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EXT. COLLEGE CAMPUS. DAY

A sunny New Engl and canpus in the |late summer.

| NT. DEAN S OFFI CE. DAY

A pretentious DEAN (60) nmethodically puts down his pen, and
clears his throat.

DEAN
So that’s everything that
happened?... |I’mnot worried about
you two. | can tell you are good

kids, fromgood famlies. Certain
educators may see this...event, as
a violent outburst, a hint of a
crimnal future, potentially.
Instead, | see it only as a hiccup
you' || remenber fondly when you
remenber your college days...|l' m
not a doctor, but | know you don’t
do surgery on a hiccup. If you
under stand what | nean.

TWO COLLEGE BOYS sit across fromof the Dean. SAM " SARGE"
SARGENT (20) nods enphatically. TOM SCHRODER (19), face
slightly bruised, timdly nods.

DEAN
Not that I'’mworried, |’ mjust
required to ask- Wiat was your
notivation, Tom for getting in the
fight in the first place?

TOM
Ch, | was just running nmy nouth a
little. | didn't really nmean it.

And they took it real seriously,
and called nme out, out of everyone
there. I was |like, "why ne?

DEAN
And good thing you had Sarge there,
hn? | understand your actions, you
were comng to his aid?

SARGE
That’'s correct.

DEAN
| Iike that out of a young nan,
Sam It rem nds nme of a younger

( MORE)



DEAN (cont’ d)
version of nyself, actually. O

course now. .

| would go to jail

for that!...Now, Tom one | ast
thing you failed to nention. Near
the end of the fight, you actually

hit Sam

Tom | aughs sheepi shly.

TOM
Yeah, | was rattled! | didn't
recogni ze himin the heat of the

nmonent .

SARGE
And | was just trying to hel p!

The Dean, enanored with them | aughs.

DEAN
...Now. | think its the right
academ c phil osophy for ne, as an
adm ni strator, an educator, to see
college as a trial period for young
men and woren to try to find out

who you are,

what behavi ors you

choose to adopt. And as a coll ege,

we are here,
safety net,

I think, to provide a

SO you can experi nment

with these different ideas in
this...hypo-thetical nature of your
l[ife at this point.

SARCE
Thank you, sir. Very gracious.

DEAN

And hell . |

i ke you guys. Have a

good day...Stay out of trouble.

TOM
That’s it? No-

Sarge stands to | eave,
away.

and grabs Tom by the armto pull

hi m



EXT. UPCLASS NEI GHBORHOOD- NI GHT.

5 PARTY G RLS (20) wal k down the street filled with
Vi ctori an houses, whispering excitedly.

JENNY
| wonder if Mchael’s there.

EM LY
It’s his house, Jenny.

KI LLI AN
Jesus, Jenny. Be cool.

I NT. PARTY HOUSE, KITCHEN- NI GHT.

7 PARTY BOYS (20), well dressed, |ean against the counter in
the kitchen and talk to each other. JEFF makes a m xed
dri nk.

JOHN taps the top of TYLER S beer so that the beer bubbles
out of it. TYLER chugs it, but sonme spills onto his boat
shoes. The boys | augh.

JOHN
He’' s deep-throating it!

JEFF
Fucki ng faggot .

M CHAEL
He’ s choki ng, he’s choking!

Tyler finally swall ows.

M CHAEL
You |l ook |ike Em |y the other
ni ght.

The ot her boys how . Tyler, self-effacing, |aughs. He
notices the spill

TYLER
Goddammmi t. On the new ki cks.
Mbt her - f ucker

Tyl er lunges at JOHN with a fake jab.

TYLER
These better not fuckin stain...If
only you weren’'t ny boy, |1’'d nake

you lick it off.



The 5 party girls enter in the house.

5 G RLS
Heyy!
M CHAEL
Ayy! The bitches are herel!
KI LLI AN
(confrontationally)
Heard t hat!
Killian enters the kitchen.
KI LLI AN
Hey M chael. How are you doi ng?
Killian and M chael hug. The boys greet the girls comng in.
M CHAEL
Can’t conpl ai n.
TYLER
Who's this slut?
KI LLI AN
Excuse ne?
M CHAEL
Easy, Tyler...He's just like that.
TYLER
(slurring)
Yeah, sorry. I'mjust like that.

Slut, it just neans girl for ne.
Sorry, if | offended you. Really.
Bring it in.

Tyl er notions for her to come hug him

KI LLI AN
No, it’s fine. You re okay.

The rest of girls enter the room

TYLER
VWho're these sl uts?

The girls and boys mingle in the kitchen. Background nusic
plays froma | aptop connected to speakers. 15 PEOPLE arrive
in two groups. Everyone is drinking.



M chael, Tyler, Jeff and John remain in the kitchen. M chae
stares sidelong at the door as another group of 4 GRLS
arrive. He turns to his friends.

M CHAEL
(as if in the mddle of a
conver sati on)
| can’t be held responsible for ny
actions when she’s got an ass |ike
t hat .

The ot hers | augh.

M CHAEL
Ch, she wants it. Look how she’'s
dressed!...Plus, plus, she’s

dri nki ng too.
The ot hers agree.

M CHAEL

So how can she hold nme responsi bl e?
Especially, (BURP) when |’ m drunk.
It doesn’t count if you' re drunk.
Shit, nmy high school friends and I
use to go off, yelling outrageous

t hi ngs, spray painting shit,
burni ng shit, bashing mail boxes. ..

More |aughter fromthe others. Mchael M MES that he’s
handcuf f ed.

M CHAEL
Oficer, no! | don't renmenber that!
| did what? No, you' re telling nel!
But I'mthinking to nyself, ’Sounds
i ke sonet hing drunk-M chael would
do!’ Course, for me: 'Cccifer, |
woul d never!’

JOHN
" OCCl FER! ’ he says!

They all | augh.
EXT. PARTY HOUSE. ON THE PCRCH NI GHT
Jenny vomts off the side of the shiny, white painted

railing, landing on a bed of nicely grooned flowers. Emly
hol ds her hair back.



JENNY
Oh Cod.

EM LY
It’s okay. You'll feel better once
its out.

JENNY

But M chael. He won’t hook up wth
me now? Do you have a mnt?

EM LY
| don’t think that’'s a good i dea.

Sarge, Tom SARAH (21), HEATHER (20) and TAYLOR (nasc., 20)
wal kK up the steps avoi ding Jenny.

TOM
Rough ni ght ?
EM LY
Yeah, too rmuch vodka. Huh, Jenny?
JENNY
Yeahhh.
TOM
W' ve all been there. Hell, | was
right where you are, just the other
ni ght.
SARGE

And | was right where Emly was.
Sarge rubs Jenny’s back.

SARGE
Hey Jenny, you okay?

JENNY
Nooo.

SARGE
|’msorry. Want ne to stay out here
with you?

JENNY
Noooo. That’s okay.

EM LY

(mout hs)

| ve got her.



SARGE
Feel better.

I NT. LI'VING ROOM

Tom | eans up against the wall and tal ks to PAIGE (19).

PAI GE
It | ooks bad.
TOM
It | ooks bad? Thanks a | ot!
PAI GE
| didn’t nmean it that way!
TOM
| know. It’s pretty fucking bad.
Bad ass.
PAI GE
Does it hurt?
TOM
Not at all. You can touch it.

Pai ge touches his bruise.

TOM
Quch! Jesus!

PAI GE
Onh!

TOM

Ki ddi ng, ki dding...So how does your
face feel ?
| NT. OF PARTY HOUSE. KI TCHEN

KELLY (18) is licking beer off of Tyler’s shoes. He
pur posefully spills nore onto his shoes.

TYLER
M ssed a spot.

M chael , Jeff and John giggle.

Sarge wal ks by the opening of the doorway to the kitchen.



M CHAEL
Fuck. | fucking hate that kid.
Sarge, they call him

Sarge turns slightly, but keeps on wal king. Tom fol |l ow ng
after him clearly overhears.

JOHN
Fr eshman?

M CHAEL
Transferred in |last year...He
fucki ng cock bl ocks nme every night.
Just because you’'re not trying to
get laid doesn’'t nean the rest of
us aren’t.

| NT. PARTY HOUSE. LIVING ROOM N GHT
Tom Sarah and Heat her are dancing by thensel ves with goofy,
pl ayful dance noves. Sarge stands at the edge of the

ki tchen. A VERY DRUNK KI D, KYLE (18) tal ks at him

KYLE
You...D, uh...Ding tonight.

SARGE
.Nah. 1’ mdrinking.

Sarge holds up his beer. Killian wal ks by.

KI LLI AN
Hey Sar ge.

SARGE
Hey Killian.

KILLIAN (O.S.)
Jesus, Kelly. Have sone
sel f-respect.

Sar ge approaches Tom still dancing.
SARCE
You want to get out of here?
TOM
(still dancing)

We can fight themif you want.



SARGE
Wy ?

TOM
Cuz they’'re talking shit.

SARGE
About who? | didn’t hear anyone
tal king shit.

TOM
You just want to | eave?

SARCE
Yeah, Malik’s throwi ng his weekly
bonfire.

TOM
Okay! Up for some nore trespassin’
padner ?!

Sarge smles wi nsonely and nods.
EXT. A CLEARI NG I N THE WOODS. NI GHT.

Tom Sarge, Sarah, and Heat her approach a bonfire. 12
COLLEGE KIDS (20) sit around it.

HEATHER
| don’t think I know anyone here.

SARAH
| know | don’t know anyone here.

TOM
| know Malik, and Alex. And Mari a
over there.

He waves to MARI A (20). MALIK (23) wal ks up to them puts his
hands together ritualistically.

MALI K
Wel come, Newconers. Sarge! Tom
Wl cone! Finally showed up

EXT. A CLEARI NG I N THE WOODS- NI GHT.
Tom and Malik are sitting by the fire.

MALI K
| just got a new hook-up the other
day. You looking to try sone new
shit? Stuff’s hydroponic.
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TOM

Ch, | woul d!

| just can’t buy any

anynore. My nom wat ches ny bank
account like a hawk. | had to lie
to themlast tinme and say | was
buying "study material s" for class.

MALI K

No shit?

TOM
Yeah, *What class? they asked.
froze, couldn’t renmenber any of ny

cl asses.

Mal i k | aughs | oudly.

TOM
| was fucked. | was Iike, uh,
Classical Lit.? Course ny nomcalls
me out, ’You took that |ast year.’

