still talk. 
This is just a build up to the real 
deal.

Out at sea, the SIX TRIREMES sail off in different 
directions, and form in two fleets. The larger fleet of four 
sails against the smaller fleet of two to re-enact their 
victory at Salamis against Xerxes's larger and more powerful 
fleet.

BLAIN
Ringside seats, very impressive. I 
wish my kids were here to see this.

LEONIDAS
That's the point. Listen to me.

(beat)
Greece is beset by difficulties. My 
people despair for national pride 
and we desperately need the 
revenues this fair can generate.

BLAIN
Like I said, Parliament will never 
agree to such an arrangement.

(beat)
Theatrics really? You always were a 
dreamer...schemer more like it. Why 
would they?

LEONIDAS
(trying to hide his 
disgust in uttering these 
words)

They would, if I ratify England's 
false claim to Elgin's Marbles.

They lock eyes.

BLAIN
You would do that? For money.
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LEONIDAS
It's not entirely for money but I 
would.

BLAIN
Just like that.

LEONIDAS
Just like that.

BLAIN
Full of surprises aren't you? And 
the terms?

LEONIDAS
The actual terms will be negotiated 
behind closed doors. But basically, 
England will pay my people an 
annual fee based on a percentage of 
the fees that the museum generates 
housing the marbles . As it is 
Greece receives nothing. It's the 
only way my people will agree.

(beat)
And we both know, that one day 
public opinion will turn against 
you and your government will be 
forced to return the marbles  and 
pay Greece compensation.

BLAIN
I see. Do you have any other bright 
caveats that I should know about?

LEONIDAS
Not really. Greece will simply 
receive fifty percent of gross' 
receipts. England of course, fifty 
percent of-- THE NET, plus 
overhead.

(beat)
After all, the marbles  were made-

BLAIN
I know... Made in Greece.

Suddenly, Blain notices a trireme change course and sail full 
speed towards them. Apprehensive, he clumsily pushes his 
chair from under his feet and faces the incoming trireme 
bearing down on them. Leonidas, still seated, obviously 
enjoys watching him sweat.
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LEONIDAS
Relax, that's just your old buddy 
Adoni seeking attention.

Blain braces for imminent collision. Seconds later, starboard 
side oars roll out SWOOSH drag-brake force-turn the trireme 
around. Her BOOM JIBES HARD OVER-BANG, her sails now hard 
with wind, she changes course just meters from them. Adoni 
can easily be seen manning the helm.

ADONI
Yahoo, Blain! God save the queen. 
Long may she reign over you!

Blain is visibly shaken and angry. He takes his seat.

BLAIN
I never liked your brother, he's 
nothing like you. Time he grew up 
and became a man.

LEONIDAS
Strange, because he likes you, sort 
of. But you know. The Greek god of 
grow up gave up on him a long time 
ago.

Blain, still frustrated, leans closer to Leonidas.

BLAIN
You know, in the end, you'll be 
hated. Nothing less than a sell 
out. A traitor, to the very people 
you love.

Sophia emerges from the lower deck. The wind blows against 
her white airy dress silhouettes her body. Blain appears 
stunned by her beauty.

SOPHIA
(pointedly)

Being a traitor has nothing to do 
with it.

INT. BUCKINGHAM PALACE - EVENING

KATHERINE, in her early thirties and beautiful, is soon to be 
crowned queen. She is tall, strangely blonde with olive skin. 
She and Blain, sitting comfortably in her chambers, are 
already conferring.
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BLAIN
So, in essence, they're selling 
out.

KATHERINE
Adoni and Leonidas a sell out?       
Doubtful.

BLAIN
I think they are resigned to the 
fact the marbles  will never see 
Greece. Our claim to them is 
irrevocable.

KATHERINE
So, he envisions annual royalties.

BLAIN
Which they desperately need. It's 
brilliant in a Greek sort of way.

KATHERINE
(dubious)

But starting this up during the 
week of my coronation? 

BLAIN
That too is brilliant. Your 
coronation is the event of the 
century and it's part of his crazy 
and ambitious plan.

KATHERINE
Do you trust him?

BLAIN
He's a conceited obnoxious pain in 
the-- But he thinks we're friends 
in a weird kind of way. He presents 
a rare opportunity to end their 
rights to Elgin's marbles without 
legal bias.

KATHERINE
But Parliament will never agree.

BLAIN
With your nod they will.

Katherine's mood instantly darkens.
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KATHERINE
As a child I watched them grovel in 
the queen's presence. And soon they 
will grovel in mine.

BLAIN
Now now, there's no need to carry 
over those feelings. They did after 
all recognize you as the rightful 
heir to succeed Elizabeth. The 
suspicions...or really the mystery 
of your lineage was proven false 
and is now past.

Katherine does not look convinced.

KATHERINE
Did you see Adoni?

He can sense her impatience for the answer.

BLAIN
Regrettably yes...and the rumors 
about you and him persist.

Katherine stands and walks across the rather large room to 
peer over London. 

KATHERINE
I met Adoni at Cambridge. All you 
need to know is that he deceived 
me.

BLAIN
You mean, that's all you care to 
tell me.

Blain gets up and begins to pace.

BLAIN (CONT'D)
Perhaps we should call this off.

Katherine appears detached deep in thought.

KATHERINE
No. Go ahead and summon Parliament 
to a special session. Good night.

INT. LONDON - HOUSE OF COMMONS - DAY

Tempers flare as CRONWALL, the rather fat Parliamentarian 
house speaker slams the gavel to call the session to order.
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CRONWALL
I wonder if our distinguished Prime 
Minister Blain has taken leave of 
his senses.

MEMBER #1, a tall lanky junior member is quick to agree.

MEMBER #1
Here, here.

CRONWALL
Why on earth would we risk a debate 
of ownership while the whole world 
may be watching.

The members continue to chatter amongst themselves in 
agreement. 

MEMBER #2
Allow the Prime Minister to speak.

A quiet befalls the chamber as Parliament notices Katherine's 
unexpected entry. As they stand and wait for her to take her 
seat, she nods for them to carry on.

BLAIN
Thank you. I too am sympathetic to 
Cronwall's concerns. Why risk 
public opinion turning against us?

The members now become impatient and unruly.

BLAIN (CONT'D)
But I warn Parliament. Leonidas has 
set a trap. He offers us no choice 
other than to go along with his 
proposition.

MEMBER #1
Nonsense, Leonidas doesn't dictate-

MEMBER #2
(interrupts)

Just let him speak.

BLAIN
If we fail to accept his offer to 
relinquish his claim, without legal 
bias, we not only risk losing 
Elgin's marbles but much more.

MEMBER #3
There is no dispute of ownership.
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Blain quickly rises from his seat. The chamber becomes loud 
and unruly.

MEMBER #2
Let him speak for bloody sake.

BLAIN
Don't you see. The renaissance fair 
will become a continuous 
international never ending thorn up 
our ass. And within several short 
years, they will posses millions of 
dubious petitions which at some 
point we will not be able to 
ignore.

The members now become quiet and begin to carefully listen.

BLAIN (CONT'D)
Not only that, he will inspire 
other nations to petition for the 
return of their antiquities.

MEMBER #1 turns to face the members behind him.

MEMBER #1
Bloody hell let them try.

BLAIN
Then they will demand retribution 
money, which world opinion could 
force us to pay.

(beat)
Meanwhile a little lip service 
could go a long way, at least until 
their fifteen minutes of media 
attention has waned and the 
business at hand has been 
forgotten. Regardless of whether 
his Parliament ratifies our right 
of ownership or not will not change 
anything.

(beat)
I say we must show the world that 
we are sympathetic to his quest; we 
cannot stand by and do nothing.

Blain returns to his seat. Member #4 rises.

MEMBER #4
As we speak. Egypt, with some 
thirty nations in attendance hosts 
a conference over this very matter.
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From his seat he picks up a newspaper and reads the headline.

MEMBER #4 (CONT'D)
"Cairo to Host Conference on Stolen 
Antiquities." Need I read more?

(beat)
Their cause is gaining support and 
they have barely begun... I vote 
with Blain. Let these wankers have 
their renaissance fair.

The members stand and give Blain a mild but reassuring 
applause. Steelhead who has been seated at the rear of the 
chamber makes his presence known.

STEELHEAD
House speaker Cronwall, may I 
speak?

CRONWALL
Yes of course.

They watch him as he approaches the podium.

STEELHEAD
Distinguished members of 
Parliament, let me remind you this 
is not one trireme ship entering 
London, we're talking twenty of 
them, each with two hundred 
personnel on board.

The members chatter nervously amongst themselves as they 
mutter about this information.

STEELHEAD (CONT) (CONT’D)
I insist that I'm allowed to 
establish my own security perimeter 
at the museum, and the Greeks are 
restricted within a designated 
area.

CRONWALL
Our intelligence, what do they 
report?

STEELHEAD
We've exhausted extensive 
background searches. From a 
security point of view, they're 
cleared. Strange, but it's as if 
they don't exist.
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Katherine quietly stands and motions for them to carry on. 
Cronwall slams down the gavel.

CRONWALL
It is time for us to vote.

INT. ROME - LOCAL BAR - NIGHT

Inside a neighborhood bar, the patrons watch the local news.

The ITALIAN ANCHORMAN is concluding his late night news 
report.

ANCHORMAN #1
I see that the British have finally 
sanctioned the Greek's renaissance 
fair in London.

An ITALIAN ANCHORWOMAN a dark rather beautiful co-anchor 
smiles as she comments.

ANCHORWOMAN #2
Well, maybe now we will learn more 
about the rumors of a love affair 
between Adoni and Katherine?

ANCHORMAN #1
Rumors, just rumors. I see that 
Alexandria, will be their first 
port-of-call, then on to Roma.

ANCHORWOMAN #2
Indeed, I'm excited for their 
arrival. It's kind of like 300 
Spartans suddenly surface in the 
twenty first century in ships that 
come from god only knows where.

A drunken bar PATRON raises his drink and speaks to the 
television monitor.

PATRON
The damn Greeks, all feta, no 
action. Who cares?

EXT. ATHENS HARBOR - DAY

On the UPPER DECK of OLYMPIA #1, a group of men hunch over 
nautical charts. Suddenly one walks to the helm. The people 
gathered on shore watch him.
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LEONIDAS
Oarsmen! Take us to sea.

The citizens CHEER and APPLAUD as oars SPLASH into the sea 
and begin to power the triremes beyond the harbor. The 
spectator flotilla follow, then TRUMPETS BLARE as the 
triremes separate to sail for their ports of call.

EXT. EGYPT - PORT OF ALEXANDRIA - NOON

Thousands of Egyptians have gathered to greet them. ATHENORA, 
captain of Olympia #11 with her second in command stand by as 
the trireme is gently maneuvered against the dock. With one 
exception Olympia #11 is manned by women.

ATHENORA
I wonder if the rest of the fleet 
is experiencing the same kind of 
welcome.

THEOROS, the only male, takes off his helmet and rests it in 
his arm. Both are stunningly beautiful in their form fitting 
Spartan armor costumes.

THEOROS
We'll know soon enough. This is our 
last port-of-call. Then on to 
Gibralta.

The Egyptian dignitaries and port officials are welcomed on 
board. Military transport trucks arrive. The handsome CAPTAIN 
NAIF steps out and smartly boards Olympia #11. After a moment 
of apparent confusion, he realizes that the captain is 
female. He greets her with a smile and a warm embrace.

CAPTAIN NAIF
Welcome to Alexandria.

Armed guards stand at attention beside him.

ATHENORA
And we welcome you aboard.

The Captain grins as he points towards the military trucks.

CAPTAIN NAIF
They transport the  petitions you 
seek. There are thousands and more 
to come... With your permission my 
men will help load them on your 
ship.
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A trumpet sounds in jubilation as Athenora raises her arms to 
speak. The people express a thunderous cheer of approval.

ATHENORA
You make us cry a million tears of 
joy. Your welcome overwhelms us. 
Our quest for freedom is as your 
quest for freedom.

EXT. STRAIGHTS OF GIBRALTAR - DUSK

Off the coast of Gibralta Olympia #1 is first to arrive. News 
helicopters hover high over them as they heave into the wind 
to wait for the others.

Leonidas carefully watches. Sophia's at his side.

LEONIDAS
Over the horizon is the mouth of 
the Thames.

One by one the triremes arrive. The sails are lowered and 
neatly furled. The oarsmen skillfully maneuver the triremes 
along side each other. Long lines precisely cast are used to 
raft the fleet as one. 

On the horizon appears the British Navy.

INT. BUCKINGHAM PALACE - LATE EVENING

Blain enters Buckingham palace and is shown to a small, 
ornate room where Katherine is waiting. 

KATHERINE
I've ordered you your usual, now 
tell me, when do they arrive?

BLAIN
Tomorrow, midday. They will be 
docked at the Tower.

(beat)
Assuming Steelhead clears them for 
entry.

KATHERINE
And Adoni?

BLAIN
Back to Adoni are we?

A weary Blain gestures for the butler to approach.
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BUTLER JAMES, long past the age of retirement, smiles at 
Katherine as he places Blain's drink before him. 

BUTLER JAMES
Your double Hendricks topped to the 
rim, Sir- stirred, no ice, no lime.

Blain frowns with apparent embarrassment, as he lifts his 
glass.

KATHERINE
Wouldn't it be easier to just ask 
for a full glass of gin with an 
extra long straw.

Blain clears his throat as he sips away.

BLAIN
Look Katherine, you know Adoni's 
reputation. Nothing good can come 
of this. Besides, Parliament would 
never sanction such a union.

KATHERINE
Who's talking about a union? Maybe 
I simply have unfinished business 
with him.

Blain takes an extra large swig.

KATHERINE (CONT’D)
Technically speaking, I'm still 
just a poor little princess.

( a beat, they lock eyes)
So, when's the dinner party?

a beat

KATHERINE (CONT’D)
You were right about the tourists. 
London is buzzing with them.

BLAIN
Beyond my expectations. By the way, 
how's the Olympia #1 acceptance 
speech coming along. I need to 
approve it.

KATHERINE
I can manage a simple speech.
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BLAIN
Fine, then rest while you're able. 
Your life as you know it is about 
to change forever.

KATHERINE
It already has. And strangely, I am 
afraid.

BLAIN
Fear is a good thing. It will help 
make you wise.

INT. H.M.S MENTOR - BRIDGE - DUSK

H.M.S. MENTOR is a recently commissioned state-of-the-art 
British warship. H.M.S DAUNTLESS her sister ship is also 
present and will participate in her sea trials.

ADMIRAL KINGSTON is a crusty old veteran sailor. He has been 
recently commissioned to Mentor. On board with him is 
Steelhead and Johnson. From the bridge they can see the 
trireme fleet on the horizon.

ADMIRAL KINGSTON
There's your fleet lined up like 
ducks in a row.

STEELHEAD
We're to escort them, not sink 
them, and be sure they have ample 
sea room.

The FIRST OFFICER in his thirties enters the bridge.

FIRST OFFICER
Sir, the inspection party is ready 
and waiting on your orders.

EXT. OLYMPIA #1 - DAWN

The Mentor has launched several tenders(small motor boats 
used to transport men or goods from ship to ship).

From Olympia #1, Lazaros reaches for his binoculars.

LAZAROS
Six tenders approaching. The Mentor 
sure is a strange looking warship. 
Nothing like her in our little 
navy.
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ADONI
We'll see her up close and personal 
soon enough.

LAZAROS BINOCULARS

LAZAROS
(slyly)

The Mentor's stern deck is low. It 
would be easy boarding her there if 
we ever choose to.

EXT. OLYMPIA #1 - CONTINUOUS

The tenders reduce speed as they approach Olympia #1 where 
they are waved off to the boarding ramps. There they are 
assisted on board as Leonidas, Sophia, Adoni and Dienekes 
wait to greet them. Steelhead is quick to step off and up the 
boarding ramp, not bothering to ask for permission to board, 
or for the tenders to be properly tethered. It does not go 
unnoticed.

STEELHEAD
(saluting)

Brigadier General Steelhead at--

SOPHIA
(dryly)

Permission granted. Watch your 
step. It can be a little slippery.

He wipes sea spray off his face, pauses a moment to look 
around, as if he were the master of the ship.

LEONIDAS
Your men are armed to the teeth. 
Why?

STEELHEAD
Then you must know, I'm security, 
that's what--

ADONI
- you do, I know... You haven't 
answered the question.

STEELHEAD
The Queen's Guard carries weapons. 
Are you afraid of a few guns.
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ADONI
Your men are armed with heavy 
caliber machine guns. You're afraid 
of what, exactly?

As tensions quickly rise, Dienekes gently intervenes.

DIENEKES
Excuse me. I'm in charge of the 
welcoming committee.

He turns to flash a comical grin at Leonidas and Sophia.

DIENEKES (CONT’D)
You and your men have unhindered 
access throughout these ships. I'm 
at your service to assist the 
inspection team.

LATER ON OLYMPIA #1

Steelhead walks aft to where Leonidas, Sophia, and Adoni wait 
for him.

STEELHEAD
You are cleared to enter London. 
However, I'm going to assign 
several men on each ship to guide 
you up the Thames.

SOPHIA
They're most welcome...without 
guns.

STEELHEAD
I'm sorry, but my men will remain 
on board...armed.

Visibly angry, Sophia's face turns red. Leonidas, Adoni and 
Dienekes are well aware of Sophia's temper, are happy to 
stand aside and watch Steelhead get an ample taste of it.

SOPHIA
How do you think it's going to 
appear to citizens enjoying the 
show with your soldiers armed with 
heavy caliber weapons as we sail up 
the Thames... This is a cultural 
mission. Guns will send the wrong 
message.
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Several Spartans who are partially obscured from view, 
discreetly begin to reach for their swords. A British soldier 
rests his hand over his sidearm.

STEELHEAD
My men stay or I'll--

SOPHIA
- what?

Sophia now moves within inches of his face.

SOPHIA (CONT'D)
Go ahead and explain to Blain and 
Parliament why we pass on London.

ADONI
And don't forget to brief 
Katherine.

Leonidas can't help but snicker. A few British sailors turn 
away, fearful that they too may laugh as Steelhead grits his 
teeth. He walks up to Adoni, slowly removes his revolver and 
grasps it by the barrel, curiously TAPS Adoni's chest armor.

STEELHEAD
(pointedly)

What's this made of?

ADONI
Honestly, I don't know?

Adoni holds Steelhead's gaze until Steelhead relents and 
calmly signals his men back to the tenders. They are slow to 
cast off as they THROTTLE ENGINES. CLICK-SHIFT-SLOW REVERSE.

STEELHEAD
(calling back to the 
Greeks)

Maintain a safe distance behind the 
Mentor... Let me be the first to 
welcome you into London.

