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CHARACTER LI ST (1 NCLUDI NG NAMED EXTRAS) :

NELLI E BLY- Throughout the script Nellie Bly is nentioned
by her pen nane: Nellie. However she is called many
different nanes by the other characters including her
birth name: "Elizabeth Cochran” (or |ater "Cochrane"); her
ni cknanme: "Pink" and her aliases "Nellie Brown" and
"Eli zabet h Brown".

MARY JANE COCHRANE- Nellie’s nother.

ALBERT- Nel lie’s younger brother.

FRI END

BOSS

JACK FORD: Mary Jane’s third husband. He wss abusi ve.
LAWER 1

CH LD S MOTHER

CH LD S FATHER

CEORGE MADDEN- Editor at the Pittsburgh D spatch.
JOHN- A journalist at the Pittsburgh D spatch.

LEYA- Runs a Mexi can boardi ng house.

WOMAN who |ives in the boardi ng house.

MATRON- who runs the boardi ng house

COK

ANN

MRS CAI NE

JENNY

DOCTOR

NURSE 1

NURSE 2

NI GHT 1

Nl GHT 2

MARY



SCENE ONE

We see on the screen: "1882, APOLLO PENNYSLOVANI A, NORTH
AMERI CA"

INT. Night. Nellie's famly honme in Apollo. It is alowy
place, lit only by candl es.

Nellie Bly isn't Nellie Bly yet; she is eighteen years old
and still Elizabeth Cochran.

Nellie is sat at the kitchen table watching the flickering
glow of a candle flame. In front of her is one of her pink
(though faded) dresses and a sewing kit. Mary Jane Cochran
enters and waves her hand in front of Nellie' s face.

MARY JANE:
Pi nk! What’'s taking you so | ong?
Are you stitching an entirely new
dress?

Nel I'i e doesn’t reply.

MARY JANE:
Pi nk!
Nel I'i e | ooks up.
NELLI E:
Sorry...l was just...
MARY JANE:
It’s alright, just go to bed
soon. | worry when you don’t
sl eep and then go and do your
shift.
NELLI E:
|1l barely be another ten
m nut es.
MARY JANE:
Good.

Mary Jane kisses Nellie on her forehead and then | eaves
t he room

Nellie | ooks down fromthe candle to the pink piece of
fabric she is supposed to be sewing up. She stiches a
small line over a hole, but soon stops. Carefully checking
that Mary Jane has gone, Nellie takes out a newspaper and
begins reading it. It is the "Pittsburgh D spatch”

W watch Nellie s enthusiasmas she turns the |last few
pages of the paper. Once she has finished she | ooks

di sappointed. Nellie carefully picks the paper up and
bl ows the candl e out.
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CUT TO
INT. Nellie Bly' s bedroom

Nell i e adds the newspaper to a teetering pile of other
Pittsburgh Di spatch issues, and ot her newspapers/ magazi nes
(e.g. "CGodey’s Lady’'s Book"). On the walls of the roomare
torn out articles of particular interest to Nellie. Mny
are about fem nist or social politics.

W watch Nellie go to sleep anpbngst the newspapers.



SCENE TWO
INT. Nellie's father’s Mansi on. Around 1870

We see a nmuch younger Nellie, about six years old, awaken
suddenly in very different surroundi ngs.

Six year old Nellie has a deep mattress on a grand bed. On
the walls there is vibrant pink wall paper. Nellie's

ni ghtcl othes are al so pink, and we can see into a wardrobe
full of neatly hung up pink dresses.

We hear a scream and i ndeci pherabl e shouti ng.

Nellie sits upright and instinctively shouts.

NELLI E:
Mom

There are further shouts and anot her (although fainter)
scream

Nel I'i e huddl es under the covers, terrified.

The door to Nellie’s roomslowWy opens; Nellie is visibly
terrified of what it will open to reveal. But it is only
her brother Al bert.

ALBERT:
Fat her i s dead.



SCENE THREE
EXT. Pittsburgh, 1882.

W see Nellie wal king through Pittsburgh in the early
hours of the norning. She is on her way to the factory
where she works. Her dress is pink but severely faded and
patched in a nunber of places.

| NT. Factory.

Nellie enters the factory. It is instantly dark, snoky and
deafeningly |loud. Mbst of the workers around Nellie are
men. Sone are children.

One of the nmen who has just finished his shift bunps into
Nel | i e and squeezes her backside as he | eaves. Nellie
cl oses her eyes but doesn’'t react in any other way.

MAN:
Until next shift pink girl.

Nel lie puts on overalls froma heap on top of her dress.
The overalls fit around her dress as they are far too
| arge for her.

CUT TO

I NT. The hall where Nellie works on huge nechanical | oons.
There are other wonen in there working on the | oons and

al so many children who go under the loons to pull out
fibres that get stuck in the mechani sm

On the wall is a list of strict factory rules.

CUT TO

EXT. The factory. Nellie and Friend are sat outside the
factory.

Nellie is eating a slice of bread whilst Friend sits and
snokes rol |l ed tobacco.

NELLI E:
He' s getting worse.

FRI END:
Nout you can do.

NELLI E:
| can think of sonme things |I'd
like to do.

FRI END:
You' d be the one who | ost your
j ob.
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NELLI E;
| know.

They sit in silence for alittle while. Friend rolls
anot her cigarette.

There is a | oud nechani cal screech.

FRI END:
Shit, anot her one!

| NT. Factory

Nellie and Friend reluctantly wal k back into the factory.
The weavi ng machi ne has stopped running properly. Although
it is still trying to keep novi ng backwards and forwards,
something is janmng it. A couple of the wonen are crying,
but nost have a vacant expression on their faces. W see
the body of a child mangled by the nmachi ne.

Boss comes in and | ooks for and then stares at the
probl em

Boss nods and checks his watch.

BOSS:
Right girls. You have two hours.
we' | |
t hen

have cl eaned this up by
and it’s back to work!



SCENE FOUR
I NT. Hallway of Nellie's Famly's hone (1882).

MARY JANE:
Pink! I"’msorry! | heard from Ms
Peters. ..

NELLI E:

Third one in six nonths. Donkeys
get nore respect than those

chil dren.

MARY JANE:
You can’t fight for everyone
Pi nk.

NELLI E:

| just wwsh | could find a way to
even begin to try.

MARY JANE:
|’mso sorry. It’s ny fault you
have to work there anyway. |If
hadn’t run off with Jack so soon
after your father passed maybe |
woul d have found soneone
different. O at |east soneone
wi th some kind of nobney.

NELLI E:
It’s not your fault.



SCENE FI VE-
Int. Courtroomin Pittsburgh, 1874

Mary Jane is trying to divorce her third Husband Jack
For d.

Jack Ford is sat on one side of the courtroom and MARY
JANE on t he other.

Mary Jane is crying.

We see Nellie, aged around 10 being led to give wtness.
Nel | i e | ooks nervous but also defiant.

Nel lie |l ooks directly at her nother.

Nel |'i e experiences a vision- a nenory of her nother Mary
Jane being hit by Jack Ford.

Back in the courtroomNellie is cross exam ned by Lawer
1

LAWER ONE
Are you Elizabeth Cochran?

NELLI E:
| go by Cochrane.

LAWER:
But this man, Jack Ford, is
married to your nother?

NELLI E:
Yes.
LAWER:
And you are not his child?
NELLI E:
No.
LAWER 1:

So your nother has al ready got
rid of one husband?

NELLI E:
My father died.

LAWER 1.
But do you now address Jack Ford
as "father"?

NELLI E:

We don’t usually refer to each
ot her as anyt hi ng.

( CONTI NUED)
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(2) Q.

LAWER 1:
Very well. Are you aware that
Jack Ford and your nother are
seeki ng a divorce?

NELLI E:
Yes.

LAWYER 1:
Are you aware of what a grave
matter that is both theologically
and soci al ly.

Nel | i e nods al though she can’t possibly understand what he

nmeans.

LAWER 1:
So could you describe the way you
see your nother and Jack Ford' s
rel ati onshi p?

NELLI E:
They don’t get on.

Nel I i e experiences a second fl ashback.

CUT TGO EXT. Graveyard. This flashback is slightly |onger,
we see Jack Ford and Mary Jane in a graveyard. Jack Ford
gets a gun out and points it at Mary Jane. W can see them
shouting but the noise is distorted.

We realise that both Nellie and her brother Al bert are
present and sat crying behind a gravestone.

CUT TO | NT. COURTROOM

NELLI E:
They argue. He hits her.

