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EXT. BEACH - SUNSET - DREAMSCAPE
SFX: SEAGULLS CALL, WAVES ROLL ONTO THE SAND
FADE | N:

An enpty beach, the w de expanse of the calmsea. A
beautiful sunset, rocks little nore than shadows in the
foreground, slight spray where waves colli de.

RAY (V.Q)
There is a picture in their
hal | way. They only hung it a couple
of years back.lt’s everything such
pai ntings are neant to be.

The sky burns, every flavor of heat from gold where the sun
di sappears behind the rimof the world, to bloody crinson
where slight clouds clutter the heavens.

RAY (V. Q)
They don’t care.

CLOCSE ON the fading sun.

RAY (V. Q)
| wonder why they bought it.

The dreanscape evaporates, transitioning to canvas and oil
daubs.

PULL- BACK from the canvas.

| NT. PAINTI NG STUDI O - DAY
RAY POV
The sea-view energi ng on the canvas.

RAY (V.Q.)
| wonder why | painted it.

BACK TO SCENE

RAY WALKER, early-30's, white, tired, stops painting, |eans
back. Looks at the picture.

RAY
(whi spers)
It’s shit.

After a nonent, with a sigh, he continues to paint.



| NT. HOTEL - AWARDS CEREMONY - NI GHT

Ray props up the bar at the back of a function room nursing
a scotch. He turns a post-card around and around in his
hand, tapping it on the bar.

CLOSE ON - POST- CARD

A photo entry sanple for the awards: one of Ray’'s
magni fi cent sea-vi ews.

BACK TO SCENE

At the front, a CRITIC stands at a podium presenting to the
hundred or so attendees.

CRITIC
And while it may be true that we
are in hard tines, our town has
al ways found inspiration in you,
our fabulous arts comunity!

He smles at the gathered artists and | ocal dignitaries.
CRITIC
So, without further ado, |I'm
pl eased to announce the shortli st
for the 2012 Iris Dunlop Award..
CLOSE ON RAY’ S FACE

As Critic reads the list, Ray's face slowy sags,
di sappoi nt ed.

BACK TO SCENE

Ray drops the post-card on the bar, downs his scotch in one
swal | ow, notions to the barnman.

RAY
Anot her .
| NT. HOTEL - AWARDS CEREMONY - LATER

Critic walks up to the bar. Ray, very drunk, stands further
al ong, | ooking the other way.

CRITIC
G and T, please.

Ray whirls at the sound of Critic’s voice.



RAY
You?! How cone | didn't even nake
the shortlist?! What the fuck?!

CRITIC
Excuse me?

RAY
| said...

CRITIC

| heard you, Ray. Do you really
need to ask?! Your crappy sea-views
have about as nmuch chance of

Wi nni ng as. ..

RAY
Cr appy?!

Critic takes the G and T, sips.

CRITIC
You’' ve | et yourself go, Ray. Sold
out. Such a pity.

RAY
Sold out?! It’'s a great painting!

Critic bursts out |aughing, near a spit-take.

CRITIC
G eat ? GREAT?! Ha! You paint
tastel ess dollar store specials for
cheap tourists. Get a grip! Paint
something |ike you used to and
we' |l maybe see about next year.

Ray goes to speak, but Critic is already wal king away, stil
| aughi ng. He approaches a small clique.

CRITIC
You won’t believe the conversation
| just had with Ray Wal ker..
EXT. THE TOMN - ESTABLI SH NG
This seaside town has seen better days.
SERI ES OF SHOTS

1) Brown-bag drunks outside the train station

2) Foreclosure signs on noul di ng houses



3) Pl ywood over shop w ndows

4) A guy sitting with a "will work for food" sign at the
traffic lights

5) Lipstick-on-a-pig seafront decoration

6) Atourist famly - MOTHER, FATHER, DAUGHTER, SON - passes
Ray’ s painting studio

EXT. STREET - PAI NTI NG STUDI O - DAY

Mot her stops at the w ndow.

MOTHER
Honey?
FATHER
(turning)
Huh?

Mot her steps towards the door.

SON
(whi nes)
Not agai n?!

FATHER
(to Son)
Don't worry, we’'re not buying
anyt hi ng.
(to Mot her)
Ri ght, sweetheart?

| NT. PAI NTI NG STUDI O - MOMVENTS LATER

The studio is split intw - agallery in front, and a
pai nting area at the back, beneath a skylight.

CLOCSE ON

Brushes, pallette knives, oil paints, discarded spent tubes.
A small netal hip-flask in anongst the art supplies.

SCAN TO a shelf, half-enpty bottle of scotch next to two
dusty award placards, 2003 and 2004, pushed further back.
The awards show the 10-year younger Ray standing next to his
W nning pictures, hyper-real scenes of the town, the
everyday rendered beautiful. In each, he is grinning,
shaking Critic’ s hand.

BACK TO SCENE



Ray sits at an easel, staring through the canvas.
SFX: DOORBELL
Ray turns to face the door, forces a smle to his face.

Mot her enters, followed by her famly. She browses the
pai ntings up front. Father nods at Ray.

MOTHER
(del i ght ed)
Jiml Conme take a | ook at thisl!
lt's...
FATHER
VWhat ?
MOTHER
It’s Cape Cod!
FATHER
Wll... It does look like it...
MOTHER
It is, |I"msure!

Ray cones forward to the front of the shop

RAY
Sorry, it’'s not the Cape. Long
| sl and.

MOTHER

Real |l y? | could have sworn...

RAY
Nope.

Di sappoi nted, Mther scans the other paintings.

DAUGHTER
Can we go now?

Ray | ooks at her.

RAY
(t hi nki ng)
You know, they’ve got ice creans
next door. How about | treat us
all?

Ray reaches into his pocket, grabs a twenty and offers it to
Daught er .



RAY
Make m ne vanilla, okay?

DAUGHTER
Sur e!

Daughter and Son | eave the studio. Mther |ooks to Father.

MOTHER
You should go wth them honey.

Fat her stares at her for a nmonent, then | eaves.

MOTHER
(to Ray)
He’s worried I’ mgoing to spend too
nmuch.
RAY
| should be so | ucky.
MOTHER
You' re a wonderful painter!
RAY
(shrugs)
Thanks.
MOTHER
Do you just do sea-views?
RAY
Yes... It’s what people want.
MOTHER

Don’t you ever turn around? Paint
what’ s behi nd you?

Ray gl ances towards the street.
RAY POV
Hs reflection is a tired ghost in the w ndow gl ass.
RAY (V. Q)
No. There’s no beauty in that
di rection.

BACK TO SCENE
He turns back to Mt her.



RAY
(cl osed)
Are you | ooking for something in
particul ar?

Mot her, concerned, crosses back to the ' Cape Cod’ picture.

MOTHER
Erm.. If | wanted you to paint
sonething like this, how nuch?
RAY
Two-fifty.
MOTHER
Oh. ..
RAY

I ncl udi ng the frane.

EXT. STREET - PAI NTI NG STUDI O - LATER

Ray steps out of the studio and | ocks the door.

SFX: Distant, the roar of broken and shattered engi nes,
grinding gears, howing brakes. Music, all roaring guitars

and brash druns. In anongst the nusic and mechani sns,
si ngi ng.

Ray | ooks towards the end of the street.

RAY POV

Two agi ng school -buses turn the corner, painted all manner
of colors; graffiti and other imagery. Exhausts bel ch out

cl ouds of black curling snoke. Enblazoned on the first bus:
"FREE FROM | T ALL’.

BACK TO SCENE

They pass Ray, turn onto the beach road, and di sappear from
sight. Ray crosses the street towards a BAR

| NT. BAR - LATER

A busy lunch sitting. Ray sits alone at the bar, nursing a
beer, chatting with Julie, the barnaid.

RAY
So | dropped the price to eighty.



JULI E
Real | y? That’' s | ow?
RAY
Made the sale, didn't 17
JULI E
Yeah, | guess.
RAY
She was happy enough.
JULI E
Still, it doesn’t pay the bills,

Ray. Starvation ain't pretty.

Ray shrugs, drinks. Julie stares at him tries to catch his
eye.

RAY
(to beer)
What ot her choice do | have?
JULI E
Vell... You could paint Iike you

used to. Like that.

She points at one of Ray’s hyper-real pictures on the wal
of the bar.

RAY
| prefer ny sea-views.

JULI E
Oh, cut the crap, Ray! That may
work for the tourists, but I know
you too wel |!

RAY
| know, | know, | know...
JULI E
s it the award?
RAY
(shrugs)
| guess. | can’t believe they

didn’t think I was good enough.

Julie stares at him hard.



RAY
VWhat ?

JULI E
You. You're so far in your lie you
don’t even know.

RAY
Ch, cone on!

JULI E
(nods at beer)
And that aint hel ping!

Ray takes a defiant swig fromhis beer.

RAY
| pay for it, don't 17
JULI E
Like that’s inportant! | worry

about you, Ray. Pull yourself
together. Before it’s too | ate!

RAY
Yeah. What ever.

He drains his beer and | eaves the bar.

EXT. BAR - MOMENTS LATER

Ray stands, |ooking across the street.
RAY POV

The st udi o.

SCAN TO t he beach road.

SCAN TO t he studi o.

BACK TO SCENE

Ray wal ks towards the beach road.

EXT. BEACH ROAD - LATER
Ray rounds the corner.

RAY POV



10.

The beach in the distance and, closer, a collection of
sea-front restaurants. The sun glints off their w ndows.

SOUND: Carried on the breeze fromthe beach, the sound of
musi ¢c; many peopl e | aughi ng and pl ayi ng toget her.

BACK TO SCENE

Ray wal ks towards the beach.

EXT. BEACH CAR PARK - LATER

Ray crosses the car park; cracks and pothol es, weeds grow ng
t hrough asphalt. The buses are parked in the far corner.

EXT. BEACH BOARDWALK - MOMVENTS LATER

The m d-afternoon sun is blinding. On the beach, a

coll ection of punks, goths, and tree-hugger hippies play
softball. Ohers sit in a circle, strunm ng guitars,

si ngi ng, dancing. One of the dancers is CARE, m d-30s, earth
not her.

Slightly drunk, Ray sways as he crosses to a nearby bench
and sits. As he watches the dancers, he retrieves the

hi p-flask fromhis pocket, takes a hard slug. The sun warns
him he dozes.

EXT. BEACH - MOMENTS LATER

SOUND: An inpact on sand, feet running on the beach.
Ray jolts out of his sleep.

RAY POV

DANNY, fermale 10-yrs, white. Arny boots and jeans with
hol es, wists bedecked with friendship bands, hair-waps in
anong matted dreadl ocks.

DANNY
Hey! You awake?

BACK TO SCENE

RAY
(bl eary-eyed)
I )

Yup, m her e.
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DANNY
Oh... Throw ne the ball, ok?

RAY
Bal | ?

Danny points between his feet. Ray bends, retrieves the
sof t bal |

RAY
What ' s your nane?

DANNY
Danny.

RAY
Real | y?

DANNY

Yeah, after Danny-boy... Now, are
you gonna give nme the ball or not?

Ray throws the ball. Danny catches, throws, then runs back.

CED (O S.)
Cute kid, huh?

Ray turns to find Ged, 40’s white. Shirtless, his torso and
arms covered with elegant tattoos. He noves quickly to sit
next to Ray on the bench, too close for confort.

RAY
(di scour agi ng)
M1 hmm . .
GED

(gestures to CARE)
Gets it fromher Mom

Ged’ s hands play with sonething unseen.

GED
There’'s life in her, friend. Rea
life.

Ged’s hands lift and a butterfly slips silently fromhis
fingers, spiralling off in the May w nds.

RAY
Huh? \Where. ..
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GED
(of fers hand)
Ged.
RAY
Ray.

They shake, then return to watching the gane.

GED
You don’t | ook so happy, friend.
Sonet hing troubling you, chew ng
away deep inside.

RAY

GED
Do you think you can hide fromit
forever? Your truth will out.

RAY POV

Sunlight glints off one of the guitars at the beach-fire.
BACK TO SCENE

Ray, visibly agitated, stands.

Ged cl aps his hands together with a | oud smack. Wien he
pulls themapart, a sparrow flies fromthem

The sparrow flutters across the beach, follow ng the
butterfly, nowlittle nore than a speck in the distance.

Ray is stunned, unable to nove.

GED
Go easy, friend. | nmean nothing by
what | say, just to ease you on
your way.

RAY

What, you' re a poet now?

GED
(shrugs, smles)
You should join us. W could help
you. It’s not too late to turn
ar ound.

RAY POV

The glinting guitar, blinding.
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BACK TO SCENE

RAY
Your buses need fi xing.

GED
That takes noney, friend. Mney we
don’ t have.

Ray sits down.

RAY
... | used to be a nmechani c.

CGed | ooks at Ray for a long nonent, to Ray’'s grow ng
di sconfort.

GED
No, we don’t need that from you.
And it’s definitely not what you
need from us.
Ged stands and wal ks away towards the group on the beach.
Confused, Ray rubs at his forehead, hangover com ng early.
After a nonent, he stands suddenly and | eaves the beach.
| NT. BAR - LATER
Ray steps through the door.
JULI E
(calling across bar)
Back agai n?
Ray grinmaces, trying to smle. Wal ks towards the bar,
letting the door slam behind him
EXT. BAR - N GHT
Ray stunbles out of the bar.
RAY
(grunbl es)
Fucki ng ' had enough’!
RAY POV
Through the wi ndow, bright |lights and people. Warnth.

