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ACT ONE

EXT. EARTH'S ATMOSPHERE - EVENING

Breaking through the atmosphere, a large space craft, the 
size of an ocean line cruiser, becomes engulfed in fire. 
Steady though, it comes out at the end unscathed, fire 
fizzling out as it careens towards the earth.

EXT. MOJAVE DESERT - EVENING

Military humvees, state police cruisers and other emergency 
vehicles gather around an old,  barricaded highway.

COL. LEER, a no-nonsense Army man, stands up in the humvee. 
The DRIVER, a lower ranking soldier, keeps his hands on the 
wheel, watching the skies above.

Col. Leer holds a hand down to Driver, who slowly hands him a 
radio, eyes still staring at the sight of the falling 
spaceship.

COL. LEER
(into radio)

Weapons at the ready, everyone.

Large weapons can be heard being cocked and prepped. A few 
larger machine guns are set on top of roofs and hoods.

They watch as the metallic, gunmetal colored ship plummets 
towards the ground. Just when it looks like it would crash 
and the soldiers all shield their eyes, it stops, hovering in 
mid air a few hundred feet from the dirt.

The uniformed men and women watch in shock and awe as massive 
thrusters slowly wink down, allowing the machine to land 
gently. Even from a mile away, Col. Leer and the rest of his 
command have to shield their eyes from the dust cloud that 
plumes in its wake.

A few minutes later, Col. Leer squints through the sandy air.

COL. LEER
(to everyone)

Let's go.

EXT. LANDING SITE - EVENING

All the vehicles roll up around the ship that rests like a 
boat on the ground. 
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Engines shut off, there's no activity when they arrive until, 
suddenly a large panel on the side begins to open, a sound 
like an air seal being released pierces the air.

COL. LEER
(to everyone)

Weapons up.

On edge, everyone steadies their weapons, aimed at the 
widening hatch. Fully open, three beings, human looking set 
stand at the opening. Wearing white, pearl-like robes of 
undeterminable material. All lean and tall, bald, the only 
difference was  their eye color, bright and metallic like 
their ship: TEAL, EMERALD and RUBY.

The Three begin to descend the hatch door that is now a ramp, 
their steps synchronized. When they reached the center, Col. 
Leer stops them.

COL. LEER
That's far enough, now.

They halt and all eyes snap to look at him curiously. Ruby, 
on the far right, leans around to speak with the other two, 
their voices low and murmured.

COL. LEER
State your business.

The Three stop conversing and Teal, in the middle, brings 
something out from their robes. Holding it out and into the 
air, the soldiers go on high alert, focusing their aim more.

COL. LEER
(to his command)

Steady now.
(to The Three)

Put it down now. We don't want any 
trouble.

Frowning, Teal looks at Leer with confusion and then to the 
small device, metallic, like their ship, with two black 
buttons,  like a remote control. Pressing a button, he smiles 
back at Leer and speaks.

As he speaks in his alien language, the device translates to 
English in a sort of megaphone way.

TEAL
We mean you no harm.

They all look around at the other men and women surrounding 
them.

2.

3.



3.

4.

RUBY
We seek refuge on your planet.

EMERALD
Please. We have no weapons.

Col. Leer eyes them suspiciously. Keeping his gaze trained on 
them, he pulls a cell phone from his pocket. Hitting a button 
it begins to ring.

MAN'S VOICE
(over phone)

Yes?

COL. LEER
(into phone)

Sir, we have a situation in 
Edwards, sir. Going to need you 
down here.

Pause.

MAN'S VOICE
(over phone)

Alright. Send me your location.

COL. LEER
(into phone)

Copy that, sir.

He hangs up and continues to stare at The Three.

EMERALD
May we come down now?

Col. Leer squints as he considers.

COL. LEER
Hold your fire!

He nods to The Three and waves them down. Nodding in thanks, 
they finish their decent.

INT. HOSPITAL DELIVERY ROOM - EVENING

EMILY MORGENSEN (25, blonde hair, blue eyes) winces and falls 
back into the pillows behind her on the hospital bed. Legs in 
stirrups, NURSE 1 assisting the DOCTOR (female, middle aged) 
at the foot of the bed. NURSE 2 squeezes Emily's hand tight.
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DOCTOR
(urgently)

Alright, Emily, one more push, you 
got this.

NURSE 2
Okay, lets go, now. You can do it.

Nurse 2 helps her sit back up and Emily pulls on the back of 
her knees as she bears down, grunting.

DOCTOR
(coaxing)

That's it.

The sound of a baby crying echos in the room.

DOCTOR
It's a girl!

Doctor hands the baby to Nurse 1, who wipes the baby off a 
little before placing her on Emily's chest.

Emily cuddles with the baby for a moment.

NURSE 2
What are you going to name her?

EMILY
(smiling)

Elena.

She looks admiringly at the baby.

SUPER IN/OUT: 20 YEARS LATER

INT. COLLEGE LECTURE ROOM - DAY

The large room is sparsely populated with empty spots dotting 
the stadium seating. PROF. STAVISH (brown hair, brown eyes, 
40) stands in front of the class, a whiteboard with the words 
"World History: A.C. - After Contact" written in big blue 
letters.

PROF. STAVISH
Many of you know about the landing 
of the Ulinian ship 20 years ago 
and that they were given sanctuary 
here on earth. But not before, 
what?

Hands raise up.
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PROF. STAVISH
Yes, Colin.

COLIN, a young, clean cut man, wearing a light blue t-shirt 
puts his hand down.

COLIN
The Ulinians repaired the 
chloroformic hole in the 
atmosphere.

PROF. STAVISH
Correct. Not before they repaired 
the hole, we humans created, in the 
ozone.

He walks to the other side of the room as he speaks

PROF. STAVISH
They signed a treaty with the 
Reformed United Nations to prove 
their intent on a peaceful 
existence among us humans. What you 
probably didn't know, is that the 
Ulinians have since helped find 
cures for multiple cancers, AIDS, 
the Varicella virus and multiple 
other illnesses and diseases that 
we were years, even decades away 
from finding. Now who wants to 
fathom a guess how they were able 
to do all of that?

More hands raise.

PROF. STAVISH
Yes, Elena.

ELENA
With their nano technology and 
using our STEM cell treatments.

PROF. STAVISH
Thats right, Elena. The Three were 
the first to offer their knowledge 
in science and technology, before 
the treaty was even established.

He pauses for a moment, taking in all the young faces in the 
room.
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PROF. STAVISH
The one thing they weren't able to 
help with is the mass infertility 
that struck our planet’s 
population.

He pauses again.

PROF. STAVISH
Until now.

The room looks around at one another with wide, nervous eyes.

PROF. STAVISH
Our youngest generation, as you all 
are aware, will be a part of a 
draft to test the new therapy drug 
during it's first trial run.

The room breaks into anxious murmurs.

PROF. STAVISH
(speaking over the 
whispers)

I know most of you are nervous, 
which is understandable, but let me 
remind you that, for those who are 
selected this evening, you are 
doing your species a great service. 
Your names will forever be known in 
our history books. And, remember, 
all of their cell treatments to 
date have been successful.

Elena zones out as his words fade in the background.

Prof. Stavish claps his hands. Snapping her out of it.

PROF. STAVISH
Well, that's it for today's class. 
Good luck to you all this evening.

The students all begin to pack up their things and head for 
the door.

INT. SUBWAY TRAIN - EVENING

Elena rides in a high tech, self manned, subway car. The 
tracks and engine so quiet, if not for the techno music 
coming from the speakers in the ceiling she'd be engulfed in 
silence.
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The music quiets as a loud commercial comes on, lighting the 
advertisement board in front of her. The flat, crystal clear 
screen plays, showing a picture of an off world colony.

FEMALE VOICE
Are you feeling the stress of the 
crowds, traffic and high speed of 
life?

And image of a happy couple and their young child walking 
around a bio-domed garden pops up.

FEMALE VOICE
Deimos Estates on Mars is just what 
you need.

A loud dinging sound interrupts the commercial. Another, more 
mechanical voice, comes over the speakers.

MECHANICAL VOICE
Next stop, A Street.

Standing up, Elena prepares to get off.

INT. ELENA AND EMILY'S LIVINGROOM - NIGHT

Elena and her mother, Emily, sit in front of the television, 
watching a news channel sign off for the evening.

FEMALE NEWS ANCHOR
This concludes our time with you 
this evening. Thank you for joining 
us this evening. And, please stay 
tuned to your phones following this 
report. The draft calls will be 
made to those chosen for the Arc 
Study to to treat the devastating 
infertility pandemic. Goodnight, 
Los Angeles.

Emily mutes the television and turns to her daughter, taking 
her hands in her own, squeezing tightly. They look to one 
another anxiously.

Suddenly, Elena's mobile rings next to her. Dropping her 
hands, Emily presses them to her face, trying and failing to 
calm herself as Elena answers it.

ELENA
(into phone)

Hello?
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MALE VOICE
(over phone)

Elena Morgensen?

ELENA
(into phone)

Yes, that's me.

MALE VOICE
(over phone)

This is the United States 
Government calling to inform you 
that your name has been drafted for 
Arc Study.

ELENA
(into phone; nervous 
excitement)

Oh. Okay. I--

MALE VOICE
(over phone) )

Please find a file sent to your 
email with details on what to pack 
and where to go, including times.

ELENA
(into phone)

Alright--

MALE VOICE
(over phone)

I am obligated to remind you that 
to ignore this summons and not 
report at your designated location 
and time, a warrant for your arrest 
will be issued--

ELENA
(into phone; excited)

No no no. No problem. I'll be 
there.

MALE VOICE
(over phone)

Alright, Ms. Morgensen. Have a good 
evening and we'll see you in 24 
hours.

ELENA
(into phone)

Yes, thank --

The line goes dead.
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Unfazed, she claps the phone in her fist and looks at her 
mom.

ELENA
(excited)

I got in.

Emily squeaks and hugs her daughter close, celebrating.

INT. CHARTER BUS ON HIGHWAY - DAY

Elena rides in silence, watching as things pass by the 
window. The bus is full of light haired and blue eyed women.

The bus pulls through a check point at the entrance of a 
large military base. Coming to a stop outside a large 
building, the women disembark the bus.

Stepping off, Elena sees there are many other buses with 
women stepping off and each with their own person standing a 
few feet in front of it, directing them where to go.

TRAFFIC OFFICER
Alright, people! Find your 
belongings and then locate the 
table with the first letter of your 
last name and check in.

Elena steps off the bus, wearing her dark blue backpack and 
picks her bag up from the pile on the sidewalk. Slinging the 
strap on her shoulder, she looks around and spots a line of 
tables with letters in front. She steps up to the one with 
'M'. There's a YOUNG MAN, military wearing sunglasses, seated 
behind it with a tablet.

YOUNG MAN
(not looking up)

Name?

ELENA
Morgensen, Elena.

Finding her name on the paper, he checks it off.

YOUNG MAN
Alright, you're in Tent 4. 

Setting the tablet aside, he grabs articles of clothing from 
separate stacks.
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YOUNG MAN
Here's your scrubs. Put them on 
once you get to your tent and drop 
off your things. Then report to the 
Mess Hall for Orientation.

Taking the clothes from him, she sees his name tag on his 
military uniform: 'CHANDLER.'

ELENA
Thank you, Sgt. Chandler.

CHANDLER
(curious)

Do I know you, ma'am?

Elena smiles and shakes her head.

ELENA
No. My dad was in the army.

Chandler nods and smiles, grumpy demeanor altered.

CHANDLER
Tent 4 is, uh, just down that 
direction. Not too much of a walk.

ELENA
(smiling)

Thanks.

Turning away with all her things, she heads that way.

INT. TENT 4 BUNK - MOMENTS LATER

Stepping inside, Elena finds the large room busy with other 
women locating their designated beds and placing luggage on 
sterile, uniformed cots. Much like a bunkhouse but without 
stacked beds.

Walking down the main isle she checks the name plates on the 
foot of the beds and finds her name: Morgensen, E. She places 
her bag and backpack on top of the white blanket. Seeing 
others walk back out of the tent, she hurries to follow.

INT. MESS HALL - MOMENTS LATER

Coming in with a small crowd, she looks at the rows of tables 
and chairs filled with women. Spotting and empty seat, Elena 
heads for it. Squeezing in, she sits.
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WOMAN'S VOICE (OS)
Hi.

Turning, Elena meets smiling blue eyes.

ELENA
Hi.

She smiles back at the woman sitting next to her.

WOMAN'S VOICE
I'm Sheri.

ELENA
Elena.

SHERI
So, do you think they will start us 
today?

Elena shrugged, trying to get a good view of anyone near the 
stage.

ELENA
I don't know. I kinda hope so.

Sheri smiles conspiratorially.

SHERI
Me too. I'm excited to get this 
started.

ELENA
Yeah. I've uh...I've always wanted 
to be a mom.

SHERI
I never thought I would be, 
honestly. Until they announced 
this.

A loud ear piercing whistle breaks through the chatter, all 
eyes forward to see LT. COL. BAKER, a hard no nonsense man, 
wearing his uniform.  

LT. COL. BAKER
(over the crowd)

Good afternoon. If I can please 
have your attention, we'll get 
started.

After a couple seconds it's quiet.
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LT. COL. BAKER
Thank you. First, let me introduce 
myself. I'm Lieutenant Colonel 
Jeremy Baker and I will be 
overseeing the operation while 
you're here. A few of the soldier 
you see around the room will be 
passing out booklets that will have 
the rules, regulations, schedules 
and groups you'll all be in. Your 
assignment tonight is to read that 
book front to back. There wont be 
many warnings should there be any 
rule breaking during your stay.

No one spoke, but the wide eyes roaming around the room were 
loud enough. Four uniformed men walk around the room, passing 
out small paper booklets.

LT. COL. BAKER
Right now, let me introduce to you 
the team that will be conducting 
the treatment study with you all. 
The head scientists: one of The 
Three themselves, Ruby, paired with 
our own Dr. Malloy.

There's a large applause as Ruby, wearing a metallic silver, 
form fitting scrub outfit and the human doctor, DR. MALLOY, 
an older, graying man, step onto the stage to stand behind 
Baker.

LT. COL. BAKER
You'll see a lot of our soldiers 
having multiple jobs around the 
campus, so don't hesitate to ask 
one of them should you need 
something. Someone will get you 
into contact with the right person.

He gestures towards a few of the soldier's standing nearest 
to him, who nod towards the crowd. Elena spots Sgt. Chandler. 
When he meets her gaze and nods to her specifically, she 
smiles in return.

INT. TENT 4 BUNK - NIGHT

Laying on her bed, Elena reads her booklet by the small lamp 
attached to the frame of the bed.
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LT. COL. BANKER (V.O.)

The majority of you will be here for 9-10 months, including 
me and myself and my men.

Elena turns the page.

LT. COL. BAKER (V.O.)
That means needing to get along 
with your neighbors. We won't have 
time to work out petty 
disagreements while we're here.

WOMAN'S VOICE (O.S.)
(tired)

Can you turn that off?

Elena's head snaps up.

ELENA
Oh sure!

She turns off the lamp, sets the book down and turns on her 
side to sleep.

INT. CLINIC LAB ROOM - DAY

Standing in a line of other women, waiting for bloodwork, 
Elena looks a little apprehensive. All the women are wearing 
their white scrubs given to them on their first day. Three 
chairs and three lab techs draw blood and keep the line 
moving proficiently.

LT. COL. BAKER (V.O.)
You'll be required to report to 
your scheduled appointments on 
time. If you miss a time or you're 
late, you become a disruption. And 
we don't appreciate disruptions 
here at Arc.

Elena is spacing out on the lab chair. LAB TECH 1 is done 
with her.

LAB TECH 1
You're all done.

Shaken out of her reverie, she stands up, holding a cotton 
ball at the bend of her elbow, and walks out.
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EXT. GARDEN AREA - DAY

Sitting under an overgrown tree on an old concrete bench in a 
weed infested grassy area, Elena reads from an old book, 
"Kind Arthur." The garden sits across the street from a row 
of buildings and long tents.

Hearing a loud voice call out, she lifts her head.

SGT. CHANDLER
Rogers!

Another man, ROGERS, standing with a small group of other 
soldiers, appearing to be on break,  looks back at him from 
cross the street.

SGT. CHANDLER
Head over to Tent 8, will you? 
There's a report of a wild animal 
in there.

Rogers chuckles, glancing around his posse.

