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VENGEANCE
FADE | N:
EXT. COUNTY ROAD NORTH OF REDDI NG CA - N GHT

Thi ck cl ouds obscure the stars and tiniest sliver of a
crescent nmoon, creating a near pitch black environnment al ong
a lonely county road punctuated with sharp curves.

The darkness is interrupted by the glare of a pair of
approachi ng headl anps, illumnating a famly of deer near
the side of the road, as the vehicle zoons by.

| NT. /EXT. VEH CLE - N GHT

DRIVER S POV: the narrow, winding, dimy-lit road is now
seen through the wi ndshield. The vehicle strays toward the
center line one mnute, and the shoul der the next.

The driver reaches for an open can of beer, nestled snugly
in the cup holder to his right. As he lifts it up, it SLIPS
fromhis hand. ..

... GLANCI NG of f the cup holder on its descent sideways
toward the floorboard, SPLASH NG its contents on the driver.

DRI VER
Son-of -a. ..

The driver takes his eyes off the road at a nobst i nopportune
time, as a SHARP TURN SI GN can be seen up ahead.

He | ooks down at his |ap and brushes the spilt brew off his
leg with one hand, then returns his gaze to the road..

...just as - THUD! - the car COLLIDES with sonething unseen.
The driver SLAMS on the brakes, SCREECHI NG to a halt.

He hastily exits the vehicle, and conmes around to the front,
but finds no body.

He then hears rustling in the bushes nearby, as if soneone
or sonething is fleeing, but sees only darkness.

After examning his grill and bunper damage, he hears a
FAINT VOCE as he is returning to the driver's side door.
VO CE (O C.)

Hel p ne...pl ease..

The driver stops, turns around, and wal ks wth trepidation
in the direction the voice seens to be comng from

At the end of his headl anp beam he spots a body. The driver
inches closer to inspect it. Hs eyes bulge and his jaw
drops when he gets a cl oser |ook.

The still unseen victimrecognizes the driver and calls him
by nanme, speaking with difficulty.



VO CE (O C)
Lut her. ..

The victim s voice norphs into one famliar to the driver..

DAVI LA (O C.)
Lut her. ... Luther!!

... JOLTI NG hi mback to his present |ocation..
| NT. COURTHOUSE COURTROOM - DAY
...a courtroomin the Shasta County courthouse.

He sits at a table with his defense attorney - ROLANDO
DAVI LA, Hi spanic, late 20s - who nudges himwarily.

DAVI LA
Lut her...you ok?

LUTHER GRI MES, Caucasi an, 29, loses the "deer in the
headl i ghts" gaze, turns to Davila, sighs, and nods rather
unconvi nci ngly.

DAVI LA
Jury's back.

The jurors cone into view, one by one, as they take their
seats. Their expressions vary: sonme seemrelieved; sone
grieved; one hangs her head in shane.

The bailiff rises and gets everyone's attention.

BAI LI FF
Al rise. Court is nowin session.
The honor abl e Judge Ebonezer Sewel |
presi di ng.

As everyone stands, JUDGE EBONEZER SEVELL, a distingui shed
-1 ooki ng African-Anerican man, 50ish, wal ks into the
courtroom and takes his position, sitting at the bench.

BAI LI FF
The defendant shall renmin
standing; all others, please be
seated and conme to order

DEAD SI LENCE as everyone sits buts Ginmes. Judge Sewel |
surveys the courtroom then turns to the jury.

JUDGE SEWELL
Ladi es and gentl emen of the jury,
have you reached a verdict?

The foreman of the jury rises.

FOREMAN
We have, your honor.
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The foreman hands a fol ded piece of paper to the bailiff.

He

brings it to the judge, who unfolds the paper and reads it.

JUDGE SEWELL
In the case of the People vs.
Lut her Gines, what say you?

FOREMAN
We find the defendant, Luther
Ginmes...guilty of voluntary
mansl| aught er.

A murnmur develops in the courtroom An unidentified wonman,
barely but noticeably PREGNANT, breaks down in tears.

A wi de-eyed Gi nes shakes his head, nouth agape, as Davila
consol es him

JUDGE SEWELL

(bangi ng his gavel)
Order in the court! M. Gines, the
state of California requires a
prison sentence for the conviction
of this crime to be either three,
six, or eleven years. G ven your
previous record and the crine's
circunstances, | have no choice but
to sentence you to the maxi mumterm
- eleven years - to be served in
the state penitentiary, beginning
i medi ately. Bailiff, renove the
defendant. Court is dism ssed.

As Judge Sewel | bangs his gavel once nore, the bailiff
strides over to Gines, grabbing himby the arm

Ginmes YANKS it away and CHARGES t he bench.

LUTHER
Judge - I'minnocent! You can't do
this to ne! 1'mgoing to be a
fat her soon! | beg of you..

Two court officers | NTERCEPT Gines just before he reaches
t he judge.

JUDGE SEWELL
Oficers, take this man into
custody and renmove himfrom ny
courtroom i nmedi at el y!

As Ginmes continues to proclaimhis innocence, the bailiff
joins the two officers in FORCIBLY REMOVI NG him fromthe
courtroom



EXT. COURTHOUSE - DAY

The prosecuting attorney - SI MON BECK, Caucasi an, slender

handsonme, 32 - is holding a conference as reporters gather
"round. The state attorney general - DOM NGO SANTGCS,
Hi spanic, m d-40s, well-built - is by his side.

S| MON

Today, | adies and gentlenen, the
court systemof this great state
wor ked to perfection and justice
has been served. A dangerous man is
headed to prison and we in this
community can all sleep a little
easier tonight - and for the next
el even years - knowing that this
deviant is no | onger prowing our
streets. Sorry, | will not be

t aki ng questions. Thank-you.

M. Beck | eaves the podium acconpani ed by Santos and two
police officers as the crowd of reporters CLAMMER to have
t heir questions answer ed.

| NT. / EXT. STATE PEN TENTI ARY - DAY [ MONTAGE]

- Luther Grines, in shackles, is led froma van into the
prison, along with other prisoners.

- Ginmes surrenders his personal itenms and is given his
orange junpsuit.

- Ginmes is led down a hallway with prison cells on both
sides. Prisoners who can see Gines chide and nock himas he
passes by them
- Ginmes is led to his cell. He enters it and the barred
iron door closes behind him He turns around and grasps the
bars in desperation. The angst on his face is slowy
repl aced by a kind of mal evol ent resol uteness.
END MONTAGE.

FADE TO BLACK
After three seconds, a school bell can be heard ringing.
EXT. CHAVEZ M DDLE SCHOCL - DAY
The front of Chavez M ddle School, viewed from a distance.
SUPERI MPOCSE: 11 years | ater

The doors suddenly burst open and students exit the buil ding
in mass for the last tine. Summer vacation has begun.

CLOSE- UP on one particular girl as she exits - RACHEL BECK -
Si non' s daughter, pretty, slender, blonde, 11. Rachel hugs
and says good-bye to one fellow student, and then anot her.



| NT. / EXT. GREY SW

Watching all this froman ol der nodel grey SUV parked al ong
the street in front of the school are two Caucasi an adul ts:

...the male, 40, in the driver's seat, a woman, 39, in the
passenger seat (both viewed from behind)...

...and a girl - MOLLY, 11 - with features very simlar to
Rachel, in the back seat.

The woman spots Rachel and points to her.

WOVAN
There she is.

The man get the attention of the other two.

MAN
We' ve been planning this for a very
long tine...you know what to do.

The woman and Mol ly both nod. The man can be seen enptying a
powder froma vile into a sl ushee.

Rachel has finished her farewells and now strolls down the
cement wal kway toward the curb, |ooking for her ride.

The woman rolls down her w ndow and waves at Rachel .

WOVAN
Rachel! Rachel Beck

Rachel stops and stares, trying to recognize the woman.

Mol ly then rolls down her wi ndow, sticks her head out, and
waves at Rachel .

MOLLY
Rachel - over here! Megan sent us
to pick you up

Rachel wal ks hesitantly over to the car and addresses them

RACHEL
|"msorry...should I know you?

Mol ly exits the car and gives a surprised Rachel a big hug.

MOLLY
No, but | feel like |I know you!
Megan has told nme so nmuch about
you. Her nmom s busy running errands
so she asked if we could give you a
ride to the slunber party.

The woman - DARLA, slender, fit, noderately attractive - now
gets out of the car and faces Rachel.



DARLA ( WOVAN)
And I'm Mol ly's nom Darl a.
We just noved here from Vegas -
where Megan is from Her famly and
ours are good friends. W got here
too late to enroll Mlly in school
but Megan still wanted her to cone
to the party tonight. She thought
this mght be a good way for you
and Molly to get acquai nted.

Rachel expression and body | anguage indicate she's still
appr ehensi ve about the whole situation.

MOLLY
Oh ¢' non, Rachel. My dad's got your
favorite waiting in the car - an
Orange Crush sl ushee!

Rachel is pleasantly taken aback.

RACHEL
How did you know?

MOLLY
Megan told us. C non! W don't want
to mss any of the fun!

Mol Iy hops back in the car, notions for Rachel to join her,
pats the seat, and puts on a big smle.

Rachel gingerly enters the back seat and shuts the door.
Darla follows suit, but in the front seat.

The man turns around and, sporting a devilish grin, hands
t he slushee to Rachel. H's face can finally be seen:

It is LUTHER GRI MES! El even years in prison has taken its
toll as his face is weathered and his hair greying.

LUTHER ( MAN)
Here ya go, Rachel. Enjoy!

The car is seen frombehind as it drives off. Shortly
thereafter, a black Cadillac Escalade pulls into that spot.

EXT. BECK MANSI ON - DAY

The Beck famly mansion is seen fromthe rear exterior:

swi mm ng pool with crystal-blue water; a well-manicured | awn
surrounding it; a sliding glass door |leading to a bedroom

A man and a woman can be seen inside.

| NT. BECK MANSI ON - BEDROOM

The woman is Sinon Beck's wi fe, ANDREA - Caucasi an, 30,
vol upt uous, typical trophy wfe



She and a handsone, well-scul pted Latino man - the
groundskeeper, MARCO - are kissing. She holds a martini in
one hand whil e unbuttoning Marco's shirt with the other.

Her phone rings, giving Andrea pause. Marco continues to
grope her. Andrea pushes himaway and sets down her drink.

MARCO
I gnore it, senora.

Andrea sees the nunber on caller |ID
ANDREA
| should take this.
(answers the call)
Hel | 0?
| NT. CADI LLAC ESCALADE - DAY

On the other end is REBECCA CHANDLER, Megan's nom and host
to the upcom ng sl unber party.

She is driving honme from Chavez, having not found Rachel.

REBECCA
H Andrea. It's Becky, Megan's nom

| NTERCUT BETWEEN REBECCA AND ANDREA.
Andrea continues to half-heartily fight off Marco.

ANDREA
Ki nda busy right now, Becky.

REBECCA
Sorry...but it's inportant.

Andrea slaps Marco on the wist and gives himthe evil eye.
He stops groping her.

ANDREA
Fine...what's on your m nd?
REBECCA
| " m concerned. .. Rachel wasn't at
school. | was to pick her up and

take her to the slunber party. She
knew that, didn't she?

ANDREA
| think so. Don't know what to tel
ya. Did you try her cell?

REBECCA
Thought | had her nunber. Cuess |
don't. If you reach her, can you
pl ease | et nme know? |I'm ki nda
wor ri ed.



ANDREA
Sure, I'lIl take care of it right
now. Thanks for letting me know.

| NT. BECK MANSI ON - BEDROOM - DAY

Andrea ends the call, picks up and downs her drink, then
notions for Marco to | eave.

ANDREA
| m ght be on the phone awhile.
Don't you have sonething to trim
...or plant...or fix?

MARCO
Si, senora.

Marco nods at Andrea and departs. Andrea pushes a speed-di al
button on her cell phone as she wal ks to the kitchen.

| NT. COUNTY COURTHOUSE - BECK' S OFFI CE

Si non Beck is having a neeting with the state's governor,
ARTURO MARTI NEZ, Hi spanic, 50ish, heavy-set.

MARTI NEZ
...and that's why it's vitally
i nportant that we...

Sinmon's cell phone goes off. Its irritating ringtone stops
Martinez m d-sentence. Sinon sees the caller 1D

SI MON
Sorry, Art. It's Andrea. Mnd if |
take this?

An annoyed Martinez notions for Sinon to do so. He does.

S| MON
Hel | 0?

| NT. BECK MANSI ON - BEDROOM - DAY

ANDREA
Si non, have you heard from Rachel ?

| NTERCUT BETWEEN ANDREA AND S| MON

S| MON
No...should | have?

ANDREA
Just got a call from Megan's nom
who was supposed to pick Rachel up
at the school. She wasn't there.

SI MON
Probably caught a ride to the party
w th soneone el se.



ANDREA
Maybe, but | think you should cal
and check on her just to be safe.

SI MON
I"'min a neeting with the governor.
Can't you do that, honey?

ANDREA
(raising her voice)
Don't "honey" nme, just 'cause you
want a favor. She's your daughter.
Be the responsible father for once
and call her your own dam sel f!

Andrea ends the call, SLAMS her phone down on the counter,
EYES the martini pitcher, and pours herself another drink.

| NT. COUNTY COURTHOUSE - BECK S OFFI CE
Martinez can't help noticing that the call ended badly.

MARTI NEZ
Troubl e in paradise?

S| MON
(concer ned)
My daughter mssed her ride to a
party. Probably nothing, but...

MARTI NEZ
(interrupting)
That's not what | was referring to.
You and Andrea ok?

SI MON
Things are still a bit tense
bet ween us when Rachel's invol ved.
She and Andrea haven't...bonded.

MARTI NEZ
If I were you, | would call her.

Si nons nods and presses a speed-dial button.
| NT. GREY SWV - DAY

Rachel slurps her slushee, seeming a little nore at ease.

MOLLY
Did you like the m ddl e school
here? 1'I|l bet sixth grade was

rough, getting bullied by the
ei ght h graders.

RACHEL
Oh, it wasn't so bad. No nore drama
there than at hone.
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Just then, Rachel's cell phone rings. She pulls it out of
her pocket. As she checks caller ID, Molly snatches it out
of her hand and hands it to Darla, who ends the call.

RACHEL
Hey, that was ny dad calling!

MOLLY
(sm rking)
Sorry Rachel. No phone calls from
daddy on this trip.

RACHEL
Way not? What's goi ng on?

Rachel suddenly begins to feel DI SORI ENTED. She | ooks out
t he wi ndow and can still focus well enough to realize this
isn't the route to Megan's house.

RACHEL
Hey...where are we goi ng? So
di zzy...what did you do to ne?

Darl a turns around and faces Rachel.

DARLA
W have a little score to settle
wi th your father...and you' re gonna
play a big part init.

RACHEL
|...don't...understa-

Rachel passes out, her head falling into Molly's lap. Mlly
corrals her half-drunk slushee just before it spills.

Lut her cocks his head and addresses Mol ly.

LUTHER
Tie her up good, Mlly. Blindfold
her, too, just in case she wakes up
‘fore we reach the cabin.

| NT. BECK & ASSOCI ATES LAW FI RM - BECK' S OFFI CE

Si non seens concerned after the call is disconnected.
S| MON
Hmm Rachel's cell always goes to
voi cemail if she doesn't pick up
MARTI NEZ

Does her phone have an app so that
it can be tracked?

Si ron hangs his head and sighs.
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S| MON
No. Rachel felt like that was too
...qguess | should have insisted.

MARTI NEZ
You are the parent, after all.

SI MON
| know. It's just wth the divorce
and ne getting remarried...just
didn't want to do anything nore to
push her away from ne.

Martinez breaks a brief silence between the two.

MARTI NEZ
Time to call Emly?

Si non reacts i medi ately and def ensively.

S| MON
Oh God no...she's still in the
sanitarium My understanding is
she's doing better, but anything
stressful could trigger a rel apse.

MARTI NEZ
Well, you have things to tend to. |
shal | take ny | eave.

Sinmon brings up his phone's contacts list as Martinez exits.
EXT. THE EUREKA WAY WELLNESS CENTER - DUSK

The city's nmental health sanitariumis seen fromthe front
exterior, the sign in the lawn revealing its nane. It is a
gothic structure, its appearance anything but serene.

| NT. WELLNESS CENTER HALLWAY / EM LY BECK S ROOM

An orderly wal ks down the hall, making his rounds. He stops
at a door, unlocks it, and enters.

A woman can be seen sitting in a chair, staring at the TV,
al nost trance-1ike.

The orderly stops beside her and begins to prepare her neds.

ORDERLY
So...how are you, Ms. Beck?

EM LY BECK, Caucasian, 41, ex-wife of Sinmon Beck, continues
to gaze at the TV and says not hi ng.

Her appearance suggests that she once was attractive but her
surroundi ngs, diet, and nedications have taken their toll.
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ORDERLY
You nust |ike that show, huh? You
have it on every tinme | cone in.

Em |y continues her stare and silence, not reacting to the
orderly in any way.

The orderly has a small cup of pills in one hand and a cup
of water in the other.

ORDERLY
Time for your nmeds, Ms. Beck.

Emly continues to gaze at the TV but slowy opens her |eft
hand, pal mup

The intern dunps the cup of pills into the open hand and
pl aces the cup of water into Emly's other hand, hel ping her
to grasp it with her fingers.

ORDERLY
Bottonms up, Ms. Beck.

Em |y enpties the contents of her left hand into her nouth
and then takes a drink of water. She seens to swallow the
pills. The intern takes the cup from her hand.

ORDERLY
Thank-you, Ms. Beck. See how nuch
nore pleasant this is when you do
it willingly?

Emly continues to watch her program but gives a slight nod.
The intern smles and prepares to | eave.

ORDERLY
Goodni ght, Ms. Beck. Sweet dreans.

The orderly roles his cart out of the roomand shuts the
door behind him As soon as he has gone..

...Emly turns and spits the pills out of her nmouth and into
her hand, making sure her body shields this from..

...the VIDEO CAMERA posted in the opposite ceiling corner

VI DEO CAMERA VIEW Em |y gets up and heads toward the
bat hroom going out of view once she gets inside.

I NT. EMLY' S ROOM - BATHROOM

Em |y FLUSHES the pills down the toilet, her ZOVBI E-LIKE
expressi on having evolved into one of contenpt and resol ve.

| NT. CHANDLER HOUSE - LI VI NG ROOM - DUSK
As two not hers discuss Rachel's situation in the background,

Several concerned sixth grade girls, including MEGAN - 11
petite, cute, are gathered together, doing the sane.
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GRL 1
Wasn't Rachel supposed to catch a
ride here wwth your nom Megan?

MEGAN
Ya...she's really worried. M, too.

QRL 2
| sure hope she's ok.

Al the girls nod, exchangi ng | ooks of angst.
| NT. GREY SW

Rachel, still unconscious, lies on the floor between the
front and back seats so as not to be seen by passersby. She
is BLI NDFOLDED; her feet and hands are BOUND with tw ne.

EXT. GAS STATI ON - DUSK

The car sits at a renote gas station am dst a heavily wooded
area, Luther punping gas into a two-gallon can, keeping an
eye on Rachel as Darla and Molly return fromthe restroom

Mol Iy can be seen handi ng Rachel's phone back to Darla as
the two reenter the car.

I NT. GREY SWV

Luther slides into the driver's seat, then turns around to
face Ml ly.

LUTHER
App installed?

Mol Iy nods. Luther turns to Darl a.

LUTHER
Make the call.

She retrieves Rachel's phone from her handbag, searches
"contacts" until she finds Sinon's nunber, then initiates
the call and hands the phone to Luther.

| NT. BECK, & ASSCCI ATES LAW FIRM - BECK' S OFFI CE

Si non, PACI NG NERVOUSLY, is on his cell phone with one of
the parents whose girl is attending the slunber party.

S| MON
So Kayl a t hinks she saw Rachel get
into a older nodel grey SW? Are
there any other details she can
remenber that mght...

Just then, Sinon's phone beeps, indicating an incom ng call.

SI MON
...hold on |I've got another call.
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Rachel 's nane pops up on the screen. Sinon eyes get big as
he grins fromear to ear.

SI MON
Oh ny God...it's Rachel...l've
gotta go - thanks!

Sinmon switches to the call from Rachel's phone.

S| MON
Rachel .. .sweetie...thank God! Were
are you?

There is no answer fromthe party on the other end.

SI MON
Rachel, honey...this is not the
time to be playing ganes.

Not hi ng but silence, making Sinon suspicious.

SI MON
Who's on the other end of this
call? And why do you have ny
daughter's phone?

I NT. GREY SUV - DUSK

Lut her seens to enjoy hearing Sinmon squirm He finally
breaks his silence.

LUTHER
We have Rachel's phone because we
have Rachel ...

| NT. BECK, & ASSCClI ATES LAW FIRM - BECK' S OFFI CE

Sinmon listens anxiously as Luther continues, the app
effectively disguising his voice.

LUTHER (V. Q)
...1f you go to the police, you
wi || never see her again.

Angst turns to anger as Sinon yells into his phone.

SI MON
Wio are you?! What do you want ?!

LUTHER (V. Q)
What we want is for you to suffer -
to pay for the sins of your past.

SI MON
Sins? What are you tal ki ng about ?
Look, | have plenty of noney. |I'm

sure we can work sonething out...
just please don't hurt ny daughter!
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LUTHER (V. Q)
We'll be in touch. G bye, M. Beck

SI MON
Wait...no, don't hangup...

The call di sconnects.

SI MON
Danmm t!!

Si non pounds his desk with his fist. For the first time, he
appears vul nerable. Sinon fights back the tears, regains his
conposure, and hits a speed-dial nunber on his cell phone.

| NT. BECK MANSI ON - KI TCHEN

Andrea is PASSED OQUT at the kitchen table. The marti ni
pitcher is enpty.

Her PHONE sits on the counter where she slamed it down
earlier. It RINGS three tines but FAILS to arouse Andrea.

| NT. COUNTY COURTHOUSE - BECK' S OFFI CE

Sinon listens as Andrea's phone rings a fourth tinme, then
goes to voice mail. Upon hearing this, he ends the call.

