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FADE | N:
INT. "EL CHAM SOL NI GHT CLUB" - N GAT

ANGEL PEREZ, an anbitious Chicano gangster/enforcer in his
early 30's neets with R CARDO OLI VA, a classy, ruthless, and
power ful ol der Mexi can nmobster. They sit in Ricardo's office
in the back of their club/hang out. Angel sits across from
him Ri cardo snokes a cigar.

RI CARDO
You do a short run in the joint,
and people start acting |ike you' ve

been dead a hundred years... Angel
nods and sits quietly listening to
hi s boss.

Rl CARDO (CONT' D) (cont’d)
I've been talking to the people
upstairs, and they're putting us
back on the books. We'll have the
same bl ocks we had before, plus we
can take whatever's around us that
ain't theirs.

ANCGEL
That's what's up

RI CARDO
| gotta keep a low profile for
right now, so I'm gonna need you to
handl e sone shit.

ANCGEL
Just say the word Carnal

Rl CARDO
Vell first off we need to let them
fucking Salvi's know that this
ain't Macat hur ParKk!
(beat)
Go down to the high school where
t hey play ball.



Rl CARDQ( cont ' d)
That not herfucker Marco is probably

still there trying to mack to them
young ass little bitches. Creep on
"em Let himknow I'm back... Let
hi m know t hey better nove on or get
noved on.

ANCGEL
Cool . And snoke the other fools?

Rl CARDO
Snoke "emall! Just | eave one of

them so they know what's up

ANGEL
Cool .

EXT. HANDBALL COURT - EVEN NG

(Angel and M. diva's previous conversation overlaps the
actions of this scene)

Four El Sal vadorian nen play handbal| against |arge cenent
courts. They wear sweat pants and shorts wi thout shirts and
are heavily tattooed and have bald heads. There are a few
onl ookers snoking a joint and watching the gane.

Angel , dressed in all black, watches in silence fromthe
di stance. He is acconpani ed by the ORQZCO Brot hers, who go by
t he names LUCKY, MJUNDO, and TRI GGER

MUNDO t he m ddl e brother, wears his head shaved bal d, and has
a stocky build as if he works out or has been in jail for a
whil e. LUCKY, the eldest brother, is also stocky, yet has
smal l er build than MUNDO and a short haircut, usually covered
by a baseball cap. TRIGGER, is the slimest of the three.

Conmpared to his bigger brothers, Trigger alnbst appears
scrawny, but he carries a look in his eye that |lets you know
that he may be the one to fear nost. The ball rolls off of
the court and the nmen stop as one player runs to retrieve it.

MARCO
(yell'ing)
Corre Cabron!

A thin, player with a shaved head covered in tattoos hurls
the ball at the teammate. The four gunnen approach the
handbal | court, Angel stealthily draws his gun fromhis
jacket; the Orozco Brothers do the sane.

A coupl e of players notice themon the court and stop
pl aying. Angel lets off the first SHOI, directly into the
player with the ball's left |eg.



Everyone watching the ganme begins to run for cover. The
Orozco Brothers OPEN FIRE on the other players and gangsters.
Wnen SCREAM as everyone on the court begins to scatter.

A couple of the El Sal vadori an gangsters SHOOT back, but get
shot in the process.

The court enpties in seconds, and the only ones left are the
gunnen and the dead and wounded gangsters.

Angel cal nmy approaches the guy that he shot in the |leg and
stands over him

ANCGEL
AQiva is out, and he's running the
show again. If we even see anybody
around the hood with your cheap ass
cut, you not herfuckers are done.
Enti endes?
(Under st and)

Qut of fear, the player nods in accordance. Then suddenly,
out of nowhere TRI GGER kicks the nman in his head as the
ot hers wal k away.

TRI GGER
Man, fuck this puto!

I NT. "EL CHAM SOL" - N GHT - CONTI NUOUS

Rl CARDO
But this other thing. It needs to
be silent.

ANGEL
| can do silent.

Rl CARDO
Do this one solito.
(al one)

Ri cardo slides a matchbook over to Angel. Angel opens it and
sees that there is an address witten inside of it.

Rl CARDO (CONT' D) (cont’d)
Thi s not herfucker is a square, but
I need himdone. It's a favor to
sonmeone inside the joint.

ANGEL
VWhat ever.



RI CARDO
It should be a pretty easy one, but
I need you to black it out. C ean.
No w t nesses.

ANGEL
Al'l good. Consider it handl ed.

I NT. GARCI A RESI DENCE - LATE EVEN NG

(Angel and M. diva's previous conversation overlaps the
actions of this scene)

Angel enters the Garcia residence fromthe back door. He

wal ks carefully and silently through the | arge house and down
the long hallway while attaching a suppressor to his weapon.
He reaches the master bedroom and pushes open the door wth
the tip of his gun.

I NT. GARCI A RESI DENCE, MASTER BEDROOM - CONTI NUOUS

A couple lay in bed asleep. A wedding picture of a man and a
gorgeous worman is on one night stand; a picture of a little
boy is on the other.

Angel ainms at the man's head and FIRES a silent shot through
t he suppressor. The body jolts as bl ood escapes fromthe back
of the man's head and splatters onto the wonman's face. She

j unps up.

Angel FIRES a shot striking her in the forehead. Her body
falls back into the pillow. He exits the bedroom

I NT. GARCI A RESI DENCE, HALLWAY - CONTI NUOUS

Angel wal ks down the hall. He | ooks at the nunerous pictures
lining the wall. He stops at a partly-opened door, and pushes
it open with the tip of his gun

I NT. GARCI A RESI DENCE, BEDROOM - CONTI NUOUS

There is a child sleeping in the bed. Angel wal ks over to the
bed and ains his gun at the child' s forehead.

He stares at the sleeping child, and notices a picture of the
boy smling, and | ooking happy. The picture triggers
sonething within him H s demeanor changes as he puts his gun
i nside his jacket pocket and quickly exits the room closing
t he door behi nd him



EXT. ROOFTOP - LATER/ SUNRI SE

Angel sits snoking a blunt and | ooking out over the city as
the sun rises. He appears contenpl ative and sonmewhat
sorrowful over what he has just done.

He takes his final hit of the blunt, flicks the roach away
and exits the roof.

I NT. SANCHEZ GROCERY STORE - LATE AFTERNOON.

ANTONI O PEREZ, a young Chi cano/ Cuban kid in his early 20's
finishes up his shift. He takes off his apron and THROAS it
in the corner as MR SANCHEZ enters the room He is an ol der
Mexi can man of about sixty-five years, who has a kind face

t hat has been weat hered by years of challenge, struggle and
tragedy.

ANTONI O
Al'l right M. Sanchez, everything
on the list is done. 1'll see you
manana.
MR SANCHEZ
X, joven. Te veo.
(&, young man. | wll see
you.)

Antonio EXITS the store.
EXT. STREET - CONTI NUQUS

Antonio, en route to his apartnent, runs into CARLI TO a young
Chi cano Gangster wanna-be around 13 years old, who is frantic
and has a small .38 caliber pistol in his hand.

ANTONI O
(pointing to his gun)
Yo, Carlito. What's goin' on? \Wat
the fuck is this?

CARLI TO
|''mabout to snoke this fool, Mn!
He's hol ding out on ny feria.

ANTONI O
Feri a? How nuch?

CARLI TO
Shit, |like five bones!



ANTONI O
What ?! Five bones?! Shit... Antonio
pulls out five dollars out of his
pocket and hands it to Carlito.

ANTONI O (CONT' D) (cont’d)
Cal mdown. A five spot ain't worth
goin to jail for, man. G me' the
quet e.

Carlito | ooks at Antonio hesitantly. Then obliges and hands
hi m over the weapon. Antonio quickly tucks the gun into his
wai st band.

CARLI TO

K, here.
ANTONI O

Al right. Now go back to ya crib.
CARLI TO

Al right fool

The two begin wal king their separate ways. Carlito gets about
hal f way down the bl ock, then stops and yells to Antonio.

CARLI TO (CONT' D) (cont’d)

Ant oni o!

ANTONI O
Wissup?

CARL| TO
Thanks Man!

Ant oni 0 nods and heads toward his apartnent.
EXT. ANTONI O S APARTMENT BUI LDI NG - MOMENTS LATER

Angel waits for Antonio to cone hone. He hides when he sees
Antoni o coming up the street. Once Antoni o approaches the
front of his building, Angel sneaks up and puts his hand in
Antoni o' s back as if he has a gun.

ANCGEL
"Run yo shit, fool!"

Antoni o junps; he is surprised but realizes its Angel and
gives hima big hug.

ANTONI O
Damm, you're crazy fool! You al nost
gave ny ass a heart attack!



ANGEL
You slippin'.

The two LAUGH as they both head up to Antoni o' s apartnent.

ANTONI O
Cone on. You hungry?

I NT. ANTONI O S APARTMENT/ KI TCHEN BEDROOM LI VI NG ROOM -

EVENI NG

Antoni o takes his laptop out of his bag and plugs it

wal | . Angel

into the

i nspects his kitchen for sone grub. He spots a
pot of tamales on the stove.

ANCGEL
Oh shit, you made tanal es?

ANTONI O
Nah, my girl nade those. Angel
enters the living room where
Antoni o has left his |aptop. He has
a half-eaten tamale in his hand and
the other half in his nouth. He
YELLS to Antoni o who has now wal ked
into his bedroom

ANGEL
What? | didn't know they knew how
to make tamales in Beverly Hills!

ANTONI O (O. S.)
Stupi d. You know she's fromright
here fool.

ANGEL
Ha ha! You know |I'm just nessing
with you... Calmate mjo.

ANTONI O (O. S.)
(1 aughi ng)
You stupid man.. .

Keys JI NGLE outside the door; it opens.

ANCGEL
(j oki ngly)
I still think she's bougie.

At this same tinme Angel's girlfriend CARVEN, an attractive

young Mexi can/ Guat emal an girl

apart nent .

in her early 20's enters the



CARMEN (O S.)
Papi, |'m hone.

She enters the living roomand notices Angel sitting al one on
t he couch.

CARMEN (CONT' D) (cont’d)

Oh, hey Angel .

ANCGEL
What's good girl?

CARMEN
The usual, you know. Hey, where's
Ant oni 0?

ANTONIO (O . S.)
Hey Mama, |'min the room I'll be
right there.

I NT. ANTONI O S BEDROOM - CONTI NUOUS

Antonio puts Carlito's gun inside one of his dresser drawers
t hen cones back into the living room

I NT. LIVING ROOM - CONTI NUCQUS

Antonio enters the living room gives Carnmen a quick kiss and
starts checking his e-mail fromhis |aptop

CARMEN
So, that creepy dude was at our
office trying to | eave his script
for nmy boss again...

Antoni o pretends to pay attention to her, but it's obvious
that he is very concerned with his | aptop. He suddenly cuts
her off m d-sentence

ANTONI O
Ch shit!

CARVEN
VWhat? What is it?

ANGEL
Yeah, what's all the excitenent
about ?

ANTONI O
My script made it to the fina
r ound!



ANGEL
O what ?

ANTONI O
This screenwiting contest
entered. Now a panel of experts are
gonna read it and take a vote on
it.

CARVEN
That's what's up baby! | told you!

ANCGEL
Shit, that's great news bro. Angel
gi ves his younger brother a
handshake and qui ck hug.

ANGEL (CONT' D) (cont’d)
But whether it wins or not, you're
still gonna bl ow up.

ANTONI O
Thanks bro.

ANCGEL
No seriously. |I've been talking to
t he boss man about you.

ANTONI O
About nme? For what?

ANCGEL
About putting up sone dough to put
one of your novies out.

CARMEN
Baby, |'m gonna get out of these
wor k cl ot hes.

ANTONI O
Cool, go get confortable. Antonio
waits until she gets to the bedroom
and cl oses the door before he
conti nues tal ki ng.

ANTONI O (CONT' D) (cont’d)
I don't know Angel. M. Odivais a
strai ght up nobster. | don't know
if I can hang. You feel ne?



10.

ANCGEL
Man, don't worry about that shit
[il" bro. I know how to handl e them
fool s.

ANTONI O
Yeah?

ANCGEL

Yeah, you're riding with a real
boss right here.

Angel chuckl es as he nesses up Antonio's hair and gets up
fromthe couch

ANGEL (CONT' D) (cont’d)

Anyways, that's what big brothers
are for. Estoy bien o mal ?
(Am1 right or wong?)

ANTONI O
You out ?

ANGEL
Yeah, |' m out.

Antoni o al so stands up and wal ks Angel to the door. They give
each other a quick pound and a hug.

ANGEL (CONT' D) (cont’d)
Wat ch, mark ny words though, you'l
make it big, even if ny life
depends on it.

ANTONI O
Thanks, Bro.

ANGEL
Al ways.

Angel | eaves the apartnent.

ANGEL (CONT' D) (cont’d)
Lat er Carnen!

CARMEN (O S.)
Later Angel!

I/ E. DELI/UNVARKED VEH CLE - DAY
Two Organized Crinme Unit detectives wal k side-by-side. LOU S

MAI SONETTE is a veteran, |ight-skinned, sharp-dressed Puerto
Rican man in his late 30's.
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ANGELA SARADONTO i s his partner, an Italian/Mexican worman in
her late 20's who exudes a uni que conbi nati on of sexual
energy and hard core street smarts. Misonette OPENS the door
for his partner Saradonto.

DETECTI VE SARADONTO
| see chivalry isn't dead.

DETECTI VE MAI SONETTE

(j oki ngly)
Yeah, yeah...Just get in.

She slides into her seat as he wal ks around the back of the
car and sits in the driver's seat. M sonette hands Saradonto
a cup of coffee and a bagel froma brown paper bag.

DETECTI VE MAI SONETTE ( CONT' D) (cont’ d)
Coffee light and sweet - just the
way you like it; and a plain bagel
with extra cream cheese.

DETECTI VE SARADONTO
Thanks.

Saradonto indulges in her coffee and bagel. Maisonette sips
his very hot coffee.

DETECTI VE SARADONTO ( CONT' D) (cont’ d)
Vel l, looks like we've got our work
cut out for us.

DETECTI VE MAI SONETTE
You nean these two things froml ast
ni ght ?

DETECTI VE SARADONTO
I"'mafraid so. You think they're
connect ed?

DETECTI VE MAI SONETTE
I don't know. One's an obvi ous gang
t hi ng, but the other one | ooked
pr of essi onal

DETECTI VE SARADONTO
Yeah, | get the guys at the
handbal | court; they were obviously
active and were probably bound to
get it at sonme point. But the
Garcia couple? And with their child
in the house?