ROGERS
What? Is a mouse terrorizing the 
little women?

The other men laugh but Sgt. Chandler isn't amused.

SGT. CHANDLER
Someone mentioned a rattle snake.

Immediately, Rogers and his friends stop laughing. 
Apprehension crosses Rogers face.

SGT. CHANDLER
Well, get on it.

Rogers nods and heads down the street at a clipped pace.

An amused smile breaks on Sgt. Chandler's mouth for a split 
second before recovering. When he does, he spots Elena 
watching. Tipping his chin, acknowledging her, she smiles 
widely back.

LT. COL. BAKER (V.O.)
I know this is all new for all of 
us. But just remember, we're all 
here for the same purpose. To save 
humanity.

She looks up as a House Finch flies overhead, landing on a 
branch above her. 
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Admiring it, she takes in it's fragile features, tiny wings, 
tiny feet, small beak, red neck and chest.

INT. CLINIC LAB ROOM - DAY

In another line, Elena watches as the women ahead of her get 
shots in their stomachs.

Elena's turn, laying down on the small exam table, she 
cringes as the need goes in, the  of blue liquid slowly 
descending .

Lab Tech 1 wipes the injection site.

LAB TECH
No strenuous activity today, 
alright?

Elena nods, smiling.

INT. MESS HALL - EVENING

Elena sets down a tray full of a healthy dinner on the table 
beside Sheri's, sitting down next to her.

SHERI
Hey, girl.

ELENA
Hey.

SHERI
(munching on a carrot)

So, was it your day today?

ELENA
(excited)

Yes.

SHERI
Eeek! I'm excited for you. My group 
starts tomorrow.

Turning serious, Sheri grips Elena's bicep.

SHERI
Does it hurt?

ELENA
(deadpan)

It hurts like a son of a bitch.
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SHERI
Damn it. But I bet it's worth it.

ELENA
(smiling)

So worth it.

MONTAGE - ELENA'S TYPICAL WEEK

A. Eating a healthy breakfast

B. Group walks around the campus

C. Getting a shot in the stomach

D. Reading in the dark by flashlight

E. Eating a healthy dinner, sitting with Sheri

F. Sitting alone on the bench under the tree

G. Eating a healthy breakfast

H. Group walk

I. Another shot

J. Reading in the dark

K. Another meal

Events flash so fast they become a blur.

Suddenly, they slow down.

SUPER IN/OUT: ONE MONTH LATER

EXT. GARDEN AREA - DAY

Elena sits alone on the bench, writing in a journal. The 
breeze kicks around her hair a little.

SGT. CHANDLER (O.S.)
Is this seat taken?

She looks up to see him standing over her.

Smiling, she shakes her head.

ELENA
No. Please.
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He sits beside her, looking over her shoulder to see what 
she's writing.

SGT. CHANDLER
Are you writing a list?

She nods.

ELENA
Yeah. They're my thing. I like 
lists.

SGT. CHANDLER
Does that mean you're also 
organized.

She shrugs and he chuckles.

SGT. CHANDLER
So, what's this list about?

Elena glances at the book.

ELENA
Birds.

SGT. CHANDLER
(surprised)

Birds?

He looks around, spotting the House Finch sitting on a 
branch.

SGT. CHANDLER
Like that guy?

Elena looks at it too, nods.

ELENA
Yep. Except he's got a name.

SGT. CHANDLER
Oh yeah? What is it?

Elena smiles familiarly at the little bird.

ELENA
Redford.

SGT. CHANDLER
As in Robert Redford?
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ELENA
Uh, huh. He's just as handsome and 
all the ladies love him.

He doesn't laugh, instead, he watches her watch the bird, 
admiringly.

A phone beeps, jarring him out of his thoughts. Quickly 
standing up, he looks down at her. She's surprised at how 
fast he's left her side.

SGT. CHANDLER
I, uh, I've got to get going. Staff 
Duty.

ELENA
(smiling)

Oh, okay.

Turning to leave, he suddenly turns back to her.

SGT. CHANDLER
Will you be here tomorrow?

She doesn't answer for a moment. Then...

ELENA
(softly)

Yes, I'll be here.

Sgt. Chandler nods to her, walking backwards a couple steps, 
watching her, then turns and walks away.

INT. MESS HALL - EVENING

Sitting beside Sheri, they and the rest of the crowded room, 
listen to Baker speak.

LT. COL. BAKER
Thank you all for being here this 
evening. I just wanted to let 
everyone know that we are in the 
next phase of the project.

A few people clap to celebrate. Sheri and Elena only smile 
excitedly.

Once the room quiets, he goes on.

LT. COL. BAKER
For that, I will let Dr. Malloy 
tell you what to expect.
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Dr. Malloy joins him on the platform and steps up to the 
microphone.

DR. MALLOY
Thank you, Lt. Col. Baker.

(pause)
Yes, well, this next phase will 
first require another round of 
blood tests from you all. If your 
body has responded well to the 
treatments you've been receiving 
this last month, then you will go 
on to the next phase. If not, you 
will be sent home.

Upset in the room erupts.

LT. COL. BAKER
(to the room)

Quiet.

The room silences.

DR. MALLOY
If your body has accepted the 
treatments, then you will go on to 
participate in Phase 2. This means, 
some of you will be required to 
pair with another project 
participant. Names will be selected 
at random.

Sheri and Elena grip each others hands, hopeful.

EXT. MAIN STREET - NIGHT

Sheri and Elena walk together on their way back to their 
tents. Groups of other women fill the streets as everyone 
does the same.

Stopping in the middle of the road, causing people to have to 
go around, Sheri pulls Elena into a tight hug.

ELENA
Don't worry.

SHERI
But just in case this is the last 
time we see each other.

Elena smiles and tightens her hold, then lets her friend go.
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They turn to go opposite ways, headed for their respective 
tents.

INT. CLINIC LAB ROOM - DAY - NEXT DAY

Elena gets her blood drawn again. Finished, Lab Tech presses 
a cotton ball on her elbow.

ELENA
How will we know if we passed.

Lab Tech's voice is void of emotion.

LAB TECH
You wont be sent home.

Nodding, Elena stands up at the same time the Lab Tech calls.

LAB TECH
Next.

EXT. GARDEN AREA - LATER

Sitting on the bench with her knees drawn up to her chest, 
Elena watches as the finch tweets and flutters between 
branches.

Sgt. Chandler steps into her view.

She turns her head away from him when he sits down next to 
her.

ELENA
Are you here to send me packing?

SGT. CHANDLER
What? No. No. I--

He takes a deep breath.

SGT. CHANDLER
I thought I'd wait with you, 
though.

Elena turns her head to him.

ELENA
Why?

SGT. CHANDLER
In case I have to say goodbye.
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She smiles nervously at him and they sit in silence.

EXT. TENT 4 BUNK - EVENING

Sgt. Chandler walks with her back to the tent. The sound of a 
large engine starting up catches their attention. At the end 
of the road, a large bus begins to pull away, filled with 
women.

After watching it go, Elena looks at Chandler, smiling sadly.

Sgt. Chandler walks her the rest of the way to the tent, 
opens the door for her and watches her walk in. Neither say 
anything as he walks away.

INT. MESS HALL - MORNING

Spotting Sheri at their usual table, Elena races over. 
Setting down her tray and sitting, she hugs Sheri.

LT. COL. BAKER (V.O.)
Alright, everyone. If I can have 
your attention while you eat.

The room quiets and eyes look front.

LT. COL. BAKER
After you're done with your bacon 
and eggs, head on over to the 
doors, where one of my men will 
tell you what group you'll be in 
from here on out.

INT. MESS HALL DOORS - LATER

Sheri and Elena wait in a small line at one of the exits. Two 
soldiers with tablets search names and tell the women ahead 
of them either 1 or 2.

Anxious, Sheri looks to Elena who grips her friends hand 
tightly as they step up to SOLDIER 1.

SOLDIER 1
Name?

ELENA
Elena. Morgensen.

There's a pause as he looks for her name.
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SOLDIER 1
Group 2. Report to Bus pick-up at 
0900. And you have a number, sixty-
four.

SHERI
What about me? Collins, Sheri.

Soldier 1 checks his tablet.

SOLDIER 1
Group 1. Report to the Lab Building 
at 0900.

Deflated, the two look at one another sadly and exit.

SUPER IN/OUT: 0900

EXT. BUS PICK-UP - LATER

Waiting with a crowd of other women at the curb, Elena looks 
around anxiously.

When a bus, Bus 1, pulls up, Rogers steps off and directs 
them to board.

ROGERS
Alright, ladies. Climb on and take 
a seat.

As he speaks, another bus, Bus 2, pulls up behind the first.

ROGERS
(pointing)

Go on ahead and start boarding that 
one too.

The large group splits up obediently and the women begin to 
board the buses.

INT. BUS 1 - MOMENTS LATER

Pulling up to another location on campus, in front of a 
barracks building, Elena looks out the window, confused.

Rogers, on her bus, stands up as the bus parks.

ROGERS
Alright, lets go.

Disembarking, he waves everyone off.
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EXT. BARRACKS - MOMENTS LATER

On the sidewalk, Soldier 1 helps direct traffic.

ROGERS
Alright, ladies. The number you 
were given earlier, head inside and 
find it. Wait there.

INT. BUS 3 - CONTINUOUS

Sgt. Chandler rides with the rest of the soldiers on the bus. 
Some stoic, others just as curious as he is.

Lt. Col. Baker sits at the front.

SGT. CHANDLER
Sir?

Lt. Col. Baker doesn't respond.

SGT. CHANDLER
(louder)

Sir?

LT. COL. BAKER
(looking forward)

What is it, sergeant?

SGT. CHANDLER
May I ask what we're doing, sir?

LT. COL. BAKER
You'll find out soon enough.

Sgt. Chandler doesn't say anything else, just sits back in 
his seat and watches out the window.

INT. BARRACKS - CONTINUOUS

Stepping in with the other women, Elena finds herself in a 
long hallway, either side lined with doors. Looking to her 
right, she sees a stairwell. To the left, the first door, the 
number '1' painted on it. Looking farther, more doors have 
numbers, in consecutive order.

ROGERS
(behind her)

Alright, first floor is one thru 
twenty-nine. Second, thirty thru 
fifty-nine and third is sixty thru 
eighty-nine.
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Looking a little disoriented, Elena makes her way up the 
stairs.

Finding her number on the third floor, she slowly turns the 
doorknob.

Inside is a small studio apartment of sorts, except all 
furniture, save the bed, has been removed and a single small 
window on the opposite wall. She steps a little farther 
inside, looking around the sparse room.

Abruptly, she swings around and storms back into the hall.

Rogers is there.

ELENA
What the hell is this?

ROGERS
Get back inside.

ELENA
(walking towards him)

Is this some kind of joke?

Rogers puts a threatening hand on the butt of his taser gun.

ROGERS
Back. Inside.

Off balanced, she back tacks into the room, shutting the door 
behind her.

EXT. BARRACKS - CONTINUOUS

Lt. Col. Baker stands in front of the doorway to the 
barracks, speaking to the crowd of young soldiers before him.

LT. COL. BAKER
Alright, gentleman. Here's your 
next assignment. Inside are Group 2 
participants. You are to go inside 
and breed with the female in your 
assigned room number.

A few men look to each other, perplexed.

SGT. CHANDLER
(speaking up)

Sir, you can't be serious.

LT. COL. BAKER
You got something to say, Sergeant?
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SGT. CHANDLER
Sir, you can't possibly think--

LT. COL. BAKER
Think what, exactly? Tell me what I 
think, sergeant. Or would you 
prefer not to be court marshaled 
today by excusing yourself from 
this part of your mission?

Sgt. Chandler remains quiet.

The colonel stares at him for a moment longer then turns back 
to the crowd.

LT. COL. BAKER
Go ahead and get your assigned 
numbers and head inside. You have 
two hours.

Sgt. Chandler moves to get his number.

Finally his turn, he steps up to Soldier 1 with his tablet.

SOLDIER 1
Chandler...Room 12.

Starting to walk away, Chandler stops himself and shoves the 
guy behind him back the half step he's taken to move up.

SGT. CHANDLER
Do you have a Morgensen, Elena on 
there?

Staring at him, Soldier 1 looks as if he might deny him.

SGT. CHANDLER
Come on.

INT. BEDROOM 64 - CONTINUOUS

The knock on the door make Elena jump. She didn't move until 
it opened the next second.

Standing in the doorway is another soldier, LEVIT, according 
to the patch on his uniform. Though he is tall and handsome, 
the dark look in his eye has Elena backing farther into the 
room.

SGT CHANDLER (O.S.)
Hey, Levit!
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Turning to find Chandler standing behind him, Levit is 
confused.

SGT. CHANDLER
It looks like our numbers got mixed 
up.

Levit looks doubtful.

SGT. CHANDLER
Yeah. They said yours is 12.

Looking back to Elena one last time, Levit reluctantly walks 
out and down the hallway.

Chandler closes the door softly behind him. Staying by the 
door, he looks at Elena.

Elena is apprehensive.

SGT. CHANDLER
Do you know why you're in here?

Elena scoffs.

ELENA
I can fathom a guess.

SGT. CHANDLER
We don't have to do anything. We 
can just tell them we did.

Elena nods and turns away to peer through the ancient blinds 
on the window.

ELENA
(still looking out)

They'll find out.

Sgt. Chandler changes his stance, looking awkward.

ELENA.
I came here for this.

She turns around to look at him.

ELENA
Not, this, this, but to do 
something big, to help. And become 
a mom.
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SGT. CHANDLER
(approaching her)

Just so you know, we weren't told 
about any of this. Being here. We 
were all told we were just here to 
run security.

A soft chuckle escapes her.

ELENA
It makes sense though, when you 
think about it. What better 
specimens than from the army.

Sgt. Chandler scoffs and moves closer. 

Smiling back up at him, both are quiet as they look into each 
others eyes for a moment.

Then, Chandler moves minutely closer to her. Taking her hand 
into his, holding it, he ever so slowly leans down, placing a 
soft kiss on her lips, which she returns.

Pulling apart, he looks at her face, gauging. Then moves in 
for another.

Placing a hand on his chest, she halts him.

ELENA
Wait. What's your first name?

SGT. CHANDLER
Nicholas. Nick.

Smiling at him again, she stands on tip toes, reaching for 
his mouth. He meets her halfway.

Kissing her even deeper, he wraps his hands around her waist, 
lifting her off the ground, pressing her body to his. Then 
walks the few feet to the bed to lay her down.

INT. BEDROOM 64 - LATER

The sheet tangled around them both, Nick holds a resting 
Elena close, her back to his front. A beeping sounds in the 
quiet room.

Stirring, Elena looks towards where the sound, only to have 
Nick squeeze her tighter to him. She stays, enjoying the 
moment.

NICK
It's almost time to go.
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She nods.

ELENA
(hesitantly)

This was nice.

Nick presses a kiss to her shoulder, whispering into her ear.

NICK
It was.

Kissing her shoulder one last time, he starts to get up, 
leaving her the sheet for cover as he pulls on his clothes.

Pants on, Nick gathers her clothes, setting them on the bed 
for her.

NICK
(quietly)

Lets go.

EXT. BARRACKS - MOMENTS LATER

Hanging back as the men and women boarded their respective 
buses, Nick held Elena's hand. After a few seconds, seeing 
that he was one of the last to board, he looks down at her.

NICK
I have to go. I'll see you later, 
alright?

Elena nods, quiet.

Letting her hand go, she watches as he boards the bus. 
Pulling off his cover as he walks down the aisle, he meets 
her gaze through the tinted glass window before the bus rolls 
out.

BAKER
Alright, ladies, lets get going.

Shaken out of her thoughts, Elena moves to climb on board her 
own bus, oblivious to the traumatized expression on WOMAN 1's 
face. Short light brown hair, lean and athletic looking, the 
woman appears to be in a fog as she climbs on behind Elena.

INT. MESS HALL - MORNING - NEXT DAY

Eating breakfast, Sheri sits down beside her. Elena studies 
her.
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ELENA
(cautious)

Hey. How was it yesterday?

SHERI
(excited)

Great. They did AI on us. It was 
weird, but sort of exciting.

Smiling at Elena she dips her spoon into the yogurt on her 
plate.

SHERI
How about you? What did they have 
you all do?

Elena hesitates. Picking up on it, Sheri puts her spoon down 
and touches her hand.

SHERI
What happened?