LAWYER 1:
Your stepfather hits your nother?

NELLI E:
And they have intercourse even
when she doesn’t want it.

LAWYER 1:
That is an adult matter...

NELLI E:
She didn’'t want to marry him W
had no noney.

LAWYER 1:

So in a significant way he saved
her .

( CONTI NUED)
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(3)

NELLI E:
No. .

LAWYER 1:
Yet she escaped poverty; because
of him Maybe you are not old
enough to know this yet, but
wormren need men. Wonen can’t
survive on their own.

NELLI E:
He used her.

LAWYER 1:
It is just as easy to say that
she used him

NELLI E:
Soneti mes he gets drunk.
Soneti mes he gets drunk and he
hits her until she bl eeds and I

amterrified and |'mterrified to

live in that house and | am
terrified that he is going to
kill my nother.

10.
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SCENE SI X
EXT. Pittsburgh (1882)
W see Nellie wal king to work again

Nellie stops at a man selling issues of the Pittsburgh
Di spatch, buys a copy, and then continues wal ki ng.

CUT TO Nellie at work. There is a m ddl e aged woman
crying but still continuing with her duties. Friend
energes and speaks into Nellie' s ear.

FRI END:
It was her son.

CUT TO Break tinme at work. Nellie and Friend are sat in
their usual place. Nellie is eating half of an apple and
Friend is snoking.

Nellie offers the apple to Friend and Friend takes a bite.
Nel | i e gets out her newspaper and begins reading it.

Nel lie sighs loudly and shakes her head.

Nellie shows Friend and article in the newspaper entitl ed:
"What G rls are Good For".

FRI END:
You know | can't.
NELLI E;
(reads aloud fromarticle)
FRI END:
He needs to take a | ook around

hi nsel f.

CUT TO Apollo, 1882. Nellie is wal king hone fromwork. It
is dark. Nellie is deep in thought. Nellie passes a
stationary shop and it captivates her. Nellie wal ks over
to the stationary shop and knocks on the door.

SHOPKEEPER
W' re cl osed.
NELLI E:
| just want a pen. And sone
paper. | can pay.
SHOPKEEPER

Cl osed.

(7))

CUT TO Nellie at hone, sat at the dinner table with her
i blings and Mary Jane. The others are all chatting unti
Nel lie interrupts.

( CONTI NUED)
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NELLI E;
Dad had a pen once.
MARY JANE:
| believe so.
NELLI E;
Do we still have it?
MARY JANE:
If we do it’'ll be in the box.
NELLI E;

| need to borrowit.

MARY JANE:
Why ?

CUT TO Nellie sat in her roomwiting ferociously on the

i nsi de of matchboxes and ot her scraps of card or paper.
hear what she is witing spoken in her own voi ce.

SELECT EXTRACTS FROM "THE G RL PUZZLE" to incl ude.
We see Nellie sign the article "Lonely O phan Grl".

CUT TO EXT. Stationary Shop. Nellie energes carrying
several sheets of paper and an envel ope.

CUT TGO EXT. Park, Apollo.

W see Nellie sat on a bench copying "The Grl Puzzle"
fromthe scraps of paper onto the paper she has just
bought .

CUT TO Nellie posting her article. On the envelope is
witten "Editor in Chief; Pittsburgh Dispatch..."

e
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SCENE SEVEN
EXT. G aveyard.

We see the funeral of the child who was killed at the
factory, but the entire scene is shown wi thout sound.

The child is buried in a mass grave, in a flinsy card
box but there is a catholic priest doing a small service.
Nellie and Friend are anpbngst sone of the other people of
the factory who are present. Nellie is wearing a black
coat over her usual pink attire.

The child s nother is crying and the father is drinking
froma bottle of whiskey.

When the priest has finished, the father throws the bottle
at the box his son has been buried in.

The bottle hits the flinmsy box so hard that it falls
t hrough the box and we can see the child' s face.

Mot her hits father and they fight each other until Nellie
breaks them up
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SCENE El GHT
INT. Nellie' s Mother’'s house, (1882)

Nellie wal ks in through the door at honme after work. Mary
Jane is waiting for her.

MARY JANE:
You' ve got a letter.

NELLI E:
|"mtired nother.

MARY JANE:
Look at the return address.

Mary Jane shows Nellie the back of the envel ope:
"George Madden (rmanagi ng editor)
Pittsburgh Di spatch
Pi tt sburgh”
MARY JANE:
It’s that newspaper you al ways

read. Isn't it?

Nel lie snatches the letter and runs upstairs. Mary Jane
shouts after her.

MARY JANE:
Pi nk! Pi nk!

Nellie sits in her bed. She keeps going to open the
envel ope and then stops herself. Eventually she rips the
envel ope open.

W see Nellie s eyes widen as she reads.

W see the letter, focusing on certain words: "W woul d be
interested in an article length piece elaborating your

t houghts on the subject”; "we also extend an invitation to
come and visit our offices in Pittsburgh next Wdnesday at
10AM'

W see Nellie's nother and siblings spying on her through
a crack in the door.

Nellie' s mouth tries to make words but it can’'t find any.
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SCENE NI NE

The title: THE G RL PUZZLE cones on the screen in inverted
col our, circa 1880s newstype.

EXT. Pittsburgh D spatch offices.

Nellie is dressed in her best kenpt pink dress, pacing up
and down outside the building.

A clock from sonmewhere in the city chimes nine. Nellie
takes this as a cue to enter the buil ding.

CUT TO INT. Pittsburgh Dispatch offices.
Nel | i e approaches the reception desk.
NELLI E:
El i zabeth Cochrane. |I'mhere to
see George Madden.

RECEPTI ONI ST:
Are you the new clerk?

NELLI E:
No.

CUT TGO |INT. Madden’s office.
Nellie is sat waiting for Madden.
Madden enters, Nellie stands and offers himher hand.

MADDEN:
You' re Lonely O phan Grl?

NELLI E:
El i zabet h Cochr ane.

Madden and Nelli e shake hands.

MADDEN:

| was expecting soneone..
NELLI E:

a der?
MADDEN:

Less wormanly.
They both sit down.
MADDEN:
Have you considered ny idea of

expandi ng your letter to a fuller
pi ece?

( CONTI NUED)
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Nel lie fishes a bundle of handwitten pages out of her bag
and puts themon the desk.

NELLI E:
|’ve already witten the article.

MADDEN:
You rust have a lot of time on
your hands.

NELLI E;
| work twelve hour shifts.

MADDEN:
Real | 'y?

NELLI
Yes. The articl
i nportant to ne
pi ece.

E:
e is personally
It isn’t a pity

MADDEN:
What do you work as?

NELLI E:
|’ve had a | ot of different jobs
over the |ast few years.

MADDEN:
I nt eresti ng.

NELLI E:
|’d rather work for you

Madden nods.

MADDEN:
Leave this with me, 1’1l get back
to you.

NELLI E:
Wth all of the respect you
deserve M Madden; the train trip
to get here cost nme al nost all of
my savings. | live in Apollo,
can only just afford to get to
work. | don't think I could
afford to get here for a second
i nterview.

Madden consi ders things.

MADDEN:
Wait outside. I'Il read it.

Nellie | eaves the room

CUT TO I NT. Corridor outside of Madden’'s office.

( CONTI NUED)
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Nellie is sat in the corridor outside of Madden' s office.
Nellie waits.

Madden cones back out. He stares Nellie down, assessing
her carefully.

MADDEN:
You wote this?

NELLI E:
Yes.

MADDEN:

You're going to need to find a
new pen nane. It’s hard to take a
"Lonely Orphan Grl" seriously.

And you' Il need a few | essons on
t echni que.

NELLI E:
|”msure | can do that.

MADDEN:
Excellent. And talk to ny
secretary, she’'ll organise you a

lift hone in a cab. On us.
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SCENE TEN
INT. Nellie's work. Later the sanme day.

Nellie wal ks into work in the sane dress she had on at the
i ntervi ew.

Friend catches her at the door and tries to stop her.

FRI END:
He' s al ready pissed off. Just go
home. Claimyou were ill...

NELLI E;
| don’t need to.

Boss energes fromhis station.

BOSS:

Cochrane, this is beyond late. ..
NELLI E:

| quit.
BOSS:

This is no joke girl!

NELLI E:
|’ ve got a new job.

Nellie | eaves. Friend and Boss stare after her in shock.

CUT TO W see Nellie signing her contract Elzabeth
Cochrane AKA: Nellie Bly"
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SCENE ELEVEN
On screen: TWO YEARS LATER (1884)
| NT. Pittsburgh Dispatch Ofice.

