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OVER BLACK 

In white letters:

“Smoke (transitive verb) - to beat someone in a contest; to 
outrun, outdistance, or outplay someone. - The Free 
Dictionary by Farlex”

FADE IN:

EXT. HIGH SCHOOL FOOTBALL FIELD - LAS VEGAS, NEVADA - DAY

Bleachers packed with rabid fans. Some faces painted in 
school colors. A hopped-up, frenzied atmosphere. 

SUPERIMPOSE: “1998”

Television cameras. Reporters. Major as well as local TV 
stations represented. 

All of this for a high school football game?

ON THE FIELD 

War.  

STRAYHORN “STRAY” ST. CLAIR 

Home-team quarterback. African American and built like the 
god of a Greek god.   

IN THE BLEACHERS

STEVEN and LINDA ST. CLAIR, mid-fifties, are as frenzied as 
the rest. 

STEVE
All right, Son! Bring it home!

LINDA
Come on Baby, you can do it!

As if he were able to hear them, Stray looks in their 
direction and smiles.

THE SCOREBOARD

4TH QUARTER - 28 SECONDS - GUEST 17 - HOME 14 

STRAY’S TEAM

Forty yard line in enemy territory. Huddle. 



Stray calls the play.

STRAY
Thirty-seven Cheetah!

TEDDY, a Jewish American, shoots Stray a look of disbelief.

TEDDY
What? Coach sent me in to kick a 
field goal.

Stray. A confident smile. 

STRAY
That’s what he expects, but not 
what he really wants. 

TEDDY
Are you crazy? We’ve gotta tie this 
thing up! 

PETE, a Chinese American, looks around the huddle.

BLAKE, an African American, seems concerned about Stray.

BLAKE
Man, with all the scouts here to 
see you, if this doesn’t work --

PETE
You guys don’t get it! 

Pete has everyone’s attention.

PETE (CONT’D)
He doesn’t give a shit about the 
scouts. It’s about his dream. 

All eyes turn from Pete to Stray.

STRAY
Guys -- this is a big deal. Why do 
you think all these TV cameras are 
here? 

The players look around at the TV cameras, and at all of the 
hoopla happening in the stands. 

STRAY (CONT’D)
Last game of a perfect season? Come 
on. We can make history together, 
right here, right now.  

Still uncertain, the team members look at each other.
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STRAY (CONT’D)
Let’s do it for the school. Let’s 
do it for Coach Clay.  

TEDDY
Coach Clay would be happy with a 
tie.

STRAY
Maybe. But don’t you think he’s 
dreaming about having a perfect 
season? 

TEDDY
Sure. But I’ll bet he has more 
nightmares about losing it than 
winning it.  

STRAY
You can’t catch a dream you don’t 
chase.   

TEDDY
Don’t chase it, and you’ll never be 
disappointed.  

STRAY
What’s life without your dreams?

TEDDY
Safe.

Stray looks at Teddy and shakes his head. He directs his 
attention back to the rest of the group.

STRAY
Screw a tie. I say we smoke these 
guys. 

PETE
Do, or die?

STRAY
There’s nothing in-between.   

Stray puts his hand in the middle of the circled players. 

All, except for Teddy, place their hands on top of his.   

Teddy and Stray lock eyes. Neither blinks. 

REFEREE throws a yellow flag.
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REFEREE
Delay of game. Five yard penalty. 
Third and fifteen.

EXT. HIGH SCHOOL FOOTBALL FIELD - DAY - LATER

The teams line up. 

Stray is down on one knee, in position to receive the snap 
and hold it for Teddy’s field goal attempt.  

Stray receives the snapped ball.

ON THE SIDELINES

COACH CLAY is stunned when Stray jumps up from the kneeling 
position with the ball in hand.

He sees Blake and Pete going long to receive a pass.

COACH CLAY
What the hell?

(beat)
What the hell!

IN THE BLEACHERS

STEVEN ST. CLAIR

takes note of Coach Clay’s reaction.

ON THE FIELD

Stray scrambles to give his receivers time to break free. 

SCOREBOARD

Seconds ticking off of the game clock.  

Stray looks for his receivers.

Pete has two guys covering him.

Blake and his defender tangle feet, and both tumble to the 
ground.   

STRAY
Crap!  

Stray reverses field and runs for the goal-line.   

Jumping over low tacklers. 
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Stiff-arming. Dodging. Spinning.

The end zone is in sight.

One opponent left, but he has the angle of pursuit on Stray. 

It appears that Stray will surely be tackled.

Stray kicks in the afterburners and crosses into the end zone 
a fraction of a second before he would have been tackled and 
his dream of a perfect season crushed forever. 

The crowd roars!

IN THE BLEACHERS

STEVE
Oh My God! Did you see that?

Linda shakes her head in disbelief.

SCOREBOARD: 

“4TH QUARTER - O SECONDS - GUEST 17 - HOME 20”  

ON THE FIELD

COACH CLAY 

shakes his head and clutches at his heart as he looks at an 
assistant coach.

COACH CLAY
That boy takes years off my life 
every game, but hot-damn he knows 
how to win! 

Stray’s jubilant teammates hoist him up onto their shoulders 
and march him around as if he were the newly anointed emperor 
of everything.

Stray has no smile. He seems uncomfortable.  

THE BLEACHERS 

nearly empty as the crowd spills out onto the field.

Steve and Linda: two parents swelling with pride. 

A MAN

seated behind Steve and Linda looks through binoculars 
pointed at the field.
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Stray breaks free from his teammates and races to join his 
parents in the bleachers.

STEVE
Son, you could have celebrated with 
your team a little longer.

Stray shakes his head.

STRAY
TV cameras, the reporters -- 

STEVE
Yeah, I know.

Steve looks sadly at Linda, then, he shakes it off and smiles 
at Stray.    

STEVE (CONT’D)
Man, that was one hell of a call.

STRAY
Coach Clay knows his stuff.

STEVE
Yeah, uh-huh. 

LINDA
That run reminded me of Gayle 
Sayers in his heyday.

MALE VOICE (O.S.)
Gale Sayers, indeed.

THE ST. CLAIRS 

turn to see a man standing near. Sixties. Military haircut.

STEVE
THE CHIEF!

The St. Clairs react with reverence. 

The Chief nods to them and smiles.

He hands Steve his card: 

“HEAD COACH - THE UNIVERSITY OF NEVADA, LAS VEGAS” 

THE CHIEF
I know Gale Sayers. He’s one of the 
greats. 

He looks intently at Steve and Linda.
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THE CHIEF (CONT’D)
One day, they’ll be saying the same 
about your son.     

The Chief looks at Stray, smiles, and nods.

Steve looks at the card but seems troubled.

The Chief gets it.  

THE CHIEF (CONT’D)
(to Steve)

Don’t worry. We understand the 
situation. We have people who can 
help.

Walking away, The Chief turns back to them.

THE CHIEF (CONT’D)
Watch your mailbox.  

The St. Clairs look at each other with a glimmer of hope.  

STEVE
Man, let’s celebrate tonight.   

STRAY
Little Papa’s Barbecue?

STEVE
Where else? 

Linda shakes her head.

LINDA
Either of you guys ever heard of a 
salad?

Steve feigns shock and quickly covers Stray’s ears.

STEVE
I told you. You can’t use the S 
word around this boy. You know he’s 
impressionable.

LINDA
And you’re incorrigible.

STEVE
Would I be offended if I knew what 
that meant?

Linda laughs and begins to gather her things.
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Steve looks at his son.

STEVE (CONT’D)
Mom and I have some work to finish 
at the office, so, we’ll meet you 
there, around seven?

STRAY
Seven? Yeah, okay. I guess that’ll 
work. I’ll grab a couple of burgers 
and some fries to hold me till 
then. 

Steve looks at his watch.  

STEVE
It’s like, two hours from now.

STRAY
Pop, I could starve to death by 
then. 

Steve chuckles as he shakes his head. 

STRAY (CONT’D)
Hey, won’t the ninety-five be jam-
packed coming back this way?  

STEVE
That’s why we’re taking it the 
opposite direction, to Little 
Papa’s on Rainbow.

STRAY
Right, Rainbow. Got you. 

The St. Clair family leaves.

NEW ORLEANS JACK BEAUREGARD

lowers his binoculars.

He is in his early-sixties but looks twenty years younger. 

Two hot women in their thirties who are talking together spot 
Jack at the same time, and they have the same reaction: they 
swoon.

Jack brings a e-cigarette to his lips.

WOMAN #1 shakes her head as she looks at him.
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WOMAN #1
God, he’s smokin’. I gotta have his 
baby. 

Jack exhales a cloud of vapor.

EXT. GREASY BURGERS/DRIVE THRU - DAY

A thick puff of smoke comes out window number two.

Stray pulls up to the drive-in window in his 1998 Mustang. It 
has a paper registration where the license plate will soon be 
installed.  

BONNIE

is the Greasy Burgers employee working the window.

This older lady smokes a cigarette as she goes about her 
duties. 

BONNIE
Five-oh-five, Hun.

STRAY
Here’s ten bucks.

BONNIE
Got another nickel?

Stray coughs as Bonnie exhales a puff of smoke.

STRAY
I gave you ten dollars. Why do you 
need another nickel?

BONNIE
I just figured you’d like a five 
back instead of a bunch of ones and 
a pocket full of change.

Bonnie exhales an even larger puff.

Stray chokes on the fumes and uses his hand as a fan.

STRAY
(coughing)

How can a nickel do all that?

BONNIE
Never mind, Hun. Here’s your 
change, and your order. You have a 
nice day.
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Bonnie smiles at Stray.

Stray smiles back at her and then pulls away. 

Bonnie chuckles as she turns away from the window.

Stray stops after a few feet.

INT. STRAY’S CAR - DAY

He looks in his bag. He blows into it, and a cloud of 
cigarette ash billows out.

He looks inside once more. 

STRAY
Crap! 

Stray shakes his head in disgust.

STRAY (CONT’D)
They forgot the ketchup -- again.

Rear view mirror. No one behind. (No surprise.) 

He shifts into reverse and backs up to the open window. 

EXT. GREASY BURGERS/DRIVE THRU - DAY 

Stray hears the employees laughing hysterically.

It’s contagious. Stray starts to smile. 

Bonnie has her back to the window and doesn’t know Stray is 
there.

She continues her story to her work-mates. Stray can’t see 
them, he only hears them laughing. 

BONNIE
I’m telling you if brains were 
dynamite, he didn’t have enough to 
blow his own nose! 

More laughter.

BONNIE (CONT’D)
What a dummy. And, on top of 
everything else, he takes all my 
damned change.   

The employees howl.
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Stray now realizes who Bonnie is talking about. 

His eyes can’t hide his embarrassment or his shame.  

BONNIE 

turns suddenly, and she sees the look in Stray’s eyes. Her 
smile dissipates.

BONNIE (CONT’D)
Look, I --

Stray musters a minuscule smile and quietly pulls away. 

INT. DIVYA’S HOME - LAS VEGAS - DAY 

DIVYA PATEL is an Indian American in her early twenties. 

Divya walks through her house. 

Alone. Completely. Sad. Completely. 

She comes to a room and puts her hand on the doorknob.

She hesitates, then pushes the bedroom door open but she does 
not enter. 

She leans against the door-jam and peers inside.

Decor indicates it is the bedroom of her parents.

Bed made. Room, in perfect order. 

A LARGE PICTURE 

sits on the middle of the dresser. 

A standard family photo taken at Sears or J.C. Penney.  

In the picture is Divya, surrounded by her parents and a 
younger sister. They all look happy.

Divya stares intently at the photo -- and she sobs.

EXT. BUILDING - LAS VEGAS, NEVADA - DAY

A modern six-story edifice. 

ST. CLAIR INTERNATIONAL  

Steve and Linda walk out of the building.  
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STEVE is Ebony, but LINDA is Essence and Jet.

They stop at his 1998 Cadillac El Dorado convertible. 

Just like with Stray’s new Mustang, this brand new Cadillac 
also has a paper registration.

Steve opens the passenger door.

Linda slides into her seat. 

Steve gets behind the wheel and hits a button. He looks 
straight ahead, emotionless, as the top retracts around them. 

LINDA
We’ve been married too long. You 
can’t fool me.

Stave can’t contain himself any longer. 

He breaks into a wide grin, drops his cool demeanor, and 
watches in awe as the convertible’s retracting roof does its 
mechanical thing.    

Linda watches and laughs.

LINDA (CONT’D)
If the two of you want to get a 
room, I’ll understand. 