ELENA
They took us to a building with 
like small apartments and had the 
soldier come in and--

Sheri stares at her for a moment, then, dawning crosses her 
face.

SHERI
Oh, my god. Are you okay?

Elena nods.

ELENA
Yeah. Yeah. Um...Sgt. Chandler was 
there...with me.

Sheri slowly smiles, knowingly.

SHERI
(friendly)

Was it good?

Elena nods slowly, closing her eyes as she assures her 
friend.

LT. COL. BAKER (O.S.)
Just one quick thing this morning.

He stands at the mic at the front of the room.
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LT. COL. BAKER
You'll be doing the same thing as 
you were yesterday for the rest of 
the week. If you have any 
questions, feel free to see the men 
at the doors.

SHERI
(to Elena)

Well, looks like I have another 
date with a turkey baster.

Elena laughs.

SHERI
Now I'm jealous. That Chandler is 
hot.

Elena play shoves her shoulder as they burst into laughter, 
drawing curious looks.

INT. BEDROOM 12 - LATER

Elena looks out the window as she waits.

EXT. BARRACKS - CONTINUOUS

Fresh off the bus, Nick beelines for the building's door.

SOLDIER 1
Hold up! You need your new number.

Stopping short, Nick steps up to the other man.

NICK
New number?

SOLDIER 1
Yep. Everyone's on rotation.

Soldier 1 starts to scan his tablet.

SOLDIER 1
(looking up)

Alright your number is--

The look on Nick' face has him stopping short.

They stare at one another for a moment. Finally...

SOLDIER 1
Sixty-four.
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Smiling widely, Nick claps him on the arm appreciatively.

NICK
Thanks, man.

He jogs into the building.

INT. BEDROOM 12 - MOMENTS LATER

Bursting into the room, surprising Elena, Nick quickly closes 
the door and strides to her, enveloping her in his arms as he 
kisses her.

INT. MESS HALL - LATER

Sitting together, chatting over lunch, Elena and Sheri stop 
suddenly when a commotion erupts in the back of the room by 
the doors.

WOMAN 1
What the hell kind of operation are 
you running around here, huh?

She shoves Solder 1, only to have him take a small step back. 
Solder 2 approaches, taking her by the upper arm.

SOLDIER 2
Come on, lets go.

WOMAN 1
No! I want to know what gives you 
the right to do what you're doing 
here. You all aren't saints. And 
The Three certainly aren't gods, 
she pins Ruby who has entered the 
room by the mic, curious about the 
noise with a look of contempt.

LT. COL. BAKER (O.S.)
Remove her.

Soldier 1 grips her other arm and together the two men walk 
her out. She doesn't go quietly.

WOMAN 1
What would the world say if they 
knew what you were doing here? Is 
it worth it? Is this all worth it!

Her words are cut off by the door slamming shut.

Lt. Col. Baker turns to escort Ruby back out of the room.
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Stunned silence follows, only a few hushed whispers can be 
heard.

EXT. GARDEN AREA - LATER

Nick finds Elena sitting on the bench, knees drawn up to her 
chest, her cheek resting on them. The smile she gives him 
when he approaches doesn't reach her eyes.

NICK
(cautious)

Hey.

ELENA
Hey.

He sits down beside her.

NICK
You okay?

She doesn't answer right away.

ELENA
Not really.

NICK
Want to talk about it?

Another pause.

ELENA
That woman was right.

Nick nods, lips pressed together.

ELENA
Not everyone got as lucky as I did. 
What happened to us that this was 
ok? I'm not sure I wouldn't have 
walked out if you hadn't have shown 
up.

NICK
You would have been charged--

ELENA
I KNOW. I'm saying I wouldn't have 
cared if it meant...the 
alternative.

Dropping her feet down, she stands up to pace.
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NICK
(looking up at her)

They're the government.

Stopping, she looks down at him.

ELENA
Which makes it even more 
disappointing.

Nick just looks at her.

EXT. BARRACKS - NEXT DAY

Walking by Soldier 1, Nick catches the eye roll the other man 
gives him as he walks inside.

INT. BEDROOM 64 - MOMENTS LATER

He finds Elena sitting on the edge of the bed, pensive. Going 
to her, he begins to massage her neck and shoulders.

Though she relaxes a little, the tension on her face remains.

NICK
(whispering in her ear)

What do you want to do?

She leans into him.

ELENA
Can we just rest?

He presses his forehead on her temple for a brief moment.

NICK
Sure.

Together they lay down on the bed and he pulls her close, 
holding her as she closes her eyes to rest.

SUPER IN/OUT: THREE DAYS LATER

INT. MESS HALL - EVENING

Tables cleared, the room is loud with chatter as they all 
wait for something.
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LT. COL. BAKER
(at the front) )

If I can have your attention, 
please.

He pauses for a moment as it quiets.

LT. COL. BAKER
You've all completed the first week 
of Phase 2. For the next week, it's 
required that you break from any 
strenuous activity. You'll remain 
close to your tents, no trips from 
campus or clinic visits for the 
time being.

(pause)
That's all for now.

EXT. MAIN STREET - LATER

Sheri and Elena walk back to their tents together.

SHERI
You know what? I'm going to catch 
up on some sleep.

Elena smiles at her enthusiasm.

SHERI
There's a girl next to my bunk that 
snores like a water buffalo giving 
birth while fighting off a croc and 
I haven't been getting any damn 
sleep.

Laughing, the two stumble a couple feet down the street.

Splitting off, Sheri aims for her own tent.

ELENA
G'night.

Sheri waves over her shoulder.

Not paying attention, Elena heads for her garden. Pulling up 
short when she finds Nick there with a rake, scraping at the 
dirt and weeds around the bench.

Surprised, she laughs at the scene of him sweating and 
cursing at a particularly stubborn weed.

ELENA
What is happening here?
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Turning to her, he leans on the rake.

NICK
I figured, we have some free time 
now, why not make this a proper 
garden?

Appreciation crossing her face, she spots a shovel on the 
ground, picks it up and starts to dig around the weed he 
worked on.

EXT. GARDEN AREA - NEXT DAY

Clear of weeds, Nick shows her ancient looking packets of 
flower seeds.

Using her hands, she digs a shallow hole.

ELENA
Where did you find these seeds?

NICK
Surprisingly enough, in the depths 
of the shed by the kitchen. It's 
where I found the rake and shovel, 
too.

ELENA
Think they're still good? To grow 
something?

Nick shrugs.

NICK
(bending down beside her)

We'll find out.

He pours a good amount in the hole she's dug.

EXT. MEN'S BUNK ROOM - NEXT DAY

Rows of metal bunk beds fill the large room. As men get ready 
for the day, dressing in their uniforms, striding to their 
beds from the bathroom, some wearing towels or underwear, 
while others put on their boots.

Standing up from his bunk, boots on, Sgt. Chandler pulls on 
his shirt.

SOLDIER 2 (O.S.)
Hey, Chandler!
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He looks over.

Soldier 2 is standing in the main aisle with Levit, dressed 
and ready.

SOLDIER 2
What are you doing today?

He elbows Levit as they both chuckle under their breath.

Chandler rolls his eyes.

LEVIT
(teasing)

Oh, come on now, Espinoza, you know 
he's got plans in the garden.

Chandler pulls on his blouse and approaches them as he 
buttons it up.

SGT. CHANDLER
Alright, alright. Have your fun.

Espinoza laughs a little, then sobers.

ESPINOZA
No, really man. Only you could find 
time to woo a girl during all this.

SGT. CHANDLER
(smiling widely)

That's 'cus I've got skills.

Levit laughs as Chandler walks off.

EXT. GARDEN AREA - LATER

New rows of freshly watered dirt mounds surround the area. 
Dipping a brush in a slightly newer looking can of white 
paint, she applies it to the drab concrete bench.

Nick is using his hands to break low hanging branches on the 
tree.

EXT. GARDEN AREA - NEXT DAY

Nick takes out a permanent marker and starts to write on a 
corner of the bench.

Elena tries to watch, but he purposefully hunches his 
shoulder around what he's doing, hiding it from her.
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Elena playfully thumps him on the back.

ELENA
I want to see.

Laughing he ignores her until he finishes. Pushing back, he 
lets her see.

"N + E"

Smiling and eyes bright with unshed tears, she turns to him. 
She places her hands on his cheeks to pull him in for a 
tender kiss. Hands at her waist, he hold her there for a long 
moment, drawing out the kiss.

INT. CLINIC LAB ROOM - MORNING

MONTAGE OF ELENA'S LAB VISIT

A. Waits in line

B. Blood drawn

C. Sets a sample cup of pee on a sterile table

EXT. GARDEN AREA - MOMENTS LATER

Walking to the garden at an excited pace, she's disappointed 
to see Nick isn't there. Looking around, seeing he's not 
around, she bends down to pluck at some new weeds growing 
around the freshly planted area.

EXT. GARDEN AREA - LATER

Some time has passed when she finally sits back on her heels 
to wipe at her sweaty brow with dirty hands.

No sign of Nick.

INT. MESS HALL - EVENING

Sitting together, Elena is finishing telling Sheri a story.

ELENA
Then there wasn't any water in the 
darn thing.

Sheri rolled her eyes and took a bite of her salad.
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Glancing up, Elena's gaze caught on an unusually large group 
of soldiers. Rogers, Levit, Soldier 1 and Espinoza were 
gathered in a tight circle, discussing something quietly.

Just as she starts to look away, Lt. Col. Baker joins them. 
Frowning, she watches. For a second she sees his eyes flick 
to her, then quickly back down to the group of men.

SHERI (V.O)
Elena

Tearing her gaze away, she looks at Sheri.

ELENA
What?

Sheri chuckles.

SHERI
Jeez. I was asking if you were 
going to have your cookie.

Elena shakes her head.

ELENA
(mildly disgusted)

Nah. It's oatmeal.

Pleased, Sheri snatches it from Elena's plate and bites in.

INT. TENT 4 BUNK - NIGHT

The tent is long dark, everyone deep asleep, some snoring is 
heard. Rolling in her sleep, Elena is jerked awake by a hand 
on her mouth.

Gasping loudly under the large palm, she's quickly quieted.

NICK
Shhh...It's me.

Eyes wide over his hand, she slowly turns her head to see him 
beside her, a finger over his lips.

Slowly he moves his hand from her mouth, keeping a close eye 
on her face.

Taking in deep breaths, she sits up on her elbow to see that 
he's kneeled beside her bed, keeping low.

ELENA
(whispering)

What are you doing here?
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NICK
I had to come see you. I need to 
tell you something.

Elena frowns at him, waiting for him to go on. He first 
checks the room for any watchful eyes.

Then...

NICK
I wasn't at the garden today 
because Baker had to brief us.

Still frowning, she shrugs, telling him she wasn't following.

He went on.

NICK
He told us all what the results 
were from everyone's tests this 
morning.

Hope crossed her face suddenly.

ELENA
(a little too loudly)

Am I--

Nick nods, bringing his finger back to his lips as a 
reminder.

NICK
Yes.

Elena smiles.

NICK
You're the only one who is, Elena.

Smile dropping suddenly, she considers his words.

ELENA
What? But there's over a hundred of 
us.

He nods.

ELENA
That doesn't make any sense.
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NICK
I know. I know. They are talking 
about putting you in your own 
quarters, isolating you from 
possible retaliation.

ELENA
But--

NICK
You're the only one who gets to 
become a mother, Elena.

His words has her mouth clamping shut.

NICK
That's going to upset some of those 
who doesn't.

ELENA
What's going to happen?

He blows out a breath of air.

NICK
I don't know. Just be alert. If 
they move you, I'll find you, okay.

She nods, worried.

Nick presses a reassuring kiss to her forehead, then leans 
back to look at her.

NICK
(softly)

We're going to be parents.

Slowly, her lips break into a large grin and she nods 
excitedly.

NICK
I have to go. I'll see you 
tomorrow. Okay?

ELENA
Okay.

One last kiss, this one to her lips, before he fades into the 
shadows.
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INT. MESS HALL - MORNING

Emptying her tray into the trash bin, Elena begins to walk 
out with Sheri at her side.

Soldier 1 halts her at the door, hand raised in front of him.

SOLDIER 1
Wait here.

Drawing up short, the two women look flabbergasted as he 
remains sturdy in front of them as Rogers approaches them.

Beside Soldier 1 finally, he holds a hand out towards the 
door.

ROGERS
Ms. Morgensen, please come with me.

Apprehensive, she looks at Sheri before following him out the 
door.

EXT. MESS HALL - CONTINUOUS

Outside the door and at the top of the short flight of stairs 
from the sidewalk, she stops short, spotting the black sedan 
waiting at the curb.

Leaving her there, Rogers descends the stairs and opens the 
passenger door. He then turns to look at her expectantly.

ROGERS
Get in, please.

Slowly, she steps down and climbs into the vehicle.

He shuts the door right before it pulls away, leaving him at 
the curb, Levit at the wheel.

EXT. PRIVATE HOUSE - MOMENTS LATER

In the middle of a neighborhood of houses, the car pulls up 
to the least run down looking one. Grass, though dead, has 
been cut down, unlike the tall weeds everywhere else. Peeling 
and cracking brown stucco exterior, at the end of a even 
worse off concrete path.

Climbing out, Elena shuts the car door as Levit opens the 
trunk, pulling out her belongings. Nodding with his head, he 
indicates for her to go ahead of him to the house.
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With him following behind her, carrying her bags, she walks 
up to the single story home. A couple feet from the door, it 
swings open, surprising her.

It's Lt. Col. Baker.

LT. COL. BAKER
Ms. Morgensen, come in.

Stepping back, he allows her and Levit to enter.

INT. PRIVATE HOUSE - CONTINUOUS

LT. COL. BAKER
Welcome to your new quarters.

She looks around as Levit puts her bags down on the faded 
coffee table in front of an ancient couch against the 
opposite wall of the door. Barely hiding the disgusted look 
on her face, she looks up at the colonel.

ELENA
Why here?

LT. COL. BAKER
Because I said so, Ms. Morgensen.

Frowning, she doesn't press him farther.

LT. COL. BAKER
Levit or another one of my men will 
drive you to and from main base 
every day.

She nods.

Giving her a two-fingered mock salute, he takes his leave, 
followed closely by Levit.

Looking lost, she checks the room again, then goes to pick up 
her bags.

INT. CLINIC LAB ROOM - NEXT DAY

Aside from LAB TECH 1 and Dr. Malloy, she is the only other 
person in the room, sitting on the edge of an exam table.

Lab Tech 1 is finishing taking a blood sample. Pressing 
cotton to the spot in her elbow, she turns away from Elena.
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LAB TECH 1
(Back to Elena; labeling)

I'm sorry, Ms. Morgensen, but I'm 
afraid that will be one of many 
more.

Elena frowns at her back.

Dr. Malloy, standing on the other side of the sterile table 
Lab Tech 1 is working at, checks the notes she's making on 
her tablet.

He looks at Elena.

DR. MALLOY
Do you know why you're here today, 
Elena?

ELENA
Um.

DR. MALLOY
You're here because your hTc levels 
were elevated.

Elena looks at him blankly.

DR. MALLOY
You're pregnant, Ms. Morgensen.

Elena smiles.

DR. MALLOY
Yes, and we're here to find out 
why?

The smile drops.

ELENA
Why? What do you mean 'why?'

DR. MALLOY
You are the only one to become 
pregnant during Phase 2 of Project 
Arc.

Elena is silent.

DR. MALLOY
We are here to find out why that 
is.

Just then, the sound of the door opening has all eyes looking 
over.
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Ruby walks in, her own gaze focused on Elena.

Elena starts to squirm under her scrutiny.

Coming to stand beside the exam table at Elena's side, she 
finally breaks her silence.

RUBY
Yes. Why was it just you to become 
with child? Why didn't anyone else, 
out of the many different 
candidates, get pregnant? What 
makes you different?

Ruby peered down at the human, looking at her in all 
different angles as if she were peering at a specimen in a 
petri-dish.

ELENA
(uncomfortable)

I don't know why, ma'am.

Ruby stares at her for an uncomfortable moment. Then smiles 
down at her.

RUBY
Of course not. That's why we're 
here today. WE will find out. Won't 
we, Dr. Malloy

She looks at him expectantly.

DR. MALLOY
Oh, yes. Yes. Yes. Yes.

Lab Tech 1 glances at Elena from under her lashes, saying 
nothing.

Elena catches the look but doesn't point it out and smiles at 
the others.

