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OVER BLACK:

Never | ose sight of your goal, never let stigma get you down
and never give up. Nothing in the world can take the place
of persistence, determ nation and focused effort.

FADE | N:
| NT. HALLWAY - HOSPI TAL - FLORI DA, USA - DAY

KATHERI NE MARKS (|l ate 30's), a parapl egi c white woman, pushes
herself in a power wheelchair along the hallway. Her face
is tight with pain and lifetine regrets.

She turns right, and rides to a door with witing "DR ZORAN S
OFFI CE. "

She sticks out her weak | eg and pushes the door open, and
rides in.

I NT. ZORAN' S OFFI CE - DAY

At a desk in a small office sits DR ZORAN NENADI C (50), a
Bi onedi cal engi neer.

In front of his desk sits Katherine, in her wheel chair.
DR Zoran talks with care.

DR ZORAN
W'll do all we can to get you back
on your feet, Katherine. Once hooked
up to a harness and connected to a
conputer that sends proper electrical
jolts to your leg, you won't feel
pai n anynore.

Kat heri ne speaks sl owy.

KATHERI NE
How | ong does it take?

DR. ZORAN
It takes about 20 hours to master
the video ganme. This wll prepare
your brain for physical activities.

(pause)
Physi cal training takes a couple of
weeks. It's necessary for

recondi ti oning and strengthening of
your | eg nuscles.

(pause)
You need both video gane and physi cal
training for proper functioning of
nmuscl es and joints.



KATHERI NE
How nmuch does all that cost?

DR ZORAN
Al'l you need is nental training to
reactivate the brain's wal ki ng-
ability. That isn't super expensive,
but it's not cheap. You should plan
for about one hundred thousand.

Kat heri ne | ooks unconfortable with the anmount, but, presses
on.

KATHERI NE
need to have the whol e anpbunt

Do
with nme for the treatment to start?

DR. ZORAN
It's recomended that you have the
noney ready.

Kat herine thinks for a beat... then--

KATHERI NE
"1l give you a call when | have the
noney ready.

DR. ZORAN
It's fine. Should you need any hel p,
don't hesitate to call.

He hands her a busi ness card.

KATHERI NE
Thanks, Dr. Zoran.

Short pause.

DR ZORAN
And anot her thing...

She turns her concentration back to Dr. Zoran.

DR. ZORAN ( CONT' D)
... make sure your hair is clean and
free fromany styling products.

She touches her stylized hair as if getting a feeling of
bei ng on the wong side.

DR. ZORAN ( CONT' D)
You nmay eat reqgular neals. But,
avoi d drinks that contain caffeine.



KATHERI NE
Wl do.

DR. ZORAN
Thank you.

She stuffs the card into her purse..

Then- -

Makes a U-turn... and

Ri des out.

| NT. HALLWAY - HOSPI TAL - DAY

Dr. Zoran wal ks by Katherine's side in a protective manner
EXT. HOSPI TAL / KATHERI NE' S CAR - DAY

They exit the hospital and wal k to Katherine's car.

Dr. Zoran opens the door

She sticks out her crutches and carefully supports herself
to the driver's seat.

Dr. Zoran folds the wheelchair... and
carries it to the trunk in the rear.

| NT. KATHERI NE' S CAR - DAY

Kat herine starts the engine.

DR. ZORAN
Have a good day.

KATHERI NE
Thank you.

She presses the | ever and the car starts to nove.
Dr. Zoran waves her goodbye.

FLASHBACK TO - TWELVE MONTHS AQ®O - -

INT. PHILL'S CAR (MOVING) - DAY

PH LL JONES (40's), handsone, hairy man, is at the steering
wheel .

Hs wife, Katherine, sits on the passenger's seat.



KATHERI NE
How long is this supposed to take?

PHI LL
We shoul d be there in about...

He glinpses at his watch...

PHI LL ( CONT' D)
thirty m nutes.

She leans forward to take a | ook at the speedoneter.

KATHERI NE
Seens |ike two hours on the ride.

PHI LL
Cool , babe.

She undoes her seat belt...
Phill has his intact.

PHI LL ( CONT' D)
OCh, fuck! What do you think you're

doi ng?
Kat heri ne slides her hands down his chest. Phill gets the
message, she is asking for a Kkiss.
KATHERI NE
C non.
PHI LL
Vit... wait...

He acts as if being distracted, and pushes away her hand.

PHI LL ( CONT' D)
You nean... here?

KATHERI NE
Ri ght here... R ght now...

She sits on his lap, kissing him blocking his |ine of sight.

Phill struggles to have his hands firmat the steering wheel.
PHI LL
Stop it... ~can't see anything..

EXT. BLACK BEAR SCEN C BYWAY - DAY

Phill's speeding car is out of control.



BOOM

It crashes into the woods...

It is wecked...

Bl ood stains the w ndshi el d.

| NT. NEUROLOG CAL | NTENSI VE CARE UNI T - HOSPI TAL - DAY
Hooked to an IV tube is Katherine.

Endotracheal tube, secured with tape, sits just above her
chest. [It's connected to a nechanical ventilator and then
to a nmonitor at her bedside by several wres.

ON PHI LL:

Phill is by her side.

He supports his bandaged right armwth his |left hand.
Scars are all over his face.

Tears well in his eyes as he stares at his unconscious w fe.

ON DR ZORAN

Beside Phill is Dr. Zoran. He has been taking notes al
al ong.

DR. ZORAN
She sustained serious injuries to
the spinal cord. But nothing to
worry about. We'll do a neurol ogical
exam nation to determne initial
| evel of injuries.

Phill takes several deep breaths, worries beginning to
overtake him
PHI LL
How long will that take...? Wen
will | get the result?
DR. ZORAN
It's not possible to have the result
inthe first week. You'll have to

wait until next week.
Pause.

Phill has the | ook of a hopel ess nan.



PHI LL
Do you think she'll ever recover?

Dr. Zoran | ooks shocked by this question

DR. ZORAN

Everything takes time and everything
i s possible.

(pause)
After being discharged, | suggest
that you resign fromyour job and
stay with her, all day, all night.
Or, get soneone to do that. It's a
difficult tinme but this is the tine
to prove your | ove and keep the
prom ses you nade.

| NT. KATHERI NE' S BEDROOM - NI GHT

It islit only by a conputer screen. Phill is operating the
conput er.

COVPUTER SCREEN

W see a wire transfer from Katherine's account to Phill's.
ON KATHERI NE:

She lies in the bed awake. She | ooks weak.

W see a power wheelchair and a pair of crutches at her
bedsi de.

KATHERI NE
(suspi ci ous)
You doing a wre transfer?

PHI LL
You spying on ne?

KATHERI NE
Sorry for asking.

PHI LL
Wiy can't you get yourself sone rest?

She gets the covers to her head, ready for a tight sleep.
BACK TO PRESENT:
| NT. KATHERI NE' S KI TCHEN - EVEN NG

Kat heri ne, seated in her wheelchair, reaches into her handbag
and pulls out a pill.
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She stares at the pill, and then at the water bottle in her
cup hol der. ..

She i npul sively slanms her hand to her nouth and takes a huge
gul p of water.

She digs out her phone from her handbag and- -
Speed dials a nunber. ..
| NT. CLUB ONE - SAVANNAH, CGEORG A - SI MULTANEOQUS

YOUNG MEN and WOMEN fl ood the dance floor, enjoying the Ioud
nmusi c.

Sone nen stand in small groups, poundi ng beers and shots,
vying for the attention of single wonen.

O hers are engaged in ani mated conversati on.

The club is illumnated by theatrical lights. It has a | ook
of a place to be for a wastrel.

At atable in a corner sits Phill, sipping fromhis glass of
whi skey.

He digs out his ringing phone and takes a |ong | ook at the
incomng call... then--

Punches the receiving button.

PHI LL
VWhat the fuck do you want ?

KATHERI NE
| want ny noney. | need to pay ny
medical bills, Phill. Gve nme what's
rightfully mne and I won't bother
you. . .

PHI LL

| don't have your fucking noney!
How many tines | gotta tell you this!
Begging is all you can!

Kat herine is about to answer in a simlarly irritated tone,
but gradually begins to suspect that she could be m staken.
She tries to cal m down.

KATHERI NE
... the noney you're spendi ng on
wonen and drinks is ny savings.
don't need you, Phill. | can take
care of nyself. Al | want is ny
noney!
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Phill | ooks confused at seeing EUNI CE TI MBER, 30s, a beautiful
sex worker in a lingerie. Eunice takes his glass of whiskey
fromthe table and hands it to him..
Then- -
Sits on his |ap.

KATHERI NE ( CONT' D)
You hear ne?

He puts the phone onto the table and hurries his hand to his
pocket and. ..

digs out a stack of nobney and hands her.
He notices he didn't hang up. And--

-- grabs the phone, ready to conbat disturbance.

PHI LL
(war ns)

How many tines do | have to tell you

to stay away fromnme! ['Il chop off

all your linbs should you ever bother

me agai n!
He hangs up.
Euni ce wal ks back to the pole, |eaving Phill hanging.

He can't hide disappoi ntnent spreading all over his face.
And again, as if can't get his noney back.

PHI LL ( CONT' D)
Fuck!

He downs his whi skey... and adds nore.
| NT. KATHERI NE' S KI TCHEN - EVEN NG

Hopel ess, Katherine adjusts her wheelchair to the level of a
di shwasher... and--

-- begi ns washing the dishes..
She responds to the sound of her ringing phone.
| NT. DR ZORAN S OFFI CE - SI MULTANEQUS

DR. ZORAN
How i s your day, Ms. Katherine?

KATHERI NE
"' m doi ng well.



DR. ZORAN
Geat. My colleague and | will be
there tonorrow norning. Have sone
br eakf ast ready.

We can notice a smle on her face as if nearing her healing.

KATHERI NE
You' re wel coned.

DR ZORAN
You renmenber what | told you? Hair
shoul d be clean and free from any
styling products.

KATHERI NE
| do.

DR. ZORAN
Thanks. See you then. Have a great
eveni ng.

| NT. KATHERI NE' S BATHROOM - MORNI NG

Kat heri ne has a new head with no styling products.
She danpens a cloth in clean water... and

Cl eans her scal p.

| NT. KATHERI NE' S GYMNASI UM - MORNI NG

It's large and spacious. W can see a treadm |l at the center
of the floor.

Dr. Zoran and Katherine listen to MKE ROLER, a rehabilitation
speci ali st and El ectroencephal ogram (EEG techni ci an.

M ke's taking her through what they want to do.

M KE
I'"'m M ke Roler, a rehabilitation
specialist. Dr. Zoran and | have
decided that we'll hel p you get back
to your feet for free. You won't
pay us anyt hing.

Kat heri ne | ooks excit ed.

KATHERI NE
Thank you.
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M KE
W'l | take you through a couple of
steps that will strengthen your
muscl es and joints.

Kat heri ne nods agreeably.
M KE ( CONT' D)

All we want is your concentration.
Have your mnd set into this. And,

in a couple of weeks, you'll be a
free woman, able to stand, wal k and
run.

KATHERI NE

Thanks, M ke. WII| do.
Dr. Zoran digs out a docunent fromhis briefcase.

DR. ZORAN
W would like you to sign here.
(points where to sign)
It's an agreenent that grants us
perm ssion to hel p you.

He hands her a pen and the docunent.
She takes a quick glance... then
Si gns.

DR. ZORAN ( CONT' D)
Thanks.

I NT. KATHERI NE' S GYMNASI UM - LATER

A recorder is set on the table. Next to it is a conputer, a
special pencil, a container of gritty cream notebook and
el ectrodes. The roomis well set for an EEG test.

Kat herine sits in the wheelchair, facing a 75 inch flat screen
mount ed agai nst the wall.

