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EXT. ROAD - N GHT, PENNSYLVANI A , 2006

A blue, pristine, 1966 Buick Electra is cruising along a
dark, w ndy, country road.

| NT. CAR

"Rehab" by AMY WHI NEHOUSE bl aring on the radi o as 4 TEENAGE
A RLS singi ng al ong.

ROSE, strawberry blond, pretty, small town girl, and BRI E
Rose’ s younger sister, simlar characteristics, sitting in
the back. LIZ, long brown hair, glasses, sitting beside

ALLI SON, dark features, behind the wheel, wearing a distinct
pi nk scarf with the nanme Ally enbroidered into the fabric.
She’s handling the curvy road |i ke a seasoned pro.

They all finish out the song in unison, "they tried to make
me go to rehab, | said no, no, no". Silly laughter.

BRI E
(fromthe backseat)
Speaki ng of rehab.

Brie renoves a nedium sized bottle of whiskey from her
pur se.

ROSE

Excuse ne. Were did you get that?
BRI E

Cal m down. Dad won’t even noti ce.
ROSE

Seriously?
BRI E

And if he does, I'Il just tell him

you took it.
Brie laughs, a smug | ook on Rose's face.

BRI E
Who wants sone bitches?

ALLI SON
Gve it here.

Al'li son extends out her hand. Brie passes her the bottle.

( CONTI NUED)



CONTI NUED: 2.

ROSE
Just a sip.
ALLI SON
Rel ax.
ROSE
| f our dad finds out we let you
drive his car, he'll flip out.

Al'lison takes a heavy sip, hands the bottle to Liz.

LI Z
This stuff’s nasty.

ALLI SON
(at Liz)
Drink up girl.

Liz winces as she takes a sip.

LIZ
Ugh.

She turns around to hand the bottle to Rose, reluctantly,
Rose grabs it and imrediately offers it to Brie.

BRI E
(at Rose)
Stop being a fun snatcher
ROSE
| m not being a fun snatcher.
BRI E
Yes, you are.
ROSE
(adamant)
No, |’ m not.

Brie takes the bottle.

BRI E
(di sm ssive)
What ever.

After a quick pause, Rose snatches the bottle back and takes
a sip. The girls comrend her.

LI Z
Tal k about reverse peer pressure.
Isn’t the ol der sister supposed to
corrupt her younger sister?

( CONTI NUED)



CONTI NUED: 3.

ALLI SON
Rosey, your sister’s grow ng up
fast.
BRI E
(j okingly)

Hi gh school really changes people.

ALLI SON
(creepy tone)
W' re... herel

Allison turns onto a dark, dirt, forest road. A dented,
rusted "no trespassing” sign's nailed to a tree. A street
sign above reads, "Velvet Dr", it’s spray painted over to
read "Dracula Dr".

ROSE
This is stupid. There' s nothing out
here except Lyne di sease.

LI Z
CARTER ELLI S said he saw t hem

ROSE
He's al so stoned twenty four hours
a day. There’s no | egend.

Al lison proceeds forward down the creepy, haunting road,
headl i ghts cut through the darkness of the forest trees.

BRI E
(taki ng anot her sip of
whi skey)
Legend? \Wat | egend?

Bef ore Rose can respond, Allison interjects.
ALLI SON
(shocked)
Shut up. You don’t know?

BRI E
No. What ?

Rose, rolling her eyes.

ALLI SON

O the MELON HEADS
BRI E
(cluel ess)

The candy?

( CONTI NUED)



CONTI NUED

The girls

Ll Zz
(1 aughs)
Those are | enon heads.
BRI E
What the fuck is a nelon head?
ALLI SON
So... legend has it that they're

t hese deranged ancestors of an
ancient Indian tribe...

(recal l'ing)
the Apples... sonething..

LIz
(matter of fact)
Appal achi an.

ALLI SON
What ever. Anyway, so, after
generations of inbreeding, they
becane nutated, and have these
freaki shly | arge heads.

i stening on.

ALLI SON
It’s believed that sonme of these
forest freaks still live like fera
animals in these woods, killing
what ever cones their way.

BRI E
Real | y?

ALLI SON
Uh huh.

ROSE

(reassuring)
It’s just stories.

ALLI SON
|’ m not making this up.

ROSE
No ones ever seen them

LI Z

(restless, interjects)
| really have to pee.

( CONTI NUED)
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ROSE
(shocked)
Seriously?

LI Z
| could pee in your dad s car?

ROSE
(at Allison)
Stop the car.

Al'lison stops, turns off the engine. Liz turns to exit.

BRI E
Look out for the nelon heads!

LI Z
Very funny.

She | aughs and exits the car. Allison takes a sip of
whi skey, Rose’s anxiously | ooking outside the w ndow, Brie
noti ces Rose’s uneasi ness.

BRI E
(to Rose)
Hey, it’s only a urban | egend.
Remenber ?

Rose sm | es, relaxes.

ROSE
| hate the woods. Did you hear
anot her canper went m ssing?

ALLI SON
That’ s because idiots think it’s
cool to go rogue cave diving.
(beat)
Ugh, this song is so annoyi ng.

Yet, Allison turns up the radio, "Maneater" by NELLY FURTADO
pl ays, she attenpts to sing along, but hardly knows the
words. Brie and Rose chuckl e.

OQUTSI DE - WOODS
Liz’s pulls down her pants, squats and starts to pee.
LI Z

(to hersel f)
Not your nost shining nonent Liz.



I NT. CAR

Rose brings her
shaped neckl ace t hat

BRI E
(at Rose)
Do you renenber when we got lost in
t hat cave?

ROSE
(smles)
It felt |ike hours!
BRI E
| know.
ROSE

VWhen nom found us she said we were
only gone for like ten mnutes.

BRI E
Do you renenber what she used to
say?

ROSE
(warm y)
Whenever you're scared, close your
eyes, count to three, and when you

open them at peace you' |l be. |
m ss her.
BRI E
Yeah, ne too.
ROSE
At | east she’'ll always be close to

our hearts.

does the sane, wearing an identical neckl ace.

ALLI SON
It’s |ike watching THE A LMORE
G RLS.

ROSE
(1 aughs)
Shut up.

hand to her chest and gently holds a heart
hangs from her neck. Brie smles and



EXT. WOODS - N GHT

Liz's pulling up her pants. A rustling SOUND cones fromthe
surroundi ng bush, she takes a quick | ook around.

She starts to wal k back to the car, another SOUND, cl oser,
| ouder. She | ooks around, nothing in sight. She turns to
nove forward, a |arge FlI GURE energes quickly, a | ook of
utter horror on Liz's face.

I NT. CAR

ROSE
(stares at Allison)
By the way, that scarf is super
cute.

ALLI SON
Ri ght .

She snaps a selfie with her cell

ALLI SON
"1l Facebook it.

ROSE
Facebook?

ALLI SON
Please tell nme you' re still not
usi ng Myspace?

ROSE

(hesitant)

Maybe.

BRI E

(1 ooki ng out wi ndow)
How | ong does it take to pee?

They all pause to | ook out into the woods.

THUMP sound! SOMETHI NG drops on the hood of the car, the
girl’s are startl ed.

BRI E
VWhat was that?

Al lison crouches forward for a better look, it's Liz's
gl asses, they’ re cracked.

( CONTI NUED)
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ALLI SON
VWhat the. ..

BAM Liz's decapitated head, H TS the hood.

Al'l'i son SCREAMS, begins to panic, all thunbs trying to turn
the ignition.

ROSE
Oh ny CGod!

ALLI SON
We gotta get...

Suddenly, the driver’s side w ndow shatters! Instantly,
SOVETHI NG pulI's Al'lison through the wi ndow as she ki cks and
Screans.

Rose tries to grab onto her, it’'s a |ost cause. Brie pushes
Rose, screans...

BRI E
Go!
EXT. WOODS - CONTI NUQUS
Rose opens the rear passenger door, they dash out. As
they’'re running through the woods they hear Allison
screanmi ng, then silence.

They sl ow down to catch their breath, both rattl ed.

BRI E
What was t hat?

ROSE
| don’t know.

Rose takes out her cell phone from her pocket, no signal.

ROSE
Shi t!

BRI E
What now?

Rose uses her cell phone flashlight.

ROSE
The main road. Cone on!

They start running again, cutting through the dark forest,
faint nmoonlit beans steer their path.

( CONTI NUED)



CONTI NUED: 9.

Continuing... Brie falls through a deep ditch in the ground.

ANGLE ON Brie's foot, her ankle snaps as it makes cont act
with the ground, she cries out.

Rose i nmedi ately stops and turns back.

She sees Brie trapped at the bottom of what | ooks to be a
man made ditch.

ROSE
Are you okay?
BRI E
(in pain)
My ankl e.
ROSE

You have to get out of there!

Brie tries to stand, but the pain’s unbearable.

BRI E
| think it’s broken.
ROSE
|’ m not | eaving you here.
BRI E
Go get hel p.
ROSE
Brie!
BRI E
Go!
ROSE
1l come back, | prom se. Stay
qui et
BRI E
Just hurry.

Rose covers up the ditch with a few branches, then starts
running, not really sure where she’s headi ng.

Monent s pass, she hears Brie scream a | ook of dread and
desperation on her face.

ROSE
(crying)

( CONTI NUED)



CONTI NUED: 10.

She starts to run back, disorientated, but continues on, no
sign of the ditch or her sister.

Noticing a ray of light cutting through the w | derness, she
follows the light, |eading her back to her father’s car.

She stops for a second, coast is clear, she nmakes a run for
it.

She reaches the driver’s side and sees Allison’s body

| eani ng agai nst the door, a bloody ness, as if she fell prey
to a pack of wol ves.

Muffling her gasp with her hands, Rose tries opening the car
door, but Allison’s body’s pressing it cl osed.

Rose kneels down to push Allison’s body away fromthe door.
ROSE
(crying)
|’ mso sorry Ally.
Finally, she's able to open the door and slips into the
driver’s seat.
| NT. CAR
She sees Liz's severed head resting on the hood.
ROSE
(intensified crying)
Oh god.
She turns the ignition, the engine stutters.

She | ooks around, the forest's black and still.

Anot her go, no luck. The bl own out driver’s side w ndow
| eavi ng Rose exposed and vul nerabl e.

Rose persi sts.

ROSE
Cone on!

The car starts...

As the car noves forward, Liz's bloody head rolls up, hits
t he wi ndshi el d, Rose | ooks horrified.

She’s able to turn the car around, Liz's head slides off the
hood. She steers the car back towards the way they cane.

( CONTI NUED)
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Di straught, in tears, she drives down the dreaded road,
glances in the reviewmrror, tail lights reveal a trail of
red dust behind her.

Wping tears fromher eyes, she can see the opening to the
mai n road ahead, what a relief!

Suddenly, a shadow FIGURE rises into view fromthe
backseat. Rose feels a presence, glances into the rear view
mrror again, quickly sees a MAN wearing a sinister grin,
whi spers. ..

MAN
Net dahe. (death to all
i ntruders)
A l ook of chilling horror on her face. She presses her foot

on the gas, accelerating the car forward, her eyes shift
forward, as she reaches the nmain road.

Suddenly blinded by the lights of an oncom ng car!
Crash!

FADE OUJT

| NT. CLASSROOM - DAY

SUBTI TLE: New York, New York, 9 years later.

W see Rose, older, matured, (Ashley Benson). She's sitting
with a YOUNG G RL, about 8 yrs old at a desk, working

closely with her on an art project. Rose flashes the girl an
encouragi ng smle.

| NT. BATHROOM

Rose’ s washi ng her hands at a sink, she |looks up into a
mrror, in the reflection behind her she sees a quick
glinpse of a sinister |ooking MAN, resenbling the MAN t hat
attacked her years ago, he |lunges towards her.

Frantic, she turns around, there’s nothing there.

She takes a deep breath, turns to face the mrror again,
cl oses her eyes, counts to three.

ROSE
One, two, three.

( CONTI NUED)



CONTI NUED: 12.

Opens her eyes, |ooks at her reflection, there s nothing
behi nd her.

Brushi ng back the hair fromher forehead, revealing a

noti ceabl e scar, stares at the scar for a nonent, then
reaches into her bag and pulls out a prescription bottle,
renoves a pill, places it in her nouth, takes a sip of water
fromthe faucet, collects herself and exits.

I NT. HALLWAY - LATER

Rose’s closing the door to an office, a sign on the door
states "Fam |y Services". She feels sonething tug on her
shirt, |ooks down, the sanme YOUNG G RL’ S by her side.

ROSE
(sweet)
H Emly.

EM LY
(softly)
You' re com ng back right?

ROSE
O course I'’m com ng back.

Em |y | ooks sad, Rose kneels down, gently brushes Emly’s
hair with her hand.

