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EXT. ESTABLISHING MONTANA COUNTRYSIDE - AFTERNOON

Distant mountains, still snow covered at the peak, and dales
of land, some lush green and others dust dry.  The late
afternoon stagecoach rumbles alongside a dried up river bed;
rusted remains of a broken wagon; wind driven tumbleweeds
roll past.

EXT. BRENTWOOD PASS - HOLLOWAY'S CLAIM - DAY

AARON HOLLOWAY, a bearded old timer, sluices for gold in the
creek outside his mine.  In the background, his campsite. 
His donkey is hobbled to a tree.

His donkey BRAYS.

In the stream, Holloway sees the reflection of two men.  He
glances up and dives for his rifle, but a SHOT rings out and
the rifle jumps out of Holloway's reach.

His eyes wide with terror as he recognizes the two men, BOON
(lean, mean, greasy and with a wooden leg) and HACKER (a James
ranch hand), holding Holloway's partner, JIMMY, at gunpoint. 
Jimmy bleeds profusely from his hand, which is missing two
fingers.  There is a sock in his mouth preventing him from
screaming.

BOON
Now why would you want to do that, Aaron?

HOLLOWAY
I tell you, I ain't sellin'.

BOON
It's past selling.  Now we're just taking. 
Besides, we already have Jimmy's half
without lifting a finger...at least mine
anyway.

He tosses the two fingers at Holloway, who jumps back.

Hacker thrusts a deed at Holloway.

HACKER
Make you're mark and we're done.

BOON
Speaking of done...

His gun is out, he turns and shoots Jimmy in the head.

HOLLOWAY
No!  Why'd you do that?  He never hurt
anyone.
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BOON
Well, he won't hurt anyone now.

He points the gun at Holloway and shoots him in the right
knee.

Holloway falls and grabs his knee, SCREAMING in pain.

BOON (CONT'D)
We can do this easy or hard.  Hacker can't
wait to hack you up.  He's kind of funny
that way.  Me, I just like the killing.

(turns to Hacker)
Hey, I just remembered.  Old Holloway here
can't write.  One X is as good as another.

He turns back to Holloway and shoots him in the chest.

BOON (CONT'D)
You know what to do.  Make it look like
Injuns.  You can keep the scalps.  What
the hell do you do with them, anyway? 

INT. STAGE - AFTERNOON

ELISA ELLIOT, (20's) feisty as she is petite, her hair flaming *
red, determined to the point of stubborn, she is someone who
cannot be ignored.  She clutches her reticule with one hand
as she stares out the window, clinging to the strap with the
other.  The coach lurches.  She grimaces with the bumps and
looks distinctly uncomfortable with the heat and dust, but as
a proper young lady, her hat remains on.  Perspiration beads
at her brow as she dabs with a hankie.  Her leg of mutton
sleeves aren't giving her much relief.

Across from her is  MATILDA GERMINADI, 40, a hefty woman, who
fans herself rapidly and grunts each time the coach sways. 
Her hooped skirt takes up most of the seat.  Squeezed in beside
her is tiny MR. McNAMARA.  The elderly gent takes a bottle
from his pocket and swallows a healthy swig.  He sees Elisa
staring at him and offers her a drink.

Elisa's stomach GROWLS.

Mrs. Germinadi gives her disapproving glance.  

Next to Elisa sits DAVID, a young man of 14, who holds out an
apple.  Elisa smiles and pats his hand and shakes her head.

MRS. GERMINADI
I'll take it, if she doesn't want it.



3

ELISA
Save it for later.  You're going farther
than either of us.

David hesitates and puts it back in his pouch. 

The stage bounces and sways as it continues. 

She takes out a WATCH FOB and looks at it, SIGHS, then closes
her eyes to hide her discomfort.

EXT. MONTANA COUNTRYSIDE

The coach slows and climbs a steeper grade toward a shimmer
of river green.  Sun glints on it.  A dust cloud rolls forward
and becomes three distinct riders.  LOGAN JAMES(40), coarse
and ruggedly handsome, one quarter Indian, his blue eyes
observe more than he lets on.  He's a man of passion and
intensity; MORGAN JAMES (35), Logan's half-brother is blond,
with a polished and educated demeanor; SHERIFF CLAY WASHBURN
(50), heavier than the two, with an untrimmed moustache.  A
true politician, he knows where his bread is buttered. 

The stage lurches to a stop as Logan, Morgan and the Sheriff
ride up.  They each wear a metal star. 

INT. STAGE

The passengers bounce as the coach jerks to a halt.

Mrs. Germinadi hits the ceiling with her umbrella just as the
door is flung open.

MORGAN
Pardon, Ma'am.

(tips hat)
We're looking for someone.

MRS. GERMINADI
And why does that concern us?

MORGAN
His name's Elliot.  You meet anyone on the
road with that name?  We have reason
t'believe--

Mrs. Germinadi glances at Elisa and then glances back.  

ELISA
What do you want with him?

Her voice wavers.  
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SHERIFF
He's wanted in a murder investigation,
Ma'am.  Would you all please step out of
the coach?

ELISA
That's...impossible.  

Mrs. Germinadi shakes her head and TSKS, but she exits under
Morgan's watchful eye. 

MRS. GERMINADI
What?  You think he's hidden in my skirts?  

David hops out and extends his hand for Elisa.

Logan stares at her, studying her intently.  She averts her
eyes, uncomfortable.  

LOGAN
Your son?

ELISA
Traveling associate. 

EXT. STAGE

Elisa squints in the bright sunlight, sees an

OLD HANGMAN'S ROPE

hanging off a nearby tree.

Elisa stares and shivers unused to Western "justice." Then
she looks around at the expansive landscape.  Morgan notices
her anxiety.

MORGAN
Stand by the tree, Miss.  Wouldn't want to
hurt your delicate skin.

Mrs. Germinadi continues fanning herself as she puts up her
parasol.

MRS. GERMINADI
Just who did he kill?

MORGAN
Can't rightly talk about it, Ma'am.

ELISA
I think I have a right to know.  
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Elisa blinks rapidly and wets her lips.  She glances up to
see Logan staring at her again.  She puts her hand to her
forehead to shade the sun, but Mrs. Germinadi interprets this
as Elisa feeling faint - as a proper young lady might if her
brother was accused of murder.

MRS. GERMINADI
Heavens!  Now look what you've done.  You've
scared us half to death.

Mr. McNamara offers her his liquid.

MR. MCNAMARA
Good for what ails you. 

Elisa shakes her head, but stumbles and trips, falling into
McNamara's arms.  He grasps her and helps her to a fallen
log.

Morgan takes his canteen, pours water into his neckerchief
and places it on Elisa's forehead.  As she "recovers," he
offers her a drink of water and then gently helps her to her
feet.

ELISA
Thank...you. 

LOGAN
You know him?

ELISA
Of course I know him.

LOGAN
He say anything 'bout his life out here?

ELISA
(shrugs)

Why? 

MORGAN
We're wasting time.

LOGAN
You send him a telegram, Miss?

Elisa nods.

ELISA
I..
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LOGAN
Well either he got that telegram or someone
else picked it up for him.  He might still
be around.

(at Elisa)
You okay?

ELISA
I don't think I need to answer anymore of
you questions.  You tell me.  What telegram
are you talking about?

LOGAN
I've said what I can, Miss.

ELISA
And I've said what I can. 

She nods as David puts his hand into hers.  He steps up into
the coach and helps her up.

Logan rides up beside Elisa, still staring at her.

ELISA (CONT'D)
Is something else the matter?

DAVID
You want me to defend your honor, 'Lisa?

She smiles at the boy and pats his arm. 

LOGAN
Have a way with kids, do ya?  Where ya
headed, Miss...'Lisa?

ELISA
(flushes)

LOGAN
Spiting image of your brother.  You gonna
be in town for a while?

ELISA
And you must be the James brothers.

LOGAN
You didn't answer my question.

ELISA
Is that any of your business?  I believe
you said there were matters to attend to.
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LOGAN
Everything in Ruby City is my business. 
Until we meet again...Miss Elliot.  The
Sheriff will ride with you into town. 
Clay? 

He tips his hat and glances at the Sheriff. 

Elisa pulls down the shade.

Logan's horse moves off. 

The driver is saying his good-byes as he climbs back onto the
coach. 

The guard starts to climb also and drops his shotgun.  It
goes off with an accidental shot. 

The horses spook. 

The stage jerks forward. 

The guard falls off.

Logan's horse rears.

The stage takes off.  

Faster and faster they gallop, swaying side to side.

INT. STAGE - CONTINUOUS

The passengers hang on for dear life, obviously frightened.

EXT. STAGE

Logan's pushing his horse to catch up with the stage.  The
driver seems unable to control the horses.  He's lost the
reins.

Logan nears it and almost catches them.  He rides up along
side, but the road narrows and he has to fall back. 

The stage sways back and forth. 

He leaves the road and parallels the coach until he can get
far enough ahead to grab the lead horse's reigns and slow the
stage to a stop.

DRIVER
Thanks, Logan.

Logan leans down into the coach.
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LOGAN
Everyone all right?

INT. STAGE

Mrs. Germinadi turns to Elisa briefly and then to him.

MRS. GERMINADI
We owe you our lives.

Elisa remains silent.

LOGAN
It's nothing, Ma'am. 

EXT. MACGRUDER FARM -- NIGHT

The Macgruder farm is located at the far west corner of the
James border.  A meandering creek provides water for the farm,
which is a sod farm house and outbuilding.  Some chickens run
free in the front yard.  A couple of horses and a milk cow
are in a small coral.  A watering trough is near the gate.  A
tilled field can be seen in the back. 

Two hooded riders gallop up to the house carrying lighted
torches. 

BOON
Billy!  Got a deal for you.

BILLY, young and fresh with a hint of a beard, meets them at
the front of the yard with a shot gun clutched in his hand.

BILLY
I ain't sellin.  Tell that to yer bosses! 
Get off my land.

He cocks the shot gun.

BOON
Here's the deal.  Sell tonight and you and
your pretty little wife live.

BILLY
(indicates gun)

This says one of you has a better chance
of dying before me.

A woman SCREAMS.

A third hooded man comes out from the house dragging Billy's
wife by the hair and holding a gun.
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BOON
Think the odds have just changed.

BILLY
Don't hurt her!

Boon turns to his partner and nods toward the barn.

BOON
Today, it's your barn, next time, it's
your house.

The second horseman rides toward the barn and throws the torch
into it.  Smoke billows out as the flames rise.

The SOUND of frightened horses is heard coming from the barn.

The second man returns, bringing the third man's horse.  

BOON (CONT'D)
Now you're going to break open that gun
and throw those shells as far as you can. 
You wouldn't want to see that wife of yours
hurt.

Billy does as he's told and the men ride off.

BILLY
We're not leaving.  We worked too hard for
this land.

His sobbing wife goes to him.

WIFE
What good is it, if we're dead?

EXT. RUBY CITY - EARLY EVENING

The stage rolls to a stop in front of the Wells Fargo telegraph
office.

Elisa steps off the stage, pulling her cloak around her to
ward off the chilly night air.

RUBY CITY

A few stores, one or two framed buildings- boarded over, the
sheriff's office, a hotel/saloon, stable, blacksmith and some
cottages beyond the main town.  Horses are tied to the posts
and, here and there, a wagon or a cart.  This run down town
has seen better days.  Elisa takes in the sights.
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Two men enter the saloon.  They are followed by two dance
hall girls; their feathered costumes leave little to the
imagination.

Above the swinging doors the sign reads:

JANEY'S PLACE

Sheriff Washburn clears his throat and takes Elisa's
portmanteau from the boy who is unloading the bootie.

She takes it from him and nods.

SHERIFF
(Tips hat)

Call me Clay, Ma'am.

ELISA
Thank you again, Sir. 

She grabs her case and goes into the telegraph office as the
other passengers head for the local restaurant to eat before
continuing their trip.

INT. TELEGRAPH OFFICE - EVENING

The small office contains a rickety wooden table and chair. 
A Dutch door to one side and a window with bars divide the
room.  No one appears to be present.  Elisa impatiently RINGS
a bell on the counter. 

ELISA
Hello?

THEORA (O.S.)
Yeah, honey, I heard ya.

An older woman, THEORA LEWIS, plunks her body on the stool on
her side of the window.

THEORA (CONT'D)
What can I do for ye, Child?

ELISA
I...

THEORA
Haven't got the whole day.  You sendin' or
receivin'.

ELISA
(shakes head)

Two weeks ago...I telegraphed a Mr. Edward
Elliot.  Did he pick it up?
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THEORA
Two weeks?

Leaving the stool, she goes to a roll top desk and begins
sorting through spindled papers.

THEORA (CONT'D)
Haven't seen the lad round here for some
time.  When he first came to town, used to
chat me up like I was his best gal.

(grins, touches gray bun)

ELISA
You know Edward?

THEORA
Know him?  I was down right heart broken
when he started taking up with Drucilla.

ELISA
Tell me...

THEORA
He your guy?

ELISA
No.  My brother.

Theora holds up the kerosene lamp.

THEORA
Tarnation!  I should've seen it.  You must
need a cup of tea.

Without waiting for an answer she opens the double Dutch door
and motions Elisa toward the inner room.

ELISA
Did he get my telegram?

She flips through the log book. 

THEORA
Someone picked it up.  Can't tell who. 
Got no signature.

Theora takes a WHISTLING kettle off the stove and pours the
water into the TEA POT.  Her hand hovers over the milk and
Elisa nods. 

Theora pours and sits down. 
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THEORA (CONT'D)
I wouldn't tell too many you're related,
but it will be hard t'keep it a secret
with that red hair of yours.  Most likely
he's held up on that land of his.

ELISA
Land?  Where?

THEORA
He got a homestead up north.  Ezra Perry
over at the Assay/Land Office be able to
tell you more.

ELISA
But is my brother's alive?

THEORA
Far as I know, but as I said, he's none
too popular.  Haven't seen him for a while. 
I'd be careful who I talked to and you'd
best be getting a room while there's still
one available. 

DRUNKEN LAUGHTER is heard outside the window as men come out
of the hotel-saloon.

THEORA (CONT'D)
Only place is Janey's.

(jerks her thumb)
Used to have three - no four - decent hotels
here.  Now we're lucky to have that.

Elisa glances out the dirty curtained window.

The telegraph starts clicking rapidly.  Theora runs to it. 

THEORA (CONT'D)
Just like a baby crying.  You don't take
care of it right away ...

EXT. STREET

Despite the noise from the saloon, the street appears deserted. 
Nevertheless, Elisa looks around, feeling uncomfortable. 
Nothing out of the ordinary.

THE SALOON DOORS

Swing open. 

LOGAN

comes out laughing, with two ladies on his arms. 
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He leaves them and swaggers over to Elisa, tips his hat.

LOGAN
Miss Elliot...

ELISA
I can manage.

LOGAN
Can you now?

She shrugs and lets go of her case. 

He picks it up as she heads into the saloon. 

INT. HOTEL/SALOON LOBBY- MOMENTS LATER

The saloon has definitely seen better days with its streaked
red velvet curtains and worn chairs.  In the smoke filled
room, men deal cards as a piano plays.  BAR GIRLS stroll from
table to table talking to different men.  Saw dust covers the
floor. 

ELISA
Not exactly the Palmer House but I
suppose...until I find Edward....

LOGAN
This isn't Chicago, Miss Elliot.  

She steps up to the hardwood counter that services both hotel
and bar.  Behind it are several mirrors, two with star shaped
bullet cracks.

CHARLIE, the bartender, steps up.  He's a bit woozy and leans
into her with his alcohol breath.  She leans out.  Charlie
studies her, sizing her up.  He grins.

