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TEASER
FADE | N:

EXT. PARK - DAY

The sun beats down between intermttent clouds. G oups of
peopl e wal k on a paved path around a gorgeous, sparkling
| ake. They tal k and go about their day.

A large fountain shoots water up into the air as a young
couple toss in their coins in exchange for unspoken

wi shes. A short distance away we see a wonan sitting al one
on a bench. This is LUCY

She is in her late twenties, and although she has a sonewhat
quirky facial structure is radiant. She stares ahead of
her, where a YOUNG G RL is posing for a picture with A MAN
in a tweed jacket who is snoking a pipe.

A phot ographer snaps a picture. The girl wal ks over to the

concrete path and sits down Indian-style. She begins feeding
the geese, as the man with the pipe takes a seat on anot her

par k bench, watching admrably.

Lucy opens her nmouth to say sonething, but then remains
silent.

A FI GURE approaches from behind. Lucy smles.

LUCY
| was afraid you weren’t going to
cone.

H s hand rests softly on her shoulder. There is a silver
ring on his mddle finger, featuring a circul ar design not
conpletely unlike the "infinity" synbol.

She opens her eyes and continues to stare at the little girl
who i s now singing a song as she di spenses her treats.

G RL (SI NG NG
Lucy Lockett, |ost her pocket,
Kitty Fisher found it. Not a penny
was there in it, only ribbon round
it.

LUCY
.l want to stay here. Can't
we... can't it always be like this?

She reaches up behind her to gently hold the stranger’s
hand.
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LUCY
| don’t want to go through thi
again without you. Stay with
this time?

S
ne

The hand caresses her cheek for a nmoment, but then swiftly
noves away. The man turns to | eave. She sits upright,
broken of the trance she has been in. The figure begins
wal ki ng away.

LUCY
Wy ?

He pauses nonentarily at the sound of this. He starts |ike
he m ght turn and face her, but instead resunes novi ng away,
more quickly this tinme. Lucy gets up and wal ks after him

LUCY
Why does it have to change? What
aren’t you telling nme?

They stand there for a nonment, his back turned away from her
still.

LUCY
Pl ease. Tell ne who you are.

The figure continues to stare in the opposite
direction. Lucy knows that sonmething is com ng, and
resists.

LUCY
You've got to tell me! Just | ook
at nre. DAMT LOOK AT ME!

Everyt hi ng becones suddenly silent. The young girl, while
feeding the geese, is bitten by an overzeal ous one.

YOUNG @ RL
ow

She recoils her hand, and a single droplet of blood begins
to fall to the ground. Lucy turns her attention to the girl
and the geese.

LUCY
Pl ease... not this tine. | don’'t
want . . .

For a nonent everything hangs suspended in time. Then,
suddenly, with a huge unearthly noise that cuts her short,
the color drains fromthe scene, and the fountain freezes to
ice in mdair.
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Lucy spins around to where the figure was standing, but
nothing is there except for her now crunbling world.

Bui I dings in the background begin to topple as the sky grows
even dar ker.

Lucy | ooks back toward the girl and finds that she is now
lying dead in a giant pool of blood. The red of the blood is
now the only color in the scene, and it is rapidly expanding
toward Lucy’'s feet. The man with the pipe calmy surveys

t he chaos.

Lucy begins to make her way toward him wth debris crashing
around her. He turns his back and sl owy begi ns wal ki ng
away, oblivious to the destruction. She tries to no avai

to reach him the harder she struggles to close the

di stance, the farther apart they becone.

She screans after him but all we hear are the sounds of the
worl d shattering. As he disappears in the distance, Lucy’'s
final screamis cut short as a piece of debris |ands right
on her, crushing her with a |oud noise. CUT TO

| NT. BEDROOM - EARLY MORNI NG

Lucy awakes with a gasp. Beads of sweat run off her
f or ehead.

Pani cked, she | ooks around and realizes that she’'s in her
bedroom It is small, and peppered with various posters of
bands and vintage road signs, but is nostly covered in
phot ogr aphi ¢ col | ages from t hroughout her Ilife.

There are cl othes strewn about the floor in random fashi on.
The bat hroom door is cracked and |ight seeps fromthe snal
openi ng onto her floor.

Slowy, she gets out of bed and wal ks over to the |arge
w ndow t hat | ooks outside her house.

It’s raining outside and her w ndows are

fogged. Methodically, she places her finger on the gl ass
and begins to squiggle a synbol, the one that was previously
seen on the ring in the dream in the condensati on.

She cl oses her eyes and | ets her nenory work for a nonent,
but then opens them again, with resolve and a sigh.

She turns her attention to what’s going on outside, and lets
her hand, in one fluid and enphatic notion, w pe away the
mar k she just created.

CUT TO BLACK
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TI TLES
END OF TEASER
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ACT ONE
FADE | N:

I NT. OFFI CE - DAY

Large gl ass doors, which are enblazoned with the letters
"I'YD, Inc.", open to reveal a bustling office filled with
cubicles and florescent |ights.

As the main door opens DANIEL wal ks in, slightly grinning,
and | ooking |Iike sonmeone who's ready to tackle the work
day.

He is in his late twenties, athletic | ooking, and wal ks with
| ong, confident strides. He struts past the operator,
NANCY, sitting at the front desk.

DANI EL
Mor ni ng, Nance.
NANCY
VWll hey there hot shot. | have

t hese call s-

Dani el places his hands to his ears and cuts her off,
munbl i ng gi bberish I oudly so he cannot hear her.

Nancy sighs audibly at himas he rounds the corner toward a
long Iine of cubicles with a wy smle.

Dani el turns into one of the first cubicles he
passes. Inside there is a woman in her md thirties, blond,
and pretty in a "business" sort of way. This is LEX

Dani el sneaks up behind her. She’s rubbing her tenples with
her fingers, and has her eyes closed. Daniel takes his pen
out of his pocket and nmakes like he’'s going to wite on the
back of her shirt.

LEX
You nust really be anxious to | ose
a body part.

DANI EL
You' re so consistently pleasant in
t he nornings, Lex. Headache?

LEX
| guess you could call it that. O
the fact that all ny accounts are a
mess. One of the newbies screwed
t he pooch on the WIllians deal..
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DANI EL
You nmean the one | wapped up for
you with a bow and ri bbon?

LEX
Dude. | was up half the night
cl eani ng up his ness.

DANI EL
Aw, it’s fine. You do your best
wor k when you’' re putting out
everyone else’'s fires.

LEX ( MUMBLI NG)
Al | ever do is put out fires...

Daniel puts on a "woe is ne" face. Lex spins her chair
around addressing Daniel to his face.

LEX
Have you seen these files? They
suck. You get sonething |ike
Bakersfield and | get these.

DANI EL
You know as well as | do that half
of it’s luck... I’ve just gotten a

couple | could work wth lately.

Lex shoots hima hostile | ook. Daniel reciprocates for a
second, but after a nonent his scow turns into a huge
grin. Lex isn't anused.

DANI EL
You are such a sweetheart, Al exis.

Dani el wi nks at her and begi ns wal ki ng away. Lex yells
after him

LEX
Eat ne! OCh and Gswal d’ s | ooking
for you.

Dani el wears a quizzical look for a nonment, but continues
wal ki ng toward his desk, saying hello to a couple of random
peopl e who wal k by.

He wal ks past two figures that are chatting over their
cubicle walls. Both are a bit nerdy |ooking, and one sports
an extrenely large pair of glasses. This is NEWON, who
stares in awe at Daniel. The other man, TRUMAN, wears a tie
that is way too short. Truman sees Newton' s gawk, and taps
hi m on the shoul der.
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TRUVAN
Cone on, Newton. Eyes here.

Newt on fixes his eyes back on the file and Truman resunes
talking to him then shrugs at Daniel.