SCAN TO t he dark studio.
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SCAN TO t he bar.
SCAN TO t he beach road.
BACK TO SCENE
RAY
Maybe | have. Enough of this
fucking shit town! Fucking awards!
Fucki ng painting fucking sea-vi ews!

Ray wal ks unsteadily towards the beach.

EXT. BEACH CAR PARK - LATER

Ray stands at the entrance to the beach car park.

RAY POV

A distant canpfire on the beach. Dark shapes sit and spraw
around the fire. The buses in the foreground, silent and
dar k.

BACK TO SCENE

Ray sits down on a rock to one side of the entrance.
FREDDI E, early-30s, stands fromthe canpfire circle, draws a
flam ng piece of wood fromthe fire, wal ks back towards the
vehicles, lighting a cigarette with the flane.

As he nears the vehicles, he tosses the wood over his
shoul der. The asphalt erupts into fl anes.

Pani cked, Ray stands, tries to shout, but words won't cone.
RAY POV

The flanmes dance up Freddie’'s | egs. He screans.

BACK TO SCENE

The group run towards Freddie, Ged at the fore.

CGed reaches Freddie, grabs one of his flailing arns and,
spi nning, hurls himtowards the beach.

GED
Get himon the sand!

They work at putting out the flanes.

RAY POV
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Ged points to the sea. Danny takes a flam ng pi ece of wood
fromthe canpfire and they carry himtowards the surf.

BACK TO SCENE

Ray begins to cross the enpty car park.

RAY POV

The group beyond sight, lone flame of Danny’s torch. Only
partially visible, Ged turns and | ooks Ray straight in the
eye. He stares for a long, silent nonment.

BACK TO SCENE

Ray freezes where he stands.

RAY POV

The pool of flame spreads towards the vehicles.

RAY (V. 0)
Shi t !

BACK TO SCENE
Ray hurries across the car park towards the buses.

RAY
Hope they’ ve left the keys.

As he approaches the buses, ROBINSON, 50's, fat, energes
fromthe darkness, a huge shadow, head shaved, bull neck.

Ray steps into the shadows behind the bus.

ROBI NSON
(to hinsel f)
How t he hell does Freddie do this?!

Robi nson reaches the bus, opens the engine grille and stoops
in. Ray steps towards him

RAY
Do you need sone hel p?

Robi nson stands quickly, cracks his head against the grille.

ROBI NSON
Shit! | don’'t think so!
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RAY
| saw what happened to that man..
Can | hel p?

ROBI NSON
Not unl ess you' re a fucking
magi ci an!

Tensi on radi ates of f Robi nson.

GeED (0. S.)
Mechanic... How | ucky we are!

The nonment breaks. Ray turns to face Ged, who slaps the side
of the bus hard.

GED
Mechani c, nmeet Sanson. Sanson, be
nice to him

EXT. BEACH CAR PARK - MOMENTS LATER
Ray’'s head is buried in the guts of the bus’ engine.

ROBI NSON (O S.)
Did you get it yet? It only takes
Freddie a couple of...

RAY
(confused, angry)
Gve ne a chance... | need to..

ROBI NSON (O S.)
We don’t have all night, you
know. . .

RAY
| said give nme a chancel!

He yanks a couple of wres.

RAY
|’ mjust going to..

Ray is engul fed by sparks fromthe engine well.
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EXT. BEACH CAR PARK - MOMENTS LATER

Ray energes back to consciousness. Sanmson i s running a
coupl e of yards away. Ray |lifts his head and | ooks around
hi msel f.

RAY POV

II'lum nated by fire, they load Freddie into Sanson. Hi s | egs
|l ook Ii ke two charcoal sticks.

DANNY (O S.)
YOUDID IT!

SCAN TO Danny. Care stands al ongsi de, one arm protective
around Danny’s shoul der. They are outlined by the |ight of
t he pool of flame behind them

BACK TO SCENE

RAY
Huh?

DANNY
You got Sanson started!

RAY
| did? | was... then... | did?
(sniffs)
Shit! Is that ny hair?

DANNY
Only Freddie' s been able to do it
bef or e!

Care steps towards Ray, squats by his side.

CARE
Ged was right to watch you
(shakes head)
But you’' ve started Sanmson, so we’ |l
be able to get Freddi e back hone.

RAY
You're not taking himto the
hospi t al ?!

CARE

No, we have a doctor anong our
nunber, don’t we Robi nson?

Ray turns to find Robinson standi ng behi nd him
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ROBI NSON
Lapsed... But still able to wield
t he knife.
(fal se confidence)
Freddie will be... fine.

Care touches Ray’s shoul der.

CARE
Are you ready to get up?

Robi nson frowns.

RAY
| guess.

Care takes Ray’s hand and pulls himinto a sitting position.

RAY
| could use a drink.

CARE
There’'s beer on the bus. Cone on.

Care takes Danny’s hand and they wal k towards the bus.
Ged steps over to Ray, pulls himto uncertain feet.

RAY
(vertigo, nausea)
| don’t feel too good.

GED
It’Il be the shock. O maybe just
the drink?

RAY
(def ensi ve)
Huh? Whaddya nean?

GED
We can hel p you.

RAY
| don’t need any hel p!
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GED
Cone with us.

Ray | ooks towards the bus.
RAY POV
Care foll ows Danny up the bus steps.

CARE (V. Q)
There's beer on the bus.

SCAN TO the dark town behind the beach.
BACK TO SCENE
RAY
(shrugs)
Not |ike |I’ve got much to | ose.
He lets Ged | ead himtowards Sanson.

Robi nson glares at their backs as they step onto the bus.

I NT. BUS - MOMENTS LATER

CGed presses a can of beer into Ray’s hand. Nods.

GED

That’'s for getting Sanson started.
RAY

Thanks.
GED

Here’s to journeys. Cheers!

Ged clangs a can against Ray’s and both nen dri nk.

EXT. BEACH CAR PARK - CONTI NUQUS

Sanmson rolls out of the car park.

| NT. SAMSON - LATER
Ged and Ray sit together.

RAY
| need to know sonething. At the
beach... You turned back. You

| ooked at ne.
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GED
Well, you were there.

RAY
But... How did you know?

Ged | ooks at Ray for a long nonent. Finally, he nods.

GED
What ' s Danny doing right now?
RAY
(shrugs)
Huh? | don’t know... | can't see
her.
GED

No... Feel for her. She likes you.

Ray takes a defiant slug fromhis beer. Sanmson’s runble
fills the silence.

RAY
| don’t understand.

CGed lights a cigarette, drawing deeply on its ignition.

GED
You have six senses, nechanic. Yet
you think only one gives you
reality.

Ray shrugs his skepticism
GED
If you can’t see Danny, you can’t
tell what she’s doing, aml right?
Ged snmiles at Ray. Eyes twinkling in the half-1ight, he nods
a fewtinmes. Hs eyes close and cal mwashes across his face,
bringing himto repose.

Ged grabs Ray’s wrist.

| NT. SAMSON - CONTI NUOUS - DREANMSCAPE
Ray stands in the back of the bus, observing.
RAY POV

Danny is lying on the bench, head on Care’s | ap. Face bl ank
wi th sl eep, nouth hangi ng open, nose running slightly.
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Care | ooks down at her slunbering child with strong
affection. Her hair frames her face, so long that it al nost
ti ckl es Danny’ s nose.

| NT. SAMSON - CONTI NUOUS

Ray gl ances at Ged, who stares intently, nods encouragenent.

| NT. SAMSON - CONTI NUOUS - DREAMSCAPE
Danny’s face twitches with her dream
DANNY (V. Q)
Freddie is burning! He’'s on firel
NO QU CKI QUICKI Mom.. Mom W
|l egs are on fire!
| NT. SAMSON - CONTI NUQUS - NI GHT

Ced rel eases Ray’s arm

| NT. SAMSON - CONTI NUOUS - DREAMSCAPE - BREAKI NG UP

DANNY (O . S.)
| * m burni ng! Aaaaaaagh!

Ray flickers in and out of the dreanscape.
CARE
Shhhhh... It’s all right. Just a
dream Shhh, shhh, shhh..
| NT. SAMSON - CONTI NUOUS - NI GHT

RAY
VWhat the fuck was that ?!

GED
Soneti nmes, sight is unnecessary.
Real ity reaches out. She |ikes you.
She will reach out.
Ged falls silent, alternating between drinking and snoki ng.
Ray’ s eyes droop, grow ng heavy.
SERI ES OF SHOTS

1) Danny’'s head on Care’s lap, she drifts to sleep
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2) Care sings a lullaby

3) Ray’'s head on Care’s lap, drifting to sleep
4) Care sings a lullaby

5) Danny, asleep on Care’s |ap.

BACK TO SCENE

Ray sl eeps sitting up. The beer can rolls from his hand,
towards the front of the bus, where it tunbles into the
stairwel | ; beer puddles at the foot of the steps.

| NT. SAMSON - LATER
Hands grab Ray, shaki ng hi m awake.
RAY POV

Robi nson crouches over Ray, his bul k obscuring nost of the
Iight. He keeps gl ancing over his shoul der.

BACK TO SCENE

ROBI NSON
(hi ssi ng)
" mwat chi ng you, fucker

Fl ecks of spittle pepper Ray' s face.

RAY
VWha. .

Robi nson cl anps his pig-fingered hand over Ray’s nouth. Ray
begins to thrash. Robinson checks over his shoul der again
and then his other hand darts downwards to grab Ray’ s balls.

ROBI NSON
Stop that.

Ray stops noving.

ROBI NSON
That’'s better.

Robi nson checks once nore.

ROBI NSON
When we get to Certainty... The kid
will want you to stay. So you're
going to hang out just |ong
enough. .. but then you’ re gone.
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Ray raises his eyebrows.

ROBI NSON
(sneering)
And if you go near Care... ||
kill you. She’s mne.

RAY POV
Ged | ooks over Robi nson’s shoul der.

GED
What are you up to, Robinson?

Robi nson’s sneer snaps into a snle as he turns to | ook at
Ged.

BACK TO SCENE

ROBI NSON
Just checking himover. ..
(pi nches Ray’s cheek)
| don’t think he's going to be any
trouble, are you?

He pinches Ray’s cheek. Ray sits up.

ROBI NSON
Ri ght ?
RAY
No. | guess not.
GED
You’' d best get back to Freddi e,
Robi nson.
ROBI NSON
Ri ght.

Robi nson stands, heads over to Freddie.
GED
Let’s get you a proper bunk. Can’'t
spend all night on this floor.
Ged pulls Ray to his feet. Ray gl ances towards Robi nson.
RAY POV
Robi nson | ooks over his shoul der, w nks.

BACK TO SCENE



24.

GED
Come on mechanic, we’ ve got a ways
to go yet.

They wal k to the back of Sanson, where benches |ine the
wal | s. Care and Danny are curled up together, asleep.

Ged passes Ray a sl eeping bag.

GED
You can sleep there until we get to
Certainty.

RAY
(exhaust ed)
Thanks.

Ray clinbs into the sleeping bag and Iies down on the bench.
Ged kneels by his side.

GED
Mechani ¢, nmechani ¢, nechani c. \What
are we to do with you?

RAY
(drifting)
What tine is it?

GED
Doesn’t matter. When we get to
Certainty...

RAY
(slurring his words)
Certainty... Wt are you..

GED
Sl eep now... You need to sleep.
You' || have a new nane in the
nor ni ng.
CGed stands and wal ks to the front of the bus. Everything is
still around Ray, quiet save for the runble of Sanson.
GED (V.Q)

Tonorrow, a new nane. \Wen we get
to Certainty.

Ray falls asl eep.
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I NT. SAMSON - N GHT

Ray wakes suddenly. He is alone in the bus, lying on the
bench, hungover.

EXT. CERTAINTY - N GHT

Ray steps down from Sanson, to find a gravel driveway and

fields, lit only by noon and stars.
RAY
(whi speri ng)

How far have we cone?
SOUND: Muted voices fromafar, talking quietly.

Ray wal ks around Sanson. The driveway | eads to a mansion. He
ascends stone steps.

RAY POV

An i nmpressive doorway, no doors. Above, painted roughly in
letters each about a foot tall: "CERTAI NTY".

SCAN DOMN to see Ged, waiting just over the threshol d.

GED
You' re not sl eeping. Not now.

BACK TO SCENE

RAY
| m not ?

GED
Conme in, it's getting cold, and
there’s nmuch for you to see. Mich
that I want to show you
RAY hesitates for a nonent.
| NSERT SHOT - DREAMSCAPE - THE SPARROW FOLLOWS THE BUTTERFLY

RAY
Ckay.

Ray steps into Certainty.
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| NT. CERTAI NTY - CONTI NUQUS
Ged puts his armaround Ray’'s shoul ders.

GED

(quietly)
We live upstairs. It’s warner

They clinb the stairs |ike two old conrades.

| NT. CERTAINTY - MOMENTS LATER
The troop sl eeps beneath bl ankets and conforters.

CGed and Ray enter and cross the roomto a fireplace, where
Care, SCANDAL, nale early-20"s wiry, and MJSCLE, nale
m d- 20’ s stocky, are deep in conversation.

SCANDAL
| f you ask ne, he started the fire.

CARE
You think so? Really?!

SCANDAL
Just anot her drunk fromthe town
out to have sone fun

MUSCLE
It is convenient, himbeing there
when. . .