Nellie is using the office typewiter to type up her
handwitten work. John approaches Nellie.

JOHN
You're going to be |ate.

Nel Ii e | ooks at her pocket watch.

NELLI E;
Shit. |I’'ve been at this al
ni ght. How do you find tine to
sl eep?

JCOHN
| don’t take on extracurricul ar
proj ects.

NELLI E;

Because you get all the good jobs
inthe first place. If |I have to
review one nore | adies
lunch...1’1l probably kil
everyone else in the room

JOHN
Let nme know before you do. It
sounds |i ke a good scoop.

NELLI E:
Shut your nouth.

Nellie finished typing and pulls her paper out of the
typewiter.

Nellie tries to pull the carbon copy away fromthe paper,
but her fingers keep slipping. John hel ps her.

NELLI E:
Thank you.

They rush together into the neeting room

MADDEN:
Lat e.

NELLI E:
| ve been doi ng sone research

MADDEN:

Nel lie, as usual this nmeeting is
not just about you.

( CONTI NUED)
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NELLI E:
Sorry sir.

MADDEN:
Sit down. Both of you.

Nel I'i e and John sit down.
The neeting drags on.

MADDEN:
John, we want you on the Fisher
murder wi th Thonmas and Janes.
Nel lie- you Il be covering the
fl ower show this afternoon.
CGossi p, inside details, anything
you can get.

NELLI E:
This research |’ ve been doing..

MADDEN:
You're all dism ssed.

Everyone heads towards the door.

JOHN
Sorry Nellie.
Nel l i e stays behi nd.
MADDEN:

What is it today Mss Bly?

NELLI E:
| ve been doing sone research and
| just need a little start- up
noney to get Mexico. | want to
wite about the conditions out
there, especially on the
bor der. .

MADDEN:
Mexi co?

NELLI E:
| can fund 50% of the trip from
my salary, but | would need you
to front me the rest of the
noney.

MADDEN:
You want to go to Mexico?

NELLI E:
Yes sir. It’s a big story. A lot
of potential; people want to see

( MORE)
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NELLI E: (cont’ d)
how others live and socially it
woul d be. ..

MADDEN:
W can’t afford it. We'd have to
pay for you and your chaperone.
W’'d have to find you
sonewhere... suitable... to stay.

NELLI E:
| don’t need a chaperone.

MADDEN:
You want to go to Mexico al one?

NELLI E:
| want to go to Mexico al one.

MADDEN:
You're a crazy wonman Nellie.
| understand the pieces on
factory conditions and divorce
settl enments because of your
personal history...but Mexico is
a dangerous pl ace.

NELLI E:
" mnot nmad. Just determ ned.
Isn’t that why the paper hired
me? Sir.

MADDEN:
|1l consider it. But for now the
fl ower show i s your assignment.

NELLI E;
Yes sir.

21.
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SCENE TWELVE
| NT. Fl ower show (1884)

Nellie is at the flower show, noddi ng when people talk to
her, but instead of taking notes she doodl es.

CUT TGO INT. Pittsburgh Dispatch offices.
Nellie is back at the office, witing at her desk.
John wal ks in with a gaggle of nen he has been worKking

wi th including Thomas. They have all evidently been
drinki ng.

THOVAS:
Bly! Nellie Bly! Come get drunk
with us.

NELLI E:

You al ready are drunk.
The nmen say "no" out of tine with each other.

THOVAS:
O course not.

NELLI E;
You couldn’t even walk in a
straight |ine.

John begins wal king towards Nellie. He wobbl es as he goes.

THOVAS
Yes | can.

Thomas cl unsily approaches Nellie and then suddenly clings
on to her.

Nellie tries to wiggle free.

Thonmas noves his hands down Nellie' s hips to her arse.
Nellie fights hard to get free but can't.

JOHN
That’s enough Thomas. Let her go.

Thonmas i gnores John and noves in to kiss Nellie. John
rushes in and physically yanks them apart.

JOHN:
Thomas, it’s time for you to go
hone.

THOVAS:

It was only a gane.

The rest of the nen | augh.

( CONTI NUED)
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JOHN:

Its tinme for you all to | eave.
THOVAS:

You' re not ny boss.
JOHN:

No. But | am about a foot taller

t han you.

John noves in to intimdate the group. They | eave.

Si | ence.

Nellie fil
gratitude.

Si | ence.

JOHN
Sorry about that.

JOHN:
Aren’t you going to thank nme?

Is her next words with malice rather than

NELLI E:
Thank you.

JOHN
So what are you doing for the
rest of the evening?

NELLI E:
Typing this nmess up and trying to
make it even vaguely interesting.
It’s bloody flowers. Who cares?

NELLI E:

And the stupidest thing is that
right behind the party was a
factory bellow ng out snog and
everyone was conpl ai ni ng; no-one
seens to realise that factory is
one of the nost inhumane work
places in the entire country.

JOHN:
No- one wants to read about that.

NELLI E:
So we shoul d just help them
forget that any of this is
happeni ng? W have to nmake them
care. That’s why | want to go to
Mexi co. People are nore
interested in the exotic. If we
can get themto synpathize with

( MORE)
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NELLI E: (cont’d)
the conditions in Mexico, they
m ght start thinking about how
things are at hone as well

JOHN:
| don't think it would work |ike
t hat .

NELLI E;
Way not ?

JCOHN

Surely people find it easier to
be detached froma pl ace they
aren’t even living in?

NELLI E:
The upper cl asses are already
detached fromthe poor, even when
t hey wal k past them on the
street. The Mexico piece would
draw themin at |east.

Nellie | eaves her desk to go and use the office
typewiter.

NELLI E:
By the way, does your wife |ike
fl owers? They’ ve been throw ng
themat ne all day so that | give
t hem a good revi ew.

JOHN
| don’t have a wife.

NELLI E:
Sorry | just assuned..

JOHN
That a man approaching forty
shoul d be marri ed? My not her
regul arly nmakes the sane
assunption very clear to ne.

Nellie doesn’t know what to say.

NELLI E:
VWll, | have work to do.

John quietly | eaves.
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SCENE THI RTEEN
I NT. Pittsbrough Dispatch offices.
Nellie is asleep at her desk.

Madden approches her desk, he picks up a pile of papers
and then drops them down next to Nellie.

MADDEN:
Meeting. Ten m nutes.

Nellie hurriedly adjusts her clothes, buttoning her dress
right up to the top so that it |ooks extrenely nodest.

John enters, fresh froma full nights sleep

JOHN:
Morni ng Bly.
NELLI E:
He caught ne asleep at the desk.
JOHN:
Shit.
NELLI E:

He didn't seemto mnd. | think
he found it anusing. He' s already
got me going to a stupid dinner

party tonight, I can’t see him
giving ne a worse puni shnent than
t hat .

JOHN
| Iike dinner parties.

NELLI E:
Conme with me if you want.

JOHN
I will.

NELLI E:

| was j oki ng.
They both wal k through into the neeting room

MADDEN:
Speaki ng of expandi ng hori zons,
it has cone to ny attention that
we need to start |ooking at the
plight of the working cl asses,
not just in this country, but
al so in Mexico.

Nellie grins.

( CONTI NUED)
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Nellie is
John goes
people in

(2) 26.

MADDEN:
We do, afterall, share a border
with them The board have
di scussed it and they think a
soci al piece set in an exotic
context- |ike Mexico- could draw
nore attention to the cause than
yet anot her piece about the
factory district. W have chosen
a very special reporter for this
j ob; someone who’'s pitch was so
convincing it appealed to all the
accursed ones up there on the

boar d.
bl ushi ng.

MADDEN:
John Mel t on.

and shakes Madden’s hand. Nellie shoves past
a rush to get out of the room Nellie sits at

her desk and stares into space.

There is clapping frominside the room and then everyone

files out.

John approaches Nellie.

JCOHN
Nellie..

NELLI E:
Curse you John. Curse you

JOHN:
| know you worked hard on this,
but they were never going to |et
you go. It wouldn’t be safe. If
not you wouldn’t you rather
sonmeone worked this piece?

Silence. Nellie |ooks Iike she wants to punch John.

JOHN
11l make it up to you. Let ne
take you to the dinner party
t oni ght .

NELLI E:
Fuck you John.
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SCENE FOURTEEN
On Screen- "Apollo, 1884"
INT. Nellie' s nother’s house.