A frustrated Sinon slunps down into his chair, nouth agape.
He turns and stares at the picture of Rachel on his desk.

Snappi ng out of his stupor, he gets up, snatches his suit
coat fromthe rack, and hurries out the door of his office.

EXT. DIRT ROAD / CABIN - N GHT

A grey SW pulls off a dirt road and travels along a barely
visible path up a hill. Upon reaching its peak..

...a small 1og cabin can be discerned through the trees and
m st that has settled into the vall ey ahead.

| NT. / EXT. GREY SW
The vehicle pulls up to the cabin's entrance. Luther pulls
Rachel fromthe back seat, hoists her up on his shoul der
and follows Darla and Ml ly into the cabin.

FADE TO BLACK
| NT. CABIN CELLAR - NI GHT

Dar kness becones light - from RACHEL'S POV - as she opens
her eyes and | ooks around, trying to focus. Once she does..

... her surroundi ngs suggest a dark, danp root cellar,
illumnated by two kerosene |lanps. She is tied to a chair,
arnms and legs. In front of her sits Luther.
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LUTHER
Ah...you' re awake. Good.
Rachel is still groggy but recognizes Luther. She struggles
in vain to escape her bonds, then sighs and eyes himgrimy.
RACHEL
Who are you? Wy are you doi ng

t hi s?
Lut her stands and slowy circles Rachel as he speaks.

LUTHER

Wi | amis not your concern. Wy
you are here is.

(beat)
El even years ago, Sinon Beck was
the prosecuting attorney at ny
trial. I was convicted of voluntary
mans| aughter and sent to prison;
wongly, | mght add, thanks to
your father w thhol ding evidence
t hat coul d have set ne free. To
him | was just another notch on
his belt...a stepping stone to an
Attorney Ceneral appointnent.

RACHEL
That can't be true! My dad woul d
never do such a thing!

Lut her has conme full circle and squats in front of Rachel.

LUTHER
Oh, it's true, girly-girl. Even
prison has the internet. How do you
suppose we knew about the sl unber
party? Fol ks oughta be nore carefu
about what they post on Facebook.

A confused Rachel pauses to digest it all.

RACHEL
But what does this have to do nme?
Lut her inches closer to Rachel, |ooking her in the eyes.
LUTHER

Your father took el even years of ny
life - tinme away from ny daughter
"1l never get back. Time for him
to feel ny pain!

Fear overcones Rachel as she begins to tear up

RACHEL
What are you gonna do?

Lut her stands and wal ks toward the stairs as he speaks.
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LUTHER
(smling evilly)
Oh, you'll find out soon enough.

| NT. BECK MANSI ON - NI GHT

A door bursts open and Sinon rushes into the foyer of his
mansi on, yelling out frantically.

S| MON
Andr ea! Andr eal

Si non rushes into a hallway and then the kitchen, where he
finds Andrea passed out at the table. He tries to rouse her,
but to no avail. He checks her pulse and sighs in relief.

Si non paces for a nonment, then stops, brings up the contact
list on his cell phone, and dials a nunber.

I NT. MALONE HOUSE - OFFI CE - NI GHT

NIl GEL MALONE, Aussie, m d-40s, scruffy, sits at the desk in
his office, typing away on his keyboard as he stares at his
conputer screen, a cigarette dangling fromhis nouth.

Hi s cell phone, sitting next to the conputer, rings. He
answers it wi thout checking to see who it is.

NI GEL
Mal one.

SIMON (V. Q)
Ni gel , thank God. .

Ni gel checks the I D on his phone screen.
NI GEL
Si non. . . what seens to be the
probl en? You sound vexed.

| NTERCUT BETWEEN NI GEL AND SI MON

SI MON
Ni gel ... Rachel's gone m ssing.
You' ve gotta help ne find her.

NI GEL
Wiy not go to the |ocal PD?

SI MON
Ni gel ...she's been...taken. | heard
from the ki dnappers not |ong ago.
They said I'll never see Rachel
again...if | go to the police.

(beat)

You're the only one |I can trust.
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NI GEL
Al right then. Cal mdown, ole boy.
"1l be at your house in 20. You
can tell me all about it.

SI MON
(relieved)
Thank-you, N gel. Please hurry.

I NT. CABIN CELLAR - NI GHT

The door to the cellar opens. Darla and M|y cone down the
stairs, carrying a kerosene |antern.

Mol Iy is hunched over but, upon hearing the stairs creak,
turns her head and sees her captors.

RACHEL
I"'mthirsty. Can | get some water
... pl ease?

Darla nods at Mdlly, who heads over to a table where a
plastic jug of water and gl ass sit.

She pours sone water into the glass and takes it to Rachel,
whose hands are still tied to the chair.

Mol Iy puts the glass up to Rachel's lips. She drinks.

RACHEL
Thank- you.
(beat)
How long am| to be tied up?

Darla smrks at Rachel

DARLA
"Til Luther says otherw se.

Rachel , sporting a fearful |ook, |ooks down at her bonds.
Darla half-heartily tries to reassure her.

DARLA
Rel ax. .. Luther won't hurt ya none
..."less 0" course, you try to
escape.

Rachel begins to tear up, then panic sets in as Darla and
Mol Iy head for the stairs.

RACHEL
Wait...where are you goi ng?

Darla stops and turns back toward Rachel.
DARLA

Sorry, darlin'. Got business to
attend to.
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Mol Iy decides to chine in.

MOLLY
Ya...w th your daddy.

Darla shoots Mdlly a stern | ook, who realizes she said nore
t han she shoul d have. Rachel's eyes get big.

RACHEL
What are you gonna do?

Darla returns her gaze to Rachel

DARLA
What shoul da been done | ong ago.

Rachel can no | onger keep it together and begins to sob.
| NT. BECK MANSI ON - KI TCHEN - NI GHT

Nigel and a still distraught Sinon sit at the kitchen table.
Nigel wites in his notepad as Sinon tells all. N gel |ooks
around, realizing he hasn't seen Andrea.

NI GEL
VWhere's the Ms., Sinon?

Suddenly, a |oud puking sound can be heard com ng fromthe
bat hroom just as Sinon glances in that direction.

NI GEL
Oh...sorry, mate. Another one o
her bi nges?

Si ron nods di sgustedly.

NI GEL
Reason nunber forty-two in Nigel's
book "why you shoul d stay single".
Don't say | didn't warn ya.

As Sinon shakes his head, Andrea staggers into the kitchen,
dressed in a loosely fitting robe, and | ooking |ike hell.
She spies Nigel, then turns to Sinon.

ANDREA
(sarcastically)
Honey, you didn't nention we were
havi ng conpany.

S| MON
Actually | did, but you had passed
out. You probably m ssed the part
about Rachel being ki dnapped, too.

Andr ea suddenly sobers up.
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ANDREA
VWhat ! ?

SI MON
That's why Nigel's here - to help
us get her back

ANDREA
Shoul dn't we call the police?

Ni gel interrupts, addressing Andrea.

NI GEL
That's the last thing you wanna do
ri ght now.
(to Sinon)

"Il take the info you' ve given ne,
see what | can cone up with, and be
in touch tonorrow norning.

Ni gel and Sinon stand and shake hands.
| NT. CABIN CELLAR - DAY (THE NEXT MORNI NG

Morni ng sunlight streams into the cellar froma | one, small
wi ndow, partially illum nating the room

Rachel lies on a mat near her chair. She awakens and
gradual ly conmes to realize she is no longer tied up

As she | ooks around, Luther steps out of the shadows
pointing a pistol at Rachel.

LUTHER
Fi gured you' d need to use the
restroom It's over there.

Lut her waves his pistol toward the bathroom Rachel nods and
heads toward it. She abruptly stops, turning to face Luther.

RACHEL
WIIl | ever see ny father again?

Lut her hesitates, then glares at Rachel, raising an eyebrow.

LUTHER
Well, mssy, that depends on him

| NT. / EXT. BECK MANSI ON - PORCH / ENTRYWAY

A man seen from behi nd knocks on the front door. After a few
nonents, the door opens, revealing a sleepy-eyed Sinon.

Bef ore Sinon stands Nigel, his shabby appearance suggesting
a sl eepless night, taking Sinon aback.

SI MON
Ni gel ...you |l ook Iike sonething the
cat drug in.
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NI GEL
Not surprised. Been up all night.
Hope the coffee's brew n'

| NT. CONVENI ENCE STORE - DAY ( MORNI NG)

A restaurant-style BUNN cof fee maker finishes trickling
coffee into the glass carafe.

Darl a picks up the carafe and fills a styrofoam cup. She and
Mol Iy head to the counter to pay.

| NT. BECK MANSI ON - KI TCHEN
Si non finishes pouring the coffee and hands Nigel a nug.

SI MON
So, what were you able to dig up?

NI GEL
Not rmuch...but | may have a | ead. .
a good one.
(beat)
Does the name Luther Gines ring a
bel | ?

Sinmon is caught off guard and feigns ignorance.

SI MON
Luther...Ginmes...was it? Can't say
that it does...

Ni gel shakes his head and smrks at Sinon.

NI GEL
C non, ole boy. Can't fool N gel.
Fess up.

Sinmon grits his teeth, then hangs his head and sighs.

S| MON
| prosecuted his mansl aughter case
...had to be ten...eleven years
ago. He clained to be innocent -
said he hit a deer - but the facts
said otherwi se. Way do you ask?

NI GEL
He was rel eased fromprison three
days ago. Think he's got an axe to
grind with you?

Sinon's eyes get big and, with nouth agape, he nods slowy.
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SI MON
Qui te possibly. The ki dnapper said
| had to atone for ny sins. The
guilty verdict...mybe that's what
he was referring to.
(beat)
What el se ya got?

NI GEL
Darl a Evans...and don't even think
about trying to con nme this tine.

Si non agai n sighs and shakes his head.
| NT. / EXT. MONTAGE [ FLASHBACK]

- CAWMPUS LI BRARY: A youthful Darla and Sinon sit at a table
in the canpus library, studying.

SIMON (V. Q)
Darla and | net in | aw school .

- CAVPUS LI BRARY (CONT' D): Darla gets up and heads to a
shel f of books. Sinon follows. Once out of sight from
everyone, they enbrace and ki ss passionately.

SIMON (V. Q)
W were just study partners...at
first. It quickly turned romanti c.

- SIMON S APARTMENT: Darla arrives at Sinon's apartnent. She
is about to knock on the door but stops, noticing it is
slightly ajar. She enters.

SIMON (V.0O)
Back then, | was a bit of a free
spirit...rather full of nyself.

- SIMON' S APARTMENT (CONT'D): Darla hears nmuffled voices in
t he bedroom and wal ks toward it. She opens the bedroom door
to find Sinon in bed with another wonman.

SIMON (V. Q)
Darla caught ne in bed wi th another
woman. It wasn't the first tine.

- DARLA' S VEH CLE: Sinon can be seen in the background as
Darl a speeds away fromthe canpus, teary-eyed.

SIMON (V. Q)
Darla quit school ..

- COURTROOM Darla sits two rows behind Luther, noticeably
pregnant. She | ooks down at her tummy briefly, rubbing it
wi th one hand, then turns her attention to..

...Sinmon as he enters the courtroom glaring at himas he
strides down the aisle. He glances at her briefly before
taking a seat, attenpting to hide his surprise.
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SIMON (V. Q)
| didn't see her again...'til the
trial. She had taken up with Gines
...and appeared to be...expecting.

END OF FLASHBACK
| NT. BECK MANSI ON - KI TCHEN
Ni gel continues to sip his coffee as he listens intently.

NI GEL
Your doi ng?

Sinon is taken aback by the question and as he stamers to
answer, Andrea stunbles into the room draw ng the gaze of
bot h nen.

She makes her way to the sink and gets a glass of water,
then grabs a bottle of aspirin. An upset Sinon responds.

S| MON
You m ght at |east pretend to be
concer ned about Rachel.

Andrea downs several pills with a gulp of water, sighs, then
turns to Sinon.

ANDREA
Only thing I'm concerned about
right nowis this hangover...and
howto end it. I1'll pretend to care
about your darling little cherub
when ny head quits hurting.

Andrea begins to nmake her way out of the kitchen but stops
as she passes Nigel. She backs up a couple steps and squints
at Nigel.

ANDREA
You been here all this tine?
Ni gel nods.
ANDREA
Huh. ..

Andrea stares for a nonent |onger, then continues her exit
and di sappears around the corner as Nigel's eyes follow her,
then turn back to Sinon.

NI GEL
All | got to say, mate, is the sex
had better be extraordinary.

Sinon i s expressionless and silent for a nonent.

S| MON
So. ..what about Darl a?



NI GEL
Well, | did some digging. Seens
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your old flame worked as a security

guard for a bank in Yuba Cty. Qit

the sane day Gines was rel eased.
And, according to the DW, guess
what kind of car she drives?

Sinon's eyes widen and a hint of a smle can be seen.

EXT. H GHWAY WEST OF REDDI NG

Darla's '98 grey Jeep Cherokee cruises down the highway,

passing a m | eage sign for Redding.

I NT. GREY SWV

Darla notices Mdlly fidgeting as she gazes out the w ndow.

DARLA
Ml ly...what's on your m nd?

Mol Iy hesitates, then slowy turns her gaze to Darl a.

MOLLY
Mom have you noticed how nuch
Rachel and | | ook alike? W could
be sisters. It's...spooky.

DARLA
Well, we'll just have to use that
to our advantage, won't we?
MOLLY
(anxi ously)
...l suppose.

Mol ly's tentative response concerns Darl a.
DARLA

You still wanna go through with
this...don't you?

Mol ly hesitates at first, then nods.

I NT. PRISON - VI SITING AREA - DAY [ FLASHBACK]

Darla, Mdlly and Luther converse in hushed voices at a

smal |, round table as guards watch over them

DARLA (V. Q)
Al'l those nonths of research and
pl anning...all those strategy
sessions at the prison..

END OF FLASHBACK
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| NT. DARLA'S CAR - DAY
Darla eyes Mdlly sternly.

DARLA
When we knock on the front door of
t he mansi on of M. Sinon Beck...
need you to have your game face on.

As Mol ly's expression becones nore steadfast, she notices
Darla turning off the highway earlier than expected.

MOLLY
Wiy did we turn here, Mn?

EXT. THE EUREKA WAY WELLNESS CENTER - DAY

Darla's car can be seen turning into the long driveway of
the sanitarium then pulling into a parking space.

DARLA (O.C.)
Sinon Beck isn't the only person we
need to pay a visit to today.

| NT. / EXT. WELLNESS CENTER MONTAGE - DAY [ FLASHBACK]
SUPERI MPCSE: 4 years ago

- PARKI NG LOT: A sonmewhat younger-|ooking Darla exits her
vehi cl e and heads to the entrance, adorned in security garb.

- FOYER Darla enters the building and waves to the portly,
m ddl e- aged security guard, FRANK DOOLEY.

DARLA
Hey, Frank! Be right back!

Frank grunts in acknow edgenent, his face buried in a book.
Darla zips past the the receptionist and..

- HALLWAY: ...strides down a hallway until she reaches the
door of a resident. She uses her key card to unlock the door
and enters.

- EMLY S ROOM Darla makes a beeline for Emly, who sits in
a chair, expressionless, watching TV. Her zonbie-Ilike
appearance horrifies Darla as she kneels in front of Emly.

DARLA
Danmit! They' ve drugged you agai n!

Darla hugs Emly, then holds her at arnms |ength.
DARLA
| prom se you, Emly. |I'm gonna get
you out of this place!

END OF FLASHBACK
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| NT. THE EUREKA VWAY WELLNESS CENTER - FOYER
Mol Iy and Darla enter the building, encountering a

wal k-t hrough nmetal detector and a Paul Bl art-esque guard, AL
KNOALES, who wi el ds his authority wth gl ee.

KNOWLES
Ladi es, the wal k-through's on the
fritz. 1 need you both to spread

your |egs and rai se your arnmns.

They do so. Know es "wands" Ml ly. Nothing. Know es does the
sane to Darla. The devise emts a squeal when it passes over
her ankl e.

KNOALES
Ma'am |ift your pant |eg, please.

Darla smles playfully at Knowl es as she lifts her |eg.

DARLA
How ' bout you do the honor,
handsone?

Know es sneers at her, then bends over to check her ankl e.

Darla wnks at Molly, then pretends to | ose her bal ance and
falls into Know es just as M|y nmakes her nove.

DARLA
(feigning shane)
Oh ny - how enbarrassi ng!

Know es hel ps her to a nearby chair. Darla pulls up her pant
| eg, exposing an ankl e bracelet.

KNOALES
Ok, ma'am you're free to go.

Darla nods and smles warmy at the guard. Ml ly hel ps her
to her feet. The two anble slowy to the reception desk, the
guard eying them suspiciously the entire tine.

At the desk sits a heavy-set, plain-Iooking wonan dressed in
"orderly" attire. She is nonitoring a conputer screen as she
chonps away on a piece of bubble gum
Darla attenpts to get her attention.

DARLA
Excuse nme, nma'am

The woman ignores themso Darla tries again, noticing the
worman' s nane tag (SZCZNESI AK) .

DARLA
Pardon nme, Ms. Sezi...snes..
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The woman steals her gaze away from her conputer screen and
glares at Darla with disdain

SZCZNESI AK
Sz-nes-e-ack. Just like it | ooks.

Darla squints at the nanme tag again and then, shaking her
head, addresses the woman apol ogetically.

DARLA
O course. My apol ogi es. Anyway,
we'd like to visit Emly Beck.

Szcznesi ak sneers at Darla with an air of superiority,
positioning the gumin her nouth to bl ow a bubbl e.

SZCZNESI AK
Good for you.

Szcznesi ak bl ows a bubbl e, which quickly and | oudly pops.

SZCZNESI AK
Got an appoi nt nent ?

Darl a appears to be dunbfounded.

DARLA
Sorry, didn't know we needed one.

Szcznesi ak grins, enjoying having the upper hand.

SZCZNESI AK
Well, now ya do. That, and
permssion from M. Beck. |I'm

guessin' ya don't have that either
Darl a persists, undaunted by the woman's conments.

DARLA
Look, we just need five mnutes
with her, if you could kindly...

Szcznesiak interrupts, doing her best David Spade imtation.

SZCZNESI AK
No speak-ee English? No appoi nt nent
- no M. Beck perm ssion? No visit!
(in her normal voice)
That pl ain enough for ya?

Mol Iy and Darla gl ance at each other, eyebrows raised. Darla
sneaks a quick wink to Molly and then turns to Szcznesi ak.

DARLA
Guess we'll be on our way, then.

Darla and Molly take a couple steps toward the door and then
stop. Darla turns to face Szcznesi ak once nore.
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DARLA
Say, we have a long drive ahead of
us. Got a restroomwe can use?

Szcznesi ak scow s at the two, then points.

SZCZNESI| AK
Ya. Down the hall. Third door on
your right.

Darla grins at Szcznesiak, as if she just pulled a fast one.

DARLA
Much obl i ged.

Darla and Molly wal k down the hall toward the restroom Once
they are out of sight of the receptionist and guard, Darla
stops and pulls Mlly aside.

DARLA
Get it?

Molly smles and holds up the key card she lifted fromthe
guard. Darla gently grasps Mdlly's head, kissing her on the
f or ehead.

DARLA
That's ny little pickpocket!

Darla takes Molly by the hand and starts down the hall.
| NT. THE EUREKA WAY WELLNESS CENTER - EMLY' S ROOM

Emly Beck lies on her bed, staring at the ceiling, hands
cl asped behi nd her head.

The beep of a key card being swiped interrupts the silence.
Emly resunmes her catatonic act as the door slowy opens.

Darla and Molly enter the roomcautiously. Darla spies Emly
and calls to her in a hushed voi ce.

DARLA
Em | y!

Em |y recognizes the voice and turns her head, smling when
she sees Darl a.

EM LY
Dar | al

Emly rushes to the two, stopping themin their tracks, and
keeping themin the entryway.

EM LY
It's great to see you, Darla. But
...you dare not cone in.
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Darla is confused at first, then nods as she figures out why
when Em |y gl ances toward the ceiling in the corner.

DARLA

They finally got the surveillance
system wor ki ng, huh?

Em |y nods. Darla peruses Emly, head to toe.

DARLA
You |l ook terrible. W gotta get you
outta here.

EM LY
(noddi ng)
Agreed, but the right way. Sinon
has the neans to hunt nme down if
escape. Don't wanna be | ooking over
ny shoul der the rest of ny life.

Mol ly clears her throat, getting the others' attention.

DARLA
(to Molly)
Oh, yes. Sorry, baby.
(to Emily)
Emly, this is nmy daughter, Mlly.
(to Molly)

Ml ly...Emly Beck.
Em |y reaches out to shake Ml |ly's head.

EM LY
It's a pleasure to finally neet
you, young | ady.

Mol |y takes her hand reluctantly, still sizing her up.

MOLLY
So you're Rachel's nom

EM LY
That | am

(turning to Darl a)
How is ny little angel, by the way?

DARLA
Alittle scared, but fine.

Mol |y pipes up again, confused by what she is hearing.

MOLLY
We ki dnapped your daughter, Ms.
Beck. How can you be ok with that?

Emly turns to face Molly, crouching down so as to be eye
| evel with her.
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EM LY
Mol Iy, ny ex-husband is a greedy,
arrogant, |ow down piece o'..

DARLA
(interrupting)
Em | y!

An apol ogetic Em |y cocks her head toward Darl a.

EM LY

Sorry, dear.

(refaces Ml ly)
He is the reason your father went
to prison for 11 years...the reason
| was conmtted to this hell hole.

(beat)
We had to take sonething from him
that noney can't fix.

Darl a bends down, |ooking Mdlly square in the eye.

DARLA
Plus it's leverage...to get himto
admt what he did...so your father
can have justice...and Emly can be
free of this place.

MOLLY
But | wasn't in on this part of the
plan....was Dad?
DARLA
( pausi nQg)

No, honey. This is sonething | had
to do. He woul dn't understand.

Emly intercedes as a still-addled Molly is about to speak.

EM LY

Mol 'y, your father knows not to

hurt Rachel .

