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FADE | N:
EXT. CONDO COVPLEX - DAY

A nice, nodern, well-manicured conplex, |ocated near the
heart of West Hol | ywood. (Good sized grassy areas and a | ot
of flowers.

The SOUND of an al arm buzzing is heard O S
| NT. MARK' S CONDO
BEDROOM

The clock alarmon the side of the bed is BUZZING The tine
reads 6: 30.

A hand reaches out of the covers and shuts it off. The covers
conme down, revealing MARK, a 30ish man, of average | ooks

wi th dark, scraggly hair, very nerdish. Wen he speaks, he
has a distinct stutter.

He blinks at the Iight and reaches over and grabs his gl asses,
dark horn rimtypes. Dressed in a t-shirt and sweat pants

he gets out of bed and makes his way to the bat hroom
stretching as he goes.

BATHROOM
Mark is taking a shower and shaving at the sane tine.

Dressed in his sweat pants, he is brushing his teeth in front
of the mrror over the sink. The only difference is that
there is a towel that covers the mrror so that he can't see
hi msel f .

KI TCHEN DI NI NG ROOM

Mark pours a cup of coffee for hinself fromthe coffeenaker.
Cl eaned up, he still |ooks scruffy. He goes into the dining
room There is a small table with only two chairs around it
in one corner. On the table is a vase of fresh roses.

The bul k of the dining roomspace is taken up by a large L
shaped desk, that contains a desktop conputer, printer on
one one side and a nusic keyboard on the other.

Mar k, sipping his coffee, turns on his conmputer and prepares
to sit down when the DOORBELL RINGS. He | ooks up at the
direction of the sound and noves towards the |iving room

LI VI NG ROOM

Mark cones into the living room coffee in hand. The living
roomis sparsely but tastefully decorated with nodern
furniture. On one of the end tables is another vase of roses
The DOORBELL RI NGS agai n.



He goes to the door and opens it.

Standing in the doorway is FRAN JEFFRIES, a |l ate 20's wonan,
dressed in a smart stylish power suit.

FRAN
(smles)
H Mirk...l need a favor..
MARK
Sure Fran... c..come in.

He stands aside and she cones in, giving hima kiss on the
cheek as she goes by.

FRAN
Am | keeping you from work?
MARK
| haven't s..started yet.
FRAN
God, | wish I could work from hone
i ke you do... | would give anything

not to have to battle traffic every
day...Do | snell coffee..?

MARK
Hel p yoursel f..

FRAN
Thanks...you' re a doll.

Fran heads into the kitchen, with Mark not far behind.
Kl TCHEN

Fran cones into the kitchen fromthe dining roomand over to
the coffee maker. Mark, follow ng behind her, stands at the
entrance to the kitchen watching her.

Fran reaches into the cabinet and pulls out a travel nug,
opens it up and pours coffee into it, closes the Iid and
takes a drink out of it. C oses her eyes and sighs,
satisfied.

FRAN
God, | needed that...

She | ooks at the nmug then points to it.

FRAN
This mne..?

MARK
You left it here | ast w. .week....



FRAN
| wondered where it was..

She takes anot her sip.

FRAN

Ahhhh. ..
MARK

You said you needed a f..favor....?
FRAN

Oh right... Could | get sone roses

out of your garden?

MARK
Uh oh, did you have another f..fight
with Julie?

FRAN
Fight is such an ugly word...Let's
just say that Julie and | had a
difference of opinion and |l eave it

at that.
MARK
Oh, | s..see..
FRAN
Well, I'mtaking her out to dinner
toni ght to apol ogize. | just thought

that flowers would be a nice touch..
(nock pl eadi ng)

Pl ease. ..

MARK
" m not even going t..too ask what
t..the f..fight was about... but...

Smling, Mark opens a drawer and pulls out a pair of clippers.

MARK
Let's t..try and get you out of the
d. . doghouse. ..

EXT. CONDO COVPLEX

ROSE GARDEN

Located on the grounds of the condo conplex, there are about
30 or so roses planted around a central cenmented area, just
| arge enough for a pool-side chaise in the mddle of it.

The roses are in full, glorious bloom

Mark and Fran conme over to the garden, stop and | ook at it
for a nonent. Fran is still drinking from her cup.



FRAN
You grow sone of the nobst gorgeous
roses |'ve ever seen..

Mar k, unconfortable with the conplinent, |owers his head,
| ooking at his feet, sonething that Fran notices.

FRAN
It's a conplinent, Mark...It's a
good thing. ..
MARK
(1 ooks up)

Sorry...How many d..do you want?

FRAN
A coupl e dozen, if that's alright...?

MARK
Sure...nmust have b..been sone fight...

FRAN
(correcting him
Difference of opinion....

Chuckling, Mark noves in to the center of the garden and
starts to clip roses of different colors.

FRAN
You know, Julie and | are going to
Haven after dinner...Wy don't you
join up with us later?

Mark stops and | ooks over at Fran. Frowns.

MARK
| c..can't...
FRAN
You're aren't busy tonight are you...?
MARK
No, b..but...
FRAN
C nmon Mark, it could be fun... You
need to get out nore... You're a gay

man living in West Holl ywood and you
never go out...

MARK
| Kk..know, but you know how | amin
crowds. I'll either g..get t..tongue
tied or sit in a corner and not
t..talk to anyone. B..Dbesides that,
I"'mt..too old..



FRAN
You're thirty-four...

MARK

T..this is West Hol |l ywod. ..you have
to add seven years f..for every year
over t..twenty-nine...which makes ne
al nost s..seventy... Anyway, it
d..doesn't matter. Most of the
t..time, people d..don't even notice
I'"'mt..there..

At that nmonment, DAVID SCOIT cones up the wal kway. Early to
md 20's, he typifies the West Hol |l ywood man; bl ond, buff
and cocky. Fran turns to look at him Mark watches him as
wel | from his vantage point.

FRAN
Mor ni ng Davi d. . .

DAVI D
Fran. ..

Mark, in his shyness, trying to be as inconspicuous as
possi bl e, goes back to cutting roses, and he's anmassing a
good pile of themthat he places on the chaise. David stops
to converse with Fran. Mark is |istening.

FRAN
You're up early...

DAVI D
Just getting hone...nmet this hot guy
at the bar last night... two of us

hooked up after ny shift and went
back to his place...Ch man, what a
blast... I'mgonna catch a few zees
and then hit the gymbefore | go
back to work...Later...

David starts wal king again towards his condo, but as he does
he | ooks directly at Mark and does not even acknow edge his
presence and then continues on his way. Mark stops what he
i s doing.

FRAN
VWhat a slut...

MARK
T..try living in the condo under his
for t..the last year and a half.
Quys going in and out of his p..place
al nost every night. B..banging and
t hunpi ng. . . noani ng. . . Soneti mes, he
k.. keeps ne awake half the night...

FRAN
Jeal ous...?



MARK
(smles, blushing)
O D..David, and his unendi ng
p..parade of nen?...No...well,
soneti nes. ..

FRAN
Then neet us at Haven...who knows,
you may find a way to keep hi m awake.

MARK
No... b..but t..thanks anyway.

Mar k | ooks down at the roses he's gat hered.
MARK
| t..think | may have g..gone a little
overboard on the roses...

Fran peers over the bushes and sees the pile.

FRAN
| don't think I have a vase big
enough.
MARK
you what, you go on to work,

T..tell

"Il et nyself into your p..place
and p..put an arrangenent in t..there
for Julie.

u
FRAN
Wul d you...?
MARK
Sure...
FRAN

That woul d be great...

Looks at her watch.

FRAN
If 1"'mgoing to mss traffic, | better
get going... See you later, and thanks

agai n.
Fran starts wal ki ng down the sidewal k, wal ki ng backwar ds.

FRAN
...and if you change your m nd about
meeting up with us later...

MARK
"1l let you Kk..know. ..

Fran turns back around and down the sidewal k, headi ng for
t he parking | ot.
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Mark turns and going over to his large pile of roses begins
to pick themup

EXT. THE HAVEN - EARLY AFTERNOON

A rat her nondescript piano bar in West Holl ywod. d der,
and showing a little wear around the edges, it appears to be
a confortable place to hang out. A sign in front, above the
door says "THE HAVEN'

O S. is heard the SOUND of a Pl ANO PLAYI NG and a MAN S VO CE
SING NG a soft dreany ball ad.

| NT. BAR

The | arge bar dom nates the back of the room opposite a
smal| stage with a small grand piano and a m crophone on it.
There is Atip jar on the piano. Between are a nunber of
tabl e and chair set-ups with booths against the two walls.

Seated at the piano singing and playing the piano is PAUL
CGELLER, a man in his 30's.

Seated at one of the tables is TOMW PlI ERCE, the owner of

the Haven, a man in his 50's. Seated next to himis KIRK
the Bar Manager, |late 20's. Both of themare listening to
Paul .

Paul brings the song to an end. Both Tomy and Kirk clap,
Paul acknowl edges themwith a smle.

TOVMMY
Very good M. GCeller...very
good...Just wait there a nonent,
woul d you?

Tonmmy | eans over to Kirk, and the two of them confer.

TOMW
VWhat do you think, Kirk?
Kl RK
He's good... 1'd say better than
good.
TOMW
Then, should | hire hinf
Kl RK
He plays and sings well, and is good
| ooki ng enough for the boys to drool
over... don't see how he'd m ss..
TOMW
He is hot, I'll say that for him..

So you agree...?



Kl RK
It's your call Tommy, you're the
boss...but 1'd hire him

TOMW
Alright... you get back to your duties
and 1'Il give M. Paul Celler the
good news. ..
Tommy and Kirk | ook over at Paul. Kirk stands and noves in

the direction of the bar. Tommy gets up and makes his way
to the stage. Paul gets up and cones down to neet him
Tonmy sm | es.

TOMW
Congratul ations M. Celler, you're
hired...Wen can you start?

Paul is overjoyed. He shakes Tommy's hand vi gorously.
PAUL

Thank you M. Pierce... thank you.
| can start anytine...

TOMW
Tonorrow ni ght too soon?
PAUL
(exci ted)
No problem..| can have ny songbook
and sone of ny own pieces ready to
go by then..
TOMW
Good. .. we can finish up the paperwork
inny office...If you'll follow ne....

Tomry heads to his office with Paul follow ng behind.

I NT. TOMW' S OFFI CE

The office is small and a little seedy with a desk in the
m ddl e of the room wth one chair in front of the desk and
one behind it. Behind the desk are four file cabinets.

Agai nst the walls are stacks of |iquor cases.

There is a ness of papers on the desk and on top of the file
cabi nets, and a conputer on the desk as well.

The door opens Tommy enters, followed by Paul.

TOMW
(i ndi cates chair)
Have a seat M. Celler...1"'Il get

the contracts for you to sign...
al so m ght suggest that you cone in
tonight, just to scope the place



TOMW ( CONT' D)
out... see what type of crowd you're
going to be playing for.

Tomry cl oses the door to the office and then goes around to
one of the file cabinets and opens it while he's talking.
Paul sits down at the desk

PAUL
Sounds |ike a good idea...I'll take
you up on that.

He searches for a nonent until he finds what he | ooking for
and pulls it out of the cabinet.

TOMW
Ah, here we are.

He pulls out sone papers and cones around in back of Pau
and places the papers in front of him making sure he nmakes
body contact with Paul. Paul |ooks up at him curious.

TOMW
Excuse ne. ...

Tomry | eans over and shows points to an area in the papers.

TOMW
As you can see here, the pay is eighty
dollars a night plus your tips...five
ni ghts a week...Mnday and Tuesday
off. Two weeks of vacation a year
and a health plan after ninety days.

VWhile Tommy is talking, his hand drifts to Paul's shoul der
and starts massaging it. H's hand strays down Paul's back
and back up to the shoulder. Paul is unconfortable with
Tommy' s cl oseness.

PAUL

Wul d you pl ease not do that...
TOMW

|"mjust being friendly... There's

nothing wong with that, is there...?
And you are so hot. ..

PAUL
M. Pierce...?

TOMW
Tomy. . .

Tonmy continues to run his hand over Paul's back and shoul der
until Paul grabs Tommy's hand, renmpoves it from his shoul der
and stands up.
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PAUL
M. Pierce, you're hiring me to play
pi ano and sing...and |I'll do that...
but that's all 1'Il do... | canme out

to California to further ny career
and ny working here is strictly a
busi ness arrangenent. Now, if you
can't respect that, I'msorry... |
need a job, but not that bad...Wen
you deci de what you're | ooking for,
you let nme know. ..

Paul noves towards the door and puts his hand on the doorknob,

turning it. Tommy calls out after him

TOMW
M. Celler..?
Paul st ops.
TOMW
(sighs)
kay. .. strictly business...|l need a

pi ano player, and you're too good to
risk losing...

PAUL
| have your word on that...?
TOVMMY
Yeah... You got ny word...
PAUL
Ckay then...Now that we understand
each other, 1'lIl take a | ook at that

paperwork. . .

Paul turns and goes back to the chair, sits, picks up the
pen and starts exam ning the papers.

| NT. BAR

Kirk is at the bar, placing glasses in the rack above. The
door to Tommy's office opens and Paul cones out of it, and
crosses over in front of the bar.

KI RK
(calling after him
Hey... M. Celler.

Paul stops and then cones up to the bar.

KI RK
You were really good...

PAUL
Thanks. ... but call nme Paul.



Kl RK
Paul ... I1"mKirk...the bar
manager...N ce to neet you.

Kirk puts his hand out. They shake.

Kl RK
Tonmy didn't give you too bad a tine
did he?

PAUL

He prom sed it would be strictly
busi ness while |I'mworking here... O
course, that was after | threatened
to walk out if he didn't take his
hands off ne.

Kl RK
Don't mnd himtoo much...He's pretty
harm ess. ..
PAUL
"1l try and renenber that.
Kl RK
When do you start...?
PAUL
Tomorrow... So | better get ny butt

in gear and get ny song book in
order...M. Pierce suggested that |
cone in tonight to see what the
custoners are like, so I'll probably
see you | ater

11.

Paul nmoves out and towards the entrance and out. Tommy is

comng out of his office about the sane tine.
to Kirk as he watches Paul | eave.

TOVMMY
(to Kirk)
What do you think of him..?

Kl RK
Seens nice...Handl ed you pretty well
fromwhat | heard..

TOMW
Oh, that's what | et himthink...He
doesn't know it yet, but I'm gonna
make hi m ny next boyfriend..

Kl RK
He m ght have sonething to say about
that. ..

He cones over
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TOMW
(di sm ssing the thought)
Yeah... but | grow on people after
they get to know ne...And with a
little persuasion, he'll cone
around. ..

Tonmy noves off and back towards his office. Kirk shakes
hi s head, watching Tommy go.

EXT. MARKET - DAY
ESTABLI SHI NG SHOT of the front of the nei ghborhood narket.
| NT. MARKET

Typi cal produce area set-up. Vegetables and fruits are in
neat stacks. There are a nunber of SHOPPERS, doing their
daily or weekly routine.

Mark is pushing his nostly enpty cart anongst the produce,
stopping and | ooking themover. He's put in a few groceries. He
has his head | owered, avoiding eye contact with those around
him This is torture for him

Mar k pushes his cart over near sone nelons and starts to
reach over to one of them

Fl ounci ng down the aisle comes EYE CANDY GUJY, a bl eached

bl onde youngi sh man of about 20, wearing a tight nuscle shirt,
short running shorts, and tennis shoes w thout socks. More
than a few heads swivel in his direction, including Mark's.

He's still reaching for the nmelon while his focus is on eye
candy guy, and his hand gets to the nelon but there is already
a hand on it, belonging to Paul, who has pulled his cart up
next to Mark's.

Paul too is |ooking at Eye Candy Guy and not watchi ng where
his hand is either. Paul's cart at this point does not have
any groceries in it, but does have two | arge bunches of roses.

When Mark touches Paul's hand, he | ooks up at Paul and

i mredi ately pulls his hand away, enbarrassed, |ooking down
at the floor. Paul too, is surprised and pulls his hand
away as wel | .

MARK
(munbl i ng)
S..sorry... | wasn't p..paying
attention.......
PAUL
No harmdone...|l was a little

di stracted nysel f.

| ndi cates Eye Candy Quy.
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PAUL
In this neighborhood, that one could
cause an acci dent just wal ki ng down
the street...
(beat)
"' m Paul by the way...

He puts out his hand to shake. Mark shakes his hand shyly,
but doesn't quite |look at himdirectly.

MARK
M . Mark. .
PAUL
Nice to neet you... You live around
her e?
Mar k nods shyly.
PAUL

(alittle enbarrassed)
Sorry, that sounded like a really
bad pick up line, didn't it?. ..

mean, |'ve seen you here a few tines
before...So | figured you were a
local. | was hoping we'd finally

got a chance to neet. ..

Mar k doesn't know what to say, so there is a nonent of panic
and then he | ooks over at the roses in Paul's cart.

MARK
N..nice roses...
PAUL
Yeah, they're one of ny weaknesses..
MARK
M. mne too..
PAUL
Real ly? M nother had a huge rose
garden where | grew up..... Qur house
was filled with themall spring and
summer. ..
MARK

VWhere was t..that?

PAUL
Just outside Chicago...How 'bout
you. \Were are you fronf

MARK
|"'ma native...P..Pasadena...you
know, Rose P..parade, Huntington
Li brary...1've b..been around roses
since | can renenber...
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PAUL
|"ve only been in California for a
month...l don't really know ny way
around yet. |'ve watched the Rose

Parade on TV since | was a kid sure,
but 1've never heard of the Huntington
Li brary. ..

MARK
It's not far from P.. Pasadena..
It's a b..beautiful place. Huge
rose garden
(beat. indicates roses)
For soneone special ?

Mark stiffens after he has said this, thinking it a bit

personal. Paul appears to take it in stride.
PAUL
No, they're for nme. | always buy

mysel f roses when |I'meither honesick
or cel ebrating sonething...

MARK
(Qui ckly)

VWhich one is it?

Mark realizes to his horror what he has just said. It doesn't
seemto have bothered Paul at all. WMark | ooks down at his
feet.

MARK
Sorry, | d..didn't nmean to p..pry..

PAUL
You weren't... Actually, I'm
celebrating...l just got a
job...starting tonorrow. ..

MARK
(sml es)
C..congratul ations..

PAUL
Thanks... |'mrather pleased nyself.
(changi ng subj ect)
Mar k, woul d you like to go out for a
cup of coffee sonetine...?

Mark is floored by that. He doesn't know what to do.

MARK

(struggling)
l...uh... yeah, t..that would b..be

n..nice...

PAUL
Are you free this afternoon?



15.
Mark is at a total | oss for words.

MARK
(nervous)
: |"ve g..got an appointnent |
have t..to go to...Maybe anot her

t..tine?