ROSE
| promise. And when | do, we can
finish your project. Ckay?

EM LY
Ckay.

An ol der, black WOMAN appr oaches.

WOVAN
You still here?
ROSE
(sm | es)
Headi ng out now.
WOVAN
You take all the tinme you need,

honey.

Rose | ooks down at Em |y, who' s staring back up at her,
sm | es.

( CONTI NUED)



CONTI NUED: 13.

WOVAN
(ani mat ed, excited)
Conme on Emly, let’s get sone ice
cream

Rose and the wonan share a smle

EXT. PARKI NG LOT
Rose’ s wal ki ng, ringing sound, she reaches into her bag,
answers her cell
| NTERCUT - CELL PHONE CONVERSATI ON
ROSE
Hey.
| NT. HOSPI TAL HALLWAY - DAY

HEMM NG 30, handsone, brown hair, blue eyes, (N chol as
Hoult), wearing a nedical uniform standing in a hallway.

HEMM NG
Hey babe. Were are you?

ROSE
On ny way hone.

HEMM NG
|’mreally | ooking forward to this
weekend.

ROSE
Yeah... nme too.

HEMM NG
It’ Il be good to get away.

ROSE
Yeah.

HEMM NG

| just have to note a few nore
charts and then I’mall yours.

RCSE

(suggestivel y)
All mne, huh?

( CONTI NUED)
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HEMM NG
(flirtatious)
Uh huh, but please, be gentle, or

not .
ROSE
Don’t you worry. You'll be in good
hands, Dr.
HEMM NG
| love you.
ROSE
Love you too.
Rose ends the call, continues wal king, appears a bit nore
rel axed.
END | NTERCUT

| NT. BEDROOM - DAY

A sinple, nodest room soft colors, there’'s a ful
bookshel f.

Rose’ s sitting on her bed next to a |uggage bag, she’'s
| ooki ng at photos on her phone.

ANGLE ON phone screen - a photo of a MAN in his 60’s,
wearing a vest, fisher man’s style hat, holding a fish in
one hand, Rose sm|es.

A text fromHenm ng that states "I’ moutside". She pl aces
her phone in her bag, grabs her |uggage and exits the room
EXT. CAR

Henm ng pops out of the driver’s side of his Range Rover,

greets Rose as she nears his car, luggage in hand. They
smle and enbrace in a hug.

HEMM NG
How are you doi ng?

ROSE
I"mfine, | guess.

HEMM NG

(encour agi ng)
This is going to be great. You’'l
see.

( CONTI NUED)
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ROSE
You' re probably right.

HEMM NG
" m al ways right.

They share a smle

HEMM NG
| m here for you babe.

ROSE
Thanks.

As they begin to kiss, the rear car w ndow powers down, we
see TANNER, 26, male, chiseled Nordic features, (Johann
Urb).

TANNER
Get a room you two.

Henm ng and Rose pull back from ki ssing and | augh.

HEMM NG
Bite ne.

TANNER
Oh Henmi ng, you ani mal .

(at Rose)

Rose, you're way too good for this
chunp.

ROSE

|’ mjust dating himfor his noney.
She chuckl es.
HEMM NG
Cone on. We still have to pick up
O on.

He grabs her bags.

I NT. CAR - DAY

Hemming's driving, Rose’'s sitting by his side. In the back
seat, ALANNA, 28, African Anerican, |ong braided hair,
tattoos, (Zoe Kravitz), texting on her phone while resting
her | egs on Tanner’s | ap.

( CONTI NUED)
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TANNER
So, how long s the drive?
ROSE
Urmm .. about four hours.
TANNER
Okay, |I'mjust gonna get this out
in the open.

Al anna | ooks at Tanner, raising her browin anticipation.

TANNER
| had a massive beef and bean
burrito earlier, so, this journey
may not be pleasant for you all.

ROSE
Tanner!
ALANNA
You’ re disgusting.
TANNER
| nmean, |I'mimune to ny bodily

odors, but | feel sorry for the
rest of you.

HEMM NG
Such an idiot.

The topic subsides.

ALANNA
Hey Rosey?

ROSE
Yeah.

ALANNA
When was the last tine you were
honme?

ROSE
A few years now. It’s hard to find
the tinme. You know, with work and
ever yt hi ng.

ALANNA
| s there anything we can do to...

( CONTI NUED)
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17.

ROSE
(i nterrupting)
Quys. Seriously, I'mfine. | just
need to get sone things in order to
sell the house. | really want this

to be a fun weekend, so don’t worry
about nme. Let’'s just try to enjoy
our sel ves.

HEMM NG
This is going to be great. W al
can use sone R&R

TANNER
| feel that bro.

HEMM NG
Hey, soneone text ORON to let him
know we’ re here.

ALANNA
(phone in hand)
Onit.
TANNER
s he still weird?
ALANNA
Rude. He's not weird.
ROSE
Oon’s a sweet heart.
TANNER
Don't get nme wong. | like the guy,

but he’s, howcan | explain it? Ch
yeah, weird

ALANNA
You' re weird.

TANNER
s that why you're so into ne? O
do you just love nme for ny big,
beautiful penis?

ROSE
BEww.

HEMM NG
Dude, come on

( CONTI NUED)
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ALANNA
(1 aughi ng)
Pi g.

He slides over, lays on top of Alanna and starts ki ssing her
pl ayfully, she screans.

Hemming pulls the car over. W see ORON, 30(Ezra Mller).
Mal e, lanky build, struggling to exit the front door of a
smal |, brick townhouse. He has a uni que, book smart | ook to
him carrying two old fashioned, |eather suitcases, naking
his way towards the car

Rose chuckl es, turns her head to face Hemm ng, who's
chuckling with her.

Tanner’s face enmerges fromin between the seats.

TANNER
Wi rd.

Al anna smacks his head with her hand.

TANNER
Oow

He di sappears into the back seat. Rose and Hemm ng exchange
a smle.

EXT. ROAD - AFTERNOON

W see the Range Rover cruising along a narrow two | ane road
lined with a variety of lush, green trees, passing a road
sign, "Welcome to Pennsylvania".

| NT. CAR - AFTERNOON

Hemming' s driving, Rose’'s staring out the w ndow, sunlight
sparkling off majestic pines. Oron’s sitting in the back
seat next to Alanna, who's in the m ddl e seat checking her

| nstagram Tanner’s on his phone watching a video on YouTube
of a lizard peeing in a human toilet, he s snickering, shows
Al anna.

TANNER
This little dude’s nailing it.

Al anna | ooks briefly.

( CONTI NUED)



CONTI NUED: 19.

ALANNA
You can learn a thing or two from
that |izard.

Oron’ s sneaking a peek at Al anna’s phone, |ooking at her
phot os, She | ooks over at Oron, he pretends to be
preoccupi ed, glances out the wi ndow. Alanna smles to
hersel f.

TANNER
(1 ooki ng out wi ndow)
So this is Quaker country?

ROSE
(rolling eyes)
Am sh.
TANNER
What ever .
ORON

(1 ooki ng out the wi ndow)
It really is quite beautiful here.
| read Farm ngton has sonme of the
ol dest caves in the country.

ROSE
It’s our claimto fane. It actually
attracts quite a few tourists.

TANNER

Rappelling is gonna be sick.
ORON

| ve never tried that.
TANNER

Shocki ng.
ORON

There’s al so a popul ati on of bl ack
bears native to this region. Sone
wei gh up to 1000 | bs!

HEMM NG
| mpr essi ve.
TANNER
Betcha | could bench one of them

bears.

( CONTI NUED)
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ROSE
You certainly did your homework
O on.

ORON

It’s inportant to know the history
of your surroundings. It helps
under st and t hem

Tanner interjects.

TANNER
Are we there yet?

Wt hout warni ng, Henm ng SLAMS on the breaks! The tires
screeching to a halting stop.

Tanner thrusts forward, Al anna grabs onto Oron’s thigh, he's
stunned, yet mldly excited.

TANNER
(sitting back upright in seat)
Daf ag?
HEMM NG
Shi t!
POV - | ooking outside the front wi ndshield, we see a |arge

animal laying in the road.

ALANNA
VWhat’'s the matter?

Al anna notices her hand on Oron’s leg, he smles awkwardly,
she renoves her hand.

HEMM NG
(to all)
| s everyone okay?

They all respond yes.

HEMM NG
There’s sonething in the road.

TANNER
So go around it.

Henm ng steps out of the car, foll owed by Rose.



21.

EXT. CAR

Henmi ng’ s kneeling down besides a dead deer. Rose
appr oaches.

ROSE
Poor t hi ng.

The rest of the group joins as Hemrming' s inspecting the
deer. W see a huge tear in the deer’s throat.

ALANNA

Do you think it got hit by a car?
HEMM NG

Un. | don't think so. Looks |ike

it was attacked by anot her animal.
ORON

Bear ?
HEMM NG

Maybe.

Henmi ng stands up.

HEMM NG

[’Il nove it off the road.

Henm ng wal ks towards the back of the car. Everyone’s
| ooking at the deer, Oron bends down for a closer |ook,
studyi ng the open wound.

Rose | ooks distracted, sonething catches her attention in

t he woods.

EXT. WOODS

Wnds rustling the trees, shifting novenents creating quick
shadows. |Is there sonething in the woods? Rose wal ks up the
road, curious. Is it just her inagination?

She proceeds cautiously. A frozen | ook on her face as she
stares ahead.

Rose’s POV - she sees the haunting street sign from her past
"Dracula Dr".

A perpl exed expression as she touches the scar on her
forehead wth her fingers, now just a few feet fromthe
wood’ s edge.

Suddenly, a hand GRAB' S her shoul der, she jolts!

( CONTI NUED)
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ROSE
Ahh!
HEMM NG
Sorry babe. You okay?
ROSE
(unsure)
Yeah... | thought...
HEMM NG
What ?
ROSE

It’s nothing.
Henmi ng notices the street sign.

ROSE
(ref ocuses)
We shoul d get going. The roads get
pretty dark after sunset.

HEMM NG
Ckay.

Rose grabs his hand, they wal k back to the car.

| NT. CAR

Rose and Henm ng enter the car, the rest of the crews in
t he back.

TANNER
| " m starving.

ALANNA
(di sgust ed)
Real | y? After seeing that?

ORON
| ve got sunflower seeds in ny bag.

Oron starts looking in his bag.
TANNER
(sarcastic)

Does it look |like this nmachi ne runs
on seeds?

( CONTI NUED)



CONTI NUED: 23.

ROSE
We can stop at Smthy's. It’s a
town staple. They have delicious
st eaks.

ALANNA
As long as Banbi isn’t on the nenu.

Hemmi ng starts the car, noticing the gas gauge.

HEMM NG
We need to stop for gas first.

EXT. GAS STATI ON

The car pulls up to a small, old town | ooki ng gas station
and stops at a fuel punp.

I NT. CAR

ORON
(relieved)
Thank God. | really need to use the
restroom

TANNER
Sucker !

Tanner junps out fromthe car, dashes towards a bat hroom
door on the side of the station.

Oron’s struggling to rel ease his seat belt.
ORON

Dang it.
EXT. CAR
Oron finally exits the car in a hurry. Hemm ng, Rose &
Al anna step out as well. Hemm ng’s studying the fuel punp,
trying to figure out how to use this antique, Rose and
Al anna | ook on.

ALANNA
| m gonna see if they have anyt hi ng
to drink. You guys want anything?

Al anna starts wal king towards the station.

( CONTI NUED)
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HEMM NG
Nah, |’ m good.

ROSE
"1l come with you

Rose and Al anna enter the station store.

EXT. BATHROOM

Oron’s grimaci ng, pacing outside the bathroom door, he bangs
on the door.

ORON
Hurry up Tanner!

Monments | ater, Tanner exits through the door.
TANNER
(sighs in relief)
Ahhh, all yours chanp.

As Tanner passes Oron, he slaps himin his stomach, O on
fights off the urge to pee his pants, then hurries inside.

| NT. GAS STATI ON STORE

add, dimMy lit quick stop store, sone assorted snacks and
refreshnments. Rose and Al anna are browsing a cool er,
contenpl ating what to drink. Al anna coughs a coupl e of
times.

Al anna | aughs as she reaches for a can of TAB soda.

ALANNA
Are you kidding ne? They still sel
this?

ROSE

Very nostal gi c.

ALANNA
Does soda go bad?

ROSE
| don’t know. It goes flat. Is that
what you nean?

ALANNA
| don’t know. Guess I'Il find out.

( CONTI NUED)
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25.

Al anna’ s cough becones nore harsh, she reaches into her bag,
pul I s out an inhaler, takes 2 breaths.

ROSE
You okay?