(beat)

She woul d not have cone with you

willingly. Trust nme ...this is the

only way.
DARLA

Rachel will be fine...long as she

don't do nothin' foolish..
| NT. CABI N CELLAR - DAY

Rachel is once again back in the chair as Luther secures her
right armto the right armof the chair with duct tape.

RACHEL
You don't have to do this. Please.
| promse | won't try to escape.
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Lut her secure the right arm then noves to the left.

LUTHER
Sorry, kid. Got things to do. Can't
| eave you down here, free to..

Rachel interrupts, soundi ng desperate.

RACHEL
(1 ooki ng around)
Free to what? What am | gonna do?

Lut her stops nonentarily, |ooking her in the eyes.

LUTHER
Don't know. Don't care to find out.

Lut her finishes securing the left arm then noves in front
of Rachel .

LUTHER
Put your feet together. Hold still.

As Luther bends down to secure Rachel's |egs, Rachel
suddenly KICKS up HARD with her right |eg..

... LANDI NG a BLOWdirectly to the CROTCH of Luther, doubling
hi m over in pain.

LUTHER
OM ! Son-of-a...

Rachel then stands up, leaning forward as the chair bears
down on her, and gives a VICl QUS roundhouse junp KICK. .

...to Luther's jaw, sending himsprawing, as she crashes to
t he floor.

Havi ng | anded on her back, Rachel |ays there for a nonent,
stunned by the inpact and surprised by what she just did.

She shakes off the cobwebs and, after nuch struggling,
breaks the right chair armoff the frane.

She stands up and, dragging the chair remains taped to her
left arm wal ks toward Luther, who is slow ng getting up off
the floor as he regains his senses.

He grabs the pistol from behind his back, where it was
tucked in his pants, and raises it just as Rachel arrives.

She rears back and CLOBBERS Luther with the part of the
chair still taped to her arm

Lut her droops and shakes his head, STUNNED by the bl ow.

Anot her SAVAGE STRIKE from Rachel sends Luther sprawing to
the fl oor, UNCONSCI OUS.
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Rachel stands over him out of breath.

RACHEL
Next time...you kidnap soneone. ..
make sure...she's not the striker
...on her soccer team

Rachel spies the gun, retrieves it, and ains it at Luther.
EXT. SHOOTI NG RANGE - DAY [ FLASHBACK]

Rachel ainms her pistol at a target in the distance as Sinon
stands beside her giving her pointers.

S| MON
That's it, honey. Steady hands.
Squeeze the trigger gently.

Rachel follows his advice and fires off a shot...

END OF FLASHBACK.
| NT. CABI N CELLAR - DAY
...jolting her back to reality.

Gipping the pistol with both hands, breathing heavily, her
hands shaki ng, she |lowers the gun and drops her head. She
pulls the trigger but gets only a click.

She pulls the trigger again and again, each tinme getting the
sanme hol | ow sound.

RACHEL
(to herself)
This gun isn't even | oaded. What
are these people up to?

| NT. WELLNESS CENTER HALLWAY / EM LY BECK' S ROOM

As they all hug and say their goodbyes, Em |y reaches into
her pocket and pulls out a flash drive.

EM LY
My only friend in this place is the
conputer tech, Ruby. She says this
contains a programthat wl| bypass
Si non's conputer passwords. It al so
has a nmessage | recorded for
Rachel . Please play it for her. It
wi || explain everything.

She hands it to Mol ly.
EM LY

Now go...before the receptioni st
gets suspi ci ous.
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| NT. WELLNESS CENTER RECEPTI ON AREA

Szcznesi ak steals her gaze from her conputer screen, gets
up, and addresses Know es with a sneer.

SZCZNESI AK
Al - themtw wonen cone back by
here yet?

Knowl es stares at his ipad screen, not bothering to | ook up.

KNOALES
Nope.

Just then, Molly and Darla cone into view, entering the
reception area fromthe hallway, getting Knowl es' attention.

Mol Iy waves at Szcznesi ak innocently and, as the two depart,
Darla w nks at Know es. He eyes her contenptuously.

| NT. CABIN KI TCHEN - DAY

The door to the cellar flies open and Rachel barges into the
kitchen. She heads to the sink, sets down the gun, and
starts opening drawers in the cabinet adjacent to it.

She finally finds a sharp knife, snatches it up, and severs
the remaining tape fromher arnms, the chair parts dropping
to the floor.

She spots and grabs a jug of water, and heads for the front
door but stops when she spies a six-outlet strip connected
to an extension cord, which | eads out a nearby w ndow.

Into one outlet is plugged an extension cord which runs up
the wall and connects to the only overhead kitchen |ight.

I nto anot her is plugged a phone charger...but no phone.

Rachel stares at it for a second, then turns her gaze to the
basenment door. Muistering her courage, she grabs the knife
once nore and heads toward the cellar entrance.

EXT. BECK MANS|I ON - DAY

The front door opens. Nigel can be seen exiting as Sinon
stands at the doorway, watching himdepart. He shuts the
door as Ni gel approaches and then enters his car.

I NT. NIGEL'S CAR - DAY

Ni gel starts the vehicle and begins to drive off. He sees..
...as VIEVWED THROUGH H' S REAR VI EW M RROR, an SUV nmat chi ng
t he description he uncovered drives around the corner and
pull s beside the curb two doors down from Sinon's house.

He slows his vehicle to a stop and turns around to watch as
two femal es exit the vehicle.
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He observes themfollow the sidewalk to the Beck mansi on and
head up the wal kway toward the front door

| NT. BECK MANSI ON - ENTRYWAY

The doorbell ringing has Sinon heading back to the front
door. As he opens the door..

SI MON
Back so soon, Nigel? You..

He stops, w de-eyed, nouth agape, when he cones face to face
with Darla, who grins devilishly.

DARLA
Hel | o, Si non.

Stunned, Sinon is speechless at first, but eventually
manages a few words.

SI MON
Darla! Um..ah...why...

Darla butts in, finishing his sentence.

DARLA
...aml here? Oh, | just thought it
was high tinme you net...

Mol Iy steps out from behind Darla, playing the act of the
sheepish little girl, conplete with puppy-dog eyes.

DARLA
...your other daughter.

Sinmon is again stunned, glaring first at Molly and then back
at Darl a.

S| MON
What ? No. ..
(beat)
This is sone kind of cruel joke.

Darla's grin is replaced by a | ook of seriousness as she
shakes her head.

DARLA
No j oke.
(beat)
Aren't you gonna invite us in?

Si non cones out of his daze, nods, and, with a sweep of his
arm notions for the two to enter. They do.

Ml ly, all smles, extend her hand.
MOLLY

It's a pleasure to finally neet
you, M. Beck.
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Si non hesitantly reach out and shakes Ml |y's hand.

SI MON
Li kew se...| guess.

Mol ly then tugs at Darla's shirt and whi spers sonething to
her as she bends over to hear it.

DARLA
Sinmon, it's been a long drive and
your daughter would like to use
your facilities, if you don't m nd.

Si non continues to stare at themboth, still not sure he
bel i eves what he is hearing.

SI MON
Yes, of course.
(to Mol ly)
First door on your left...

(poi nting)
...down that hall.

MOLLY

(politely)
Thank-you, sir.

Si non watches Molly as she departs, shaking his head. He
turns to Darl a.

S| MON
She. .. and Rachel are..

Darl a once again finishes his sentence for him

DARLA
Sisters? Well, half-sisters.
(beat)
Now, | amin serious need of a

caf fei ne infusion. How 'bout we

continue this conversation over a

cup o' joe in your kitchen?
A still-bew | dered Sinon nods and the two head that way.
EXT. BECK MANSI ON - DAY

Ni gel has left his car and nakes his way toward Darla's
vehi cl e.

| NT. BECK MANSI ON - HALLWAY

Mol Iy makes her way cautiously down the hallway. She cones
to the bathroom The door is open. She shuts it |oudly and
proceeds on to the next door.

Quietly turning the doorknob, Mlly eases the door open and
peaks i nsi de.
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There in the mddle of the Beck's bedroomlies Andrea,
passed out on the bed. An enpty liquor bottle resides on the
adj oi ni ng ni ght st and.

Mol Iy carefully closes the door and slinks to the next one.
Opening it reveals Sinmon's office. She creeps inside, making
her way to his desk, upon which sits a |aptop.

Mol ly, smling, retrieves the flash drive from her pocket
and inserts it into the laptop's USB port. As she stares at
the screen, it becones the..

EXT. WOODED AREA NEAR THE CABI N - DAY

...screen of Luther's cell phone. Rachel has it in one hand
and a jug of water in the other as she heads out the door
and around the corner, stopping to sit on a pile of |o0gs.

Nearby sits a gas can and the gas-powered generator, which
apparently ran out of gas, as it is not running.

Rachel attenpts to call 911 but the signal strength is too
weak. She al so notices the battery power is |ow

Breat hing heavily and fighting back the tears, she becones
nore resolute and heads south, followng the tire tracks.

EXT. BECK MANSI ON - DAY

Ni gel arrives at the front door. He raises a hand to knock
but does not. He then grabs the door handle to | et hinself
in, but, again, nixes the idea.

I nstead, N gel slides over the the bay w ndow and peaks in
t hrough a crack in the drapes.

| NT. BECK MANSI ON - KI TCHEN

Darla sits at the kitchen table. Sinon doctors her nug of
coffee with a dab of cream then brings it to her, along
with two sugar packets.

Darla notices this attention to detail and responds.

DARLA
A-a-a-ah. Sinon...you renenber!

Si nmon smrks sarcastically.

SI MON
Don't take this as a token of ny
affection...still not buyin' your

story. How do you know for a fact
that |'m Mlly's father?

Darl a pauses, grinning at Sinon, one eyebrow raised.
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DARLA
Because |1've only had sex with two
men - you, and Luther...and he's
sterile.

Sinon's jaw drops and his eyes wden. He turns to face the
sink and hovers over it, hands on the counter, as if to
vom t, but does not. Breathing heavily, he turns to Darl a.

SI MON
Enough of this! | wanna know what
you' ve done wth Rachel! | know you
and that cretin, Luther Gines,
took her. \Were is she!!

Darla takes a sip of her beverage and sighs.

DARLA
M mmm..good coffee.
(beat)
Rel ax, Sinmon. She's safe and
unharmed. .. for now. You do two
things for me, and I'Il tell you
right where to find her.

Si non shakes his head; a | ook of disgust perneates his face.

S| MON
How nuch?

Darla stares back at himinquisitively.

DARLA
How nuch what ?

Sinon glares at her inpatiently.

S| MON
How nuch noney do you want ?

Darla hesitates for a nonent, then bursts into |aughter,
eying Sinon as if he is crazy.

DARLA
This isn't a ransom denmand. | don't
want your stinkin' noney.

Sinmon squints at Darla, sporting a | ook of confusion.

S| MON
VWhat t hen?

Darl a gathers herself, then calmy replies.

DARLA
You will cone clean about Luther's
trial. Divulge the evidence you
withheld that led to his
convi cti on.
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After a brief hesitation, it's Sinon's turn to cackl e.

SI MON
| have no idea what you're talking
about .

Darla stares at Sinon skeptically.

DARLA
You know, Sinon, given your
profession...you' re a lousy liar.

Sinon is taken aback by the remark and has no response.
EXT. BECK MANSI ON - DAY

Ni gel makes his way around the mansion, peaking in w ndows
wherever he can, on his way to the backyard.

| NT. BECK MANSI ON - Kl TCHEN
Darl a conti nues. .

DARLA
Lut her was innocent. You knew t hat
...and hel ped send himto prison
anyway, just to get that precious
conviction to enhance your resune.

Si nron shakes his head and grits his teeth, scowing.

S| MON
Here's what | know. ..

I NT. / EXT. MONTAGE - N GHT [ FLASHBACK]

- MAUDIE S: Luther Gines and resident lowlife M LO JENKINS
have terse words at the bar.

SIMON (V. Q)
Lut her was at Maudie's. He'd been
drinkin'. He got into an

altercation with M1l o Jenkins, the
soon-t o- be- deceased.

- MAUDIE' S: Luther and MIlo get into a shoving match. Luther
swings wildly but msses. MIlo's punch |ands squarely on
Luther's jaw, sending himto the fl oor.

SIMON (V. Q)
The conflict escalated. Fisticuffs
ensued. Wtnesses testified that
G ines then threatened Jenkins.

- MAUDIE' S: Still sitting on the floor, a shaken and
enbarrassed Luther steadies hinmself with one arm the other
pointing at M1 o.



39.

LUTHER
This ain't over, MIlo. You hear ne?
Better watch your back

- MAUDIE' S: As Luther stands up, several nmen get in between
the two to prevent further violence. Luther is escorted out.

SIMON (V. Q)
Ginmes was ushered out of the bar
around 10 pm according to the
manager wor ki ng that night.

- COUNTY ROAD 20 (5 mles out of town): Luther's car is
parked on the shoul der of the road. A vehicle approaches.

SIMON (V. Q)
Just before m dnight, state
troopers canme upon a car parked on
the side of the road - CR 20.

- COUNTY ROAD 20: The state trooper's headlanps illum nate
Lut her kneeling a few yards in front of his car, staring at
Jenkins' lifeless body, sprawl ed on the pavenent before him

SIMON (V. Q)
The troopers found Jenkins. .. dead.

- COUNTY ROAD 20: The troopers exam ne the body.
END OF FLASHBACK
| NT. BECK MANSI ON - OFFI CE

A phot ograph of Jenkins' corpse lying on the pavenent is
vi ewed on the conputer screen of Sinon's |aptop as Mlly
gl ances at it, then continues her file downl oad.

I NT. BECK MANSI ON - KI TCHEN

Sinmon finishes his rehash of the trial, displaying a finger
each time he makes a point.

S| MON

Ginmes had notive and was found at
the scene of the crine. Jenkins
injuries were consistent with those
caused by an inpact with a vehicle,
and Ginmes' car had grill and
bunper danmage.

(smugly)
So...what'd | m ss?

EXT. BECK MANS|I ON - BACKYARD

Si non opens a gate and slinks into the backyard. Marco, the
previ ousl y-seen gardener, is weeding a nearby fl owerbed.

He spots Nigel and ducks down so as not to be seen, all the
whi | e keenly observing him
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| NT. BECK MANSI ON - KI TCHEN
Darla stands at the kitchen counter, refilling her coffee.

DARLA
| mpressive, Sinon, especially for a
case you tried el even years ago.
It's alnmost as if you...reviewed it
recently.

Si non wi nces, then sneers at Darla, changing the subject.

S| MON
You said | have to do two things
for you. What's the other?

As Darla adds the cream and sugar to her coffee, N gel can
be seen peeking into the kitchen fromthe sliding glass door
that | eads out to the pool area.

DARLA
Rel ease Em |y.

Si non peers curiously at Darl a.

SI MON
Em ly? You nmean ny ex-wife, Emly?

Darl a nods staunchly.

SI MON
Not a chance. She's in that
sanitariumfor her own protection.
Way woul d you even care?

Darl a eyes Sinon disdainfully.

DARLA
No, Sinon. She's in the god-awf ul
pl ace for your protection. You had
her commtted to silence her...to
keep her qui et about your secrets.

Si non becones flummbxed and nore ani nat ed.

S| MON
And you know this...how?

Darla pulls the sanitariumkey card from her pocket,
dangling it in front of Sinon as she smles proudly.

DARLA
Your daughter got skills.

As Sinon stands, dunmbfounded, angst quickly replaces
confusi on when he realizes what that entails.

S| VON
OCh, shit!
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Si non hustles out of the kitchen and into the hallway.
DARLA
(yell'ing snidely)
What's wong, Sinon?
| NT. BECK MANSI ON - OFFI CE

Molly is conpleting her file downl oad when she hears the

aforenentioned yell. Darla calls out again to warn Ml ly.
DARLA (V. Q.)
(muf fl ed)

Si non. . . where ya goin'?

Mol Iy | ooks up at the doorway, sporting a panicked | ook for
the first tinme. She checks the conputer screen..

...the nmessage reads "Downl oad 99% Conpl et e".

Sinmon bursts into the room slightly out of breath, and sees
no one. As he wal ks toward his desk..

...the POV changes to reveal Mdlly scrunched into the
| egroom space under the desk. She grinmaces because. .

...the flash drive still resides in the |laptop port, as the
downl oad was not yet conplete.

Just then Darla rushes into the room yelling in a way
famliar to Sinmon, conmanding his attention.

DARLA
Si non Beck! Wat the hell are you
doi ng?

Si non stops and turns toward Darla, hands on hips.

S| MON
My spidey sense was tingling.

Mol Iy uses the opportunity to reach her armup and feel
around for the flash drive. She quickly finds it, grabs it,
and retracts her armjust in tine.

Si non turns back toward the desk, strides around to his
chair, and spies the nessage on his | aptop screen:

" Downl oad 100% Conpl et e
S| MON
(scow i ng)
And with good reason

FromDarla's POV, Molly is seen, |lying on her back under the
desk, out of sight from Sinon..
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...who then reaches down and opens the bottom drawer,
revealing a | oaded 9 nm BERETTA MB. He snatches it out of
the drawer and points it nenacingly at Darl a.

SI MON
Enough of your stupid games! | know
when |'m bei ng played! | wanna see
Ml ly...now

EXT. BECK MANS|I ON - BACKYARD

Ni gel, having observed Sinon and Darla | eave the kitchen,
attenpts to open the sliding glass door. It seens to be
stuck; as he struggles with it, he hears a voi ce behind him

MARCO
Senor !

Ni gel turns around and cones face to face with Marco's
SHOVEL, which delivers a KNOCK-OQUT BLOWto the Aussie.

| NT. BECK MANSI ON - OFFI CE

Si non continues to point his weapon at Darla but his hand is
shaki ng. A bead of sweat drips fromhis brow.

SI MON
| won't ask again. Now, for the
last tine, where's Mol |y?!

As Sinmon cocks the gun's hammer, Darla briefly nmakes eye
contact with Molly, then grins at Sinon.

DARLA
Exactly where | need her to be.

Darla nods at Ml ly, who grabs Sinon's closest |eg and yanks
it toward her.

Si non | ooses his bal ance and crashes to the floor, pulling
his chair over on top of himas he attenpts to grab its arm
to break his fall.

Darla rushes at Sinmon, who lifts the chair off of hinself
and begins to stand. He sees Darla com ng and raises his
weapon, but just as he pulls the trigger - BLAM...

...She KICKS the GUN from his hand, causing the bullet to
whi sk by her ear and FRACTURE a vase behind her. The M...

... FLIES through the air and lands on the floor, SKIDDI NG to
a stop by the side door leading into the Beck's bedroom

Sinon is briefly stunned at Darla's agility. She uses the
opportunity to strike again, landing blows first to his chin
and then to his abdonen.
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Si non grimaces, doubling over in pain. As he puts his hands
out and shakes his head as if to be saying "No Mas", his
peri pheral vision spies Andrea stagger into the room

SI MON
Andrea! Pick up the gun! Hurry!

Andrea sees the gun on the floor next to her and does pick
it up, though obviously not knowi ng how to hold it.

SI MON
(desperately)
Point it at them

Andrea, holding the gun with both hands, points it at Darla,
who has staved off her attack.

It is apparent Andrea can barely stay upright and hasn't the
know how or desire to proceed, nuch to Sinon's dismay.

S| MON
Oh, for God's sake, threaten them

Andrea turns her quizzical gaze toward Sinon, and then back
to Darla, unsure of exactly what to say.

ANDREA
Alright, you...um..the jig is
up...so...uh...hands in the air.

Darla smrks at Andrea, shaking her head, as Ml ly cones out
fromunder the desk

DARLA
So...you' re gonna shoot ne, too?

Andrea seens to sober up with the realization that she's in
way over her head, and | owers the weapon.

ANDREA
Ch, hell, no!

Darla grins and then turns back toward Sinon, taunting him

DARLA
Shal | we?

After freezing nonentarily, a panicked Sinon gl ances back
toward Andrea. He BCOLTS toward her but gets in only a couple
strides before..

...MIly LUNGES forward, stepping in the way, THRUSTI NG out
a leg, and TRI PPI NG Si non.

Si nron SPRAWS to the floor. As he tries to get up, Mlly
gives hima quick KICK to the GUT. Sinon assunes a FETAL
position, holding his stomach, as he MOANS in pain.
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Darla arrives and GRABS Sinon by the shirt collar, pulling
hi m over on his back. Her other fist rears back.

DARLA
This is for cheating on ne...and
Emly.

POWN Darla |ands a punch squarely on Sinon's jaw, knocking
hi m sensel ess. Groggy, he utters one word.

SI MON
How?

DARLA
(smling proudly)
Ki ckboxi ng cl asses. Then four years
on the MVA circuit.

Si non struggles to respond but drifts out of consci ousness
as Darla rel eases him

Mol 'y hugs her nother. The two then face Andrea, who seens
none too upset by it all as she | eans agai nst the door
frame, arns fol ded.

ANDREA
So...you nmust be Rachel's
ki dnappers.

Darl a nods as she eyes Andrea w th disdain.

DARLA
And you nust be the trophy wfe.

ANDREA
(sm rking)
Trophy wife is such a ugly term |
prefer gold digger.

Darla chuckles at first, then gets nore serious.

DARLA
You do realize we plan to take him
down.
ANDREA
(noddi ng)

Figured. Good luck with that. He
has plenty of noney and resources.

Darla puts her hand out in front of MIlly, who places the
flash drive init. Darla holds it up for Andrea to see.

DARLA
And we have...this.

Darla then sticks her other hand out to Andrea, eying the
gun. Understandi ng the request, she hands it to Darl a.
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ANDREA
Yours, | take it?

DARLA
Il s now.

Darla gestures to Mbolly and the two head toward t he doorway.
They stop and Darla turns to face Andrea once nore.

DARLA
If it's not too nuch troubl e,
pl ease rem nd Sinon to conply with
ny requests...or he'll never see
Rachel agai n.

EXT. WOODED AREA NEAR THE CABI N - DAY

G ey clouds consune the sky over Wi skeytown Lake. A |ight
rain begins to fall

Rachel continues to nmake her way along the tire tracks. They
connect with a rudinentary gravel road, overgrown wth
weeds, giving her a glimer of hope.

