"Ceorge, Jimmy Stewart & The Stick"

by
Dani el Tuck

21B Br ookl ands
Fil ey

North Yorkshire
YOl4 9BA
ENGLAND

cont act @lani el tuck. co. uk
+44(7816) 513699



I NT. SCHOCOL OFFI CE - DAY

GEORCGE, a ten year old boy who seens a few years younger
than his age, is sitting in between his parents, LAURA and
PAUL, in front of a |arge desk. George has a large Stick
in his arns. It is about two inches in dianeter and two
foot |long. Laura and Paul | ook nervous, sitting upright

as if they are awaiting the result of an inportant test,
and want to get it over wth quickly.

Behi nd the desk sits a |large, balding man with bushy
eyebrows, hands cl asped together, resting on the desk top.
A broad smle is spread across his face; a false, creepy
smle which puts no one at ease. A nane plaque on the desk
reads "MR POTTER - PRI NCI PAL".

George eyes the plaque anxiously. He keeps | ooking from
the plaque up to M Potter and back again. He seens al npst
afrai d.

After several seconds sitting in silence, grinning, Potter
finally speaks.

POTTER
So. M and Ms Bailey. How do you
do?

He qui ckly stands up, extends his hand across the desk for
Laura and Paul to shake. They are too far away fromthe
desk to reach, so have to stand up and take a step to be
abl e to shake hands in turn.

POTTER
And this nust be George.

Potter |ooks directly at George. CGeorge keeps his eyes
fixed to the plaque, doesn’t want to | ook at him Potter’s
smle briefly disappears, but quickly conmes back.

POTTER
Hel | o, Ceorge.
George doesn’t nove.
PAUL
Say hell o, George.
George still doesn't nove.
LAURA

|"msorry, M Potter. He's very
shy around strange people.

(qui ckly)
| nean, people he doesn’'t know.

POTTER
That's quite alright. W' Ill get
to know each ot her soon enough.



LAURA
(exci ted)
Does that nmean you' Il take him
as a student?

POTTER
Let’s not get ahead of oursel ves
just yet, shall we?

Laura qui ckly reconposes herself, |ooks slightly enbarrassed.
POTTER

So, Ceorge. Do you like going to
school ?

George continues staring intently at the nane pl aque, as
if fascinated by it.

Potter | ooks at Paul and Laura in turn. Paul does a snall
nervous |augh and smle at Potter. He nudges George gently.

PAUL
Cone on, George. Answer M
Potter’s question.

No novenent or sign of any life from CGeorge.

PAUL
(firmy)
Geor ge!
POTTER
No, no. It’s okay... You’ ve been

to a few schools in the past,
haven't you, George? What
happened t here?

George quickly turns away fromthe plaque, |ooks at his
Stick. He starts whispering to it ani matedly,
I nconprehensi bl e to anyone el se.

Potter | ooks concerned, gives Laura and Paul a questioning
| ook.

LAURA
It’s... it’s like a security
bl anket to him

Potter | aughs.
POTTER
Oh, I"'mafraid that we couldn’'t
al l ow that kind of thing here.

George suddenly turns to face Potter, eyes wide with fear.
He yells out:



GEORGE
Hel p nme, C arence, please! Please!
| want to |ive again!

Potter junps out of his seat, shocked. Paul and Laura give
each other a | ook, seem ngly un-surprised by this outburst.
Potter, seeing their ook, quickly tries to make his
reaction | ook different to howit was. He snoot hes down
his little bit of hair, and | eans agai nst the back of his
chair.

POTTER
What was that all about, George?

George has gone back to whispering to the Stick.

Paul and Laura stand up fromtheir seats, ready to |eave,
fearing the worst fromthe neeting.

PAUL
|"msorry, M Potter. It’'s a
"thing" that he does. The only
time he speaks is to quote from
James Stewart filns, or to talk
to that damm Stick

LAURA
W' re sorry to have taken up your
tinme.

They start to | eave, George and the Stick cl ose behind them

POTTER
Now, | haven’'t given ny decision
yet, have 17?

LAURA
You nean he still may be able to
conme?

POTTER

(cauti ously)

Well... schools are here to help
and educate our young people. |
will let you know nmy decision in
due cour se.

PAUL

Thank you, M Potter. Thank you.

Laura and Paul wal k out of the office. George stops just
inside the room turns to Potter.

POTTER
Yes, Ceorge? |Is there sonething
you would |ike to say?