DETECTI VE MAI SONETTE
Did you run M. Garcia's sheet?



DETECTI VE SARADONTO
Yeah, traffic stops...driving with
suspended |icense a few years
back...a few speedi ng
tickets...nothing to explain why he
was of fed. Ran hers too...clean as
a whistle.

DETECTI VE MAI SONETTE
Yeah, but sonethi ng about them just
doesn't ad up. Regul ar Joes don't
ever get whacked like that. | nean,
he did have sone noney, no? Doesn't
he own a restaurant in Pico Rivera?

DETECTI VE SARADONTO
Yeah, Enmmnuel's, naned after his
son.

DETECTI VE MAI SONETTE
Any good?

DETECTI VE SARADONTO
Food sucks, but they'll serve you
two Margaritas at 1:59 in the
nor ni ng. . .

DETECTI VE MAI SONETTE
Real | y?

DETECTI VE SARADONTO
O so |'ve heard...

DETECTI VE MAI SONETTE
(chuckl i ng)
Then that's where we need to start.
Let's see how squeaky clean M.
Garcia really is.

12.

Mai sonette turns on the IGNITION. They drive away.

I NT. LEFTY'S OFFI CE - DAY

LEFTY HERNANDEZ,

Rot hchil d shades, and a white guayabera shirt,

is Lefty's right

is an ol der Cuban gangster who wears | arge

and beside him

hand man a rough and tunble type naned

ALVARO DURAN, who is a short, stocky, Cuban man in his early

50s.

Lefty is counting his noney and snoking a cigar. There is a

gang nenber blindfolded in the office.

munbl i ng due to his nouth being gagged.

He is in the corner
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LEFTY
So, Alvaro. Are you sure this is
t he guy?

ALVARO
Yeah, why?

LEFTY
Because life for him WIIl never be
the sane. As we know it.

ALVARO
(I n Spani sh)
He can stick his finger up his ass!
(El se puede neter el dedo
en el culo!)

LEFTY
Fai r enough.

ALVARO
(i n Spani sh)
Take that muthafucka!
(Toma cabron!)

Al varo PI STOL SMACKS himin the head.

LEFTY
| guess business will increase.

ALVARO
Too bad for this pendejo! He won't
see any of the fruits.

LEFTY' S VICTI M
(munbl i ng)
Pl ease! Don't kill ne!l | got a baby
girl! They made ne do it! It was
the six-tre's! They crazy as fuck!

ALVARO
Yeah! Really?! I'lIl show you crazy!

Then Al varo PUNCHES him flush. This KNOCKS hi m down on his
rear. He begins to ball.

LEFTY' S VICTI M
Pl ease! Ch, ... CGod! Forgive ne.

LEFTY
Stop begging and pleading! It's
very unbecom ng of a man! God, wl|
never hear you. \Wat do they want?!



14.

Then Alvaro stands over him He PUNCHES the snitch again in
t he face.

ALVARO
(re: Victim
Answer hi m pendej o!

LEFTY' S VICTI M
They want some your gun action

ALVARO
Real | y? You got a lot of balls
trying to run product behind our
backs!
(I'n Spanish re: Lefty)
Qui ere un pedazito?
(You want a slice?)

LEFTY
Yeah, why not. | haven't shot
soneone in a long tine.

VI CTI M
Pl ease! Don't kill nme! 1'Il do

anything you want! Please | wanna
live! Have a heart!

LEFTY
| loss that along tinme ago. It's
been gone for quite sone tine. GCet
ready to die like a man.

LEFTY'S VICTI M
Pl ease don't kill ne! | can be of
val ue!

They both take out pistols. They pull the slides back. They
t ake ai m both standi ng over the gang nenber.

ALVARO
(I'n Spani sh)
Go to hell nuthafuckal
(vete pa la merda
cabron!)

They both open FIRE riddling himw th bullets. Then as they
| ower the weapons. Lefty grabs his cigar and takes a pull.

LEFTY
Get rid of him Before he stinks up
t he pl ace.



ALVARO
You got it.

Then Al varo begins to dispose of the body.

ALVARO (CONT' D) (cont’d)
(I'n Spanish re: gang
menber)
See? That's what you get for being
gr eedy.
(Viste? Mra lo que te
paso. Por ser afrentao.)

Then Al varo begins to drag hi m away.
I NT. ANTONI O S APARTMENT - LIVING ROOM - N GHT
Carnmen reads the e-mail from Antoni o' s | aptop.

CARVEN
Baby, | need to tell you sonethin'.
But you gotta promise not to trip.
oxK?

ANTONI O
Yeah, what ?

CARMEN
Wl |, according to this e-mail, ny
boss is on that panel of experts
t hat's gonna be readi ng your
script...

ANTONI O
Hel | yeah! So we got the ins on it
t hen, or what?

CARVEN
I ns on what ?

ANTONI O
On the contest. Wat, you don't
t hi nk your boss would | ace up your

boy?

CARVEN
That's what | mean, | would be
scared to even ask him | just

started ny job there.

ANTONI O
So what's that got to do with it?
Al'l you gotta do is slip himthe..
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CARVEN
...See. Now, stop right there. |
al ready told you how these creeps
be coming by trying to | eave their
scripts and shit... | don't want
himto think I'mone of them

ANTONI O
True, you did say that.

CARVEN
But don't worry Papa, | got ya
back. | have another friend who's

al so on the panel.

ANTONI O
For real s? Wo?
CARMEN
My friend Desnond. ..
ANTONI O
Onh Desnond? You nean your old
fl ane?
CARMEN

Baby, that's ancient history. |
only dated hima couple tines. And,
to keep it real, he ain't ny type.

ANTONI O
Oh yeah? So who's your type?

CARMEN
You are Papi .

She gives hima big hug and ki ss.
INT. "EL CHAM SOL"/ RI CARDO S COFFI CE - LATE NI GHT

Angel enters and greets the Orozcos and a few ot her nenbers
of their gang. They're all hangi ng out, snoking blunts, and
pl ayi ng pool. One of the gang nenbers named PAYASO is taking
his turn at the pool table, he is the jokester of the crew.

ANCGEL
What ' s good?

PAYASO
Same shit, different day. What's
good with you fool?
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LUCKY
(re: Angel)
Gindin' .
ANGEL
That's what's up
TRI GGER
(re: Angel)

Shit, just taking this fool's
noney, as usual .

MUNDO
(re: Angel)
Can't call it, Carnal.

Mundo sl aps hands with Angel, just as Payaso STRIKES the cue
ball with his pool cue.

PAYASO

Man your dunmb ass can't call shit
anyways.

(to the rest of the roon
This fool is so dunb, he can't even
call his nmomma on speed dial! O
better yet, this fool owns a smart
phone and is still dunb as a
nmut haf uckal

Everyone LAUGHS at Payaso's j oke.

MUNDO
Man, Fuck you

PAYASO
Cal mate mj o.
(relax son)
Don't get your panties all tw sted

up!

The crew keeps CRACKI NG UP. Angel continues to head towards
the office.

TRI GGER
Man, quit trying to distract
yourself fromthis noney you're
about to | oose.

Trigger begins to take his shot on the pool table.
PAYASO

Pssh... Whatever. Do your thing
t hen, fuckin' Paul Newman and shit.
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TRI GGER
Al right.

Trigger effortlessly sinks the balls that he had been |ining
up into their holes.

ANGEL
You crazy. | gotta head in to see
t he boss.

Angel wal ks pass the crew towards Ricardo's office. He
notices the door is |ocked, so he KNOCKS on it.

RI CARDO (O S.)
Que paso?

ANGEL
Yo, it's ne.

RI CARDO (O S.)
Hol d up. G ve ne a second.

I NT. RICARDO S OFFI CE - CONTI NUOUS

M. Oiva is sitting with DETECTIVE HHGA NS a wel | -dressed
African-Anerican in his 30s. Detective Higgins is visibly
upset, while Ricardo seens very cool and conposed.

DETECTI VE H GAd NS
Man, | thought you were supposed to
be I aying | ow.

RI CARDO
What do you nean? |'ve just been
hangi ng out living the square life.

DETECTI VE H G3 NS
Don't give ne that cynical shit
Ri cardo. You know what the fuck I'm
tal ki ng about!

Rl CARDO
| do?

DETECTI VE H GAd NS
That shit that went down at the
handbal | court with them
Sal vadori ans? Then Garcia and his
wi fe get popped in their bed? You
don't know shit about any of that,
right?
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RI CARDO
Sounds like a typical night in the
nei ghborhood to ne O ficer.

DETECTI VE H G3 NS
You act like this is a bunch of fun
and ganmes, but the O C U is gonna
start sniffin' around... And if
t hey cone sniffing up My ass, |
don't want them snelling YOUR shit!
Ya feel nme?

RI CARDO
If that's the case Detective
Higgins, then | don't think it's ny
shit that you have to worry about.

DETECTI VE H GAd NS
Man, you know what the fuck I nean!

RI CARDO
Just keep your little eyes and ears
out there for me, like |I pay you

too. Everything' s gonna be fine.

DETECTI VE H G3 NS
Vll, | can only keep these
nmut haf uckas of f you for so long...

Detective Higgins stornms out of Ricardo's office and
exchanges gl ances with Angel on his way out. Angel walks in
and approaches Ricardo, who is sitting at his desk, LIGHTING
a cigar.

RI CARDO
(re: Detective Higgins)
La policia son cabrones! | think

his ass is so tight fromall that
cof fee he drinks.

Angel and Ricardo chuckl e at Ricardo's joke.

ANCGEL
(re: Ricardo)
So, everything' s done. Wat you got
for me next?

RI CARDO
Just lay low for a mnute...The
Orozcos will handl e the next thing.

ANGEL
What? Did | fuck up or sonethin'?
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RI CARDO
| told you to black that shit out
at the house. Wiy is that little
boy still alive?

ANCGEL
| didn't see no little boy.

RI CARDO
Wl | he m ght have seen you. But
don't worry about. It's being
handl ed. You gotta refocus. You
seemdistracted |ately.

ANGEL
Nah, | ain't distracted M. diva.

RI CARDO
Mra, just go take a little break.
Lay up with one of your little
hynas for a couple days. Shit is
about to start getting busy. | need
you at the top of your gane.

ANGEL
Man, | ain't never off ny gane.

Angel gets up and exits the office. He seens frustrated.
I NT. BAR - NI GHT

Carnmen and Desnond sit at a table in the back of the bar. The
roomis dark, with low lighting in some areas. A m xture of
R&B and Jazz PLAYS for the crowd. DESMOND SANDOVICH, is a
handsone young Jewish guy in his late 20's, who is quite
power ful and successful. He conmes off ponmpous and arrogant.

DESMOND
So, how are things at the new job?
Have you settled in yet?

CARMEN
Yeah, it's been really cool. |
still get alittle star struck from

time to time... You know? Wth the
type of clients ny boss has.

DESMOND
Haha! Yeah, | guess that's to be
expected. How i s your boss anyway?
Tell old M. Cintron | said "Que
pasa" next time you see him OK?



CARVEN
Un yeah... | will for sure.

DESMOND
So, what's this little nmeeting
about ? Have you finally seen the
light?

CARMEN
Stop it.

DESMOND
Have you finally gotten over eating
ranmen noodles in a loft with sone
starving artist?

CARVEN
Jesus, Desnpnd. ..

DESMOND
Are you finally ready to start
shoppi ng on Rodeo Drive instead of
the Santee Alleys?

CARVEN
I knew | shouldn't have even
bot her ed. . .

Carnen begins gathering her things as if she is about to
| eave.

DESMOND
No, no...you know |I'mjust kidding.
Don't |eave. Don't |eave. She stops
acting as if she is |eaving and
settles back down.

DESMOND ( CONT' D) (cont’ d)
I"'msorry. I'"'msorry. What are you
dri nki ng?

Desnond waves to a wai tress nearby.

CARVEN
It's cool. | had a favor | was
gonna ask you, but I'mfeeling |like
it may be a stupid idea now...

DESMOND
No, seriously. Wat's up?



CARVEN
Vll, it's about ny boyfriend
Ant oni o.
DESMOND
Uh oh. What? Does M. Antoni o need
a job? That's easy! I'll just call

soneone in Admi n, and get him
dialed in with the janitorial staff
ri ght away!

CARMEN
You really do enjoy being an
asshol e don't you?

DESMOND
I"mjust kidding. Now, tell ne. How
can | hel p good old Antonio?

CARMEN
Well, there's this |oca
screenwiting conpetition that your
firmis part of.

DESMOND
Yeah, | know t he one.

CARVEN
Vell, Antonio entered it and noved
on to the final round... so | was

hopi ng that nmaybe you could put in
a good word for him or sonething.

DESMOND
Awv man... Well, if he's any good,
t hen maybe | can say sonethi ng. But
I can't put ny nane behind sone
fucki ng hack, just because one of
ny old flames asks ne to as a
favor, Carnen..

CARVEN
Look, | know better than that. I
woul dn't even be here if | didn't
really believe in him He's good.
Trust me. Plus, you do sort of owe
me... Don't you think?

DESMOND
Owe you? For what?
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CARMEN
Umm for being a douche bag while
we dated. And do | have to nention
t he other stuff?

DESMOND
Oh yeah...would it have made a
difference if she wasn't your room
mat e?

Carmen gives hima big smle as she begins to gather her
t hi ngs and stand up fromthe table.

CARVEN
Bye Desnond.

She stands over himgetting ready to nake her exit.
CARMEN (CONT' D) (cont’d)

Just do something nice for sonmeone
besi des yourself for once in your

life. OK?

DESMOND
Don't worry. Your boy is as good as
gold. 1I'Il make a call for him
ri ght now

CARVEN
Thanks Des, | knew there was a real
person somewhere deep down inside
of you.

As she wal ks away fromthe table, Desnond reaches into his
jacket, pulls out his cell phone, and nakes a call. NKKI, a
Receptioni st at his agency, ANSWERS.

NI KKI / RECEPTI ONI ST (V. Q)
Sandovi ch and Associates. This is
Ni kki, speaking. How may | help
you?

DESMOND
(i nto phone)
Ni kki, how are you?

NI KKI / RECEPTI ONI ST
" m good Desnond. What can | do for
you?



DESMOND

Yeah, | need you to do ne a favor.

There's sone cl own naned Antoni o
who's in that contest that we're

sponsoring. | need to nake sure he

doesn't...

24.

Desnond' s voi ce becones nmuf fl ed behi nd the anbi ance of the

crowd.