PAUL
Geat...Now, that | have a job, I'l
be able to buy food...I'msure we'll

see each other in here again.

There is an awkward pause. Mark is not sure of what to say.

MARK
| have t..to go. It was nicet..to
meet you. ..

PAUL
Sane here... Bye..

Mark takes his cart and pushes it away from where Paul is
and is soon about to turn around the corner, but not before
he gives a shy glance to Paul, who waves. This unnerves
Mar k and he goes around the corner and OUT OF SCENE

Paul chuckl es, picks up the nelon that the two of them were
reaching for and puts it in his basket.

EXT. N CHOLS AND COMPANY BUI LDI NG - M D AFTERNOCON

One of those big glass and steel structures. A sign on the
front reads "N chols and Conmpany". Underneath it reads in
smaller letters, "Artist Representation”

I NT. FRAN S OFFI CE

Fran's office is sleek and nodern. Large desk, two chairs
in front of it and a big overstuffed chair behind the desk.
Behind the desk is a large picture wi ndow, flanked on either
si de by bookcases.

Seated in the chair behind the desk is Fran, diligently
wor ki ng on the |aptop on her desk. The door to the office
opens and JULIE, Fran's girlfriend sticks her head in the
door. She is in her |late 20's.

JULI E
Fran...?

Fran | ooks up from her conputer screen and smil es.
FRAN

(pl eased)
Julie...
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JULI E
Busy...?

FRAN
Not too busy for you..

Julie comes into the room shuts the door and crosses over
to the desk. Fran cones around fromthe back of the desk
and the two of them hug and then ki ss.

FRAN
You're early.
JULI E
Court took a recess...
FRAN
You forgive ne?
JULI E
O course....
FRAN

Does this nean | don't have to take
you out to dinner?

JULI E
Don't press your luck... But | have
a surprise for you...Renenber that
little bed and breakfast up in Santa
Bar bara we stayed at |ast year?

FRAN
Sure | do...

JULI E
Vell, | nmade reservations for tonprrow
night.... | thought we'd drive up in

t he norning and conme back on Sunday. ..
What do you thi nk?

FRAN
VWhat do | think?....Cone here..

The two of them ki ss again.

Wt hout a knock, the door to the office opens and JOHN N CHOLS
comes in. Fran's boss, he's in his md 50's or so. He holds
a open folder in his hand that he is | ooking at as he cones

in the door and doesn't see themat first.

NI CHOLS
Fran, | need...

He | ooks up at the two wonen and stops in his tracks.

Ni chols's entrance startles Fran and Julie and they stop
ki ssing and break apart fromeach other. Fran and Julie,
however, do not | ook apprehensive.
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NI CHOLS
(nock sarcasm
Oh, this is great...Back to the
psychiatrist for nme... after seeing
this, I"'mgoing to be enotionally
scarred for life.

Fran crosses her arnms and stares at himin nock di sapproval.
Julie |l eans up against the desk, faintly anused.

FRAN
Trust ne, you were that way before
you cane in here....as your three ex
W ves can attest to.

NI CHCLS
|"mjust going to ignore that
remark. ..

(to Julie)

Good afternoon counselor... Are you

here to whi sk ny assistant away for
a ni ght of debauchery?

JULI E
(armused)
| really hadn't thought that far
ahead M. Nichols...but | will take
t he i dea under advi senent.

NI CHCLS
Good. ..l hope she takes you sonepl ace
nice tonight to make up for that
argunent she started..

FRAN
Excuse ne...difference of opinion..

Julie and Nichols | ook at each other and then turn back to
Fran and stare at her. Fran throws up her hands.

FRAN
OCh, all right, I know when |I'm
out nunber ed. . .
(beat)
There was sonet hi ng you needed from
me, M. Nichols...?

NI CHCLS
(renmenberi ng)
Oh yes. .. The re-negoti ated contract
for Dennis WIIs.

FRAN
| e-mailed it to you about ten m nutes
ago...Ilt should be in your inbox.



NI CHCLS

18.

And t he new headshots of M randa

Peterson...?

FRAN

Terrence is | ooking themover...He'l
pi ck out the top five and put them
on your desk...You should get them

in the norning..

Nl CHOLS
And the tinme of the next showcase
concert....?

FRAN

Booked for three weeks from tonorrow.

NI CHOLS
And the invitations...?

FRAN

Representatives fromevery paper,
and studi o have been contacted, as

per your instructions.

NI CHCLS
My trip to London...?

FRAN

W ndow seat, first class...Dorchester
Hotel, four nights, Aiver Mssel

Suite as requested...

NI CHOLS
How nmuch do | pay you?

FRAN
(sml es)
Not enough. ..

NI CHOLS
(to Julie)

Counsel or, would you pl ease take her
home. .. Too nmuch efficiency in this
busi ness nakes ne very nervous..

JULI E
(armused)

"1l try to pry her away from her

| apt op. ..

Nl CHOLS
You do that...

Ni chol s goes to the door and opens it.
and Fran.

Turns back to Julie
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NI CHOLS
Good night | adies...be good.
FRAN

(smles at N chols)
I

Not Iikely...

Ni chol s chuckl es, goes out the door, and closes it behind
him Julie turns to Fran.

JULI E
Ckay, you heard the man...tine to
cl ose up shop

FRAN
If | refuse, will you beat ne...?

JULI E
Only if you ask nicely...

The two of them burst out | aughing.
I NT. MARK'S CONDO - LATE AFTERNOON

The SOUND of a KEY In a Lock is heard. The door opens and
Mark, carrying a couple bags of groceries cones into the
entry, closing the door behind him He carries the groceries
through the living roomand into

KI TCHEN

Mark sets the groceries down on the counter. He takes a carton
of mlk out of a bag and puts it into his refrigerator. The
rest he | eaves on the counter.

Smling and humm ng a tune, He crosses into the dining room
and sits down at his keyboard. Running his fingers across

t he keyboard, he begins to play a series of chords and nel ody,
ar peggi os working out his thoughts.

He closes his eyes, getting lost in the music. The nusic is
sl ow and nel odi c.

| NT. BAR - N GHT

The bar is busy, a lot of people crowd into the bar. ROCK
MJSI C pl ays in the background, but not overly | oud.

Seated at The bar is Paul, watching the patrons. Behind the
bar are Kirk and David, m xing drinks.

Kirk comes up to Paul.

Kl RK
So, what do you think of the crowd...?
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PAUL
It's sure lively...l hope I can play
over them..

Kl RK

Don't worry...When the piano starts,
it quiets down...

PAUL
| hope you're right...

At that nonment, Fran and Julie appear, comng up to the bar.
They stand close to Paul. Kirk | ooks over at the two of
t hem

KI RK
Good eveni ng | adi es. .

He points to Fran.

Kl RK
Cosno. .

Fran nods and then Kirk points to Julie.

Kl RK
Lenmon Drop. ..

JULI E
(1 nmpressed)
You' re good. ..

Kl RK
| try to renenber what ny repeat
custoners have. |It's part of the
expert service. |'Il be right back
wi th your drinks.

(beat)

Ch, | want you to neet Paul Geller.
Tomry hired himthis norning to be
the new entertai nnent. ..

Kirk noves down the bar and begins to prepare the drinks.
The wonen turn their attention to Paul.

FRAN
H, |I'm Fran.

JULI E
Julie...Nice to neet you

PAUL
Thanks... N ce to neet both of you..

Each one in turn shakes Paul's hand.

FRAN
So, are you starting tonight?
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PAUL
Tonmorrow night... M. Pierce thought
it would be a good idea to conme here
during business hours to see what
the place was I|ike.

FRAN
That's our Tomy, al ways thinking.
(beat)
|'"ve got an idea... Wy don't you
cone join us at our table...W can
fill you in what to expect...
(calls down to Kirk)
Kirk,..?

Kirk 1 ooks up fromhis m xing.

FRAN
Coul d you send the drinks to our
table...?

Kl RK
No problem..

PAUL
(to Fran)
| don't want to inpose...

JULI E
You're not, and by the tine Fran's
t hrough, you'll know the bar's every
deep dark secret.

FRAN
(rmock i ndi gnation)
You make ne sound |ike such a
gossi p. .. Conme on Paul .

Fran | eads Paul towards the table, Paul grabbing his drink
and taking it with him Julie leans in to Kirk.

JULI E
Wll, if the shoe fits..

Kirk chuckles. Julie follows Paul and Fran to the table.
Kirk goes back to m xing the drinks.

David and Tomrmy nove | NTO VIEWconming up to the edge of the
bar and | ooking out to where Paul has gone.

TOMMWY
(i ndi cates Paul)
That's him..

DAVI D
Cute...Single?



TOVMW
Not for long. This one's mne,
Davi d. ..

DAVI D
Don't see a ring on his finger.
That makes himfair gane.

TOMMY
You won't get anywhere with him

DAVI D
(1 ncredul ous)
Oh?...and how do you know t hat ?

TOMW
He's only interested in his
career...he's made that clear enough.

DAVI D
(i ndi cates hinsel f)
Wth this package? | could get him
into bed in no tine...

TOVMMY
| f your ego were any bigger, you
couldn't fit behind this bar..

DAVI D

Anyone ever say no to ne?
TOMMY

He wll...
DAVI D

Bet you're wrong...

TOMW
(i nterested)
Ch, do you?...How nmuch?

DAVI D
(thinks for a nonent)
Two t housand bucks. ..

TOMMWY
Hefty bet...Wat happens when you
| ose?

DAVI D
| won't...

Tommy thinks for a nonent, then smles.

TOMW
Tell you what David...l'l|l be generous
and give you three weeks to get Paul

22.
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TOMW ( CONT' D)
into your bed...and if you fail, no
pay except for tips for one nonth...

David mulls that over for a few nonents.

DAVI D
Done. ..
The two of them shake.
TOMW
| " m gonna need proof.
DAVI D
You'll get it you old | echer. Wen
| win, | get two grand and you get a

ni ce recordi ng of the whol e seducti on.
Tommy's eyes light up on hearing this.

TOVW
You got a deal. ..

DAVI D
Starting now.

In the b.g., Kirk has stopped making the drinks and has been
listening to the exchange, not |iking what he is hearing.

EXT. CONDO COWPLEX - LATE N GHT
FRONT OF MARK' S CONDO
It's late night, but the lights are on in Mark's condo.

Fran cones up the wal k and over to Mark's front door, ringing
t he bell.

I NT. MARK' S CONDO
DI NI NG ROOM

Mark, with his earphones on his head is playing on the
keyboard. The notes he is playing is being transferred to
the conmputer and show up on the screen. He is intently

pl ayi ng, but no sound can be heard.

The SOUND of the DOORBELL RI NG NG can be heard, causing Mark
to look up. He takes off his earphones and presses a key on
the conputer, pausing the program

Mar k unpl ugs the earphones and gets up, with the earphones
around his neck and goes over to the door, opening it,
reveal i ng Fran standing there.



FRAN
You're up late...l was going to | eave
a note but | saw your lights on...

MARK
|'ve b..been working on sone nusic.
I guess | lost t..track of tine...Cone
i

n.
Fran cones in and Mark cl oses the door behind him
FRAN

Julie loved the roses...but | need
anot her favor....

MARK
You d..didn't have another fight,
did you...?

FRAN

(rmock i ndi gnant)
No, we did not...As a matter of fact
the two of us are going up to Santa
Barbara for the weekend. | was
wondering if you could pick up ny
newspapers and nail ..

MARK
B..be glad to...

FRAN
|"m not interrupting any weekend
pl ans am | ?

MARK
No...l"mvolunteering at t..the
Huntington |ibrary tonorrow. ..Db.. but
that's the only p..plans |I've nade.
B..besides, | want to do nore work
on this p..piece of nusic.

FRAN
It's been a long tinme since |'ve
heard you tal k about your songs.
You get inspired?

MARK
(sml es)
You could say t..that....

FRAN
(curious)
I s your inspiration a what or a whonf?

Mark just smles.
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FRAN
(after a nonent)
You're not going to tell ne, are
you?

Smling, Mark shakes his head. He's enjoying this.

FRAN
Not even a hint?

MARK
G . good night Fran..

Mark steers Fran towards the door.

FRAN
Ch, Cnon Mark, just a little one...

MARK
Good night. ..

The two of themget to the door. Mark opens it and Fran
goes through it and stands facing Mark.

FRAN
Mark, you are a cruel man..

MARK
| know...Enjoy your
weekend. .. P..pleasant d..dreans...

Mark cl oses the door, and smles, shakes his head and heads
back to the dining room

EXT. WEST HOLLYWOOD STREET - LATE NI GHT

Qutside of the Haven. |It's dark and the street is deserted,
about 2 AM The door opens and Paul conmes out. He starts
to wal k down the sidewal k. The door opens again and Davi d
cones out, obviously rushed. He |ooks over and sees Paul.

DAVI D
( calls out)
Hey Paul!
Paul stops and turns.
DAVI D

Wait up...
David quickly catches up to where Paul is standing.

DAVI D
VWl l, what'cha think of the place?

PAUL
| likeit... I'"ll enjoy working here.
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DAVI D
Where you goi ng now...?
PAUL
Hone. . .
DAVI D
(surprised)
Honme?...I1t's only two... Still early
yet. | thought maybe the two of us

could go out and have a few drinks...
get to know each other..

PAUL
Thanks, but it's late and I'mtired.
Besi des, |'ve got sonme nmusic to finish
up, while it's still fresh in ny
mnd. | want everything to be perfect
for ny first day. So, I'll see you

tonight...

Paul turns and starts wal king down the sidewal k. David wal ks
al ongsi de him

DAVI D
Can't it wait?
PAUL
No, it can't... | start at Haven

toni ght, but |'ve got an appoi nt nent
with a record producer Mnday. |
want to make sure that everything's
perfect. Al it takes is one good
song to nmake ne fanous...

DAVI D
Just one drink. ..

Paul stops, as does Davi d.

PAUL
Davi d, you're probably a nice guy,
but right now | have to think of ny
career. | appreciate you wanting to
be friendly... Mybe sone other
tinme....Good night.

That bei ng said, Paul continues on his way, |eaving David
standi ng there, watching himgo.

DAVI D
Damm. . ..

EXT. HUNTI NGTON LI BRARY GARDENS - DAY
ROSE GARDEN
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The Huntingon Library rose garden is in full, beautiful bloom
There are a nunber of VI SITORS wal ki ng around the grounds.

Carrying around a bucket is Mark, clippers in hand, cutting
off the dead roses fromthe bushes. Nearby, are two wonen
doi ng the same, ELEANCR and SHARON, two close friends of
Mark's, both in their 60's.

Mar k bends down to the base of one of the rosebushes, clipping
off the suckers. He is concentrating on his work, so nuch
so that he doesn't hear soneone cone up behind him

WOVAN
Excuse ne..?

Mark is startled. He |ooks up and sees a WOMAN of about 30
| ooki ng down at him

MARK
Y..y..yes?

El eanor and Sharon | ook over at Mark and know that he's in
trouble. Sharon begins to cone over towards Mark.

Mar k stands up, but he is very nervous. The woman points to
a particular rosebush full of yellow flowers.

WOVAN
Do you know what type of rose that
one is?

MARK

|..uh..lt"'s..c..called..

By this time, Sharon has conme up to the two of them The
Wman is beginning to get a bit irked at Mark.

SHARON
Can | help you?
WOVAN
Yes, | was asking this gentleman for

the nane of this rose..
She i ndicates the rosebush as before.

WOVAN
But | don't think he knows...

Mark is enbarrassed, and w thout a word, he noves away from
the others and towards the rose arbor. Sharon watches him
go, and then turns back to the woman.

SHARON
The rose is naned G na Lol | obri gida,
after the Italian actress..
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Mar k di sappears in the arbor. Eleanor stops what she is
doing and al so heads to the arbor.

ROSE ARBOR

El eanor conmes into the arbor and | ooks around for a npnent
until she spots Mark sitting on one of the benches, head in
hi s hands. She noves over to where he is sitting and sits
down beside him

ELEANOR
(softly)
Mar k, are you okay?

MARK
| hate b..being t..this way. |
f..feel so stupid...!

Mark rai ses his head.

MARK
She p..probably thinks I'm sone kind
of idiot...

ELEANCR

|'' msure she doesn't...

MARK
If I were in her p..place, |
woul d. .. She startled nme, and all
could d..do was stammer.

ELEANOR
You' re being way too hard on
yoursel f...Tell you what, why don't
you just sit here for awhile, just
rel ax. ..

Mar k, | ooking m serable, nods his head. Eleanor |ooks up
and sees soneone who is out of view. She gets a curious
| ook on her face and noves her head closer to Mark's.

ELEANOR
(whi speri ng)
Don't look now but | think we're
bei ng wat ched. ..

She points and Mark follows the direction with his eyes and
sees Paul standing there. He smles and waves to Mark then
he cones over. Mark stands up, surprised.

MARK
P..Paul...?

PAUL
Hi ...
(beat)
Am | interrupting?
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MARK

No... |...

El eanor stands up.

ELEANOR

No, not at all.

(to Paul)

H, |I'm El eanor..

PAUL

Nice to neet you
He reaches over and shakes her hand. Eleanor turns to Mark.

ELEANOR
(sml es)
You know Mark, Sharon and | can handl e
the garden if you want to talk to
your friend for awhile...

MARK
T..thanks. ...
ELEANOR
Ni ce neeting you Paul ..
(to Mark)

Take your tine...
El eanor noves of f and OUT of SCENE. Paul indicates the bench.

PAUL
Can | sit down?

MARK
S..sure.

Paul cones over and si;s down, Mark sits as well. There is
an awkward noment of sil ence.

PAUL
You nmade the garden sound so nice, |
t hought that 1'd conme out to see it
for nyself. | didn't expect to find
you here, but I'mglad you are..

MARK
P..Paul ... There's sonething you shoul d
k..know. .. about yesterday...

PAUL
You nean, that you didn't have an
appoi ntnent you had to go to...?

MARK
(enmbarrassed)
No, | d..didn"t...



PAUL
Came on a little strong, huh....?
MARK
(smles)
Vll, m.mybe a little..
PAUL
Sorry, | didn't nmean to scare you

off, but I've been trying to find a
way to neet you, and | wasn't sure
how go about it... So nmuch for the
di rect approach. ..

Mar k stands and noves away fromthe bench while Pau
speaki ng.

Paul

gets

Turns to him

MARK

Why ?
PAUL

Why what ?
MARK

Wiy d..did you want t..to neet ne?
PAUL

|s there a reason why | shouldn't?
MARK

Isn't it obvious...? Look, | stutter,

| get nervous around p..people.

get t..tongue-tied and either d..don't
say anything or | s...say sonething
stupid...

PAUL
| figured sone of that out
yesterday... and to be honest, |

don't care.
up and cones over to Mark.
PAUL

Mark, I'd like a chance to get to
know you better...Do you mnd...?