Laura and Paul turn in fascination to see what is happening.



GEORGE
(viciously)
This town is no place for any nman
unless he’s willing to craw to
Potter.

EXT. SCHOCL - SAME

Paul is rushing ahead of George and Laura, heading quickly
towards where the car is parked. Laura hurries to try to
catch up. CGeorge dawdl es behind, whispering to the Stick.

PAUL
Vel |, you ve done it again,
George. W may have had a chance
there, but you blew it again,
didn't you?

LAURA
It’s not his fault, Paul. Don’t
take it out on him

Paul stops abruptly and turns to Laura.

PAUL
So who's fault is it, Laura? Is
it my fault?

Laura shakes her head, upset.

PAUL
Is it my fault? Because |’ m not
at home all of the tinme? Because
| have to work to support this
so-called "fam|y"?

LAURA
No. .

Paul glares at her, then hurries off again to get to the car.
| NT. BEDROOM - NI GHT

George is lying in bed. There is a candle burning by his
bedside. The light of the flame is the only light in the
room

George is awake, whispering excitedly to the Stick which
he has clutched up agai nst his chest, hugging it. He is
facing away fromthe door to his room

He whi spers in such a | ow voice, and so excitedly that we
can not hear what he is saying to the Stick.

The door to Ceorge’'s bedroomslowy creeks open, flooding
the bedroomw th light fromthe hallway outside his room



George quickly shuts his eyes tightly, clutches the Stick
closer to hinself as Laura walks in to the room

LAURA
George? Are you awake?

George doesn’t respond, keeps his eyes shut. Laura wal ks
over to the bed and | eans over him kisses himsoftly on
t he forehead.

LAURA
I | ove you, baby.

She smles fondly at him |eans closer to his ear, and
whi spers to him

LAURA
Is this the ear you can’t hear on?

George opens his eyes slightly.

LAURA
George Bailey, | wll |love you
"till the day I die.

George smles to hinself. Laura blows out the candle
besi de his bed and wal ks out of the room

FADE QUT.
I NT. KITCHEN - MORNI NG

Paul is sitting at the breakfast table, reading a
newspaper, a bow of cereal untouched on the table in
front of him

Laura i s busying herself making some coffee.

George wal ks in to the room He is wearing a schoo

uni form and carrying a back-pack in one hand and his Stick
in the other. He stops just inside the kitchen door and
smles.

Paul senses Ceorge is there and | ooks up fromhis
newspaper. He does a doubl e-take as he sees the way that
George is dressed. Laura still has her back to him

PAUL
Laura. ..

Laura | ooks at Paul, sees that he is |ooking at George.
She | ooks at Ceorge.

A flash of regret and hurt crosses over her face. Paul
goes back to his paper as Laura wal ks over to Ceorge.

She kneels down in front of him and takes his back-pack
away from him



LAURA
Georgey, you're not going to
school today.

George continues to smle at her.
LAURA
Do you hear nme, CGeorge? You can’'t
go to school at the nonent. |
told you this.
George just smles.

Tears well up in Laura’ s eyes. She tries to fight them back.

LAURA
Conme and sit down and have sone
breakfast, then we’ll get you
changed.
George sm | es.
LAURA

George, please!l
Paul sighs and puts down his paper angrily.
PAUL

George! Listen to your Mther and
cone and sit down. Eat your

br eakf ast .

GEORGE
Al right, Mther, old Building and
Loan pal!

George scurries to the table and tucks in to his breakfast
hungrily, not saying another word.

Paul and Laura watch himeat for a nonent, then continue
wi th what they were doing.

Suddenly, GCeorge | ooks panicked. He gets up fromhis seat
and rushes back over to the kitchen door, picks up his
Stick fromwhere he left it. He clinbs back in to his
chair at the table, and places the Stick in a seat beside
hi m

George starts whispering excitedly to the Stick again,
I nconpr ehensi ble to anyone el se around hi m

Paul and Laura share a | ook; Paul |ooks annoyed, while
Laura | ooks worri ed.

PAUL
I’ ve had enough of this.



He throws down his newspaper, gets up fromthe table and
grabs the Stick from besi de George.

George shrieks, a horrifying, ear-piercing shriek. Hs
eyes fill wth tears, his cheeks turn bright red and he
starts shaki ng.

Paul can only watch, unsure what to do.