Muscl e stops speaking as he realizes Ray is standing there.

RAY
No... Cone on!

None of themw ||l look Ray in the eye. Ged' s grasp is firm
on Ray’s el bow, getting stronger. Ray | ooks about hinself
wildly.

RAY
(growi ng fury)
You think I did this? Set fireto
hi n!

Heads poke from under the blankets. Ged pulls at Ray,
draggi ng himtowards the door.

Ray pulls hard against Ged, freeing his arm As it jerks
free, it hits Ged on the chin.
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The room freezes. Ged stares at Ray, expressionless yet
coiled to strike.

RAY
(qui et)
Sorry.
Ged nods, slowy.
GED

(to the roon
Go to sleep. This can wait until
nor ni ng.
Ged picks up a blanket and marches Ray into the next room

GED
Sl eep there.

CGed throws the blanket on the floor of the enpty room

RAY
But... Wat about. ..

GED
Sl eep.

Ged turns and wal ks out of the room Ray drops to the floor
and covers hinself with the blanket. Listens to Ged tal king
wWith the group in the other room words indistinct.

CLOSE ON RAY' S FACE

H's eyelids flicker as exhaustion takes him

EXT. BEACH - DAY - DREAMSCAPE
Ray sits on the bench, |ooking out at the beach.

The sparrow flutters into the distance, following the tiny
speck of the butterfly.

Ray turns his head
RAY POV
Ged stares out to sea.

RAY (V.Q.)
Do sparrows eat butterflies?

Ged doesn’t acknow edge the question.
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RAY (V. O.)
Wl |, do they?
Si | ence.
RAY (V. O.)
Because... If they don’t

Ged turns to | ook at Ray.

GED
Yes?

BACK TO SCENE
Ray | ooks out across the beach.
RAY
You sent them out know ng they
woul d di e.

Ray turns, but Ged has gone back to watching the sea.

| NT. CERTAI NTY - MORNI NG
Care shakes Ray’s shoul der to wake him

CARE
Mor ni ng.

RAY
Yeah. ..

Childlike, Ray rubs sleep fromhis eyes. Care smles at him

CARE
Mechani c.

RAY
(sour smle)
It’s Ray... And you?

CARE
Depends who you ask. | was born
Carol... But here, I'"'m’Care’

Ray sits up, confused.

RAY
Ged said sonet hing about a new
name. Sonet hi ng about when we get
to... Wait. This is Certainty?
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CARE
Yup.
(gesturing)
This is Certainty.

| NT. CERTAINTY - MOMVENTS LATER

Ray wal ks down a spartan hal |l way, faded obl ongs where
pi ctures have hung. He | ooks at his watch.

RAY
(to hinself)
VWhere are we?

Hi s panic erupts.

RAY
WHERE THE HELL ARE W\E?

VO CE (O S.)
(gr oani ng)
Shut up!

RAY
WHE. . .

Care | eans around the door-frame and | ooks at him

CARE
(sm rking)
Shhhhhh. ... You don’t wanna piss

them of f bef ore breakf ast.

Ray’ s panic eases and he hears the total silence of the
house. He sniggers with enbarrassnent. Care | aughs with him

CARE
There’s nothing to worry about, you
i di ot!
Care flaps her hand disnmissively and retreats back into the
room Ray turns and wal ks towards the bat hroom

RAY
(smling, to self)
| di ot .



EXT. CERTAINTY - LATER

Ray sits at the top of the steps,
fields and horizon.

driveway, bus,

Ged wal ks through the door,

GED
Mechani c.
t hi s norni ng?

30.

staring out at the

sits next to Ray

Was that you shouting

RAY
Yeah. | was freaking out.
GED
(nods)
Sonme day yesterday.
RAY
Sorry. For hitting you, | nean.
GED
First steps are al ways...
t roubl i ng.
RAY
Huh?
GED

First steps.

RAY

(changi ng subj ect)
How s the patient?

Ged | ooks at
shoul der.

GED

Ray | ong and hard,

then points a thunb over his

Go see for yourself.

| NT. FREDDI E'S ROOM - CONTI NUQUS

Freddie lies on the fl oor,
body. Ray kneels down,

RAY POV

Freddi e’ s | egs, exposed;

| eans cl ose to check for

char coa

a bl anket covering his upper
br eat hi ng.

tw gs.
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RAY
(br eat hi ng)
Shit...

Freddi e’ s eyes snap open.
BACK TO SCENE

Freddi e’s hand | ashes out, grabs Ray’s wist. Ray tries to
pul | away but can’t.

FREDDI E
(mani c)
It’s burning! So hot! Desperate for
fuel!

RAY
| don't...

Freddie rolls onto his side to face Ray. Wien he speaks his
pani cked voi ce energes through gasps.

FREDDI E
It s burning everything you have
and everyone you |l ove! You're
swallowing it...

Freddi e’ s voi ce darkens.

FREDDI E
You cannot hold an inferno! It is
tuh... too... ho..

He col | apses back, passed out. Ray kneels, stunned.

VOCE (O S.)
Br eakfast’ s up!

After a |long nonent staring at Freddie, Ray stands and
| eaves the room

| NT. BREAKFAST ROOM - LATER

Ray, Care and Danny sit at a table eating breakfast. Danny
points at the eggs on Ray’'s plate.

DANNY
W’ ve got hens, ya know? W coll ect
eggs every afternoon.



RAY
(to Care, sarcastic)
You nust be very proud.

Care frowns at him Ray bl ushes.

RAY
Perhaps... er... Perhaps you can
show ne the chickens | ater on,
Danny?
DANNY
(beam ng)
Cool !

Ray | ooks across the room
RAY POV
Ced sits, talking with Miscle.
CARE (O S.)
| bet you' re wondering what it’s
al | about?

BACK TO SCENE

RAY
Sorry?
CARE
This place. Certainty.
RAY
Trut h?
CARE
Uh- huh.
RAY

It makes no sense. Yesterday, at
t he beach, Ged..

Robi nson enters the room Ray turns to | ook at
RAY POV

Robi nson scans the room glares at Ray.

BACK TO SCENE

Care pats Ray’s arm gaining his attention.

hi m

32.
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CARE
Don’t worry about him He’s al ways
edgy with newconers.

She | ooks t owar ds Robi nson.

RAY
(to self)
Edgy? Ha!

Care turns back to Ray.

CARE
Huh?

RAY
Never mind... Do you want some nore
cereal ? Danny?

DANNY
Nah. I'"mstuffed and | gotta go
take a pi ss.

CARE
Well, why don’'t you go then,
instead of sharing it with the
whol e wor | d?

DANNY
Ckay.

Care watches Danny | eave, then swivels to | ook at Ray, her
face set.

CARE
Right. You and | are going for a
wal k.

RAY
Huh?

CARE

And you're going to tell ne what’s
wi th you and Robi nson.

RAY
Not hi ng!
CARE
(1 aughs)

Bul | shi t!
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RAY
Do | have a choice?
CARE
No.
RAY
Ckay
CARE
Ckay.

| NT. BREAKFAST ROOM - LATER

Care and Ray finish the dishes and turn to face the room
RAY POV

Robi nson sits on his own at the table nearest to the door.
BACK TO SCENE

They start across the room As they draw | evel with
Robi nson, Ged speaks from behind t hem

GED
Friends... It is tine to wel cone
our newest nenber.
Robi nson tuts | oudly.

GED
Mechani c?

Ray does not turn.

GED
Mechani c?

Wncing, Ray turns, |ooks Ged straight in the eye.

RAY
| used to be a nmechanic. But not
now.

GED

What have you becone, then?

RAY
|"ma painter.
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GED
(to the room
He’s a painter!
(to Ray)
And what do you paint?

RAY

The sea. The sky. Sunsets.
GED

(1 aughi ng)

Not walls, then?
RAY

No.
GED

Shit. And there was ne thinking
Certainty could get a free
makeover .

Ray smiles as the room breaks into | aughter. Robinson tuts
| oud enough to be heard over the noisy hunour.

GED
(serious)
Wel come to Certainty. W are
pl eased you have | oi ned us.

RAY
Joined? What is this, a cult?

Ged stares at Ray.

GED
No. Certainty is hone.
(gesturing)
It is famly. Conmunity.

A sense of rapture in the room smles and noddi ng.

GED
We have travel ed hard roads.

The community nods. Ray shakes his head

GED
This is Certainty.
(smling)
And you’'re very wel cone, Painter

Muscl e stands fromhis table and wal ks towards Ray. As he
draws cl ose, he opens his arnms and engulfs Ray in a
bear - hug.
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RAY POV
Over Muscle’s shoulder, Ged smles warmy, nodding.
BACK TO SCENE

GED

(to group)
W nust find his nane.

(to Ray)
You can | eave your past behind.
Becone new. Becone your new nane.

Muscl e rel eases Ray and steps back to the table, where he
sits, watching Ray expectantly.

Ray stares fixedly at Ged.
RAY
(growi ng angry)
| don’t need a new nane!
He gl ares around the room

RAY
MY NAME | S RAY!

RAY POV
Wrried | ooks.
GED (O S.)
(qui et)
Pai nt er.
BACK TO SCENE
Ray spins to look fromone table to the other.
GED (O S.)
(i nsistent)
Pai nt er.

Ray turns to look at Ged and they |ock stares.

| NT. CERTAI NTY - CONTI NUQUS - DREAMSCAPE

The room fades around them Wen Ged speaks, his nouth
doesn’t nove. And it isn’t his voice. It is Freddie.
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GED - FREDDIE (V.Q)
It’s burning everything you have
and everyone you |love! You're
swallowing it... You cannot hold an
i nf ernol!

Ray’s panic is brimmng. Ged holds his gaze w thout noddi ng.
Ray | aughs in derision, and the dreanscape begins to
fragnent.
| NT. CERTAI NTY - CONTI NUOUS
QG hers begin to laugh with Ray. Muscle smles broadly.
RAY POV
Ged nods once, his nouth does not nove.
GED (V.0)
Your journey has begun. How does it
feel to face the fire?
BACK TO SCENE
RAY
To be honest... This is all fucked
up. But at |east |I’m naking you
| augh.

Robi nson tuts |loudly and Ray whirls upon him pulling an arm
back, readying to throw a punch.

Care places a hand on Ray’s wist, gentle.
Ray freezes, |ooks at Care.

RAY POV

Care smles, shakes her head.

CARE
No.

BACK TO SCENE
Ray drops his hand. Turns to Robi nson.
RAY
(smling)

Have a good breakfast. You | ook
i ke you need it.
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The room breaks into fresh laughter. Robinson glares at Ray
but does not nove. Ray reaches to his left, offering his
hand to Care.

RAY
W were going for a walk, | think.

Care takes Ray’s hand.

CARE
| think we were.

They | eave the room w t hout anot her word.

| NT. CERTAI NTY - MOMENTS LATER

Care and Ray wal k down the staircase armin-armand exit
t hrough the non-existent doors.

EXT. FIELDS - DAY

Ray and Care break apart. They walk in silence, towards a
copse, about twenty yards ahead.

RAY POV

Sunlight filters through the canopy, sending shafts of
bri ghtness into dark depths.

RAY (V. Q)
Cool .

BACK TO SCENE

Ray speeds towards the copse but Care stops wal ki ng. She
turns and wal ks away fromthe trees, away from Certainty.
Ray is a couple of steps in front of her before he realizes.

RAY
Wait! Carel

Care does not slow. Ray runs to her side.
RAY POV
Care cries quiet tears, trails shinmmering on her cheeks.

BACK TO SCENE
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CARE
Not t here.
Ray nods, silent.
CARE
| had an accident there... Can we

just wal k?

RAY
O course! No problem

Care stops, turns to face him Childlike, she draws an arm
across her eyes. Ray wipes a strand of hair from her face.
She | eans into his hand.

CARE
We could just sit and talk. There's
a place not far from here.

RAY
(quietly)
That woul d be good.
CARE
Yes... It would. Cone on.

EXT. FIELDS - MOMENTS LATER - ESTABLI SHI NG

They crest a rise to | ook down at a small |ake. Large rocks
circle the bank. A ranshackle jetty points out into the
wat er, no boats.

EXT. LAKE - MOVENTS LATER
SOUND: Water |aps at the banks of the | ake.

Ray and Care sit in silence, |eaning on the rocks, watching
t he | ake.

RAY
How | ong have you been here?

CARE
Five years. \Were we were before,
things... It didn't work out.

RAY
Danny’ s Dad?



CARE

(nods)
Ral ph... He’'d foll owed sone
short-skirted hippy chick there,
but she noved on. He was a sucker
for a cute ass. | like to think..

(1 aughs)
| like to think he saw nore in ne.

Ray chuckl es, takes an over-exaggerated | ook at
rear - end.

RAY
| don’t know... It’s not that bad!
Care pats his hand.
CARE
You' re very kind. Now, quit

staring!
Ray shrugs; nmakes a sad face. Care | aughs.

CARE
At first it was kind of easy-going.
| sold jewelry in tourist shops.
Shit stuff, really.

RAY
(absent - m ndedl y)
You and me bot h.

CARE
Huh?
RAY
Oh, nothing. Were you married?
CARE
No. You know... free | ove, no-one
i S anyone’ s possessi on? Hi ppy
stuff. But ... | was faithful.
RAY
He wasn’t?
CARE
Like | said, anything with a cute
ass.
RAY

But what about Danny, becom ng a
father..

her

40.
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CARE
You think that changed anyt hi ng?!
It doesn’t work that way! Not in
the real world... I'"msorry...
But . ..