The house is the sanme structure as seen earlier, but it is
now been done up using sone of Nellie' s salary. It has
wal | paper, sturdy floors and even gas lanps. It is kept

i mmacul ately keen.

Nellie is sat drinking tea with her nother (Mary Jane). W
occasionally glinpse Nellie' s siblings noving through the
house.

Nellie and Mary Jane are sat in conplete, and very awkward
silence. Mary Jane doesn’t know how to respond to Nellie's
alien role and shift in confidence.

NELLI E:
| canme here to ask you sonet hi ng
not her . .

MARY JANE:

Whay do you never publish articles
under your real nane? Is it
because you’'re a wonan? Are you
ashaned of us?

NELLI E:
A l ot of people at the Dispatch
of fi ce use pseudonyns. The Qui et
Qobserver for one..

MARY JANE:
A lot of the nmen in the office.
NELLI E:
Yes, they're all nen.
MARY JANE:
| " munconfortable with that Pink.
NELLI E:
Well, I mght not be working
there for nuch | onger.
MARY JANE:
Have you net a man?
NELLI E:
No.
MOTHER
Then what ?
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NELLI E:
Have you ever thought of going to
Mexi co?

MOTHER:
No.

28.
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SCENE FI FTEEN

The title: NELLIE IN MEXI CO cones on the screen in
inverted col our, circa 1880s newstype.

I NT. Pittbrugh train station.

Nellie and Mary Jane are stood at the train station. They
are barely comunicating as they are both terified.

The train cones into the station. Nellie picks up the
sui tcases and noves to get on the train. Mary Jane puts
her hand on Nellie’ s shoulder to hold her back.

Mary Jane: Elizabeth, are you sure?

Nel I i e nods.

Nel lie boards the train, Mary Jane foll ows.

Nellie and Mary Jane sit down and both gaze out of the
wi ndow.
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SCENE SI XTEEN

EXT. Open air train station, it is shabby and barely a
train station at all.

On screen: "The Mexican Border".

The train arrives and Nellie and Mary Jane di snmount. They
are stared at fromall directions as they nove through the
pl at f or m

CUT TG Nellie and Mary Jane wal k across the border into
Mexi co.

CUT TO Nellie and Mary Jane on the streets of Mexico,
following instructions witten on a piece of paper.
Eventually they find their boarding house and Nellie
knocks on the door.

A Man answers the door.

MAN:
Hol a.

NELLI E:
W' re | ooking for Leya Marelle.

MAN:
Leyal

Leya cones to the door and speaks in broken English.

LEYA:
Come in.

They go inside.

NELLI E:
Where are our roons?

LEYA:
One room

Leya takes Nellie and Mary Jane downstairs into the
basenment. Leya lights a lanp to reveal dank conditions.
There are two netal beds barely el evated above the fl oor.
Nellie pretends to smle.

NELLI E:
Thank you.

Leya | eaves.

MOTHER:
This is one of your worst ideas.
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NELLI E:
Maybe.

Nellie sits on the bed, she tries to bounce slightly but
it 1s too hard.

NELLI E:
|’mhere to do a job.

MARY JANE:
That you’'re not even sure they’l
pay you for

NELLI E:
They will. John isn’t due to
travel in for at |east another
nmonth. Al | have to do is get a

coupl e of good reports in before
t hen. ..
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SCENE SEVENTEEN

MONTAGE- Scenes of Nellie in Mexico al ongside |lines from
her article on the subject.

The lines are the follow ng:
NELLI E:

"I'n Mexico, as in all other countries, the average touri st
rushes to the cathedrals and places of historic note,
whol | y unm ndful of the nobst intensely interesting feature
the country contains: the people”

"Ni ne wonen out of ten in Mexico have babies. Wen at a
very tender age, so young as five days, the babies are
conpl etely hidden, strung to the nother’s back, in close
proximty to the manmot h baskets of vegetabl es on her
head. "

"The Mexicans are certainly m srepresented, nost
wongfully so."

"Late one night when the weather was so cold, a young
fellow sat on the curb and kept his armaround a pretty
young girl. He had taken off his ragged serape and fol ded
it around her shoul ders.”

We see Nellie and Mother investigating the foll ow ng
scenes alongside the lines fromNellie's article:

- Hating Mexican food but pretending to like it.

- Discovering a street where every doorway |leads to a
cof fi n maker

- Going to ex-pat newspaper editors and interview ng them
- Visiting the floating gardens.

- Looking at horrific factory conditions.
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SCENE EI GHTEEN

Nellie is sat in a resturant with Mary Jane.

MARY JANE:
| don’t think he’s going to cone.
NELLI E:
He will.
MARY JANE:
We don’t have enough noney to eat
here Nellie.

Joaquin MIller enters.

Nel |i e stands. Joaquin and Nellie shake hands.

NELLI E:

This is ny nother.
JOAQUI N

Oh, | shoul d have brought m ne.
MARY JANE:

| " m her chaperone.

JOAQUI N:
| understand. Should we order?

NELLI E:
| was hoping we could go
el sewhere so that | could ask you
a few questions.

JOAQUI N:
| like it in here.
MARY JANE:
We don’t have nmuch of our budget
left.
NELLI E:
Mot her !
JOAQUI N
Don’t worry, 1’11 pay.
NELLI E:

We couldn’t ask you to...

Joaqui n waves the waiter over and orders everyone a drink
and sone food.

JOAQUI N:
VWhat is it you wanted to know? |
can’t answer anythi ng about
Marcus Carr.
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NELLI E:
That’ s exactly what | wanted to
di scuss.
JOAQUI N:
Journalists. | thought you m ght

be different. Aren’t wonen
supposed to be hunbl e.

NELLI E:
Not necessarily.

The waiter brings drinks.

JOAQUI N
Actually, Mss Bly will be having
her gin neat.

NELLI E:

|”ve grown to prefer tequil a.
MARY JANE:

| will not be consum ng al cohol.
JOAQUI N:

Keep them com ng. Next round,

three tequilas. If | get drunk
enough I can claiml told you
about Carr due to intoxication
rat her than inconpetence.

Nellie laughs. Mary Jane | ooks di sapproving.

NELLI E:
Can you start by telling ne why
Carr was singled out to be | ocked
up by your governnent in the
first place.

JOAQUI N
Besi des his anti-governent al
tirades?

NELLI E:

He isn't the only one.

JOAQUI N
W'l get the others in tine.

NELLI E:
Denocracy isn’'t even a
consi deration for you?

JOAQUI N:

It is a pretty idea; but not a
reality.
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NELLI E:
VWhat about Anerica?

JOAQUI N
I f you call that a denocracy?

There is silence. Then Nellie |aughs.

The first round of tequila s arrive. Mary Jane pushes hers
away, Nellie drinks it on top of her own, Joaquin cheers
her on.

CUT TGO Later in the evening. Nellie and Joaquin are
| aughi ng toget her and both drunk whilst Mary Jane | ooks
awkwar d.

MARY JANE:
W need to | eave now. The
boar di ng house will be | ocked up

soon. ..
NELLI E:

Not for another hour.
MARY JANE:

W need to go.
JOAQUI N:

You go Ms Bly, I will look after

you daughter.

MARY JANE:
My nanme is Cochran. Bly is her
nom de pl une.

JOAQUI N
Real | y?

NELLI E:
Yes.

JOAQUI N

No wonder | couldn’t get any rea
intelligence on you.

MARY JANE:
" m | eaving. Elizabeth, cone with
ne.

JOAQUI N
El i zabet h? That’'s so nuch npre
attractive than Nelli e.

NELLI E:
|’mjust going to stay a little
| onger nother. WIIl you let nme in
when | knock?
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MARY JANE:
| don’t think this is a good
i dea.
JOAQUI N:
"1l | ook after her.
MARY JANE:
Fi ne.

Mary Jane | eaves.
Joaquin and Nellie burst into | aughter.

CUT TO Joaquin and Nellie having sex in Joaquin’s huge
house (which is strikingly simlar to her father’s old
house). It is a struggle for Nellie to get undressed from
her conplicated garnents.
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SCENE NI NETEEN
I NT. Pittsbrugh D spatch offices.
Nel l i e wal ks back in, John spits at her.

Nellie sits at her desk and stares into space as the nen
wal k in and through the office into the norning neeting.

Nellie picks up a pen and wites.

Nel lie | eaves what she has witten on her desk, under a
paperwei ght, then she | eaves the office w thout |ooking
back.