Bef ore he enters his own cubicle, Daniel |ooks across the
hal lway. There is a fit but scraggly guy there, MORT,

pl aying with a rubber band and weari ng headphones. Dani el
saunters over toward himbefore he sits down.

DANI EL
Mornin' Mort!

Mort slowy |looks up at him with a blank expression on his
face. He raises a coffee cup to his lips, takes a sip, and
then rotates the cup to reveal that it says "BLOWME" on the
si de.

Dani el shrugs and backs into his cubicle. He takes out his
pen, and lays it across a blank white pad, simlar in size
to a keyboard.

He takes off his overcoat and hangs it on the back of his
chair before he settles into his seat. Taking a deep
breath, he closes his eyes for a nonent.

A head qui ckly pops over the cubicle. This is ZEKE, who is
in his md-thirties and a bit dishevel ed | ooking, and wears
a very loud shirt. He s alnost scream ng he’'s so excited.

ZEKE
HEY MAN YOU LL NEVER BEL-

DANI EL (CUTTI NG H M OFF, STARTLED)
JESUS! Man, what the hel | ?! It's
Monday!

ZEKE
|’msorry, did | spoil your nonent
of Zen, punpkin?

Dani el sm |l es.
DANI EL
A nmonment of Zen is inpossible when
you occupy the adjacent cubicle,
Zeke.

ZEKE
Fine, 1'll npve then.
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DANI EL
Do it. See if | mss you.
ZEKE
You' d probably get nore work done
anyway.
DANI EL
Totally. Move then.
ZEKE
Il will then.

Zeke di sappears fromsight for a nonent. Daniel organizes
sone materials on his desk. Then Zeke's head pops back up

agai n.

Lex wal ks

ZEKE
| decided you would miss nme too
much.

DANI EL

You know I’ m enotional ly
fragile. How was the weekend?

ZEKE
Lame. | called Lex but never heard
back.

DANI EL
Vell, | would stay away from her
this particular norning. | think
sonmeone spi ked her coffee with
bi t ch.

ZEKE
Not ed.

by and catches the | ast couple of comrents.

LEX
Asshol es.

ZEKE
Hey Lex! Looking great this
morning! Did you do sonething new
wth your... face?

LEX
Wiy the hell is it that your
engi neering nmenos always end up in
my files? Are you trying to make
my Monday worse on purpose?

( CONTI NUED)
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Lex waves a handful of papers in their faces enphatically.

DANI EL
Well Lex, if you stopped seducing
t he guys down there maybe they
woul dn’t keep sending you | ove
letters.

Lex finally smles at Daniel, then turns sternly to Zeke.

LEX
And Sat ur day?
ZEKE
Sat ur day what ?
LEX
Wiy the hell didn't you call?
ZEKE
| didl Daniel, didn't | just say |

di d?

Dani el puts his hands up in the air, avoiding getting
i nvol ved.

LEX
Did you | eave a nessage?

ZEKE
Wiy the hell would | do that?

LEX
Because how the hell am | supposed
to know you cal | ed?!

Dani el gets out of his cubicle and wal ks to the water
cool er. Zeke al so shouts after him

ZEKE
Ch, hey, Osw

DANI EL ( CUTTI NG H M OFF)
Yeah, yeah, | know OGswald wants to
see ne. Thanks.

As he wal ks to the cool er, he spots OSWALD, his boss,
tal king to one of the newer workers at |YD.

OCswald is in his late fifties, portly, and jovial. He is

bal di ng, though the remainder of his hair sticks out in
random di recti ons awkwardly.
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Daniel smles at Cswald' s well -rehearsed |ines and
jokes. He can distantly hear the conversation.

OSWALD
...S0 when it cones down to it, the
key is productivity, and
productivity is key.

The wor ker nods too enthusiastically, sonmewhat

OSWALD
Attaboy. Now get crackin’ on
it! Just remenber that Monday,
while manic, is no reason to
pani c.

10.

OGswal d pats the worker on the back and starts to head toward

his own office.

| medi ately after Oswal d | eaves, a few heads pop up over the

cubi cl e surrounding the one Gswald was previously in,

al |

wearing sarcastically terrified expressions as they nutely

nmouth "DON' T PANIC! ", nocki ng Oswal d.

Dani el notices this and | aughs to hinmself, shaking his head,
but then wal ks right toward Gswal d’s of fice, heading him

of f.
OSWALD
Daniel! Just the man | was | ooking
for.
DANI EL
So | heard. Mist be ny |ucky day.
OSWALD
Every day is lucky if you nmake it
so. Cone on in, | have sonething

to show you.

Gswal d opens his office door and both of them di sappear

it. From a di stance both Zeke and Lex | ook on.

LEX
VWhat does he see in hinf

ZEKE
...which one are you tal king about
in particular?

LEX
Good poi nt.

into



11.

I NT. CSWALD S OFFI CE - DAY

The office is large, with pictures of Oswald and vari ous
peopl e strewn about the place. It looks as if he used to be
a picture frane deal er

Gswal d noves behind his giant, dark oak desk and fl ops
hinmself into his chair.

OSVWALD
Sit, Dan, sit.

Dani el takes a seat in one of the three chairs situated
across fromhis desk

Cswal d | ooks hi mover for a nonent, then retrieves a small
file on the side of his desk and waves it in the air.

OSWALD
Not bad, Dani el!
DANI EL
Thanks sir.
OSWALD
Call me Oz in here Dan.
DANI EL
Not Ozzi e?
OCswal d smil es.
DANI EL

So did you bring me in here just to
tell me how great Bakersfield was?

OSWALD
So you agree?
DANI EL
Wth what ?
OSWALD
That Bakersfield was great.
DANI EL
It wasn’t nmy best. | nean... it

coul d have ended differently.

OSWALD
Does it upset you that it didn t?
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DANI EL
... well, | think maybe | was
getting a little carried away at
times. But it ended exactly how it
was supposed to.

OGswal d studies Daniel’s eyes, then lets out a little bit of
a smle.

OSWALD
Vell, | thought it worked out
well. It was wapped up exactly
how we initially projected and it
was devel oped well. | don't think
| m supposed to encourage sone of
the nore... inprovisationa
flourishes you put on the file, but
| always tend to... enjoy
those. And, well, | guess |’ve
kind of conme to expect that from
you.

DANI EL

So why are we here, Gswal d?

OSWALD
Do you nmean in the existential
sense, or what are we doing in this
of fice?

DANI EL
The second one’ s enough for now.

OGswal d apprai ses Daniel one nore tinme before making his
deci si on.

He wal ks over to a bright blue filing cabinet. He uses a
smal | key he has around his neck to unlock the top drawer,
then opens it to retrieve a bright red file and returns to
his seat, stowi ng the key back inside his shirt.

OSWALD
| have sonething... interesting for
you.

Daniel lets out a sigh of relief and allows his posture to
slouch a little bit.

DANI EL
Jesus Oz, you were scaring ne. |
hal fway t hought you brought nme in
here to nove ne...
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OSWALD
| s that what you want?

DANI EL
No. Well, yes. | nean, | don't
know, I'"mjust alittle relieved

that it’s only an assignnent.
Gswal d's eyes twinkle for a nonent.

OSWALD
Vell, it’s not quite that sinple.

OGswal d slides the file across the table to Daniel, who pops
it open, slyly smling at him until he reads the first page
inthe file. Hs face turns to one of pure disgust.

I NT. OFFI CE - DAY

DANI EL
Romance?!

Daniel sits in his cubicle, speaking in a strained whisper
into his phone. He twirls his pen acrobatically in his free
hand.

DANI EL ( CONTI NUED)
What the hell am | supposed to do
with that?

The voice on the other end of the phone is deliberately
soothing, trying to keep Daniel’s perspective.