M KE
Your body didn't evolve for a
wheel chair, Ms. Katherine. You have
to help yourself. Wat is funny
about this test is nuscles novenent
in the mnd. Those with [ egs don't
t hi nk about wal ki ng when they wal k.
Except for this.

M ke careful ly adjusts Katherine's power wheelchair to a
reclining position facing the screen.
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He picks the special pencil fromthe table... and
Measures and marks Katherine's scalp... and
Scrubs with a gritty cream
THEN- -

-- Carefully attaches an elastic cap fitted with el ectrodes
to her scal p.

He then connects the wires wapped with a strap to a
recorder. ..

M KE ( CONT' D)
You will stay in reclining position
but try to physically nove your |egs
w th your m nd.

Dr. Zoran steps next to a conputer

DR. ZORAN
Rel ax and be still.
(pause)
You can cl ose your eyes and start
wal ki ng.

Dr. Zoran studies Katherine's brain waves in the conputer
connected to the recorder.

He bal ances between recordi ng notes and studyi ng Katherine's
novenents in the conputer.

FLAT SCREEN AGAI NST THE WALL:

We see Katherine walking on the screen. She is able to
i nt erchange her | egs.

BACK TO SCENE

M ke's eyes are |locked to the screen. He is excited about
this; seeing Katherine wal ki ng.

DR. ZORAN ( CONT' D)
Keep novi ng, Kat heri ne.

| NTERCUT BETWEEN FLAT SCREEN, DR. ZORAN and M KE:
We see Kat herine wal king very fast...
AND THEN- -

She starts running..
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DR. ZORAN ( CONT' D)
Ch, no... not that fast.

M KE
S| ow down.

We see Kat herine slowing dowmn to a normal pace.

DR. ZORAN
Fine... keep noving.
We see Katherine noving for a monent ... then--

DR. ZORAN ( CONT' D)
Okay. That is enough.

Kat heri ne stops wal king on the screen. She's standing.

M KE
That was perfect.

He carefully renpoves the elastic cap fitted with el ectrodes
from her scal p.

Dr. Zoran pours warmwater into a basin
He takes a soft cloth, danpens it in the water...
and cleans the gritty cream on her scal p.

M KE ( CONT' D)
How you feeling? Was it painful?

KATHERI NE
It wasn't painful but | could feel
t he nuscl es contracting.

M ke | ooks surprised.

M KE
Wwi
DR. ZORAN
Sounds |ike you'll be wal king by
t onmor r ow.
KATHERI NE
Oh, really?
DR. ZORAN

Yeah. But, you will need sone rest
for that to happen. We will take
over fromwhere we've left off.

She nods agreeably.
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M KE
Fine. Let's go.

Dr. Zoran assenbl es EEG test equi pnent. .
M ke pushes her into another room.
| NT. KATHERI NE' S KI TCHEN - NI GHT

Kat herine rolls dough onto a piece of parchnment paper, ready
to prepare pizza.

FLASHBACK To - TEN MONTHS AGO - -
| NT. KATHERI NE' S KI TCHEN - NI GHT
Kat herine, in her wheelchair, watches Phill preparing stew.
PHI LL
You can't fetch for yourself! Can't
cook! And you're here salivating
for ny sweat. You are just LAZY!

KATHERI NE
|"mnot forcing you to do this, Phill--

PHI LL
You talking to ne!? Cone cook for
yoursel f then..

He stops the cooking and wal ks out, |eaving Katherine
st randed.

BACK TO PRESENT

| NT. KATHERI NE' S KI TCHEN - CONTI NUOUS

At a dining table eating pizza is Katherine. She |ooks to
be enjoying her honemade pizza. Fromthe | ook, we can tel
that it is delicious.

She pours herself half a glass of honemade jui ce and downs
it.

She gives a | ook of satisfaction.

Her head noves to the sound of her ringing phone on the table.
She answers the call..

| NT. ZORAN S OFFI CE - SI MULTANEQUS

DR. ZORAN
How you feeling?
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KATHERI NE
Better. No pain.

DR. ZORAN
Ch, sounds good. Mke and | will be
there tonorrow. You should not do
t he wal ki ng on an enpty stonmach, you

know?

KATHERI NE
Yeah. 1'Il make nyself a cup of
cof f ee.

DR ZORAN

Great. (Good-night.
He hangs up.
| NT. HALLWAY - KATHERINE'S HOVE - N GHT

A flashlight lights up Katherine as she pushes herself through
i nto--

| NT. KATHERI NE' S BEDROOM - NI GHT

-- awell-lit and conpletely furni shed bedroom

She pulls her crutches and supports herself to the--
-- BED.

She takes a deep breath. Then takes a couple of seconds
collecting herself...

She does a cross sign, suggesting that she is about to pray...
KATHERI NE
Heal nme Lord. Get ne back to ny
feet. | pray believing and trusting
in the Mghty nane of Jesus Christ.
Anen.
She repeats the cross sign... then--
-- gets in her bed covers.
She Stretches her hand and turns off the bed | anp.
| NT. CLUB ONE - NI GHT
M ddl e- aged rowdy nen, JOB STANLEY and RIC LEE, enter the
club, m m cking a scene fromsone rap nusic video they’ ve
seen at least 10 tines. They are Phill's friends.

The cl ub seens powerful and rich.



W followthemto Phill's favorite table at a corner...

It is packed with half dozen bottles of whiskey.
Phill neets them and they exchange a handshake.

PHI LL
H , nen!

RI C
| " m good, bro.

JOB
Nice to see you again. How you doi ng,
man?

PHI LL
' m cool .
(proud)
Wl cone to ny pal ace.

Rl C
Yeah. The place to be.

Phill wal ks themto his table.
Ric and Job take a seat at Phill's table.

Phill thunbs up a WAI TRESS for nore whi skey.

JOB
You |l ove this place, man--
RI C
(j oki ng)
No single night passes w thout you
bei ng here.
PHI LL

Here's ny hone. M city. To ne,
this is the world's best club. Al
beauti ful things, beautiful wonen,
sweet drinks, delicious neals...
everything's here.

Ri ¢ LAUGHS.
JOB
Love it too.
R C
W give it the sane rating. |It's

perfect.

15.

Phill slaps the Waitress' butt who's serving them whi skey.
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PHI LL
(exci ted)
Uuuuuuhhhh!
The Waitress looks irritated.

WAI TRESS
What the FUCK you doi ng?

Ri ¢ and Job LAUGH.

PHI LL
Cool , babe!

The Waitress wal ks back, angry.

EUNI CE joins her favorite client, Phill. She sits on his
| ap.

EUNI CE
Gve it to ne.

Phill hands her his glass and they share his drink.

Phill's table gives Job and Ric a clear view of the club.
They take their attention to sober, spiritual, extrenely
athletic, and highly professional STRI PPERS, perform ng on

t he pol e.

The Strippers struggle to entertain guests as if convinced
it's the only thing they are good at. W can tell that their
self-esteemis tied securely on their body and their ability
to use it.

| NT. KATHERI NE' S BATHROOM - MORNI NG

Kat heri ne spl ashes a heap of water on her face... then--

-- stares at her image on the mrror for a nonent. W can
tell that "not all is lost.'

She rides herself to another room..
| NT. ZORAN S OFFI CE - MORNI NG

JOE RIDER, a therapist, holds a harness by it's D ring.
M ke and Dr. Zoran are wat chi ng.

DR ZORAN
Safety shoul d be our nunber one
priority.

M KE

Yep.
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Joe gently shakes the harness, letting the straps fall into
pl ace.

He grasps the webbing with his hands, 6 inches to 8 inches
apart. Bends the webbing in an inverted "U', and holds the
side of the harness that will face the body towards him

He carefully slides his free hand on the surface of the
webbi ng, suggesting that he's checking for frayed edges,
broken fibers, pulled stitches, cuts, burns and chem cal
damage.

JOE
Webbing is in good condition.

He noves his finger around the D-rings as if checking for
cracks, breaks and rough sharp edges.

He slides his hand down to the wear pad at the base of the D
ring and illustrates to themthat the D ring's paving freely.

He inspects for any unusual wear, frayed or cut fibers, and
broken stitching of the buckle.

JOE (CONT' D)
No problemwith the D-rings and
buckl es. ..

DR. ZORAN
G eat .

He slowy rotates the | anyard begi nning at one end, checking
the entire circunference to the opposite end.

After a |l ong nonent of inspection..

JOE
| recommrend this for her case.

DR ZORAN
Thanks, Joe.

Joe cleans the housing unit with a wet cloth, and packs it.
| NT. KATHERI NE' S KI TCHEN - MORNI NG

Kat herine finishes off eating breakfast cereal.

She takes a pill fromthe pill container and swal |l ows.
Then- -

Downs a hal f-gl ass of water



EXT. KATHERI NE' S HOME - MORN

A car pulls to the curb.

NG

Dr. Zoran exits carrying the harness' housing unit.

Joe and M ke exit and foll ow him

We track themto --

| NT. KATHERI NE' S GYMNASI UM -
-- where Katherine is eagerly
The three enter.

Kat heri ne | ooks happy.

MORNI NG

wai ti ng.

DR ZORAN

Good Morni ng, Kat he

KATHER
Mor ni ng, Doctor.

M KE
How was your night?

KATHER
Good. . .

M KE

ri ne?

NE

NE

Did you encounter any difficulty?

KATHER
Not at all.

NE

DR ZORAN

Fi ne.
(i ntroducing Jo

e)

He is Joe Rider. A therapist. He
will help us cover the renaining

steps of your train
She nods.

Dr. Zoran unseals the harness

JOE
G ad to hear you're
Kat heri ne.

KATHER

Happy to see you.

M ke's setting up a treadm ||

i ng.

housi ng unit.

doi ng wel |,

NE

two neters away.

18.
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JOE
"1l help you go through the training
conponents. The first is Step
training. For step training, you'l
practice wal king on the treadml||.
We'l| cover second conponent the
followi ng week. Then you will go
through the third on your owmn. Dr.
Zoran will always be avail able for
any assi st ance.

She nods under st andabl y.

DR. ZORAN
You wi Il start by wearing the harness.
And I'll help you do that.

KATHERI NE
No probl em

M ke sticks out his hands and hold on Katherine's wheel chair
to stop it from noving.

Dr. Zoran picks the harness with its center-back D-ring and..

... Slips it over her shoulders |ike a vest, putting one arm
t hrough the shoul der strap... and then the other.

He fits the shoulder traps to fit the wear.

DR. ZORAN
(to Joe)
Hel p nme raise her | egs.

Joe helps Dr. Zoran raise her |egs.

Dr. Zoran then buckles the | eg straps by taking the front
part of the strap and hold it by the buckle, reach between
the I egs and grasps the other end of |eg strap.

THEN- -
Brings the two ends together and attach the webbi ng.

He adjusts the length of the chest trap by taking the smaller
side of the buckle and sliding it through the larger part.
And he's done wth wearing her the harness.

JOE
Looks good!

M KE
Next is...
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He carefully attaches an elastic cap fitted with el ectrodes
to her scalp...

Then connects the wires to a recorder..
DR. ZORAN
Now, you have to help us get you to
the treadm || .

KATHERI NE
Ckay.

She pulls her crutches.

M ke and Joe hold her arns, hel ping her step over the
treadm || .

Joe and Dr. Zoran help her stand on her feet.
M ke suspends her over the treadm || through the D-ring..
And there she is, suspended over the treadml|.
DR ZORAN

Don't worry about anything; your

wei ght, your pace or workout |ength.

M ke and Joe will help you nove your

| egs
She nods agreeably.
M ke holds her left |leg, Joe takes care of the right.

DR. ZORAN ( CONT' D)
We gonna start.

He hits "start" and--

The treadm || starts rolling at a very sl ow pace-- M ke and
Joe hel pi ng her interchange her |egs..

And here she's, wal king over a treadml|.