I NT ANTONI O S APARTMENT - MORNI NG

Antonio is reading his e-mails while Carnen gets ready for

wor K.

He JUWPS up from his conputer visibly upset.

ANTONI O
God danmi t!

CARVEN
What's wrong baby?

ANTONI O
| just got an e-mail fromthe
panel . They sayin'" ny script has
been pl agi ari zed.

CARMEN
What do they nean?

ANTONI O
It means that they think I stole

the content from sonewhere el se and
now they're disqualifying me from

t he contest!

CARMEN
But you didn't steal any of that.
D d you?

ANTONI O
Did I, what? Don't you see what's
goi ng on? This shit happened

because of that bitch-ass Desnond!

That nut hafucka still got a thing
for you! I"'mtelling you
CARVMEN

No, | don't think it could be
Desnmond. He said he was going to
hel p.
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ANTONI O
Are you serious Mama? You don't see
this shit? One minute I'min the
contest and they're asking to
interview ne, then you go ask for
this guys help, and now all of the
sudden they want to throw ne out?
This is bullshit!

CARVEN
"Il talk to ny boss. Maybe he can
snmooth it over with commttee or

something. | really doubt it was
Desnmond. | don't think he' d stoop
t hat | ow.

ANTONI O

Don't even bother! You did enough
damage with talkin' to that
bi t chass ex-man of yours!

CARVEN
Baby, | gotta get going to work,
but please don't let ne | eave you
this nad.

ANTONI O
Just go to work. I'Il be fine.

She notions to give hima hug or a kiss, but he just stares
of f out the wi ndow of the apartment, which seens to hurt her
feelings. She OPENS the door and exits the apartnent. As the
door CLOSES behind her, Antonio continues sitting and staring
out of the wi ndow.

I NT. LOBBY OF DESMOND S OFFI CE - EARLY AFTERNOON

Ant oni o approaches Desnond as he conmes out of the el evator
and heads toward the parking |ot.

ANTONI O
Yo, are you Desnond? Desnond is on
a call.

DESMOND

(i nto phone)
Hey, hold on real quick

He takes his ear of the phone.
DESMOND ( CONT' D) (cont’ d)

Yes, |'m Desnond. Who wants to
know?



ANTONI O
Carnen's boyfriend, Antonio Perez.

DESMOND
(i nto phone)
Uh, let nme call you back in just a
sec. K?

Desnond hangs up the phone.

DESMOND ( CONT' D) (cont’ d)
So, how can | help you Carnen's
boyfriend, Antonio Perez?

ANTONI O
You know what |'m here about.
Carnen asked you to help nme the
ot her day, and now all of the
sudden |' m bei ng ki cked out of the
contest. A funny coi nci dence, no?

DESMOND
Coi nci dence? What, you think that I
had sonething to do with you being
ki cked out of that contest?
You think 1'd actually waste a
fucki ng nanosecond of ny tinme on
even tal king to soneone about you?
Let alone risk ny job and
reputation to get you kicked out of
sone amateur contest? Get the hel
out of ny way.

ANTONI O
Ww, you sure do an amazi ng job of
playing it off, but I know when
soneone is bull shitting nme, and
it's witten all over your face.

DESMOND
VWhat ever .
ANTONI O
If you'd just admt it, | wouldn't

t hi nk you were such a bitch

DESMOND
Look, don't try cone blame the guy
in the suit because the kid from
t he hood coul dn't cut the nustard,
and got hinself kicked out of his
little contest...
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ANTONI O
Man, fuck you! | didn't get nyself
ki cked out of that damm contest!

DESMOND
You' d better cal mdown, or |'l|
have you thrown the fuck out of
here and back to East LA or
wher ever you cane fron

ANTONI O
Ha! It just eats you alive that she
got away, doesn't it? That one
little chick fromthe ghetto that
you couldn't win over with your
fancy car, and stuck up friends,

huh?

DESMOND
What ever M. Perez... Oh, by the
way, does she still make those

funny little faces and, curl her
toes before getting off? Believe

me, she was one of nany... nany.
ANTONI O

Man, | should slap the shit

outta. ..

Then Antonio flexes |ike he's about to punch Desnond's |ights
out. Desnond cowers in fear

ANTONI O (CONT' D) (cont’d)
See! Exactly like I said. You're a
strai ght up pussy!

Desnmond stays curled up in fear, as Antonio turns around and
makes his way out of the | obby.

DESMOND
(re: Antonio through door)
I"'mnot afraid of you. You | awn
nowi ng pi ece of shit!
EXT. BUS STOP, STREET CORNER - LATE AFTERNOON

Antonio is waiting for a bus to ride back to his
nei ghbor hood, when gets a phone call from Angel

POV - CELL PHONE SCREEN | T READS: | NCOM NG CALL ANGEL

Ant oni o answers the call



ANTONI O
(i nto phone)
What ' s good bro?

ANGEL (V.O.)
You know how it is. I'mon ny
grind. What's good wit'cha? You
sound stressed out.

ANTONI O
Nah, nuthin'.
ANGEL (V. Q)
Crmn lil' man. You talkin' to ne.

What' s goin' down?

ANTONI O
Wl l, remenber | told you that
Carnmen's ex-man hated on ne on this
contest?

ANGEL (V.O.)
Yeah, and | told you he could eat a
di ck.

Ant oni o | aughs.

ANTONI O
Wl l, that shit kept eating nme up
so |l went to his office to
strai ghten his ass out right now.

ANGEL (V.O.)
Oh, shit! Not nmy lil" bro playin
it like a straight gee!

ANTONI O
| guess its in the blood. Hahaha...

ANGEL (V.O.)
Man, fuck that fool. Don't even
trip on that shit...Just come
t hrough the bar right now'. | got a
surprise for you

ANTONI O
A surprise? Wiat kind of surprise?

ANGEL (V.O.)
I"ve got three fine as hynas here
that all want to suck yo dick
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ANTONI O
What ?! 2111

ANCGEL
Hahaha! Just get your ass over
her el

Angel hangs up, and Antonio continues to wait for his bus.
I NT. EL CHAM SCL/ Rl CARDO S OFFI CE - LATE EVEN NG

Antonio arrives to the club and is greeted by an excited and
happy Angel who introduces himto sone of the crew, sone of

t he guys he knows, sone of them he doesn't. Then they begin

wal ki ng towards Ricardo's office.

INT. EL CHAM SOL / RICARDO S OFFI CE / HALLWAY - EARLY EVEN NG

Ricardo is with a beautiful and vol uptuous M GDALI A

RODRI GUEZ, a young Mexi can worman in her 20s. M gdalia and
Ricardo are in an enbrace, and begin to kiss. Then suddenly,
Ri cardo stops. He pulls away fromthe kiss, and stares into
M gdalia' s eyes.

RI CARDO
You are mine. And only m ne.
M GDALI A
Al'l yours Papi. Every last inch of

this.

Then she SMACKS her backside. This | eaves Ricardo alnost in a
daze. Ricardo goes over to his desk, and OPENS the drawer
pul ling out a thick wad of cash.

Rl CARDO
There's at |east four or five
stacks right here. This should be
enough for your little shopping
spree. Es suficiente?
(I's that enough?)

M GDALI A
Yes, Papi. That's definitely good
enough for now.

RI CARDO
G ve ne sone sugar. (DAME UN
POQUI TO DE DULCE)

M GDALI A
Toma, Papi chul o.
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She gives hima quick peck on the lips in a seductive
fashion, then begins to exit the office. As she OPENS the
door, she bunps into Angel and Antoni o who are standi ng out
front about to enter the room

I NT. RICARDO S OFFI CE - CONTI NUQUS

Ricardo is in his office snmoking a cigar and | ooks up to
acknow edge Angel and Antoni o.

ANCGEL
Hey M. diva, here's that specia
guest you were asking to neet.

Angel wal ks Antonio over to M. Oiva as he rises from behind
hi s desk and extends his hand to shake Antonio's.

Rl CARDO

Ah, so this is your little

her mani t o.

(brot her)

The boy with the gol den pen, huh?
ANTONI O

M. diva. Its an honor to neet you

Sir.
Rl CARDO

Li kewi se Antoni o. Angel, here has
told ne a |l ot of good things about
you. Pl ease. Have a seat.

ANTONI O

Thank you.
RI CARDO

Now, let nme cut to the chase.
ANTONI O

The floor is yours, literally.
RI CARDO

I like that. A good sense of hunor.
So here it is. Angel, has been
telling me that you' re one step
away from being a big fanobus novie
witer right now

ANTONI O
Vell, | wouldn't go that far...
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ANGEL
Don't listen to himM. diva . He
still don't believe in hinmself, but

I've been reading his stuff ever
since he was a little kid, and he's

the shit!

Rl CARDO
Haha! 1t's OK Antoni o, you don't
have to be so hunble. |I'm sure

you're very tal ented.

ANTONI O
Thank you, sir.
RI CARDO
The thing is Antonio, |'ve seen

sone crazy shit inny life. Shit
that a kid as young as yourself
could never imagine. Shit that wll
make you question the value of nman.

ANTONI O
| under st and.

RI CARDO
Vell, what I'"mgetting at is that
I"ve always wanted to wite these

t hi ngs down... maybe even nake
novi es about them But |I'mno
witer. | could barely wite ny
hyna a letter fromthe pen
ANTONI O
Uh huh.
RI CARDO
But you! You can wite this stuff
for me!
ANTONI O

Oh, | see what you're getting at.

Rl CARDO
See Antonio, it's tine we take our
busi ness out of the 'hood and into
Hol | ywood!

The three all LAUGH in uni son together.



Rl CARDO (CONT' D) (cont’d)
Seriously though, I want to start
maki ng novi es and you are going to
wite themfor ne.

ANTONI O
Ww, M. diva |I'mhonored that you
woul d even consider me for
sonething like this... But you do
know t hat produci ng novies is
pretty expensive, right? | nmean, it
can cost hundred of thousands...
even mllions of dollars just to
make one small film

RI CARDO
You don't even worry about that
part hermanito . We'll handl e the

noney. Just nake sure you can start
bei ng around here on the regul ar,
so that we can wite down these
stories. You'll be under ny w ng.
Everything will be taken care of
for you and nobody can fuck with
you.

ANTONI O
ww M. diva, | don't even know
what to say. | nean, can | get back
to you on this? I'mstill trying to

strai ghten sone things out with
this contest that I was
di squalified from

ANGEL
Man, | told you not to even bother
with that bullshit.
Rl CARDO
What cont est?
ANTONI O
VWell, | had been noved to the final

round of this witing contest, but
t his dude Desnbnd Sandovi ch, who
owns at Sandovi ch & Associ at es
hated on nme, and got ne

di squal ified.

Rl CARDO
Wiy woul d this guy hate on you like
t hat ?
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ANCGEL
Because he used to go out with
Antonio's girl and still has the

hots for her.

ANTONI O
Yeah, sonething |like that.

RI CARDO
Pi nche gavacho. Don't worry about
t hat not herfucker. He won't be a
problemto you anynore. Now, if
you' Il excuse nme, | have a few
things | need to handle.

Antoni o begins to rise fromhis seat, and extends his hand.
Ri cardo shakes it.

ANTONI O
No problemat all M. diva. Thank
you, for believin' in ne. Then they
rel ease the handshake.

RI CARDO
OK, now. | have sonething for you

ANTONI O ( CONT' D)

Ri cardo goes into his pocket and hands Antonio a stack of
dollar bills.

ANTONI O (cont’ d)
What's this? | can't accept that.

RI CARDO

Yes, you can. And you will. Cet
sone new clothes. If you' re going
to be a part of The Famlia, then
you got to | ook and dress the part.
Sharp and to the nines. (IN
SPANI SH) Understand ny friend.

(Enti endes?)

ANTONI O
Yes, | understand. (Si, o entiendo
Jefe)

RI CARDO
OK, Antonio. | will see you soon

Angel, take himout to get his
cl ot hes.
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ANCGEL
C nmon bro. W gotta get you fl ossed

up.
Angel and Antonio exit the office.

I NT. EL CHAM SCL - BAR AREA - NI GHT

The Orozco Brothers play pool and hang with a coupl e other

t hugs snoking blunts and drinking beers. M. diva enters the
room

RI CARDO
| need you fools to do sonething
for me.

LUCKY
What's up M. diva?

RI CARDO
I need for you to send a little
nessage.

LUCKY

Sin probl ema.
(Wthout a problem
To who?

Rl CARDO
To a gentleman that goes by the
nane of Desnond Sandovich . He's
sone hotshot in the filmindustry.

LUCKY
XK

Rl CARDO
Tell himnmake sure that Antonio
Perez is back in that contest by
tonorrow norning, and to back the
fuck off of himfrom now on.

Then Mundo suddenly | NTERJECTS.
MUNDO
(re: Ricardo)
And what if he doesn't want to
cooper ate?

Trigger quickly answers the m sgui ded questi on.
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TRI GGER
Then | assunme we |ight his ass up!
Right, M. diva?

RI CARDO
Yeah, but assunption is the |eading
cause of a fuck up! So don't do
anything stupid. AmI| clear?

THE OROZCOS
Yes sir.

RI CARDO
Handl e it.

The guys begin exiting the bar, but Ricardo calls Lucky back
in once the others have gone.

Rl CARDO (CONT' D) (cont’d)
Lucky!

LUCKY (O S.)
What ' s up?

Lucky cones back inside the bar.

Rl CARDO
Have you set up the neeting with
Her nandez?

LUCKY
Yeah, his people said to conme by
t he spot tonorrow in the evening.

Rl CARDO
Cool .

Lucky exits his office. Ricardo pulls out a cigar and LI GHTS
it up. Then he begins to ponder in deep thought.

EXT. PARKI NG LOT OF DESMOND S OFFI CE - EARLY EVEN NG

Desnmond and DARNEL, a very tall and nuscular man, exit his
of fice building and walk toward his car. He is on his cel
whil e the body guard | ooks around the lot. He stays close to
Desnond, while surveying the area. The Orozco Brothers wal k
towards the pair.

LUCKY
You Desnpbnd Sandovi ch?

DESMOND
Who wants to know now?
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LUCKY
We're here on behalf of Antonio
Perez and Ricardo Aiva, and |I'm
here to send a nessage.

DESMOND
Such as?

LUCKY
You' d better make sure that Antonio
is back in that context by tonorrow
norni ng, and back the fuck up off
of himfromnow on, or you' re gonna
have a serious probl em

DESMOND
Man! I'm not scared of you fucking
wet backs! Darnel do what | pay you
for!