Needl ess to say, |I'’mon a short
| eash.
MALI K
Don't worry about it. 1’1l always

burn with friends. Regardl ess of
their nonetary, parental, or
ot herwi se unfortunate situation

TOM
| know. Why can’t ny parents, you
know, not a give a fuck?

They | augh. Maria, charm ng, waves at Tomto cone over to

her side of the fire.

Mal i k turns to Sarge.
bottl e of whiskey.

Sarge is drinking straight out of a

MALI K
| heard you tal ked to the Dean
today. He didn't ask you, you know,
about anything to do with ne?

SARGE
Why? You’' re an upstandi ng,
exenpl ary student.

MALI K
Ha! That’'s right. That’s how t he

story goes..

. But, hypothetically,

if he were to ask...
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SARCE
It’'s Sarge, not 'Cop,’ or 'Narc.’

MALI K
And he didn’t ask about the couch
burni ng cerenony we had the ot her
week?

SARCE
That was you

Mal i kK nods serenely.

SARGE (CONT’ D)
No, he didn’'t ask.

MALI K
Damm, kind of want himto know
about it. Not who did it, of
cour se.

They laugh. Malik | eans next to Sarge and gestures at Tom
and Maria on the other side of the fire.

SARCE
Looks like they' re getting al ong.

MALI K
Fanously.

EXT. A CLEARING I N THE WOODS. NI GHT.

The gathering is now rowdi er than before. Tomand the girls
dance around the fire. Sarge throws down the bottle of
whi skey, now enpty.

SARGE
You ready to trespass, Ton?

TOM
| thought you'd never ask!

SARGE
Anyone’ s wel cone!

Only Tomfollows Sarge. Sarge pulls the wires of a barbed
Wi re fence open so that Tom can get through. Tom does the
same for Sarge

They wal k up a path. They |ose the path, and find it again.

EXT. FOREST. N GHT.
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They wal k al ong. They tal k drunkly.

SARCGE

You didn't recognize ne, Tonf
TOM

What ?
SARCGE

During the fight...

TOM
O course not! Way would | sucker
punch you when you were hel ping ne
out ?

SARGE
Ckay good.

They | ose the path again, but there’'s a clearing just above
a boul der.

Tomis breathing heavily, and holding his knees. Sarge
breathing mldly heavy, put his hands on his sides.

TOM
Shit, |’ve never been this far
bef or e.

SARGE
Me neither.

They arrive in the clearing. Beyond the boulder is a
clearing, full of grass. At the end of the field, there is a
smal | shack. Hesitantly, Tom and Sarge wal k towards it.

Soon a chicken coop conmes into view just next to it. There
is arustling in the chicken coop. Before they stop, a

CHI CKEN COOP MAN crowded in the chicken coop on all fours,
awakens froma drowsy, catatonic state, and LOOKS at them

CH CKEN COOP MAN
Pl ease, let ne out. Please. Let ne
out. Ch CGod, please.

Tom freezes. Sarge takes a step toward the man and stops and
turns to Tom Tom wal ks a past Sarge by one step, but turns
back to Sarge concerned.

TOM
| don’t know what -

Sarge reaches toward the chicken coop handl e.
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TOM
Sarge, don’'t. He could be..

Sar ge stops.

CHI CKEN COOP MAN
PLEASE! LET ME QUT!

TOM
We'll call the police.

CHI CKEN COOP AN
NO PLEASE, you' ve got to let ne
out now.

Sarge’s face pleads with Tom He hesitates. The Chi cken Coop
Man SHAKES the wire.

CH CKEN COOP NMAN
NO PLEASE! LET ME QUT!

TOM
... Conme on.

Chi cken Coop Man screans unintelligibly. Sarge JOLTS away.

CH CKEN COOP MAN
No, no, no. Please let ne out.

Sarge’s face contorts to say sonething. Behind him Tomis
noti ceably frightened.

SARGE
W' Il be back.

Chi cken Coop Man screans again, and SHAKES the wre.

SARGE
W' Il be back!

Tom and Sarge SPRINT down the hill, and stop at the highway.
Sarge takes his phone out and calls 911

EXT. SIDE OF THE H GHWAY- Ni ght

A police car arrives. The blue and red lights flash on Tom s
and Sarge’'s face. Sarge | ooks worried. Tom | ooks wounded. A
POLI CE OFFI CER gets out of his car and approaches Tom and
Sar ge.

POLI CE OFFI CER
VWhere is he?
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SARGE

Up in the woods. At a clearing in
the field. He was asking for our

hel p.

PCLI CE OFFI CER

You were trespassing.

Yes,

SARGE
of ficer.

The Police Oficer shines his light in their eyes.

POLI CE OFFI CER

You two | egal ?

SARGE

No, sir.

The Police Oficer | ooks around. Tomrubs his arm

PCLI CE OFFI CER

You kids better get out of here
before I have to arrest you for
under age drinking. You have a ride?

SARCGE

| told the man | woul d cone-

Yes,

Good.

TOM

we have a ride.

PCLI CE OFFI CER

The Police Oficer goes back to his car and radios. Hi's
war ni ng eyes reach Tom and Sarge. Sarge hesitates. Tomcalls
their friend to cone pick themup

EXT. NEAR A CAMPUS POND- MORNI NG

Tom and Sarge run. They sprint and finish. They both breath

heavil y.

| NT. DI NI NG HALL- DAY

Killian,

Emly,

Jenny eat breakfast in the cafeteria.

JENNY

There goes Jeff again. Wal ks past
me |i ke he doesn’t know who | am
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EM LY
He probably bl acked out.

JENNY
And then he renenbers ne agai n next
time he’ s drunk?

She waves at him Jeff stares past her.

JENNY
| just want sone fucking
consistency...Ilt’s like he’s

dream ng, except backwards. He
pi cks up the dream from where he
| eft off...Have you ever had

t hose. .. unf?

EM LY
Had what ?

JENNY
Dr eans.

EM LY
O course.

JENNY
No. | nean, dreans that pick up
fromwhere they left off.
Seam essly. Like there’ s sone
unfini shed busi ness. Mre inportant
than your real life.

EM LY
Was this when you were on sal via?

JENNY
No. This was when | was home for
t he sunmer. Fucki ng Wodst ock.

EM LY
So what ? You wer e bored.

Jenny | ooks off disinterested, doesn’'t answer. Emly confers
with Killian, but Killian remains warily reserved. Jenny
searches for eye contact with Jeff.

JENNY
(absent m nded)
Yeah.
(not loud enough for himto
hear, to herself)
| know you know who | am



Tom and Sarge enter, and walk up to Em |y, Jenny,

Killian.

EM LY
Ch ny God. What happened | ast
ni ght ? Where’ d you guys go?

SARGE
W went to the bonfire with the
stoners. You know, Malik and al
t hem

EM LY
So what happened? W heard the cops
cane. You guys didn’'t get caught
drinking?

Tom hesit at es.

Jenny and Em|ly are both excited, and smling even.

SARGE
Not exactly. W were trespassing..
KI LLI AN
(to Tom

| told you not to do that again.

SARGE
That’ s not why the cops cane... W
found a man | ocked up.

JENNY
VWhat ?

EM LY
Oh ny Cod.

is nore reserved, yet anmzed.

KI LLI AN
Jesus.

SARGE
Yeah. It was nuts.

EM LY
So what’d you guys do?

SARCE
W let himout. And Tomran down to
road to get cell coverage to cal
the cops while | stayed with him
Then, of course, | passed himoff

( MORE)

16.

and

Killian
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SARGE (cont’d)
to the cops. By the tine our
friends showed up, the cops told us
they had it all under control.

JENNY
Wabh.
KI LLI AN
Jee-zus. .. You okay Tonf
TOM
Yeah, of course.
KI LLI AN
Sounds a little traumatic...to ne.
EM LY
It’s fucking exciting is what it
is! | wsh exciting stuff happened

to ne!

| NT. MALI K S HOUSE- DAY
The interior is an old and classy New Engl and styl e house.

Sarge, Tom Maria, Malik and Alex sit around a table. Maria
rolls weed into a joint. Malik is scooping weed froma jar
full of weed into plastic bags.

MARI A
That’ s fucking nuts.

MALI K
Yeah, Jesus. What would | do in
that situation, you know? | don’'t
know.

ALEX
Run! That’'s what |1’'d do.

Mal i k whi st es.

MALI K
Say...would you rather be stuck in
a chicken coop or in those closets
in the | ocker roon?

TOM
(abruptly)
Closets in the | ocker room
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MALI K
Pronpt .

MARI A
Wul d you rather...Ckay so, would
you rather have finger |ength
needl es shoved under your finger
nails every tinme you touched
sonet hi ng, or bite your tongue off
every tinme you say sonethi ng?

MALI K
Qoh...the second. | can bite ny
tongue...you know, figuratively
speaki ng.

Maria lights the joint, hits it. They pass it around.

TOM
| got one. Whuld you rather snort
aci d-

MALI K
Yes, that.

TOM

No, acid acid. Like the burning
substance...snort that up your
nose, or have it poured into your

eyes?
MALI K
| don’t know.
ALEX

Probably the second...Ckay, ny
turn. Wuld you rather dance around
school naked, or shit your pants in
class. .. Sarge?

They pass the joint to Sarge. He hesitates before snoking
it. Exhales, then answers.

SARGE
Shit ny pants. | can’t dance.

Everyone | aughs.

SARGE
Ckay, this one’s for Malik. Wuld
you rather beat off and have it
posted on the internet or lick the
tip of someone’s dick and no on
ever knows about it?
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MALI K
First one, easily.

SARGE
But think about the consequences!
You probably could never get a job
after that... This gane’s
so...theoretical. It’s just, |ike,
pl ayi ng around.

MALI K
That’ s the point.

ALEX
Oh yeah? Here’s a serious one:
Wul d you rat her eat soneone’s ear
of f, or have soneone eat your ear
off? It’s a serious question,
Sarge! It could happen!

Everyone | aughs. Sarge shakes his head as he gathers his
br eat h.

SARGE
| don’t know.

TOM
Get your ear bitten off.
Definitely.

MARI A
| don’t know...lt’'s too either/or
in nature.

MALI K
Either you eat it off, or you get
it eaten.

MARI A
That' s what | nean.

MALI K
That' s what | nean.

Everyone el se, besides Maria, |aughs.

ALEX
Wul d you rat her have your eye fal
out and dangle fromits socket, or,
or, or..