Dr. Zoran wal ks back and forth, bal ancing between taking
not es, studying sensor information on the conputer and
checki ng on Katherine's steps.

M ke and Joe carefully reduce their assistance as Katherine
continues to wal k. ..

AND- -

They pull away their hands from Kat herine's | egs.
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We see Katherine walking on the treadm || "al one" and w t hout
their assistance; you' d think that she is a wal ker.

M KE
You a wal ker?

KATHERI NE
Pretending to be. ..

They LAUGH.

Fromthe | ook, we can tell that she isn't feeling pain and
she's enjoying the process.

They all | ook happy; Katherine's now able to walk on a
treadm ||l with no help.

Kat heri ne enjoys wal king on the treadm Il rolling on a very

sl ow pace for a nonent... then.
DR. ZORAN
W will increase the speed. You

shoul d i ncrease the pace as well.
Dr. Zoran hits a button; increasing the speed to 1. 8nph.
Kat heri ne wal ks confortably. ..

M KE
On your toes.

She wal ks on her toes...
JOE
(surprised)
Ch, that's better.
He hits a button; increasing the speed to 2. 4nph.
Kat heri ne enjoys the wal king for a mnute..
THEN- -

Dr. Zoran hits stop button; bringing the treadm Il to a slow
st op.

M KE
Wl |l done, Katheri ne.

JCE
That was wonderful journey.

DR ZORAN
Any pain in the nuscl es?
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KATHERI NE
Nor mal .

JOE
How about in the bowel s.

KATHERI NE
No probl em

JOE
Mmmmmhhhhh! 1

The three stare at each other as if confirmng to thensel ves
that: yeah, she's doing great.

M KE
That's great!

He di sjoins the harness over treadml|.

M ke and Dr. Zoran carefully hold her arns and sit her in
t he power wheel chair.

Dr. Zoran records final notes..

M ke renoves EEG cap from her scal p... and
Stores it in its housing unit.

Joe carefully renoves the harness... and
Keeps it in the housing unit.

Dr. Zoran pours a warmwater in the Jug into a basin, takes
a soft cloth, danpens it in the water...

And cleans gritty cream on her scalp.

DR. ZORAN
The wheel chair will hold you back.
Make use of the crutches. Hope you
can?

KATHERI NE
O course, yes.

Kat heri ne supports her weight with the crutches as she slowy
stands up until she's up; standing still by herself.

M KE
Great. Keep noving..

Kat heri ne wal ks with the crutches and the three | ooks excited.
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DR, ZORAN
You're making it, Katherine. Just
keep goi ng.

We follow the three wal king by her side to the--
| NT. KATHERI NE' S LI VI NG ROOM - MORNI NG
-- Katherine walks in, they follow.

JOE
Get sonme rest. We'll stay in touch.

KATHERI NE
Maybe | shoul d wave you good- bye.

DR. ZORAN
Ch, yeah. [It's fine.

Kat herine exits the room The three are on her back--
EXT. HALLWAY - KATHERI NE' S HOVE - MORN NG

DR. ZORAN
Don't hesitate to call should you
encounter any difficulty.

KATHERI NE
WI| keep you posted.

DR. ZORAN
Enj oy the rest of your wal k.

M KE
Have a good day!

JOE
See you | ater!

She waves them .. And

Enters into the house then closes the front door.

EXT. CLUB ONE - EVEN NG

We're staring at Sunrays crashing and dancing along the
coastal city of Georgia, noving up and down in a gracefu

and gentle rhythmlike they are dancing; filling the entire
sky with the deep color of rubies, setting the clouds abl aze.
We descend to beautiful painting of Club One and to--
BOUNCERS guar di ng the entrance.

We wal k through the heavily guarded entrance to--
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| NT. CLUB ONE - EVEN NG
-- where thrilled dancers flex their nuscles--
-- W penetrate thorough themto--
| NT. CLUB ONE - EVEN NG
-- Phill's favorite table. Phill is sipping at his whiskey
and nodding his head to the rhythm c sound of hip hop nusic,
revealing his |love for the nusic.
Euni ce steps up.

He | ooks happy at seei ng her.

EUNI CE
How you doi ng?

PHI LL
Good. How about you?

She takes a healthy sip at his whiskey...

EUNI CE
' m cool .
Short pause.
PHI LL
VWhat interests you nost about this
j ob?
EUNI CE

Wanna gi ve ne anot her job?

PHI LL
Just interested to know why you | ove
it.

EUNI CE
‘Cause | want to serve you. You're
here 'cause of ne, right?

PHI LL
But you have been doing this since
ei ghteen. | wasn't around.

EUNI CE

It's an expression of ny beauty. M
body's ny power, you know?

PHI LL
Cnmon... this isn't worth.
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EUNI CE
What do you want ne to do? Stay at
home?
PHI LL
Maybe, we can talk about it.
(pause)
Do nme a favor please...
EUNI CE
Yeah?
PHI LL
Wanna see you privately.
She thinks for a beat... then.
EUNI CE

You know where to find ne, right?

PHI LL
Cool , babe!

She | eans and gives hima kiss on the cheek.

EUNI CE
See you then.

She's just about to | eave--

PHI LL
Wait... wait...

He digs out a stack of noney and..

PHI LL ( CONT' D)
Here. ..

She sticks out her hand and takes it.

EUNI CE
Oh, thank you.

PHI LL
Enj oy yourself.

She wat ches Euni ce wal king to the dance floor..
| NT. HALLWAY - KATHERI NE' S HOVE - EVEN NG

Kat herine carefully wal ks along the hallway with no crutches.
Her hands are against the walls; for support...
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| NT. KATHERI NE' S KI TCHEN - CONTI NUOUS

... she enters, her right hand against the wall, left hand
finds a stool and she sits, ready to cook.

| NT. PRI VATE DANCE ROOM - CLUB ONE - N GHT

At a round table sit Eunice and Phill, illum nated by
| aser |ights.

PHI LL
" mwondering if you have sane
feelings as m ne.
(pause)
Wanna be wth you for the rest of ny
life.

EUNI CE
Wiy woul d 1?2

PHI LL
Don't you feel for me?

EUNI CE
You know what...?

Phill gets his focus on her.

EUNI CE ( CONT' D)
... word on the street's it that you
wed about ei ghteen nont hs ago!

Phill | ooks shocked.
EUNI CE ( CONT' D)
You under st and how danger ous your
proposal is, do you?

PHI LL
Who the fuck m sinforned you?

EUNI CE
My friend. She was an invitee..

Conf usi on spreads across his face.

EUNI CE ( CONT' D)
now you know why?

PHI LL
| mean. ..

He's wordl ess and scratching his head.
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EUNI CE
My worst fear is harassnent.

She gets up and downs her dri nk.

PHI LL
Look, Eunice...

EUNI CE
See you when you see ne!

She digs out a stack of noney with a rubber band around it
fromhis pocket... then

Exits, leaving Phill disappointed.
| NT. KATHERI NE' S BEDROOM - NI GHT

Kat herine's asleep. She coughs for a nonent... then gets
back to sl eep.

| NT. KATHERI NE' S GYMNASI UM - MORNI NG

Dr. Zoran, Joe and M ke are setting up Gyroscopes, a pair of
M crocontrollers , a conputer and harness on a table.

A suspender's hooked to the ceiling.

The roomis well set for another step and they | ook ready to
chal | enge Kat herine push through limtations with confidence.

Kat herine enters. She is walking with crutches.

M KE
(j oki ng)
OCh, still can't wal k.
He | aughs.
KATHERI NE
" m stronger than before.
DR. ZORAN
Mor ni ng, Kkat heri ne.
KATHERI NE
Morning all.
M ke gets her a chair.
M KE

Don't want you to stunble. You can
sit for a mnute as we finish up

She sits.



KATHERI NE
Thanks.

JOE
How you feeling today?

KATHERI NE
"' mrecovering.

DR. ZORAN
How was your night. You felt any
difficulty while coughi ng?

KATHERI NE
Just okay.

M KE
How about breat hi ng?

KATHERI NE
Was snoot h.

DR ZORAN
Good.

M KE

Tell me, you now able to do al
househol d chor es.

KATHERI NE
Definitely.
DR. ZORAN
Just try avoiding heavy task.
KATHERI NE
Thanks. |'m soon getting used to
ever yt hi ng.
JOE

Sounds good. We're happy to hear
you' re doing well.

They're done with setting up the equi pnents.

DR. ZORAN
(to Kat herine)
Vell, we're going to address specific

[imtations to i ndependent wal ki ng
i ncluding gait deviations.

She nods under st andabl y.

28.
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M KE
(j oki ng)
No treadm |Il. Just you wal ki ng
normal ly. Then, we gonna snatch those
boring crutches.

She sm | es.

JOE
They suck!

They LAUGH.
Kat heri ne | ooks happy.
Dr. Zoran picks the harness with its center-back D-ring and--

Slips it over her shoulders like a vest, putting one arm
t hrough the shoul der strap and then the other. He fits the
shoul der traps to fit the wear.

Dr. Zoran then buckles the leg straps by taking the front
part of the strap and hold it by the buckle, reach between
the |l egs and grasps the other end of |leg strap, brings the
two ends together and attaches the webbi ng.

He then adjusts the length of the chest trap by taking the
smal l er side of the buckle and sliding it through the | arger
part.

DR ZORAN
You can stand on your feet.

M ke and Joe hold her armin a supportive nmanner, and she
gets up. Dr. zoran suspends her to the ceiling through the
D-rings on her back, and there she is, standing on her feet.

M ke fixes a microcontroller connected to a conputer bel ow
her wai st.

Joe and Dr. zoran fix a gyroscope connected to mcrocontroller
around her ankle in both | egs.

Dr. Zoran confirms with the conputer if all is well..
We see a skeleton-like figure in the conputer screen.
DR. ZORAN ( CONT' D)
Vell, it's time to wal k. And naybe
run. ..

Kat herine starts wal king at a nornal pace, you' d think she's
famliar with the wal k
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Dr. Zoran studies wal k commands transm ssi on di scharged by
m crocontroller to the conputer..

COVPUTER SCREEN

W see |l eg nmuscles contracting in a skeleton-like figure in
the conputer

BACK TO NORVAL

The three | ook inpressed seeing Katherine wal king on her own
around the room

Dr. Zoran's eyes darts between transm ssion on the conputer
and Katherine. He records notes.

M KE
You feeling pain?

KATHERI NE
W sh you could do away with the
suspender so | do it on ny own.

They LAUGH. ..
JOE
Sure?
KATHERI NE
Yeah. Do it.
She enjoys the walk for a nonent... then.
DR. ZORAN
k. c¢' non.

Kat heri ne wal ks over to him

DR. ZORAN ( CONT' D)
No suspenders anynore...

He renoves the suspender.

DR. ZORAN ( CONT' D)
Let's see how you gonna do it.

Kat herine starts wal king on her own. She |ooks firm and
strong as if she wasn't parapl egic.

Kat herine can't hide her joy, tears of joy flows down her
cheeks. She's excited.

They're all happy about it.
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M KE
No nore crutches, wheel chair,
suspenders.

KATHERI NE
| don't know what to say... |'mvery

happy. . .

JOE
Just say THANKS, that's enough.

KATHERI NE
Thank you!

She wal ks for a noment... then.

DR ZORAN
Looks |ike you wanna do it until
eveni ng.
(pause)
You do the rest of the walking later.
Here. .

Kat heri ne wal ks over to him

M ke hel ps her renove the harness..

Dr. Zoran and Joe renove m crocontol |l er and gyroscope.
They store the equipnent in their housing unit.

DR. ZORAN ( CONT' D)
(to Kat herine)
| didn't realize that it's this
sinple. You wal ki ng agai n.

KATHERI NE
Thanks, Doctor. It's unbelievabl e.
A dream cone true.

She gets a seat.