CHARLIE
Wanna a job?

ELISA
No, a room.

CHARLIE
You sure you don't want a job?

ELISA
No...thank you. 

CHARLIE
How long?
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ELISA
I ..don't know...a night...at least.

Charlie hums to himself while he looks at the keys hanging on
the wall.  He takes a key from the board.

CHARLIE
Got a share.  Two dollars.

ELISA
A share?

(sighs)
Can I have a bath, at least?

CHARLIE
Twenty five cents extra.  Fifty with hot
water.

Elisa frowns and takes out her reticule.  She plunks down the
money.

LOGAN
You do have a choice, pretty lady.

ELISA
Oh?  Another hotel?

LOGAN
You could room with me.

She slaps him.

LOGAN (CONT'D)
I didn't say that exactly right.  I meant
I have a boarding house up the street and...

ELISA
(turns back to Charlie)

I will take that share.  Please...have
someone bring up my luggage.

She turns to go up the stairs. 

Logan rubs his cheek and eyes Charlie and nods slightly. 
Charlie shrugs. 

INT. HALLWAY - MOMENTS LATER

Wainscoting with yellowed flowered wall paper, the hallway is
dark.  MOANS and GROANS of LOVEMAKING can be heard from thin
walls as she passes.  Gas light flickers.  

Elisa flushes and in the dim light, counts down to room five.
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ROOM FIVE

Elisa fumbles with the key.

The door is yanked open.  DRUCILLA, (23) but with a world
weariness beyond her years, wears only a black lace corset,
garters and silk hose. 

DRUCILLA
What the hell do you want?

ELISA
I...

(looks at door # and key)

DRUCILLA
You want me to catch 'neumonia?

(jerks her thumb inward)

INT. DRUCILLA'S ROOM

Elisa steps into a brightly and lovingly decorated room -
velvet drapes, rocking chair, huge ruffled pillows and then
her eyes go to the double bed -- a sheet barely covers SAM'S
hairy chest.

DRUCILLA
Sam, he did it again.

SAM
Time I had a 'nother talk with him.

(throws back covers)

ELISA

Eyes shut tight.

THE DRESSING SCREEN

Sam steps out, buckling his belt.  He fondles Dru's breast.

SAM (CONT'D)
Be good and stay right here, Baby Doll.  

DOOR SLAMS

DRUCILLA
Don't worry about Sam none, Honey.  He's
just horny.  Been on the ranch for three
weeks.

(motions toward a chair)

Elisa sits in the rocker with her hands primly folded.
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DRUCILLA (CONT'D)
How long you stayin' for?  

(Elisa shrugs)
Bet it's a man.  Don't they always do that?

ELISA
No, he's my brother.  I haven't heard from
him in several months.  My money was running
out so I...  

(swallows hard)
If he doesn't come by tomorrow...Do they
need a schoolmistress?

DRUCILLA
Not many kids here abouts.  M'name's
Drucilla.  Dru for short.

ELISA
You..you're Drucilla?

DRUCILLA
None other.  Why?  What'd you hear? 
Whatever it was, I didn't do it.

ELISA
(shaking)

I'm Elisa Elliot.  I..

THE DOOR

SLAMS open.  Sam bursts in.

SAM
Charlie says...

DRUCILLA
Won't be necessary, Sam.  She can stay
however long she needs.

SAM
(whinny)

But Dru...what about us?

DRUCILLA
You'll be fine till next week.

SAM
A whole week!!

DRUCILLA
I'm sure you can hand..le it, Sam. 
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SAM
(to Elisa)

You'd better be grateful, Gal.  Dru doesn't
share her bed with just anyone.

ELISA
No.  I can see that.

He puts on his gun belt and leans over to kiss Drucilla.

She turns her cheek.

DRUCILLA
Next week, Sugar.  On your way down, have
a word with Charlie about this.  Let him
know how unhappy you are. 

Sam heads toward the door.  Dru pinches his butt.  With a
rueful look, he SLAMS the door behind him.

ELISA
Do you know where my brother is?  When did
you last see him?

DRUCILLA
(shakes her head)

Slow down, Honey.  He shoulda told me you
were coming.  It's been what..three weeks
...

LOUD KNOCKING on the door.  Dru answers it.  Logan stands
there with Elisa's luggage.

DRUCILLA (CONT'D)
Well, if it ain't Logan James!  Sure got
yerself a fancy porter, Gal.

(to Logan)
How you, Darlin?

She kisses him fully on the mouth. 

LOGAN
Evenin' Miss Dru,  Miss Elliot? 

DRUCILLA
How much you pay Charlie t'let you bring
up the luggage?

LOGAN
Didn't have to.  Came up to see if your
new friend was comfortable.
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DRUCILLA
Mighty nice of you.  Never been concerned
about my comfort.

LOGAN
But you're not new in town.  I gather this
little lady's all by herself cuz her brother
didn't meet her.  She's in a heap of trouble
if she has to stay in a place like this
alone.  

(to Elisa)
That right, 'Lisa?

ELISA
Miss Elliot to you!

LOGAN
You stay around long enough and we'll be
on a first name basis.  

DRUCILLA
That's right, Hon.   Logan practically
runs this town.

ELISA
I don't intend on being alone long.  If I
don't find my brother, I'll find a job
..teaching maybe. 

They both laugh.

DRUCILLA
You can tell, she hasn't been here long.

LOGAN
Teaching?  Now that's a good idea.  I'd be
obliged if you'd come out to the ranch and
teach my little girl some ladylike manners. 
It's been three years since her mother
died.

DRUCILLA
He pays well, too. 

Elisa meets his eyes boldly.

LOGAN
You're brother would have wanted it.

ELISA
You say that as if you already know he's
dead.  Do you?  And how do you know what
he wanted?
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LOGAN
Guess you'll just have to trust me.

ELISA
Guess I won't.  Until I find my brother,
I'm not leaving this town, however backward
it might be.

Before he can answer there is another KNOCK at the door.

Dru opens it for two Chinese coolies lugging a huge brass
washtub.  Their pigtails swing from the back of their silk
caps. 

Dru opens it for two Chinese coolies lugging a huge brass
washtub.  Their pigtails swing from the back of their silk
caps. 

CHINESE
Hot water comee in moment.

Elisa digs into her reticule, but the man shakes his head. 
He bows to Logan. 

CHINESE (CONT'D)
Gentleman pay, Missy.

(hurries off))

ELISA
(flushed)

Thank ...you.  I appreciate your offer, Mr
James but I...

LOGAN
You're the one who suggested teaching,
Miss Elliot.

(tips hat)
I'm sure we'll meet again soon.

He departs.

Dru whistles.  She begins preening and pushes herself into a
tight fitting red silk dress.

DRUCILLA
I haven't seen him this interested since
Ginny died.  If you gonna stay, you otta
take that job.

ELISA
No, I "otta" stay in town and wait for my
brother.  This wilderness is...

(shrugs)
Besides, I don't like that man.
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DRUCILLA
He just likes to have things his way. 
Other than a little too much drinking and
womanizing, Logan ain't too bad. 

ELISA
I don't see how you can get into that, let
alone wear that out in public?

DRUCILLA
Need a little honey to catch a few flies. 

She starts out the door, but Elisa pulls her back.

ELISA
Wait.  Do you think my brother's a murderer? 

DRUCILLA
(shrugs)

I only know that he was a good man when he
was with me.  He talked about you a lot. 
Fact, I wouldn't be surprised if that's
why Logan's so interested.  If he ain't
here to meet you, honey... 

ELISA
Theora didn't know who picked up the
telegram.  

DRUCILLA
Probably the Sheriff...I mean if he's wanted
and all. 

(motions toward closet)
You want to freshen up and borrow something
of mine, feel free.  Maybe you'll come on
down and I'll introduce you around.  Someone
might know something about Edward.

ELISA
Maybe later.   

Touches Elisa with the tip of her FAN.

DRUCILLA
We'll have a nice breakfast and talk in
the morning.

INT. DRUCILLA'S ROOM - NIGHT

Elisa sits in the rocker, swaying back and forth as she thinks.

From outside, DRUNKEN LAUGHTER and occasional GUNSHOTS ring
out. 
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Finally, she gets up and goes to the window.  Looking out...

EXT. STREET

Celebrating cowboys race their horses down the main street.

A bullet whizzes through her window, breaking the glass, just
missing Elisa.  She pulls back into the room.

INT. DRUCILLA'S ROOM

Elisa turns to stare at the bullet embedded in the wall. 

Trembling, she sits back down in the rocker.  From her
reticule, she takes out a small 22 Derringer.  She checks to
see that there are bullets and then she puts it back in her
purse.

Then getting up, she goes behind the screen and comes out
wearing a high necked gingham frock. 

INT. SALOON LOBBY

At the top of the stairs, she pauses and to catch her breath. 
The whole place is alive with noise, chatter and action. 

A gray cloud of smoke fills the room.  It thins for just a
moment and she sees -

DRUCILLA AND LOGAN

Sit together in quiet conversation.

Elisa grabs the banister.  She stares at them a moment and
then makes her way down to the bar.  Her eyes water from the
smoke. 

As she descends the stairs, the room goes silent.

CHARLIE
Well, howdy.  Everything just fine?

ELISA
(tight nod)

I'd like a brandy, please.

CHARLIE
(laughs)

No brandy, little lady.  Just real raw
whiskey.  Nickel a shot.

ELISA
I...
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CHARLIE
Warms you right up.

Behind her, the whole room silently watches.  Elisa reluctantly
nods.

CHARLIE (CONT'D)
That'll be five cents then.

MORGAN (O.S.)
The little lady asked for brandy, Charlie.

Elisa turns abruptly and looks up, expecting it to be Logan. 
Morgan James stands there - clean shaven and polished - with
a warm, genuine smile.

CHARLIE
Aw, Morg...

MORGAN
Brandy for her and a Lightin'n for me.

(tips hat to Elisa)
Morgan James.

ELISA
(curtsies)

Thank you, Sir.  I remember we met earlier. 
Did you..find my brother?

MORGAN
So that's what Logan was mouthing about. 

Morgan shakes his head as Charlie brings two drinks.  Elisa
lifts the glass to her lips.  Her eyes water and she coughs
with the strength as Morgan gulps his down. 

The music begins to play again.

A slightly drunk and angry young BILLY enters the saloon.  He
walks through the swinging door. 

BILLY
Logan!

Once again, the room goes silent.  Logan looks up from his
game, pushes his chair slowly back from the table.  His cards
face down as he turns. 

LOGAN
What can I help you with Billy?  

BILLY
You're a thief and a liar, James.
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Everyone turns toward Logan as he slowly stands.

BILLY (CONT'D)
You're not gonna take my land and I'm not
gonna sell it.   

Logan eyes the boy for a long moment.

LOGAN
You're drunk, Billy boy.  Sleep it off. 
We'll talk in the morning.

BILLY
Now!  We're going to settle this now. 
Keep away from my property.  It's mine. 

He pulls back his coat exposing his gun.

LOGAN
No one said it wasn't.  Billy, you need to
calm down and take it easy, boy. 

Elisa GASPS, but no one else seems perturbed as everyone
scurries out of the line of fire.

One of the other card players stands slowly.  

CARD PLAYER
M'boy, yer making a mistake.  That piece
of land ain't worth dying over.

BILLY
It's all I got.  I homesteaded it.  It's
mine and no one is taking it.  

LOGAN
I'm not sure exactly what you are accusing
me of.

BILLY
You burned down my barn, you bastard.

LOGAN
What do you mean?  I've been in town all
week.

BILLY
It may as well have been you.  It was your
men.

Logan glances at his brother.  Morgan shrugs.
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DRUCILLA
(calming him)

Billy honey, go home and sleep it off. 
You can talk with Logan in the morning. 
He's not going anywhere.

Billy shifts his weight.

DRUCILLA (CONT'D)
Come on.  That pretty little wife is waiting
for you.

She guides him unsteadily out of the door.  He gives in
reluctantly.

Shaken by what she has seen, Elisa starts back up the stairs.

She barely reaches the top of the stairs when a door opens. 
BOON comes out, just buckling his gun belt.  Seeing Elisa, he
grins and blocks her path.

BOON
Come on, honey.  I'm just warmed up. 

ELISA
Pardon me, Sir.

BOON
How much?

She slaps him and tries to move out of his path.  

He side steps with her; blocks her, still grinning.  He spits
a big wad of tobacco juice on the floor.

BOON (CONT'D)
Looks like Charlie's got a real looker. 
Bet you cost at least two bucks.  I'd offer
three.

Elisa backs away.  He grabs her wrist. 

Elisa looks around for help.

Logan starts up the steps. 

LOGAN (O.S.)
You heard the lady, let her go.

Both of them turn in the direction of the voice.  The grin
disappears from Boon's face and he spits again at Logan's
feet. 

Logan now stands at the top of the stairs.
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LOGAN (CONT'D)
You going to hide behind a lady, or you
going to let her go?

ELISA
Logan...

BOON
Logan now is it?  How sweet.

LOGAN
(to Elisa)

Get out of here now! 

He gives her a look that is not to be disobeyed.  The saloon
is silent again.  Even the NEIGHING of the horses outside can
be heard. 

Elisa side steps Boon, who's attention is now exclusively on
Logan's gun hand.

BOON
I'm willing to share.  She's just a whore. 
You can go first.

LOGAN
The only piece you'll get tonight is a
piece of lead from my gun. 

(his arm rests casually at
his side)

BOON
You're not pushing me around anymore. 
I've had enough of you and your high flautin
ways.  You had no cause for firing me.  

LOGAN
Just a few missing steers and you with a
running iron.  Now leave the lady alone.   

BOON
This ain't YOUR ranch and you don't have
anyone here to back you.

LOGAN
Walk away, or this will end right here and
now. 

CHARLIE

drops a glass.
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PATRONS

have once more moved out of range, but where they can watch
the balcony.

Boon shifts his weight slowly, measuring the tension in the
room and who might be backing up Logan.  He turns his gaze
back toward Logan.

BOON
Don't matter anyhow.  You're not gonna be
walking away tonight.  Let's finish this
now.

As he speaks, his hand goes for his gun.

LOGAN

Draws quicker.  There is a explosive flash as Logan fires.

BLOOD

Pours from the wound in Boon's chest, eyes open wide.  He
topples over the banister.  His gun discharges into the ceiling
as his body falls, crashing through a table and chairs to the
sawdust floor.

Elisa stands in the doorway to her room, watching. 

Horrified,  she SLAMS it shut and locks it. 

The music starts up again as a couple of men carry Boon's
body out. 

INT. DRUCILLA'S ROOM - LATER

A HARD KNOCK

ELISA
Who's there?

MORGAN
Morgan James, Miss Elliot.

She goes to open the door a crack.

MORGAN (CONT'D)
You okay?  Charlie thought I should check. 

She shrugs.  Opens the door and he follows her into the room. 
She sits on the bed; he's on rocker.  The door remains open.

ELISA
I guess out here life doesn't matter much. 
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MORGAN
Out here, there's the good and bad and
then the law.  Sometimes it's hard to tell
them apart.

ELISA
Are you saying that Sheriff's in someone's
pocket?

MORGAN
Not sayin' that, exactly.

ELISA
Your brother?

MORGAN
Half brother.

(beat)
Maybe you should reconsider your situation. 
I think you should return to Chicago.  The
west isn't safe for a pretty little thing
like you. 

ELISA
No!  I..can't leave. 

MORGAN
(shrugs)

Charlie says to tell you Dru'll be workin'
late and not to worry.  You gonna be okay?

Elisa nods. 