LAURA
For God s sake, give himthe
Stick back
Paul still seens paral yzed, seeing his own son act this

way, so Laura snatches the Stick out of his hand, and
pl aces it back on the seat next to George. Ceorge stops
shrieking i medi ately, and continues his inaudible

whi spering as if nothing has happened.

Paul storns out of the kitchen into the hallway. He grabs
his briefcase and coat and opens the front door to | eave.
George calls out after him stopping himin his tracks.

GEORGE
Pop, do you want a shock? | think
you're a great guy.

Paul marches out of the house and slans the front door
shut behind him rattling the house. George carries on
with his breakfast, hummng "Buffalo Grls, Wn’'t You Cone
Qut Tonight" to hinself.

Laura wat ches CGeorge eating his breakfast for a nonent.
George picks up a spoonful of cereal, and tries to feed

it tothe Stick. MIk dribbles down the Stick on to the
floor, cornflakes falling to the ground. He gives a slight
enbarrassed | ook to Laura, who in turn turns away from him
towards the sink, not letting himsee her hurt face.

I NT. LIVING ROOM - LATER

George is laying on his front on the floor watching
Vertigo. The Stick is laying next to him as if it is also
wat chi ng.

Laura wal ks in to the room wearing her shoes and coast.
She is hiding sonething behind her back.

LAURA
(nostly to hersel f)
The only ten year old | know who
understands this film

George turns at the sound of her voice and | ooks towards
hi s not her.

GEORGE
Where are you goi ng?



Laura smles slightly.

LAURA
| don’t know.

George turns his attention conpletely to her.

GEORGE
Shoppi ng.

LAURA
No.

George smles broadly, enjoying his "Vertigo" rol e-playing
gane.

GEORGE
Vell... anywhere in particular?

Laura starts to |augh as she continues playing with him
glad to have sonme sort of dial ogue going on with her son,
even if it is directly stolen froma novie.

LAURA
No, | just thought 1’d wander.

George switches off the television and stands up, picking
up his Stick with him

GEORGE
Ah. That’'s what | was going to do.

LAURA
Oh, yes, | forgot; it’s your
occupation, isn't it?

GEORGE
Don't you think it’'s sort of a
waste for the two of us to...

LAURA
Wander separately?

They both | augh toget her.

LAURA
Ah, but only one is a wanderer.
Two, together, are always going
somewher e.

GEORGE
No... no, | don’t think that’s
necessarily true.

Laura beans at her son, pulls out his coat from behind her
back and passes it to him Laura scruffs up George's hair
as he puts on his coat and they wal k out of the house
together, Stick in tow



EXT. STREET - DAY

George and Laura are wal king down the high street. George
Is holding the Stick protectively in both hands, | ooking
at it as if heis fearing for it’'s safety.

Laura is trying not to watch her son, but can't help it -
she keeps | ooking at himthrough the corner of her eye,
concer ned.

After a nonent, CGeorge start whispering to the Stick again.
Laura | ooks troubled, and decides to stop him

LAURA
How about | go in this shop, and
then we get sone ice creanf

GEORGE
(ent husi astical | y)
Wth coconuts?

LAURA
Sure. Wy not.

She sighs, as if she should have seen that com ng.

They walk in to a clothes shop together.

GEORGE
Now we’'re going to buy you sone
cl ot hes.

LAURA
Yes, George... we're going to buy

me sone cl ot hes.
| NT. DRESSI NG ROOM / CLOTHES SHOP - SHORT Tl ME LATER

Laura has just finished putting on a dress. She
straightens it out, and adjusts it so that it fits better.
She calls out around the curtain.

LAURA
Georgey! Conme and see if you Ilike
this dress?

There is no response from outside the changing room

LAURA
Georgey? See if you think Daddy
will like it.
Still not response.
LAURA

Geor ge?



She peers around the curtain. George isn't there; just a
WOMAN, standing | ooking inpatiently with several itens of
clothing in her hands. Laura start to panic.

LAURA
Georgey! Were are you?

She rushes out of the changing room | eaving her things
behi nd.

WOVAN
You left your stuff!

Laura i gnores her and wal ks around the store, frantically,
| ooking for George, calling out his name as she does so.

LAURA
George! Cone here! Cone to ne!

There is no sign of himanywhere.

Laura runs out of the shop. Alarnms go off in the doorway,
set off by the dress.

Qut si de the shop, she screans:

LAURA
GEORGE!