Ray pats her knee, concerned, takes her hand.

RAY
Shhh... It’s all right. I just
t hought that, you know, Danny’s
such an ace kid!

CARE
Bef ore she cane al ong, we were
fine. It was... unconplicated.

Care repetitively strokes the back of Ray’s hand.

CARE
| caught himfucking Sarah in the
bedroom H m fucking her, with
Danny asleep in the corner! She was
only four!

Care’s nails dig into the back of Ray’s hand.

RAY
owl

CARE
Ch, I'msorry!

She junps to her knees, |ooks at the back of his hand, snal
welts of blood. Care kisses themoff.

CARE
| guess | still haven't forgiven
hi m
RAY
(1 aughi ng)
You t hi nk?!

Care joins his laughter. They snigger together for a while.

RAY

Was that when you left hinf
CARE

No, | stuck it out for a year.

Hopi ng. For Danny’s sake.
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RAY
How bad did it get?

CARE
Bad. Al his resentnent. It all
cane out at once.

Care stares out at the |ake.
CARE POV
The qui et, cal msurface.

CARE (V. 0O.)

When they dragged himoff, he was
hitting me wwth an ol d basebal

bat... Broke ny armin three
pl aces.

RAY (O S.)
Shit.

On the far side of the | ake, two ducks break the silence,
squabbling as they flutter onto the water’s surface.

CARE (V.0)
(sighs)
The t hings peopl e do.
BACK TO SCENE
Care | ooks down, stares at her hands in her |ap.

RAY

EXT. BEACH - DAY - DREAMSCAPE
Ray and Ged sit on the bench, staring out at the beach.

In the distance, shinmmering in heat haze, the sparrow chases
t he di m nishing butterfly.

RAY
So... Do sparrows eat butterflies?

Ged ignores the question.
GED
You can turn around. You know t hat,
right?

Panic flares across Ray’s face.
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EXT. LAKE - CONTI NUOUS

Care | ooks sideways at Ray. Wary. Vul nerable. Ray stares at
t he | ake.

RAY
(di sm ssive)
What's all this shit about new
nanes, anyway?

Care turns on Ray.

CARE
What the fuck?!
RAY
Huh?
CARE
Were you even listening?!' | told
you all of it, everything!
RAY
(pani cked)
| don’t know what to say...
CARE
At last... sonme honesty!
GED (V.Q)
(whi spers)

Tur n ar ound.
Ray takes a deep breath.

RAY
No, | really don’t know. ..

Miscl e, naked, vaults the stone Ray is |eaning on.

MUSCLE
Ch yeah! Swi nmm ng!

Hi s foot plants between Ray’s |legs, and he runs for the

| ake, where he | aunches hinself in the air, landing with a
resoundi ng spl ash. A spray of water in all directions;

rai nbow col ours in dancing droplets.

The rest of the conmunity stream past, all of them naked;
| aughi ng, yel ping, scream ng. They bluster into the | ake.

Ray turns to Care, who | ooks at him
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CARE
Shit.
RAY
What the hell ?
CARE
(shrugs)
Summer’ s here, spirits are high.
RAY
Do you all do this sort of thing
of ten?
CARE
In the sumer, | guess.

Care stands and quickly pulls her dress over her head. She's
bral ess and qui ckly sheds her panties. She | ooks off over
her shoul der towards the | ake.

RAY POV

Her breasts - full, beautiful - dark triangle collected at
the top of solid legs. Her skin is al abaster in the bright
spring sunshi ne.

BACK TO SCENE

VOCE (O S.)
C non Car e!

Care turns, runs to join themin the |ake.

As she reaches the | akeside, she turns to face Ray, openly
naked. Rai nbows of splashing water |leap fromthe play behind
her. She plants her hands on her hips and smles.

RAY (V. Q)
(whi spers, awed)
You' re beauti ful.

Care smiles

CARE
(mout hs)
Thank you.

She raises her arms to Ray, curls her hands up slightly -
wlling himto join her - and falls backwards into the | ake.

Under the water, she turns and surfaces, sw mrng towards
the mddle of the | ake; slow breaststroke, flow ng notion,
body a | oose white shape beneath the water.
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Ray stands and hops fromfoot-to-foot, legs full of needles
and pins. Unsure, his hand begins to travel towards the
bottom of his shirt. He pauses, |ooks around

sel f-consci ousl y.

RAY POV

CGed sits on the rocks, naked fromthe waist up. A tattooed
lion chases a gazelle across his abdonen.

GED
You don’t have to if you don’'t want
to. Swi m when you’' re ready.

BACK TO SCENE

Ged junps down fromthe rocks, crosses to Ray, pulls him
cl ose.

GED
(whi spers)
You'll cone to it in your own tine.

Ged wal ks past Ray and into the | ake, where his pants darken
as they take on water. Behind him Care smles at Ray and
waves, beckoning himin. She turns her attention to Ged.

CARE
(nout hs)
H, Ged!

Shaki ng his head, Ray turns and wal ks hurriedly away from
the | ake, back up the hill towards Certainty.

EXT. COPSE - LATER
Ray approaches the copse.
RAY POV

Shafts of |ight penetrate the copse’'s interior, before being
swal | oned by the half-light of the woods.

BACK TO SCENE

Ray enters the copse. A few yards in, he arrives at a fallen
tree, roots upended, and sits on the trunk, quiet and still.
He reaches into his pocket and pulls out the hip-flask.
Drinks in contenplation

A rat scurries across his path, running deeper into the
copse. Ray stands and foll ows. As he approaches a stand of
rocks, the rat runs into a small cave.
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Ray stoops to ook into the cave, wi nces at the nustiness
and decay. In the |eaves, the plunger end of a syringe. Ray
scans the cave, sees at |east 6 discarded syringes.

RAY
(to hinsel f)
Drugs?

He stands, rubbing at the back of his neck, |eaning back on
a rock to one side of the cave. Stares up at the sun
filtering through the trees.

EXT. BEACH - DAY - DREAVMSCAPE

Ray and Ged sit on the bench, watching the shadows of the
sparrow and butterfly w nging across the beach.

RAY
He’s a doctor, right?

GED
Robi nson?

RAY
(m m cki ng Robi nson)
"Lapsed... But still able to wield
the knife..."

Ray pauses, watches the sparrow and butterfly.

RAY
| wonder... What’s he hiding?
GED
You' re asking that? You?
RAY
He. .
GED

There’s sonething behind all of us.

In the distance, the sparrow follows the butterfly.

EXT. COPSE - CONTI NUCUS

Ray stands and wal ks away fromthe cave. He | ooks over his
shoul der, frowning.
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EXT. GARDENS - LATER

Chil dren are busy, chores and checking crops. Danny is
engrossed anongst fruit trees, binding up branches. Ray
approaches quietly.

RAY
Danny.

Shocked, she turns.

DANNY
What the...
(beam ng sm | e)
Ch, hi! Thought you were
ski nny-di ppi ng?

RAY
No. Didn't really feel like it.

DANNY
(1 aughi ng)
Wrried ya dick’ Il shrivel up, eh?

Ray | aughs, |ooks around the gardens.

RAY
This is quite a place...
DANNY
You ain’t seen nothing yet. Cone

on!

She takes his hand and pulls himtoward the back of the
orchard, towards a walled garden. Rows of planting. Beyond
t hat, chicken coops, vines.

RAY POV

A sparrow hops froman apple tree, fluttering down to peck
at sonet hing on the ground.

BACK TO SCENE
Ray stares at the sparrow.

RAY
(drifting)
Do sparrows eat butterflies?

DANNY
You worry too rnuch.
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RAY
(com ng back)
Nah! | just think a lot....

DANNY
(smling)
Li ar.

Ray sits down, |eaning back on the trunk of an apple tree.
The sparrow hops a coupl e of paces towards him but stops
beyond the reach of his hands.

Danny sits on the opposite side of the tree, |eaning back on
t he trunk.

DANNY
What d’ya want to know?

RAY
(1 aughi ng, sarcastic)
Ha! My new nane woul d be a good
start!

DANNY
Your Certainty name?

RAY
Yup, what do you think?

DANNY
| don’t know. There’s so nuch goi ng
on inside your head. It's all a
nmess. Maybe that’s it. Maybe we’ ||
call you "Messy".

RAY
(1 aughs)
That’ s crap, Danny.

DANNY
Yeah, but so’'s Care and there ain't
many people who call ny nom Caro
NoWw.

| NSERT SHOT - DREAMSCAPE

Care pulling her dress over her head, turning at the | ake’s
edge to face Ray, fully naked, accepting of his stare, her
breasts, her hips, her smle.

BACK TO SCENE



DANNY
(1 aughi ng)
Hey! That’'s nmy Mom
RAY
Sorry.
DANNY

Geat tits, though, right?!

49.

Ray turns to look around the tree at Danny, stares at her.

DANNY
(unphased)
[t's not that hard. Mst of us kids

can still do it. Ged thinks it’'s
"cos we haven’t had it beaten out
of us.
RAY
What do you nean beaten out?
DANNY
Well... You know? Like as you get

ol der, rules and stuff.

Ray | ooks up towards the sun, closes his eyes.

DANNY
When you get old, you stop asking
guesti ons.
Ray becones visibly unconfortable, stands suddenly,
to pace.
DANNY
Y aint scared are you?
RAY
l’mnot... not... scared. It’s
just... Weird.
DANNY
(shrugs)

Maybe.

Danny stands and steps towards him Takes his hand.

into his eyes for a | ong nonent.

DANNY
| can’t answer that.

begi ns

St ar es
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RAY
VWhat ?

DANNY
You have to work it out for
your sel f.

She wal ks past Ray, pulling himtowards the wall ed gardens.

| NT. CERTAINTY - EVEN NG

The community | aze around in a post-dinner slunp. Ray sits
with Muscle, drinking beers. Across the room Care and Danny
sit chatting with a small cluster of nothers and ki ds.

Ray scans the room

RAY
VWhere's Ged?

MUSCLE
Wth Robinson. He's been acting out
since you arrived. Don't worry, Ged
will fixit.

Ray | aughs a little.

MUSCLE
What ?

RAY
| just realized, we're chatting
away and | don’t even know your
name.

MUSCLE
Johnnie. Although |I get called
"Muscl e’ here.

RAY
Your Certainty nane.

He sm | es.

MUSCLE
Wen we arrived, all our stuff was
in nmy back-pack, with nmy | og
strapped on top. Qur whole world on
ny back, and Anni e not hi ng.
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RAY
A | 0og?
Muscl e points towards the firepl ace.
RAY POV

Plastic chairs surround a hand-fini shed wooden table, |egs
scul pted into entw ned naked | overs.

BACK TO SCENE

RAY
You did that?

Muscl e nods once, proud.

RAY
Cool .

MJSCLE
Thanks.

CGed enters the room heads turn towards him He takes a seat
by the fireplace, rem niscent of a feudal lord with
courtiers gathered at his feet.

RAY
" m | eavi ng tonorrow norning,
Johnni e. Goi ng hone.

MUSCLE

Call me Muscle. | prefer it.
RAY

Oh. .. Ckay.
MUSCLE

What do you need to go hone for?

RAY
|"ve got work to do. There's a | ady
who's waiting on a painting from
ne.

MUSCLE
(shrugs)
When the wood calls, a carving
conmes. There's no fighting it. The
painting is late. You don’t want to
do it. Besides...

Miscl e | ooks at the carved table by the fireplace for a | ong
noment .
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MJUSCLE
We all thought we' d be | eavi ng when
we first got to Certainty. Al of
us.

Muscl e stands, crosses to sit and talk with Ged.

| NT. CERTAINTY - NI GHT

Alone in his dark, moonlit room Ray snuggles deeper into
t he warnt h beneath a bl anket. He sees..

| NSERT - SERIES OF SHOTS - DREAMSCAPE

1) Syringes in the dirt.

2) Care’s anger at the | ake.

3) The studio - enpty - unfinished canvases.

4) Freddi e’ s charcoal | egs.

5) Care naked, inviting himto sw m

6) Robi nson, a | oom ng shadow on the bus.

7) Ged sitting on the bench, watching the gane of softball
8) The sparrows chasing the butterfly.

9) A hand lifting his blanket.

BACK TO SCENE

Care slides under the blanket, behind Ray. Silent, she
snuggles into his warnth, holds himtight. Ray turns to face
her, nmoving to kiss her.

When they break apart, Ray strokes her face, her smle
beneath his fingers’ touch. Fromher lips to her throat and

down to her breast.

Suddenly, she grabs his hand.

CARE
(firm
No. That's not what | came here
for.
RAY

Wha. .
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CARE
Shhhh... You'll wake the others.
And | don’'t want them awake. | want

you to nyself.

RAY
What do you nean?

She ki sses himonce, quickly.

CARE
We’ ve got unfinished business. You
owe ne.

RAY
Ch... Well, what do you want to
know?

CARE
Hmm .. How about telling ne how a
mechani ¢ ends up painting beauti ful
seascapes?

RAY

They’ re not beautiful. They're
shit. Wiere did you get the idea
they’re worth anything at all?

CARE
| don’t know... | just thought...

RAY
| paint crap to sell to tourists.

She ki sses himdelicately again.

CARE
Mm hnmm .. but the question
remains... How did you get here?
RAY

To Certainty?