INT. ROOM - MORNING

The sun beams into the room.  Elisa is asleep on the bed. 
She stirs and realizes that she's alone.

INT. HOTEL LOBBY

She side steps the spot where Boon died as she is coming down
the steps.

Charlie dries the never ending glasses.  Wisps of grey hair
covers his bald spot, watery blue eyes too large for his
shrunken face.

CHARLIE
Get yerself some breakfast at Ma's.

He jerks his hand across the street.

Elisa nods.
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EXT. STREET

The town is alive with hustle and bustle of morning business. 
People calling out greetings to one and other; others riding
by.  Wagons pulling in, unloading.  A water wagon wets the
street to keep the dust down. 

Elisa takes it all in as she crosses the main street and walks
toward MA PETERS' EATIN' JOINT.  She thoughtfully touches the
reticule at her wrist for security.  She sighs and moves
forward.

A hearse rolls into view.  A coffin is lifted out.

A horse gallops by, knocks her off her feet into the mud
without stopping.

EXT. ALLEY - ACROSS THE STREET - CONTINUOUS

Eyes watch Elisa carefully.

2ND MAN
Got Holloway, I see.  Should've learned
from the others.  

STRANGER
Think she will? 

2ND MAN
Boss only wants her scared.

STRANGER
Boss wants that land.

EXT. STREET

Elisa gets up and brushes herself off, blinking away tears as
several men, including the Sheriff rush over to help her. 
Her gown is mud stained.  

SHERIFF
You hurt, Miss Elliot?

Stunned, she shakes her head.

MAN #1
I'm sure he didn't mean nothing by it. 
Just an accident. 

SHERIFF
Gotta be strong to live out here. 
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ELISA
I've told Mr. James and now I will tell
you.  I'm staying until I find my brother
or find out what happened to him.

Sheriff shakes his head.

SHERIFF
Determination ain't always a good thing,
but I'll let ya know if I find anything. 

She nods and hurries to the other side of the street.

A KITTEN

Peers around a pole.

Elisa goes over to it.  It HISSES at first, but then quiets
down as she strokes it.

ELISA
You're like me, aren't you?  A little lost
and no one wants us here. 

The kitten gives a soft PURR and allows herself to be held. 

INT. RESTAURANT - MOMENTS LATER

Clean with gingham oil cloths on the three tables, a wooden
floor and a desk with a metal cash box.  A few men are nursing
coffee. 

MA PETERS, a large woman with raw hands, steps out from the
curtains, eyeing the girl with some hostility, taking in the
dirty gown.

MA PETERS
So you're the one they be talking about.

ELISA
Talking about?

MA PETERS
Strangers are noted here.

ELISA
Well..maybe I won't be a stranger.

Ma wipes her hands on her apron.

MA PETERS
What ken I do for you?

The kitten MEWS.  Elisa takes a chair.
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ELISA
Can I see a menu?

Some of the men laugh.  

MA PETERS
This ain't the Tremont.  Be two bits.  You
got it or not?

Elisa nods and starts to take out her money. 

FOOTSTEPS behind her.

LOGAN
She's with me.

ELISA
I'm perfectly capable of taking care of
myself and anyway, I don't take charity
from a ..murderer.

He straddles the chair. 

LOGAN
Would you rather be taking it from a corpse? 

(to Ma)
Just coffee for me.

MA PETERS
Anything you say, Logan.

ELISA
I will pay for my own food.

LOGAN
Miss Elliot, it's custom out here for a
man to pay for the meal when dining with a
woman.  Perhaps they're not so civilized
in Chicago.

ELISA
You are not dining with me.  You're only
having coffee.  Please do so at another
table.  I can take care of myself.

LOGAN
(to Ma)

Feisty, isn't she?
(to Elisa)

I'm be upset after last night, too.  It's
never easy to take another man's life, but
he had plans for you that I didn't like.



31

ELISA
And I did?  Where was the Sheriff...?

LOGAN
He was there, but according to Clay no law
was broken by him propositioning you.

Ma Peters carries out a heavy tray of food.  Not only eggs,
but bacon and coffee, as well as a stack of flapjacks.

ELISA
I haven't ordered that.

MA PETERS
Logan's a growing boy.

LOGAN
Aw, Ma...

MA PETERS
Go on, eat.

She places the food near him and disappears back into the
kitchen. 

She returns with a glass of milk and a saucer.

Elisa pours milk into the saucer and places it on the ground
while Logan watches bemused.

The kitten looks at Elisa and then at the milk and then at
Elisa and finally starts to lick, her pink tongue lapping the
milk.

Logan strokes the cat's head and laughs.  

LOGAN
Looks like we found another stray.

(to kitten)
How are you, baby?

The kitten purrs loudly as he pets her.

LOGAN (CONT'D)
At least someone likes me. 

He spears some of the flapjacks; pushes the tray toward Elisa.

LOGAN (CONT'D)
The ranch job's still on the table.  It's
legitimate.  You'll have your own private
room in the main house and no one will
bother you.  You have my word.  People may

(MORE)
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LOGAN (CONT'D)
have a lot to say about who or what I am,
but no one will call me a liar. 

ELISA
I told you--.

LOGAN
I know--you're staying in town until you
find your brother.  Even if he's innocent,
you think your brother's gonna risk comin'
to town?

ELISA
He's not a murderer.

LOGAN
Not what the evidence says.

ELISA
Do you believe the evidence?

Logan shrugs, smiles at Ma, and bends down to pick up the
kitten climbing up his pants leg.

LOGAN
I believe in justice.

ELISA
Then you'll help me find him.

LOGAN
I aim to, but you might not like the result. 

She pushes the food away.

ELISA
You'll have to excuse me. 

(gets up)

LOGAN
Well, I'll be in town a few more days, if
you change your mind.  

INT. DRUCILLA'S ROOM

Elisa stands at the door of her room.  It's been ransacked. 
Her belongings are everywhere, but nothing of Dru's has been
touched. 

Elisa's portmanteau has been opened.  Quickly she goes to the
pocket of her skirt and takes out her father's GOLD FOB WATCH. 
She looks around trying to determine what the thief wanted. 
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She sits in the rocker and takes in the scene and gathers her
thoughts.  From her reticule, she pulls out a picture of her
brother and his letters, and re-reads them.

INT. TELEGRAPH OFFICE - AFTERNOON

Elisa enters and looks around.  The same as before, only this
time, KEN, a small man with pinchez glasses on his crane beak
is behind the counter.  

ELISA
I'm looking for Theora.

KEN
Nope.

ELISA
Where might I locate her?

KEN
Nope.

He bites off a chew and works it before aiming to spit the
juices into the spittoon.

ELISA
I really need to speak with her.

KEN
Took sick.  Gone home.

ELISA
And where is...

KEN
Nope.

He spits out again.  The machine starts to chatter.

Elisa opens the door and looks around.  Ken works the keys. 
He sees her and shakes his head.  Elisa's face shows her
disappointment.  She is about to leave and then pauses.

ELISA
You don't need any help here, do you?

KEN
You know Morris code?

ELISA
I can learn.

Ken shakes his head and spits.
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KEN
Only person I know hiring is Logan James.

ELISA
No, thank you.

She exits the building and puts up her parasol to ward off
the sun.

EXT. MONTAGE OF SCENES

Elisa goes to several stores and each shake their head.  She
turns to see Logan leaning against the post and watching her
and smiling.

INT. HOTEL LOBBY

Elisa passes Logan as she starts up the stairs.

LOGAN
Miss Elisa, we need to have a chat.

Her hand grabs the banister and she turns, trying to be cool.

ELISA
Unless you have news about my brother, I
have nothing to say to you.

LOGAN
Sure you do.  Say you'll come out to the
ranch with me and teach my Sara?

ELISA
(more upset)

There must be others as or more qualified
than I.

LOGAN
Not here.

(pushes hat back)
Ya know, you're not going to find any job
in this town.

ELISA
I am staying in town.

LOGAN
Then you might have to tolerate Charlie
and his shares.  Drucilla's a working girl. 
She needs her space. 

ELISA
I'll...find a boarding house.
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LOGAN
All full.

ELISA
And no jobs, thanks to you.

She runs up the stairs.

INT. DRUCILLA'S ROOM -

The lights are dim.  Drucilla appears to be sleeping.  Elisa
quietly walks over to her.

A bottle of BRANDY is on the bed table.  A broken glass is on
the floor in the midst of spilled liquor.  The kitten is curled
up not far from the liquid. 

ELISA
We were going to meet -- breakfast and
talk about my brother, remember?    

She gently touches Drucilla and Drucilla's cold arm falls
lifeless alongside the bed. 

Elisa SCREAMS and backs away.

Multiple FOOTSTEPS pound up the stairs.

Morgan and Logan rush into the room almost at the same time
as a crowd forms in the hall by the door, staring in.

MORGAN
What happened?

ELISA
I...

(points)

Her legs become wobbly.  Logan helps her to a chair.  She
begins pouring from the brandy bottle when Logan swiftly knocks
the glass across the room.  She looks up, angrily.

He points to the dead kitten, stiffly curled near the broken
glass and liquid, her tongue lolling out of her mouth. 

Elisa drops the bottle with a loud CRASH.

SAM
Someone get Doc.  I'll find the sheriff. 

LOGAN
You heard the man, Morgan.

Morgan shoots him a look and leaves reluctantly.
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INT. ANOTHER ROOM - LATER

This is nothing like Drucilla's - it's dirty and dingy.  The
sheets haven't been changed in a year and it still smells
like it's last inhabitant.

Wearing only her slips, Elisa sits in the rocker going back
and forth, lost in thought.  

A loud KNOCK at the door.

ELISA
Go away.

LOGAN
I need to talk to you.

With a SIGH, Elisa gets up and opens the door.

LOGAN (CONT'D)
Perhaps you'd better put something more
appropriate on.

ELISA
Oh!

She quickly runs behind the screen and grabs a dressing gown.

Now covered, she comes out to find Logan on the bed, his feet
propped up as if he owns the room.  Elisa begins to pace back
and forth. 

ELISA (CONT'D)
What is it you wanted to say?

LOGAN
Do I make you nervous?

ELISA
Any man laying in my bed would make me
nervous. 

LOGAN
Sit here. 

He pats a side of the bed.

ELISA
How dare you...I am not that kind of a
woman.

LOGAN
Not exactly what I meant Miss Elliot. 
You're the same stubborn...as your brother.
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She meets his stare with her own.

ELISA
A good person has died and all you can do
is make a pass at a me.

LOGAN
So that's what you think?

He swings his legs down from the bed and walks over to the
high backed chair and indicates that she may have the bed.

ELISA
I prefer to stand and would much rather be
alone.  Thank you. 

He leans back in the chair on two legs.

LOGAN
Tell me again how you found her.

ELISA
Why?  You aren't the Sheriff.

LOGAN
Sheriff's investigating another homesteader
murder.

ELISA
Do you always have this much violence out
here?  

LOGAN
(shrugs)

I'm the law for the moment. 
(flips open vest to show a
badge)

When did you last see her?  Did she return
to the room yesterday evening?

ELISA
No.  If she did, I didn't see or hear her. 
She was in the same clothes she wore last
night.  We were supposed to meet at
breakfast.  She never showed.

LOGAN
Why?

ELISA
We were going to talk.

LOGAN
About what?
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ELISA
Girl talk.

LOGAN
(laughs)

I can only imagine what a girl like Dru
could tell you. 

ELISA
Have a little respect for the dead.  

She goes to the window to hide her tears.

His chair comes down with a BANG, causing her to jump.

Suddenly, he is with her at the window, his hands on her
shoulders, bringing her around to face him.

LOGAN
Is there nothing else?

ELISA
Morgan...Morgan said that she was going to
be with a young boy before his bride came.

LOGAN
Anything else?

He stares at her.  She turns away, looking toward the street.

ELISA
That was meant for me, wasn't it? 

EXT. TOWN GRAVEYARD - NEXT DAY

Drucilla's funeral.  PREACHER, a scarecrow of a man, holds
the service.  Sam openly weeps.  Logan and Morgan are stoic. 
Elisa looks around, studying those in attendance.

EXT. MISS LILLY'S BOARDING HOUSE

On the outskirts of the town, a large two story, Victorian
style in bad need of repair.  A sign in the window

ROOMS $10/WEEK

Timidly, Elisa mounts the stairs and rings the bell cord.

LILLY (O.S.)
I'm coming.  I'm coming.

The wood door creaks open.  LILLY McGUIRE ,50, a bird like
little woman stands there in a plain, much washed blue dress. 
Her skeletal hands cling to the door.
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Lilly studies Elisa.

ELISA
Your room?

(steps forward)

LILLY
(blocks her)

We don't want your kind here.

ELISA
What do you mean?  I...I stayed at the
hotel because there was no other place.

LILLY
And the cow jumps over the moon.  I'm told
as you take in ex-tray business at night.

Elisa's mouth drops open.

ELISA
Please.

Lilly pulls away and studies her.

ELISA (CONT'D)
Do I look like that kind of woman?  I had
no choice of rooms when I came.  If Mr.
James wanted to tell the truth I...Please. 
Let me talk to you.

Lilly steps aside to let her enter. 

INT. LILLY'S BOARDING HOUSE

Dark and musty, doilies cover most of the surfaces.  Several
daguerreotypes rest on the mantel.  One of young Logan with
Miss Lilly at an earlier age outside a schoolhouse.

She guides Elisa to a horsehair sofa where Elisa sits gingerly.

LILLY
..and how d'ya know your friends ain't
coming for you.

ELISA
It's my brother and he would have been
here by now.

LILLY
Hmm.  Mr. James said...

ELISA
I have money to pay in advance. 
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LILLY
Nope.

ELISA
But I intend to get work.

LILLY
As what?

ELISA
I don't know.  I... Do you need a cook?

LILLY
(shakes her head)

Nope.

ELISA
Please.  As one woman to another...if I'm
forced to return to the hotel tonight...

LILLY
I dare say if Mr. Logan offered me a job,
I'd be honored to accept it instantly. 
Instantly, do you hear?

EXT. MISS LILLY'S BOARDING HOUSE

Elisa stands on the street and looks up at the window.  Red
lace, just like Drucilla wore the night she died, appears and
disappears.

INT. RESTAURANT

Elisa sits alone at a table staring at the food in front of
her.

Morgan strolls in.  With a sad expression, Ma goes up to hug
him.

MA PETERS
(glances at Elisa)

Told ya.  Strangers bring bad luck. 

He frowns and takes a seat at Elisa's table.

MORGAN
Bring us some of that chicken soup.

MA PETERS
My soup's good for anything that ails you. 

Ma exits the room.  Morgan leans toward Elisa.
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MORGAN
You still seriously considering staying
here?  You have no work and no real place
to stay. 

ELISA
I can't return to Chicago.

Morgan looks around as if anxious that he is being spied upon. 

MORGAN
Don't go out to the ranch.  No matter what
he tells you.  You'd be awfully far from
town and ..you saw him kill that man. 
It's not the first time.  It won't be the
last. 

Ma brings in the soup and a half a chicken with rice. 

Elisa, suddenly hungry, begins to eat.

MA PETERS
Gotta keep up your strength, Morgan.  Be
more trouble before this is over.

Morgan shrugs and takes a drumstick. 

MORGAN
My brother can be charming and compelling,
but also very deceptive.  

(beat)
Ginny learned the hard way.  No one ever
knew exactly what happened to her.

He starts chewing on the leg. 

ELISA
Ginny?

Morgan puts down the chicken and tilts back his chair.

MORGAN
Sara's mom.  He said she had an accident.  
It happened so fast, nothing he could do
but bury her.

ELISA
Are you saying...?