Looki ng around, he is no where to be seen. Two SECURI TY
GUARDS approach her frominside the shop.

SECURI TY GUARD
Ma’ anf? Coul d you pl ease cone back
I nsi de?

Laura ignores him

The Security CGuard gently touches her armto get her
attention.

SECURI TY GUARD
Excuse nme, Ma’am Pl ease cone
back i nsi de.

Laura glares at him at his hand on her arm The Security
@Quard renoves his hand, put his hands up in apol ogy and
backs away a step.

SECURI TY GUARD
Pl ease, you need to pay for the
dress.

LAURA
(desperately)

My boy.

10.



11.

SECURI TY GUARD
l"msorry?

LAURA
My boy - he’s gone.

Laura starts crying.
The Security Guards | ook at each other, not sure what to do.

SECURI TY GUARD 2
We don’'t want to have to call the
pol i ce.

LAURA
(scream ng)
My Ceorgey! Wiere is ny little
Geor gey?

The Woman from the changi ng room wal ks out of the shop,
tries handing Laura’s things to the first Security CGuard.

WOVAN
She | eft these..

The Security Guard ignores the Wwman, continues carefully
wat ching Laura, as if worried as to what her next nove
m ght be.

Security Guard 2 steps away from Laura, picks up his radio
and speaks in to it.

SECURI TY GUARD 2
I think we m ght need the police
out here.

I NT. SCHOOL CLASSROOM - SAME

I nsi de the classroom school children are sitting at their
desks, tal king anongst thenselves while waiting for a
teacher to turn up. There is a great anount of noise, and
t hi ngs being thrown around the room

The door to the classroom opens and George strides in
confidently, as if he has done this a thousand tinme. The
whol e cl ass stop what they are doing and watch him He
wal ks over to a desk and sits behind it, coat still on,
Stick in his hand.

He places the Stick on the desk in front of himcarefully
and sits, staring straight ahead with a small smle on his
face.

The class start |aughing and tal ki ng anongst thensel ves,
pointing at their strange visitor, not know ng what is
goi ng on.



The door to the classroom opens again and a TEACHER wal ks
into the room The class slowy stop talking and go to
their seats, rearranging the furniture to nore-or-|ess
where it is supposed to be. They continue whispering
anongst thensel ves about the new arrival.

The Teacher wal ks strai ght over to the bl ackboard and
starts witing "SOUTH AFRICA" on it in large letters with
chal k. She has not noticed George, as she has her back to
him She turns around to face the cl ass.

TEACHER
Alright, class. Settle down. |
hope you’ ve all done your honewo-

She interrupts herself as she notices George, |ooking at
himas if trying to recognize him

TEACHER
And who m ght you be?

George smles a big, broad smle at her, but doesn't
respond. The Teacher stares at himfor a nonment.

TEACHER
Can we hel p you?

George continues to not respond. Sonme of the students
start giggling. The Teacher glares at them and they soon
st op.

TEACHER
| think you're in the wong cl ass,
young man.
GEORGE
(proudly)

|’ ve been nom nated for
menber ship of the Nationa
Geogr aphi c Soci ety.

The Teacher | ooks puzzled. She wal ks out of the classroom
| eaving a stern warning to her students.

TEACHER
Don’ t anybody make a sound. 1’11
be back in a mnute.

12.

As soon as she | eaves the room the class erupts with noise.

EXT. SCHOOL - LATER

Qut si de the school, Laura hurries George away fromthe
buil ding, gently but firmy, a harassed | ook on her face.

At the school door, the Teacher and M Potter watch them

| eave. M Potter shakes his head sadly as he watches them go.



13.

George tries pleading to his nother:

GEORGE
" m com ng back here and then
"1l go to college and see what
t hey know. ..

I NT. LI'VING ROOM - EVEN NG

George is laying on the floor watching "Harvey",
conpl etely engrossed in what is going on on the screen.

Laura wat ches himfromthe doorway. She is chewi ng on her
nails, |ooking deep in thought. She seens to nmake a
deci si on and qui ckly approaches the tel evision and
switches it off.

LAURA

(nervously, as if

trying to convince

hersel f as well as Ceorge)
| don’t think you should be
wat chi ng the sane filns over and
over again, George. You should
try playing outside or sonething
I nst ead.