Everyone | aughs as Al ex struggles to find another
ci rcunst ance.
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MALI K
VWit, wait, wait!... (laughing to
hi nsel f) Wiere did this al
start?...How did we get here? I'm
so fucking stoned!

I NT. MALI K S HOUSE- DAY.

Sarge, Tom Maria, Mlik, and Al ex |ounge on a pair of
couches. Maria sits closer to Tom Everyone el se has space.

MARI A
My mouth is so fucking dry.

TOM
M ne t oo.

Sarge gets up off the couch, a bit disoriented and goes to
the kitchen. He pours a glass of water, and takes it to
Mar i a.

MARI A
| can get water nyself.

SARCGE
| was just trying to help
(1 aughi ng) .

EXT. NEAR A CAMPUS POND- MORNI NG
Tom and Sarge run, then sprint and finish. They' re both

panting. Tom hol ds his knees, and Sarge holds his sides. He
puts a hand on Tonis shoul der.

SARCE
You al right?
TOM
Yeah.
SARCE
Stand up straight. Gets the cranp
out .
TOM
| know.
SARCE

Then why aren’t you standing
strai ght? (Iaughs)

Tom stands up straight.
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TOM
| dunno.

| NT. DORM TORY- DAY
A Resident Advisor, PH L (21) wal ks down a dorm hal |l way. He

knocks on a door. Sarge opens the door. Tomreads a book
i nside. He takes a headphone out of his ear to listen.

PHI L
There’s soneone here to see you
guys.

SARCE
Who is he?

Phil wal ks over to the wi ndow and points at the PCLICE

| NVESTI GATOR (32) wearing a black suit, with jet black hair.
He | ooks around, whinsically disoriented and curious. He
turns to the building, |ooks up at them smles and waves.

PHI L
| nvestigator Gady. Said he had
some questions for you guys.

| NVESTI GATOR (O. S.)
Hel | o, Tom and Sam .. Excuse, Sar ge.
Tom and Sar ge.

EXT. DORM TORY- DAY

| NVESTI GATOR
Boys, hello. Why am | saying
"boys? ' Gentleman.’ Well, that’s
condescendi ng too, huh? And |’ m

hardly ol der than you. | nean, not
nearly ’your elder’...By any neans.
SARCE
How can we hel p you?
| NVESTI GATOR
| " m lnvestigator G ady...Federa
Agent .
TOM

So this isn't about the fight with
the Gulls? (wstfully)
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| NVESTI GATOR
The gulls? No. Unfortunately, no.
|"d I'i ke you guys cone down to the
station, I'’ve a nice little set-up
there, and you guys can cone answer
sonme questions for nme. Basic stuff.

BEAT. Tom shifts, skeptically and squints at |nvestigator
G ady

TOM
How did you find us?

SARCE
Not that we were hiding. We didn't
run away. The policeman...he told
us to | eave.

| NVESTI GATOR
Left you out of the report too.
SO... naturally, |I was confused.
But I "found you on the dashboard

canmera...You guys need a ride?

TOM
... W’ ve got a car.

| NVESTI GATOR
Beautiful. Beautiful. See you boys
down t here.

I NT. TOM S CAR- DAY.

TOM
This time we don't |ie about what
we did.

SARGE
O course. ..

Sarge hesitates. Tom stares at him Sarge nods.

SARGE
O course.

| NT. | NTERROGATI ON ROOM-  DAY.

Al one, Tom | ooks around the sterile room Investigator G ady
clicks "record on a recorder. He slides a glass of water
toward Tom He nethodically sets his pen down parallel to
his enpty pad. He straightens the pad, then | ooks up at Tom
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| NVESTI GATOR
Go ahead.

TOM
Un ok. So we were drinking at the
bonfire, and then we got too drunk,
so we decided to trespass..

| NVESTI GATOR
You trespassed because you were
drunk?

TOM

No, | guess not. Is that inportant
to the case?

| NVESTI GATOR
No. I'mjust interested in why you
were there in the first place.

TOM
Yeah, ok. Are you going to wite
any of this down?

| nvestigator Grady stares intently into Tonmi s face.

| NVESTI GATOR
Later, of course. Now, | want to
pay attention to you. Really
under st and you.

TOM
k. So we were trespassing. And we
wer e drunk.

| NVESTI GATOR
The precision of |anguage! Very
good, M. Schroder!

TOM
Yes, well...we cane to a field at
the top of this hill. Wd, Wd

never been there before. And...And
there he was. He was four | egged,
i ke hol ding hinmself on his hands
and | egs, | nean...

Tom settles into silence. The Investigator |eans forward.

| NVESTI GATOR
Coul d you describe himfor nme?
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TOM
He | ooked...w | d. Maybe tenacious.
| don’t know why tenacious cones to
m nd. He | ooked terrified, but

like, in a dangerous way...like if
you corner a dog, you know...except
much nore...uh...gruesone. | nean,

grotesque. And then we called the

police, after we got cell service.
W had to run all the way down the
street.

| NVESTI GATOR
Anyt hi ng el se. You | ooked shaken up
on the tape. Did you cry?

TOM
No. | wasn’'t crying.

| nvestigator Grady nods his head intently.

| NVESTI GATOR
Thank you, Tom

TOM
Uh huh.

| NVESTI GATOR
G ve your description to the sketch
artist and you'll be free to go.

| NT. | NTERROGATI ON ROOM-  DAY.

Sarge leans forward onto the table, aggressively catches
| nvestigator Grady’s eyeline. Investigator Gady rips off
t he page. He reaches under the desk to pull out a folder,
and files it away. He sets his pen down parallel to the
not epad, and adjusts the notepad. He | ooks up at Sarge.

SARGE
VWhere should | start?

| NVESTI GATOR
Wher ever you want.

SARCE
Ckay.

Sarge hyper-actively shifts in his seat, and | eans further
onto the table.
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SARCGE
So we’'re at this coop. It’s a
chi cken coop. There’s a man inside.
He | ooks hel pl ess. Looks |like he's
been starving, skin and bones kind
of look to him Emaciated. Like the
African kids...on nmy mssions trip,
| mean. He pleads for our help.
He’ s asking us, ’'please, please,
let me out, let nme out.” And then,
well, we didn't et himout right
away. And he starts scream ng, and
shaki ng the cage. Or the coop,
mean. He's scared, | think, of
whoever put himin there...Tom
didn't let me let himout. | was
about to help him..Not that he
stopped ne... So, instead, we ran
back to the road to get cel
service and we called the police.
We were drunk, so the officer told
us to leave. But | wanted to go
back up there...and, you know, make
sure he was okay.

The I nvestigator frantically scribbles sonething on his pad,
just after Sarge says "But | wanted..."

| NVESTI GATOR
Thank you, Sarge.
SARGE
What happened to hin? Wiere is he?
| NVESTI GATOR
| can’t disclose any of that right
Now.
SARCE

VWhat does it matter?

| NVESTI GATOR
Whay does it matter?

SARGE
...i1f you disclose it or not.

| NVESTI GATOR
Way do you need to know?

Sarge collects hinself.



SARGE
So that’s it? You don’t need
anyt hi ng el se?

| NVESTI GATCOR
11l let you know if | have any
nore questi ons.

Sarge smles w nsonely.

| NT. DORM TORY- NI GHT.

Sarge and Tomlie in their beds. Tomis lucidly awake.
Sarge, drowsily, stirs. Sarge | ooks over at Tom

SARCE
Tom we shoul d have hel ped
him..Tom..Are you awake, Tonf?

TOM
| heard you
SARCE
Yeah?
TOM
We called the police.
SARCE
We shoul d have let himout...
TOM
...You ve got to be fucking kidding

nme.
Sarge | ooks up at the ceiling.

SARGE
They were interview ng us because
he’s dead, Tom..There were two of
us, what was he going to do?

TOM
We coul d have both ended up dead.
O worse. Locked up in a chicken
coop on all fours. They were
probably interview ng us because he
et hinmself out. He’s dangerous, he
was never trapped at all..

|"m pretending it never happened,
and you can do whatever you want as
| ong as you renenber that.
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I NT. CLASSROOM DAY.

The snar ky PH LOSOPHY PROFESSOR (35) with a Marxi st nustache
pontificates at the whiteboard. 20 COLLEGE STUDENTS,
i ncluding Sarge, sit in class.

PHI LOSOPHY PROFESSOR
You m ght be thinking you re too
good for a thought experinment. But
in the philosophical world, that’s
the, it’s the shit. You can cone up
with a great thought experinent,
and even if it’s counter-intuitive,
it’ll stand. Course you have to
make sure every point of the
t hought experinent is logically
sound. So when we | ook at Kant’s
det ached hand, and we’re talking
about a universe with nothing in
it, you can’t, philosophically,
wite it off as insane.

Leaned back in his chair, Sarge looks critically, alnost
solemly, at the Professor. The Phil osophy Professor
pretends to snoke his VWH TEBOARD PEN.

PHI LOSOPHY PROFESSOR
You can put that in your pipe and
snoke it... I'"'msorry, did | create
a hostile environment?

Many in the class chuckle. Sarge does not.

EXT. COLLEGE CAMPUS- DAY.

Sarge wal ks around canpus. Disoriented, he turns the
opposite direction that he was headed.

He drives into Boston.

He wanders around the city. He cones across 10 VOLUNTEERS at
an outdoor soup kitchen, and i medi ately begins hel ping the
group of HOVELESS MEN accunul at ed t here.

| NT. LI BRARY STACKS- DAY.

Tom sits, surrounded by old | eat herbound books, in the enpty
stacks section. Froma |ong staircase, footsteps approach
until GORE CORNELLA (22), dressed as an intellectual from

gl asses to boots, enters the room
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GORE
Hel 1 o, Tom Right?

TOM
Yeah, it’s Tom

CGore takes his jacket and backpack off. He searches the room
for a chair. He finds one at an enpty desk in the corner. He
drags it across the floor. Tomwatches himthe entire tine.

GORE
Yes, | thought so. O Sam
t hought you may be Sam | was told
you coul d be found here.

TOM
You found ne.

GORE
Yes, | have. G eat.

Core sits down and settles in front of Tom Tom puts his
book down.

GORE
|’m Gore, I'ma witer for the
school newspaper, and literary
journal. First, I wanted to wite a
pi ece on the, um event you were a
part of.

TOM
| don’t think that would be great
for a piece.