EXT. THAMES - DOCK - DAY

Slowly the triremes make their way up the Thames where they 
gently maneuver to their assigned pier. As dock lines are 
cast, boarding ramps roll out. The Tower of London is a short 
distance away. British port officials are there to greet them 
and there are big crowds and world wide media. Overhead, Five 
Black Ravens slowly circle the Olympia fleet.
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A BBC reporter stand beside Olympia #2, now safely tied to 
dock.

BBC REPORTER
Who could have imagined...Spartans 
on massive trireme ships, docked 
here in London. Look at their 
costumes and props. It's said 
they're authentic to the last 
detail.

EXT. OLYMPIA FLEET AT DOCK - DAY

The fleet gently rolls as the wake of the spectator boats lap 
against their hulls. Leonidas, on deck with Sophia at his 
side, completes his opening greeting. Now it is Sophia's 
turn.

SOPHIA
... And now the Olympia #1 needs a 
proper introduction. She is an 
exact replica of the famous trireme 
warships which fought victoriously 
against the Persian fleet at 
Salamis. That battle, and the 
battle of Thermopylae, which we are 
here to re-enact for you are two 
historic battles that altered the 
course of history, and became the 
foundation for our democracies to 
take root and flourish.

(a long beat)
Olympia #1 was built as a special 
gift, to the Queen of England and 
her subjects, you the people.

The people cheer.

EXT. THAMES DOCK - BLACK TIE DINNER PARTY - EVENING

The fleet has been readied for the dinner party. On the deck 
of Olympia #1, a full length table has been reserved for the 
guests of honor. On the dock musicians play with ancient 
Greek musical instruments as members of Parliament, special 
dignitaries and the press alike sip champagne and mingle. A 
trumpet sounds to announce dinner.

SOPHIA
Please be seated.
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LATER THAT NIGHT

Dinner has ended. Guests chat, dance, and listen to the 
musicians.

Sophia is with Katherine who is discreetly glancing about 
tactfully searching for Adoni, who has been absent. Adoni 
suddenly enters. An uneasy calm is felt as the guests become 
aware of his presence. Rumors about them have been 
ubiquitous. A tension fills the air as the music stops.

ADONI
(to the crowd)

Excuse me.

Adoni boldly strides towards Katherine. The guests scurry to 
clear a path for him. Katherine stiffens her body and smiles 
as she waits for him. He stops within a foot of her. The two 
security forces brace themselves. Katherine's black shawl 
slips off her shoulder revealing her beautiful physique. His 
eyes follow it to the deck and back on her.

SLOW DISSOLVE:

INT. A SMALL GRUNGY APARTMENT - LONDON - DAWN

FLASHBACK - KATHERINE

Adoni with his back pressed against a door is trying to leave 
the apartment. Katherine still naked stands stretched out on 
her toes clinging to him. Both continue to kiss passionately, 
neither wanting to part. He tries to break her grip, but she 
squeezes him tighter.

ADONI
I love you Katherine, but I have to 
go.

She clutches him tighter, desperate to pull him back down on 
top of herself.

KATHERINE
You promise.

He fumbles for the door knob.

ADONI
I promise.

Tears flow from her eyes as he lowers her to the floor. Her 
chest heaves for air as they kiss, for what she fears may be 
for the very last time.
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KATHERINE
I love you Adoni.

Without a word he opens the door and quietly slips away. 
Katherine slowly slides to the floor buries her head between 
her knees and weeps. The sun's morning light filters through. 

END FLASHBACK

EXT. DINNER PARTY - CONTINUOUS 

As Adoni gazes at her, and before he can speak, to everyone's 
shock, Katherine strikes him hard across his face, then grips 
his hair and pulls him close to her lips.

KATHERINE
That is for deceiving me and the 
unbearable pain you caused.

She calmly lets him go momentarily.

ADONI
Katherine--

Again Katherine strikes him hard across the other side of his 
face. She reaches and grips him by the hair pulls him close 
to her lips, and gives him a tender kiss. Her eyes, solid on 
his, releases her grip and calmly lets go of him.

KATHERINE
Blain was right. Nothing good can 
come of this.

(beat)
You are dismissed.

Adoni reaches down for her shawl and places it back on her 
shoulder. Katherine watches him boldly walk away. Then 
signals for the musicians to resume playing.

KATHERINE (CONT’D)
I need one of Blain's drinks. 
Hendricks- I think, full up 
straight up.

Some of the guests appear to get the humor and nervously 
laugh. Blain grins but seems embarrassed, as he lifts his 
glass to her, only to see that it is predictably empty.

INT. QUEEN'S GUARD - HEAD QUARTERS - MIDNIGHT

Steelhead is in the middle of an emergency meeting with 
Blain.

45.



STEELHEAD
The press will blister us over 
this.

BLAIN
Apparently he had it coming. I 
think it's safe to say Adoni is not 
the Greek God he pretends to be, 
but a mere mortal.

Steelhead deliberately takes his time to respond.

STEELHEAD
Something is not right. I cannot 
put my finger on it, but-- I must 
in the strongest terms ask you to 
postpone this so called fair until 
we truly know that it is real.

BLAIN
Give me proof. Until then the 
events will proceed as planned.

STEELHEAD
But--

BLAIN
Your own not so subtle feelings for 
Katherine are apparently clouding 
your judgement. Set them aside and 
do your job, or you'll leave me no 
choice but to relieve you of duty. 
Is that understood?

Steelhead moves closer and sets his eyes firmly on Blain.

STEELHEAD
Yes, but sir. I just want to say 
that Spartans were never circus 
performers. Sir- Spartans are born 
soldiers.

BLAIN
For Christ's sake man, who cares? 
Spartans, Greeks, it's all the 
same. We're in the 21st century are 
we not?

Steelhead remains dark, daunted.
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EXT. BUCKINGHAM PALACE - NOON

The coronation procession emerges from Buckingham Palace and 
proceeds to Westminster Abbey. Thousands of spectators have 
lined the streets to catch a glimpse of Katherine.

From the trireme's upper decks. The Spartans in colorful 
costume stand at attention and salute as the procession 
passes.

EXT. BRITISH MUSEUM - TWO DAYS LATER - NOON

Built in 1812 it's a massive building with long wide hallways 
and huge display rooms designed exclusively to house Elgin's 
marbles. The museum's double door grand landing entrance, is 
at the top of a series of steps centered around a rather 
large U shaped courtyard.

The day of the ceremonies and the official presentation of 
Olympia #1 to the queen has arrived. The select spectators 
enter the courtyard and are directed to their designated 
cordoned off. 

A TRUMPET SOUNDS to announce the Spartans who have assembled 
in twenty phalanx formations, six across enter the grounds. 
At a quick step, they pace around the U shape museum's 
courtyard perimeter, where they stop and face center-
courtyard. Two phalanxes form at the museum's entry landing 
at the top of the steps, one on each side of the podium and 
the seating section for the dignitaries. Below they watch the 
spectators gather.

British security units blend in with the spectators. 
Steelhead with the Queen's Guard man the outer security 
perimeters. The museum's curator arrives. Sophia smiles as 
she shakes his hand. A Spartan escorts him to his seat, then 
Prime Minister Blain arrives with his dignitaries. Sophia 
with Leonidas at her side, is quick to welcome Blain with a 
smile and an embrace.

SOPHIA
I trust you are pleased with our 
preparations?

In the distance THUNDER BOOMS as a few rain clouds roll in.

BLAIN
I'm afraid the weather is turning, 
but yes everything is frightfully 
stunning.
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A CHORUS of TRUMPETS SOUND to announce the commencement of 
the ceremonies. Leonidas steps to the podium. His voice is  
briefly drowned by another THUNDER CLAP.

LEONIDAS
Trumpeters, please.

Two lines of TRUMPETERS SOUND and enter the courtyard, where 
like Moses parting the sea, a path opens. DRUM BEAT, a 
phalanx formation prepares to enter the courtyard.

The newly crowned Katherine is sitting on a Spartan shield. 
As if Cleopatra, she is lifted high for all to see and 
ceremoniously carried to the podium. The people respond with 
enthusiasm as she majestically slides off the shield to greet 
Sophia.

KATHERINE 
(whispers)

So where is he? Did I bruise his 
fragile male ego?

SOPHIA
We'll have time to talk about him 
later.

LEONIDAS
I now present. Her Majesty, the 
Queen of England...Katherine. God 
save the queen, long may she live.

Leonidas's eyes sweep over towards his phalanxes. His men 
take notice with subtle acknowledgement. TRUMPETS SOUND and 
SWORDS TAP against their shields to a LOW RHYTHMIC BEAT.

A few raindrops fall on Blain, and he looks up at the 
darkening sky.

BLAIN
He better make this short.

Leonidas, with his arm stretched, holds a rolled document. He 
pauses to search out Steelhead who's eyes are already on his. 
With a sly smile and a nod Leonidas turns back to deliver his 
speech.

LEONIDAS
Today. I have the honor to present 
an extra ordinary gift to her 
Majesty, Katherine, Queen of 
England... With this document, I 
officially present... Olympia #1.
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The spectators again applaud with approval as Leonidas waves 
for silence. He bows as Katherine joins him at the podium.

KATHERINE
My first official act as queen, is 
to whole heartily accept this 
magnificent gift, with gratitude. 
From the historic people of Greece 
to the good people of England.

The dignitaries stand to give an enthusiastic cheer.

LEONIDAS
Your majesty. Do you doubt the love 
my people have for you?

KATHERINE
I stand humbled before you.

A beat.

LEONIDAS
Then I have one question. Mr. Prime 
Minister, members of Parliament, 
your Majesty.

Katherine reaches for the rolled document from Leonidas who 
continues to hold it.

LEONIDAS (CONT’D)
Before I can release this document, 
I ask that you make your first 
official act. To recognize the 
petitions...that we've amassed, 
signed by hundreds of thousands 
throughout the world for you and 
your government, to step aside and 
to allow us take our marbles  home.

The Spartan ranks slowly begin to draw tighter.

Katherine looks shocked and visibly shaken. A light steady 
rain begins to drizzle as she turns to an equally shocked 
Blain.

KATHERINE
Petitions, what petitions? There 
was to be no discussion of Elgin's 
marbles in public, and especially 
here during this ceremony.
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Suddenly, seemingly from nowhere stacks of petitions are 
brought forth where they are dumped unceremoniously at 
Katherine's feet. 

BLAIN
(to Leonidas)

This is an outrage, we had agreed 
that the issue of Elgin's marbles 
would be addressed during closed 
doors.

Steelhead with Johnson at his side is becoming alarmed.

STEELHEAD
Something is very wrong.

The Spartans pull their helmets snug over their faces as the  
front line tilt their SHIELDS, CLICK, SNAP forward.

BLAIN
Our position is irrevocable. Never--

Now Sophia taps her helmet snug over her face.

SOPHIA
To hell with never.

LEONIDAS
(pointedly to Blain)

We're tired of your lip service.

SOPHIA
And we're tired of your false and 
larcenous positions.

LEONIDAS
Spartans prepare yourselves.

SOPHIA
For glory!

The phalanx formations make their move. THE FIRST WAVE 
PHALANX like a centipede surge into the museum and throughout 
it's corridors. Dienekes leads the charge as SPORADIC GUNFIRE 
and the intermittent sound of MEN SCREAMING EMANATE from 
within the museum.

A SECOND WAVE PHALANX surround the startled dignitaries. 
Sophia instantly takes hold of Katherine, who with a stunned 
Blain and members of his Parliament are swept away, 
disappearing within the museum.

50.



EXT. BRITISH MUSEUM - COURTYARD - DAY

THE MAIN PHALANXES stationed around the inner perimeter of 
the museum's courtyard appear calm and relaxed. Leonidas 
remains stoic and alone at the podium. He calmly watches the 
chaos before him unfold. He can see Steelhead break from his 
perimeter and head towards him. Johnson intervenes and they 
appear to be in a vigorous debate and Steelhead turns back. 
Beside Leonidas leaning against the podium, rests a sword.

EXT. BRITISH MUSEUM - COURTYARD - OUTER PERIMETER - DAY

British units stationed at the outer perimeter of the 
courtyard and behind the spectators realize they are at a 
distinct disadvantage, as they watch the events escalate out 
of control. The spectators appear bewildered as if this 
surprise action is staged to heighten the excitement.

EXT. BRITISH MUSEUM - COURTYARD - INNER PERIMETER - DAY

THE MAIN PHALANXES begin to stir. They step away from the 
museum's courtyard perimeter wall and tilt their front row 
shields forward. From the center row spears are set firmly 
vertical. From there, row after row in precise timing, the 
spears are lowered forward. Now they wait for the civilians. 

STEELHEAD
Bloody hell on me! I knew it.

JOHNSON
Sir, give the order. We can take 
them, but we must act or they will--

The main phalanxes remain eerily quiet.

STEELHEAD
(seems unsure)

It's too late. We can't risk 
civilian casualties, but nor can 
Leonidas. They have the advantage 
for now, call for reinforcements.

In the distance the faint blaring sounds of sirens become 
louder.

British security forces begin to raise their weapons.

Steelhead barks orders into his communication mic.

STEELHEAD (CONT’D)
Do not fire. Wait for the civilians 
to disperse.
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INT. BBC NEWSROOM - DAY

The anchors intently watch the video monitors before they 
turn to face the studio news camera.

BBC ANCHOR #1
Live breaking news. We have reports 
of gunfire within the British 
museum.

BBC ANCHOR #2
Chaos and confusion on the museum 
grounds. And the queen with her 
delegation cannot be located.

INT. BRITISH MUSEUM - CONTINUOUS

The museum guards, who are old and poorly trained, panic at 
the sight of Spartans armed with swords and shields rushing 
towards them. They draw their HAND GUNS. Then have little 
choice but to FIRE. To their shock, their bullets appear to 
disintegrate on impact with the Spartan shields and body 
armor apparently made of a strange carbon like material.

DIENEKES
(to his men)

Disarm these old bastards before 
they hurt themselves. 

The guards are easily overpowered. The FIRST WAVE Spartans 
have taken the museum. We can surmise that the SECOND WAVE 
Spartans with their captives are now safe within the museums 
second floor's grand statue room.

INT. WORLD NEWS - DAY

Throughout the world news anchors have broken into daily 
programing, chatting up all the breaking news.

ANCHOR
...and in a surprise move, Greece 
demands a U.N. Emergency assembly 
and an immediate end to all 
hostilities.

INT. UNITED NATIONS - CONTINUOUS ACTION

YENAN a black man in his late sixties is the SECRETARY 
GENERAL.
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YENAN
The emergency session is in order--

Melina Mercouri makes her way to the podium. 

MELINA MERCOURI
No nation on this planet has the 
right to steal the heart and soul 
of a people.

(beat)
England is guilty of such an act 
and will now finally answer for her 
crimes.

The U.N. Members are riveted. But there are UPROARS of 
protest from amongst them. The corpulent British Ambassador, 
Cronwall, is red with anger.

CRONWALL
Consequence is my pleasure and at 
my leisure. Not at yours. It will 
be you who will suffer.

MELINA MERCOURI
Your military is powerful. But we 
do not fear it. And you may no 
longer use it to terrorize us...so 
for the last time. Return our 
marbles ... I offer peace or 
war...choose wisely.

Cronwall shakes his head in total disbelief. The lights begin 
to flicker, then flash to total blackout.

EXT. ANCIENT GREECE - ATHENS - 438 B.C. 

Abruptly the assembly is filled with rapid video images of 
the Akropolis and the Parthenon atop it. The marbles  gleam 
under the midday sun. Suddenly we're presented in 1806 
A.D...and a grotesque image of Thomas Bruce as he orders his 
troops to fire on unarmed civilians who are protesting the 
dismantling and theft of the Parthenon Statues. Then the 
image blurs fast forward to the Parthenon marbles  in present 
time British Museum which so righteously houses what is not 
theirs.

Cronwall stands and mockingly applauds.

CRONWALL
Thank you for that cheap Hollywood 
production. A sad presentation from 
an actress many years past her 
prime. 

(MORE)
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May I remind you that Greece is 
broken on her knees, and in no 
position to wage war with Mary 
Poppins, let alone my England.

MELINA MERCOURI
British arrogance. Boring and  
predictable. It destroyed your 
empire... Sadly you've learned 
nothing.

CRONWALL
You stand before this Assembly to 
declare that Greece will wage war 
on England if --

Defiantly Melina SLAMS the GAVEL.

MELINA MERCOURI
If my big fat friend will stop 
slobbering over himself and learn 
to listen. I did not say, nor did I 
declare that Greece will wage war 
on England.

CRONWALL
No. Pray tell who?

MELINA MERCOURI
Spartans you fool.

Melina SLAMS the GAVEL and angrily throws it to the floor. 
The gavel CLANKS as it rolls down the steps towards Cronwall 
who appears afraid and clumsily jumps aside as it rolls to a 
stop inches from his feet.

CRONWALL
What. This is madness. The Spartans 
are nothing but a blip in history.

MELINA MERCOURI
Fool. A blip in history that is now 
breaking down your door.

Melina turns for the exit. She hesitates and calmly walks to 
where Cronwall is sitting.

MELINA MERCOURI (CONT’D)
You rule with guns and now you'll 
die with swords.

CRONWALL (CONT'D)
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INT. BBC NEWS - DAY

The anchors are somber and appear apprehensive as they read 
the U.N. news feed.

BBC ANCHOR #1
This is live breaking news 
from the U.N. Emergency 
assembly. Greece has declared 
war on England...  
correction, rather it is 
Sparta that has declared war.

BBC ANCHOR #2
But Sparta is not a country. 
This is very confusing.

EXT. BRITISH MUSEUM - COURTYARD - DAY

The main phalanxes around the courtyard lower their shields 
and now take a relaxed non threatening stance, being careful 
not to further panic the spectators. Then from within a 
phalanx unit. Adoni emerges and carefully makes his way 
through the crowds towards Steelhead.

ADONI
People! Don't panic. This is all 
part of the fair. Go home. A storm 
is brewing.

The British units step away from the cover of their military 
trucks and instinctively raise their weapons which ignites 
further confusion and panic. Steelhead makes his way towards 
Adoni.

STEELHEAD
People go home.

(beat)
The ceremonies have been canceled. 
Stay calm.

The British forces stand down and begin to clear a path for 
the civilians.

Adoni, alone in the center of the courtyard as people 
anxiously push past him, fixates on Steelhead who makes his 
way towards Adoni. Leonidas calmly watches them.

EXT. BRITISH MUSEUM - LANDING - CONTINUOUS

Dienekes quietly exits the museum and joins Leonidas at the 
podium.

LEONIDAS
How many?
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DIENEKES
One dead, four wounded. One won't 
survive the night.

LEONIDAS
And Sophia?

DIENEKES
She's secured the marbles . We 
control the museum. It's sealed 
tight.

A FIRST WAVE Spartan exits the museum to hand Leonidas a 
message and quickly reenters to dash back up the stairway. 
Leonidas passes the message to Dienekes for him to read.

LEONIDAS
And the queen?