DARNEL
Fuck this!

The bodyguard gets in a tussle with Mindo, the | argest of the
Orozco Brothers. They exchange PUNCHES, KICKS and everything

in between. Then suddenly the fight H TS the ground. The two

wrestl e around and the bodyguard gets Mundo into some sort of
headl ock.

TRI GGER
Mundo! What the fuck you doin'! You
supposed to be handlin' him

MUNDO
Fuck you! | got this!

DESMOND (O S.)
See! | told you! I have no need to
fear you asshol es!

TRI GGER
C non Fool! Put his ass out!
LUCKY
(re: Mundo)

Handl e this nuthafucka al ready!

Trigger, the smallest of the Orozco Brothers, begins to get
i npatient and enbarrassed with his bigger brother's inability
to subdue the bodyguard and reaches into his jacket.

TRI GGER
Man! Fuck all this shit!
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He pulls out a gun and puts one shot into the bodyguard's
head. Everyone junps back in shock.

LUCKY
What the fuck did you do that for!?

TRI GGER
I was tired of seein' dunb-ass here
gettin' his ass handed to emn!

DESMOND
Hey! Wait a minute Man! Let's talk
this over! Cone on man! Shit! Can't
we work sonething out? | have
noney... let me give you sone
noney.

LUCKY
Sorry, Hol nmes. You know how this
goes from here.

Lucky reaches into his jacket and pulls out a black 9mm
pi stol .

DESMOND
Alright! Shit! It doesn't have to
go down like this! | didn't see
shit! | swear! I'Il say it was a
car-j ack!

LUCKY

Nope. | watch enough "First 48" to
know | can't be leavin' no
w t nesses behi nd!

Then Lucky puts one bullet in Desnond's head. Mundo finally
catches his breath after being stuck in the bodyguard' s choke-
hol d.

MUNDO
Fuck this mut hafucka tool

And then lets off one round into the bodyguard' s |ifeless
body.

TRI GGER
(re: Mundo)
St upi d.

They all begin to wal k away, get inside their vehicle and
drive off.
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I NT. ANGEL'S APARTMENT - BEDROOM - NI GHT

M gdalia is basking in all of her glory. She is on top of
sonmeone, riding themlike a stallion. She MOANS in sheer
pl easure

M GDALI A
Oh, yeah! Oh, yeah! That's good
Papi! You hittin' my spot!

M gdalia continues to ride, and begins to gyrate. She is
cl ose to clinmaxing.

M GDALI A (CONT' D) (cont’d)
Oh, nmy God! I"'mcomn'. I'"mcomn'
Papi! Don't stop! Don't stop

She reaches her cli max.

M GDALI A (CONT' D) (cont’d)
Oh, nmy God! That's was the best!

Then Angel sits up into frame and ki sses her passionately.
She has been riding himthe entire tine.

ANCGEL
| aimto please Manma

He pulls her in close as they kiss one |ast deep kiss, then
she rolls off of himand they both lay in the bed, side-by-
side staring at the ceiling. Then suddenly Angel STOPS and
turns to her.

M GDALI A
What's wrong Papi ?

( MORE)

ANGEL
Look M gdalia we got a good thing
here. ..

M GDALI A
oK, and?...

ANCGEL
... I"'mtired of creepin behind
Ricardo's back. I'mtired of goin'
to the club and, and seein' you
wal ki ng out his office. Only God
knows what's going on in there.

M GDALI A
What's going on is ne playin' the
gane.
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M GDALI A(cont ' d)

If you can't handl e the pressure
then we need to ease up for awhile
"cause if Ricardo finds this shit
out, he'll kill us both for sure.

ANGEL
He ain't killing shit.

Then he begins to grab her ass.

M GDALI A
You crazy as hell Angel!

ANCGEL
That's why you into a cat |ike ne.
Li ke they say, "All work and no
pl ay makes Jack a dull boy'.
Ri cardo's ass is Jack; and ny nane
is '"Play' nma.

Angel | eans back in the bed.

ANGEL (CONT' D) (cont’d)
| just gotta keep the gane goin'.
Then we out.

Then M gdalia |lays next to him

M GDALI A
You' re tal king about a pretty big
risk.

ANCGEL
Wth no risk. - There's no reward.
Look. | gotta plan to nmake us sone

extra feria. Then we can bounce.
D sappear mamita. You feel ne?

M gdalia puts her head on his chest. Then she begins to run
her fingers across his chest.

M GDALI A
| do. But why the sudden inportance
over noney? |'msatisfied with what
| got.

ANGEL
Yeah, with ny verga.
(di ck)
And Ri cardo's noney!

Mgdalia is turned off by the comment.
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M GDALI A
VWhat the fuck was that all about?!

Angel begins to prop hinself upward, realizing how nessed up
t hat statenent sounded.

ANGEL
I"'msorry! I"'msorry! It cane out
wong. | didn't nmean to say it |ike
t hat .
M GDALI A
That sure as hell did conme out
wr ong!
ANGEL
Like I said. I'"'msorry. You forgive
me manma?
(Beat)

It's just the fact that he's
puttin' his hands all over you,
t hat keeps fuckin' me up

M GDALI A
Yeah, | understand Baby. But
realistically, you stole ny
attention and love fromhimin the
first place.

ANCGEL
True that. But |like I was sayin'
before | gotta plan. | just gotta

do it on the low. No pun intended.
She SMACKS hi mon the arm playfully.

M GDALI A
Yeah, what eval

EXT. STREET - LATE N GHT
Carnmen and Antonio exit an upscale restaurant, full from an

amazi ng neal. The two wal k hand in hand, buzzed by the night
air and their |oving conpany.

CARMEN

Ww, that was so amazi ng!
ANTONI O

Well, get used to it mama, cuz

we're gonna be eating |like that
every night from now on!
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CARVEN
Baby, can | ask you sonmethin'?
ANTONI O
Sure. What's on your m nd?
CARVEN
Wiy the sudden change of heart?
ANTONI O
What do you nean?
CARVEN
Well, just yesterday you were crazy
wound up and ready to kill Desnond,

and nowit's like as if nothing
ever happened.

ANTONI O
What's wwong with that?

CARMEN
Well, nothing... but it alnost
seens |ike you don't even care
about the contest anynore... and
you have on these fly new cl ot hes?
Taking ne out to fancy dinners?

seens kind of weird.

don't want to seem ungrateful, but
ANTONI O
So what ? You suspi ci ous of where
all this stuff is comng fronf
( MORE)
CARVEN
Yeah, you can say that.
ANTONI O
Man, | don't even care about that
contest shit anynore. |I'm gonna be

real with you. OK?

CARVEN
Yes, please do.

ANTONI O
Look mama, ny brother just
introduced me to his boss M.
Aiva, and he wants to start payin'
me to wite his life stories out
into screenplays and shit.

this all
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ANTONI O cont ' d)

And he's even gonna get noney to
start producing ny novies! |I'm
gonna start maki ng sone serious
dough!

CARVEN
Whoah Antonio! | know who the fuck
M. Oiva is. Do you?

ANTONI O
I know how it sounds, but just hear
me out.

CARMEN
No Baby, | know how it may sound to
you, but you're not Iike those

guys.

CARMEN (CONT' D) (cont’d)
Maybe your brother can hang around
them but you' re not like that!

ANTONI O
Look, it's not like I"'mtrying to
be sone fuckin' gangster! This is
strictly business. |I'mjust
t hi nki ng of ny career here.

CARMEN
Baby, if it's about your career,
then let ne just talk to ny boss
for you. I know he can get you back
in the contest.

ANTONI O
Fuck that! And fuck that contest
too! | don't need you trying to fix

everything, like you did with
Desnond! And |'mnot sone little
weakling that can't take care of
hi nsel f!

CARMEN
Antoni o, please listen to ne... |
| ove you, and | don't give a shit
if we live the rest of our life in
that tiny ass apartnent, broke as
hell. But I will not live ny life
worrying every five seconds if
you're gonna be killed or thrown in
prison for associating with those
low |ives.

42.
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ANTONI O
My brother is one of those | ow
l[ives... and that's the only famly
| even have left.

CARMEN
That's not what | neant. ..

ANTONI O
Whateva! |I'"mout. | thought you'd
be happy for me, but you just think

"' m weak.

Antoni o turns around and begi ns wal king in the opposite
direction down the street, he is visibly upset, and Carnen
begins tearing up. She pulls out her cell, and DI ALS her
friend Lynette.

LYNETTE JENKINS (V. Q)
What ' s good ma?

CARMEN
(i nto phone)
Lynette, | think I just fucked up!

LYNETTE JENKINS (V. Q)
What happened?

CARVEN
| think I mght have just really
set Antonio off. Can you just stop
by the apartnent in the norning
after he |l eaves for work? I need
one of your fanous therapy
sessi ons.

LYNETTE JENKINS (V. Q)
Don't worry, that's what friends
are for. See you in the nornin'.

Carnen ends the call and begins to wal k of f.
I NT. ANTONI O S APARTMENT - KITCHEN - EARLY MORNI NG

Carnen is in the kitchen. She is POURI NG sone coffee into
some cups, when suddenly there's a KNOCK on the door. She
wal ks towards the door and OPENS it. It's LYNETTE JENKINS, a
spunky and vol uptuous African- American woman in her |ate
20s. She is Carnen's closest friend. She has a brown paper
bag in her hand.

LYNETTE JENKI NS
What ' s good boo?
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CARMEN
The usual, tryin' to figure life
out .

LYNETTE JENKI NS
| hear that.

Carnmen hel ps her with the bag.

LYNETTE JENKI NS (CONT' D) (cont’d)
You made ny favorite?

CARMEN
Yeah, your cafe-con-Ieche.
(coffee with steanmed m | k)
I just finished pourin' the cups.

LYNETTE JENKI NS
That' s good.

They wal k over to the kitchen and get confortable. They take
a coupl e egg sandw ches out of the bag that Lynette brought.

LYNETTE JENKI NS ( CONT' D) (cont’d)
K, ma. Gve it to nme. Wat
happened?

Carnmen takes a SIP of her coffee.

CARVEN
I think I really fucked up.

LYNETTE JENKI NS
How?

CARVEN
| passed Antonio's script to ny ex-
man Desnond.

LYNETTE JENKI NS
Grl!!!!l You crazy as hell! How you
gonna do that ?!

CARVEN
| just thought...

LYNETTE JENKI NS
... You thought what?

CARVEN
That If | did that. It would help
somehow.
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LYNETTE JENKI NS
I know your intentions were pure.
But. ..

CARVEN
...But what?

LYNETTE JENKI NS
Put ya self in his shoes. That's
like himaskin his ex-girl, to put
in a good word for you to help you
get a giag.

CARMEN
Al | wanted to do was help him |
didn't want this to drive us apart.

LYNETTE JENKI NS
Sonmetinmes ya gotta let a man be a
man and feel like one. It's their
pride; wthout that, he's stripped
of his essence. Ya feel ne?

CARVEN
Yeah, | do. | still feel like a
fuck up!

LYNETTE JENKI NS
Don't blane ya self. Things have a
way of workin' thensel ves out.

Then Lynette puts her hand over Carnen's to reassure her.

LYNETTE JENKI NS ( CONT' D) (cont’d)
Don't worry. Let's eat. W'l
figure sonethin' out.

Then they begin to indulge in their breakfast.
EXT. PARKI NG LOT OF DESMOND S OFFI CE. - DAY

Det ective Higgins surveys the crinme scene and speaks with his
peers about it. This occurs in AD-LIB. Then suddenly

Det ectives Mai sonette and Saradonto arrive to the scene and
al so begin surveying it.

DETECTI VE H GAd NS
(re: Maisonette &
Sar adont 0)
Hey, what are you two doin" here?
Organi zed crinme rarely comes out to
play on a hom cide. Me and ny boys
got this.
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DETECTI VE MAI SONETTE
Haven't you heard the news?

DETECTI VE H G3 NS
VWhat news?

DETECTI VE SARADONTO
Vell, with the sudden rise in the
death toll. Things | ook |ike
t hey' ve gotten out of hand out
her e.

DETECTI VE H GE NS
Real | y? Looks to ne |ike the usual.
It's arival and territorial
di spute. Unfortunately. People get
killed all the tine. Isn't that a
fact Detectives M sonette and
Sar adont 0?

DETECTI VE MAI SONETTE
That is true. Detective Higgins. It
does normal ly occur that way. But. -
Looks can be deceiving. So as |aw
enforcenent. W can't |eave any
st one unt ur ned.

DETECTI VE H G3 NS
Under st ood Det ecti ve.

DETECTI VE MAI SONETTE
Has anybody asked to see the
surveillance footage fromthe
of fice building?

Saradonto | ooks on puzzled as too why nobody recovered it

yet .

She begins to shake her head. Maisonette al so | ooks on

in amazenment.

DETECTI VE H GAd NS
GQuys! Has sonebody recovered the
t ape yet ?!

Then nobody answers.

DETECTI VE HI GG NS (CONT' D) (cont’ d)
Wl |, sonebody get ne the God damm
t ape! Now

One of the officers on scene heads off to retrieve it.



47.

INT. EL RINCON DE LA HABANA / LEFTY' S OFFI CE - NEXT DAY

Angel

and M. Oiva enter the club and are greeted by the

Orozco brothers who are already there.

LUCKY
What ' s good ny gee? \Wat’'s poppin’ ?
ANGEL
You know I can’t call it.
LUCKY
M. diva?
RI CARDO
K, let’s get toit. I'’mgonna walk
ahead.
LUCKY
No, probl em

Ri cardo begins to wal k towards the office.

LUCKY (cont’ d)
Li sten, Angel. Do nme a solid?

ANCGEL
What’ s good?

LUCKY
Stay here with these fools real
quick. Me and M. diva gotta talk
with Lefty for a mnute. You know
the drill my gee. First inpressions
or what ever.

ANGEL
Fo’ reals? That’'s that bull shit!
LUCKY
Politics Ese. Politics. Nuthin’
per sonal
ANGEL

VWhat ever Hol nes.

Ri cardo notions for Lucky to come over, then calls out to

Angel .

RI CARDO
(Re: Angel)
Stay there. This won't take |ong.
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Angel nods in accordance. Ricardo and Lucky begin wal ki ng
towards the office. Trigger and Mundo wal k over and start
tal king to Angel .

TRI GGER
What’'s good wi tchu Angel ?
ANGEL
Sane ole’ shit. Just anutha day.
TRI GGER
| feel you. Yo Angel, | need a
favor?
ANGEL

What’ s good?