The rain picks up but Rachel trudges al ong, undeterred,
searching for a hill clear of the trees to try 911 agai n.

| NT. CABI N CELLAR - DAY
Luther lays on the cellar floor, right where Rachel left
him He slowy conmes to, groaning and gently rubbing the
goose egg on his tenple.

He squints as he | ooks around, trying to get his bearings.
He spies the broken chair before himand groans.

He struggles to his feet, reaches into his pocket for his
cell phone, and, not finding it, hastily tries the other
pockets, but to no avail.

PANI CKED, he SCRAMBLES up the stairs..

| NT. CABIN KI TCHEN - DAY

...and into the kitchen, heading straight for the outlet
strip, and finds the charger, but no phone.

He sighs, dipping his shoulders, and hangs his head.

LUTHER
Lut her, you idiot!

Lut her gathers hinsel f, then SCURRI ES out the front door.
| NT. BECK MANSI ON - KI TCHEN - DAY ( AFTERNOON)
Seated at the kitchen table, Sinmon wi nces as Andrea dabs

al cohol on the corner of his nouth, where Darla's blow | eft
a nasty cut and black and bl ue marKk.
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Ni gel sits across fromhim sporting his own facial bruise,
medi cating it with a frozen steak.

Marco enters fromthe outside through the sliding glass
doors and apol ogetically approaches N gel.

MARCO
Senor Nigel, sorry about...the..

Struggling how to phrase it in English, he gestures toward
Ni gel's face.

MARCO
| thought...you were...what you
call...a Peeping Tonas.

Ni gel, tickled by the remark, chuckles briefly, but then
grimaces, as it hurts his face to | augh.

NI GEL
Not to worry, mate. G ad you're
| ookin" out for ny friends.

Si nron shooes Andrea away and gives Marco a stern | ook, then
gl ances outside. He "gets it" and departs via the sliding
gl ass door. Sinon then stares vengefully at N gel.

S| MON
Time to call the judge.

Ni gel's eyes get big, concern etched on his face.

NI GEL
Hol d on there, mate. Wen that
lunatic gets involved, people die.

Sinon |l eans in, smrking at N gel.

SI MON
That's kinda the point.

Ni gel raises his palns and shakes hi s head.

NI GEL
Look, Simon. 1'Il dig up dirt on
people for you; "Il tail "em but
| won't be a party to nurder

Si non pauses. Hi s | ook of disappointnent fades as he becones
nor e st eadfast.

S| MON
You find Darla...she'll lead us to
Rachel. I'lIl take care of the rest.

Ni gel digs a small electronic device out of his pocket,
turns it on, and slides it on table over to Sinon.
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NI GEL
Al ready done.

A CGPS-1 ooking screen brightens. A dot blinks as it noves
ever-so-slowy across the screen. Sinon picks it up.

EXT. STREET ADJACENT TO THE BECK MANSI ON [ FLASHBACK]
Ni gel sees Darla's car in his rear viewmrror

NIGEL (V. Q)
As | was leaving earlier, | noticed
a grey SW pull up to the curb.

Darla and Molly head to the mansion's front door.

NIGEL (V. Q)
| watched two fermales - Darla and
Molly as it turned out - head up to
your front door.

Ni gel exits his vehicle and nmakes his way to Darla's.

NIGEL (V.Q)
| cautiously approached that
vehi cl e. Seeing no one inside..

Ni gel places a magnetic tracking device under the car.

NIGEL (V. Q)
| placed a tracking device under
the car's franme.

END OF FLASHBACK
| NT. BECK MANSI ON - KI TCHEN - DAY ( AFTERNOON)
Ni gel conti nues..

NI GEL
Fol l ow the dot - you find Darl a.

Sinmon grins devilishly and nods.

S| MON

Excel | ent.

(beat)
If you're serious about not wanting
to get blood on your hands, |
suggest you | eave now. You'll not
want to be privy to the
conversation |I'm about to have.

(to Andrea)
You, too.
ANDREA
(riled)

G adly.
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Andrea turns and appears to |eave the roomin a huff.
Ni gel stands up and stares at Sinon solemly.

NI GEL
Good | uck, Si non.

Ni gel departs the room and, nonents |ater, the house. Sinon
t akes out his phone, and hits a speed dial nunber.

EXT. REDDI NG GOLF COURSE - DAY

The previously seen Judge Sewell is on a golf course green,
l[ining up his ball with the hole. He slowy retracts his
putter. As he gently swings it forward, his phone rings..

... STARTLING him The resulting chink in his swing is just
enough to push his ball to the right, just mssing the cup.

Sewel | slanms his putter to the grass in disgust. He digs his
phone out of his pocket and, upon checking caller |D
answers the call contenptuously.

JUDGE SEWELL
Si non Beck...the putt | just m ssed
was for a birdie. You better have a
damm good reason for calling!

| NT. BECK MANSI ON - KI TCHEN - DAY
Si nron wi nces and | oosens his collar.
SI MON
Wsh | didn't, Judge, But this
matter...requires your attention.
EXT. REDDI NG GOLF COURSE - DAY
Sewel | wal ks over to his ball, kicks it into the cup,
reaches down and retrieves it, then notions to the rest of
his foursonme to play on without him
| NTERCUT BETWEEN SI MON AND JUDGE SEVELL.

JUDGE SEWELL

Go ahead. I'mlistening.

S| MON
Judge. .. ny daughter's...been
ki dnapped.

JUDGE SEWELL
Sorry to hear that, Sinmon. Wat
does this have to do with nme?
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SI MON
The ki dnappers have stol en data
fromny |aptop...information that

woul d ruin us both if it got in the
wr ong hands.

JUDGE SEWELL
Well...that is a concern.
(beat)
Handle it in the usual way?

SI MON
It's becone very personal for ne.
Send your best guy...noney iS no
obj ect.

JUDGE SEWELL
OX...but things'Il get nmessy.

SI MON
As long as Rachel's not part of the
mess...l"'mgood with that.

JUDGE SEVELL
Well then...consider it done. Just
get nme the particul ars.

| NT. BECK MANSI ON - KI TCHEN - DAY
Si non gl ances at the tracking device.

SI MON
Shoul d have them for you shortly.

As Sinon ends the call..

... Andrea can be seen hiding around the corner, expressing
shock and di smay at what she has heard.

EXT. WOODED AREA SOQUTH OF THE CABI N - DAY

As the rain continues to fall, Rachel plods al ong the road,
her steps made heavier by the nud and rain puddl es.

She cones upon a hill that seens to lead to a clearing, but
the ascent is steep and rocky. She takes a swi g of water and
sets down the jug.

She places the phone in a back pocket and begins to clinb.

| NT. GREY SWV - DAY

Water droplets begin to pelt the windshield of Darla's car
as the rain clouds approach. Darla turns on the w pers.

Mol ly sits in the passenger seat, staring at the screen of
her tablet, beginning to review the contents of the flash
drive. Darla takes her eye off the road to gl ance her way.
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DARLA
Anyt hi ng useful yet?

Mol Iy hesitates, continuing to exam ne files.

MOLLY
Not yet...wait.

Mol Iy pulls up sonme kind of nedical docunment and peruses it.

DARLA
(curiously)
What cha got there, honey?

Mol Iy continues to digest the docunent's contents but isn't
sure what to nmake of them

MOLLY
It's sonmething having to do with
Rachel ...and M. Beck's DNA.
(beat)
You'd better have a |l ook at it.

EXT. H GHWAY WEST OF REDDI NG - DAY

Darla's SUV can be seen exiting the highway onto the
frontage road and passing a billboard advertising a nobile
hone park.

EXT. NW REDDI NG - MOBI LE HOVE PARK

A plain nobile hone sits anong many others just like it, its
di | api dated condition juxtaposed by the two satellite dishes
attached near the roof and the car parked in front...

...a pristine, yellow'69 CHEVY CAMARO Z28.

A wel | -apportioned Oiental man, md 30s, H TOM "THE BLADE"
KWAN, exits the front door, shuts it, and strolls toward the
af orenenti oned vehi cl e.

As he zips up a light-weight black w ndbreaker, a grey,
Kevl ar bull et proof vest is briefly seen underneath.

On one shoul der rests a strap connected to a 40 inch | ong,
banboo, tube-like container. A duffel bag, its contents
bul ging out in all directions, hangs fromthe other.

Kwan opens the driver's side door and tosses the duffel bag
onto the passenger seat. He parks the banboo case on the

fl oor space in the back, then enters..

| NT. KWAN S Z28

...and sits in the driver's seat. He places the key in the
ignition, starts the the engine, and revs it.

He turns and opens the duffel bag one last tinme to make sure
he has everything. Its contents can now be seen..
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...a DESERT EAGLE 357 with several CLIPS, a roll of duct
tape, and various Chinese FI GHTI NG KNI VES i n sheat hs.

As he stares admiringly at the collection, his cell phone
beeps. Kwan pulls what | ooks to be a "burner" phone fromhis
pocket and checks the screen, which displays a text nessage.

He smles evilly, and enters coordinates into his GPS device
nount ed on the dash

EXT. THE STREET I N FRONT OF THE MOBI LE HOME

Tires squeal as the Z28 accel erates down the street.

| NT. GREY SUWV - DAY

The Jeep resides in a convenience store parking lot. Darla
sits in the driver's seat, scrutinizing the on-screen

docunent, as Ml |y anxi ously watches.

MOLLY
So what is that, Mnf

Darla continues to try to nake sense of the details, nmuch of
which is gibberish to her.

DARLA
Best | can figure, this is the
outconme of a paternity test.

Darla then reads a statenment that catches her off guard.

DARLA
Oh ny Cod...

MOLLY
What, Monf

DARLA

If I"'mreading this right...

(turns toward Mol ly)
Si non Beck is not Rachel's
bi ol ogi cal father.

Molly is just as taken aback by the proclamation.

MOLLY
Then that nmeans that Ms. Beck..

Darl a, knowi ng where Mdlly is headed, finishes her sentence.

DARLA
Had an affair? Quite possibly.

MOLLY
So...if M. Beck isn't Rachel's
dad...then who is?
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EXT. WOODED AREA NEAR THE CABI N

The rain shows no signs of letting up as Luther, running
along the tire tracks, arrives at the gravel road.

EXT. ELEVATED CLEARI NG SOQUTH OF THE CABI N

Rachel continues her assault on the steep, rocky hill.
Al nost to the top, she grasps the base a bush that seens to
be anchored securely in the soil.

However, the rain has | oosened the dirt's grip on the plant
and it BREAKS FREE...

...causing Rachel to | oose her bal ance and TUVBLE down t he
hill a few yards before a | arge boul der bl ocks her descent.

She crashes into it, rear end first and, unbeknownst to her,
initiates a butt-call via one of the speed dial nunbers.

I NT. GREY SWV - DAY

Darla has the car back on the main highway. Ml |y continues
to examne files on her tablet, courtesy of the flash drive.

Suddenly, Rachel's phone rings. Molly retrieves it fromthe
cubby hol e by the glove box and checks caller ID. Molly's
face brightens and she turns toward her nother.

MOLLY
It's Dad!

Mol Iy answers the call.

MOLLY
H Dad!

Getting no response she tries again.
MOLLY
(puzzl ed)
Dad...you there? Hello?
EXT. ELEVATED CLEARI NG SOQUTH OF THE CABI N
Rachel groans as she slowy stands up, holding her hip.

She finally hears a nuffled voice com ng from her back
pocket. She takes out the phone and hears it nore clearly.

MOLLY (V. Q)
Dad...can you hear ne? Pl ease
answer . .. Dad?

She peers at the phone's screen and notices the caller 1D
(Rachel ), then realizes, given the verbiage, who it nust be.
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RACHEL
(over the phone)
Well, if it isn"t ny kidnappers.

I NT. GRIMES CAR - DAY

Mol ly's jaw drops when she hears Rachel's voice, then turns
to Darla, w de-eyed, holding the phone away from her nouth.

MOLLY
It's Rachel!

An astonished Darla is speechless. After briefly hesitating,
she sticks her right hand out to Mlly.

DARLA
Put the phone on speaker and hand
it tonme. Find Emly's voice
nmessage file on the flash drive.

Mol ly conplies with Darla's first request - then gets busy
on the second. Darla holds the phone close to her nouth as
she keeps her eyes on the road.

DARLA
Rachel , honey, this is Darla.
(beat)
Where's Lut her?

EXT. ELEVATED CLEARI NG SQUTH OF THE CABI N

Rachel wal ks gingerly toward a rock outcropping as she
responds.

RACHEL
Last | saw, laying on the floor of
the cabin cellar.

| NTERCUT BETWEEN RACHEL AND DARLA

Darla's eyes get big. She glances solicitously at Mlly, who
seens equal ly taken aback by the remark.

DARLA
Is he ok? I's he...alive?

RACHEL
Don't know...didn't stick around
after I...escaped.

DARLA

Were are you now?

Rachel is now hunched under the rock outcropping just enough
to shield the phone fromthe rain

RACHEL
(1 ndi gnant)
Li ke I"m gonna tell you?
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DARLA
(concer ned)
Look Rachel...you nust listen to

me. The ki dnapping is a ruse. W

have no intention of hurting you.

We needed | everage to get your...
(pauses)

father...to cone clean about

Luther's trial.

Rachel hesitates nonentarily, then responds defiantly.

RACHEL
| don't believe you!

DARLA
Didn't expect you to. But maybe
you'l | believe your nother. W just

cane froma visit with her. She
recorded a nmessage for you

Darl a hands the phone to Mdlly, who has the found the file.
She hol ds the phone by the tablet speaker and presses the
on-screen "play" button.

EXT. ELEVATED CLEARI NG SQUTH OF THE CABI N

A bl ank expression perneates Rachel's face at first but a
gl i mer of hope creeps in when she hears Emly's voice.

EMLY (V.0)
Rachel, honey...its Mom | just
wanted to | et you know...Il"' m ok.

Darla and Molly...are ny friends.
They are hel ping ne. ..

Confusi on repl aces hope as Rachel continues to |isten.

EMLY (V.0)

Baby, | don't know quite how to
tell you this...but your father is
...a very bad man. He has done sone
terrible things...and when | found
out about them he had me commtted
to this awmful place. But with Darla
and Molly's help, I'll be out soon.

A solitary tear streanms down Rachel's cheek, yet she sonmehow
manages a hint of a smle.

EMLY (V.0)
Angel . .. pl ease know that not a
m nute goes by that | don't think
about you. | mss you...and | ove
you so nuch. | ask that you..

Just then, the phone battery dies and the call disconnects.
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Rachel | ooks at the phone and, seeing what happened, drops
it, and, gazing up into the heavens, cries out...

RACHEL
No- 0- 0- 0- 0!

She then drops to her knees, face in her hands, sobbing
uncontrol |l ably, the relentless rain continuing to pelt her.

I NT. GREY SWV

Mol |y pushes "pause" on the audio file once she realizes
what happened and turns to Darl a.

MOLLY
The call disconnected. | think
Dad' s phone battery died.

Darl a gl ances toward Ml ly.

DARLA
Let's just pray that Rachel heard
enough. .. and that Luther's ok.

EXT. WOODED AREA SOUTH OF THE CABI N
Lut her hurries along the gravel road, |ooking for Rachel.
EXT. ELEVATED CLEARI NG SOUTH OF THE CABI N

Rachel ' s weepi ng begins to subside. She sniffs and w pes the
tears fromher eyes. Still on her knees, she | ooks around,
wondering what to do next.

She stands up, slogs for a step or two, and stops. She turns
around and returns to where Luther's phone lies on the
ground. As she bends over to pick it up..

... Luther enmerges fromthe woods, out of breath, having
sprinted the | ast several yards. He stops and bends over,
hands on knees, inhaling and exhaling rapidly.

As he | ooks up and pans the area, he spies Rachel doing the
sane. She al so spots himand turns to flee.

LUTHER

(yel l'ing)
Rachel ! Stop

Rachel stops and turns back toward Luther, phone in hand. As
she | ooks at the phone, her expression brightens.

RACHEL
(yel l'i ng back)
You' d better run! Finally got a
signal on your stupid phone. |I'm
calling 911 right now
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Rachel punches the nunbers and pretends to wait for the cal
to be answered, causing Luther to yell back.

LUTHER
Rachel! Don't do that! Pl ease!

Lut her, instead of taking flight, RACES TOMRD Rachel,
CLI MBI NG as fast as he can.

Rachel SCREAMS, turns around, and resunes her ascent. She
makes her way around the earlier-used rock outcropping.
Getting around to the other side, she stops..

...gazing w de-eyed at the STEEP DROP-OFF in front of her as
she stands at the EDGE of a CLIFF. A few pebbles TUMBLE from
her perch and PLUMVET gracefully into the streamfar bel ow.

She turns slowy to escape fromthe perilous precipice but
her FOOT SLIPS fromits position and she LOSES HER BALANCE.

Rachel SLIDES down the rocky | edge but manages to GRAB t he
root of a small sapling protruding fromthe overhang.

RACHEL
(scream ng)
Hel p! Help ne! Pl ease!

Lut her hears this and becones nore determ ned than ever as
he ascends the hill. He reaches the rock outcropping,
navi gates carefully around it...

...and cone face-to-face with the edge of the cliff.

RACHEL (O C.)
Pl ease! Soneone hel p ne!

Lut her inches to the cliff edge, peers over it, and spots
Rachel , hangi ng precariously by a root just bel ow him

Luther lies flat, face down, on the rocks, his upper body
JUTTI NG out over the edge. One arm WRAPS around the tree's
tiny trunk, the other is EXTENDED down toward Rachel

LUTHER
Reach up! Take ny hand!

A wi de-eyed Rachel glares back at Luther warily, giving a
slight shake of her head.

LUTHER
Rachel ...don't be foolish. Raise up
your armso | can grab your wrist!
Rachel grits her teeth, nods, and THRUSTS up her arm..
...just as the root she holds with the other hand SNAPS of f.

Lut her SNATCHES that armat the wist just in tine. Rachel
i mredi ately grips his wist, holding on for dear life.
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As Luther stares down at Rachel, she briefly appears to
nmorph into Molly, giving himrenewed strength.

Wth a loud grunt, Luther TOAS Rachel up just high enough
for her to grasp the top of the | edge and get one foot on a
protrudi ng rock, steadying herself for the nonent.

Still grasping Rachel's wist, Luther scoots around 180
degrees, pushing against the tree for |everage, and,
grabbi ng Rachel's other wist...

... HEI STS her safely up and over the rimand onto the flat
area beside him

The two |ie there, rain-soaked, side by side, both panting.
Lut her scoots hinmself up against the rock behind him still
panting, taking in the view of the scenery around them

LUTHER
Hel | uva vi ew.

Rachel scoots up against the sane rock so she and Luther are
shoul der to shoul der. She too, surveys nature's majesty.

RACHEL
Yup.

Rachel turns to Luther, eying himcuriously.

RACHEL
Wiy risk your life to save m ne?
Al I amto you is |everage, so you

can have your precious revenge.
Lut her, turns toward Rachel, seem ng totally sincere.

LUTHER
Rachel, you're not |everage. You're
soneone' s daughter

(beat)

Look, we never neant you any harm
We just wanted to frighten you...so
you'd be too scared to even think
about trying to escape.

Rachel smrks smugly at Luther

RACHEL
And how d that work out?

Lut her | ooks up into the sky, shakes his head, and returns
hi s gaze to Rachel

LUTHER
Not so good.

Rachel smles, alnost chuckling, which Luther appreciates.
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LUTHER
You're smling. You have such a
pretty smle...like Mlly. You and

she coul d be. ..

Lut her begins to choke up. Msty-eyed, he stares into his
| ap and shields his face from Rachel

LUTHER
|"msorry, Rachel...so sorry we
involved you in all this.

Anot her unconfortabl e pause ensues. Rachel breaks it.

RACHEL
So now what ?

Lut her wi pes his eyes and turns to Rachel.

LUTHER
You still have ny phone?

Rachel pats her front and back pockets, shaking her head.

RACHEL
Musta dropped it back there.

She points to the rock outcropping. Luther glances that way.

LUTHER

How about this.

(refaci ng Rachel)
We retrieve the phone and head back
to the cabin. | fire up the
generator and we recharge that
sucker. Once it quits raining, |'ll
show you the way to the main road.
Once you get a signal..

Lut her hangs his head hunbly, his voice trailing off.

LUTHER
...call...whoever you like...911..
your father...

Rachel seens nore steadfast and stands. She steps over
Lut her and stops, extending her arm down.

RACHEL
You conm n' or what?

Lut her smles and reaches up, taking her hand, and rising to
his feet.

CLOSE- UP of the phone under the rock outcropping. An arm
reaches | NTO FRAME and snatches it up
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| NT. BECK MANSI ON - OFFI CE - DUSK

Sinon sits at his desk, review ng docunents on his | aptop
and nonitoring the "dot" on the tracking device.

He sees it turn off the main highway near Wi skeytown Lake.

He picks up his phone, types in the new coordinates, and
sends the text.

| NT. KWAN' S Z28 - DUSK
Kwan crui ses down the hi ghway toward Wi skeytown Lake. .
... BOHEM AN RHAPSODY BLARI NG on the sound system. .

... Kwan very animated, as if to be directing an orchestra,
as he boi sterously sings al ong.

KWAN
...Mmama ma, mam ma |let ne go.
Beel zebub has a devil put aside for
me. For me. For ne-e-e-e-e-eée!

As Kwan rocks out, he notices his cell flash that he has a
new t ext nessage. Wth one hand still on the wheel, he
snatches the phone wth the other, pressing a button.

He returns his stare to the road briefly, then back to the
phone screen. He nods, then peers back out the w ndshield,
just as the next chorus begins..

KWAN
(singing |oudly)
So you think you can stone ne and

spit in ny eye-ye-ye
So you think you can | ove ne...

EXT. H GHWAY WEST OF REDDI NG

The song's next verses play out as the Z28 speeds down the
hi ghway, the rain continuing to pepper it.

KWAN (V. Q)
(still singing al ong)
...and leave me to die-ie-ie.
Oh, baby. Can't do this to ne baby.
| NT. BECK MANSI ON - BEDROOM

Andrea finishes packing a suitcase as the last of the song's
refrain continues in the background, gradually fading out.