VO CE ON PHONE
Do what ever you can man. Listen
it’s not a big deal right? You ve
witten this stuff before.

DANI EL
Reny, you have to know I’ m better
than this.

| NT. COMPUTER ROOM - DAY ( CONTI NUQUS)

Hundreds of dark little desks are lowy |lit by conputer
nonitors. At each station soneone is working and staring
intently at their screen while typing into a traditional
keypad.

Loom ng behind all of themis a giant wall with hundred of

nmonitors showi ng random peopl e on them going about their
every-day business, much |ike security nonitors.
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Everyone is fixated on their work for the nost part, except
one desk, which is alittle nore brightly lit than the
others. This is REM.

He is kind of short, African Anerican, and handsone in an
intellectual way. He’s trying to be as quiet as possible to
avoid distracting his co-workers, who all seemto be
engrossed in their work.

REMY
| wouldn’t conplain man. | nean, |
have a pretty strong feeling that
t he dude’ s | ooki ng out for
you. Just |look at the stuff you’ ve
gotten lately...

DANI EL ( ON PHONE)
This type of work is either for
idiot newbies... or Mort.

REMY
Now you just sound like a
brat! Listen, you can conplain and
bi tch and noan about this, or just
accept the fact that Gswal d knows
what he’ s doi ng.

DANI EL ( ON PHONE)
Sonetinmes it feels that way, and
then others | just feel like he's
testing ne. | nean, | know there’s
a specific reason he fed nme this
crap, but | can't figure out his
gane.

REMY (S| GH NG
Think about it this way; it’s
easy. It’s the easiest genre we
have man! |1t’'||l be such a breeze
you can probably have the file
finished in a couple of weeks, and
then you re done. | nean, these
days girls fall for pretty nuch
anything. 'Cept the ones here, of
cour se.

There is a | ong pause, and Reny | ooks at the phone.
DANI EL ( ON PHONE)
...l need you to feed for ne on
this one Reny.

Renmy gets quieter for a nonent.
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Reny gets
conposure.

15.

REMY
No. No way. Not again! Are you
consistently trying to get ne
denot ed or sonet hi ng?!

DANI EL ( ON PHONE)

It’ Il be cake Reny. Just a little
help. It can be between you, ne,
and Leah.

REMY
So... you're going to bring Leah in

on it too?

excited for a noment, but then maintains his

REMY
kay, but only if she’s in. Tel
her 1'mnot too excited about it
t hough.

| NT. OFFI CE - DAY ( CONTI NUOUS)

Dani el sits at his desk smling.

DANI EL (1 NTO PHONE)
Don't worry about it, it’ll be fun.

REMY ( ON PHONE)
When you say "it’'ll be fun"
usually that neans the building is
going to catch on fire.

DANI EL
"Il talk to you | ater man.

Dani el hangs up the phone, then grabs his jacket and throws
it on. As he turns to |eave the office he alnpbst runs into

Lex.

She notices his jacket.

LEX
Early |unch today?

DANI EL
Bat hr oom

LEX

Aha. Sure is frigid in there.
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DANI EL
You of all people should know of ny
tenperature sensitivity.

Lex nods, and Daniel starts to walk away. As he |eaves her
vicinity she calls after him

LEX
Have fun in engineering.

Zeke' s head pops up from his cubicle.

ZEKE
There goes our yout hful equal
opportuni st.

Lex nods while continuing to | ook at Daniel as he exits.

LEX
Friggin grease-nonkeys.

| NT. ENG NEERI NG DECK - DAY

A bl ast of brown, oozing naterial sprays all over LEAH s
face. She’'s in her late twenties and a little nousy, but
pretty, and has her hair pulled back into a ponytail. She
is wearing extrenely unflattering goggl es.

She is surrounded by nachinery that is steam ng and
sparking, and attached to contraptions that line the fl oor,
| ooking like smal|l "pods" each about the size of a beach
bal I .

Various workers perform nmai ntenance, while others take small
vials that are being shot out of a machine on the ceiling.

They delicately renove the vials fromtheir containers with
smal|l pliers and place theminto specific pods. It |ooks
i ke a netal working factory.

Leah pulls herself hal fway out from under sonme nmachinery,
cur si ng.

LEAH
Saul! Get ne a dammed boot clanp
and sone freaking one eighth or I'm
going to bl ow sonet hi ng up!

A hand with the necessary materials hands it to her.
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DANI EL
It would still be cool if you blew
sonet hi ng up

Leah pulls herself back out again and rai ses the nucked-up
gl asses above her eyes.

DANI EL
Hey Leah.

Leah sniles, revealing that the substance is also in her
t eet h.

LEAH
Hi !

| NT. ENG NEERI NG DECK HALLWAY- DAY

Leah and Dani el make their way through a tangled passage, as
she checks various |levers and ventilation settings. She
goes about her job effortlessly while Daniel continuously
trips.

DANI EL
So how are things in the great
bel ow?

LEAH
VWell, as you can see there’ s not

al ways the greatest inportance
pl aced on hygi ene, but it’s been
good. W got a new supervisor in.

DANI EL
Nice. | was just talking with
Reny.
LEAH
Oh yeah? What did he want?
DANI EL
Wll it’s nore of sonething I
needed. | got re-filed today.

Leah stops and studies himfor a nonment.
LEAH

Wait, did you cone down here just
to ask me a favor?
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DANI EL
No! O course not. | mss hanging
out with you.

Leah sm | es, but guardedly, knowi ng his angle.
LEAH
Yeah, well, | mss hanging out with
you t oo.

A nonent passes between them which Daniel cuts short quite
qui ckly.

DANI EL
But if I DI D need sonething...

Leah starts to wal k, shaking her head.

LEAH
| knew it. Listen, you re ny
friend, so |I'll take good care of
anyt hing you send down. | know

we’' re not supposed to play
favorites, but | always nake sure
your work is a priority, okay?

DANI EL
| know, you're really great. That
will work for now, but |’ m having
Remy pull sone extra info on this
one. | mght need sone extra
firepower.

Leah stops again, and thinks over what he just said.

LEAH
Special interest in this one or
somet hi ng?

DANI EL
Hardly. |1'mgonna try and bounce
it as quickly as possible. For
sone reason Oswal d assigned ne a
romance.

Leah giggles loudly at him

LEAH
HAHA! Romance? You?!

DANI EL
Yeah, yeah, laugh it up.
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LEAH
| nmean, it’s not THAT funny but,
you aren’t really the romantic

t ype.

DANI EL
What, you don’t think I can turn on
t he charn?

Dani el throws her a flirting |ook.

She begins to smle, then scoffs loudly, walks i
area and uses a rag to wi pe herself so she’s a |i
cl eaner.

nto an open
ittle

LEAH
So you think that having me give it
alittle extra attention m ght get
it over and done quick?

DANI EL
Record ti nme.

LEAH
Well, you know what they say, the
substance of the anbitious is
nerely the shadow of a dream

DANI EL
Leah, | got this. Besides, | don't
thi nk "everyone" says that. |
t hi nk that was Shakespeare.

Leah stops in her tracks, then faces Daniel.

LEAH
| won’t nmake any prom ses to you,
but, you know, I'll help you out if

t he chance cones around.

DANI EL
You're the best, thanks!

LEAH
So wll we get to do sonething
t oget her agai n soneti ne?

DANI EL
Yeah, of course. | know Reny wants
to.
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LEAH
It’s just... sure, that would be
ni ce.
DANI EL
Absolutely. 1’1l get in touch with
you. In the neantinme | shoul d

probably get back to work.

LEAH
Ri ght, you wouldn’t want peopl e
associating you with us lowy
engi neers.

20.

Dani el smles at her sarcastically, and then gets onto a

lift and hits the up button.

She watches himas the el evator begins to nove quickly

upwar d.