W see the note:

"Dear all at the Dispatch. I amoff for New York, |ook out
for nme. BLY"
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SCENE TWENTY
| NT. The New York Wrld Ofices.
ON SCREEN: The New York World O fice, New York, 1887

Nellie is stood outside a door, pausing instead of opening
it.

W see the nane on the door: Joseph Pulitzer.

Pulitzer opens the door. Nellie junps.

PULI TZER
M ss Bly?

Nel | i e nods.

PULI TZER
Where’ s your voice?

NELLI E:
Ri ght here sir.

PULI TZER
Well come in then.

Nellie follows Pulitzer inside and they both sit.

NELLI E:
Have you read ny work?

PULI TZER
Not many people read the
Pittsbrugh D spatch in New YorKk.

NELLI E:
Oh. Do you want to take a | ook? |
brought a portfolio.

PULI TZER
|’"moffering you this job because
there is sonething | need you to
do.

NELLI E:
How have you heard of ne?

PULI TZER
You're a female journalist. You
do have a reputation

NELLI E:
Oh.
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PULI TZER
VWhat ?

NELLI E:
| was hoping this job would be a
nove away from | adi es |unches and
all that nonesense.

PULI TZER
It will be.

39.



SCENE TWENTY- ONE
EXT. Run down street in New York

Nellie is dawdl i ng as she wal ks down the street.

40.

She is

dressed in one of her old dresses (one we saw her wear

earlier whilst working in the factory). The way

she is

dawdl i ng makes it imedi ately obvious to the viewer that
Nellie is pretending to be soneone very different from her

usual purposeful self.

We hear a voice over as Nellie wal ks on screen (it is
taken fromNellie’'s witing on her assignnent from The New

York Worl d)

NELLI E V/ O
"On the 22nd Septenber 1887 | was
asked by The New York World if I
coul d have nyself conmmtted to
one of the Asyluns for the |Insane
in New York, with a viewto
witing a plain and unvarni shed
narrative of the treatnent of the
patients therein and the nethods
of managenent. Did | think | had
the courage to go through such an
ordeal ? Could |I assume the
characteristics of insanity to
such a degree that | could pass
t he doctors, live for a week
anongst the insane w thout the
authorities there finding out I
was only a 'chiel amang 'em
takin’ notes?

Nellie arrives at a boarding house on the street (SIGN
Rl DGEVWAY BQARDI NG HOUSE FOR WOMEN) and rings the doorbell

NELLI E VI O
| said | believed I could. So |
set about getting commted. |
wor ked out that only had to
convince a small group of
strangers to get there. Yet |
couldn’t get the thought out of
my m nd- surely sonmeone woul d
figure nme out.

The a woman opens the door.

NELLI E:
s the matron in?
VOVAN
Yes, but she’s busy. Go around

t he back.
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Nel Ii e wal ks around the back of the building and rings the
doorbel|. Matron opens the door. She does not | ook pleased
to be disturbed.

MATRON:
What ?
NELLI E:
Are you the Matron?
MATRON:
She’s sick, |I'mstanding in.
NELLI E:
| want to stay here for a couple

of nights.

Mat ron opens the door slightly w der.

MATRON:
| have no single roons, we're
overcrowded. You'll have to share

wi th another girl but the cost
will be the same.

NELLI E;
How nuch?

MATRON:
Thirty cents a night.

NELLI E:
| would be glad of that.

MATRON:
You shoul d be.

Mat ron opens the door w de enough for Nellie to get in;
Nellie enters.

Nel I'i e hands over the noney and Matron passes her a key.

MATRON:
Third fl oor, room el even. D nner
is in the basenent. If you want
to catch sonme food tonight you' d
better go down right now.

| NT. Basenent.

Nellie enters the basenent and takes a | ook around at the
ot her wonen. The wonen are sat around in poorly maintained
clothes, nostly grey and heavily patched. The wonen are
tal king as they slowly eat the disgusting food in front of
t hem

Nel | i e approaches the counter.
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COCK:
Boi | ed nmutton, boiled beef,
beans, potatoes, coffee or tea?

NELLI E:
Beef, potatoes, coffee and bread.

COOK
No br ead.

Cook | eaves to the kitchen.

Nel l'ie | ooks around the room again. The wonen are staring
at her, sizing her up.

NELLI E:
Hello. |1'"m Elizabet h.

A coupl e of the wonen nod at her; but the awkward

at nosphere quickly returns. One of the wonen is knitting
| ace, another keeps falling asleep and waki ng hersel f up
with her own snores.

The Cook finally comes back and al nost throws a tray of
food at Nellie.

NELLI E:
Thank you.

Nellie sits down in a corner by herself. She slowy tries
to eat the food.

A woman approaches Nellie- it is Ann.

ANN:
We all have our troubles you
know.

Nel | i e nods.

ANN:
| can see the sadness in your
eyes, but you' Il get over it in
time.

NELLI E: ( UNCONVI NCI NGLY)
It's all so sad.

ANNE:
You need to get a job. W all
wor k here. Have you ever thought
of being a nursemi d?

NELLI E:
|’ ve never worked.
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ANNE:
| know a wonman who needs a
nur semai d.

NELLI E:

Al these wonen. ..

Nellie leans in to whisper to Ann her acting is at first
appaul i ng, but she manages convi nci ng paranoia as the
converation and then the night goes on.

NELLI E:
...they look crazy to ne. There
are so nmany crazy peopl e about,
sone of them nmurderers. I'm
scar ed.

ANN:
We don’t |ook all that nice but
at least we're all honest,
wor ki ng wonen.

Matron cones in.

MATRON:
Bedti ne.

Everyone | eaves, except Nellie.

MATRON:
Everyone! That neans you new
girl. Roomeleven, | told you
bef or e.

NELLI E:
" m scared. | think those other
wonen m ght be crazy.

MATRON:
Well, they're not. If you want to

stay the night, then go to your
roomright now.

NELLI E:
Can | not sleep on the stairs?
MATRON.
| think that naybe you' re the
crazy one.
NELLI E:

| am not nmmad.

MATRON:
Then go to bed.
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NELLI E:

| don’t want to go to bed.
MATRON:

You will or I'll kick you out.

Anot her wonman, Ms Cai ne cones back through to the
basenent .

MRS CAI NE
| was on my way to the basenent
and | heard voices..

MATRON:
You should be in bed Ms Caine.

M's Caine goes over to Nellie and hel ps her up.

MRS CAIl NE
What s your nane dear?

NELLI E:
Li z.

MRS CAIl NE
Cone on Liz, I'll take you
upstairs.

| NT. Boardi ng house stairs and corridor.

Ms Caine leads Nellie upstairs and sets her down on her
bed.

MATRON:
Li ghts out.

The | anps outside are extinguished. There is pitch black
dar kness until Ms Caine |lights a candl e.

M's Caine helps Nellie out of her clothes.

NELLI E:
| don’t have any pyjanas.

Ms Cai ne goes to her wardrobe and gets out one of her
ni ghties.

Nel lie puts the nightie on.

MRS CAI NE
|’msorry its not pink.

NELLI E:
|’ m scared of going to sleep. The
ot her wonmen in this house...they
| ook dangerous...| don’t think
we're safe. | don't think we’'re
safel We're not...
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Ms Caine puts her hand on Nellie's head.

MRS CAIl NE
Feel s better? My num used to do
this when we were children. She
used to say it helps to contain
your brain.

NELLLI E:
It is nice.

MRS CAl NE
Are you ready to go to bed yet?

NELLI E:
k.

Nellie |Iies down.
Ms Caine lies down next to Nellie.

MRS CAl NE
Now j ust cl ose your eyes.

Nellie cl oses her eyes.

CUT TO Nellie opens her eyes. It is dawmm. Ms Caine is
asl eep on the bed next to her.

Nellie calmy gets up and wal ks over to the w ndow, the
light of dawn is shining through. Nellie stares out of the
wi ndow and reaches out to place her hand on the gl ass.

Nel | i e steps back and begins to prepare herself to act
"crazy".

Nellie takes in a deep breath and then starts scream ng.
The scream ng gets | ouder and | ouder. Ms Cai ne wakes up.

MRS CAI NE
Li z!

Nellie screans in Ms Caine's face.

MRS CAIl NE
Li z! Cal mdown! Stop it!

Nel I'i e begins throw ng things around and sobbi ng.

A gang of wonen shove open the door and then gather in the
room

MRS CAI NE
She won’t stop

A couple of the other wonen try to hold Nellie down, but
she fights back
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Mat ron enters.

MATRON:

| " m phoni ng the police.

Bl ackout .