DIENEKES
Admiring the marbles ... Everyone 
is safe and unharmed, sir.

LEONIDAS
And the guards?

DIENEKES
Bruised and bloodied, and clueless 
to what hit'em. Other than that, 
they're okay.

Dienekes rests his hand on Leonidas's shoulder, then reenters 
the museum.

INT. BRITISH MUSEUM - STATUE ROOM - DAY

Katherine, Blain along with the five members of his 
Parliament and a few others, including two children have been 
taken captive. The group is now on the second floor grand 
statue display room. There amongst the friezes, and metopes 
carved on them are the six statues of the Parthenon's unknown 
goddesses.

SOPHIA
Please sit.

Katherine's appears to be almost in a trance as she stares at 
the statues.

SOPHIA (CONT’D)
Beautiful, aren't they?
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Sophia directs two rows of Spartans to form a perimeter 
around the marbles . Another row guards the entry.

SOPHIA (CONT’D)
These soldiers will protect you 
with their lives. You have nothing 
to fear. Katherine, I want you by 
my side at all times.

BLAIN
Sophia what are you doing?

SOPHIA
Blain, don't interrupt me. Now sit 
down. All of you please sit.

KNOXVILLE a member of Parliament and a close political ally 
of Blain makes his way towards Sophia.

KNOXVILLE
And what about us?

SOPHIA
What I told Blain goes for you too.

A Spartan approaches Sophia and hands her a message which she 
immediately reads, then hands it to Blain and Katherine.

BLAIN
My god.

SOPHIA
(to Blain)

Your ambassador has pushed for war. 
And war it shall be.

Katherine takes Sophia's arm turns her face on to her.

KATHERINE
Then you must know that you will 
all die.

SOPHIA
(softly)

But not alone.

EXT. TRIREME FLEET - DAY

The trireme fleet is at dock with only a few men on board to 
protect it. British units move in, raise their weapons, aim 
and fire several rounds of warning shots. VAUGHN WHITE, a 
young good looking commander cautiously approaches with a 
bullhorn in hand.
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VAUGHN WHITE
Hear this. I am commander White. 
You have ten seconds to surrender.

Moments later a quick burst of rounds slam into the triremes.

SPARTAN VOICE
We are unarmed. Hold your fire.

The Spartans on board without another word said, slowly rise  
and surrender. The British soldiers quickly move in.

VAUGHN WHITE
Get'em out of here.

INT. BRITISH MUSEUM - DAY

The museum guards are being escorted down the main stairway, 
to the museum's entrance where they will wait to be released.

SPARTAN #1
Stand aside for these men.

SPARTAN #2
(to the guards)

Quickly, in single line, be smart 
about it.

EXT.  BRITISH MUSEUM - LANDING - CONTINUOUS

Leonidas still alone at the podium watches the courtyard 
cleared of spectators. Moments later he can hear Dienekes, 
Lazaros and Savvas approach him as helicopter gunships now 
circle overhead and war sirens wail throughout London.

LEONIDAS
About time you showed up.

(grinning sarcastically)
I don't think they're going to make 
it easy for us to take the marbles  
home.

DIENEKES
Then it's time for you to dress for 
battle.

(beat)
Buggers will be pissed when they 
finally realize they have a war on 
their hands over marbles  they 
understand so little about.
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Savvas unsheathes his sword. With a few precision cuts he 
strips Leonidas naked of his wrinkled civilian suit. Leonidas 
now naked at the podium ignores his comrades who can't help 
but laugh and just as quickly as he was stripped, his armor 
is fitted to his body. Lazaros then hands him his red and 
black crested helmet. Before the world to see, Leonidas has 
transformed into a Spartan soldier.

EXT. BRITISH MUSEUM COURTYARD - BRITISH OUTER PERIMETER - 
CONTINUOUS

A BRITISH SOLDIER crouched behind a military transport takes 
note of the ravens.

BRITISH SOLDIER #1
This is bloody weird. Our own tower 
ravens seem to "Side with them." 

BRITISH SOLDIER #2
They don't have guns, yet we hold 
back. Why don't we move on'em? Who 
are them blokes?

Steelhead signals for his military trucks to move back and 
open a wider path for the remaining civilians to disperse. 
Adoni continues to help guide them on their way. An electric 
tension continues to hotly buzz between these two men. 
THUNDER and LIGHTNING illuminates the London skyline. Finally 
the courtyard becomes eerily quiet. 

Johnson places his field radio over his mouth.

JOHNSON
The courtyard is clear. Take your 
positions.

EXT. BRITISH MUSEUM - LANDING - CONTINUOUS

The MAIN PHALANX units tighten ranks and lower their front 
row spears and lock-set-horizontal. The phalanxes with 
sixteen foot spears protrude between rows of shields. Poised 
to strike, if necessary they take one step closer.

DIENEKES
This isn't the time for Adoni to be 
toying with Steelhead.

LEONIDAS
He's not.
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LAZAROS
He's assessing Steelhead's defenses 
while he buys time for the 
spectators to clear out.

Angle on, both sides watch Adoni and Steelhead. Their next 
move may start a war. Steelhead seems dismissive as he 
eyeballs Adoni's armor. Then he moves within inches of his 
face.

STEELHEAD
So. Finally. It comes down to the 
two of us.

ADONI
Not quite but if it helps you 
understand, think of us kind of 
like...err, Indians at Little Big 
Horn.

STEELHEAD
Custer's last stand, is that it?

ADONI
That's right. You're Custer and 
were the Indians!

In the distance, a LIGHTNING BOLT strikes to illuminate the 
darkening sky.

ADONI (CONT’D)
You have two options- stand down 
and we pack our..."stuff" and go 
home.

STEELHEAD
And the second option?

ADONI
War. We win, you're dead...we pack 
our marbles  and go home.

Angle- FOUR VICTORY TM-II TANKS RUMBLE to a stop at the 
British outer defense perimeter... Steelhead turns his head 
and smiles as he sees them lower their torrents and set their 
sights on the Spartans.

STEELHEAD
We've captured your ships and the 
men on them. You have no means of 
escape. Surrender is your only 
option.

60.



From his peripheral vision Adoni can see Steelhead's hand 
grip his sidearm.

ADONI
The hell with your ships and screw 
the tanks. They're scrap metal on 
this battleground. For the last 
time. Stand aside for our marbles , 
or please feel free-to-just-start-
the-war.

Steelhead draws his sidearm and just as quickly Adoni 
unsheathes his sword.

EXT. BRITISH MUSEUM - COURTYARD - DAY - CONTINUOUS ACTION

With the action far from subsiding, Steelhead draws his 
sidearm but not before he feels a sword pressed firmly across 
his neck. His feet are kicked out from beneath him. Now 
pinned under Adoni's weight. Steelhead unintentionally 
DISCHARGES his SIDEARM.

Angle- a young solidly built SERGEANT panics and overreacts.

SERGEANT
He's killed Steelhead. Fire at 
will.

There's a quick burst of FIREPOWER over their heads.

JOHNSON
Damn it, hold your fire.

LIGHTNING ILLUMINATES the sky. Adoni, his sword menacingly 
inches from Steelhead's face, smiles at Steelhead then rises 
and confidently retreats within a phalanx unit. Steelhead 
appears shaken and is slow to get back on his feet. Furious 
to have been bested by Adoni, he shrugs his men off as they 
lift him to his feet. He joins Johnson.

Leonidas with his comrades have left the podium. It's 
apparent that the two forces are poised to fight.

INT. GREEK NEWS - DAY

The news anchors quickly take their seat.

ANCHOR #1
Live, breaking news. The Spartans 
have made it clear they will wage 
war for the marbles . The big 
question is how!
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EXT. BRITISH - OUTER COURTYARD PERIMETER - DAY

The approaching storm clouds that darken the sky seem to 
heighten the British sense of urgency to act.

STEELHEAD
(to Johnson)

They have no guns. Fire on them. 
Prepare to clear the courtyard.

JOHNSON
But we cannot enter the museum. 
Remember that Katherine is inside.

STEELHEAD
They cower behind shields. Now go- 
I order a full frontal assault. 
Clear the courtyard.

The Sergeant prepares to repeat the order.

EXT. BRITISH MUSEUM - COURTYARD - DAY

The MAIN PHALANX holds firm as THE FIRST ROUNDS IMPACT on 
their SHIELDS and DISINTEGRATE.

LEONIDAS
Prepare to take fire. Shields lock 
and tilt...rear flank archers... On 
my order.

The VOLLIES SMASH HARD on the Spartan shields. Although many 
of the bullets disintegrate upon impact into flying 
projectiles, some of the front line Spartans fall dead or 
wounded, as the bullet fragments rip between their inner 
ranks. As one man falls, another steps forward to take his 
place.

The British, with their GUNS BLAZING break cover and charge. 
A row of shields open and hundreds of rapidly produced arrows 
return fire.

LEONIDAS (CONT’D)
Shields lock and tilt. Set 
spears...on my order we charge!

SPARTAN COMMMANDER
Rear flanks hold back.

Rear rows of Spartans step out from the protection of their 
phalanx. Bows drawn tight.

The British charge is moments from the main phalanxes.
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ADONI
Give the fucking order.

LEONIDAS
Spartans. Take your glory.

Phalanxes crouch low, as if a black beast poised to pounce, 
and launches itself into the British charge. Like two rams 
charging they COLLIDE-HEAD-ON and quickly become locked in a 
hand-to-hand brutal-like-scrimmage of a battle for survival. 
MEN SCREAM in fear and agony. The shields push forward. Again 
and again. Rows of spears as if choreographed rise and thrust 
down with deadly precision.

The now claustrophobic British can only try to fire point 
blank into the Spartans but their rounds ricochet off the 
Spartan's body armor and back amongst themselves. As with the 
Spartans, some of are hit and fall, only to be trampled on. 
Blood pools with rain as it begins to flow on the ground. The 
SCREAMS of the wounded and dying men permeates throughout. 
The Spartans unsheathe their short blade swords. The weight 
of shields and the force of men pushing forward FURTHER slows 
the British assault. But also, the Spartan's shields and body 
armor begins to fracture.

Leonidas fighting along side Adoni shouts an order.

LEONIDAS (CONT’D)
Hold in reserve three additional 
phalanxes. If all else fails we 
can't lose the museum.

Somewhere in the distance LONDON'S WARNING SIRENS WAIL as new 
British reinforcements arrive.

LEONIDAS (CONT’D)
Don't let'em retreat. Keep them 
engaged and break for the tower.

ADONI
We know what to do. Now go damn it, 
you're wasting time.

Despite occasional success Steelhead and his men start to 
lose ground.

STEELHEAD
Bloody hell on me- disengage.

JOHNSON
It's the fucking courtyard. It 
favors them. We risk shooting our 
own men.
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STEELHEAD
Fall back and regroup.

INT. BRITISH MUSEUM - STATUE ROOM - CONTINUOUS

Stray BULLETS SHATTER through the museum's skylight windows. 
The captives, now huddled together are protected under the 
Spartan's shields.

EXT. BRITISH MUSEUM - COURTYARD - DAY

A unit of British troops continuous rounds begins to have 
deadly effects.

LEONIDAS
Savvas! Give us a distraction.

The arriving British reinforcements freeze in fear and 
confusion as they see spears and arrows arch high, then rain 
down on them.

SAVVAS
Is that distraction enough for you?

Slowly, Leonidas with six phalanxes break away. They fight to 
break through the British perimeter.

Dienekes covers with the rear phalanx.

DIENEKES
Rear units. Give them spears and 
give them arrows and give us cover.

From within the safety of phalanx, another row of Spartans 
lower their shields. And step out into the open, draw bows 
and release their arrows. Others arch spears, take aim and 
launch as a blitzkrieg of bullets attempt to cut them down.

Johnson can see Leonidas with his men disengage from the main 
phalanx units. He appears horrified to see them fight to 
break through his own defense perimeter towards the Tower of 
London's outer wall.

JOHNSON
The tower, warn the tower. They 
mean to take the tower...now 
they're after the Crown Jewels!
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INT. BBC NEWS - DAY

Flying high above, a news helicopter transmits spotty video 
footage. The newsroom anchors appear tense.

BBC ANCHOR #1
The British have charged into a 
trap. And by god, it seems that 
they can't even retreat. I am 
seeing this with my own eyes, but 
not believing. British soldiers-
fighting Spartans for their lives.

EXT. BRITISH MUSEUM - COURTYARD - DAY

The phalanxes surge collides with the British to just as 
quickly fall back. They repeat the same tactic followed by 
their fake retreat, and a deadly counter attack. The two main 
forces appear locked in a never ending scrimmage hand-to-hand 
fight. The British seem disoriented. The overwhelming weight 
of the rear lines in the phalanxes pushing, pressing forward 
keeps the momentum against the British.

ADONI
Keep'em sucked in! You all know the 
drill. Keep'em off balance.

(to Leonidas)
What's taking so long. Break for 
the tower.

LEONIDAS
What the hell do you think I'm 
doing!

INT. BRITISH MUSEUM - INSIDE STATUE ROOM - CONTINUOUS

A mysterious disheveled looking old GRUFF SPARTAN notices two 
frightened children. He breaks position and carefully 
approaches their father as the battle sounds outside 
permeates the museum.

GRUFF SPARTAN
Are these youngsters yours?

FATHER
Yes.

GRUFF SOLDIER
May I approach?
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GUNFIRE CONTINUES FROM THE COURTYARD

He smiles as he looks down towards the children.

GRUFF SPARTAN
What are your names? 

GRANT, a lean good looking boy.

GRANT
Hmm err. I'm Grant and this is my 
sister Elle. We're twelve...and a 
half. We're twins.

GRUFF SPARTAN
Twins you say. Twelve-ish, you look 
more like fourteen at least. Hold 
this for me will you? Careful now.

He hands Grant his spear.

GRUFF SPARTAN (CONT’D)
I know it's heavy. So I'll help 
you. You both look frightened. 
Don't be. See all those soldiers. 
Do you know why they're here?

GRANT
To hurt us?

GRUFF SPARTAN
Don't be silly.

(beat, sternly)
Every soldier here is to see that 
no harm comes to you. And I promise 
you will soon be going home.

GRANT
But, but, why are you all fighting?

The civilians, including Sophia, now focus on the Gruff 
Spartan.

GRUFF SPARTAN
Okay, follow me. Let's take a 
closer look at these-

He takes them by the hand. Now the guards clear a path as he 
leads them closer to the marbles .

GRUFF SPARTAN (CONT’D)
What do you see here?

There are six goddess-like statues.
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ELLE
Statues of...err old girls, that 
sort of look pretty.

GRANT
And I see a big horse's head but 
it's broken. Why would you fight 
over that?

Crouching down to them, the Gruff Spartan smiles and 
chuckles, his big burly arm swings around Grant's shoulder. 
Elle is leaning against him, becoming comfortable.

GRUFF SPARTAN
Now please allow me answer your 
question- just pretend.

(beat)
Once upon, a long, long...long time 
ago...  Your mom and dad built the 
most beautiful house in the world.

The kids listen carefully, while he strokes his white beard.

GRUFF SPARTAN (CONT’D)
Not...just a house, much more than 
that. You see, people from all over 
the world learned of this house, 
but they didn't believe such a 
house could be real, so they came 
to see it for themselves.

(beat)
You see. Your mom and dad are kind-
of-like the Greek people. And they 
too would want to share the house, 
with all the people in the world.

ELLE
Yeah, so.

He gives them a fatherly frown.

GRUFF SPARTAN
Listen to me now. It was not just a 
house. This was a house built by 
free men, for free men, and it 
abounded with Democracy, 
literature, music, theater, 
philosophy, medicine, mathematics, 
and astrology.

(short beat)
The house was alive and spoke to 
the whole big world of such things, 
and people listened, and loved the 
house for doing all this.
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Outside, GUNFIRE and MEN'S SCREAMS become LOUDER. The Gruff 
Spartan, his arms still around them, draws them even closer.

GRUFF SPARTAN (CONT’D)
Then one day, your mom and dad got 
real sick. And for a while they 
couldn't take care of the house, 
and everybody in the world was sad-
well...almost everybody.

GUNFIRE, followed by windows shattering on the display floor. 
Spartans quickly raise their shields overhead to protect all 
the civilians. The gruff Spartan continues on.

GRUFF SPARTAN (CONT’D)
Then one day from a country, far, 
far away, a big strong man and 
hundreds of men with guns came to 
see your house, and because your 
mom and dad were sick, they decided 
to steal the house and all the 
things inside for themselves... 
Good people tried to stop them, but 
many were shot and many were even 
killed.

GRANT
But why didn't they get guns too?

Gruff Spartan frowns at the mention of this.

GRUFF SPARTAN
(softly)

Because... We are Spartan!

GRANT
But, but- Without guns, they can 
kill you too.

GRUFF SPARTAN
That's no matter because they can 
never kill what it all stood for!

(beat)
You see it was never meant to 
belong just, to the Greek people. 
It is the house that built the 
world and it belongs, to all the 
people of the world.

(beat)
We are the only ones who can fix it 
again for them. That's what this is 
all about.
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Now in tears. He gently takes back his spear and gets down on 
one knee, with his arms open. The children give him a long 
warm embrace, before he gently pushes them away towards their 
father. He now turns his focus on Katharine and hobbles over 
to her. A few members of Parliament attempt to intercept him, 
but he ignores them. He then rips an ancient looking gold 
medallion from around his neck and squeezes it tight into 
Katherine's palm.

GRUFF SPARTAN (CONT’D)
This belongs to you.

KATHERINE
Belongs to me...what is it?

She turns the medallion over and stares long and hard at the 
portrait of a woman sculpted on it. Her eyes widen as she 
appears to recognize the image which looks remarkably like 
herself. She immediately begins to tremble. 

GRUFF SPARTAN
It was your ancestor's. It is your 
past. It is who you are and the 
link to all our future.

(beat)
We have searched for you.

He turns his back on them and appears to limp, as he walks 
away. Within seconds it seems like he has completely 
vanished!

Elle buries her face in her father's chest and weeps.

GRANT
Come back mister. I have friends, 
lots of them. We can help you 
too... Please don't die.

EXT. BRITISH MUSEUM - COURTYARD - DAY

The TOWER of LONDON consists of many buildings which are 
surrounded by a moat and a massively high stone block wall 
for protection. The entrance is known as Gate House. To enter 
the tower buildings, you must first cross the moat drawbridge 
and pass under and through the almost impregnable gate. The 
tower is one hundred meters from the museum, not far south 
from the Tower's Gate House.

Leonidas's phalanx in groups of six men deep, and forty long 
have broken through Steelhead's defense perimeter. They form 
up at the tower's moat, just beyond is the tower's outer 
wall.
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LEONIDAS
Spartans. Take the tower and we win 
the day!