We see her fromthe el evator’s perspective,

and as the lift

accel erates she becones snaller and smaller revealing the

enormty of the operations going on there.

There are at least fifty nore roons |ike the one Daniel is
| eaving, and they stretch as far as the eye can see.

END OF ACT ONE
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ACT TWO
FADE | N:

| NT. LUCY' S BEDROOM - MORNI NG
Lucy opens her eyes very slowy.

She is lying in bed, with all of the covers piled around
her. She stretches, and w ggles her toes around for a
nmonent, then gl ances toward her clock, which is blinking
"12:00".

Lucy notices this and sits up abruptly. She reaches over to
her nightstand and | ooks at her cell phone.

LUCY
G eat.

Her phone rings, startling her. She tosses it in the air,
but then retrieves it and answers as she begi ns rushi ng out
of bed.

The voice on the other end is British, and there are | oud
bar ki ng sounds in the background.

LUCY
Hel | 0?

VO CE ON PHONE ( SARCASTI C)
Good norning Lucy. This is your
coworker. | hope you have been
abducted or were involved in a
drive by shooting because,
ot herwi se, |I’m about to be maul ed
by a pack of evil chihuahuas who
haven’t had their breakfast.

LUCY
Karen, sorry, I’mon ny way right
now. | just... I’mon ny way.

Lucy is scranbling to put on clothes.

LUCY
Tell Susan | won’t be | ong.

KAREN ( ON PHONE)
What happened?
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LUCY
My power nust have cut out or
something, ny alarmdidn’t go off.

KAREN ( ON PHONE)
Li kely excuse. | just hope |’ m not
eaten by the tine you get here.

LUCY
They' re just pets Karen, what are
t hey going to do?

At that point, on the other end, there is a |arge crash on
t he phone and Karen screans for a second.

KAREN ( ON PHONE)
Lucy!

| NT. SOMVER S VETERI NARY CLI NI C - DAY

A large display, for a pet skin powder, has been destroyed
in the |lobby of the clinic. Wlite powder is strewn
everywhere in that area, but otherw se the clinic | ooks neat
and pristine.

LUCY, now wearing scrubs, surveys the damage and then | ooks
back to Karen, who is cowering behind the reception
desk. She then |ooks in the opposite direction.

A tiny dachshund and a gargantuan great dane both sit side
by side, very still, paying total attention to Lucy. They
are covered in white powder.

LUCY
Did you puppies do this?

Bot h dogs begin wagging their tails.

LUCY (TO KAREN)
WIIl you help ne clean this up?

As Karen stands up with a broom both dogs begi n barking
angrily at her. She sul ks back into her seat. Lucy,
shushes them and the grabs both by the collar, wal ks them
back to an exam ning room and puts theminside, shutting the
door.

KAREN
They started it!

As she speaks these words, SUSAN, the resident veterinarian

and owner of the clinic walks in. She’'s wearing a white
doctor’s jacket.
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Susan | ooks in the other direction at the ness with no
surprise.

SUSAN
Oh, fun, we’re renodeling.

I NT. SOMVER S VETERI NARY CLI NI C - WASHROOM DAY

Susan and Lucy are washing the two dogs in | arge tubs.

LUCY
Sorry I was |ate.

SUSAN
Don't sweat it. It

happens. Al though based on the
damage caused in that small anpunt
of time we mght want to cone up
Wi th a contingency plan for poor

Kar en.

LUCY
They really don’'t take to her, do
t hey?

SUSAN
Not |ike the do to you, at
l[east. Just wait, we’'ll wal k back
to the front and the place will be
on fire.

LUCY
You know... | really appreciate the

way you hel ped he-

SUSAN ( CUTTI NG HER OFF)
Stop it right there. There was no
hel ping out. | needed anot her
conpet ent enpl oyee.

Karen | oudly busts through the door, carrying a dog crate
ungraceful l'y.

LUCY

Coul d have fool ed ne.
SUSAN

So what did we | earn, Karen?
KAREN

Un.. carry a sedative at al

tines?
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SUSAN
Much |ike your own rules in
dat i ng.

Susan vani shes into the front of the clinic,
strolls over beside Lucy.

KAREN

Is it happy hour yet?
LUCY

| think it’s still a bit early.
KAREN

So what nmade you | ate? Wre you
passi onately ronpi ng about the
sheets with John?

LUCY
Kar en!

KAREN
Just aski ng.

LUCY
| told you the power went out and
my alarmdidn’t go off.

KAREN
You nmean that actually happens?
t hought that was just the go-to

excuse when you're too lazy to get

out of bed.

LUCY
Well, that’'s what happened. |
didn’t sleep very well
t hough. Strange dreans...

KAREN
Ch yeah? About what.

Lucy thinks for a nonent.

LUCY
Can't renenber.

KAREN
Pity.

and Karen

24.
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| NT. LUCY' S OFFI CE - DAY
Lucy’'s office is neatly organized, everything in its place.

She sits at her desk, relaxing for a nonent. She takes a
deep breath, and hits her voice nail button as she begins to
check emails as well.

The nmessage nmachi ne beeps.

VO CE ON PHONE
Yes, this is Ms. Shoester again..
Champ has been making this wheezing
noise.... | know last tinme Dr.
Sommers said it was only snoring,
but it sounds different this
time. He al so coughed
yesterday. | need to know when
can bring himi-

Lucy hits the delete button m d-sentence, sighing. It noves
onto the next nessage.

JOHN ( ON PHONE)
Hey babe, it’s John. It’s a little
early, so | guess you're not in
yet... just wanted to tell you I
| ove you, and have a great
day. See you later.

Lucy smles slightly, and hovers for a nonent before she
pushes the delete button, but then does. The next nessage
cones on.

M Rl AM ( ON PHONE)
Luce. Hey, it’s, um your favorite
aunt . ..

Lucy drops everything she’s doing and listens intently to
t he nessage.

MR AMs voice is a little unsure, and wavering, older, wth
a hint of a Scottish lilt.

M Rl AM ( ON PHONE)
Un. I'msorry | haven't returned
your nessage, | had gotten a bit
under the weather and didn’t want
to... anyway, | hope your work is
going well. W can certainly get
together for tea this week if you'd
like. I’"mnot sure what your plans
are with John but... | saw the nost

( MORE)
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M R AM (ON PHONE) (cont’d)
beauti ful dress the other day; it
rem nded ne of one you had when you
were younger. | nearly bought it
but, well, | figure | wouldn't fit
intoit very well. So... you can
call ne. "1l be around the
house. And... I'msorry if | got a
little short with you last tine,
that wasn’t ny intention. |’mjust
t oo overprotective of you
suppose... anyway... | |love you.

The nmessage ends a little abruptly.

Lucy sits staring at the phone, and then reaches over as if
she’s about to pick it up and dial, but then hesitates.

Susan wal ks into the room a little rushed.

SUSAN
Qur ten-thirty is here.
LUCY
Yeah... oh. Yeah. Geat.
SUSAN
You okay?
LUCY
Yeah, I'mfine. | just... need

sone coffee.

Lucy gets up and | eaves the room but as she does we see
sonme of the other contents of the rooma little nore
closely, including a recent picture of her with a wonman in
her fifties, Mriam and also one with her and a young,
handsome man, John

Finally we see a franed picture of a little girl and an

ol der, distinguished | ooking man, who is wearing a tweed

j acket, snoking a pipe, and smling widely. The sane pipe
sits framed above the picture.

The picture was taken at the park fromthe dream and the
little girl is the sanme as well.
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I NT. LUNCHROOM - DAY

A busy crowd |ines up at various buffet style platforns
where food is being served. The tables are | ong and brown,
and the walls are an off color white.

Vari ous groups of people are huddled together in a
clique-ish way. The engineers are all dressed ali ke,
slightly dirty and are bunched together at one end of the
room being noticeably |ouder than the others.