ALANNA
Yeah, it nmust be all the dust in
this place. They never heard of
spring cleaning in the nountains?

ROSE
Urmm vyou're buying a can of TAB.
That shoul d give you a good
i ndication on the last tinme anyone
cl eaned up in here.

ALANNA

(1 aughi ng)
| see your point.

They’ re wal ki ng cl ose, side by side towards the front

regi ster.

opens.

We hear a chine sound as the door to the store

ALANNA
You doi ng okay?

ROSE
Yeah, | guess so.

ALANNA
Deat h sucks. Wien | | ost ny dad |
was devastated. | felt nunb for
alnost a year. | still find nyself
random y thi nki ng about him

ROSE
Yeah, ne too.

ALANNA
Vell, girl, I don't nean to get al
mushy and shit. Just know I’ m here
for you. If you need anything, I’'m
her e.

ROSE
Thank you.

ALANNA
| love you.
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ROSE
| | ove you too.

They enbrace in a | ong hug.

A BEARDED MAN, 40’s, nerdy granol a | ook, wearing hiking gear
and backpack, walks up to the register with an energy dri nk.
Says hello to the STATI ON OMNER, a bi zarre | ooki ng,
hermt-1like, elderly nman.

MAN
Maybe you can help ne? Do you know
the best spot to see the Northern
red headed woodpecker ?

STATI ON OANER
(concer ned, warning)
You shouldn’t be in them woods.
Fol ks go mi ssing out there.

VAN
(put off)
[’Il take that as a no.

Rose & Al anna have nmade their way in back of the bearded
man, overhear their exchange.

STATI ON ONNER
Sone kind of nutants out there.

MAN
What ?
STATI ON O\NER
Mut ant s.
MAN
Ckay then, you have yourself a
spl endi d day.

The man exits. The girls step up to the register.

STATI ON OMNER
(nmore conviction)
It’s not safe.

Rose stares at the disturbed man, reserving her judgnent.
Al anna pl aces noney down on the counter, mnuch nore than what
their drinks cost. She | ooks warily at the crazed man

ALANNA
What's not safe is the amount of
dirt and dust you got building up
in this place.
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He |l ooks at the girls with a blank stare as if he’s seen a
ghost .

ALANNA
Umm keep the change pops.

She grabs Rose’s arm and exits.

| NT. CAR

Rose and Al anna enter the car, the rest of the gang s ready
to go.

HEMM NG
What took so | ong?
ALANNA
Just catching up with the | oca
fol k.
HEMM NG
Huh?
ROSE

(chuckl es)
Never m nd.

EXT. WOCODS - LATE AFTERNCON

The sane BEARDED MAN fromthe station’s standi ng notionl ess
in the mddle of the woods.

He’ s | ooking through a pair of binoculars, |owering, now
hangi ng from around his neck, he reaches into his vest
pocket, pulls out a conpact book on birds.

MAN
(to hinself)
Conme on sucker. Show t hat
ravi shing, red head of yours.

He pl aces the book back into his pocket, stares out the
bi nocul ars once nore.

POV - from binoculars - W scan the forest, passing over a
| arge franed FI GURE am dst the woodsy terrain. The man
| oners the binoculars, peers out with his naked eye.

MAN

(puzzl ed)
VWhat the heck?
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The figure’ s gone. The man w pes the binocular lenses with a
smal | cl oth.

MAN
Guess |’ve been staring out of
these things a little too | ong.

A |l oud SNAP sound. The man | ooks a bit wary, starts to
collect his itens to head out of the woods. Then, there s a
chi r pi ng sound.

He turns, his eyes instantly focus on sonething.

MAN
(excited)
Ahhh, there you are.

ANGLE ON - a red headed woodpecker scaling up a nearby tree.

He i mredi ately grabs the dangling binoculars fromhis neck
and places themup to his eyes to get a better | ook.

Scanning the forest, his view s instantly shadowed by a
massi ve FlI GURE. .

Wthout warning, his head’ s forcefully pressed against a
huge tree, his binoculars are driven into his skull, bl ood
GUSHI NG ever ywher e.

He falls to the ground, his body is dragged away by the
myst eri ous beast.

EXT. CAR - N GHT

The gang’s clinbing out of the Rover in front of a rustic,
m |l house. A throwback to the 1800's. A sign reads;
Smthy’s.

They all stare questionably, Rose is aware of their
skepticism

ROSE
Don't worry. |’ve been com ng here
since | was kid.

TANNER
Did you have hepatitis as a kid?

HEMM NG
| think it's cool.

Al anna brings out her phone, snaps a selfie.

( CONTI NUED)



CONTI NUED: 29.

ALANNA
(at Tanner)
Baby, cone here.

Tanner nmoves next to her as she snaps away.
Oon’s taking in the historic gem

ORON
Fasci nati ng.

They all proceed in.
| NT. SM THY' S

They’'re all standing in the foyer of a colonial tines house.
The ground floor’s been converted into a pub style
restaurant. Dimy lit, candle |lanterns and wood fini shes
give off a vibe that you'll be dining with Ben Franklin.

A few patrons are dining, Rose and Hemm ng walk up to a
host ess podi um The others are taking in the surroundings.

Oon’s looking at a wall of old, black and white photos. A
generational time line, sone photos reflect Native Anmerican
ancestry, people dressed in native clothing.

Tanner and Al anna are |ooking at a stuffed fox resting on a
tabl e, Alanna’ s snapping sonme pics with her phone.

A hefty set WOVAN approaches the podi um MAUREEN SM THY,
(Kathy Bates |ook), 60's, gray streaked short hair. She's
tal ki ng away, gl ancing up quickly.

MAUREEN
(smling)
Howdy fol ks. How many are we this

eveni ng?
Rose’ s | ooking at Maureen, smles.

ROSE
Ms. Smthy?

Maur een focuses on Rose, her face lights up.
MAUREEN
(del i ght ed)
Good heavens! Rose, is that you?

Maureen trots from behind the podi um
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MAUREEN
It’s been ages!
ROSE
| know.
MAUREEN

G ve nme a hug darlin.

They enbrace in a warm hug, pull back, Mureen | ooks at
Rose.

MAUREEN
Such a beautiful bl ossom

Rose sm | es.

MAUREEN
It’s so nice to see a famliar face
around here.
(sincere)
| was so sorry to hear about your
father’ s passing. He was al ways
such a gentl eman.

ROSE
Thank you.

MAUREEN
It nust be about ten years since |
| ast saw you.

ROSE
Yeah, just about.
MAUREEN
VWl l, who can bl ane you, now that

your father’s passed on and after
what happened to your poor
sister. ..

Hemmi ng | ooks on with an inquisitive expression. Rose
interrupts, quickly changing the subject.

ROSE
So, Ms. Smithy, these are ny
friends.
The rest of the gang noves cl oser, Rose introduces them

MAUREEN
Oh sweetie, call ne Muureen
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ROSE
This is Al anna, Tanner, Oon and ny
boyfri end, Hemm ng.

MAUREEN
Well, it’s nice to neet you all.
Wel come to Smithy's. | bet you're
all fam shed fromthe drive?

TANNER
| could go Hanni bal on nmy armright
about now.

MAUREEN

(smles)

Well, let’s not let that happen.

(shouts) Johnny!
Henm ng | ooks puzzl ed.

HEMM NG
(at Rose)
What happened to your sister?

Rose gives him a | ook.

ROSE
(discreetly)
Can we talk about it later?

HEMM NG
Sur e babe.

MAUREEN
Johnny!

JOHNNY SM THY approaches, late 30’s, sinple |looking, thin
shoul der length hair, listless expression.

They all have a | ook at Johnny. Rose nmakes eye contact,
Johnny gl ances back, a | ook of odd famliarity.

MAUREEN
(at Johnny)
There you are. Johnny, you renenber
Rose, don’t you?
Johnny doesn’t say a word.

ROSE
Hi .

Johnny smrks, creating an awkward sil ence.
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MAUREEN
Wiy don’t you show Rose and her
friends to their table.

J OHNNY
Fol | ow ne.

Johnny wal ks into the dining area, they all follow hi mpast
t he podi um

MAUREEN
Enj oy!

As Tanner and Al anna pass Maureen, she taps Tanner’s arm as
a friendly gesture.

MAUREEN
Try the steak, dear. You'll never
taste anything else like it!

Tanner forces a smle as they continue wal ki ng.

TANNER
(whi spers to Al anna)

Babe, | think you ve got sone
conpetition.

ALANNA
Huh?

TANNER
Maur een has lust in her eyes.

ALANNA
What ?

TANNER

That cat’s ready to pounce.

ALANNA
You're ridicul ous.

TANNER
(referencing the room
kay, but all this could be m ne
one day.

Al anna gi ggl es.
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I NT. DI NI NG ROOM

Johnny |l eads themto a table tucked in the corner of the
room They all take a seat, Johnny places nenus on the
tabl e.

TANNER
(at Johnny)

Hey, bud, how about a pitcher of
your finest ale?

Johnny gl ances at Tanner, wal ks away.

TANNER
Charm ng fella.

HEMM NG
(to Rose)
How do you know t hen?

TANNER
Better yet, why do you know t henf

Rose ignores the comrent.

ROSE
This used to be the | ocal hangout
in high school. W’ d all come here
and eat and drink way too nuch.

ALANNA
(1 ooki ng around)
| think it’s creepy.

ORON
It’s an old m |l house, probably
used to produce steel back in the
1800’s. It’s truly a historic
relic.

ROSE
This towns got plenty of history.

TANNER
(1 ooking at the other few

patrons, ol der, sinple folk)
And it’'s share of relics.

Maur een wal ks over with a tray of shots.

MAUREEN
This round’ s on the house.
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TANNER
Al right!

Maur een passes out a full shot glass to each of them

ROSE
Maur een, you shoul dn’t have.
TANNER
But we’'re glad you did!
MAUREEN
(1 aughs)

Hey, | shouldn’t do half the things
| do. Cheers!

They all smle and express their appreciation. Maureen
pl aces her hand | ovingly on Rose’s shoul der, then wal ks of f.

ROSE
(suggestively)
So... guys, | just wanted to thank
you all for comng. It really nmeans
a lot to be surrounded by ny
dearest friends.

She hold up her shot gl ass.

ROSE
| love you all.
ALANNA
Awmv, we | ove you too.
HEMM NG
Love ya babe.
TANNER
Here, here.
They all cheers.
ORON

Sal ud.

They down the shot. Henmi ng gives Rose a quick kiss. Tanner
sl ans the shot glass down on the table.

TANNER
Anot her round bitches.
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MONTAGE
- W watch as they all continue to drink, eat and | augh.
- Henm ng has his arm around Rose’ s shoul der.

- Tanner and Al anna doi ng a shot then sucking on the sane
[ime.

- Oron and Tanner downing a beer, who can finish first,
Tanner drinking like a fish, Oron spilling all over his
shirt.

BACK TO SCENE

They are the only people left in the dining room

Rose |l eans into Hemm ng, gives hima kiss on the cheek.

ROSE
| have to use the restroom

HEMM NG
Okay babe. 1’1 keep an eye on
t hese ani mal s.

Rose wal ks away.

| NT. BAR

Rose sees Maureen sitting on a stool at the restaurant bar,
she’ s counting cash.

MAUREEN
Hey darlin, ya' |l need sonething
el se?

ROSE

No, were good, thank you.

MAUREEN
Are you sure? |’ve got sone nud
pie, just made it this norning.

ROSE
Ch, no thank you. | can’t eat
anot her thing.

MAUREEN
Okay honey.
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ROSE
It’s really good to see you.

Maur een snil es.

MAUREEN

You t oo sugar.

(beat)

So, hows city life treating you?
ROSE

Good. I'"mworking with foster

chi | dren.
MAUREEN

That' s wonder f ul .

ROSE
Yeah, it’s a great program W try
to pair the children with suitable
famlies. It’s challenging, but
very rewardi ng.

MAUREEN
| know how i nportant famly bonds
are.

ROSE

And Henming is super sweet.

MAUREEN
And very handsone.

ROSE
Yeah, he is.

MAUREEN
Your friends seemlike good people.

ROSE
Yeah, they' re the closest thing I
have to famly now.

Rose’s eyes begin to tear, Maureen rises and gives her a
hug, they pull back.

MAUREEN
You' || always have a famly here
darlin.

Rose wi pes her eyes, smles.
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MAUREEN
|”ve got to check on the kitchen.
This place would burn to the ground
if I weren't for ne.

Rose | aughs.

MAUREEN
You cone back soon, you hear?

RCSE
I will.

Maur een smles, wal ks away.

| NT. HALLWAY

Rose’ s wal ki ng, gl ancing at sone ol d photos pinned on the
wal | . Photos of teenagers, sonme wearing high school jackets,
hanging out. It’s |like turning the pages of a high schoo
year book.