EXT. “95 FREEWAY” NORTH - DAY

This contorted interchange slows traffic. 

INT. “CADILLAC” - DAY - TRAVELING

Linda looks at Steve.

LINDA
You really think The Chief can help 
Stray get into U-N-L-V,  
considering?

Steve looks doubtful.

STEVE
If he was even half as good in his 
classes as he is on the football 
field... 

Linda looks sad.
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Steve tries to cheer her up.

STEVE (CONT’D)
Hey. Bet he’s there already.   

LINDA
Not a chance. It’s nowhere near 
seven. 

Steve just looks at her. 

Linda grabs her phone.

STEVE
If I’m right?

LINDA
I don’t have a clue what you could 
want. 

Steve smiles and wiggles his eyebrows.

Linda laughs.

LINDA (CONT’D)
Like I said, incorrigible. 

EXT. LITTLE PAPA'S BARBECUE - DAY

Stray’s Mustang sits in the parking lot. 

INT. LITTLE PAPA'S BARBECUE - DAY

Filled with nostalgic props and mouth-watering aromas.

STRAY answers his phone.

INTERCUT LINDA/STRAY PHONE CONVERSATION

LINDA (V.O.)
Where are you?

STRAY
I’m here. Got us a table already.

Divya Patel enters Little Papa’s flying solo. Stray notices. 

Their eyes lock. 

Linda looks at Steve.

Their eyes lock. 
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Linda puts her hand over the phone. 

LINDA
(to Steve)

Nope. He’s not there yet.  

STEVE
You’re such a liar. If you weren’t 
so damned sexy --  

Now, Linda breaks into a broad smile. 

As she stares at Steve, Linda sensually unfastens the top 
button of her blouse.

LINDA 
(on the phone)

Your father and I may be a little 
late.   

Steve smiles.

Stray winks at Divya. 

Divya has a sensual gaze and an intoxicating smile.  

STRAY
Take your time.

EXT. HOTEL - DAY

Six stories of old, seedy, and cheap overlook the freeway. 

INT. HOTEL ROOM - DAY

The opened sixth-floor window provides the only light.  

The barrow of an automatic assault rifle points out of the 
window. It rests on a stand which sits on a table. 

A man saunters out of the darkness and sits in the chair at 
that table, his silhouette revealed.

He rolls a die onto the tabletop. It lands showing five dots.

He hunches over the assault rifle.

The view from the scope bounces from driver to driver.

Steve and Linda St. Clair capture his interest.

He lingers. His finger lightly curls around the trigger.
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All of a sudden, his view shifts to a van just up ahead.

The sign on the van says The Balloon Brigade. 

Crack! 

INT. "CADILLAC" - DAY - TRAVELING

Steve looks around with concern.

STEVE
You hear that?

LINDA
What?

EXT. “95 FREEWAY” NORTH - DAY

The van begins to weave erratically through traffic. 

Steve and several other drivers, slow to a crawl, then stop.   

The van clips another car and flips onto its side.

Helium-filled balloons escape. 

Everyone watches as the balloons float heavenward.

INTERCUT BETWEEN HOTEL ROOM / FREEWAY / CADILLAC

Crack! 

Steve and Linda look at each other.  

Crack!

A scream from a car near Steve and Linda.

Linda is afraid. Tears well in her eyes.

LINDA
Steve?

Crack!

A truck heading south jumps the center divider, the driver 
slumped over the wheel.

The truck barrels out of control and heads straight for Steve 
and Linda. 
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STEVE
Oh, God!

LINDA
Steve!

Linda grabs Steve’s arm.

Crack! 

A bullet rips through Steve’s skull.

Linda screams.

LINDA (CONT’D)
Steve! No! 

The collision is imminent and inevitable. 

Linda covers her eyes with her forearm. 

LINDA (CONT’D)
Oh God, oh God, oh -- 

Impact. Explosion. Fire. 

The hotel room curtains quickly shut. Complete darkness. 

INT. LITTLE PAPA'S BARBECUE - DAY

Stray and Divya continue to flirt silently.  

Stray’s phone rings.

STRAY
Yes, it is. The police? What? What!

Stray stands so violently that his table nearly tips over. 

Divya sees Stray’s pain. It’s as if she knows exactly what’s 
happened.    

DIVYA
(sotto)

No!

Stray drops his phone and walks toward the door. His steps 
grow unsteady, and his legs give way. 

On his knees, he rocks back and forth like he has been gut-
punched: he gasps for air.

Divya rushes to him.
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DIVYA (CONT’D)
Breathe. You have to breathe.

Stray looks through her.   

INT. “LAS VEGAS POLICE DEPARTMENT” - DAY

Hustle, bustle, and the usual suspects. 

SUPERIMPOSE: “TWENTY YEARS LATER - PRESENT DAY”

SERGEANT RIZZO

looks at Stray through a large conference room window.

Stray is talking to another police officer.

No longer eighteen, Stray is now thirty-eight years old.

Sergeant Rizzo is an Italian American in his mid-fifties. He 
has been watching Stray for a moment.  

The New York transplant is joined by

OFFICER MAKAWEE

late-twenties, a Native American female from Omaha, Nebraska. 

Makawee stands alongside Rizzo.  

SERGEANT RIZZO
Poor schmuck.

OFFICER MAKAWEE
What’s his story?

SERGEANT RIZZO
Here once a month like clockwork, 
for the last twenty years.

OFFICER MAKAWEE
What?

SERGEANT RIZZO
First time he came in he was just a 
kid, and I was a rookie cop.

OFFICER MAKAWEE
I don’t get it.

SERGEANT RIZZO
You ever hear about the freeway 
massacre of ninety-eight? 
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OFFICER MAKAWEE
No, cause it’s not like they use it 
as a case study in training 
anymore. 

SERGEANT RIZZO
Smart-ass.

Makawee smiles. 

OFFICER MAKAWEE
Mass murderer. Thief 
extraordinaire. Never captured. 
Called the Jack, right? 

SERGEANT RIZZO
This guy’s parents were victims of 
the Jack in ninety-eight. 

OFFICER MAKAWEE
Damn. So, he comes here every month 
for the last twenty years to what -- 
see if there’s any progress on the 
case?

SERGEANT RIZZO
He’s got one goal in life. See the 
Jack behind bars, and, I’m here to 
tell you --  he’s never giving up.

Makawee shakes her head.

OFFICER MAKAWEE
If my fourth husband had been that 
devoted, we’d probably still be 
together. 

EXT. ELYSIAN SENIOR CARE FACILITY - DAY

Large. One story. Warm.

Residents, some in wheelchairs, sun and socialize.

INT. ELYSIAN SENIOR CARE FACILITY/MUSIC ROOM - DAY

Standing room only. 

A promotional poster on the wall has Jack’s picture and says 

“New Orleans Jack Beauregard - Performance at 1 p.m.”

Seniors smile, and their eyes twinkle with excitement.    
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Jack is even more handsome and dashing in his tuxedo. 

He plays the piano and sings with a gravelly voice.  

He performs a standard tune from the 1950’s.

These seniors are enthralled. This is their music.

Jack concludes to heartfelt applause. 

SENIORS
More, more, more!

Jack smiles and holds his hands up. 

JACK
My goodness. Thank you, thank you. 
But that was encore number three. I 
don’t know any more songs. 

Everybody laughs. More applause.

Jack works the room, one senior at a time. 

He knows them all.

SALLY waves at him.

JACK (CONT’D)
Did they fix that squeak in your 
wheelchair, cher?

Sally’s smile broadens as she nods her head.

Several yards away he finds TOMMY, also wheelchair bound.

JACK (CONT’D)
The grapevine says you went and got 
yourself a new girlfriend. 

Tommy smiles and holds up two fingers.

Jack appears impressed. 

JACK (CONT’D)
You rascal! I want to be just like 
you when I grow up.

The facility manager, ALFIE CUNNINGHAM, looks on. 

He goes over to Jack.

ALFIE
Take a walk with me?
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They stroll toward the door. 

Sally rolls over to Tommy.

Slap!

Alfie and Jack exit the room. 

ALFIE (CONT’D)
Tell me we can pay you this time. 

JACK
Yes! Same amount as last time.    

Alfie smiles as he shakes his head.

JACK (CONT’D)
Never gonna charge for the old 
folks, I guarantee. 

ALFIE
You have an affinity for the 
elderly that’s rare.    

JACK
My grand-folks in Lafayette took me 
in when I was just a little bitty 
baby. They were good to me.  

ALFIE
Your free performances are a way of 
honoring them?

Jack smiles.

ALFIE (CONT’D)
I understand. So, how come you’re 
not Lafayette Jack Beauregard?

Jack laughs.

JACK
Lafayette was good to me, and then, 
it wasn’t. So me? I move to New 
Orleans.

EXT. PIERCE’S LIQUOR STORE - LAS VEGAS, NEVADA - DAY

Bars on the windows and open twenty-four hours according to 
the neon sign. 

Not Boardwalk or Park Place. Honestly, not even Mediterranean 
or Baltic Avenue. 
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INT. PIERCE’S LIQUOR STORE - DAY

SAM PIERCE 

is in his early seventies. He is everybody’s grandpa.   

He and Stray stand behind the counter.

The bell above the door jingles.

Radio personality DEE-JAY PRETTY PAUL walks in.

SAM
Hey Pretty.

STRAY
What’s up Pretty?

DJ PRETTY PAUL
Funksters! Weren’t y’all standing 
in the same spot the last time I 
was up in this joint?

STRAY
We were. We never go home.

SAM
This is home.

EXT. “THE LAS VEGAS STRIP” - DAY

Red light. Jack sits in his convertible Bentley.

Tourists cross the street in droves.

With the speed of a glacier, an ELDERLY WOMAN attempts to 
cross.    

INT. “BENTLEY” OF JACK - DAY

Jack looks at the people in the car next to him. They are 
also seated in a convertible. 

He speaks to them.

JACK
She ain’t gonna make it. Some drunk 
fool gonna roll right over her and 
kill her dead.

A guy in that car hunches his shoulders.  

Desperately, Jack jumps out of his car, runs over to Elderly 
Woman and hoists her onto his back.
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He runs her to the other side of the street and jumps back in 
his car seconds before the light changes.

Everyone in the other convertible stares at Jack, some with 
mouths agape.

Elderly Woman waves and blows him a kiss. 

Onlookers honk horns, and pedestrian bystanders give Jack the 
thumbs up sign.

Some women have tears as they clap for him.  

Jack nods and rides off into the sunset. 

EXT. THE VOGUE HOTEL AND CASINO - DAY

Hot new property on the Las Vegas Strip.

Jack pulls into valet parking. 

INT. THE VOGUE HOTEL AND CASINO - DAY

Glamor. Luxury stores. Gorgeous models and impressive 
runways. 

Dance music pumps. New hang-out for the beautiful people. 

But even the most beautiful women have their eyes on Jack.

As he strolls past them in the lobby, the Cardi B song, “I 
Like it Like That” is playing.

CARDI B (V.O.)
Oh, he’s so handsome, what’s his 
name?

INSIDE THE ELEVATOR 

Printed on Jack’s key: LEVEL 16 PENTHOUSE.

Jack inserts his card. Express to the top.

INT. THE VOGUE HOTEL AND CASINO/JACK’S FOYER - DAY

Elevator doors open.

Private foyer - Marble floors - Busts on pedestals - 
Priceless antique settee.  
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The massive door unlocks itself and opens wide as Jack 
approaches.

INT. THE VOGUE HOTEL AND CASINO/JACK’S APARTMENT - DAY

Numero uno. Ichiban. Number one. A rose by any other name...  

JACK’S LIVING ROOM 

has magnificent views of the Las Vegas Strip through floor-to-
ceiling walls of glass.

Expensive artwork. Personal pictures. Not a rental. 

Home. 

JACK’S OFFICE

Luxury consistent with the rest.  

Jack sits at his desk with his tall glass of orange juice 
close at hand. 

He hits the speed dial on his land-line phone 

JACK
MISTER SPECTER. I have some 
business that requires your 
specific skill set. 

INT. "LAS VEGAS POLICE DEPARTMENT" - DAY

Computer technicians are everywhere and doing everything.

Sergeant Rizzo and Officer Makawee stand back and watch this 
beehive of activity.

MONTAGE - COMPUTER TECHNICIANS AT WORK

-- Installing new servers.

-- Pulling new network cables.

-- Installing new routers.

-- Running tests for connectivity.

-- New printers being tested.

-- New computers being installed at every desk.

END OF MONTAGE
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SERGEANT RIZZO
(sarcasm)

Nothing ever changes around here.