Meanwhil e, the witers fromthe office are crowded toward
the mddle of the room except for Lex and Zeke, who sit
al one at a table.

One of the engineers guffaws | oudly, spraying his co-worker
wi th food.

LEX

Must be a full noon or sonething.
ZEKE

No. |I'mpretty sure they're |ike

this every day.

Leah steps in behind them and takes a seat at the
table. Lex gawks with food falling out of her nouth.

LEAH
We have a reputation to uphold,
after all.
Lex and Zeke stare at her awkwardly for a nonent.

LEAH
Oh, am | bothering you?

Zeke nearly spits his food out.

ZEKE
No! No, Leah, we |ike YQU

LEX
l[t'’s the rest of them!| don't care
for.

LEAH

They’' re good people. But that’s
the way you’ ve got to be when
you' re getting your hands dirty
every day.
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LEX
And that entitles you to what,
exact!ly?

ZEKE
| don’t think that’s what she was
i mpl yi ng, Lex.

LEAH
Vell I"’mnot quite sure what | was

implying, I'’mjust saying that it
takes a certain type of person to
get things done in the | ower decks.

ZEKE
| agree one hundred percent as does
Lex.

Lex shoots hima dirty | ook, disapproving.

LEAH
So, where's Daniel? He told me we
were all meeting for |unch.

LEX
On hi s way.

ZEKE
| think he’s doing sonme prep work
on his new file.

LEAH
So | heard; he’s apparently the
of fice’s new Roneo.

LEX
Ceeze, did he tell everyone?

LEAH ( PROUDLY)
|’"d like to think he fills ne in on
nost of what’'s going on with him

ZEKE
Yeah, but | mean, word travels fast
in the office already. | think
it’s the joke of the week to a | ot
of the guys.

During the conversation, Reny has wal ked up behind the
group, and takes a seat next to Zeke.
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REMY
| " mpretty sure you think love IS a
| oke, Zeke-man.

ZEKE
Look who decided to drop by... the
eyes fromthe sky. Wat’s shaking
capt ai n?

REMY
|’mquite sure you know what ny
daily grind entails. | just wsh
it wasn’t Monday.

ZEKE
| hear ya.

REMY
H Leabh.

Leah sm | es back big at him

LEAH
They' re picking on the engineers
agai n.

REMY
Well, you do have a reputation to
uphol d.

LEAH
So do you. You guys hardly even
eat |unch.

ZEKE (JOKI NAY)
Dogs and cats, living
toget her. MASS HYSTERI Al

LEX
| didn’t mean any offense,
sorry. It’s just | get anxious at

the way sone of those lugs are
| ooki ng at ne.

Dani el wal ks up and sees the entire group chatting, albeit
not very cordially, and smles for a nonent. He approaches
t he tabl e.

Behi nd hi m Truman and Newt on are foll ow ng.

DANI EL
Vell ook at this notley crew
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LEAH
Hey Dani el .

REMY
What’ s up nan?

DANI EL
Just hanging in there. Do all of
you guys know Newton? He started
earlier this nonth and Tru is
showi ng hi mthe ropes

Everyone waves, but no one really speaks. Truman and Newt on
wave back as Daniel sits down with his food.

DANI EL
So what’s the topic of discussion?
LEAH
The usual. Cass warfare.
DANI EL
As if | needed to ask.
LEX
Exactly.
LEAH
At | east ny people stick
together... you guys are all over
t he pl ace.

Leah notions to a nearby table, where MONTY sits.

He’ s dark skinned and dark eyed. He very intensely and
qui ckly eats his food while focusing on a black | eather
journal he’'s witing in.

He | ooks over briefly, before darting his gaze away.

ZEKE
That guy creeps ne out.
DANI EL
He’ s not that bad.
ZEKE
Dani el , when have you ever spoken
to hinf
LEX

| don’t think anyone has spoken to
hi m except Gswal d.
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REMY
You guys are just scared of him

LEX
Ha. Right. He just never talks,
never does anythi ng outside of
wor K.

DANI EL
Vll, he’s good with his copy.

LEX
Sure, aside fromthe fact that it’'s
conpletely bizarre and weird. The
stuff he wites is just... | don’t
know. It gives ne the willies.

Dani el abruptly wal ks over to the table Monty is sitting at,
as everyone el se stares w de eyed.

Monty acknow edges that Daniel is there with his posture,

but he focuses on his plate as he surreptitiously closes his
journal. A table away, MORT is reading a book and has his
earbuds in, but a glance shows he’'s listening to the
exchange.

DANI EL
Hey Monty, | was wondering if you
want to join us.
There’s a | ong pause.

Dani el | ooks back to his table and shrugs his shoul ders.

MONTY
| don’t think that’s the greatest
i dea.

DANI EL
Why not ?

MONTY

... don’t get along with your
people too well.

DANI EL
Vell, maybe that’s because you
don’t know "ny" peopl e.

Monty finally breaks off his gaze and | ooks at Dani el .
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They hol d each others eyes for a nonent, then Mnty
hurriedly grabs the rest of his lunch, as well as his
journal, and marches off, away fromthe tabl e where everyone
is sitting. Mrt smles widely and | ooks back to his book.

MORT ( SARCASTI CALLY)
Wel | done, trailblazer.

Dani el ignores himand wal ks back toward the group.

DANI EL
That went wel | .
LEAH
| can’t believe you did that.
DANI EL
Hey, | say it’s good to know
peopl e.
LEX

Don’t you nean it’s good to be
i ked by peopl e?

TRUVAN
VWll, Daniel certainly has that
down to a science.

ZEKE
And now he’s m ster Ronmeo... doing
sone romance witing to noisten the
housewi fe’s | oins! Dan the man!
(chanting) DAN THE MAN

TRUMAN
Wait, Daniel’s on ronmance?

Everyone shares a chuckle, while Newton just stares
confused, | ooking overwhel ned.

DANI EL
Newt on, don’'t listen to these
people. You'll understand when you
have an assignnent like this
your sel f.

REMY
Actual Iy, make fun of him as nuch
as possible. It’s the only thing
that keeps M. Daniel’s ego in
check.
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DANI EL
And | was just about to sing your
praises Rem Newton, this is Reny,
he works upstairs with the live
feeds. He's a good person to know
if you want to wite..
effectively.

LEX
What he neans is cheat, New on.
DANI EL
| DO NOT cheat and | never have.
TRUVAN
But he probably would if he wasn’t
"Dan the Man."
ZEKE
DAN THE MAN
Everyone chuckl es again, but Newton still |looks like a fish

out of water.
Leah reaches out her hand.

LEAH
| " m Leah.

They shake hands briefly.

LEAH
As you can see, physical contact
with an engineer will not give you

r abi es.

LEX ( MUMBLI NG
Not at first at |east.

DANI EL
Leah wor ks down bel ow and nakes
sure all of your precious copy gets

publ i shed.
LEAH

| get all of the fun work.
NEWTON

Un.. hi... everybody.
ZEKE

He speaks!
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REMY
| think I didn't speak for two
whol e nonths when | started!

Newt on smles very big, graciously.

DANI EL
See, nost people don’t know that
havi ng these guys as friends w |
hel p you out. Trust nme on this.

NEWION
Thanks for the... advice.

REMY
Don’t worry; he’ Il give you plenty
of it. He already thinks he runs
| YD.

DANI EL
Nonsense. | don’t think Gswald is
goi ng anywhere. At |east not
anyti nme soon.

TRUMAN
So was it OGswald' s idea for the
swi t cher 00?

DANI EL
Sonet hing |ike that.
LEX
Well, it certainly has the

potential to be very entertaining.
They all sit, eating their lunch for a nonent quietly.
Meanwhile, in the corner of the room Mnty stares at them
slowy eating his food, and witing in his journal.
| NT. OFFI CE - DAY

Dani el noves toward his desk and sits down, eying the red
file that remains closed. He taps his pen on the desk.