INT. CLINIC LAB ROOM - LATER

Conversing in low tones, their heads together, Ruby and Dr. 
Malloy hover over a tablet in the corner.

ELENA
Um... Is that it for today? Can I 
go?

Lab Tech 1 removes another set of sterile gloves.
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DR. MALLOY
Hm? Oh.

Absently he looks over his shoulder.

DR. MALLOY
Yes. Yes. You may go. Be here again 
tomorrow though, Ms. Morgensen.

Nodding, even after he's turned away again, Elena stands to 
leave.

LAB TECH 1
I'll walk you out.

She holds the door open for Elena as she walks out ahead of 
her.

INT. CLINIC LAB HALLWAY - CONTINUOUS

Quickly Lab Tech 1 meets Elena's stride. Checking over her 
shoulder first, the hall empty except for them, she looks at 
Elena, giving her a concerned expression.

Elena catches on to the seriousness.

LAB TECH 1
Be careful.

ELENA
(slowing her pace)

What do you mean?

Lab Tech 1 takes her by the shoulder and ushers her to keep 
walking.

LAB TECH 1
Be careful. There are some people 
here who wanted a different outcome 
and pulled strings to get into this 
project. And--

Hearing a noise behind them, Lab Tech jerks around. Nothing's 
there, but she's spooked.

LAB TECH 1
I can't talk here. Just be careful.

Turning to head back to the lab, Elena stops her.

ELENA
(whispering)

Wait. What's your name?
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LAB TECH 1
Julie. Julie Hastings.

She jogs off in the opposite direction. Elena exits the door 
at the end of the hall, leaving the building.

INT. MESS HALL - EVENING

Sitting with Sheri again, with fewer people at their table 
this time. Stares and glances in her direction aren't 
unnoticed by Elena.

She picks at her plate. Sheri eyes her, watching her for a 
moment.

SHERI
Don't let it get to you.

Elena shrugs.

SHERI
They're just jealous and curious.

ELENA
(murmuring)

I don't blame them.

Pushing her tray forward, done, she looks at Sheri.

ELENA
I don't know why me and not any one 
of them. Or YOU.

Sheri looks away briefly. A spot of telltale envy in her 
expression.

Looking back at Elena, she sighs.

SHERI
Look, I know it's crazy, but you 
can't let it get to you. Not here. 
You know how women can get. We can 
go crazy with shit like this. They 
smell a hint of weakness and 
they'll latch onto it like a lion 
in a feeding frenzy.

Nodding, Elena took one last look around the room. Meeting 
some glares before glancing away and spotting a familiar 
face. Seated alone on the opposite end of the room, she made 
out Woman 1's gaze meeting her own.
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Staring at one another for a moment, Woman 1 finally looks 
away first. Elena goes back to speaking with Sheri.

INT. PRIVATE HOUSE - NIGHT

Reading a book on the old couch the sound of a door opening 
spooks Elena. She sits up slowly, eyeing the back of the 
house and griping the book tight.

From around the corner, Nick steps out, coming up short when 
he spots her.

NICK
(smiling; moving again)

Hey.

He stops and sees the scared look on her face.

NICK
(quieter)

Hey.
(pause)

I'm sorry. I didn't mean to scare 
you. I--

Cut off by Elena rushing into him, his arms wrapped around 
her.

ELENA
It's been a weird day.

Nick nods over her head.

NICK
Yeah. I figured it would be.

Pulling back, still in his arms though, she looks up at him.

ELENA
That woman in the lab, Hastings, 
she told me to "be careful."

NICK
What?

ELENA
I know. I asked her what she meant 
but something scared her.

She paces away from him and he waits, standing in the middle 
of the room.

Turning around, she looks helplessly frustrated.
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ELENA
What the hell is going on here?

NICK
(shaking his head)

I don't really have an answer for 
that. I just know the colonel and 
The Three aren't telling us 
everything. They haven't from the 
beginning.

ELENA
But does that necessarily mean we 
need to worry about them, too? Or 
is it just the other women I need 
to worry about?

He walks over to her, taking her hands in his.

NICK
My gut tells me we can't trust 
anyone. Not now that we have so 
much to lose.

Still holding her hand, he touches her stomach.

A beat passes with them standing like that, then she nods.

EXT. PRIVATE HOUSE - MORNING

Walking down the path to the car at the curb, Levit holding 
the door open, Elena is pale.

Nearly there, she suddenly stops. Looking around in panicked 
slow motion, she crumbles to the ground. Jumping into action, 
Levit scoops her up and places her in the back seat, laying 
down.

Running around the car, he climbs in the drivers seat. 
Pulling his phone out as he pulled away, he makes a call.

LEVIT
(into phone)

Yeah, contact Dr. Malloy. Let him 
know I'm bringing in Morgensen. 
She's collapsed.

(pause)
Yep.

Finished, he tosses the phone on the passenger seat, checks 
over his shoulder to a still unconscious Elena.
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INT. CLINIC LAB - MOMENTS LATER

Just laying down Elena on the table, Levit, Hastings and Dr. 
Malloy jerk around when someone else bursts through the door.

Nick takes in the sight of everyone hovered over Elena, 
breathing heavily, as if he'd ran there.

DR. MALLOY
(looking back to Elena)

Can I help you, sergeant?

Using a small device, he runs it over her body, examining 
her.

NICK
How is she?

DR. MALLOY
(absently)

Alive. That's all I know right now.

Levit steps back, giving them room.

Getting closer to the table, Hastings moves to get something 
from the sterile table, at the same time, using her palm on 
his chest, pushes him back a couple steps, minutely shaking 
her head as she meets his gaze.

Taking her cue, he stays where she's put him. Trying to look 
uncaring, he approaches Levit.

SGT. CHANDLER
Report?

LEVIT
(still staring at Elena)

I was picking her up for breakfast 
and she collapsed before getting 
into the car.

SGT. CHANDLER
Did she seem ill before that?

LEVIT
(shrugging)

I didn't really pay much attention, 
Nick.

Jaw clenching, Chandler jerks his chin towards the door.
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SGT. CHANDLER
Go ahead and get to the mess hall, 
I'll take watch here and report to 
Baker when we have a status report.

Nodding, Levit takes his leave while Chandler watches, 
anxiously as they work.

INT. CLINIC LAB - DAY

Opening her eyes, Elena finds herself laying on the exam 
table. Tucked under a blanket and an IV attached to her hand. 
Blinking up, she sees the clear bag of liquid dripping from 
it's pole.

DR. MALLOY (O.S.)
Ah. You're awake.

Turning her head, still groggy, she watches as he rolls a few 
feet from a table on a wheeled stool and checks her pulse.

ELENA
What happened?

DR. MALLOY
You fainted.

He checks her pupils.

ELENA
Fainted? Is there something wrong 
with me?

Finished, he sits back, smiling at her.

DR. MALLOY
(matter of factly)

You're pregnant.

She frowns at him, confused.

DR. MALLOY
It's not uncommon for women who are 
pregnant to have fainting spells.

HASTINGS (O.S.)
Here. Drink this.

Snapping her head around, she finds Julie Hastings on her 
other side, holding a large cup with a metal straw.

She takes a sip. When she's done, Hastings pulls it away and 
sets it on another rolling table.
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Elena tries to sit up.

HASTINGS
Whoa. Whoa. Take it easy. We don't 
need a repeat.

Dr. Malloy pushes back on his stool, rolling it to where he 
was working.

Elena takes a deep breath.

ELENA
I feel fine. Tired and hungry, but 
fine.

Hastings glances fleetingly towards Dr. Malloy, then back to 
Elena.

HASTINGS
Give yourself a few more minutes 
and then we'll work on getting you 
out of here for something to eat, 
alright?

Elena nods.

Hastings stands up.

HASTINGS
I'll be right back.

INT. CLINIC LAB HALL - MOMENTS LATER

Stepping into the hall, Hastings finds Chandler talking on 
the phone. Spotting her entry, he holds a finger up to her.

CHANDLER
(into phone)

I've got to go. I'll call you back.

Hanging up, he steps closer to Hastings.

CHANDLER
Well?

HASTINGS
She's awake.

He lets out a relieved breath.
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INT. CLINIC LAB - CONTINUOUS

Elena tries to sit up again, then hisses in pain. Holding up 
her wrist, she finds a bandage there.

DR. MALLOY
Careful now. You scraped your hand 
and arm when you fell. Mr. Levit, 
apparently, isn't known for his 
reflexes.

More careful this time, she sits up.

INT. CLINIC LAB HALL - CONTINUOUS

HASTINGS
You need to keep a lower profile 
than this.

CHANDLER
(taken aback)

What do you mean?

HASTINGS
Your feelings for her are only 
going to backfire on you both.

CHANDLER
What's that supposed to mean?

HASTINGS
(turning to walk back)

Just-- keep your distance when you 
can. Trust me.

CHANDLER
Wait a second--

HASTINGS
(over her shoulder)

I can't.

Leaving him standing in the hall, she walks back into the 
lab. Before the door closes, Dr. Malloy is heard saying...

DR. MALLOY
Let's get her some ice, Ms. 
Hastings.

HASTINGS
Of course.

The door closes.
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INT. PRIVATE HOME BEDROOM - NIGHT

In the dark room, Elena sleeps soundly on the full sized bed. 
Padding silently into the room and removing his uniform 
jacket, Nick climbs onto the bed behind her, placing his arm 
around her middle. She sighs in her sleep.

INT. PRIVATE HOME - DAWN

In the living room, Elena watches as he tucks his shirt in 
and slips his jacket on from the couch.

Done, he drops his hands to his sides, and looks at her.

NICK
I think we should leave?

She stands up.

ELENA
Leave? And go where?

He shrugs.

NICK
I don't know. Not here.

ELENA
I don't think we're in a position 
to leave. What if we leave and 
something happens with the baby?

He stares are her for a moment.

NICK
Okay. You're right. Okay. We stay.

Walking over, she hugs him, he wraps his arms tightly around 
her as well.

ELENA
We'll figure things out.

He doesn't say anything as he stares at the wall over her 
head.

SUPER IN/OUT: ONE MONTH LATER
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INT. PRIVATE HOME BEDROOM - DAWN

Bending over the bed, Nick places a soft kiss on Elena's 
cheek. At the touch, she rolls over in her sleep as he walks 
out of the room.

EXT. PRIVATE HOME - MOMENTS LATER

Creeping out the back door, he stays close to the side of the 
house, checking the surroundings. Finding it clear of prying 
eyes, he heads down the street in the direction of Main Base.

INT. PRIVATE HOME - MORNING - LATER

Climbing out of bed, Elena stretches as she walks to the 
connecting bathroom. Glancing up at the mirror over the sink, 
she stops at the sight of her reflection. Looking down, she 
places her hands on her midsection, it's rounder. Much 
rounder.

Surprised, she turns to the side, checking her profile in the 
mirror. She's much farther along than one month.

EXT. PRIVATE HOME - MORNING - LATER

Wearing a loose shirt, she doesn't make eye contact with 
Levit as she climbs into the back of the sedan.

He shuts the door and rounds to the drivers side.

INT. MESS HALL - MORNING - LATER

Dumping her half eaten tray of food in the trash, she glances 
up to see Nick entering the room from outside. Catching his 
eye, she indicates with a tilt of her head towards the door 
again and walks out.

EXT. GARDEN AREA - MORNING - MOMENTS LATER

Sprouts with new budding flowers surround the bench she sits 
on, anxiously waiting.

Soon, Nick approaches, looking concerned.

NICK
What's wrong?

Quickly standing up, she is near panic.

54.

55.



55.

56.

ELENA
I-- I woke up this morning and it 
was bigger. Like--

NICK
What? What's bigger?

ELENA
I know it's supposed to grow, but I 
don't think it's suppose to be that 
fast. It doesn't seem--

NICK
Slow down. Slow down.

Taking her hands in his, he bends to catch her gaze.

NICK
Take a breath.

She does.

NICK
Now. Tell me again. Slower.

ELENA
I think the baby is growing.

For a second he grins.

ELENA
Faster than it's supposed to.

His smile falters.

Stepping back from him, she presses her hands to her abdomen, 
showing the obvious rounded curve.

Eyes wide, he sits down on the bench, staring at her stomach 
for a few moments.

ELENA
What's happening?

He looks up at her, at a loss for words.

INT. CLINIC LAB - DAY

Bag over her shoulder, Hastings steps up to Dr. Malloy at his 
work station where he pined over a microscope.
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HASTINGS
Doctor, I'm going to get going. Do 
you need anything before I head 
out?

DR. MALLOY
(eye on the viewer)

No, no. You go on ahead, enjoy your 
afternoon off.

HASTINGS
(smiling a little)

Okay. See you tomorrow then.

DR. MALLOY
Yes, tomorrow.

Turning to leave, she's stopped by his rushed words.

DR. MALLOY
Wait, wait, wait!

She turns around again.

DR. MALLOY
Did Levit say if Ms. Morgensen was 
taking anything for the nausea?

She shakes her head.

HASTINGS
Just some ginger ale.

Pleased, he smiles and turns back to the microscope, leaving 
her to walk out.

EXT. CLINIC LAB BUILDING - MOMENTS LATER

Shoving open the heavy metal door, Hastings is caught off 
guard by the sudden arm wrapped around her middle and another 
around her head to clamp over her mouth. A muffled squeak is 
all she gets out before she's dragged to the side where a car 
is parked.

On the other side of the car, the arm around her waist 
loosens to grip her bicep.

SGT. CHANDLER
Shh. Shh. It's Chandler. I'm not 
going to hurt you.

She sags in relief and then elbows him in the solar plexus, 
knocking him back a step, gasping for air.
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Turning, she eyes him, irritated.

She glances at him and then the surrounding lot.

HASTINGS
What the hell?

His bearings back, Chandler rights himself.

CHANDLER
We need your help. Something's 
wrong.

Demeanor changed, Hastings hikes her bag up her shoulder a 
little more.

HASTINGS
Take me to her.

INT. PRIVATE HOME - LATER

Stretched out on the couch, Elena holds her shirt up as 
Hastings feels her stomach. Nick, standing in the middle of 
the room, watches anxiously.

ELENA
It's twins, right? Tell me it's 
twins.

Taking a moment, Hastings finally looks up at Elena.

HASTINGS
It's not twins.

Elena looks worriedly to Nick.

NICK
Well, then, what is it? What's 
going on? Is something wrong with 
the baby?

ELENA
(hopeful)

More than twins?

Hastings ignores that last question.

Standing up, she paces away from the two of them for a 
second, to the door and then, turning, back the other way, 
thinking, as Elena and Nick watch and wait.

Finally, she turns to look at them again.
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HASTINGS
(slowly)

Your baby is growing.
(pause)

Exceedingly fast.

Nick sits down beside Elena, taking her hand.

HASTINGS
There are so many things that went 
on in the labs, that The Three did, 
to create this treatment that it's 
hard to tell the why of it.

NICK
(standing up)

So we go ask Ruby what's happening.

HASTINGS
No. I wouldn't.

NICK
(frustrated)

Why is that? What aren't you 
telling us? You've tried to tell us 
something for weeks. Now's your 
chance.

Hastings takes a hesitant breath.

HASTINGS
I worked in the development lab, 
where they made the treatment, 
prior to here. I worked closely 
with Ruby, Dr. Malloy-- and Teal.

(pause)
There were rummers spreading around 
amongst the lab techs and a few of 
the other doctors there.

NICK
What kind of rumors?

HASTINGS
The kind involving separating the 
birth mother from the babies born 
from the Arc program.

ELENA
What?

HASTINGS
It was just rumors.
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NICK
You wouldn't be spooked about just 
rumors. What else happened, Julie?

She didn't answer right away. Then...

HASTINGS
Other doctors started dropping out 
of the program. One didn't leave so 
quietly, accusing them of planning 
to separate the children for 
testing. Security removed them 
before anything else was said. But 
we lost a lot of staff after that.

She looks up, meeting Nick' eyes dead on.

HASTINGS
And the doctor was found dead a few 
days later. Suicide, they said.

NICK
They?

She nods.

On edge, Nick looks at Elena for a moment, then to Hastings.

NICK
We need to get her out of here.

HASTINGS
I don't know where we could go that 
they wouldn't find you.

NICK
I do.

INT. MESS HALL - NEXT DAY - MORNING

With a tray of food, Elena sits down beside Sheri, who smiles 
at her.

SHERI
Hey. How are you feeling?

ELENA
(confused)

Hm?