Officer Makawee nods in agreement.

SERGEANT RIZZO (CONT’D)
Why couldn’t they leave well enough 
alone? I just learned how to use 
the old computers. 

OFFICER MAKAWEE
Yeah. And, you were starting to get 
good at Pong. 

SERGEANT RIZZO
I really was, wasn’t I?  

EXT. INDIA PALACE OVEN - LAS VEGAS - DAY

Stray enjoying the buffet. 

The owner comes out and starts talking to the diners, making 
sure everyone is satisfied.  

When she walks over to Stray --

DIVYA
Oh my god!

STRAY
It’s you!

DIVYA (CONT'D)
It’s you!

INT. "LAS VEGAS POLICE DEPARTMENT" - DAY

Sergeant Rizzo is pecking away at his computer keyboard.

He sees Stray, in for his monthly update.

He thinks for a moment, then pecks out two words.

Each letter on the screen slowly appears until it says

THE JACK - FREEWAY SNIPER. 

INT. CHINESE PANDA RESTAURANT - DAY

Stray and Divya sit at a table and attempt to eat. 

Stray is talking, and he suddenly interjects: 

24.



STRAY
Oh, by the way, nice shoes.

DIVYA
Thank you. Manolo Blahnik. Wait. 
Did you just quote from -- 

STRAY
I’ve never seen an Aaron Sorkin 
movie in my life.  

Divya laughs.

DIVYA
That’s one of my favorites.

STRAY
You have good taste. 

Divya looks at Stray and nods.

DIVYA
So, back to your job. Isn’t it 
dangerous to work in a liquor 
store? 

A Gyoza dumpling falls from Stray’s chopsticks and onto his 
lap.

STRAY
Not really. 

Using her chopsticks, Divya captures only three grains from 
the scoops of rice on her plate.

DIVYA
But isn’t that area dangerous?

Stray hits a man in the eye with a piece of Orange Chicken 
when it shoots from his chopsticks over to the next table. 

STRAY
Danger’s all around us.

Divya looks at the customer.

DIVYA
Apparently.

STRAY
Everybody knows Mister Pierce. He’s 
an institution in the neighborhood.  
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Divya digs into her mound of rice once more, only to retrieve 
another three grains.

STRAY (CONT’D)
We lived there for a while when I 
was little, and I’ve worked for Sam 
since I was a kid. 

DIVYA
If you say so.

STRAY
It’s okay. I don’t need the money, 
but Sam needs the help. 

Divya only gets two grains of rice this time. 

STRAY (CONT’D)
I’m starving. 

(beat)
I’m going to have to get a --

DIVYA
One for me too, please. I’ve lost 
five pounds just sitting here.  

INT. PIERCE’S LIQUOR STORE - DAY 

The bell above the door jingles as a customer walks in.

Jack sees Sam, just as Sam enters the back room and closes 
the door. 

Jack sings a standard song from the 1950’s. It is loud enough 
for Stray to hear. 

As he sings, Jack grabs a six-pack of Coor’s Light beer from 
the refrigerated section.

Next, he adds a big bag of Fritos.

He lays them on the counter and gives Stray a big smile.

STRAY
I-D, please?

Jack pulls out a Walther P22 handgun, with a silencer 
attached. 

Stray instinctively backs up a bit, and quickly holds his 
hands up.
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STRAY (CONT’D)
Whoa!

Jack holds his finger up to his lips.

He looks toward the door that Sam just entered, then looks 
back at Stray.

Stray nods that he understands.

Jack throws an empty bag to Stray, then nods at the cash 
register. 

Stray opens the cash register, then looks even more 
concerned.  

He shoves the money into the bag. 

Jack snatches the bag and weighs it in his hand.  

He looks at Stray and narrows his gaze.

STRAY (CONT’D)
That’s all of it, I swear.

Jack slowly nods. 

JACK
Thanks.

Jack raises his gun.

Stray closes his eyes and looks away. 

Crack!

Jack flips something onto the counter next to the beer and 
chips, and he briskly walks out of the store. 

Sam runs out of his office with a gun in hand. 

He sees Stray on the floor, blood gushing from his head. 

SAM
Oh no! No!

INT. PIERCE’S LIQUOR STORE - DAY - LATER

Paramedics. Early-thirties. 

MILO SATO, a Japanese American, checks Sam’s blood pressure. 
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BILLY SMITH, with his tanned, California beach boy looks, 
works on Stray.

BILL
Awesome! Shot in the head, but 
still alive. This is one lucky 
dude.  

Milo looks at Bill and shakes his head.

EXT. “UMC MEDICAL CENTER” - DAY

Busy. Packed parking lot. Ambulances flow in and out.  

INT. “UMC MEDICAL CENTER”/OPERATING ROOM - DAY

Stray is on the operating table.

DOCTOR COREY and his medical staff are gathered around.

Doctor Corey is an African American. Mid-fifties. 

Clean shaven.

The assembled surgical team treats him with deference. 

The clock on the wall says that it is 2:30 p.m.

INT. “UMC MEDICAL CENTER”/OPERATING ROOM - NIGHT 

Doctor Corey takes off his bloody gloves.

Stray is wheeled off to Intensive Care.

The clock on the wall says that it is 11:37 p.m.

INT. “UMC MEDICAL CENTER”/WAITING ROOM - NIGHT

Divya, quite anxious, can’t stop pacing.   

Doctor Corey walks in. 

DOCTOR COREY
We removed the bullet from his 
brain, but he’s in a coma.

DIVYA
Is he going to come out of it? 
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DOCTOR COREY
Hard to say. 

Divya thinks for a moment.

DIVYA
I’ve heard that someone should talk 
to a person when they are in a 
coma.

DOCTOR COREY
I believe that to be true. Speaking 
of which, where is this man’s 
family? 

DIVYA
He has no one left.

DOCTOR COREY
I’m granting you full visitation. 
Come whenever you like, and stay as 
long as you want. 

INT. “UMC MEDICAL CENTER” - DAY

Doctor Corey enters the hospital. 

He has a full beard now.

SUPERIMPOSE: “MONTHS LATER”

His phone rings. 

DOCTOR COREY 
Yes, yes, I’ll be there right away!

Doctor Corey runs. 

INT. “UMC MEDICAL CENTER”/HALLWAY OUTSIDE STRAY’S ROOM - DAY

NURSE JANINE CHAVEZ

a Mexican American in her mid-forties is excited.

Doctor Corey arrives. 

She points to the door.

Name plaque: ST. CLAIR, STRAYHORN.

Doctor Corey quietly looks inside. 
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INT. "UMC MEDICAL CENTER"/STRAY’S ROOM - DAY

He sees Divya there. She holds Stray’s hand. 

Stray talks and laughs with her.  

INT. "UMC MEDICAL CENTER"/OUTSIDE STRAY’S ROOM - DAY

Doctor Corey returns to Nurse Chavez.

DOCTOR COREY
After all these months in a coma, 
he wakes up like nothing’s 
happened? 

NURSE CHAVEZ
I love a happy ending. 

DOCTOR COREY
Do you believe in destiny?

NURSE CHAVEZ
Don’t know. But, I do believe in 
her. She’s been here every day and 
never leaves his side.  

Doctor Corey nods and smiles.

INT. “UMC MEDICAL CENTER” - DAY - MONTAGE

Stray being tested on:

-- A treadmill.

-- A stationary bike.

-- A breathing apparatus.

-- A stair-climber.

Stray being given:

-- X-rays.

-- MRI’s.

-- EKG’s.

-- Cognitive tests.

END OF MONTAGE
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INT. "UMC MEDICAL CENTER"/OFFICE OF DOCTOR ELAINE - DAY

Stray sits across the desk from a woman in her mid-fifties.

Her nameplate says DOCTOR DONNA ELAINE, NEUROPSYCHOLOGIST.   

She reviews Stray’s file.  

DOCTOR ELAINE
I’ve never seen results like these 
before.

She looks up at Stray.

DOCTOR ELAINE (CONT’D)
Your I-Q score? One hundred and 
sixty, just like Einstein.

Stray has a look of disbelief.

DOCTOR ELAINE (CONT’D)
Were you good at math in college?

STRAY
I was great. 

DOCTOR ELAINE
How great? 

STRAY
I could give any second grader in 
America a run for their money.

Doctor Elaine punches some numbers into a calculator.

DOCTOR ELAINE
Give me the first answer that pops 
into your head, okay? 

STRAY

Apple.

DOCTOR ELAINE
We haven’t started yet.

STRAY
Sorry.

DOCTOR ELAINE
Red.

Stray just looks at her.
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DOCTOR ELAINE (CONT’D)
Tall.

STRAY
Giraffe.

DOCTOR ELAINE
Seventeen thousand thirty-seven 
times forty-six

STRAY
Seven hundred eighty-three 
thousand, seven hundred and two.

Doctor Elaine shows Stray her calculator.

STRAY (CONT’D)
I was right? How --

DOCTOR ELAINE
Your operation. It’s brought about 
some startling results.

STRAY
Like this math thing?

DOCTOR ELAINE
And the photographic memory thing.   

STRAY
I have a Sherlock Holmes thing 
going on, too. 

Doctor Elaine has a puzzled look. 

She flips back through the pages of her report.

DOCTOR ELAINE
The tests don’t support that.

STRAY
Let me demonstrate. You were 
running late for work this morning.

Doctor Elaine has a puzzled look.

DOCTOR ELAINE
How did you know?

Stray looks down at her feet.

Doctor Elaine looks down, too. Perfectly matched shoes, 
except for style and color. 
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Doctor Elaine has a great laugh. 

EXT. LAS VEGAS ZOO - DAY

Stray and MISTER THOMAS sit on a bench and speak together. 

Mister Thomas is in his mid-sixties. 

He is a mortician with a zest for life.

Mister Thomas feeds the pigeons.  

STRAY
I often think of the beautiful 
service you conducted for my folks. 

MISTER THOMAS
That was my honor. They were two of 
the best friends I’ve ever had.

STRAY
They felt the same about you.

Mister Thomas smiles.

MISTER THOMAS
I asked you here today to talk 
about you.

STRAY
Me?

MISTER THOMAS
Earth, Wind, and Fire, my favorite 
poets, say your devotion will bring  
deliverance --

STRAY
From the fruits of evil.

MISTER THOMAS (CONT'D)
... from the fruits of evil.

MISTER THOMAS (CONT’D)
All right, now.

He looks intently at Stray.

MISTER THOMAS (CONT’D)
You’re the man for the job.   

STRAY
What job?

MISTER THOMAS
Saving the world.
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STRAY
The world? I’m nobody. What can I 
do? 

A frightened ostrich.

MISTER THOMAS
Ever hear the names Gates, Jobs, 
Rockefeller, Ford, Einstein? They 
changed the world.

STRAY
I’m nothing like those guys.

MISTER THOMAS
You’re exactly like those guys.

That ostrich flops to the ground, its head and neck lay flat 
against the dirt. It stays completely still.

STRAY
Mister Thomas, I can’t handle 
anything else, not right now, 
anyway. 

Its head and neck blend in with the color of the ground and 
makes it appear as if the ostrich has literally buried its 
head. 

MISTER THOMAS
One day you’ll face a problem and 
realize that only you can solve it. 
On that day you -- will -- rise.   

INT. “LAS VEGAS POLICE DEPARTMENT”/CONFERENCE ROOM - DAY

The typical setup, including a big, white, dry-erase board.

Stray and Sergeant Rizzo speak.

STRAY
Nothing?

SERGEANT RIZZO
No witnesses, no C-C-T-V footage, 
no fingerprints --

STRAY
No clue who shot me. 

SERGEANT RIZZO
That, I did not say. There’s a clue 
that tells us exactly who shot you. 
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STRAY
What?

SERGEANT RIZZO
This individual has engaged in 
dozens of heinous infractions 
spanning the last three decades. 

STRAY
Decades? And he’s never been 
caught? 

SERGEANT RIZZO
No one’s even come close. 

STRAY
Why not?

SERGEANT RIZZO
Let me show you.  

Sergeant Rizzo opens one of the file folders he’s holding and 
pulls out a photocopy. He hands it to Stray.

Stray sees what appears to be a label that has been printed 
on and attached to the back of a playing card.

1 10 3 9 5 8 7 7 9 6 ? ?

1 10 3 9 5 8 7 7 9 6 ? ?

1 10 3 9 5 8 7 7 9 6 ? ?

STRAY
What’s all this? 

SERGEANT RIZZO
It’s a lead. We have no idea what 
it means. He leaves one at each 
crime scene. That’s from Pierce’s.