GORE
Exactly. My editor thought it was
too gritty for our school
newspaper. So, even better, |’'m
witing a non-fiction piece. Think
In Cold Blood neets Into the WId.
So I'll just interview you, a few
guestions. Actually a good anobunt
of questions. Do your best to give
me a powerful quote or description-

TOM
l’msorry, | just don’t think
that’s a good idea either.

GORE
...0Oh. Alright. 1"l just wite it

nysel f.
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TOM
Wt hout ne?
GORE
It’ 1l be fiction. I’'Il use ny
i mgination to fill in the details,

noti vati ons, and fake nanes...

Gore stands up fromthe chair. He puts his jacket back on.
He puts backpack back on and nove the chair back to where it
was originally. He wal ks back down the stairs.

EXT. LI BRARY. NEAR THE POND- DAY.

Tom wal ks down the street. He | ooks out across the pond
despondent | y.

| NT. MJUSEUM DAY

Mari a wal ks around an art nuseum al one. She wears
HEADPHONES. She takes notes in a journal. She | eaves, wal ks
through the city and takes a train.

| NT. TRAI N- DAY

Maria sketches di stant harbor houses, straight-on, in her
not ebook. She listens to Biggie Smalls, "It was all a
dream ™ A H PSTER (27) sitting next to her, |leans in.

HI PSTER
G eat song.

MARI A
Yeah.

Maria smles at himpolitely. He nmakes hard eye contact,
even noving his neck to find it.

HI PSTER
| ve been getting into rap
recently. So I've listening to
Bi ggi e al nost non- st op.

Mari a takes out one of her ear buds.

MARI A
Yeah, | like him



HI PSTER
...You know. | used to live in
Brookl yn, like the part that’s
still not really gentrified. Not

all the way. And whenever soneone
woul d drive blasting Biggie,
they'd, all the people on the
street...the black people, they'd
all lose their shit, and start
danci ng al ong.

The Hi pster leans in smling, in expectation.

HI PSTER ( CONT’ D)
Li ke rapping al ong, and dancing. It
was |ike they' d escape with Biggie.
I Ilusory, you know, just cause
soneone el se nmade it, doesn’'t nean
you did. You know?

MARI A
Hm | don’'t know.
H PSTER
You don’t? ...l could hear
drive-by’'s fromny apartnent.
MARI A
Yeah, | don’t know.
H PSTER

Ch, well..
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Maria turns away and | ooks out the wi ndow. She puts the
back in her ear. She watches the buildings turn,
as she passes by.

headphone

She doesn

di st ance,

H PSTER ( CONT’ D)
(rmuffled under the nusic)
Maybe we could listen to Biggie
t oget her sonetine?

t turn. Her eyes nove in the window s reflection
to ook at himfor a second. She watches a steeple in the

ri sing above the small beach town.

EXT. BEACH DUSK.

Maria waits by the beach. A pier

Sar ge pul |
to Mari a.

is in the distance.

Tom and

up in a car, and park. They get out and wal k over
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EXT. BEACH NI GHT.

Later, Maria and Tom snoke cigs and sit in a circle on the
beach.

TOM
| don’t like this.
MARI A
s it me?
TOM
O course not. It's nme. No, it’'s
t he ocean.
MARI A

How can you not | ove the ocean?

TOM
No, | do...It’s just...sonething
about not being able to see it.
This Ii ke, aggressive crashing, and
not knowi ng where it’s com ng
from..

Sarge |l ooks in the ocean’s direction.

SARGE

(j oki ng)
It’s gonna be okay.

TOM
Fuck off.

They | augh.

EXT. MALI K S HOUSE- DAY

A tryhard DRUG BUYER wal ks down the street and wal ks up a
set of front steps. Knocks.

| NT. MALI K S HOUSE- DAY.

The DRUG BUYER (17) enters the door. Malik holds it open for
him Malik puts his hands together to wel conme hi minside.
Mal i k | eads the drug buyer over through the house. Maria is
| oungi ng on the couch.

MALI K
So, what'll it be this tinme?



Mal i k stands at the bureau with the buyer.

t hrough the BAGS oF DRUGS

Mal i k stops, and turns. The drug buyer | aughs.

t 0o.

Buyer

MALI K
Last tinme...you tried nmolly, right?
DRUG BUYER
Yeah...and it was acid before that.
And before that...? Shit, | can’t

even renenber

MALI K
So I’ve got nolly-of course,
aderal | -of course, acid, ketam ne,
aaand. .. xanax.

BUYER
What do you suggest for going to
church?

MALI K
Going to church?

BUYER
My nom nmakes ne. ..

MALI K
Hrmm not coke. | just can’t do that
to you. Adderal if you're trying to
learn...for sonme reason. Acid if
you want to find a present heaven
in the lights, stained glass,
pai ntings, all the pageantry.
O...xanax, if you just wanna chil
and get through it.

BUYER
"Il take the xanax.
MALI K
The easy way out!
BUYER
Yeah, yeah. ..
MARI A

You two...you denonstrate the
di fference between Epi cureani sm and
hedoni sm

| ooks at her warily.
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He scrounges

Mal i k | aughs
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MALI K
Keep your phil osophy to yourself,
Mari a, ha-ha.

MARI A
Pl easur e- seeki ng and
pai n- avoi dance. One in the sane.

MALI K
Ha-ha Maria. Such a high thought.

MARI A
| " mnot high. Not yet.
EXT. MALI K S STREET- DAY.

Mal i k and Maria wal k down the street, and snoke cigarettes.
Mari a | ooks at the houses.

MARI A
Look at all these beautiful houses.
Jesus. I'min heaven.

MALI K

Yeah...ny dad really did a great
job finding this place.

MARI A
" m j eal ous.

EXT. MALIK' S HOUSE- DAY.

Mal i k and Maria sit on the porch, and snoke cigarettes
| aconi cal l y.

MARI A
| think it’s so funny.

MALI K
VWhat’' s that?

MARI A
Al'l these druggies, your buyers, |
mean, appearing out of the
woodwor k. Li ke, where do they cone
fron

Mal i k shakes his head with a knowing smle.
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MARI A
They clinb up fromtheir manhol es,
drop from back alleyway fire
escapes, and cone straight for your
front steps here. So nice and
cl ean, and go inside your big, nice
Vi ctorian beauty. And buy such
har d- f ucki ng drugs.

MALI K
Yeah. ..yeah. True.
| NT. MALI K S HOUSE- NI GHT
Mal i k and Maria | ounge on the two separate couches. A BONG
stands on the coffee table. They are fixated on the ceiling
fan spinning. They tal k absent-m ndedly.

Mari a chuckl es.

MALI K

VWhat if we were a coupl e?
MARI A

VWat if? We'll never know.
MALI K

VWat if | came over there now?

MARI A
What if you did?

Mal i k stands up and totters. He is out of it. He wal ks over
to Maria s couch and sits down next to her. He puts his hand
on her thigh.

MARI A
Mali k. 1'’m not interested.

Mal i k JUMPS up abruptly.

MALI K
Ah, fuck you.

Maria | aughs. Malik wal ks to the couch where he was sitting
and col | apses. Mali k shakes his head, and enbarassed,
| aughs.
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EXT. THE CLEARI NG DAY

| nvestigator Grady sits full lotus in the field. Birds sing.
One | ands renmarkably near him H's eyes are cl osed.

He stands and wal ks over to the shack. He SLAMS t he door.
The birds fly off. He looks at it curiously. He SLAMS it a
second, and third tine. He exam nes the door |atch. He steps
inside the door. After several seconds, he |lets hinself out.

He approaches the chicken coop. He is reverent of it. He
closes the wire door, and LATCHES it. He caresses the wre.
He opens the latch. He closes it and opens it again.

Finally, he collects sanples of the dirt, and stores themin
small VIALS. He takes the vials to a BOX. He nethodically
puts them away.

EXT. ROAD- DAY

| nvestigator Grady drives through the forest, and through
the Victorian lined streets in town. He continues to the
outskirts of towmn to a 7 story tall notel

EXT. MOTEL- DAY.

| nvestigator G ady takes his box of sanples fromthe trunk
of his car. He walks up the flights of exterior stairs to
the highest floor. He sets the box down. He unl ocks the door
and opens it. He picks up his box and enters.

| NT. MOTEL ROOM DAY.

| nvestigator Grady sets down the box. He pulls out his
COWPUTER and sits down on the bed. He opens it.

He undresses. The light fromthe screen glows on his face.
He is videotaping hinmself on his webcam He stares w de-eyed
and curious at hinself on the screen. He shifts the | aptop
to get different angles on hinself. He masturbates.

| NT. MOTEL ROOM NI GHT.

Later, Investigator Grady is dressed again. He exani nes the
W RES comi ng out of a large PIECE OF MACHI NERY that sits
next to his bed. He flips switches. It HUVS.
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A loud KNOCK at the door. Excitedly, yet nethodically, he
sets the wires down. He wal ks to the door and opens it. A
wary PROSTI TUTE, TARAH (27) assunes an air unnatural to her
and STRUTS in. As she does, she lightly sings, "Go to sleep
little baby..."

TARAH
Hel | oo.

Silently, Investigator Grady | eads her to the bed. He
exam nes her. He nethodically takes her shirt and bra off.
He kisses her stiffly. Tarah rubs his arnms. He remains
noti onl ess. She pulls back from ki ssing.

TARAH ( CONT' D)
What’ s wong, baby?...Huh? On
Daddy, what’s wrong?

| NVESTI GATOR
| don’t need you to pretend you' re
soneone el se. Do you need to?

Tarah | ooks at himknow ngly. She tilts her head.

TARAH
What do you nean, baby?

| nvesti gator Grady stands up.

| NVESTI GATOR (O S.)
| want to do sonmething with you
that you’ ve never done before.

TARAH
kay. .. Anything you want, Daddy.

Tarah |l ays down in bed and turns her head to him She
wat ches him The Investigator gels the nodes of a brain scan
machi ne. He pl aces them on her head. She | aughs nervously.

TARAH ( CONT’ D)
Ooh, it’'s so cold.

Once finished, Tarah takes her skirt and underwear off.

| NVESTI GATOR (O S.)
Go ahead. Touch yoursel f.

She touches herself. Investigator G ady watches her
intently. He alternates, and watches the brain scan as well.
He wal ks over, and caresses her face. She snmles
unconfortably. He undresses. He has sex with Tarah.
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He controls her novenents with his hands. He arches her back
and lifts her head up to expose her neck.