SHERI
Word got around that you were sick 
yesterday.
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ELENA
(laughing awkwardly)

Oh, yeah. I'm fine.

Sheri eyes her oddly. Then digs into her plate, Elena does 
the same.

NICK (V.O.)
Keep things normal. We don't want 
to let on that anything is wrong.

INT. CLINIC LAB - CONTINUOUS

Dr. Malloy sets down his tablet and walks out of the lab. 
Hastings, standing near the refrigerator, glances over her 
shoulder, seeing the coast is clear. Hurriedly, she opens the 
fridge, bypasses the labeled vials of blood and medicines and 
grabs a three pack of a dark blue liquid.

INT. PRIVATE HOUSE - DAY BEFORE

Still standing in the living room, Nick, Elena and Hastings 
look around at one another.

NICK
(to Hastings)

Can you get what you might need for 
Elena?

HASTINGS
Yes. Give me a couple hours in the 
lab, but I'll get what we need.

NICK
Good. I'll secure a vehicle for us.

HASTINGS
When do we leave?

(she looks at Elena)
They're going to notice she's 
missing.

NICK
Tomorrow night. As soon as Levit 
leaves. I'll park the vehicle far 
enough away but we'll have to hike 
to it.

He looks at Elena.

NICK
Can you manage it?
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She nods, a determined look on her face.

INT. MESS HALL - NEXT DAY - MOMENTS LATER

The mess hall is empty, the meal over. Sneaking to the back 
of the room, she pushes a door open.

INT. KITCHEN - CONTINUOUS

Stepping into the kitchen, she checks behind her again, no 
one is coming. Softly closing the door, she walks farther in.

Walking to the large fridge, she pulls open the heavy door. 
She pulls out and shakes open a collapsable nylon bag, then 
picks things off a shelf: apples, a bag of sliced meat, a 
loaf of bread.

ROGERS (O.S.)
What are you doing?

Surprised, Elena swings around, bag of food still in hand.

For a moment, she opens and closes her mouth, at a loss.

WOMAN 1 (O.S.)
Hey.

They both look to see her walk in, uncaring. Confused, 
Elena's mouth just opens and closes as Woman 1 walks around 
Rogers to stand beside Elena.

WOMAN 1
(to Elena)

Did you get the stuff for the 
picnic?

ELENA
Oh. Yeah. Yes. I got it. Enough to 
make everyone sandwiches.

Rogers frowns at the women but doesn't say anything as Woman 
1 leads Elena out of the kitchen.

INT. MESS HALL - CONTINUOUS

ELENA
(to Woman 1)

What--

WOMAN 1
Shh.
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Quickly wrapping an arm around Elena's shoulders, she ushers 
her out.

EXT. GARDEN AREA - LATER

Elena watches Woman 1, bent down, looking at the flowers, 
from her seat on the bench.

The woman takes her time taking in the new leaves and still 
closed buds.

ELENA
You got a name?

WOMAN 1
(standing)

Rachel.

ELENA
Why'd you do that?

Rachel shrugs, walking around the flowers.

RACHEL
I don't know. I just saw you sneak 
back in there and then I saw Dick 
Head follow you.

She shrugs.

RACHEL
I figured you might need help.

Elena eyes her suspiciously.

RACHEL
Look. Don't get all bent out of 
shape about it. It was a one time 
thing. I'll leave you to whatever 
it is you're doing.

She turns to walk away.

ELENA
No wait!

Rachel stops, turns back around.

ELENA
Thank you.

Rachel smiles awkwardly.
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ELENA
I'm leaving. The program, that is.

Curious now, Rachel steps closer.

RACHEL
How are you going to manage that? I 
tried. They caught me.

A dark look crosses over her face.

ELENA
It's different. I'm not staying on 
Main Base.

Rachel appears to consider this information.

ELENA
Come with me.

A new look of satisfaction crosses Rachel's face.

INT. PRIVATE HOUSE - NIGHT

Only a soft glow of light coming from the other room lights 
the living room. Elena is arranging things in her backpack on 
the coffee table.

Silently, Hastings walks in from the back of the house.

HASTINGS
Who's she?

Jumping, Elena catches her breath and looks at Rachel sitting 
on the couch.

ELENA
(to Hastings)

This is Rachel. She's coming with 
us.

Hastings eyes Rachel as she slowly crosses the room, dropping 
a sleek black back pack on the floor at her feet.

Rachel smiles widely at her, further irritating Hastings.

The next moment, Nick strides in, going to Elena's side 
straight away.

NICK
Hey.

Glancing up, Elena gives him a quick smile.
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ELENA
Hey.

NICK
(peering her bag)

You got everything?

ELENA
(zipping it up)

I hope so.

Looking up to Hastings, Nick nods in greeting, then catches 
sight of Rachel.

NICK
Who's she?

Rachel rolls her eyes.

ELENA
This is Rachel. She helped me and 
she's coming with us.

Nick eyes Rachel.

NICK
How do you know we can trust her?

Looking at her, Elena smiles confidently.

ELENA
Pretty sure she wants to leave more 
than we do, actually.

RACHEL
Copy that.

Brow lifting, Nick approaches her, crossing his arms.

NICK
You military?

Standing up, Rachel copies his stance.

RACHEL
Yep. Army. 5 years. They discharged 
me with the Female Protection 
movement a few years back.

NICK
Yeah, a few of my team left in that 
too. Sorry.
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Elena puts the backpack on as Nick holds his hand out to 
Rachel.

NICK
Nick Chandler.

Rachel clasps and shakes his hand.

RACHEL
Rachel Lang

HASTINGS
(putting her own pack on)

Are we doing this or what?

Nick walks back to Elena.

NICK
Alright. Now we have to walk in the 
dark, the moon isn't completely 
gone just yet, so that's something. 
It's about a mile out til we reach 
the SUV. No sounds, no talking. As 
quiet as it is out there and with 
the cold air, sound really travels.

Everyone nods and Rachel puts on an old utility looking pack. 
They all walk out the back.

EXT. PRIVATE HOUSE - MOMENTS LATER

Carefully opening the back gate leading to the driveway to a 
dilapidated garage, Nick checks the surroundings before 
waving the women out.

Hastings takes the lead, followed by Elena and Rachel with 
Nick taking up the rear.

Quickly they cross the abandoned dark street, onto another 
driveway.

EXT. SMALL MOUNTAINSIDE - LATER

Slipping on a rock, Rachel steadies Elena before she can 
tumble.

ELENA
(out of breath)

Thanks.
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RACHEL
(quietly)

No problem.

Falling back in line, Elena presses on.

RACHEL
(to Hastings; Louder)

We need to stop. She needs a break.

Looking over her shoulder, Hastings checks on tired Elena.

HASTINGS
Okay. There's some rocks up here.

Stopping at a collection of boulders, they all take a seat. 
Nick pulls out a large canteen looking container. Popping the 
top a sphere of water rises to the top. Tipping the canteen 
to his mouth he sucks up the large ball of liquid. Then 
passes it to Elena. She does the same, and hands it to 
Hastings, then Rachel.

RACHEL
(to Elena)

Have another. You need it.

Elena takes it from Rachel and has another serving of water 
and gives it back to Nick.

NICK
I'm going to head back a little, 
make sure we aren't being followed.

ELENA
(anxious)

Wait. Do you think they're 
following us?

Nick smiles reassuringly.

NICK
No. But doesn't hurt to be careful.

She nods and he walks off.

After he's out of sight, Rachel looks to Hastings.

RACHEL
Where do you think he's taking us?

Hastings shrugs.
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HASTINGS
Not sure. Don't really care. As 
long as it's far from here.

RACHEL
(scoffs)

It's not like you were being used 
as a brothel brood mare.

Hastings stares at her dead on.

HASTINGS
I'm well aware. Just the same, I 
would not be a part of whatever it 
is they're planning.

The other two women stare at her for a quiet, strained 
moment.

HASTINGS
I have no idea what they were 
planning.

She points in the direction of the base.

HASTINGS
What I do know, is that 
professionals with the shadiest 
backgrounds were leaving dodge when 
they started learning what The 
Three were planning.

RACHEL
How come you didn't?

Elena watched Hastings for an answer.

HASTINGS
I thought someone should stay to 
help.

Noise coming from the dark alerted them of Nick's return, but 
it was rushed. Hurried. He's running.

NICK
(loudly whispering)

Let's go. Let's go.

Rachel shoots to her feet.

RACHEL
What is it?

Nick looks at Elena when he answers.
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NICK
They're coming.

Jumping up, Elena falls behind Hastings and Rachel as they 
start racing up the rocky hill, Nick at her side, hurrying 
her.

EXT. SMALL MOUNTAINSIDE MILITARY GROUP - CONTINUOUS

Black boots eat up the dirt and rock path, making quick work 
up the hill.

EXT. SMALL MOUNTAINSIDE - CONTINUOUS

At the top of the hill, Hastings stops, looking down to the 
valley below. Rachel, Nick and Elena come up to stand beside 
her.

HASTINGS
Is that it?

They spot the shadowy outline of a vehicle at the bottom of 
the hill.

NICK
Yeah. Come on.

With careful haste, they begin to make a zig zag patterned 
descent.

EXT. SMALL MOUNTAINSIDE - MILITARY GROUP - CONTINUOUS

A group of ten men, led by Rogers, race toward the top. 
Wearing all black, some armed with large rifle like weapons, 
they are quiet except for their footsteps.

At the top, Rogers halts the unit with a lifted fist. 

Rogers glances around below, searching.

LEVIT
(pointing)

There.

Looking in the direction he is pointing, Rogers sees the 
group skidding and running down the hillside.

ROGERS
(to the group)

Lets go.
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They all make their way down the hill at breakneck speed.

EXT. SMALL MOUNTAINSIDE - CONTINUOUS

Skidding hard on a steep slope, Elena falls backwards onto 
her butt, catching herself on her wrists.

ELENA
Ow!

Plucking her back up, Nick races her the rest of the way down 
the hill and through the tree line. Once through, they can 
see the vehicle a few hundred feet ahead.

Holding her wrist, in pain, she leans on Nick as they rush 
towards the car.

Reaching the SUV, Nichols passes Elena to Hastings.

NICK
Here. Take her. She's injured her 
hand.

Nick goes to the SUV.

NICK
(from the other side of 
the car)

The guy who dropped this off for me 
said he hid the key.

RACHEL
Where?

NICK
He didn't say.

RACHEL
(eyeing the SUV 
offensively)

Well that's awesome.

She moves to help search.

HASTINGS
(to Elena)

Lets take a look at your hand.

ELENA
It's my wrist. It still hurts 
sometimes from when I fainted.

69.

70.



70.

71.

HASTINGS
(confused)

When you fainted?

ELENA
(looking down at her 
wrist)

Yeah. Dr. Malloy said I hurt it.

Hastings rubs the offending area, where a tiny scar is now. 
Holding the wrist with one hand, Hastings reaches into her 
pants pocket and pulls something out. With a flick of her own 
wrist a blade snaps out.

ELENA
(panicked)

What are you doing?

Rachel races over, defensive.

RACHEL
Whoa! What the hell, Hastings?

NICK
(angry)

What are you doing?

Holding the blade up, Hastings looks at the others.

HASTINGS
She said Dr. Malloy told her she 
injured her wrist when she fainted. 
But she didn't.

Rachel and Nick give each other a weary look. Then Nick nods 
to Hastings.

Elena watches, wide eyed.

HASTINGS
(under her breath)

Don't scream.

Elena's eyes go wide just before the blade slices her skin 
open, then she clenches her teeth, groaning.

EXT. SMALL MOUNTAINSIDE - MILITARY GROUP - CONTINUOUS

Followed by his men and still racing down the hill, Rogers 
calls out.

ROGERS
Update!
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ESPINOZA
Signal says she's a quarter mile 
ahead, sir.

EXT. BOTTOM OF THE HILL - CONTINUOUS

Between her thumb and pointer finger, Hastings holds up a 
tiny electronic device for everyone to see.

ELENA
What is that?

RACHEL
A tracking device.

NICK
That's how they knew she was gone.

HASTINGS
(passing it to Nick)

Here, destroy it.

Moving to reach for it, Rachel beats him to it, taking the 
tracker.

NICK
What are you doing?

RACHEL
You've got to get out of here. I'll 
lead them the other way, give you 
some time.

ELENA
No. You can't--

RACHEL
Go. Now!

Nick opens the car door, all but shoving Elena into the back 
seat. Hastings gets in beside her. Rounding the SUV, he 
shoves the key in the ignition and starts the car. The engine 
is quiet and, keeping the lights off, he rolls the car down 
the empty valley as Rachel turns the opposite way, running.

EXT. BOTTOM OF THE MOUNTAIN - MILITARY GROUP - SECONDS LATER

Bursting out of the tree line they race in Rachel's 
direction, tracking her movement.
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INT. SUV - CONTINUOUS

ELENA
Turn around!

Nick, driving, ignores her.

Turning in her seat, Elena looks out the rear window, seeing 
only pitch black.

Turning, she quickly leaps for her door, attempting to open 
it.

Nick swerves as he reaches towards her over his seat, but 
Hastings has grabbed her. Wrapping her arms tightly around 
panicked Elena she shushes her.

After a moment, Hastings stops, left with a defeated Elena.

NICK
(eyes front)

She's a soldier.
(looks at Hastings in the 
rear mirror)

She'll survive.

EXT. BOTTOM OF THE HILL - MOMENTS LATER

Rachel bursts through branches of leave and into the trees. 
They're close, Rogers and his men. Slipping on a rock, she 
quickly rights herself and keeps running.

EXT. BOTTOM OF THE HILL - MILITARY GROUP - CONTINUOUS

Charging after Rachel, Rogers gets a clearer view of her. He 
stops quickly.

ROGERS
Take her down.

SOLDIER 3, wearing the same black military gear, complete 
with night vision glasses, takes position at Rogers' side, 
aims and fires his weapon.

EXT. BOTTOM OF THE HILL - CONTINUOUS

Struck with a tiny dart, Rachel collapses onto the rough 
ground.

In a fog, when Rogers turns her over, she can barely keep her 
eyes open, but hears what he says next.
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ROGERS
Damn it, it's not her.

Rachel passes out.

EXT. BOTTOM OF THE HILL - MILITARY GROUP - CONTINUOUS

ROGERS
Spread out! She could still be 
here.

While the other eight men fan out and search the surrounding 
trees, Espinoza stays with Rogers, standing over Rachel.

ESPINOZA
What should we do with her?

Rogers looks down at her, considering.

ROGERS
Take her with us. Baker will want 
to question her.

Espinoza bends down to scoop up the unconscious woman.

SOLDIER 3
She's not here, sir.

ROGERS
(under his breath)

Shit.

He spits on the ground.

ROGERS
Alright, lets move out.

INT. SUV - LATER

Headlights on now, they are on a a paved street. The cab is 
quiet, Elena stares out the window, watching the shadows race 
by.

HASTINGS
(beside her)

Lets take care of that wrist.

Jumping a little, Elena pulls away from the window, giving 
Hastings her cut hand.
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Using a small bottle, Hastings pumps a couple sprays on the 
wound, sets it aside and begins to wrap it with a shiny, gray 
type of gauze.

Elena looks at the rear mirror.

ELENA
Do you really think she's going to 
be okay?

Nick meets her gaze in the mirror.

NICK
If she's ex-army, she'll survive.

Elena stares at him for a moment, even after his eyes have 
gone back to focus on the road.

HASTINGS
Are you going to tell us where 
we're going?

NICK
Right now, we're headed to an old 
friend.

ELENA
And then?

NICK
And then...

(he takes a deep breath)
We'll head for Idaho.

ELENA
Idaho?

HASTINGS
You can't be serious.

ELENA
What? What's in Idaho?

Nick glances at her again in the mirror.

NICK
A colony of people that have 
remained untouched by The Three and 
anything Ulinian.

HASTINGS
It's a pipe dream. No such thing 
exists.

74.

75.



75.

76.

NICK
I take it you're a non believer, 
then?

Rolling her eyes, Hastings sits back in her seat.

INT. MESS HALL - DAWN

Standing in a dimly lit, empty mess hall, Rogers, Levit, 
Baker, Espinoza and Soldier 3 stand around a bench table with 
a thin smart map rolled out on top.

Rogers points at a spot on the map.

ROGERS
We found Rachel Lang here. And we 
found tire tracks here.

He moves his finger, indicating on the map.