Stray looks at it again, and then at the sergeant.

SERGEANT RIZZO (CONT’D)
Now, look at what’s on the other 
side.

Stray is stunned when he flips the sheet of paper. 

STRAY
A Jack of Spades? This is the guy 
who murdered my parents. 

Sergeant Rizzo looks down.
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STRAY (CONT’D)
The guy who murdered my parents is 
the same guy who shot me?

Stray takes a moment to compose himself. Then it hits him.

STRAY (CONT’D)
Has he been targeting my family?  

SERGEANT RIZZO
Twenty years apart? I’m thinking 
it’s just a sad coincidence.

Sergeant Rizzo pulls a photocopy from a different file.

SERGENT RIZZO
This is the one from the freeway 
case. Different info on this side.

Stray looks more closely at the clue from the sniper murders.

STRAY
Oh my god!

SERGEANT RIZZO
What?

STRAY
I think I know what this means.

Stray rushes to a whiteboard and writes out the clues.  

1) If the day before two days after the day before tomorrow
   is Saturday, what day is today? 

2) A four-letter word in between and two new words you will
   glean.   

   Care _______ Way

STRAY (CONT’D)
Look at this. If the four-letter 
word inside the blank is free --

Stray writes the word in the blank between the words care and 
way.

STRAY (CONT’D)
The two new words formed are 
carefree and freeway. Carefree 
freeway.

Stray now underlines the first clue.
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STRAY (CONT’D)
And, if the day before two days 
after the day before tomorrow is 
Saturday, what is today? Today 
would be -- Friday.

Sergeant Rizzo. Intrigued. 

STRAY (CONT’D)
Put it all together, and you get --

SERGEANT RIZZO
Friday -- Carefree freeway. So, 
what’s a carefree freeway?

STRAY
What happens to your cares when you 
die?

Sergeant Rizzo gets it.

SERGEANT RIZZO
According to the records, that 
event happened on a Friday.

STRAY
I know that for a fact.

Sergeant Rizzo’s face reflects new-found respect for Stray.

SERGEANT RIZZO
The way you solved those clues. 
Are you some kind of Einstein, or 
something?

Stray gets a strange, reflective look. 

BEGIN FLASHBACK:

EXT. LAS VEGAS ZOO - DAY

MISTER THOMAS
One day you’ll face a problem and 
realize that only you can solve it. 
On that day you -- will -- rise.   

SERGEANT RIZZO (V.O.)
Hey St. Clair! Snap out of it!

END FLASHBACK. 
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INT. "LAS VEGAS POLICE DEPARTMENT" - DAY

STRAY
Jesus! Mister Thomas is Yoda.

Sergeant Rizzo gives him a puzzled look.

Stray turns and quickly walks away. 

SERGEANT RIZZO
Hey! Wait! What are you gonna do? 

Without breaking stride, Stray looks over his shoulder. 

STRAY
Smoke Jack! 

EXT. LIBRARY - DAY

Parking lot. Apparently, a few people still read.

Stray walks toward the entrance. 

INT. LIBRARY/MICROFILM ROOM - DAY

Stray scrolls through the film on a microfiche machine.

On the table are three small boxes bound by a rubber-band.

Box four has been opened. All the boxes say the same thing:

The Las Vegas Review-Journal 1998 - 2002.

Stray hits pay dirt. 

STRAY
All right, Jack. There you are.

He hits a PRINT button on the machine.

INT. STRAY’S HOUSE/OFFICE - NIGHT

Stray lays the stack of photocopies on his desk and launches 
into the task at hand.

SERIES OF SHOTS - THE BOARD

A)  Stray clears the longest wall.

B)  Looks at his pre-staged materials and goes to work.
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C)  Attaches a large corkboard to that wall.

D)  Attaches world map to the corkboard.

E)  Attaches photocopies to the map with long gripped tacks.

F)  Uses red twine to connect one event to another.

G)  Sticky notes that denote time and incidents are added.

INT. STRAY’S HOUSE/OFFICE - DAY 

Daybreak. Stray assesses his work. Wearily heads for bed. 

EXT. DAN'S GUN SHOP AND RANGE - DAY

Long, narrow building that takes up a lot of geography. 

Stray drives into the parking lot.

INT. DAN'S GUN SHOP AND RANGE - DAY

Austere. 

DAN THE MAN - Quintessential salesman. 

DAN THE MAN
Yes, sir, this is the one for you 
right here. Got your name written 
all over it.

Dan holds the gun.

STRAY
What’s the actual name written on 
it?

DAN THE MAN
Ha! That’s a good one. The name on 
this piece of fine art? Smith and 
Wesson. This here is the 360PD.  

He hands it to Stray for inspection.

STRAY
Has it got stopping power? 

DAN THE MAN
You ever heard of George Foreman?
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STRAY
I don’t need a grill. I didn’t even 
know you sold grills. Really, I 
just want a gun. 

DAN THE MAN
Before George ever sold a grill, he 
was the heavyweight boxing champion 
of the world. 

STRAY
That guy?

DAN THE MAN
Twice. See, big George hit hard, I 
mean hard. I once saw him hit a guy 
in the arm. Knocked him clean out.  

STRAY
In the arm?

DAN THE MAN
If I’m lyin’, I’m flyin’.

STRAY
What?

DAN THE MAN
Son, this gun is like George 
Foreman. Hit ‘em anywhere, and 
they’re done.

STRAY
How about in the knee?

DAN THE MAN
Dead before the ambulance can 
arrive. 

STRAY
In the knee?

DAN THE MAN
If I’m lyin’--

STRAY
Okay, okay, I give. I’ll take it.

INT. DAN'S GUN SHOP AND RANGE/SHOOTING RANGE AREA - DAY

Stray and his new instructor. 

NICOLETTE is in her mid-twenties, and she is hot.
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NICOLETTE
Nicolette. My pronouns are ze and 
zir.

She extends her hand to shake.

Stray follows suit, and as they shake hands -- 

STRAY
Cool. I’m Stray. Mine are he and 
his.

Nicolette smiles.

NICOLETTE
Cute and woke. I like it. 

Nicolette fires five rounds from Stray’s new gun.

The conveyor system brings the paper target back to her.  

Five shots to the head.

STRAY
Wow!

Target replaced and sent back down-range.

Nicolette reloads. Hands gun to Stray.   

NICOLETTE
Watch out for the recoil. 

Stray smiles and nods.

On Stray’s first shot, he doesn’t keep his arm stiff enough. 
The gun barrel kicks back and slaps his forehead. 

Stray hops around rubbing his head.

STRAY
Crap! Crap!

It’s all Nicolette can do to keep from laughing out loud.

NICOLETTE
Let me see. 

She checks him out.

STRAY
You think it’s going to leave a 
mark?
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There is already a bump forming.

NICOLETTE
Nah. You’ll be fine.

STRAY
Okay. Recoil. Got it.

He fires the last four rounds. 

Target retrieved. 

One hit. 

Groin.

Nicolette. Furrowed brow. Sidelong glance.  

Stray is too busy laughing to notice. 

STRAY (CONT’D)
I’m so fantastic! Five bullets 
through that one hole.

NICOLETTE
So, you meant to shoot him five 
times in the groin?

STRAY
I warned him about flirting with my 
girlfriend.  

Nicolette’s expression changes back to warm and friendly. She 
laughs too.

NICOLETTE
Uh-huh. I hope three times a week 
is gonna be enough.  

STRAY
See you on Wednesday?

The knot on Stray’s forehead is now the size of a small 
orange.

Nicolette looks at the swelling mound. 

NICOLETTE
I hope so.

Stray starts to leave.

Nicolette hands him a package.
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NICOLETTE (CONT’D)
Don’t forget your grill. 

INT. "UMC MEDICAL CENTER"/MRI ROOM - DAY

Stray comes out of the magnetic resonance imaging machine.

INT. "UMC MEDICAL CENTER"/DOCTOR COREY’S OFFICE - DAY

Stray and Doctor Corey.  

STRAY
Really? Anything?

DOCTOR COREY
Anything.

STRAY
But, how?

DOCTOR COREY
Gee-Two quiescent stem cells, which 
are great at brain repair, coupled 
with nanotherapy.

STRAY
You gave me stem cells?

DOCTOR COREY
We all have these stem cells, but 
the Gee-Two is -- asleep. 

STRAY
And you woke mine?

DOCTOR COREY
The nanotherapy acted like an alarm 
clock. Together, they rebuilt your 
severed Corpus Callosum and made it 
far stronger and more responsive 
than ever before.

STRAY
So, football?

DOCTOR COREY
No prob, Bob.

STRAY
Kung Fu?
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DOCTOR COREY
Up to you.

STRAY
You just become Doctor Seuss?

DOCTOR COREY
If it’s not in my engine, then 
check my caboose.

Stray. Furrowed brow. 

STRAY
I definitely want to learn Kung Fu. 

DOCTOR COREY
Do it! You can learn to do 
everything better now.   

STRAY
Sex?

DOCTOR COREY
I’m flattered. My wife would 
approve, but my boyfriend is so old-
fashioned.   

STRAY
No, see, I wasn’t asking for --

INT. STRAY’S HOUSE/BEDROOM - DAY

Morning.

Stray wakes when he hears the doorbell.    

He stumbles downstairs and answers.

Divya holds breakfast. Coffee, tea, and Krispy Kreme donuts. 

STRAY
Where have you been all my life? 

Divya beams.

She walks toward the kitchen.

Sees into the office.

Her troubled countenance is unseen by Stray.
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KITCHEN 

Stray and Divya enjoy breakfast, for a moment.

Divya stops. 

She leads Stray by the hand into

THE OFFICE

Divya silently takes it all in.

Pictures - News articles - Twine. 

She turns to Stray.

DIVYA
What is all this?

STRAY
A tool.

DIVYA
To do what?

STRAY
Catch a murderer.

DIVYA
A murderer? You want to catch a 
murderer? 

STRAY
No one else can.

DIVYA
Is this the man who --

Stray nods.

Divya becomes silent.  

STRAY
What’s wrong?

She walks past Stray and straight to the front door.

STRAY (CONT’D)
Divya, what’s wrong? 

She stops and tries to gather herself. 

DIVYA
Did you even think to include me?  
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STRAY
I --

Divya stares at him.

STRAY (CONT’D)
No.

DIVYA
And why not?

STRAY
I couldn’t let you get involved. If 
anything ever happened to you--

DIVYA
And there it is. I knew it wasn’t 
my imagination. 

STRAY
What?

DIVYA
The reason you refuse to open up 
and share your life completely.

Stray. Confused. 

DIVYA (CONT’D)
You are so mortified to lose 
another person you love, that 
you’re holding back.    

She opens the door, then looks back at Stray.

DIVYA (CONT’D)
Let me tell you. Holding back is 
exactly how to lose someone you 
love.

She hesitates a moment and softens her demeanor.

DIVYA (CONT’D)
I’ll see you tonight.

She closes the door behind her.

INT. DAN'S GUN SHOP AND RANGE/SHOOTING RANGE AREA - DAY

Stray. Ready to fire.

SUPERIMPOSE: “THREE WEEKS LATER”
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Nicolette stands behind Stray and checks his stance and 
alignment.

She steps to the side and pats Stray on the shoulder.

Stray fires off all five rounds quickly and smoothly. 

Target reeled in.

Three to the head. Two to the heart.

Nicolette smiles at Stray. 

NICOLETTE
You are one quick study. Not one 
shot to the groin. Never flirted 
with your girl, huh? 

STRAY
One time too many.

Nicolette gives Stray a long, hard look. 

STRAY (CONT’D)
What?

She still hesitates, then finally says

NICOLETTE
Something tells me you have more 
than target practice in mind. Am I 
wrong? 

Now Stray hesitates.

Nicolette next words are measured.  

NICOLETTE (CONT’D)
Stray, remember, a paper target’s 
one thing, but a real person is 
another.  

Stray nods.

NICOLETTE (CONT’D)
If they’re about to use deadly 
force against you, don’t hesitate. 

STRAY
Don’t hesitate?
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NICOLETTE
Forget that “freeze,” shit. You’re 
not a cop. You kill the fuck out of 
them before they do it to you.

STRAY
Don’t hesitate.

NICOLETTE
You got it. Shoot first. Make sure 
you’re the one still around to ask 
those questions later.

INT. STRAY'S HOUSE/DEN - DAY

Stray. Three books are sitting on a coffee table.  

THE ART OF WING CHUN KUNG FU - VOLUME ONE

Stray reads and acts out the moves. With his photographic 
memory, he quickly finishes the book.