EXT. MOTEL BALCONY- NI GHT.

| nvestigator Grady stands at the balcony railing, redressed.
Thr ough the open wi ndow, Tarah dresses. He | ooks down on the
city streets, filled with large Victorian houses, and church
steeples. He doesn’t notice Tarah | eave.

| NT. LI BRARY- DAY.

Tom wal ks through the library, and sees Sarge and Core
sitting at a table together. Sarge is |eaned forward, using
hi s hands to expl ai n sonet hi ng.

TOM
Hey, what’'s up?

SARGE
Hey Tom Did you know Core is
writing sonething about us?

Gore nods to Tom
TOM

Yeah. .. he wanted to i ntervi ew ne,
too. What is this, Core?

GORE
Resear ch.

SARCE
|’mjust recreating the scene
for...

Tomis noticeably unconfortable.

SARCE
|"mjust trying to help himout.
Couldn’t hurt. M ght even help
us...sort out what happened that
ni ght.

Tom shakes hi s head.

TOM
kay.
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| NT. HOUSE PARTY- NI GHT.
60 COLLEGE KIDS, ranging (18) to (23) party in a house. The

inside is hazy with snoke. Killian is standing in the
kitchen, talking to HALEY (22).
KI LLI AN

| don’t understand these girls. Al
dressed up to be consuned.

HALEY
Sluts. Riling these boys up.

Go hone, sluts.

KI LLI AN
No, that’s not what | neant.

M chael, and a GROUP OF 8 BOYS, play flip cup on the kitchen
table. Mchael finishes and puts his hands up in
cel ebration.

M CHAEL
Can’t get it up, can you, Jeff?

The boys | augh. M chael aggressively hunps the air.

| NT. HOUSE PARTY- N GHT.

In the living room Tomsits on the couch taking the party
in. Sarge hovers around him making small talk with people
at the party. He sits next to Tom

TOM
You know | don’t need you to keep
me conpany. |’ m popul ar, people
like nme. I’mnot gonna hurt nyself.
SARCE

| know. OF course.

TOM
You don’t need to babysit ne.

Sarge opens his nmouth to say sonething. He stops, stands up,
and wal ks away. He | ooks back at Tom over his shoul der.

Kyl e, again very drunk, sits down next to Tom

KYLE
You drunk driving tonight?
(realizes his m stake)

( MORE)



KYLE (cont’d)
| mean...designated drinking? No,
no...!| nean...

| NT. HOUSE PARTY. N GHT.

Killian talks to Haley, who is clearly drunk.

down the stairs behind them

KI LLI AN
It’s like, when will girls realize
they don’t need a nan?
| ndependence.
MARI A
You dress |ike you' re independent.
KI LLI AN
H Maria.
MARI A
Hey.
KI LLI AN

...You think you re so fucking
great. Like you' re God anobng
nortals.

MARI A
That’s not true. | have a nuch
hi gher opi nion of nyself than God.

KI LLI AN
You read that somewhere.

Maria wal ks past them
HALEY

(drunkenly)
Bi t ch!
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Mari a wal ks

Killian finishes her beer. Mchael tiptoes up behind and
SLAPS her butt. He turns around and pretends it wasn't him

Killian SPI NS ar ound.

KI LLI AN
M chael, what the fuck?
M CHAEL
What ?. .. Ah, cone on. |’ mjust

kidding. I didn’t nean it.
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Kl LLI AN
It doesn’t matter if you neant it.

M CHAEL
Conme on! It’'s a conplinent!

KI LLI AN
You could get fired for sexual
har assnent .

M CHAEL
Good thing we're in coll ege!

KI LLI AN
Jesus Chri st.

M chael wal ks cl oser to her and hugs her.
M CHAEL

|’ msorry. Don’t you believe ne,
that I'’msorry?

KI LLI AN
Yes, of course. | know.
Sarge wal ks up behind Killian and stands in between both of
t hem
SARCE

Do you want a glass of water?

M CHAEL
Fucki ng chri st.

KI LLI AN
Oh God. Yes, please.

Sarge wal ks over to the sink and pours a gl ass of water.

M CHAEL
| fucking hate that kid...

KI LLI AN
Vell, | like him | like himnore
than | 1ike you.

M CHAEL
You gotta be kidding ne...You don’'t
nmean t hat.

Sarge brings the glass of water to Killian.



SARGE
You okay, Killian?

KI LLI AN
Yes, thank you.

M chael shakes his head. He remains standing near them
t hough Killian has turned her back to him

Kl LLI AN
| heard about you and Steph

SARGE
Oh yeah? What' d she say?

KI LLI AN
Couldn’'t tal k. She was suffocat ed
t o deat h.

SARGE
| " m not violent.

KI LLI AN
Not that kind of suffocation.

SARGE
(sarcastically)
Ha. Ha.

| was just trying to help her out.
She was fucked up.

Kl LLI AN
Aren’t they all?
SARCE
What ?
KI LLI AN
All the girls you' re into, | nmean

Fucked up. First, let’s see. There
was Jen. Tutored her, and had a
thing with her for a whole nonth.
Now, she’'s a tutor. But she's still
really stupid. You shouldn’t have

| eft her so fast.

M chael teeters, drunk and inpatient.

SARGE
What’ s that supposed to nmean?

41.
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KI LLI AN
Dai sey. Was on pills. 6 nonths
sober now.
SARCE
Gad to hear it.
KI LLI AN
Didn't you guys break up in March?
SARGE
End of February.
KI LLI AN
| didn’t even know. Just doing the
math... Is it the sane set-up

bet ween you and Tonf

SARCE
No...No, it’s not. What are you
t al ki ng about ?

KI LLI AN
...You can’t fix ne.
SARCE
You' re fucked up in your own way.
KI LLI AN
Never said | wasn't...You can't fix
ne.
M chael spastically | eans over Killian and sticks his finger
into Sarge’s chest.
M CHAEL

| know about you, man. My cousin

hel ped ne nove in this year, and
she saw you. Says she lived on your
dorm that year. She saw what you
did to that kid...You know what |’ m
tal king about...Is that what this
"Father Bear’ act is? So that you
get off on preying on enotionally
needy girls!...

Sarge, who has been standing calmy the entire tineg,

VI OLENTLY SLAPS M chael in the ear, and again on his face.
He SHOVES M chael’s head toward the sink. He holds M chael’s
arms to his body so he cannot fight back. Mchael’'s feet
SLI P out from underneath himand he FALLS HARD onto the

fl oor.
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Sarge quickly | eaves out the back door. M chael, dazed,
lifts his head up and | ooks after him

M CHAEL
VWhat the fuck, nan?

EXT. HOUSE PARTY. FRONT DOCR. NI GHT.

At the front door, Tom stands around in a circle with a
jovial group of 8 SMXXERS including ALEX and MARI A (early
20s) .

TOM
Can | buma cig off soneone?

ALEX
Tom in rare form snoking cigs.

TOM
It’s ny first cigarette.

The group | aughs. Bearded DAVE hands hima cig.

DAVE
No way?

TOM
Yep.

MARI A

(qui etly nout hing)

No, it’s not.

TOM
So which side do | snoke out of?
Ch, orange for fire? I light the

orange side? Right, okay.

The entire group laughs. Tomlights his cigarette and
i mredi ately french inhales perfectly. He inspects the cig.

TOM
Hrm not bad.

DAVE
You know t hose are bad for you?

Tom inmrediately drops it out of his nouth.

TOM
Fuck! They're bad for you?
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The group | aughs. Tom picks up the cigarette off the ground.
He starts snoking it again.

TOM
So... Al you snokers, you stand out
here, away fromall the party
peopl e, and make fun of them and
bi tch about them right?..

He holds his cigarette hand out with sophistication. Minbles
of agreenment as they play along. Tom energetically
conti nues.

TOM
Sounds |ike a great tine...So, now
that |'’msnoking, if | may...Wat’s
with these kids with their fresh
pressed shirts, Vineyard Vines
| ogos and all, wal king around with
dirty assholes!...Kerouac, that’'s a
name you all pray to, | know,
he pointed that out, and |’ ve got
to agree. |'ma bidet man, nyself.

Uproarius laughter fromthe Snokers. Tom | ooks around. A
[ull.

DAVE
Heard you and Sarge had an unl ucky
run-in the other night.

TOM

Unl ucky! That’s the word no one’s
been using...And still, you're onto
it!...why ne? Way did it have to
happen to me? Qut of all fields in
the world, | had to walk into that
one. O! Qut of all the people to
walk up to that field, it was ne!

MARI A
Easy, Tom You’ re drunk.

EXT. HOUSE PARTY. BACK DOOR. N GHT

Killian and Sarge tal k, standing very close to each ot her.
Killian noves in to kiss Sarge. Sarge pulls back.
SARCE

No.
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KI LLI AN
Because of me and Ton?
SARCGE
No, just--Not now, | nean. Let ne
just take care of you tonight.
Sarge caresses Killian's face. Her neck is vul nerably
exposed.

| NT. DORM TORY. MORNI NG

Killian wakes up on Sarge’s bed. Sarge sleeps on the floor
next to her even though Tonis bed is enpty. Killian checks
to see if she is still wearing clothes. She is. She sl aps
her bl anket onto Sarge’s face. He wakes up. She grins.
KI LLI AN
Good nor ni ng.
SARGE
Mor ni ng.
KI LLI AN
Thanks for |ooking out for ne | ast
ni ght.
SARCE
O course.
KI LLI AN
Did we kiss last night?...1 know I
want ed to.
SARGE

No...you tried.

KI LLI AN
Can we, now that |’ m sober?

SARCE
Ckay.

Sarge stands up and gets in bed with her. He exam nes her
face. He traces her face with his fingers. He rubs her I egs.
Killian |aughs. He smles at her. They nake out.
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EXT. NEAR A CAMPUS POND. MORNI NG

Maria and Tom wal k al ong the path Sarge and Tom usual ly run
on. They snoke cigarettes.

TOM
Just one nore cig, and I’'I| be
perfect.

Maria | aughs. She takes out two nore cigarettes and gives
one to Tom They light them and snoke them Tomtakes a few
drags and | ooks out across the pond.

TOM

It’s beautiful out there. Amazing
to me how it’s happened this way,
turned out like this. Do you ever
think of howwe're all living in
the fallout of the big bang? You
know, chains of reactions all way
down to ne, subjected to everything
around ne.