As Leonidas's "tower phalanxes" lower their sixteen foot 
spears between their massive shields and advance for the 
Tower Gate House. A unit of British soldiers veer back 
towards him and unleash concentrated heavy rounds on them in 
an attempt to stop or slow his progress towards the tower 
while Adoni with his men continue to battle within the 
confines of the museum's courtyard. Throughout the phalanxes, 
the relentless barrage of rounds now begin to weaken the 
Spartan shields and body armor.

INT. TOWER OF LONDON - CONTINUOUS

In a frenzy the tower guards prepare their defenses. They 
take positions high atop the towers's inner walls. The 
Spartans will be caught in a cross fire should they manage to 
break through Gate House into the tower courtyard. SIRENS 
WAIL throughout London. LIGHTNING STRIKES as the weather 
worsens.

EXT. BRITISH MUSEUM - COURTYARD - DAY

BATTLE CRIES as men fight on in various locations. VOLLEYS 
SLAM onto the TOWER WALL and MUSEUM. PIECES of STONE and 
FACADE BREAK off and rain down on them.

EXT. BRITISH MUSEUM - COURTYARD - DAY

Adoni is fighting furiously, thirty meters away, he can still 
see that Leonidas's phalanxes take continuous heavy rounds of 
firepower, and their advance appears to have stalled.

ADONI
Leonidas needs cover and he needs 
it now. Set spears and arrows, arc 
high- death and fear to their rear 
lines.

Johnson looks up as scores of spears and arrows soar over 
head deep behind his lines. Men clutch spears and arrows sunk 
in their chest, their eyes wide open in horror.

JOHNSON
Where are our snipers? Don't let 
them stick us to death... What the 
hell is going on, why is our rear 
flank retreating?
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The Spartans appear to retreat as they rotate their front 
rows.

ADONI
Take one step forward, retreat and 
rotate back on'em. Press'em back to 
hell...attack, kill, rotate.

SERGEANT
Do not let them break away. Fire at 
will, fire!

The courtyard has turned into a chaotic mass of soldiers 
fighting hand-to-hand within its confines.

ADONI
Stay engaged, don't let'em turn 
towards the tower.

Slowly the tower phalanxes disappear from view. Steelhead 
catches a glimpse of Adoni and moves for him. He raises his 
revolver and takes aim. A sword strikes the barrel. A 
REVOLVER FIRES. Spartans turn on Steelhead and swarm over 
him. His gun is twisted from his grip. Steelhead is now 
Surrounded by a wall of shields.

JOHNSON
We've lost Steelhead. Retreat and 
regroup!

A Spartan grips an incensed Steelhead by the hair and twists 
his head back around takes him down. Steelhead can feel a 
sword tip break skin between his eyes. Blood flows down his 
face.

SPARTAN #1
Little embarrassed are we. Taking 
guns to a sword fight.

SPARTAN #2 
Your fuck-the-Greeks days are over.

With the capture of Steelhead, the Spartans press on.

SPARTAN #1
Don't kill him!

Those closest around Steelhead are forced to surrender.

ADONI
Keep the pressure on. We decide 
when this battle ends!
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The Spartans maintain pressure as the British attack stumbles 
over itself in a panicked retreat.

The carnage of the dead and wounded begins to reveal itself, 
the two forces slowly begin to separate.

STEELHEAD
(bellows)

Do it. Stand down.

Adoni leans up against one of the tanks.

ADONI
Nice tanks Steelhead, latest 
technology I presume?

A steaming Steelhead moves closer to Adoni and sticks his 
fingers between a shattered portion of his body armor.

STEELHEAD
Spartan armor, and how long do you 
figure this is going to protect 
you?

A Spartan grabs hold of Adoni and guides him away from 
Steelhead.

SPARTAN
Half our men are dead or worse.

A short distance away the battle for the TOWER RAGES ON.

ADONI
Phalanx the men up, and secure the 
perimeters... Meanwhile you wait.

INT. BBC NEWS - DAY

The news room appears to be in disarray.

ANCHOR
We have unconfirmed reports that... 
British soldiers may have been 
defeated and...

The news feed abruptly ends.

INT. BRITISH MUSEUM - STATUE ROOM - DAY

Adoni, bloodied and exhausted enters the display floor 
reaching Sophia with Katherine standing beside her. 
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Adoni locks eyes with Katherine and without warning, his hand 
behind her head draws her to himself to hard kiss her. She 
struggles to break his grip. Her mouth now smeared with 
blood.

ADONI
That's what fighting for freedom 
tastes like... Know that your 
safety was never far from my mind.

KATHERINE
How could I have ever loved you? 
And what is this all about? Where 
did all these ships, exotic weapons 
and ancient outfits come from? 
There are so many bizarre 
implications here...including... 
about me.

ADONI
Katherine, we don't have much time. 
Listen to me. You are free to go 
but, you can also stay- with me.

In the distance. SOUNDS OF GUNFIRE AND MEN FIGHTING from the 
direction of the tower.

Sophia forcefully steps between them.

SOPHIA
Something is wrong. They should 
have taken the tower by now. If 
they lost the element of surprise 
no one will survive.

ADONI
You're second guessing our 
strategy. I-

SOPHIA
(interrupts)

What if Leonidas needs help?

Adoni doesn't immediately respond.

SOPHIA (CONT'D)
Send- men- to- help- him.

ADONI
You know yourself that we too have 
suffered far too many 
casualties...and we have no men to 
spare... I have my orders. He's on 
his own
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SOPHIA
Since when do you follow orders.

ADONI
Sophia, you forget. Dienekes is 
always at his side.

Blain approaches and anxiously waits for the right moment to 
interrupt.

ADONI (CONT’D)
Not now!

Sophia firmly grips Katherine's shoulder.

SOPHIA
Don't be afraid Katherine.

KATHERINE
Who am I?

They lock eyes.

SOPHIA
You are Spartrati!

Katherine's eyes roll and she suddenly faints. Sophia manages 
to seize her as she falls. Her head droops against her.

SOPHIA (CONT’D)
(to Adoni)

Perhaps she remembers what she 
wants to forget. 

INT. UNITED NATIONS - N.Y. - DAY

IN EMERGENCY SESSION, the General Assembly is in an uproar. 
At the podium, a GAVEL is SLAMMED. The members focus on 
Cronwall.

CRONWALL
This outrage will not go 
unpunished. My government will hold 
Greece fully responsible, and, as I 
speak, our forces mobilize.

MELINA MERCOURI
Your forces mobilize for their 
lives. But ask, and we will accept 
their surrender.
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MOUSSAN, a tall heavy set man in his sixties is the EGYPTIAN  
U.N. AMBASSADOR. In an uncustomary manner he points his 
finger at Cronwall.

MOUSSAN
And what of the Egyptian 
antiquities? And those that other 
nations claim?

A wild eyed Cronwall hastily prepares to exit the chaotic 
session. The GAVEL SLAMS.

SECRETARY GENERAL HONANAN
Order. This session is still in 
order.

CRONWALL
And what is the Americans position?

All eyes fall on the AMERICAN U.N. AMBASSADOR who slowly 
rises from his seat. He reads a prepared statement.

AMERICAN U.N. AMABSSADOR
My government feels that Europe is  
old enough to sort out its own 
problems.

The assembly breaks out into a thunderous applause, Cronwall 
with his staff angrily storm out without comment. Reporters 
pound on their phones and computers.

EXT. TOWER OF LONDON - GATE HOUSE - DAY

Leonidas's phalanxes have fought their way to the tower's 
drawbridge and fight across it under the Gate House and into 
the courtyard. The rear flank reverses to become the front 
flank line to defend the entrance.

Inside this courtyard, their surge is stalled by hundreds of 
rounds slamming into them before they can reach the safety of 
the doors to the tower's inner corridors. Their shields and 
body armor begin to disintegrate with the continuous impact 
of bullets. As the tower guards' gun barrels protrude from 
the tower's many arrow-slits, the Spartans knowingly surge 
into a crossfire, and apparently, certain death.

SPARTAN #2
We have shields totally 
disintegrating.
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LEONIDAS
I'm not blind nor deaf. Spartans go 
break their spine before they break 
ours.

Continuous rounds smash into them as they struggle to fight 
across the courtyard.

DIENEKES
Rotate shields and remember. Rupert 
knows the tower's secrets. Take him 
alive.

LEONIDAS
Prepare to split away. We must get 
inside. We can't hold out here much 
longer!

The Spartans continuously rotate their broken shields and 
weapons with those of their fallen comrades and tire as they 
press on.

EXT. TOWER OF LONDON - UPPER WALL - CONTINUOUS

BRITISH SOLDIERS fire down on the Spartans.

BRITISH SOLDIER #1
I don't like this. We cower behind 
walls from guys with swords and 
shields. This is a nightmare.

BRITISH SOLDIER #2
Why can't we just attack and finish 
them off--

BRITISH SOLDIER #1
They've taken the museum and our 
leaders are spooked, that's why.

A stream of arrows shatter on the tower wall. The fragments 
fall all around them.

BRITISH SOLDIER #2
This ain't no bunch of festival 
guys. I tell you that mate.

EXT. TOWER OF LONDON - COURTYARD - CONTINUOUS

The Spartan advance continues to stall and bogs behind their 
shields while their comrades continue to fall. Dienekes 
appears desperate, turns to Leonidas. Leonidas takes the cue 
and steps out from within the phalanx.
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LEONIDAS
(barking orders)

Front four rows dead man phalanx 
now.

The phalanx four front lines crumble to the ground. Leonidas 
tramples over them as he urges his men onward. Suddenly, a 
concentrated volley of firepower blasts him back into his 
men. His shield disintegrates before him. 

Close by, we now see RUPERT, who's a big strapping man. He 
commands the prestigious Elite Tower Guard, and now he breaks 
from cover.

RUPERT
They're falling apart. Take them 
now! Finish them.

THOMAS BLOOD is a lower rank tower elite commander.

BLOOD
It's- another fucking trick.

His warning is too late since the tower guards, sensing the 
advantage, move out and rush forward firing at near point 
blank range.

PHALANX COMMANDER
They're coming men. Short spear 
trip'em. Get inside the corridors 
before they gun us down. Bow-men, 
break-- Give us cover-

The guards blindly trample over the apparently dead Spartans 
as Leonidas is quickly pulled to his feet. He grabs a downed 
shield and presses on.

LEONIDAS
Damn if they didn't waste any time.

DIENEKES
Rear line, any line standing. Set 
spears...short pike back down on'em-
- Archers! Give'em arrow tips-

The Spartans are outflanked, outmanned and "out-gunned." Both 
armies now firmly locked in chaotic hand-to-hand battle. The 
guards fire blindly, point blank range inflict heavy 
casualties. The phalanxes in disarray begin to collapse.

SPARTAN COMMANDER
Break for the corridors--
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THOMAS BLOOD
Draw bayonets. Use your small 
sidearms...or it's bloody hell for 
us at this range.

He discards his heavy firearm and draws his bayonet, urges 
his comrades to do the same. With bayonet hand he furiously 
slashes forward. Dienekes screams orders as he pulls his 
comrades to their feet.

DIENEKES
Dead man phalanx make your move. 

The dead man phalanxes suddenly rise from underneath their 
shields. The guards are thrown off balance and some now drop 
like pins in a bowling alley. Surrounded they confused become 
disoriented.

RUPERT
Retreat and regroup. It's a trap.

The rear flank archers continue to release their arrows which 
arch high, fall behind British lines. In return British 
volleys rip back through them.

THOMAS BLOOD
Pick up their pikes, swords- use 
their weapons against them.

Leonidas now fights without Dienekes at his side.

LEONIDAS
Long spears set to trip'em- short 
spears up over kill or be killed-

EXT. TOWER OF LONDON - GATE HOUSE - CONTINUOUS

LAMBROS is a Spartan commander. He can see that victory is 
precarious and screams orders to his unit.

LAMBROS
To the gate or all is lost.

They break for a corridor as they morph into, two, three, six 
then back to two, as if they were a chameleon centipede 
changing shape and size. Against all odds they break into a 
narrow corridor. Now they fight up a circular stone stairway 
atop to the outside wall. Below they can see a continuous 
stream of arriving British reinforcements who continue to 
cross the moat's drawbridge under the Gate House into the 
courtyard.
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LAMBROS (CONT’D)
Make their lily white asses wish 
they were home drinking tea with 
their mummy.

Desperate, Lambros with his small group rush head-long leap 
high off the Gate House down onto the drawbridge thirty 
meters below.

British Soldiers on the drawbridge (POV). Spartans SCREAMING 
BATTLE CRIES with swords and spears raining down on them.

LAMBROS (CONT’D)
Raise the bridge- drop the fucking 
portcullis...twelve man phalanx!

SPARTAN
We don't have twelve men.

EXT. TOWER OF LONDON - COURTYARD - CONTINUOUS

The Spartans bloodied and disorganized press on. Dienekes 
desperately attempts to regroup them. 

DIENEKES
Phalanx up no retreat take them 
now!

Thomas Blood with Rupert at his side are not far from 
Leonidas. Dienekes sees Leonidas break rank and fights 
towards Rupert. He screams a warning and turns for him.

DIENEKES (CONT’D)
Leonidas fall back...rear rows wait 
for my order.

With Thomas Blood's urging, they begin to overpower the 
Spartans.

From the Gate House we hear SPARTAN BATTLE CRIES. The guards 
appear confused as they hear battle cries from behind their 
own lines. Some turn to retreat in apparent fear. 

RUPERT
Fall back they have reinforcements-- 
it's 

THOMAS BLOOD
Do not disengage. Stay on them, 
they fake retreat. 

Thomas Blood's order is not heeded. They fear trapped between 
rear flank full strength phalanx assault. 
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They fail to realize it is just a few renegades. And now the 
Spartans can hear Lambros shout orders.

LEONIDAS
It's Lambros!

DIENEKES
Impossible.

Leonidas screams at his comrades.

LEONIDAS
He's taken the gate.

EXT. TOWER OF LONDON - BRIDGE - GATE HOUSE - CONTINUOUS

Lambros with his men phalanx around the drawbridge.

LAMBROS
Raise the fucking thing. Drop the 
gate, cut off their reinforcements  
before all is lost. Phalanx up--

Lambros's men phalanx around the men, who man the huge bridge- 
wheel in a desperate attempt to raise the drawbridge and 
lower the gate. Against overwhelming odds, they fight on as 
volleys of firepower tear into them. They ignore their armor 
disintegrating off their body. Slowly they raise the 
drawbridge as the portcullis is lowered. The British 
reinforcements now compress against themselves stall.

LAMBROS (CONT’D)
Drawbridge is up- lock this fucking 
gate.

Suddenly, CHAIN LINKS BREAKING. The drawbridge CRASHES back 
down catapults the portcullis gate open.

LAMBROS (CONT'D)
Spartans! Tilt shields, short 
swords phalanx up- prepare for 
glory.

Lambros doesn't realize that he now stands alone. BURST of 
GUNFIRE. Lambros drops to his knees.

EXT. TOWER OF LONDON - COURTYARD - CONTINUOUS

Dienekes turns his attention toward the Gate House.

80.



DIENEKES
Lambros is dead at the gate. We 
battle the whole fucking British 
empire...alone and again.

(shouting)
Rear rows press for victory!

Lambros's death has energized them. Amongst the chaos of 
battle he now searches for Leonidas. Both armies appear near 
exhaustion, seemingly afraid to disengage. Fearful to do so 
would mean certain defeat.

Leonidas now finds himself fighting detached from his 
comrades as British troops swarm towards him. Dienekes can 
see that Leonidas is in mortal danger.

Thomas Blood with bayonet in hand and Rupert close behind is 
first to close in on Leonidas, as Dienekes closes in on 
Thomas Blood. Moments later the tip of Dienekes's spear 
deflects Thomas Blood's bayonet thrust at Leonidas. Leonids 
reeling, fist clenched delivers a blow to the head that sends 
Thomas Bruce crashing to the ground. Thomas Blood wavers as 
his hand falls on a spear pike grips and thrusts it upward, 
through Leonidas's shattered body armor clear through his 
body. Dienekes now upon them, with the flat side of his sword 
sends Thomas Blood back to the ground able to deliver a 
second thrust. A Spartan raises his sword to kill Thomas 
Blood, but strangely Leonidas signals to spare him.

Circling above FIVE BLACK RAVENS SQUAWK as if to send the 
alarm of Leonidas wounds to his comrades.

DIENEKES (CONT'D)
Leonidas is down.

SPARTAN 
Leonidas is--

Thomas Blood's opens his mouth as if to shout a warning. 
Nobody sees, nor can they stop the bayonet that sinks deep 
into Leonidas's back.

INT. ANCIENT SPARTA - SENATE CHAMBERS - DAY

Senator Constantine accompanied by Anaxandridas and other 
youths enter the chamber. They are dressed in glistening 
black, battle armor. Thalia is at his side. Now their heads 
are shaven bald.

Constantine's voice quivers.

CONSTANTINE
Reports are that we have lost half 
our men. Those remaining will need 
help should any survive the journey 
home... I fear all will be lost.
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SENATOR DEINOS
Leonidas does as he pleases. Yet, 
you ask for help to save your 
sons...who spent years planning 
this mission, then urged us to 
sanction it.

Boldly Anaxandridas speaks. He with his comrades act and try 
to appear older than they really are.

ANAXANDRIDAS
Their plan was well prepared. Now I 
demand that we are allowed to go 
and save them.

(a beat, directly)
They need us.

There is little or no response.

EXT. TOWER OF LONDON - COURTYARD - CONTINUOUS

Blood freely flows from Leonidas's wounds. His comrades can 
see that he is down and unable to defend himself. One of them 
launches himself on Rupert who is poised for a second strike. 
Rupert doesn't see the hilt of a sword smash his temple. He 
appears to blackout, but does not. Through the chaos and 
carnage of hand to hand fighting, both sides begin to realize 
that they have lost their leader.

Leonidas somehow rolls back on top of Rupert. His sword 
pressed and trapped under his own weight is up against 
Rupert's neck and draws blood. Rupert gasps for air, his 
mouth is open and silent. 

THOMAS BLOOD
They have captured Rupert...and he 
has surrendered.

The Spartans quickly form a wall of shields around their 
wounded leader. The phalanxes now in disarray, and as if a 
wounded beast...press on.

RUPERT
(gasping)

Get him off me- 

Rupert's eyes bulge wide as he can see a sword poised to 
pierce through his neck. Thomas Blood stumbles hard over 
Rupert as he foolishly raises his hand to protect him from 
certain death. 
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THOMAS BLOOD
(he blurts)

Kill him and it's murder. No better 
than stabbing a man in the back.

RUPERT
I surrender- Don't kill me!

Rupert's cowardly declaration of surrender quickly seems to 
spread throughout his troops who panic, and are easily herded 
into surrender.

INT. BBC NEWS - DAY

Previous news footage of Olympia #1 at dock by the Tower of 
London is shown. The anchors are visibly indignant.

ANCHOR #1
I beg the question. How and why, 
could we have been so gullible?