George stares at her. Slowy, he picks hinself up fromthe
floor, picks up the Stick and trudges out of the living
room He pulls hinself up the stairs and walks in to his
bedroom cl osing the door behind him

Laura wat ches himgo, upset with herself that she has
upset her son.

| NT. BEDROOM - LATE EVEN NG

George is laying in bed, with the stick beside himas
usual . The candle is burning again; it is half burnt down
now. He whispers softly to the Stick. There is a sad tone
to his voice, although we still cannot tell what it is
that he is saying.

Through the walls and the floor, the sounds of raised
voi ces can be heard. The voices seemto get |ouder and
nore intense.

George clinbs out of bed, the Stick in tow He opens his
bedroom door quietly and wal ks in to the hallway outside
his room He picks up a | arge decorative stone and flings
it at a wndow. The argunment stops imredi ately, and Laura
and Paul cone running up the stairs. They see what George
has done. Paul goes nad

PAUL
What do you think you' re doi ng?!



LAURA
Wiy did you do that, George? Are
you trying to get in trouble?

GEORGE
(sadly)
No. You see, you nmake a wi sh and
then try and break sone gl ass.

George slowy wal ks back in to his room closes the door
behind him [|eaving Paul and Laura standing on the stairs
not knowi ng what to do or say.

FADE QUT.
I NT. PAUL & LAURA’ S BEDROOM - NI GHT

Laura and Paul are fast asleep in bed. The bedroom door
slowy opens and CGeorge wal ks in quietly. He holds a tub
of light yellow paint in one hand and a paintbrush in the
ot her.

He approaches his nother, being careful not to wake her.
Di ppi ng the paintbrush in the pot, he carefully starts to
apply sonme to her hair.

Laura’ s eyes open w de, sensing soneone in the room She
turns over and sees Ceorge standing there wi th paintbrush
and pot in his hands. She smles at him

LAURA
H , Georgey. Wat’'s wong?

Paul starts to stir. He turns to see what is going on.

PAUL
Back to bed, George, cone on.

LAURA
What’' s wong, Ceorge? Wat are
you doi ng painting at this tine
of night?

George reaches out and tries to apply nore paint to
Laura’ s hair.

Laura qui ckly noves out of the way. Paul junps out of bed
and grabs the paint and brush fromhim He switches on the
bedroom | i ght and sees the paint which is already in
Laura’ s hair.

PAUL
What do you think you' re playing
at, George?

Laura realizes what has happened and pulls at her hair,
trying to get the paint off.

14.



Paul takes hold of George and starts to drag hi m out of
the room GCeorge calls back to Laura as he is being taken
out :

GEORGE
The color of your hair... Judy,
please - it can't matter to you

Paul practically throws George back on to his bed.

PAUL
W' ||l deal with you in the norning.

15.

He wal ks out of the room slamm ng the door shut behind him

I NT. HALLWAY - MORNI NG

Laura is at the front door, putting on her coat. She is
wearing a hat to cover up her hair. She opens the door to
| eave just as CGeorge cones down the stairs with his Stick
He sees Laura about to | eave and picks up his coat to go
wi th her.

LAURA
No, George. You stay here with
Daddy - I'’mgoing to the
hai r dr essers.

GEORGE
It should be back from your
face - with a bun at the neck.

Laura qui ckly wal ks out of the house.

George is about to continue on towards the kitchen when

he sees Paul in the living room |ooking out of the w ndow,
wat chi ng Laura | eaving. George stands in the doorway

wat chi ng his father.

As soon as Paul is sure that Laura is out of sight, he
turns to CGeorge.

PAUL
Get your coat on. W're going out.

| NT/ EXT. CAR - DAY

Paul and George are driving in the car in total silence.
Paul keeps | ooking at George as if he wants to say
sonmething to him but soon changes his mnd, really not
sure what he wants to say.

George | ooks out of the w ndow, watching the world go by.
He picks up the Stick so that it can "l ook" out of the
wi ndow as wel | .



16.

I NT. PSYCHI ATRI ST OFFI CE - DAY

George is sitting unconfortably on DR GRANT' s couch. He

I S squeezed up against one end of it, the Stick clutched

in his hands. There is no one else in the room George

| ooks around at various posters and certificates on the
wal | . A year planner grabs his attention and holds on to it.

The door to the office opens and Dr G ant and Paul can be
seen through the doorway. Paul shakes the Doctor’s hand
and wal ks away. Grant walks in to the office and smles
at George. Ceorge doesn’t notice - he is too busy staring
at the year planner.

DR GRANT
Geor ge?