MARI A
That’s one way, only one of nmany,
you know, of interpreting who you
are.

TOM
| know who | am.it’s been
determ ned by ny environnent, you
know, all of this..

Tom | ooks at the pond wistfully. Maria |laughs. He, slightly
enbarrassed, shakes his head.

A white van pulls off in the distance. (Very subtle)

| NT. POLI CE OFFI CE. DAY.

| nvestigator Grady is taking notes while wearing a pair of
headphones. He rewinds the tape, and |listens. He rewinds it
agai n, and takes notes.

EXT. BACK LANE. DAY.

There are | eaves on the ground. Tom in high spirits, and
Maria wal k down the | ane toward her car, parked on the side
of the street. Gore sits on a park bench, head down, witing
in a notebook on his |ap.



47.

TOM
Hey, Gore. How s the novel com ng?
(subtly sarcastic)

GORE
G eat.
TOM
VWhat am | up to?
GORE
Well, of course, you aren’t up to

anyt hi ng. Your character though,
dies off on the fifty-fifth page.

TOM
So soon?

Core doesn’t answer. Tom stops wal ki ng.

TOM
Can you send it to ne?

Gore nods, and quickly his head is back in his notepad, and
he scri bbl es away.

MARI A
Beauti ful day.

They get in the car, Maria in the driver’s seat, and they
drive away. As they drive through canpus, Tom sees Sarge and
Killian wal ki ng together.

TOM
Christ, Sarge.

First, Tom appears pissed off. BEAT. He LAUGHS know ngly. He
SHAKES hi s head.

EXT. NEAR A CAMPUS POND. MORNI NG

Tom and Sarge SPRINT on their daily run. Tom noti ceably
sweats nore than Sarge, showing in large stains through his
sweat shirt. Tom sl ows down.

SARGE
Come on!

They pass their typical finish line, and stop. Tom BENDS
over, grabs his knees, and HEAVES HEAVILY. Finally, Sarge
approaches Tom
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SARCE
It’s better to exorcise your
lungs...l m-

TOM
Don't even say it (still smling),
don’t even fucking say it.

SARCE
Say what ?

TOM
Never m nd. Never m nd.

I NT. VAN. MORNI NG

I nvestigator Gady sits in a surveillance van facing a pane
full of auditory switches, dials, and a screen show ng
rolling footage. Tom and Sarge are on the screen.

| nvestigator G ady, headphones on, STARES at the screen.

I NT. KILLI AN S APARTMENT. BED. DAY.

Killian and Sarge have sex. Killian holds onto Sarge for
dear life.

Afterwards, Killian reaches for a PACK OF SMXXES on the
wi ndowsi || above her bed.

SARGE
You snoke?

KI LLI AN
Soneti nes. .. why?

Killian lights up a cig.

SARCGE
| just didn’t know...Tom started
snoki ng.

KI LLI AN
Tomand | are very alike in a | ot
of ways.

SARGE

That’s not what | nmeant.

KI LLI AN
That’ s what |’ m sayi ng.

( MORE)
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KI LLI AN (cont’ d)
BEAT. How i s Tonf

SARGE
Vel |, now he's obsessed with
phal l'ic i magery.

KI LLI AN
O course he is.

SARGE
Do you still think about hinf

KI LLI AN
Yes, sonetinmes | feel responsible
for him | was his first, you know
that... So | think that’s why.
But...l don’'t think about himin a
way you should be worried about. ..

BEAT. Sarge renmins silent.

KI LLI AN
...All Tomcould do was take
punches.

Killian smles. Sarge holds her by her neck, LEANS forward,
and KISSES Killian's forehead. Sarge KISSES Killian al
over, interrupting her snoking.

SARGE
Bet you can’'t snoke now

Killian | aughs. She plays, and tries to snoke it. Finally,
she puts it out in a GLASS ASH TRAY. Killian GRABS onto him
LAUGHS, and Kl SSES hi m back.

I NT. MALI K'S RENTAL HOUSE. NI GHT.

Mal i k cooks in the kitchen. Maria and Tom | ounge on the
couches. Maria is reading a book. Tomreads off his | aptop.
Tom SI GHS, al nost orgasm cal ly.

TOM
God...Dam. ..l just read how | die
in Gore’' s novel

MARI A
Oh yeah. How was it?



TOM
It was good. Dramatic. It’s sonmehow
cathartic reading yourself be
witten off...

Maria grunbl es.

TOM ( CONT' D)
| wish | could just be witten off,
you know, like in those sitcons.

| nst ead of dyi ng.

MARI A
Jesus Christ, stop all this dark
and sel fish brooding. (laughing).
So much sel f-pity.

TOM
[t’s what | do well.

MARI A
It’s Iike you re masturbating,
pl easi ng yoursel f, and stroking
your existential boner...

In the kitchen, Malik raises his head.

MALI K
Wiy are we bashi ng masturbati on?

Hol ding a PLATE OF FOOD, Malik wal ks to the couches.

MALI K
Mast ur bati on the nost natural
thing. It’s great. Once you' re off,
you' re done. You don’'t have to
worry about getting the other
person off. O have your pride hurt
because you couldn’t get them off.

Tom sni ckers. Maria does too. Mlik waves his hand.

MALI K
And porn--there are no conseguences
with porn. There's a clearly
defined nature of the rel ationship.
In real |ife people can change
their mnd on how they feel, what
they want you to be to them Porn?
No way. It’s a beautiful,
sel f-contai ned human ritual, passed
on fromthe gods to mankind.



I NT. MALI K'S RENTAL HOUSE. NI GHT.

Later, Maria, Malik and Tom | ounge on the couches,

around a joint. They tal k absent-m ndedly.

Tom nods.

MALI K
| know you guys think I"mrich..

MARI A
Uh- huh. Go on.

MALI K
But I had this friend who was far
richer than me. He lived, out of
all of us, nearest to the bridge on
t he bay. And the bridge, of course,
was at the narrowest point...So, he
got a set of golf clubs for no
reason one year. So we used to
watch himtee off fromhis
backyards, and hit balls into the
poor peopl es’ houses on the other
side of the bay. He had a great
shot. However... he got called into
the police office after a few tines
of this. Thing was, they were too
far away. They couldn't identify
him Al they really knew was that
golf balls were raining down on
t hem
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and PASS

The three sit in silence, though their stoned faces make it
uncl ear whether they are contenplating or just finished

t al ki ng.

Malik rolls another joint.

TOM
...Sarge is probably fucking
Killian as we speak...

MARI A

... Wy do you care?

Mal i kK LAUGHS. Maria passes the

first joint, only half snoked, to Tom Mlik |ights the
second j oi nt.

MALI K
You know there’'s these tribes in
Brazil, | think it is, where they

have no conception of the past or
future. They did away with them O

( MORE)



MALI K (cont’ d)
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t hey never had themto begin

with...l like to think it
former. But just think of

was t he
t hat ?

Only ever living in the holy

present. | bet they can’t

hol d

anyt hi ng agai nst each other. Sure
as hell can't plan for anything.
And once soneone dies, they don't

nour n--they just keep on

living...Soneday, one day,

to get so high | |ose al

| want

conception of the past, and the
future. Especially the future. It

woul d be purest high, the

way | see

it. No future, no consequences.

Pure, you know?

EXT. WOCODS, NEAR A POND. DAY.

Tom and Sarge hang out in the woods,

t hough physically

di stant fromeach other. Sarge violently WHIPS his armto

SKI P ROCKS across the pond.

Tom sits, |eaned up against a tree,
| ooks up fromthe book, and WATCHES
rock that bounces a bunch of tines,

SARCE
Did you see that?

and reads a book. He
Sarge. Sarge SKIPS a
and turns back to Tom

Tom smi |l es and nods. Sarge returns to skipping rocks.

BEAT. Sarge’s PHONE RI NGS. He TOSSES the rock into the

wat er. He peers at the nunber, then

SARGE
Hel | 0?

answers it.

| NVESTI GATOR ( ON PHONE)
Bo-oys...l’ve got a few nore
guestions, things | need you boys

to clear up.

SARGE

Ckay, sure. No problem..No, we
have a car...Ckay. W’'Il|l be there.

TOM
(alertly)
VWho was that?
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SARCE
| nvesti gat or G ady.
TOM
What does he want ?
SARCE
He has nore questions for us.
TOM
What coul d he possibly have left to

ask us?

Tom put the book down. He | ooks up to the sky, and when he
| ooks down, Sarge violently WHIPS a rock across the pond.

| NT. | NTERROGATI ON ROOM DAY.

Sarge sits on the edge of his seat, and | eans his el bows on
the table. Tom | eans backwards--his head rests on the chair.

The investigator walks in with a dom neering attitude. He
starts to let to door handle go, then WVHIPS it, but it does
not have nuch vel ocity.

| NVESTI GATOR
s this a gane for you kids? Huh
boys?

BEAT. He tosses a folder on to the desk.

| NVESTI GATOR
The details don't match. Big
picture, sure, but all in
all...they don’t match.

SARGE
What do you nean?

| nvesti gator Grady FLIPS open the folder. He SEPARATES t he
TWD SKETCHES.

The sketch on the left, the nman is nore aggressive | ooking.
On the right, he is nore emaciated and traumati zed | ooki ng.

| nvestigator Grady tries to ACT casual, but compul sively
aligns the edges of the papers to be parallel.

| NVESTI GATOR
It’s like you described himto each
ot her, and cane an told ne about
him Only thing, your inaginations
( MORE)



| NVESTI GATCR (cont’ d)
have separate interpretations
...that’s what it looks like to ne.

TOM
That is what | saw. On the left.

SARGE
(to the investigator)
... What can we do to help you...you
know, figure this whole thing out?

| NVESTI GATOR
| want to give you both a brain
scan.
TOM
Way woul d you do that to us?
| NVESTI GATOR
You want to get arrested?
TOM
For what ?
SARGE

Anyt hi ng we can do to hel p.
He reassures Tom

| NVESTI GATOR
Beauti ful .

| NT. BRAI'N SCAN ROOM DAY

Sarge gets a brain scan and appears determ ned. Tom
appearing fearful, has one as well.

The I nvestigator PRESSES BUTTONS behi nd a gl ass w ndow.

| NT. HOLDI NG ROCOM DAY.

Tom stares, and appears catatonic. They both appear
dej ected. Sarge FIDGETS.

TOM
.1 don’t renenber how we got
her e.