TRI GGER
I need you to show this fool, sone
of that kung fu shit you know.

ANCGEL
What Kal i ?
FELI X
Yeah, cuz his ass got nopped up the
ot her ni ght!
MUNDO
(Re: Felix)

Man, fuck you
Mundo playfully puts his brother Felix in a head | ock.
I NT. LEFTY HERNANDEZ' S BACK OFFI CE - CONTI NUQUS

Lefty is sitting behind his desk while Ricardo is seated
directly in front of him Both nmen are snoking cigars with
drinks in front of them

LEFTY HERNANDEZ
No, offense M. diva. | ama very
busy man. So pl ease tell nme the
pur pose of your visit?

RI CARDO
| appreciate you giving nme sone of
your tinme M. Hernandez. Allow ne
to explain. See, it’'s well
under stood that you control the
heroin flow over here on the south
si de.
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LEFTY HERNANDEZ
That’ s what they say. So, what’s
your point?

Rl CARDO
Now, | know that you stay out of
downt own and t he east side because
you’ ve had problens with the E
Sal vadoreans. And the truth is,
don’t do nuch business over here on
t he south side, because of these
Crips running their little crack
gane.

LEFTY HERNANDEZ

Vll it’s true, These Salvi’s have
been a pain in nmy ass for the | ast
coupl e of years. They’'ve really cut
into ny business, But |I don’t have
the nuscle to go agai nst them
There’s just too many of those

not her f uckers.

RI CARDO
Exactly.

LEFTY HERNANDEZ
And these Crips. They stay out of
nmy way as long as | kick up every
so often...But I"'mtired of getting
taxed by theses fucki ng mayat es!

Rl CARDO
Wel |, see senor Hernandez? W have
common enemnm es. Wi ch makes
us...like famly.

LEFTY HERNANDEZ
Haha! So what are you thinking M.

aiva?

RI CARDO
Vll, let’s just say that i have a
plan to take the thorns out of our
sides. All | want fromyou is

control of the yayo flow in your
area, once these fucking Crips are
out of the picture.

LEFTY HERNANDEZ
That sounds fine to ne. OK, but
what’'s the catch?
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Ri cardo smirks at his question.

Rl CARDO
There’s always a catch, right?

LEFTY HERNANDEZ
You don’t think I’ve lasted this
long in the gane, w thout know ng
how to play it, do you M. diva?

Then suddenly there's a KNOCK on the door.

LEFTY HERNANDEZ (cont’ d)
(Re: Ricardo)
Excuse, ne.
(Thr ough door)
Come in!

Then Alvaro and Lucky wal k in. They have a snitch badly
beaten to a pulp. He is in oblivion. He's walked into the
of fice.

LUCKY
Lefty, | found out!...

Then Lucky SMACKS himin the head hard.

LUCKY (cont’ d)
Lefty, | found out. This son-of-
a-bitch! Was working out a dea
with ATF. One of ny guys let ne
know about it today.

LEFTY
Good job. | am pl eased.

SNI TCH
Pl ease! Oh,...God! Don't kill ne!
It aint true! | didn't say

anything! Not a word M. Hernandez!

LEFTY HERNANDEZ
Real | y? That’'s yet to be seen. The
true essence of a man... |s shown
at the tinme of his dem se.

Rl CARDO
Yes, it’'s sad but true.

LEFTY HERNANDEZ
(RE: ALVARO)
When did you find out exactly?
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LUCKY
About an hour ago.

LEFTY HERNANDEZ
(Re: Ricardo)
There's nothing like fresh
intelligence. It's real reliable.
Don’t you agree M. diva?

RI CARDO
That | do.

ALVARO
What do you wanna do with hinf

LEFTY HERNANDEZ
St and hi m over there.

Al varo stands himagainst the wall. The snitch is terrified.

LEFTY HERNANDEZ (cont’ d)
Gag him

The victimtries to struggle but then Lucky PUMVELS on hi m
Then they gag him

LUCKY
Shut the fuck up! You bitch-ass
nmut haf uckal

LEFTY HERNANDEZ
Pul | out the plastic.

Ri cardo | ooks on. Al he can do is shake his head.

ALVARO
It’s time for...
(I'n Spani sh)
a cl eani ng not herfucker!
(Una |inpieza cabron!)

Alvaro pulls out a plastic tarpe. Then he backs away from
it.

LEFTY HERNANDEZ
(Re: Snitch)
You have three seconds to tell ne
the truth. One...two...

SNI TCH
Pl ease! No!!!!
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Thr ee!
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Then Lefty SHOOTS hi m dead! Then the snitch conveniently
falls right into the plastic. The Lucky begins to wap him

up Iike neat at a butcher shop.

LUCKY

That’ s what you get for being a

sni tch cabron!

Then Lefty hands the gun to Al varo.
the snitch out.

LEFTY HERNANDEZ

Then they begin to drag

Forgive ne for the intrusion. So

that’s to let you know |

can still

play the gane. - \Wen need be.

Enti endes?( Under st and)

Rl CARDO
Ent endi do cabal | ero.
(Understood sir)

And |'d be a fool to think

ot herwi se M. Hernandez.

LEFTY HERNANDEZ

Good. - 1I'’mglad. W understand one

anot her. So what type of

conpensation you want M. diva?

Rl CARDO
Wl |, as paynent for exterm nating
your pests, |I'd like you to cut ne

in on your gun trade, and also arm
ny men wtlif NoRE) heavy fire power,
so that we can start getting these
not her fuckers out of your way.

LEFTY HERNANDEZ

Hell, if you can get theses pieces
of shit out of ny way, and | can
get my business back to where it
used to be, I'lIl give you just

about anythi ng you want!

RI CARDO

So, these are conditions that we

can both live with?

LEFTY HERNANDEZ

Yes, M. diva. | will get you sone

fire power right away.
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LEFTY HERNANDEZ( cont' d)

Just make sure those fucking
Salvi’s are out of ny way for good,
and you and I wll be doing

busi ness for a long tine.

They bot h shake hands, and grab the short tunblers of whiskey
in front of them

Rl CARDO
Sal ud!

LEFTY HERNANDEZ
Sal ud!

They both shoot down the last of their whiskey and sl amthe
gl asses down on the table.

I NT. RUN- DOAN APARTMENT BUI LDI NG - (SIX TRE CRI P TERRI TCRY) -
HALLWAY - LATE EVEN NG

Angel , and the Orozco Brothers are all dressed in bl ack.
Payaso stands at the door, and KNOCKS on it.

CR P #1
Who dat ?

PAYASO
Hey Cuz, it's nme. Open the door.

CR P #1
Me? Man, who the fuck is this?

PAYASO
It's Pookie, Cuz. Open the doe. |
need sone nut hafuckin' snoke nayne.

Everyone in the hallway tries to contain their |aughter at
Payaso's horrible Crip imtation.

CR P #1
Man, | don't know who the fuck this
is, but you better..

Just then Angel KICKS in the door and sends the guy flying
backwards. Payaso and The Orozcos follow himinto the
apartnment, with their guns drawn.

The inhabitants quickly grab for their weapons; one guy runs
into the kitchen.

Before any of the men inside could aim Angel and the crew
open FIRE, killing each of them Then Angel runs into the
kitchen, a shot is FIRED at him it m sses.
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Angel Returns fire and the Crip falls to the floor. Payaso
approaches him as he lays vulnerably on the fl oor.

PAYASO
It's time for you notherfuckers to
get out. Tell your boss this is al
"Fam lia Sal vatrucha” hood now.
W' re snoking every one of you SiXx
Tre's on site, from now on!

The crew grabs whatever drugs or noney they see | aying
around, and | eave..

EXT. STREET | N FRONT OF APARTMENTS - (FAM LI A SALVATRUCHA
HOOD) - LATER

A few soldiers fromthe Famlia Sal vatrucha (El Slavadori an
gang) hang out snoking weed, while a few other menbers work
on a broken down car and others lift weights.

A crack head buys a quick rock fromone of the gangsters.

Just then two car |loads of Six Tre Crips pulls up, and gun
barrels pop out of the wi ndows and OPEN FI RE on the
unsuspecti ng FM Gangsters.

The back door of one of the cars opens, and a Crip junps out
with an AK-47 assault riffle and begi ns chasing down the few
peopl e who haven't been hit yet.

CRI P #2
This straight Six Tre hood
nut haf ucka! Let all yo people know
bi t ch!

Then the Crip points the gun up into the apartnment w ndows
and reckl essly OPENS FI RE on the unsuspecting famlies
i nsi de.

CRIP #2 (cont’d)
Si x Tre Mot hafuckas!!!

The crip junps back in the car, and they SCREECH off..
MONTACE BEG NS

A) ACRRP IS IN A MN -MRT PAYI NG FOR A BEVERAGE. TWD FS
GANGSTERS WALK I N AND START SHOOTI NG GLASS AND BULLETS FLY.
BOTH THE CRI P CREW MEMBER AND THE STORE OWNER ARE KI LLED

B) OLIVA'S CREWIS POPPI NG CHAMPAGNE AT "LA BODEG TA".
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C) AN FS GANG MEMBER TALKS TO H' S G RLFRI END ON HER PORCH.
TWO CRIPS IN A MONTE CARLO PULL UP TO THE CURB AND SHOOT BOTH
OF THE COUPLE UP.

D) ANGEL AND ANTONI O PO NTI NG AT SOVE JEVELRY AT A STORE.
THEN THEY BOTH SPOT WHAT THEY LI KE. THEN THEY WALK | NSI DE.

E) THREE CRI PS PLAY BASKETBALL AT A PARK. A VERY PRETTY
LATI NA G RL CATCHES THEI R ATTENTI ON. SHE WALKS TOMRDS THEM
THEY TALK. SHE SM LES. SHE PULLS A NI NE FROM HER PURSE AND
SHOOTS ALL THREE.

F) ANTONI O, ANGEL, AND THE CREW ARE AT A STRIP CLUB. THEY ARE
STI CKI NG DOLLAR BI LLS ON THE STRI PPERS. THEN PAYASO SLAPS AND
PALMS ONE I N THE ASS. SHE WALKS AVAY WTH A GRIN ON HER FACE.

A BOUNCER LOCKS LI KE HE'S GONNA WALK OVER.  THEN ANGEL G VES

H M THE LOOK. HE BACKS OFF.

G A CRIP WALKS DOMN THE STREET WTH H'S G RL, WHO | S PUSHI NG
A BABY CARRI AGE. THEY ALL ENTER AN APARTMENT BUI LDI NG A CAR
LOAD OF FS GANGSTERS IS WATCHI NG THEM FROM A CAR ACRCSS THE
STREET. THE GANGSTERS ALL GET OQUT OF THE CAR, HOLDI NG
MACHETES I N THEI R HANDS, AND FOLLOW THE FAM LY | NTO THE
APARTMENT BUI LDI NG

MONTAGE ENDS
I NT. CARMEN S WORKPLACE/ MR. CI NTRON S COFFI CE - DAY

Carmen is working late and | ooking a bit upset. She is trying
to distract herself from Antonio by working | ate. Her boss
M. Cintron notices her as he is |eaving and strikes up a
conversation with her.

LU S Cl NTRON
Carnen, are you alright? You | ook a
little stressed about sonething.

What ' s up?

CARMEN
Oh, I'mOK, M. Cintron. To be
honest, |'ve just been fighting

with nmy boyfriend lately. It's
nothing I can't handl e.

LU S Cl NTRON
Are you sure? If you don't mnd ne
aski ng? Have | nmet this young man
yet ?

Carmen STOPS wor ki ng nonmentarily.
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CARVEN
No sir, his nane is Antonio
Perez... if it sounds famliar to

you, it's probably because he
recently got

CARMEN (cont’ d)
ki cked of f that witing contest
t hat you are judgi ng.

LU S Cl NTRON
Ki cked out of the contest? Nobody
got kicked off the contest. The
only thing I recall...was a kid who
dropped out of it, sinply because
he didn't send a response in tine.

CARVEN
Real | y? That's crazy, | thought he
got an official e-mail fromthem

LU S Cl NTRON
| don't know anything about it.

TAMVEKA
M. Cntron, if it's not too nuch
of a hassle, could you find out the
nane of the guy who didn't respond

intinme?

LU S Cl NTRON
Yeah, |'msure | still have the e-
mail ...

INT. MR CINTRON S OFFI CE - DAY - CONTI NUQUS

M. Cntron sits at his desk, |ooking through his e-mails as
Carmen stands behi nd hi m | ooki ng over his shoul ders.

LU S Cl NTRON
XK, | think it's here sonewhere..
yep, here it is... and yep, the
kids nane is Antoni o Perez.

CARMEN
Oh ny God! He was right!

LU S Cl NTRON
Ri ght about what? Wiy didn't he
register in tinme?
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CARMEN
Vll, it's a pretty long story, but
let's just say that sonmeone on the
inside is working against him and
made hi mthink that he was
di squalified, so he never followed
t hrough on it.

LU S Cl NTRON
Well, that sucks. But, I'IIl tel
you what | can do. If you can get
me a copy of his script, sooner
than later, I'll see about getting
himreinstated in the contest.

CARMEN
Oh ny God M. Cintron! You m ght be
saving ny life! | have a copy at ny
desk, let ne get it for you.

Carnen exits the room the returns seconds later with the
script in her hands.

CARMEN (cont’ d)
Here it is M. Cintron.

She HANDS the script to M. Cintron.

M. G ntron hold the script in his palmand notions as if he
is weighing it.
LU S Cl NTRON

Feels like a winner. I'll see what
| can do.

CARVMEN
Thank you M. Cintron. Thank you.

M. Cntron puts the script on his desk, and Carnen | eaves in
a rush.

I NSERT - SHOT OF TI TLE PAGE OF SCRI PT. | T READS

"DEATH COVES | N THREE' S"
I NT. ANTONI O S APARTMENT - DAY
Carmen OPENS the door to Antonio's apartnent. She's very
happy and enthusiastic in wanting to share sonme good news
wi th Antonio.

CARVEN
Antoni o, | got sone good news babe!



Suddenly, she is stunned to see Antoni o handcuffed and
surrounded by a hom ci de detectives.

CARMEN (cont’ d)
What's goin' on here?

HOM CI DE DETECTI VE
(re: Carnen)
And, you are?

CARVMEN
I"'mhis girlfriend Carnen.

HOM Cl DE DETECTI VE
Wl |, Carnen. The only thing | can
say, is that your boyfriend wanted
for questioning in the nurder of
Desnond Sandovi ch and Dar nel
Washi ngt on.