George doesn’t respond, so Gant walks in to his |line of

vi sion, blocking his view of the planner. George continues
to stare straight through him Gant noves so that his
eyes are level wth George’s. Ceorge still doesn’'t seem
to see him

DR GRANT
That' s fi ne.

G ant turns to face the planner.

DR GRANT
You want to see it better?

He unhooks the planner fromthe wall and takes it over to
George so that CGeorge can see it better. CGeorge’s eyes
followit all the way fromthe wall to where G ant pl aces
it on his knee.

George traces his finger along the dates, as if trying to
find sonething. Hs finger stops on May 20t h.

GEORGE
Sonmewhere in here | was born...

He noves his hand al ong the planner and stops again at
July 2nd.

GEORGE
...and here | died and it was
only a nonent for you..
He turns to face G ant nel odramatically.

GEORGE
...you took no noti ce.

Grant clears his throat slightly, scratches behind his ear.
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DR GRANT
Vel |, George, |'mhere to take
notice now WII you talk to ne,
Geor ge?

George continues to stare at the year planner. Suddenly,
he picks up the Stick and starts to whisper to it again.

DR GRANT
Can you tell me what you just
said to your friend, George?

George carries on ignoring Gant, keeps on talking to the
Stick.

DR GRANT
What do you like to do, George?
What kind of fun things do you
like to do?

GEORGE
Oh, well, you know what 1’ ve
al ways tal ked about. ..

DR GRANT
What’ s that ? What have you al ways
tal ked about ?

GEORGE
Bui l d things - design new
bui | di ngs - plan nodern cities -
all that stuff | was tal king about.

DR GRANT
| see.

I NT. WAI TI NG ROOM - LATER

Paul is sitting in the waiting room |ooking annoyed. He
keeps glancing at his watch as if he has to be sonewhere.

The RECEPTI ONI ST wat ches him unsure about his nervous
behavi or. Paul sees her | ooking at him She smles and
| ooks away.

Eventual Iy, the door to the doctor’s room opens and Dr
G ant and George wal k out together.

Paul gets up and rushes over to them
DR GRANT

M Bailey. Could | perhaps have
a word with you in private?



PAUL
Uh. ..
(gl ances at his
wat ch agai n)
.yes, | guess so.

Paul turns to Ceorge.

PAUL
You sit down here and, er... do
what you do. Just don’t nove.

George wal ks to the corner of the roomand sits in the
seat furthest in to the corner. He starts talking to the
Stick as Paul and Grant walk in to Gant's office.

I NT. HALLWAY - LATER

The front door opens and Paul and George wal k in, George
clutching the Stick very tightly. As she sees the door
openi ng, Laura rushes to greet them

LAURA
Where have you been? |’'ve been
worried sick!

PAUL
We just went out for alittle while.

LAURA
|’ve been trying to ring you al
norni ng - where have you been?

PAUL
|’ ve had the phone swi tched off.
George, go up to your room please.

George smles at Laura sweetly and starts wal king up the
stairs.

LAURA
Where have you been, Paul ? | was
about ready to call the police
in case you' d had an acci dent or
sonet hi ng.

Paul |eads Laura in to the living roomand sits her down
on the sofa. George, unseen by Paul and Laura, sits down
on the stairs and listens to what is being said.

PAUL
(cauti ously)
| took CGeorge to see a psychiatrist.

Laura | ooks at him disbelieving.

18.



LAURA
Therapy? You think our child
needs therapy?

PAUL
He’s got a problem Laura.

LAURA
(starting to raise
her voi ce)
He doesn’t need therapy!

Paul makes waving notions with his hands, trying to get
her to | ower her voice.

PAUL
He won’t speak - or haven't you
noti ced?

Laura glares at him getting angry.

PAUL
It’s not right the way he only
quotes old filns or talks to that
stick of his.

LAURA
(firmy)
He does NOT need therapy.

Paul si ghs.

PAUL
He's a freak, Laura.

Laura sl aps Paul hard across the face. She stands up and
yells at him

LAURA
Don't you ever call nmy son a
freak again.

PAUL
Al right, maybe freak was a bit
harsh. He's a... he’'s an
enbarrassnent .

Paul | ooks al nost enbarrasses saying it.