THE ART OF WING CHUN KUNG FU - VOLUME TWO.

Rinse and repeat.

The very last book.

LEARN TO SPEAK MANDARIN.

EXT. WING CHUN KUNG FU ACADEMY - LAS VEGAS - DAY

Stray stands in front of the building. 

STRAY
I hope I don’t die. 

He looks at the building to either side of the Kung Fu 
Academy.

New Beginnings Physical Rehabilitation Center to the left.

The Grand Finale Crematorium to the right

STRAY (CONT’D)
Crap!

INT. WING CHUN KUNG FU ACADEMY - DAY

Typical Martial Arts room layout.
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MASTER CHEN

is a naturalized Chinese American in his fifties. 

Master Chen looks at Stray with furrowed eyebrows.

MASTER CHEN
Unusual, but, I accept your 
challenge.

INT. WING CHUN KUNG FU ACADEMY - DAY - LATER

Stray. Dressed for martial arts combat.

He and Master Chen stand close together in the middle of the 
large room.  

MASTER CHEN
Defend.

Stray nods.

Master Chen throws one blow, and Stray defends correctly.

MASTER CHEN (CONT’D)
Very good!

Master Chen throws a combination.

Stray parries.

MASTER CHEN (CONT’D)
You defend well. 

They square off and bow.

The battle is an action-packed, cinematic stunner, with no 
clear victor. 

MASTER CHEN (CONT’D)
You rival the best in Foshan.    

STRAY
High praise. 

Stray bows.

STRAY (CONT’D)
(in Mandarin Chinese)

Thank you, Master Chen.

A trickle of blood flows from Stray’s nose.
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He touches the blood and looks at his fingers. 

STRAY (CONT’D)
Oh, yeah. This was a great idea. 

The trickle becomes a torrent.

Stray passes out.

INT. "UMC MEDICAL CENTER"/STRAY’S ROOM - DAY

Hospital bed. 

Stray wakes up.

Doctor Corey and Master Chen stand near.

DOCTOR COREY
You challenged one of the top Kung 
Fu masters in the world? 

STRAY
In retrospect --

DOCTOR COREY
Wait. You told me a couple of days 
ago that you didn’t know Kung Fu.

STRAY
I learned this morning.

Doctor Corey looks at Master Chen.

Master Chen nods in affirmation. 

DOCTOR COREY
You’ve got a concussion, so, you’re 
here for the night.  

Stray rolls his eyes.

DOCTOR COREY (CONT’D)
We’re going to let you get some 
rest. Your emergency contact will 
be here soon.

INT. "UMC MEDICAL CENTER"/STRAY’S ROOM - NIGHT

Divya and Stray.

DIVYA
Emergency contact, huh?
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STRAY
I hope you don’t mind.

DIVYA
It’s the first intelligent thing 
you’ve done in a while. 

STRAY
Thanks, I think.

DIVYA
Stray, what are you doing? 

STRAY
Been asking myself that same 
question the last couple of hours.  

INT. STRAY’S HOUSE/OFFICE - NIGHT

Stray sits in his overstuffed chair, behind the desk.

He studies the pictures and locations on his map wall.

STRAY
You’re everywhere. New York City, 
Monte-Carlo, Sydney, Tokyo, 
Beijing.

Stray walks over to the map.

STRAY (CONT’D)
But everything points to one fact. 
You live right here.

Stray puts his finger on one point of the map. 

EXT. "THE LAS VEGAS STRIP" - NIGHT

Jack drives past the Welcome to Las Vegas sign as he heads 
into the city.

INT. STRAY’S HOUSE/BEDROOM - NIGHT

The clock on the table says that it is 3:33 a.m.

Stray, from a dead sleep, sits straight up in the bed.

He glances at the clue resting on his nightstand.
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STRAY
A bullet to the brain is the best 
thing that ever happened to me.

INT. “LAS VEGAS POLICE DEPARTMENT”/CONFERENCE ROOM - DAY

CAPTAIN HUNNICUTT 

joins Stray and Sergeant Rizzo.

Captain Hunnicutt, mid-fifties, is a person with a 
disability. She sits in a wheelchair: she is paraplegic. 

They gather around the whiteboard, the clue written out.

1 10 3 9 5 8 7 7 9 6 ? ?

1 10 3 9 5 8 7 7 9 6 ? ?

1 10 3 9 5 8 7 7 9 6 ? ?

Stray explains.

STRAY
He wrote this sequence of numbers 
three times. What does that mean? 

CAPTAIN HUNNICUTT
Maybe three for emphasis?

STRAY
Yes, Ma’am, that could be it, but 
my gut tells me differently. 

Captain Hunnicutt smiles.

CAPTAIN HUNNICUTT
What’s it saying? 

STRAY
Okay. Following the logical 
sequence of these numbers gives you 
a solution of the numbers eleven 
and five.

Captain Hunnicutt nods and has a knowing smile.

SERGEANT RIZZO
Eleven and five?

STRAY
That’s right. Those two numbers but 
used three different ways.  
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Stray writes on the whiteboard:  

11 / 5 = November fifth

115 = A flight number

1:15 = The departure time

Captain Hunnicutt’s smile broadens.

SERGEANT RIZZO
It’s already November seventh.

STRAY
Yep. But, whatever he has planned 
may not have happened yet.

SERGEANT RIZZO
Okay. So where did the flight go?

STRAY
I only have access to so much 
information on my laptop. I was 
hoping --

CAPTAIN HUNNICUTT
Say no more. You just entered my 
bailiwick. 

STRAY
Is that something I maybe need to 
apologize for?

Captain Hunnicutt laughs.

CAPTAIN HUNNICUTT
I like you, Mister St. Clair. You 
two follow me.

INT. "LAS VEGAS POLICE DEPARTMENT"/HUNNICUTT’S OFFICE - DAY

She sits at her desk as Stray and Sergeant Rizzo gather 
around.

CAPTAIN HUNNICUTT
Okay, there was a flight 115 that 
left at 1:15 p.m., on November 
fifth. It went to Paris.

SERGEANT RIZZO
Texas?
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CAPTAIN HUNNICUTT
France.

SERGEANT RIZZO
Why France? 

STRAY
What does he love to do most? 

SERGEANT RIZZO
Steal.

STRAY
And what does he love to steal 
most?

SERGEANT RIZZO
Diamonds... paintings?

STRAY
Paris isn’t known for their 
diamonds, but they are known for -- 

CAPTAIN HUNNICUTT
The Louvre! 

EXT. "THE LOUVRE ART MUSEUM" - PARIS, FRANCE - DAY

The largest museum of art in the world. 

INT. "THE LOUVRE ART MUSEUM" - PARIS, FRANCE - DAY

Expansive. 

Huge rooms and smaller ones, filled with so many historical 
works of art that a six-second viewing of each would take 
ninety-six days to complete. 

But, Jack is not there to see them all.

He sits on a bench in a room filled with paintings of heroic 
proportions, admiring just one.

The Intervention of the Sabine Women by Jacques-Louis David.

He is visibly moved by what he sees, and he sits there for a 
considerable time. 

He takes a picture out of his wallet. 
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In the picture, he is decades younger, and he has his arm 
around a beautiful young woman who looks remarkably like one 
of the women in the painting.

Tears well in the Jack’s eyes.

EXT. "PARIS POLICE DEPARTMENT" - DAY

This is a beautiful building with crewless police cars and 
motorcycles on the Rue.

INT. "PARIS POLICE DEPARTMENT" - DAY

An officer receives a phone call. As he listens, his smile 
slowly transforms into a look of terror. 

EXT. "PARIS POLICE DEPARTMENT" - DAY

Uniformed officers come running out of the building and jump 
into their police cars or mount their motorcycles.

They peel out, sirens blasting and lights strobing.

INT. "THE LOUVRE ART MUSEUM" - DAY

As he sits on the bench, Jack takes out his phone and sends a 
text message that says: 

“SMOKESCREEN”

A SCREAMING WOMAN falls to the floor with what appears to be 
a seizure.

At the same time --

The Intervention of the Sabine Women 

instantly drops from view, revealing the copy that was hidden 
behind it.

Jack lays a playing card on his bench. 

EXT. "THE LOUVRE ART MUSEUM " - DAY

As Jack is leaving the building, a boatload of gendarmes is 
rushing into it.

Jack looks back at them.
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JACK
Someone figured it out. There’s a 
new player in town.

He smiles.

EXT. "INTERPOL HEADQUARTERS" - LYON, FRANCE - DAY

Modern, square building designed with a googol of glass. 
Beautifully landscaped grounds.  

INT. "INTERPOL HEADQUARTERS" - LYON, FRANCE - DAY

Equally as modern inside.

A staff member sits at a computer.

She creates a notice and issues it to police departments 
around the world. 

She types the words A THEFT AT THE LOUVRE.

INT. "LAS VEGAS POLICE DEPARTMENT"/HUNNICUTT’S OFFICE - DAY

Captain Hunnicutt allows Sergeant Rizzo to read the bulletin 
from Interpol. 

SERGEANT RIZZO
Jesus, he was right.

CAPTAIN HUNNICUTT
We’ve had others who figured out 
the eleven and five, but no one 
could put together what they meant. 

She hands him a piece of paper.

CAPTAIN HUNNICUTT (CONT’D)
A lead from France. Make sure he 
has it, and I’m authorizing you to 
give Mister St. Clair any help he 
needs, day or night.

INT. STRAY’S HOUSE - NIGHT

Stray hears someone pounding on the front door. 

He answers. 

Divya holds a large sack. 
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Stray opens the door wide and gestures for Divya to come in.

DIVYA
Your doorbell isn’t working. I was 
about to break and enter.

STRAY
It would have been fun making a 
citizen’s arrest, especially when 
it came time for the cavity search. 

DIVYA
Oh, I’ve already had one today. 

Stray’s eyebrows rise.

Divya opens her mouth and points.

DIVYA (CONT’D)
See. A temporary filling. 

STRAY
What smells so good?

DIVYA
I’m certain it must be my new 
perfume.

STRAY
Let me guess. Eau de Curry Lamb?

DIVYA
You know your fragrances, sir.

Divya walks toward the dining room. 

INT. STRAY’S HOUSE/DINING ROOM - NIGHT

Divya plates some traditional Indian dishes.

The two sit at the kitchen table.

STRAY
Wow! You are some cook.

DIVYA
Indeed, I am.

Stray extends his hand to her. She takes it.

STRAY
How long did it take to make all of 
this food?
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Their fingers caress and then interlock.

DIVYA
I have slaved over the oven for 
days.

STRAY
You still look hot.

DIVYA
I’m burning up.

She unbuttons her top button.

Stray pulls her out of her seat and onto his lap.

STRAY
Now, the plastic bag you brought 
the food over in? The one that has 
India Palace Oven Restaurant 
printed on it? 

Stray tenderly kisses her neck.  

Divya briefly closes her eyes and exhales.

DIVYA
I collect them. If you’re lucky, 
you’ll see many more of them in 
your future.

He nibbles on her earlobe. 

He gently sucks it into his mouth.

Divya gasps.

STRAY
I like the sound of that.

DIVYA
A future together?  

STRAY
No, that you collect bags.

Divya slightly giggles, then gasps again, as Stray’s kisses 
suddenly descend.

She touches his face and guides it back to her lips.

They kiss passionately.
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INT. STRAY’S HOUSE/BEDROOM - DAY

Morning.

Stray wakes up. 

He sits up and looks around. Bed disheveled. Groggy.

He remembers and smiles.

STRAY
Divya?

DIVYA (O.S.)
Down here!

INT. STRAY'S HOUSE/OFFICE - DAY

Divya stares at the wall and reads the sticky notes.

She grows more concerned with each note. 

Stray walks in, still in his pajamas.

DIVYA
Finally awake I see. I’ve been up 
for hours.

STRAY
Do you always wake up at the butt-
crack of dawn?

DIVYA
No. She and I were just really good 
friends in college. 

Stray’s eyebrows rise.

DIVYA (CONT’D)
Stray.

Divya hesitates.

STRAY
What’s wrong?

DIVYA
This man is very dangerous.

STRAY
That’s exactly what I was saying to 
myself, just before he shot me in 
the head for fifty-seven dollars.
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DIVYA
I thought he was just some local 
violent thug. 

She turns back to the board.

DIVYA (CONT’D)
But, this? This is something 
different.

Stray. Puzzled look.

DIVYA (CONT’D)
He’s not bad.

Stray. Puzzled look times ten. 