CARVEN
Mur der of Desnobnd Sandovi ch?! \What
the fuck?!

ANTONI O
Baby, | don't know what's goi ng on.
These guys are saying that soneone
killed Desnond, and they think
had sonething to do with it.

CARVEN
VWhat ?! Desnond i s dead? What the
fuck is going on? Wien did this

happen?
ANTONI O

| guess a couple nights ago.
CARMEN

Holy shit! Antoni o!
ANTONI O

Trust me manma, | don't know

anyt hing about this. You have to
bel i eve ne.

CARVEN
| do. I do. I just... this is al
t oo nuch.
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HOM Cl DE DETECTI VE
Look Ma'am | know that this is a
lot to take in, but we have to take
your boyfriend down to the precinct
for alittle while.

CARVEN
Is he under arrest?!

HOM CI DE DETECTI VE
As of yet no. But he can be held
for up to 48 hours w thout being

charged, so you'll know by then if
he's going to be staying with us
any | onger.

CARMEN

This is crazy.

ANTONI O
Baby, |'m gonna be OK. They ain't
gonna be able to hold ne for shit.
| didn't do anything. OK?

CARVEN
I know baby.

She gives hima quick kiss before he is |ead out in handcuffs
by the detectives.

Carnmen PLOPS on the couch, still in shock.
I NT. ORGANI ZED CRI ME DI VI SI ON - POLI CE DEPARTMENT - NEXT DAY

Sar adont o and Mai sonette sit in an office, in front of a
large wall full of photos related to all of the recent
nmurders. There is s section of dead Six Tre Crips and anot her
of Dead FS gangsters. There is also a picture of Lefty

Her nandez with sone of his goons' pictures under his. Then
there is a picture of Ricardo AQiva, but no photos under his.

She points to the photos of the Six Tre Crips.

DETECTI VE SARADONTO
X, so we've got all the players
here. Sone alive and sone dead.
You've got the Six Tre's here.

She points to the photos of the Crips.

DETECTI VE SARADONTO (cont’ d)
Sonme FS's here.



60.

She points to the photos of the FS' s.

DETECTI VE SARADONTO (cont’ d)
And here's Lefty Hernandez, who we
know has been getting shut down by
the El Sal vadori ans, and al so pays
atax to the Six Tre's.

Mai sonette, enthralled and totally inpressed with his young
protoge, |ooks on |like a proud parent as she breaks things
down.

DETECTI VE SARADONTO (cont’ d)
But who the hell is our nystery
man?

She points to the photo of Ricardo Qi va.

DETECTI VE MAI SONETTE
He's no nystery man. H's nane is
Ri cardo diva.

DETECTI VE SARADONTO
So what the hell his story?

DETECTI VE MAI SONETTE
Wl|l as a matter of fact... way
back when | was just getting
started on the force.

DETECTI VE SARADONTO
Whoah, you nean |like the "Dragnet"”
days?

DETECTI VE MAI SONETTE
Very funny.

DETECTI VE SARADONTO
"Car 54 where are you?"

DETECTI VE MAI SONETTE
You really did mss your calling..

DETECTI VE SARADONTO
Haha! Go on..

DETECTI VE MAI SONETTE
He used to nove a |lot of heroin for
the Mexican cartels. They were
afraid to do business with the
Chi cano gangsters, so he was |like a
m ddl e man. He was a pretty big
shot caller.



DETECTI VE SARADONTO
X, ... So, why have | never heard
of hin®

DETECTI VE MAI SONETTE
Because he got pinched on a petty
possessi on charge about ten years
back, he's been in the SHU up at

Pelican Bay until just about three,
four nonths ago when he got out.

DETECTI VE SARADONTO
So, you think he's involved in this
shit?

DETECTI VE MAI SONETTE
Wl |, both the El Sal vadorians and
Six Tre's noved pretty hard on his
turf while he was | ocked up, so
there's notive.

DETECTI VE SARADONTO
Do we have anything on himyet?

DETECTI VE MAI SONETTE
Not yet. But |I'msure it's nore
than a coi ncidence that all of his
enenm es have started offing each
other right after he gets's out of
prison.

DETECTI VE SARADONTO
True. So, what do you want to do
with hin®

DETECTI VE MAI SONETTE
We gotta gather some intelligence
on himand his new crew. He used to
hang out at this little bar on the
East Side. | guess we should start
t here.

As Mai sonette and Saradonto head on their way out.
Det ecti ve KNOCKS on the door.

DETECTI VE
(t hrough door)
Hel | o, Detective Nai sonette! It's
Det ecti ve Si nmons!

DETECTI VE MAI SONETTE
(t hrough door)
What's up Si rmons?!

A

61.
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DETECTI VE
We just got a hold of one of your
peopl e of interest in the parking
ot nurders. 1'd figure you' d want
a crack at em!

DETECTI VE MAI SONETTE
You figured right. We'll be right
t here.

Mai sonette begins to grab his things.

DETECTI VE SARADONTO
You want to talk to hi m now?

DETECTI VE MAI SONETTE
I just want to take a | ook at em.
W'l go to the East Side right
after.

They both exit the division and head on their way to
i nterrogation.

I NT. | NTERROGATI ON ROOM - POLI CE DEPARTMENT - MOMENTS LATER

A homi ci de detective interrogates Antoni o. The OCU cone in
qui ckly and introduce thensel ves to Antonio.

HOM Cl DE DETECTI VE
OK, Antonio. Let's take it fromthe
top once nore?

ANTONI O
(beat)

HOM Cl DE DETECTI VE
What's the matter? You're tongue
tied?

Antoni o | ooks frazzl ed. Then suddenly. There's a KNOCK at the
door .

HOM Cl DE DETECTI VE (cont’ d)
(t hrough door)
Cone in!

Mai sonette and Saradonto cone inside the room

DETECTI VE NMAI SONETTE
(re: hom cide Detective)
How are you Detective? I'm
Det ecti ve NMhi sonette, OCU, this is
Det ecti ve Sar adonto.



HOM Cl DE DETECTI VE
I'"m Detective Finnegan, from
hom ci de. Pleasure to neet you

guys.

DETECTI VE MAI SONETTE
Li kewi se. Can | ask your suspect's
name?

HOM Cl DE DETECTI VE
Ant oni o Perez?

DETECTI VE MAI SONETTE
Any priors?

HOM CI DE DETECTI VE
None. Not even a speedin' ticket.
This guy was clean as a whistle.

DETECTI VE MAI SONETTE
(re: Antonio)
M. Perez.

ANTONI O
Yes, sir?

DETECTI VE MAlI SONETTE
You kill those two nen in that
parking |ot?

ANTONI O
Hel I nol!

DETECTI VE MAI SONETTE
You know who di d?

ANTONI O
| have no clue sir.

DETECTI VE MAI SONETTE
(re; Hom cide Detective)
This guy doesn't really look like a
stone cold killer. Be easy on eni.
oK?

HOM Cl DE DETECTI VE
Sure thing.

DETECTI VE MAI SONETTE
But we will be back to ask hi m sone
guestions a little later.

He notions to Antonio.
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DETECTI VE MAI SONETTE (cont’ d)
(Re: Antonio)
We'll, talk later. Take it easy
kid.

Ant oni o0 nods in accordance. But remmins silent and steadf ast
in his stance.

Mai sonette and Saradonto exit the room

HOM Cl DE DETECTI VE
Now, where were we?

Antoni o remai ns qui et as kept.
I NT. EL RI NCON DE LA HABANA" - DAY

Lefty sits counting noney while sone of his goons carry boxes
of guns out to a van that they are | oading.

ALVARO
Oyé Jefé, | hope | ain't out of
bounds... But |'ve been wantin' to

ask you sonethin' for a m nute now

Lefty continues to count his noney. Then he stops
nonentarily.

LEFTY HERNANDEZ
D mé.

ALVARO
K, It's just... Wiy would you
start to work with these Mexicans
all of the(MIREN? And cut themin
on the guns tanbien?

LEFTY HERNANDEZ
Hay Alvarito, life is |like a gane
of Chess.

ALVARO
| don't follow

LEFTY HERNANDEZ
Mra, this gun running operation,
it makes me noney. But it's nothing
conpared to how drug distribution
was before those fucking Salvi's
started cutting in. If these
Mexi cans can get ny busi ness back
to where it used to be. So be it.
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LEFTY HERNANDEZ( cont' d)

I won't even give a shit about
t hese guns anynore.

ALVARO
That's smart.

LEFTY HERNANDEZ
A real boss never does has to do
any work. A real boss knows how to
del egate. If Ricardo wants to go
out and put in work for a real boss
like me, who am | to stop hinP It
just makes my job that nuch easier
at the end of the day.

ALVARO
| guess that's why you're the boss!

They bot h | augh!

LEFTY HERNANDEZ
C nmon. We've got work to do. Make
sure these dunm es | oad everything
correctly. Don't make ne | ook bad.

ALVARO
Ya | 0 sabes. (You already know it)

Al varo | eaves the club and heads outside. Lefty continues to
count his noney with a smle streaked across his face.

I/E. EL CHAM SOL/ UNVARKED VEHI CLE - DAY

The OCU sits outside |ooking at the front of the building
frominside their car, which is parked across the street.

Mai sonette nentions that this place used to be Ricardo's hang
out, and just then they see Ri cardo and Angel both exiting

t he bar together. Misonette snaps a couple pictures of them
and says "Bingo!"

DETECTI VE MAI SONETTE
Bi ngo! | knewit.

DETECTI VE SARADONTO
VWhat ?

The two gangsters begin to go their separate ways, and

Mai sonette tells Saradonto to foll ow Angel. She questions the
requests and asks if they shouldn't be foll owi ng Ri cardo

i nst ead.
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DETECTI VE MAI SONETTE
Do ne a favor? Foll ow t he ot her
guy. Not Ricardo diva.

DETECTI VE SARADONTO
Why? That doesn't nmakes sense. W
should be followin' Oiva. He's the
real gangster. The other guy is one
of his knock around guys.

DETECTI VE MAI SONETTE
Thi nk about it. The boss never gets
his hands dirty. Trust nme. You'l
dig up a lot of dirt on the goons.
They do the real dirty work.

DETECTI VE SARADONTO
OK, then. It's your call

DETECTI VE MAI SONETTE
Trust ne on this.

They pull out of the driving spot and drive off.
EXT. M GDALI A'S APARTMENT BUI LDI NG ANCGEL' S CAR - LATER

The OCU tails Angel while we waits near Mgdalia's. Angel
calls her on his cell, and she conmes out and gets into his
car. This occurs in AD LIB.

Mai sonette SNAPS a few photos of the two kissing when they
greet each other.

They continue follow ng the couple. They follow the two to a
restaurant out of town.

Saradonto sarcastically nentions to Maisonette.

DETECTI VE SARADONTO
"This | ooks big"! The pl ot
t hi ckens! Real | y?

DETECTI VE MAI SONETTE
Real funny. You're definitely the
poster child of positive
rei nforcenent.

DETECTI VE SARADONTO
Yeah, yeah! "You can tag al ong on
the date if you want too, but I'm
headi ng back. "
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Mai sonette takes a couple final FLICKS and the detectives
turn back, a bit disappointed that their |ead hasn't gone
anywher e.

DETECTI VE NMAI SONETTE
Yeah, let's head back to the house.
This lead is a bust. Hopefully
we'll be able to connect the dots
soon.

DETECTI VE SARADONTO
Yeah, before soneone el se gets
kill ed.

Saradonto begins to drive off.
EXT. RESTAURANT/ ANGEL' S CAR - NI GHT

Angel and M gdalia | ean agai nst Angel's car, kissing and
tal ki ng. Then suddenly. Angel stops kissing her.

M GDALI A
What's wwong with you lately Papi?

You al ways stressed. It's |like you' re here. But at tines you
not .

ANCGEL
Look, | thought | could handle
things the way they are. But |
can't.

M GDALI A
| hope you not sayin'. Wat | think
you about to say.

ANGEL
Fuck it! It is what it is. | gotta
a plan. 1'mgonna take R cardo the
fuck out!

M GDALI A

You crazy Angel! He's got too nuch
pull. He finds out. He'll kill you.

ANCGEL
What ?! Fuck that pussy nut haf ucka!

He doesn't knuckle up! O bust caps like I do! | enforce
shit for his ass! You act |like you gonna tell em and shit!
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M GDALI A
I'"msick of you accusin' ne of
t hi ngs! Fuck you! | put nyself on
the line for you! Ricardo, doesn't
gi ve a fuck about anyone or
anything! He'll kill ne too!

Angel | ooks the other way, as Mgdalia puts her hand on his
face. Then he turns to her.

ANCGEL
I know. | know. I'msorry. |I'mjust
frustrated na.

M GDALI A
Understand this Angel. 1 |ove you.

If I didn"t. Why would I risk nmy life for you?

ANGEL
| just gotta figure sonethin' out.

Li ke this we can be together openly and freely. Then |I can
hel p bankroll ny brother for his novie.

Who knows. Maybe I'Il be a novie producer. And one day. I|'lI
give up this life.

M GDALI A
That woul d be a change of pace.
Li ke that. We woul dn't have to | ook
over our shoul ders anynore.
Just prom se ne. That you'll be
careful ?

ANGEL
I will ma. | wll.

Then Angel begins to kiss M gdali a.

I NT. LEFTY'S OFFI CE - LATER

Lefty is counting noney. Then he el aborates on the drop. Al so
in attendance i s LUCAS CALDERON, a young crimnal in his 30s.

Alvaro is sort of a nentor to him He is showi ng himthe
ropes.

LEFTY
Make sure. They get everything they
need.

ALVARO

Lucas, is everything taken care of?
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LUCAS
Yes, sir. We got all the heat.

LEFTY
(Re: Alvaro)
Oh,...and one nore thing?

ALVARO
VWhat’'s that Jefe?
(Boss)

Then he puts the stack of nobney he's counting down.

LEFTY
I know we have an arrangenent with
Aiva crew. But watch your back
They’' re not choir boys. Entiendes?
(under st and)

ALVARO
(I n Spani sh)
Under st ood Boss. We got our eyes
open.
(No, te preocupes jefe.
Tenenps nuestros oj 0s
abi ertos.)

Then as he utters the final word. The sound of a SLIDE on a
weapon i s heard.

LUCAS
Don’t worry M. Hernandez. | got
his back. I’mhis insurance policy.
Plus we got extra back up. Just in
case.

LEFTY

Go. Don't be late. Tardiness is not
to be tolerated. Especially in our
| i ne of business.

Then they exit and Lefty continues to count his noney.