H's pen is long, and has a pattern that runs around the
outside, as if the pen itself was tattooed. He stares at it
for a monment, admringly.

Zeke pops up over the cubicle, using a cheesy French accent.
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ZEKE
Feel ing romantic?
DANI EL
Ha.
ZEKE
Well, | hope you still renmenber how

to sweep a girl off her feet. You
wanna practice on ne?

DANI EL
Sonmething tells nme you d be too
easy.

Dani el grabs the file and opens it up.

ZEKE
Whoa, can | take that picture to
the bathroom for a mnute before
you get started?

DANI EL
|”ve seen better.

ZEKE
Not in person you haven't.

Dani el begins to flip through the file, then out of the
corner of his eye, sees Gswal d | ooking at him from across
the room Oswald smles briefly and vanishes into his

of fice.

ZEKE

Man that guy is a Nutter Butter.
DANI EL

Maybe. | trust himthough.
ZEKE

Wy ?
DANI EL

|’mnot really sure.
Zeke di sappears back behind his own cubicle.
Dani el takes a deep breath, closes his eyes for a nonent,
and then begins reading. H's pen settles onto a pad sitting
over toward his right.
After a nonent, the markings on the pen, very slowy, begin

to change their form and we reveal the photo in Daniel’s
folder; it’s a picture of LUCY
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END OF ACT TWO
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ACT THREE
FADE | N:

| NT. SOMVER S VETERI NARY CLI NI C - DAY

It’s toward the end of the day, and Lucy is escorting one of
the last clients out with their cat.

She signs sone paperwork as Karen and Susan approach. They
stop by Lucy’s desk.

KAREN
So, drinks?
SUSAN
You two youngins take off, [’'1I]
| ock up.
LUCY
Probably not tonight. | think

John’s comng in fromthe city.

KAREN
Ooh, ronmanti c.

On cue, a handsonme man in his late twenties steps through
the door. This is JOHN

He is very good | ooking, in a tineless kind of way, and is
in great shape. He has a trace of a southern accent, that
he tries to hide.

JOHN
Soneone tal ki ng about ne?

LUCY
Hey! \Wat are you doi ng here?

JOHN
| finished a brief alittle early

and figured 1'd cone and surprise
you.

They enbrace and kiss briefly, with Karen and Susan | ooki ng
on, enviously.

Karen si ghs audibly.
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JOHN
Susan. Kar en.

SUSAN
Hey John

JOHN ( TO LUCY)
So are you ready?

LUCY
For what ?
JOHN
For me to take you out to a nice
di nner?
LUCY
Ri ght now?
JOHN
That’'s the idea.
KAREN
Looks like I've lost ny drink date.
SUSAN
Oh, alright, 1'll join you.

Susan then | ooks at the couple.

SUSAN
You got a good one there
Luce. Treat her right John.

JOHN
Yes ma’am O course.
LUCY
So I'll see you guys in the

nor ni ng.

Lucy and John | eave whil e Susan and Karen stare enviously
after them

KAREN
Save a horse, ride a cowboy i ndeed.

SUSAN
Wth that accent you al nost make
t hat sound proper.

They turn and re-enter the buil ding.
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| NT. RESTAURANT - EVEN NG

Waiters bring food around to everyone in a nice, ltalian
sort of joint. There is wine on the table at which John and
Lucy sit, and they are | aughing very |oudly.

JOHN
...S0 there we were, hitting golf
balls of the roof of the student
center with the Dean, and the
di rector of prograns keeps
wonderi ng where these balls are
com ng from

They | augh out | oud for a nonent.

JOHN
Too funny. Sone day you should
cone into the city and neet him

LUCY
That sounds great.

JOHN
You know... | miss you when you're
not around. | don’'t |ike sleeping
wi t hout you.

LUCY
Aw, well, ne neither babe. It’'s

just such a conmute in the norning
fromyour flat.

JOHN
It’s just as far for me to get from
your house to the office on the

weekdays!
LUCY
| know, | know.
JOHN
| mean, | really just wish we could

make it easier. W could get a
pl ace, right outside the city,
where the conmute woul dn’t be as
bad for either-

LUCY

|’mjust... not ready yet. Plus, |
| ove ny house.
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JOHN
| nmean, I'’mnot trying to pressure
you or anyt hing.

LUCY
| know, | know, and you’ ve been
great.

JOHN
|’mjust selfish... | want you to

nyself all the tine.

LUCY
| think Karen would die if that
were the case.

JOHN
It’s hard, | inmagine... dating both
of us.

They | augh, then sit for a nonent in silence, which John
br eaks.

JOHN
So, have you thought about going
back?

LUCY
Goi ng back?

JOHN
To take your exans.

Lucy stops eating for a noment, and eyes him He senses her
t enseness.

JOHN
|"msorry, | know, | said |
woul dn’t tal k about it.
LUCY
Then don’t. l"mnot interested

ri ght now.

JOHN ( PLAYFULLY)
You know that’s why people go to
veterinary school, right? To be
veterinarians?

LUCY (COLDLY)

Well | guess you' ve found one
exception.
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JOHN
| nmust really be getting on your
nerves tonight.

Lucy sighs and gl ances back up at John, and her nood and
pasture warm up again as she sm| es.

LUCY
It’s fine. It was just a |ong day.

JOHN
Did you get enough sleep | ast
night? You look a little tired.

LUCY
Kind of. | read. | ended up
oversl eeping this norning and we
nearly had a neltdown at work. |
woke up and ny clock was doi ng that

bl i nky thi ng.
JOHN
Oh yeah?
LUCY
Yeah, and | was having wild dreans.
JOHN
The one in the park?
LUCY
No, this was a new one. It was...
| don’t know. It’ll sound silly.
JOHN
Ah, cone on, tell ne!
LUCY
Well, it felt real. | was in this

house, or this room and | swear
|’ve seen it before. Li ke,
sonet hing fromny chil dhood?

JOHN
Sounds |ike the twilight zone.
LUCY
| don’t know. It just |ooked so..
famliar. | read sonetines things

can happen in your life that are
sublimnally stored and your dreans
m ght be the only place to access

t he nmenory. ..

( CONTI NUED)



CONTI NUED: 42.

JOHN ( PLAYFULLY)
| would... love to know where you
read that.

LUCY (1 GNORING H' M
| swear | had been there
before. But | can't place

it. Still, it nade ne feel...
saf e.

JOHN
Well, | guess that’s a good nenory,
if that’s what it was.

LUCY
No, not exa- it’s really hard to
explain. | guess it doesn’t really

matt er.
She stares at the floor for a nmonent. John smles at her.

JOHN
You know, | have this dream where
|"’ma fish.

LUCY
...a fish?

JOHN
Yeah. A trout.

They both start | aughi ng.

JOHN
Ever since | was young, it's really
weird. The whole tinme I'’mafraid
soneone is going to catch and eat
ne.

LUCY
That doesn’t sound |i ke fun.

JOHN
[t isn't!

They | ook at each other for a nonment, and then he slides his
hand across to rest on top of hers.

JOHN
You know, | really |ove you.

She smles, and grabs his hands.
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LUCY
| love you too.

| NT LUCY’ S BEDROOM - NI GHT

Lucy and John lie next to each other in her room while the
ceiling fan slowy circles.

Their clothes lie scattered around the room

We hear the sound of the house settling, and at this Lucy
sits up slowy, w de-eyed. She |ooks around as if expecting
soneone else to be there, then stands while covering herself
wi th a bl anket.

She wal ks to the door of her bedroom but it doesn’t | ook
quite right, with darker corners and w der roons.

She steps into the hallway, which |ooks to go on for quite a
ways, but she sees a glint of |ight at the front door.