"Just gotta get out, just gotta get right outta here."

| NT. BECK MANSI ON - OFFI CE
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As Sinon sits at his desk, he hears a door slam Curious, he
gets up and nmakes his way out of the office, down the hall,
and into the living room

He faintly hears the garage door open. Sinon shuffles to
door, opens it, and scurries outside..

EXT. BECK MANS|I ON - DRI VEWAY

...just in tinme to see Andrea backing out of the driveway in
her Lexus ES 350.

Sinmon hurries to the car, yelling and waving his arns.

SI MON
Hey! Andrea! Stop!

Andrea ignores Sinon, facing the other way, while backing
her car along the curvy pavenent.

Si non catches up to the Lexus and smacks it on the hood with
bot h hands, getting Andrea's attention.

She stops the car and rolls down her w ndow as Sinon cones
around to face her, out of breath.

SI MON
Andrea! \Were ya goin'?
ANDREA
Qut .
SI MON

(frustrated)
| can see that. Could ya be a
little nore specific?

ANDREA
No.

Si non grows nore agitated.
SI MON
Coul d you speak to ne in sentences
| onger than one word. .. pl ease?
Andrea pauses for a nonent, than smrks at Sinon.

ANDREA
Sure. Goodbye, Sinon.

Luggage can be seen in the back seat as the driver's side
w ndow rises, stopping when it reaches the top.

Andrea resunes backing up into the street, then zoons off,
| eavi ng Si non, hands on hi ps, shaking his head.
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EXT. COUNTY ROAD NORTH OF THE HI GHWAY - DUSK
Darla's car speeds down the w nding road, too fast given the
conditions, as the pavement is slick and potholes and cracks
abound.
| NT. DARLA' S CAR
Mol Iy notices all this and is concerned.

MOLLY
Mom sl ow down!

Darl a eases off the accel erator.

DARLA
Sorry, honey. Just anxious to get
to Lut her.

MOLLY

Me, too...but in one piece.
EXT. COUNTY ROAD NORTH OF THE H GHWAY

Just then, the right front tire strikes a nasty pothole in
front of a hairpin curve. The TI RE BLOA5, causing..

I NT. DARLA'S CAR

...a startled Darla to cranp the steering wheel to the left,
attenpting to nake the curve but. ..

EXT. COUNTY RQOAD NORTH OF THE H GHVWAY
...the vehi cl e HYDROPLANES off the road..
...CAREENING i nto the ditch..

...and OVERTURNI NG twi ce, comng to rest ONITS SIDE, up
against a large tree, a few yards fromthe road.

EXT. WOODED AREA SOUTH OF THE CABI N

Rachel and Luther trudge along the gravel road, still not
all that confortable in each other's presence or with
conversing. Rachel finally breaks the dry spell.

RACHEL
My dad really is a bad man, huh?

They continue to wal k. Luther answers after a brief pause.
LUTHER
You' re askin' the guy who ki dnapped
you. ..after spending el even years
in prison.

Rachel smles as they walk a little further.
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RACHEL
Good poi nt.
(beat)
So...what are ya gonna do?
Lut her gently grabs Rachel by the forearm as they stop.

As Rachel turns to face him Luther takes her by the
shoul ders and candidly eyes her.

LUTHER
See that you get hone safely.

Rachel is stunned for a nonent, hardly believing the
transformati on she has seen Lut her undergo. She then smles
and gives hima big hug.

Once they end the enbrace, Rachel |ooks up at Luther.

RACHEL
What about Mdlly and Darl a?

EXT. CRASH SI TE OFF THE COUNTY ROAD - DUSK

The Darla's SUV lies on its side, |eaning up against a tree.
| NT. GREY SWV

Darla and Molly are both unconscious but still buckled into
their seats. Darla has a nasty gash in her forehead. Bl ood
drips fromit down to her lifelessly hanging arns...

...and on to Molly, who is scrunched up agai nst the
passenger side door and w ndow, sporting bruises of her own.

| NT. MALONE HOUSE - LIVING ROOM - DUSK

Ni gel puffs of a cigarette, then sips his beer as he sits in
his favorite chair, staring at the TV' s bl ank screen.

Two enpty beer cans sit on the end table. He suddenly SWATS
at them They fly off the table and tunble harmessly to the
fl oor several feet away, just as...

... DOORBELL rings, STARTLING Ni gel .

He sets down his beer, ashtray's his snoke, gets up, and
anbles to the door. Opening it reveals..

... ANDREA. She STRIDES right past a perplexed Nigel and into
his living room H's head turns and his eyes follow her in.

NI GEL
Andrea...won't you cone in

An upset Andrea turns to Nigel, getting right to the point.
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ANDREA
Sinon's gone off the deep end! He's
consunmed with rage and revenge!
(beat)
| think he hired a hit man!

Ni gel | owers and shakes his head.

NI GEL
(di sgustedly)
Never shoul da gi ven hi mthat
tracki ng device.

Ni gel gets up and traipses out of the living roomand into a
hal | way. Andrea observes at first, then follows him

Ni gel enters his office and kneels down by a safe. As he
turns its nunbered dial back and forth, Andrea enters.

ANDREA
Ni gel , what are you doi ng?

Ni gel opens the safe door and pulls out a 9 nmd ock 17. He
pops out the clip, making sure it's full, and slans it back
into the gun's handle as he returns his gaze to Andrea.

NI GEL
Fi xi ng what | screwed up.

Ni gel gets up and wal tzes past Andrea. She grabs his arm
stopping himfor the nonent.

ANDREA
| thought you said you woul dn't be
a party to nurder.

Ni gel pauses briefly, eying Andrea seriously.

NI GEL
And just what exactly would you
have ne do?

Andrea thinks for a nonent, surprised by the question.

ANDREA
Un..l don't know. Call the police,
| guess.

Ni gel gives Andrea a "that's the best you could conme up
wi t h?" | ook.

NI GEL
You coul da done that. You came here
because when Sinon needs sonet hing
done, he calls nme. He gets into
janms. ..l get himout.

( MORE)
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NIl GEL (cont'd)

(beat)
Only this tine...l can't. He's in
too deep. Al that's left...is to

prevent innocent people from
getting kill ed.

As Ni gel heads for the door, Andrea nmakes one final appeal.

ANDREA
Wai t!

Ni gel stops and turns back around, sporting an expression
that tells Andrea nothing she can say will change his m nd

ANDREA
(beat)
Good | uck...and be careful.

A brief, subtle nod toward Andrea and Nigel is out the door.

Andrea stands, in a daze, glaring at the front door. She
snaps out of it. She gets out her phone and dials 911. After
a nonent, the call is answered.

VO CE (V.0O)
9-1-1. What's your energency?

EXT. COUNTY ROAD NORTH OF THE H GHWAY - DUSK

Darla's car still rests on its side against the tree, barely
vi sible as the skies darken, until...

...1t is illumnated by approachi ng headl anps. The front end
of a vehicle conmes INTO FRAME as it pulls over, raindrops
dancing in the beans of the headlights.

EXT. CABIN I N THE WOODS

The rain begins to subside to a drizzle as Rachel and Luther
arrive at the cabin. Luther hands his phone to Rachel.

LUTHER
Here. Get this plugged into the
charger. 1'Il get the generator

runni ng.
Rachel nods, takes the phone, and heads inside.
| NT. CABI N KI TCHEN

Rachel finds the outlet strip and plugs the phone into the
charger. She smiles as she hears the generator start up

Shortly, Luther enters. He hesitantly wal ks over to Rachel,
graspi ng her shoul ders, eying her with concern.
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LUTHER

| promsed |I'd show you how to get
to the main road once it quit
rai ning and the phone is charged..
but it will be too dark by then.
These woods aren't safe at night.

(beat)
Are you ok with spendi ng one nore
ni ght here?

RACHEL

(smling slyly)
Long as I'mnot tied to a chair.

| NT. BECK MANSI ON - KI TCHEN

CLOSE- UP of an enpty kitchen chair. Sinon plops down into
it, sighing deeply. He pours hinself another drink from
al nost enpty Jack Daniels bottle.

EXT. H GHWAY WEST OF REDDI NG - N GHT

Nigel's car - a restored red '68 Pontiac LeMans GI - zoons
down t he hi ghway toward Whi skeyt own Lake.

I NT. NICEL'S CAR

Ni gel steals his gaze fromthe road to his phone, positioned
in a nobile phone dock, which has the sane tracking program
as the device he gave Sinon.

He notices the blip is stationary, north of the highway,
several mles up ahead.

I NT. BECK MANSI ON - KI TCHEN

A nervous and fidgety Sinon quaffs the contents of his shot
gl ass, then brings up the nunber he's been texting on his
phone and presses keys to send anot her nessage.

EXT. COUNTY ROAD NORTH OF REDDI NG

Kwan, having stepped out of his vehicle, slides a knife into
a sheath hooked to his belt and saunters toward the other
car, flashlight in one hand, 357 in the other.

A rustling sound in nearby bushes alarnms Kwan. He stops a
few feet fromthe car and pans the area wwth his flashlight,
his gun ready to fire.

Into his flashlight beamcrawls a famly of opossum Kwan
sighs with relief and continues to the car.

Kwan spots a tiny red blinking Iight. He smles and nods
when his flashlight beamreveals it to be the tracking
device on the car's undersi de.

Just then his phone vibrates. He stuffs his pistol in his
pants and slips the phone fromhis jacket pocket.
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He checks the nessage, which reads sinply: "Is it done?"
He sends a return text as he wal ks toward Darla's car.
| NT. BECK MANSI ON - KI TCHEN
Si non, now pacing anxiously in the kitchen, receives it.
It reads: "Not yet. Found the car."

Si non sneers, grabs the shot glass and and attenpts to
refill it once again. Only a couple of drops cone out.

Enraged, he hurls the enpty bottle against the wall,
SHATTERING it. Placing both hands on the counter, he hangs
hi s head, torn between anger and despair.

EXT. CRASH SI TE OFF THE COUNTY ROAD

Kwan clinbs up on top of the car, snuggles up against the
tree, and begins to push the car with all his m ght.

The car slowy pivots away from Kwan as his | egs continue to
exert a powerful force on the vehicle's topside.

A few seconds later, gravity takes over..

...and the car conmes CRASHI NG down onto its tires..

| NT. / EXT. DARLA' S CAR

...the inpact rousing Darla and Ml ly back to consci ousness.

They both | ook around, dazed, and confused as to what
happened and where they are.

DARLA
Mol Iy, honey...you alright?

Mol |y groans, feeling her head, then faces Darl a.

MOLLY
Don't think so..

She then notices the gash on Darla's forehead and snaps out
of her daze.

MOLLY
(worried)
Mom  Your bl eedi ng!

Darla puts her hand up to her forehead and pulls back bl oody
fingers. Before she can respond. .

...a flashlight beam shines in through the driver's side
wi ndow, startling Darla and Ml ly.
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KWAN
My apol ogies, ladies. |I did not
mean to frighten you. | saw your

car in the ditch and cane to offer
nmy assi st ance.

DARLA
(relieved)
Oh, thank CGod you cane al ong when
you did. Can you help us get out?

KWAN
O course.

The driver's side door is stuck but between Kwan's pulling
and Darla's pushing, it finally sw ngs open.

Darla slides out of the vehicle gingerly, favoring one |eg.

DARLA
Ow. Musta turned an ankl e.

As she linps out of the way, Mdlly exits that sane door,
crawling out and onto the ground, still too dizzy to stand
up on her own. Darla helps her to her feet.

KWAN
| am Kwan. And you?
DARLA
Darl a...and ny daughter, Molly.

(beat)
How can we ever repay you?

Kwan pulls his 357 out of his pants and ains it at Darl a.

KWAN
You can start by telling ne where |
can find Rachel

| NT. CABI N KI TCHEN

Rachel and Luther sit at the kitchen table, eating sone
canned beans and veggi es.

RACHEL
Not the best neal ever...but, hey,
when I'mthis hungry...

She notices Luther has hardly touched his food and seens
| ost in thought.

RACHEL
Lut her, what's w ong?

Lut her snaps out of his daze, answering hesitantly.



68.

LUTHER
Darla and Mol ly shoul da been back
by now. Sonething's wong.
(beat)
Phone charged yet?

Rachel gets up and goes over to the charger to check it.

RACHEL
About hal f.

LUTHER
Good enough.

He hustles over to the outlet strip, picks up the phone, and
pushes the speed dial nunber for Rachel's phone..

RACHEL
Aren't you forgetting sonething?

Lut her nods, smacking hinsel f upside the head.

LUTHER
No signal....wait!

Lut her digs through some boxes near the strip and pulls out
one, proudly displaying it to Rachel.

LUTHER
Cell phone signal booster! Wth all
t hat happened, never got around to
setting it up

RACHEL
Do you even know how?
LUTHER
(sheepi shly)
Un..well, no....you?

Rachel strides over to Luther and snatches the box fromhis
hand.

RACHEL
It's electronics. I'ma kid. 1"'11
figure it out.
EXT. CRASH SITE OFF THE COUNTY ROAD

Darla and Molly sit on the ground by the Camero, hands and
feet duct-taped together.

Kwan finishes his search of the interior of the Jeep. He
exits the vehicle and saunters toward the | adies, toting
Si non's gun, Rachel's phone, and the tablet he found.

Kwan hol ds up the gun as he pockets the phone.
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KWAN
A Beretta Md...very nice.

Kwan stuffs it in his pants, then continues.

KWAN
| have been tasked with three
things: rescue the girl, dispatch
her ki dnappers, and destroy the
stolen files. I'mguessing | can
find those on this?

He holds up the tablet. Darla and Ml ly | ook at each other
solicitously. Mlly nods.

KWAN
However, the device used to extract
said files is unaccounted for...a
flash drive, | suspect. And where
m ght that be?

Again, Mlly and Darla exchange worried gl ances but say
not hi ng.

Kwan sets the tablet down on the ground and...BLAM ..

... FIRES three BULLETS into tablet, DEMOLI SH NG t he devi ce. .
He takes a few steps and TOSSES it frisbee-style back into
Darla's car, then UNSHEATHES hi s KN FE, and..

...WELDING it MENACI NAY, returns to the two frightened
| adi es and gets down on one knee in front of them

KWAN
It is said that patience is a
virtue...one, sadly, that | do not
possess.

He places the knife point under Mdlly's chin. Tears stream
down her cheeks, but does not cry out.

KWAN
You will tell me what | want to
know. . . now

Darl a bravely speaks up to spare her daughter

DARLA
O what? You'll kill us? You need
us...to find Rachel!

Kwan turns his attention to Darla, running the knife bl ade
slowmy down her left cheek, draw ng bl ood.

KWAN
Correction. | need one of you for
that. The other is expendabl e.

Kwan stands, gazing first at Darla, then at Mlly.
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KWAN
So the question becones...who wll
l[ive...and who wll die?

EXT. H GHWAY WEST OF REDDI NG - N GHT

Ni gel's car slows down and turns off the highway and on to
t he county road, traveling north.

| NT. CABI N KI TCHEN

Rachel puts the finishing touches on setting up the signal
booster, then addresses Luther.

RACHEL
Alright...give it a try.

Lut her nods at Rachel, then peers at the phone, speed-
di al ing Rachel's nunber. The call appears to be connecti ng.

EXT. CRASH SI TE OFF THE COUNTY ROAD

Darla and Molly huddl e together, shivering fromfright as
well as the cold drizzle.

Kwan eyes them both, then kneels in front of Darla.

KWAN
| believe the girl may be of
greater use to ne.

As Kwan runs his knife lightly along Darla's other cheek,
gi ving her matching cuts..

... Rachel's phone rings, startling everyone. Kwan scow s,
pulls it fromhis jacket pocket and checks caller 1D
causing his face to brighten.

KWAN
Ah. .. Lut her.

He then turns to face Mdlly, show ng her the screen.

KWAN
Your father, no?

Mol ly's face brightens briefly but the smle quickly fades
as Kwan stands back up and answers the call.

KWAN
Hel | 0?

| NT. CABI N KI TCHEN
Lut her is taken aback by the mal e voice on the other end.

LUTHER
VWho is this?
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| NTERCUT BETWEEN LUTHER AND KWAN

KWAN

| am Kwan. And you?
LUTHER

Luther. | was expecting ny

daughter, Mlly. |Is she there?

KWAN
She is. One nonent, please.

EXT. CRASH SI TE OFF THE COUNTY ROAD

Kwan gives Mdlly a stern | ook, then puts the phone to her
ear. She begins to tear up as she speaks into the phone.

MOLLY
Daddy?

| NTERCUT BETWEEN LUTHER AND MCOLLY

LUTHER
Mol Iy, honey...are you ok?

MOLLY
( sobbi ng)
No...not really. Daddy...

EXT. CRASH SI TE OFF THE COUNTY RQOAD
Kwan yanks the phone fromMlly's ear and puts it to his.

KWAN
Now t hat you have verification
that | amin possession of your
daughter, we can begin....
negoti ati ons.

| NTERCUT BETWEEN LUTHER AND KWAN
LUTHER

Negoti ati ons? What are you tal king
about? | demand to speak to ny

daught er!

KWAN
You are in no position to be making
demands. |, on the other hand, am

| f you wish to see your daughter
again, alive, you wll do as | say.

I NT. NI CEL'S CAR

Ni gel gl ances at his phone and sees that he is alnost to the
blip on the screen. He pushes in a knob. .



72.
EXT. COUNTY ROAD NORTH OF REDDI NG - NI GHT

...extinguishing the headlights. H's car creeps slowy
around a bend.

A full noon breaks through the clouds and partially
illumnates the crash site up ahead.

I NT. NICEL'S CAR

Ni gel, watching through the wi ndshield, spots the two cars
and three individuals but he is too far away to discern any
det ai | s.

He turns the key to halt the engine, then reaches up and
flicks the done light switch

He snatches his gun fromthe passenger seat, opens the door,
exits the vehicle, shuts the door quietly...

...and begins to nmake his way stealthily toward the three,
t aki ng cover wherever he can.

EXT. CRASH SI TE OFF THE COUNTY ROAD

Kwan and Lut her continue conversing as Darla and Mlly
listen to Kwan, hel pless to intervene.

KWAN
| propose a swap - Rachel for your
daught er.

| NT. CABI N KI TCHEN

Lut her gazes at Rachel with soul ful eyes then shakes his
head i ndeci sively as he answers Kwan.

LUTHER
...l can't...l can't do that.

EXT. CRASH SI TE OFF THE COUNTY RQOAD
Kwan conti nues. .

KWAN
O course you can. O is your own
fl esh and bl ood of |esser value to
you t hen soneone you hardly know?

Just then, Mlly summons the courage to speak out - |oudly.

MOLLY
Don't do it, Dad! It's a trap

Kwan sneers at Molly and sl aps her face hard, sending her
reeling sideways into Darl a.
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| NT. CABI N KI TCHEN

A di sheartened Luther hears Mdlly and the slap over the
phone, then becones even nore al arnmed when he di scerns..

DARLA (O.C.)
You bastard!!

...then another nuffled but sharp-soundi ng sl ap.

LUTHER
(over the phone)
Darl a!!

EXT. CRASH SI TE OFF THE COUNTY ROAD

Mol Iy and Darla, red-faced on the side they were sl apped,
struggle to sit back up as Kwan watches with contenpt.

KWAN
(over the phone)
| see the woman is dear to you as
wel | ...now you have tw ce the
notivation to cooperate.

| NT. CABI N KI TCHEN

Lut her pounds the table in frustration. He gl ances at Rachel
agai n, then sighs deeply, resigning to give in.

LUTHER
(over the phone)
Alright...alright. You wn.
(beat)
How do we do this?

EXT. COUNTY ROAD NORTH OF THE H GHWAY

Ni gel creeps along the ditch adjacent to the road, careful
to be inconspicuous. Still hunched over, he scurries over to
a nearby tree and peeks around from behind it.

He winces, realizing he is still too distant to take a shot,
so, staying low, he slinks toward another tree closer in.

EXT. CRASH SI TE OFF THE COUNTY ROAD
Kwan is finishing his over-the-phone instructions to Luther.

KWAN
Be outside the cabin with Rachel in
twenty m nutes, hands cl asped on
top of your heads. If the exchange
goes well, we all win. If not...
well, things will get...nessy.

LUTHER (V. Q)
Under st ood.
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Kwan ends the call, then turns his attention toward Darl a.

KWAN
There is still the matter of the
m ssing flash drive. Handing it
over now wi I | spare you much
suffering.

Darla and Ml |y exchange fleeting gl ances.

DARLA
We don't have it. I'mtelling you
t he truth.

MOLLY

That's right. It nust have gotten
lost in the crash. Did you check
under the seats?

KWAN
| did. But there is one place |
have not checked.

Kwan yanks Darla to her feet and forces her up against the
car. Wth knife to her throat, he uses the other hand to
begin to grope her, nuch to Mdlly's horror.

| NT. CABI N KI TCHEN

Lut her dejectedly enlightens Rachel about his discussion
wi t h Kwan.

LUTHER
So you see, Rachel, that's why I
had to agree to Kwan's terns.

RACHEL
| understand. But, seriously, you
can't trust Kwan to hold up his end
of the bargain.

Lut her drops and shakes hi s head.

LUTHER
| suppose not. Molly blurted out
that it was a trap

Rachel again becones very staunch

RACHEL
Then | won't go with him

LUTHER
(pl eadi ng)
But Rachel...he'll kill Mlly and
Darla if you don't!
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RACHEL
He'll kill them anyway. Don't you
wat ch novi es? The bad guy can't
| eave any wi tnesses alive!

Lut her droops and nods his head, then refaces Rachel.

LUTHER
Then what do we do?

Rachel thinks for a noment; then an idea cones to her
RACHEL
Got any ammo here for that gun o
yours?

Lut her is stunned by the question.

LUTHER
Well...yes. But the gun was
strictly for show |'ve never

actual | y shot anyt hi ng.
Rachel |eans forward and eyes Luther seriously.

RACHEL
| have.

EXT. WOODS NEAR THE CRASH SI TE OFF THE COUNTY ROAD

Ni gel has positioned hinself a little closer to Darla's car
and takes aimat Kwan, but the ladies are still too close
for himto confortably take the shot.