Laura wal ks out of the living room As she does so, George
runs up the stairs in to his room slammng the door hard
behi nd hi m

Paul calls out after her:
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PAUL
He needs hel p, Laura - you need
to see that. If you can’t, maybe
you need hel p too.

| NT. BEDROOM - NI GHT

George is laying in bed, eyes wi de open, Stick beside him
The candle is virtually burnt out beside his bed.

The door to his roomopens slowy and Laura wal ks in. She
wal ks over to CGeorge and ki sses himgently on the forehead.

LAURA
Goodni ght, Geor gey.

She starts wal king back to the bedroom door when George
calls out after her:

GEORGE
You believe that | |ove you?

Laura stops in her tracks, turns and goes back to George.
George turns to face her, |ooking her straight in the eyes
as they speak.

LAURA
O course | do, Georgey. And |
| ove you too - nore than you’l

ever know.

GEORGE
And if you |l ose nme, you' |l know
that I |oved you and wanted to

go on | oving you?

LAURA
Way are you saying this George?
I s sonet hi ng wong?

George turns away from her again. Upset, Laura wal ks out
of the room closing the door behind her. A tear trickles
down George’'s face as the candle burns itself out. He
pulls the Stick closer to hinself.

FADE QUT.
I NT. LI'VING ROOM - MORNI NG

Paul is asleep on the sofa in the living room a bl anket
pul l ed over him a cushion as a make-shift pillow.

H s peaceful slunber is suddenly interrupted by the sound
of Laura scream ng loudly fromupstairs. Paul rushes out
of the roomand up the stairs. Laura runs out of George’s
bedroom neeting himon the stair |anding.

Laura starts hitting Paul over and over.



LAURA
What have you done? What have you
done?

Paul | ooks stunned, trying to stop Laura fromhitting him

PAUL
VWhat is it? What's wong?

LAURA
You hated him You hated your son!
What have you done?

Paul noves Laura to one side and wal ks in to CGeorge’s
bedr oom

The bed is enpty. There is no George. Al that remains on
the bed is the Stick.

PAUL
Ch God. Oh Cod.

Paul runs out of the bedroom and down the stairs towards
the tel ephone in the living room Laura chases quickly
behi nd hi m

LAURA
He enbarrassed you, you said so
yoursel f - what have you done to
hi n?

Paul dials 911.

PAUL
(into tel ephone)
My son - ny son has di sappear ed.
Pl ease hel p us...

LAURA
How coul d you do sonething Iike
this?

Paul tries to cover up Laura’s nmouth with his hand as he
tries to talk to the operator on the tel ephone.

PAUL
(into tel ephone)
W woke up this norning and found
hi m gone.

LAURA
You took hi maway! What have you
done to hinf
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PAUL
(into tel ephone)
What?... Sorry | couldn't hear
you... ny wife, she’'s obviously

very upset. .

Laura starts hitting Paul again, but collapses, exhausted,
sobbi ng.

FADE QUT.
I NT. LIVING ROOM - LATER

The living roomis full of people. Paul is sitting on the
sofa wth his head in his hands. Two Detectives, PRI CE and
STOKES, stand over him questioning him

Laura is seated on a chair across the other side of the
room glaring at Paul. Her face is red, and her eyes
puffing and bl otches from crying.

A CRI ME SCENE | NVESTI GATOR i s unpacki ng various pieces of
equi pnent from her case.

PRI CE
So you had a fight with your son
| ast ni ght?

Paul si ghs.

PAUL
No - I"ve told you - | had a
fight wwth my wwfe, but it was
about our son.

STOKES
What about your son?

Paul | ooks down at his feet, ashaned to answer the question.

LAURA
Tell them Paul - tell them what
you sai d.

PAUL
| said... | said sone things

didn’'t nean.

The CSI wal ks out of the roomw th her equipnment to
exam ne the bedroom

STOKES
What exactly did you say?
PAUL
It doesn’'t matter - | was upset,

| said sone things which | regret
sayi ng now.



PRI CE
Your wi fe says you called your
soon -
(consul ts his notebook)
- a "freak" and an "enbarrassnent."
Is this correct?

Paul | ooks over at Laura. The Detectives follow his | ook.

LAURA
As far as |’ mconcerned, |’'mno
| onger his wfe.

Laura gets up to wal k out of the room Paul junps up from
his seat to go after her.

PAUL
What are you saying, Laura?

The Detectives hold himback from approachi ng her any
further.

LAURA
It’'s over, Paul. It’'s over.

She | eaves the room
The CSI re-enters the room hol di ng George’s stick.