46.
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SCENE TWENTY- TWD
Bl ack Screen.

The title: 10 DAYS IN A MADHOUSE cones on the screen in
i nverted colour, circa 1880s newstype.

INT. A carriage on the way to Bl ackwel | s I nsane Asyl um

Nellie is restrained in her seat. Next to her are two
pol i cemen and a doctor.

The words "Day 1" appear on the screen.

EXT. W see the carriage on a dirt path up the hill to the
asylum The shot should nake it evident that the asylumis
on a small island (of f the coast of New York).

The carriage arrives at the gates.

Nellie is marched though the entrance of the asylum | ed
by two pol i cenen.

I NT. entrance to the asylum The entrance is a long white

corridor. The only furniture is a series of unconfortable
| ooki ng wooden benches.

The policenen are marching Nellie towards a large iron
door fastened with a padl ock at the end of the corridor.

Nellie is then led into a snmall roomwi th three other
wonmen sat on unconfortabl e benches. Sone of Nellie's
restraints are renoved, but like all of the wonen in the
room her hands and feet are still bound.

The door is closed behind Nellie.

NELLI E;
Hello. |I'mLiz.

None of the other three rep?ly.
They all sit in silence for a |ong while.

Eventual |y one of the wonmen edges al ong the bench towards
Nel lie. She is called Jenny.

JENNY:
" m Jenny.

NELLI E:
Liz, or Nellie. People call ne
bot h.

JENNY:
| know. You said before.
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NELLI E:
VWhat is this roonf

JENNY:
| don’t know.

JENNY:

Wiy are you here?
NELLI E:

Conpl ex reasons. Wy are you?
JENNY:

Over-work. | was in a sisters

honme, but then the noney ran out.

NELLI E:
But you know what this place is?

JENNY:
| m not insane; just tired.

NELLI E:
Vell they think I’mmad so..

JENNY:
O course they do.

48.
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SCENE TVENTY- THREE
The words "DAY TWD' cone up on the screen
I NT. Small roomin the asyl um

Jenny is asleep, but Nellie and the other two wonen are
hyper-alert.

The door is unlocked and two nurses enter. The two nurses
grab one of the other three wonen. The woman screans as
t hey drag her out of the room

Jenny jolts awake at the sound of the scream ng.
The door is closed and bolted.

NELLI E:
Where are they taking her?

Jenny shrugs.

Jenny curls up the best she can, given her restraints, and
goes back to sl eep.

The other wonen are all terrified and act of edge.

HANNAH:
They' Il have all of us by the end
of the day.

For the first time Nellie looks as if she is regretting
the decision to take on this assignnent.

CUT TGO Next wonman being taken. This worman doesn’t scream
she sobs i nstead.

Hannah hi des under the bench.

CUT TO The nurses cone in again. They | ook around for
Hannah, Nellie and Jenny both try not to give away where
she is.

The nurses find Hannah anyway and drag her from under the
bench. Hannah fights back, grabbing hold of the bench and
t hen kicking out with her bound | egs at the nurses.

One of the nurses slaps Hannah several tines until she
shut s up.

The door cl oses agai n.
JENNY:

There’s no point to fighting
back.
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NELLI E:
What are they going to do to us?

JENNY:
It isn'"t as bad as it | ooks.

NELLI E:
Is that a |lie?

JENNY:
Yes.

NELLI E:
| can’t do this. | have to get
out of here.

Jenny shakes her head.

JENNY:

That isn’t going to happen.
NELLI E:

You don’t understand. |’ m not

supposed to be here.

We hear the scratching of the door opening. Nellie and
Jenny both | ook down, trying not to be chosen.

The nurses take hold of Nellie.
Nellie | ooks at Jenny.

JENNY:
It’'s ok.

Nellie doesn’t fight back, instead she goes linp and is
dragged out of the room

| NT. nmain ward.

Nellie is dragged into the main ward and sat down on
anot her hard wooden bench.

The ward is a long white corridor with a nunber of the
benches down the middle. Along the edges are the patient’s
cells (all | ocked during the day).

Al of the windows on the ward are open, neking it a
freezing cold place. The nurses have plenty of warm |l ayers
in their clothes, but the patients do not.

Nellie s restraints are renpoved.

NELLI E:
It’s cold. Can’t | go to bed?
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NURSE 1:
Stay there.

The nurses | eave. Eventually nurse 1 returns with a noth
eaten and stai ned shaw .

NURSE 1:
Ther e.

NELLI E:
It’s horrible.

NURSE 1:
People in need of charity
shoul dn’ t conpl ai n.
Nurse 1 | eaves.
Nel li e | ooks around the ward. The wonen around her are
frequently clearly mad. However if they nmake any noise
they are sl apped by one of the nurses.

CUT TG One woman continues maki ng noi se even after being
sl apped and is om nously dragged away fromthe ward.

CUT TGO Nurse 2 cones for Nellie.
Nurse 2 leads Nellie into a side roomto see a Doctor.
| NT. Doctor’s room

The Doctor carries out his physical exam nation w thout
even acknow edgi ng Nelli e.

After the exam nation the Doctor begins to ask Nellie
guesti ons.

DOCTOR:
|"ve seen that face before.

Nel | i e pani cs.

NELLI E:
Then you know ne?
DOCTOR:
| think I do. \Were do you cone
fronf?
NELLI E:
From hone.
DOCTOR:

Where i s hone?
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NELLI E;
| don’t know... Cuba...

The Doctor points to Nurse 2.

DOCTOR:
Wiy don't you try telling Mss
Scolt about yourself.

NELLI E:
| won’t talk to wonen. She isn’t
a proper doctor.

DOCTOR:
Alright then, tell nme. What do
you do in New York?

NELLI E:
Not hi ng.

DOCTOR:
Can you work?

NELLI E:
No.

DOCTOR:

You're a woman of the town?

NELLI E:
No!

Silence. Nellie tries to go back to her confused act.

NELLI E;
| don’t know what that neans.

Doct or nods.

DOCTOR:
You can go M ss Brown.

Nel l'i e | eaves. She overhears the Doctor speaking to Nurse
2.

DOCTOR:
She’ s a hopel ess case.

Nellie grins because of her successful; deceit, then | ooks
di smayed as she wal ks back onto the freezing ward.

Soneone has stolen Nellie's blanket. Nellie frantically
| ooks for it. Nurse 2 cones up behind her.

NURSE 2:
Sit down M ss Brown.

Nel | i e keeps | ooki ng.
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NELLI E:
My bl anket!

NURSE 2:
El i zabeth Brown. Sit down right
NoWw.

NELLI E:
Sonmeone stole ny bl anket!

Nurse 2 slaps Nellie hard.

NURSE 2:
Silence! Sit.

Nellie sits.
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SCENE TVENTY- FOUR
I NT. The main ward, night.
The ni ght nurses (Night 1 and Night 2).

NI GHT 1:
Ri ght | adies! Line up. Tine for
bed!
The patients all line up against the walls at each side of

the corridor. Nellie nervously foll ows.

One by one the Night Nurses put each of the patients into
the tiny cell where they will spend the night.

Nellie is put into her cell last.
INT. Nellie' s Cell.

Nellie | ooks distraught as the cell door is slammed shut
behi nd her.

CUT TO INT. Main Ward. W see the Night Nurses working a
mechani smthat |ocks all of the doors and also |links them
together (in a fire all of the patients would be utterly
t rapped).

CUT TO INT. Nellie's Cell. There is a bucket for her to
go to the toilet and a thin mattress and bl anket on the
floor. There is a barred window and it is still early
enough for sone light to cone through.

Nellie sits on the mattress and takes out sone | eaves of
ti ssue paper frominside her waistband. She takes out a
short pencil too.

We see Nellie wite: "What have | done?"

CUT TG Bl ack.



55.

SCENE TVENTY- FI VE

On screen are the words "Day Two".

INT. Nellie' s cell.

Nellie is asleep on her bed.

Nurse 1 and Nurse 2 burst in and pull away her bl anket.
Nurse 1 and Nurse 2 forcibly undress Nellie and shove her
up against the wall. Using a punp and tube nmechani sm and a
| ar ge bucket of cold water they spray water at Nellie.

Nel |l i e gasps and splutters.

Nurse 1 and Nurse 2 roughly dry Nellie using the bl anket
she has been sl eeping wth.

Nurse 1 checks Nellie' s bucket.

NURSE 1:
You need to shit tonorrow night
or we’'ll have to give you an

enena.