Mar k shakes hi s head.

PAUL
Ckay then. Look, you |like roses, so
do I. That's sonething we both have

in colmmpbn. W can at least build a
friendship on.

(beat)
And we can start by having you show
me around the gardens...| take it

you know this place pretty well...

is

30.
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MARK
| al nbst g..grew up here.

PAUL
Good. .. Then how 'bout a gui ded
tour...and I'Il bet we can find other
t hi ngs we have in comon.

MARK
(smles)
Ckay... I'd like t..that.

PAUL
| like it when you smle... you should
do nore of it..

The two of them start wal king down the | ength of the arbor,
and into the garden. Mark points in a direction and the two
of them nove that way

El eanor and Sharon watch the two of themwal k away. The two
of them smle and nod to each other El eanor giving Sharon
the thunmbs up

EXT. HUNTI NGTON LI BRARY GARDENS - DAY

A wooded area on the grounds. Tall trees shade the paths
under it. It is a peaceful spot.

It's down this path that Mark and Paul are wal ki ng, exchangi ng
conversation

PAUL

How often do you vol unteer?
MARK

One S.. Saturday a nonth. ..
PAUL

How | ong have you been doing this?
MARK

Since | was s..six.
PAUL

Si x?
MARK

Actually, ny nother used to b..bring
me when | was little when she
volunteered...t..then after awhile |
s..started hel pi ng out too.

PAUL
The woman you were sitting
with...El eanor...Ils that your...?
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MARK
Mot her? No...ny nother d..died |ast
year. Eleanor was her b..best friend.
The two of themused to put on the
Rose show here every year...Actually,
it's next weekend.

PAUL
Then maybe we shoul d nake a date of
it, don't you think...?

MARK
l"'d like t..that. 1It's g..going to
be t..tough comng to it w thout ny
not her here.

PAUL
What about the rest of your famly?

MARK
There isn't anyone el se. M nother
and | were all each other had. How
about you?

PAUL
Me? | cone froma big famly.
There's nine of us, eleven if you
count ny parents... six boys and
three girls. I"'mone of the mddle
three. W all got along pretty well
growi ng up, but it was pretty crazy
sonet i nes.

MARK
Sounds wonder ful . ..

Mark stops next to a bench. Paul stops al so, and | ooks
around. The area that they are in is deep in the woods,
with tall trees above and around them

PAUL
VWhere are we?

MARK
One of nmy favorite p..places.
conme here to t..think sonetines.
It's quiet... not many p..people
conme this way.

Paul and Mark sit down on the bench. Paul |ooks around again.

PAUL
It's beautiful...

MARK
(after a pause)
Do you mss t..then? Your
f..famly...?



PAUL
Yeah, especially ny brother Eric.
He's about two years younger than
me. We were inseparable grow ng up
You' d like him He stutters too.

MARK
He d..does?

PAUL

(nods)
| guess in a way, you doing it kinda
rem nds nme of hone.

(beat)
Anyway, all the kids are grown and
moved away, but they're all |ess
than fifty mles away from ny
parents... and with all of them
marri ed and having kids of their
own, famly get-togethers can get
really crowded, but a |lot of fun.

MARK
Then w..what are you d..doi ng way
out here?

PAUL
| wasn't getting anywhere with ny
career back in Chicago. So | packed
up nmy bags and headed for
California...and here | am

MARK
Act or?
PAUL
Musician... You like nusic...?
MARK
(nods)
| p..play p..piano a little.
PAUL
See, | told you we'd find other things
in comon. | taught nusic for eight

years, but it wasn't for nme. Cane
to L.A to be discovered. So far
the only thing I've got is a gig

pl ayi ng piano and singing in a bar,
but | have to start sonmewhere... and
hey, it's a job.

| ooks at his watch.

PAUL
And speaking of that, do you mnd if
we head towards the entrance..?
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PAUL ( CONT' D)
It's my first night and | don't want
to be late. ..

MARK
(nods)
Sure...Ilt's not f..far...

The two of them stand and begi n noving down the path.

PAUL
What type of work do you do?
MARK
Systens anal yst...c..conputers.
PAUL
Downt own. . ?
MARK
The office is d..dowmntown. | work

fromhome nost of the t..tinme...

PAUL
It nmust be nice not having to fight
traffic every day.

MARK
| have a good f..friend that says
the sane t..thing.

Mark smles at Paul, and Paul sm | es back as they continue
to wal k down the path

I NT. MARK' S CONDO - MORNI NG

Mark, carrying a cup of coffee, sits down at his conputer
and after pressing a few buttons, Misic conmes out of the
speakers, filling the apartment with sound.

Mar k pi cks up a nunber of sheets of nusic off of the printer
and | ooks at them followng along in the nmusic. He puts
down the cup of coffee on the desk and gets up and paces the
room nose in the nusic, hunm ng the nel ody.

| NT. DAVID S CONDO

LI VI NG ROOM

The living roomis pretty nuch the sane | ayout as Mark's.
Couch, chairs, and coffee table though a little unkenpt with
food boxes and coffee cups scattered around.

David, fully dressed, 1is laying in couch, deep in thought.

Through the floor, he can hear the SOUND of MJSIC, actually
the song that Mark has been working on.
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The nmusic catches David's attention and he listens to it for
a few nonents. He smles as an idea cones into his head.

He gets off the couch, noves to the front door, and opens
it.

I NT. MARK' S CONDO

Mark is still listening to the nmusic and foll ow ng the nel ody
on the sheets. The SOUND of the DOORBELL RI NG NG interrupts
what he's doing. He noves over to the conputer and turns

of f the nusic.

Mar k nmoves over and opens the door and is surprised to find
Davi d standing there.

MARK
(at a loss for words)
Uh, H .hello..

DAVI D
| heard the nusic...
MARK
Oh... was | p..playing it t..too
loud....? 1'ms..sorry...
DAVI D
No, that's not it...Can | cone in...?
MARK
In...? Ch... S..sure.

Mar k opens the door conpletely and David conmes in and | ooks
ar ound.

DAVI D

Ni ce place...The nusic | heard..
MARK

W . what about it...?
DAVI D

It was pretty cool... | don't think

|'ve ever heard it before..

Mark lowers his eyes to the floor.

MARK
It's n..new. ..
DAVI D
VWho wote it...?
MARK
(1 ooks up)

1od..did.
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DAVI D
You...? you wite nusic...?

MARK
Alittle...

DAVI D
Oh yeah, that's right... Fran told
me you wrote songs. Wen did you do
this one?

MARK

| f..finished it last night.....
A smle crosses David's face.

DAVI D
You know, | think somebody in the
musi ¢ busi ness should hear it.

Davi d | ooks down and sees the nusic sheets that Mark hol ds
in his hands.

DAVI D
(1 ndi cates nusic)
Is that the music?

Mar k nods.

DAVI D
| got this friend... a nusician, and
he wites a lot of his own stuff...
| can take this and show it to him
and see what he thinks...

MARK
(suspi ci ous)
W .why would you d..do that for me?

DAVI D

Hey, | hear nusic all night |ong at
my job...so | know what people |ike..
| think you could have a hit here.

(beat)
"1l show your song to ny friend and
bring it back to you tonorrow. How
does that sound?

MARK
l..I"mnot sure... It's not g..good
enough f..for anyone t..to see.
DAVI D
Al he's gonna do is ook it over,
give you his opinion... maybe give

you a few ideas how to nmake it better
Can't hurt to know what soneone el se
t hi nks.
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MARK
| g..guess it would b..be good to
know.
(thinks a nonent)
kay. .. T..thank you...

Mar k holds out the nmusic to David, who takes it from him

DAVI D

Geat...l'"lIl showit to himtonight.
(beat)

Well, | gotta get to work... Thanks
for this...uh, what was your nane
agai n?

MARK
Mar k. . .

DAVI D
Mark...Don't worry, I'll take good
care of it...

David heads for the door, Mark holds it open for himand he
goes out. .

MARK
T..thank you. ..

DAVI D
No. . .thank you. ..

David takes off down the wal kway, smling to hinmself. Mark
cl oses the door.

EXT. PRI NT SHOP - DAY

A Kinko's type print shop selling supplies, mailing packages
etc. A sign on the door sinply states 'Copies'. David cones
up to the door of the shop, carrying the nusic in his hand,
opens it and wal ks through.

I NT. BAR - NI GHT

The bar is enpty, since the place is closed. Kirk and David
are cleaning up the bar fromthe night's revelry. Paul is
sitting on the bar counting his noney fromthe | arge bow on
hi s pi ano.

Kirk cones over to Paul

Kl RK
How was your second night...?

PAUL
Made about two hundred dollars in
tips...Mude al nost three hundred
| ast night...Not a bad weekend.



38.

Kl RK
Not bad at all...

PAUL
Is it always this busy on a Sunday
ni ght ?

Kl RK
Pretty nmuch. ...

Davi d cones over to Kirk and Paul .

DAVI D
(to Kirk)
Hey Kirk, Tommy needs you in the
office...He can't bal ance the

receipts..
Kl RK
VWhat el se is new. ...
(to Paul)

Duty calls...Later..

PAUL
Later. ..

Kirk noves off and OUT of SCENE. David turns his attention
to Paul .

DAVI D
How you hol di ng up?

PAUL
Alittle tired..

DAVI D
| "' m goi ng next door for sone coffee.
You want sonethin'?

PAUL
No thanks...Il'mfine.
DAVI D
Paul , about Friday night...sorry if
| pissed you off. I"'mreally a pretty
ni ce guy once you get to know ne.
PAUL
|"m sure you are. |'ve just got a
ot on ny mnd right now |[|'ve got

t hat appoi ntment tonorrow, and |
want to be ready to show off ny
musi c. . .

DAVI D
Ch yeah, speaking of nusic, |'ve got
sonmething for you to | ook at.
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Davi d noves over to the back counter and grabs the copy of
Mark's music and brings it over to Paul, handing it to him
Paul |ooks at it curiously.

PAUL
Where' d you get this?
DAVI D
It's mne...
PAUL
Yours..? You nean you wote it?
DAVI D
Yeah... That surprise you?
PAUL
Actually, yes...l wouldn't have taken

you for a nusician much less a
songwiter...

DAVI D
Hey, there's a lot of talented people
wor ki ng as bartenders in this
town...actors, witers...and
musi ci ans. Just because | tend bar,
doesn't nean that | don't do other

t hi ngs. ..
PAUL
(enmbarrassed)
l"msorry, | didn't nmean it the way
it sounded.
DAVI D

"' mnore than just sone guy that
pours you drinks. ..

(beat)
Do ne a favor, take this hone and
just look at it...let nme know what

you honestly think...After you | ook
it over, maybe we can hook up and
talk about it. My phone nunber's on
the first page. Call ne anytine.

PAUL
Sure...be glad to... Thanks.
(beat)
Well, 1I'll see you Wednesday t hen. .

Paul hol ds up the nusic.

PAUL
Thanks for the nusic...l1'll take a
ook at it, | prom se...Good night.



40.

Paul takes the wad of bills fromhis tip jar and stuffs them
in his pocket, and noves away fromfromthe bar and heads
towards the door.

Tonmy appears from down the bar and over to David, |ooking
smug.

TOMW
Struck out?
DAVI D
Whul dn't say that...
TOMW
Well, he's |eaving and you' re not
with him
DAVI D
Soon. . .
TOMW

VWhat are you pl anni ng?

DAVI D
Me...? Doing sone fishing.. jUSt
t hr ew out my first baited hook.

He watches Paul |eave, with a smle on his face.

EXT. CONDO COWPLEX - LATE N GHT

ROSE GARDEN

Mark is out laying on the chaise |lounge in the mddle of the
rose garden, |looking up at the stars. He's smling, and
humm ng the nel ody fromthe song he has witten.

Fran conmes down the wal kway and conmes over to the rose garden

She appears to be | ooking for sonething or soneone. She
conmes over to the entrance to the center of the garden

FRAN
There you are..! | thought I heard
someone hunm ng. ..
MARK
(still 1ooking up)
H Fran...How was your t..trip?
FRAN
(curious)

Fine...Mark, it's after two...Wat
are you doing out here so late...?

MARK
Looking at t..the stars... and
t hi nki ng.



MARK ( CONT' D)
(pats the chaise)
Have a seat..

Fran cones over and sits down on the chai se | ounge.

FRAN
(suspi ci ous)
Okay, what's w ong?

MARK
Not hi ng's wong...mybe, for a change,
S..sonething's right...
(beat)
| nmet soneone...

FRAN
(i nterested)
You did?... Wen...? \Were? Spill
it Mark, and | want details...
MARK
(sml es)
H's nane is Paul...we net the at
t..the market on Friday... W were

b..both reaching for t..the sane
mel on and our hands t..touched..

FRAN
Ckay, that sounds promsing. And...?

MARK

W started t..talking...He said
t..that he had seen ne in the market
b..before and was trying to f..find
an excuse to nmeet ne... then he asked
me out for coffee..

FRAN
And you did what...?

MARK
| c..chickened out...l t..told himl

had an appointnent...and t..then
left...

FRAN
(defl at ed)
Ch, Mark. ...
MARK

T..there's nore...He cane t..to the
Huntington |ibrary yesterday, while

| was working in t..the rose garden

| had t..told himabout the pl ace

the day before and he t..thought he
woul d check it out...W wal ked around
the garden for a while, just...

41.
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MARK ( CONT' D)
talking, until he had t..to | eave
for work.

FRAN
Was he the.. reason for your
inspiration Friday night?

Mar k nods
FRAN
Well, what did you find out about
hi n?
MARK

He's single, t..thirty-three. W
tal ked about our famlies...he has a
| ar ge one. ..

Fran smles m schievously. Mrk gives a nock exasperated
sigh with the hint of a smle.

MARK
Large f..famly... But nostly we
just t..tal ked about the g..garden.

FRAN
Are you going to see himagain..?

MARK
The Hunti ngton Rose show i s next
Weekend. We're g..going to neet
t..there Saturday at t..ten. D d |
t..tell you he likes roses?

FRAN
You left that part out...

Mark gets off the chaise and goes over to one of the rose
bushes and runs his fingers over an open bl ossom while he
tal ks.

MARK
He says he wants t..to get to know
me better. He has a b..brother that
stutters, so doesn't care t..that
do, or t..that |I'm shy.

Fran gets up and cones over to Mark.

FRAN
Sounds |ike keeper to ne...and how
do you feel about hinf

MARK
| d..don't know... | enjoyed b..being
with himyesterday, | really d..did,
and | want t..to see himagain...
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FRAN
But . ..

MARK
|'ve n..never been in a
r..relationship. |'ve never even
dated... | was too n..nervous to

even try. Now t..there's soneone
t..that | think I can feel sonething
for, but I have no idea what to d..do
next .

Fran cones over to himand hugs himfrom behind.

FRAN
What do you do?... just go with it..
Let it happen, and if it's right,
you' I | know.
(beat)
It's a big step Mark...Are you sure
you're ready for this?

MARK
(nods)
| t..think so. 1Is it okay t..to be
S..scared?

Fran gives Mark an affectionate squeeze.

FRAN
|'ve got news for you, it's
required. ...

She sniles, and so does he.
EXT. APARTMENT COMPLEX - EARLY MORNI NG

ESTABLI SHI NG SHOT of the front of Paul's apartnent. Alittle
seedi er than the condos belonging to Mark and Fran, but
nonet hel ess not bad. It's early norning.

| NT. PAUL'S APARTMENT
LI VI NG ROOM

Paul 's apartnent | ooks |ike any starving mnusician's place.
It's cozy, but alittle second hand. Furniture doesn't
exactly match.

A small upright piano with nusic on the stand, and on the
top is up against one wall. The copies of the nusic given
to himby David are in front of the piano.

Paul is sitting at the piano, reading through the nmusic and
playing it, humm ng the nelody. He stops for a nonent,

obvi ously noved by what he is playing. He nods his head,

i npressed.
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Paul gets up fromthe piano, taking the first page of the
music with himand sits down on the couch, next to the phone
on the end table.

Readi ng Davi d's phone nunber off of the page, he presses the
buttons on the phone and holds the receiver to his ear.

I NT. DAVID S CONDO
BEDROOM

David's bedroomis furnished sinply, having a queen-sized
bed, two nightstands, a dresser and a couple of tall
bookcases. A closed door that |eads to the bathroomis next
to the door that leads to the living room

David is asleep in his bed, but not alone. Eye Candy Quy is
sl eeping next to him wthout his tight tank top. The two
of themare sleeping facing in opposite directions.

The PHONE on David's nightstand RI NGS, which startles David
out of a sound sleep. Sleepily, he looks at his clock, to
di scover that it is about seven thirty.

The PHONE RINGS again, and this tinme, David picks it up.

DAVI D
(into phone, groggy)
Yeah. . ..
(beat)
Who?...Ch. ..
Suddenly nore alert, he sits up.

DAVI D
Yeah sure....VWat about it?....You
did? Geat....Met you?. ..Now...?

David | ooks over at a still sleeping Eye Candy Cuy.

DAVI D
No, nothing inportant...Ckay...say
i n about an hour over at the Coffee
| ounge next to the club...Fine, |l
see you there... bye.

Davi d hangs up the phone, and turns back to Eye Candy Cuy
and gives hima swat on the rear. Eye Candy Guy just groans.

DAVI D
Hey, get up... | gotta get going.

EYE CANDY GUY

(Groggily)
Go where...?
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DAVI D
| got to neet a guy about a song...and
win two thousand bucks. .

David gets out of bed and heads off to his bathroom and the
shower. Eye Candy Quy just groans again and pulls the pill ow
over his head.

I NT. MARK' S CONDO - DAY

Mar k, dressed in rather shapel ess pants and a dress shirt,
with tennis shoes is sipping coffee out of his travel nug,
about ready to | eave.

Mark grabs his briefcase and opens the door to find David
about ready to ring the doorbell. WMark is startled. David
is holding the nmusic he got from Mark

MARK
(startl ed)
Oh...H .hello...
DAVI D

Brought your nusic back..

David holds up the nmusic to Mark. Mark puts down his
bri efcase and takes the nusic from David' s hand.

MARK
D..did your friend like it?

DAVI D
Well, not really, but he said to
keep trying. | guess he's not into
that kind of nusic. Personally, I
think the piece is great.

MARK
(di sappoi nt ed)
Oh...\Well, t..thank you for t..trying.

DAVI D
No problem..

David noves off and OUT of SCENE. Mark takes the music and
places it on the table in the entry, turns, and still | ooking
di sappoi nted, picks up his briefcase and goes out the door,
shutting it behind him

EXT. COFFEE SHOP - DAY
A Starbucks's or Starbuck's |ike cof fee house.
Through the w ndow, Paul with two cups of coffee in hand

of fering one of the cups of coffee to David can be seen
t hrough the w ndow.
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| NT. COFFEE SHOP
The coffee Shop is crowded with PEOPLE, drinking coffee and
chatting anong thensel ves. David accepts the cup of coffee
from Paul .