ANCHOR #2
Olympia #1 was a Trojan horse, and 
there are many questions to be 
answered surrounding this enigmatic 
calamity.

EXT. TOWER OF LONDON - COURTYARD - DAY

Leonidas is helped to his feet as Rupert is dragged to his. 
The bayonet still in his hand, drips of Leonidas's blood. Now 
Leonidas turns to Thomas Blood.

LEONIDAS
Run through with a broken spear 
pike. How did you know soldier?

THOMAS BLOOD
I studied your ways of war. I could 
read your tactics... You know, you 
won't survive your wounds. But you 
know that.

Leonidas clearly in pain, manages a faint smile.

LEONIDAS
Let's keep that a secret.

THOMAS BLOOD
If they'd only listened to me, 
you'd be the one surrendering.
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Leonidas wavers, and a comrade quickly props him up.

LEONIDAS
It's hard for a modern soldier to 
conceive himself fighting men 
without guns.

a beat

THOMAS BLOOD
Regrettably you figured correctly 
on that.

Dienekes intervenes and wraps his red cloak over Leonidas's 
shoulders, then turns to Thomas Blood.

DIENEKES
What's your name soldier?

THOMAS BLOOD
Blood. Thomas Blood. Private low 
rank something or other of no 
importance to you- sir.

LEONIDAS
I've been run through by a man 
named Blood, and stabbed in the 
back by a man named Rupert... 
Where's the fucking humor in that?

The Spartans secure their perimeter as they disarm the 
British. Rupert is held by two Spartans. Leonidas slowly 
walks up to Rupert and twists the bloodied bayonet from his 
hand.

LEONIDAS (CONT'D)
Rupert. Piss poor name for a man.

RUPERT
What? How do you know who I am?

LEONIDAS
We know you're the commander of 
this horrid place, and that's why 
you're alive. So choose your words 
carefully.

RUPERT
I'm alive all right but if not for 
that nigger-head of yours, you'd be 
dead.

Leonidas is obviously taken back by Rupert's unexpected vile 
outburst.
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LEONIDAS
What did you say? Nigger-head- what- 
of mine?

Now Leonidas smiles as he takes a long hard look at Dienekes, 
apparently studying his face.

DIENEKES
I don't have time for this.

LEONIDAS
Is it true? You're black? Why 
didn't you tell me? Do you have any 
other secrets... Who'd thought. 

Leonidas smiles with his soldiers. Dienekes is obviously 
impatient and not amused rests his sword on Rupert's 
shoulder, who now seems reluctant to speak.

RUPERT
What the--hell do you want now?

Leonidas now signals a SPARTAN MESSENGER to approach, as 
Rupert listens.

SPARTAN MESSENGER
Sir.

LEONIDAS
Send word to Adoni. Tell him we've 
taken the tower.

(eyes on Rupert)
And soon we'll have the jewels.

Rupert's looks horrified and can only mumble to himself.

RUPERT
The jewels?

LEONIDAS
You know, the Crown Jewels. And I 
don't mean the fake ones you have 
on display, now where are they?

RUPERT
Over my dead body!

Leonidas in obvious pain, strikes Rupert across the face, 
leaving behind his bloody hand print.

LEONIDAS
I'm bleeding to death-- And I'm not 
in a fucking good mood.
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Thomas Blood stops attending to the wounded.

THOMAS BLOOD
(to Rupert)

Sir, let me help you. Sir, say 
nothing. Sir, escape for them is 
impossible. We'll get our revenge 
soon enough.

Leonidas, now furious and grimacing with pain, reaches behind 
Rupert's head and with his bloodied right hand smothering his 
face, twists his head back around forces him to the ground. 
His leg planted on his arm, he reaches for a spear, arches it 
and thrusts to kill him. Dienekes deflects the spear with 
just inches from Rupert's head.

DIENEKES
Brother, he's down and unarmed. 
That's not our way-

LEONIDAS
Then arm him.

A foot holds Rupert down on his back. He struggles defiantly 
to get up as Leonidas is pulled away from him. Blood pools on 
his uniform, as a Spartan soldier kneels beside him.

SPARTAN #1
Best you show us the way.

LEONIDAS
He's wasting time and the one thing 
I don't have is fucking time.

Rupert defiantly struggles to get on his feet.

RUPERT
Piss to hell on all of you.

SPARTAN #1
You heard him.

The Spartan still on his knee beside Rupert signals the go 
ahead. Rupert's own bayonet hilt jammed between his teeth 
forces his mouth open as a few Spartans circle around him. 
His eyeballs bulge with disbelief and terror as he realizes 
what is about to happen. Well aimed streams of urine, now 
brackish red flow down on him. His soldiers aghast, look on, 
powerless to help him.

RUPERT
Norro--stop-serstop--I beg--
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Moments later. He is manhandled to his feet, only to fall 
back on all fours, spitting vomit, his chest heaving gasps 
for air.

Leonidas is propped up by Dienekes as bandages are wrapped 
tightly around his torso.

LEONIDAS
I figured the rack to make you 
squeal, but truth be told, none us 
really know how to use that fucking 
contraption.

British soldiers step in to quickly help him to his feet.

LEONIDAS (CONT’D)
I want the Crown Jewels. The real 
ones, and I want that little 
document my forefathers helped 
write. Whadyah you call it?

RUPERT
Err--

SPARTAN #3
(grinning at Rupert)

The Magna Carta...sir.

LEONIDAS
Bingo! It needs a proper rewrite, 
something in plain English so you 
Brits can understand. The 
passageways, please.

Rupert straightens up as he tugs at his uniform trying to 
compose himself.

RUPERT
I will kill you for this.

LEONIDAS
You already have. But it will 
change nothing.

High over head the ravens circle and increase in numbers, 
darkening the sky. In the distance, a THUNDERBOLT.

LEONIDAS (CONT’D)
Even your ravens desert you.

RUPERT
Fuck the ravens. How do expect to 
escape London?
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DIENEKES
Why, British Air 1st class, no 
return of course.

INT. TOWER OF LONDON - SECRET PASSAGWAYS - CONTINUOUS

A morose Rupert leads a small select Spartans deep into the 
tower's secret passageways and dungeons, giving them quick 
and easy access to the jewels and the last two known copies 
of the Magna Carta.

A remaining Dienekes leans over Leonidas. He is solemn as he 
turns towards one of his comrades.

DIENEKES
Bandage him before he bleeds to 
death, and not a word to Sophia... 
Where's Harula?

HARULA, is one of the many female Spartan soldiers. Her eyes 
are on Leonidas's wounds.

HARULA
Behind you, sir.

LEONIDAS
Harula, you're alive?

Harula, battered and bloodied like many of her comrades, 
adjusts her fragmented breast armor plate.

HARULA
Don't concern yourself with me, 
sir.

LEONIDAS
Take a unit of men and escort Blain 
to me...and Steelhead, that is if 
Adoni hasn't killed him already.

INT. BRITISH MUSEUM - MAIN DISPLAY ROOM - CONTINUOUS

Adoni, Sophia and Katherine now at his side, beckons one of 
his soldiers.

ADONI
It's time, go get him.

SIR PETE WILSON the BRITISH MUSEUM'S CURATOR is a tall thin 
and impeccably dressed man in his mid-fifties. He trembles as 
he is escorted into the display room.
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WILSON
Please, I'm just the caretaker.

ADONI
You are in possession of stolen 
property. A crime punishable by 
death.

WILSON
No please don't hurt me. Anything 
you want. I beg of you.

ADONI
Then you are to help prepare the 
marbles  for their journey home.

WILSON
Yes sir, as you wish.

ADONI
Scratch but a sliver of a frieze, 
or cause damage to a single 
sculpture- I'll chisel your head in 
stone.

A puddle of urine forms at Wilson's feet.

INT. BBC NEWS - DAY

The anchors are solemn as they begin their news report. 
Continuous non stop news footage streams in.

ANCHOR #1
Live breaking news. The Tower of 
London has fallen to the Spartans. 
Let me repeat...

INT. BRITISH MUSEUM - MAIN DISPLAY ROOM - DAY

Adoni ignores Steelhead who with several of his men are  
escorted into the display room. Steelhead sees Adoni and 
pushes his escort aside.

STEELHEAD
You're mad.

ADONI
I'm mad! Mad, for not killing you 
as you stand. Now send men to 
escort the civilians to safety by 
the rear loading bays. 

(MORE)
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Then tend to your men. And be 
warned. Don't try anything stupid.

Steelhead, whose eyes are on Katherine, is slow to respond. 
He finally does.

STEELHEAD
You heard him. Exit the civilians.

(sotto voce)
Snap to it before he changes his 
mind.

BRITISH SOLDIER
Yes, sir.

ADONI
Steelhead... Inform the press that 
Katherine is safe and the civilians 
will be released. Meanwhile, 
Leonidas has a few demands for you.

Steelhead cringes.

Harula, with several Spartans, enter the statue room and make 
their way towards Adoni who is anxious for her report.

ADONI (CONT’D)
His wounds, will he live?

Harula is quick to break the brief eye contact with Sophia, 
who is outside their earshot.

HARULA
Spear pike through his ribs and a 
bayonet to the back...he won't 
survive but he orders I escort 
Blain and Steelhead to him.

ADONI
Conceal his wounds, and say nothing 
to Sophia.

Blain and Steelhead are pointed towards Harula as Sophia 
approaches Adoni.

SOPHIA
He's dead isn't he?

Adoni hesitates.

SOPHIA (CONT'D) 
Answer me damn it.

ADONI (CONT'D)
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ADONI
Wounded. He won't survive the 
journey home.

SOPHIA
Take me to him.

ADONI
His orders are--

Sophia, red with anger, unsheathes her sword and defiantly 
looks down its blade aimed at his face.

SOPHIA
I'm sick of men with orders... Take 
me to him. Now--

Adoni's carefully moves her sword tip from his face, and 
forcefully embraces her. She cannot see the tears that swell 
in his eyes.

ADONI
I'm asking you...do as he orders.

She breaks his embrace.

SOPHIA
Like hell I will.

INT. NEW YORK - U.N. EMERGENCY ASSEMBLY - DAY

The members appear in shock and in a state of confusion of 
the events unfolding.

Cronwall, at the podium, angrily POUNDS the GAVEL. Melina 
Mercouri is seated.

CRONWALL
I demand an immediate cessation to 
hostilities and the release of all 
British subjects.

She stands and points at him.

MELINA MERCOURI
The demands belong to Greece. I 
warn you Cronwall.

He takes a handkerchief from his pocket and wipes his mouth.

CRONWALL
You dare threaten me?
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MELINA MERCOURI
Under the circumstances yes. Now, a 
final warning. Stand your armies 
down and hostilities will cease. 
Then we pack our marbles  and go 
home.

CRONWALL
(shaking his head in 
disgust)

Spartans that lust for glory.

MELINA MERCOURI
Fool- glory is what we already 
have.

INT. GREEK AKROPOLIS - PARTHENON - DAY

The media has assembled to report the news, live. Thousands 
of Greek citizens, rich and poor alike, and of the world have 
begun to gather to pray to witness the Spartans return.

GREEK ANCHOR #1
British forces have 
surrendered and have agreed 
to allow the Spartans safe 
passage home with our 
statues.

BBC ANCHOR #1
Treacherous Greeks have 
humiliated her majesty's 
forces and now demand 
unhindered passage home.

GREEK ANCHOR #2
In return the Spartans have 
agreed to release Katherine, 
Blain with his dignitaries 
and...the crown jewels.

BBC ANCHOR #2
How do they expect to sail 
home weighed down with 
sculptures.

EXT. ATHENS - PARTHENON - DAY

Melina Mercouri is about to hold a news conference at the 
Parthenon landing. The people remain breathlessly silent, 
then CHEER and APPLAUD with approval as she arrives.

MELINA MERCOURI
My people... Our past, our present 
and our future has finally been 
reunited.

(beat)
The English have a unique 
opportunity to right the wrongs of 
their past. 

(MORE)
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They have but to honor the 
agreement to stand aside for the 
marbles  journey home...only then 
the misery for the British will 
end.

Susan Beck for BBC pushes forward through the crowd.

SUSAN BECK
Do you truly believe the British 
will actually allow the Spartans a 
free passage home?

MELINA MERCOURI
No.

SUSAN BECK
So you must realize. Should your 
triremes make it to open sea. They 
will be defenseless against modern 
warships.

MELINA MERCOURI
(powerfully)

Now that remains to be seen.

Her statement triggers deafening roars of approval.

EXT. TOWER OF LONDON - COURTYARD - CONTINUOUS

The courtyard has been cleared of the dead and wounded. The 
Spartans have formed a solid phalanx within the courtyard. 
Within its' center a small clearing has been made. Now a 
small path is opened for Blain, along with Steelhead to be  
escorted through it. Leonidas is now sitting alone slouched 
at a makeshift table... Steelhead can see that Leonidas is 
wounded.

STEELHEAD
How the hell do you plan to get 
back to Greece...alive.

Leonidas places a small leather satchel on the table. They 
ignore its partially visible contents.

LEONIDAS
How else?...by boat.

A HELICOPTER GUNSHIP, BLADES WHIRRING overhead. It's heavy 
caliber guns protrude from their bays. And trained on 
Leonidas.

MELINA MERCOURI (CONT'D)
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LEONIDAS (CONT’D)
... With no interference as we 
prepare the marbles  for transport. 
And drawbridges will remain open. 
Now get your damn soldiers off my 
ships.

BLAIN
And Katherine my, Parliament, the 
civilians what of them?

The HELICOPTER GUNSHIP becomes LOUDER as it hovers much too 
close. Leonidas now appears impatient and angry. He stands 
and turns to his men. He selects a spear and tries to balance 
it in his hand. Slowly he arches and takes aim. A faint 
grimace betrays his pain.

LEONIDAS 
And get those fucking gunships out 
of my face.

SPARTAN
Sir.

A Spartan takes the spear from his hand, aims...and WHOOSH.

The spear smashes through the gunship's cockpit, and imbeds 
just inches from the pilot's head. Its' ROTORS WHIRL into a 
slow spin. The gunship banks and spins slowly as it tries to 
right itself.

LEONIDAS
I want transport trucks, fully 
canvased, lined at the museum's 
loading bays. We'll do the rest.

Leonidas stands but seems unbalanced. Blood seeps through his 
bandages.

LEONIDAS (CONT’D)
Almost forgot. You and your 
Parliament will accompany us home. 
Consider it an all expense paid 
vacation to sunny Greece. Good for 
tourism and all that sort of thing.

BLAIN
You mock me.

(a beat)
Steelhead do as he commands, we 
don't have a choice. At least for 
now.
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LIGHTNING STRIKES, the BLACK RAVENS SQUAWK as they circle 
overhead. Blain tightens his collar, as he is buffeted by 
wind.

BLAIN (CONT’D)
When will the Crown's jewels be 
returned?

LEONIDAS
Couple hundred years more or less. 
Don't worry, we'll build a Greek 
museum to protect them.

Blain smolders as a Spartan adjusts the red cloak over 
Leonidas's shoulder.

STEELHEAD
(interrupts)

Harm a hair on Katherine's head--

Spartans approach to escort them away. Leonidas turns to 
Dienekes.

LEONIDAS
(sotto voice)

Dienekes... My wounds force a  
change of plan.

Leonidas pulls him aside away from others' earshot. Moments 
later they begin to engage in a violent argument.

DIENEKES
I will not obey this order. It is 
not the Spartan way and it betrays 
our friendship.

LEONIDAS
Betrayal has nothing to do with it! 

(angrily and firmly)
Do as you're told... Trust me my 
brother.

Dienekes glares at him... With a tear in his eye he abruptly 
walks away.

EXT. BRITISH MUSEUM - COURTYARD - LATER

Dienekes is now in a heated debate with Adoni and Sophia.

SOPHIA
And you agreed.

He lowers his head and gazes beyond her.
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DIENEKES
What choice did I have.

a beat

SOPHIA
I will not agree. Nor will I obey.

ADONI
This time. You will agree...and 
obey.

Sophia's face contorts with anger. She deliberately walks up 
to Adoni, her eyes firmly on his and, like Katherine, strikes 
him hard across the face.

SOPHIA
I warned you. I'm tired of men 
trying to give me orders.

She takes a few steps backwards, daring anyone to challenge 
her. 

EXT. TRIREME FLEET - FOUR DAYS LATER

The Spartans have retaken possession of their fleet, cargo is 
carried aboard Olympia #20. Marbles , now sealed within their 
containers are lashed to the decks ready to go to sea.

INT. BRITISH MUSEUM - STATUE ROOM - NOON

The museum has been stripped bare of its contents. A mature 
beautiful EGYPTIAN WOMAN with a scarf over her head quietly 
approaches the room. A man with his back to the room's 
entrance watches the last of a convoy of military transport 
trucks drive away.

EGYPTIAN WOMAN
Captain. The press is downstairs. 
They wait on you.

He appears deep in thought as he slowly turns to face her.

CAPTAIN NAIF
You know. Within a few hours. The 
impossible will happen. The Rosetta 
Stone will be safe in Egypt.

(beat)
Tell them I will hold the news 
conference in this room.
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EGYPTIAN WOMAN
And Cronwall.

CAPTAIN NAIF
Is he too fat to walk up one flight 
of stairs? Tell him he can do as he 
wishes, but I'm holding it in this 
room.

Moments later Cronwall who is perspiring profusely joins him. 
They take a moment to wait for the press to assemble.

CAPTAIN NAIF (CONT’D)
I will read a statement from my 
government... "While we regret the 
loss of life, and do not sanction 
war, my government will provide air 
transport for all non-British 
antiquities to the countries of 
origin."

He turns to Cronwall who seems loath to speak.

CRONWALL
My government will not interfere. 
Furthermore, the Spartans have 
released all British military 
personnel. And we have agreed, 
err...to their unhindered passage 
home.

Cronwall turns away from Captain Naif and mutters to himself.

CRONWALL (CONT’D)
Over my dead body.

CAPTAIN NAIF
Let it be known that without bias, 
we offered to do the same for the 
Spartans. Regrettably our offer was 
declined. Evidently, the Spartans 
refuse to be separated from their 
marbles . 

SUSAN BECK
And what of the Crown Jewels, the 
Magna Carta, members of 
Parliament... And Katherine?

CAPTAIN NAIF
Go ask the Spartans.
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EXT. TRIREME FLEET - DAWN

On the deck of Olympia #1 nautical charts are laid out.

Leonidas appears to be arguing with Adoni and Dienekes.

ADONI
You're wounded. I'll command 
Olympia #1...or we can leave her 
behind.

LEONIDAS
No, slow and heavy as she may be, 
she can still be useful... They 
know as we know, that on the water 
we're sitting ducks. Likely, they 
will set their blockade just 
outside the Thames. They'll figure 
once we see that we're boxed in 
we'll have no choice but to 
surrender.

DIENEKES
Sooner or later they will unleash 
their big guns on us.