Slowly she nakes her way there, trying not to trip in the
dar kness. The light beconmes nore and nore pronounced as she
appr oaches.

She grabs the door handle as she gets there, flings the door

open, and is nearly blinded with the sunlight and | ooks
away, before squinting and | ooki ng back out. ..

EXT. PARK - DAY ( CONTI NUQUS)

The park is seemngly the sanme as before, with people
wal ki ng around and the gi ant fountain gushing water, but
smal | details are askew here and there.

The sound of people |aughing and talking is in the air.

Lucy | ooks back to where the house was, but there is nothing
but the park. She is also fully dressed.

She | ooks over at the park bench fromearlier, watching
everything as it unfolds.

The young girl is sitting, playing with the geese and
feeding them She immedi ately feels the presence of soneone
behi nd her, and a hand | ands on her shoul der.

LUCY
Hi .

She turns around, and then suddenly sm | es.
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The man there i s John.

JOHN
Hey, | brought a picnic.

Lucy seens to not understand, and reaches up and touches
John’s face for a nonent.

JOHN
Haha, what’s going on? It’'s ne.

LUCY
Yes... um just happy to see you.

Lucy | ooks back over to the girl, who's now smling directly
at her as she pl ays.

John grabs her by the hand.

JOHN
Hey, are you okay?

LUCY
Yeah... | nmean, | think | really
am

JOHN

You | ook fantastic.

She does | ook fantastic. She stares back into his eyes for
a nonent.

JOHN
Hey, |’ve saved us a spot, over
her e.

John wal ks, guiding Lucy to a shady spot beneath a tree. At
this, our view zoons out, showing the entire park and the
beautiful day.

It continues to rise, until we see the clouds, and the
entire city.

As we get further and further away, things becone nore
distorted and blindingly bright. 1t becones conpletely
washed out, until...



45.

| NT. OFFI CE - N GHT ( CONTI NUQUS)

We pan up out of a pad, where the |last image of the park
slowy begins to fade. A pen lifts fromthe pad, as if the
i mage was just "drawn".

We see that it is Daniel that is "witing" and he stops for
a nonent, then very gently puts his pen down.

He stands, |ooking at the pad and pen, and smles. He grabs
his jacket off the back of his chair and puts it on. He

t akes one | ast gl ance, and begins to | eaves his office. He
is the only one there.

As he starts to walk out, we pull back through the office,
and toward the windows. As we nove through the wall, we see
the outside of the 1YD building, which | ooks normal, |ike a
refl ective skyscraper.

As we pull out nore, we see that the ground is unearthly and
fluid-looking... it is a flat, lifeless, norphing | andscape
that stretches as far as the eye can see.

There are electric stormclouds that roll in the sky. Above
that there is only black. There are no stars. There are no
ot her structures, save the building.

As we nove further back, we see this expands to infinity.
This is not earth.

END OF ACT THREE

( CONTI NUED)
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ACT FOUR
FADE | N:

| NT. BAR - EVEN NG

The qui et bar is populated by a couple of groups of people,
chatting enthusiastically.

A |l one bartender sits behind the counter, washing gl asses,
| ooki ng di spl eased.

Newt on and Truman sit at the bar, where Truman slowy sips
on a drink, but Newton, |ooking beyond three-sheets, sways
for a nmonent and then clunks his head loudly to the bar,
passing out. Truman hardly bats an eye.

A group of engineers, still dirty fromthe work day sit and
talk | oudly about their new supervisor, while Leah has gone
back toward the bar for a refill.

Dani el enters and i mmedi ately wal ks over toward her.

LEAH
Thirsty?

DANI EL
Al ways.

A brief nonent passes between them

DANI EL
So, did you | ook?

LEAH
What do you nean?

DANI EL
You know what | nean, did you peek?

Leah enpties her glass and signals for another refill.

LEAH
| sort of did, for a second at
| east .

DANI EL
You weren't interested?

LEAH
Yeah, well, | have a | ot nore work
to do than to preoccupy nyself with
everyt hing you give ne.

( CONTI NUED)
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DANI EL
Wel |, yeah, but you know what |'m
getting at.

Leah turns and | ooks Daniel straight in the eye.

LEAH
You just want nme to tell you how
good it was.

DANI EL
Basically, yes. | think I nailed
it on the first shot.

LEAH
VWell, then why should you be
concerned with what | thought about

it?
DANI EL
Because you can see the live feed.
LEAH
But we don’t watch them Daniel, you
know t hat .
DANI EL

| know you aren’t really supposed
to, but if you're trying to
convince nme that you guys don’t
take a peek occasionally how do we
know whi ch ones to screen |ater?

LEAH
That’ s a whol e process that | don’t
even. .. besides, what does it
matter? It streaned. You're in
good shape. Just wait for the
report.

DANI EL
| want sonething nore than that.

Leah pauses for a monment, carefully choosing her words.

LEAH
Dan...what were you trying to get
across to her?

DANI EL
The usual with ronance. You know,
sweeping of f of feet, beautiful
ambi ance, et cetera.

( CONTI NUED)
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Leah pauses again, and Daniel catches it.

DANI EL
What ?

LEAH
| really don’t think we should tal k
about this anynore.

Dani el gets visibly frustrated and turns to | eave, then
stops and turns back around.

DANI EL
Leah, | need to see it, | need you
to run nme a copy-

Leah qui ckly shushes himand | owers her voice, then checks
to see the bartender’s whereabouts and nmake sure he is out
of earshot.

LEAH
What the hell? Are you trying to
get us in a nmgjor pickle?

DANI EL
You’' ve done it before, Leah, you
can do it again. | want to know
how it played. | need to know how
SHE saw it.

LEAH

You' re crazy, Daniel, you are out

of your dammed m nd! Do you know
what woul d happen if soneone found
out? If OCswald found out? O if

Fal | on. .

Leah shivers and Dani el |ooks slightly nervous at the
nmention of this nane.

LEAH ( CONT.)
| nmean, | knew you were
sel f-absorbed but would you really
risk that?

DANI EL
Say | forced you. If you re caught
you have no obligation to ne.

LEAH
But | don’t want you gone
either. You're... ny friend and I
don’t want to see you in that
situation.

( CONTI NUED)



CONTI NUED: 49.

Daniel lets these words settle for a noment, and then cal ns
hi mrsel f down a bit.

DANI EL
Leah... please just do it for
me. After work tomorrow. You
won’t get caught. | won't
either. | want to turn this file
qui ck, and | need to see that feed
to do it. Now are you going to
hel p me?

Leah stares at himfor a |ong nonent, and a slight sadness
creeps into her eyes.

She | ooks down.
LEAH
"1l call you at four. Tell you
where to find it.
Dani el nmoves in and briefly kisses her on the forehead.
Leah is surprised, but shyly smles at him

DANI EL
You won’t regret it Leah, | swear.

Dani el jogs off, |eaving Leah al one.
She stares after himand repeats him

LEAH
You won’t regret it.

I NT. LUCY' S KI TCHEN - DAY

Lucy wal ks into her kitchen, which is neat and pristine,

| ooki ng much i ke a nodel home. There are some dirty dishes
in the sink, which |ooks to be the only thing unclean. She
sighs at them and then retrieves sone rubber gloves from
underneath the sink. She begins washing all of the them

I NT. LUCY' S LI VI NG ROOM - | NTERCUT

Lucy still has her plastic gloves on, and is neticul ously
cl eani ng her house. The decor and neatness | ook akin to a
better Hones and Gardens house.
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| NT. LUCY’ S DI NI NG ROOM - | NTERCUT
Lucy dusts off her table, and then begins to polish it with
a rag.

I NT. LUCY' S HALLWAY - | NTERCUT

Lucy stands franmed in the mddle of her hallway,

bat hi ng her back fromthe front entryway. She pu
gl oves, and nods to herself.