CARE
M hnmmm

Ray smles in the darkness, his face becom ng a mask. He
breathes in once, goes to speak, but his jaw snaps shut.
Suddenly he’s shuddering, close to an enotional break.

RAY
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CARE
Shhh. .. 1t’s okay.

Ray shakes his head. Licks his |ips, conpulsively.

RAY
(tiny voice)
| need a drink.

Care strokes his cheek, waits for himto open his eyes.
Shakes her head.

CARE
No. Turn over.

Ray turns and she hugs close to himagain, cupping around
hi m
CARE
| " m goi ng nowhere. Tell ne.

In the darkness, Ray’'s eyes are huge as he stares straight
ahead.

RAY
Wen | was twenty nine, | had a
br eakdown.

EXT. BEACH - DAY - DREAVSCAPE

Ray and Care sit on the bench, staring towards the horizon.
The sparrow and butterfly are just specks in the distance.

RAY
My wife and one of ny friends at
wor k, they...

CARE
Go on.

RAY
... | wanted to hurt her.

Care breathes in sharply.

RAY
No! | never... But | wanted to nake
her feel sone of the hurt... Fuck!
The sheer di sappoi ntnent and

failurel

Ray cl oses his eyes. Breathes deeply once, tw ce.
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RAY
| confronted Andy and he didn’t
even try and deny it. "Shit
happens, " he said, "get used to
ith"

| NT. CERTAI NTY - CONTI NUOUS

Care’s fingers stroke the fine hair on Ray’'s stonach, she
snuggl es her head into his hair.

CARE
It s okay.

EXT. BEACH - CONTI NUCUS - DREAMSCAPE

RAY
| alnpbst killed him

Ray stands, m nes |eaning over, striking again and again.

RAY
| took a wench and started hitting
him Once | started hitting, ... |
couldn’t stop. Al the lies and
deceit, everything I wanted to

make. . .
(strike)
her. ..
(strike)
pay. . . _
(strike)
for...

SFX: A seagull shrieks overhead.

Ray gl ances towards the horizon.

RAY POV

The sparrow has di sappeared. The horizon is bl ank.

RAY (O S.)

Where the fuck has the sparrow gone
now?! Did it catch that butterfly?

BACK TO SCENE

Ray is a statue, arnms tensed by his side, staring intensely
down at the ground.
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When | came back to nyself, Andy
was curled up, covered in bl ood.
Wi npering. | don’t know how | ong |
stood there but | thought about
finishing himoff, | really did. It
woul d have been so easy.

I NT. CERTAI NTY - CONTI NUOUS

56.

CLOSE ON - Ray’'s forefinger and thumb, close to touching.

RAY (O S.)
And | was this close to doing it.
Thi s cl ose.

EXT. BEACH - CONTI NUOUS - DREAMSCAPE

RAY
When | got home, she knew what |’'d
done straight away. | was covered
in his blood. I was...

A lunp constricts Ray’'s throat. Tears trickle down his face.

CARE (O S.)
What happened?

| NT. CERTAI NTY - CONTI NUOUS
Ray closes his eyes for a long, silent noment.
RAY

(wonder)
| started to paint.

Care |l eans up on one arm | ooks over his shoul der.

strai ght ahead.

CARE
Huh?

RAY
It was part of ny therapy.
Painting. 1'd buried it all so

deep, that they... they...

He sobs once, hard. Care pulls himtight into her

He stares

enbr ace.
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CARE
Shhh... It’s okay. Let it cone.

Ray falls silent, crying silently, shivers running through
hi s body. Care kisses his shoul der.

CARE
Shhh. ..

Eventual |y, Ray cal ns enough to speak.

RAY
Fuck! 1’ ve never told anyone any of
this.
CARE
(whi spers)
Then | guess | amgetting a fair
deal .

Ray smles, turns to kiss her over his shoul der.

RAY
There's nore, but it... it hurts.

Hi s voice dissolves and he sobs once.

CARE
Shhhh... it’s all right... Shhhh..

Her hand strokes his hair.

CARE
When you paint now, does it hel p?

Ray’s reaction is visceral. He pulls away from her.

CARE
What ?! What did | say?

RAY
(cl osed- book)
Tell me about Ged.
Care | ooks at Ray for a |ong nonent.

CARE
There’'s not nuch to tell..
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EXT. BEACH - DAY - DREAMSCAPE
Ray sits on the bench | ooking out at the beach.

CARE (V. Q)
... Mt of it, I’ve had to piece
t oget her.
Ray turns to look at Care, but is surprised to find she is

no |l onger there. Ged sits next to him staring at the
horizon. Slowy, he turns to | ook at Ray. He shrugs.

CARE (V. Q)
H s name is Charles. He was
mlitary.

Ged jerks to his feet like a nmarionette, snaps into a
sal ute

CARE (V. Q)
Speci al Forces, we think. GCot
captured and held prisoner over in
Russi a sonewhere.

Ged hol ds out his hands, palns together as if handcuffed.
Smiles a sad clown smile.

CARE (V. Q)
He was tortured. Badly. H s | egs
are covered in scars. Burns, or
cuts, or... probably both.

RAY
So, that’s why you kept your pants
on at the | ake..

Ged nods.
Care’ s voice begins to nerge into Ged’ s voi ce.

CARE (V.0O) - GED
He dreaned of a return to his hone,
the only certainty he was able to
i magi ne when the pain becane too
much. Charles didn't see dayli ght
for a very long tine, but then...

Ged throws his hands to the sky in exultation.

GED
Rel ease! Disillusioned with the
forces, he wandered far and w de,
seeki ng open space where prison
wal | s had been.
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Ged m nes wal ki ng, breathing deep, revelling in open space.

GED
Finally, Charles returned hone,
only to find his parents had died
in a car accident.

CGed slunps into a slouch, defeated.

GED
Though he inherited a fortune, he
was as alone as he’'d been in the
ki dnapper’ s cell

Ged’' s face grows angry.

GED
Charl es raged at the sky, railed at
the fates, kicked the doors from
t he hinges and resolved to nane the
house ' Certainty’ .

Ged m nes the actions.

GED
"Charl es has been left for dead!"
he thought. Dead! GCed!

Ged m nes | ooki ng out towards the horizon, takes a couple of
steps towards the beach.

GED
Oh, how he wandered, our fine
new born Ged! Seeking. Learning. He
gai ned ages, the w sdom of
anci ents.

Ged closes his eyes, stretches his arns out as if
medi t at i ng.

GED
Wth no dogma to sell, no creed for
the signing, no trap for the
unwary, the community grew from
just Ged to twenty, thirty, forty.

Ged opens his eyes and | ooks towards the bench.
GED
When he finally turned around, hone
was where it always had been. A new
famly lived in his Certainty.

Ged hugs his arns around his shoul ders; a warm enbrace.



CARE (V.O) - GED
They tried to understand him of
cour se.

Ced strikes a romantic pose, hand cl utching heart.

GED
Wnen sought to tanme him

Now stoi c, chin-raised hero.

GED
Men to crack his enignma.

Now pi ous and hunbl e, hands together in a prayer.

GED
Rel i gi ous types so desperately
wanted to proclaimhimJesus.

Ged holds up his hands in negation.

GED
Ged did nothing to encourage or
di scourage, deflecting their
i nterest, denying any sense of his
very special self.

Ged turns his back on the bench, returns to still ness,
staring at the horizon.

CARE (V.0O) - GED
The real Ged was as hidden as the
first day he’d come hone.
| NT. CERTAI NTY - CONTI NUOUS
CARE
It’s the way he wants it. He won't
be opened.
Ray is asleep in her arns.
Care snuggl es up behind him C oses her eyes.

SCAN TO DOCRWAY

60.

Robi nson | eans on the wall outside the room Hi s face is

fury.
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| NT. CERTAI NTY - DAWN

In the half-light, Care kisses Ray lightly on the cheek. He
responds but does not wake. She steps quietly fromthe room

CLOSE ON - RAY' S FACE

Still asleep, his face in repose, Ray sm |l es.

| NT. CERTAI NTY - MORNI NG
CLOSE ON - RAY' S FACE
Ray is solid asleep.
BACK TO SCENE
Muscl e | eans around the door-frane.
MUSCLE
(yell's)

Conme on, sl eepy!

Ray’ s eyes snap open, panicked.

MUSCLE
Br eakf ast !
RAY
Yeah, yeah, yeah. |’ m com ng.

| NT. CERTAI NTY - MOMENTS LATER
Ray enters the breakfast room scanning the crowd.
RAY POV

Care and Danny sit alone at one of the tables. Care notices
himenter, |ooks himstraight in the eye, her face is a
guestion, tinged with doubt.

BACK TO SCENE

Ray wal ks over to the table, directly behind Care, |eans
over her shoul der and ki sses her cheek.

RAY
(whi sper)
Thank you.

Care’ s hand reaches down behind her and strokes his |eg
gently.
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DANNY
What ?! Are you two fucking now?!

Ray bursts out |aughing.

CARE
(1 ndul gent shock)
Danny! Sonetinmes, you just don’'t
know when to shut up, do you?

| NT. CERTAINTY - LATER

Al one at the breakfast table, Ray watches Ged approach and
sit down. Ged | ooks at Ray, his gaze cal mand steady. Ray
tries to avoid neeting Ged’'s eyes but, eventually, has no
choi ce but to stare back.

RAY
VWhat ?!

GED
|’ mnot sure | know what to nmke of
you, Painter.

RAY
That’ s funny, | was thinking the
same about you. You're like a
magnet for them Have you noticed?

GED
(cl osed)
O course.
Ray | ooks around the room frustrated. He turns back to | ook
at Ced.
EXT. BEACH - DAY - DREAMSCAPE
Ray and Ged sit on the bench, Ray has turned to | ook at Ged
RAY POV
Ged stares out at the horizon.
RAY (V. Q)
(sarcastic)
And I'’mthe nystery?

Ged turns to | ook at Ray



GED
You seem so unsure of yourself,
SO0... snared in your thoughts and
guesti ons.
BACK TO SCENE
RAY
(shrugs)

Li ke, do sparrows eat butterflies?

CGed ignores the question.

GED
|’ ve got no idea what your nane
wll be. Usually, it’s clear. But
with you, |I’ve got nothing.

RAY

(frowns)

Maybe you should stick with
"Painter’?

GED

No. We can’t nane you for how
you’ ve avoi ded the journey. It
woul d be as bad as calling you
"Drinker’.

RAY
Wa. .

GED
You’ ve been running a long tine.
It’s why you cane here.

RAY
What ?!

GED
You coul d have chosen anywhere but

you cane to this bench, this beach

Don’t you see? You wanted to be
with us.

RAY
Bul I shi t!

GED
You' ve al ready accepted Certainty.

Ray turns to stare at the horizon.

63.
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GED
You' re wel cone to stay.

Ray rubs his hands up and down his face as if trying to wake
hi nsel f up.

I NT. CERTAI NTY - CONTI NUOUS

Ray and Ged are at the table. They hold a stare for a | ong

nmonent .

Ged nods.

RAY
What’'s the story with Robi nson?
GED
| don’t know.
RAY
VWhat ?
GED
| f people don’t tell ne, | don't
ask.
RAY

| don’t believe you.

GED
Bel i eve what you want. There are
only two things | know about
Robi nson. One: he’s a doctor. Two:
how he got his nane.

RAY
You called himthat?

GED
No- one can get near him Robi nson
Crusoe, alone on his island,
starving for lack of contact.

RAY
You what ?

GED
H s thoughts are... closed. | can
only get himwhen he’s been
drinking or is worked up.

Ged scans the room
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GED
(qui et)
| don’t know if anyone el se gets
him | hope not... He' s dark.
RAY
Dar k?
GED

Enough for now.
Ged sits back

RAY
What do you nean, dark?

GED
Enough. If you' re staying, wel cone.
If you're | eaving, then |eave.
Either way there’s a train station

near here.

RAY

GED
It’s time to go back, Painter. The
others will go with you, try to get
Delilah started. It’s tine,
Pai nt er.

RAY
Ti me?

GED

Time to turn around.

I NT. TRAI'N STATI ON - LATER

On the platform Ray stands with Miscle and ten ot her nen
from Certainty.

In the distance, a train’s horn bl ares.

ROBI NSON (O. S.)
WOH. .. WAIT FOR ME!

Robi nson runs onto the platform clearly struggling for
br eat h.
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MUSCLE
Shit!

Robi nson approaches. WII not | ook towards Ray.

MUSCLE
We don’t need you, Robinson. W
have enough.

Robi nson stops, bends to catch his breath.

RAY
Shoul dn’t you stay here? For
Fr eddi e?

Robi nson ignores Ray, |ooks up at Miscl e.

ROBI NSON
You know that we need to put
serious weight into getting Delil ah
moving... And... | can add wei ght
to any situation.

SCANDAL (O S.)

Too right!
Robi nson’s top lip curls before he adjusts his denmeanour;
all sweetness, |ight and good hunour when he replies.
ROBI NSON
Yeah, fuck you too, Scandal!!
SCANDAL
(to Muscl e)

Why not ?
Muscl e thinks for a nonent. Shakes his head.
MJSCLE
C non then Robi nson, but don't sl ow
us down. We’'ve got loads to do to
get Delilah back here.

ROBI NSON
Yeah, yeah, yeah

The train rounds the bend and they wait for it to arrive.
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| NT. TRAIN CARRI AGE - LATER
Ray, Miscle and Scandal sit together chatting.