LEONIDAS
By then we will all be back in 
Greece, nothing more than a figment 
of their imagination and our 
marbles  back in their rightful 
home, meanwhile you just follow the 
new plan... Now, when the signal is 
given, hoist every stitch of cloth 
you have and sail fast and 
furiously.

(a beat)
Just let the fuckers know there is 
still fight left in us. Pace 
yourselves. Three boat lengths 
apart, no matter what happens to 
me, do not deviate from this. It's 
your only chance. 

The commanders bid each other farewell and make for their 
ships. Adoni, Dienekes with Lazaros appear reluctant to 
leave.

LEONIDAS (CONT’D)
You have your orders.
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INT. BRITISH NAVY - DAWN

Out of sight, on the English Channel one hundred British 
warships have set their blockade. They point their bows 
towards the Thames, and wait.

EXT. TRIREME FLEET - EARLY MORNING

British forces are nowhere in sight. The marbles  in their 
special fit-to-size containers are lashed on the trireme's 
decks with the exception of Olympia #1 who's decks will 
remain bare. Lastly, a phalanx formation emerges from the 
direction of the tower and immediately boards Olympia #20.

Katherine with Adoni close by stands next to Olympia's #2 
boarding ramp. The ceremonial transfer of the fallen Spartans 
begins. Wrapped in their red war cloaks, and strapped atop 
their shields the bodies are carried on board. Blain and his 
dignitaries stand before the triremes and have little choice 
but to watch.

Leonidas with the wounded, stand on the upper deck of Olympia 
#1. TRUMPETERS SOUND. Katherine, Blain and his dignitaries 
are swallowed within the phalanx and instantly disappear from 
view. The phalanx's begin a choreographed series of shell-
game-like maneuvers. Then, abruptly stop and quickly board. 
The boarding ramps are cast aside and dock lines released. 
The triremes quickly drift free of the dock. Somewhere in the 
distance, LIGHTING STRIKES.

INT. GREEK NEWS ROOM - MORNING

Live news video streams in.

ANCHOR
As the weather turns for the worse, 
one can feel a mixed sense of 
pride, but can't ignore the feeling 
that they may be sailing to their 
inevitable deaths.

EXT. OLYMPIA #1 - DAWN

Olympia #1 takes the lead to be followed by Olympia #2 and 
the others. As the men hoist her sails, the wind builds and 
the sky darkens with rain. Many seem wounded and in pain. The 
triremes heel to the wind, then harden back up and accelerate 
in speed with each gust of wind.

Leonidas shakes his head with indifference as he watches 
Sophia, Lazaros and Dienekes suddenly appear on deck.
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LEONIDAS
I might have known you'd disobey 
me.

SOPHIA
You're not the only one with a bag 
of tricks.

LEONIDAS
God of wives help me. Should the 
fit and able die with the wounded.

The wind blows hard against Sophia and she braces herself 
against Leonidas.

SOPHIA
This ship is as much ours, as is 
yours. We choose to be here with 
you.

(forces a smile as she 
kisses him)

Don't make me strike my wounded 
king.

She turns away to muffle her sobs and hide her tears now 
flowing freely, but Leonidas continues to be angry that his 
orders were disobeyed. Turns to Dienekes.

LAZAROS
You forget that we trained since 
boys to fight together and to die 
together... This is not your call.

The banks of the Thames appear deserted. Ahead they can see 
the drawbridges are up and unmanned. High over head, the 
speck of a helicopter can be seen.

DIENEKES
Some three hundred wounded are on 
board, many near death.

(beat)
You barely have the strength to 
stand-let alone the strength to 
lead men into battle.

A weak looking Leonidas doesn't respond.

LAZAROS
Wind is intensifying, and blowing 
us hard downwind. At least the 
weather favors us.
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EXT. OLYMPIA #1 - LATE AFTERNOON

They can now see the mouth of the Thames, and now the 
triremes begin to heave as the ocean swells funnel in. On the 
English Channel they see that the British warships have set 
their blockade.

DIENEKES
Damn they must fear us. Mentor 
heads the blockade... And now 
Dauntless joins them.

Leonidas ignores the blood still forming around his wounds. A 
gust of wind snaps a line and her boom violently jibes. The 
tip falls into the Thames and tries to drag her around.

LAZAROS
Oarsmen she's listing hard. Give me 
a speed break.

(for a moment she exposes 
her keel)

And secure that boom before it 
takes us to the bottom.

A Spartan rips his armor off his body, and with the line in 
hand dives for it. After a heroic effort he lashes the line 
to the end of boom, and disappears. But for a moment Olympia 
#1 steadies, then appears to be out of control and heading 
for certain disaster. Oars are run out and splinter on 
impact.

EXT. H.M.S. MENTOR - BRIDGE - DAY

Steelhead and Johnson join ADMIRAL KINGSTON at the bridge. 
JOHNSON BINOCULARS-rapidly approaching triremes. The men on 
deck appear to be readying to hoist more sails.

JOHNSON
The triremes are identical, there's 
no telling who's on what.

STEELHEAD
Lead ship may be out of control. If 
so, they can't stop even if they 
wanted to. Bastards mean to run the 
blockade.

KINGSTON
I will not give them sea-room... 
Let's see how their phalanxes 
protect them out here.
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STEELHEAD
Kingston! Think this through. 
Intelligence still doesn't know 
where our people are.

Kingston ignores Steelhead's warnings.

FIRST OFFICER
Wind speed holding 50-kn.

KINGSTON
I'm in charge here. I guarantee our 
people's safety. They don't have a 
choice other than surrender.

STEELHEAD
(pointedly)

I wouldn't underestimate them.

EXT. OLYMPIA #1- ON DECK - CONTINUOUS

Olympia#1 is pitching and rolling. The helmsmen struggle to 
keep her on course. The triremes behind are effortlessly 
sailing fast through the extreme weather and risk overtaking 
Olympias #1.

The THAMES collides with the English Channel. The merging 
seas pile on top of each other into confused waves which 
crest into a dense white foam. The wind driven rain shoots 
horizontally across the seas further reducing visibility.

LAZAROS
Hoist the spinnaker. Helmsmen hold 
steady.

(beat, shouting)
Make our intentions clear.

On the trireme fleet, men are drenched to the bone. In 
apparent chaos, they rush about the decks.

EXT. H.M.S. MENTOR - BRIDGE - DAY

The trireme's with their huge spinnakers partially obscure 
the triremes from sight, race headlong towards the blockade.

JOHNSON
I don't believe this. They're 
flying spinnakers and they're 
definitely out of control.
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FIRST OFFICER
(adjusting his binoculars)

My god they mean to play a game of 
chicken with the British Navy!

JOHNSON
They're desperate.

STEELHEAD
Leonidas makes his intention clear. 
He will not stop... Admiral order 
all engines full reverse. They are 
unable to change course.

(beat)
Get out of their fucking damn way!

Nothing changes. Kingston's locked in.

JOHNSON
Do you intend to kill our own 
people Admiral? These bastards 
don't know how to bluff.

Steelhead sticks a special forces badge in Kingston's face as  
he shouts orders into the ships radio.

STEELHEAD
I outrank everyone and that 
includes you admiral.. For the love 
of god and queen man. All ships 
full reverse. Now!

The Olympia fleet is swiftly bearing down on them. Kingston 
now appears to panic as he now shouts orders over the ship's 
radio.

KINGSTON
Reverse all engines. Full reverse. 
Let'em through damn it.

STEELHEAD
God help us if the queen is onboard 
that ship.

EXT. OLYMPIA #2 - CONTINUOUS

Olympia #1 is moments from the blockade. Sails torn, oars 
bang wildly against her hull. She appears helplessly out of 
control. Gale force winds propel her to imminent disaster, or 
to the safety of open sea. A narrow channel between the 
blockade begins to open. Adoni on deck not far behind, can 
barely see Olympia #1. But he can see her pitch and roll as 
she enters the blockade.
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ADONI
(screaming)

Leonidas is at the blockade. He 
forces their hand.

Back on Olympia #1.

LAZAROS
The opening is widest at their 
stern. Aim for it.

INT. H.M.S. MENTOR - BRIDGE - CONTINUOUS

The warships propellers scream in reverse, now churn the seas 
foamy white. The men on the bridge can see that Olympia #1 
mast's swaying to the breaking point is upon them.

STEELHEAD
My God-- They just might make it.

ADMIRAL KINGSTON
Prepare to fire.

From the bridge wing-deck...a navy marksmen takes aim.

STEELHEAD
Damn you Kingston, you're wasting 
time.

ADMIRAL KINGSTON
(growls)

Then just kill the helmsmen.

EXT. OLYMPIA #1 - CONTINUOUS

GUNFIRE, Olympia #1 suddenly and abruptly veers hard towards 
the Mentor. From her bow aft, row by row, her OARS jam 
against Mentor's hull and SPLINTER APART. Sophia, with  
shield in hand braces at the mast. Her body armor tattered to 
pieces offers her little protection. WOOD SPLINTER-CRACK the 
mast breaks from the deck...CRASHES forward against the 
Mentor. The rigging entangles the two ships together and 
Olympia #1 is breaking apart. WIND HOWLS and BREAKING SEAS 
muffle the screams of dying men. Olympia #2 is closing in.

LEONIDAS
Sophia.

(to Dienekes, his voice 
trailing)

Help me!
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The few remaining Spartans alive, muster strength to help 
shield Sophia. Leonidas grips her by the hair and drags her 
aft to the highest point on the deck. He ignores her screams 
of angry protest. Leonidas grimaces with pain. Now with one 
hand planted firmly between her legs. The other around her 
neck, he drops to his knee and lifts her high over his head. 
His focus is on the passing Olympia #2. He times the distance 
and counts the seconds, as boarding seas swirl around his 
legs. Olympia #1 is sinking. At the very last moment, he 
kisses Sophia for the last time.

LEONIDAS (CONT’D)
I love you.

SOPHIA
(fighting him to free 
herself from his iron 
grip)

You bastard.

On Olympia #2 Adoni can see Leonidas and instantly trims 
course to steer closer to him as Leonidas musters the last of 
his strength and lifts her high over his head, catapults her 
onto the passing olympia #2. Next and without warning 
Leonidas turns on Dienekes and attempts to push him overboard 
and onto the passing Olympia #2. Dienekes is able to regain 
his footing but not before Leonidas with a firm grip on his 
armor plate manages to send him flying overboard.

Olympia #1 and Mentor continue to SLAM VIOLENTLY against each 
other.

Lazaros pushes off against Mentor's hull to balance himself 
as he struggles to reach a dying Leonidas. A FLASH of GUNFIRE 
distracts him to glance up Mentor's shear hull. His eyes are 
on Leonidas as he takes a second round of GUNFIRE.

EXT. OLYMPIA #2 - CONTINUOUS

Sophia has landed hard on deck. She lays there unconscious as 
soldiers scurry to protect her under their shields.  Dienekes 
has grasped onto a lower deck-rail, and is dragged alongside 
Olympia #2. Moments later he easily pulls himself onboard.

Back on Olympia #1 Leonidas grins as he watches Olympia #2 
break through the blockade with the trireme fleet in hot 
pursuit. Olympia #1 awash with sea SHUDDERS for the last 
time. We hear SHORT BURSTS of GUNFIRE. His body riddled with 
bullets, Leonidas feebly attempts to lift a spear. His vision 
blurred, sees the flash of gunfire. Nobody is able hear his 
last words.
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LEONIDAS
We are Spartan- and we are real- 
and one day we will once again be 
together, sooner than they ever 
could have imagined.

EXT. H.M.S. MENTOR - BRIDGE - CONTINUOUS

Kingston removes his sidearm from his holster and steps out 
onto the bridge wing-deck.

KINGSTON
There will be bloody hell to pay 
for breaking through my blockade.

He can see that Leonidas is partially submerged, face down 
floating over his shield. Kingston empties his sidearm into a 
dead Leonidas.

KINGSTON (CONT'D)
Now let's see him pull rabbit 
tricks out of his ass.

A raven swoops down on Kingston as he struggles to protect 
himself as he gets back into the bridge. Blood flows from a 
gash to his face.

EXT. TRIREME FLEET - DUSK - CONTINUOUS

The triremes plow through the wreckage of Olympia #1 and 
through the blockage. Gray steel hulls tower over them as 
they scrape past them and out to open sea.

All eyes are on the wreckage of Olympia #1.

ADONI
Break open the rams, bow first, 
then on the stern... I'm going to 
rip Mentor's hull open.

(beat)
And kill her captain.

Katherine emerges from below deck. She struggles against the 
force of the wind and roll of the seas to balance herself.

The fleet is now sailing freely on open water. Their bow wake 
breaks high and sweeps aft across the decks. Their hulls soar 
over and through the breaking waves, and the warships that 
follow, silhouette behind the setting sun.
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INT. H.M.S. MENTOR - BRIDGE - DUSK

The British warships slowly turn towards the triremes. The 
setting sun rays break through the clouds.

STEELHEAD
Kingston. You better pray our own 
were not on that ship.

Kingston is uncooperative with the medic who is trying to 
bandage his face.

KINGSTON
I want cannon trained on all of 
them at all times. The moment 
intelligence confirms our people 
aren't on board. Finish them, blast 
them to hell.

EXT. OLYMPIA #2 - NIGHTFALL

The seas have subsided. Adoni can see Sophia is being 
attended to but remains unconscious.

ADONI
Take her below she'll be 
comfortable there.

KATHERINE (O.S.)
No. Better not.

Adoni turns to Katherine, startled.

KATHERINE (CONT’D)
Let the night's chill and sea spray 
remind her she's alive. Below 
she'll feel nothing but grief.

She cleans the now dried and caked blood off Sophia's face, 
before she covers her near naked body with a soldiers cloak.

KATHERINE (CONT’D)
(to Sophia)

Don't die on me, not now, not like 
this.

(she whispers to her)
The morning sun will wake you. For 
now you just dream of Leonidas.

Dienekes joins Adoni.
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DIENEKES
(still devastated)

He saved her life...and mine, but 
he couldn't himself nor his 
comrades.

Adoni takes a deep breath as he glances at Katherine who is 
still tending to Sophia...

ADONI
Katherine...it's time you know who 
you are.

(commandingly)
Go below and wait for me.

KATHERINE
I too am sick of men with fucking 
orders.

INT. H.M.S MENTOR - BRIDGE - DUSK

Kingston can see that his men are anxiously awaiting what's 
next.

KINGSTON
(to the first officer)

Set course up three degrees. East, 
south east. Just keep them on the 
horizon.

STEELHEAD
And order our navy home. Mentor 
with Dauntless can take care of a 
few triremes...we know where 
they're heading... And that's where 
we'll make our final stand.

EXT. TRIREME #2 - DUSK

With Olympia #2 in the lead. The triremes sail in a V 
formation, twenty boat lengths apart.

ADONI
(solemnly)

It's obvious we're taking the 
marbles  to Athens. That's where 
they'll try and stop us.

DIENEKES
(beat, softly)

I should be at his side.
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ADONI
You were at his side. He pushed you 
overboard to fight and die with 
me... How many are dead?

DIENEKES
I don't know. Too many to count.

ADONI
(a beat)

And the marbles ?

DIENEKES
The lashings will hold.

ADONI
And the ships.

DIENEKES
Nothing we can't repair under way. 
We'll be ready to fight when the 
time comes.

ADONI
Wait for midnight, then break open 
the rams...until then get some 
rest.

LATER

Throughout the trireme fleet, two men are each tethered to 
the forward mast's halyards. They are hoisted and pushed away 
from the ships bow and over open sea carefully lowered onto 
the battery rams. In their hands they hold sledgehammer-like-
mallets. At times, they disappear from view as they plunge 
through a wave.

INT. H.M.S MENTOR - NIGHT

Through CANNON CROSS HAIR, the triremes on the horizon 
illuminate as lightning strikes around them.

FIRST OFFICER
(to Steelhead)

They seem to have reduced speed but 
they keep tacking...I guess the 
fools think they can avoid our 
cannons.
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STEELHEAD
Fools, doubtful. Fire a few rounds 
off their bows, remind them that 
they may think they're close to 
home, but far from it.

CANNON BLASTS, seconds later, water explodes around the 
triremes.

SECOND MATE'S BINOCULARS, fishing boats crest on surging 
waves and disappear into the troughs.

SECOND MATE
Sir, three o'clock, do you see 
them?

STEELHEAD
What do you make of them?

SECOND MATE
Just local fishing boats by the 
looks of it.... They seem harmless 
if you ask me, sir.

STEELHEAD
Send a few rounds over their heads 
to scare them off. I don't want 
them interfering.

INT. OLYMPIA #2 - 11 P.M.

Adoni heads below to where he knows Katherine is waiting. 
But, they remain silent for a long beat.

ADONI
I didn't force you to come with us.

(beat)
So why didn't you stay behind with 
the rest of your people.

She walks up to him.

KATHERINE
It would seem that I'm a stupid 
queen in love with a stupid man.

Katherine stands on her toes to place her arms around his 
neck. She slips her tattered dress off her body and stands 
before him naked. He lifts her off her feet to his face. They 
kiss passionately. But he can feel her slowly resist and 
begin to pull away.
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KATHERINE (CONT’D)
(becomes angry)

You're not going to just fuck me.
(a slow beat)

This time it means forever, or you 
can just fuck yourself off. 

Adoni appears startled by her outburst.

KATHERINE (CONT'D)
Now... Before you respond I want an 
explanation I can understand about 
all this.

He appears resigned that he now must explain matters.

ADONI
Look. Two hundred years ago--

KATHERINE
To hell with two hundred years ago. 
I want to know what is real right 
now.

URGENT KNOCKING at the cabin door.

SPARTAN
Sir, Sophia is awake and furious 
that you're not at the helm.

ADONI
Tell her to wait and see to her 
needs... Katherine listen to me.

She picks her dress up off the cabin floor, and holds it to 
her chest.

KATHERINE
I'm listening.

ADONI
In 1812 at the Parthenon in Athens, 
the thousands of civilians who had 
assembled became angrier and 
angrier--

KATHERINE
(interrupts)

I know. Thomas Bruce Lord of Elgin, 
stole your fucking marbles .
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ADONI
What you don't know is that a 
regiment of her Royal Majesty's 
soldiers were ordered to open fire 
on unarmed civilians including 
children.

(a long beat)
Thousands of innocent Greeks were 
all massacred...that too is still 
denied by your government. Their 
blood still stains the marble where 
they fell.

Katherine remains silent as Adoni seems to have difficulty 
with his emotions crafting his explanation. Violently the 
cabin door bursts open. Sophia who has been listening, enters 
and interrupts.

SOPHIA
What he's trying to tell you is 
that one of the thousands that were 
massacred was a woman clutching two 
newborns. She died bravely trying 
to protect them. One of the infants 
died shortly thereafter, but the 
other survived and was thought to 
be taken by a British Lord.