Morgan shrugged.
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MORGAN
Knowing and proving are two separate things. 
The whole town knows he's been eying you. 
I'd hate to see you end up like Ginny.

A hand goes to Morgan's shoulder and pushes the chair back so
that it falls.  Morgan quickly scrambles to his feet, puts
his hand on his gun.  

ELISA
Logan!

LOGAN
Sorry, baby brother.

(to Elisa)
What yarns has he been spinning about me?  

Morgan backs away from the table and takes off his gun belt. 
He's ready for a fist fight.

Ma wipes her hands on her apron.

MA PETERS
Boys, take it out into the street.

She stands between the two men.  

MORGAN
Ok Ma.  Not today.  Not here.

Logan smiles congenially as he picks up the fallen chair and
straddles it.

He grabs a roll from the table and dips it in his brother's
soup, eating it as Morgan glares at him. 

The tension between the two men is palpable.

MORGAN (CONT'D)
(mutters)

One day....
(to Elisa)

We'll talk later.

ELISA
Yes, I'd like that.

He storms out of the restaurant.

LOGAN
Well?
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ELISA
Well what?  You need to know everything I
do?  Fine.  I told your brother that I
have no intention of going to the ranch to
teach your daughter. 

LOGAN
Best chance of finding your brother is out
there.

ELISA
(stunned)

Why?

LOGAN
Just because.  He would've wanted me to
take care of you.  Your brother talked you
up a storm.  Feel  like I've known you a
thousand years.

ELISA
(angry)

You know my brother that well and you can't
to tell me anything?

Logan shrugs.

LOGAN
I can tell you I hired him.  Worked with
him better part of the year before he went
up to his land. 

MA PETERS
Strangers bring bad luck, Logan.

LOGAN
Miss Elliot is not a stranger, are you
now?

Logan idly plays with another roll. 

He takes Elisa's hand.  She does not pull away.

Their eyes meet.  She looks away quickly.

LOGAN (CONT'D)
(studies her)

I still need someone to take care of Sara. 

ELISA
What will I find there that I can't find
here? 
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LOGAN
Never know until you try. 

(still holding her hand)
Besides, didn't Morgan tell you that I
usually get what I want?  Guess I'll have
to prove it to you.

He brings her hand to his lips with a flourish.

ELISA
You arrogant...

Elisa flushes, pulls her hand away and stands.  As dignified
as she can, she walks out toward the exit, knowing everyone's
eyes follow her out the door.  

INT. HOTEL LOBBY -LATER

She hurries through the doors and finds Morgan nursing a beer
at the bar.  He looks at her with unfocused sight.  Several
empty glasses are on the bar.

MORGAN
So, ya gonna do it?

She stares at him.

ELISA
Do what? 

MORGAN
Go on up there.

ELISA
I can't.  Not yet.

MORGAN
(drunk)

Good.  You're smarter than Ginny. 

He slams his glass down on the counter and indicates for
Charlie to give him another drink.  Charlie hesitates.

MORGAN (CONT'D)
I warned Ginny 'bout Logan.  She wouldna
listen.

He swallows another drink and pulls the bottle over toward
him.

ELISA
Tell me more about Ginny.
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MORGAN
Ginny shoulda married me.  Don't go marryin'
Logan, or you'll both be sorry.

She turns to look at Charlie, who shrugs.

ELISA
Who said anything about marriage?

He wobbly takes his gun out and waves it around, puts it back
into his holster with difficulty, woozily stands and walks
out.

She watches him go for a moment.

CHARLIE
Miss Elliot, I need two dollar fifty. 

ELISA
Whatever for?

CHARLIE
Got a stage coming in this evening.  Some
mighty tired passengers.  If you get my
drift.

ELISA
(levels her gaze)

You will have your money tonight or I will
be out by this evening.

INT. OTHER ROOM

Elisa enters.  The room seems differed some how.  She looks
about and then she sees it.  On her bed

A CARDBOARD PHOTOGRAPH

Torn in half.  A blood stained photo of Edward.

Trembling, she sits down on the bed and picks up the picture. 

INT. ASSAY/LAND/BANK OFFICE

Men wearing hats and boots wait in the teller line.  An armed
guard sits in the corner holding a shot gun.

A sign reads - Assay/Land Office.  File your claims here.

She walks through the bank and to the windowed door.  

EZRA PERRY, a trim, well dressed gentleman wearing A FOB WATCH
stands near a file cabinet, shuffling papers.  Maps of the
surrounding county are plastered on the wall. 
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She sees Billy standing off to the side, looking at maps and
walks over to him.  Stacks of dusty green ledgers are on a
book shelf. 

Billy turns to Elisa.

BILLY
Wanna bet your brother's land's been offered
for sale?

ELISA
What makes you say that?

BILLY
Cuz it's happenin to all us small folks. 
If you have land, and you don't sell or
leave, you end up burned out or worse. 

ELISA
I heard about this back in Chicago -
stealing the lands of the homesteaders,
but I didn't think...Surely, the law...

BILLY
You met the Sheriff.  He's as worthless as
....Logan and Morgan are the real law around
here.    

ELISA
You're not going to sell?

BILLY
Over my dead body.

PERRY
And that just might happen.   

Perry makes his way to the desk.

PERRY (CONT'D)
What can I do for you, Miss?

Elisa looks about, feeling uncomfortable.

He takes lit cigar from the ornate ash tray as Elisa sits
down.

ELISA
I've come to find out about my brother's
land. 

PERRY
(nods; grabs note pad)

And your brother now is...?
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ELISA
Missing.

PERRY
Ah, Elliot.  Hear that Billy?  Her brother's
missing.  I understand his land is for
sale.   

ELISA
If the land is mine, I have no intention
of selling.  Has someone made an offer?

PERRY
I expect one will come in shortly.  

ELISA
From who?

PERRY
The buyer has asked to remain anonymous.

ELISA
I'll bet. 

PERRY
I'd be careful what you poke your nose
into.  Some things are best left alone.

ELISA
Like Drucilla's murder, maybe?

PERRY
I heard that was an accident.

ELISA
No, that was murder.  Just tell me about
my brother's homestead.  Give me the
boundaries.  He never told me he was
planning on staying out here.   

PERRY
Borders the James land, if I recall.  All
claims and land records, when legally filed,
are registered in those books there. 

(pointing)
They be open to the public.  You can look,
but they never leave this room.  If I
recollect right, your brother was here in 
Spring. 

Perry reaches on a step stool and brings down a large volume,
placing it on a counter for her with a THUD.  
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PERRY (CONT'D)
This will be a start.

Elisa starts flipping through the numbered pages, looking at
the handwritten entries for her brother's name.  She reaches
page 47 ending March 29.  The next entry is April 11.  She
flips the pages back and forth a moment before she realizes
page 48 and 49 are missing.  She points it out to Ezra.

PERRY (CONT'D)
Impossible.  It's a bound book.

He walks over and they both take a closer look to see.

RAGGED EDGE

Where the page had been torn out. 

PERRY (CONT'D)
I'll be damned. 

ELISA
Is there anywhere else we can look?

PERRY
Guess I'm going to talk to the Sheriff.

EXT. STREET

Elisa crosses back to the hotel as she sees the coach has
pulled in.  She hurries inside, pushing the swinging doors.

CHARLIE
You owe me a buck fifty.

ELISA
Have you seen Mr. Logan James? 

CHARLIE
Not sure.  Guess he went back to his ranch. 
Be back in a few days.  Want me to send a
message?

ELISA
(shakes her head)

I'll wait. 

CHARLIE
Suit yourself.

She lays money on the counter and he grabs it.  Then she
hurries up the stairs, feeling everyone's eyes on her.
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INT. HALLWAY

Fumbling with the key in the darkened hall, she opens the
door.

INT. OTHER ROOM

In the light of the room, she sees a folded sheet of paper
caught under the door.  She picks it up and sees the missing
telegram.... blood stained. 

One of the Coolies stands in the doorway.  Elisa is still in
shock.   

CHINESE
Mistah Charlie sorry.  He make mistakey. 
Mr. Logan not leave town.  Be back tonight. 
Missey want anything?

INT. HOTEL LOBBY

Elisa comes down the stairs.  Her hair in a French twist, she
wears a white ruffled blouse of voile and a simple umbrella
skirt of blue lawn.  A small straw hat perches on the back of
her head.

Some men hoot and whistle as she walks down.

Charlie hits the bar with his ax handle. 

CHARLIE
(yells at men)

Knock it off! 

Charlie returns to drying glasses, looks up at her.

A man runs into the saloon yelling

MAN #1
Fire!

A loud town bell RINGS.

The saloon empties out as everyone rushes to form the bucket
brigade.

EXT. STREET

Elisa follows everyone into the street.

Smoke curls from the land office window.  Men pull up an old
fashioned fire wagon with a hand pump as they start running a
hose to the fire.  Other men have formed a line and are
throwing buckets through the open window.
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The fire is out almost immediately.

Sheriff Washburn looks through the window and sees the body
of Perry.  His file drawers have been ransacked and are now
still smoldering.  There is virtually no other damage to the
office.

SHERIFF
Fire's out, but Ezra's dead.

The crowd continues milling around, some wanting to see inside
the office.  Elisa with them.

SHERIFF (CONT'D)
Go on back to your business.  I'll take
care of this.  Jerry, go fetch the Doc. 
Someone find Logan.  Your money's safe. 
The bank's fine.

Elisa stares at Perry's body through the window. 

CHARLIE
You need a brandy?

She hesitates a moment and then nods, following him back
inside.

INT. SALOON LOBBY

Gulping down the drink.  She coughs and sputters, almost
spilling brandy on her blouse.  Her eyes water, but she puts
down the glass and indicates she wants another drink.

CHARLIE
You sure?

LOGAN (O.S.)
I think you've had enough to drink.

ELISA
(turns toward him)

Tell me about Sara. 

She breaks away from his gaze and glances toward Charlie.

LOGAN
I'm needed at the land office.   

ELISA
Please.  Then tell me what you know about
my brother?
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LOGAN
(shrugs)

That he worked for me and he would have
wanted you at the ranch.  What more can I
say?  

ELISA
A lot, I'm sure.  Fine, I'll take your job
with the private room and a lock, but I'm
still going to look for answers. 

LOGAN
We're going to get along just fine now
that we know who the boss is. 

She laughs, slightly high.

He goes to kiss her and she moves her closed umbrella up
between their faces.

ELISA
Private room, remember? 

Charlie looks at them both a long moment, shaking his head,
and then resumes his drying of glasses.

Logan follows close behind her as she goes up the stairs. 
She reaches her door first and closes it firmly behind her,
almost hitting him in the face.

He takes his Stetson off and runs his hands through his hair. 
He replaces his hat with a quizzical smile on his face.

LOGAN
Guess I'll see you in the morning.

INT. OTHER ROOM

Elisa smiles to herself.

INT. OTHER ROOM--LATER

Elisa's portmanteau is open and being packed.  She picks up
the picture of her brother and holds it a moment.  There is a
KNOCK at the door.  She puts the picture under her clothes
and goes to the door and opens it a crack.

ELISA
Yes?

Morgan stands there, obviously inebriated.  He grins and pushes
the door open.
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MORGAN
Well?  Do I get to kiss my brother's new
girlfriend?  My brother and I share
everything.

ELISA
I am not his girlfriend!  And if I were, I
would not share!

From her reticule, she grabs a pearl handled Derringer.

ELISA (CONT'D)
I know how to use this.

MORGAN
That what yer gonna do when you get to the
ranch?

He takes a step forward and her gun discharges.

Sobriety hits him as the bullet whizzes in between his legs,
missing him by inches.  Morgan looks down, checking himself
out, and then looks up, studying her with new found respect.

Elisa's hand trembles.

MORGAN (CONT'D)
Guess I'll mosey on.

ELISA
Guess you will.  Next time, you'll be
Jewish.

She still points the pistol.

MORGAN
Next time, you'll be mine.

He leaves the room and Elisa locks the door behind him.  She
leans against the door, still in shock and then, after a
moment's hesitation, places the gun into her reticule.

EXT. STREET - EARLY MORNING

Elisa crosses the street to Ma Peters.  She can't resist
checking out the land office.  The streets are deserted. 

She looks around and carefully walks through the alley.  She
lets herself into the unlocked back door.
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INT. LAND OFFICE

The office is virtually untouched by the fire, except for the
open file cabinet.  Elisa sees the charred remains of paper
scattered.

She looks around the loose papers on Ezra's desk.

Startled by the sound of FOOTSTEPS headed for the bank, she,
accidentally, tips over the waste basket spilling its contents.

She hides in a corner, hoping that her noise was not heard.

The steps pass.

She glances at the basket.

Immediately, she bends over to pick the papers up and sees
her brother's name.  Unfolding the page, she realizes it's
the application to register his land. 

Brentwood Pass is written on the page with the landmarks that
identify it.  The date is stamped APPROVED and signed by Ezra.

She looks at the map of the area. 

Brentwood Pass is just north of the James' ranch not far from
Lake James. 

Folding it, she puts it into her reticule and, checking that
no one is around, hastily leaves through the back door.

INT. MA PETERS RESTAURANT

Elisa has barely gotten in the door when Ma Peters gives her
a bear hug.

MA PETERS
Guess you're not going to be a stranger
much longer.

ELISA
I'm only staying long enough to get answers
about my brother.  

MA PETERS
Not a woman around who wouldn't give their
eye teeth to be at that ranch with Logan.

ELISA
I'm not with Logan.  It's a private room
with a lock on the door.
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MA PETERS
Whatever you say, dearie.

(winks)
Sit.  It's time for some girl talk.  Rosa
will have your breakfast in a jiffy. 
Meanwhile, let's have some coffee.

Ma sits down across from her at a table.

MA PETERS (CONT'D)
When ya leaving for the ranch?

ELISA
This afternoon.

MA PETERS
You got plans once you get out to the ranch? 
Other than being with Logan, I mean.

ELISA
I am not with Logan.  I am going to be
teaching his daughter, Sara.  As I said
before, I have a private room with a lock.

MA PETERS
All right, honey.  Have it your way.

ELISA
What did you know about my brother?

MA PETERS
Used to eat here now and then.  Seemed
like a good man.  Always polite and treating
everyone decently.  You know he worked at
the ranch for a while?

ELISA
I've heard that.  

MA PETERS
Yep, bought a year afore he filed his
homestead claim.  Helped manage the place,
kept the books and what not.  He and Logan
were pretty close till he left.  Had some
sort of fallin out.  Don't know for sure. 
That were some three -four weeks ago.

ELISA
(thoughtful)

Just when people say he disappeared. 

ROSA interrupts with the breakfast. 
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EXT. MONTANA COUNTRYSIDE

Fresh crisp air; snow covered tips of mountains in the
distance, green grass, cattle and horses. 

Elisa sits silently in the buggy as HENRY, a bitter, skinny
elderly man with a big nose and rumpled gray hair that stands
out like a rooster's crow, drives.  Belligerent, he glares
occasionally at Elisa.

HENRY
Got better things to do than goin' into
town just to pick up a teacher.  There's
cookin', seeing the cleanin' and laundry's
done and that's just the beginnin'.  And
here I am.  You must be pretty dammed
important for Logan t'send me just to get
you.  Anyone at the ranch could've...

ELISA
I do appreciate it.  When do we get to the
ranch?

He stops the buggy.

HENRY
FLook around in every direction.  Rocking
J's as far as you can see and then some. 
It's the biggest, richest spread around.

He starts the buggy up again.  

HENRY (CONT'D)
Them brothers been fighting over it for
the last eight years.  Got worse when Logan
married Ginny.  Morgan could never let go. 
I'm jawing too much. 