Sarge readjusts in his seat, and | ooks at Tom

54.
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SARGE
Did you snoke today? Are you high?

Tom s deneanor changes to irritated.

| nvesti gator Gady, just outside the door, hesitates before
going in. He appears conflicted.

| NVESTI GATOR
Thank you, boys. Thank you very
much. You are free to go.

TOM
(under his breath)
W weren't before?

SARCE
Thank you, officer.

| NVESTI GATOR
| nvesti gat or.

SARGE
Ri ght.

Tom and Sarge wal k out the door. They drive back in silence.

| NT. CAR- DAY.

Maria is driving. Tom | eans toward the opened w ndow and
| ooks out. He SMOKES. PEOPLE wal k through nain street. A
WOVAN (36) holds her CHI LD s (5) hand and wal k down the
street. TWD PEOPLE (30s) ki ss.

TOM
Al'l these fucking people, going
about their boring day.

TWO PEOPLE (30s) at the corner YELL at each other angrily.

TOM
(as he lights another, new
cig)
Anot her failed marriage, these
two. ..
MARI A

When did you start that pack?

TOM
Today.
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MARI A
Masochi st!

A church steeple FLASHES past Tom He follows another with
hi s eyes.

TOM
Such a phallic shape...There's
anot her...another up here on the
left...

MARI A
Turning left on Penis Street...

Tom sees sign,’ CHURCH STREET.’ Tom | aughs.

TOM
It’s all the sane. Buil ding towards
heaven, salvation... It’s just

dressed-up self preservation, just
i ke procreation. Who woul dn’t want
to live forever? What a sham

MARI A
(j oki ng)
Why do you | ook guilty? Tom ..
You have a ki d?
Tom |l aughs a little, half-nervously.

TOM
No ki ds.

He HI DES his face, turns sharply to | ook out the w ndow.

EXT. BEACH. NI GHT.

Sarge holds Killian as they sit on an enpty pier and | ook
out into the ocean. Killian TREMBLES at the sound of the
wave’' s i npact.

Kl LLI AN
| can’t believe he had the gall to
do that. | can’'t believe you kept

your cool .

Killian FIDGETS unconfortably in the silence of Sarge’s
response. Killian |ooks up at Sarge’s face.
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KI LLI AN

| didn't nmean--
SARCGE

No, I'"'mfine. Are you okay?
KI LLI AN

Yes, of course.

SARGE
Are you sure?

She turns to him and | ooks at himchildishly innocent.

BEAT.
SARGE
Are you okay?
Killian's BREAKS into an enotional, silent sob..

KI LLI AN
..l was so worried about you. I
don’t want you to be arrested. |
don’t want you to be kicked out of
school .

Sar ge EMBRACES her tighter.

KI LLI AN
You can’t |eave. | need you here.

Sarge HOLDS HER HEAD TO HI S CHEST. He SM LES, al nost
i nspired.

SARGE
O course, I'’mnot goi ng anywhere.
O course... O course... O
cour se.
Waves CRASH

I NT. MALI K S RENTAL HOUSE. NI GHT.

Mali k sits on his couch. He snokes alone. A KNOCK at the
door .

MALI K
(singing)
Maria. | just nmet a girl naned
Mari a.
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Mal i k opens the door. The Chicken Coop man stands outside,

dressed in
is attracti
appear ance.

slightly baggy, alnobst nice clothing. Sonething
ve, and sonething is a little off about his
He sm | es.

MALI K

H, how can | help you?

CHI CKEN COOP MAN

H . | heard you have certain
subst ances here.

MALI K

Who’ d you hear that fronf

CHI CKEN COOP MAN

You know, the kind peopl e abuse...
heard it from your coke hookup.

MALI K
(realization)

Shit. I don’t renmenber who | got ny
coke from..l was so fucked up..

Mali k stares off into to space at the fl oor.

CHI CKEN COOP MAN

Sounds |ike a great night.

Mali k smles in agreenent.

MALI K

Cone on in.

CHI CKEN COOP MAN

Thanks. Col | ege--the best tinme of
my life l can’t renenber.

MALI K
Isn't that the truth?

CH CKEN COOP MAN
Isn't it.

The Chi cken Coop Man wal ks into the |living room casually,
and takes a confortable seat on the couch. He | ounges
i mredi ately, but Malik doesn’t see.

The Chi cke

MALI K
(turning to him
Make yourself at hone.

n Coop Man nods in appreciation.
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MALI K

So what'Il it be?
CHI CKEN COCOP MAN

Wll, last time it was nushroons.
MALI K

That’ s what you tried |ast tine.

CH CKEN COOP MAN
It was strange. Good at first. Like
my mind could interpret objects
| oosed fromtheir structures, that
maybe ny nornative mnd inposes on
it.

Mal i k goes to his drug bureau.

MALI K
Hmm | just |ike the visual
patterns. Do you want sone of that
weed?

The Chicken Coop Man is already rolling a new joint. He
| aughs, for too long. Malik turns back to see.

CH CKEN COOP AN
Then, though. ..

The Chi cken Coop Man LICKS the joint, while he MAKES EYE
CONTACT wi th Mali k.

CH CKEN COOP MAN ( CONT’ D)

...it turned out worse. | don't
know if | got too far in ny head,
or out of it, |I don't know But |

felt trapped inside the trip, you
know. Stuck in this perspective. |
t hought, like a typical high

t hought, "I’'ll never cone down.’
...But, then, | realized, "I'1lI
never breach ny perspective, high
or not.” And | spiraled into a
depression. ..

Gve ne a drug that will make ne
forget that, do you have that?

MALI K
Lenme see... Like a roofie, you
mean? | don’t have that...
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CH CKEN COOP MAN
No, no. | nmean that thing that
cl eanses the doors of perception so
that we can see things how t hey
really are.

MALI K
| s that Tupac?

CHI CKEN COOP MAN
Not Tupac, no.

MALI K
How bout sone coke? That's an
experi ence.

CHI CKEN COCP NMAN
|"ve never tried cocai ne.
Sur prisingly.

MALI K
(reluctantly)
|”ve got to say... don’'t | know you
from somewher e?

Mal i k brings a bag of cocaine and drops it on the coffee
table in front of The Chicken Coop Man.

CHI CKEN COOP MAN
| was an actor. A failed actor. My
only official gig was for a
commercial for kids... | am
sl eepi ng on the couch, and the kids
sneak up on ne, and they bl ast ne
in the face with waterguns. And
then, | chase themthrough the
house, | aughing the whole tine. And
they just blast ne fromevery

angl e.

MALI K
That nust be it...sounds famli ar,
| guess.

CHI CKEN COCP NMAN
Get sone nore. I'lIl take some for
t he road.

MALI K
You want to do sone here?
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CHI CKEN COOP MAN
kay, | will.

Mal i k wal ks back to the bureau.

MALI K
That’ Il be double the price of
cour se.

The Chi cken Coop Man takes his shirt off. He stands up, and
undoes his pants. Malik, with the drugs, turns back around.
The Chi cken Coop Man pulls his pants off. He is conpletely
naked.

CH CKEN COOP MAN
| thought | would pay in other
ways.

MALI K
What are you doi ng?

CH CKEN COOP AN
| guess |’ m having ny cake and
eating it too.

MALI K
What ?

CHI CKEN COOP MAN
(terribly blunt)
|’ mgoing to have sex with you

Mal i k FREEZES. The Chi cken Coop Man takes a step towards
Mal i k. Malik STUMBLES backwards to the bureau, and

FRANTI CALLY SCROUNGES t hrough the bottom drawer. Malik WH PS
around and BRANDI SHES a PI STOL and PO NTS IT at the Chicken
Coop Man.

The Chi cken Coop Man, conflicted, takes a step backwards.
Mal i ks face reawakens aggressively.

MALI K
Get out of herel
EXT. VICTORI AN STREET. DAY

The Chi cken Coop Man SPRI NTS naked, franed against the
qui et, picturesque Victorian Housed street.



I NT. MALI K'S RENTAL HOUSE. NI GHT.

Mali k sits on the couch, still
He JUMPS. Malik tucks his pistol

I nsi de his pants,
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stunned. A KNOCK on the door.

and wal ks

to the door.

He PEERS t hrough the keyhol e.

Maria and Tom

stand in the doorway. Malik lets themin.

MALI K
Did you see hinf
MARI A
Who?
MALI K
A man. He tried to buy drugs from
ne.
MARI A
No way!
MALI K
No, no. He tried to pay by having
sex with ne.
TOM
Ceez!...That's crazy.
Tom seens captivated by the idea.
MALI K
He took off all his clothes, right

there inny living ro
started com ng at ne.

MARI A
You woul d’ ve loved it
wonan.

MALI K
Vel |, yeah.
MARI A
Want to burn?
MALI K
(shaken up)
Yeah, ok.
MARI A
Yeah, ok? Just, ’yeah

om and

if he were a

, 0k?’
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I NT. MALI K'S RENTAL HOUSE. NI GHT.

Musi c plays fromMlik's LAPTOP that sits on the table near
him Maria, Tom and Malik pass around a BOAL. Ml ik snopkes,
and stares off catatonically. He |ooks at his | aptop.

TOM
Are you okay, Malik?

Mal i k only nods w thout making eye contact.
MARI A

|’mafraid if you keep on you’l
never cone back

TOM
Don't scare the kid. It’s just
weed.

MARI A
It’s not the weed I’ mtalking
about .

We hear the door open. Malik WH PS his head to see. Sarge
ENTERS t he house. Malik |aughs, near hysterically.

MALI K
Oh, CGod...l thought you were
soneone el se.
TOM
Here he is. God' s gift to humanity!
MARI A
What are you doi ng here?
SARCE
|”m here for Tom
TOM
Jesus Chri st.
SARGE (O S.)
You're going to end up permafried,
you know, if you keep this up. I'm

worried about you Tom | can’'t
wat ch you do this to yourself.

TOM
Then don’t wat ch.

Mal i k catches his breath fromhis |aughter. He stops.
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MALI K
That rem nds ne...

He changes the song to SONG NAME (?).

SARGE
My father used to sing this to ne.

Sarge nmouths the words until [ine (WORD), where he MOUTHS
and M MES the words. Now, we only see Tonis face as it
di stresses in response to Sarge’ s danci ng and nout hi ng.

Tomtears up. He | ooks away for a prolonged anount of tine.
Tom | ooks back. Now, Sarge sits in the chair notionless, not
mout hi ng, as the nusic continues playing.