DAVI D
Thanks. . .

Paul sits down in a chair opposite him

DAVI D
You wanted to tal k about the song...?
PAUL
(nods)
First thing,... David, the song's
beautiful...The nusic, the lyrics..
it's just perfect... everything you'd
want in a | ove song.
DAVI D
Ww. Thanks.... glad you liked it.

It neans a lot...

PAUL
Now, the question is...what do you
want to do with it?

DAVI D
What do you nean?

PAUL
I"d li ke you use your song in ny
show.

DAVI D
Ch.... | don't know... I'"mnot sure
| want that.

PAUL
David, this song is just too good to
hide away... | think should seriously

consider letting nme play it.

DAVI D
You liked it that nmuch?

PAUL
Yeah, | did...

David sits back and thinks for a nonment.
DAVI D

Ckay, go ahead, but don't tell anyone
that | wote it.



47.

PAUL
You're kidding... If | wote a song
this good, |1'd be shouting it from
the rooftops. Wiy don't you want
anyone to know?

DAVI D
| don't want people naking a fuss
over nme about it...Ckay...?

PAUL
If that's what you want.

DAVI D
(changes the subject)
When's your neeting with the record

guy?
PAUL
Two. . .
DAVI D
Ready...?
PAUL
(nods)
The nusic's ready. | hope | am...

David lifts up his cup

DAVI D
Well, here's hoping you knock 'em
dead.

Paul raises his cup and taps David's.

PAUL
['Il drink to that.

Both nmen take a hit off their coffees. David smles slyly.
I NT. BAR - NI GHT

The bar is packed with custonmers. The bar area is full, the
tables are full and the booths are full, plus there are a

| ot of people just standing around watching. There is a

mur mur of conversation going on underneath the nusic.

On stage is Paul, playing and singing a ballad at the piano.
A large brandy snifter half full of noney is on the piano.
Seated at a table close by are Fran and Julie, |istening
intently.

The song ends and the audi ence begins clapping. Paul smles
and acknow edges the clapping with a bow fromhis seated
position. He leans into the m crophone as the clapping dies
of f and the nurnmur of conversation starts up again.
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PAUL

(into m crophone)
Thank you | adies and gentlenmen. For
nmy | ast piece, | want to play a brand
new song for you. This wll be the
first tinme that it's been played in
public. It's called 'Standing here'.
| hope you enjoy it...

Paul turns back to the piano and begins to play the song.
As he sings it, the murmur ceases and there is no sound as
he continues. The patrons are transfixed at the nusic.

Fromtheir table, Fran and Julie are also listening to the
musi c. Fran | ooks around and sees the effect that the piece
is having on the crowd. Listening to the song, Fran frowns
as though sonething is not right with it.

At the bar, David is watching and listening to the nusic.

He smles at seeing the effect the song is having on everyone.
Kirk has al so stopped what he is doing and is |istening as
well. Tomry cones out of his office and stops to |isten.

As Paul conmes to the end of the song, there are several
menbers in the audience with tears in their eyes, noved by
t he nusi c.

When the song is done, the audi ence erupts into thunderous
appl ause, nmany people who were sitting down, now are standi ng.
Paul is taken off guard by this. He stands and takes a bow.

Julie and Fran are both standing, clapping enthusiastically
along with the others. Fran turns to Julie.

FRAN
(over the crowd)
Listen to this place...They | oved
it.
Paul takes another bow. He turns and grabs the m crophone.
PAUL

(into m crophone)
Thank you... Thank you. .

The cl apping dies off, and people begin to sit back down.
Paul noves off the stage and onto the floor. Sone Custoners
cone up and put noney into the snifter.

Paul heads over to the table with Fran and Julie, stopping
to shake hands with people on the way.

Fran gets up as Paul conmes over and gives hima hug. The
two of themsit down.

PAUL
How did you |ike the set?
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Fr an.

gets
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FRAN
Wonder ful . ..

JULI E
It was great, Paul...Especially that
| ast song.

PAUL

Went over well with the audi ence,
didn't it...?

FRAN
Vell...? There was hardly a dry eye
in the house. | think it went over
better than just "well". Is it one
of yours?

PAUL
| wish | could take the credit, but
someone el se wote it. | swear, |

practically had to twist his armto
let me play it tonight...He wasn't
sure he wanted it performed in front
of an audi ence.

JULI E

That woul d have been such a waste...
PAUL

That's what | told him

(beat)
Wul d you two excuse ne for a mnute?
Alittle too much coffee before the
per f or mance.

up and noves off into the crowd. Julie turns to

JULI E
Do you think that M. N chols should
hear Paul play?

FRAN
| was just thinking the sane thing..
Paul 's definitely got sonething
special and | think M. N should
know about it, before sone other
agency snaps hi m up.

JULI E
Maybe he's al ready represented..

FRAN
Possi bl e, but the agent game is pretty
i ncestuous. |If he were signed
anywhere in this city, M. N would
know.
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JULI E
You think he'd cone down here?

FRAN
M N. would go anywhere if he snelled
talent. 1'll ask himtonmorrow. |'m
sure | can talk himinto it. After
all, I"'monly thinking of the welfare
of the conpany...

JULI E
Are you actually going to use that
line?

FRAN
Only if | have to...
(beat, wistful)
Funny thing about that |ast song
t hough. . .

JULI E
What ?

FRAN
|"'mnot sure, but | get the feeling
|'ve heard it before... Miust be ny
i magi nati on, or too many cosnoS.

Fran picks up her drink and takes a sip of it, but the doubt
is there.

EXT. N CHOLS AND COMPANY BUI LDI NG - MORNI NG

The O fice building of Nichols and Conpany. It's m d-norning
and there are a ot of people going in and out the front
doors.

I NT. NICHOLS S OFFI CE

A grand, spacious, and richly furnished office. A huge desk
dom nates the room The walls are wood panel ed in dark wood
with several bookcases against the walls. A nunber of

pi ctures of N chols' clients are scattered on the walls.

There are two overstuffed chairs across fromthe front of
the desk. Nearby is a sleek |eather couch and a couple chairs
across fromthe couch with a coffee table between.
Seated at the desk, typing on his conputer, is M. N chols.
He | ooks up fromhis typi ng when he hears a KNOCK on the
DOOR.
NI CHOLS
Conme in...

The door opens and Fran sticks her head into the room
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FRAN
You busy boss?

NI CHCLS
Just goi ng over some contacts com ng
up for renewal ...and since you called

me boss instead of M. N, that nust
mean that you want sonething... Cone
onin, let's hear it.

FRAN
(smles)
Thanks.

Fran cones into the room over to one of the chairs across
fromhimand sits.

NI CHCLS
And don't cone in here and ask ne
for araise. If | paid you what
you're worth, 1'Il go bankrupt...

FRAN
You're in a good nood.

NI CHCLS
Way shouldn't | be? Business is
up... Two of nmy clients are up for
Emys, M chael Morris' latest CD
just went platinum..l'mfeeling
strangely cheerful.

(beat)

Now, what brings you here?

FRAN
Julie and I went to one of the cl ubs
down in West Hol |l ywood | ast night.
They just hired a new guy that plays
t he pi ano and sings...

NI CHOLS
And...?
FRAN
He's good...no, he's great. His
pl ayi ng and voice... very inpressive.
So, | was wondering. ..
NI CHOLS

Is this the part when you ask nme to
go and catch is act?

FRAN
In a word, vyes...

NI CHOLS
VWat's his nane..?
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CGeller, Paul CGeller. He's been in
L. A about a nonth.
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M. Nichols turns his attention to the conputer and with a

few keystrokes cones up with a large list on the screen.

M. N chol

Fran nods.

Fran gets up and noves to the door and opens it.

s |l ooks the list over for a nonent.

NI CHOLS
There's no Paul Geller in this
dat abase, so we can assune that he's
not represented, at l|least here in
L. A
(beat)
| s he that good?

NI CHOLS
If | had a nickel for every tinme
soneone asked ne to hear an act they
t hought was great. ..

FRAN
(interrupting)

You' d be richer than you are already.

Seriously, | think he warrants a

l ook. | think he could hold his own
agai nst any of our clients in the
tal ent departnent.

NI CHOLS
(thinks for a nonent)
Well, you've never steered nme w ong
before. GCkay, I'll go and give him

a listen. Wen does he perforn?

FRAN
Wednesday t hrough Sunday.

NI CHOLS
VWhat's ny schedule |ike?

FRAN
You' ve got a dinner nmeeting with
Br oadnoor tonight, but you're clear
t onmorr ow ni ght .

NI CHOLS
Friday then...You'll e-mail me the
address?

FRAN

O course... Thank you M. N. You
won't regret this.
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NI CHOLS
And Fran. ..

Fran stops and turns.

NI CHCLS
If he's as good as you say, | nmay
have to give you a finder's fee.

FRAN
(teasing)
A raise mght be nice...

NI CHOLS
(teasing)
Get out of ny office...

FRAN
Can't blanme a girl for trying...

Fran smles, goes out the door and closes it behind her.
Chuckling, M. N chols goes back to his conputer.

EXT. CONDO COWPLEX - DAY
ROSE GARDEN

Mark is in his garden with a pair of clippers and sone florist
tubes. He is sitting on the chaise witing on a small card.
He picks up a rose in a tube and, wth a rubber band attaches
the card to the florist tube.

On the end of the | ounge are about six other roses with the
t ubes and cards.

Fran cones up the wal kway, obviously | ooking for Mark.

FRAN
Mark...?

MARK
I n here. ..

m ddl e of the

Mar k st ands. Fran cones over to himi
S i t ubes.

t he
garden. She | ooks over at the rose t he

5 35

FRAN
(curious)
What are you doi ng?

MARK
Rose show tonorrow...l1"'mentering
some of ny roses for j..judging.
What's up?

FRAN
| was going to invite you to join
Julie and ne down at Haven tonight.
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MARK
(thinks for a nonent)
| wwsh | c..could... It mght be
f..fun.
FRAN

(i n disbelief)
Excuse ne...?

(beat)
Ckay, who are you and what have you
done with Mark?

Mar k | aughs.

FRAN
Why the change of attitude?

MARK
Vll, I've been d..doing a | ot of
t..thinking about things lately,
about nme, | nean...t..the way | am
around p..people. | know | say
S..stupid t..things sonetines, |
S..stutter, I'mshy, but nmaybe it's
wong to be afraid of being with
peopl e.

FRAN

|"ve been telling you the sane thing
since |'ve known you.

(beat)
This Paul woul dn't have anything to
do with this, would he?

MARK
He m ght...Yeah, he d..does.
FRAN
(sml es)

Mar k Robert Cyrano, are you falling
inlove with this guy?

MARK
(enbarrassed)
| t..think so...Mybe... |'ve never
b..been in love... | d..don't know

what it feels |like.

Fran comes over and gives Mark a big hug. Disengaging, she
st eps back.

FRAN
It's about tinme you found out...
Alright, this is what we do...First,
you need to call Paul and invite him
to join us tonight...



55.

MARK
(tries to interrupt)
Fran. ..

FRAN
(tal ks right over him
That gives nme a chance to finally

meet him..
MARK
(alittle louder)
Fran. ..
FRAN
And find out what his intentions
are. ..
MARK
(1 ouder yet)
Fr an!
FRAN
(stops m d-word)
VWhat ?
MARK
| can't d..do that..
FRAN
Wy not ?
MARK

| don't have his p..phone nunber...|I
forgot to ask him..W were t..too
busy t..tal king.

FRAN
(alittle defl ated)
Oh...Hell...
MARK
And anyway, | p..prom sed El eanor

that 1'd stop by t..tonight and help
her set up for t..the show tonorrow.
T..that's why | can't go with you

tonight. Could | get a rain-check?

FRAN
No problem..and | expect that the
next tinme | see you, you wll have
hi s phone nunber. After all, he has
to pass ny inspection.
MARK
(smles)

Ckay, | p..promse...
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FRAN
Al right then, 1'll see you
later... God luck tomorrow. .. Wn
ri bbons... Renenber, Phone nunber. ..
MARK

['Il remenber, t..thanks..

Fran turns and noves off to her own condo. Mark picks up
his clippers, |ooks over another rose before he cuts it.

EXT. BAR - N GHT

The front of Haven. The last chords of 'Standing Here' fade
out and cl apping can be heard O S

| NT. BAR

The Bar is crowded, the tables and booths full of people.
The bar area is also junping. David and Kirk are m xi ng
drinks under the watchful eye of Tomy.

The audi ence i s appl audi ng Paul and he acknow edges their
appl ause. Most everyone is giving hima standi ng ovati on.

Seated in one of the booths is Fran, Julie and M. N chols.
M. N chols is watching the audi ence and Paul intently. He
is clapping along with Fran and Julie, but he's not m ssing
what the audi ence i s doing.

M. Nichols | eans over and whi spers sonething to Fran. She
nods and noves out of the booth. Paul gets up fromthe
pi ano and noves towards the bar, Fran in pursuit.

Fran catches up to him CANNED MJSI C conmes over the speakers.

Fran taps Paul on the shoulder. He turns, and smles at
her. She |eans over and whi spers sonething in his ear. He
nods and Fran | eads himover to the booth where Julie and
M. N chols are seated.

Paul slides into the booth next to Julie and Fran slides
besi de him Paul | ooks over at M. N chols.

PAUL
Fran said you wanted to neet ne...
NI CHOLS
Yes, M. Geller... My nane is John
Ni chol s.
PAUL

(shakes his hand)
Nice to meet you M. N chols. What
can | do for you?
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(to Fran)
You didn't tell himl was com ng?

Fran shakes her head.

NI CHCLS
Then 11l get right to the point.
Do you have representation?
PAUL
(taken aback)
No... I've had neetings with a couple
of agencies, but nothing' s conme of
t hem
NI CHCLS
Good. Well, [I'mthe owner of Nichols

and Conpany. W do artistic
representation. My assistant here..
(1 ndi cates Fran)
After hearing you performa few days
ago asked ne to conme down and hear
for nyself. She thought that the
conpany m ght be interested in taking
you on as a client.
(1 ooks at Fran)
And she was quite correct.

Paul smles, as does Fran and Julie.

PAUL
You're kidding, right..?
NI CHCLS
When it comes to business, M. Celler,
| never kid. | was very inpressed
by both your playing and your singing
ability. |[I've been in this business
for twenty five years. | know talent,
that's nmy job, and you have tal ent.
(beat)
Are you interested?
PAUL
(qui ckly)
Yes. ..
NI CHCLS
Excellent.... | do have one nore

person that will need to hear you
and 1'd like to do this as soon as
possible. Could you to be at ny
office tonorrow at ten AW

PAUL
Tonorrow...? |...



Wat chi ng fromthe bar

Fr an,

Davi d nods

NI CHOLS
Is there a conflict?

PAUL
(torn)
It's just that...l was... No sir, no
conflict. 1'll be there.

NI CHOLS
Fran, would you bring himto the
of fice?

FRAN
Be happy to....
NI CHCLS
Good, that's all settled.
(beat)

Now, tell me a little about your
nmusi cal experience. .

DAVI D
What' s goi ng on?

TOMWY
See that man in the booth with Paul ?

TOMWY
That's John Nichols, he owns a tal ent
agency, one of the biggest.

DAVI D
VWhat's he want ?

TOMW
Unless | mss ny guess, he's trying
to take Paul on as a client.

DAVI D
You t hink so?
TOVMW
Wth Paul's talent... yeah, | can

see an agency trying to sign himup.

DAVI D
VWhat does that nean for us?

TOMW
It means that you may have to work
faster if you want to win that bet.
Paul may not be with us nuch | onger.

58.

Tomry is focused in on the party of
Julie, M. N chols and Paul. David noves over to Tonmy.
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The two of themwatch as Paul and the rest of them as they
converse unheard anongst thensel ves.

EXT. HUNTI NGTON LI BRARY GARDENS - DAY

A beautiful day and the Rose Showis in full force. There
are rows of tables set out on the | awn, decked out with cut
roses in vases.

PEOPLE, and a lot of them are mlling around the tables

| ooki ng over the roses. Waring badges that identify them
as volunteers are both Sharon and El eanor, chattering with
peopl e and bei ng i nundated with questions.

El eanor | ooks over and sees Mark sitting on a bench near the
entrance to the library. Eleanor works her way out of the
crowd and over to Mark, who is | ooking at the program He

| ooks up and smles at her as she sits down beside him

ELEANOR

Your friend' s not here yet?
MARK

It's only j..just ten. He could

have b..been caught in t..traffic.

ELEANOR
That woul dn't surprise me. Wy don't
you go over and take a | ook at the
judging results. | can wait here
for himin case he shows up. You
got sone ribbons. ..

MARK
| know... Sharon was here about ten
mnutes ago... T..three firsts, t..two
seconds and a t..third. | appreciate
t..the offer, b..but I don't want to
mss himinthe c..crowmd. I'mfine
wai ting here.
El eanor, wi stful, |ooks over at the show in progress.
ELEANCR
It's a nice show... Renenber the
shows your nother and | put on...?
Mar k nods.
ELEANCR
| mss her...
MARK
(quietly)
Me t..too.
ELEANCR

" mglad you're here though.
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ELEANCOR ( CONT' D)
It's alnost |ike she's still around,
| ooki ng over everyone's shoul der,
| i ke she used to..

MARK
(nods)
Wth me watching f..fromt..this
bench, |ike n..now.
ELEANOR
Vell, at least |let nme get you sone

wat er or sonething fromthe bake
sale while you're waiting.

MARK
"Il b..be fine... You go and hel p
Sharon. She's p..probably swanped
W th questions.

ELEANOR
You're right...l should give her a
hand.

El eanor stands, |eans over and gives hima kiss on the cheek.

ELEANOR
"1l see you later...Both of you.

El eanor strai ghtens up and goes back over to the show, with
Mar k goi ng back to his reading.

EXT. N CHOLS AND COMPANY BUI LDI NG

It's actually not all that busy on a Saturday. It's a
beautiful day in L.A

Fran and Paul head toward the entrance to the buil ding.
Fran is |l eading the way and Paul is |ooking around at the
bui |l di ngs, rather in awe of the whol e thing.

They get to the door and Fran brings out her keys and opens
the door to the building, notioning Paul to enter first,
whi ch he does. Fran follows and | ocks the door behind her.

| NT. REHEARSAL ROOM

A |l arge rehearsal hall. Wod floors suitable for dancing,
with a large set of windows to give plenty of light to the
room One of the walls is covered wwth mrrors wth Bal ance
bars for the dancers.

Of to the side of the mrrors is an upright piano and bench.
In front of the piano are three folding chairs. A closed
door leading to another office is behind the piano.