EXT. ROCKING J RANCH HOUSE - LATER

They arrive at a two-story rustic house.  Smoke comes out of
one of three chimneys.  The lights are on in various rooms. 
The mountain backdrop makes it look like a picture.

Behind the main house is the bunk house and further out are
the stables and corrals.

Logan comes out to greet them along with ISABEL, one of the
housekeepers.  He offers his hand, but Elisa ignores it and
jumps down without his help.

LOGAN
Henry, take her bags. 

(MORE)
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LOGAN (CONT'D)
(to Elisa)

Hope your trip was comfortable.  This here's 
Isabel.  She'll get ya whatever you need. 

ELISA
It's been a long and dusty trip.  I'm tired
and I need a bath.

LOGAN
We use the river out back.  Little cold in
the winter, but it works. 

ISABEL
Don't listen to him, Honey.  We have a tub
and hot water.  We even have some soap
from Paree.

Elisa pushes by him.

ELISA
I'd like to see my room, please.

INT. RANCH HOUSE - EVENING

Isabel leads Elisa up the stairs.  At the first landing, a
young girl, SARA, 7, barrels down, her pig tails flying.  She
grabs Henry by the legs, and hugs him.  Then she points to
her mouth.

HENRY
Tired of frijoles, are ya?

She nods her head vigorously.  He puts the case down and turns
to go to the kitchen.

HENRY (CONT'D)
(over shoulder to Elisa)

You want somethin, too?

ELISA
Just a bath and bed. 

A smile lights Logan's face as he picks Sara up and swings
her, kisses her.

LOGAN
This here's Sara.

(to Sara)
Say hello, Honey

Sara stares unabashedly at Elisa; her thumb goes into her
mouth.
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LOGAN (CONT'D)
I thought we were through with that.  Have
Isabel get you back to bed.  Henry will
bring you something to eat. 

He gently pulls her thumb from her mouth.  She slides down
his legs and he leans and kisses her gently and takes her
hand.

Sara walks up the stairs and hesitatingly, hugs Elisa.  Elisa
can't help but return the hug.

Sara touches Elisa's face and puts her fingers to Elisa's
lips and smiles. 

INT. ELISA'S BEDROOM

Starkly masculine with dark woods, a rough hewn dresser with
a mirror, and a small desk.  Animal heads mounted on the walls
give the room an eerie feeling.  She winces as she sees the
head of a eight point buck, with big brown glass eyes, stare
down at her.

A large sled bed takes up most of the room.  Next to it, on
the dressing table, are a porcelain pitcher and basin.  

Elisa starts to take out her photo of Edward and then hastily
puts it back.

There's a knock at the door and without waiting, Henry opens
the door and carries in her bags.

ELISA
Next time, please wait for me to say enter. 
This is my room.  You only come in when
you're invited.  

HENRY
Tub's in the third room to the left.  Be
sure t'hang a towel on the outside of the
door so you won't be disturbed.

ELISA
No lock?

HENRY
Never needed one.  

Elisa looks at her door and realizes there's no lock on it
either.

ELISA
Please ask Logan to come up here, now!
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INT. ELISA'S BEDROOM - MOMENTS LATER

There's a knock on the door.

ELISA
(brusquely)

Come in.

The door opens hesitantly as Sara comes in.  Her arms
outstretched for a good night hug.

ELISA (CONT'D)
I'm sorry, honey.  I thought it was someone
else.

Sara nods and leaves.

A few minutes later, there is another knock on the door. 
This time it's Logan.

ELISA (CONT'D)
Have you forgotten our deal?

LOGAN
Oh that.  I'll have one put on in the
morning.

ELISA
No.  Now!  Or I'm leaving in the morning.

LOGAN
I'm curious.  Just how were you planning
on leaving in the morning?

ELISA
I...

He hands her a door stop.

LOGAN
This will have to do until morning.  Believe
me, it will work.  You're safe here.  The
only thing you have to worry about are the
bears and mountain lions.

ELISA
Bears and mountain lions?  

INT. HALLWAY - MORNING

Elisa comes down the Ponderosa type stairs.  She sniffs the
air and smells coffee.

A SCREAM fills the air.
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Startled, Elisa pulls up her skirts and runs toward the
direction of the dining room.

INT. DINING ROOM

Young Sara holding the cat's tail as the animal tries to get
away. 

Elisa crosses the room and touches her, distracting her. 
Sara lets go of the tail.

The terrified animal HISSES and bounds away.

MORGAN (O.S.)
Spoiled brat.

She looks up to see Morgan standing at the sideboard.    

ELISA
Oh.  What are you doing here!

MORGAN
Live here.

ELISA
You what?

MORGAN
I told you we share everything.

ELISA
Where's Logan?

MORGAN
Up north.  Left early this morning.  Went
to check the cattle up there.

ELISA
Brentwood pass?

MORGAN
Why'd you want to know?  Oh, right.  Your
brother.  We searched up there.  No sign
of him.

He pours coffee into a china cup from the sideboard. 

Elisa hides her disappointment and turns to Sara.

ELISA
(to Sara)

Why were you pulling the cat's tail?
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Sara doesn't answer.  She looks at Elisa and goes back to
playing with her porridge.

Henry enters and glares at Elisa. 

She studies the sideboard.

A tureen of LUMPY PORRIDGE.

HENRY
Finally awake are ye? 

(beat)
Ya gonna eat or not?

ELISA
You cook, too?

HENRY
Said so.

MORGAN
If you call that cooking... He thinks he
runs the place.... he's probably right.   

There is clearly tension between these two.  

HENRY
Yep.

ELISA
Just toast, please.  

HENRY
(to Elisa)

My cereal ain't good enough fer ye?  Good
enough for Miss Ginny and the boys.

ELISA
Just toast, please.

MORGAN
You're hurting his feelings.

She sits down next to Sara.

HENRY
(mimics her)

Just toast, please.  

ELISA
(eyes meet Henry's)

Yes. 

He turns in a huff and goes back to the kitchen.
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Sara stares at her food and plays with her food.

ELISA (CONT'D)
Good morning, Sara.  

Sara turns and looks at Elisa and then goes back to playing
with her food. 

Now Elisa touches her on the shoulder and turns her to face
her. 

ELISA (CONT'D)
Good morning again, Sara.  We will start
with your lessons now.  Please answer me.

SARA
(smiles and nods)

ELISA
Aren't you going to eat that?

SARA
(shakes head)

MORGAN
She hasn't said a word since her mother
died.  Understands ok, but just won't talk. 
Right, Sara.

Sara looks at him a moment and then nods.  

ELISA
Oh.

Elisa gathers Sara's hair in a pony tail and from her pocket,
takes out a ribbon to tie around.

Henry comes out and places a charred toast in front of Elisa. 
Elisa makes a face.  Facing Sara --

ELISA (CONT'D)
Are you hungry?

She nods and Elisa pushes her own offerings away and heads
into the kitchen.

LOGAN'S KITCHEN

Henry follows Elisa through the swinging doors.  They swing
back and hit Henry.

MORGAN (o.s)
We're in trouble now.  Two women - one
kitchen. 
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HENRY
Just who in tarnation you think you are? 
You're here to teach, not run the place. 

ELISA
Can't learn on an empty stomach.  

She reaches for a fry pan and some eggs.

HENRY
We always have porridge in the morning. 
Mr. Logan doesn't like change.

The cat comes up and rubs her ankle.  She takes a saucer and
pours some milk.

The cat laps it up.

HENRY (CONT'D)
He's not gonna like this either.  Animals
belong outside.

Elisa smiles.

ELISA
He'll learn to like it.    

INT. DINING ROOM

She brings out fried eggs and medium toast for herself and
Sara.  Putting the plate in front of Sara, she goes to get a
glass of milk from the sideboard.

Sara laughs and immediately picks up the fork and starts to
eat.  

MORGAN
Seems like Henry's met his match.  Where'd
you become so good with kids?

ELISA
(shrugs)

Helped Mama at the special hospital with
the children. 

HENRY
How convenient.

The door slams and the heavy FOOTSTEPS are heard.  Logan
appears.  He goes toward Elisa and sees her step back. 

LOGAN
Well...sure hope you made some for me,
too?
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Henry turns and kicks the door.  

Sara gets up and runs to her father.  He lifts her and kisses
her.  

LOGAN (CONT'D)
You like your new teacher?

Sara nods.  He grins at Elisa.

HENRY
The porridge wasn't good enough for her.

LOGAN
The eggs look better to me, too.  Think
you can go back to the kitchen and get me
some? 

HENRY
(whines)

Mr. James....

LOGAN
Not just your kitchen any more Henry. 
Maybe we'll have some decent meals for a
change.  Besides, going to need you and
the boys for some fence mending.  You're
gonna bring the chuck wagon.  Gotta get
ready for the fall round up.

ELISA
Do Sara and I go with you?

Morgan laughed.

MORGAN
Why would you want to do that?  Just gonna
be us boys.  We've got work to do.  You'd
be a distraction. 

LOGAN
You'll stay here and take care of Sara. 
Be gone at least two days, maybe three.

ELISA
Two days?

She glances at Morgan.

LOGAN
Trust you'll be all right.  You'll have
the house staff to help. 
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ELISA
(elated but not showing it)

Just me and Sara?

LOGAN
Just you and Sara.  That bother you?

ELISA
Oh, no.  I can handle things just fine.

INT. SARA'S ROOM

Attractive with bright colors, totally unlike any other area
of the house.  There are a few books on the floor.  A picture
on the mantel is of Logan and Ginny.  Elisa picks it up and
stares at it.  Despite being a tintype, and the hair being
darker, the resemblance is uncanny.

Sara takes her hand and guides her to the bed.

Then, from a shelf, she brings a checkerboard.  

ELISA
Yes, Sara.  We can play.

Sara begins setting up the game as Isabel comes in.

ISABEL
Time for your bath, Nina

Isabel takes Sara by the hand and they leave the room.

Elisa gets up after a minute and goes into the hallway. 

MONTAGE

As Elisa goes from room to room, examining things.

LOGAN'S BEDROOM - MOMENTS LATER

A masculine room with heavy dark wood.  A rifle cabinet against
the wall with fancy weapons on display.  On the wall near his
bed are crossed Civil War swords.  On the bed stand is a
picture of his father and General Grant.

Elisa picks it up and looks at the photo.  A flat wallet falls
out.  She opens it.  Identification for Edward Elliot as a
Special Agent for Pinkerton private detective agency.  She
stares at ID for a moment and puts the wallet back.

A wet haired Sara wrapped in a towel steps into the room. 
She coughs and Elisa turns.
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ELISA
Oh.  I was just...

Sara shakes her fingers and then puts her finger to her lips. 
She grabs Elisa's hand and pulls her out just as Isabel comes
up the stairs. 

ELISA (CONT'D)
Yes, it will be our secret.

SARA
(nods)

ISABEL
There you are.  You going to catch your
death of cold.  Gotta get you dressed.

Sara puts her hand into Isabel's.  As they walk away, Sara
turns and looks at Elisa still  in the hallway  and smiles.

EXT. JAMES RANCH - DAY

As Logan and two men --SETH and OLIVER --ride along the fence
looking for holes or weak spots.  Henry drives behind with
the chuck wagon, muttering to himself.  He pulls the wagon to
a stop. 

LOGAN
Time for a break, fellas.  Where did Morgan
go?

SETH
Said he had other business to take care of
in town.

LOGAN
(shakes his head)

Figures when there's work to be done. 
It's always something with him.

OLIVER
Bet it's a girl.  He can't leave'm alone.

HENRY
I can.

SETH
So speaking of girls, Boss, from what I
understand, she's too hot to handle.

LOGAN
Well, that's not exactly true.  Just biding
my time, boys.  Gotta to woo her like a
lady but she'll come around.
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SETH
She's been nothing but trouble in town. 
Everywhere she goes, someone either dies
or something burns up.

LOGAN
All she wants to do is find her brother. 
Can't fault her for that.

OLIVER
Can't she just let it be?

LOGAN
It's family.  You'd do the same, Ollie. 
Besides, now I can keep an eye on her and
keep her out of the way.

SETH
Yeah, Boss, we've all been keepin' an eye
on her.  

EXT. LOGAN'S HOME

A bright afternoon. 

Sara tugs at Elisa's dress and urges her toward the barns. 
In the distance a horse is tied to the fence of the corral.

ELISA
The horse?

Sara nods.

They walk over toward the horse. 

MOSES SHINING LIGHT, aka CHIEF, an elderly Indian with gray
braided hair grooms a large Appaloosa mare.  Both his hands
and feet seem large compared to his thin body.  The horse
snorts and shakes his head.

CHIEF
(to horse)

Oh, that's what you're telling me.
(to Elisa)

Afternoon, Ma'am.  Moses Shining Light at
your service.  Most people call me Chief. 
So you're Miss Elisa?  

Sara runs past Chief to the horse, who puts his head down to
be petted.

ELISA
Sara...
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CHIEF
Do not worry.  The little one and Memphis
are old friends. 

(chuckles)
Riding before she could walk.

ELISA
But --

He drops down to all fours as Sara climbs onto his shoulders. 
Her tiny arms go around his neck.  She clings to him as he
slowly rises.  He walks over to the horse's left side and she
climbs onto the animal, sitting bareback. 

EISA
Sara, grab her mane. 

Elisa smiles as she sees Sara obviously at ease and one with
the horse. 

Sara claps her hands and points forward.

CHIEF
Maybe you will ride later, Little Miss.

Sara makes a grunting sound and points again.  The horse starts
forward around the padlock.

EISA
Sara!

CHIEF
Leave her.  She is okay.  It has been a
long time since I talked to a pretty lady. 

Sara hugs the horse's neck lovingly and the horse NEIGHS in
response.

Elisa and Chief go over to a fallen log not far from the
corral.  

ELISA
You knew Sara when she was speaking?

CHIEF
I have been here since after the '80
uprising. My father helped white man open
the territory.  They repaid us by killing
our buffalo and sending many young braves
away.  I had just returned from college in
the east.

ELISA
So you knew Ginny?
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He nods.

CHIEF
A most unfortunate situation. 

Sara grunts, puts her hand to her mouth and points to the
horse.

Chief nods and takes out two sugar cubes for the horse. 

Elisa glances to the north as they walk back toward the horse.

ELISA
I want to go to Brentwood Pass.

CHIEF
That is not a trip you want to take alone. 
There is much unrest as my people are being
blamed for murders we did not commit.

ELISA
I heard...it was beautiful.

CHIEF
Yes, it is that, but it is also dangerous
now.  I do not recommend it. 

ELISA
Nevertheless, I want to see it.  My
brother's homestead was in that area. 
Maybe going there will give me some answers. 
What did he and Logan fight about?

CHIEF
You must ask Mr. Logan for answers. 

She frowns.

ELISA
Well, he's not talking about it so I have
to find out some other way.  Come on Sara.

Elisa stands and starts back toward the house.  Sara slips
off the horse and walks toward the bunkhouse. 

Elisa turns and sees that Sara is not with her but standing
firmly by the Indian. 

CHIEF
She is a smart girl.  She wishes the candy
I have.  
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INT. BUNKHOUSE

In the center of the wooden room stands an uneven table, a
stack of cards, and lantern.  Dirty sawdust covers the floor. 
Elisa looks about at the dung crusted boots and the various
other male accessories around.  She wrinkles her nose at the
smell.  Assorted guns hang on the wall along side saddles. 
The large room is divided with blanket walls.

ELISA
Those loaded?

CHIEF
This is Montana and this is a ranch. 

ELISA
Must be a lot of people working here. 

CHIEF
At times.   