M KE
| it a mracle or whatever you
e. Wat's inportant's seeing you
m on your feet.
(pause)
We gonna hel p you through the next
step. Then, you will be good as ne.

I
ik
fir

M ke neasures and marks Katherine's scalp with speci al
pencil... then scrubs with a gritty cream
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He then attaches an elastic cap fitted with el ectrodes to
her scal p, then connects the wires, wapped into a strap to
a recorder around her belt. The recorder's inside a backpack.

M KE ( CONT' D)
You will have this for like three
days. And then, Dr. Zoran will advice
you on what to do.

KATHERI NE
Cot it.

He seal electrodes with a tape.

M KE
Don't chew gum or suck hard candy.
You can wal k but avoid activities
t hat makes you sweat. Avoid static
electricity and don't wash your hair.
(re: Dr. Zoran)
He will wash it for you, right?

KATHERI NE
Yeah.

M KE
Cool .

Dr. Zoran hands her a notebook attached to a clipboard. A
timer is attached to the clipboard.

DR. ZORAN
You wi Il record activities such as
eating... speaking. Don't forget

to press "event" button on the
recorder while recording.

She throws a | ook at the backpack.
DR. ZORAN ( CONT' D)

Shoul d you notice anything strange,
don't hesitate to hit ne.

She nods.
JOE
Fine. Next tinme. Stay in touch.
KATHERI NE
W1l do.
JOE
See you.

M ke ki sses her on the cheek and sal utes her.
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Kat heri ne watches them | eavi ng.
EXT. BOOKSTORE - DAY
Kat herine's car creeps up to a sl ow stop.
She exits.
A coupl e passers-by stare at the elastic el ectrodes w apped
with a tape on her scalp and the backpack around her belt.
They | ook surprised.
We follow her into--
| NT. BOOKSTORE - DAY

-- she enters and proceeds to the shelf.

She takes a nonent to study categories of books neatly
arranged on the shelf... then

pi cks a magazi ne, and heads to--
FRI DGE

-- and pulls open the fridge... then digs out a bottle of a
fizzy drink.

She digs out a credit card from her purse and proceeds to--
ACCOUNTANT" S DESK:
-- and swi pes the card.

ACCOUNTANT
Thank you.

She nods and exits.
EXT. PARK - DAY

At a park bench sits Katherine, studying the nagazine. The
headline tells it all: "SURVIVING AN AMBULATORY EEG "

She sips her drink and take her eyes back to the nmagazine..
| NT. CLUB ONE - EVEN NG

At his favorite table sipping whiskey, sits Phill. He |ooks
stressed. W enter his nenories.

FLASHBACK TO - ElI GHTEEN MONTHS AGO- -
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| NT. ROVAN CATHOLI C CHURCH - DAY

On a weedi ng day, inside a packed Roman Catholic church's a
thrilled congregation, ready to witness vows between Phill
and Kat heri ne.

A priest watches as Phill nmakes his prom ses to Katherine.

PHI LL
: | promse to be faithful to you
in good tinmes and in bad, in sickness
and in health, to |l ove you and honor
you all the days of ny life..

BACK TO PRESENT

I NT. CLUB ONE - CONTI NUOUS

Phill"'s countenance shifts as his words betray him It's as
if feeling the need to take out his sexual frustrations and
recent rejections on Katherine, the wonan he deened “l ess

t han.”

He | ooks lost in his thoughts when--

Euni ce shakes his arm

EUNI CE
Hey! Wassup?

Phill's triggered.
EUNI CE ( CONT' D)

Dr unk?
Phill acts as if trying to get back to his senses... then
PHI LL
What' s your proposal ?
Euni ce thinks for a nonent... then.
EUNI CE
Need sone tinme to think about it.
PHI LL
How | ong?
EUNI CE

Maybe a nonth or two.

PHI LL
You getting it difficult to tell ne
here or what?
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Eunice throws a look at Phill, he's npody.

EUNI CE
You demandi ng?

Si | ence beat.

PHI LL
Sorry.
EUNI CE
How about ny job?
PHI LL
What about it?
EUNI CE
You confortable with a sex worker?
PHI LL
WIIl find you a descent job.
EUNI CE
VWhi ch one?
PHI LL

A descent one.
EXT. STREET (EXT. KATHERI NE'S HOMVE) - EVEN NG
Kat heri ne jogs towards us...
She turns right and enters her hone...
EXT. HALLWAY - KATHERI NE' S HOVE - CONTI NUOUS
she continues to jog to the nmain door..
And enters her house.

W're left staring at the magical sunset, a few inches above
her roof.

NI NE MONTHS AGO- -
| NT. KATHERI NE' S BEDROOM - NI GHT
Phill engages Katherine in a bitter conversation.
PHI LL
You can't do anything! Don't want
sex! Can't have a famly...

Kat heri ne | ooks shaken by Phill's words. She's al nost crying.
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PHI LL ( CONT' D)

how do you expect nme to live
with a reproductively chall enged
wonman!

(pause)
Heal th i nsurance covers IS ALL you
need! Not nme! Never ever talk to
me. Never call ne. |It's over!
You're a DEVI L!

He puts on his trouser.
The wei ght of his words are enough to nmake her teary.
KATHERI NE
Honestly, do | look like a devil to
you? Wiy do this to ne?
He angrily points a finger at her.
PHI LL
Told you never talk to ne! You having
a problemw th hearing?
He quickly puts on a T-shirt.

Then, renoves his wedding ring and throws it at Katherine's
face... then

Grabs his junper... and

Wal ks away.

THE PRESENT

| NT. KATHERI NE' S BEDROOM - NI GHT

Kat herine rolls a wedding ring in her finger...

She carefully noves the backpack aside, not to sleep on it
nor tanper with the wire wapped inside a strap.

She then covers herself, stretches her hand, and turns off
the bed | anp.

EXT. KATHERI NE' S HOME - MORNI NG

It's a bright norning and we stare at Katherine trinm ng
fl owers around her hone...
EXT. STREET - MORNI NG

We're staring at Katherine cycling along busy street... she's
got a earphone inserted in her ears, listening to
"Soneone Like You" by Adele.



| NT. COFFEE SHOP - MORNI NG

At a coffee table sits Katherine, sippi
cof f ee.

She takes a bite at a slice of pizza..
| NT. ZORAN S OFFI CE - DAY

W're at Dr. Zoran, he is renoving the
scal p. ..
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ng from her cup of

el ectrodes from her

He renoves the strap.... and the backpack around her belt.

He pulls the recorder fromthe backpack, studies it for a

beat then..

Recor ds not es.

DR ZORAN

You feeling okay?
KATHERI NE

Yeah. It happened so fast.
DR ZORAN

That's good.

He takes a seat.

Thanks.

DR. ZORAN ( CONT' D)

What's next... ? Maybe sone
exerci se.

KATHERI NE
And, how about reproduction i

DR ZORAN

frequent

SSues.

No problemat all. He was the
problem You are good as a virgin.

My suggestion would be, find

man who i s as good as you're
fill the earth
They LAUGH.
KATHERI NE

anot her
and

oved hi m whol eheartedly but he

W

||
lied to ne. Ignored ne. He escaped
ith my savings and he is now spendi ng

on wonen he believes are better than

me. He made ne suffer. It i
turn to teach hima | esson

S ny



DR. ZORAN
Phill chose to isolate hinself.
Maybe he don't understand how
dangerous isolation is. But, you
can stop the fight w thout getting
physi cal, you know?

She nods.

DR. ZORAN ( CONT' D)
There are better ways to do that.
And | can help. Just give ne a cal
and I will be there.

Short pause.

KATHERI NE
| have conme to | earn about sex and
| ove and how they can be conpletely
separate for sone, and so
intrinsically linked for others.

DR. ZORAN

As long as you are alive, you wll
conme to learn many things. That
bei ng one of them And again, he
never seened perfect choice for you
| noticed that in his eye on the
first day. Don't know why it is
taking you long to discover that.

Kat heri ne sm | es.

KATHERI NE
Coul d be she wore ne a blindfold.
They | augh.
DR. ZORAN
Sorry... but, I'mhaving a patient
to attend to...
KATHERI NE

" msorry. ..
She gets up

Dr. Zoran maintains a |lovely | ook at katherine.

DR. ZORAN
maybe we can chat nore in the
eveni ng.
KATHERI NE

pr obabl y.

38.
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He throws a | ook at his watch... then--
DR. ZORAN
How about seven thirty for a dinner
at Downt own restaurant?
She thinks for a beat then..

KATHERI NE
No probl em

DR. ZORAN
Ckay. See you then.

KATHERI NE
Thanks.

Dr. Zoran watches her wal king out. A lovely |look on his
face is enough to convince us that he is interested in her.

EXT. STREET (EXT. KATHERI NE' S HOVE) - DAY
Kat herine's car pull to a slow stop...
She exits, opens a backseat door and..

Her DOG j unps out.

KATHERI NE
(to the Dog)
Come on... let's go...

She wal ks the Dog to her house.
I NT. CLUB ONE - NI GHT
Euni ce | ooks neat in her dress.

PHI LL
How about traveling back to Florida?

EUNI CE
| don't want problenms wth her.
Tol d you that.

PHI LL
It's nmy property. She no | onger
lives there.

EUNI CE

Fi ne.
| NT. DOWNTOMN RESTAURANT - NI GHT

At a dinner table sits Katherine enjoying the neal.
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Dr. Zoran sits opposite her

KATHERI NE
What about your famly?

Dr. Zoran thinks for a beat..

DR ZORAN
| lost ny wife to cancer. Three
mont hs | ater, ny daughter died of
t he sane.

KATHERI NE
|"msorry for your |oss.

DR. ZORAN
It's unfortunate that nman has no
control over death

A beat as they eat.

DR. ZORAN ( CONT' D)
You still talk to hinf

KATHERI NE
| don't want hi m near me.

DR. ZORAN
But, legally, he is your husband.
You haven't divorced him

KATHERI NE
It's just a matter of signing papers.

Short pause.

DR. ZORAN
He is not the right man for you. He
doesn't care about your situation.
He i s happy when you suffer.
(pause)
| have a feeling that | can give you
t he happi ness you deserve.

Kat heri ne responds with a smle as if getting the nessage.

KATHERI NE
Everything takes tine.

DR. ZORAN
True. Maybe we should give this

sone tine.

She sm | es.
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| NT. DARKENED ROOM - CLUB ONE - NI GHT

Phill pulls Eunice into the darkened room and sl ans the door
shut .

He presses her to the wall. They violently lock Iips.

Euni ce pushes himaway... she tears at her bl ouse while he

renoves his shirt.

They enbrace again. Eunice gets a hand free, then the other,
and undo Phill's belt.

Phill drops to his knees. He snakes his hands under her dress,
and slowy downs it...

They ki ss passionately, roughly, like animals ready to devour
their mates.

I NT. CLUB ONE - NI GHT
Phill and Eunice step up at the CASH ER

Phill digs out a credit card, and hands it to the CASH ER;, a
m ddl e-age, no nonsense wonan.

The Cashier swipes it...
She respond with a suspicious glance on Phill.

CASHI ER
Wy give ne an enpty credit card?

PHI LL
What the fuck you tal ki ng about ?

CASHI ER
(re: credit card)
VWhat is here can't pay all your bills.

(to Phill)
You will have to add anot her two
t housand.

Confusi on spreads across his face .
Euni ce stares bl ankly.

PHI LL
How nmuch am | supposed to pay?

CASHI ER
(to Bouncer)
Hey!

The BOUNCER turns his attention at her.
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CASHI ER ( CONT' D)
(re: Phill)
He is a problem

Phill can't believe the situation.

CASHI ER ( CONT' D)
(to Bouncer)
Have hi m pay the remai ni ng anount.

Two CLI ENTS are waiting, they | ook inpatient.
BOUNCER

(to Phill)
Save us tine.