DIVYA (CONT’D)
He’s evil. 

STRAY
There’s a difference?  

Divya turns back to look at Stray.

DIVYA
For bad men, it’s about personal 
gain. It’s all about the money.

STRAY
Okay.

DIVYA
Evil men live to destroy, to take 
life, to punish the world for their 
own misfortune. 

She has Stray’s attention

DIVYA (CONT’D)
For them, money is nothing. It’s a 
by-product.

STRAY
So what makes a person cross the 
line?

DIVYA
From good to evil? 

Divya turns back to the map and shakes her head.
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EXT. ICE CREAM PARLOR - LAFAYETTE, LOUISIANA - DAY

Downtown area. Warm, lazy summer day. Busy sidewalk. 

A young couple exits the shop while holding hands. 

Each has an ice cream cone.

She is very pregnant.

DIVYA (V.O.)
You’re right. People are not born 
evil.  

SUPERIMPOSE: “LAFAYETTE, LA - THIRTY-FIVE YEARS EARLIER”

YOUNG JACK, and his wife, ROSE. 

Deeply in love.

Their attire says that love is about all they do have.

YOUNG JACK
A pretty little girl, just like her 
mama.

ROSE
How about a handsome young son, 
who’s a genius, like his daddy?

YOUNG JACK
That’ll be good too.

ROSE
Ten fingers, ten toes?

YOUNG JACK
Ten fingers, ten toes.   

They kiss.

ROSE
Mmm!

She takes his chocolate cone out of his hand and gives him 
her vanilla one.

YOUNG JACK
I knew it. Every time, guaranteed.

Rose laughs.

DIVYA (V.O.)
Along the way -- 
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A three-year-old African American boy runs away from his 
mother. He looks back and laughs as she chases after him. 

DIVYA (V.O.)
Something bad -- something really 
bad -- happens to them.  

He slams into Rose.

Rose trips and hits the pavement, hard.

She screams as blood runs down her legs.

Jack falls to his knees and holds Rose.

YOUNG JACK
Help! Please, somebody, help!

He rocks her.

EXT. LAFAYETTE PRIVATE HOSPITAL - DAY

Ambulance arrives.

Jack follows closely behind in his old car. He quickly parks 
and runs toward the small ambulance.

Smoke comes from under the hood of his junker.

They all enter the door that says EMERGENCY.

INT. LAFAYETTE PRIVATE HOSPITAL - DAY

Paramedics depart.

Rose lies on a gurney, behind a glass door, in a hallway.

Jack clearly sees Rose as he talks to a woman at the 
admitting desk. 

INGRID SWENSEN 

is a fish on ice. 

INGRID SWENSEN
No insurance and no cash? I’m 
afraid we can’t help you.

YOUNG JACK
What you mean, woman! My Rosie and 
the baby got troubles! Please!
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INGRID SWENSEN
There’s another hospital about 
twenty miles from here. I’d try 
them if I were you. 

YOUNG JACK
Are you crazy? She’ll never make it 
in time! 

INGRID SWENSEN
Then you’d better hurry.

Jack glares at the woman. 

YOUNG JACK
If anything happens to my Rosie --

Jack rushes through the glass door. He sees a wheelchair and 
grabs it on his way to Rose.

He helps her off the gurney and into the wheelchair.

He bursts through the doors and back into the admitting area 
on his way out of the hospital.

INGRID SWENSEN
Sir. Sir! That’s hospital property!

EXT. HIGHWAY - DAY 

Desolate area.

The old car of young Jack flies down the highway.

Steam begins to pour from under the hood.

The car decelerates and rolls to a stop along the side of the 
road.

Jack jumps out of the car and looks both ways.

No traffic in either direction.

Desperate. Frustrated. Jack runs back to check on Rosie.

His grief-ladened screams don’t sound human.  

EXT. LAFAYETTE PSYCHIATRIC HOSPITAL - DAY

Not a place of joy and sunshine for the pre-medicated.   
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INT. LAFAYETTE PSYCHIATRIC HOSPITAL/PRIVATE ROOM - DAY

DOCTOR BROOKE speaks with Englishman, DOCTOR ZANE, as they 
stand by the bed of Young Jack, who is restrained therein.

DOCTOR BROOKE
He’s always been susceptible to 
schizophrenia. Losing his wife and 
baby was the straw that broke the 
camel’s back.  

DOCTOR ZANE
Susceptible? What are you talking 
about? No one is susceptible. 

DOCTOR BROOKE
His mother was malnourished during 
pregnancy.

Doctor Zane can’t believe what he’s hearing.

DOCTOR ZANE
That second-trimester poppycock?

DOCTOR BROOKE
There’s a proven correlation 
between the second trimester, 
malnutrition, and schizophrenia.  

DOCTOR ZANE
There’s also a correlation between 
Eskimos and igloos. That doesn’t 
mean that Eskimos can shit ice 
cubes.   

Doctor Zane shakes his head in disbelief.

DOCTOR ZANE (CONT’D)
What’s his prognosis?

DOCTOR BROOKE
He’s delusional. Hearing voices.

DOCTOR ZANE
And what do they say?

DOCTOR BROOKE
That he needs to avenge his wife 
and murder her enemies.  

DOCTOR ZANE
Ghastly! You Americans and your 
violence. Well, he’s never getting 
out of here. 
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EXT. LAFAYETTE PSYCHIATRIC HOSPITAL - DAY

Doctors Brooke and Zane look on as a guard opens the 
substantial wrought-iron gate that protects the facility, or, 
perhaps, the world outside it.

SUPERIMPOSE: “SIX WEEKS LATER”

Young Jack walks through, a free man. 

DOCTOR BROOKE
Budget cuts. 

She shakes her head.

DOCTOR BROOKE (CONT’D)
If they think this is right, it’s 
Congress that needs to be locked up 
in here.

DOCTOR ZANE
Oh. A bleeding-heart liberal! I 
should have guessed. Well, let me 
tell you --

END FLASHBACK.

INT. STRAY'S HOUSE/OFFICE - DAY 

Divya looks at Stray. 

Her eyes plead.

DIVYA
Stray, you must leave this man 
alone.  

She sees the look on Stray’s face.

LIVING ROOM 

Divya and Stray sit on the sofa. 

DIVYA (CONT’D)
You can’t let this go, can you? 

Stray looks down but remains mute.

DIVYA (CONT’D)
You don’t have to do it alone. At 
least let me help you. If we die, 
we die together. 
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Stray looks at Divya and shakes his head.

She tries to smile but tears well in her eyes, and she bolts. 

Stray hesitates, then runs to the door.

RANDALL, and another clean-cut young man in a suit, 
inadvertently block Stray’s exit. Bible in hand, Randall asks 

RANDALL
Have you ever heard of Armageddon?

Stray helplessly watches as Divya gets in her car and drives 
away. Then, he looks at Randall.

STRAY
I have. You’re a little late. It 
started five minutes ago.  

INT. THE VOGUE HOTEL AND CASINO/JACK’S PENTHOUSE - NIGHT

Jack is seated in an antique chair, admiring a new addition 
to his art collection.

The Intervention of the Sabine Women  

EXT. THE VOGUE HOTEL AND CASINO/PARKING LOT - DAY

Stray is waiting in his car when his friends pull up in their 
vehicles.

Pete arrives in a new Mercedes.

Blake arrives in a new Tesla.

Teddy arrives in an old, wheezing 1999 Saab. The paint has 
been oxidized by the hot Las Vegas sun. The clear coat is 
flaking off as if the car had a grave case of eczema.

EXT. THE VOGUE HOTEL AND CASINO - DAY

The four men stand outside of the fabulous new building.

Stray, Pete, and Blake are nicely dressed.

Teddy’s clothing appears to be a bit threadbare in several 
spots.

Four gorgeous, high-fashioned, scantily clad models walk 
past.
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Six male eyes bulge. Three male tongues hit the floor.

BLAKE
See what I told you?

PETE
Oh. My. God.

TEDDY
Vogue? This is heaven!

STRAY
I’m just here for the food. 

All three look at Stray at the same time.

PETE
A bullet to the brain and they shot 
off your Johnson?  

STRAY
I’ve got a girl. I need a taco.

INT. THE VOGUE HOTEL AND CASINO/ELEVATOR - DAY

Jack and three of his associates come down.

MISTER SPECTER 

is Gulliver in the land of the Lilliputians.

Thirties, Germanic features, nearly seven feet tall and three 
hundred pounds.

There is not an ounce of fat on his muscular frame.   

I/E. THE VOGUE HOTEL AND CASINO/ENTRANCE - DAY

Huge automatically revolving door. 

Stray and his crew enter one at a time.

Stray goes last.

Jack and his crew exit one at a time.

Jack goes last.

At the same time, Stray and Jack pass each other.

Jack glances at Stray.
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EXT. THE VOGUE HOTEL AND CASINO - DAY

After a few steps outside, Jack hesitates.

He looks back in the direction of Stray.

He appears puzzled.

MISTER SPECTER
Boss?

JACK
Nothing. Just my imagination.

Jack walks on.

Mister Specter hesitates and looks back toward the entrance.

EXT. ANGEL VALLEY GOLF COURSE - DAY

Mister Thomas continues to connect with Stray. 

Early morning. Mister Thomas and Stray begin to shoot a round 
of golf. Mister Thomas is dressed like the golfers of old.

STRAY
Well, other than a few problems 
with my girl, I’m okay.

Stray tees up.

MISTER THOMAS
Listen. If that bullet messed up 
your junk, I’ve got some little 
blue pills. 

STRAY
Not that kind of problem.

Stray swings and slices the ball so badly that it lands in 
another fairway.

MISTER THOMAS
I’ve been married forty years. I 
know the secret to smooth out any 
problems with your woman.

STRAY
Really? I’d pay good money to know.  

MISTER THOMAS
Take a mulligan. This is powerful 
stuff. You sure you ready for it?
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STRAY
I’m more than ready.

Stray tees up once more.

MISTER THOMAS
Okay. Memorize these two words. 

Mister Thomas pauses for effect.

MISTER THOMAS (CONT’D)
Yes. Dear.  

Stray gives him a thoughtful look. Then, he swings his club.  
His ball bounces off a tree and lands out of bounds.

Mister Thomas shakes his head.

MISTER THOMAS (CONT’D)
You are definitely your father’s 
son.

Stray chuckles.

STRAY
That’s it? Yes, dear?

MISTER THOMAS
Almost. After you say, “Yes, dear,” 
get up and do whatever the hell it 
was she asked you to do in the 
first place.

Incredulous look from Stray.

Mister Thomas tees up.

MISTER THOMAS (CONT’D)
Listen to me. Don’t try to reason 
with her. Don’t show her the Bible. 
And whatever you do, don’t make one 
of those got-damned Ben Franklin 
lists. Just, “Yes, dear,” and do 
what she asked. 

Stray hesitates.

STRAY
Okay.

MISTER THOMAS
Forty years, Son. I’m telling you, 
it ain’t rocket science.
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Mister Thomas swings. He makes a hole-in-one.

INT. THE VOGUE HOTEL AND CASINO/ALBONDIGAS RESTAURANT - NIGHT

Stray has brought Divya. They are seated. 

DIVYA
Nice place.

STRAY
I knew you’d like it. The tacos 
here are unbelievable. 

Divya looks at Stray.

DIVYA
I’m sorry I ran off the way I did. 

STRAY
No, I’m sorry. It was my fault. I 
should have listened to you. I was 
pretty insensitive. 

DIVYA
We’re good?

They reach out and hold each other’s hands.

STRAY
Yeah, we’re good. Okay, let me say 
now what I should have said then.

Divya looks puzzled.

STRAY (CONT’D)
I need your help to catch a bad 
guy.

Divya looks at him with adoring eyes. 

She takes Stray’s hand and tenderly kisses it. 

Then she bites it, hard. Not break your skin hard, but hard 
enough to make Stray grimace. 

DIVYA
It’s about time!

Their waiter, WALTER, witnessed the bite. 

His mouth agape, he looks at Stray.

Stray. Serious. 
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STRAY
Please, Man. You gotta hurry with 
them damn tacos! 

WALTER
Yes sir!

Walter, the waiter, takes off like a shot.

Stray and Divya look at each other and burst into laughter.

EXT. THE VOGUE HOTEL AND CASINO/ALBONDIGAS RESTAURANT - NIGHT

Apparently, Jack also likes the tacos at Albondigas.

He walks in, spots Stray and Divya, and walks right back out.

Once outside of the restaurant, he looks back at them through 
the window. 

He studies Stray’s face.

JACK
Fuck -- me!