(reaches to touch her hair)
You have the same red curls as Edward,
just like the clay in the mountains that
my ancestors speak of. 

ELISA
Tell me what you knew about him.  Was he
doing anything...strange?  Did he ever say
anything about an...investigation?

CHIEF
No.  Your brother kept to himself but he
always treated me and my people with
respect.  

ELISA
Why didn't he stay here?

CHIEF
He had a journey to follow.

ELISA
Where?

CHIEF
I did not ask his mind.  All I know is
what I read in his face.  There were many
worries surrounding him. 

ELISA
Do you think he killed that government
man?
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CHIEF
(shrugs)

A gun can belong to many men and there is
more than one way to kill someone.

Sara puts her arm out and points toward Chief' bunk behind
the hanging blankets.

CHIEF (CONT'D)
White men don't like sleeping in the same
room as us.

(motions toward the blankets)
Makes them feel we are not there.

He pushes aside a hanging blanket and takes a bag from under
his pillow.

CHIEF (CONT'D)
Lemon drops, Little Miss.   

Sara reaches for it, but Chief looks at Elisa.

ELISA
Has she truly not spoken since her mother's
death?

CHIEF
Little Miss has many questions in her mind. 
When they are answered, she will speak.    

Sara takes the candy and Elisa takes her hand. 

INT. DINING ROOM - AFTERNOON - SEVERAL DAYS LATER

Seated at the dining table, Sara has a slate and chalk near
by.  Elisa comes in to join her for lunch.  Elisa no longer
wears her dresses.  Instead, she wears the more practical
ranch clothes - pants, boots, and a plaid shirt borrowed from
Ginny's trunk.

ELISA
Have you finished your lessons today?

Sara nods.

Elisa picks up the empty slate.

ELISA (CONT'D)
Really?

Sara shrugs.  

The door swings open abruptly.  It's Logan.
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LOGAN
Morgan around?

Elisa motions up the stairs and an upset Logan goes up two
stairs at a time. 

She looks up after him and then at Sara, playing with her
food.

ELISA
Eat.  Finish your lesson.  I'll be back.  

Quietly, Elisa tiptoes up the stairs. 

INT. HALLWAY

On the second floor landing, she stops and hears Logan and
Morgan talking.  Logan's obviously upset. 

She leans into the wall, trying to make herself inconspicuous.

LOGAN
We'll have to shoot her.  Sara can never
find out.  

From downstairs, the cat SCREECHES again as Elisa hurriedly
runs down the stairs.

INT. DINING ROOM

Reaching Sara, Elisa pulls the cat away from the girl.  The
animal bounds out the window.

Sara looks up questioningly.

Henry walks in with a box from his recent supply trip to town.

HENRY
Where the boys?  Got to tell'm. 

ELISA
What?

HENRY
Jake found Billy's body.  Been bushwacked --
a mile or so from his land.  Sheriff needs
some men for a posse. 

ELISA
Who did it?

HENRY
(frustrated)

Think they'd be investigatin' if they knew. 
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INT. DINING AREA

Logan sits at the table looking at some papers as Sara and
Elisa return from a walk.

LOGAN
Making yourself at home?

ELISA
I'd like to take Sara on a picnic tomorrow.

LOGAN
Mighty fine idea.  How about I go with
you?

He stands and she backs away.

ELISA
I thought you had fences to mend.

LOGAN
Sometimes a man's gotta think of other
things.  

INT. OFFICE - LATER

Elisa comes in with a tray of glasses and a pitcher of
lemonade.

Elegant in it's simplicity and masculinity.  Several rifles
hang above the fireplace.  There's a huge map of the ranch
and surrounding area on the opposite wall.  Two roll top desks
occupy the room.  The one near the window is slightly larger
with an LAJ inlay.  The other desk is near the map.  A large
safe sits in the corner with several bookcases surrounding
it. 

Logan stands by a the window, watching out and says nothing. 
He turns to glance at her as she sets the tray down on a small
table with several chairs near the fireplace then resumes
looking out the window.

ELISA
I thought you might be thirsty. 

(hands him a glass)
Why didn't you tell me my brother worked
for Pinkerton?

LOGAN
What makes you think that?

He turns.
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ELISA
What was he investigating?

LOGAN
(frowns)

The murders.

ELISA
The ones the Indians are being blamed for?

Logan nods.

ELISA (CONT'D)
What did he find out?

LOGAN
Disappeared before he could tell me.

ELISA
So you don't think he killed that government
man? 

LOGAN
Don't know what to think.  I'd like answers,
too.

ELISA
I went to the agency and they couldn't
spare any men, they told me.  I insisted
they teach me how to shoot.

Logan laughs.

LOGAN
That's what Morgan meant.

ELISA
He told you?  Nevermind.  That's why I
know I can take care of myself.  I just
need some extra help.  Can I trust you?

LOGAN
Haven't you already?

ELISA
Then tell me what you and my brother fought
over.

LOGAN
I ..can't.  Not just yet.

ELISA
But that could be a clue.
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LOGAN
Might be but I'm dealing with it.

ELISA
You are the most stubborn man.

LOGAN
(ironic laugh)

And you're not stubborn?  You and Edward
were cut from the same cloth. 

ELISA
(flushes)

Tell me more about Ginny?

A frown creases his brow.

LOGAN
Not much to tell.  Married her in '83. 
She birthed Sara in '85.  Died in '86.

ELISA
But what did she die of?

He shakes his head.  The whole atmosphere has tensed.  Picking
up his gun belt, he swings it over his shoulder.

He leaves the room. 

Elisa waits a moment and then crosses over to the window.

EXT. JAMES RANCH HOUSE - NEXT DAY

A bright sunny, but cool day as Elisa and Sara leave the yard
to ride out with a picnic basket at their side.

Logan rides up.

LOGAN
Just where are you headed for?

ELISA
A picnic.  Remember?

LOGAN
I thought I was going along.

ELISA
Too late.  Only got food for two and we're
leaving now.

LOGAN
Daniel!  You'll attend to the ladies.
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DANIEL, Chief's grandson, runs up as he's called over.

DANIEL
Yes, Sir.

ELISA
No.  There's not enough food and we'll be
perfectly fine.

LOGAN
With bears and snakes?  Indians, too.

She glances at Chief. 

ELISA
The only snakes I've seen around here have
two legs.  

Her horse moves restlessly.  Logan takes the reigns and calms
it. 

ELISA (CONT'D)
I know how to shoot, if I have to.

She points to the rifle in the scabbard.

Logan leans over and kisses Sara, who rides Memphis.

LOGAN
You're right.  I'm needed here.

It looks like he wants to kiss Elisa goodbye, but instead he
hands her back the reigns and rubs the nose of the horse.

EXT. JAMES RANCH

The two horses travel north.  Fresh mountain top snow capped
tips seem to reach for the very clouds.

The horses splash across a stream and ride through a wooded
area and then past grazing cattle. 

They ride on for over an hour with the warm sun beating down
on them and pause near the stream.  She dismounts, dips her
kerchief in the cool water, and wipes Sara's face and then
her own.  She helps Sara off her horse.  

Elisa takes out the checkered cloth and lays it out on a shady,
grassy area near the stream.   

Sara reaches out for the cake as Elisa puts out the fried
chicken, bread, and potato salad.  She pushes the cake out of
Sara's reach. 
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Sara frowns and is about to make a scene.  Elisa shakes her
head.

ELISA
After you eat. 

Sara gives one more look toward the chocolate cake and sighs,
but nods.

EXT. PICNIC AREA -LATER

Sara plays in the water.

In the peaceful quiet, Elisa pulls her brother's letters from
the saddle bag. 

She looks around for the landmarks that Edward had written
about and sees the twin peaks with the single tree at the top
of the higher one.

Deep in thought, Elisa's reading her brother's letters, she
is startled by the sound of another horse. 

She thrusts the letters into her pocket as she sees Morgan
riding up.

MORGAN
Howdy.

He tips his Stetson.  Elisa nods curtly.

ELISA
Did Logan send you?

MORGAN
I don't take orders from anyone.

ELISA
Don't you?

MORGAN
Just scouting up some strays and checking
on the herd. 

ELISA
Which are over in that direction, I believe.

She points.

ELISA (CONT'D)
What is Logan hiding from me?  What do you
know about my brother?
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MORGAN
(shrugs)

Told you everything I knew.

ELISA
You've been to my brother's homestead?

MORGAN
(nods)

Pretty little place, but it isn't something
for a city girl like you.  You oughta sell.

ELISA
No.  I don't think so.  If my brother's
gone...

MORGAN
If your brother's gone, you'd be a lone
woman out there with the unsavory elements. 
The Injuns...

ELISA
If my brother's gone, all the more reason
to keep it.  Besides, Chief assured me
they would not hurt me.

MORGAN
Wouldn't believe anything that Injun said.

The mood of the picnic has cooled as Elisa turns away from
him and starts putting things in the basket.

Morgan rides back up in front of her.  

MORGAN (CONT'D)
(shrugs)

Don't forget your tablecloth.  See you
back at the house, Lisa.

Elisa stiffens at the familiarity.

ELISA
Elisa!

He shrugs, smirks, and tipping his hat again, rides off. 

EXT PICNIC -MOMENTS LATER

The sound of another horse is heard as Logan rides into view.

ELISA
A family reunion?
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LOGAN
What?

ELISA
Your brother was just here.

LOGAN
I see.  What did he want?

ELISA
Said he was scouting cattle.

She continues to pack up.

LOGAN
Not here he wasn't.

ELISA
And you are here because?

LOGAN
Just making sure you girls are safe.

ELISA
You think something's going to happen out
here?

LOGAN
Anything's possible.

Their eyes meet for a long second.

LOGAN (CONT'D)
Just take care of Sara...and yourself.

He turns his horse and rides off. 

Everything is packed away and the girls saddled up, Sara makes
a clicking sound and her horse immediately gallops off.

ELISA
Wait!

In an effort to keep up,  Elisa urges her horse forward trying
not to lose sight of the girl. 

Sara's laughter peals off the wind.

Elisa knees her horse into a run. 

She tugs on the bridle reins trying to guide him. 

The mane now flies in her face.  The horse is going faster
and faster.  
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Elisa can see Sara up ahead. 

She sees Sara's saddle slipping.

ELISA (CONT'D)
Sara.  Hang on, Honey!

SARA

Clings on with her knees, scared of what is happening as the
saddle slips some more.  The horse is headed for a tree.

ELISA

Urges her own horse faster. 

The trees fly by.  The branches slap her in the face, catching
her by surprise, as she sees Sara crash off her horse.

Elisa dismounts and runs to the little girl's side. 

INT. SARA'S BEDROOM - LATER SAME DAY

Logan, Morgan, Henry and Elisa watch as Doc Martin examines
the little girl.  She opens her eyes.

ELISA
I feel so responsible.  She's going to be
okay?

DOC MARTIN
She's fine.

HENRY
You are responsible.  A country gal would've
known...

ELISA
Just because I'm from the city doesn't
mean I can't ride.  I know Chief tacked
her fine this morning.

MORGAN
Figures it was the Injun.  Can't trust
those red skins.

Logan glares at his brother.  He reaches out his hand to Elisa
and she takes it.

LOGAN
It's not your fault.

ELISA
Then whose fault is it?  
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DOC MARTIN
Whatever the cause Sara was only a little
shook up and she's fine now.  Aren't you
sweetheart?

Sara nods.

Elisa sits down on the bedside and holds Sara's hand.  Sara
smiles at her and then sits up and gives Elisa a hug.  

LOGAN
Elisa, you see or hear anything strange
while you were out there?

Elisa shakes her head.

MORGAN
Yeah.  Body of a miner found - scalped. 
Mark my words, Logan, those Injuns're fixing
for a fight.  

HENRY
Impossible.  Them been peaceful since the
last war.  Don't want any trouble.

MORGAN
Still.... you can't deny the evidence.

HENRY
Harumph!

Logan frowns. 

INT. DINING AREA - SEVERAL DAYS LATER

Elisa comes down the stairs.

Logan is playing a game of cards with his daughter.

ELISA
Teaching her to cheat already.

LOGAN
I won't bother answering that.  I'm just
glad that she's okay.

ELISA
I am, too.  But I know that saddle was
fine when we rode out.

LOGAN
(shrugs)

It could have loosened during the ride.
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Elisa frowns.

ELISA
If you say so.

He whispers to his daughter and she puts down three Ace's.

LOGAN
You're getting good at this, honey.  But
now that you're better, it's time again
for your lessons.

Sara makes a face.  Then she turns slowly to show Elisa her
misbuttoned dress.

ELISA
You did that all by yourself?  Aren't you
the smart one. 

(to Logan)
Aren't you going for round up soon?

LOGAN
Later this week, as a matter of fact. 
Henry'll drive the chuck wagon. 

(takes her hand)
We'll be gone about a week, possibly more,
depending on how things go.  Isabel, the
girls, and Chief will be here to help you. 
You afraid of something?

Elisa shakes her head. 

Logan picks Sara up and goes to kiss her, but purposely misses
and instead brushes Elisa cheek. 

Elisa flushes as Sara claps her hands and laughs.

LOGAN (CONT'D)
You've brought life to both Sara and I. 
Thank you.

Before Elisa can respond, HORSES are heard from the outside. 
Morgan and Sheriff  Washburn walk in.

ELISA
Sheriff, will you have some coffee?

LOGAN
I think Morgan will pass for now.  We have
to get the wagons ready for the round up. 

(at Morgan)
You coming?

Morgan and Logan leave as the Sheriff takes a seat. 
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She eases herself into a chair across from him.

ELISA
You sure you won't have some coffee? 
Henry's gotten better since I've been
teaching him how to use eggshells.

SHERIFF
I'll get right to the point Miss Elliot. 
Morgan must have told you we suspect Logan
of a number of murders, including his wife
and even, possibly, your brother. 

ELISA
(fingers tighten on cup)

I see.

SHERIFF
You have to know he's dead. 

ELISA
Why?  Why would Logan want the other
landowners dead?  

He reaches out and touches her hand.  Even though she is
repulsed, she doesn't pull back.

SHERIFF
I would think it obvious.  Logan wants
control of the valley.  Haven't you seen
how he goes after stuff? 

(she nods)
The facts are, if he wasn't dead, your
brother would have shown up by now.  Some
say Logan wanted his land.  Some say that
Logan wants all the land around here. 
Someone certainly has been buying up a lot
of properties.

ELISA
Ah yes, the unidentified man.  You don't
know who?  But all the records in the land
office ---.

SHERIFF
Burned.  Anyone ask you about selling?

ELISA
Only Mr. Perry and he's..gone.  Look, we 
know my brother worked here and that he
and Logan had a fight, but what makes you
think that Logan killed my brother?
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SHERIFF
Think about it.  Your brother and he fight. 
Your brother disappears.  Maybe Mr. Elliot
found... 

(shrugs)
As is been said before, knowing and proving
are two separate things.  Wasn't too keen
on your coming out here alone and all that? 
Feared for your safety I did especially
seein' you had no relatives and the like.

ELISA
You think I can't take care of myself?

She starts to stand.

He puts his hand around her wrist. 

SHERIFF
Kind of hard to be alone and all out here
'specially with no one t'trust.  But you
came just the same.  So, it's been almost
two weeks and I was wondering what you
found out.   

(drums fingers on table)
You have been investigatin', haven't you?

The Sheriff tilts his chair back and lets it come down, hard
against the floor. 

Sara turns at the sound, smiles and goes back to her play.

ELISA
(shrugs)

You're right.  I don't know who to trust. 
One of the hands, Uh.. Chief -- he
remembered Edward.  Thought I looked like
him but he...  Didn't recall the reason
for the fight.