Phill stares at Bouncer as if saying he's broke.
The Bouncer gets the nessage and wi thout wasting tine...
Phill's up, his toes barely touching the ground; Bouncer is

escorting himoutside, carrying himby the | ock buckle on
his belt.

Eunice sinply can't wap her head around this enbarrassing
monment. She fidgets backwards... and then

... into the crowmded dance floor as if she isn't part of the
huge bill.

EXT. CLUB ONE - NI GHT

The Bouncer kicks Phill's butt, taking Phill to the ground.

BOUNCER
(war ns)
You try com ng here next time, 1"l
break your jaw

He wal ks back to the cl ub.

Phill is stranded. Sadness rushes to his cheeks, you'd think
that he didn't want to be here and didn’'t fit into this kind
of environnment but, sadly, felt trapped by m sgui ded

obl i gati on.

He pulls a phone from his pocket and dials a nunber.

| NT. DOANTOAMN RESTAURANT - CONTI NUOUS

Kat herine is distracted by the sound of her ringing phone.
She picks it and stares at the incomng caller..

Dr. Zoran notices a sign of bew | dernment strew ng across her
face.
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DR. ZORAN
VWhat's wrong?

KATHERI NE
He is calling.

She thinks for a beat... then hits receiving button.
KATHERI NE ( CONT' D)
(i nto phone)
Stop bot heri ng ne!
| NT. SAVANNAH / HI LTON HEAD | NTERNATI ONAL Al RPORT - SAME
Phill paces towards the waiting |lounge. He is on phone.
PHI LL
(war ns)
Vacate that house as soon as | hang
up! On ny way!
He hangs up.

| NT. DOWNTONN RESTAURANT - CONTI NUOUS

Not all is well with Katherine, a |ook on her face is enough
to let Dr. Zoran get a cl ue.
DR. ZORAN
(curious)

VWhat did he say?

KATHERI NE
He is demandi ng full ownership of
our nmatri noni al hone.

DR. ZORAN
There is no way he could do that.
He is going too far. He has no right
to take away what's rightfully yours.

KATHERI NE
|"mready for the worse.

I NT. COCKPIT - N GHT

At a port sits LUCY DUCK, Airbus 320 pilot. She has her
hand on the | ever.

A COPILOT"s at the starboard, carrying out final touches
bef ore | andi ng.

Al R TRAFFI C CONTROLLER (V. O - EARBUD)
Cl eared for |anding.
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LUCY
(into m crophone)
Acknow edged.
EXT. RUNVAY - ORLANDO | NTERNATI ONAL Al RPORT - NI GHT
Landi ng gears of an Airbus A320 touches down...
| NT. ORLANDO | NTERNATI ONAL Al RPORT - NI GHT
Phill steps up to the landside fromAirfield..
| NT. KATHERI NE' S BEDROOM - NI GHT
Katherine lies in her bed awake.
FLASHBACK TO
| NT. DOAMNTOMN RESTAURANT - NI GHT
DR ZORAN
| have a feeling that | can give you
t he happi ness you deserve.
BACK TO PRESENT
| NT. KATHERI NE' S BEDROOM - CONTI NUQUS
A smle is on her face.
| NT. KATHERI NE' S LI VI NG ROOM - MORNI NG

Kat herine is watching a TV program

She perks up at the sound of a knock at the door... then at
Phill's calling.

PH LL (O S.)
Hey! (Open the fucking door!

Anger rushes to her cheek as she proceeds to the door. She
opens the door and neets Phill.

KATHERI NE
How can | hel p you?

Phill | ooks surprised; she's not Katherine he danped several
nmont hs ago. No wheel chair nor crutches.

He stares at Katherine from head to toe.
PHI LL

This is better. How nuch did you
pay hinf
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Kat herine stands right at the center of the door, bl ocking
Phill fromentering.

KATHERI NE
What the fuck do you want ?!
PHI LL
wanna be in ny house! This is ny
hone!
KATHERI NE
Did she throw you out?! Go back to
her!
She is just about to shut the door... Phill pushes her in.
And he wal ks in.
PHI LL

Never talk to nme like that. Told
you to find a new place. You have
| ess than an hour to step out.

KATHERI NE
That won't happen, Phill. | know ny
rights.

PHI LL

So what you gonna do with you rights?
Tell that scrappy man to cone fight
me?!

She is irritated.

KATHERI NE
That scrappy man i s ny husband.

Phill is triggered, he just heard of what he has been avoi di ng
for nonths.

He respond with a slap on Katherine's cheek, taking her down.
He drags her to the door and throws her out.
PHI LL
(war ns)

You try stepping in and I'Il chop

of f you feet.
He cl oses the door.
EXT. KATHERI NE' S HOVE - DAY

A truck is parked in the conmpound.
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A LOADER, TRUCK DRI VER and Phill finish off |oading furniture,
boxes and el ectronics into the track fromthe house..

LOADER
(re: mat)
How about this?

PHI LL
Don't need it.

They are done.
The Truck Driver steps at the steering wheel.

Phill closes the door... and he wal ks over to the truck.
The Loader foll ows.

They enter the truck and drive away.
| NT. OFFI CE - DAY

At a perfectly arranged office sits RONALD O/AEN (50's),
bearded African American. He is a property Lawer.

Kat heri ne and Dr. Zoran have their attenti on on Ronal d.

KATHERI NE
He sold everything. M furniture,
utensils, electronics... everything.

And he'll be selling the house by
tonorrow i f we don't act.

RONALD
Don't worry, Ms. Katherine. | wll
serve hima court order, stopping
himfromselling the hone as the
matter is being sol ved.

They nod.

RONALD ( CONT' D)
He has no right to do that and he'l
have to pay you for the damages
caused.

KATHERI NE
Ckay

RONALD
Fine. 1'll keep you posted.
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EXT. KATHERI NE' S HOVE - DAY
We are staring at Katherine's honme. The white paint gives
it an attractive look, you'd think it was constructed about
a week ago and no one has ever |ived there.
A signage, with red witing, "FOR SALE" is in the conpound.
Phill"'s car creeps inside.

Phill and JACK LAHM 50s, a real estate investor, exit the
car.

Jack takes a nonent to scan the house... we can tell that he
is inpressed with exterior | ook of the house.

JACK
Looks ni ce.

They wal k in.

| NT. KATHERI NE' S LI VI NG ROOM - DAY

-- They enter.

It's enpty; no furniture, no electronics.

A new paint on the walls give it a new | ook.

JACK
Love the painting.

PHI LL
It's ny favorite col or.

Jack proceeds to another room -

| NT. KATHERI NE' S BEDROOM - CONTI NUQUS
-- it's enpty; no bed.

Jack keeps a glance at it...

Phill is by his side.

JACK
Good spaci ng.

PHI LL
Enough for 6 by 6.

Jack proceeds to the--
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| NT. KATHERI NE' S Kl TCHEN - CONTI NUOUS
-- He enters. Phill foll ows.

Jack has his eyes locked to the nodern kitchen with a workabl e
i sl and.

JACK
Cool .

PHI LL
Yeabh. Mbder ni zed.

| NT. HALLWAY - KATHERI NE' S HOVE - DAY

Jack wal ks through. Taking a | ook at a separate den al ong
t he hal | way.

JACK
Enough for...

PHI LL
two pets.

I NT. KATHERI NE' S LI VI NG ROOM - DAY

Jack wears an expression suggesting that the hone have it
al | .

JACK
Love it.

PHI LL
G eat.
(pause)
Selling "AS IS."

JACK
How nuch?

PHI LL
Not bad for seven hundred thousand.

He notices that Jack's shocked by the price..

PH LL ( CONT' D)
... The price isn't fixed. Just
tell me what you can offer.

JACK
Have been in this business for decades
and have never buy a hone for nore
than a hundred thousand. After all
they all need repairs.

( MORE)
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JACK ( CONT' D)
(pause)
| can add you nmaybe ten thousand on
top of nmy price. Reason being, you' ve
done all repairs.

Phill thinks for a beat. It's clear on his face that the
price is below his expectation but he's about to give in.
PHI LL
Make it thirty.
JACK
Maybe five on top of ten.
Phill thinks for a beat... then.
PHI LL
Fi ne.
JACK

Cash or cheque?

PHI LL
Cash!

Jack glinpses at his watch
JACK
Can you nmake it at downtown at eight
shar p?

PHI LL
No probl em

JACK
See you then.

He sticks out his hand. Phill shakes it.

Jack wal ks out .

Phill watches himgo. He is scratching his head as if didn't
want to sell a hone worth $700, 000 for 115,000 but m sgui ded
by pressure to have noney to cater for his |ove for Wnen

and Wi skey, call it double "WN"

| NT. DOAMNTOWN RESTAURANT - NI GHT

Jack enters. He is carrying a briefcase.

He scans and spots Phill at a table, waiting desperately.
He wal ks over to him

Phill takes a glinpse at his watch... then says.
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PHI LL
Hal f an hour | ate.

JACK
Traffic.

He takes a seat facing him

JACK ( CONT' D)
How you doi ng?

PHI LL
Al is well.

JACK
Here. ..

Jack slides himthe briefcase. He is just about to open it,
when- -

Ronal d and Dr. Zoran step up.

Confusion spreads all over his face. H's eyes darting between
Dr. Zoran and Ronal d, and then on Jack who is staring bl ankly.

JACK ( CONT' D)
(to Phill, re: Ronald
and Dr. Zoran)
Not ny clients.

RONALD

Sorry for interruption, Centlenen.
"' m Ronal d, a property | awer.

(re: Dr. Zoran)
He's a friend to Ms. Katherine Mrks,
my client.

(to Phill)
M's. Katherine becanme suspicious to
your intentions of getting the house
furni shed and suspected a possible
sal e of your matrinonial honme to
unsuspecti ng buyer. ..

Jack is getting the nessage; not blank anynore.

RONALD ( CONT' D)
(to Phill)
Here with ne. ..
(he pulls a docunent)
... Is acourt order asking you to
stop the process until the matter's
sol ved.

He puts the docunent on the table in front of Phill
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RONALD ( CONT' D)
|"'mafraid that you nay face ful
force of the |law should you continue
with the sale.
Jack grabs his briefcase.

Phill can't hide his disappointnent.

DR ZORAN
(to Phill)
Also, 1'd like to let you know t hat
she's still under nmedication and
it's high tinme you stop threats and

insults.
Ronal d reacts as if rem nded of what he was about to forget.

RONALD
Oh, | was forgetting to say that--

Phill gets up in full force, knocking the table which hits
Jack, taking himand his briefcase to the floor.

Phill is angry and ready to kill. He grabs Dr. Zoran by the
collar... and
Hits himagainst the glass wall, breaking the glass wall.
PHI LL
(war ns)

Stay away fromny wfe!

The restaurant is a ness. Ronald and Jack struggle to pul
Dr. Zoran away fromPhill's wath.

In a twinkle of an eye, ONLOOKERS, WAI TERS, WAI TRESS and
CUSTOVERS fl ood the scene, watching the struggle between

Phill and Dr. Zoran and effort by Jack and Ronald to separate
t hem

Ronal d does not only get a | ook of a powerful |awer but

al so physically strong. He pulls Dr. Zoran away fromPhill's
wrath... then

Swi pes Phill to the ground.

PHI LL ( CONT' D)
It's not over, bitch! 1'll skin you
you alive

Wunds on Dr. Zoran's face's enough to convince us the weight
of Phill's punches; it could be the reason Dr. Zoran's silent
and shaken.
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Jack can't believe his eyes; Phill isn't the kind of client

he thought of. He reacts as if he doesn't want nore
enbarrassnent .

He grabs his briefcase and penetrate through the crowd as
fast as his legs can carry him

RONALD
Behave yoursel f, Phill.

PHI LL
Fuck you!

He grabs a chair and just about to attack Ronal d--
A WAI TER grabs the chair from his hands.
PH LL ( CONT' D)

(to Waiter)
Leave t hese not herfuckers to ne!