For a nonment, the roomis enpty, and then the door opens and
Fran, followed by Paul, cone in.
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Paul | ooks around the room taking it all in.
PAUL
| npr essi ve. .
FRAN

W like it. Terrence's officeis
right through that door over there,
but | suspect he's up in M. Ns

of fice being briefed on your

per formance | ast night.

Fran indicates the door leading to the office.

PAUL
And Terrence is the man |'m
auditioning for?

FRAN
This isn't an audition. M. N thinks
you have the talent. That's why
you' re here. He nmakes those deci sions
personally. Terrence's job is to
listen, critique, and then polish up
t hose areas he thinks necessary.

The door opens and M. Nichols conmes in foll owed by TERRENCE
JONES, a man in his 50's. He is the vocal coach, dance
instructor and tal ent manager for N chols and Conpany.

M. Nichols snles when he sees Paul and cones over to him
stretching out his hand to shake. Paul comes over and shakes
hi s hand.

NI CHOLS

M. CGeller, thank you for com ng.
PAUL

Thank you M. Nichols... | appreciate

you taking an interest in ne.

NI CHOLS
(i ndi cates Terrence)
|'"d like to introduce you to Terrence
Jones, our talent manager as we |ike
to call him

Paul reaches over and shakes Terrence's hand.

PAUL
It's very nice to neet you M. Jones.
TERRENCE
Sane here M. Celler, but please
call nme Terrence. |1've never been
one to stand on formality, and
besi des, we'll be working together a

| ot over the next few nonths.



TERRENCE ( CONT' D)
(to N chol s)
He has a neutral accent, so we won't
need to enroll himin a diction class.
(to Paul)
M. Celler..

PAUL
(i nterrupting)
Paul . ..

TERRENCE
(smles)
Paul .  What is you mnusical background?

PAUL
|"ve taken piano since | was
five...been singing since | was eight
or so. | have a Misic degree from
the University of Chicago. Taught
musi c in public schools for eight
years. ..

TERRENCE
Vocal or instrunental ?

PAUL
Bot h. . .

TERRENCE

Musi cal styl es?

PAUL
Alittle bit of everything. Pop,
rock, nusicals, Jazz, classical

TERRENCE
Per f or mance experience?

PAUL
|"ve played and sung at Weddi ngs and
birthdays since I was fifteen. | put
nmysel f through college playing in
clubs and bars. |'ve al so done sone
st age work.

TERRENCE
Do you wite your own material...?

PAUL

Sone...but not as nuch as | would
like to.

TERRENCE
M. Nichols nentioned a song called
"Standing Here'...



PAUL
That one | didn't wite...The friend
who did gave nme perm ssion to use
it.

TERRENCE
(to Fran)
Fran, we're going to need to give
Paul a release formfor his friend
to sign before he |leaves this
af t er noon.

FRAN
You got it...
TERRENCE
(To Paul)

Now Paul , would would you sit down
and begin playing...Start with
' St andi ng Here'
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Paul goes around to the piano and sits on the bench. Putting

his fingers on the keys,

EXT. HUNTI NGTON LI BRARY GARDENS -

LATE AFTERNOON

he begins to play the introduction.

The crowd has thinned out considerably. Eleanor and Sharon
anong the tables. Sharon | ooks over at Mark, who

are still
is still

sitting on the bench, |ooking m serable.

noves over to where El eanor is standing.

SHARON
Any sign of Mark's young man..?

ELEANOR
No. . . not hi ng.

SHARON
When did you talk to himlast?

ELEANOR
About twenty m nutes ago. He refuses
to believe that he isn't com ng.

SHARON
He's been sitting there a awmfully
| ong tine.

ELEANOR
Six hours...l finally got himto eat
sonet hi ng about an hour ago.

SHARON
|'ve never seen himlike this, have
you. . .?

El eanor shakes her head.

Shar on
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SHARON
Should we go over and talk to hinf

ELEANOR
No, better to | eave him al one right
now. .. \Wat a shane, | really thought
that Mark had found soneone...

EXT. N CHOLS AND COMPANY BUI LDI NG

TERRENCE (0. S.)
| feel badly putting M. Celler
t hrough so nmuch the | ast seven
hours. ...

I NT. NICHOLS'S OFFI CE - DAY

The interior of N chols' office. Terrence is sitting in one

of the chairs across from Ni chols' desk, while Fran is seated
on the edge of the desk, her briefcase next to her. N chols

is seated on his chair behind his desk.

TERRENCE
(conti nui ng)
But you wanted ny opinion.

NI CHOLS
And that is...?

TERRENCE

He's confortable in a w de range of
nmusi cal styles. H's voice is strong,
cl ear and conveys enotion easily.

On top of that, he's an excellent
sight reader. Oh, there are a few
areas that we can work on but he'l

be ready in no tinme. In ny opinion
you'd be a fool not to sign him..

Fran lets out a sigh of relief. N chols sits back in his
chair. Terrence | ooks over at Fran.

TERRENCE
| congratul ate you on your find,
Fran. He's one of the best |'ve
seen cone through these doors in a
| ong tine.

NI CHCLS
Well then, it's looks like we're
unani nous. Fran, would you bring
himin?

FRAN
Certainly...

Fran gets up and goes to the door, opens it and goes through
for a nmonent. She conmes back and Paul cones with her



Fran shuts the door, then returns to her spot.
indicates the chair next to Terrence. Paul sits.

M.

NI CHCLS
How do you feel?

PAUL
Honestly, a little nervous.

NI CHCLS
| know it's been a rough day for
you, and | appreciate all the work
you' ve done. So, that being said,
after |lengthy consideration, we have
decided....that we would like to
sign you on as one of our clients.

PAUL
(Happy and excited)
Really...?

Ni chol s stands and offers his hand. Paul

shakes it. Terrence also gets up and shakes h
conmes over and gives hima big hug.

NI CHOLS
Congrat ul ati ons. .

PAUL
Thank you M. N chols... Thank you
very nmnuch.

TERRENCE
(to Paul)
Now, Monday norning... we'll start
wor king on a few things we need to
i nprove on, say around nine.

PAUL

"Il be there..
TERRENCE

(to Fran)

Fran, do you have that rel ease fornf
FRAN

Ri ght here..

She opens her briefcase and pulls out a sheet

FRAN

Paul , we'll need this signed by the

songwiter who wote 'Standing

Here'... just to keep everyone

covered. Everything's filled out
except for the nane.

(to Paul)
VWat's the witer's nane?

65.

Ni chol s

gets up and
is hand. Fran

of paper.
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PAUL
David, .. David Scott...

Fran | ooks at Paul curiously.

FRAN
David Scott...? The bartender at
t he Haven?

PAUL
Yeah, ... Brought the nusic in about
a week ago for ne to look at. |
convinced himthat it was good enough
to perform

NI CHCLS
Do you know this man, Fran?

FRAN
He lives in the the sane condo conpl ex
as | do. Never thought he had any
musi cal talent. | guess | didn't
know himas well as | thought.

Fran wites down the name on the sheet of paper.

| NT. BAR - NI GHT

Paul is at the bar, counting tips fromthe tip jar. David
is nearby, cleaning the bar. Tomy wal ks by Paul and | ooks
at the collection of bills that he has piled up. The tip
jar is sitting on top of the release form

TOMW
M. Cller...?

Paul turns and sm | es.

PAUL
M. Pierce..
TOVMMY
Have a good ni ght?
PAUL
Three hundred and twenty-seven
dol |l ars.
TOMMWY

Very good, but fromwhat |'ve seen
and heard, it's nothing conpared to

what you'll be getting soon..
PAUL
(curious)

What do you nean?
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TOMW
| saw you talking to John Ni chols
last night. D d he offer you a

contract?
PAUL
Yeah... but I'"'ma long way from bei ng
ready to record a CD... so |I'm not
going to becone fanous overnight, if
at all.
TOMW
Kid, you have talent...and that new
song, | don't see how you can m ss..
PAUL
Thanks for the vote of confidence.
TOMW
You deserve it... Well, good night.

Tonmy noves off towards his office. David, who has been
listening in on the whol e conversation, noves over to Paul.

DAVI D
Is it true, they signed you?

PAUL
(nods)
| want to thank you for letting me
use the song. The agency was really
inpressed with it... They gave ne
sonmething for you to sign..

Paul pulls out the paper fromunder the tip jar and hands it
to Davi d.

DAVI D
VWat's this...?

PAUL
It's arelease form.. so that | can
use your song.

DAVI D
You told themthat | wote it?

PAUL
| didn't think you' d m nd.

DAVI D
| already said you could use it...

PAUL
| know, but they want it in witing.
Sonet hi ng about | egal protection for
both of us and them..



David mulls this over for a nonment.

DAVI D
Ckay, but 1've got one condition
before I sign...

PAUL
Condi ti on?
Davi d nods.
PAUL
Anything... | owe a lot of ny success

to you and that song of yours..
David puts his hand on Paul's.

DAVI D
Come hone with me tonight...

Paul realizes what he has said. Pulls his hand away.

PAUL
David, you're a nice guy and the
song you wote is great, but | don't
have any feelings for you..

DAVI D
You married? Have a boyfriend?

PAUL
No, not exactly....

DAVI D
So then, what's the problen? And
you did say anything...

PAUL
| know... | just didn't expect...
DAVI D
(i nterrupts)
|"mnot that bad | ooking, aml...?
PAUL
No, you're very good | ooking, but...
DAVI D
And you want to use ny song, don't
you?
PAUL
(finally)
Yes. ..
DAVI D

Well then, that's ny price...You
come home with ne...tonight.

68.
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PAUL
Even knowi ng how | feel...? You
coul d have anyone you wanted... Wy
woul d you want ne?

DAVI D
A lot of reasons...
(beat)
Now, what's it gonna be... do | sign
this piece of paper or not?

PAUL

(finally)
Al right, you wn...

DAVI D
VWho knows, you mi ght even enjoy it.

David picks up a pen and signs the bottom of the paper.
David is triunphant, Paul is not happy about the situation.

EXT. CONDO COWPLEX - LATE N GHT

In front of Mark and David's Condos. The lights are out in
both condos for a nonent and then the lights go on in the
upper condo, David's.

I NT. DAVID S CONDO

L1 VI NG ROOM

Paul and David are in the living room Paul stands there
stiffly, David is unbuttoning Paul's shirt.

DAVI D
(whi speri ng)
Rel ax... Just go with it...
PAUL

David, I...

David places a finger across Paul's lips to stop himfrom
t al ki ng.

DAVI D
Shhhh...don't talk.

David runs his hands underneath Paul's shirt and over his
chest. Paul closes his eyes beginning to respond to David's
hands. David peels off Paul's shirt and begins kissing his
neck. David manages to take his shirt off as well.

David ki sses Paul on the lips, his arns around Paul. Pau
pul I s back, but David pulls himback in and kisses him
passionately. By now, Paul is responding. David takes hold
of Paul's hand and | eads himto the bedroom

BEDROOM
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Davi d, |eading Paul by the hand conmes into the bedroom from
the living room The two of them sink down onto the bed,
ki ss and caress each ot her.

Wth a free hand, David reaches over to the ni ghtstand and
reaches underneath the |l edge to press a snmall button.

Up in the bookcase, a small red |ight goes on, belonging to
a canera hidden anong the books, recording everything going
on.

Back on the bed, with Paul and David caressing, David s hand
moves down bel ow Paul's wai st to an area that causes Paul to
gasp with pl easure.

| NT. MARK' S CONDO - NI GHT

BEDROOM

Mark is sleeping in his bed, the lights off. The SOUND of
THUMPI NG punctuated with MOANS of pl easure can be heard.

It gets to the point that Mark wakes up, and turns the |ight
on next to his bed, and | ooks over at the clock. It's 3 AM

Mark | ays back down on his bed and | ooks up towards the
ceiling, where the noise fromupstairs continues.

MARK
(exasper at ed)
Damm. .. d..doesn't he ever sl eep?

Mark gets out of bed and grabs a pillow and the bl anket off
the bed. He is dressed in a pair of sweats and a Tee shirt
He noves out of the bedroom

L1 VI NG ROOM

Coming into the living roomfromthe hall in the dark, an
exasperated Mark nunbling under his breath, tosses the pill ow
and bl anket onto the couch, and reaches over and turns on
the light next to the couch.

Mark straightens out the pillow and the bl anket on the couch
and then gets under the blanket, reaches up and turns off
the |ight.

EXT. CONDO COWPLEX - MORNI NG

Fran conmes up the wal kway to Mark's door

| NT. MARK' S CONDO

L1 VI NG ROOM

Mark is sleeping on the couch, The DOORBELL RI NGS and he

stirs. He sits up, and the DOORBELL RI NGS again. Mark stands
up and noves towards the door.
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MARK

(grunpy)
l"mcomng....

Mark gets to the door and opens it to see Fran standing there
at the doorway. Fran |ooks at Mark as she cones in the door.

FRAN
No of fense, but you |l ook terrible.

MARK
(i ndi cates upstairs)
D. . David had one of his b..boys
upstairs last night...

Fran | ooks over at the couch.

FRAN
Ch, | see...a night on the couch.

MARK
The b..bedroomwas t..too noisy. |
couldn't sleep. Coffee?

FRAN
Not for me... | can only stay a
mnute. | just wanted to see how
the rose show went. .

Mark's face falls. Fran cones in and Mark cl oses the door.

FRAN

| take it it didn't go well?
MARK

The Rose Show was fine... b..but

Paul never showed up...

FRAN
Ch...Ch Mark, I'"'msorry... but you
don't know, maybe sonet hi ng prevented
hi m from com ng.

MARK
Maybe he just c..changed his m nd.

FRAN
From what you told nme about him he
seened very interested in you

MARK
| t..thought so t..too...

FRAN
Look, he went to all that trouble to
meet you, and he kept telling you
how much he wanted to get to know
you better.
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FRAN ( CONT' D)
That doesn't sound |i ke sonmeone who
woul d stand you up on pur pose.

MARK
| know, b..but...

FRAN
Mark, don't give up on him not unti
you know for certain. |'msure that
there is a | ogical explanation.

MARK
| hope you're right. Now all | have

to d..do is find himagain.

FRAN
Tell you what. Cone to ny office
after your neeting tonorrow and
"1l take you to lunch. We'Ill put
our heads together and find this
guy. He's probably closer than you
t hink. Ckay?

Mar k nods.
| NT. BAR - AFTERNOON

It's before opening tine. Tomy is doing an inventory of
the liquor, crouched down counting bottles, and Kirk is
adj usting the gl asses hangi ng overhead, getting ready to
open.

From out si de, David breezes into the bar and over to Tomy.
In his hand, he carries an envel ope | arge enough to hold a
DVD. David sits at the bar, across from Tomy.

DAVI D
(cheerful)

Hey Tommy. ..

Tomry turns to see David's smling face | ooking down on him
He stands, |ooks at his watch.

TOMMWY
What are you doi ng here? Your shift
doesn't start for two nore hours..

DAVI D
| brought you sonething..

David puts the envel ope on the bar. Tommy |ooks at it.
TOMMWY

(suspi ci ous)
What is it?
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DAVI D
Sonmet hing worth two grand to nme and
hours of view ng pleasure for you..

Alittle ways away, but within earshot, Kirk hears the
conversation. Even though he is doing his bar activities,
he is still follow ng the conversati on.

David brings forward the envel ope and pushes it towards Tomy,
who reaches out and takes it. Tommy is not pleased.

TOMW
ls this what | think it is?

DAVI D
One genui ne seduction and a pretty
hot one too, if I do say so nyself,
and all on DVD.. .

TOMMY
When did this happen?

DAVI D
Last night...

TOMMY

How did you get himto agree?

DAVI D
Paul was very grateful to nme for
witing that song, and he needed ne
to sign arelease...so | took
advant age of the situation.

TOVW
But you didn't wite it.

DAVI D
No one knows that except you and ne.

TOVW
And what happens if the real witer
shows up..?

DAVI D
The troll..? He hardly ever | eaves
that condo of his, except to work in
his garden... You say boo to him and
he hides. He won't be any trouble..
(beat)
Now, about your end of the wager?

TOMWY
(pi cks up the envel ope)
l['Il have to look this over first...

DAVI D
|"msure you'll enjoy it...
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TOMW
And you're going to |let Paul down
easy, right...? | don't want to
lose him.. he's too good for
busi ness.

DAVI D
|"mnot planning to |l et himdown at
all...

TOMW
Wy not ?

DAVI D

Paul's on his way to becom ng very
rich and |I'm planning on sticking
around and getting ny piece of it...

Kirk, disgusted by the whol e exchange, noves off.
| NT. FRAN S OFFI CE - DAY
Fran is seated at her desk, working on her |laptop. The door

to her office opens up and M. N chols cones into the room
carrying a | arge envel ope. Fran | ooks up.

NI CHCLS
Fran... 1've just gotten Paul Geller's
contracts fromlegal. Wuld you

take them down to the rehearsal room
and get his signature on then? 1[|'d
do it nyself, but |I've got a
conference call in five m nutes.

FRAN
Sure, not a problem 1've got a
friend comng for lunch. "Il drop
them of f on ny way out.

M. N chols places the envel ope on Fran's desk.

NI CHCLS
Thanks Fran... You're an angel..

M. Nichols noves towards the door, but stops and turns,
remenberi ng sonet hi ng.

NI CHOLS
Ch, and ask Terrence if he thinks
M. Celler would be ready to perform
at the next showcase concert.

FRAN
That | ess than two weeks away. Are
you going to fast track hinf

NI CHOLS
Only if he's ready.
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FRAN
"1l give himthe nessage.
NI CHCLS
Thanks... Talk to you later.

M. Nichols turns and continues out the door. Fran goes
back to her work.

| NT. HALLWAY

Qutside of the rehearsal room The SOUND of Paul singing
war m up exerci ses can be heard through the door |eading into
the rehearsal room O S. There are several benches across
fromthe door

Mark and Fran conme |INTO VI EWfrom an adj oi ni ng hal | way,
headi ng for the door, Talking as they go. Fran is carrying
the envel ope with the contracts in it.

MARK
| d..don't think |'ve been to t...this
part of the b..building...

FRAN
| only conme here if M. N needs
sonet hing from Terrence.

FRAN
(hol ds up envel ope)
O in this case, sonething signed.

By this time, they have gotten to the door. Mark seens
hesi t ant.

FRAN

You want to conme in with ne?
MARK

No,... nol'll w.wait out here.
FRAN

Have a seat. | won't be a m nute.

Mar k nmoves over to the bench as Fran starts to open the door.
| NT. REHEARSAL ROOM

Terrence is sitting at the piano, playing warm up exerci ses,
wi th Paul standing nearby, singing them

The door opens and Fran enters the roomw th the envel ope in
hand. Paul hears the door open and turns, still singing,
smles, and waves to her. Terrence |ooks up as well and
sees her. He stops playing and smles at her.
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TERRENCE
Good norning Fran...Wat brings you
down to the dungeon?