(a very long beat)
The Oracle of Delphi refers to this 
precious child as the Stolen One. 
We now know this very last survivor  
was taken to England and that she 
grew up, bore a child who bore a 
child. We've never stopped trying 
to find this beloved descendant of 
the Stolen One.

KATHERINE
But what does it have to do with 
me?

Katherine appears shaken. The trireme shudders as another 
wave slams hard amidships.

KATHERINE (CONT’D)
Are you saying that I'm somehow 
related to that woman.

SOPHIA
Stay unaware if you wish, but we're 
saying more than that. Much more!

Sophia gives her a tender kiss.
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SOPHIA (CONT’D)
In that compartment you'll find a 
ship's bag. The items inside are 
for you. The decision of what to do 
with them, is yours alone.

Sophia SLAMS SHUT the cabin DOOR behind her. Adoni takes her 
in his arms. She then guides him down up against the curve of 
the hull and removes her clothing. They can hear the RUSH of 
the SEAS just inches away as they make love.

INT. H.M.S MENTOR BRIDGE - 5 A.M.

Lightning illuminates the British warship's bows plow through 
the seas. Just beyond the horizon, they follow the triremes.

FIRST OFFICER
Still quiet. When do we intercept  
them, sir?

ADMIRAL KINGSTON
Soon enough. Let them think they've 
escaped... I want to see them play 
out their last hand.

STEELHEAD
You do that admiral.

JOHNSON
On your life admiral.

EXT. ATHENS - AKROPOLIS - PARTHENON - EARLY DAWN

Thousands of spectators have gathered and braved the harsh 
weather attempting to see the triremes' arrival. The faint 
silhouette of Mentor and Dauntless can now be seen on the 
horizon. Many of them kneel before a priest and cross 
themselves in prayer.

EXT. OLYMPIA FLEET - DAWN

The trireme's battery rams are gone. In their place are ten 
metre long glistening black carbon steel blades. It appears 
they are identically cut like a Spartan sword. But for the 
sweeping curve of the blade's dorsal like fin, it rests below 
the water line.

On Olympia #2

Adoni is on deck amidships with Katherine. Together they pan 
the fleet sailing in formation like a pod of dolphins flying 
before cresting waves. With each surge the sword-like-bow-
blades can be seen. The WIND SHRIEKS through the rigging and 
WAVES POUND against their HULLS. 
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A trireme peels off the formation and veers directly towards 
them. Dienekes quietly joins them.

DIENEKES
She's right on time.

Katherine nervously watches the trireme bearing down on them 
and approaching fast. Sophia emerges from below deck to join 
them.

SOPHIA
Take it, please. You may need it.

Katherine is startled as Sophia hands the aforementioned 
ship's duffle bag.

Olympia #20 is upon them, just meters apart. The sails are de-
powered and allowed to FLAP WILDLY. The two triremes crest 
together on a wave and are skillfully stalled to a momentary 
stop just inches apart. Adoni on one side, and Dienekes the 
other grasp Katherine by her arms.

ADONI
Forgive me, but we can't risk 
anything happening to you.

He kisses a startled Katherine for what maybe the last time. 
She is lifted off her feet and smartly passed to waiting 
arms. Sophia then easily steps off onto Olympia #20 which 
quickly separates from the fleet.

EXT. OLYMPIA #20 - CONTINUOUS

POLYXENI, late forties commands Olympia #20. Katherine is 
greeted warmly.

POLYXENI
Welcome aboard Katherine.

PETROULA a seemingly very young Spartan reassuringly touches 
Katherine's shoulder.

PETROULA
We've been expecting you.

INT. H.M.S MENTOR - BRIDGE - 8 A.M.

The two British warships are within Greek territorial waters. 
The First Mate peers over Mentor's multiple radar screens.
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FIRST OFFICER
Sir, one of the triremes has 
disappeared from our screens.

JOHNSON BINOCULARS on the triremes.

JOHNSON
That's not possible. 

FIRST OFFICER
Maybe it sank. Sir.

STEELHEAD
Adoni is up to something. He may be 
separating our people from the rest 
of the fleet.

(a long beat)
My guess is he will run the 
blockade.

(touches a spot on a 
nautical chart)

Right here, and here is where I'll 
give him one last chance to 
surrender... If only because the 
world is watching.

FIRST OFFICER
Sir, if I may say... Spartans don't 
surrender.

Steelhead bristles, his face grave with worry.

INT. OLYMPIA #20 - DUSK

Katherine is wet and shivering with cold. Her eyes are 
riveted on the ship's bag. She's insatiably curious but also 
inexplicably terrified. Finally she stands and walks over to 
it empties it's contents on the berth.

KATHERINE
This cannot be real!

Katherine slowly and neatly separates the items. On one side 
she neatly places a dry set of her normal attire. On the 
other she arranges what she found in the bag namely a 
glistening black and red suit... Of Spartan battle armor! She 
realizes the choice that must be made. Then after what seems 
to be an eternity she stands and strips her clothes off. Now 
completely naked lost in thought. DOOR KNOCK.

PETROULA
Katharine we're waiting.
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A wave BREAKS against the ships hull.

INT. H.M.S MENTOR - BRIDGE - MIDNIGHT

The First Officer is staring intently at his radar screen.

FIRST OFFICER
Sir, I can track the missing 
trireme. It's approaching...err, an 
island. Sir it's Malta.

JOHNSON
Malta? Interesting.

EXT. GRAND HARBOR - ISLE OF MALTA - CONTINUOUS

The storm continues to build as Olympia #20 rounds to enter 
the harbor. The island is mysteriously pitch black and eerily 
quiet as Olympia #20 threads it's way into the channel to 
enter the harbor. Suddenly it is illuminated by powerful and 
threatening floodlights. The ROAR of a MOTOR BOAT approaching 
breaks the silence. Slowly beyond the flood lights, throngs 
of cold and shivering Maltese people come into view.

PORT COMMISSIONER PETER BUSUTTIL, a young aggressive looking 
man quickly and skillfully tethers his motor boat and 
scrambles on board to a startled Spartan crew. He quickly 
approaches Theona, Sophia and Katherine who is now on deck. 
Katherine is wearing her usual attire with a Spartans red 
cloak wrapped around her shoulders. She is solemn and stone 
faced.

PETER BUSUTTIL
Forgive our mysterious welcome to 
Malta. It is for you own safety, we 
have reports your presence here has 
been betrayed and your safety 
compromised. You are safe and I can 
promise you the Maltese people will 
protect you.

Peter immediately recognizes Katherine and acknowledges her 
with a quick respectful bow.

KATHERINE FLASHBACK

EXT. ATHENS, GREECE - THE AKROPOLIS - 1812 - NOON

The day is hot.
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Thousands of poor unarmed Greek peasants have gathered to 
protest. They become desperate to stop the plunder and 
attempt to break through the barricades. A regiment of 
British soldiers raise their weapons and take aim. And wait. 
Moments later. GUNFIRE.

A few manage to break through the barricades in an attempt to 
stop the plunder. A man with a young woman 

Young GREEK WOMAN, early twenties clutching a newborn girl 
reach the man in charge.

GREEK WOMAN
Klephti, thief, stop, I beg you.

Thomas Bruce removes his REVOLVER, BOOM, BOOM. Tears swell 
Katherine's eyes appears sad, then angry.

END FLASHBACK

EXT. GRAND HARBOR - ISLE OF MALTA - CONTINUOUS

Katherine appears angry but remains stoic even as tears swell 
her eyes.

KATHERINE
We must rejoin the fleet 
immediately. I implore you... Don't 
fear for my safety.

SOPHIA
She's right, port oarsmen reverse 
draw... Starboard oarsmen prepare 
forward draw.

Slowly Olympia #20 turns.

THEONA
I'm still the captain, we'll never 
make it out in this darkness, and 
even if we do British radar will 
instantly spot us.

Peter Busuttil interrupts.

PETER BUSUTTIL
We anticipated you would not truly 
seek safe harbor... Turn your ship 
around and head dead into the seas, 
once beyond the harbor hug the 
coast twenty meters head due east. 

Theona opens her mouth in protest.
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PETER BUSUTTIL (CONT’D)
Trust the Maltese people.

He scrambles back on board his motor boat and watches Olympia 
#20 heave through the incoming seas as she hoists sails and 
turns dangerously close to the Maltese rocky coastline.

Suddenly, the lights of a coastal village turn on and fade 
off. Beyond, the next coastal village illuminates the way, 
then they too fade their lights. Village to village the scene 
is repeated as they guide the lonely trireme out to sea.

EXT. THE CAVERNS - SEA OPENING - DAY

A small red hull trireme shoots through the cavern opening. 
Its sails are quickly hoisted and heads for open sea.

EXT. COAST OF GREECE - DAWN

Mentor with Dauntless have set their blockade several miles 
off the coast of Athens. The sun is rising as the weather 
continues to worsen.

EXT. H.M.S MENTOR - BRIDGE - 10 A.M.

The First Mate is reading what appears to be an intelligence 
report. Steelhead takes the report and reads it before he 
passes it to Johnson.

FIRST OFFICER
Admiral. Intelligence confirms 
Blain and the others have been 
found. But Katherine and the Crown 
Jewels are still unaccounted for.

ADMIRAL KINGSTON
I knew it. Where were they?

FIRST OFFICER
They found a way to secretly lock 
them away before leaving London. 
Hidden in one of the tower's 
dungeons and chained to a 
rack...but they weren't hurt, a 
little embarrassed I would guess, 
but unhurt.

(trying to hide his 
amusement)

Shit their pants though.

Steelhead has been listening with disgust.
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SECOND MATE BINOCULARS-on the horizon as a lightning flash 
illuminates the civilian flotilla. We notice that he thinks 
he sees a blur of a small red hull trireme, sailed strangely 
by children. He peers through his binoculars again. But sees 
nothing and reports nothing.

EXT. AKROPOLIS - ATHENS GREECE - MORNING

A reporter pans the horizon.

NEWS REPORTER
I can now see the triremes on the 
horizon... They appear not to be 
sailing for home...wait. I think 
they're changing course.

EXT. H.M.S. MENTOR - BRIDGE - 11:30 A.M.

JOHNSON BINOCULARS- the triremes quick turn upwind and allow 
their booms to swing hard across their decks, their sails now 
back-winded heave to. The two British warships have set their 
blockade between them, and home. Behind and beyond the 
warships, the Parthenon is visible. The two fleets miles 
apart, face off. 

FIRST OFFICER
Tenders wait on you... Sir, wind 
holds steady, 50-kn. Is this wise?

EXT. COAST OF GREECE - SUNRISE

The weather continues to worsen. THUNDER AND LIGHTNING STRIKE 
around them. Both fleets ignore the deteriorating weather as 
SEA BREAK against their ships hulls.

On Olympia #2 Adoni scans the fleet before he signals. 
Throughout the fleet, the containers holding the Marbles  and 
other crates lashings are cut loose. One by one they are 
carefully pushed overboard. Slowly they sink two hundred 
meters where they will rest, safely on the sea bed. Their 
position is carefully noted.

EXT. OLYMPIA #2 - HIGH NOON

Tenders are spotted head upwind towards the triremes. They 
power up to punch through oncoming seas. Steelhead is in the 
lead tender.
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ADONI
Spartans, the "last chance 
surrender committee," is soon to 
arrive.

DIENEKES
You'd think history would have 
taught them something about us, yet 
here they come to receive their 
due.

The Spartans look on as Steelhead's tenders carefully 
approach.

STEELHEAD
(stonily)

Permission to board.

His tender thumps violently against Olympia's #2 hull.

ADONI
(loudly)

Give him a hand...we don't want the 
fool to slip and drown.

Steelhead ignores the insult. He carefully steps on board and 
wipes sea spray off his face.

Now the sword-like-bow-blade can easily be seen as it breaks 
through the surface. The sailors on the tenders take notice.

BRITISH SAILOR
Bloody hell! What is that?

Steelhead can see that the Spartans appear to be fit and 
relaxed. Spears, swords and bows neatly arraigned beside 
them. But he can also see that their body armor is 
battered...and will offer them little protection.

STEELHEAD
We've uncovered your clever little 
shell game at the tower. And we 
know the crown jewels were smuggled 
out of London. We just don't know 
where or how, yet? But I'm curious, 
why did you release the civilians? 

(a beat)
They were your only real hope of 
making it home.
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ADONI
Why! Because civilians have a nasty 
habit of getting in the way...and 
we didn't want to risk even one 
getting hurt or worse, but with 
you, I don't give a shit. Now turn 
your warships around and go home 
while you still can... 

STEELHEAD
(pointedly)

Adoni, I'm wet. I'm tired and sick 
of you. I need a fucking answer. 
Will you surrender to me and save 
the lives of your men... Get real 
man. You're not the fucking 300 
Spartans fighting Xerxes's army.

ADONI
(enraged)

You are right Steelhead. I don't 
think there are three hundred of us 
alive. But do you know what our 
mothers' last words were as we 
departed?

(a long beat)
"Come home victorious or dead on 
your shield."

STEELHEAD
I don't care what your damn mothers 
have to say. Where's Katherine?

Adoni suddenly sets his foot square on Steelhead's chest and 
sends him flying overboard into the churning seas. After a 
few anxious moments he can be seen on the surface gasping for 
air. He's quickly hauled onboard the tender which throttles 
its engines to full power and races for Mentor.

Back on the Mentor's bridge.

ADMIRAL KINGSTON
Commence firing, send them to the 
bottom of the sea.

Johnson shouts orders into the ships radio.

JOHNSON
Hold that order. Damn it man, can't 
you wait until our men are back on 
board.
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FIRST OFFICER
Sir we still can't locate that 
missing trireme.

EXT. OLYMPIA #2 - 1 P.M.

The helmsmen spin the dual steering wheels a full rotation 
for the wind and waves to jolt the triremes around. The BOOMS 
swing across their decks and jibes them on a direct course 
towards Mentor and Dauntless.

DIENEKES
Spinnakers.

The men have begun to hoist spinnakers. With the wind and 
seas at their back, eighteen triremes instantly accelerate in 
speed, and position themselves to run the blockade.

ADONI
Spartans. Before you what do you 
see?

DIENEKES
(laughingly)

A couple of warships...with big 
guns.

Adoni appears annoyed.

ADONI
Spartans, before you what do you 
see?

SPARTANS
(in unison)

Mentor!

ADONI
Sink the Mentor and settle a few 
scores.

A helicopter gunship breaks through low dense cloud cover.

EXT. H.M.S. MENTOR - BRIDGE - 1:10 P.M.

Johnson continues to scream orders into the ships radio.

JOHNSON
Wait for the tenders.

On the horizon the blurry silhouette of the civilian flotilla 
approaching goes unnoticed.
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EXT. TRIREME FLEET - 1:15 P.M.

A helicopter suddenly swoops down on Olympia #9. It's heavy 
caliber gun blazing strafes across her deck. From behind 
their shields Spartans arch then heave their spears. Moments 
later the gunship's ENGINES SCREAM. Black smoke trails behind 
it. The gunship soars vertical and stalls, slowly veers on 
it's back and crashes back through Olympia #9. It's rotor 
blades still whirring as they both disappear below a passing 
wave.

Olympia #4 and #7 sail alongside each other. They crest a 
wave and stall, then surf down it's steep curve towards the 
rapidly approaching coastline. In the meantime Olympia's #7 / 
buries deep into the heavy surf which brings her back to a 
sudden stop. Slowly her stern rises vertically to the sea and 
pitch-poles end over end. For a while she floats almost 
upside down. Her razor sharp keel for a moment is clearly 
visible.

Olympia #4 jibes to come about to render assistance. A wave 
sweeps over her a mid-ship swamps her. Moments later, 
multiple cannon blasts send both triremes to the bottom of 
the sea.

EXT. GREEK COAST - DAY

A continuous train of waves break over the shore line. 
Thousands of people continue to gather on the beachhead, 
anxious to render assistance. They know that the triremes, 
should they survive the warships, will have to beach 
themselves for any hope of survival. The media is amongst the 
civilians.

BBC REPORTER
It appears three triremes have been 
destroyed...wait, I now see tenders 
racing for Mentor.

GREEK REPORTER
(nervously)

British warships have opened fire.

EXT. H.M.S MENTOR - BRIDGE - 1:20 P.M.

BINOCULARS FIRST OFFICER POV, a wave breaks over a trireme's 
stern. Now swamped, she stalls and broaches, and for a moment 
her razor sharp keel breaks through the surface. Before she 
rights herself back on course for the Mentor, cannon shells 
explode all around her.
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JOHNSON
I said wait for our tenders.

(mumbles)
They're taking too fucking long.

As the storm rages on, the wind driven rain and the seas 
illuminate with each THUNDEROUS flash of lightning.

Later, at what seems an eternity. The tenders are now BANGING 
WILDLY against Mentor's hull, which is now pitching and 
rolling violently. Steelhead with his men scramble on board. 
They are drenched and appear exhausted after their unexpected 
ordeal. Steelhead immediately heads for the bridge.

STEELHEAD
Commence firing. Fire at will. They 
are not to break this blockade.

CANNON BLASTS THROUGHOUT THE TRIREMES

FIRST OFFICER
Visibility. Sir, we have none.

STEELHEAD
We are a state-of-the-art-warship. 
We don't need fucking visibility.

FIRST OFFICER
Sir, wind speed 70-kn.

a beat

STEELHEAD
Which one of those bloody hell 
ships is Adoni on?

(beat)
Now... I think I know why they all 
fucking look alike.

The First Mate is preoccupied with the navigational 
instruments. The First Mate becomes alarmed.

FIRST OFFICER
Sir. This ungodly storm-- confound 
these new instruments. I think they 
read wrong and have set us closer 
to shore than they display.

JOHNSON
Then don't trust them. All engines 
power-up, steer one eighty. Now!
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Kingston takes a quick scan of the radar screen. Mentor's 
stern faces the coastline, and the building seas are now 
driven by 70-kn winds. On her nose.

KINGSTON
Get us out of here. Now.

EXT. OLYMPIA #2 - 1:25 P.M.

Adoni and Dienekes man the dual steering wheels. They appear 
un-fazed as artillery shells explode around them. Mentor is 
now turning towards them. Olympia #2 alters course for 
Mentor.

EXT. CIVILIAN FLOTILLA - 1:30 P.M.

The rag-tag civilian flotilla disappears in and out of the 
troughs. A small red trireme appears to lead them towards the 
battlefield. 

EXT. ATHENS GREECE - AKROPOLIS - CONTINUOUS

The media braves the weather and struggles to report 
accurately.

BBC REPORTER
The triremes appear to be on 
a collision course with the 
Mentor. Her cannons will 
surely send them straight to 
the bottom.

GREEK REPORTER 
This may only be speculation, 
but it looks like one of 
their warships is still set 
much too close to shore.

EXT. H.M.S. DAUNTLESS - 1:33 P.M.