Ronald stares at Phill as if he is understanding insults and
assaults clainms Dr. Zoran was tal king about.
RONALD
(to Dr. Zoran)
Lets go.
PHI LL

(to Dr. Zoran)
It's not over! WII chop off your
hands.
They pace out.
EXT. STREET (EXT. DR ZORANS HOUSE) - N GHT
Ronald's car pulls to a screeching halt.
Dr. Zoran steps out.

RONALD
Have a tight sleep, Doctor.

Ronal d waves to Dr. Zoran, who heads to his house.

I NT. DR ZORAN S LI VI NG ROOM - NI GHT

The spaci ng, descent lighting, furniture, painting, Flat
screen and its perfect arrangenent gives the rooma | ook of
ul tra-nodern hotel suite.

Dr. Zoran enters.

Wunds and bl oodstain on Dr. Zoran's face worri es Katheri ne.
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KATHERI NE
What happened? Were you fighting.

Dr. Zoran acts as if he doesn't want to tal k about it. He
proceeds to the pull-out couch and sits. Then

Takes a deep breath.
Kat heri ne rushes to another room -
And steps out with a first-aid kit.

KATHERI NE ( CONT' D)
C non. ..

She opens it and quickly puts on a surgical sterile gloves.
She pulls a cotton and w pes off bl oodstains on his face.

KATHERI NE ( CONT' D)
what happened?

DR. ZORAN
Avoid Phill as nmuch as you can. Leave
the rest of the fight for Ronal d.

KATHERI NE
He i s not above the | aw

She slides her finger down to the wound...

DR. ZORAN
(filled wth pain)
Oooouuuccchhh!

He pushes away her hand.

DR. ZORAN ( CONT' D)
It's enough. ..

KATHERI NE
" msorry. ..

DR. ZORAN
No probl em

She pulls the gloves from her hand.
| NT. DR ZORAN S BEDROOM - NI GHT
Dr. Zoran and Katherine are asl eep
EXT. STREET - MORN NG

Dr. Zoran's car races along the enpty street.
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I NT. DR ZORAN S CAR - MORNI NG
Dr. Zoran throws a |look at the rear view mrror and notices
a black van cruising along his. Wrries begin to overtake
hi m

He digs out a phone... and scrolls down as if searching for
a contact--

EXT. STREET - CONTI NUQUS

-- The bl ack van cruises past Dr. Zoran's car and slides to
a screeching halt in front of Dr. Zoran's, forcing an
energency stop on Dr. Zoran's.

I NT. DR ZORAN S CAR - CONTI NUOUS

He throws a | ook at the van and spots Phill at the steering
wheel. He's just about to exit when--

EXT. STREET - CONTI NUOUS

--the van's door slides open, revealing two MASKED MEN wi t h
F- 2000 Assault Rifle, ready to pull the trigger.

Dr. Zoran exits the car, with hands flying high in the air
suggesting that he's surrendering to the Masked Men.

DR. ZORAN
Do not kill e, please.
They grab himand. ..
Drag himto the van... then--

Speed of f.
| NT. TORTURE ROOM - PHILL'S MOBI LE HOVE - DAY

Inside a dimy lit, messy disorganized roomsits Dr. Zoran

on a three legged stool. He is handcuffed and tied agai nst
the stool with a rope. H's legs are tied tight against the
three | egged stool.

Hi s wounded face and bl oodstains on his white shirt and | oosen
tie is an indication of thorough beating. H's face's tight
wi th pain.

Beside himis Ronald, hands and | egs chai ned and hooked to
t he roof. Bl ood fl ows down his bare chest to his torn
trouser. He is wounded.

Phill holds a handgun right in front of them



PHI LL

(to Dr. Zoran)
Do you think we need a Lawer to
continue with the negotiations?

55.

Dr. Zoran's worries are visible. He has no idea whether to

say "yes" or "no." He nods "yes" then... "no."
PHI LL ( CONT' D)
Me too. It's not necessary.
He shoots Ronald in the head... and then in the chest, he is
dead.

He drags an armchair and sits facing Dr. Zoran.

sharp scissors froma container

PHI LL ( CONT' D)
How many tines | gotta tell you to
stay away fromny w fe?!

Dr. Zoran mai ntains the sil ence.

PH LL ( CONT' D)
You hear ne?
(pause, re: Ronal d)
How did you conme to know this bitch
calling hinself a Lawer?

Dr. Zoran shakes his head "no."
Phi |l understands nothing fromthe shaking.

PHI LL ( CONT' D)
Coul d be you' ve got hearing problens.

He gets up and as if wants to attack Dr. Zoran.

PH LL ( CONT' D)
| think you nmust be suffering from
conductive hearing | oss. Wnna give
you a free surgical repair.

The scissor on Phill's hand scare him
DR. ZORAN
(pl eads)
No... please...
PHI LL

Don't worry, Doctor. You won't pay
anything. It's always free.

He pulls a
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DR. ZORAN
No, please... she forced nme into
this...

PHI LL
forced you to be with her... and
stop nme fromselling ny house..
huh?

He slices off Dr. Zoran's left ear.

Phill can't stop | aughing at hel pl ess Doctor scream ng |ike
a child.

Bl ood fl ows down to his chest.

DR ZORAN
Fuck YOQU

PHI LL
(surprised)
Oh, wanna fuck nme? Then, let ne
stop the bl eeding.
Phill soaks a cloth to nethylated spirit.

He slans it on Dr. Zoran's ear and applies steady pressure
for a nonent.

Dr. Zoran's face boils wth pain. He can't stop scream ng

Phill pushes himto the floor, hitting his head down in the
pool of bl ood.

I NT. TORTURE ROOM - PHILL'S MBI LE HOVE - LATER

Dr. Zoran, seated on a three | egged stool, is handcuffed and
tied with a rope against the three |l egged stool. H's face's
tight with pain and anger.
He keeps an eye contact and has his attention on Phill, you'd
t hi nk he doesn't want to m ss even a word.
Phill's holding a nobile phone.

PHI LL

Want you to get nme one-fifteen

t housand you cost nme. Ask her to

find a buyer and get nme ny one-fifteen
t housand. O herw se, you will die!

He scrolls down through the contacts..

Qur attention converge to the sound of a ringing phone.
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PHI LL ( CONT' D)
Here. ..

He sl ans the phone in his ear.

PHI LL ( CONT' D)
doit... now

DR ZORAN
(i nto phone)
Pl ease hel p ne. ..

I NT. DR ZORAN S LI VI NG ROOM - SI MULTANEQUS
She's on phone. Her face displays shock.
KATHERI NE
(i nto phone)
Hey! Who's this?... Zoran?

DR. ZORAN
(pl eads)
Pl ease, Ms. Katherine. Get himhis
money. Just sell the house.

| NT. TORTURE ROOM - PHI LL'S MOBI LE HOVE - CONTI NUOUS
Phill hurries the phone in his ear.
PHI LL
(i nto phone)
You have five hours to get ne one-
fifteen thousand. | don't care how
much you' Il get fromsale. Al |
want is the noney. Failure to
cooperate will put himto death.
He punches Dr. Zoran's ear. He screans.
I NT. DR ZORAN S LI VI NG ROOM - SI MULTANEQUS
She is triggered by Dr. Zoran's scream

KATHERI NE
Wait... wait.

Phill hangs up.
I NT. DR ZORAN S LI VI NG ROOM - CONTI NUQUS
Kat herine tries calling back... But--

No answer, She's di sappoi nt ed.
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KATHERI NE
Fuck!

EXT. DR ZORAN S HOVE - DAY

Kat heri ne paces out.

She wal ks over to the car, enters and start the engine.

We wat ch the car speeding away al ong the street.

| NT. TORTURE ROOM - PHILL'S MOBI LE HOVE - N GHT

A canera is nmounted on the wall and connected to a | aptop.

PHI LL
Did she call you?

Dr. Zoran nods "no."

PHI LL ( CONT' D)
Me neit her.
(pause)
Maybe we should remind her. Could
be she isn't understanding the urgency
inthis, right?

Dr. Zoran nods "yes."

PHI LL ( CONT' D)

Cool. | think she didn't understand
your request. it could be as a result
of your crowded teeth which could
not all ow easy pronunci ati on.

(pause)
Here's what we gonna do, ny |earned
friend.

He picks extraction forceps fromthe table.

PHI LL ( CONT' D)
| "' m gonna prepare you for an
ort hodonti cs.

Dr. Zoran's about to break into tears. He rocks side to
side in state of panic and as if understanding the pain
associ ated with orthodontics.

Phill notices his worries.

PHI LL ( CONT' D)
Don't worry, Doctor. The end results
is perfect for your health.

( MORE)
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PHI LL ( CONT' D)
A beautiful smle and correct
pronunci ation, all of which you need.
(pause)
You gonna face the canera. And | eave
the rest to ne.

DR. ZORAN
(pl eads)
Please... forgive ne. 1'll get you
t he noney. ..
PHI LL
... four-give you? No. | don't do
that, Doctor. That's not ny work.
| don't four-give people. | talked

of treating irregularities in your

teeth. Not four-giving you.
(pause)

You under st and?

Dr. Zoran responds with silence.

PHI LL ( CONT' D)
But | can help with four-giving. |
think it's inportant before treatnent.
Thanks for rem nding ne. [|'mgonna
four-give you, yeah?

He nods agreeably.

He throws FOUR heavy punches on Dr. Zoran's jaw, breaking
his jaw.
Dr. Zoran drools blood and saliva.
PH LL ( CONT' D)
Now, let's get back to what |I'm gonna

take you through. Four-giving was
your suggesti on.

He forcefully wdens Dr. Zoran's nouth and inserts the
extraction forceps.

Dr. Zoran cries out | oud. He tries to rise but he's anchored
to the stool

Phill grasps Dr. Zoran's canine with the forceps. Then--

Firmy and deliberately rock it back and forth and pulls it
of f.

PHI LL ( CONT' D)
Was it painful ?
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Dr. Zoran screans for help

PHI LL ( CONT' D)
Maybe we should |l et her see this.

Phill steps over to the |aptop. Search the recording, gets
it ready and... Sends it to Katherine.

W see a witing of the nonitor, "Thank you! Your video was
sent successfully.™

PHI LL ( CONT' D)

(sighs)
It worked. Now, let's give her a
phone call. Renenber our ainms to

hel p her realize how urgent we need
t he noney. And how every m nute of
delay will cost your life.

He dials a nunber and slans it in Dr. Zoran's wounded ear.

PHI LL ( CONT' D)
Here's a gol den opportunity to

communi cate that to her. |f she

| oves you. Then, she'll sacrifice
for you. | promse to let you live
with her. Al | want is the noney.

| NT. KATHERI NE' S CAR - SI MULTANEOUS

Kat herine is about to exit the car when--

A video pops up on her iPad. She takes a nonent to watch
the video of Phill extracting Dr. Zoran's tooth. She
synpat hizes with Dr. Zoran's constant cry for hel p--

She is distracted by the incomng call that pops up on the
screen. She receives the call.

DR. ZORAN
(on phone, pl eads)
Pl ease... save ne, Ms. Katherine.

Get himall he needs..
| NT. TORTURE ROOM - PHI LL'S MOBI LE HOVE - S| MULTANEQUS

PHI LL
(i nto phone)
M's. katherine, your fiance wll be
dead by tonorrow norning should you
fail to get me the noney. You had
the whole day to do that.
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KATHERI NE
"1l get you the noney, first thing
tomorrow norning. Sold the house
al r eady.

Phill | ooks inpressed. He hits Dr. Zoran on the jaw. Dr.
Zoran screans.

KATHERI NE ( CONT' D)
Pl ease don't hurt him

PHI LL
You know what |'m capable of, do
you?