Fran cones over to the piano with her envel ope.

FRAN
Sorry to disturb you two, but M. N
woul d i ke Paul to sign these.

PAUL
VWhat are they...?

FRAN
Your contracts, fresh from/l egal
don't think the ink's dry yet.

Fran opens up the envel ope and pulls out the papers and pl aces
themon the top of the piano in front of Paul. She also
produces a pen and hands it to Paul, who takes it. He | ooks
at the contracts.

PAUL
This is just happening so fast...

TERRENCE
It certainly can feel that way...

FRAN
Go ahead Paul . ..

Paul | eans over and signs the contract. He straightens up.

PAUL
There you are..

Terrence stands and offers his hand to Paul who shakes it
readily.

TERRENCE
Congratul ations Paul, welcone to
the famly... officially.

PAUL
(smling)
Thanks. . .
Fran gives Paul a big hug as well. Breaking away from Paul ,

she turns her attention to Terrence.

FRAN
M. Nwants to know if you think
Paul will be ready for the next
showcase. .. ?

PAUL
VWhat's that?
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TERRENCE
We take our new talent and give them
atest drivein front of alive
audi ence.

PAUL
And when's the next one is?

TERRENCE
A week from Sat urday. ..

PAUL
That soon? | nean, | don't have
anyt hi ng prepar ed.

TERRENCE
(to Fran)
He' |l be ready...
(to Paul)
You'll do fine. W can work on a
sel ection of songs starting with
' Standi ng Here.'

PAUL
Are you sure I'll be ready on tinme?

TERRENCE
It's going to take a | ot of work...
I f you think |I've been driving you
hard before, just wait.

Smling, Fran gathers up the contracts and carefully pl aces
t hem back into the envel ope.

FRAN
"1l give M. N the good news...and
put the contracts on his desk
personal |l y.

PAUL
Do you want to stay a while and
listen..?

FRAN

|'"d love to, but |I have a friend of

mne in the hall waiting to go to

lunch...But |I'll stop by later..
(to Terrence)

Don't work himtoo hard..

TERRENCE
No prom ses....

Fran smles, and then noves to the door. She opens it, goes
out and shuts the door behind her.
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| NT. HALLWAY

Mark is seated in a chair not far fromthe door, waiting.
When Fran cones out the door, he stands. Fran goes over to
him The SOUND of Paul doing vocal warm up exercises begins
agai n, acconpani ed by Terrence on the piano.

FRAN
Ready?

MARK
(Nods. Indicates
rehearsal roon)
Who' s d..doing the singing?

FRAN

One of M. N s new acquisitions..
MARK

Ni ce voice. .
FRAN

| think this guy's going places..

(beat)
Ckay if we drop this contract back
at M. N s office before we go?

MARK
No p..problem..

The two of them wal k down the hallway and around the corner,
while O S. Paul can be heard doing his exercises.

EXT. MARKET - AFTERNOCON
The front of the nei ghborhood market.
| NT. MARKET - DAY

Pushing along his cart down one of the aisles is Mark, There
are a few groceries init. He, as usual is not |ooking up
as he pushes his cart along. 1In his shirt pocket is a smal
pad of paper and a pen.

He conmes around the corner, and Paul is there as he turns
the corner. Mark |ooks up and sees Paul smling at him
Mark is surprised and a |ittle unconfortable.

MARK
P..Paul ...
PAUL
(del i ght ed)

Mar k... How are you?

MARK
I'mf..fine...
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PAUL

You don't know how glad | amto see
you.

(beat)
Li sten, about the show, | want to
apol ogi ze for standi ng you
up. .. Sonet hi ng happened that |
couldn't get out of.

MARK
Ch,...l1 t..thought you c..changed
your mnd...about neeting up with ne
| mean.

PAUL

Mar k, you have to believe ne. Wat
| told you before, about getting to
know you, and spending nore tine

with you...l neant that. I... |
guess we shoul d have exchanged phone
nunbers. |t woul d have made things
easier. 1've been comng in here

al nost every day, hoping to run into
you...So that | could explain..

MARK
Well, what d..did happen?

PAUL
Friday...The owner of a talent agency
canme into the bar and heard ne play...
And | guess he |iked what he heard.

MARK
T..that's great,... isn't it?

PAUL
Yeah, but he wanted to see ne the
next day at his office, so that |
could sing for his talent manager.
Mar k, you've got to understand..
|"ve worked so hard to get to this

point. | couldn't blow this chance.
MARK
| understand t..that...
PAUL
The only problemwas, | couldn't get
hold of you to let you know what was
happeni ng. . .
MARK

D..did they sign you?

PAUL
(nods)
My first concert is this Saturday...



80.

MARK
You're g..giving a c..concert already?

Paul nods, reaches into his pocket and brings out a pass.
He presents it to Mark, who takes it.

PAUL
|'ve been carrying this with nme for
a week, in case | sawyou. It's a
pass for the concert...|l want you to
come as ny guest...
MARK
(1 ooks at the pass)
Me..? |... | couldn't...
He | ooks up at Paul .
MARK
(sml es)
O c..course I'Il c..cone.
PAUL
Great... You don't know how nmuch it

will nmean to ne to have you there..

Paul pulls out his wallet and searches it until he pulls out
a card and hands it to Mark.

PAUL
This has ny phone nunber on it... |
don't want to risk losing touch with
you again. ..

Mark puts the pass and card in his pocket and takes out the
pad and pen. He flips to a clean sheet of paper and wites
on the pad.

When he finishes, he tears off the sheet and hands it to
Paul , who takes it. Mark puts the pad and pen back in his
pocket

MARK
T..these are ny honme and cell p..phone
nunmbers. |... | guess we should
have d..done this earlier.

PAUL
Maybe then, we coul d have gone out
for that cup of coffee..

(beat)
But right now, |'ve got to go back
to rehearsal. They're working ne
pretty hard, trying to make up for
lost tinme. [|I'mgoing to be pretty

busy until the concert between the
rehearsals and ny job, so | won't be
able to see you until then.
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MARK
| under st and.

PAUL
Saturday...eight o' clock... 1"l
see you there...Prom se?

MARK
P..prom se...

Paul cones over and gives Mark a big hug. Mark is a bit
taken by surprise, but then responds by huggi ng hi m back.
Bei ng West Hol | ywood, no one wal ki ng around seens to take
notice. Paul breaks away, smles at Mark..

PAUL
Later....

MARK
Ckay...Have a g..good rehearsal.

PAUL
Thanks. . .

Paul nmoves off down the aisle and OQUT of SCENE. Mark watches
hi m | eave, then heaves a sigh.

EXT. CONDO COWPLEX - DAY

Late afternoon at the conplex, outside Mark's Condo. Com ng
up the wal kway, wal ki ng quickly, is Fran, heading towards
Mark' s condo. She goes up to his door and opens it.

| NT. MARK' S CONDO - DAY

Fran conmes through the door

FRAN
(calls out)
Mark!?... | cane as soon as |

coul d...Wiere are you?

MARK
(G S.)
In the b..bedroom

Fran heads towards the bedroom

BEDROOM

Mark is sitting on his bed, |ooking around him Scattered
around the bedroom are his clothes. Both his dresser and
his closet are enpty, everything having been pulled out.
Sadly, the clothing is quite dated.

Fran appears at the doorway. She |ooks around at the ness
and gives out a | ow whistle.
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FRAN
What happened here...?
MARK
|"ve b..been going through ny

cl ot hes. .
Fran cones into the room

FRAN
Wth what, a shovel? What's going
on?

Mark gets up and faces Fran, and reaches into his shirt pocket
and pulls out the pass.

MARK
T..this...

He brings it around to her and she takes it. She | ooks at
it for a noment, then up at himwth a curious | ook.

FRAN
Where did you get this?

MARK
From Paul, the guy | net couple weeks
ago...t..the one we've been trying
to find... | saw himat t..the market.
He's been |l ooking for me too. He
has a concert t..this Saturday and
he invited ne t..to it.

Fran starts |aughing. Mark is surprised...

MARK
VWhat's so f..funny?

Fran continues to |laugh. She sits down on Mark's bed. Mark
is starting to get enbarrassed, and |lowers his eyes. She
noti ces.

FRAN
Mark, sit down...

Mark sits down next to Fran, looking a little dejected.
FRAN
It's okay, |'mnot |aughing at
you. . Look.

Fran reaches into her pocket and produces a pass that natches
t he one Mark has.

MARK
| d..don't understand...
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FRAN
Paul is the new client you heard
| ast week, the one we just signed.
Now it all makes sense...M. N was
the reason he didn't neet you at the
Rose Show. He insisted that Pau
cone into the office so that Terrence
could hear him. ..

MARK
You' re k.. kidding?

FRAN
Here we' ve been trying to find your
Paul for the | ast week, and |'ve
been seeing himjust about every
day... Well, now we know why we
haven't been able to find him
Terrence has been keeping himin
rehearsal during the day... and he's
been wor ki ng just about every night...
Mystery sol ved.

She hands the pass back to Mark who takes it from her and
puts it back in his pocket.

FRAN
(i ndi cates di saster)
Now, back to the disaster. Wat
gi ves?

MARK
The concert...|l want to make a good
i npression, b..but |ook at ny clothes.
Sonme of these are fromcollege...
never really noticed t..them before
or the way | look...Fran, | need
your hel p.

FRAN
You've got it, you know that. What
can | do...?

MARK
| need to ook g..good for t..the
concert.
FRAN
Are you asking ne to do a nakeover
on you?
MARK
(nods)

P. . pl ease Fran, Your conpany d..does
this for a living...Mking p..people
over is p..part of your business.
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FRAN
(thinks for a nonent)
You're right about that. Mark, are
you sure you want this?

Mar k nods.
FRAN
And do you trust ne?
Mark nods. An idea cones into her mnd... and she smles.
FRAN

Where's your phone?

Mark points to the phone on the nightstand. Fran gets off
the bed and goes over to it, picks up the receiver and punches
a phone nunber.

FRAN
A | esbi an doi ng a nakeover on a gay
man...this may be the end of
civilization as we know it...

(l'istens)
Cynthia...it's Fran....Set up the
team ..

Fran Looks over at Mark, who | ooks to say the |east,
appr ehensi ve.

FRAN
|"ve got a job for you...

Mark | ooks a bit apprehensive.
MONTAGE
HAI R SALON

Under the supervision of Fran, a MALE STYLI ST is working on
Mark's hair, cutting a lot of it off. Mark |ooks nervous,
and this whole thing is torturous to him but Fran is doing
her best to cal m hi m down.

SPA

Wth hair that is nuch shorter, a really good shave and the
busy eyebrows taned, Mark is undergoing a series of skin
treat ments:

Mark is sitting calmy, for him while a BEAUTI Cl AN applies
sonme creamlike material to his face, again under the watchfu
eye of Fran.

Wth tweezers in hand, the Beautician plucks sone hairs out
of the space between his eyebrows, while Mark gri naces.
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While laying back in a chair with another creamtreatnent on
his face, a different color this time, A SECOND BEAUTI Cl AN
is working on his nails. Fran is seated nearby, reading a
magazi ne.

CLOTHI NG STORE
Various scenes of Mark trying on clothing:

The SALESPERSON has a large array of shirts on hangers.

Fran and Julie watch as the sal esperson holds up a succession
of shirts against Mark. They either nod or shake their heads,
which lets the sal esperson know which pile to put themin.

Mark, dressed in a pair of black slacks and a nice-|ooking
shirt, is being hel ped by the sal esperson to put on a jacket.
After fussing with it for a nonent, the sal esman steps away
and then | ooks down at Fran and Julie standing there.

Mar k | ooks over, |l ooking for an opinion. Fran smles and
nods. The sal esperson hel ps Mark off with the coat.

A SHOE SALESMAN hel ps Mark, seated in a chair, put on a pair
of black dress shoes. WMark then stands and wal ks around in
them for a nonent. He |ooks over to Fran and Julie for their
opi nion and they nod.

OPTOVETRI ST OFFI CE

Mark is being fitted wth a new pair of glasses with very
stylish wire franes, a vast inprovenent to the black plastic
ones he had before. The OPTOMETRI ST fiddles with the franes
until they fit just right.

Mark | ooks up after the optonmetrist is done and sees Fran
smling at him nodding her head, reflected in the mrror.

I NT. PAUL'S APARTMENT - DAY
BEDROOM

The bedroom has a queen-sized bed, a couple of nightstands
on either side of it and a dresser across fromthe bed. There
are | anps on each of the nightstands. A door |eads to the
bat hroom and another leading to the living roomnext to it.

Sitting on the runpled and unmade bed is David, getting
dressed. David has that satisfied | ook on his face, as he
puts on his shirt. H's pants and shoes are al ready on.

The door to the bathroom opens and Paul cones out wearing a
robe. He has the |ook of a man with sonmething on his m nd.

PAUL
David...?

DAVI D
Yeah...?
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PAUL
We need to talk... | can't do this
anynore. | want out.

DAVI D
(groans)
Not this again...

Davi d stands and | ooks over at Paul.

DAVI D
| don't care if you don't have any
feelings for ne. | don't even care

if you're in love with soneone
else...As long as I'mletting you
use ny song, | call the shots. You'l
do this as long as | say you do..

PAUL
(angry)
You.. Don't.. Omn.. M!
DAVI D
(snaps back)
Ch, don't I...? \What were you before

"Standing here'? You were a piano

pl ayer in a gay bar, playing for
crunmy wages and what ever tips you
coul d scrounge. And where are you
now? You've been signed by one of
the |l argest talent agencies in the
city. You're performng at a concert
tonight in front of sonme of the

bi ggest nanes in the nmusic and film
industry... You' ve got a great future
and | hel ped put you there... don't
forget that.

Davi d noves over to Paul and runs his hand under Paul's robe,
caressing his chest while he talKks.

DAVI D
Besides, it's not like |I'm asking
for much...just alittle fun now and
then...and | haven't seen you fai

to respond yet...| wonder what the
man you're in love with would think
about that...
PAUL
(through cl enched
t eet h)
CGet out.
DAVI D
(chuckl es)

What ever you say....
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David renmoves his hand from Paul's chest and straightens his
robe back into place. He noves to the doorway to the |iving
room Paul turning to watch himleave. David stops at the
doorway and turns.

DAVI D
See you tonight. ..

Wt hout another word, David goes through the door. After a
moment or two, the SOUND of a door OPENI NG and then a nonent
|ater CLOSING Paul is still staring at the door, but by
the 1 ook on his face, he knows that David is right.

I NT. MARK' S CONDO - EVEN NG
BATHROOM

Mark is taking a shower, just finishing up the last rinse.
He opens up the shower door and grabs a towel hanging on the
towel bar and dries hinself off, wapping the towel around
hi s wai st.

Mar k goes over to the sink and takes out the shaving cream
The difference is that there is no towel across the mrror

as there was before, and Mark is |l ooking at his own reflection
as he starts to put lather on his face.

EXT. CONCERT HALL - N GHT

An ol der theater, rather on the snmall side. There are no
| etters across the marquee. This is a private function.
There is a sign next to the entrance that reads "N chol s’
Representati on presents - Showcase Concert - By invitation
only."

| NT. DRESSI NG ROOM

Smal | and cranped, it | ooks every inch a single dressing
room There is one table in front of a lighted mrror and a
couple of chairs. Across fromthe table is a door |leading to
backst age.

Sitting in front of that mrror is Paul, |looking totally
petrified. Dressed in a tuxedo, he adjusts and re-adjusts
his tie. There is a KNOCK on the door, which causes himto
turn towards it.

PAUL
Come in...

The door opens slightly, enough to et Fran into the room
She cl oses the door behind her. Paul sees her and gives out
a sigh of relief.

PAUL
Fran, it's you...l was afraid it was
t he stage manager comng to tell ne
that I was on.
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FRAN
You got a few minutes yet...
(beat)
Nervous. . ?
PAUL
| think |I've gone past nervous into
petrified....
FRAN
That's al ways a good sign..
PAUL
| hope you're right... Anyway, thanks
for being here...It nmakes ne feel

better to see a friendly face..

FRAN
Actually, two friendly faces..

Bef ore Paul can say sonething, Fran goes to the door and
opens it, revealing a new and inproved Mrk, although when
t he door opens he's |looking at his feet, but he lifts his
face to neet Paul's gaze, and nmanages a weak smle.

Paul , stunned by the new | ook, stands.

PAUL
Mark....?

MARK
C.can | cone in...?

Paul notions himin, delighted.

PAUL
O course...cone in, come in...

Mark cones into the dressing room Paul is still floored by
t he change. He wal ks around Mark, taking in the details.

PAUL
OCh man, you | ook great...you really
do. Your hair...the new
gl asses. .. everything..

MARK
You can bl ame Fran...she p..put ne
t hrough a total makeover.

PAUL
You nean you two know each ot her?

FRAN
W live in the sane conpl ex...we've
been friends for the last five years..
And as for the star treatnent, |
really didn't have to do nuch. .. Just



FRAN ( CONT' D)
alittle polishing here and there..
and no matter what Mark says, there
was already a ot to start with..

(beat)
Now, if you two will excuse nme, |I'm
gonna get to ny seat. | have a |lovely

lady waiting for ne... Ch, and Mark,
don't stay too long...He's got a
show to do. ..

She goes to the door and begins to close it behind her.

FRAN
Be good. ..

She shuts the door behind her. Now that they're al one,
is self conscious.

Mar k nmoves cl oser to Paul
After a moment fiddling with the tie,

tie.

Mark starts to | ower

MARK
Are you n..nervous...?

PAUL
Ch yeah...and ny hands are shaking
so badly | can't get this tie
straight...could you give ne a hand?

MARK
S..sure.

MARK
There, t..that should do it...

They stare in each others eyes.

PAUL
(softly)
|"mreally glad you cane. ..
MARK
Me t..too...
PAUL

Mark, |'ve got to be honest with
you, nmy life's pretty conplicated
right now,...A lot of people telling
me where to go and what to do...it's
alittle overwhel mng...

MARK
T..that's t..the way show b. . busi ness
is, at least t..that's what Fran
t..tells ne.

and reaches over to adjust his
Mar k fi ni shes.

89.

Mar k

hi s hands, but Paul takes hold of them
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PAUL
It's nore than that...You see, |I'm
tangled up in sonmething I'mtrying
to get away from..But soon, when
that's all behind ne...what | nean
tosay is...l... I think I'mfalling
inlove with you...

Mar k manages a weak smle

MARK
T..trust nme, | knowt..the feeling..

The two of themlean in to kiss, very tentatively, but before
t hey manage it, The SOUND of KNOCKI NG on the door interrupts
them and, startled, they both straighten up.

PAUL
(recovering his
conposure. to Door)
Yes....?