RAY
| thought you guys woul dn’t pay.

Miscl e sm|les at Ray.

MUSCLE
Ged’ s rules. W don’t seek
attention. No begging, no drugs, no
fights.

SCANDAL
Bori ng, though.

ROBI NSON (O S.)
Boring but safe.

Robi nson sits in an enpty seat next to Scandal, opposite Ray
and Muscle. He stares at Ray, eyes filled with distaste.

ROBI NSON
Saf e as houses.
(to Ray)
So, mechanic... How are you finding
our merry band?

RAY
Peopl e have been very... friendly.
In the main.

ROBI NSON
Hrmphh. .. Sonme nore than others.

MUSCLE
St op.

ROBI NSON
(voi ce tightening)
When | arrived, no-one would talk
to ne. It took ages. But you..

MUSCLE
Robi nson! St op

ROBI NSON
Fuck you, Muscl e!

Rage simers in Robinson’s sneer.
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MUSCLE
(cal m ng)
We don’t need this.

The others are paying attention now, |leaning into the aisle,
kneel ing on seats.

ROBI NSON
Oh, but I"mjust getting started!
W’ ve got unfinished business.

RAY
Unfi ni shed busi ness? No. |’ m done.
ROBI NSON

It’s about tinme you went for good.
The crowd’ s anticipation noves up a notch

RAY
| don’t think so.

ROBI NSON
Real | y? | thought we were going to
| eave you where we found you? Drunk
and pissed off with [ife?

Ray struggles to bite down on his anger.

RAY
|’ve found a new home, new friends.

Robi nson | urches forward, reaching to grab the back of Ray’s
head in his palm pulling himclose.

ROBI NSON
(hi ssi ng)

| told you: she’s mne. | told you:
don’'t get involved. | told you:
keep clear. You fuck! Are you deaf
or what?

RAY

ROBI NSON

Shut up and Ii sten!
Robi nson sits back, playing to his captive audi ence.

RAY
You'd better...
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ROBI NSON
What?! Sit on ny fucking hands?!
The others are paying close attention now.

RAY
(gritted teeth)
You don’t want to do this..

Suddenly, Muscle has a hold of Ray’s arm lifting himfrom
the seat and propelling himinto the aisle.

MUSCLE
We... are going to get a coffee.

He pushes Ray towards the end of the carriage.

ROBI NSON (O S.)
Cosy... cuddl ed up beneath a
bl anket telling stories. Couldn’t
even be bothered to fuck her..

RAY
Ch, you dirty, fat bastard!

Ray rips his armout of Miuscle s grip and turning, rushes

t owar ds Robi nson, fists raising. But Muscle snags his |eg,
tripping himup. Ray sprawls down the aisle, arns flailing
for purchase.

Robi nson is how ing | aughter.

As Ray clinbs to his knees, he grapples for the armof the

seat but, instead, gets hold of Robinson’s neaty forearm
and. ..

I NT. DOCTOR S OFFI CE - N GHT - DREAMSCAPE

Robi nson, wearing a suit and bowtie, sits at his desk.

| NSERT SHOT - DESK PLACARD - "M chael D. Coughlin, MD
( OB/ GYN) "

Behi nd Robi nson, shelves are lined with nedical books and
journals. Every so often, he glances up at them brow

f urr oned.

| NSERT - UNOPENED LETTER ON DESK

Mar ked: URGENT and CONFI DENTIAL. It carries the logo of the
Ameri can Medi cal Associ ati on.

BACK TO SCENE
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Frowni ng, Robi nson gl ances at the books. Back to the letter.
Back to the books. Letter. Books. Letter.

I NT. TRAI'N CARRI ACE - CONTI NUQUS

Robi nson yanks his arm away, staring defiantly at Ray.

RAY
You never told anyone.

| medi at el y, Robi nson | ooks down to where his hands lay in
his |ap.

RAY
(qui et)
Struck off...
Robi nson flinches. Ray wal ks to join Miscle.
RAY

(to Muscl e)
Cof f ee.

EXT. RAY' S APARTMENT - DAY

Ray, holding a small suitcase, closes the door. Looks over
hi s shoul der.

RAY POV
The street stretches before him Mscle waits at the corner.
BACK TO SCENE
Ray turns and wal ks away from his apartnent.
Muscl e nods at Ray’s suitcase.
RAY

... I’ve nmade the decision to stay
at Certainty... For a while at

| east .

MUSCLE
Geat! | hoped you would decide to
j oi n us.

Muscl e | eaps towards Ray, pulling himinto a tight bear-hug,
cl appi ng his back.
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MUSCLE
It’s really good news!

Eventual |y, he rel eases Ray.

MJUSCLE
So... Let’s go get Delilah started.

Ray shakes his head: no.
RAY

There’s one nore place | need to go

before we get out of here.
EXT. BAR - LATER
Ray avoids | ooking at the bar as he and Miscl e wal k past.
Ray turns his back on the bar door and | ooks across the
street.
RAY POV
The studi o, dark, om nous.

BACK TO SCENE

MJSCLE
That's it?

RAY
Yeah. 1|...

MJSCLE

You' ve either got to want to do
this or not. No second-guessing.

RAY
Let’s do it.
Ray doesn’t nove.
RAY
(under hi s breath)

Shit.
Muscl e puts his hand on Ray’s shoul der, reassuring.

RAY
Shit.
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EXT. STEET - PAI NTI NG STUDI O - MOMENTS LATER
Ray stands at the door of the studio, key in hand.

MUSCLE
This is where you paint?

Ray nods.

Muscl e steps up to the wi ndow, |ooks at the paintings
i nsi de.

CLOSE- ON RAY
Tears com ng.

MJUSCLE (O S.)
They’ re very good.

Ray cl enches, choking on a lunp in his throat.

EXT. BEACH - DAY - DREAMSCAPE

Ged sits on the bench staring at the horizon. Ray has turned
around, | ooks back towards the car park and, beyond, the
t own.

GED
You’ ve turned.
RAY
There is nothing for me here.
Not hi ng.
GED
Not hi ng?
RAY

Confusion, hate, anger,
frustration, uncertainty, rage,
sadness, renorse...

GED
Not not hi ng.

RAY
Painting took it all fromne. |
| ost nyself in the sun, sea and
sky.
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GED
And the bottle. Don't forget the
bottl e.

RAY

Yes. Al of it. My confessional. My
darkness. My wasted self.

Ray turns to |l ook at Ged, who turns his attention fromthe
hori zon.

GED
You’' ve turned around.
EXT. STREET - PAI NTI NG STUDI O - CONTI NUOUS
RAY
(qui et)
Muscl e?

Muscl e doesn’t respond, engrossed in the paintings.

RAY
Muscl e?

MJUSCLE
Huh?

Muscl e turns, concern creasing his face.

RAY
Hurry up. We're | eaving.
MUSCLE
Are you okay?
RAY
Yeah. |I... | am
MUSCLE

What about the studi o? Your things?
Ray wal ks past Miscle, away fromthe studio.

RAY
(over shoul der)
There’s nothing for nme in there.
Let’s go hone.

Ray passes a trash-can, pauses to take the hip-flask from
hi s pocket. Uncerenoniously, he drops it into the trash-can
and wal ks on.
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EXT. BEACH CAR PARK - LATER

Ray sits in Delilah’s cab. The crew are grouped around
Delilah’s rear end. Robinson sits off to one side, glowering
sul kily.

MUSCLE
One. ..

They brace against the back of Delil ah.

MJSCLE
Two. ..

Legs lock into a nock rugby scrum

MJSCLE
Three... PUSH

Delilah begins to roll forward.

GROUP
PUSH. .. PUSH... PUSH. .. PU...

RAY POV

Through the wi ndshield, a | ow wall about twenty yards ahead,
Delilah rolling inexorably toward it.

RAY (V. Q)
Come on...

BACK TO SCENE

Ray lifts the clutch, Delilah |urches, but the engine
doesn’t catch

RAY
Keep goi ng!
RAY POV
The approaching wall, getting closer.
MUSCLE (O S.)

More! Cone on!
BACK TO SCENE

Ray |ifts the clutch. The engine fires. Ray punps the gas
pedal .

RAY POV
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Speedi ng up towards the wall.
BACK TO SCENE
He pounds the brakes. No response.

RAY
Ch shit. ..

The brakes bite, bringing Delilah to a dust shrouded halt.
Ray junps down fromthe cab, runs to Muscle and grabs himin
a bear hug.

RAY
W didit!

MUSCLE
Yes, ny friend! W did it!
EXT. BEACH CAR PARK - LATER

Delilah rolls out of the car park.

EXT. CERTAINTY - LATER

They are greeted |ike heroes. Hugs, sml|es, handshakes and
ki sses.

Care steps up to Ray, face filled with relief.

CARE
| wasn’t sure you were com ng back

RAY
| ” m here.

He pulls her into a hug.

RAY
It’s good to cone hone.

| NT. CERTAI NTY HALLWAY - DAY

Ray and Danny stand in the entrance hall, afternoon sunli ght
stream ng through the wi ndows. They are al one, the house
silent around them

DANNY
You're a painter, right?
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RAY
Yup. . .

DANNY

(playful)
Li ar! You haven't painted anyt hing!

RAY
But |I’ve only been here a coupl e of
days, give ne a chance!

DANNY
No buts about it! You re a painter,
so paint!

She gestures at the wall by the main staircase, punctuated
by shapes of |ong renoved franes.

RAY
On the wal | ?!
DANNY
Yeah, nman. Go on!
RAY
| don’t have anything to paint
W t h.
He sm | es defeat.
DANNY

Hang on a m nute.
Danny runs up the stairs, all exuberance and energy.
SOUND: FOOTFALLS ON THE FLOOR ABOVE.
Ray | ooks towards the enpty shapes on the wall.

Danny clatters back down the stairs, carrying a cookie tin
and wearing a snall back- pack.

DANNY
Here we go!

She flips the lid off the tin and tosses a rain shower of
mar kers and col oured pencils into the air. She throws the
tin aside, opens the back-pack, tips out old nake-up;
lipsticks, eye-shadows.

DANNY
There. . .

Ray stares at the pile.
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DANNY
You haven’t got any excuse. GCet
pai nti ng!
| NT. CERTAI NTY HALLWAY - MOMENTS LATER
Ray is al one.
SERI ES OF SHOTS

1) He stands close to the wall, |ooking at the enpty space.

2) He stands far away, rubs his hand up and down his face in
frustration.

3) CLOSE ON - RAY' S FACE - ANGRY
4) CLOSE ON the wall, still blank.

5) CLCSE ON - Ray’s face, blowing air in a sigh towards the
cei ling.

6) Ray’s hand picking up a marker
7) He sketches - another sea-view

8) CLOSE ON - RAY'S FACE - LOSI NG H MSELF I N THE PAI NTI NG

| NT. CERTAI NTY HALLWAY - LATER

Ray steps back fromthe wall.

RAY POV

A stunni ng sea-view. The sea burns bright yellow at the edge
of the world, sea blending to russet and orange in the
foreground; every ripple rendered in faithful scale and

per specti ve.

BACK TO SCENE

Ray w pes sweat fromhis brow, |eaving a nulti-col oured
trail fromhis hands. He takes a step back

CLOSE- ON - PLASTI C PEN- CASES CRUSH BENEATH HI S FEET
GED (0. S.)
It seens you are a painter after
all.

Ray whirls around to find Ged | ooking at the picture.



Ged folds

GED

But where are you in this picture?
RAY

(shrugs, apathy)

Me?
GED

| thought you' d worked it out.
RAY

Huh?
GED

Muscl e told nme about the studio.
What did you | earn?

RAY
... 1 don’t know what you're
tal ki ng about.

GeED
DON'T SH T ME!' At the studio! What
did you | earn?!

his arnms and waits.

RAY
(sl ow y)
It felt like the studio would
swal | ow nme, suck nme in and never
let nme go. | would have to paint
there for the rest of ny life.

GED
But | ook at what you’ ve achieved
this afternoon! It’s sunptuous.

RAY
This shit?! It’s everything |’ ve
pai nted every day. Every day! It’s

not ne! | never wanted thisl!
GED
(enpat hy)
That inferno... It's a bastard,
isn't it?

SERI ES OF SHOTS - DREAMSCAPE

1) The picture on the wal

2) Freddie in the car park, |egs burning
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3) The sparrow chasing the butterfly

4) Robinson sat in his office staring at the unopened letter
5) Care’s response to the copse

6) Syringes in the noulding dirt

7) The | ocked door of the studio

EXT. BEACH - CONTI NUCUS - DREAMSCAPE

Ged sits on the bench, staring out at the sea.
Ray stands, |ooking out over the beach.

RAY POV

The sparrows and the butterfly are shadow specks in the
di st ance.

BACK TO SCENE

RAY
(sl ow y)

| needed sonewhere to put it all. |
see that now.

GED
You al ways di d.
RAY
But I... I'd blinded nyself. It’s

hard to expl ain.

GED
So don't try. Your painting held
the inferno i n check.

Ray nods.

GED
But sonewhere along the way it
becane sonething else, didn't it?
And it’s been growi ng ever since.

Ray nods agai n.
GED
Then it'’s tinme to paint it out
agai n.

RAY POV
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The sea neets the sky.

RAY (V. Q)
But | just did.

BACK TO SCENE

GED
No. You drew what you knew.

RAY
Yes. What |’ ve al ways drawn.

GED
No. Not what you’ ve al ways drawn.
It’s what your painting becane, not
where it began.