LT. COL. BAKER
Did you see anyone else?

ROGERS
We got heat registers for four 
individuals at one point, sir.

Baker nods, staring at the map.

LT. COL. BAKER
Did you check out the tracks, see 
where they led?

ROGERS
Yes, sir.

LT. COL. BAKER
And?

Rogers looks at Espinoza.

ESPINOZA
Nothing sir. All we know if they 
made it to the old highway. Which 
direction they went isn't clear.

LT. COL. BAKER
Are you checking both directions?

Rogers and Espinoza look at him, confused.

ROGERS
Sir?
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LT. COL. BAKER
(irritated)

Did. You. Have. Both. Directions. 
Checked?

ROGERS
Uh, no sir.

LT. COL. BAKER
Then I suggest you get on that, 
Rogers.

ROGERS
Yes, sir. Espinoza.

Snapping his eyes to Espinoza, he nods.

ESPINOZA
Yes, sir.

He turns and leaves.

RUBY
(calm)

What about the child?

LT. COL. BAKER
We only know what Dr. Malloy can 
tell us from her last clinic check.

Ruby looks up and gazes at Baker, controlled.

RUBY
This is all that we've worked for, 
colonel.

BAKER
Yes, ma'am. I understand--

RUBY
Then trust that we will hold you 
accountable should anything happen 
to that child and the progress of 
this project.

Stunned for a heartbeat, Baker finally nods and watches as 
Ruby slowly strides out.

Baker looks at Rogers.

BAKER
I want an account on every person's 
whereabouts. I want to know who is 
with her.
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ROGERS
Yes, sir.

He turns and strides out, too.

EXT. HIGHWAY INTERSECTION FROM DIRT ROAD - DAY

Two SUVs going dangerously fast, turn onto the abandoned 
highway, one going in each direction at breakneck speeds.

INT. MILITARY SUV 1 - CONTINUOUS

Espinoza chuckles as the driver gets into one lane.

The driver, Levit, looks over at him, curious.

ESPINOZA
(excited)

I grew up on a farm, not many 
opportunities to go racing.

Levit rolls his eyes.

EXT. OLD GAS STATION - CONTINUOUS

As tumble weeds blow across the cracked asphalt around a twin 
set of gas pumps, Nick pulls the SUV under the shelter and 
parks.

Stepping out first, Hastings looks around the seemingly 
abandoned gas station and convenience store.

HASTINGS
I'm going to check for a restroom.

Elena climbs out.

ELENA
I'll come with you.

Nick pulls a charger from a box mounted on a center pole and 
plugs it into the SUV.

NICK
Grab me a bottle of water, will 
you?

Elena nods as she hurries to catch up with Hastings.
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INT. CONVENIENCE STORE - A FEW MINUTES LATER

A lone OLD MAN stands behind the cash register. The shelves 
aren't completely stocked but not lacking of snacks.

Setting a bottle of water on the counter, Hastings pulls out 
bills from her pocket just as Elena steps up from behind to 
add a bottle of juice and a snack bar.

The Old Man eyes them as he rings up the items automatically, 
staring at them.

Hastings frowns at him as Elena looks nervous.

OLD MAN
You from around here?

HASTINGS
Doesn't look like anything's from 
‘around here.’

Old Man scoffs.

OLD MAN
Four-fifty-three.

Hastings passes him a bill.

HASTINGS
Keep the change.

He eyes them as they collect their things and walk out, 
Hastings giving him one last parting glare as Elena steps 
through the door she holds open.

EXT. CONVENIENCE STORE - CONTINUOUS

Leaning causally against the car as it charges, Nick stares 
out at the desert.

HASTINGS (O.S.)
Let's get out of here.

Nick jumps back to his feet and turns to watch them hustle 
across the parking lot.

NICK
What's wrong?

Elena comes around to stand on the other side of the vehicle. 
Putting it between her and the store.
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HASTINGS
The old guy inside has my hair 
standing on end.

Nick eyes her messy short hair.

Hastings glares at him at the same time Elena speaks up.

ELENA
I didn't like the way he was 
looking at us.

HASTINGS
Like he'd recognized us but can't 
put his finger on it.

NICK
Shit.

He looks at Hastings.

HASTINGS
You don't think they'd--

NICK
You never know.

Pulling on the plug, he pulls the charger from the SUV and 
hangs it back up.

NICK
(to Elena; pulling his 
door open)

Get in.

Both women get inside as he's already starting the car.

The next second, they pull away and back onto the highway.

INT. MEN'S BUNK ROOM - CONTINUOUS

Men scramble around, racing between bunks and others to stand 
at attention at the end of their beds, lining the main aisle. 
The door opens the moment the last soldier's boots toe the 
invisible line and Rogers stalks in.

Rogers quickly strides down the aisle, eyeing everyone lined 
up. After a moment, halfway down, he stops at a blank spot in 
the line.

Turning, he looks at POOL, the young man closest in line.

Rogers nods to the unrepresented bunk.
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ROGERS
(to Pool)

Whose bunk is that?

POOL
(looking straight ahead)

Sgt. Chandler, sir.

The room goes quiet as Rogers stands there, his jaw flexing 
for a moment.

Then, just as quickly as he arrived, he turns and marches 
out, calling over his shoulder...

ROGERS
At ease!

All the men relax from their stiff stance in his wake.

INT. SUV - LATER

Chin resting in her hand pressed to the window, Elena is 
jerked awake as the vehicle rocks to a bumpy stop.

Looking around, a little confused, Nick is already opening 
his door to step out.

Elena peers out the windshield, seeing an old ranch style 
house. Peeling blue paint and crumbling roof shingles, 
surrounded by weeds that grew around an old sedan with one 
missing tire braced on cinder blocks.

ELENA
Where are we?

Hastings exits on her side.

NICK
A friend's house.

He steps out, shutting his door.

Warily, she pushes open her door and gets out. Hastings comes 
to stand with Nick as he waits by the hood of the car about 
fifty feet from the front door.

HASTINGS
What are we waiting for?

NICK
Oh, well, you see, he's uh, a 
little--
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The sound of an old fashioned shot gun being pumped from 
inside the house.

HASTINGS
(eyes wide)

Paranoid?

Nick shrugs.

MAN
State your business or get a hole 
in the head. Starting with G.I. 
Joe.

Smiling, Nick raises his hands at his shoulders.

NICK
Come on now, Charlie. You know you 
don't mean it.

CHARLIE
Don't tell me what I mean, pretty 
boy.

Nick chuckles and drops his hands.

NICK
(starts to approach the 
house)

You do remember.

CHARLIE
(screaming)

Get those hands back up, asshole.

Nick's hands shoot back up as he back tracks.

NICK
Come on, man.

Hastings with her own hands up now, talks to Nick through 
clenched teeth.

HASTINGS
Where exactly did you meet this 
guy?

NICK
Would you believe me if I said the 
army?

Elena steps up from behind, moving between them.
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ELENA
Please. We need a place to stay. To 
rest.

For a moment the man doesn't say anything.

Then...

The sound of several locks being undone is heard until 
finally the door cracks open and a man steps out, gun resting 
on his shoulder like it were a sports jacket. The beat up, 
grease stained jeans look good with the black t-shirt, his 
hair below the ears and lumber-jack beard.

CHARLIE
Are you pregnant, young lady?

Pressing her hands over her belly protectively, she nods. 
Nick slowly places his hand on her shoulder and pulls her 
closer to him.

Charlie looks at Nick.

CHARLIE
Do you got some explaining to do, 
Chandler?

Nick sighs loudly, tension leaving him.

NICK
Son of a bitch, Charlie.

Charlie chuckles as he swings down the gun to prop it beside 
the door.

CHARLIE
Well, come on now. Get inside. 
We're letting the cool air out.

Nick takes Elena's hand and starts towards the house.

Hastings hangs back.

HASTINGS
Are you sure it's safe?

Nick looks over his shoulder.

NICK
Safer than out here.

Hastings glares at his back.
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HASTINGS
That's not exactly reassuring.

INT. MILITARY SUV 1 - DAY - LATER

A phone rings over the vehicle's speakers.

Answering it, Levit glances at Espinoza.

LEVIT
Yes, sir.

ROGERS
(over phone)

Sergeant Chandler is MIA.

Surprised, Levit and Espinoza look at each other, frowning.

ROGERS
(over phone)

So is Dr. Malloy's med tech, Julia 
Hastings.

LEVIT
Copy that, sir.

ROGERS
(over phone)

Any sign of them yet?

ESPINOZA
No sir.

(pause)

ROGERS
(over phone)

Well, check in every two hours, 
understood?

LEVIT AND ESPINOZA
(at same time)

Yes, sir.

Levit presses a button on the wheel.

Espinoza sits back in his seat, staring out the windshield 
for a quiet moment.

ESPINOZA
(shocked disappointment)

Chandler, man.
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LEVIT
It does't change anything.

Espinoza snaps his head to look at him.

ESPINOZA
Uh, huh. How did those words taste 
just now?

Levit frowns and glances at him then back to the road.

LEVIT
What's that supposed to mean?

ESPINOZA
Man, we went through boot camp with 
Chandler.

LEVIT
Which means he'll understand when 
we have to take him in.

ESPINOZA
(doubtful)

You aren't the least bit curious 
why he went AWOL in the first 
place?

LEVIT
(staring straight out)

No.

INT. CHARLIE'S HOUSE - BEDROOM - NIGHT

Under an old quilt on a bed in a room that belongs to what 
looks like someone's teenage daughter, Elena sleeps 
peacefully.

CHARLIE (O.S.)
What exactly is your plan, Nick?

Through the cracked door, the soft glow of light peeks in.

INT. CHARLIE'S HOUSE - KITCHEN

Seated around a wooden table, Hastings, Nick and Charlie are 
each huddled over a cup of coffee.

NICK
I'm going to take her to Twin 
Falls.
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CHARLIE
(under his breath)

Jesus.

NICK
It's our best chance at getting off 
the grid. Away from the Ulinians.

CHARLIE
You're delusional to think that 
colony really exists.

NICK
There isn't any reason NOT to.

CHARLIE
Why not just take her off the grid 
entirely.

Nick opens his mouth to speak.

HASTINGS
Because.

Surprise, Nick looks over at her.

HASTINGS
We're in new territory with this 
baby. It's growing at a rate that 
is unheard of to humans.

Charlie snaps his eyes to lock on Nick.

Nick closes his eyes, anticipating.

CHARLIE
I told you.

Nick makes a helpless gesture with his hands.

HASTINGS
Told you what?

Nick shrugs and waves a hand in Charlie's direction.

NICK
Go ahead. Tell her.

Charlie looks at her.

CHARLIE
Since the day they landed here, 
everyone's been giving them praise.
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Hastings leans in.

CHARLIE
But I've been waiting for the other 
shoe to drop. Within the first 
month of landing, they repaired the 
hole in our atmosphere that's taken 
decades to just shrink. And they 
didn't just repair it, it's as if 
the hole was never there to begin 
with. The next week, the treaty was 
signed.

HASTINGS
And? Seems like a sound reason to 
sign a treaty with someone. They 
did just secure our atmosphere.

CHARLIE
Ah, yes, but so soon. It takes 
months to draw up a treaty. And 
there wasn't even any negotiations, 
no meetings prior.

Hastings looks at Nick, who shakes his head.

CHARLIE
They said they were refugees 
seeking a new home, but they wont 
tell us what went wrong.

HASTINGS
Of course they did. They were 
running from...

She trails off.

Charlie looks knowingly at her.

CHARLIE
That's what I mean. They have us 
all in a sort of brain wash to not 
ask questions. Like they did so 
much good, why find it necessary to 
ask why they're here.

He sits back in his chair.

HASTINGS
So what does that mean for us? What 
do we do for Elena?

Nick leans in now.
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NICK
We take her to Twin Falls where 
there's been talk for a few years 
about a colony without Ulinian 
influence. Where she can go and 
they wont be able to find her. It's 
as off the grid as we can get with 
a hospital.

Hastings is quiet for a moment as she mulls it over.

HASTINGS
Alright.

CHARLIE
I'm coming with you.

Nick looks at his friend and nods thankfully.

INT. MILITARY SUV 1 - DAWN

With Espinoza snoring in the passenger seat, head tilted back 
and mouth wide open, Levit spots a light off the side of the 
highway up ahead.

LEVIT
(smacking Espinoza on the 
shoulder)

Hey. Wake up.

Espinoza jerks awake, looking around confused.

LEVIT
Two o'clock, check it.

Wiping chin for drool, Espinoza looks out the window towards 
the light.

EXT. CONVENIENCE STORE - MINUTES LATER

Pulling up, the SUV parks at the pumps. Levit and Espinoza 
get out, eyeing the dark building. The light they saw 
illuminating the pumps.

Espinoza approaches the door, pulling on it, locked.

Levit walks around the left of building.

LEVIT
(quietly)

Hey.
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Espinoza follows him and he walks to the side of the building  
where a door is. Levit bangs on it.

Nothing.

He bands again, more aggressive this time.

OLD MAN (O.S)
(gruff; from behind the 
door)

Alright, alright.

A moment later the door swings open.

Angry, Old Man stares up at the two men.

OLD MAN
(short)

Yeah? Can I help you?

Espinoza pulls out his phone.

ESPINOZA
Yeah, have you seen this woman?

He shows him the picture on his phone and the Old Man squints 
at it for a moment.

OLD MAN
I knew they were up to no good.

LEVIT
They?

OLD MAN
Her and another woman and some guy.

LEVIT
Can you tell us what they were 
doing here?

Old Man stares at him and answers.

OLD MAN
Getting a charge.

Levit rolls his eyes.

LEVIT
Anything else. Did they say 
anything to you?
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OLD MAN
(shrugging)

Not much. They got out of here 
pretty quick, though.

LEVIT
Did you happen to get a plate 
number?

Glaring eyes look up at Levit.

OLD MAN
I'm old, son and wasn't wearing my 
glasses.

Levit looks irritated. Rescuing him, Espinoza chimes in.

ESPINOZA
Can you tell us which direction 
they went?

OLD MAN
(pointing up the highway)

Sure.

ESPINOZA
Great. Thank you.

With his hands, he corrals Levit away and towards the car.

INT. MILITARY SUV 1 - MINUTES LATER

Both seated back in the vehicle, Levit punches a button on 
the steering wheel. At the first ring over the speakers, 
Baker answers.

BAKER (O.S)
(over phone)

Yeah.

LEVIT
We got a lead, sir.

BAKER
(over phone)

Go ahead.

Espinoza looks apprehensive at Levit as his partner speaks.

LEVIT
They stopped at a gas station for a 
charge, sir.
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BAKER
(over phone)

Where are you at now? I'll join 
you.

Ignoring the judging look from Espinoza, Levit tells him.

LEVIT
We're on Highway 84, sir, going 
north.

BAKER
(over phone)

Good. Stay on it. I'll take the 
chopper out and find you.

LEVIT
Yes, sir.

Baker disconnects.

EXT. CHARLIE'S HOUSE - MORNING

Tightening the bolts on the new tire on the old car, cinder 
blocks gone, Charlie looks up at Nick. One leg out the open 
door, foot planted on the gravel, Nick turns the old engine 
on.

Charlie chuckles and pats the car lovingly.

CHARLIE
Told you she'd start.

NICK
Thanks to your sentimentality, we 
have a new vehicle.

Charlie bows his head haughtily.

Hastings and Elena exit the house right then, holding their 
packs and a cloth shopping bag.

HASTINGS
Does it run?

CHARLIE
(slightly offended)

Of course it runs!

Hastings rolls her eyes as she walks with Elena down the 
steps.

Nick starts loading tools in the trunk.
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INT. SUBARU - MINUTES LATER

Bouncing over a pothole at the end of the road, coming up to 
the highway entrance, Nick glares at Charlie.

NICK
Jesus, Charlie.

Checking over his shoulder, he sees Elena gripping her belly 
and the hand hold on her door, bracing herself.

CHARLIE
(laughing a little)

Sorry, sorry. It's just been a 
while since I've drove. I forgot 
how fun it was.

Hastings glares daggers at the back of his head.

INT. MILITARY SUV 1 - MORNING - LATER

Espinoza driving now, with Levit sleeping in the seat next to 
him, curled up agains the side of the door.

Yawning widely, Espinoza fiddles with the radio buttons on 
the wheel, searching for the right station.