Rose’s face freezes on an old photo of her and her sister,
they're at each others side, happy. A lost | ook on her face
transitions into a slight smle as she clutches the heart
neckl ace on her chest.

| NT. DI NIl NG ROOM

Hemm ng’ s ki cking back, listening to his friends engaging in
conversation, slightly buzzed fromthe al cohol .

Oron has his socked covered foot propped on the table.

ORON
You see. .

Oon pulls up his pants showasing his the full sock.

ORON
It’s a mcrofiber blend, so your
feet stay confortable while
all owi ng the perfect anount of
noi sture to breathe, therefore
reduci ng odor.

TANNER
Sounds |ike a tanpon.
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ORON
| bet your feet snell rancid.

TANNER
My feet don’t snell.

ALANNA
Uh, yes they do.

TANNER
(adamant)
What ! ? Hol d up..

Tanner bends over at the table, then he sits up, extends his
|l eg up and out, revealing one exposed foot.

TANNER
Go ahead, take a whiff.

He sticks his foot into Oron’s face.

HEMM NG
Real | y?

ALANNA
Eww, di sgusting.

TANNER
Go on, snell!

Oron pauses, then takes a quick whiff of his foot, a
surprised | ook on his face.

ORON
They’' re not as pungent as |
expect ed.

Tanner wraps his arm around O on.
TANNER
You know what Oron? You're okay ny
man.
They all laugh, Henmng rolls his eyes.

HEMM NG
Jesus.

Al anna starts sneezing and coughi ng.

TANNER
Babe, you okay?
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ALANNA
It’s my asthna.

HEMM NG
O Tanner's feet.

Al anna reaches for her bag under the table, takes a few
breat hes from her inhaler.

ALANNA
Sonet hi ng keeps triggering it. So
much for fresh country air

She places the inhaler back in her bag, as she drops the bag
to the floor the inhaler falls out.

| NT. BATHROOM

Rose’s finishing up, looking at her reflection in a mrror.
She reaches into her bag and renoves a prescription bottle,
t hi nki ng, she places the bottle back into her purse.

She noves to the door to exit...
Johnny bl ocks the doorway, she gasps, takes a step back.

ROSE
You startled ne.

Johnny doesn’t nove, he | ooks at Rose with a antagonistic
expr essi on.

JOHNNY
Dd 1? Wll, I"'msorry.

ROSE
It’s fine.

Continuing to gaze at Rose, his eyes nove down towards her
chest. Rose appears uneasy.

J OHNNY
You certainly bl ossoned, Rose. |
barely recogni zed you.

Rose doesn’t engage.

J OHNNY
You renmenber me?
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ROSE
Sort of. It’s been a long tine.

JOHNNY
Yeah, once people | eave this town,
t hey never | ook back.

He noves in closer, Rose’' s eyes shift, hoping soneone
i nterrupts.

JOHNNY

Fol ks who stick around, well, they

end up forgotten. Just disappear.
ROSE

| should really get back to ny

friends.

A still silence as Johnny remains in the doorway.

JOHNNY

Yeah, of course.
He slowy steps aside, Rose slips past.

J OHNNY
It was good to see you agai n Rose.

Rose gl ances back at him wal ks away.

EXT. RESTAURANT - NI GHT
The gang’ s wal ki ng towards the car, tipsy fromdrinking.

ALANNA
So Rose, are we goi ng to anot her
one of your old stonping grounds?

ROSE
Seriously?

ALANNA
Yeah, let’s see that else this town
has to offer.

TANNER
Babe, | think we've seen it.

HEMM NG
|’mactually pretty beat.
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ALANNA
Oh, boo. | thought we cane here to
have fun.

TANNER

(suggestivel y)
| can think of sonme ways we can

have fun.

ALANNA
Oh yeah.

TANNER
Uh huh.

Tanner kneels down and picks up Al anna, drapes her over his
shoul der and runs to the car, Al anna giggles uncontrollably.

The ot hers | ook on.
ORON

Am | the only one that’s
unconfortable right now?

HEMM NG
(i1l at ease)
It’s sort of primal, isn't it.

ANGLE ON: Tanner and Al annah savagel y maki ng out.

ORON
(to Rose)
How much further to the house?

Rose pats Oron on his back.

ROSE
Hang in there buddy. W’ re al nost
t here.

Oron takes a deep breath.

| NT. LAKE HOUSE - N GHT

Frominside the house, we see the gang wal king up to a gl ass
front door, Rose opens the door, they wal k inside carrying
their bags, Rose turns on sone lights... revealing a
spacious living room vaulted ceilings, stone fireplace,
floor to ceiling glass wi ndows | ook out to a nagica

wi | der ness.
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HEMM NG
Whoa, it’s gorgeous.
ALANNA
(di sbeli ef)
You're selling this place?
ROSE
Yeah.
ALANNA
Grl, are you sure?
ROSE
My life's in New York, plus | can’t

afford it.

They all nove about, Tanner and Al anna | ook out a w ndow
onto an out door deck.

TANNER
Sweet .

ROSE
VWait until you see the sunrise.

Al anna opens the sliding door |eading to a spaci ous deck.

ORON
Si nply stunni ng!

They all step out onto the deck.

EXT. DECK
They’'re all | ooking at the beautiful night sky.

HEMM NG
(breathing in)
Ahh, now that’s what |’ mtalking
about .

ORON
(1 ooki ng over the wood
railing, slightly nauseous)
How hi gh up are we?

ROSE
Uh, about a couple hundred feet.

Oron backs away.
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ORON
Probably not so good for ny
verti go.

TANNER
| have sonmething that m ght help
buddy.

Tanner wal ks back inside, Al anna coughs a bit, Henm ng wal ks
up behind Rose, waps his arns around her.

HEMM NG
It really is beautiful.

ROSE
(1 ooki ng around)
Yeah, it is.

Tanner rejoins the gang, a joint hanging fromhis |ips.

TANNER
This is the best shit.

He lights up the joint, takes a exaggerated |long breath in,
exhal es.

TANNER
Grew t his baby nysel f.

ORON
You harvest your own weed?

TANNER
Organic, farmto table ny friend.

Tanner offers sone to Al anna.

TANNER

Babe.
ALANNA

Nah. My asthma’s acting up.
TANNER

Where’ s your inhal er babe?
ALANNA

In ny bag.

Al anna noves i nside the house.
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TANNER
(to the others)
Anybody want ?
Henm ng wel cones the offer, Tanner passes himthe joint,
Henm ng takes a puff.
| NT. HOUSE - LI VI NG ROOM
Al anna’ s searching her bag, clearing her throat.

Rose, Henm ng & O on | eave the balcony join Alanna in the
living room Tanner remains, continues to snmoke up.

ALANNA

Shit.
ROSE

VWhat’'s the natter?
ALANNA

| can’t find ny inhaler.
HEMM NG

When did you use it last?
ALANNA

At the restaurant, | think

She continues to search her bag, Tanner enters.

ALANNA
Fuck!

TANNER
(1 ooki ng stoned)
What’ s up?

ALANNA
| lost my inhaler.

TANNER
Were did you | eave it?

ALANNA
(frustrated)
If I knew that, it wouldn't be
| ost.

HEMM NG
|'ll check the car.

Henmm ng wal ks out of the room
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ALANNA
(freaking out)

Ugh.
Tanner noves to Al anna.

TANNER
Okay babe, it’'s fine.

ALANNA
No, it’s not. Do you renenber the
last tine?

Henm ng returns.

HEMM NG
[t’s not in the car.

ALANNA
(sarcastic)
Fant asti c.

ROSE
[’1l call Smthy's, maybe soneone
found it.

Rose uses her cell.
Al anna’s starting to panic.

ALANNA
Shi t!

Tanner tries to nove in closer to confort Al anna and nearly
stunbles to the floor.

TANNER
Holy fuck, |’ m high.

Tanner chuckles, then sits down in a chair.

ROSE
(l owering her cell)
No answer.

ALANNA
(breathing rapidly)
Ckay, this isn't good.

Oron noves close to Al anna, taking command of the situation.
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ORON
Al anna.

She paces the room

ORON
(1 oudly)
Al anna!

ALANNA
What ?

ORON
Look at ne.

Al anna | ooks at Oron.

ORON
Breathe with ne.

Their eyes |ocked, he breathes in calmy a few tines, Al anna
does the sane, she’s settling down.

ORON
You okay?

ALANNA
Yeah, |’ m good.

ORON
Good.

ALANNA
Thank you.

Al anna and Oron share an intimate nonent, she realizes just
how genui ne and kind this man is.

The rest of the gang’s looking on with admration at Oron’s
i mpr essi ve character.

ALANNA
| have to go back and | ook for it.

Tanner struggles to rise fromthe chair, clearly stoned.

TANNER
"1l take you.

RCSE

Um | don’t think you should be
goi ng anywher e.
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ORON
"1l take you.

ROSE
Good i dea.

ORON
Hemm ng, can we use the car?

HEMM NG
O course. You sure you' re okay?

ORON
Yes, |’mconpl etely sober.

Hemmi ng hands Oron the keys.

ROSE
| should cone with you

Oron responds inmmediately with an adamant undertone.

ORON
No. It’s cool. | got this. You al
rel ax.

ROSE

Okay. Just be careful. The roads
are pretty dark around here.

ORON
kay.

Al anna and Oron exit the front door.
TANNER
(blurts out)
| want tacos.

Rose | ooks at Hemm ng.

ROSE
Can you manage this? I’mgoing to
unpack.

HEMM NG

|'ll take care of it.

ROSE
Thanks.

Rose grabs her bags and wal ks out of the room Henmm ng faces
Tanner .
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HEMM NG
(at Tanner)
How about sone water, buddy?

TANNER
A vodka anyt hi ng pl ease.

Hemming rolls his eyes.

I NT. MASTER BEDROOM

Rose i s unpacking, stops and glances around the room She
casual ly noves about, stopping to |look at a few franmed
pi ctures, she smles.

ANGLE ON pictures - A MAN & WOMAN hol di ng hands, smling, we
can presune they' re Rose’s parents, another of her and Brie
as kids, standing on a wooden dock near a |ake, holding
fishing poles.

HEMM NG (O. S)
Hey you.

Rose’ s caught off guard.

ROSE
Hey. How s Tanner?
HEMM NG
Well, after a riveting conversation

on why sone grapes are seedl ess
while others are not, he pretty
much passed out.

ROSE
| aughs)
s in that weed?

(
What i

Henm ng wal ks over to Rose, joins her in |ooking at
pi ctures.

HEMM NG

Are those your parents?
ROSE

Yes.
HEMM NG

They | ook happy.
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ROSE
They were. They were high schoo
sweet hearts.

Henmi ng smiles, his eyes shift to the other picture.

HEMM NG

I s that your sister?
ROSE

Brie.
HEMM NG

So, what happened?
Rose | ooks hesitant.

ROSE
It’s hard to put into words.

Rose sits on the bed, Hermm ng joins her side.

ROSE
| don’t really renenber much. It
was a |long tinme ago.

Rose pauses for a second to | ook at Hemmng. He's a sweet as
can be, he reaches out and grabs her hand.

ROSE -
Well... Brie and | were driving
around town one night with a couple
of friends. My friend Allison
wanted to show Brie this secluded
road in the woods. It had sonething
to do with a silly urban | egend
about these nutant people who live
in the woods.

HEMM NG
Dracul a Drive?

ROSE
(surprised)
How did you know?

HEMM NG
Just a hunch.

ROSE
The I egend clains that |iving
ancestors of an Indian tribe that
were subject to years of inbreeding
live in the woods.
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CONTI NUED: 50.

A reluctant pause from Rose.

HEMM NG
So, what happened?

ROSE
|’mnot really sure. W were
attacked by sonething, some wld
animal . Sonmetinmes | get these vivid
menories. But they don't fully
connect. They're quick, like a
flash of Iightning. But they never
fully connect. | know that sounds
wei rd.

HEMM NG
Not at all.

ROSE
|’ mnot even sure if it’'s sonething
that actually happened or if it’'s
just bizarre visions. | remenber
waking up in the hospital. They
pul l ed ne out froma car weck on
the main road. My dad said | was
unconsci ous for three days.

HEMM NG
| s that how you got your scar?

Rose notions yes by noving her head.

ROSE
My friends were dead.

Rose begins to cry.

RCSE
" msorry.

HEMM NG
It s okay.

ROSE
They said it was a bear attack.

She wi pes her tears. He's reluctant to ask.

HEMM NG
And your sister?
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ROSE
| don’t know.

HEMM NG
What do you nean?

ROSE

(conposi ng hersel f)
The police searched for nonths. My
dad and | tried desperately to find
her, but there was no trace of her.
| can’t stand to think what m ght
have happened to her. She was ny
little sister and | prom sed ny nom
|"d al ways | ook after her.