Dauntless is well clear of Mentor. The crew is startled to 
see triremes converging on her. Her cannon torrents rotate, 
BOOM, BOOM. Two artillery shells explode. And two more 
triremes are blasted to the bottom of the sea. A cannon 
torrent pans on Olympia #2.

EXT. OLYMPIA #2 - 1:40 P.M.

On deck- the Spartans have formed in a loosely set phalanx. 
They brace themselves behind their shields. Swords are drawn 
as spears and bows are arced.
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ADONI
Aim for her stern, that's where we 
can breach her, and remember 
Steelhead is mine.

IMPACT BLASTS, explosions rip into Olympia #2 amidships as 
she crests on top of an extraordinarily large breaking wave, 
and like a surfboard partially visible accelerates in speed 
dead on Mentor.

ADONI (CONT’D)
Cut free the fucking mast--

His men struggle furiously to cut the mast of it's rigging.

BACK ON MENTOR.

KINGSTON
Finish her now.

Moments later, CANNON BLAST around Olympia #2. The blasts 
lifts her stern clear out of the water and jettisons her into 
Mentor's hull. Her sword-like bow blade impales deep into the 
steel hull. The relentless train of breaking seas helps to 
slice open Mentor as if she was a sardine can.

The impact has broken free Olympia #2's mast and now as if a 
boarding ramp draped over Mentor's lower stern deck. The 
rigging entangles the two hulls, which begin to grind against 
each other. Adoni already leads the charge up the mast to 
board Mentor.

EXT. H.M.S. MENTOR - BRIDGE DECK - 2:00 P.M.

Kingston steps out on the bridge wing-deck. With his revolver 
in hand he peers down on Adoni and takes aim. Instantly he is 
hit by a spear that pierces through his shoulder. He clutches 
it and tries to move, but he can't because he is impaled to 
the bridge house. A horrified Kingston attempts to shout a 
warning as he can see that the Spartans have boarded his 
ship. He gasps long enough to see several cut down, but not 
before a few manage to release their arrows at him. 

The Mentor with Olympia #2's sword blade still impaled in her 
hull is taking on water. The two hulls SLAM VIOLENTLY HARD 
against each other.

STEELHEAD
Bloody me to hell if they haven't 
killed Kingston and are boarding 
us.
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The Spartans break through the companion passage-way up to 
Mentor's bridge. And fight towards it. Mentor's sailors 
appear confused as they prepare to defend their ship.

JOHNSON
Damage report.

FIRST OFFICER
Sir. We're beginning to list. Sir, 
we must disengage.

JOHNSON
Get us out of here and contact 
Dauntless. Advise them that we're 
taking on water and we will require 
immediate assistance.

ENGINEERS, responsible for the ships engines send frantic 
intercom messages to the bridge(MOS)as Mentor's cannons 
become silent and she drifts helplessly towards the 
coastline.

STEELHEAD
(to Johnson)

Defend the bridge, you men-follow 
me.

Steelhead with a revolver in one hand and a bayonet in the 
other, hurries down the narrow companion stairway to  
intercept Adoni, who is rushing to intercept him.

GUNFIRE, BATTLE CRIES BELLOW from the companion way. Moments 
later Steelhead with his men burst back into the bridge 
house. Steelhead raises his revolver and waits for Adoni. His 
men have obviously been ordered to abandon ship.

Adoni is first to burst into the bridge. He is bloodied and 
appears wounded. His body armor is shattered. Before him 
stands Steelhead with the barrel of his sidearm pressed 
firmly against Adoni's forehead.

STEELHEAD (CONT’D)
(pointedly to his men)

Clear the bridge...I have this 
under control.

Adoni appears exhausted. With a sword in each hand he raises 
his arms to prevent his comrades from entering. Then lets his 
blood drenched arms droop to his side.

ADONI
Spartans-- get off this ship.
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LIGHTNING illuminates the bridge. STEELHEAD gun in hand has 
the drop on Adoni, and now they will face off for the last 
time.

ADONI (CONT’D)
(breathing hard)

For the sake of fuck- can you not 
fight me to man to man.

EXT. H.M.S DAUNTLESS - 2:05 P.M.

As the storm rages on. The battlefield has become a mass of 
chaos and confusion. Dauntless trains her cannon on two 
triremes which are moments from beaching themselves, and on 
to certain safety. BOOM-BOOM. Each take a direct hit to the 
mast. BOOM-BOOM two more explosions rip their hulls open. 
They stall, and sink.

The First Mate notices the small flotilla on the trireme 
fleet side of the horizon.

FIRST OFFICER
(takes notice)

Sir, that civilian flotilla. I 
think they're sailing towards us.

Meanwhile a plethora of British warships suddenly appear. 
Hundreds of helicopter gunships lift from their decks to join 
the battle.

EXT. OLYMPIA #20 - 2:30 P.M.

Suddenly. Amongst the raging seas Olympia #11 with Olympia 
#20 emerge. Together they are attempting to run the blockade. 
The shoreline and certain safety is imminent. Olympia #20 has 
a six boat length lead and has shot past Dauntless. Sophia 
with Polyxeni man the helms.

On Olympia #11 Athenora is now alone at the helm, with 
Theoros dead at her feet. She with her female warriors are 
seemingly oblivious that their armor has shattered and offers 
them little cover and even less protection.

Dauntless turns and fires her cannons on Olympia #20. The 
cannon blast impact blows Polyxeni and Sophia overboard. From 
within the companion way, Katherine is barely visible as she 
scrambles to get on deck.

Back on Olympia #11, Athenora can see Olympia #20 take cannon 
shot, and her end is imminent.
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ATHENORA
(desperately)

Cover them, aim for the helmsman.

A volley of spears shatter through Dauntless's bridge. One  
pierces the helmsman and Dauntless suddenly veers into them. 
Olympia #11 breaks apart on impact and is quickly sent to the 
bottom of the sea.

Back on Olympia #20 Katherine with the wind and rain sweeping 
across her body is now dressed in glistening black and gold 
battle armor and has taken the helm shouting orders.

KATHERINE
(eyes on Dauntless)

Ready a force-tack...to a force-
jibe. Back-wind the main now!

She spins the helm hard over and turns head on into the 
storm. The boom swings hard over. And for a moment, Olympia 
#20 stalls. A cannon shell rips through Olympia's #20 hull 
but does not explode she rolls dangerously close to 
capsizing. The next wave crests and breaks alongside her and 
now rightens her. Olympia #20 accelerates in speed and dead 
on Dauntless.

KATHERINE (CONT’D)
Brace for impact.

Olympia's #20 long sword-bow-blade rips deep into Dauntless's 
hull...  And for a moment both ships seem to stall locked 
together as if in a death grip. TEARING and RIPPING. Olympia 
#20 sword like blade slips free and Dauntless continues to 
steam back on course. Olympia #20 is apparently the last 
trireme afloat.

EXT. RED HULL TRIREME - 2:45 P.M.

In the distance, a small unknown red hull trireme races to 
join the battle. On board is a small band of thirty. Their 
body armor glistens with each lighting strike. They are armed 
with swords and spears and bows and arrows. Not far behind 
them is the flotilla of rag-tag civilian boats.

ANAXANDRIDAS
(shouting to the heavens)

Damn the Greek gods why are we 
late?

THALIA
No we are not, look.
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Thalia takes hold of the helm and boldly alters course away 
from the battlefield.

ANAXANDRIDAS
What are you doing--

THALIA
There's our fight.

On the British side horizon. The British warships steam to 
assist Mentor and Dauntless. Anaxandridas on his little 
trireme quixotically races to intercept them.

INT. H.M.S. MENTOR - BRIDGE - CONTINUOUS

Adoni still has the barrel of a revolver pressed against his 
forehead.

We hear a POUNDING, SCREECHING SCRAPING THUD as Mentor comes 
to a GRINDING HALT. Her enormous propellers now half exposed 
and still turning, churn the seas as they drive her hard 
aground and seal her fate, on the very coast of Greece. Above 
her is the Parthenon. Civilians brave a train of breaking 
seas to drag any survivors to shore.

Back on Mentor's bridge.

ADONI
(to Steelhead)

You stink of blood Englishman.

His eyes dead on him, Steelhead methodically clicks back down 
the hammer of his revolver, and then tosses it into the sea. 
Now he deliberately selects one of Adoni's swords, and steps 
back from him. Adoni rips what is left of his armor, and 
stands naked. Strangely, Steelhead discards his uniform. As 
if ancient Spartans, they will fight man to man, naked. They 
charge. SWORDS CLASH. Retreat and counter with brutal force. 
Body blow is met with body blow. Sword cut is met with sword 
cut. Blood for blood flows. Each relentless to kill the 
other. Steelhead stumbles and Adoni pins him against a 
bulkhead. Their swords pressed against the others face is all 
that separates them. And both seemingly are unable to break 
from the others death grip.

STEELHEAD
Then it's Spartan blood that 
stinks.

(beat)
Mark my words.
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Steelhead musters the last of his strength. His sword cuts 
across Adoni's face as he pushes him backwards to break the 
grip from each other. Now it is Steelhead's foot on Adoni's 
chest. Mentor lies on a hard list.

STEELHEAD (CONT’D)
Swim for it.

He kicks him out onto the bridge wing-deck and charges for 
the kill. But Adoni has already countered. Again they BASH 
HARD into each other and over the deck rail, to fall one 
hundred meters down Mentor's shear hull only to disappear 
below white churning seas.

Back on Olympia #20.

Katherine sees both of them go over Mentor's bridge wing-
deck. She looks around for other triremes and appears 
horrified to see that there are none. Without further 
hesitation she strips off her outer layer of body armor and 
dives into the big seas and swims furiously in their 
direction. Mentor's propellers slowly turn like a beached 
whale taking its last breath. Under water, Adoni with 
Steelhead not far behind is being slowly sucked towards them 
and certain death. After an exhausting swim, Katherine 
reaches the Mentor and dives to find Adoni. UNDERWATER, she 
can see both of them twirling helplessly still locked in 
combat. Katherine surfaces for air and plunges back for the 
rescue, but is horrified to see that Adoni has disappeared as 
Steelhead struggles to avoid his horrible fate. Katherine 
seems indecisive as she's forced to swim for the surface. On 
the surface, her face pelted with wind and sea in her last 
futile search for Adoni.

KATHERINE
Adoni!

Having made up her mind she dives. Steelhead doesn't see 
Katherine's arm grip around his neck and take him to the 
surface. The next wave takes Steelhead to shore into the 
waiting arms of Greek civilians, as Katherine is swept out to 
sea.

EXT. RED HULL - TRIREME - 3 P.M.

WHIRRING BLADES, a gunship drops below the storm clouds and 
banks to intercept the unknown red hull trireme. It reduces 
speed equal to the oncoming trireme, and flies backward. 
Gunship to trireme, face to face. On deck a small group are 
in a make shift phalanx. Thalia is at the helm. GUNSHIP 
PILOT, is a young good looking chap who maintains a measured 
distance between them.
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PILOT
Gunner. Prepare to fire.

(alarmed)
Hold that order. They're just a 
bunch of fucking kids.

Angle trireme.

ANAXANDRIDAS
Make our intentions clear. 

GLASS SHATTERS, a spear smashes through the cockpit. The 
gunship veers and turtles on it's back. Like a rock it drops 
into the sea.

EXT. COAST OF GREECE - DAWN

The storm has passed and the seas are eerily calm. But for 
the wreckage of ships floating on the surface, it is another 
sunny day in Greece. The civilian flotilla has not found any 
survivors, and the storm has sunk many of their own boats 
with all hands on board. Yet, they continue to search for 
survivors.

INT. H.M.S. DAUNTLESS - BRIDGE - DAWN

CAPTAIN BINOCULARS, on the Mentor with hundreds of civilians 
spectators near by. Her tenders still tied to her half 
submerged, bang gently against her hull. He pans to the 
Parthenon to see that the towers Five Black Ravens have 
perched on it.

CAPTAIN
Order the navy home. We'll stay 
behind and see to Mentor. There is 
no fight left in them. We made our 
point.

EXT. SMALL - TRIREME - EARLY MORNING

The small red trireme drifts calmly as the sun rises, its' 
hull now scraping gently against metal finds itself drifting, 
surrounded by a fleet of British warships. The Brits appear 
baffled about what to do as a young girl places her hands on 
their ship's towering hull before she pushes off.

THALIA 
(defiantly)

I am not just a little girl, and I 
am not afraid to fight you... I 
warn you...get out of my way.

132.



As the sun rises.

ANAXANDRIDAS
Hoist sails. It's time for us to 
disappear.

The little red hull trireme accelerates in speed and sails 
through the maze of warships to an unknown destination.

EXT. CIVILIAN FLOTILLA - DUSK

Ripples of waves lap against their hulls. 

CAPTAIN NAIF
(exhausted and somber)

We're too late.

EGYPTIAN WOMAN
In the end we couldn't help them, 
even as they perished.

CAPTAIN NAIF
(voice breaking)

Why?... Did they refuse our help?

a long beat

On another civilian boat. A disheveled looking LONE FISHERMAN 
stares at something floating just inches from him.

UNKNOWN FISHERMAN
(in Maltese)

Over here. Somebody please help me.

He reaches and grasps something. He struggles as he drags 
what appears to be a lifeless body onto his boat. He turns it 
over.

UNKNOWN FISHERMAN (CONT'D)
(excitedly)

My God. It's Katherine--
(suddenly a gasp for air)

She's alive.

EXT. MEDITERRANEAN - SEA BED - THREE DAYS LATER

The Marbles  have settled safely on the bottom of the 
Mediterranean. Around them lay the bodies of dead Spartans. 
Some still strapped to their shields drift aimlessly as they 
seem to guard this sacred, but temporary resting place.
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EXT. ATHENS - AKROPOLIS  

ONE YEAR LATER

The day is hot.

Thousands of Greek citizens and people from around the world 
have gathered to marvel and celebrate the restoration of the 
Akropolis and its magnificent Parthenon to it's former glory. 
We slowly pan as the six larger than life goddess marbles  
appear to smile while they tower over the people. The Marbles  
and friezes with all their metopes are now back in their 
rightful places. Actors perform and the audience applauds. 
Dignitaries from around the world have joined them to 
celebrate with them on this historic day. 

A TRUMPET SOUNDS to announce that the ceremonies have begun. 
Melina Mercouri is the first dignitary to speak. She pauses 
to acknowledge a select group of English dignitaries. They 
are accompanied with a regiment in full ceremonial military 
dress, of her Majesty's Queen Guard. Overcome with emotion 
Melina begins to weep openly. Greek citizens and spectators 
alike weep with her. Moments later an ornately dressed woman 
stands at her side. The British delegation gasp as they 
recognize Katherine.

KATHERINE
Don't be selfish Melina, save a few 
tears for the rest of us.

Katherine gently wipes away her tears, finally is able to 
speak.

MELINA MERCOURI
Take a long hard look around you. 
The tears are because... Greece 
once again...is Greece. 

As Melina collects herself, Katherine eyes fall on the 
British delegation. Blain begins to stand, but he is politely 
signaled to sit.

KATHERINE
(authoritatively)

Brigadier General Philip Steelhead. 
You may approach.

The people are silent as they watch a procession of Spartans 
escort wooden crates that are carefully placed beside her. 
Steelhead cautiously approaches without speaking a word.

KATHERINE (CONT'D)
Where are your manners, have you 
forgotten how to bow to your queen.
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STEELHEAD
Your majesty--

KATHERINE
That's more like it.

A Spartan soldier unsheathes his sword. Katherine 
acknowledges a selected crate and he carefully pries it open. 
She takes a moment to admire it's contents, then lifts the 
most precious of all. The Imperial State Crown of England 
high for all to see, and it glistens almost blindingly with 
the sun. Then she hands it to Steelhead.

KATHERINE (CONT’D)
I trust you can safely see that her 
Majesties Crown Jewels are returned 
to their rightful place. 

a beat

Steelhead, with a tear in his eye, bows and returns to his 
seat. For a brief moment he thinks he sees a fleet of 
triremes rocking gently offshore, but the illusion vanishes 
with a violent gust of wind. FIVE BLACK RAVENS suddenly take 
flight.

Katherine seems to stand alone, seemingly trapped between two 
worlds, unsure of where her destiny lies.

INT/EXT. LOST CITY OF ANCIENT SPARTA - ONE DAY LATER

The day is overcast-we suddenly switch from color to black 
and white. From deep within the Caverns many more Black 
Ravens emerge. They soar high to perch on a cliff's ledge.

Below, on the bank of a tributary, hidden amongst the outer 
natural formations of cliffs and overhangs is the ancient 
city of Sparta. It's once beautiful Senate House Parthenon 
with it's half-circle theatrical arena and the people's 
simple dwellings lay in ruin and decay as if over centuries. 
Below at the crumbling marbled step docks, a fleet of trireme 
ships gently rock, now more shipwrecks than the beautiful 
vessels they once were.

The people, dressed in ancient Grecian attire begin to ever 
so quietly assemble. On one of the ships a group of men are 
gathered. Then one walks to the bow. Citizens take notice, 
and begin to focus their attention on him. But for the awful 
sound of ship's hulls now grinding against the stone docks, 
things remain silent. He watches as his comrades phalanx up 
and disembark from what's left of the triremes. He watches as 
Dienekes, Lambros, Sophia, Lazaros, and all the others 
quietly embrace their families. 
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He watches as the now united once again walk into the Senate 
House Parthenon, and now slowly fade back within it's 
columns.

A short distance away, Anaxandridas with his comrades stand 
at the waters pebble beach shore. They seem confused and 
uncertain of what is happening. His little trireme, beached 
and on its' side is unseaworthy. It's hull awash with water 
rolls side to side with each passing swell. Their eyes are on 
the last Spartan on the trireme, whose blurry image suddenly 
becomes recognizable. Leonidas steps off his ship and walks 
up the Senate House Parthenon to join his comrades. As he is 
about to disappear... Anaxandridas cries out.

ANAXANDRIDAS
Father! Take me with you.

After what appears to be a very long moment, and with a tear 
in his eye, Leonidas slowly turns for one last look at 
Anaxandridas who with his comrades, apart from the rest, now 
suddenly break to join them. As if out of nowhere a larger 
than life Spartan blocks their path.

GRUFF SPARTAN
We did what had to be done. Now it 
is time for us to go.

ANAXANDRIDAS
But what of us?

LEONIDAS
...I love you son.

(a long beat)
But your place is here.

A very long beat, as the Spartan adults slowly fade from 
view... And back into history.

Dazzling color returns.

SCROLL:

Melina Mercouri. October 18, 1920 - March 6, 1994.

"If the Marbles come back when I am dead I will come out of 
my grave just to see them in Parthenon."

"The Parthenon marbles are our pride, our identity; they are 
synonymous with democracy and freedom."

"Greece has to claim the marbles because they are our 
inheritance, our property and if we lose them we are nobody."

FADE OUT
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