Csl
Have you guys seen this?

STCKES
Wah - where was that found?

Csl
The child s bed.

The Detectives and CSI | ook at Paul

PRI CE
You ever hit your child, M Bailey?

PAUL
VWhat ? No! Never!

STOKES
Can you explain why this |arge
stick was found in his bed?

Paul si ghs.
PAUL
It was... it was his friend, |
guess. He used to talk to it.

The Detectives give each other a look, as if to say
they’ve heard it all before.
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STOKES
(to CSI)
Any Dbl ood on it?
Csl

Not hi ng i rmedi atel y apparent.
I NT. DI NI NG ROOM - SAME
Sitting in the dining roomalone, Laura has put "It's A

Wonderful Life" on, without the sound. Tears stream down
her face as she closes her eyes and starts to pray.

LAURA
Hel p ny son George today. Help
him dear Father. | |love him

dear Lord. Watch over himtoday.

A femal e police officer, ELLIOIT, quietly walks in to the
room careful not to disturb Laura.

LAURA
Dear Father in Heaven, |I’mnot a
prayi ng worman, but if you re up
there and you can hear nme, show
me the way. |I'mat the end of ny
rope. Show ne the way, GCod.

Laura senses the officer’s presence, and opens her eyes.
She smles slightly at Elliott and w pes her eyes.

LAURA
(i ndicating the tel evision)
It was his favorite.

Elliott nods and smiles back at Laura.

LAURA
After watching it so many tine,
you can’t help but nenorize the
words yourself without really
realizing it.

Elliott hands Laura a tissue.

ELLI OTT
Her e.
LAURA
Thank you.
She dries her eyes.
ELLI OTT
|’msure everything wll be

fine - we’'re doing out best to
find him
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LAURA
| think I’'ve been too hard on Paul

ELLI OTT
How do you nean?

LAURA
George can be a handful, you
know - it can be frustrating at
times, himnot tal king and
everyt hing. But Paul would never
hurt him | was just mad at him
for the things he said.

ELLI OTT
It’s not surprising, given the
ci rcunst ances.

LAURA
| guess I'mjust nore patient
with George - sonetines |
probably even encourage him

ELLI OTT
You're his nother - that’'s what
not hers do.

Laura sm | es.

LAURA
Do you have chil dren?

ELLI OTT
Two - both boys.

The front door can be heard opening and cl osi ng agai n.
Elliott goes to see who it is at the door.

Laura turns up the sound on the tel evision.

JAMVES STEWART (ON TV)
What is it that you want, Mary?
What do you want? You want the
noon? Just say the word and 1’|
throw a | asso around it and pul

It down.
A voice off-screen joins in wth the television - it is
Geor ge.
GEORGE( OFF)
Hey, that’s a pretty good idea.

T gi ve you the noon, Mary.

Laura slowy turns away fromthe screen, as if unsure
whether to believe it is himor not.
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Seeing that it is George she runs over to him tears
fl owi ng down her cheeks.

LAURA
Geor ge!

Huggi ng himfiercely, she sobs agai nst his shoul der.

LAURA
Oh, Ceorge, Ceorge, George.

George pulls away fromthe hug, |ooking over at the

ki tchen doorway. Laura follows his | ook and sees Paul
standing in the doorway, George's Stick held out in front
of him tears also in his eyes.

GEORGE
Wl |, are you comng in or aren't
you?

PAUL
Vell, 1'll come in for a mnute,

but | didn't tell anybody I was
com ng over her.

Paul holds the Stick out towards George for Ceorge to take,
al nost |ike a peace offering.

George takes the stick fromhim |ooks at it and pronptly
drops it. He runs over to the doorway and throws his arns
around Paul . Laura joins them and they all enbrace
t oget her, each crying.
FADE OUT
| NT/ EXT. CAR - DAY
Caption: "2 nonths l|ater”
I nside the car, Paul is driving, with Laura in the

passenger seat. Ceorge sits in the back, dressed in a
school uniform A back-pack is on the seat beside him

PAUL
Looki ng forward to your first day,
Geor ge?

GEORGE
Yeah!

Paul smles at Laura, who smles back at him She puts her
hand out to him and he takes it, wapping his fingers in
hers.

LAURA
(whi speri ng)
One step at a tine. W'll get
there, one step at a tine.
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As the car continues driving down the road, we see that
George’'s Stick is in the boot of the car.

FADE TO BLACK.
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