Tom | ooks over to the laptop. It is now closed. He | ooks
back to where Sarge was. Sarge is now gone. The nusic stil

pl ays.

Tomcries harder. Malik |aughs, but it appears he has been
| aughing for sone tinme. Maria holds Tonis hand. She | eads
himto the bedroom

They have sex. Each person takes control and gives control
freely. Maria holds her hand over his heart.

| NT. BEDROOM NI GHT.

Tom wakes up naked on the bed. Maria | ays, passed out, next
to him The bl anket covers her body, but her clothes are not
visibly present on the floor. Tom stares at his environnent.
Tom dresses, and wal ks into the living room Mlik sleeps on
the couch sitting up, with his head turned up to the
ceiling.

EXT. STREET. N GHT.

Nervous, Tom wal ks al ong t hrough the Victorian housed
street. Then, he walks in a nore run down area of the town.
He cones to Church street. He enters a Catholic church.

I NT. CHURCH. NI GHT.

A 25 MEMBER CHURCH CHO R sings Agnus Dei. Tomwal ks in, and
stops in the nouth of the sanctuary.
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He stares at a painted replica of Mchelangelo’s ' God and
Man.’ The painting, while very alike, is sonmehow off. Tomis
captivated. Slowy, he wal ks forward, hesitantly pulling his
eyes away fromthe painting.

Tom speaks to a CHURCH PRI EST (i naudi ble) who points a
finger toward a confession booth. Tom wal ks there. The DRUG
BUYER exits fromthe confession booth, and sincerely crosses
hi msel f. He puts his hands together and hol ds t hem upwards.

He sits in the confession booth, and | ooks around it. H's
eyes |linger on the perforated w ndow between confessor and
priest. It visually parallels the chicken coop cage.

TOM
Forgive ne father, for | have
sinned. |I...am..a chronic

mast er bat or. . .

Tom bursts out | aughing.

TOM ( CONT’ D)
No, no. |I’mkidding... Wen | cane,
| meant to be sincere. | was

resol ved to save nysel f, and
confess everything, to atone with
the father, if you will...Earlier
t oday, wal king here | was so
convi nced of sal vation.

PRI EST
Wiy is that, son?

TOM
See, | was having sex with a
beauti ful woman. Sex, like |I’ve
never had it. And |’ m not just
tal ki ng about pleasure...| thought,

| don’t know why, that | was being
saved. Then | thought, ’from what?

PRI EST

Everyone needs sal vati on, whet her
inthis lifetime, fromyour sinful
ways to better your own life, and
ot hers--and especially, in another
life, to save your from Satan, and
sin, so that you may live
everlasting life with God.

TOM
| don’t doubt depravity. Hell,
see it innme, and it’s in you
( MORE)
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TOM (cont’ d)
father. It’s fucking everywhere.
But what | can't believe is that a
Satan causes it. Humans are so dark
in thensel ves, there’s no room for
the devil. So | don’t much care
about being saved fromthe devil.
And as far as eternal life, | know
it’s been said before, but it’'s
easy to believe in sonething that

tells you you'll live forever. And
on top of that with such a
val i dating seal of approval. It’s

illusory, so you don’t have to
worry about being a good
person...M experience with
salvation is that its tenporary.
You al ways have cone down, back to
reality.

PRI EST
Then you' re m ssing salvation at a
fundanental | evel

TOM
But then, again, | thought, ’'from
what ?” From God, really, you have to
acknow edge, if you think he
exists. He sets us up to suffer and
to need him and for what purpose?
To glorify hin? That’'s as trivial a
purpose for life than anything
el se. And now, |’ m considering al
t he good actions by people in the
worl d, and all the bad--God is

worst of all, an experinentor,
using nmy life as a hypothetical for
hi nsel f.

PRI EST

Son, we are speaking two different
| anguages. O course you woul d
think that if you don’'t believe in
God, and know God.

TOM
Hel | of a conveni ence.

PRI EST
10 Hail Mary’s.
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TOM
VWhat ?

PRI EST
For your Apostasy.

The priest |aughs.

PRI EST
Ki ddi ng. See, | can nmake j okes
too... Go in peace.

TOM

Thanks, nan.

EXT. MALIK S PORCH N GHT

Tom drinks BOTTLE OF WH SKEY and snokes. Tom stands up,
TOSSES the bottle over the railing, and WALKS to his car. He
SVWERVES out of the driveway.

EXT. NEAR A CAMPUS POND- NI GHT.

Tom SPRI NTS down the road. He TRIPS and TUMBLES onto the

pavenent. After a few seconds, he STIRS, then settles in a
col | apsed position.

| NT. DORM TORY- MORNI NG

Sarge wakes up. He recognizes Tomis m ssing.

EXT. DORM TORY- MORNI NG

Sarge stretches his |legs. He sees Tonis car haphazardly
doubl e- par ked. He runs.

EXT. NEAR A CAMPUS POND- MORNI NG

Sarge finds Tom passed out on the ground. Tom has cuts on
his I egs and el bows. Sarge PICKS himup and CARRI ES hi m

| NT. DORM TORY- MORNI NG

Sarge LAYS Tom down on Tomis bed. Sarge turns, and grabs
clothes froma drawer. Tom opens his eyes.



68.

TOM
| ve been awake this whole tine.
Sarge turns around and | ooks at Tom
TOM
| was too enbarrassed to showit.
It was fucking degrading.

...Jdust like all of your help.

SARCGE
Then why didn’t you stop it?
TOM
| don’t know.
SARCE
Cuz you were too weak to wal k.
Probably still drunk too.

Sarge turns back around.

TOM
| hit you on purpose.

Sar ge FREEZES.

TOM
| recogni zed you. And | hit you..

...and | wished | hit you again.
Every tinme you tried to fucking
save the entire world yourself.

Sarge turns around violently. He puffs his chest, and LEERS
over Tom

TOM
What ? What do you want ?

Tom stares at Sarge defiantly. Tom SLAPS hinself in the
face, and stares at Sarge even harder. Then, in a flurry of
hits, he SMACKS his head over and over again. Sarge JUMPS
over to Tom Sarge STRADDLES him and SEI ZES his wi st.

SARCGE
l’mtrying to help you! I’ mjust
trying to hel p you!

Sarge HOLDS onto Tomis wists, but cannot stop Tom from
hitting hinmself two nore tinmes. Tomyells indiscrimnately.
BEAT. Sarge YANKS Tom off the bed by his wists. Sarge
guakes. Sarge FORCES Tom out the door.
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EXT. DORM TORY- MORNI NG,

Sarge |l eads Tomby his wist out the door and into the
parking | ot.

TOM
What are you doi ng?

SARCE
| need you for sonething that’|
fix this whol e thing.

| NT. POLI CE OFFI CE- DAY.

| nvestigator Grady watches the footage of himhaving sex
with the prostitute on one screen, and watches her brain
scan on a second screen. Cassical nusic plays in the
background. H's hand TWTCHES with excitenent. It ends.

He opens the video of Tomis interview. He al so opens anot her
brain scan. (It has PTSD-li ke neural inmaging.) The classica
nmusic seens to nove intime with the fluctuations of the
brain scan novenent.

| NT. CAR- DAY.

Sarge and Tomdrive in the car into the woods. They pull off
on the side of the road.

EXT. SIDE OF THE H GHWAY- DAY

Sarge exits the car. Tom warily, exits as well. Tom | ooks
at Sarge defiantly.
SARGE
We need soneone there to open the

door.

Sarge wal ks up the path. Tomfollows him Silently, they
pass the clearing where the bonfire took pl ace.

Later, they arrive just under the crest of the hill. They
clinmb it. They see chicken coop at the far end of the field.
The grass gently sways. They walk to it. Sarge bends down
and opens the door.

SARGE
Get in. I"'mtrying to help you
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TOM

VWhat ? Why nme? Wiy don’t you get in?
SARCGE

" mgetting you over your...goddamm

f ear.

Sarge stands notionless. BEAT. He HHTS Tom 3 tinmes in quick
succession. He FORCES himinto the chicken coop and SLAVS
t he door shut. Inside, Tomcries.

SARGE
That’ s what you want! That’s what
you want, isn't it? Can you get
out ? Get out!

Tom struggles with the handles. He can’'t open it.

TOM
No, no, no.

Tom FORCES his body into the wire and PUSHES hi nsel f through
slowy. The wire TEARS his shirt and CUTS his skin. Sarge
PACES in a fury. Sarge crouches and puts his hands on his
knees like he is cheering on a child.

SARGE
Cone on, boy! Let’s see you get out
of there! Come on! Escape!

Tomcries. He PULLS hinself through. Sarge HEAVES
exasperated. Tom cl oses his eyes.

I NT. POLI CE OFFI CE- DAY

Classical nmusic plays inside Investigator Grady’s office. He
wear s headphones. H s | egs bounce hyper-actively. There are
now two simlar |ooking brains on one screen. On the other
screen, there is a fish-eye view of footage in Tom and
Sarge’s room Investigator G ady CARESSES the image of Tonmis
face as Tom and Sarge argue (that norning). He is
capti vat ed.

When Sarge picks up Tom and pulls himout of the room the
| nvesti gator THROAS his hands up. The headphones FLY off.

He CELEBRATES in the room He settles down back into his
chair. He thoughtfully stares off the into the distance. He
jolts, and goes back to his |laptop. He opens his webcam

He FI XES his tie, and clears his throat. He clicks record.
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| NVESTI GATOR

It’s day 45, and |, | have sone
very exciting news. Recent events,
along with brain scan inmaging yield
concl usive results. Could one
pi npoi nt behavorial trends in a
test cases brain scan? And coul d
one traumatic event, and the
subsequent brain activity,
predi cate extrene behavior, in what
are nostly pre-forned persons? So,
col |l ege students...But it was hard
to watch. No doubt it has produced
vital insights to psychol ogi ca
under st andi ng, the human conditi on,
if you wll...

(Now, |ike he’s making a

speech)
Al for the betterment of humanity.

| nvestigator Grady packs up all his things. He shreds his
paper wor K.
EXT. POLI CE DEPARTNMENT- DAY.

| nvestigator Grady exits through the back door.

EXT. A CLEARI NG I N THE WOODS- DAY.

Sarge pants |ike a dog. Sarge YELLS indiscrimnately. Tom
cries and | ooks up at the sky.