RAY
(sad)
How | avoided it.

Ray turns to | ook back towards the town. Takes a step to
wal k around the bench. Ged smles up at him

RAY
| shoul d go.

GED
Go where?

RAY

| want to draw again.

GED
Draw sonet hing real ?

RAY

(beginning to snle)
Yes.

GED
Not sea-view shit?

The dreanscape begins to nelt.

RAY
Not sea-view shit.
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| NT. CERTAI NTY HALLWAY - CONTI NUOUS

Ray grabs a bl ack marker and drags it three tines across the
sea-view picture on the wall.

Ged points at a particularly large rectangle on the wall,
clear fromevery part of the entrance hall.

GED
Why don’t you go big?
RAY
Real | y?!
GED
Sure... Phoeni x.
RAY
What ?
GED
| see you now... Com ng back.
Ri sing fromthe ashes.
RAY
But. ..
GED

Use it or not, the nane is done.
You are Phoeni x.

CGed turns and wal ks out of Certainty. Ray scoops to pick up
his pens and the nake-up, heads for his new canvas.

RAY
(1 aughs)
Phoeni x... Bullshit!

| NT. CERTAI NTY HALLWAY - DREAMSCAPE

Ray is a blur of flowing energy, drawing in the | arge
rect angl e.

CLOCSE ON

A leg develops on the wall. A car to its left, up on axle
stands, one wheel off, lying to the side. A second |eg
appears.

BACK TO SCENE

Ray’ s hand noves in a blur
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SERI ES OF SHOTS - THE PI CTURE

1) Ray standing over Andy, only his legs visible, the wench
hangi ng by his side.

2) Blood drips fromthe wench into a puddle on the floor.
Red | ake, connecting to the bl ood pooling out of the fallen
man. Light glistens on the surface of the redness.
3) Spatters of blood on Ray’ s jeans.
4) Andy is face down, sprawl ed disjointedly where he fell
Two fingers on his left hand are broken, tw sted out of
al i gnnment .
5) Ray’s foot in the blood poo
6) In the background, a doorway, big enough for a figure to
be sketched in. The doorway |ies between the wench and one
of the bl ood-sprayed legs in the picture; foreshortened by
per specti ve.
BACK TO SCENE
Ray begins to sketch in the doorway, Care’s smle, her face.
RAY
(whi sper)
| love you.

SOUND: The whooshi ng of displaced air.
A broom handl e strikes Ray’s back.

The dreanscape shatters.

| NT. CERTAI NTY HALLWAY - CONTI NUGUS

Ray falls forward into the picture, snearing colours as he
sprawl s across the surface. He |l ands on the fl oor.

Robi nson, hol ding the broom towers above Ray.

Ray tries to crawl away but Robi nson kicks hi m between the
| egs. Ray curls up, |leans against the wall. The broom

t hwacks down on his shoul der. Ray | ooks up

RAY POV

Robi nson’s face is all snarling rage.
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RAY (V. Q)
~ (gaspi ng)
Robi nson!
ROBI NSON
You shit!

Robi nson rai ses the broomto strike again.

RAY (V. Q)
Pl ease. No.

BACK TO SCENE
Robi nson t hwacks Ray’ s shoul der agai n.
Ray slides sideways until his cheek rests on the floor.

ROBI NSON
You shit...

He draws his foot back to launch a final kick at Ray’s face.
H's |leg swings forward. Ray puts his hands up to bl ock the

attack and grabs Robi nson’s ankle. Desperate, his grip
tightens. ..

EXT. COPSE - DAY - DREAMSCAPE
Robi nson follows Care into the copse.

RCBI NSON POV

The back of her head. She wal ks forward, searching for
sonet hi ng.

CARE
| don’t see anything.

She turns to face him confused.

CARE
Wher e. .

Her eyes wi den.
BACK TO SCENE
Robi nson punches Care straight in the face. She crunples to

t he ground, sobs once and he is crouching over her, his
sausage-fingered hand covering her nose and nout h.
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Her eyes widen in panic and she fights against him H s hand
cones | oose for a nonent and she draws a huge breath. His
other hand is fast, slapping her so hard her head rocks to

t he side. Tendons stand out just beneath the skin.

CLCSE ON

Robi nson smles at the sight.

BACK TO SCENE

Cal My, he replaces his hand over her nouth and nose. She
t hrashes, increasing, until suffocation takes hol d.

Eventually she lies still. He bends, listens and, satisfied,
throws her over his shoulder in a fireman's hoi st.

He carries her deeper into the darkness, heading for the
cave.

SERI ES OF SHOTS

1) Robi nson gl ances around the copse, ducks inside the cave
2) He drops Care on the ground.

3) He lifts a piece of rotting wood to find a DOCTOR S BAG
4) A syringe and vial laid out neatly on the dirt floor.

5) Her dress pushed up to reveal her breasts and panti es.

6) Cold lust on Robinson’s face.

7) The syringe pierces her inner thigh.

8) He kneels, patiently |ooking out the door, Care on the
ground behind him Checks his watch.

9) He carefully pulls her panties down and falls on top of
her .

10) He kneels over her, staring at her pubis. Shakes his
head. Pulls up her panties. G abs her breast, squeezes.
Laughs.

11) Repl aces the wood over his bag.

BACK TO SCENE

Robi nson energes at the edge of the copse, Care over his
shoul der. He scans the open space. Drops her on the ground

next to a tree, pushes her against the trunk, so that her
neck bends al arm ngly.
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He stands back to | ook at her. Shakes his head, and stoops
to pull her hair across her face.

He surveys the scene once nore, scans the open ground. Bends
to give her breast a hard squeeze through the material of
her dress.

He steps out of the copse and wal ks off towards the | ake,
away from Certainty, into the mst of the dream state.

| NT. CERTAI NTY - CONTI NUOUS
CLCSE ON
Ray’ s hands, hol di ng Robi nson’s neaty ankl e.

BACK TO SCENE

The broom drops from Robi nson’s hands. Ray pushes hi m away
i n disgust. Robinson stunbl es backwards.

RAY
You. ..

Robi nson stares at Ray, shocked.

RAY
You si ck bastard!

Ray stands, breathing heavy with pain. He wal ks towards
Robi nson, hands tightening into fists at his side. H's feet
ki ck the broom and he | ooks down.

RAY POV
The broom

RAY (V. Q)
You planned it...

BACK TO SCENE

Ray takes hold of the broom Takes a step towards Robi nson.
Robi nson flinches in the direction of Ray’s painting. Ray's
eyes follow the novenent.

RAY POV

The picture on the wall, his legs, the car, Andy in a poo
of blood on the floor. Care’s smle.
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RAY
(whi spers)
Oh, Care..

BACK TO SCENE

Ray drops the broom and steps up to where Robinson is
frozen in place.

RAY
(hi ssing)
You fucker. | know what you did,
what you... I'mnot finished with

you! You sick fuck

Ray turns and runs out of Certainty.

EXT. GARDENS - MOVENTS LATER

Ray runs through the gardens, frantically searching.

Danny sees him and waves. He returns the gesture but runs on
t hrough the gardens and out into the fields.

EXT. CERTAI NTY - MOMENTS LATER

Ray runs across open ground. Suddenly stops. Looks up.

RAY POV

The copse, broodi ng and darKk.

BACK TO SCENE

Ray shudders, turns and runs for the | ake.

EXT. LAKE - MOMENTS LATER

Ray arrives at the |ake, out of breath. He slows as he
rounds the rocks. Care swins alone in the | ake. She doesn’t
see Ray approaching. Ray goes to call to her, then stops.

RAY
(whi spers)
She doesn’t renenber...
RAY POV
Her naked form cuts through the water.

| NSERT SHOT - DREAMSCAPE - Robi nson squeezes Care’s breast
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Care swi ns on.
BACK TO SCENE

RAY
Car e!

Care turns, sees Ray, breaks into a breath-taking smle. She
lifts one armto wave, the curve of a breast just breaking
the surface of the water. She begins to swimback to the
shore.

CARE
Ready to sw nf?

Ray shakes his head.

CARE
(concer ned)
Are you okay?

She steps fromthe water, naked. Ray | ooks away, stoops to
grab a towel from near her clothes. When he straightens up,
she stands before him

CARE
What’' s wong?

RAY
It doesn’t feel right.

CARE
What ? What’ s w ong?

RAY
(shaki ng head)
| don’t know, it just doesn’t fee
right. You being naked and..

CARE
(1 aughs)
You idiot! It’s not a problem
Anyway. .. you could always join nme?

She sm | es, steps back, opens her arns.
RAY POV
SCAN DOMWN her body.

| NSERT SHOT - DREAMSCAPE - Her prone form Robinson towering
over her

BACK TO SCENE



88.

Ray shudders, | ooks away frantically.

CARE
VWhat ?

RAY
(shaki ng)
... ...

She steps to him pulls himinto her arns, tight,

passi onate. Looks up, kisses his neck. He | eans forward,

ki sses her forehead. Pulls her close, |eans his nose on the
top of her head, inhales.

| NSERT SHOT - DREAMSCAPE - Robi nson | eans over her with the
syringe, sniffing at her panties.

BACK TO SCENE
Care sighs happily into Ray’' s neck.

CARE
|s that better?

She unhooks one of his hands and, sw velling against him
lifts it to her breast, where she holds it in place. They
kiss, long and hard, tongues darting at each other. Her
pelvis grinds into him

CARE
Fuck me. | want you to fuck ne.

She steps backwards, pulls himw th her.
SERI ES OF SHOTS - DREAMSCAPE

1) Syringe piercing skin

2) N pple tweaked roughly

3) Robinson’s leering face

BACK TO SCENE

Care smles at Ray.

CARE
| want you to fuck ne.

Care grabs his belt and pulls himto her.
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CARE
Fuck ne.

EXT. LAKE - LATER
Naked, they swim | aughing together.

Every so often, when Care isn’'t |ooking, the mask drops from
Ray’s face, to reveal his despair.

EXT. LAKE - LATER

They | eave the I ake armin arm together again. Chatting.
Every so often, Care |leans on Ray’'s shoul der snuggling in
tight.

CARE
Wiy did you go back?

RAY

(quietly)
| needed to see... To see the lie.

CARE
What ?

RAY
Going there was like... | could
have chosen to stay, just let it be
my truth.

CARE
Woah. .

RAY
But there was sonething here |
wanted to cone back for.

CARE
(flirting)
And what woul d that be?
RAY
| thought that’'d be pretty obvious.
CARE
(qui et)

Thanks... | hoped | was part of it.
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RAY
You really don’t know, do you?!
CARE
What ?
RAY
You! If it hadn’t been for | ast
night... You brought ne back.
Care is silent.
RAY

| ve been closed for so long..
Ray | ooks off to his right.
RAY POV
The copse, dark and broodi ng.
BACK TO SCENE
Ray stops, turns her to him away fromthe copse.

RAY
| love you.

She | ooks at himfor a long nmonment. Smles.
CARE
That’'s a good thing, 'cos |I'mcrazy
for you.
They kiss, long and slow, pulling each other close.
SFX: I N THE DI STANCE, THE MANI C SCREAM5 OF A CHI LD

They break apart and begin to run back towards Certainty.
Ray pulls ahead of Care.

RAY
No, no, no... He’'s got Danny... No!
EXT. CERTAINTY - MOMENTS LATER
Ray runs around the buses, crosses the driveway.
The community stand around at the bottom of the steps. A

child is being conforted by a woman; hugs, kisses, strokes
and caring. It’s not Danny.
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Care scans the crowd and spots Danny, watching things
unf ol d.

CARE
There she i sl

Care runs over and gathers Danny in her arns, hol ding her
tight. Ray joins the crowd, | ooks up the steps to find
Muscl e standing in the doorway, blocking their passage. Ray
clinbs the steps.

RAY
What* s happened?

MJUSCLE
Not nowl

Over Muscl e’ s shoul der, novenent beyond, within the entrance
hal I . Ced.

RAY
| need to know

Miscl e turns, face filled wth shock. He | ooks past Ray and
shouts at the crowd.

MUSCLE
For fuck’'s sake, GET OUT OF HERE

SCANDAL
Muscle, what is it?

MUSCLE
Not now, just FUCK OFF!

They begin to separate off, wandering away from Certainty,
anxi ous gl ances back towards the house; |ow rmurnur of
conversation, questions w thout answer.

Care stands up from where she kneel s by Danny and | ooks in
his direction.

CARE
(mout hs)
See you soon.

Taki ng Danny’s hand, she heads off towards the gardens.
Ray turns back to Muiscle.

RAY
What’ s happened?
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MUSCLE
You... You can go in... But I think
you will not |ike what you... You

can go in because of the train..
Because of the train.

Miscl e steps aside. The entrance to Certainty yawns w de.

| NT. CERTAI NTY HALLWAY - MOMENTS LATER
RAY POV

The hallway is in shadow after the bright sunshine.
Gradual ly, details resolve

CGed sits at the base of the staircase, chin resting on
hands, el bows on knees. Bl ank expression.

BACK TO SCENE

GED
Phoeni x. ..

RAY
What’ s happened?

Ged snmiles slightly, rueful. His hand drops from beneath his
chin, armraising in a casual gesture, pointing.

RAY POV

SCAN IN direction of Ged s fingers.