Jack makes a call.

JACK (CONT’D)
Mister Specter. I need you here 
immediately!

EXT. THE VOGUE HOTEL AND CASINO - NIGHT

Stray and Divya enter his 2008 Ford Shelby Mustang GT500, 
which replaced his 1998 Mustang.

They drive out of the property.

A Mercedes-Benz follows the Mustang at a discreet distance.

INT. STRAY’S CAR - NIGHT - TRAVELING

Stray and Divya. Conversation. 

Stray checks his mirrors and notices the Mercedes-Benz on his 
tail. 

He says nothing to Divya.
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EXT. DIVYA’S HOME - NIGHT

Stray walks her to the door. Good night kiss.

INT. STRAY’S CAR - NIGHT - TRAVELING

Stray - Rear view mirror.

Makes sure Mercedes-Benz still follows.

Stray smiles and nods.

STRAY
Okay. 

EXT. STRAY’S HOUSE - NIGHT

The Mercedes-Benz parks across the street. 

INT. "MERCEDES-BENZ" - NIGHT

Mister Specter watches the house. Some lights inside of it 
are still on. 

EXT. STRAY’S HOUSE - NIGHT 

The last light in the house, located in a room upstairs, 
finally goes out. 

Mister Specter exits his car and approaches the house with 
stealth.

Picks front door lock quickly and enters.

INT. STRAY’S HOUSE - NIGHT

Mister Specter walks in quietly, gun in hand.

Moonlight enters the room from the open door.

He inches forward in the darkness for several feet.

Mister Specter feels a gun pressed to the back of his head 
and hears it click.

The lights suddenly come on. It is Stray.

Mister Specter holds his hands up.
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As Stray takes his weapon, Mister Specter whirls quickly and 
knocks both guns out of Stray’s hands.

Stray’s gun goes off, and the bullet shatters a mirror on the 
wall. 

The mirror falls to the floor but is still propped against 
the wall at an angle.

One large shard of glass remains vertically lodged in the 
bottom of the mirror frame.

War.  

Mister Specter has size, strength, experience, and Krav Maga 
fighting style. 

Stray has speed and Wing Chun Kung Fu.

It appears that Stray is pretty likely screwed. 

This fight is fast, violent and bloody.

Nearing the end of this massive confrontation, Mister Specter 
is behind Stray, choking the life out of him. 

Stray notices the mirror.

He makes a move that forces he and Mister Specter to fall 
back to the floor, he on top of Mister Specter, Mister 
Specter on top of the mirror.

The glass shard plunges through Mister Specter’s neck.

His body spasms as he bleeds out. 

Stray was seconds from being dead himself. He looks it and 
feels it.

He remains there on the floor next to Mister Specter, gasping 
for air, too exhausted to move.

INT. "LAS VEGAS POLICE DEPARTMENT" - DAY

Stray and Sergeant Rizzo. 

Stray is uncharacteristically reserved. 
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SERGEANT RIZZO
Allow me to clarify. You claim this 
was just a home invasion? Am I 
right so far? 

STRAY
Yes.

SERGEANT RIZZO
And, as he entered your domicile, 
you got the drop on him?

STRAY
Yes.

SERGEANT RIZZO
Okay. This leads to a plethora of 
questions, a cornucopia if you 
will. 

STRAY
Yes?

SERGEANT RIZZO
Got to your firearm pretty quickly, 
wouldn’t you agree? 

STRAY
Yes.

SERGEANT RIZZO
Are you sure you weren’t waiting 
for the perpetrator, with 
preconceived malice and mayhem in 
mind? 

STRAY
Yes.

SERGEANT RIZZO
Anybody ever accuse you of being a 
yes man?

STRAY
Yes, Man. 

Sergeant Rizzo furrows his eyebrows and narrows his gaze.

SERGEANT RIZZO
Okay. We’re getting nowhere fast, 
so, let me tell you what I know. 
First, he had no record of 
burglary.
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Stray looks a little guilty.

Sergeant Rizzo notices. He hands Stray a photocopy of Mister 
Specter’s picture.

SERGEANT RIZZO (CONT’D)
Here five years from the 
Netherlands. Top-notched 
professional muscle for hire. 

STRAY
Muscle for hire?

SERGEANT RIZZO
Oh, finally. Three words in a row.  
Look, when this guy comes to see 
you, it’s not for high tea, you 
know what I mean?  

STRAY
Who would send muscle after me?  
I’m nobody. 

SERGEANT RIZZO
Au contraire. You’re somebody to 
somebody. Wait. You fought with him 
hand to hand -- and won? 

STRAY
Let me know if you find anything 
else, will you?

SERGEANT RIZZO
No problem. How about you do the 
same? 

Stray smiles and holds up the peace sign with his left hand.

STRAY
Scout’s honor.

Sergeant Rizzo looks at Stray and just shakes his head. 

SERGEANT RIZZO
Listen, Captain Hunnicutt wants you 
to have this.

Stray takes a quick look at the paper.

STRAY
The next clue?
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INT. STRAY’S CAR - DAY

Stray, still in the Las Vegas Police Department parking lot.

STRAY
I wonder if I should have told 
Sergeant Rizzo that Mr. Muscle 
followed me from The Vogue?

Stray starts the car and smiles.

STRAY (CONT’D)
I really should.     

Stray burns rubber as he pulls out of the parking lot. 

INT. STRAY’S HOUSE/OFFICE - NIGHT

Stray looks more closely at the latest clue.

STRAY
Wow. I don’t think those gee-twos 
have finished with me yet. This is 
getting easier and easier.

INT. THE VOGUE HOTEL AND CASINO/JACK’S APARTMENT - NIGHT

Jack runs on a treadmill. He listens to Zydeco music through 
his earbuds. 

An incoming call automatically pauses his play-list.

JACK
Yes?

He continues his run as he listens.

He doesn’t say a word.

The call ends, and New Orleans Jack gets off of the treadmill 
and walks to his living room window. He looks at the lights 
of the Strip.

JACK (CONT’D)
Poor Mister Specter.

Jack shakes his head.  

With a JACKEANS JACK (CONT’D)
Next Zombie Apocalypse, my money’s 
on this guy.  
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INT. “LAS VEGAS POLICE DEPARTMENT”/CONFERENCE ROOM - DAY

Stray, Sergeant Rizzo, and Captain Hunnicutt are gathered 
around the whiteboard.

These clues are already written on the board:

LK - S - OCN. 

Plus two vowels make them relate. Meet me there? Not if 
you’re late. 

Stray breaks it down.

He points at the first clue and writes his answer as he 
explains to the officers.

STRAY
The vowels E and A make these three 
words, LAKE, SEA, and OCEAN. 
Related, right? 

CAPTAIN HUNNICUTT
So, whatever’s going to happen is 
going to happen on the water. 

Sergeant Rizzo just shakes his head and smiles.

SERGEANT RIZZO
When?

STRAY
Good question, because he’s told us 
we can’t catch him if we’re too 
late. 

Stray points at the second part of the clue and reads it 
aloud.

STRAY (CONT’D)
“Every fifth day is she; every 
second day is he; every third day 
there’s ze, but which day all 
three?”  

SERGEANT RIZZO
I know she, and I know he, but 
what’s ze?

Captain Hunnicutt looks at him and shakes her head. She takes 
out her phone and makes a verbal notation.
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CAPTAIN HUNNICUTT
Next week. Sensitivity training. 
Everybody! No excuses.

STRAY
Ze is a gender-neutral word that 
some transgender individuals 
prefer.

SERGEANT RIZZO
Prefer to what?

CAPTAIN HUNNICUTT
To being called or referred to as 
he or she. Just use Ze instead.

SERGEANT RIZZO
So, like instead of saying she 
would like a doughnut, you’d say ze 
would like a doughnut.

CAPTAIN HUNNICUTT
You may just get an A in your class 
next week.

SERGEANT RIZZO
But what if someone in your group 
is named Zee, and they don’t want a 
doughnut?

Captain Hunnicutt looks down, shaking her head.

CAPTAIN HUNNICUTT
Maybe not.

Stray looks back at the board.

STRAY
We multiply five times two times 
three. These three people are 
together every thirtieth day. 

SERGEANT RIZZO
So, in thirty days, something is 
going to happen on water, either a 
lake, sea or ocean. 

STRAY
Right.

SARGENT RIZZO
That’s a lot of ground to cover, so 
to speak.
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STRAY
Captain Hunnicutt?

CAPTAIN HUNNICUTT
To the bat-cave.

INT. "LAS VEGAS POLICE DEPARTMENT"/HUNNICUTT’S OFFICE - DAY

Computer time again.

STRAY
All right, the clue was received 
how many days ago?

CAPTAIN HUNNICUTT
Four.

STRAY
So, Captain, anything happening in 
twenty-six days that involves 
water?  

INT. STRAY’S HOUSE/OFFICE - NIGHT

There are new books on Stray’s desk. 

Hacking: White Hat - Black Hat

Parkour - Beginning to Advanced Techniques

INT. STRAY’S HOUSE/OFFICE - DAY

Divya is with Stray. She watches him on the computer. He now 
types very fast.

STRAY
A new luxury liner is being 
launched, and it’s going to be a 
star-studded affair.

DIVYA
Yes?

STRAY
A gala. A charity auction. A poker 
tournament. There will be millions 
in jewelry and cash.

DIVYA
I’ve always dreamed of being at a 
place like that.
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Stray smiles.

EXT. THE SEA DREAMS DIAMOND CRUISE SHIP - MIAMI - DAY

A beautiful, small, ultra-luxury cruise ship that 
accommodates five hundred passengers. 

Only one hundred exclusive guests allowed for this maiden 
voyage. 

Stray and Divya are in line to board the ship.

INT. SEA DREAMS DIAMOND CRUISE SHIP - DAY

As fabulous as any luxury cruise ship ever. 

Divya is in a daze just viewing the opulence.

DIVYA
This is for rich people. What are 
we doing here? 

STRAY
These people are no different than 
we are. We have just as much right 
to be here as they do. 

DIVYA
I don’t know what world you live 
in.

STRAY
Just relax. We’re here to catch six 
days of surf and sun and fun... and 
the Jack.

He has Divya’s full attention.

DIVYA
He’s here?

STRAY
He will be. Captain Hunnicutt 
alerted the ship, and they’ve 
beefed up security. 

Jack passes by unnoticed. 

He is wearing a security guard uniform, and he is on the 
walkie-talkie.
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STRAY (CONT’D)
I’ve dreamed of this for the last 
twenty years. I had to be here to 
see it happen. The Jack is going 
down.

INT. SEA DREAMS DIAMOND CRUISE SHIP/STRAY’S ROOM - DAY

A gorgeous suite. Divya remains astonished.

DIVYA
I can’t believe this place. It’s 
like I’m in a dream. How did we get 
here? 

STRAY
We took a taxi. 

DIVYA
 I looked it up. The tickets were 
forty-five thousand dollars apiece.

STRAY
Nah. That’s only if you want 
unlimited beverage service. 
Otherwise, it’s like a hundred 
bucks a person.

Divya doesn’t think that is nearly as funny as Stray does.

STRAY (CONT’D)
Okay. I’m a millionaire and --

DIVYA
Right. A millionaire who just 
recently worked at a liquor store.

STRAY
Well, yeah. But, I also have a part-
time job.

DIVYA
I see. And, what do you do at this 
part-time job?

STRAY
Not much, really.

Divya looks at him and shakes her head.
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DIVYA
I saw you at the computer after you 
read your book on hacking.

Stray keeps his poker face. 

Divya gives him a stern look.

DIVYA (CONT’D)
If they arrest us for being here, 
I’ll be quite cross with you for a 
very long time to come.

Divya has another look around.

DIVYA (CONT’D)
At least for a day or two.

Stray smiles.

STRAY
You’re something else.

They kiss.

A high-decibel alert goes off throughout the ship.

A deep but friendly sounding voice is broadcast ship-wide 
over the communications system.

CAPTAIN DANIELS (O.S.)
Good afternoon, one and all. This 
is CAPTAIN DANIELS, and it is my 
honor to serve you during this 
cruise.

Stray looks put upon.

CAPTAIN DANIELS  (O.S.) (CONT’D)
It is now time to complete the 
legal requirement of a muster 
drill, what some of you may call a 
lifeboat drill.

DIVYA
Oh, I’ve heard these things can be 
a terrible pain. 

Divya fights a grin as she dons her life jacket with 
considerable relish. 
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CAPTAIN DANIELS (O.S.)
Please take your life jacket, put 
it on, and report to your assigned 
stations.