SHERIFF
(frowning)

Can't trust them savages to know their
front from their back side.  Don't you
know that to them, all us white folks look
alike?

(shakes head)
Ain't got no intelligence.  Read it in a
book  Yer sir-ee.  It's been proven by
science.

ELISA
We just fought a war to free the blacks. 
I would think the Indians --
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SHERIFF
Dumber than them blacks.  Honey, out here,
most men don't give a rats ass about freeing
black or Injuns.

(mock salute)
Darn shame the South didn't have more time
and more supplies.  Would've solved that
problem.

ELISA
Morgan and Logan, did they --

SHERIFF
Daddy was a "blue belly" abolitionist; led
an Indian regiment.  Suspect Logan might
be part defective, already.  If you know
what I mean.

She glances at Sara playing with the alphabet blocks that 
Chief had made for her.

ELISA
No, Sheriff, I don't!  If Edward's dead,
then the land he homesteaded belongs to
me.  As his only living heir, I plan to
keep it that way.

SHERIFF
Considering all, that's rather dangerous,
'specially, as I said, living here.  Time
is running out.

ELISA
Time for what? 

SHERIFF
Do whatever you have t'do to find out the
goods on Logan and your brother.  Then we
can nail him for the other deaths, too. 

(drums fingers again)
You ain't in love with Logan, are you?

ELISA
What!

SHERIFF
Whoa, Girl.  Don't get all riled up.  Can't
have you going soft on us. 

(grabs hat)
Think I'll help the boys.

INT. DINING AREA -A FEW DAYS LATER

Elisa sits at the table, teaching Sara her letters.
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Logan enters looking harried.  He blows on his hands to warm
them.

LOGAN
Weather's going to go soon.  Can't wait
any longer.  Gotta round up, count the
calves and brand them all before the first
freeze.  You and Sara gonna miss me?

ELISA
(lips pressed together)

Of course.  

EXT. JAMES RANCH HOUSE

Logan sits astride his grey horse, wearing his rawhide chaps
and round up gear.  Behind him are Petey, Oliver, Sean, Otis
and several other hands. 

Henry drives the chuck wagon. 

Chief stands with Elisa and Sara, grumbling.

CHIEF
I've helped on every round up far back as
I can think.  I cannot believe you are not
letting me go.

LOGAN
I know you're an excellent cutter. 
Normally, couldn't do without you, but
you're needed at the house.  I trust you
with my..wom...daughter.

HENRY
How 'bout I stay and he goes?

LOGAN
Nope.  Have enough trouble with the men
without them grumbling about the chow.  

Logan gives Henry a look.

Chief turns, mumbling and slowly walks toward the house.

HENRY
You lettin' that Injun in the house?

Logan turns toward Elisa who can't help staring at Henry.

LOGAN
You take good care of my Sara --. 

He gives her a long look.  Elisa turns away.
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Sara raises her arms and Elisa picks her up.

INT. HALLWAY - OUTSIDE OF LOGAN'S ROOM - NIGHT

Carrying a lantern, Elisa looks down the empty hall and then
to the other side, down the stairs.  The house is silent.

EXT. LOGAN'S OFFICE - NIGHT

She tries this door.  It's unlocked. 

THE MASSIVE OAK ROLL TOP NEAR WINDOW

has a pile of bills and letters, as well as several bound
volumes.

ELISA

Going over to the desk, she carefully opens one.  It's only

A PAYROLL BOOK 

She flips through the pages to find September and draws her
finger down the names until she comes to her brother's name.

ELISA

She tries the desk drawer.  Locked!

She looks around for something to open it with and

A LARGE HAND

Covers hers.  She inhales sharply.  She looks up to see Morgan.

ELISA
What are you doing here?

MORGAN
Might ask you the same.  Room's usually
locked.

ELISA
Well, it wasn't this time.

MORGAN
Find anything of interest?

ELISA
You're supposed to be helping Logan.  Where
is he?



87

MORGAN
He's still on the range.  Just checking to
see if you needed anything.

ELISA
Uh, no.  I'm fine..Just...  Familiarizing
myself with the house.

He laughs and points to a map below the steer's head.

MORGAN
I get you're thinking of staying.  Many a
woman's been wooed by the land and the
power that goes with it.  This whole area
belongs to us.  And soon...

ELISA
What?

MORGAN
Nothing.  You certainly are mighty pretty. 
Can see why Logan wants t'claim you.

ELISA
No one is claiming me.

MORGAN
Well now, if you want to marry..

(smiles)

ELISA
I don't.

MORGAN
Hmm.  Logan's working on some deals for us
and... half the land belongs to me. 

ELISA
You're saying he's responsible for the
deaths and not the Indians?  Or are you
both involved?

Morgan shrugs.

ELISA (CONT'D)
How many homesteaders been thrown off their
land for the sake of your empire?

MORGAN
My daddy did whatever was necessary.  For
the good of the land, you hear.
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ELISA
That's not the stories I heard in Chicago.

(studies the map)
When my brother lived here... 

MORGAN
Logan and I have some unfinished business
about that.

ELISA
About my brother?

MORGAN
About the land...maybe your brother, too. 

(grabs her wrist)
Hate to have anything happen to you.  Just
be sure you tell me or Clay if you find
anything at all.

ELISA
I still know how to shoot or don't you
remember that?

He lets go of her wrist. 

EXT CORRAL - SATURDAY - DAY

Elisa and Chief are watching the horses exercised.

ELISA
What do you really think is happening?  

CHIEF
They don't pay me to ponder.

ELISA
Well, we know the Indians aren't behind
this. 

CHIEF
I know.  My people are being blamed
unjustly.

ELISA
All the more reason you should help me,
Chief.  I need your help to check out
something in town.

CHIEF
You know what happens to an Indian ...

ELISA
I understand.  I guess I'll have to do it
myself.  
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EXT. ROAD TO TOWN - SUNDAY - DAY

Elisa reads to Sara as Chief drives the buggy.  Each is wearing
their Sunday best.  Chief sings softly to himself.

They arrive at the church and dismount.  Elisa's eyes meet
Mr. Chief's for a long moment before she and Sara go in and
he heads toward the section at the back of the church.

EXT. CHURCH - LATER

Congregation exiting and shaking the preacher's hand.  Elisa
meets up with Chief, despite the looks and whispers from some
of the other women.

CHIEF
(To Elisa)

Where's Miss Sara?

ELISA
Playing with the Sunday school kids.

Chief nods and walks off in a different direction as Elisa
heads into town. 

EXT. BACK ALLEY OF THE ASSAY/CLAIMS/BANK OFFICE - LATER

Elisa and Chief meet up again.  Chief is about to work the
lock of the back door when voices are heard from the inside,
coming through an open window.

Elisa peers around and sees it's one of the deputies and the
new land Clerk.  She quickly pulls back away from the window. 
She motions Chief with her finger to her lips.  They speak in
whispers.

CHIEF
Zachariah!  He worked at the ranch.  Not a
favorite personage. 

ELISA
Who's he talking to?

CHIEF
Deputy, I believe.

INT. ASSAY/CLAIMS/BANK OFFICE - CONTINUOUS

The CLERK points to a map of the county.   

CLERK
We've cleared all but these claims here.
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DEPUTY
Damn it, Elliot's right in the middle of
things.

CLERK
Maybe we can just buy it.

DEPUTY
Doesn't really matter.  'Sides, the bosses
won't buy something they can get for free. 

CLERK
That Injun thing is wearing pretty thin
and that Elliot woman keeps poking around. 
Go on. Talk to the boss.  See what he wants
us to do. 

EXT. BACK ALLEY OF THE ASSAY/CLAIMS/BANK OFFICE

As Elisa and Chief hurriedly walk toward the street, they see
the Deputy head toward the Sheriff's office.

EXT. LOGAN'S CAMPSITE - LATE AFTERNOON

The Deputy sits on the camp wagon, talking quietly with Logan
as Morgan rides up.

MORGAN
What are you doing in the middle of nowhere,
Roy?

LOGAN
Deputy saw some strays over by the creek. 
You want to take some men and round them
up?

DEPUTY
Knew you guys were out rounding up strays. 
You seen any Injuns?

MORGAN
Well, if we find'm we'll take care of them
for you.

LOGAN
You can't find out much if they're dead.  

MORGAN
If you want these murders
stopped....besides, they're only Injuns.

The tension is high. 



91

LOGAN
(to Deputy)

I'll send some of the boys to help you
capture them alive.

(eying his brother)
There'll be no prairie justice if I'm
around. 

MORGAN
You're right, I'll offer a month's pay to
anyone who brings them in.

EXT. LOGAN'S OFFICE - EVENING

Carrying a ring of house keys, Elisa tries the door.  Behind
her is a frightened Chief.

CHIEF
You are positive this step must be done? 

ELISA
I have to find out what Logan knows.  He's
hiding something from me.  I'm not sure
Morgan's so innocent either. 

The lock clicks and the door opens.

INT. LOGAN'S OFFICE -

Chief stands in the doorway taking in the office.  She walks
over to the larger desk with the LAJ.

ELISA
I think this is Logan's.

CHIEF
I've never been upstairs before but I sense
an evilness here.

ELISA
From who?

He shakes his head and refuses to step in. 

Elisa tries the keys on the desk, but none work.  She pulls a
hair pin out and begins to jiggle it.  Click. 

She rolls the top up, exposing numerous drawers and filled
with writing items.

CHIEF
Be careful Miss Elliot.  You must be sure
to put items back.  The evil spirit is
aware of you.
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ELISA
I'm sure he is. 

She goes through two of the large drawers on the side of the
desk.  Nothing seems out of the ordinary.  She frowns.  In
the third drawer, she finds a lock box.

Removing it, she places it on the desk.  With her hair pin,
she tries to open it.  Nothing.

She tries to small drawers and yes, there's a key. 

With the key in the lock box, she opens it.

Bundled cash, and papers fill the box.  What interests her is
the rolled map on top.

MAP

The whole territory is drawn.  A circle around the northern
part of James ranch and surrounding area.  Dry land is shown
where the lake should be.  By the mountain pass is a squiggly 
line.

ELISA (CONT'D)
What the...  please look at this.

He looks fearfully around and hesitantly enters.  He then
steps up to where she is and looks at the map.

CHIEF
Dam.

ELISA
No, I asked what this was.

CHIEF
A natural dam where my people have
worshipped the water goddess for centuries.  

ELISA
This doesn't make sense. 

He studies the map, puzzled.  

CHIEF
No, it does not.  This line here means a
river.  There is no river there.  It seems
to cross through your brother's land.

ELISA
I have to go up there and see for myself.
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CHIEF
What about Sara?

ELISA
You'll take care of Sara.  It's not that
long of a ride, is it?

CHIEF
Three or four hours on horseback. 

ELISA
If its the only way to get answers, I
will...  

Elisa looks to Chief.

ELISA (CONT'D)
I am going to find out what Logan is up to
even if it kills me. 

Carefully, she puts the items back into the drawer.

EXT. THE JAMES RANCH - MORNING

Dressed for riding, she wears a heavy shearling coat.

From her pocket, she withdraws the hastily drawn map.

THE MEANDERING RIVER PATH - LATE AFTERNOON

After some time in the saddle, she awkwardly dismounts.  Her
legs feel numb.  It's all she can do to keep her balance.

Leading her horse to the edge of the river to drink, she fills
her canteen.  Then she wets her bandanna to wipe her face. 
She takes an apple and a sandwich from her saddle bag.

She shivers with the increasing chill and pulls the old sheep
skin coat tight around her.  Leaning against a tree, she eats
and closes her eyes for a moment.

EXT. RIVER BANK - EVENING

The setting sun's low rays wake Elisa as she slowly opens her
eyes and realizes the time.  She CURSES to herself and stiff
as she is, she remounts the horse.  Her knees protest like an
old woman's.

She consults the map and nudges the horse forward.

Reaching the curve in the river, Elisa realizes that the
mountain range is no longer to the north, but to the west
near the setting sun.  She picks up the scent of a campfire
and turns her horse in that direction.
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After an hour or two more of riding, she sees a chuck wagon
and hears voices of men talking. 

Standing near it, Morgan and Logan are having a heated
discussion.

One of the men sees her.

NORM
Lookee here.

She nervously squeezes the reigns tightly as Logan sees her. 

Logan and Morgan start walking toward her.

LOGAN
She's my problem.  You take care of the
strays.

(to Elisa)
What in Sam's hell are you doing out here
and who's taking care of Sara?

ELISA
One, I'm lost and two, Chief--

LOGAN
And three - this is no place for a woman,
let alone a city gal like you.  Remember
the bears and Indians?

ELISA
Bears and Indians?

LOGAN
People are being killed out here.  I'll be
damned if you're one of them.  

She looks at his men - all dead quiet - staring back at her
as if she were naked.

Elisa flushes.

ELISA
I'm lost, I'm tired, cold, and I'm hungry. 
All I want is a little food and to go home.

LOGAN
You mean Chicago?

ELISA
You wish.

HENRY
I'll fetch a plate and some hot coffee.
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ELISA
Is it drinkable?

NORM
Yeah, it was ground this morning.

He laughs and others do, too.

OTTIS
We don't call it mud for nothing. 

LOGAN
Make room for her in the wagon, Henry.  We
wouldn't want the bears to get her.  We'll
take her back in the morning.

MORGAN
Your red hair would make a mighty fine
scalp hanging on some Injun's belt.

A couple of men guffaw.

She flushes, realizing he's teasing her.

LOGAN
Go make yourself comfortable.  I'll get
your food.  

Henry hands her a cup of coffee, which she tastes suspiciously. 

Elisa goes to sit on a nearby fallen log. 

Two of the men stand to make room for her to sit down. 

A minute later, Logan brings her a tin plate with beans and a
biscuit.

LOGAN (CONT'D)
Here you go, Princess.

Their hands touch and their eyes meet for a lingering second. 
Elisa is suddenly aware that, despite everything, she has
fallen in love with Logan.

Just as he bends over to hand her the plate, shots from outside
the camp ring out.

LOGAN (CONT'D)
What the ---.  You okay?

She nods, surprised as he collapses into her lap.  She falls
backward and screams!
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ELISA
Logan's been shot!

The camp comes alive as everyone reaches for their guns, trying
to figure out where the shots came from.

Morgan and two men come running over.

MORGAN
(to camp)

Anyone else hit?

No one answers as the men disengage her from Logan and lay
him flat on the ground.

MORGAN (CONT'D)
Where's he been shot?  Is he alive?

HENRY
Got him in the back.  Gotta stop the
bleeding.  Bring some bandages and a bottle
from the wagon.

Elisa, places his head in her lap, strokes his forehead. 
Streaks of blood are on her clothes. 

ELISA
Everything's going to be all right.

(to camp)
Someone has to go for the doctor.

MORGAN
Doc can't get up here.  Gotta get Logan
back to the ranch.

ELISA
Henry, get him in the wagon now.  I won't
let him die.    

MORGAN
The ride might kill him. 

No one moves. 

ELISA
Now!

Some of the men start emptying out the wagon.  

MORGAN
We gotta lot more to do before the weather
breaks.  Henry you'll drive down but I
want you back here immediately. 

(MORE)
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MORGAN (CONT'D)
(low whisper to Elisa)

You know that could easily been you. 

She starts to grab Logan's arms.

Two men immediately come over with a blanket and roll him on
it, using it as a stretcher, bring him to the chuck wagon.  

She grabs a blanket roll and covers Logan's pale, shivering
body.

INT. CHUCK WAGON

Elisa holds his head steady as the wagon shakes and bounces. 
She strokes his head.  He remains unconscious, but moans as
he is jarred.