Nurse 1 and Nurse 2 dress Nellie in a dirty grey
petticoat; then shove her out into the corridor.

CUT TG | NT. Miin Ward.

Nellie watches as the sane thing happens to each patient
up and down the corridor

NURSE 1:
Breakfast! Line up!

The patients line up against the wall as they did the
ni ght before.

The patients are led in groups of ten into the ness hall.

Finally it is Nellie's turn and we watch her group wal k
into the nmess hall.

CUT TG |INT. Mess Hall.

We see Nellie being served a grey substance and a pi ece of
bread which is burnt bl ack.

Nellie some of the bread and nearly chokes on it.
Jenny cones and sits next to Nellie.

JENNY:
You' |l get used to it.
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NELLI E:
Jenny?

JENNY:
Me.

NELLI E:

Where did the others go?

JENNY:
O her wards.

NELLI E:
| wonder if they’ re any warner.

Jenny shakes her head.

JENNY:
W’ ve got a good | ot here.

NELLI E:
It’s so nice to see a sane face.

JENNY:
Keep qui et about that. And | got
nmoved here | ast night.

NELLI E:
| didn’t hear..

JENNY:
| don’t scream i ke sone peopl e.
| used to...but |I’ve learnt not
to.
NELLI E:
How | ong have you been here?

JENNY:
Ei ght years. They keep noving ne
around war ds.

NELLI E:
| thought you were here for
over wor K.
JENNY:
| was... at the start.
NELLI E:

| mso sorry.

JENNY:
You' re stuck here too.

Nel I'i e | ooks away.
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JENNY:
Don't worry, you'll get used to
that as well.

Si | ence.

JENNY:
Are you going to finish that?

NELLI E:
No.

Jenny checks for nurses then grabs Nellie’ s bread. Jenny
gul ps it down, al nost whol e.

NELLI E:
Sl ow down!

Jenny tal ks through her food.

JENNY:
You really will get used to all
this.

Jenny ducks and Nellie tries to figure out why. Nellie
finds out as Nurse 2 slaps her across the back of her
head.

NURSE 2:
Hurry up!

Jenny gets back up.

JENNY:
You're on your own with the soup.

Jenny picks up her own bow of soup and drinks it down.
Jenny grimaces as it goes down as if it was strong
al cohol .

Nel I'i e picks up her spoon and tries to eat the soup

qui ckly enough again, but Nurse 2 is com ng back around
and Nellie quickly copies Jenny. After gul ping the soup
down Nellie has a coughing fit.

Jenny and Nellie flee the ness hall before Nurse 2 gets to
t hem

CUT TGO The nmin ward corridor.

Nellie sits down on one of the hard benches. Jenny sits
next to her.

NELLI E:
Can | have a bl anket ?
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NURSE 1:
| gave you one yesterday.

NELLI E:
Soneone took it. Can | at | east
get the one frommy room

NURSE 1:
No bedcovers on the ward.

Nurse 1 shrugs and continues on her round.
Nellie folds her arns in a desperate attenpt to keep warm

NELLI E:
Let nme guess, I’'Il get used to
it.

Jenny grins.

Jenny and Nellie both try to hide that they’re | aughing,
but Nurse 1 spots them anyway.

NURSE 1:
Move.

NELLI E:
What ?

NURSE 1:

Jenny, nove.
Jenny noves to a bench right across the roomfrom Nellie.

NURSE 1:
Don't talk to her.
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SCENE TWENTY- SI X

On screen: Day 3

I NT. main ward corridor.

Nellie is sat in the sane place on the bench.
CUT TO On screen: Day 4

I NT. main ward corridor.

Nellie is sat in the sane place again.

Nellie steals soneone el se’ s bl anket when they go through
to see the doctor.

CUT TO On screen: Day 5
I NT. main ward corridor.
Nellie is sat in the sane pl ace again.

A fight breaks out on the ward and everyone (i ncluding
Nellie) goes to watch.

W see that one of the wonen fighting is Jenny.
An alarmis rung.

Nellie watches as the Nurses break up the fight. Further
nurses appear, seem ngly from nowhere and hel p.

Jenny and the other wonan are both dragged away.
CUT TO On Screen: Day 6
| NT. Main ward corridor.

Nellie 1is sat in the sane place again with her bl anket
around her.

We see that under the blanket Nellie is witing with her
(now blunt) pencil, intiny letters on the thin paper she
has been conceal i ng.

Nellie hides the paper and pencil up her sleeve as Nurse 2
appr oaches.

NURSE 2:
Eli zabeth Brown, the doctor wants
to see you

Nurse 2 walks Nellie to the doctor’s room It is a
different doctor fromlast tinme- Dr Kinier

Dr Kinier doesn’'t look at Nellie as he speaks to her; he
his nore preoccupied with flirting with the nurse.
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DR KI NI ER
What is your nane?
NELLI E:
Nellie Brown. Elizabeth Brown.
DR KI NI ER
Where do you cone from M ss
Br own?
NELLI E:
Cuba.
DR KI NI ER

Cuba! You nust be the wonman |
read about in the paper. D d you
see it Nurse Jones? You have to
see it.

Dr Kinier rushes awnay fromthe office. Nellie panics that
she has been di scovered.

Dr Kinier returns with a newspaper. Nellie tries to get a
| ook at what it says.

Dr Kinier shows the paper to Nurse 2 who reads it and then
gi ggl es.

Nellie gets a | ook at the newspaper, there is a sketch
that | ooks |ike her enbedded in the witing.

NELLI E:
Can | see it?

Nel lie is ignored.

Nellie leans in to take a | ook again.

W see the words as she does: "Insane girl causes havoc at
boardi ng house, is |ater dragged to Bl ackwel | s i nsane
island..."

NURSE 2:
It’s definitely her.

Dr Kinier and Nurse 2 giggle together again
Nel | i e coughs.
DR KI NI ER
Nurse Jones, | think we’d better
get Nellie back to the ward.

Nurse 2 takes a-hold of Nellie and steers her out of the
room
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DR KI NI ER
Oh and | think she’s ready to go
on the wal k. Keep an eye on her
and have restraints ready of
cour se.
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SCENE TWENTY- SEVEN
| NT. Main ward corridor.

Nellie is sat on her usual spot. W see her witing under
t he bl anket:

"Last night | could not sleep, so | lay in bed picturing
to nyself the horrors if a fire broke out in the asylum
Every door is | ocked separately and the wi ndows are so
heavily barred that escape would be inpossible. In this
bui l ding al one there are sone 300 wonen..."

Nurse 1 and Nurse 2 parade through the corridor. They are
pi cki ng out wonen seem ngly at random The chosen wonen
are pulled up fromtheir seats, and those that struggle
are sl apped.

Nellie is picked. Nellie gets up willingly, then renenbers
to act crazy and starts nuttering to herself.

The standi ng wonen are each given a pair of grubby shoes.

NURSE 1:
Put them on.

Nellie tries to squeeze her feet into the shoes, but they
don't fit.

NELLI E:
They don’t fit.

WOMAN STOOD NEXT TO NELLI E:
Just stanp down the backs, they
won’t give you another pair.

Nell i e shoves her feet in again, stanping down the backs
of the shoes. They still barely fit.

Some orderlies appear and help the nurses to herd the
chosen wonen into a |line.

Jenny ends up lined up close to Nellie.
Nel I'i e spots Jenny and speaks to her.

NELLI E:
Where are we goi ng?

JENNY:
On a wal k. Just do as they say.

NELLI E:
Al right.

( CONTI NUED)



CONTI NUED:  (2) 63.

JENNY:
Unl ess they get distracted.
Personally | tend to leg it if
t hey get distracted.

NELLI E:
But we’re on an i sl and.
JENNY:
| can swim
Nel i e | aughs.
JENNY:
| " m not j oking.
NELLI E:
| know.
JENNY:
Nice to know you care.
NELLI E:
| do.
Si | ence.
NELLI E:

| really do hope it works out for
you. When | get out 1'1I1...

JENNY:
Nei ther of us will ever get out.

Before Nellie can reply an orderly orders the wonen to
nove.

ORDERLY:
Wal k!

EXT. They wal k out of the ward, down some outside stairs
into the | and surroundi ng the asyl um buil di ngs.
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SCENE TWVENTY- ElI GHT
EXT. Hospital Gardens.

W see an aerial view of the several |ines of wonmen going
on wal ks through the garden, they wormtheir way across
t he screen.

We return to Nellie s group. The line is led by Nurse 1
and Nurse 2, whilst orderlies keep the rest of the line
single file by herding the wonen.