HEMM NG
Rose, It’s not your fault. There's
not hi ng you coul d’ ve done, for any
of them You re lucky you survived.

More tears as she waps her arnms |ovingly around Hemm ng.

HEMM NG
It’s okay Rose.

ROSE
(nervous | augh)
| never told anyone that story,
wel |, except ny therapist.

Rose | ooks at Hemm ng.

ROSE
I"mreally glad you re here.
HEMM NG
There’s no other place |I’'d rather

be.

They kiss, Henm ng pulls back and they share a smle.

I NT. CAR - NI GHT - LATER
Oron’s driving, they' re chatting in md conversation.

ALANNA
So, why socks?

ORON
| don’t know. Wy not?

( CONTI NUED)



CONTI NUED: 52.

ALANNA
How many peopl e can say they have
their very own clothing brand of
socks?

Oron’s hunbl ed. She | ooks at him awaiting a response.

ALANNA
So. ..
ORON
kay, well, it sort of started
because of ny dad.
ALANNA
Real | y?
ORON

Yeah. Growi ng up he woul d al ways
conpl ai n about his socks. How they
used to fall down his ankle or make
his feet sweat. And every
Christmas, ny nom woul d get ny dad
socks. And of course he’d conpl ain.
| think she did it on purpose.

Al anna | aughs.

ORON
Anyway, as | got older, | realized
my dad wasn’t insane or a chronic
conpl ainer. He was right. So,
vowed to create the perfect sock

ALANNA
That's super cool.

ORON
Thank you. But what about you?

ALANNA
What about ne?

ORON
Conme on. If you ask anyone which is
cool er, owning your own tattooing
studi o or designing a sock, |I'm
certain they’d want to know nore
about vyou.

ALANNA

Don’t sell yourself short is al
| m sayi ng.
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ORON
So, how did you end up on that
j our ney?
ALANNA
Well, | was an advertising najor in
coll ege and hated it. I'd find

nysel f drawi ng and sketching during
class. One day | blew off class and
got a tattoo. After that, |

t hought, this seens cool. | always
enjoyed drawing but | didn’t know
how to channel it.

Oron’s listening closely wearing a smtten smle.

ALANNA
So, | quit school and opened up ny
own tattoo shop

ORON
See, now that’'s awesone.

ALANNA
Yeah, well, ny parents didn't think
so. But they slowy cane around.
Believe it or not, ny nom got her
first tattoo | ast year.

ORON
No way.

ALANNA
Yup.

Al anna pulls down her shirt to expose a tattoo of a dove on
her shoul der, | eans over towards Oron, he | ooks.

ALANNA
We both got the same tattoo on the
sanme shoul der. She says doves
represent peace and |oyalty.

ORON
That's cool .

ALANNA
| had to give her a xanax first.
After that, she was fine.

They bot h | augh.
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ALANNA
So, | thought you were bringing
some chick with you this weekend?
Susi e?

ORON
C ndy. Yeah, sadly, she doesn’'t
share the sane enthusiasmthat you
do for a guy who designs socks for

a living.
ALANNA
Susi e can suck it!
ORON
(correcting)
G ndy.
ALANNA
VWhat ever .
Mor e | aughter.
ORON

| think we’'re here.

Oron eases off the gas as they turn off the road and pull up
in front of Smthy s. The restaurant’s qui et and dark.

ORON
It | ooks cl osed.

ALANNA
It better not be.

Al anna begins to exit the car.

ORON
Where are you goi ng?

ALANNA
Un to get what we cane for
She exits.
ORON
Wait. ..
(tapers into talking to
hi nsel )

it’s kind of dark... out there.

Oron sighs, opens the glove box and grabs a flash |ight,
turns off the engine, exits the car, runs to catch up with
Al anna.
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EXT. QUTSI DE
Al anna reaches the front door, it’'s |ocked, she knocks.

ALANNA
(knocki ng)
Hel | o. .

Oron | ooks around, nothing but forest trees surround them
slivers of noon lite trickle through towering pines.

ORON
Maybe we shoul d come back in the
nor ni ng?

She noves away fromthe door and proceeds around the back of
the rustic house. They pass a wi ndow, |ight frominside
filters through curtains.

ALANNA
(turning her head, facing the
Wi ndow)
Sonmeone’s still here.

The house sits next to a flowng river, an old water m |
wheel s turning, churning the water. There’'s an eeriness to
t he ni ght.

Al anna tries to open anot her door towards the back of the
house. Success! It opens.

ALANNA
Hal | el uj ah.

ORON
Do you think this is a good idea?
mean, what....

ALANNA
(i nterrupting)
1’11 be right back.
Before Oron can respond, Al anna steps inside.

ORON
Wait. Ckay, but hurry.

Oron wai ts anxiously.



56.

| NT. HOUSE - KI TCHEN

The door leads into a |arge kitchen, a |light over a huge
stove provi des enough brightness for Al anna to navigate her
way.

ALANNA
Hello... is anyone here?

She proceeds slowy. ..

ALANNA
Maureen? It’s Al anna. Rose’s
friend... | think I left ny inhaler

here.

Conti nuing on. ..

EXT. QUTSI DE

Oron’s waiting, the night hosting chirping crickets and
flashing Iightning bugs.

In the b.g. we see a SHAPE novi ng qui ckly past, then, a
rustling noise.

Nervously, Oron turns on the flashlight, angling it towards
t he woods, nothing but dancing tree branches in the w nd.

ORON
(reassuring hinself)
This isn't creepy at all. Nope, not
at all.

He | ooks back at the house.

| NT. DI NIl NG ROOM
Al anna’ s searching around the table they were at earlier.
ALANNA
(relieved)
Thank you sweet Jesus.

She bends down to pick up her inhaler fromthe floor.
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EXT. WOODS
ORON
(restless)
Ckay, this is stupid.

Anot her rustling sound fromthe woods, Oron scanni ng over
the trees and brush with the flashlight, he catches a quick
gl i npse of a MONSTROUS FI GURE wat ching him instantly noving
out of sight.

ORON
VWhat the heck?

Frozen. He peers out into the woods, nothings there.

He turns around to nove towards the house..

Qut from nowhere, he’'s ATTACKED by the FIGURE! I1t’s a quick,
chaotic nmonent as he’s thrown to the ground, a crazed beast
beating down on him

Oron gets a quick glance up close, see’s the disturbing,
distorted creature’ s face.

Fighting for his life, using the flashlight, Oron's able to
land a few solid blows to the creature’s face and is able to
squirmfree.

He dashes towards the woods, the creature begins to chase..

EXT. WOODS - CONTI NUCGUS

Running for his life, he heads deeper into the dark woods,
he hears grunting as the beast continues it’s hunt...

Oon's able to | ose the beast, hiding behind a massive tree.

He hears Al anna exit the house.

EXT. QUTSI DE HOUSE

Al anna exits through the side door into the yard,
dunmbf ounded not to find Oron waiting for her.

ALANNA
Oron? Where are you?

She | ooks around, gl ances at the car, no sign of O on.



58.

EXT. WOODS

Oron’s tongue tied. Does he risk warning Al anna and exposi ng
himsel f to the beast?

ORON

(praying to hinself)
Shit. Go back inside.

EXT. QUTSI DE HOUSE

ALANNA
O on?
She | ooks ar ound.
ALANNA
Seriously.

She turns back and enters the house once nore.

EXT. WOODS

Oron’s relieved but nmust nmake a nove. Cautiously, he starts
maki ng his way back towards the house cutting quietly
t hrough t he woods.

Anot her step, suddenly a |oud, steel clanp sound! O on
SCREAMS i n excruciating agony, falls to the ground, ains the
flashlight at his leg, a bear trap’s snared his ankle.

ORON
- k”(crying, fearful)
uck!!

Hi s ankle, bloody and maul ed, he tries desperately with his
hands to release the iron jaws to no avail. He hears nore
grunting, turns off the flashlight.

In a nonent of silence, no sign of the beastly shape, he
sits in the dark trying to cal mhis breathing.

He turns on the flashlight so he can try to free his ankle,
the light illumnates the distorted face on the GHASTLY MAN
i nches away from Oron’s face.

Oron screans, the MAN advances instantly |like a crazed
ani mal

Cut to: panoram c shot of the woods, Oron’s scream echoes
the forest.
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EXT. QUTSI DE HOUSE
Al anna exits the house again as if she heard Oron’s scream

ALANNA
Oron?! Were are you?!

She hears sonething, a VOCE, sounding like a faint child s
| aughter com ng fromthe | ower |evel of the house. It
resenbl es a rai sed basenent conposed of stone walls and

t hi ck wooden pl anks.

Al anna steps closer towards the house.

ALANNA
O on?

She proceeds until she’s standing next to the | ower |evel of
t he house. Sonething’s noving on the other side of the
wooden wal | .

ALANNA
Hel | 0?

There’s an open crease between the wood boards, she |eans
forward to see who or what could be on the other side..

She peeks, and is net with a STRANGER S eye.

ALANNA
VWhat the. ..

Fri ghtened, Al anna quickly steps back, bunps into SOVEONE
She turns and sees Oron, barely alive, drenched in bl ood,
gapi ng flesh wound on his shoulder, his foot torn away and
bl eedi ng out.

Al anna screans in utter horror

ALANNA
Oh ny CGod!

Oron col l apses to the ground, dead.

Al anna’ s stunned, she hears a RUSTLI NG sound comi ng fromthe
woods, SOVETHI NG S novi ng about, she doesn’t wait around to
find out and i nmredi ately runs towards the car.

ext. car

She reaches the car, HEARS a | oud, grunting noise, she turns

back to see the MONSTROUS MAN ripping into Oron’s chest with
hi s bare hands.
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Qui ckly she noves to the opposite side of the car, crouches
down to hide. Trying to control her breathing and remain
unnoticed, she fights back her tears and noves to the car
door, pulls on the door handle, it’'s | ocked!

ALANNA
Fuck.

She peeks and sees the MONSTROUS MAN still working on poor
O on.

SUDDENLY her cell phone RI NGS!

ALANNA
Shit!

She reaches into her pocket, silences it. She freezes,
careful not to make the slightest sound. Another peek, the
MONSTROUS MAN i s gone.

ALANNA
Shit.

Her heart’s poundi ng! Were is the beast? Wat does she do
now?

Monents pass, she slowy rises to see the MONSTROUS MAN
standing directly on the opposite side of the car! She
crouches back down.

ANGLE ON - MONSTROUS MAN circling the car, proceeds to other
side of car, no sign of Alanna. As he continues to wal k, we
MOVE DOMN and see Al anna under the car watching the feet of

t he MAN

ANGLE ON - MONSTROUS MAN, a few nore steps, stops and begins
to bend down, he | ooks under the car, no one there!

ANGLE ON - Al anna’s running towards and reaching the old
m || house. She pushes open a door and noves i nside.

I NT. MLL HOUSE - STEEL WORKS ROOM

She’ s | ooking around frantically, sees a few netal rods
resting against the wall, grabs a thick rod and places it
t hrough the door handl e, extending past the door frane,
barricadi ng the door shut.

Grabbi ng another nmetal rod as a weapon, she’s | ooking around
the room Rays of light froma flood |ight outside creep

t hrough cracks of ol d wooden plank walls revealing a | arge,
rustic room There' s an old wood burning stove, a couple of
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tabl es, scattered junk itens about. Toward the end of the
room a |arge wooden water wheel |ays dornmant.

She tries her cell, no reception.

ALANNA
You’ re fucking kidding ne.

Short on breath, she takes a breath from her inhal er.

Movi ng deeper into the room |ooking for a place to hide.
It’s quiet, too quiet.

THUMPI NG noi se, she spins around. What is it? THUMP agai n.
She sees anot her door to the room opening and cl osing from
t he w nd.

She steps backwar ds.

Slowy energing fromthe shadows behind her we see the
MONSTROUS MAN, his deforned | arge head, open jaw and heavy
eye zoning in.

Wt hout warning, the MAN ATTACKS, waps a | ong rope around
Al anna’s neck, there’s no tinme to react as he waps it
around again creating a choke hol d.

She tries to free herself but the MAN overpowers her, SLANVS
her head down into a solid wood table, then throws Al anna to
the floor. She’s barely conscious as bl ood trickles down her
face from her scal p.

The MAN drops to the ground and knots the rope, Al anna
gasping for air, he stands up then wal ks towards the water
wheel hol ding the end of the rope creating a distance from
Al anna.

He begins to tie and knot the rope to a plank on the water
wheel .

Al anna noticing what’s happening as the MAN pulls a | ever on
a wall, the wheel begins to turn.