The seaside view, crossed through with three black |ines.
Above it, swinging slightly, two neaty ankles and feet.
SFX - THE CREAK OF ROPE ON WOOD

TRACK UP

Robi nson’s tongue lolls fromhis swllen face.

| NT. CERTAI NTY HALLWAY - LATER
Early evening sun |l ances through the w ndows.
Ray and Muscle stand on the |anding, holding the rope,

wai ting. Ged stands behind them a carving knife in his
hand.
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SCANDAL (O S.)
(nunb)
One... Two... Three... Lift.

The rope goes slack and Ged goes to work, sawing at the
fibres.

EXT. BEACH - DAY - DREAVMSCAPE

Ray and Ged sit on the bench, watching the sparrow and
butterfly.

RAY
Do sparrows eat butterflies? | need
to know?!
Ged doesn’t turn.
GED
(savouring the words)
Do... sparrows eat butterflies?
RAY

Do sparrows eat butterflies?!
Ged renmains silent.

RAY
O did you just let them die?!

EXT. CERTAINTY - LATER

Ray wal ks into a field, bundled up agai nst the cool evening,
seeki ng Ged, who sits facing away from Certainty, staring
into the distance. Ray sits by his side.

RAY
How are you?

Ged turns, surprised to find Ray there.

GED
(defl ecting)
| saw your picture.

RAY
VWi ch one?

GED
The garage... It’s very good.
Excel | ent.



Ged

Ray

Ged

Ray

Ged

turns back to | ook at the horizon.
GED
(whi spers)
If only he’d had sonewhere to put
it...
turns to ook at him shocked.
RAY
Huh?
turns. Sol em.
GED
Thi ngs m ght have been different,
if he’'d been able to...
RAY
(shocked)
You knew?! You knew what he did to
Care... To the others?!
runs out of steam the wind taken fromhim

RAY
(tired)
Thanks. Not so inportant now,
t hough. ..

GED
Don't ever believe that... Don't...

RAY

GED
You have a gift! A talent! Don't
| et yourself bury it!

RAY
That’s not what | neant! It’s
just... with what’s happened today,
drawi ng seens to be the last thing
to be thinking about.

RAY

(qui et)
How coul d you? You knew

nods once.

94.
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RAY
Shit... Don’t you... Don’t you care
about themat all?

GED
(exhaust ed)
I f you only knew. ..

RAY
Al of it? The rapes... everything?

Ged stares at Ray. Nods.

RAY

(frantic)
You coul d have stopped it. Shit...
Care... You could have stopped it!

CGed places his hand on Ray’'s arm but Ray shrugs it off,
di sgust ed.

GED
(calm

| will answer your question now.
RAY

There’ s nothing you can say! Shit!

How coul d you. .

GED
It depends how hungry they are.

Ray stops suddenly.
RAY
Huh?
EXT. BEACH - CONTI NUOUS - DREAMSCAPE
Ray and Ged sit on the bench, |ooking out towards the sea.
RAY POV

The sparrow chases the butterfly far across the beach,
little nore than shadow snudges.

RAY (V. Q)
What the fuck are you on about?

Turns to | ook at Ged, who stares after the sparrow

BACK TO SCENE
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Sparrows... they' Il eat butterflies
if they' re hungry enough.

RAY
So... it wouldn’t have died?

GED
No, not if it could find the
butterfly.

RAY

But what about the butterfly?
Either way it’s going to die, isn't
it?

Ged snmiles slightly; sadly. Frustrated, Ray | ooks away.
RAY POV
The sparrow and butterfly fly across the beach.

GeED (0. S.)
One gust of wind, a slight breeze
and the sparrow woul d never have
caught it. It would have been off
in the flowers before the bird even
knew it was hungry.

BACK TO SCENE

RAY
It could have escaped? Survived?
GED
Only until it died. A matter of
days, if another bird hadn’t found
it first.
RAY
But. ..
GED
You don’t get it, do you?
RAY
(shakes head)
No, | don't...

CGed sighs, leans back to | ook up at the sun.

96.
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GED
You' re dead al ready. You just
haven't realised it yet. Wenever
the tinme comes, wherever it
happens... You' re dead already. You
have no control, only an illusion
t hat you can say what happens next.
The worl d goes on and you’' re dead.

CGed turns to | ook at Ray.

GED
Who the fuck do we think we are to
interfere?

RAY
| don't...

GED
What mekes you think | could have
made a difference?

RAY
You di d not hi ng!
GED
No. | chose not to interfere. Do
you understand? | chose not to act,
and... the world bal ances.

Ray leaps to his feet, furious

RAY
Bal ances? Bal ances?!

He stands over Ged, vibrating with anger. Ged nods calny.

GED
It’s over. The world has bal anced.
Robi nson is gone. Care is heal ed -
t hanks to you. You have each other.
Certainty will go on. The worl d has
bal anced.

RAY
At what cost ?!

GED
When there is no price, there can
be no cost.
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RAY

No! No. No. No..
| NT. CERTAINTY - MOVENTS LATER
Ray steps onto the | anding, carrying his suitcase.
RAY POV
CLOSE ON rope marks on the railing.
BACK TO SCENE
He stops. Listens to the silence of the house.

MJUSCLE (V. Q)
Sonet hi ng here.

FREDDI E (V. Q)
Sonet hi ng here.

Ray crosses to the top of the stairs.

DANNY (V. Q)
Sonet hi ng here.

GED (V.0)
Sonet hi ng here.

He takes a step down.

CARE (V.Q)
Sonet hi ng here.

Ray stops. Turns back towards Freddie s room

| NT. FREDDI E'S ROOM - CONTI NUQUS

Ray kneels by Freddie, who is sleeping. A cheap PAPERBACK
lies to one side.

RAY
| can’t do it, Freddie. | tried..
but... Certainty is rotten at its
core. It’s pretending. He's

pr et endi ng.

Freddie stirs slightly, but does not wake.



99.

RAY
The inferno... It's here as well as
inside ne. | can't stay.

Ray bends over and ki sses Freddi e’'s cheek; stubble rasps
agai nst his lips.

RAY
Thank you. Goodbye.

He stands quickly and crosses the room where he takes hold
of the door-knob.

FREDDI E (O S.)
Leave her a note.

Ray whirls around, but Freddie is still asleep, position
unchanged.
RAY
(qui et)
What ?

Silence. Ray grabs the paperback, opens the cover.
RAY POV
Pages flip.

CLOSE ON - DEDI CATION PAGE - "To ny wife Jane, who has
acconpani ed ne on this strange journey"

He tears out the dedication page and, beneath the type,
wites:

" CARE,

| CAN T BE HERE. YOU KNOW
VHERE |’ LL BE. | F YOU COVE
" LL BE WAI TI NG YOU KNOW
THAT. | HOPE YOU W LL.

I LY

RAY"

BACK TO SCENE

Ray crosses to Freddie, bends down and puts the rolled page
in his hand.

RAY
Make sure she gets it... she's the
ot her half of ny sky.

Ray stands and | eaves the room
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| NT. CERTAI NTY HALLWAY - CONTI NUOUS

Ray wal ks across the hallway and out the doorway.

EXT. CERTAI NTY - MOMENTS LATER

Suitcase in hand, Ray wal ks down the gravel driveway.

SOUND: The group splashing in the | ake, |aughing.

Ray | ooks away fromthe sound.

RAY POV

CGed sits alone on arise in the opposite direction, |ooking
away.

EXT. CERTAI NTY - MOMENTS LATER

Ray exits through Certainty’ s gate.

EXT. TRAIN STATION - LATER
Ray hol ds a payphone, waiting for it to connect.

RAY
Oh... er... H. It’s Ray.

Li st ens.

RAY
Yes, that’'s right. The painter.

Ray stares up at the sky, a |one seagull w nging past.

RAY
(exhaust ed)
About your painting... |’ mnot
going to be finishing it. I'm

sorry.

Ray drops the handset, wal ks towards the station buil ding.
The handset swings at the end of its cable.

MOTHER (V. Q)
Hello... Hello?
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| NT. PAI NTI NG STUDI O - DAY

CLOSE ON

Brushes and oil tubes laid out sonewhat neater than before.
The hal f-enpty whi sky bottle has been replaced by a snal
chal k- board: "27 Days". The award pl acards have been pulled
forward, polished.

BACK TO SCENE

Ray is painting at the back of the studio. He frows at the
canvas.

RAY POV

CLOSE ON - CANVAS

Main Street but not where the shops are |ocated. Pl ywood
coverings, rows of them the nbost desolate art gallery on
earth. This deserted | andscape of comrerical suicide.

BACK TO SCENE

Ray’ s brush begins to nove.

RAY POV

CLOSE ON - CANVAS

Newspaper remants and drink cans, drifts of detritus in the
doorways. Dark shadows begin to formunder the trash.
Rai ncl ouds in the sky begin to feel oppressive, threatening.
SFX - A BELL AS THE STUDI O DOOR OPENS

SCAN FROM PI CTURE TO DOOR

Care stands in the doorway, holding hands w th Danny.

BACK TO SCENE

Ray stands and | ooks Care in the eye. A silent, stil
nonent .

DANNY
Ray!

She runs to himand throws her arnms about his waist. He hugs
her right back, all the tinme, keeping eye-contact with Care.



102.

DANNY
(buzzi ng)
Where did you go? One minute you
were there and then the next...

Danny throws her hands in the air.

DANNY
Whoosh!
Still staring at Care, Ray passes Danny and wal ks t owards
the front of the shop
RAY

How are you?

Care does not respond inmediately. She takes three steps
forward, closing the door behind her. Her face is
expr essi onl ess.

CARE
You left... Left us.
RAY
(shakes head)
Ch, Care... | didn’t |eave you...

| ef t Certainty. | couldn’t stay.

CARE
Why? You coul d’ve tal ked with ne.
W were all pretty shocked by
Robi nson’s... By Robi nson.

Ray frowns, shakes his head.

RAY
If 1'’d talked with you... | don’'t
know whet her | woul d’ ve been abl e
to leave. | had to | eave.

He rubs his face with his palns, fighting back tears

RAY
| hoped... | left you a note..

Care pulls the paper, now creased and torn, from her dress
pocket .

RAY
Fr eddi e?



She t akes

Ray turns
RAY POV

CARE
No.

RAY
Then how. ..

a couple of steps closer to him

CARE
CGed. Said you d left it for ne,
that you told himto give it to nme
when | cal ned down.

RAY
(puzzl ed)
Ged?

CARE
Way did you... Danny! Stop that!

ar ound.

Danny, drawi ng on the bottom of his |atest work,
sonething on the walls of a shop.

BACK TO SCENE

RAY
Leave her... She’s good... Listen,
| can’t tell you why | left. It’'s
too... wapped up in everything
t hat happened before and after
Certainty.

CARE
Li ke what ?

Ray shakes his head: no.

Agai n: no.

CARE
Was it ne?

DANNY
(1 aughi ng)
Shit! WIIl you two just kiss and
make up?!

103.

scraw i ng

Ray and Care do a double take in Danny’ s direction.



104.

DANNY
Look... You don’t want her to go
and you don’t want to | eave. Your
t ongues shoul d be down each other’s
t hr oat s!

Ray bursts out |aughing, Care joins himand they fall into a
war m enbr ace.

RAY
|’ m sorry.

CARE
Are you sure?

CLOSE ON - CANVAS

On the wall of the shop, a graffiti love heart with a
child s arrow piercing the centre. In the scrawi: "C & R 4
EVER! "

RAY (O S.)
|'"mcertain. You re the other half
of ny sky. Please stay.

| NT. PAI NTI NG STUDI O - DAY
SUPER - ONE YEAR LATER
CLOSE ON

The painting of the shops on the gallery wall, a 2013 award
pl acard beside it and, next to that, a framed | ocal news
clipping: "A GREAT PAINTER RETURNS', which features a photo
of Ray and Care celebrating the award w n.

RAY (V. Q)
It’s the hottest day of the year so
far. July nelts the asphalt out
front.

BACK TO SCENE
Al one, Ray paints at the back of the studio.
RAY (V.Q.)
Not one sea-view has energed from
nmy hands since Certainty.

CLOSE ON - CANVAS



105.

This is conceptual art. A late-teen GRL standing in front
of a McDonalds. Cad in sweat-pants and a cropped top, nose
pi erced; teenage puppy fat, greasy hair | ank about her face.

RAY (V.Q)
It took the illusion of Certainty
to show ne.

The oil daubs and brush strokes nelt into the dreanscape and
the girl becones real

EXT. STREET - DREAMSCAPE

The girl holds onto the grips of the stroller in front of
her; toddler cradling a Coke can in its hand, squalling that
it is hungry.

RAY (V.Q.)
| have | ooked away from nysel f for
so long; at the sea, the horizon.
Seeki ng only escape. Wen all the
time it was behind nme, in people,
in the town. In ne.

Behind the girl, in the windows of the burger shop, people
go about their fast food; tal king, |aughing, fighting.
Condensation on the inside of the w ndow.

SFX: ROAR OF ENG NES
The girl turns to see Sanson and Delil ah runbling past.

RAY (V. Q)
Sonetinmes, the three of us go down
to sit with themall at the beach.
Ged and | talk, but the distance
yawns.

The girl | ooks exhausted, bags beneath her eyes. Despite
this, she is smling.

RAY (V.Q)
He may be right. W may be dead,
our control a nmyth. W nay al ways
have a choice. But right now...

She | ooks about herself, as if anticipating sonmeone’s
arrival. She | ooks about herself.

RAY (V.Q.)
| choose not to choose.

She | ooks alive.