VOCE (O S.)
Seven nmnutes M. Celler..

PAUL
Thank you. ..

Paul | ooks at Mark as he says this. There is a brief nonent
of awkwardness. Mark di sengages his hands from Paul 's.

MARK
| should b..be getting to ny seat...

Mar k begins to back up to the door.

PAUL

Can we get together afterwards?
MARK

l'"d like t..that...very nuch...

(beat)
Wll, ah, | t..think b..break a |leg
is what you're supposed t..to say.

PAUL
Thanks. . .

Mark gets to the door and opens it to go out...

PAUL
And Mark. ..

Mark stops and turns back to Paul.

PAUL
You really do | ook great...
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Mark nods, and smles. He goes out the door and closes it
behind himand is OUT of SCENE. Paul smles back at the
door.

| NT. BACKSTAGE

Mar k had cl osed the door |leading to Paul's dressing room and
begins to nmake his way down the hallway to the seats.
Hovering nearby is David, watching Mark | eave, unseen.

Davi d | ooks back at the dressing roomw th a | ook of concern
on his face.

| NT. CONCERT HALL

The seats are filled to capacity. Seated about in the mddle
of the auditoriumare Terrence, N chols, Julie and Fran.

The seat on the aisle is enpty. Mark conmes down the aisle
and slips into his seat. Fran | ooks over at him

FRAN
(teasi ng whi sper)
Howd it go...?

MARK
(whi spering)
Fine. ..

FRAN
Fi ne?...Just fine?

MARK
| d..don't kiss and t..tell.

FRAN
(alittle |ouder)
He kissed you...?

MARK
(a bit enbarrassed)
Vll... alnost... then t..the stage

manager knocked on the d..door.

FRAN
Quch. .. bad timng..

MARK
But he wants to get t..together after
the show....there's nore, but that's
all you're going to g..get out of ne
right now, so d..don't even try.

Mark and Fran sit back in their seats and | ook straight ahead,
up to the stage. Fran's pouting, Mrk's snug.

Ni chol s | eans over to Julie.
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NI CHOLS
(whi speri ng)
Who's sitting next to Fran..
JULI E
Her nei ghbor Mark..
NI CHOLS
Have | nmet him..? He | ooks vaguely
famliar.
JULI E

She brought himto the client
Christmas party...

NI CHOLS
...You don't nmean the guy that sat
in a corner and didn't talk to anyone
for the whole evening...?

Jul i e nods.

NI CHCLS
What happened to him..?

JULI E
Fran did a little nake-over on him..
with help fromsone of your staff..

Ni chol s | ooks over at Mark again

NI CHOLS
(to Julie)
"' minpressed. ..

The curtain opens, revealing a grand piano with a m crophone
next to it for Paul to sing into. Paul cones on stage and
the crowmd begins to clap for him Paul catches sight of
Mark and smles, then sits down at the piano.

Mark and the rest sit back in their chairs, preparing for
the nusic. Mark is smling. Fran reaches over and takes
Julie's hand.

Paul begins the first few bars of the song 'Standing Here'.
The smle on Mark's face begins to fade to a | ook of shock
as he cones to the realization that Paul is playing the song
he wrote.

Mark starts squirmng in his seat, as Paul gets further into
the song. Fran | ooks over at him..

FRAN
(whi speri ng)
VWat's the matter...?

Mark turns to her, but doesn't know how to explain it.
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MARK
l...uh...1I...

He tries haltingly to say sonmething but nothing comes out.
Paul , up on stage is so into the song, he is oblivious to
t he audi ence.

MARK
l..1"ve got t..to |eave.

Mark gets out of his chair and heads up the aisle. The others
| ook over to Fran, but the only thing she can do is shrug.
After a noment, Fran gets up and follows him

| NT. BACKSTAGE

David, fromhis vantage point in the wings is watching Mrk
and Fran leave, a sly smle on his face.

EXT. CONCERT HALL

Qutside of the concert hall, a confused and upset Mark is
paci ng back and forth in front of the theater, not know ng
what to do. In the background, Paul, singing the song, can

barely be heard O S.

Fran cones out of the theater and makes a beeline to Mark
and stops hi m m d- pace.

FRAN
Mark, what's the matter with you!!?
MARK
(shocked and conf used)
T..that song,... The one Paul's
si nging. ..
FRAN
VWhat about it?
MARK
Were d..did he get it?...How could
he have?...1 d..don't...COh D..dman. .
FRAN
(i nterrupting)
Mark, take a deep breath....calm

down. ..

Mark takes a couple of deep breaths.

FRAN
Now, start from the beginning...
MARK
(cal ner)
T..the song he's singing... 'Standing

Here'...l wote it...
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You did..?

(t hi nks)
The song you were humm ng in your
garden the night | cane back from
Santa Barbara... | thought it sounded
famliar the first time Paul played
it...But how did he get a hold of
t he nusic?

(realizes)
David.... David showed the song to
Paul and told himthat he wote it.
But how did David get it fromyou?

MARK
| gave it to him..
FRAN
Why ?
MARK

David heard nme p..playing the song..
He t..told ne he had a friend t..that
m ght be interested in hearing

it....He b..borrowed the nusic, to
show it to him..He brought it b..back
the next norning... and said t..that

his friend d..didn't like it...He
must have made a c..copy and gave it
t..to Paul.

FRAN
Then you' ve got to confront Davi d.
You can't let that son of a bitch
get away with it... It's your song,
you wote it...it belongs to you.
Paul needs to know the truth.

MARK
VWhat if he already knows?..what if
his attention t..to ne is
b. . because. ..

FRAN
(interrupting)
Mark, don't think that. Paul woul dn't
do that...not to you..

MARK
How d..do you know? Sone peopl e
will d..do alnbst anything t..to
b. . be fanous.

FRAN
Not Paul...He's not |ike that and
you know it...

94.
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MARK
| can't t..think right now ..l can't
stay here...l've got t..to

| eave. .. Make up an excuse for
me...anything...

Mar k begi ns wal king away fromthe concert hall, down the
street to mx in wth the crowds.
FRAN
(yelling after him
Mark!!...You can't run away from
thist!.... Mark!!

It's too late, Mark is gone, swallowed up by the crowd.
Fran | ooks down the street, makes a big sigh and then her
head goes up as a idea has cone into her mnd. She smles,
as though relishing the thought.

| NT. CONCERT HALL

Paul conmes to the close of his song, and with the | ast bars
of the song, the crowd erupts into a frenzy of clapping.
Paul stands and acknow edges the crowd, bow ng.

Paul | ooks over to where Mark was sitting and notices two

enpty chairs. He | ooks over at Julie, who can only shrug.
Paul i1s perplexed for a nonent, but then puts on the stage
smle and bows again. The clapping dies down.

Paul sits down at the piano again and starts playing another
song.

Fran cones down the aisle and slips into her seat next to
Julie. She |leans over to Fran.

JULI E
VWhat happened?

FRAN
"1l tell you during interm ssion,
but I may need you to put on your
wor k hat .

JULI E
Sounds seri ous.

FRAN
Oh, trust ne, it is...

Bot h wonmen go back to watching the performance.
EXT. CONDO COVPLEX

The front of Mark's condo. All the lights are out. The
SOUND of a PHONE RI NG NG can be heard O S.
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I NT. MARK' S CONDO
BEDROOM

Still fully clothed, Mark is sitting on his bed | ooking
m serable, in the dark. The PHONE next to his bed RI NGS
Mark | ooks over at it, but makes no attenpt to pick it up.

EXT. CONCERT HALL - N GHT

The show i s over and people are com ng out of the hall and
going towards their cars or linos. Wiiting in the front are
Fran, Julie and Terrence, talking anongst thenselves. Fran
has her cell phone up to her ear and is |istening.

After a nonment, she cl oses the phone.

FRAN
(To Julie and Terrence)
No answer...Either he's not honme yet
or he's not picking up.

M. N chols conmes out of the front of the hall and | ooking
around, spots the other three and goes over to them He
joins their little circle.

NI CHCLS
They're on their way out...To be
honest Fran, this is a major problem
|"ve got three recording studi os who
want to get M. Celler in for a
sessi on because of that song... and
" mnot sure who the witer is.
This is not the way to do busi ness.

FRAN
| believe Mark...
JULI E
So do I...
NI CHOLS
Frankly, I'"'ma bit skeptical...

don't know Mark as well as the two
of you do, but |'ve certainly never
seen anyone less likely to be a
songwriter...

(to Terrence)
Terrence, what do you think?

TERRENCE
|"mgoing to reserve judgnent until
Fran's plan i s underway.

NI CHCLS
Ckay, I'lIl go along with it then,
but only so that we can clear this
al |l up.
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About that point in time, Paul and David conme out of the
front of the hall. Several people stop to shake Paul's hand
al ong the way. Paul graciously thanks them and makes his
way over to where the rest of the group is.

David stays a little away fromthe main group

PAUL
We're here...
Paul | ooks around.
PAUL
Is this all of us? | had hoped
that. ..
FRAN
Mark said he was sorry, but he wasn't
feeling very well, so he went hone.
PAUL
(dlsapp0|nted)
Ch,.... I"'msorry too.

(to Terrence)
VWell teacher, how did | do?

TERRENCE
You did very well. | was quite
pl eased with your performance. A
| ot of other people noticed as well,
but I'Il et M Nichols tell you
about them

Paul turns his attention to M. N chols.

NI CHCLS
|"ve spoken to three of the major
recordi ng studios. They were quite
i npressed with your vocal talents..
(1 ndi cates Davi d)
s that the young man who wote
' St andi ng Here'

Paul nods
NI CHOLS
(to David)
Pl ease join us M. Scott... this

concerns you as well.
Davi d cones over, curious.

NI CHCLS
As | was saying, the three studios
in question are vying for exclusive
recording rights to the song.



NI CHOLS ( CONT' D)
| believe that the conpetition wll
be fierce, not to nention lucrative,
and | expect that the two of you
w Il make a goodly amount of noney
fromthis conpetition.

Thi s has caught David's attention.

NI CHOLS
(to David)
M. Scott, | would be very happy to
add you to ny client list, if you're
i nt er est ed.

DAVI D
(surprised)
L ?

FRAN
W have several songwiters as
clients, David. Sone of the best.

You'll be in good conpany...

DAVI D
| don't know... | nean, |'ve already
signed the rel ease.

NI CHCLS
True, but you should get protection
against illegal use of your
song...sonething that a release can't
cover. A contract wll make sure

that you get everything you're
entitled to.

(Beat)
| want to set up a neeting for Monday
nmorning at nine, in the rehearsa
hal |l at our downtown office, if that's
alright with you.

DAVI D
Yeah... sure...Thanks. ..
NI CHOLS
(to Paul)
| expect to see you there as well,
M. Celler.
PAUL
Nine o' clock...Yes sir.
NI CHOLS
Fran will give you the address, M.
Scot t.
(smles)
Vll, all in all, a very satisfactory

eveni ng everyone. Thank you. Until



99.

NI CHOLS ( CONT' D)
Monday... Terrence, can | give you a
lift?

TERRENCE
"1l take you up on that, John.
(to the rest)
Good night all.

M. N chols turns and heads towards the line of linbs with
Terrence beside him |eaving the rest of them standing there.
David lets out a sigh.

DAVI D
He always |ike that?

FRAN
That's why he's the best.

David, after a nonent begins to laugh. The rest of the group
are perpl exed.

PAUL
VWhat's so funny?
DAVI D
It just hit me... I'mgoing to be

rich...
Fran and Julie exchange a glance and smle.
| NT. BAR

The bar is busy. Techno nusic is blaring out of the speakers.
Kirk is working behind the bar along with | AN, anot her
bartender. Various CUSTOMVERS tal k anpongst thensel ves.

Into the Bar cones Fran and Julie, wal ki ng hand-i n-hand.
They weave through the crowd and up to the bar, taking two
enpty seats. Kirk turns to them smling. He places two
cocktail napkins in front of them

Kl RK
Evening | adi es, the usual ?

Bot h nod. Kirk turns towards | an..

Kl RK
(calls out)
lan....?

lan turns at the mention of his nane.

KI RK
Cosno and Lenon drop...

| AN
You got it...



| an noves
and Juli e.
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off to prepare the drinks. Kirk turns back to Fan

Kl RK
well....?

FRAN
well what..?

Kl RK

Paul's big debut...How did it go? |
figured you cane here fromthe

concert. ..

JULI E
He was wonderful ... The audi ence | oved
hi m

FRAN

M. N s already had several record
conpani es show interest in him

Kl RK
That's great...the sooner Paul gets
out of this place, the better.

FRAN
Wiy do you say that?
Kl RK
Vll, let's just say that Paul's
been getting a pretty raw deal around

here. He. ...

He stops speaki ng when he spots Tomy com ng down t he bar,

| ooki ng pi

ssed. He noves towards Kirk.

TOMMY
(sharp)
You wor ki ng toni ght or not?

FRAN
It's our fault Tonmmy...we were telling
hi m about Paul's concert...

JULI E
Paul was a big hit...Everybody there
was tal ki ng about how great he was.

FRAN
You nmay be | ooking for a new piano
pl ayer soon.

TOMW
That's fine with ne...he's cost ne
too nuch noney al ready...
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TOMMY ( CONT' D)

(to Kirk)
| m ght be replacing a bar manager
too...if he doesn't get back to work.

| an appears from down the bar with a cosno in one hand and a
| enron drop in the other.

| AN
Com n' through. ..

Kirk and Tommy part enough to let lan cone through.

| AN
VWho had the Cosnp...?

Fran rai ses her hand. lan places the Cosno in front of Fran
and places the lenon drop in front of Julie. He |ooks over
at Tommy and can see that he's not in a good nood and

wi t hdraws qui ckly.

Tonmmy gives a last angry look at Kirk and stornms off. Kirk
gives a sigh of relief...

FRAN
VWhat's up with hinf

Kirk leans in and notions for themto nove in closer.

Kl RK
Tonmy |l ost a bet,...Cost himtwo
grand. . .

FRAN

Well, you know how Tormmy is, he's
al ways betting on sonething..

Kl RK
Yeah, but this is different.

Kirk leans in closer. The girls do the sane.

Kl RK
David and Tonmy made a bet that David
couldn't seduce Paul. Tommy gave

himthree weeks to do it... |
over heard them pl anni ng the whol e
t hi ng. ..

FRAN
(1 oud)
What . . . ?!
Kl RK
Shhh, not so loud...Let ne tell you,

David tried real hard, using every
trick he knew on Paul, but wasn't
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KI RK ( CONT' D)
getting anywhere with him.. Then
David brought in this song..

JULI E
(i nterested)
The one he wote...?

Kl RK
David?...He didn't wite it...The
man's totally tone deaf...No, he got
it fromthis guy that he knows and
passed it off as his.

FRAN
What guy?
Kl RK
(shrugs)
| don't know...David called him'the
troll'. | heard himtal king to Tommy
about it... Anyway, when Paul got so

much attention fromyou and your

boss, David convinced himthat the
song was the main reason your conpany
was interested in him..

FRAN
So Paul woul d feel obligated, and do
what ever David wanted...God, what a
bastard. ..

Kl RK
(nods)
The worst part is that | knew about
all of it and didn't say anything to

Paul . He's a good guy, but | wanted
to save ny job, so I kept ny nouth
shut. | feel |like such a jerk right
now.

JULI E

But even if David did succeed, Tommy's
not going to take his word for it...
not for that kind of noney...

Kl RK
This is where it gets sleazy...David
recorded the two of themtogether
and gave the DVD to Tommy to prove
that he had scored with him..he
does that with a lot of his tricks...

Fran is angry now and about ready to say sonet hing, when
Julie puts her hand on hers to cal m her down.

JULI E
A DVD...you're sure?
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Kl RK
| heard David and Tommy tal ki ng about
it. | even saw David hand Tomry an

envel ope. The sick part is, David's
proud of it. The only person that
doesn't have a clue about any of
this is Paul...and now that he seens
to be going places, David's gonna be
right there | eeching whatever he can
out of his fane...

Fran, coldly furious, stands up and then drains her drink in
one gulp. Julie watches her.

JULI E
Uh oh... | know that |ook... Fran,
what are you going to do?
FRAN
Me...? 1'mgoing to protect ny client
and friend. |If you'll excuse ne,
|'"'mgoing to see a man about a DVD
(to Kirk)
Thanks Kirk. ..
(to Julie)

| won't be long...

Fran turns and heads in the direction of Tommy's office.
Both Julie and Kirk watch her go and then Kirk turns to Julie
who takes a sip of her drink and smles.

JULI E
| al nost feel sorry for Tommy...

She takes another sip of her drink.

JULI E
...alnost...

She takes another sip of her drink.
EXT. CONDO COVPLEX - MORNI NG
Fairly early.

| NT. MARK' S CONDO

BEDROOM

Mark is sitting on the bed, his back up against the headboard
and clutching one of his pillows, his chinonit. Still
dressed in the clothes he wore the night before except for

t he shoes and the jacket. He |ooks Iike he hasn't slept al

ni ght .

ng when he hears the SOUND of
ch lets himknow that soneone is
| oners his head back to the pillow

He | ooks up to the ceil
FOOTSTEPS above him whi
upstairs and awake. He
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MARK
(to hinself)
Okay Mark, let's g..get t..this over
wi t h.

Mark sets the pillow aside and gets up out of the bed. He
begins to unbutton his shirt.

| NT. DAVID S CONDO
BATHROOM

Paul is in the shower, his head the only part of his body
visible. David, a towel wapped around his waist, is conbing
his hair. David is not in a good nood.

DAVI D
| don't know why in the hell you had
to get up so early..

PAUL
| told you, | have sonething | gotta
do... and | didn't ask you to get
up, you know.

DAVI D
What's so dammed inportant...?

Paul shuts off the shower, reaches from behind the shower
curtain and grabs a towel. After a nonent, the curtain is
pul | ed aside and Paul stands there with a towel around his
wai st .

PAUL
That's ny busi ness. ..

DAVI D
Your business is ny business...
remenber that...

PAUL
After you sign the nusic contracts
tonorrow...as far as |'m concerned,
my obligation to you is over, and |
can get on wwth ny life...

DAVI D
Keep thinking that if you |ike, but
we're going to be working together a
long tine. Just get used to it.

Bef ore Paul can say anything, the DOORBELL RI NGS

DAVI D
VWho the hell's that?

Davi d noves out of the bathroomand in to the living room
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LI VI NG ROOM

The living room | ooks pretty nmuch as it did before, except
that Paul's tuxedo is draped on the couch, along wth other
articles of clothing.

Wth the towel wapped around his waist, David goes over to
t he door and | ooks through the peep hole.

DAVI D
Geat...just what | don't need..

Davi d unl ocks the dead-bolt and opens the door partially
with nost of his body behind it and peers out. Mark is
standi ng on the other side of the door.

DAVI D
What do you want ?