Al anna’ s eyes overcone with fear and panic as the rope

ti ghtens, dragging her across the floor towards the wheel.
The wheel quickly gaining nonentum spooling water. She’s
trying desperately to free herself, grasping for anything
she can find to anchor her, but it’'s useless.

Her fate inching closer, closer. The wheel takes her in,
splitting her head open and jamm ng the rotary.

The MAN shifts the |lever turning the wheel off. He stares at
her mangl ed body.
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I NT. LAKE HOUSE - LI VI NG ROOM

Hemming' s sitting in a chair tuning an acoustic guitar,
Tanner’s sitting by the fireplace, stoking the fire with a
poker. Rose enters, towel drying her hair.

ROSE
Did you hear back from Al anna?
TANNER
Not yet.
HEMM NG
|’msure they' re fine.
ROSE
They shoul d’ ve been back by now.
Rose tries Alanna’s cell, gets her voice nmail, she
di sconnects.
ROSE
| " m gonna head down there.
HEMM NG
Real | 'y?
ROSE
Maybe t hey got |ost?
HEMM NG
How are you gonna get there?
ROSE
My dad’ s car.
TANNER

|’mcomng with you
Tanner rises fromthe fireplace.

HEMM NG
Ckay, lets go.

Henming rises fromthe chair.

TANNER
Hey, can we stop for snacks? |’'m
st arvi ng.

ROSE

Mari j uana munchi es?
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TANNER
Total ly.

Rose sm rks.

TANNER
(deep voi ce)
You wouldn’t Iike ne when |’ m
hungry.

Tanner starts | aughi ng, Rose and Hemm ng are stunped.
TANNER
(i n disbelief)
Conme on! You wouldn’t |ike me when
" mangry? The hul k?

Hemmi ng and Rose hunor himand | augh.

HEMM NG
So you’'re hangry.

TANNER
Exactly.

ROSE

Let’s just go.
Rose exits, Tanner and Henm ng | ag behind. Tanner playfully
smacks Hemmi ng in the back of his head.
| NT. GARAGE
Rose turns on the garage |lights, she sees her father’'s 66
Bui ck, the flickering garage lights triggering a nenory...
FLASHBACK - | NT. CAR

Rose’s frantically driving down a dirt road, the lips of a
mysterious stranger in the rear view nouths...

STRANGER
Net dahe. . .

Then blindi ng headlights, the sound of a wailing horn
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BACK TO PRESENT DAY

Rose, snapping out of her trance, Tanner’s sitting in the
driver’s seat honking the car horn, Henmi ng admring the
car’s condition.

TANNER
Your dad’s car is mnt.

Rose wal ks over to Tanner.

ROSE
(direct)
Move.

Tanner clinbs out of the seat.

EXT. RESTAURANT - NI GHT

Rose, Henmi ng and Tanner exiting the Buick, parked next to
Hemm ng’ s Rover.

HEMM NG
Well, they nust still be here.

ROSE
| bet Maureen is serving them her
i nfanobus nud pi e.

TANNER
That sounds killer right now

Tanner noves past Rose and Hemming towards the front
ent rance.

Rose seens wary of sonething as she peers out into the
bl ackness of the woods, Hemm ng’s sensitive to her behavior.

HEMM NG
You okay babe?
ROSE
Yeah, |1’ mfine.
HEMM NG
(smling warmy)
Don't worry, | wouldn't |et

anyt hi ng happen to you.

He pulls her in close as they continue to wal k. Henmm ng
ki sses her forehead.

Tanner tries the front door to the Smthy.

( CONTI NUED)



CONTI NUED: 65.

TANNER
It s | ocked.
Rose joins Tanner and knocks on the door... no answer.
ROSE
Well, they’ ve got to be here
sonewher e

Rose turns, wal ks away fromthe door, heads around the side
of the house.

TANNER
Where ya goi ng?

ROSE
Around back.

Henm ng and Tanner | ook at each other with cluel ess
expr essi ons.

HEMM NG
Cone on.

They’'re foll ow ng Rose, Tanner gl ances at the vast woods.

TANNER
Henm ngway, have you ever seen a
wi | d bl ack bear?

HEMM NG
No, and | prefer to keep it that
way.

TANNER
Di ddo dude.

HEMM NG
Rose... hold on... what are you
doi ng?

Rose stops and turns.

ROSE
Trying the back door.

TANNER
(1 oudly)
Al anna!

ROSE

(di sciplinary tone)
Tanner! Be quite.
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TANNER
Wiy? We're here to find them
aren’t we?

Rose’ s thinking, Tanner’s got a point.

TANNER
This is ridiculous. Let ne try her
cell again.

Tanner starts digging his hand into his jeans pocket,
then... a loud CLICK sound!

MALE VO CE (O S.)
(stern)
One nore nove pretty boy and |1
bl ow your fucking face off.

TANNER
(casual Iy, turning around)
Oron, you tool. Afive year old is
nore intimdating.

As Tanner turns he sees a rifle pointed at his face,
realizing it’s not Oron, but Johnny.

TANNER
(of f guard)
Oh, hey, easy there fella.

JOHNNY
(aggressively)
What the fuck are you doi ng?

Rose starts wal ki ng back towards them

ROSE
Johnny.

Johnny | ooks at her but doesn’t |ower the gun.

JOHNNY
| m not gonna ask agai n.

HEMM NG
Just relax man, we're..

Johnny shifts the gun to Henm ng.
HEMM NG

Whoa, okay, let’s just take a
second here.
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JOHNNY
Shut up.
ROSE
W' re just |ooking for our friends.

Johnny continuing to aimthe gun at Tanner.

TANNER
Look man, we’re not

| ooki ng for any
troubl e.

Johnny shifts the gun back at Tanner.
J OHNNY

| ooks |ike trouble found you.

TANNER
Cone on now, seriously? Like you're
really going to shoot us.

Tensi on escal at es,

Vel |,

Johnny cocks the trigger.

J OHNNY
Keep tal king asshol e.

HEMM NG

(directed at Tanner)
Stop tal king, asshol e.

Qut of nowhere. ..

MAUREEN (O S)
Put that down you f ool

Maureen’ s standing in the doorway at the back door.

MAUREEN
VWhat in the nane of all

that’s holy
is wong with you?

Johnny | owers the gun.

ROSE
(at Maureen)

|’mso sorry. W didn’'t nean to
upset you.

MAUREEN

Oh it’s fine honey. |Is everything
okay?
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ROSE
One of our friends thinks she |eft
her inhaler here. So she came back
to look for it. Have you seen then?

MAUREEN
No dear, | haven't.
HEMM NG
(puzzl ed)
The car’s out front?
MAUREEN
| didn't see them sweeti e.
(beat)

Johnny. .. why don’t you check
around and see if you can find
Rose’ s friends.

Johnny | ooks annoyed.

J OHNNY
VWhat ever .
TANNER
(snug)

Thanks Johnny boy.
Johnny gi ves Tanner a | ook of dislike as he wal ks past.

MAUREEN
Wiy don’t y’all cone inside. |1
fix a snack while you wait for your
friends.

ROSE
Thank you.

They all head inside the house.

| NT. KI TCHEN

Maur een noves to the refrigerator while the others stand
around a table, Tanner’s trying to get reception on his
phone.

TANNER

(at Maureen)
Dam it. Do you have a phone?
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MAUREEN
Now, now, first you must try ny
famous nmud pie.

They remain still.

MAUREEN
Go on, sit.

They all take a chair.

ROSE
|"magetting really worried. \Were
coul d they be?

Maur een’ s novi ng about the kitchen, grabbing plates,
silverware, l|large knife.

MAUREEN
Ch, | bet they' re stargazing. Ain't
nothing |i ke sharing a noonlight
ki ss under a star soaked sky.

Tanner | aughs.

TANNER
Ha, preposterous.

HEMM NG
(sni ckering)
| guess those word of the day
emai |l s are paying off?

TANNER
Suck it.

HEMM NG
(1 aughs)
You know, Maureen, | think you' re
right.

Tanner punches Hemmng in the arm

ROSE
(chuckl es)
Actual ly, Tanner is Al anna's

boyfri end.
Maur een places a pie in the mddle of the table, grabbing

the large knife, she cuts the pie into slices and starts
servi ng.
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MAUREEN
(smling)
Ohny, | didn't nmean to inply
anything. My big ole nouth’s always
getting nme in a pickle.

TANNER
Li ke Oron could ever land a gir
i ke ny Al anna.

MAUREEN
Well, the stars are beautiful to

stare at all the sane.

ROSE
That’'s one thing | mss about this
pl ace.

MAUREEN

| couldn’t live in the city. Al
t hose buil dings, and the noi se.
Peopl e nmust go nutty.

HEMM NG
(suggestivel y)
| could get used to the stars.

Henm ng reaches out, grabs Rose’s hand.

HEMM NG
Maybe we can figure out a way to
keep your dad’ s house?

Rose | ooks at Hemm ng, they share an intinmate nonent.

ROSE
Are you serious?

HEMM NG
Yeah, why not?

TANNER
Can | use your bat hroon?

MAUREEN
(notioning down the hall)
Second door on the right, dear.
Tanner rises fromthe table, exits the kitchen.

MAUREEN
It really is good to see you Rose.
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RCSE
You t oo.

MAUREEN
| never realized how much you
resenbl e your sister.

Rose’ s caught a little off guard.

MAUREEN
| hope that doesn’t nmke you
unconfortable dear, it was neant as
a conplinent.

ROSE
No, of course not. \Wen we were
younger even our parents had a hard
time telling the two of us apart.

MAUREEN
Those were happi er days. Your nom
and dad would bring you girls in
after church for pancakes. Smithy’'s
was the place to be back then.
Ti mes have changed. W barely have
tourists cone through these parts
anynor e.

HEMM NG
| heard the caves can be pretty
dangerous. Rose tells ne people go
m ssi ng.

Maur een pauses.
MAUREEN

Peopl e do go m ssing, but not
because of the caves. It’s the

Mel ungeon.
| NT. HALLWAY
Tanner’ s paci ng around, holding out his cell, trying to get

reception, success.

TANNER
Fi nal | y!

The call goes through.
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TANNER
(i nmpatiently)
Pi ck up.
A focused expression on his face as he faintly hears
Al anna’s ring tone, seemngly comng fromdown the hall.
BACK TO SCENE

Maur een, Rose and Hemm ng continuing their discussion..

HEMM NG
Mel ungeon?

MAUREEN
Yes.

HEMM NG

VWhat is that?

MAUREEN
Not a what dear but a who. It’'s a
nanme given to Appal achian tribes
that settled here decades ago. |I’'m
sure Rose has nentioned our |oca
| egend.

HEMM NG
Alittle.

MAUREEN
O course |l egends get distorted
with every generation.
| NT. HALLWAY
Tanner, continuing to follow the cell phone ringing,
becom ng cl earer as he’ s approaching a cracked open door at
the end of the hall.
Reachi ng out his hand, pulling open the door, leading to a
downst ai rs.
BACK TO SCENE
MAUREEN

What happened to those poor people
was unspeakabl e.

( CONTI NUED)



CONTI NUED: 73.

HEMM NG
What do you nean?

Maureen rises and noves to the stove to start a pot of
cof fee, Henm ng and Rose |isten.

MAUREEN
Townspeopl e wanted them renoved
fromthis land, |and that was not
the town’s to claim They
fabricated |ies, accused the tribes
of incest and witch craft. Then,
they tortured and killed entire
famlies, wonen and children.
Destroying a | ong ancestry.
Remai ni ng survivors were cast into
the woods, left to starve and die.

| NT. BASEMENT

Tanner’ s wal ki ng across a wood fl oor, ringing becom ng
| ouder, he sees Al anna’ s phone laying on the floor outside a
| arge, cl osed netal door.

He picks up the cell phone, |ooks at the netal door, notices
a snmear of bl ood.

BACK TO SCENE
Maureen’ s standing at the stove, she’'s in back of Henmm ng.

HEMM NG
(1 ooki ng at Rose)
Sounds |i ke just another urban
| egend.

Maur een steps back fromthe stove, as she leans in to place
two cups onto the table, Rose notices Maureen’s wearing a
pink scarf. At first it sinply catches her eye, then she
focuses closer to see the nane "Ally" enbroidered into the
scarf.

Rose | ooki ng perpl exed as her eyes begin to w den.

MAUREEN
Ch, it’s no | egend ny dear.

As Maureen pulls back, she GRABS the razor sharp knife and
slices the bl ade deep across Henmm ng’ s neck.
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Henm ng’ s face turns blank as bl ood begins to flush fromhis
neck. He’s grabbing his neck, trying desperately to stop the
flowi ng blood, a | ook of panic in his eyes..