NI GEL
(whi spers to self)
C non, whoever you are. Just a
couple o' steps back and it'll be
all over.

EXT. CRASH SI TE OFF THE COUNTY RQOAD
Kwan addresses Darla and Ml ly, who are both now kneeling.

KWAN
Hmm ..it appears you were telling
the truth. But your candor will not
save you. Now that | know the
| ocation of the cabin - and Rachel
- you have both becone...redundant.

Kwan, pistols still tucked in his pants, cozies up to Darla,
who defiantly spits in his face.

After wwping his face with his hand, he spits in it and
wipes it on Darla's face as she struggles to resist.
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KWAN
There. We have shared bodily
fluids. And not for the last tine.

Kwan smles fiendishly at Darla, then cones around to her
right side. He grabs her hair and yanks her head back,
exposi ng her throat, which he then puts his knife to.

Kwan pauses, turning slightly to catch Ml ly's eyes.

KWAN
He may want to turn your head,
little girl.

EXT. WOODS NEAR THE CRASH SI TE OFF THE COUNTY ROAD

Ni gel sees Kwan change his position so that now his back is
to Nigel, creating a bigger target, and shielding Darla.

NI GEL

(whi spers to self)
It's now or never.

Ni gel takes careful aimand gently squeezes the trigger.
EXT. CRASH SI TE OFF THE COUNTY ROAD
As Kwan prepares to slit Darla's throat...BLAM

A BULLET STREAKS through the air and STRI KES Kwan in the
upper left quadrant of his back.

Kwan's jaw drop and his eyes get big as he falls to his
knees, contorting in pain, and letting | oose of the knife.

Darl a seizes the opportunity and HEAD BUTTS Kwan, sendi ng
hi m REELI NG backwar ds.

As Kwan | ay on his back, too woozy to get up. Darla scoots
over to the knife and yells at Mlly.

DARLA
Mol ly - quick - back to back!

Mol Iy nods and inches over to Darla so they are back to
back. Darla grabs the knife and begins SLICING away at the
tape that bonds Mdlly's wists...

.all the while keeping an eye on Kwan.
Darla finishes cutting Mlly's wists free.

DARLA
O, honey. Do m ne, quickly!

Mol |y grasps the knife and begins to cut the tape around
Darla's wists but as she does so, Kwan stirs..
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...Sitting up and comng to his senses. He sees the | adies
before him grabs the 357 fromhis pants. As he raises it to
take aimat Darla. ..

DARLA
Mol | y!

...Mlly, thinking fast, SPRINGS to her feet and FLINGS t he
KNIFE wth all her m ght at Kwan.

It twirls through the air, SINKING its BLADE into Kwan's
ri ght shoulder. He GRIMACES in pain and DROPS t he gun.

Darl a abducts her arnms with all the strength she can nuster,
her wists finally BREAKI NG FREE of the tape.

Kwan BELLOAS as he EXTRACTS the knife with his |eft hand,
whil e reaching for his GUNwith the right.

He picks it up and FIRES at Darla, who DI VES out of the way
just in time, even with her legs still bound.

The bul |l et WH ZZES past Darla and BARELY M SSES Ml |y,
striking the passenger side wi ndow, SHATTERI NG it.

Darla then SPRINGS toward Kwan, GRABBI NG his gun hand, as he
FI RES of f anot her SHOT, this one GRAZING Darla's |eft bicep.

Kwan, toiling to get up, RAISES the knife to STAB Darl a. .

...but another SHOT is fired by Nigel, this one STRI KING
that very hand, causing Kwan to DROP the KN FE

An incredul ous Kwan stares at the bloody hole in his hand,
then back at Darla just intime to see..

...HER FI ST SMASH into wth H S MOUTH.

As a groggy Kwan struggles to get his bearings, Darla
SNATCHES up the KNIFE and, GRIPPING it with both hands
prepares to PLUNGE it into Kwan's chest...

...but N gel intercedes as he approaches.

NI GEL
Darl al!

Darl a stops and | ooks up, seeing the man who saved her for
the first tine.

NI GEL
Your daughter!

Ni gel turns his head and nods in Mdlly's direction.
Darla turns to face her daughter, who sits, |eaning against

the Canero near the busted wi ndow. Tears stream down her
face as she, too, pleads with Darl a.
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MOLLY
Pl ease don't, nom That's what he
woul d do to you....you're better
than him
Darl a droops her head and exhales with a sigh. She |owers
her arnms to her sides, still grasping the knife wth her
| eft hand.

Kwan begins to conme to his senses. Catching this out of the
corner of her eye, Darla wheels around and | ands a HARD
RI GHT HOOK to Kwan's jaw, sending himinto Neverl and.

Darla then SLICES through the tape that bind her ankles and
rushes to Molly. They enbrace, crying on each other's
shoul der, as a m sty-eyed N gel watches with satisfaction.

I NT. BECK MANSI ON - VARI QUS ROOMVS - N GHT

Si nron has opened another bottle of |iquor and is downing
anot her shot of whiskey at the kitchen counter..

when t he DOORBELL RI NGS.

A w de-eyed Sinon cocks his head, paranoid about who that
could be. In his inebriated condition, he stunbles out of
t he kitchen, through the living room and into the foyer..

...leaving his phone and the tracking device on the counter.

He arrives at the front door and PEERS through the peephol e.
He spies two very fit, unifornmed PCLI CE OFFI CERS.

Si non turns around, |eaning his back agai nst the door.

S| MON
Oh, shit!
(to hinself)
Get it together, Sinon.

He breathes deeply, slaps hinself on the face, turns around,
and opens the door calmy.

| NT. / EXT. BECK MANSI ON FRONT DOORWAY - NI GHT

SI MON
Wel |, good evening occifers..
officers. What can | do you for?

OFFI CER 1
M. Sinmon Beck?

SI MON
Yes.
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VI LLA ( OFFI CER 1)
| am Officer Jorge Villa. This is
nmy partner, Melvin Shanks. You are
a person of interest in a police
matter. W are here to escort you
to the station for questioning.

S| MON
Police matter? Wwhat's this about?

VI LLA
| amnot at liberty to say, sir.

Shanks steps forward, anxious to put in his tw-cents worth.

SHANKS
You can come with us willingly...

Shanks then holds up a pair of cuffs.

SHANKS

(grinning)
[

.or in these. Your choice.

Havi ng had one drink too many, an irrational Sinon responds
i ndignantly...and | oudly.

S| MON
| know ny rights! | don't have to
go anywhere with you two twts!
Come back when you have a warrant!

Sinon slans the door in their face and locks it. He then
makes a beeline for his office.

EXT. BECK MANSI ON FRONT DOORWAY
Villa eyes Shanks disgustedly and frowns, shaking his head.

VI LLA
Go 'round back. 1I'lIl watch the
front.

Shanks grins and hustles toward his destination.

| NT. BECK MANSI ON - OFFI CE

Simon HURRIES to his desk and opens the bottom drawer, only
to discover his Beretta mssing. He then tries other drawers
but to no avail.

SI MON
Danmi t !

He then noves his chair and rolls back a swath of carpeting,
revealing a floor safe. He punches in the code, opens the
door, and stashes his | aptop inside.

It then dawns on himthat. ..
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Kl TCHEN

...his cell phone and tracking device are still sitting on
t he kitchen counter

OFFI CE / HALLWAY / KI TCHEN

SI MON
Shit! Shit!

Sinmon HHGH TAILS it out of the office, through the hallway,
and into the kitchen, only to find..

... OFFI CER SHANKS st andi ng just inside the open sliding
gl ass door, arns fol ded, |eaning against a cabinet.

SHANKS
You really shouldn't |eave your
back door unl ocked...invites al

ki nds o' trouble.

A qui ck glance at the counter shows no cell phone or
tracking device. An irritated Sinon ogles Shanks, who sports
a Cheshire cat grin.

SHANKS
M ssi ng sonet hi ng?

EXT. BECK MANSI ON FRONT DRI VEWAY

Shanks escorts Sinon, whose wists are cuffed behind his
back, to the police car.

SI MON
You know you can't legally keep
ei ther of those devices.

SHANKS
Sure | can - evidence.

SI MON
(1 ncredul ously)
O what? |'ve not been charged with
anyt hi ng!

SHANKS
Yet .

They have arrived at the police car backseat door. Shanks
opens it and, placing a hand his Sinon's shoul der, pushes
hi m down sone but sideways with greater force..

SHANKS
Wat ch your head.

...causing Simon to CLUNK his head on the door frane.
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SI MON
OM Danmit...
(eyi ng Shanks)
You did that on purpose!

SHANKS
(sni dely)
Tell it to the judge.

As the door is slamred, Sinon nmutters contenptuously to
hi nmsel f.

SI MON
| just mght do that.

EXT. QUTSIDE THE CABI N - NI GHT

A pair of headlights approach the cabin. Standing outside
are Rachel and Luther, who turns to his conpani on.

LUTHER
You sure you're up for this?

Rachel inhal es and exhal es deeply, staring first at the
headl i ghts and then at Luther. Her facial expression says
ot herwi se but she nods just the sane.

Luther's HANDGUN i s tucked in Rachel's pants. She reaches
behi nd her back and grasps it.

The vehicle stops about ten yards fromthe two. The |ights
stay on. The passenger side doors open and two individuals
exit but glare makes it inpossible to make them out...

...until they get close enough to block sonme of the |ight:
It is Darla and Ml |ly! The latter runs toward Luther.

MOLLY
Daddy!

Luther sighs with relief and crouched down as Mlly arrives
for a joyful enbrace. Darla conpletes the enotional group
hug seconds |l ater. Tears are shed; no nore words are spoken.

As Rachel relaxes and |lets | oose of her piece, the driver's
si de door opens and a figure energes. As he encroaches upon
t he group, Rachel recognizes himand her face lights up.

RACHEL
Ni gel !

She runs to Nigel, who al so crouches down and receives a big
hug from Rachel

As they enbrace, Nigel feels the gun in Rachel's pants and
removes it, holding it up to the light to viewit, and then
returning his gaze to Rachel
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NI GEL
Wioa, girl...you' re packin' heat?
RACHEL
(noddi ng)
We t hought you were Kwan.
NI GEL

(concer ned)
And you were going to shoot hinf

RACHEL
Didn't see as we had much choi ce.

Ni gel shakes his head in disbelief, holding Rachel by the
shoul ders.

NI GEL
Rachel , you coul d have been..
(beat)
You are a very brave young | ady.

Rachel smles proudly at first, then gets serious.

RACHEL
So...where is he?

NI GEL
Kwan? Tied up in the trunk.

Nigel turns to and addresses the rest of the group.

NI GEL
|'"ve a feeling we've all got tales
to tell. What say we go inside, get

sonme water, and rest a bit before
we head back into town.

DARLA
VWhat about Kwan?

NI GEL
Leave him He ain't goin'" nowhere.

Darla nods, then introduces Luther to N gel. They greet and
shake hands as the group heads into the cabin.

I NT. NICGEL'S CAR - TRUNK

Moonl i ght piercing the slight crack between the trunk lid
and frame partially illumnates...

... Kwan, cranped inside, ankles and wists tied behind his
back with rope, his upper body now clad only in a white
nmuscl e shirt. He begins to stir.

Kwan turns his head to and fro, assessing his situation. He
then stares briefly at his left hand, which has a rag
wr apped around it. He winces as he noves his fingers.
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He then Iowers his head to his chest, breathes deeply, and
seens to put hinself in a trance-like state.

He noves his arns downward toward his backside and, with
much straining, |oops his bonded wists under his rear end.

Hunching hinself into a fetal position, he slips his |egs
bet ween his body and arns, joints popping, allowing his
wists to now be in front of him

He feels around for jagged netal and, finding a stretch
al ong the trunk door hinge, begins sliding the rope that
binds his wists along it, back and forth.

| NT. CABI N KI TCHEN

Ni gel, Luther, Darla, Mdlly, and Rachel are gathered in the
kitchen, getting better acquainted, and reliving sone
exciting nonments.

DARLA
...So0 Mdlly flung the knife, as
hard and straight as she could. Hit
Kwan square in the shoul der. He
dropped his gun - which allowed ne
to get the junp on him

As everyone cheers and/or applauds, MIlly's face turns red.
NI GEL
Wtnessed the whole thing. Had to
be seen to be believed.
Rachel |ooks first at Nigel, then at Mlly.
RACHEL
GQuess I"'mnot the only brave young
| ady around here, huh?

An enbarrassed Molly takes a nmonent, then responds.

MOLLY
Rachel, 1'mso sorry we did what we
did. | hope you can forgive us.

Rachel hugs Ml ly and she responds in kind.
RACHEL
Al ready done. Your dad and | hashed
t hi ngs out.
As Luther and Rachel exchange gl ances and sniles...
...the LI GHTS GO QUT.
EXT. SOQUTH SI DE OF THE CABI N

The generator is out of gas and has quit running.
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I NT. NICGEL'S CAR - TRUNK

Kwan severs the rope around his wists, then begins kicking
(both ankles still tied together) the partition separating
himfromthe back seat. As one |ast kick punches through..

I NT. POLI CE HQ - | NTERROGATI ON ROOM - NI GHT

The door to the interrogation roomat Police HQ sw ngs open
and Sinmon is shoved inside by a cantankerous Shanks. Sinon
turns to face Shanks, who is at the door, ready to close it.

S| MON
You know you can't keep ne here
indefinitely...gonna have to charge
me with sonmethin'.

SHANKS
(snarky)
Pretty sure that won't be a
pr obl em

Shanks starts to close the door but stops and peeks back in.

SHANKS
Can | get ya anything? dass a
water, cup o' coffee...a good
attorney, maybe?

Shanks smles snmugly at Sinon, who is not anused.

SI MON
(sneering)
Funny. I'Il represent nyself,
t hank-you very nuch.

SHANKS
Suit yourself. Cap'n will be inin
two shakes.

As Shanks shuts the door behind him..
SI MON
(yel l'ing)
And | want ny phone back!

Si nron sl unps down in a chair, sighs, and cocks his head
back, staring at the ceiling.

I NT. NI CEL'S CAR

Kwan wornms his way through the opening he has created and
flops into the back seat. He | ooks around for a weapon...

...and spies a partially hidden tire iron under the front
passenger seat, which he snatches up

He unties the rope around his ankles. Just as he is about to
exit the vehicle..
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EXT. CABIN - FRONT DOOR

... Luther and Nigel exit the cabin, via the front door,
Ni gel holding a lantern. They head around to the south side,
com ng upon the generator.

As Nigel holds the |antern, Luther unscrews the cap on the
gas tank, and places a funnel in it. He picks up a gallon
contai ner of gas and is about start pouring when...

...a CRUNCHI NG of TWGS is heard behind him They turn..

...to see Kwan, who VI Cl QUSLY COLD- COCKS Lut her upside the
head with the tire iron. Luther DROPS the GAS CAN, CRUMBLI NG
to the ground.

Ni gel, seeing this, retrieves his GUN fromhis pants but as
he lifts it to aimit at Kwan, another swing of the tire
iron - SWACK - di sl odges the gun from his hand.

A Kwan backhand with the tire iron m sses N gel as he ducks
under it. He drops the lantern and | unges at Kwan, catching
himin the chest, and sendi ng them both tunbling.

Fal | i ng backwards, Kwan's right hand catches the bough of a
smal| tree, separating himfromhis weapon

As the two WRESTLE for position and EXCHANGE BLOW. .
| NT. CABI N KI TCHEN

...the commption is heard inside, getting the attention of
Darla and the girls, who exchange | ooks of angst.

DARLA
"Il check it out. You two wait
ri ght here.

She steps outside just in time to see Kwan on top of Ni gel,
pumel i ng himinto subm ssion. She yells out.

DARLA
Kwan! !

EXT. CABIN - FRONT YARD

Kwan stops, holding Nigel by the scruff of the shirt. He
rel eases his grip and Nigel's bl oodied face drops to the
ground. Kwan turns to Darl a.

KWAN
You wi sh to be next?

DARLA
Al ready kicked your ass once. 1'l
do it again.

KWAN
Hmm .. we shall see.
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Kwan stands and wal ks over to the wood pile. He plucks
Ni gel's gun off the ground and ains it at Darla as he inches
cl oser to her.

As she raises her arms, a barely conscious Nigel can be
seen, struggling to scoot over to the tire iron.

DARLA
Not really a fair fight...you
havi ng a gun and ne not.

KWAN
(smling evilly)
Who sai d anything about fighting
fair?

As Kwan prepares to pull the trigger, he is struck in the
side by the tire iron, flung by N gel

Kwan grimaces in pain, still sore fromthe earlier bullet
that didn't penetrate the jacket but cracked a rib.

Kwan ains his pistol at Nigel, then glances back at Darl a.

KWAN
You see, wonan...

Kwan returns his gaze to Nigel and pulls back the hamer.

KWAN
.1 play to w n!

BLAM A shot is fired! A wi de-eyed, horrified Kwan contorts
in pain, holding his right side as he refaces the cabin.

Standi ng at the door is RACHEL, holding in both hands the
PI STOL she wi el ded earlier, |ooking nore resolute than ever.

RACHEL
So do |I!

BLAM Rachel FIRES again. This BULLET STRI KES Kwan in the
CHEST, sendi ng hi m REELI NG

He STAGCGERS backwards a few steps before COLLAPSING to the
ground, KNOCKI NG over the LANTERN, and | GNI TI NG t he GAS
spilled earlier by the dropped can.

In nmonents, the whole area is ENGULFED i n FLANMES!

Mol Iy hustles out the door and runs to Darla, huggi ng her
tightly. She then panics when she doesn't see Luther.

MOLLY
Mom where's Dad?

Darl a sees npbvenent near the flanes and HUSTLES toward it,
Mol ly in HOT PURSU T. .
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They find Luther, BARELY CONSCI QUS, and DRAG hi m away from
the flames, PATTING out his pant |eg, which had CAUGHT FI RE

DARLA
We gotta go! This whole place is
gonna burn!

As Rachel observes Kwan's body burn and the fire spread to
t he wood pile and the cabin wall, what she has done begins
to sink in. She DROPS the GUN and begins to WVEEP..

...but her cry is short-lived when she SPIES Ni gel
STRUGGEI NG t o ESCAPE t he encroachi ng FLAMES. She RUSHES to
his aid and, upon arriving, tries to help himto his feet...

...but cannot, as he is too HEAVY and too GROGGY to stand on
his own. Darla notices and barks out a conmand.

DARLA
Mol Iy, help Rachel get N gel to the
car! |1 got your dad!

Mol Iy nods and assists Rachel in getting N gel upright. The
five then HOBBLE to Nigel's car.

An EXPLOSI ON occurs at the cabin, SHOOTI NG FLAMES into the
sky and EMBERS in every direction, sone of which | and at the
feet of Molly and Rachel ..

...as they help Nigel into the passenger side front seat,
then turn their attention to Luther, assisting himinto the
back seat. ..

I NT. NICEL'S CAR

...as Darla SCRAMBLES around to the front. She SLIDES into
the driver's seat, N gel hands her the key, she puts it in
the ignition, and fires up the engine.

As Rachel and Molly PILE into the back with Luther, Mlly
SHOUTS to her nmom ..

MOLLY
W're in, nom- go!!

Ni gel 's car speeds away fromthe cabin as anot her EXPLOSI ON
LI GHTS UP the night sky Iike a New Year's FIREWORKS di spl ay.

I NT. POLI CE HQ - | NTERROGATI ON ROOM

The room s only occupant, Sinon sits in his chair, head in
his arnms, which rest on the table. Just then..

...the door opens, and in wal ks CAPTAI N PALANI CHQO
Hawai i an, 45, large and inposing. Sinmon lifts his head and
the two acknow edge each ot her.

CHO
Beck.
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S| VON
Cho.

Cho circles around the table, eying Sinon.
CHO
Your wife tells us you've been a
very naughty boy.
Si nron shakes his head disgustedly.
SI MON
(under his breath)
O course...figures.

Cho sees Sinon speak but didn't catch the words.

CHO
VWhat was that, Beck? CGonna have to
speak up. I'ma little hard of

hearing, you know.

S| MON
| said...she's a drunk...and a
prescription drug addict...subject
t o del usi ons.

CHO
Real | y? Did she imagi ne this?

Cho, at the opposite end of the table, slides the TRACKI NG
DEVICE. It cones to rest directly in front of Sinon,
di spl aying the GPS program he was using to track Darl a.

S| MON
(pl ayi ng dunb)
VWhat am | |ookin' at?

CHO
Don't be coy, Beck
(beat)
This is the GPS device, furnished
to you by one N gel Mlone...

| NT. BECK MANSI ON - KI TCHEN [ FLASHBACK]
Ni gel slides the device across the table to Sinon.

END OF FLASHBACK
I NT. POLI CE HQ - | NTERROGATI ON ROOM

Cho strolls around the table slowy as he conti nues.

CHO
...to help you track the
wher eabout s of your daughter's
ki dnappers, known only to your wfe
as...Darla and Ml ly.
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| NT. BECK MANSI ON - OFFI CE [ FLASHBACK]

Darla, with Molly by her side, confront Andrea in Sinon's
of fice.

END OF FLASHBACK
| NT. POLI CE HQ - | NTERROGATI ON ROOM
Cho is now | eaning forward, hands on the table.

CHO
So how 'bout you fill in the
bl anks, Beck?

Si non stares at Cho, smrking.

S| MON
How ' bout | take the 5th, Cho?

Cho sl ans one hand on the table an gets in Sinon's face.

CHO
(raising his voice)
Your daughter's life is at risk and
this is how you want to play it?

Cho stands up, wal ks a few steps away from Sinon, then turns
to face hi m again.

CHO
| got two bl ack and whites bound
for the coordinates of that dot.
(beat)
What are they up against, Beck?

Beck remains stoic and smrks at Cho, who stares back at
Sinmon for a nonent, then strides to the door, opening it,
and SLAMM NG it shut as he departs.

EXT. COUNTY RCAD NORTH OF THE HI GHWAY

The two aforenenti oned police cars have just exited the
hi ghway and are traveling north on the county road.