I NT. LA BODEG TA - N GHT

Al varo and Lucas arrive. Then sone of Lefty’s goons show up
with a shipnment of guns. Ricardo’s crew begin unloading the

boxes and excitedly taking out sone very heavy artillery,
Mack 10s. Uzi’s, Tech nines.
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LUCAS
(Re: Lucky, Mindo,
Trigger, Payaso)
What ' s good pl ayas?

LUCKY
SAME SHI T DI FFERENT DAY. YOU GOT
WHAT WE NEED? Sane shit different
day. You got what we need?

LUCAS
No, doubt. We gotchu. We got Macks,
Uzi’s, Tech Nine's, docks. It’s
all there. \Where you want em ?

LUCKY
In the back. - Hold on. Can | check
t he heat out?

ALVARO
Go Ahead.
(I n Spani sh)
It's fine. (Ta bien.)

Al'l of the crew begin to pull out different weapons.

PAYASO
That’ s what’s up!
MUNDO
Damm! We gonna be lightin® shit up
TRI GGER
No, Doubt .
LUCKY

This is definitely ny flavor.

ALVARO
(Re: Lucky, Mindo,
Trigger, Payaso)
So are we good gentl emen?

LUCKY
No, doubt. You cane through with
the real. W definitely good.

LUCAS
(Re: Hi s Goons)
Yo, put their stuff in the back!
“Aight! Nice doin" bizness wtcha.
Lefty, sends his regards.
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LUCKY
Ri cardo, said. He'll be in touch.

LUCAS
No, doubt. One.

Lucas and Lucky give each other the palm

LUCKY
One.

ALVARO
(1 N SPANI SH)
Until next tine.
(Hasta |l a proxim.)

LUCKY
No, doubt.

Then Al varo, and Lucas nmake their exit as Lucky, Mindo,
Trigger and Payaso | ook on.

I/ E. APARTMENT/ STREET CORNER - NI GHT

Angel wal ks towards an apartnent building. He is in stealth
node. The consummate killer. He is on a m ssion.

STREET THUG
Yo, Carnal. Wat's good?..

Angel nods. Then he continues his descent. After Angel enters
t he Thug comrents.

STREET THUG (cont’ d)
(re: Angel)
" A ght! What eva nut haf ucka!

He continues toward the apartnment. He reaches it, and puts
his ear to the door. There is some nusic playing in the
background. He goes into his pocket, pulls out his
suppressor, and begins attaching it to his weapon.

Then suddenly Angel gives the door a ghetto style BANG

DRUG DEALER
(t hrough door)
Qui en esta ahi? (Wio's
t here?)

Then suddenly Angel KICKS the door, and SMASHES the dealer in
the face, sending himflying back CRASHI NG into the wall.
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Angel nmakes his way in. The deal ers are Mexicans from across
t he border, not Chicano's |like Angel and the crew.

Then suddenly two thugs appear out of nowhere.

THUG
Que Paso?!
(What happened?)

THUG #2
(re: Angel)
Mata ese puto! (Kill that
fucker!)

Angel SHOOTS them both dead, as they try to reach for their
weapons. Bl ood splatters everywhere.

The first dealer gets to his feet. Angel's all business. He
is in kill node.

DRUG DEALER
Look we can work it out! You don't
gotta kill nme! What's good?! You

nmute or sonethin' ?!
Then out of nowhere, a big nuscul ar thug blind-sides Angel.
H s weapon DROPS to the ground, and they begin to tussle.

Angel uses his Kali techniques on the thug The THUG sw ngs
har d.

Angel BLOCKS, then YANKS his arm down and follows with a CHOP
to the throat.

The Thug falls back.
The deal er goes for the gun. Big m stake.
Angel grabs it, and SHOOTS hi m dead.
The Thug gets back up.
MJUSCULAR THUG
(re: Angel)
You ain't shit w thout that gun!
Angel obliges, and CHUCKS the gun to the side. They conmence
to fighting. The thug is strong, but Angel is rel axed

di spensing his techniques. Then the thug luckily manages to
drop Angel to the fl oor.
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MUSCULAR THUG (cont’ d)
Crmon! | told you you wasn't shit!

Angel rises fromthe ground. The thug swings trying to knock
his head off. Then Angel pulls out a retractable baton and
strikes himin the shin.

MJUSCULAR THUG (cont’ d)
Cabron! 1'm gonna kill you!

Then in the kneecap.

MUSCULAR THUG (cont’ d)
Fuck!

Then one last time in the back of the head. This KNOCKS hi m
sensel ess. As he lies there Angel grabs his guns and lets off
two shots into him.

He rummages through the apartnent, and finds a few kil os of
cocai ne and a duffle bag full of noney.

He grabs everything, and heads to the door, then he |ooks to
see if the coast is clear.

He | eaves and CLOSES the door quietly behind hinself. Then a
second | ater, an unsuspecting survivor surfaces. The man was
hi dden in a closet during the carnage.

INT. "EL CHAM SOL"/ RICARDO S OFFICE - N GHT

Rl CARDO GETS A PHONE CALL. IT'S THE W TNESS FROM THE
APARTMENT. | T HAPPENS TO BE ALVARO

Que paso? Todo esta bien? (Wat’s
wrong? |Is everything OK?)

ALVARO
Mra jefe. There’'s a problemwth
your nunber one guy! Angel! He’'s
gone crazy! He killed four of our
guys. And he robbed us coke, dope,
and noney in the stash house!

RI CARDO
Que? No ne digas eso! (Wat? Don’'t
tell me that!)

ALVARO
(I n Spani sh)
Yeah, it was Angel.
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ALVARQ( cont ' d)
He came in the house,
killed four workers and
t ook the noney and the
heroin. (Si, era Angel.
Entro en la casa, mato
gquatro de | os
trabaj adores y |l evo el
dinero y el chivo.)

Then Alvaro ends the call. Ricardo stares off, pale and in
shock.

INT. OCU DI VISION - N GHT

The OCU sits frustrated, |ooking at their wall of photos,
when Det Higgins walks in to check on them

DETECTI VE H GA NS
How s it hangin'?

DETECTI VE MAI SONETTE
Still high? And you?

DETECTI VE H G3 NS
Real funny. So have you connected
any dots?

DETECTI VE MAI SONETTE
Nut hin' as of yet. Just this.

They show hima picture of Angel picking up Mgdalia.

DETECTI VE MAI SONETTE (cont’ d)
Does he | ook famliar?

DETECTI VE H GE NS
Ki nd of . Have any nore?

Mai sonette hands hima stack of pictures of Angel and
M gdal i a hangi ng out and ki ssing.

Hi ggi ns begins sifting through them
BACK TO SCENE

DETECTI VE H GGA NS (cont’ d)
Yeah, that's Angel Perez. | believe
he works for Ricardo Oiva, and if
I'"'mnot nmistaken that's Aiva's
girlfriend.
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DETECTI VE SARADONTO
No wonder they went so far out of
town.... It couldn't have been for
t he food.

DETECTI VE MAI SONETTE
Yep, | guess Angel didn't want to
get caught creeping with the boss’
daught er.

DETECTI VE H G3 NS
(re: Maisonette, and
Sar adont 0)
It's been real. But duty calls.

DETECTI VE MAI SONETTE
Under st ood Detecti ve. Take care.

DETECTI VE H G4d NS
Li kewi se.

Then Detective Hi ggins | eaves, another detective cones in.

DETECTI VE
(re: Muisonette,
Sar adont 0)
You two the ones that have been
aski ng around about Ricardo Aiva?

DETECTI VE SARADONTO
Yeah. Wy?

DETECTI VE
Wl |, today nust be your |ucky day.

Come with ne.

Mai sonette and Saradonto foll ow the detective out of the
room

I NT. POLI CE STATI ON | NTERROGATI NG ROOMS - NI GHT

The detective wal ks the OCU over to the interrogating roons,
and opens a door to reveal a beat up and frustrated Mundo
Orozco sitting in handcuffs.

DETECTI VE
I guess M. Orozco thinks it's cool
to drug and rape a 16 year old girl
when she doesn't want to give it
up, but I don't think the homes in
the pen are gonna think it's too
cool. What do ya think M. Oozco?"
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Mai sonette pulls up a chair, looks himin the eye.

DETECTI VE MAI SONETTE
M. Orozco, | think we have sone
catching up to do.

MUNDO
Man, Fuck you! | didn't do shit!

That little bitch Iied about her age!

DETECTI VE MAI SONETTE
Well, it looks |ike you have two
options. Either we send you to the
County Jail with a big stanp on
your card that says "Rapist", and
| et your own people take care of
you... or we start getting to know
each other a |ot better.

MUNDO
Yeah! \What eva nut haf uckal

Mai sonette slides hima pen and a pad across the desk.
EXT. PCLICE STATION - N GHT

Detective Higgins sits in his car on his cell phone. He is
visibly upset. W hear the end of his conversation.

DETECTI VE H GAd NS
(into phone with Ricardo)
Look man, your people are fucking
up left and right. There's only so
much | can do on ny end! Oh, and
you need to tighten the | eash on

your main dog... You'll never
bel i eve the photos that OCU just
showed ne. ..

INT. "EL CHAM SOL"/ RI CARDO S OFFI CE - MOMENTS LATER

Ricardo in his office. He SLAMS the phone down after hearing
about Angel and M gdalia. Lucky enters to see if he's OK

LUCKY
M. diva. |Is everything good?

Rl CARDO
No, it's not! "Get Angel's ass over
here! NOW"
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LUCKY
No, probl em

I NT. ANGEL'S APARTMENT - NI GHT

Angel stashes the noney and drugs in the opening to an attic
in the bedroomcl oset of his apartnment. He gets a phone call

ANGEL' S POV - CELL PHONE SCREEN | T READS: | NCOM NG CALL LUCKY

ANGEL
(i nto phone)
What ' s good Lucky? Yeah, no doubt.
["'mon ny way. One.

Angel begins to go on his way to neet the crew
I NT. | NTERROGATI ON ROOM - POLI CE STATION - NI GAT

Antonio waits as the Detectives Mii sonette and Saradonto
enter the room

DETECTI VE MAI SONETTE
K, before we get started Antonio.
Wul d you like sonethin' to drink?

ANTONI O
Nah, 1'm good.

DETECTI VE SARADONTO
| hope our guy wasn't to rough on
you.

ANTONI O
Nah, he wasn't too bad.

DETECTI VE MAI SONETTE
So, M. Perez. How | ong have you
been affiliated with Ricardo diva?

ANTONI O
More questions? Don't you guys get
tired of harassin' people and
tal kin'?

DETECTI VE MAI SONETTE
Crmon. It'Il be painless. So let ne
reiterate. "How | ong have you been
affiliated with Ricardo diva?"

Antoni 0 begins to | ean back. He knows the drill. More
guesti ons.
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INT. ANGEL'S CAR - N GHT

Angel is focused on the road. He receives a phone call.

ANGEL
(i nto phone)
Speak?
CARMEN
Hel | o, Angel .
ANGEL
Carmen? Are you alright? You sound
upset .
CARMEN

It's not nme, it's Antonio.

He pulls his car to the side of the road.

ANCGEL
What the fuck are you talkin'
about ?

CARMEN
Angel , 1've been trying to get a
hold of you all night... The cops
too Antonio. They think he killed
soneone!

ANCGEL
What ?! That's crazy! My lil brother
couldn't hurt a fly. You at the
crib?

CARMEN
Yeah.

ANCGEL

K, | gotta nake a pit stop at ny
boss' spot for a sec. Then I'|

come and scoop you up, SO We can go
get Antonio, OK?

TAMEKA
OK, then. Hurry. |I'm nervous.

ANGEL
Don't be. He's gonna be all right.

Then Angel ends the call and continues driving. He BANGS the
steering wheel, out of frustration.



| NTERROGATI ON ROOM - POLI CE STATION - N GHT

DETECTI VE SARADONTO
OK, let ne get this straight. You
mean to tell nme that M. diva is
trying to be the next Steven
Spi el ber g?

ANTONI O
Vll, | don't know about all that,
but he did hire ne to wite
screenpl ays about stuff that he's
been t hrough, or whatever..

DETECTI VE MAI SONETTE
So why work for this guy though?
Coul dn"t you have gotten an agent?
| nean, | don't think this guy
knows much about maki ng novi es.

ANTONI O
Vell, | did enter this contest.
But it just didn't work out for ne.

DETECTI VE MAI SONETTE
Real | y? You care to elaborate a
little further?

ANTONI O
That Desnond dude hated on ne, and
I got thrown out of it... that's
why | was at his office when you
guys saw nme on the camera... but it
was just that. | swear | didn't
have anyt hi(MDRE) do with him
getting killed, and I don't know
anyt hing about M. diva's business
out side of the stuff he has ne
witing... and nost of that's just
crazy shit about being in jail.

DETECTI VE SARADONTO
Sounds like a pretty tall tale to
me Ant oni o.

ANTONI O
I know this shit sounds crazy, but
I"'mtelling you the truth

DETECTI VE MAI SONETTE
Look, you seemlike a pretty good
kid.
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DETECTI VE MAI SONETTE( cont ' d)

In ny heart of hearts, | don't
really think you shot any of these
guys, but | do believe that you
know nore about our friend M.
Oiva than you're letting on

ANTONI O
I don't know what you guys what
from ne.

DETECTI VE MAI SONETTE
Just a little cooperation M.
Perez.

ANTONI O
How have | not been cooperatin'?
I"ve told you everything I know

Antoni o runs his hands through his hair.

DETECTI VE MAI SONETTE
Look, we just brought in your buddy
Mundo.

ANTONI O
Mundo?! That ain't ny buddy! He's
one of Ricrado's fuckin' thugs! You
need to be talkin" to him not ne!

DETECTI VE SARADONTO
Oh we have been having a ton of
i nteresting conversations with M.
Orozco. Trust ne.

DETECTI VE MAI SONETTE
At this very nonent, ballisitcs is
testing the gun that we found on

M. Oozco, and I'Il bet ny pension
that it was used in Desnond's
murder... and if so, then M.

Perez, you are going to have a hel
of a tinme explaining why your boss’
goon killed a guy that you were
seen threatening on video.

ANTONI O
Shit...

DETECTI VE MAI SONETTE
Now, if you cooperate. We'll put in
a good word with the DA
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DETECTI VE SARADONTO
Yeah, you're a good kid with no
priors. If he has his guys, we can
probably get himto keep from goi ng
after you too.

ANTONI O
After me? For what?

DETECTI VE MAI SONETTE
Technically, that's enough to get
you on an accessory to murder

char ge.