KATHERI NE

WIl be there. Just don't hurt him
He hangs up.
| NT. TORTURE ROOM - PHI LL'S MOBI LE HOVE - CONTI NUCQUS

PHI LL
You'll be a free man tonorrow. She's
comng for you. You happy now?

Dr. Zoran nods "yes"

PH LL ( CONT' D)
Me too.
(pause)
Let me get you sonething to drink
It's never easy to convince her.
You did a great job, ny friend.

He nakes a few steps as if he wants to wal k out, but, wal ks
back and stops a few inches fromDr. Zoran... and

Leans forward... then

PHI LL ( CONT' D)

(war ns)
Let that call be the | ast conversation
you had with ny wife! You try
speaking to her again, I'll conme for
your. ..

(points his Dick)

DICKI  Got it?

Dr. Zoran nods under st andably.
I NT. PHI LL'S MOBI LE HOVE - MORNI NG

Phill watches Katherine's novenents on the street through a
tilted wndow. He is giving instructions.
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| NTERCUT BETWEEN KATHERI NE AND PHI LL
EXT. STREET (EXT. PHI LL'S MOBILE HOVE) - SI MULTANEOUS

-- The sun shines over Phill's squat residence, a |large nobile
house parked al ong the street.

Kat heri ne gazes out onto the busy streets as cars VWH RR
t hrough the intersection of two main roads.

She's carrying a handbag.
KATHERI NE

(i nto phone)
Can't see what you're tal king about.

PHI LL
| said that YOU turn right and drop
it into the dustbin! Still not

under st andi ng?
She turns right...
and spots the dustbin.

KATHERI NE
You want nme to drop thousands of
cash into the dustbin? Wy don't
you cone for it?

PHI LL
Do it now or he dies.

KATHERI NE
Ckay.

She scans around as if trying to | ocate Phill.

PHI LL
| said now

She drops the handbag into the dustbin.

KATHERI NE

Dropped it already. Were are you?
PHI LL

On your left...

She turns left.

PHI LL ( CONT' D)
See this trailer...?

She spots the trailer.
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KATHERI NE
Yeah.

PHI LL
Cone for him He is about to die.

EXT. STREET - MORN NG

Kat heri ne paces to the direction of the trailer..
EXT. PH LL'S MOBI LE HOVE - SAME

Phill exits his trailer and hurries to the dustbin..

He spots Katherine weaving through the crowd to the trailer.
A smle is on his face.

He picks the bag and vani shes into the crowd. ..

| NT. PHI LL"S MOBILE HOMVE - MORN NG

Kat herine enters the dusty room She scans through--
-- Dr. Zoran isn't here

KATHERI NE
Hey!

She proceeds to anot her room -
| NT. TORTURE ROOM - PHILL'S MOBI LE HOVE - MORNI NG
-- Katherine bursts in.

She spots Dr. Zoran. He is bloodied, handcuffed and tied
agai nst the three | egged stool.

She's shocked. She quickly steps up and untie him..

Dr. Zoran gasps for air

DR. ZORAN
You're | ate.
KATHERI NE
|"'msorry. There was | ong queue at

t he bank.

She scans around and spots extraction forceps. She
synpat hi zes with Dr. Zoran.

KATHERI NE ( CONT' D)
Come on. Let's go.
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She hel ps himstand on his foot. Then, rests his head on
her shoul der and wal ks hi mout. ..

EXT. STREET (EXT. PH LL'S MOBI LE HOVE) - MORNI NG

Standi ng by the door's Katherine. Dr. Zoran has his head
resting on her shoul der.

Wth use of expert hand gestures, she calls for a taxi.

KATHERI NE
Hey, taxi!

A taxi pulls by... and
She wal ks Dr. Zoran down the stairs.

A PASSER- By expresses synpathy for Dr. Zoran and hel ps her
get himinside the taxi.

PASSER- BY
" msorry. ..

The Passer-by watches them driving away.
EXT. AA BCEING 787-9 - DAY

We see AA Boeing 787-9 cruising at 30,000 feet through the
cl ear sky.

| NT. LUXURI QUS FI RST CLASS CABI N - DAY

Phill sips fromhis glass of whiskey as he watches a war
novi e on his screen.

MOVl E SCREEN:

A SNI PER t akes down an | SIS FI GHTER on t he head, bl ood
spl ashes to the ground.

BACK TO NORVAL
He behaves as if bl ood splashed into his whiskey.

PHI LL
(taking a look at his
whi skey)

Fuck!
An Al R HOSTESS st eps up.

Al R HOSTESS
How can | hel p you?
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PHI LL
How | ong?

Al R HOSTESS
About an hour to Savannah.

He glinpses at his watch then... says.

PHI LL
Cool .

Al R HOSTESS
Enj oy the rest of your flight.

She wal ks back.

| NT. I NTENSI VE CARE UNIT - HOSPI TAL - DAY

A NURSE s attending Dr. Zoran. He is hooked to an |V tube
connected to a nmechanical ventilator and then to a nonitor
besi de hi s bed.

Di sconfort and worries spread across Katherine's face.

The BEEP of the sound nonitor slows. The signal goes weaker
and weaker, and then--

FLATTENS. ..
Kat heri ne's shocked.

KATHERI NE
VWhat happened?

The Nurse is reluctant to give a response. Bew | dernent
strews across her face.

NURSE
wor king on it.

She checks the nechanical ventilator..

NURSE ( CONT' D)
l"msorry. It's unfortunate..

Kat herine burst into tears giving an inplication that Dr.
Zoran i s DEAD.

I NT. CLUB ONE - NI GHT

At Phill's favorite table sits Phill, sipping his whiskey.
Euni ce i s by her side.

EUNI CE
How was your flight?
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PHI LL

Nice. | enjoyed drinking thousands

feet above the ground.
EUNI CE

You sure you gonna buy ne hone here?
PHI LL

Yeah. Don't you trust ne?
EUNI CE

| do.

(pause)

"' msorry for what happened.
PHI LL

No probl em

Beat .

EUNI CE

Sonmething tells nme you fought her.

PHI LL
Wiy would I fight a cripple?

She sm | es.

EUNI CE
Wanna dance?

PHI LL
Wanna show me?

EUNI CE
Yeabh. C mon. ..

She grabs his hand and wal ks himto the dance fl oor.
| NT. DANCE FLOOR - CLUB ONE - CONTI NUQUS

Phill and Euni ce dance.

| NT. DR ZORAN S BEDROOM - NI GHT

Kat heri ne | ooks stressed.

She lights up a cigarette and takes a | ong puff.
EXT. STREET - N GHT

Phill wal ks along the enpty street. He's on phone.

KATHERI NE (V. O - PHONE)
You killed him



PHI LL
Me? No. Didn't do that. Wy would
| kill your husband? The reason why

you found himalive is that | expected
you to return the favor. Heal him

You renenber how he took good care

of you? It was time to pay back

You shoul d take the bl ane.

KATHERI NE (V. O - PHONE)
| suffered 'cause of you. And he
di ed 'cause of your actions. This
must cone to an end.

PHI LL
So what? Want ne to resurrect hinf

KATHERI NE (V. O - PHONE)
No. You aren't qualified to do that.

PHI LL
VWhat the fuck do you want ?

I NT. DR ZORAN S BEDROOM - SI MULTANEOUS
Kat herine is on phone. The cigarette is half finished.
KATHERI NE
(i nto phone)
Prepare for the worse!
PHI LL
(i nto phone)
You gonna kill me?
KATHERI NE
(i nt phone)
|"mglad that you gonna die under..
(re: Eunice)
... her watch. You won't run away
fromme this tine.
He bursts into |aughter.
She hangs up.
THEN- -
Throws the cigarette onto the floor and..
Steps on it.
| NT. ROVAN CATHOLI C CHURCH - MORNI NG

A choir takes us through a eul ogy song..

67.
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Dozens are seated, ready for eul ogy.
Kat heri ne wal ks through to the podium..
The choir stops.
PODI UM
she adj ust the m crophone to her level... then.
KATHERI NE
Dr. Zoran was a very special person
to me. He was ny best friend. W
inspiration. He made nme who | am
t oday.
(pause... then. speaks
with pain and regret)
If it could haven't been a fight to
keep nme happy he could haven't died.
This is ny fault...
She throws a | ook at the coffin..

KATHERI NE ( CONT' D)
" msorry, Doctor..

Sh burst into tears.

The church turns into a ness. The congregation staring at
each other, confused and as if asking thensel ves: what the
fuck did she said? Wy blame hersel f?

EXT. CEMETERY - DAY

We're staring at dozens of graves.

THEN ON- -

Kat herine, laying flowers on Dr. Zoran's grave.

She pulls her handkerchief and wi pes away tears rolling down
her cheeks.

She wal ks over to her car...
EXT. CEMETERY ROAD - DAY

We stare at Katherine's car speeding off through the enpty
cenetery road.

I NT. DR ZORAN S BEDROOM - DAY

Kat heri ne slides open a drawer and pulls a Desert Eagle .50
cal i ber handgun.
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She pul |l s a magazi ne pouch... then--
Fl'i ps open the bullet chanber... and.
Presses in fresh magazine into the gun.
She cl oses the drawer... and
Exits.
EXT. DR ZORAN S HOVE - DAY

Kat herine, in ear defenders, stands 10 Yards frommultiple
human- shaped targets.

She carefully fires at the targets one after the other..
until the bullets get finished.

She flips open the chanber and rel oads new nagazi ne.
She fires randomy... and

Continues with randomfiring as she wal ks closer to the
targets.

| NT. DR ZORAN S BATHROOM - DAY
Kat heri ne stands under shower.
I NT. DR ZORAN S LI VI NG ROOM - DAY

Kat herine stuffs a Desert Eagle .50 caliber in her purse.
Then exits.

| NT. SECURI TY CHECK - ORLANDO | NTERNATI ONAL Al RPORT - DAY
Dozens queue for security check.
Kat heri ne wal ks through security check..

Then stuffs her boarding pass and passport into her purse
and proceeds to--

EXT. Al RFI ELD - ORLANDO | NTERNATI ONAL Al RPORT - DAY
-- Kat herine boards the pl ane..
| NT. PASSENGER CABI N - Al RPLANE - DAY
The plane's full. Katherine perks up at the announcenent.
PASSENGER CABI N VO CE
Good afternoon | adies and gentl enen,

you will have noticed that it's a
( MORE)
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PASSENGER CABI N VO CE ( CONT' D)
bit hairy in the skies and the w nd
Is against us. W require a steep
take off out of here and it will be
tricky but hold on to your seats.

(pause)
W remnd you that this is a non-
snoking flight. Snoking' s prohibited
on the entire aircraft, including
the lavatories. Tanpering wth,
di sabling or destroying the | avatory
snoke detectors is prohibited by
I aw.

EXT. ORLANDO | NTERNATI ONAL Al RPORT - MOMENTS LATER
The pl ane takes off.

EXT. PASSENCER APRON - SAVANNAH / HI LTON HEAD Al RPORT -
EVENI NG

Kat herine alights fromthe pl ane..
We track her through security check to--
TAXI CAB:

-- she enters into a passenger seat of a waiting taxi and
t hey drive away.

I NT. TAXI - DAY

The TAXI DRIVER throws a | ook at Katherine through the rear
view mrror.

He speaks with a foreign accent.

TAXI DRI VER
How was your flight, Ms?

KATHERI NE
Good.

Beat .

KATHERI NE ( CONT' D)
You famliar with club one?

TAXI DRI VER
Yeah. Love that place. You going
t here?

KATHERI NE

Yeah.
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TAXI DRl VER
W' re al nost.

Short pause.
TAXI DRI VER ( CONT' D)
Are You going to see a friend who
wor ks there?

KATHERI NE
Keep driving.

TAXI DRI VER
" msorry, Ms.