Rose’s in conpl ete shock

| NT. BASEMENT

Tanner opens the netal door revealing a large walk in
freezer, a | ook of absolute horror on his face as he sees
Al anna’ s mangl ed corpse dangling froma neat hook! Next to
her is what’s left of Oron. It’s a grotesque scene.

TANNER
Ch god!

Tanner hugs the wall, pukes. Gathers hinself, he takes
another look into the freezer, the horror is all too real.

Quickly, he turns to get the heck out of there and is

i mredi ately struck in the face by the shaft of a rifle.
Tanner drops to the floor, unconscious, Johnny stands over
hi m chuckl i ng.

J OHNNY
(overly excited)
Boom Mot her fucker!

BACK TO SCENE

Henming falls to the floor, Rose junps out fromher chair to
his side, she tries to cover the gash in his neck with her
hands, but bl ood seeps through her fingers.

ROSE
Henmi ng, no... hold on!

Henm ng’ s eyes wi de, hopel ess, he fades, the sufferings
over.

ROSE
(crying)

She | ooks up at Maureen, who's calmy w ping the bl oody
ki tchen knife clean.
MAUREEN

|"msorry dear. That nust have cone
as quite a shock.
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ROSE
(hysterical)
What did you do? | don’t
under st and?

MAUREEN
O course you don’t dear. How could
you understand what it’s |like? To
have your ancestors tortured,
bur ned, nurdered.

ROSE
(gl ances at Henmi ng)
You ki lled him

MAUREEN
(nonchal ant)
H s death will have purpose ny

child. | shall harvest all he has
to offer. No flesh will go to
wast e.
Rose realizing Maureen’s been killing people and serving
their neat to unknow ng patrons.
MAUREEN
The secret to neat is the
seasoni ng.
ROSE

You' re fucking crazy.

Rose’ s | ooking around the room trying to figure out her
next nove, Maureen’'s standing in front of the side door that
exits the house.

ROSE
(screans)
Tanner!!
No response.
MAUREEN

(sadistically snug)
Seens like all your friends have
gone m ssi ng.

Rose tries to escape, she runs towards the exit into the
hal | way.

Johnny appears, holding the rifle, blocking the door way,
Rose backs up.
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J OHNNY
(sinister tone)
Net dahe.

Everything’s comng full circle for Rose, her fragnented
nmenori es connecti ng.

ROSE
It was you! That night in the
car... you sick son of a bitch

Rose charges Johnny, starts punching him scream ng!

RCSE -
"1l fucking kill you!

Johnny points the rifle at Rose, she backs down.

JOHNNY
What ya think ma? She as feisty as
her sister?

MAUREEN
We'll find out now, won't we.

J OHNNY
(excited)
When can | rip her apart?

Rose | ooks terrified.

MAUREEN
Now | et’s not get carried away |ike
you did with the | ast one. W have
to see how David feels.

J OHNNY
It makes no difference to that

dumy.

MAUREEN
(snaps)
| told you to never call your
br ot her names! Now bring her to the
basenent. You can do whatcha want
with the boy.

Johnny acts |like a disgruntled teenager.

J OHNNY
But. ..
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MAUREEN
That’s nmy final word on the matter.

Johnny pouts. Maureen steps closer to Rose, brushes Rose’'s
hair back with her fingertips.

MAUREEN
You coul d prove to be very useful
to us. Precious Rose petal.

Rose spits in Maureen’s face, Maureen renmains coll ected,
W pes the spit off with a rag.

MAUREEN
Bring her to the basenent.

Johnny notions to Rose with the rifle to nove.

JOHNNY
Let’ s go.

They exit through the doorway.
Maur een | ooks down at Hermm ng, a bl oody ness.
MAUREEN
(unexci t ed)
God damm bl eeders.
| NT. BASEMENT

Rose’s being forced into a dark room

J OHNNY
Move!

Rel uctantly, she steps in.

| NT. ROOM

J OHNNY

(mal evol ent)
What ever not her decides, I'll make
sure you feel every little thing.

ROSE
Go to hell you deranged fuck.

Johnny’s wearing a sadistic grin, shuts the door, locks it,
whi st1ing as he wal ks away.
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Rose | ooks around the room |light filters through ol d wooden
wal | s, just enough so she can see around her.

She’ s novi ng around, | ooking for a way out, a disgusted | ook
on her face as she breathes in a pungent stench.

ROSE
(coughi ng)
What the. ..
Moving along a wall, she trips over sonmething, falling to

the floor, |landing on a decaying WOMAN S cor pse, nostly
bones remai ni ng.

Rose’s freaks out... screans!

She struggles to find footing, eventually dashing into a far
corner of the room kneeling down, crying, hugging her
knees. Wat kind of atrocious hell is this?

| NT. BASEMENT
Tanner’s POV - a blurry frane cones into focus..

MOVI NG QUT - we see Tanner, cut on his forehead, sitting in
a chair, his wists tied behind his back, ankles bound wth
rope. Regaining full consciousness, he realizes where he is
and what his probable fate may be.

He’s anxiously turning his head fromside to side, trying to
free his arnms and | egs. There’'s an assortnent of knives,

cl eavers, hand held saws resting on a | arge wooden tabl e,
there’s a faucet and sink against a wall, all the essentials
of a sl aught erhouse.

There’ s sonet hi ng novi ng about, he hears deep, short
grunting breaths.

Tanner | ooks around, stares into the darkness towards the
far end of the room a SHAPE noves into |ight. The deforned
| ooki ng MAN approaching, it’s DAVID SM THY.
Tanner yells...
TANNER
(in disbelief)
What the fuck?
David noves in close, his hideous face |lined up with
Tanner’s. He sniffs Tanner |like a wild dog, grunts, then
licks Tanner’s face with his tongue.

Tanner tries to turn his head away, David noves cl oser.
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JOHNNY (O S.)
Hey dunb dunb, that’s m ne!

Angl e on Johnny wal ki ng over towards Tanner and Davi d.

David | ooks at Johnny with uncertainty, steps away from
Tanner, fearful of his ol der brother.

JOHNNY
(at David)
What cha t hi nk Davey? We shoul d have
enough neat to |ast us through
W nter. (beat) Go on, get out of
her e!

Johnny noves to strike David with his fist, David cowers.
Johnny | eans over next to Tanner’s face.

J OHNNY
You're awake! It’s much nore fun
when you' re awake.

TANNER
Fuck you! Fucking hillbilly.

Johnny chuckl es then punches Tanner in the face, then again.
Tanner spits blood from his nouth.

J OHNNY
| ” m gonna enj oy hearing you scream

TANNER
Where' s Rose and Henmm ng?

Johnny noves over to the sink.

JOHNNY
(nonchal ant)
Ch, you nean Abercronbi e? Momma
slit his throat. Made a big ness
too. She really hates nesses.

TANNER
You’ re fucking psychos! Don't you
fucki ng touch Rose!

JOHNNY
Oh, we got plans for her.

Johnny puts on a vinyl apron, bl oodstained gl oves, steps
away fromthe sink and starts arranging carving tools on a
smal | cart.

David s still lingering around.
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TANNER
(becom ng desper at e)
Look, | got noney. You can have it.
J OHNNY
(1 aughs)

You think this is about noney?

In routine fashion, Johnny wheels the cart next to where
Tanner’s sitting.

J OHNNY
This isn’t about noney.

Johnny’s wi ping the blade of a cutting saw with a cloth,
it’s razor sharp.

JOHNNY
This is about |egacy, survival. You
peopl e think you' re so entitled.

Tanner’ s wat chi ng Johnny anxiously, fearful of what’s to
cone.

TANNER
What do you want ?
JOHNNY
Well, I'’mgonna start with cutting

off your arm then slicing you open
and ripping out your heart. The
heart’s a real delicacy.

Johnny’ s grasps the saw, noves closer to Tanner, his eyes
wi de and full of panic, Johnny places the saw s ri dged edge
on Tanner’s arm presses down, punctures his skin, blood

| eaks... just as he’'s about to start tearing into his
flesh..

There’s a | oud, crashing sound!
Davi d’s knocked over a tray of tools.. Johnny’s furious.

JOHNNY
Goddammi t! You cl unsy ogr e!

Johnny rests the saw on the cart, David quickly dashes down
a basenent hal Il way, Johnny gives chase.

J OHNNY
Cone back here dummy!
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Tanner exhales in nonentary relief, |ooks over at the tray
of tools resting on the cart, starts trying to | oosen the
ropes binding his wists by relentlessly noving them around.
| NT. ROOM

Rose’ s banging on the door to her prison.

ROSE
Let me out of herel!

FEMALE VO CE (O S.)
It’s no use.

Rose’ s caught off guard. Is she hearing voices in her head?

ROSE
Hel | 0?
FEMALE VO CE (O S.)
You' || never | eave here.
Rose noves closer to the wall, tries to see who's in the

next roomthrough narrow cracks in the wood. W can see a
SHAPE but it’s too dark to notice nuch nore.

| NT. ROOM - BESI DE ROSE’ S

It’s dark, faint light finding it’s way fromcracks in the
wal | s and door. A YOUNG WOMAN S | eani ng agai nst the wall,
dirty, long hair hiding nost of her face.

| NTERCUT - ROSE’S ROOM & ROOM NEXT DOCR

ROSE
| refuse to die here.

WOVAN
Dying is the better alternative.

ROSE
How | ong have you been here?

VWOVAN
| don’t know anynore.

ROSE
How have you survived?

The woman starts | aughing, sounding slightly psychotic.

( CONTI NUED)



CONTI NUED: 82.

VWOVAN
Survived? This isn't survival. It’'s
servi t ude.

ROSE
What can we do to get out of here?

WOVAN
Pray.

A silent nonment passes...

WOVAN
(softly)
| close ny eyes, count to three,
when | open them at peace |I'I| be.

A puzzling | ook upon Rose’s face. Can it be?

ROSE
(unsure)
What ? (beat) Brie? |Is that you?

The WOVAN( Sophi e Turner look)lifts her head, a | ook of
famliarity as her face hits a shimer of |ight, we discover
it’s Brie, she noves closer to the wall.

BRI E
(a glimer of hope in her
Voi ce)
Rose?

They’ re both pressed agai nst the separating wall between
them enotional, crying.

ROSE
Brie! Ch ny god! | thought you were
dead.

BRI E

| never thought |1’'d see you again!
How are you here?

ROSE
It doesn’t matter.
BRI E
|’ ve m ssed you so nuch
ROSE
|"mso sorry | left you behind.
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BRI E
It s okay.

ROSE
We are getting the hell out of
her e.

| NT. BASEMENT

Johnny’s fum ng, storm ng back into the room Tanner’s stil
sitting in the chair, arns behind his back.

Li ke a madman, Johnny noves to the sink, slans his fist on
the counter, bangs his head into the wall. He s psychotic.

He noves over to the cart.
JOHNNY
(punped up)

Ckay, showti ne!

Johnny picks up the saw, noves in front of Tanner, |eans
forward to place the saw bl ade on Tanner’s arm

J OHNNY
This is gonna hurt.

TANNER
So is this!

Tanner’s arns are free! Bringing his armforward from behi nd
hi s back, holding a |arge cleaver, he plunges the cleaver
into the side of Johnny's face, splitting his flesh open,

bl ood spl ashi ng everywher e!

TANNER
Fuck you, Buffalo Bill.

Johnny’ s stunbling around, pulling the cleaver out fromhis
head, bl ood gushing, he’s becom ng disorientated, crashing
into the cart, knocking it over, making a thunderous noise.

| NT. KI TCHEN

Maureen’s at the sink rinsing out a blood soaked rag, she
reacts to the ruckus conming fromthe basenent.

MAUREEN
(annoyed)
Jesus Christ!
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BACK TO SCENE

Johnny | unges at Tanner, cleaver in hand, but suddenly | oses
consci ousness and falls to the fl oor.

Tanner hears someone approachi ng.

| NT. BASEMENT HALLWAY

Maur een’ s storm ng down the hall

| NT. BASEMENT

Tanner’s trying urgently to undo the rope fromaround his
ankl es. ..

TANNER
Shit!
| NT. BASEMENT HALLWAY

Maureen’ s just about to enter Johnny’ s workshop..

| NT. BASEMENT
Maur een enters the room

Tanner’s gone fromthe chair. She sees Johnny notionl ess on
t he ground.

MAUREEN
(concer ned)
Johnny?

She approaches to find Johnny laying in a pool of blood, she
kneel s down.

MAUREEN
(tears)
No. My boy.

Rage consunes any tears, she calls out for David.

MAUREEN
Davi d!!
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| NT. BASEMENT HALLWAY

Tanner’ s nmovi ng qui ckly, hearing heavy footsteps com ng down
the hall, he sees David' s com ng his way.