I NT. NICGEL'S CAR

The five are solem and quiet. N gel rests. Mlly gazes with
grave concern at an unconscious Luther, holding one of his
hands and applying a tanpex to his head wound.

EXT. CRASH SI TE OFF THE COUNTY RQOAD

Ni gel's car approaches Kwan's Z-28 on the side of the road
and slows to a stop beside it.
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I NT. NICEL'S CAR

MOLLY
Mom why'd we stop?

Darla turns to face Ml ly.

DARLA
Need that flash drive. Were'd you
hide it?

MOLLY

Oh. .. peel back the plastic nolding
around t he door handl e.

DARLA
(noddi ng)
Be right back
EXT. CRASH SI TE OFF THE COUNTY ROAD
Darla hustles toward the Jeep.
I NT. NICGEL'S CAR

Mol Iy wat ches her nother out the wi ndow for a nonent, then
turns to Rachel, concerned about her.

MOLLY
Rachel ...it's ok to call your dad
and | et himknow you're safe.
Rachel turns to Molly with a blank expression.
RACHEL
Don't know what |'d say. Kinda been
in a daze since...

Rachel's voice trails off and she begins to tear up. Mlly
enbraces her and she hugs back tightly.

I NT. DARLA'S CAR

Darla RIPS away the plastic on the passenger side door near
t he handl e, exposing the FLASH DRI VE!

I NT. NI CEL'S CAR

Rachel and Ml ly continue their teary-eyed enbrace.

RACHEL
| shot a man! And killed hini
MOLLY
An evil nman...who woul da killed us
if you hadn't.

Rachel breaks the enbrace and stares at Mdlly glumy.
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RACHEL
A man...hired...by ny dad.

I NT. /EXT. NIGEL'S CAR

Darla arrives back at the car and pops her head in,
di splaying the flash drive.

DARLA
Got it!

Suddenly, they becone bathed in |light, courtesy of the
headl anps of the police cars that have just arrived.

Darla quickly turns to face the light, shielding her eyes.
A boom ng, blow horn-like voice is then heard.
POLICE VO CE (V.Q)
This is the police! You, beside the
car...kneel on the ground, hands
cl asped behi nd your head!

Mol |y and Rachel gaze with frightened | ooks, first at each
ot her, then at Darla, who kneels to the ground..

...as the officers approach, GUNS DRAWN
| NT. POLI CE HQ - | NTERROGATI ON ROOM

Sinon sits at his sane seat at the table, head resting in
his right hand as he druns his left hand fingers.

Just then, the door opens and Cho enters.

CHO
If you won't talk to nme, maybe
you'll talk to your wfe.

Andrea enters. She briefly glinpses Sinon, then turns away.

S| MON
(angrily)
Now t hat you' ve stabbed ne in the
back, you could at least look nme in

t he eye!
Andrea faces Sinon and does just that.

ANDREA
You know, Sinon, you brought al
this on yourself!

Si non stands and responds back defiantly, raising his voice.
SI MON

| was trying to get ny daughter
back!!
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ANDREA
(raising her voice)
So you hired a hit man?

S| MON
(1 ndi gnant)
| did no such thing!
ANDREA
But you did! |I heard it all!
(beat)
When you told ne to | eave the room
Sinmon, | just went around the

corner. You tal ked to sonebody you
called the judge. You told himto

get his best guy...that noney was

no obj ect!

As Sinon slunps back in his chair, stunned, Cho intercedes.

CHO
' m guessing that reference is to
Judge Ebenezer Sewell. Care to

confirmthat, Beck?
Si non remai ns defiant as he answers Cho.

S| MON
"' m not answering any nore
questions. Either charge ne with
sonet hi ng, or rel ease ne.

Cho paces for a nonent, then turns back around, placing both
hands on the table, and getting in Sinon's face again.

CHO

Look, Beck, we know Sewell's
involved in all sorts of nefarious
activities. W just don't have the
evidence to charge him He's too
cunni ng...too careful.

(beat)
You hel p us bring himdown...we
just mght go easy on ya. You don't
...you' Il be breakin' rocks 'fore
you know it. | prom se you that!

Just then, a knock on the door is heard. It opens just
enough for a young, butch-1ooking female officer - YOLI
ZAPATA - to stick her head in and addresses Cho.

ZAPATA
Sir, the kidnappers have been
capt ur ed!

Sinon's face lights up. He excitedly responds.

S| MON
VWhat about Rachel ? |Is she...?
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ZAPATA
(to Sinon)
She' s safe...and unharned.

As Sinon sighs with relief, Zapata faces Cho agai n.

ZAPATA
Two individuals were badly injured.
An anbul ance has been di spat ched.
But the victimand two of her
abductors are on route - shoul d be
here in a few m nutes.

CHO
Thank-you, Zapat a.

Cho turns to face Beck, smrking.

CHO

Well, Beck, | ooks like we're
gettin' to the bottomof this one
way or the other...and | don't see
this ending well for you.

(turns to Zapata)
Zapata, kindly escort M. Beck to
t he hol di ng tank. G ab anot her
uni formon the way.

ZAPATA
(confidently)
Oh, | got this, sir.

Zapata grabs a suddenly troubled Beck by the bicep and
roughly ushers himout of the room

EXT. CRASH SI TE OFF THE COUNTY ROAD

An anbul ance pulls up next to Darla's SUV. Paranedics exit
the vehicle and hustle to its rear, opening the doors, and
extracting a gurney.

Snmoke rising fromthe burning cabin catches the attention of
one of them He points toward it as the other paranedic and
the two officers turn their gaze in that direction

The officers return to their car and speed off toward it.
EXT. CABIN I N THE WOODS

The cabin continues to blaze, lighting the night sky al
around it. Headlights approach in the distance.

I NT. POLI CE HQ - | NTERROGATI ON ROOM - NI GHT ( EARLY AM
As Cho sits at the table jotting down sonme notes, two

officers escort Rachel, MIlly, and Darla into the room the
|atter of whomis still cuffed.
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As Cho rises to greet them the female officer, LUCY AMES,
25, fit, assertive, conmes forward and hands sonething to
Cho, who acknow edges her, then faces the others.

CHO

| am Captain Pal ani Cho.

(beat)
| understand you three have had
quite a night.

(motions to the

tabl e)
Pl ease...sit.

Al do, but for the officers, who stand guard at the door.

CHO
Gonna need a statenent from each of
you separately. But while |I have
all three of you here..

Opening his hand reveals a scrunched up | atex glove. He
turns it inside out, dunping the flash drive on the table.

CHO
...who would like to tell ne about
the contents of this flash drive?

As Molly and Rachel | ook at each other anxiously, Darla
speaks up

DARLA
It contains files we extracted from
Sinmon's | aptop. They shoul d
inplicate himin a host of unsavory
activities, including evidence
tanpering in the Luther Gines
mansl| aught er case.

CHO
You obtained these files legally?

Darl a expression turns dour and she says not hing.

CHO
"' massum ng you went to school
| ong enough to know this won't be
adm ssible in a court of |aw

Darla squirnms as her expression change to one of surprise.

CHO
Yes, Ms. Evans, we've done our
homewor k. W know about you and
Beck. That said, if those files can
get nme the answers | seek, 'l
take your silence as a "yes".

Cho picks the drive up with the glove, turns to Anes and
notions to her to approach Cho. She does.
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CHO
Get this to the crinme lab. | want
it anal yzed asap.

Anmes nods and takes the drive. As he | eaves, Darl a addresses
Cho with a different concern.

DARLA
M. Cho, two of our conpanions were
badly injured. Wat of thenf?

EXT. REDDI NG HOSPI TAL - NI GAT (EARLY AM

An anbul ance pulls into the circle in front of the energency
ward of the hospital. Two paranmedics exit the vehicle, go
around to the back, and open the door.

First, one gurney (with Luther), and then another (with
Nigel), is transported out the back of the anbul ance. Both
are hurriedly wheeled into the ward.

EXT. CABIN - FRONT YARD

As the two previously-seen officers watch hel pl essly, two
FI RE ENG NES RUMBLE on to the scene, SIRENS BLARI NG as as
t he CABI N FI RE RAGES, setting nearby TREES ABLAZE.

I NT. POLI CE HQ - | NTERROGATI ON ROOM - MONTAGE

- Cho sits in the interrogation room first with Darl a,
t aki ng notes as she recounts the evenings events.

- He then does the same with Mlly. ..

END OF MONTAGE.
| NTERROGATI ON ROOM
...and then Rachel, listening intently as spins her tale.

RACHEL
Lut her grabbed ny wist just as the
root snapped and lifted me to
safety. He saved ny life.

Cho stares at Rachel for a nonment, digesting it all.

CHO
Lut her, your kidnapper, saved you?

Rachel nods.

CHO
The man that you earlier..
(checks his notes)
...kicked in the crotch and knocked
unconscious with a blowto the
head, using the armof a chair..
( MORE)
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CHO (cont' d)
(beat)
That Lut her?

Rachel nods again, though not as convincingly as before.
Just then, there's a knock at the door and Zapata peeks in.

ZAPATA
Sir, fire trucks have been
di spatched to contain a bl aze near
Whi skeyt own Lake.

Cho turns to Rachel

CHO
The cabi n?

As Rachel nods, Zapata addresses Cho once nore.

ZAPATA
There's nore. A body was found.

Cho, raising his eyebrows and sporting a suspicious | ook
turns back toward Rachel

CHO
Let nme guess. You were just about
totell ne of this.

An anxi ous Rachel doesn't answer, unsure of what to say.

CHO
(to Zapata)
Bring in the other two.
(to Rachel)
Thi s body have a nanme?

As Zapata departs, Rachel finally speaks up.

RACHEL
Kwan.

Cho is taken aback by the revel ation.

CHO
Kwan? H tom Kwan?

RACHEL
Don't know. He referred to hinself
only as Kwan.

CHO
Oiental chap?

As Rachel nods, Zapata ushers in Mdlly and Darl a.
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CHO
Ohsessed with bl ades? Swords,
kni ves...?

RACHEL
| don't know.

Darl a seizes the opportunity to take the focus off Rachel.

DARLA
| do. Never saw a sword but he had
a knife.
(points to her face)
Gave ne these cuts.

CHO
So you woul d have ne believe that
t he nunber one guy on our nost
wanted list is dead, thanks to you?

DARLA
(shaki ng her head)
Not thanks to ne.

Cho turns to Molly, who subtly nods and gl ances at Rachel .
Cho directs his gaze at her in disbelief.

CHO
You?

Rachel is now just slightly offended and pulls herself out
of her funk.

RACHEL
Ya, nme. Shot himtwi ce - once in
the side, once in the chest.
Knocked a kerosene lanp into a can
o' gas when he fell. That's what
started the fire.

Cho pauses to take it all in, shaking his head.

CHO
| f what you say is true...

Cho squats down to be at eye |level with Rachel and grabs her
by the shoul ders.

CHO
Songs are gonna be sung about you!
Maybe not el sewhere...but here.
(beat)
| think it's tine we pay your
father a visit.

HCOLDI NG TANK

Zapata escorts Ml ly and Darla just behind Cho and Rachel as
the fivesone cone upon the hol ding tank.
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Sinmon i s sleeping, hunched over in a corner, head between
his | egs.

CHO
Beck! Got a visitor

Si nmon rouses and sleepily turns toward Cho but snaps to when
he sees Rachel, junping to his feet and rushing to where she
stands, extending his arns through the bars.

SI MON
Rachel! On thank God you're safe!

Rachel stands just out of reach and makes to effort to cone
cl oser as she eyes Sinon sadly but says not hing.

S| MON
Pl ease, honey! Please talk to ne!

Rachel stands silent. A solitary tear rolls down one cheek.
Sinmon then turns to Darla, anger replacing desperation.

S| MON
(poi nting)
You did this! You turned ny
daught er agai nst ne!

Rachel finally speaks up.

RACHEL
No dad. You did...when you hired
that evil man...who | had to shoot
...to keep himfromkilling N gel

S| MON
(confused)
Ni gel ? What ? | don't understand.

Just then, Anes hustles into the area, out of breath.

AVES
Boss! The | ab has processed nuch of
what's on that flash drive.
(catchi ng her breath)
It's enough to take down Beck. .. and
t he judge!

Cho smles wyly, then turns to Sinon

CHO
Shoul da taken the deal, Beck.

SI MON
(i ndi gnant)
You and | both know t hat evi dence
was obtained without a warrant. |t
won't stand up in court.
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CHO
Maybe not, but your daughter's
testimony will. You really think
there's a jury in the world that
wi |l take your word. ..
(points to Rachel)
...over hers?

As Sinon sighs and hangs his head, Rachel steps forward.

RACHEL
I f you want any chance of ne
forgiving you, you' re gonna do..
(holds up 3 fingers)
...three things for ne.

Sinon finally appears thoroughly defeated and nods his head
sol emml y.

EXT. POLICE HQ - DAY ( MORNI NG
The sun is just now rising behind a backdrop of buildings..

...as Darla, Mdlly, and Rachel, escorted by Ames, step
outside the police station.

DARLA
| can't believe Sinon dropped al
t he char ges.
(turns to Anes)
Are we really free to go?

AMVES
(noddi ng)
Well, as long as you don't go far.
There are inquiries and hearings
you're bound to still be part of.

And, of course, all three of you
wi |l be subpoenaed to testify once
trials begin.

MOLLY
So what now?

AVES
Your car has been inpounded -
evi dence. But |I'mauthorized to
t ake you anywhere you i ke.

MOLLY
The hospital! |I'mworried about ny
dad. ..

RACHEL

...and N gel!
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AVES
We can, but | called over there
whil e you were being processed.
Ni gel and Luther are still both in
the ICU. W can go, but you won't
be able to see 'emyet.

DARLA
Then | know where we're going.

| NT. / EXT. THE EUREKA WAY WELLNESS CENTER - DAY ( MONTAGE)

- PARKI NG LOT: The police car pulls into it. The foursone
exit the vehicle and wal k toward the entrance.

- FOYER The foursone wal k through the door and right past
the netal detector. The security guard gets up to object.
Ames, hand on his shoulder, sits himright back down.

- RECEPTI ON DESK / HALLWAY: The foursone crui se past the
front desk and down the hallway, ignoring a very ani mated
and upset Szcznesi ak.

- EMLY S ROOM Emly, a light sleeper, is in her bed and
stirs when she hears the beep of a door key card being used.

She sits up and faces the door as it opens. First inis..
... RACHEL. She spots her nom and joyfully runs to her.

Emly's eyes tear as she hops out of bed and kneels down to
recei ve her daughter with open arnms. They gleefully hug..

...as the others enter. Darla and Mdlly join the group hug
as Ames watches with contentnent.

END OF MONTAGE.
| NT. WELLNESS CENTER RECEPTI ON AREA

The fivesone approach the front desk. Ames sends the others
out as she wal ks toward the unruly receptionist, comng face
to face with her at the front desk

SZCZNESI AK
You can't just barge in her |ike
you own the place and take one of
the patients out!

AMES

(smling deviously)
| think I just did.
Szcznesi ak gets on the phone.

AMES
Wio ya callin'- the police?
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SZCZNESI AK
No, smart-ass, M. Beck!

AMES
Oh...then you are calling the
police....have a nice day!

Ames grins and waves as she departs, |eaving Szcznesi ak
dunbf ounded and the security guard scow i ng.

| NT. COURTHOUSE - DAY

As Sewel| ascends the steps leading up to the courthouse, he
notices two officers waiting to greet himat the door.

As Sewel|l attenpts to slide past them and open the door,
Shanks stops him

SHANKS
Where do you think you' re goin'?

JUDGE SEWELL
My chanbers. Do you know who | anf

SHANKS
Sure do.

Shanks spins Sewell around, forcing his wists behind his
back, and cuffing them

JUDGE SEWELL
(outraged)
What is the neaning of this?

VI LLA
Ebenezer Sewell, you are under
arrest. ..

JUDGE SEWELL
On what charge?

SHANKS
Conspiracy to conmmt nurder. .. but
|"d love to add resisting arrest,
so, by all neans, resist!

Sewel | sneers at the two as he is escorted down the steps of
the courthouse to a waiting police car as onl ookers gawk.

Shanks opens the back door and pulls his sane prank, forcing
into the back seat an agitated Sewell, who CLUNKS his head.

JUDGE SEWELL
Ow...you did that on purpose!

Shanks and Villa snicker as they fist bunp.
FADE TO BLACK
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| NT. HOSPI TAL - NI CEL'S ROOM

Bl ack becones light (fromNi gel's POV). A fuzzy picture
conmes into focus, revealing Darla, MIlly, and Rachel

Nigel, multiple tubes emanating fromhim is groggy and
heavi | y bandaged but manages a half grin when he sees them

NI GEL
(with difficulty)
Well...you three...are a sight

...for sore eyes.
Rachel | eans over and hugs N gel, who w nces.

NI GEL
Easy there, angel.

Rachel backs of f and apol ogi zes.

RACHEL
"' msorry, N gel

NI GEL
That's...alright. Any other tine...
|"d wel cone...one o' your hugs.
Ni gel then notices Emly standing back a ways wth Anes.

NI GEL
Emly?

Emly comes forward reluctantly.

EM LY
Hel | o, Ni gel.
NI GEL
You're out. That's...um..
(beat)
Emly...l can't even begin to
apol ogi ze. ..l thought it was...for
your own good.
EM LY
At the tinme, it was. | needed to go

.1 just didn't need to stay...not
this | ong anyway.

Everyone but N gel peers at Emly, confused by her |ast
statenment. She notices and replies.

EM LY
Ni gel assisted Sinmon in conmtting
me. He thought he was doing the
right thing...getting nme help.
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NI GEL
My heart may have been in the right
pl ace...but that doesn't excuse ny
actions...l amtruly sorry, Emly.

After an uneasy pause in the conversation, Rachel speaks up.

RACHEL
Doct or says you're gonna nake a
full recovery.

Ni gel forces that half grin again, addressing Rachel.

NI GEL
| wouldn't even be alive right now
...1f it wasn't for you.

As Rachel blushes, Nigel turns to Emly.

NI GEL
Your daughter's quite the heroine.
She saved us all.

Emly smles proudly, hugging Rachel. Another short,
unconfortabl e sil ence ensues, which Darla interrupts.

DARLA
Nigel, it's us who should be
t hanki ng you. If you hadn't cone
when you did, Mlly and I..

(beat)
Way? Your loyalties are to Sinon.
Wiy hel p us?

Ni gel gets introspective for a few seconds, then responds.

NI GEL
There was a tine...many years ago
...when I was Kwan. |'ve done
things I'mnot proud of...things
"1l never reveal...to anyone.
(beat)

No nore innocent people were going
to die because of sonething | did.

Just then, Ames gets a call on her radio, drawi ng everyone's
attention to her. She steps out of the roomto answer it.

Ni gel, using that distraction, changes the subject.

NI GEL
Ml ly. ..

Molly turns to face him He reaches out and takes her hand.

NI GEL
How s your father?
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MOLLY
We haven't seen himyet.

NI GEL
(squeezi ng her hand)
Then you best go do that.

As Molly nods, Nigel addresses the others.

NI GEL
That goes for the rest o' ya, too.
(beat)
Haven't seen ny face yet but |'m
guessin' | need all the beauty rest
| can get....so off with yal!

Rachel gives N gel one |ast hug, careful not to touch
anyt hing tender. They say their goodbyes, wave, and depart.

| NT. HOSPI TAL - HALLWAY

As the group steps out into the hallway, they are greeted by
a nurse.

NURSE
Excuse ne. The officer you were
with asked ne to tell you that she
had to answer a call but would be

back | ater

(beat)
Also, M. Gines is out of the |ICU
He's still unconscious but is in
his own room ['ll take you there.

Everyone nods with relief and follows her down the hall.
| NT. HOSPI TAL - LUTHER S ROQM
The foursonme follow the nurse into Luther's room

Luther's eyes are closed; his head is bandaged. Machi nes
nmonitor his vital via the wires connected to him Tubes run
out of his arnms and into bags hanging froma stand.

Darla and Molly are taken aback by the sight and gasp...

...as does Emly, but her expression is not shock, but
surprise, as if she knows Luther but can't quite place him

EM LY
Uh, you three...um..I'm gonna get
sone coffee. Darla, you want a cup?

DARLA
(eying Emly warily)
Pl ease. .. extra caffeine.

Em |y nods and departs, leaving Darla a bit suspicious.
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They all turn their attention to Luther as they gather
around hi s bed.

MOLLY
(to the nurse)
Ma' an? When will ny dad wake up?

NURSE
Well, young |l ady, the question is
not just when...it's if. The bl ow
to the head M. Gines sustained
shoul d have. ..

(beat)

Well, he's fortunate to be alive.
(beat)

So...|l don't know. ..no one does.

Darl a opens her arns and Rachel and Mol ly conme over to
receive hugs as the three stare sadly at Luther.

EXT. HOSPI TAL - DAY

An exterior view of the hospital..

EXT. SHASTA COUNTY COURTHOUSE - DAY

...nmorphs into a simlar view of a bustling courthouse.
SUPERI MPOSE: Four nonths | ater

| NT. COURTHOUSE COURTROOM - DAY

The courtroomis standing roomonly as its occupants listen
intently to the testinony of...

... SIMON BECK, who sits at the witness stand, regurgitating
details of a certain fateful evening.

PROSECUTOR
Recount, as best you can, the
events of the night Luther Gines
was arrested.

Si non hesitates, fidgeting, gazing upon the mass of people.
He spies RACHEL, sitting with Darla, Mlly, and Emly.
Rachel gives hima stern | ook and holds up the sane
"three-finger" gesture she gave himat the police station.

Sinmon bites his lip, nustering the courage to do what he
knows he nust. He sighs, clears his throat, and begins.

I NT. / EXT. MONTAGE - N GHT [ FLASHBACK]

- THE TAVERN. Sinon at a table with a couple of associ ates.
They toast. Then he downs his bourbon shot.
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SIMON (V. Q)
Sonme associ ates and | had stopped
by The Tavern for drinks after work
to celebrate a case victory.

- SIMON'S CAR Sinon heads home, the lonely road which | eads
to his exclusive subdivision, viewed through his w ndshi el d.
Si non' s phone beeps. He attenpts to pick it up..