—_—
=2
n o

| NT. LUCY' S BEDROOM - DAY

Lucy enters her bedroom which is conparatively quite askew,
al nost |ike a teenager’s domain. She wal ks through a door
on the far side of the room and opens it.

I NT. LUCY'S STUDI O - DAY

Sun shines in through a glass roof, as art supplies and
easels lay all over the place in a conpletely random
fashion. The entire place is covered in splotches of paint
and equi pnent is strewn all around. A smle creeps onto
Lucy’ s face.

She wal ks over to a stereo and turns it on, as |oud rock
musi ¢ breaks the silence and fills the air.

She dances over to one of the easels and grabs a brush,
begi nning to paint.

She starts to paint a texture, nethodically, making strokes
t hat should serve as a background.

She pauses.

She cl oses her eyes, and begins tracing sonething. W don’'t
see what it is.

She opens her eyes. Her smle fades and her eyes open
wi de. She wal ks back to the stereo and cuts it off, sucking
all the noise and energy out of the air.

As Lucy wal ks back to the painting, we are shown that it is
the SYMBOL that she had previously seen on the ring in the
dream She studies it for a nonent.

A realizati on washes over her face.
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I NT. LUCY'S CLOSET - DAY

Lucy opens the closet door and pulls a giant box down from
the top shelf. She sets it on the floor and opens
it. There is still drying paint on her hands.

As she explores the box, we see pictures of the ol der
gentleman in the jacket with the pipe. There are pictures
of her too, as a little girl. She thunbs through them
pausing on a particular picture of the two of themon a
sSW ng, where she | ooks happy. She smles, and thunbs past
it.

Then she sees a picture that stops her. She studies it. In
the picture, there is a party of sone kind. Many people are
wal ki ng around with drinks, not paying attention to the
camera. Young Lucy is at the front, grinning for the |ens,
and the ol der gentleman is in the background, apparently

tal king to soneone out of frame while shaking their hand.

Lucy | ooks closely at the handshake.

On the hand of person who is out of frame, a ring on the
m ddl e finger is distinguishable.

The ring from her dream

Lucy flips the picture over, where there is an

inscription. She looks closely trying to nake it out, but a
wat er stain has obscured nost of the words, except for the

| ast five scribbled words.

“can do it for you."

Lucy stands up with the picture, and slowy backs away from
the box, shutting it in darkness with the cl oset door.

| NT OFFI CE - EVEN NG

Everyone is packing up for the evening at YD, with various
wor kers all packing up their briefcases and pens. End of
the day chatter perneates the air.

Zeke wal ks from cubicle to cubicle saying goodbye to
everyone, and then stops at Daniel’s, where he is intently
wor Ki ng.

ZEKE
Trying to make the rest of us | ook
bad, di ckhead?
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DANI EL
Just putting inalittle extra
tinme.

ZEKE

Appearing |ive, one night only, at
In Your Dreans, Incorporated, it’s
Dan the man! So what do you think
of the newbie?

Zeke turns his attention to Newton, who is trying to
organi ze his desk and | ooks flustered, as papers are falling
on the floor. He struggles to maintain his bal ance.

DANI EL
He seens |i ke a good enough kid,
even if he's a little dazed. |'m
sure it'll pass; he’ s got Truman
| ooking after him

ZEKE
Yeah, he said that they’ re going
out for drinks... you com ng?

DANI EL
Yeah man, |I’'Il call you

Truman pops over the cubicle, jacket already on and
bri ef case in hand.

TRUVAN
You com ng?

DANI EL
Not quite yet, finishing up.

TRUVAN
Suit yourself.

They | eave the cubicle area, and are joined by a few others,
i ncl udi ng Lex.

They wal k out loudly, wth Zeke chanting "Dan the Man", and
then the room becones nearly silent.

Daniel sits for a nonent, staring at his pad and pen.

He pulls a square, silver disk out of his jacket pocket and
raps it against the table for a nonent, then |looks at it.

As he does, the office lights shut off, and we can barely
see him but the disk is slightly |um nescent, and gives
light to his face.
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He gets up and wal ks away.

I NT. SCREENI NG ROOM - NI GHT

The roomis small, with a couple of seats, not unlike a
novie theater, lined up toward the front presentation area.

Dani el pops the disk into a |arge, foreign | ooking
contraption as a screen | owers.

He presses a few buttons and wal ks back to take a seat in
t he m ddl e.

The screen blinks white for a nonent, and then goes bl ack,
foll owed by a fuzzy green.

| mpages slowy start to appear, although they are barely
di scernible. Daniel squints watching intently.

The i mage becones cl earer we nove cl oser and closer to the
screen, until we are in it, and...

EXT. PARK - DAY ( CONTI NUQUS)

The blurry figures change to show the park again, with the
fountain shooting up high behind it, and the first person
who cones into focus is Lucy.

She is talking to John, and half smling.

The girl is over toward the geese, feeding them The people
are tossing coins into the gushing water, and people are
wal ki ng around, talking.

JOHN
You | ook fantastic.

He brushes his hand across her face, and she cl oses her eyes
for a nonent, opens them and |ooks at his hand.

He has no ring on his mddle finger.

A strange, conplex | ook comes across her face.

John noves away and begi ns unpacki ng the neal, and then
pul | s a bouquet of flowers fromthe basket and gives themto
her .

She grabs them quickly, and | ooks right in his eyes.
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LUCY
...when is it going to happen?

John looks a little confused, but then goes back to his
unpacki ng.

Lucy | ooks around desperately.

LUCY
John... why are you here.

JOHN
Because | am | mean, | brought us
[ unch.

LUCY
|’mdream ng. You're not neant to
be here.

JOHN
Ckay...?

LUCY
This isn't the way it’s supposed
to...

Lucy | ooks over at the girl, who has now stopped feeding the
geese and has cl asped the hand of a man, whose back is
turned, and they begin wal king out of the park.

Lucy stands upright, abruptly, and takes a step toward them

JOHN
Un babe, are you okay? | nade
this nmeal for us..

LUCY
What is this?!

John | ooks confused, and grabs her hand fromthe ground.
JOHN
| don’t know. | just had sone
things I wanted to tell you
Lucy | ooks back at John, and studies him her |ips pursed.
LUCY
This isn't right, sonething s

supposed to happen. |t ALWAYS
happens!
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JOHN
Well, I was going to ask you
sonething really im

LUCY
VWhat ?! This isn't about that!

Lucy | oses John’s clasp, and then skitters out to the
fountain, |ooking for the young girl.

Her eyes search the scattered crowd.

John calls sonething inaudible fromhis spot but it’'s
muf f | ed.

She spi ns.

LUCY
Wiy isn’'t it happeni ng?

The people, the fountain, and the park grow blurry.
She | ooks up suddenly and yells loudly...

LUCY
VWhat the hell is going on, Daniel?!

Everything cuts to bl ack

| NT. SCREENI NG ROOM - NI GHT ( CONTI NUQUS)

We pull out of the screen, which is now gl owing a dul
white; the dream having fini shed.

Daniel sits in his chair, silent. H's
conplete awe on it, with perhaps a lit
well. H's eyes are w de.

face has a | ook of
I

tle bit of horror as

He swal | ows, and then stands slowy, realizing he’s having a
hard ti nme keeping his bal ance.

He stunbles over to the player, where he hits a few quick
buttons as the screen begins to rise.

The di sk shoots out and he grabs it and stares at it,
vi si bly shaken.

He puts the disk hastily into his jacket pocket, not seeing
t he shadowy figure at the edge of the room who has his arns
folded. It is Oswald.

He observes quietly, as a hint of a smle crosses his face.
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Silently, he slips into the shadows of the office.
CUT TO BLACK
END PI LOT
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