ANTONI O
I"'mnot a dry snitch. If Ricardo,
finds out. I'"mas good as dead!

DETECTI VE SARADONTO
K, well we have one |ast thing
that may sway your outl ook

ANTONI O
VWhat ?

She pulls out the pictures of Angel and M gdalia, and hands
themto Antonio. He glances at them

DETECTI VE SARADONTO
(re: Antonio)
This is your brother Angel, right?
Do you know who this girl is?

ANTONI O
Yes, that's my brother... and yes,
I know who she is.

DETECTI VE SARADONTO
Yep, It's the boss' girl. And by
the |1 ooks of it, your brother isn't
being half as loyal to himas you
are right now.

ANTONI O
Shit...

DETECTI VE NMAI SONETTE
You know t he second Ri cardo, finds
out, Your brother is dead as disco.
Ri ght 2. ..
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ANTONI O
...l don't want anything to happen
to ny brother.

DETECTI VE MAI SONETTE
Vll, then. You' d better help us
get to Ricardo before he gets to
Angel .

ANTONI O
VWhat can | do?

DETECTI VE SARADONTO
Look, you can start by gettin' ne
inside the club to plant a couple
bugs. Nobody knows you' ve been here
bei ng questioned.... Bring ne over.
Then you can introduce ne as an
assi stant, or your new witing
partner. Take your pick?

ANTONI O
K, 1'll do whatever | gotta do.
Can | get going?

DETECTI VE MAI SONETTE
Yeah, we're done. But...

ANTONI O
But what ?

DETECTI VE MAI SONETTE
Don't screw ne on this Antonio.

Cuz, if you do, you'll be cell mtes
with Ricardo... and don't think
you'll just be witing his little

stories in there.

ANTONI O
| hear you. Can you take ne hone
before we go to the club though??
I need to change.

DETECTI VE SARADONTO
Yeah, let me just get ny things.

DETECTI VE MAI SONETTE
I'"l'l be close behind.

| eave the room
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INT. "EL CHAM SOL"/ RICARDO S OFFICE - N GHT
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Angel arrives to find Ricardo sitting alone in the dark at
his desk. Ricardo sits with a 1,000 yard stare as Angel
enters the room Angel is puzzled.

Then Angel
hi s gun.

Lucky appears from behind,

ANCGEL
What's good M. diva? Wy you
grillin me?

RI CARDO
See. That's what |'mtal ki ng about
Angel . You still act and think with

a ghetto nentality.

ANCGEL
What are you tal kin' about?

RI CARDO
Don't patronize nme not herfucker!
O should I say girlfriend fucker?!

ANGEL
VWhat the hell is this all about?

RI CARDO
After all these years. | thought I
coul d fucking count on you. But
instead... | should have been
wat chi ng you the nost!

ANCGEL
| don't know what the fuck is up
with you Ricardo! You trippin'! |
ain't doin" you like that.

Rl CARDO
Now, we're on a first nane basi s!
Huh?!

backs up sensing the el evated danger.

ANGEL
VWhat eva! Fuck t hi s!

head with a blunt object.

LUCKY
Good ni ght Fool!

Angel falls down hard and fast after the bl ow.

He goes for

and suddenly KNOCKS Angel over the
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RI CARDO
Take this piece of shit downstairs.
Tune em up. Then find out where he
stashed everythi ng. Now

Lucky begins to drag himout of the office.
|/ E. ANTONI O S APARTMENT/ UNMARKED VEHI CLE - NI GHT

Antoni o junps out of Saradonto's car and runs into his
bui I di ng.

DETECTI VE SARADONTO
Make it quick.

ANTONI O
oK, "Il be right back.

Ant oni o heads inside the buil ding.
I NT. ANTONI O S APARTMENT - BEDROOM - CONTI NUCUS

Antoni o changes his clothes, and just before he | eaves, he
goes to one of his dressers and picks up a photo of Angel,
Antonio and their nother, looks at it for a second, kisses it
and puts it back, then reaches into the same drawer and pulls
out the gun that he took from Carlito at the beginning of the
novie, and tucks it into his waistband, and exits.

I NT. STORAGE ROOM OF LA BODEG TA - N GHT
Angel is sitting in a chair, Tied up as Lefty, Al varo, and

Lucas beat on him They all take turns hitting himwth sharp
blows to the stomach and face, then they back off him

LUCAS

You best start tal kin' nuthafuckal
ALVARO

| could do this shit all night

pendej o!

LEFTY HERNANDEZ
Listen, to ne cabronsito! | didn't
cone all this way! To form an
alliance! For you! To fuck it al

up!

Then Lefty PUNCHES himflush in the face. Then he backs
away.
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RI CARDO
Look, Angel. We can do it the easy
way or the hard way. And by the
| ooks of things, these guys are
havi ng fun doi ng this.

ANCGEL
Suck ny Dick!

Rl CARDO
I like that. You got balls... To be
honest with you, | wasn’'t mad at

the fact that you ve been fucking
M gdalia. That was inevitable.
Somebody was bound to fuck her.
She’s a fucking puta! But when you
mess with a man’s noney... It’'s a
very enotional issue. Entiendes?
(under st and)

Then Lefty LIGHTS a cigar up. Then begins to take a few
pul | s.

LEFTY HERNANDEZ
X, M. diva. Do you have this
unfortunate situati on under
control ?

Rl CARDO
Yes, | do.

LEFTY HERNANDEZ
Good. Because we sinply can’t
afford any nore fuck-ups like this.
This isn't a good way to start a
partnership and alliance. Am|
maki ng nyself clear?..

RI CARDO
...As crystal.

LEFTY HERNANDEZ
GCood. Alvaro, Lucas. It's time to
go. Playtine is over. W got
busi ness to tend to.

Lucas and Alvaro exit the roomwith Lefty. Then as they
cl ose the door behind thenmsel ves. Angel is about to enter
anot her threshold of pain.

LUCKY
(RE: ANGEL)
|'"ve been dyin' to do this.
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PAYASO
Batter up!

Then Lucky and Payaso conti nue beating Angel while other
menbers of the crew | ook on

EXT. "EL CHAM SOL" - N GHT

Antoni o and Saradonto arrive to El Chamisol. The sign in the
wi ndow is turned to "closed" and the |ights appear to be off.

ANTONI O
Don't worry, |I'mgonna check it
out .

DETECTI VE SARADONTO
Maybe, we shoul d cone back

Antonio tries the door. It's unlocked, so they enter.

The main roomis enpty. They hear noi ses conmng fromthe
storage room so they go that way, sneaking towards the
st orage room doors.

As they peek through the windows in the doors, they see Angel
tied up with everyone PUNCH NG and beating on him

They wal k away qui ckly.

DETECTI VE SARADONTO (cont’ d)
W need to go call for back up.

ANTONI O
(whi spering)
OK, come on let's go.

Antonio acts like he's follow ng her, but turns back once
they get to the door. Saradonto, unaware that Antoni o has
gone back to the storage room runs to her car, junps on her
CB and starts calling for back up.

I/E. EL CHAM SCL/ UNMARKED VEHI CLE - CONTI NUOUS

Saradonto runs to her car and grabs the CB.

DETECTI VE SARADONTO
(into CB radio)

Al units. | repeat all units.
This Detective Saradonto, from
organi zed crinme. | amrequesting

back up at "El Cham sol N ght C ub”
in Echo Park.
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I NT. STORAGE ROOM OF EL CHAM SOL/ HALLWAY QUTSI DE - CONTI NUQUS

Antoni o stands right outside the storage room doors, takes
the gun from his wai stband and takes one deep breath, then
BUSTS into the storage roomw th his gun pointed at Ricardo.

ANTONI O
Don't you fuckin' touch himone
nore timne!

Rl CARDO
VWow Little brother cones to save
t he day.

ANTONI O
Fuck you! Back the fuck off ny
brother! Untie him Now

Antoni o pulls the hamer back on the revolver. R cardo nods
to Trigger, and Trigger begins to untie Angel.

Everyone backs up. Angel stunbles over and grabs his guns,
which are sitting nearby. He puts one gun in his waistband,
and points the other at the crew

ANGEL
Yo, |lil bro. You crazy as shit
com n' here.

ANTONI O
| had too.

RI CARDO
Touchi ng. You know you're both
dead, right?

Just then Saradonto conmes back into the bar with her gun
drawn, and tells everyone to freeze. She has her badge

exposed.

DETECTI VE SARADONTO
Freeze! LAPD, Organized crinme unit!
Put your guns down!

RI CARDO
LAPD? | guess you have sone new
friends, huh Antonio?

DETECTI VE SARADONTO
| said put your guns down and kick
t hem over towards ne, one at a
tine.
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They all do as she requests.

RI CARDO
Cooperate with the fine | ady
Detective. W'|ll be out in a few

hour s.

DETECTI VE SARADONTO
Yeah, shut the hell up! Moyve single
filel Wth fingers interlocked
above your heads! You know the
drill!

Everyone noves fromthe storage roomout into the main room
of the bar.

I NT. BAR - CONTI NUQUS

She tells Antonio to put the gun down and that it's all over,
that the Police are on their way.

DETECTI VE SARADONTO
(re: Antonio)
You coul d put the gun down Serpico.
Back up is on the way.

LUCKY
(re: Angel)
Figures your little brothers a
snitch, since you' re such a fuckin'
bitch ass.

ANGEL
Man, don't get yourself knocked the
fuck out Lucky.

LUCKY
Fuck you puto!

Lucky takes a swing at Angel, but he traps Lucky's punch
yanks himin, then KNEES himin the stonmach.

Angel shoves him then KICKS himin the chest. This KNOCKS
hi m back into the bar counter.

Then follows with a quick CHOP to the throat, and ends it
with a PUNCH to the face. Lucky drops |like a sack of
pot at oes.

Det ective Saradonto lets off one SHOT in the air.
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DETECTI VE SARADONTO
Hol d the fuck up! Everyone cal mthe
fuck down and get on the floor!

TRI GGER
Man, fuck this shit.

Trigger pulls a gun from behind his back and begi ns SHOOTI NG
at Angel and detective Saradonto.

They return fire, and a shoot out between themand all of the
goons ensues.

Ant oni o ducks behind the bar never letting off a shot, as
Ri cardo sneaks out the back of the club

EXT. "EL CHAM SOL" - CONTI NUOUS

Ri cardo makes his escape with his gun drawmn. He runs off into
the night. GUN SHOTS are still heard in the background.

It sounds like the wild west.
I NT. EL CHAM SCL - CONTI NUOUS

One by one, the goons all get shot down, but as one falls he
lets off a SHOT, hitting Detective Saradonto. She falls.

Then suddenly, the last goon POPS up. He SQUEEZES the
trigger. To his dismay. He's out of rounds. Angel hears the
CLI CKI NG sound of an enpty weapon. Angel takes a deep breath.
He POPS up.

Angel shoots the | ast goon and wal ks over to get Antonio. He
pi cks Antoni o up and gives hima huge hug.

ANGEL
You alright?

ANTONI O
Yeah, |'m good.

ANCGEL
| can't believe you actually saved
me lil Bro. | didn't think you had
it in you?

ANTONI O
You're all | have left Mn
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Then Lucky who has been unconsci ous wakes up and sees his
crew all dead, then |ooks over at Angel and Antoni o standing
together He raises his gun, nustering all his strength. Then
he PUWMPS four rounds into Angel.

ANTONI O (cont’ d)
No! Angel! No!

Angel falls to the ground.
Ivan points his gun at Antonio next. But before he can pul
the trigger, detective Saradonto who i s wounded but not dead,
opens FIRE from behind the bar.
Lucky | ays there dead.
Ant oni o grabs Angel
ANTONI O (cont’ d)
Yo, bro! Cone on! Stay awake!
You' re gonna be good bro! Pl ease!

Angel is breathing very shallow. He notions for his brother
to come close. Saradonto | ooks on mi sty eyed.

DETECTI VE SARADONTO
Hold on Angel. Help is on the way.

Sirens are faintly heard outside.

Antoni o continues to cradle his brother in his arns.

ANTONI O
Stay with ne bro. You' re gonna be
(0 ¢
ANGEL
Ant oni 0, you need to go to ny
house.
ANTONI O
What ? What are you tal ki ng about ?
ANGEL
Go look in the attic, on top of the
cl oset.
ANTONI O

Wat chu tal kin' about? Just chill.
You' re gonna be fine.

ANGEL
| feel cold Bro. | feel real cold.
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ANTONI O
Stay awake!

Ant oni 0 keeps TAPPING himin the face. Angel is going in and
out. He's fighting to stay alive.

The back up arrives.

DETECTI VE SARADONTO
He's over there! Get hima nedic!

ANTONI O
Angel !'!'!

Angel's eyes close for the last tine.
Antoni o continues to cradle his brother's |ifel ess body.
He's in tears and very overcone with enotion

DETECTI VE SARADONTO
I'"'mso sorry Antonio.

DETECTI VE MAI SONETTE
Yeah, me too kid. Sorry.

Mai sonette puts his hand on his shoul der.
TI TLE CARD: SI X MONTHS LATER
EXT. "ANGEL' S"- DAY

The canmera opens on a Filmslate with the name "Death Cones
in Threes" in the title area.

I NSERT - MOVIE Tl TLE AREA: | T READS: "DEATH COMVES | N THREES"
BACK TO SCENE

DI RECTOR
"Rolling!"...and..."Action!"

The canmera to show a few actors entering the crew s old club
whi ch now has a sign reading "Angel's" on the front of it.

The camera continues to pull further back and we see that
Antonio is sitting next to the director on set, and on the
back of his chair are the words "Antonio Perez, Witer".

| NSERT - CHAIR WTH THE WORDS: "ANTONI O PEREZ, WRI TER'

BACK TO SCENE
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Carnen stands next himand gives hima run on the shoul der,
they | ook at each other and smle excitedly. Lynette is

standing their next to them

CARVEN
Your brother would have been proud
of you.

ANTONI O
I know. I mss him

M. Cintron approaches them and al so gives Antonio a pat on
t he back.

LU S Cl NTRON
Antonio, we're on schedule. |'ve
seen the dailies. It's | ooks
phenonenal . | can't wait to start

tal ki ng about your next project.

ANTONI O
Thanks, M. Cintron. | really
appreciate it.

Then Antonio | ooks up at the sky.

ANTONI O (cont’ d)
(re: Angel)
Thanks, Big Bro. Thanks. | couldn't
have done it w thout you.

The camera continues to pull back to a | arge wi de shot of the
entire scene.

FADE TO BLACK