SIMON (V. Q)
On ny way hone, | received a text.
| reached for my phone but instead
knocked it to the floor.

...but, in his inebriated condition, drops it. Trying to
keep his eye on the road, he fishes around on the fl oorboard
with his free hand for the phone.

SIMON (V. Q)
| fished around for it, trying to
keep ny eyes on the road, but to no
avail. | | ooked down, just for a
monment and spotted it.

Si non | ooks down to the floorboard and spies it. As he
reaches for it..

Sinon's car swerves just far enough to the right to tread
onto the shoul der..

...SMASHING into sonething with a jarring jolt that sends
Si non springing upright. He slanms on the brakes.

SIMON (V. Q)
Just as | snatched it up, ny car
pl owed into...sonething big. | hit
t he brakes and pul | ed over.

- THE ROAD NEAR THE CAR: Sinon gets out of his car and
hurries toward the body.

SIMON (V. Q)
| got out and rushed to...the body
of MIlo Jenkins. He just laid there
...bathed in ny headlights...al
bl oody. .. not novi ng.

Sinon drags M|l o's body to his car and dunps himin the
trunk.

SIMON (V. Q)
| pani cked...dragged his body back
to my car, stuffed it into ny
trunk, and drove off.

- CR 20: Sinon drives across town and onto CR 20.
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SIMON (V. Q)
| drove...and drove...trying to
decide what to do. Figured I'd dunp
t he body where no one woul d think
me a suspect. Ended up on CR 20.

Sinmon pulls on to the shoul der and stops. He nmakes sure no
one is comng fromeither direction, then opens the trunk
and pulls the body out, leaving it by the side of the road.

SIMON (V. Q)
| pulled over...nmade sure the coast
was clear...got the body out o ny
trunk...and dunped it there.

Sinon stares at the body a noment, then kneels down and
feels in pants and shirt pockets, finally finding his phone.

SIMON (V. Q)
Then | searched his pockets, found
hi s phone and, pretending to be
him called 911.

Sinmon calls 911 from M I o's phone. Then w pes his prints and
sticks the phone in M10o's hand.

END OF FLASHBACK
| NT. COURTHOUSE COURTROOM - DAY

Si non continues his testinony.

SI MON
Then. ..l just...drove off.
(beat)
Luther Giinmes was...in the wong

pl ace at the wong tinme. Showed up
at the scene sane tine the troopers
did. He didn't kill Mlo. | did.

Si ron hangs his head in shane. The prosecutor cones cl oser

PROSECUTOR
Didn't your car sustain damage?

S| MON
Oh, sure. But with power cones
privilege. Had the damage repaired
t he next day. Trunk swept cl ean,
too. Extra noney under the table
kept everything hush hush.

The prosector nods and approached the bench.

PROSECUTOR
No further questions, your honor.

The honorabl e Judge NATHAN SAMJELSON, 55, grey, wise in
appear ance and deneanor, turns and addresses Sinon.
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JUDGE SAMUELSON
M. Beck, since you have elected to
represent yourself, do you wish to
make a statenent before | excuse
the jury?

Si non | ooks at the judge then out at the sea of people,
focusing briefly on Rachel, who sinply smles and nods.

S| MON
| conmmtted a crine...and now
nmust pay restitution. | hope that

sone day...those dear to ne...those
| hurt the nost...will find it in
their heart...to forgive ne.

As the judge speaks in the background, the focus is on the
four | adies: MIlly hugging Darla. Rachel and Em |y doing the
sane, the latter two teary-eyed, especially Rachel.

JUDGE SAMUJELSON (O C.)
(rmuf fl ed)
The jury will now deliberate the
fate of the defendant and will not
return until a unani nous verdi ct
has been reached. .

As the sound of the judge's voice fades, so do the inmages of
Rachel and Mdlly, leaving Darla and Em |y by thensel ves. The
backdrop gradually norphs fromthe courtroom..

| NT. HOSPI TAL - HALLWAY

...to a bench in the hallway outside of Luther's roomin the
hospital. Darla seens concerned; Em |y annoyed.

EM LY
So tell nme again...well, actually,
for the first time...why we're here
to see Luther without the girls?

DARLA
| wanted to have a conversation
just the two of us. Sonethin's been
on ny mnd for sonme tinme now. ..

EM LY
(curiously)
And what woul d that be?

DARLA
Mol Iy found a docunent on Sinon's
| aptop...a paternity test.

Emly tries to hide the angst in her face but it is evident.
DARLA

Emly...Sinon isn't Rachel's
bi ol ogi cal father, is he?
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Em |y seens stunned at first. She swall ows hard.

EM LY
No...he isn't.

DARLA
Do you know who is?

Emly stares into her |ap, shaking her head.

EM LY
| don't.

| NT. / EXT. MONTAGE [ FLASHBACK]

- BECK MANSION - KITCHEN: Sinmon and Em |y argue heatedly.
She throws a glass at him then marches off in a huff.

EMLY (V.0)
| had di scovered yet another of
Sinon's mstresses. | confronted
him There was yelling...scream ng
...things were thrown...| storned
off, determned to hurt Sinon the
way he hurt ne.

- THE TAVERN: Emly is at the bar. After a few drinks, she
slides over a bar stool and cozies up to an unseen patron.

EMLY (V.Q0)
| drove to a |ocal pub. Got stinky
drunk. Seduced sonme guy | net at
t he bar.
END OF FLASHBACK
| NT. HOSPI TAL - HALLWAY

Em |y continues..

EM LY
Never saw hi m before. Haven't seen
hi m si nce.

DARLA
Until four nonths ago. In that
room

Emly's face grows pale as Darla points to Luther's room

EM LY
What ? No! What are you.. .

DARLA
| saw your face, Emly. W al
gasped. But our expression was
shock. Yours was one of surprise
...and recognition.
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EM LY
(flustered)
This is ridiculous! You know I
woul d never do such a thing!

DARLA
Knowi ngly...and sober...of course
not. But couple al cohol with your
state of mnd at the tine...

EM LY
Ok, | ook. Maybe Luther did seem
famliar. But, thanks to all the
meds | was force-fed at the
sanitarium | get that feeling a
lot. It doesn't nean anyt hi ng!

Just then, a nurse exits Luther's room and addresses Darl a.

NURSE
You can see hi m now.

Darla turns to Emly.

DARLA
Then let's go see him right now
Get a bl ood sanple. Check his DNA
Let's find out for sure.

Em |y shakes her head, trepidation etched on her face.

EM LY
No...l"msorry...l just...|l can't.

Emly turns and strides away down the hall away from Darl a,
who droops and shakes her head, sighing deeply.

DARLA
(to herself)
k. ..that went well.

LUTHER S ROOM

Darla enters and wal ks over to Luther's bed. She takes his
hand in one of hers, caressing his hair with the other.

DARLA

Time to wake up, baby. Ml ly needs
her father. Hell, Rachel could use
one, too.

(beat)
Thi ngs were crazy back then. |
don't blame you. Just...please,
pl ease...cone back to ne.

Darla starts to | eave, but spies a cotton swab. She | ooks
around and finds a small plastic bag. She takes the Qtip
and swabs inside Luther's nouth...
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DARLA
(to herself)
Sorry, Emly. | have to know.

She places the Qtip in the bag, seals it, stuffs it in her
pocket, and hastily departs the room..

HOSPI TAL HALLWAY
... hurrying down the hall to find Emly.
LUTHER S ROOM

Luther lies in his bed, alone in the room Suddenly, the
equi pnment nonitoring his brain waves show an slight UPTICK
in activity!

Luther's face twitches and his eyes can be seen novi ng under
his eyelids.

| NT. / EXT. MONTAGE [ DREAM

- THE TAVERN. The earlier view of Emly at the bar is
repeated, but this tinme from LUTHER S POV.

Emly slides over to the adjacent bar stool, smling wyly,
pl aci ng her hand on his. MIlo Jenkins can faintly be seen at
the end of the bar, eying the two.

- MAUDIES: Emly nmorphs into M| o, whose snmug expression is
in stark contrast to Emly's.

M LO
Got ny noney yet?

Lut her shakes his head no.
M LO
You got til Friday. | don't get ny
noney? That bitch o' yours gonna
find out you been two-timn' her!

Lut her pushes him Mo pushes back. Luther takes a sw ng
but mssed. MIo's punch hits Luther square in the face.

END OF DREAM
LUTHER S ROOM
Luther's face contorts as nenories flood his m nd.
| NT. / EXT. MONTAGE [ DREAM

- LUTHER S CAR Luther, now in the front seat of his car,
| ooks up fromhis lap just as he strikes..

...a HUCGE BUCK. Luther screeches to a halt and gets out of
his car. He briefly glinpses the buck SCRAMBLE to its feet
and SCURRY away.
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He exam nes the damage to his car. As he is returning to the
driver's side, he hears a faint cry.

VO CE (O .C)
Hel p ne...pl ease..

Lut her turns around and wal ks in the direction of the voice.
There at the end of his headlight beans lies MI o Jenkins!

He is bl oodied and breathing with difficulty. He has his
wi ts just enough to recogni ze who he sees.

M LO
Luther....ya gotta hel p ne!

Lut her just stares at him

M LO
Pl ease, Luther...call 911

Lut her reaches down and takes M|l o by the shoulders, lifting
hi m up, and then...

... SLAMM NG M | o'
I

head on the pavenent! He REPEATS it AGAI N
and AGAIN, unti I

S
M1l o shows no signs of life.

Just then, sirens can be heard and Luther is bathed in the
I'ight of the oncom ng state trooper vehicle headl anps.

END OF DREAM
| NT. HOSPI TAL - LUTHER S ROOM

Lut her's EYES SPRING W DE OPEN and he SITS STRAIGHT UP in
bed, SWEATI NG and PANTI NG

LUTHER
Son-of -a. ..

FADE QUT.
THE END



	V E N G E A N C E
	FADE IN:
	EXT. COUNTY ROAD NORTH OF REDDING, CA - NIGHT
	INT./EXT. VEHICLE - NIGHT
	INT. COURTHOUSE COURTROOM - DAY
	EXT. COURTHOUSE - DAY
	INT./EXT. STATE PENITENTIARY - DAY [MONTAGE]
	EXT. CHAVEZ MIDDLE SCHOOL - DAY
	INT./EXT. GREY SUV
	EXT. BECK MANSION - DAY
	INT. BECK MANSION - BEDROOM
	INT. CADILLAC ESCALADE - DAY
	INTERCUT BETWEEN REBECCA AND ANDREA.
	INT. BECK MANSION - BEDROOM - DAY
	INT. COUNTY COURTHOUSE - BECK'S OFFICE
	INT. BECK MANSION - BEDROOM - DAY
	INTERCUT BETWEEN ANDREA AND SIMON.
	INT. COUNTY COURTHOUSE - BECK'S OFFICE
	INT. GREY SUV - DAY
	INT. BECK & ASSOCIATES LAW FIRM - BECK'S OFFICE
	EXT. THE EUREKA WAY WELLNESS CENTER - DUSK
	INT. WELLNESS CENTER HALLWAY / EMILY BECK'S ROOM
	INT. EMILY'S ROOM - BATHROOM
	INT. CHANDLER HOUSE - LIVING ROOM - DUSK
	INT. GREY SUV
	EXT. GAS STATION - DUSK
	INT. GREY SUV
	INT. BECK, & ASSOCIATES LAW FIRM - BECK'S OFFICE
	INT. GREY SUV - DUSK
	INT. BECK, & ASSOCIATES LAW FIRM - BECK'S OFFICE
	INT. BECK MANSION - KITCHEN 
	INT. COUNTY COURTHOUSE - BECK'S OFFICE
	EXT. DIRT ROAD / CABIN - NIGHT
	INT./EXT. GREY SUV
	INT. CABIN CELLAR - NIGHT
	INT. BECK MANSION - NIGHT
	INT. MALONE HOUSE - OFFICE - NIGHT
	INTERCUT BETWEEN NIGEL AND SIMON.
	INT. CABIN CELLAR - NIGHT
	INT. BECK MANSION - KITCHEN - NIGHT
	INT. CABIN CELLAR - DAY (THE NEXT MORNING)
	INT./EXT. BECK MANSION - PORCH / ENTRYWAY
	INT. CONVENIENCE STORE - DAY (MORNING)
	INT. BECK MANSION - KITCHEN
	INT./EXT. MONTAGE [FLASHBACK]
	INT. BECK MANSION - KITCHEN
	EXT. HIGHWAY WEST OF REDDING 
	INT. GREY SUV
	INT. PRISON - VISITING AREA - DAY [FLASHBACK]
	INT. DARLA'S CAR - DAY
	EXT. THE EUREKA WAY WELLNESS CENTER - DAY
	INT./EXT. WELLNESS CENTER MONTAGE - DAY [FLASHBACK]
	INT. THE EUREKA WAY WELLNESS CENTER - FOYER
	INT. THE EUREKA WAY WELLNESS CENTER - EMILY'S ROOM
	INT. CABIN CELLAR - DAY
	EXT. SHOOTING RANGE - DAY [FLASHBACK]
	INT. CABIN CELLAR - DAY
	INT. WELLNESS CENTER HALLWAY / EMILY BECK'S ROOM
	INT. WELLNESS CENTER RECEPTION AREA
	INT. CABIN KITCHEN - DAY
	EXT. BECK MANSION - DAY
	INT. NIGEL'S CAR - DAY
	INT. BECK MANSION - ENTRYWAY
	EXT. BECK MANSION - DAY
	INT. BECK MANSION - HALLWAY
	EXT. WOODED AREA NEAR THE CABIN - DAY
	EXT. BECK MANSION - DAY
	INT. BECK MANSION - KITCHEN
	EXT. BECK MANSION - DAY
	INT. BECK MANSION - KITCHEN
	INT./EXT. MONTAGE - NIGHT [FLASHBACK]
	INT. BECK MANSION - OFFICE
	INT. BECK MANSION - KITCHEN
	EXT. BECK MANSION - BACKYARD
	INT. BECK MANSION - KITCHEN
	INT. BECK MANSION - OFFICE
	EXT. BECK MANSION - BACKYARD
	INT. BECK MANSION - OFFICE
	EXT. WOODED AREA NEAR THE CABIN - DAY
	INT. CABIN CELLAR - DAY
	INT. CABIN KITCHEN - DAY
	INT. BECK MANSION - KITCHEN - DAY (AFTERNOON)
	EXT. STREET ADJACENT TO THE BECK MANSION [FLASHBACK]
	INT. BECK MANSION - KITCHEN - DAY (AFTERNOON)
	EXT. REDDING GOLF COURSE - DAY
	INT. BECK MANSION - KITCHEN - DAY 
	EXT. REDDING GOLF COURSE - DAY
	INTERCUT BETWEEN SIMON AND JUDGE SEWELL.
	INT. BECK MANSION - KITCHEN - DAY 
	EXT. WOODED AREA SOUTH OF THE CABIN - DAY
	INT. GREY SUV - DAY
	EXT. HIGHWAY WEST OF REDDING - DAY
	EXT. NW REDDING - MOBILE HOME PARK
	INT. KWAN'S Z28
	EXT. THE STREET IN FRONT OF THE MOBILE HOME 
	INT. GREY SUV - DAY
	EXT. WOODED AREA NEAR THE CABIN 
	EXT. ELEVATED CLEARING SOUTH OF THE CABIN 
	INT. GREY SUV - DAY
	EXT. ELEVATED CLEARING SOUTH OF THE CABIN 
	INT. GRIMES' CAR - DAY
	EXT. ELEVATED CLEARING SOUTH OF THE CABIN 
	INTERCUT BETWEEN RACHEL AND DARLA
	EXT. ELEVATED CLEARING SOUTH OF THE CABIN 
	INT. GREY SUV
	EXT. WOODED AREA SOUTH OF THE CABIN 
	EXT. ELEVATED CLEARING SOUTH OF THE CABIN 
	INT. BECK MANSION - OFFICE - DUSK
	INT. KWAN'S Z28 - DUSK
	EXT. HIGHWAY WEST OF REDDING 
	INT. BECK MANSION - BEDROOM
	EXT. BECK MANSION - DRIVEWAY
	EXT. COUNTY ROAD NORTH OF THE HIGHWAY - DUSK
	INT. DARLA'S CAR 
	EXT. COUNTY ROAD NORTH OF THE HIGHWAY 
	INT. DARLA'S CAR 
	EXT. COUNTY ROAD NORTH OF THE HIGHWAY 
	EXT. WOODED AREA SOUTH OF THE CABIN 
	EXT. CRASH SITE OFF THE COUNTY ROAD - DUSK
	INT. GREY SUV 
	INT. MALONE HOUSE - LIVING ROOM - DUSK
	EXT. COUNTY ROAD NORTH OF THE HIGHWAY - DUSK
	EXT. CABIN IN THE WOODS
	INT. CABIN KITCHEN 
	INT. BECK MANSION - KITCHEN
	EXT. HIGHWAY WEST OF REDDING - NIGHT
	INT. NIGEL'S CAR
	INT. BECK MANSION - KITCHEN
	EXT. COUNTY ROAD NORTH OF REDDING
	INT. BECK MANSION - KITCHEN
	EXT. CRASH SITE OFF THE COUNTY ROAD
	INT./EXT. DARLA'S CAR 
	INT. CABIN KITCHEN 
	EXT. CRASH SITE OFF THE COUNTY ROAD
	EXT. HIGHWAY WEST OF REDDING - NIGHT
	INT. CABIN KITCHEN 
	EXT. CRASH SITE OFF THE COUNTY ROAD
	INT. CABIN KITCHEN 
	INTERCUT BETWEEN LUTHER AND KWAN
	EXT. CRASH SITE OFF THE COUNTY ROAD
	INTERCUT BETWEEN LUTHER AND MOLLY
	EXT. CRASH SITE OFF THE COUNTY ROAD
	INTERCUT BETWEEN LUTHER AND KWAN
	INT. NIGEL'S CAR
	EXT. COUNTY ROAD NORTH OF REDDING - NIGHT
	INT. NIGEL'S CAR
	EXT. CRASH SITE OFF THE COUNTY ROAD
	INT. CABIN KITCHEN 
	EXT. CRASH SITE OFF THE COUNTY ROAD
	INT. CABIN KITCHEN 
	EXT. CRASH SITE OFF THE COUNTY ROAD
	INT. CABIN KITCHEN 
	EXT. COUNTY ROAD NORTH OF THE HIGHWAY 
	EXT. CRASH SITE OFF THE COUNTY ROAD
	INT. CABIN KITCHEN 
	EXT. WOODS NEAR THE CRASH SITE OFF THE COUNTY ROAD
	EXT. CRASH SITE OFF THE COUNTY ROAD
	EXT. WOODS NEAR THE CRASH SITE OFF THE COUNTY ROAD
	EXT. CRASH SITE OFF THE COUNTY ROAD
	INT. BECK MANSION - VARIOUS ROOMS - NIGHT
	INT./EXT. BECK MANSION FRONT DOORWAY - NIGHT
	EXT. BECK MANSION FRONT DOORWAY 
	INT. BECK MANSION - OFFICE
	KITCHEN
	OFFICE / HALLWAY / KITCHEN
	EXT. BECK MANSION FRONT DRIVEWAY
	EXT. OUTSIDE THE CABIN - NIGHT
	INT. NIGEL'S CAR - TRUNK
	INT. CABIN KITCHEN 
	EXT. SOUTH SIDE OF THE CABIN
	INT. NIGEL'S CAR - TRUNK
	INT. POLICE HQ - INTERROGATION ROOM - NIGHT
	INT. NIGEL'S CAR
	EXT. CABIN - FRONT DOOR
	INT. CABIN KITCHEN 
	EXT. CABIN - FRONT YARD
	INT. NIGEL'S CAR
	INT. POLICE HQ - INTERROGATION ROOM 
	INT. BECK MANSION - KITCHEN [FLASHBACK]
	INT. POLICE HQ - INTERROGATION ROOM 
	INT. BECK MANSION - OFFICE [FLASHBACK]
	INT. POLICE HQ - INTERROGATION ROOM 
	EXT. COUNTY ROAD NORTH OF THE HIGHWAY 
	INT. NIGEL'S CAR 
	EXT. CRASH SITE OFF THE COUNTY ROAD
	INT. NIGEL'S CAR 
	EXT. CRASH SITE OFF THE COUNTY ROAD
	INT. NIGEL'S CAR 
	INT. DARLA'S CAR 
	INT. NIGEL'S CAR 
	INT./EXT. NIGEL'S CAR
	INT. POLICE HQ - INTERROGATION ROOM 
	EXT. CRASH SITE OFF THE COUNTY ROAD
	EXT. CABIN IN THE WOODS
	INT. POLICE HQ - INTERROGATION ROOM - NIGHT (EARLY AM)
	EXT. REDDING HOSPITAL - NIGHT (EARLY AM)
	EXT. CABIN - FRONT YARD
	INT. POLICE HQ - INTERROGATION ROOM - MONTAGE
	INTERROGATION ROOM
	HOLDING TANK
	EXT. POLICE HQ - DAY (MORNING)
	INT./EXT. THE EUREKA WAY WELLNESS CENTER - DAY (MONTAGE)
	INT. WELLNESS CENTER RECEPTION AREA
	INT. COURTHOUSE - DAY
	INT. HOSPITAL - NIGEL'S ROOM
	INT. HOSPITAL - HALLWAY
	INT. HOSPITAL - LUTHER'S ROOM
	EXT. HOSPITAL - DAY
	EXT. SHASTA COUNTY COURTHOUSE - DAY
	INT. COURTHOUSE COURTROOM - DAY
	INT./EXT. MONTAGE - NIGHT [FLASHBACK]
	INT. COURTHOUSE COURTROOM - DAY
	INT. HOSPITAL - HALLWAY
	INT./EXT. MONTAGE [FLASHBACK]
	INT. HOSPITAL - HALLWAY
	LUTHER'S ROOM
	HOSPITAL HALLWAY
	LUTHER'S ROOM
	INT./EXT. MONTAGE [DREAM]
	LUTHER'S ROOM
	INT./EXT. MONTAGE [DREAM]
	INT. HOSPITAL - LUTHER'S ROOM
	