EXT. STREET - EVEN NG
The taxi speeds al ong the busy street.
EXT. CLUB ONE - EVEN NG

It's busy evening here in club one; BOUNCERS screeni ng dozens
entering the club..

We see the taxi in the parking |ot.

| NT. STAGNANT TAXI (EXT. CLUB ONE) - EVEN NG
Kat herine and Taxi Driver maintain the silence.
KATHERI NE' S W NDSHI ELD POV

Frominside the car, as she |ooks out, she sees a coupl e of
BOUNCERS guarding the the main entrance into the club.

BACK TO THE SCENE
He breaks the sil ence.

TAXI DRI VER
It's here.

KATHERI NE
| know.

I NT. CLUB ONE - EVEN NG
Phill and Euni ce bal ance between chatting and si ppi ng.

EUNI CE
| dreant about her?

PHI LL
VWhat was the dream all about ?



EUNI CE
She attacked us a few days to the
weddi ng. ..

PHI LL
And t hen?

EUNI CE
It turned out that we were inside a
catholic church and about to exchange
vows. And the whole thing suddenly
turned into a nmess. It was
enbarrassing. You tried to stop her
but she was too energetic. And al
over sudden the venue was in snoke.

PHI LL
Who started the fire?
EUNI CE
Just saw snoke. Not who started it.
PHI LL
What happens when you sleep ain't
real .
EUNI CE

That seened real
Short pause.

PHI LL
W can have it in a courthouse.
think that's nuch safer

EUNI CE
Court is for non-believers.

PHI LL
VWhat if she attacks us inside a
church? Coul d be what you dreant of

is true. | don't like the condition
i nside the church. It was a bad
experi ence.

EUNI CE
How?

PHI LL

Everybody was staring at us as if we
wer e doi ng doing a novi e.

EUNI CE
| f we nust have a wedding then it
must be in a church
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PHI LL
Shouldn't be in a Ronman catholic
church then.

EUNI CE
" man Anglican.

PHI LL
Oh, that's great.

| NT. STAGNANT TAXI (EXT. CLUB ONE) - CONTI NUOUS
She hands hi m a phone.

KATHERI NE
Here. ..

The Taxi Driver stares blankly. He has no idea what of what
i s happeni ng.

We can see an outgoing call in the phone's screen.

KATHERI NE ( CONT' D)
Ask himto cone out.

TAXI DRI VER
VWhat are you tal ki ng about ?

KATHERI NE
Tell himyou're a friend. You' ve
got a present for him

TAXI DRI VER
VWho is that?

KATHERI NE
Do it. Now

She pulls her Desert Eagle .50 caliber fromher purse, and
points the gun on his head.

He | ooks worri ed.

TAXI DRI VER
Hey, wassup?
KATHERI NE
He's Phill. Now, call him | said
do it!
He stretches his hand and takes the phone... then

Hurries it to his ear.



| NT. CLUB ONE - CONTI NUOQUS
Phill perks up at the sound of his ringing phone.
He glinpses at the incom ng call.

PHI LL
New number.

EUNI CE
Maybe a boyfriend or a longtine
girlfriend.

PHI LL
Wasn't expecting either.

He punches receiving button.
| NT. STAGNANT TAXI (EXT. CLUB ONE) - SI MULTANEQUS

TAXI DRI VER
(i nto phone)
Hey, man! How you doi ng

PHI LL
to hone)
t hi
TAXI DRI VER
(i nto phone)
Am | talking to Phill?

PHI LL
(i nto phone)
Yep. It's ne. \Wassup?

TAXI DRI VER
(i nto phone)
|"mwaiting in the parking |ot.
It's good news.

PHI LL
(i nto phone)
Cool. On ny way.
I NT. CLUB ONE - CONTI NUCUS

EUNI CE
You know hi nf?

PHI LL
He knows ne.

He downs hi s whi skey.

74.
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PHI LL ( CONT' D)
WIl be back

He gets up and kisses himon the forehead..

EUNI CE
Call me for backup

PHI LL
Ain't going for war.

He wal ks through the dance floor and exits.
| NT. STAGNANT TAXI (EXT. CLUB ONE) - CONTI NUOUS
He's worri ed.

TAXI DRI VER
VWhat the fuck is happeni ng?

KATHERI NE
You have a famly?

TAXI DRl VER
Two kids and a beautiful wfe.

KATHERI NE
And you | ove then?

TAXI DRI VER
Whol eheartedly.

KATHERI NE
Do you think they need you?

TAXI DRI VER
Always. |'mthe breadw nner. They'l|
die wi thout ne.

KATHERI NE
(war ns)
You have a reason to shut the fuck

up!
He shuts up.

She digs out a hundred-dollar note from her purse and hands
hi m

KATHERI NE ( CONT' D)
Buy them bl ueberries on your way
hore.

KATHERI NE' S W NDSHI ELD POV:
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Frominside the car, Katherine sees Phill com ng towards
t hem

He acts as if scrolling for a recent caller on his phone--
EXT. CLUB ONE - EVEN NG

Kat heri ne steps out of the car.

She points the gun at Phill. Her trigger finger is just
about to pull.
KATHERI NE
It's time to pay for your evil.
Phill"'s confusion and panic are pal pable. He's about to run
when- -
BOOM

A bull et HURTLES from Katherine's gun to Phill's chest.
He stunbles to the ground.

| NT. STAGNANT TAXI (EXT. CLUB ONE) - SI MULTANEQUS

The Taxi Driver stares in disbelief...

EXT. CLUB ONE - CONTI NUOUS

Bouncers and PASSERS-BY run for their lives... |eaving
Kat herine and Phill al one.

He's withing out in pain, blood roping out of his chest.

PHI LL
You' re fuckin' stupid!

KATHERI NE
What makes you think so?

PHI LL
(re: Dr. Zoran)
He's no nore...

He strives to get on his feet... but, she can't allow him
W enter her nenories...

FLASHBACK TO
I NT. 1CU - HOSPI TAL - DAY

Dr. Zoran lies awake in his hospital bed.
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He is hooked to an |V tube connected to a nmechani cal
ventilator and then to a nonitor beside his bed.

He funbles with words.

DR ZORAN
Do it, Katherine. Do it!

BACK TO PRESENT
She fires at himrepeatedly until--
The bullets get finished and he's DEAD.
ON EUNI CE

She peeps through the narrow opening of club one's main
entrance and sees--

Angry Katherine pointing a gun at lifeless Phill, lying in a
pool of bl ood.

Shock rushes into her face and she--
-- steps out angry, ready to take on Katheri ne--
EXT. CLUB ONE - CONTI NUOUS
-- Eunice races towards her, ready to attack..
Kat heri ne neets her wwth "md-air punch,". She goes

down, hitting her forehead hard on the ground next to lifeless
Phill.

KATHERI NE
You forced ny husband into this
slavery. [It's tinme to pay back

She grabs bl eeding Euni ce by her collar and throws a jab
into her jaws, breaking her jaws.

Euni ce responds with a punch in Katherine's stomach.

Kat heri ne grabs her by the neck, and wraps her armtightly
around Euni ce's neck..

KATHERI NE ( CONT' D)
You never drunk ny noney. D d you?

Euni ce gasps for air.

EUNI CE
You fuckin' .... killing me?
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KATHERI NE
You deserve it.

Euni ce struggles to get rid of Katherine's strong arm But--
Kat herine's determ ned not to let her..
We wat ches her gasping until...

she dies in Katherine's arm
Kat herine lets her lifeless body fall onto the ground. And--
Steps on her chest with her high yield shoes. Then..
Crushes her septumuntil she is satisfied that Eunice's DEAD.
| NT. STAGNANT TAXI (EXT. CLUB ONE) - CONTI NUOUS
The Taxi Driver can't believe his eyes.
Kat heri ne enters.

KATHERI NE
Keep goi ng.

He steals a quick glance at her through the rear view
mrror... Katherine notices.

KATHERI NE ( CONT' D)
Drive the fuck off!

TAXI DRI VER
Ch, sorry...

He starts the engine, and presses hard on the accelerator..
EXT. CLUB ONE - CONTI NUOUS

Bouncers and a few DRUNKARDS step out. Phill and Eunice's
pai nful death is enough to convince them how danger ous

Kat herine is.

They watch the taxi speeding away.

EXT. CLUB ONE - LATER

It's protected with crime scene barrier tapes.

A police car and an anmbul ance are waiting.

Two Cops assess for sign of Iife on Phill and Eunice's
l'ifel ess bodies.

They record notes then--
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A Cop Searches their pockets as if looking for Identification
docunents... he finds nothing.

The anbul ance door slides open, two ASSI STANTS step out,
riding wheel ed stretchers.

The cops help themcarry the bodies into the stretchers..
Then --
They ride back to the anbul ance, and
Drive away.
FI VE MONTHS LATER - -
| NT. CONFESSI ONAL - ROVAN CATHOLI C CHURCH DAY
ON PRI EST:
A priest's studying a bible when--

-- he is distracted by the sound of soneone entering the
confessional. He marks and folds the page he was on-- then--

-- strays away a curtain in the small w ndow.
ON KATHERI NE
-- He keeps a | ook at Katherine through the small w ndow.

She i s hunbl e and down on her knees. She makes a cross
sign... and

KATHERI NE
Forgive nme, God, for | have sinned.
|"m heartily sorry for having of fended
you and | detest all ny sins, because
| dread the |oss of heaven and the
pain of hell. | firmy intend, with
your grace, to sin no nore and avoid
what ever | eads ne to sin.

| NTERCUT BETWEEN KATHERI NE AND PRI EST:
He tal ks with care.

PRI EST
What sins have you comm tted?

She tal ks softly.
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KATHERI NE
| have intentionally m ssed m ssed a
few past masses. | revenged agai nst

nmy heartl ess husband and his m stress.
And | killed them

He thinks for a beat... then.

PRI EST
Taking away life's a big sin. Thanks
for your sincerity.
(pause)
Let's pray.

They stay hunble for a prayer.

PRI EST ( CONT' D)
God, the Father of nercies, through
the death and resurrection of his
Son, has reconciled the world to
hi msel f, and sent the Holy Spirit
anong us for the forgiveness of sins.
Through the mnistry of the Church,
may God grant you pardon and peace.
And | absol ve you of your sins, in
the name of the Father, and of the
Son, and of the Holy Spirit.

They say "Anen."
PRI EST ( CONT' D)
Your sins are forgiven, ny daughter.
Go in peace.

KATHERI NE
Thanks be to God.

She makes a cross sign... and
wal ks i nto--
| NT. ROVAN CATHOLI C CHURCH - CONTI NUOUS

-- we're staring at Katherine's belly. She is five nonths
pr egnant .

She wal ks through the enpty church, a feeling of "born-again"
is clear on her face.

I NT. PSYCH C S OFFI CE - DAY

Inside a small, nondescript office sit a PSYCH C DETECTI VE.
He is on phone.
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PSYCHI C DETECTI VE
(i nto phone)
We could not |ocate famly nenbers.
Nobody cares about them W' Il have
to ease congestion and | et themrest
despite the snow. ..
(pause)
kay. .. fine. Thank you.
He hangs up.
EXT. GRAVEYARD - AFTERNOON
It's winter. Snow everywhere.

Two cops close Eunice's grave. Their heavy attire tells us
how cold it is.

EXT. GRAVEYARD ROAD - SI MULTANEQUS
Kat herine's car rips up the road at a | ow speed...

Kat herine, in dark sungl asses, sticks out her neck through
t he wi ndow and stares at--

| NT. GRAVEYARD - CONTI NUOUS

KATHERI NE' S POV:

-- The cops finishing on Phill's grave.
BACK TO NORMAL:

The Cops throws a | ook at her..

COoP #1
You know her?

COP #2
No i dea.

EXT. GRAVEYARD ROAD - CONTI NUQUS

We wat ches Katherine's car speeding off along the graveyard
r oad.

FADE QOUT:
THE END
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