Nellie s line passes a |ine of babbling wonen who are
shackl ed toget her.

NELLI E;
Who are they?
JENNY:
The npbst vi ol ent wonmen on the

i sl and.

The shackl ed wonen are the first evidently
conpl etely "insane" wonmen we have seen. They are visibly
mad, talking to hallucinations and struggling to nove.

Jenny points to the grimest |ooking building on the
i sl and.

JENNY:
That's their ward.

The wonmen in Nellie's |ine are allowed to sit on the grass
and take a break. It is freezing outside, but it is also
clear that the wonen are enjoying this small piece of
freedom Unlike on the ward, they are allowed to talk
anong t hensel ves.

Nellie is sat next to Jenny. Jenny lies back and | ooks at
the sky. Nellie copies.

Nellie spots a woman (Mary) | eaning out of the barred
w ndows of the nobst dangerous ward.

Nel Ii e watches as the woman manages to squeeze through the
bars and dangl es herself out of the w ndow.

Nel | i e nudges Jenny and points.

Jenny stares at Mary who is now clinbing down the
bui | di ng.

NELLI E:
Should | tell soneone?
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JENNY:
No. They'll kill her.
NELLI E:
I sn’t she dangerous?
JENNY:
It’s up to you. | suppose they’l

catch her anyway.

NELLI E:
How do you think she did it?

JENNY:
Don’t stare at her. At |east give
her a chance.

Mary reaches the ground and wanders towards Nellie's
group.

Nellie edges slowy towards where Mary i s headed.
When Mary is close enough, Nellie speaks to her.

NELLI E:
Take ny bl anket.

Mary doesn’t speak or nove, she just watches Nellie with
wi de eyes.

Nellie waps the blanket around Mary and then takes a step
back. There is a tense beat.

MARY:
Thank you.

NELLI E:
And wi pe your face.

MARY:
| don’t have anything to wi pe it
on.

Nel li e digs out the paper she has been witing on. She
hesitates, but then decides Mary needs it otherw se she
will be spotted because of the nmuck on her face. Nellie
hands Mary one of the sheets of paper.

MARY:
Wy ?

NELLI E:
My nanme is Liz.

MARY:
Mary.
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NELLI E:
My mumis a Mary-Jane.

Mary w pes her face.
Nel lie points out a spot that Mary has mni ssed.
Mary's face falls.

MARY:
Fuck.

Nurse 2 is stood behind Nellie.

NURSE 2:
Brown nove away from her.

Nel lie doesn’t nove, the place has finally broken her. She
has gi ven up on acting nad.

NURSE 2:
Now Brown. Step away.

NELLI E:
No.

NURSE 2:
What ?

Four orderlies rush over.

NELLI E:
No.

NURSE 2:
Take them both to secl usion.

Mary and Nellie are dragged away from each other to their
respecti ve wards.

Jenny and Nel |l i e exchange a gl ance, then Jenny | ooks away
at the ground.

Mary begins to fight back violently.
Nel lie finds herself copying Mary.
CUT TGO INT. Ward Corridor.

Nellie is dragged along the floor for the full I|ength of
the corridor and taken to the secl usion room

| NT. The Secl usi on Room

Nellie is held down by the orderlies whilst Nurse 1
forcibly feeds her sone kind of early liquid tranquiliser.
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Nel lie snorts and fights as some of the |iquid goes up her
nose.

Nellie continues to fight when Nurse 1 is done.

Eventual ly the drug kicks in and Nellie falls |inp.
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SCENE TWENTY- NI NE
I NT. Secl usi on Room
On Screen: Day 7

Nel I'i e wakes up the al nost conpletely dark room W see
the whites of her bl oodshot eyes clearly against the dark.

Nel | i e paces up and down the room

CUT TO |INT. Seclusion Room

On Screen: Day 8

Nellie starts screamng in the dark roomuntil she runs
out of breath. Sometinmes she is denmanding to be let out,
sonetinme it | blank scream ng.

CUT TO I NT. Seclusion Room

On Screen: Day 9

Nellie is screamng that she’'s a journalist.

Nurse 1 and Nurse 2 enter.

NELLI E:
You have to understand, |'m
undercover. |I’ma journalist.

The orderlies drag in a bath. Nellie sees that the bath is
full of ice and backs away into the corner of the room

NELLI E:
No. I'ma journalist. I"monly
staying 10 days. I'mwiting an
article. | have ny notes here..

Nurse 1 and Nurse 2 lift Nellie into the bath

Nellie screans and struggles but the nurses hold her
under .

CUT TO |INT. Seclusion Room

On Screen: Day 10

Nellie is sat in the corner of the room crying.
CUT TO |INT. Seclusion Room

On Screen: Day 11

Nellie is silent and curled up in the corner.



SCENE TH RTY
On Screen: Day 11
| NT. The New York World O fice.

We see Joseph Pulitzer’s naned door.

The door opens and Joseph | eans out
secretary.

to talk to his
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JOSEPH
Jane, have you heard from M ss
Bly yet?

SECRETARY:
No.

JOSEPH:

She was supposed to phone us
yest erday when she got out.

SECRETARY:
"1l try calling her

JOSEPH
That woul d be great.
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SCENE THI RTY- ONE
I NT. Secl usi on Room
Nurse 1 bangs on Nellie' s door.
Nellie jolts awake.
NURSE 1:
Get up. The doctor is comng to
see you.
Nellie is terrified.
She hears Nurse 1 tal king outside.
NURSE 1:
They're finally going to transfer
her to another ward. ..
CUT TO INT. Main Ofice of Blackwells Asylum

Joseph Pulitzer demands to see Nellie.

GUARD

Who are you here to visit?
JOSEPH

No-one. I'mhere to get Nellie

Bly out. She’'s not a patient

she’s a journalist. She works for

me. |’ m Joseph Pulitzer, | run

t he New York Worl d newspaper
CUT TO |INT. Seclusion Room
Nellie can hear footsteps com ng up the corridor.
Nellie thinks it is the doctor. Nellie is shaking.
The door of the seclusion room opens.

J OSEPH:
| got you a new dress.

Joseph is stood at the door holding up a pink dress.

Nellie fails to react for a few seconds; then she sml es.

J OSEPH:
| shoul d have brought a brush
t 00.

NELLI E:

| can run ny fingers through it.

CUT TO
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| NT. Main ward corri dor.

Nellie enmerges fromthe seclusion roomwearing the pink
dress Joseph brought her, and her hair up in a bun.

Nel I'i e wal ks past the two nurses and Jenny. They all | ook
st unned.

Nellie leans over to talk to Jenny.

NELLI E:
|’ mgoing to get you out of here.

CUT TO |INT. Carriage back to the sea.

Joseph and Nellie sit opposite each other.

JOSEPH:
How was t hat ?

NELLI E:
Horri bl e.

JOSEPH:

Excellent. | can't wait to read
it.
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SCENE THI RTY- TWO
INT. Nellie's office at The Worl d.

Nellie is sat at her desk, typing on her very own
typewiter.

On the wall is the front cover of The Wrld s tenth
anni versary issue. Promnent on it is a photo of Nellie
and the title of her article: "Behind Asylum Bars".

There is a knock on the door. Joseph enters.

JOSEPH:
They’ re ready.

CUT TGO |INT. 1880s style mass printing press. The press is
spitting out copies of Nellie s book: "10 Days in a
Madhouse".

JOSEPH
Al ready sold out.

Si | ence.

JOSEPH:
You don’t | ook happy.

NELLI E:
| just can’t stop thinking about
t hem Wien we went back. .

CUT TG (Flashback) I NT. Main Ward.

Nel lie, Joseph and a team of inspectors have returned to
i nspect the asylum Only now it has changed. Al of the
patients are well dressed and warm The nurses are being
ki nd.

Jenny is nowhere to be seen.

NELLI E:
Where is Jenny?

NURSE 2:
Who?

NELLI E:

She was here when | was.

NURSE 2:
She must have been di schar ged.

CUT TO INT. Nellie's office.
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NELLI E:
| know she was |ying.

JOSEPH:
She probably was. But we’ve done
our best. Al that noney we
raised. ..

NELLI E:
We don’t know that they Il even
spend it on the patients.

JOSEPH:
But maybe they will.

CUT TGO Bl ack.
CUT TO | NT. Dangerous Ward.

A worman i s bound to the floor by chains. W slowy realise
that the woman i s Jenny.

Jenny screans and yanks on her chai ns.
CUT TG Bl ack.
End.