Finding a station playing particularly obnoxious music, he 
turns the volume up, watching Levit. When he doesn't stir, he 
glares at him. The next second he turns his gaze back to the 
road. He squints at the road, somethings ahead.

INT. SUV - CONTINUOUS

Charlie still in the driver's seat, arm out the window, 
patting the side of the car to the beat of Black Eyed Peas 
playing on the radio.

Hastings is irritated while Nick throws an entertained look 
Elena's way.

Glancing at the rear view mirror to playfully wink at Elena, 
making her chuckle a little, something catches his eye.

Checking the side mirror, he frowns.

CHARLIE
Well, now. That's not good.

On alert, Nick turns to look. Seeing the Military SUV behind 
them in the distance.
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NICK
Shit.

INT. MILITARY SUV 1 - CONTINUOUS

ESPINOZA
Hey! Get your ass up!

Levit hunches his shoulders closer to his ears.

LEVIT
(mumbling)

It can't have been two hours, man.

ESPINOZA
No. There's a car ahead.

Quickly righting himself, Levit blinks as he focuses on the 
road.

EXT. SUBARU - CONTINUOUS

Engine revving, the Subaru races down the road.

INT. MILITARY SUV 1 - CONTINUOUS

ESPINOZA
You think it's them?

LEVIT
Only one way to find out. Catch up 
to them.

Espinoza presses the gas pedal with his foot.

INT. SUBARU - MOMENTS LATER

CHARLIE
(eyeing the side mirror)

They're gaining on us.

Nick looks at him.

NICK
Can this thing go any faster?

CHARLIE
(to the car)

Come on, baby.
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INT. SUBARU - CONTINUOUS

CHARLIE
Hey, Nick, why don't you pull up 
your floorboard?

Nick looks at him, confused.

Charles glances at him, nodding towards the floor of the car.

Nick pulls up the floor mat and finds the top of a metal lock 
box.

Looking up at Charlie, flabbergasted.

NICK
What the hell is this?

Charlie Smiles.

CHARLIE
Something I stowed away for a rainy 
day.

Nick twists the lock and pulls open the lid, revealing five 
old fashioned hand guns, semi-automatic Glocks.

Pulling one out, he checks the ammo, it's full. Handing it to 
Charlie, he grabs one for himself, checking the ammo.

Charlie tucks his gun between his legs.

CHARLIE
Please tell me you're still a good 
shot.

Nick flicks off the safety on his gun, checks his bore sight 
and a pleased look crosses Charlie's face.

Nick turns around in his seat, looking at the women.

NICK
Get down.

They scoot down the seat to hunker on the floor, ducking 
their heads.

Taking aim, Nick shoots out the back window.

Elena covers her ears, wincing.
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CHARLIE
(shouting over the road 
noise)

Not yet.

NICK
I know!

He watches at the SUV get gradually closer.

CHARLIE
(warning)

Wait...

NICK
(irritated)

Yeah.

The SUV reaches about 100 yards.

CHARLIE
Ready...

NICK
(over his shoulder)

Will you shut up!

CHARLIE
Now!

Quickly, Nick take two shots, one after the other.

EXT. MILITARY SUV 1 - CONTINUOUS

The front tires blow from shots, jarring the vehicle. Instead 
of slowing though, green goo fills the holes, sealing it.

INT. MILITARY SUV 1 - CONTINUOUS

Righting the vehicle, an AI voice comes over the speakers.

AI VOICE
Emergency tire fill activated.

Espinoza looks at Levit, tightly gripping the steering wheel.

ESPINOZA
Was that a gun? With bullets?

Levit doesn't say anything, just glares out at the gaping 
window at the back of the car ahead.
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ESPINOZA
Where the hell did he get a gun?

INT. SUBARU - CONTINUOUS

Taking aim again, Nick shoots twice more.

EXT. MILITARY SUV 1 - CONTINUOUS

Dried goo shoots out around the tire, this time slowing the 
car, causing it to swerve out of control.

INT. MILITARY SUV 1 - CONTINUOUS

Espinoza wrestles with the steering wheel, trying to slow the 
vehicle and right the wheels.

AI VOICE
Please pull over. A service agent 
has been contacted.

ESPINOZA
Shut up!

Getting the car under control, he slowly stops in the middle 
of the road. Relieved, he looks at Levit who is gripping the 
'oh shit bar' above his head.

Opening his mouth to speak, the tell tale muffled sound of 
rotary blades is heard overhead, just before a helicopter (a 
cross between a Black Hawk and Apache: larger belly for 
passengers and automated guns underneath the head) flies over 
their head.

Glancing up through the windshield, Levit and Espinoza stare 
at it with wide eyes.

EXT. HELICOPTER - CONTINUOUS

Wearing protective ear gear with a microphone, Baker sits in 
the co-pilot's seat, looking down at the scene below: The SUV 
stalled and the Subaru speeding away.

Looking to the pilot, Rogers, he points towards the car.

BAKER
(into the mic)

Cut them off.
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ROGERS
(over the headset)

Yes, sir.

He steers for the speeding car.

INT. SUBARU - CONTINUOUS

Elena pulls her hands from her ears.

ELENA
(trying to see from the 
car floor)

What's that?

Hastings looks at her.

HASTINGS
Helicopter.

Elena is surprised..

Nick turns back around, watching as the helicopter flies 
overhead.

HASTINGS
What do we do?

Before anyone can answer, the Helicopter swoops down to hover 
over the road ahead of their car.

EXT. HELICOPTER - CONTINUOUS

The side guns rev and aim at the car.

INT. SUBARU - CONTINUOUS

NICK AND CHARLIE
(simultaneous)

Shit.

Charlie hits the breaks hard, tires squealing.

Once at a stop, Elena and Hastings start to poke their heads 
up.

NICK
Stay down!

Their heads quickly duck back down.
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Hovering for a moment longer, the helicopter begins to set 
down.

EXT. HIGHWAY ROAD - CONTINUOUS

The Subaru and Helicopter face off as Baker opens his door, 
climbing out.

INT. SUBARU - CONTINUOUS

Watching Baker come to stand in front of the helicopter, 
between the guns.

BAKER
(outside)

Out.

Charlie puts the car in park and puts his hands in the air, 
showing he's unarmed.

Looking at one another, Charlie and Nick take a moment to 
consider. Then they climb out simultaneously, Nick holding 
the gun just behind his leg, Charlie leaving his on the seat.

BAKER
(outside)

The women too.

Eyeing Hastings, Elena slowly starts to crawl from the floor, 
fumbling with the door handle.

Hastings climbs out behind her.

EXT. HIGHWAY ROAD - CONTINUOUS

Baker scrutinizes them for a moment.

BAKER
You have a lot of nerve Nick.

NICK
Sir, the Arc Project isn't what The 
Three led us to believe.

BAKER
It's exactly what I was told.

Nick frowns.
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NICK
Then you know, don't you. About 
whatever they have planned for the 
children that come of this?

Baker doesn't acknowledge the question and the women come to 
stand behind Charlie's door.

BAKER
Come on now, Ms. Morgensen. Get on 
the helicopter and no one else will 
get hurt.

Elena frowns.

ELENA
No one else?

Baker smirks evilly.

BAKER
Well, of course we had to question 
Ms. Lang after you left her as your 
decoy.

Elena gasps.

Baker gives her a moment, then gestures to the helicopter 
behind him.

BAKER
Let's go.

LEVIT (O.S.)
Do as he says.

Surprised, she turns to find Levit directly behind her and 
Espinoza holding Hastings' upper arms tightly. Hastings tried 
to pull away, only to have Espinoza tighten his grip.

Looking at Levit, she starts to round the car door, walking 
past Charlie with Levit behind her.

Suddenly, Nick raises his gun and aims it at Baker.

NICK
You're not taking her anywhere.

Baker raises his brows in mild surprise.

BAKER
Don't be stupid, Nick.
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He looks over his shoulder at Rogers still in the pilot's 
seat, nods to him.

The guns train on Nick.

Hastings tries again to pull out of Espinoza's grasp.

Caught off guard for a second, he is yanked forward by her 
momentum, his grip firm though, and spots the gun on the 
seat. Righting himself and Hastings, he tries to get Levit's 
attention.

ESPINOZA
(whispering)

Hey.

NICK (O.S.)
You going to shoot me, sir? Is 
whatever they have planned worth 
it?

Levit looks down, sees the gun and frowns.

BAKER
It's not personal, Nick. They want 
that baby, it belongs to the 
government.

NICK
They're not going to get it.

Baker looks disappointed.

BAKER
Shoot him.

LEVIT
(shouting)

Sir!

Baker holds a hand up to halt Rogers, looking to Levit for an 
explanation.

LEVIT
Sir, he's—

He looks at Chandler, who's gun and gaze are trained on 
Baker.

LEVIT
(confused)

Sir, he's a soldier-- under your 
command.
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BAKER
You're right. Which makes him a 
traitor.

(he calls over his 
shoulder again)

Shoot him!

Just as soon as the last word leaves his lips, two 
simultaneous shots echo through the dead space over the sound 
of the roaring rotors.

Baker slowly falls to the asphalt, the bullet hole in his 
chest bleeding little, as a pool quickly forms around him on 
the ground. Gasping for air, his eyes are already unseeing.

INT. HELICOPTER - CONTINUOUS

Rogers’ body is slumped back into the seat, eyes closed. The 
spiderwebbed hole in the windshield gaping out to show 
Charlie dropping his hands and turning around.

EXT. SUBARU - CONTINUOUS

Looking behind him, Charlie sees Levit lowering his gun. 
Glancing into the car, he sees his gun missing from his seat.

Glancing back at him, Levit purses his lips, a little 
surprised himself.

CHARLIE
Where'd you learn to shoot that old 
thing, soldier.

Levit glances at the weapon still in his hand.

LEVIT
My little brother made me play 
laser tag growing up.

CHARLIE
(chuckling)

Well, thank goodness for that.

Espinoza releases Hastings, who glares at him.

Nick gathers Elena into his arms.

NICK
(pulling back)

Are you alright?

Elena nods.
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He hugs her again, kissing her temple.

A moment of calm passes before Charlie reaches to Levit, 
slowly relieving him of the gun.

CHARLIE
We should uh— we should get going.

Nick pulls away again, taking Elena's hand.

Nick looks to Espinoza and Levit.

NICK
I'm taking her somewhere safe.

The other men look at one another, then nod.

ESPINOZA
We'll hang back here. Cover for 
you.

LEVIT
(to Elena)

Somehow I don't think this ends 
with you.

A apprehensive looks crosses her face, but she nods.

NICK
When we get where we're going, I'll 
find a way to contact you.

Espinoza nods, reaching out the shake his hand, Nick does, 
then turns to Levit.

NICK
I don't know how to thank you.

LEVIT
Then don't.

Smiling, Nick shakes his hand.

Charlie, Hastings, Elena and Nick all get back into the car, 
leaving Levit and Espinoza standing there to watch as they 
drive around the helicopter and speed off.

Int. Subaru - NIGHT

Cheek resting in her palm against the car window in the back, 
Elena is sleeping again.

Concerned, Nick glances in the rear view to look at Hastings.
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NICK
(softly)

Is she alright?

Hastings looks over at her.

Nodding, she looks back to him.

HASTINGS
Yeah. It's normal for pregnant 
women to be tired. I think with 
this baby growing so much faster, 
it's taking an even more toll on 
her energy.

CHARLIE
We're almost there.

EXT. SUBARU - MINUTES LATER

Pulling up to a massive, 20 foot, metal gate, a spot light 
flashes on as they stop. At either side of the gate are two 
towers, like a castle, with lookout nests.

INT. SUBARU - CONTINUOUS

Glancing up, Nick sees the silhouette of a man, with a riffle 
hanging on his back in one tower, LOOKOUT 1, and, catching 
movement, looks over to see the other, LOOKOUT 2, lean over 
the nest's wall, weapon aimed down at their vehicle.

NICK
No sudden moves. Keep your hands 
out so they can see them.

Hastings gently shakes Elena awake. Bleary eyed, she is slow 
to put her hands up, but does so as she looks around, 
confused.

LOOKOUT 1
(loud)

State your business.

Pressing the button on his door, he rolls his window down.

Once cracked, he hollers out.

NICK
We've come for sanctuary.
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EXT. LOOKOUT - CONTINUOUS

Pulling his weapon over his shoulder, he places it against 
his shoulder to aim down at them, just like Lookout 2.

LOOKOUT 1
Sorry, can't help you. You'll have 
to turn back.

INT. SUBARU - CONTINUOUS

Nick looks at Charlie with disappointed surprise, then turns 
back to the window.

NICK
We need shelter. At least for the 
night. We've come a long way and—

LOOKOUT 1
I said, we can't help you.

CHARLIE
Let's just go, Nick.

Pissed, Nick shoves open his door.

EXT. LOOKOUT - CONTINUOUS

At his exit, Lookout 1 and Lookout 2 grow excited.

LOOKOUT 1
Get back in your vehicle!

LOOKOUT 2
We will shoot!

Charlie slowly climbs out as well, hands high up.

EXT. SUBARU - CONTINUOUS

Charlie looks at Nick over the roof of the car.

CHARLIE
Let's just go, man. It's not worth 
it. These guys aren't willing to 
help and it looks like they mean 
business.

Nick ignores him, looking up at Lookout 1.
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NICK
Please. We'd hoped, that if we came 
here, that we could get away from 
the Ulinians.

EXT. LOOKOUT - CONTINUOUS

Lookout 1, still aiming his gun at Nick, shouts with his eye 
pressed to the scope.

LOOKOUT 1
Get back in your vehicle. We will 
shoot!

EXT. SUBARU - CONTINUOUS

CHARLIE
(panicked)

Nick!

Nick glares at his friend, finally looking at him.

EXT. LOOKOUT - CONTINUOUS

LOOKOUT 1
(shouting)

You have until the count of three 
to get back in your vehicle and 
leave.

(short pause)
One.

Nick looks back up at Lookout 1.

NICK
We're not leaving.

EXT. LOOKOUT - CONTINUOUS

LOOKOUT 1
(shouting)

Two.

EXT. SUBARU - CONTINUOUS

Elena suddenly pops out of the back behind Charlie. Holding 
her hands up and in front of her, she tries desperately to 
get the Lookout's attention.
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ELENA
(desperate panic)

Wait! Wait! Stop. Please.

EXT. LOOKOUT - CONTINUOUS

Lookout 1 lifts his head from the scope and looks down at 
Elena. Spotting her belly, he quickly lifts his weapon up.

LOOKOUT 1
(to Lookout 2)

Hold your fire! Hold your fire!

Elena's pronounced belly catching everyone's attention now. 
It's gotten larger.

Looking down and behind him, Lookout 1 speaks to someone on 
the other side of the gate.

LOOKOUT 1
(commanding)

Open the gate.

The next moment, the gate begins to slide open, medal banging 
along and wheels squeaking.

INT. SUBARU - MINUTES LATER

Driving slowly, Nick follows the old pick up truck in front 
of him. Seated again in the back, both women have neglected 
putting their seatbelts on, sitting on the edge of their 
seats to watch over Nick and Charlie's shoulders as they 
drive through a small town.

They pass by a deserted park with a forgotten playground. 
Then an elementary school with a “No Tresspassing” sign 
hanging on the surrounding fence.  

EXT. MAYOR'S HOME- MINUTES LATER

Shutting their doors, the four of them eye the quaint two-
story home they've been led to. The large trees on the porch 
are barely lit by the dim yellow light from the porch outside 
the front door.

Stepping up to them, leaving his truck parked ahead of 
theirs, Lookout 1 smiles and leads them up the walkway to the 
porch.

Looking back, he gives them a friendly smile, particularly at 
Elena.
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LOOKOUT 1
I'm Caleb, by the way. Sorry for 
all the guns and yelling and stuff. 
We don't get visitors very often 
and well—

NICK
(wrapping his arm around 
her shoulders; glaring at 
him)

We get it.

Smile gone, Caleb turns back around and steps onto the porch, 
ringing the bell.

MAYOR'S VOICE
(behind door)

Yeap. It's open.

Opening the door, Caleb holds it for the four to enter ahead 
of them.

MAYOR
Hello. Hello. Come in, please.

They all pile into a formal living room area.

MAYOR
I'm Mayor Ellis. Please, have a 
seat.

Charlie and Nick remain standing, but Hastings and Elena sit 
together on the small, humble couch.

ELENA
(to Mayor Ellis)

I'm Elena.

A wide smile crosses his face as he nods to her.