Qui ckly, Tanner noves to a cl osed door, opens it, steps
i nsi de.
| NT. ROOM

Tanner waits by the closed door, hears David rush past, he
t akes a deep breath.

He | ooks around, it’'s a bedroom sinple, livable condition.
There’'s a twn sized bed, dressed with clean |inens, a few
dolls resting on the pillows, we get the sense it’s a GRL'S
room

Tanner’s baffl ed.

TANNER
VWhat the fuck is this?

Agai nst the wall, there’s an old crib, he w nces, sonething
snel | s funky.

He makes his way over and peers into the crib, a dead ani mal
| ays, possibly a cat? He | ooks away, coughs.

It’s time to get the hell out of there! He noves back to the
door, slowy opens it, nmaeking sure the coast is clear.

He noves into the hallway...

| NT. HALLWAY - CONTI NUOUS
Tanner’s wal ki ng. .

TANNER
(softly)
Rose.

Looki ng around in case David or Maureen are |urking. Ahead,
he can see a couple of closed doors.

TANNER
Rose!
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I NT. ROSE' S ROOM
Rose’s by the wall, hears her nane, she runs to the door.
ROSE
Tanner!?
| NT. BASEMENT HALLWAY
Tanner hears Rose.

TANNER
Rose!

RCSE (O S.)
Tanner! Over here..

He hears bangi ng, noves to her door, it’s |ocked.
TANNER
Are you okay?
| NT. ROSE' S ROOM
St andi ng by the door. ..
ROSE
Yes, just get nme out of here.
| NT. BASEMENT HALLWAY

TANNER
Hol d on.

He tugs on the lock, then thrusts hinself into the door,
doesn’t budge. He | ooks around, grabs a thick steel pipe,
uses it to break the door lock, it’s open!
Rose runs out, hugs Tanner, they pull back.

TANNER
W have to go.

The sound of Maureen scream ng in the distance..

MAUREEN (O S)
Where are you?!

It echos the basenent halls, Tanner expresses urgency.
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TANNER
Conme on!

ROSE
VWi t !

TANNER
W gotta go.

ROSE

(rmoving to door)
We have to save ny sister

TANNER
(totally surprised)
Your what ?

ROSE
"1l explain |ater.

TANNER
Ckay, nove.

Tanner uses the pipe to break off the lock to the door, he
ki cks it open.

Brie exits the room dirty, skinny and pale, she |ooks at
Rose. A surreal nmonment. They hug and shed tears of joy.

ROSE
| always knew in ny heart you were
alive.

Brie smles, speechless, they release their hug. Rose
noti ces the heart necklace around Brie' s neck, they hug once
nor e.

TANNER
Yeah, yeah, |let’s nove!

Rose and Brie are on board.

BRI E
Fol | ow ne.

Brie starts heading down the hall, they follow
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| NT. BASEMENT - MOMENTS LATER

Maur een sees the two open doors with busted | ocks, Rose and
Brie gone! A crazed, intense |ook on her face.

She noves qui ckly down the hall

| NT. BASEMENT HALLWAY

Brie's | eading Rose and Tanner, reaching a door at the end
of a hallway, they ' re trying to open it but it’s bolted
shut .

BRI E
Shi t!

ROSE
VWhat now?

Next, they hear a loud click sound, they turn and see
Maureen at the opposite end of the hall readily aimng the
rifle.

TANNER
Run!

Maureen fires just as they turn down the hall, the bullet
hits the door, Maureen gives chase.

CONTI NUQUS - they’'re running down the hall..

TANNER
| can see why you noved away from
her e.

BRI E
Thi s way.

They scurry down anot her hallway just as Maureen turns the
corner, she’s not sure which way they went, she proceeds
f orward.

I NT. MLL HOUSE - STEEL WORKS ROOM

Brie, Rose and Tanner enter a large, old, rustic roomonce
used for manufacturing netal and steelworks centuries ago.
The same room where Al anna net her dem se.

They search the roomfor an exit, they dash to a wooden door

that | eads outside, |ocked. Tanner tries to break down the
door, thrusting his body into the door.
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TANNER
Christ! Escape roons are easier to
get out of conpared to this place.

Rose sees sonet hing, she noves, bends down, rises with an ax
i n hand.

RCSE
Move.

Tanner qui ckly steps aside, Rose begins WAILING the ax into
t he wood door, Tanner’s i npressed.

Brie runs over to where they entered the room | ooks down
the hall, it’s enpty.

Rose’ s choppi ng away, wood cracks and splinters, Tanner
steps in to help, grabs the ax from Rose.

Brie sees Maureen turning down the hallway headi ng towards
t hem

BRI E
Hurry!

There’s just enough of an opening to squeeze through the
door, Brie joins them

TANNER
Go!

Brie slides through, followed by Rose, it’'s a tight squeeze
for Tanner, he gets stuck.
EXT. QUTSI DE
Rose grabs Tanner’s arm and pul | s.
ROSE
Come on!
| NT. | NSI DE

Maur een enters, fires, the bullet just m sses Tanner,
bl owi ng away a chunk of the door, Tanner squeezes through.
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EXT. OUTSI DE
Rose & Brie help pull Tanner through, free at |ast.

TANNER
(at Rose)
Pl ease tell nme you have the keys?

Rose digs her hand into her jeans pocket, renoves the keys.

TANNER
(relieved)
Lets go.

As they’'re about to run, a LOUD SHOT sound, Tanner and Brie
turn to see Rose on her knees, blood starts seeping out from
a hole in her stomach, a paralyzed | ook on her face.

BRI E
No!

Brie runs to Rose’s as she falls to the ground, Tanner
joins. Brie grabs Rose’s hand and | ooks into her sister’s
eyes.

BRI E
Rose!
Tanner’ s speechl ess.
ROSE
Go.
BRI E
No... Get up!
Brie s crying.
BRI E
|’ mnot going to | ose you again.
ROSE
You have to go.
BRI E
No.
ROSE
(struggling to speak)
| love you.

Rose passes on, Brie breaks down.

( CONTI NUED)



CONTI NUED: 91.

BRI E
Rose! No!

TANNER
W have to go.

Brie's staring at her sister.
TANNER
There’s nothing we can do. W need
to | eave.
Tanner grabs the keys from Rose’s hand, then pulls Brie up
of f the ground, they run..
I NT. CAR

They junp into Rose’'s dad’ s car, Tanner starts the engine,
puts it in reverse.

As he shifts the gear into drive, the wi ndshield shatters,
t hey | ook ahead, Maureen’s ainmng the gun.

TANNER
This bitch is fucking psycho!
EXT. QUTSI DE

Maur een’ s rel oadi ng the gun...

I NT. CAR
Tanner floors the gas! The car speeds forward..

Just as Maureen’'s about to fire, Tanner strikes her down. W
hear heavy thunping as the car rolls over Maureen’s body.

Tanner slans on the breaks, a brief pause.
Brie shifts the car into reverse, | ooks to Tanner.

BRI E
Lets end this.

Tanner presses the gas, the car runs over Maureen once nore.

He shifts into drive, as the car gains speed, Tanner faces
Brie.
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TANNER
It’ 1] be okay.
A brief nonent of peace, Brie turns her head forward....

BRI E
Look out!

David s standing directly in their path.

Tanner | ooks ahead, instinctively tries to avoid David,

| ooses control of the car and crashes into a tree, they both
thrust forward, hitting the dash.

Tanner’s woozy but not injured, |ooks at Brie, notionless.
| s she dead?

TANNER
Brie?

No response, he noves in closer.

TANNER
Brie?! No! Fuck!

Tanner turns around, through the rear w ndow he can see
Maur een | aying on the ground, but no sign of David.

TANNER
Shit.

As he turns back around to face forward, David s deranged
face is glaring through the driver’s side w ndow.

SMASH The shattering of the driver’s side w ndow, David
thrusts open the door and pulls Tanner fromthe car.
EXT. CAR - CONTI NUOUS

Tanner’s thrown to the ground, nonstrous David towers over
him ready to plunge his foot into Tanner’s face.

Tanner rolls away just as David s foot plumets the ground.

Tanner tries to rise, David grabs him from behi nd, tosses
himto the ground like a bag of dirt.

On his stomach, Tanner tries desperately to claw away to
safety. David tackles him grabbing Tanner’s neck, choking
hi m

Tanner tries to break free, but David's relentless. Is this
t he end?
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BANG David falls to the ground!
ANGLE ON Brie holding the rifle, she drops it to the ground.

TANNER
Holy shit!

Brie hel ps Tanner to his feet.

BRI E
Are you okay?

TANNER
Yeah.

They | ook over at David, notionless, he | ooks dead, his
bl ood’s sinking into the dirt.

TANNER
Ni ce shot.

BRI E
(exhaust ed)
| just want to go hone.

TANNER
kay.

Brie turns away, Tanner | ooks enpathetic as he follows her
back towards the car.

I NT. CAR

Tanner’s driving, Brie' s staring out the w ndow | ooki ng
aimessly into the dark night.

I NT. HOUSE - LI VI NG ROOM

Tanner and Brie enter the | ake house, both nentally and
physi cally spent, Tanner closes the front door, there’'s a
heavy, empty sil ence.

Brie picks up a picture off a shelf of her and Rose as kids,
she reflects, then places it back. She continues to | ook
around, soaking up old nmenories of growing up in the house.
She picks up a worn in fisherman’s hat resting on a table
and holds it to her chest.

BRI E

Do you know what happened to ny
dad?
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TANNER
(pauses)
He passed away recently.

BRI E
How?

TANNER
Cancer.

Brie takes in the news.

TANNER
From what Rose said, he sounded
i ke a good, kind man.

She becones enoti onal

TANNER
|’mso sorry all this is happening.

BRI E
| keep thinking it’s just a bad
dream That | nust be sl eeping and
it’s all just a shitty dream

TANNER
| know. This is all so fucked up.

Brie noves closer to the glass wi ndows | eading out to the
deck, starts crying.

BRI E
There’s nothing left. | have no
one.

TANNER
It s okay.

He steps towards Brie.

TANNER
W' || figure things out.

Brie | ooks up at Tanner who’'s hol ding back his tears. He
qui ckly coll ects hinself.

TANNER
| "' m gonna get us sone water.

He wal ks out of the room

Brie steps slowy through the room she pics up a |large
picture frame of her dad and nom..

( CONTI NUED)



CONTI NUED: 95.

In the reflection of the framed glass is David standing
out si de the gl ass w ndow.

She turns around in conpl ete shock! There's no sign of
David. Could this be in her head? She cal ns hersel f down.

BRI E
(to hersel f)
You' re okay. It’'s all okay.

She | ooks out the w ndow once nore, nothing there.
Tanner wal ks back into the room holding two cups of water.

TANNER
The police should be here soon.

He notices Brie | ooks troubl ed, he wal ks towards her.

TANNER
You okay?

BRI E
| don’t know.

TANNER
You' re a survivor. W'll survive
this.

He hands her the cup.

BRI E
Thanks.

Suddenly, w thout warning, David CRASHES t hrough the gl ass
wi ndow, tackling Tanner to the fl oor!

They’' re westling, Tanner jans a | arge shard of broken gl ass
into David's forearm David grunts in pain, Tanner nmakes a
run for it.

Davi d reacts quickly, grabs Tanner’s |eg, drags himthrough
t he broken gl ass.

Tanner | ooks over at Brie with urgency...

TANNER
Run!

Brie's frozen

Davi d grabs Tanner, tosses himthrough the broken wi ndow and
onto the outdoor deck.



96.

EXT. QUTSI DE DECK

Tanner’ s beaten and bl oody, before he has a chance to stand,
Davi d sl ans hi m agai nst the wooden deck rails, choking him
with a single hand.

Tanner’s trying to squirmfree to no avail, gasping for
breath while staring into the eyes of a crazed nonster. He's
| osing the battle.

BRIE (O S)
Hey! Dumy!

Davi d turns.

Brie STABS David in the neck with the fire place poker,
bl ood gushes as he stunbl es backward, crashes through the
railing, plumets down into the dense forest trees bel ow

Brie's standing at the edge of the patio, |ooking down into
t he woods, a stone expression on her face, Tanner joins her
si de.

BRI E
Sone | egends are better off dead.

W hear the sounds of approaching sirens. They | ook at each
other with a slight glimer of relief that the nightmare’s
finally over.

EXT. QUTSI DE

From above, we nove downward through the forest trees,
closing in, we see David |lying notionless on the ground.

MONTAGE - VARI QUS
- Basenent, enpty prisoner room
- Sl aughter house room Johnny’s laying in a pool of blood.
- Exterior view of The Smthy.
Maur een, dead, laying in the dirt. Standing over her body
is a YOONGGRL with a slight nelon shaped head and Brie's
eyes, holding a doll in her hand.

THE END.