MARK
(nervous)
We need to t..talk.

DAVI D
"' m busy right now. ..

MARK
VWhat | have t..to say won't t..take
l ong. ..

DAVI D
Li sten you, |'ve got conpany... if
you know what | nean... which
doubt... Try back later, much
|ater...better yet, not at all.

From out of the bathroom Paul takes this opportunity to
come into the living room He is still dressed only in the
towel around his waist.

Paul goes over to the couch to retrieve his clothes and into
the view of the open door. David hears himcone in, |ooks
back over his shoul der and sees him David turns back with
a smile.

DAVI D
You know, you're right... Maybe this
is a good tine...

Davi d opens the door so that Mark can see that David is
wearing just a towel, and with the door all the way open,
Mark can see Paul standing there, also just in a towel.

Paul Looks over and can see Mark standing there. Paul goes
pale. Mark is equally stunned, and he |l owers his eyes.
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PAUL
(shocked)
Mark...Il...!
Paul starts to nove towards the door, but stops when Mark
hol ds up his hand to signal himto stop. Mark's eyes | ook

at Paul, then at a smrking David. Mark is totally crushed.
Paul takes that nmonent to dash back into the bedroom

DAVI D
Told you | was busy...

MARK
(calm
Yes, you d..did...sorry t..to have
b. . bot hered you.

Mark turns and starts noving down the stairs, and with a
self-satisfied smle, David shuts the door

I NT. MARK' S CONDO

Mar k comes through the door and slans it behind him His
enmotions are in conflict. He's not sure whether he wants to
break sonmething or cry. He paces the living room not know ng
what to do next.

Mark sits on the couch for a nonment and is about to give
into tears, but anger and frustration get the better of him
He slanms his fist on the coffee table.

A vase of fully opened roses are on the coffee table and the
vibration fromMark's fists on the table cause a nunber of
themto drop their petals. He |ooks over at the roses and
all the anger and frustration drain out of him

Calmy, Mark gets up, noves to the door, opens it, goes
t hrough, and shuts it behind him

EXT. CONDO COWPLEX - NI GHT

Time has passed and it's now | ate night.

| NT. FRAN' S CONDO - N GHT

LI VI NG ROOM

Nice, neat, a lot |like Mark's condo but with a few fem ni ne
touches here and there. A couch, a couple of matching chairs
and an end table on each end of the couch. There is also a
coffee table finishing out the group.

Seated on the couch, Fran is nervously drumm ng her fingers

on the couch, clearly worried. On the end table next to her
is a cup of tea.
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The DOORBELL RINGS and her attention goes to the door. 1In a
flash she's off the couch and goes over to the door, |ooking
t hrough the peephole in her door.

FRAN
Mar k. . . !

She hurriedly opens the door and Mark, looking a little worse
for wear is standing there. H's eyes are bl oodshot from
crying, and he's looking totally m serabl e.

FRAN
You get in here....

Mark conmes in and Fran cl oses the door behind him and then
waps himin a big hug.

FRAN
| was so worried....W've been | ooking
for you everywhere..

She breaks away fromhim |ooks at him
FRAN

You' ve probably got fifty nessages
on your cell phone. \Were have you

been?
MARK
| d..drove down to the b..beach...]|
started wal king. | d..don't renenber
m . nmuch nore after t..that...it got
dark...came back
(beat)

Fran,...Can | stay here t..tonight...?
| really d..don't want t..to go hone
ri ght now.

FRAN
O course...Cone over here and sit
down. You |l ook |ike you're about
ready to fall over

She | eads Mark to the couch and he sits, with Fran sitting
near by, watching him There is a nonent of silence. Then.

FRAN
You want to tal k about it?

MARK

(nods)
| went up to see D..David this
nor ni ng, about my nusic...l was all
ready, | even knew what | was ¢..going
to say t..to him..Db..but when he
opened the door...P..Paul was standi ng
t..there...
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FRAN
| know. .

MARK
You know...?

FRAN
Paul 's been here, several tines
actually, trying to find you...He's
been frantic... | better call him
and |l et himknow you're okay. ..

Mark starts to say sonething, but Fran places her hand on
his arm

FRAN
| know what you're going to say...l|
won't tell himthat you're here
just that you' re okay. But Mark, a
| ot has happened since you left the
concert last night...

(beat)
After | call Paul, I'"mgoing to make
us sone tea...then I'Il catch you up
on a few things you should know
about...It may be a long night...

EXT. N CHOLS AND COMPANY BUI LDI NG - DAY

It's Monday norning and the town is awake and busy. A nunber
of people are going in and out of the N chols building.

NI CHCLS (O S.)
Do you really think this M. Scott
will show up...?

| NT. REHEARSAL ROOM

The rehearsal room | ooks pretty nuch as it has before. The
only addition is a folding tale set up near the piano, with
a chair behind it.

M. N chols is seated on that chair. Next to himon the
table is an open briefcase and a stack of papers | ooking
very much like a contract. There is a chair in front of the
tabl e, enpty.

Julie is leaning against the table with her arns fol ded,
wat ching Fran who is at the nonent, pacing. Terrence is
seated at the piano. Mark's music is on the piano.

FRAN
(to N chol s)
Oh, he'll show up. Al David can
see is the noney he's gonna get.

NI CHOLS
VWat if this M. Pierce warns him..?
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FRAN
He won't. Tommy knows that he gets
left holding the bag if David bolts.

NI CHCLS
(to Julie)
And why are you here?
JULI E
Legal representation..
NI CHCLS
Who's...?
JULI E

Don't know yet...Besides, there's no
way |'mgoing to mss this..

The door to the rehearsal room opens and Paul conmes in and
cl oses the door behind him Al eyes go to him Terrence
stands up, and smles. He begins to clap and the others join
hi m

Paul sm | es back, noves to the piano and shakes Terrence's
hand. Paul | ooks very tired.

TERRENCE
Congratul ati ons again Paul...a job
wel | done. ..

PAUL
Thank you....all of you.

TERRENCE
Is M. Scott with you?

PAUL

(frowns)

saw himdriving in as | was getting
n the elevator...

(to Fran)
Fran, could | see you for a nonent,
in private?

FRAN
Sure. ..

Fran and Paul nove away fromthe rest of the group.

PAUL
How is he...?
FRAN
He's okay... He stayed at ny place

| ast night. W talked '"til around
t hr ee.



The door
smug and
happy to
in front

David crosses over to the chair

and Paul
Terrence

PAUL
VWhere was he?

FRAN
He renenbers wal ki ng al ong the beach,
but he says the rest is a blur.

PAUL
How nmuch did he tell you about...?

FRAN
Everything... W did a | ot of
talking...He's not angry, but right
now he's really hurting inside..
(beat)
It's going to be okay, | prom se.

PAUL
God, | hope you're right.

opens again and David cones through it,
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| ooki ng

cocky. Fran and Paul turn toward him Paul is not

see him M. N chols stands and indicates the chair

of him

NI CHOLS
So good of you to cone M. Scott...
Pl ease, have a seat.

DAVI D
Thanks. . .

i ndi cated by Nichols. Fran

drift over to where the rest of the group is.
| ooks over at Fran and she nods. David is about to
sit in the chair.

TERRENCE
M. N chols, could have a nonent
w th our young songwiter...

NI CHCLS
Certainly...

TERRENCE
M. Scott... | have a nusical question
for you...

DAVI D
A what...?

TERRENCE
When M. Celler was playing at the
concert Saturday, | noticed a snal

problemin the bridge section of
your piece.
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(cluel ess)
Bridge...?

TERRENCE
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Here, let me show you...If you could

cone over here.

Davi d cautiously goes over to the piano.
and indicates that David should sit there,
Terrence | eans over and points to a pl ace

TERRENCE
Ri ght there...There's a chord
i nversion that doesn't sound qu

Terrence stands up
whi ch he does.
in the the nusic.

te

right to ne...Could you play it from
nmeasure forty-three to fifty and see

what you think...?

Davi d pl aces his hands on the keys. He's
whol e thing is unraveling. He makes a not
then stops and renobves his hands fromthe

TERRENCE

VWat's the matter, M. Scott?
DAVI D

| don't play the piano..
TERRENCE

| see... and obviously you don't

conpose nusic either...the area
pointed to was the refrain, not
bridge...

(1 eani ng cl osel y)
You didn't wite this song, did
M. Scott?

gone pale. The
ion to play and
keys.

|
t he

you

David | ooks around at all the others gathered there, then

back at Terrence. He's caught.
DAVI D
(quietly)
No. ..

PAUL
(shocked)

What ?... You told ne that you that
you wote that song. You lied to

me... Wy?

David stands and faces Paul. Terrence withdraws a coupl e of
steps. Julie watches the whole thing dispassionately.
Ni chols is | eaning back in his chair, watching everything

that is going on.

DAVI D
| had ny reasons.



112.

PAUL
That's not good enough!

FRAN

(steps forward)
Maybe | can hel p..

(to Paul)
David nade a bet with Tommy that he
could get you into bed...David used
the piece of nusic as bait to trap
you...and | think you know the rest.

Paul | owers his head, ashanmed. Fran gets up close to David.

FRAN
Maybe You should use that two thousand
dollars for nusic | essons..

DAVI D
Bi t ch!

Julie stiffens, and | ooks |like she is ready to | aunch hersel f
at David, but halts when Fran notions her to stay put.

FRAN
(smles viciously)
Comng fromyou, |I'lIl take that as a
conplinent...

M. Nichols, who has been watching the whol e thing unfold,
| eans forward and takes the contract in his hands.

Nl CHOLS
M Scott...In light of this new
information, | think our business

dealings here are at an end...
Slowy and deliberately, he tears up the contract.

NI CHOLS
Good day. ..

David, trying to keep his dignity, noves away fromthe piano
and towards the door, but he stops and turns back to them

DAVI D
(to all)
You think you're all so smart...
(to Paul)
Enj oy fame and fortune Paul, for
awhile... I've still got options..
FRAN
Ch, that's right...l alnost
forgot...l"mglad you rem nded ne. ..

| have sonething for you
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She crosses over to the briefcase during her dial ogue and
pulls out a six by nine manila envel ope and takes it over to
David, handing it to him

DAVI D
(Suspi ci ous)
VWhat's this?

FRAN
Sonmething | picked up from Tomy. ...

David opens it and | ooks inside. Wth a | ook of disgust, he
turns the envel ope upside down and little pieces of DVD
fall out and onto the fl oor.

FRAN
Sonmehow | accidentally dropped it
into ny cross-cut shredder... Makes
| ovely confetti, don't you think...?

PAUL
VWhat is that...?

FRAN
David recorded the two of you in his
condo and then gave the DVD to

Tomy. . .

In a flash, Paul |aunches hinself at David, crashes into him
and sends himspraw ing. Everybody reacts. Paul picks David
up by the front of his shirt, hauls himup.

PAUL
(furious)
You sliny son of a bitch!!!

He pulls back his hand in order to land a blow, but Fran
grabs his armbefore he can let it fly, preventing him

FRAN
Paul no!...Renmenber your hands...It's
not worth it...Let him go.

Paul rel eases Davi d. Fran noves in between them

FRAN
That's better... | can't have you
ri sk breaking any fingers... M. N
woul d never forgive ne.

In a quick notion, she hauls off and |ands a right hook
squarely on David's jaw, knocking himto the floor. Julie
smles. N chols and Terrence grimace. Fran shakes her hand
to get the feeling back. That had to hurt.

David, nursing a cut lip, finds it wser to stay on the fl oor.
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FRAN
|, on the other hand have no such
restrictions...
(to Paul)
You didn't know anythi ng about the
recording, did you..?

Paul shakes hi s head.

Fran | ooks over at Julie, who noves around and pulls out a
tri-fold docunent fromthe inside pocket of her suit and
nmoves over to David, dropping the docunent on his chest.

JULI E
(to David)
Consi der yourself served M.
Scott...there are | aws about
vi deot api ng soneone wi thout their

knowl edge and consent... especially
if used for blackmail. In five
m nutes there'll be a team searching

your condo and confiscating all your
recordi ngs and equi pnent. ..

(1 oudly)
Gent | enen, you can cone in now

The door to the hallway opens and two unifornmed POLI CE
OFFI CERS enter.

JULI E

Wul d you pl ease escort M. Scott to
the nearest police station...?

(to David)
Bei ng an Assistant DA does have it's
perks. Ch, and by the way, after
you' re booked for your first group
of charges... the two of us wll sit
down and di scuss plagiarism.. You
signed a |l egal release for a piece
of nmusic you didn't wite.

One of the officers takes out his handcuffs while Julie is
tal king, and cuffs David after the other officer stands David
up. Quietly, they |lead David out and cl ose the door.

Fran gives out a big sigh of relief. Julie goes over and
ki sses her and then exam nes her hand and then kisses it.
M. Nichols cones around from behind the table and over to
Fran, as does Terrence.

NI CHCLS
Ni ce right hook..

FRAN
Al in a day's work. You know how
it is, other duties as required.
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TERRENCE
Good going girl.... a worthy display.

Fran bows to him smling..

PAUL
(concer ned)
Fran, if David didn't wite this
song... Do you know who di d?

FRAN
(nods)
He's waiting for you in Terrence's
office... W were afraid that if

David saw him he would have run

PAUL
So this was all a set up?

JULI E
For David, yes. W know he lied to
you about witing that song, but we
had to make sure you didn't know
anyt hi ng about hi mrecording you.

PAUL
Thanks for destroying the disc by
t he way. ..

FRAN
No problem..

(beat. indicates office)
You should go in and see him..

Paul | ooks over at the door to Terrence's office. Ni chol s
turns to Terrence.

NI CHCLS
Terrence, how about | treat you to a
cup of coffee?

TERRENCE
Sounds good. ..
JULI E
(to Fran)

And we need to get sone ice on that
hand of yours.

PAUL
Wait a mnute, you just can't abandon
me like this...

NI CHCLS
(smles at Paul)
M. Celler, this is sonething that
the two of you need to work out
your sel ves.
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FRAN
Don't worry Paul, he's really very
nice. You two will have a lot to
tal k about.

Fran, Julie, Terrence and M. N chols nove to the door.
Ni chols, Julie, and Terrence go out the door. Fran stays
behind for a nonent.

FRAN
G on... I'll talk to you later.

Fran goes out the door, |eaving Paul alone. He turns and
wal ks towards the door to Terrence's office.

| NT. TERRENCE' S OFFI CE

A rather sparse but confortable office. The desk with a
executive style chair is the biggest thing in the office. A
chair is in front of the desk and a small couch is agai nst
one wall, with a couple file cabinets against another wall.

On the desk is a conputer nonitor and a | arge bouquet of
roses in a vase. The chair behind the desk faces away from
t he door, but soneone is sitting in it.

The door opens and Paul cones in, rather nervously and cl oses
t he door behind him He goes and stands behind the chair in
front of the desk. H's eyes go to the desk, the chair and
then the roses. He stands there for a nonent and clears his
t hr oat .

PAUL
Excuse ne. ..

The chair turns around, revealing a smling Mark. Paul's
eyes go wide with surprise and di sbelief.

PAUL
Mark...?
MARK
Hi ...
PAUL
What are you... You wote 'Standing
here' ?

Mark nods. He stands and starts noving from behind the desk
whi l e Paul tal ks, towards Paul .

PAUL
Way. .. why didn't you tell nme you
wrote music?



Mar k nods.

MARK
| d..don't know... | g..qguess |
d..didn't t..think it was g..good
enough.

PAUL
Good enough...? It's a beautiful
song... | love playing it...
MARK

T..that's good, b..because | wote
it for you...

PAUL
For ne?

PAUL
Mark, after everything |I've done,
don't deserve it...

(beat)
|"m so sorry...about everything..
What | put you through... | never
wanted you to get hurt...l guess |

really nmessed things up, didn't 17?

MARK
But you t..tried tot..tell nme, the
ni ght of the concert, renenber?

PAUL
| know, but that's no excuse.
fell for David' s whole |ine of
bull shit. He couldn't have witten
anything like that song. | should
have known that, but all | could see
was the fame it would bring nme. He
had nme totally fooled..

MARK
Me t..too you k..know, so t..that's
sonet hing el se we have in common. |
can't blame you for t..that... |
f..fell for it t..too.

PAUL
Mark, 1...
MARK
(interrupting)
No....It"'s ny t..turn.

Mar k takes Paul 's hands.

MARK
| wote the song b..because for the
first t..tinme sonmeone actually wanted

117.



118.

MARK ( CONT' D)
to b..be wth nme...the first t..tine.
It d..didn't matter how I | ooked, or
t..talked... | felt worth sonething.
| never had t..that before | net
you. Witing t..that song f..for
you was a p..pretty small g..gift
conpared t..to what you've g..given
ne.

Paul , lowers his head as if ashanmed. Seeing this, Mark puts
hi s hand under Paul's chin and lifts it so that the two of
them are | ooking into each others eyes.

Mark |l eans in and kisses himagently and Paul responds. After
a nonent, they part but are still close together. Mark is
rather breathless and a little flustered, as is Paul.

PAUL
The roses are beautiful...

MARK
| know how you f..feel about
t..them.. and | t..thought that
t..this was...

PAUL
(weakly sm | es)
A speci al occasion...?

MARK
(Nods. Tenderly)
| hope so...

The two of themkiss again, this time nore deeply and with
much nore urgency. After sonme nonents, they part again,

still holding onto each other. Paul smles at Mark, stroking
hi s cheek.

PAUL
What do you say to starting over...?
Put all this stuff behind us... Wat
do you think?

Mar k nods. Paul noves away slightly from Mark and puts out
his hand. Mark smles and shakes it.

PAUL
H, |'mPaul Geller..

MARK
Nice t..to neet you, |'m Mark
Cyr ano. .

PAUL
(repeats)
Cyrano...?
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PAUL ( CONT' D)
(thinks a nonent)
Li ke in the book...the guy with the
bi g nose?

Mar k nods

PAUL
You never told nme your |ast nane.

MARK
You never asked.. ..

Paul puts his hand on Mark's chin and exam nes his nose with
a scientific eye. This both anuses and confuses MarKk.

MARK
VWhat are you d..doi ng?

PAUL
Just checking....No, the nose | ooks
pretty normal to ne...

MARK
T..thank you. ..

PAUL
(teasing)
Still, it does nake ne wonder. ..

MARK
About w. .what...?

PAUL
Vell...like if there's anything el se
overly large | should be concerned
about . . .

Paul smles wickedly. Mark gets the joke, and sm | es back
just as wi ckedly. WMark noves his hand to the back of Paul's
head, and pulls himcl ose.

MARK
(whi speri ng)
You'll have t..to find that out on
your own. ..
PAUL
(whi spering as well)
Ch good. ..

Mark pulls Paul in for another kiss. They kiss and enbrace
passi onately as we...

FADE QOUT:
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