HASTINGS
Julia Hastings.

Another nod.

NICK
And I'm Nick, this here is Charlie.

Charlie eyes him wearily.

MAYOR ELLIS
So.

He looks at everyone, then stops on Elena.
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MAYOR ELLIS
What brings you to Twin Falls?

Elena looks at Nick, so does the mayor.

NICK
I heard the stories about you being 
separate from the Ulinians. We—

He pauses, looking at Elena.

NICK
We were all a part of The Arc 
Project.

Mayor Ellis' eyes go wide, his head snapping back to Elena.

MAYOR ELLIS
(indicating her belly)

And is this a result of that 
project?

ELENA
Yes. But I was the only one to 
become pregnant.

HASTINGS
(interjecting)

And we haven't figured out why yet.

MAYOR ELLIS
(frowning at Hastings)

Why what?

ELENA
Why I'm the only one who got 
pregnant.

MAYOR ELLIS
But, that's impossible.

HASTINGS
(leaning forward)

If you give us sanctuary and give 
me a lab, I can figure it out. I—

She looks up at Nick.

HASTINGS
I was able to take some of the 
treatment they gave to the women 
there, what they gave to Elena. 

(MORE)
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I'm sure I can figure out how to 
use Elena's success for all the 
other women.

Quiet for a moment, the Mayor looks up to Caleb, who silently 
nods back to him.

MAYOR ELLIS
(looking between Hastings 
and Elena)

Welcome to Twin Falls.

EXT. CONDO BALCONY - DAWN

Forearms resting on the rail, Nick looks out at the first 
hint of light coming through the trees, the sound of rushing 
water heard in the otherwise quiet morning air.

ELENA (O.S.)
(from inside)

Nick?

Turning his head, he smiles, watching her step through the 
open French doors, looking tired and pale, belly large.

NICK
(softly)

Hey.

She returns the smile.

ELENA
Everything okay?

NICK
Yeah. Just taking it all in I 
guess. There's been a lot to 
process lately.

Elena scoffs, nodding.

He chuckles at her reaction and turns to look at her more 
fully. Frowning, he straightens, analyzing her face before 
tucking her loose hair behind her ear, then cupping her cheek 
with his palm. She closes her eyes at his touch.

NICK
You're burning up.

ELENA
(surprised)

What?

HASTINGS (CONT'D)
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Nick feels her other cheek, then, concerned, takes her hand 
to pulls her back towards the doors.

NICK
Let's find Hastings.

EXT. HOSPITAL - MORNING

Helping Elena walk towards a side door of the large building, 
Hastings meets Nick, holding the door open. 

HASTINGS
Let’s get you on a bed. 

INT. HOSPITAL ROOM - MORNING - LATER

Elena lays on a large hospital bed and two small electrode 
looking devices on her exposed belly and one just below her 
collar bone. Beside her bed, a machine beeps, numbers 
fluctuating. 

Sitting on a rolling stool, Hastings passes a compact device 
over Elena’s protruding stomach. She looks down at it, a 3D 
image of the baby appears on a small screen on the device.  

Suddenly, Elena gasps, curling in on herself in pain and Nick 
looks on with concern. 

Snapping her head up, Hastings watches the numbers on the 
machine as the beeping increases and Nick soothes Elena. 

After a moment, Elena relaxes. 

ELENA
(worried)

It’s too soon, right?

Hastings looks at her. 

HASTINGS
(mild shock)

It only feels too soon, but the 
baby looks to be fully developed. 

Elena looks at Nick, both shocked. 

HASTINGS
(to Nick; calmly)

There’s still so much we don’t understand with this 
pregnancy. But the baby looks good. 
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She looks down at Elena. 

HASTINGS
(smiling)

Let’s have a baby, okay? 

Elena nods apprehensively. 

INT. HOSPITAL ROOM - DAY - LATER 

Holding her leg and clasping her hand at the same time, Nick 
helps Elena bear down. 

Hastings, looks up from the end of the bed to NURSE 1 (older, 
petite, scrubs) at her side as Elena takes gasping breaths. 

HASTINGS
(quietly)

I want to have oxygen ready, just 
in case. 

Elena grunts as she bears down again. 

NURSE 1 
Already done, ma’am. 

Hastings nods to her, concentrating on the delivery. 

HASTINGS
(to Elena)

Alright, Elena, this is it. Give me 
one really big push. 

Elena squeezes Nick’s hand tighter and holds her breath as 
she pushes. 

The next second Elena lets out a relieved gasp. 

HASTINGS
Good job.

(pause)
It’s a girl!

Using a towel, she wipes the baby’s body. 

Elena lets out a wet chuckle, trying to see the baby. 

After a moment, nothing happens, it’s quiet. 

ELENA
What’s happening? What’s wrong? 
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Concentrating, Hastings keeps her focus on the baby, covered 
by the towel. 

Dumbfounded, the nurse silently hands her a bulb syringe. 

Hastings uses it on the baby, a wet sucking sound following, 
then an angry baby’s cry fills the room. 

Still staring down at the baby in her hands, Hastings speaks 
to the nurse. 

HASTINGS
Get me a G Kit right away. 

The nurse turns and walks out of the room. 

ELENA
(watching the nurse leave)

What’s wrong?

Not answering, Hastings walks the baby around to Elena’s 
side, opposite Nick. Leaning down, she passes the baby down 
to Elena. 

Elena takes the baby, holding it close to her chest as Nick 
hovers over them both, smiling widely. 

Eyes closed as it rages again, the baby’s arms flail. 

ELENA
Shhh... Shhh... It’s okay, baby. 

Taking one of the tiny fists in her fingers, she admires the 
fingers. 

HASTINGS
(hesitant) )

Elena...

Just then, the baby’s eyes open, making Elena gasp. They’re 
ruby red. 

ELENA
(shocked)

Oh my god!

NICK
(To Hastings)

What is that? Is--Is that a...

Hastings is reluctantly quiet. 
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ELENA
(demanding)

Tell me. What does this mean, 
Julie? 

HASTINGS
It means there’s a possibility that 
your baby has Ulinian blood. 

ELENA
(confused)

But how--

No one says anything as she slowly looks back down at her 
baby, it’s bright eyes blinking up at her. 

INT. HOSPITAL ROOM - NIGHT - LATER

The room is dark, save for a soft glow from a wall lamp and 
Nick stands over the plastic bassinet the baby sleeps in 
beside the bed Elena sleeps in. 

Legs spread and arms crossed, he looks down at his daughter. 
Now clean from any afterbirth, her complexion is paler than 
the usual pink. 

At that moment, Hastings quietly pushes open the door, 
looking in, spotting Nick. 

HASTINGS
(whispering)

Hey. 

Nick nods to her to come in and she does, moving to stand 
close to him and the bassinet. 

NICK
So? 

HASTINGS
We ran the blood. 

NICK
And?

HASTINGS
(solemnly)

She’s thirty-three percent Ulinian. 

Nick looks sadly out the dark window in room. 

NICK
How is that possible? 
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HASTINGS
This must have been what all those 
rumors were about. Why doctors were 
leaving the program before it could 
even happen. 

NICK
(looking back at her)

The government couldn’t have signed 
off on this. 

Hastings shrugs. 

HASTINGS
They may not have known about it. 

NICK
Or, like Baker, who did, didn’t 
care enough to stop it. 

HASTINGS
(murmuring)

Not everyone has a decent moral 
compass. 

NICK
(angry)

But why? Why was all of this 
necessary? 

Hastings shakes her head, unable to answer. Looking down at 
the sleeping baby, she smiles. 

HASTINGS
What did you decide to name her? 

Nick takes a moment to answer. 

NICK
Artemis. 

INT. CONDO - MORNING - A FEW DAYS LATER

Nick stands at the kitchen sink rinsing a dish when Elena 
calls from the living area in the open space. 

ELENA (O.S.)
I wonder if she’ll have hair. 

NICK
(smiling)

She already has hair. 
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Putting the dish in the drainer, he turns around, drying his 
hands on a towel. 

Elena looks up at him from the couch, holding the drowsy baby 
in her arms, catching glimpses of the tell tale ruby eyes as 
Hastings, crouched beside her, runs the health scanning 
device over the tiny baby. 

ELENA
But I read babies’ hair falls out 
after the first few months. What if 
it doesn’t grow back. 

He crosses to the couch and sits down next to her. 

NICK
Then she’ll be the prettiest bald 
baby there ever was.

Elena only smiles and Nick runs a finger down a soft baby 
cheek. 

Hastings turns off the device and stands up. 

HASTINGS
Well, everything looks good. She’s 
even gaining weight. 

Just then, the doorbell rings. 

Nick goes to answer it. Opening it, Mayor Ellis is there with 
another man, DR. YOUNG (Asian-American, middle aged, casually 
dressed, scruffy growth on his face).

NICK
(surprised)

Mayor Ellis. 

Ellis smiles and shakes Nick’ hand. 

MAYOR ELLIS
Nick, good morning. Congratulations 
on your new bundle of joy.

NICK
Thank you. 

Gesturing to the man beside him, Ellis tucks a nervous hand 
in his pocket. 

MAYOR ELLIS
May we come in? 
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Scrutinizing the other man, Nick nods. They enter into the 
living room area. Nick shuts the door and moves to stand 
beside Elena still seated on the couch with the baby over her 
shoulder. 

ELENA
Mayor Ellis, this is a surprise. 

MAYOR ELLIS
I’m sorry for intruding on your 
special time so soon after the 
baby. 

She smiles politely at him. 

MAYOR ELLIS  (CONT'D)
But we--

HASTINGS (O.S.)
(interupting)

Dr. Young?

All eyes turn to the other man standing just to the side of 
Ellis 

DR. YOUNG
(giving a minute wave)

Hello, Hastings. 

She steps closer to him, eyeing him up and down. 

HASTINGS
You’re dead. They said you’d died. 

DR. YOUNG
I did. 

He quickly looks around the room, including everyone else in 
the conversation. 

DR. YOUNG (CONT'D)
At least, that’s exactly what I 
wanted everyone to believe. 

HASTINGS 
Why? 

DR. YOUNG
Because of what I learned The Three 
had done. 

HASTINGS
Done? What do you mean? 
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NICK
(deadly)

What did they do? 

DR. YOUNG
(uncomfortably)

Well, when I found out about the 
gene splicing--

Realization dawning, Hastings interrupts him. 

HASTINGS
Gene splicing. Thats how they did 
it. 

Young nods and continued. 

DR. YOUNG
When I found out about that, I 
snuck into Ruby’s office after 
hours once night, to see exactly 
why and what else they were up to. 

NICK
(angry)

And? 

Looking at him, Dr. Young watched Nick as he said the last. 

DR. YOUNG
They poisoned us?

ELENA
(outraged)

What?

Mayor Ellis remains quiet but rubs a hand over his mouth and 
paces. 

HASTINGS
How? 

DR. YOUNG
(to Hastings)

With the ozone repair. 

She frowns at him, shaking her head slightly. 

DR. YOUNG (CONT'D)
Repairing the hole in the 
atmosphere isn’t the only thing 
they did that day. They also 
released a toxin in the air that 
rendered the women sterile.
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MAYOR ELLIS
(quietly)

My god. 

DR. YOUNG
They needed to. 

NICK 
What do you mean? 

Dr. Young looks down at Elena and the baby. 

DR. YOUNG
Apparently they were worried about 
their limited numbers they arrived 
with and the possibility of incest. 
But we aren’t compatible with them. 
They needed to make a more 
compatible species; hybrids, in 
order to grow. 

HASTINGS
Jesus. 

ELENA
Is there a cure? Now that you know 
what they did, can you cure those 
who are infertile? I mean the 
treatments they gave us, couldn’t 
have all just been bad. 

DR. YOUNG
(disappointedly)

Unfortunately, no. As much as it 
kills me to say it, their genes are 
superior to ours and it’s their 
BLOOD that’s the cure. 

NICK
So, that’s it then? They’ve already 
won the war we didn’t even know we 
were a part of. 

Dr. Young shrugs, helpless. 

HASTINGS
(excitedly)

No. 

All eyes look to her. 
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HASTINGS (CONT'D)
I mean, not really. We have the 
only live hybrid they’ve worked so 
hard to create. 

Elena holds the baby tighter, afraid. 

HASTINGS (CONT'D)
We just have to figure out why it 
was just you, Elena. There has to 
be something particular, something 
Dr. Malloy and The Three missed. 
Something no one would have even 
thought of. 

Elena frowns, considering, then shakes her head. 

ELENA
I don’t know what it could be. 

Nick tucks his hands in his back pockets slowly. 

NICK
We didn’t follow the program. 

MAYOR ELLIS
What was that? 

NICK
(to Hastings)

We, the men, were told to go to a 
different room every time, to, uh--
ahem-- 

Hastings frowns. 

HASTINGS
They had you and the other men have 
sex with a different woman every 
time you went to the barracks. 

He nods. 

NICK
My guess is, that Baker didn’t want 
us getting emotionally attached. 

Mayor Ellis scoffs, entertained by the statement. 

Hastings frowns, turns away from the rest, then suddenly 
turns back around. 
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HASTINGS
(excited)

You’re human. 

Nick frowns and glances around the room to see everyone else 
doing the same. 

DR. YOUNG
I think we’ve established that--

HASTINGS
No! No. I mean we don’t have the 
same hormone levels as the 
Ulinians. They have unusually high 
levels of dopamine and oxytocin in 
their blood at all times. We don’t 
make nearly as much as they do, not 
regularly. 

DR. YOUNG
(realization dawning)

But if the human woman were to be 
aroused--

Mayor Ellis looks uncomfortable. 

HASTINGS
Yes! Exactly. 

She looks at Nick and Elena.

HASTINGS (CONT'D)
The more you two made love, the 
more oxytocin and dopamine built up 
in Elena’s body. 

Dr. Young chuckles with Hastings at her discovery. 

HASTINGS (CONT'D)
We should get to the lab, run tests-

NICK
Wait a minute. So that’s it, then?

Everyone quiets again, looking around at each other. Finally, 
Hastings shrugs minutely. 

HASTINGS
(quietly)

Evolution is always inevitable, 
Nick. 

Nick looks up at her, considering. 

119.

120.



120.

121.

SUPER IN/OUT: TEN YEARS LATER

EXT. TWIN FALLS TOWN PLAYGROUND - DAY BEFORE

Children are playing on the playground, laughing and running 
through the now trimmed grass. At a picnic table, Nick sets a 
plate of freshly grilled meat down. 

NICK
(calling out)

Let’s eat!

Soon after, three children race from the direction of the 
playground, each sweaty and smiling. 

Ten year old ARTEMIS bounces around her father to snag a chip 
from the bowl on the table, her ruby eyes twinkling. Tossing 
her long brown hair over her shoulder, she sits on the bench 
seat. 

ARTEMIS
Dad, Shelly tackled Remi and stole 
the swing he was on. 

Nick opens his mouth to respond, except Elena cuts him off. 

ELENA
(stepping up with a plate 
of grilled food)

Did she have it first? 

She places a loving hand on the top of the other little 
SHELLY’s blonde head. Her teal eyes squint up at her, fire in 
her gaze. 

SHELLY
He told me it was still his turn, 
mama, but his five minutes were up. 

Chuckling, Elena kisses her cheek. 

ELENA
Sit down and eat, sweetie. 

CHARLIE (O.S.)
That isn’t any of that fake meat 
crap, is it? 

Turning, Elena gives him a brief hug. 

ELENA
Glad you could make it. 
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CHARLIE
I wouldn’t miss my niece’s birthday 
for the world. 

He bends down and hugs Artemis’ shoulders and hands her a 
small wrapped package. 

As he cuts up the meat on the toddler boy’s plate, Nick looks 
up at Charlie. 

NICK
How did the conference go? 

Charlie settles into load his plate with food. 

CHARLIE
Well enough. The president has 
decided to go ahead with the new 
treaty signing. 

Elena sits down beside Shelly. 

ELENA
I hope this means we can all move 
on. 

Charlie nods. 

Elena smiles at him softly, then looks at Nick to find him 
watching her. Leaning over Shelly he presses a kiss to her 
lips. 

NICK
(whispering)

Thank you for running away with me. 

Elena giggles.

ELENA
My pleasure, sergeant. 

Looking out at the other children laughing and playing still 
on the playground, their parents chatting and pushing other 
kids on the swings, she smiles again. 

ELENA
Look what we did. 

Nick looks out as well, happy. 

END
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