EXT. RANCH HOUSE - NIGHT

The wagon pulls up to the ranch house. 

Isabel holds a lantern as Chief and Henry carry Logan inside.

Elisa unties her horse and mounts him again.

EXT. ROAD TO TOWN - NIGHT

The wind is swirling up and it is beginning to snow as she
turns the horse toward town.  

Grey dawn breaks as Elisa pushes her horse through the extreme
weather.  Chilled, swirling wind and stinging sleet batter
her and her horse.  Despite a wool knit scarf wrapped around
her lower face, her cheeks are red. 

Visibility is low.  Elisa leans into the horse's neck as the
animal plods forward through large snow drifts.

EXT. RUBY CITY - LATE AFTERNOON

The roofs of the town are covered with a white blanket.  Her
horse makes fresh tracks in the snow.  Only a few people are
visible on the street. 

The storm has let up for the moment.  The sky is still grey,
but lighter. 

Wrapping the reins around a post, she jumps off and bounds up
the stairs.

ELISA
Doc!
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She pounds loudly on the door.

ELISA (CONT'D)
Doctor!

She waits.  There is no answer.  She pounds again.  

CURSING, she runs down the steps and being careful not to
slip on the icy patches, hurries down the stairs toward Ma
Peters.

INT. MA PETERS RESTAURANT

Sniffling with the cold, Elisa quickly closes the door behind
her quickly to keep the warmth inside. 

Sheriff Washburn and two of his deputies are enjoying a
leisurely meal.

ELISA
Logan's been shot.  Where's the doctor?  

Washburn stands abruptly, nearly spilling the soup he's eating. 
Elisa shakes out her hair and steps closer.   

Ma Peters comes out wiping her hands on her apron.  

MA PETERS
Gone to the Ralston's.  Delivering a foal.

ELISA
Where's that?

MA PETERS
(jerks her thumb south)

Out by Oak Ridge.  You and your horse are
exhausted.  You'll never make it in this
weather.

ELISA
I have to or....

SHERIFF
Chances are he's already dead.

ELISA
Not if the doc gets to him.

She goes over to warm herself by the pot belly stove.

Ma brings out a cup of coffee.



99

MA PETERS
You must be plum exhausted.  This'll warm
ya up.

She takes a sip and realizes that there is more than just
coffee in the cup.  She smiles at Ma.

ELISA
Thanks.  Someone's got to get the doc. 

SHERIFF
It's going to take too long to get him. 
You're best off waiting for him to return. 

ELISA
No, he'll die.     

SHERIFF
Markers are all covered.  It'd be impossible
to find the Ralston place.  Whoever we
send will get lost and then we'll be out
looking for him, too.  

ELISA
We have to do something.

MA PETERS
Sometimes doing nothing is all you can do. 

TWO HOURS LATER

DOC MARTIN

Shakes off snow and cold as he comes in.

DOC MARTIN
Ma.  Need a cup of your special coffee. 
It's colder than...

ELISA
Logan's been badly wounded.  He's at the
ranch.  We have to leave now. 

EXT. SNOW COVERED ROAD FROM TOWN - EVENING

The buggy's wheels have been replaced with sleigh runners but
they still get caught in the drifts of snow as they ride toward
the ranch.  Her horse is tied to the back.

The buggy stops abruptly.  

ELISA
Why aren't we moving?
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DOC MARTIN
Stuck.

She jumps out and with her gloved hands, starts digging away
at the snow.

ELISA
Pull!

The doctor's nodded off.

ELISA (CONT'D)
Doc!  Have the horse pull.

His head jerks up suddenly and he cracks the whip.

The horse makes a valiant effort, but its not enough.

Once more, Elisa clears the runner of snow and brush.  She
walks to the back of the buggy and pushes. 

ELISA (CONT'D)
Now!

This time, the buggy begins to move and gather speed. 

Elisa runs after it, catches up and jumps in.  She tries
warming herself.    

INT. LOGAN'S BEDROOM

Logan lays on the bed, pale, eyes closed as Henry and Chief
stand nearby.  Doc and Elisa enter.

He opens his eyes and then closes them.

LOGAN
Don't worry.  You haven't seen the last of
me yet.

INT. LOGAN'S BEDROOM - LATER

As he thrashes around with the fever.

Elisa m monitors and cares for him.  Logan moans.

The doctor comes and goes.

INT. LOGAN'S BEDROOM - SEVERAL DAYS LATER

Elisa enters to find Logan sitting up in bed.  She carries a
tray of cooling compresses as well as some soup.  
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LOGAN
I hear I have you to thank.

Elisa flushes as she places the tray by the bedstand. 

LOGAN (CONT'D)
What were you doing out on the range like
that?

ELISA
(shrugs)

What were you doing getting shot?

He eats, but his eyes never leave hers.

LOGAN
You are a sight for sore eyes.

ELISA
Am I?  All you kept saying was Ginny.

LOGAN
(reaches out)

Did I?  Sorry.

ELISA
(shrugs)

What did you and Edward argue about?

LOGAN
(looks at his father's picture)

The ranch.

ELISA
What did my brother have to do with the
ranch? 

LOGAN
I'm tired.

(closes his eyes)

INT. LIVING ROOM AREA - MOMENTS LATER

A surprised Elisa finds Morgan sitting near the fireplace in
high backed chair decorated with brass studs, drinking.  He
offers her a glass.  A silver tray with a fancy bottle
surrounded by glasses sits on a small, round pedestal table
next to him.

Elisa shakes her head.

ELISA
He's doing much better today.
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MORGAN
I thought you liked this.

He motions toward a fancy bottle of brandy. 

ELISA
Sometimes.  Not today.

MORGAN
Yeah.  Got a lot on your mind.

ELISA
As I'm sure you do.  He's sleeping now.  

MORGAN
(grins, rubs arms of chair)

Always did feel regal in this chair. 
Belonged to my daddy.

(drinks)
Logan'll be on his feet soon.  You got any
thoughts about what you want t'do?

ELISA
What do you mean?

MORGAN
You're in love with him, aren't you?

ELISA
What!

MORGAN
Me thinks the lady doeth protest too much. 
Go for a ride with me.  You've been cooped
up for days. 

ELISA
I can't.  Logan...and Sara.

MORGAN
Logan can do without you for a few hours
and Henry can take care of Sara.

EXT. RIVER ROAD.

They've ridden several hours through the meadows and into the
forest land at the edge of the mountains.  The snow has
surprisingly disappeared.

MORGAN
Remember my question?  You haven't answered
it.
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ELISA
(shrugs)

How much further are we going?

Elisa's horse raises her head and whinnies.  

MORGAN
I think we have company.

Morgan glances around and nods as the Sheriff and two deputies 
ride up.

SHERIFF
Morgan, there's a problem.  You need t'talk
to Charlie.  We'll take care of Miss Elliot.

Morgan nods, turns his horse.  He rides passed the Sheriff.

MORGAN
(undertone)

When you're done, I'll be at the ranch.

They ride on for a few minutes.  

ELISA
I think it's time I return to the ranch.

ROY
Maybe not.

She turns toward the Deputy and sees that his gun casually
points in her direction.

She looks for Morgan, but he's nowhere to be seen. 

ELISA
What's going on?

CALVIN
Your ride's gonna be a little longer than
you thought, but it's only gonna be one
way. 

ELISA
Morgan knows I'm with you. 

SHERIFF
Won't matter if you have an accident. 
Shame.  Pretty woman like you.  Shoulda
left well enough alone.  You're just too
close to the truth.

ELISA
You're responsible for the deaths?
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Sheriff shrugs.

ROY
Your brother had the same problem.  Didn't
know when t'back away. 

ELISA
My brother ...was a Pinkerton.

SHERIFF
Yup, that's what he said.  In just a little
while, where we are now, will be one big
flash flood and we will have changed the
face of this land forever.

ELISA
So he never killed the government agent.

ROY
For a woman, you're pretty smart. 

As they are ride on, Elisa sees crossed Indian lances and
symbols painted on rocks.

ELISA
Where are we?

SHERIFF
Injun sacred land.  Don't matter none. 
It'll all disappear when the dam fails.

CALVIN
(laughs)

With a little help from our friends.

He holds up bundle of dynamite.

Calvin splays his hands out in a mock explosion.

ROY
Whoosh.  And poor Miss Elliot just be caught
there.  We were lucky just t'get out.

SHERIFF
Shame.  We're gonna miss you.

ELISA
How many others did you have to kill?

SHERIFF
Not all were dumb as your brother.  Some
were smart enough to sell and git going.

Elisa is aware of more Indian signs around her.
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ELISA
Where are we?

SHERIFF
Told you.  Indian burial ground.  It's all
about the water.  He who controls the water
controls the land..and in this case, Ruby
City.

ELISA
Who put you up to this?  You're not smart
enough...

An arrow flies and hits the Sheriff. 

Suddenly, a frightening noise of Indian war whooping and battle
cries come from the ridge.  Shots and arrows fly.

A slew of Indians come down the mountain like a furious mob. 

The Sheriff falls from his horse, his eyes wide open; an arrow
in his chest.

Her horse rears, throwing her.  

CALVIN
Holy crap!

He spurs his horse, fleeing.  In a series of zig zags, he
avoids the shower of arrows and bullets.

Roy also spurs his horse, but after several yards, the horse
falls, pinning him under it.  He is immediately pounced upon
by a number of Indians and brutally beaten to death. 

One of the braves stands whooping, holding his scalp.

Elisa cowers behind a fallen tree.

She reaches into her pocket and pulls out her Derringer.  One
of the two bullets would be for her.

Just as she is despairing, she hears a familiar voice.

CHIEF
Are you all right, Miss Elisa?

He is in full battle regalia of his tribe -- a feathered lance
in one hand.

She stares up at him, not recognizing him for a moment.

ELISA
Chief?
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CHIEF
Yes.

ELISA
You really are a chief.

CHIEF
I told my men that if anything happened to
you, they would walk bow legged for the
rest of their lives.

He reaches a hand to assist her up onto his horse. 

As they ride off in tandem, she looks back at the fallen
Sheriff, who alive, is being dragged off with the arrow in
his chest, screaming and hollering.

CHIEF (CONT'D)
We need him alive.  He has much to answer
for.   

INT. LOGAN'S BEDROOM - LATE AFTERNOON

He's playing checkers with Sara when a horse gallops into the
yard.  Logan hears the front door thrown open. 

CALVIN  (O.S.)
Boss!  We got trouble!

Logan hears the pounding of footsteps of the two men going up
the stairs, and the third floor office door opening and
shutting hard.

INT. LOGAN'S OFFICE -

Morgan begins pacing.

CALVIN
Injuns!  Lots of them.  Sheriff's dead and
god knows what happened to Roy and the
girl. 

MORGAN
And the dam?

CALVIN
Aren't you listening?  To hell with the
dam.  I'm lucky to be alive and I'm not
going to hang around to find out.  I want
my money now.

MORGAN
I'll take care of you. 
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He walks to the safe and bends down and opens it.

He takes a stack of bills and turns to hand it the Deputy. 
He sees that Calvin has his gun out and pointed at him.  

CALVIN
I want it all.  Put it into the bag.

Morgan starts taking money out and putting it into a carpetbag.

Footsteps are heard on the stairs.  The Chief and Elisa appear
at the doorway.

Calvin turns and sees the Indian and shoots.  Morgan sees his
chance and takes a gun from the safe and shoots the Deputy. 
The body falls to the ground with a thump.

ELISA
Chief!

She bends over to check the Indian's wound.

MORGAN
Just get over here where I can see you,
Elisa.  Start filling this bag with money.

(waves gun)
Too bad I couldn't get rid of you like I
did Ginny.

ELISA
You killed her?

MORGAN
Let's say she had an unexpected fall down
the stairs.  Serves her right for not
wanting me.  Ask the brat.  She knows. 
Told her if she said anything, I'd cut out
her tongue.

Elisa glares at him. 

INT. LOGAN'S BEDROOM -SIMULTANEOUSLY

Logan turns to Sara after hearing the shots. 

LOGAN
Stay here! 

He stands with the help of a cane, takes his pistol off the
night stand, and moves slowly through the door to the stairs,
obviously in pain.
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OFFICE

Logan stands stiffly at the office doorway and sees the body
of the Deputy and the injured Chief on the floor. 

LOGAN (CONT'D)
Morgan!

His gun is pointed at his brother.

Elisa stands. 

Morgan grabs Elisa, using her as a shield, his arm around her
neck in a choke hold, the other holds his gun on Logan. 

MORGAN
Drop your gun and get out of my way.  We'll
all live happily ever after.

(to Elisa)
Bend over and pick up the bag. 

Elisa slowly bends over after Logan drops his gun.

MORGAN (CONT'D)
Brother, you can still be rich.  All we
have to do is get rid of the girl, say the
Indian did it.  No one will be the wiser.

LOGAN
I would.

Elisa slowly stands and swings the heavy bag, knocking the
gun from Morgan's hand and hitting him in the head.

A dizzy Morgan scoops up the case and runs through the door
as Logan painfully bends to pick up his gun from the floor.

HALLWAY

Morgan flees down the stairs.  Sara, despite her father's
warning, is on the second floor landing, looking up at
everyone. 

He scoops her up and keeps going.

ELISA
Sara!

Elisa runs after him.  Logan follows as fast as he can.

EXT. JAMES RANCH

Morgan grabs the reigns at the hitching post.
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He lets Sara go, using his horse as a shield, as he unties
the animal and tries to mount the agitated horse.

Sara runs to Elisa, who hugs her closely.

He sees Logan at the door way holding his gun and drops the
bag.  He goes for the rifle on the side of his saddle.

As the horse turns again, exposing him to Logan, Logan
fires...and misses.

Morgan, now with the rifle in his hand, works the lever.

He is about to fire when another shot rings out.

Morgan falls. 

Elisa stands there holding her smoking Derringer.

LOGAN
Wow!

Logan's legs give out from pain and weakness as Sara and Elisa
run over to him.  He falls in a sitting position.

The wounded Chief comes out the door, holding his shoulder.

LOGAN (CONT'D)
(to Chief)

Indian justice or white man's?

CHIEF
Burned at the stake or hung, you're just
as dead.

ELISA
Now will you tell me about my brother?

LOGAN
I wrote Pinkerton and asked for help because
too many people were unexplainedly dying
and selling their properties.  I didn't
know who was buying them up or why.  We
decided that he would buy land just north
of here and see what happened.  When he
left, he told me that it was Morgan, but I
wouldn't believe him.

ELISA
But you have his ID.
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LOGAN
In his anger, he left it behind.  I thought
he would come back for it.  He never did. 
I suspected why, but I was never sure.

ELISA
You didn't trust me to tell me?

LOGAN
Couldn't take the chance that you'd be
hurt.  Had to get the proof for myself.  

Henry brings Logan his cane and helps him to his feet. 

Both the girls hug Logan and help him keep his balance.

CHIEF
Looks like a family to me. 

Logan goes to kiss Elisa.  She returns the kiss.

SARA
Well, it's about time.

They both turn to her, astonished.  Sara just smiles.

The End
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	101	INT. LOGAN'S BEDROOM - LATER
	102	INT. LOGAN'S BEDROOM - SEVERAL DAYS LATER
	103	INT. LIVING ROOM AREA - MOMENTS LATER
	104	EXT. RIVER ROAD.
	105	INT. LOGAN'S BEDROOM - LATE AFTERNOON
	106	INT. LOGAN'S OFFICE -
	107	INT. LOGAN'S BEDROOM -SIMULTANEOUSLY
	108	EXT. JAMES RANCH