STRAY
Yes, I see you’re reluctant and -- 
clairvoyant.

But Stray does not follow suit. 

DIVYA
What’s wrong?

STRAY
I’m not going.

DIVYA
You have to. 

STRAY
No, I don’t.

DIVYA
It’s the law.

STRAY
I’ll go tomorrow. No crowds.  

DIVYA
What?

STRAY
A little-known fact. If you miss 
the drill, this cruise line lets 
you make it up the next morning.

DIVYA
No, they don’t.

STRAY
Yes, they do.

DIVYA
How do you know?

STRAY
I’ve read everything about this 
ship and memorized it all, down to 
the blueprints.

DIVYA
You think you’re very smart, don’t 
you?

83.



STRAY
Yes. Very.

As Divya is walking out of the door, she demonstrates that 
Stray is not the only intelligent one in the room.

DIVYA
Well, Mister Smart Person, what 
happens if the ship sinks --
tonight?

Divya leaves.

Stray’s look of concern says he never thought of that.

EXT. SEA DREAMS DIAMOND CRUISE SHIP/DECK - DAY

When all, except Stray, are assembled for the drill, the 
distinctive voice of Captain Daniels is heard once more.

CAPTAIN DANIELS (O.S.)
Thank you all for your compliance. 
To begin --

There is a loud squelch, then silence.

Everyone looks around, confused. 

INT. SEA DREAMS DIAMOND CRUISE SHIP/BRIDGE - DAY

Four members of the security team dressed exactly like Jack, 
burst in, aiming automatic weapons at the twelve people 
currently working on the bridge. 

SECURITY GUARD GREEN menacingly waves his rifle.  

SECURITY GUARD GREEN
Which one of you is the captain?

A deep, angry voice answers.

CAPTAIN DANIELS (O.S.)
I am.

CAPTAIN DANIELS, a Little Person, mid-sixties, walks out from 
behind two of his tall officers.

CAPTAIN DANIELS (CONT’D)
And what the hell are you doing on 
my ship?

The security guards look at one another and laugh.
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CAPTAIN DANIELS (CONT’D)
You won’t be laughing when I tear 
you a new asshole, you -- assholes.

More laughter.

EXT. SEA DREAMS DIAMOND CRUISE SHIP/DECK

At the same time, Jack’s security guards spray bullets into 
the air and herd the gathered passengers and crew toward the 
showroom.

INT. SEA DREAMS DIAMOND CRUISE SHIP/STRAY’S ROOM - DAY

Stray hears the gunfire. 

STRAY
Divya!

He races out of his room but then realizes he should be 
moving in stealth mode.

The ship looks like a ghost town. Stray makes his way to the 
area he thought he heard the gunfire coming from.

He gets there in time to see the crew and passengers being 
sequestered to the showroom.

He and Divya make eye contact. They nod to each other, ever 
so slightly.

STRAY (CONT’D)
Too many. I need a plan. Maybe 
there’s somebody else.

He sees no one.

INT. SEA DREAMS DIAMOND CRUISE SHIP/BRIDGE

Jack enters. He has several more security guards accompany 
him.

SECURITY GUARD GREEN
Boss, here’s the captain.

When Captain Daniels is produced, Security Guard Green laughs 
loudly. 

Jack looks at Green with displeasure.
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JACK
Captain, please accept my heartfelt 
apologies for the disrespect you 
have been shown.

Jack shoots Green in the head.

JACK (CONT’D)
I assure you that from this moment 
forward, you’ll be treated with the 
dignity your age and status demand.

INT. SEA DREAMS DIAMOND CRUISE SHIP/SHOWROOM - DAY

Impressive stage, luxurious seating, lavish interior design. 

Everyone is huddled to one side of the showroom. 

The captives hear the shot, and there is added panic on the 
faces of many.

A woman who is particularly shaken sits next to Divya. Her 
name is MICHELE.

Divya holds Michele’s hand to help calm her. 

Divya whispers to Michele --

DIVYA
Don’t worry. My boyfriend is very 
resourceful. He’ll get us out of 
here.

MICHELE
Where is he?

DIVYA
He’s out there.

MICHELE
He didn’t go to the lifeboat drill?

Divya doesn’t reply but looks guilty.

Michele gives Divya a look of disgust, let’s go of her hand 
and turns away. 

EXT. SEA DREAMS DIAMOND CRUISE SHIP/DECK - DAY

Stray hears the shot fired by Jack too, and he heads in that 
direction.
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He watches as two of the guards drag Security Guard Green out 
of Captain Daniel’s bridge.  

They take him to the edge of the deck and fling his lifeless 
body overboard.

Stray attacks, approaching them quickly using Parkour moves 
and then Wing Chun Kung-Fu to take them out. 

They both join Green overboard.

Stray retrieves the walkie-talkie that one of the men 
dropped.

INT. SEA DREAMS DIAMOND CRUISE SHIP/BRIDGE - DAY

JACK
Captain Daniels. I need for you to 
open the ship’s safe. 

CAPTAIN DANIELS
I can’t do --

JACK
Furthermore, I need several 
portable programmers to override 
the stateroom safes. 

CAPTAIN DANIELS
I cannot break a sacred trust.

JACK
I understand completely. And you 
would be remiss in your duties if 
you stated otherwise. However --

Jack shoots one of Captain Daniels’ officers in the head.

JACK (CONT’D)
Please consider the alternative, 
and then use your best judgment. I 
have faith in you.

As two more of Jack’s men dispose of the body, Stray goes 
back into action.

Stray now has two pistols to go along with the walkie-talkie.

Jack has four missing men.
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INT. SEA DREAMS DIAMOND CRUISE SHIP/SAFE ROOM - DAY

Two of Jack’s men are emptying the open safe.

INT. SEA DREAMS DIAMOND CRUISE SHIP/PASSENGER ROOMS - DAY

Jack’s men are opening the small, private safes in room after 
room.

EXT. SEA DREAMS DIAMOND CRUISE SHIP/SHOWROOM - DAY

Stray is trying to find a way to enter without being noticed.

STRAY
Blueprints.

He smiles.

INT. SEA DREAMS DIAMOND CRUISE SHIP/SHOWROOM - DAY

Stray drops down from an air vent into the backstage area. 

INT. SEA DREAMS DIAMOND CRUISE SHIP/BRIDGE - DAY

Jack gets a look of concern. He addresses his men.

JACK
I’m missing four idiots, and I 
can’t decide if I should be 
concerned or throwing a party.

(beat)
Find them!

INT. SEA DREAMS DIAMOND CRUISE SHIP/SHOWROOM - DAY

Stray begins the process of elimination, one bad guy at a 
time. 

He is spectacular using Parkour moves combined with Wing Chun 
Kung-Fu.  

After he overcomes the last of Jack’s men, he holds Divya, 
and they share a passionate kiss. 

Stray leads everyone backstage to a door guarding a 
descending stairwell.
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STRAY
Everybody, downstairs to the crew 
area and stay there. Divya?

DIVYA
What about you?

STRAY
Back to the salt mines. 

Another kiss. Stray takes off.

MICHELE
Wow! That’s your boyfriend? Does he 
have a brother?

Divya rolls her eyes.

DIVYA
Yes, and he’s a criminal too. Now, 
get downstairs.

As Divya directs everyone downstairs, Stray races to the 
front of the showroom and bursts through the front doors.

A hail of bullets from four of Jack’s men runs him right back 
inside.

INTERCUT BETWEEN STRAY ON THE INSIDE AND JACK ON THE OUTSIDE

Stray’s walkie goes off.

JACK (O.S.)
Unwanted guest. Please respond.

STRAY (O.S.)
Unwanted guest? That hurts worse 
than being shot in the head.

Stray flings a door open and shoots one of Jack’s men before 
the door can close.

JACK
You.

New Orleans Jack exhales as he looks down, shaking his head.

Jack nods to his remaining men. They open fire on the 
Showroom doors and pepper the theater with hundreds of 
bullets.

Stray is already in the air vents.

Jack looks at his watch.
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To his men --

JACK (CONT’D)
It’s time. Do you have this?

The three men nod and recommenceJackeans Jack rushes off. He 
takes an elevator to the top deck. 

His men meet him with two large bags of jewelry and cash from 
the ship and passenger safes.

EXT. SEA DREAMS DIAMOND CRUISE SHIP/SHOWROOM - DAY

Stray drops down from an air vent.

He lands behind the three firing security guards.

STRAY
Don’t hesitate.

He tries to shoot but fails.

STRAY (CONT’D)
Shit! I can’t shoot them in the 
back. 

Stray shouts over the sound of gunfire.

STRAY (CONT’D)
Hey you guys!

When they turn to look at Stray, he blasts them.

STRAY (CONT’D)
Nicolette will be so pissed. 

Stray flies up the stairs.

EXT. SEA DREAMS DIAMOND CRUISE SHIP/HELIPAD - DAY

A helicopter lands. Jack addresses his last three men.

JACK
You know the plan. Someone will be 
here for you in one hour. Can you 
handle one man for an hour?

Jack boards the helicopter, and it begins to take off.

Stray barrels through the door and fires at the three. Two of 
them are hit, and they drop to decks below, surely dead.  
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INT. HELICOPTER - DAY - TRAVELING

Jack watches as the third and final security guard fires back 
at Stray.

INTERCUT BETWEEN JACK IN THE HELICOPTER AND STRAY ON DECK

Stray is out of bullets.

STRAY
He’s not getting away. 

Stray rushes the gunman: his Parkour moves are in full 
effect. 

One bullet whizzes by Stray’s ear, missing by millimeters.

STRAY (CONT’D)
Shit!

Suddenly, Stray’s world slows down, and he is able to avoid 
the bullets.

In the eyes of Jack, Stray appears to move inhumanly fast.

JACK
What the --

The security guard keeps firing at, but missing his acrobatic 
target.

Stray lands just in front of him. 

He holds his gun to Stray’s forehead.

STRAY
Shoot me. I dare you.

Click.

Jack makes a face. He talks at Stray, as Stray talks to the 
last security guard.

NEW ORLEANS JACK
Haven’t you ever seen a 
cowboy movie?

STRAY (CONT'D)
Haven’t you ever seen a 
cowboy movie? 

STRAY (CONT’D)
You’ve got to count the 
bullets, dummy.

NEW ORLEANS JACK
You’ve got to count the 
bullets, dummy.

Stray hits the security guard in his windpipe, and he falls 
to the ground gasping for air. 
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But the guard’s gun hits the ground before he does.

The gun goes off, and a bullet is discharged.

STRAY
Yikes!

Jack shakes his head. 

Stray runs and jumps onto a deck rail, using it to 
springboard up to the skip pad of the helicopter.

The extra weight throws the helicopter off balance.

The pilot over-adjusts so radically that the helicopter 
swings back over the ship.

Stray loses his grip. 

Jack watches as Stray falls several feet. 

Stray talks to himself all the way down.

STRAY (CONT’D)
Well, the area’s clear. At least 
they won’t have to pull a lawn 
chair out of my -- 

Stray slams into the deck.

Jack scoffs.

JACK
Right. Like that would kill him.  

INT. THE VOGUE HOTEL AND CASINO/JACK’S PENTHOUSE - NIGHT

Jack holds a glass of his red-colored juice and enjoys the 
view from his floor to ceiling windows.

JACK
It’s been nice. Goodbye, Las Vegas.

He holds his glass up in a toast.

Something catches his eye.

Several police squad cars in a row come up the Strip.

Lights pulse and flash, but suddenly go out as the squad cars 
get closer to The Vogue. All enter upon The Vogue property.  

Jack shakes his head.
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JACK (CONT’D)
I’ve underestimated him.

Jack goes to an antique side table and opens a drawer. He 
retrieves a gorgeous walnut box.

The catches and other decorative hardware are made of 24 
karat gold.

He opens the red silk lined box. It holds within a single 
blue velvet draw-string pouch.

He empties its contents.

One die, made of 24 karat gold, falls into his palm. 

He looks at each side of the die. 

Alpha; Omega; Zeta; Pi; Infinity; Blank.  

When Jack looks at the blank side, he shudders. 

He rolls the die around in his hand, then releases it to the 
pillowy, red velvet lining of the box. 

OMEGA side comes up.

A deep sigh of relief. A smile. Jack ceremoniously returns 
die to pouch, pouch to box, box to drawer.

Then, he sends a text message:  

SMOKE AND MIRRORS 

SERIES OF SHOTS - THE TEXT RECEIVERS

A)  Two guys in a motorcycle shop check their phones.    

B)  An on-the-job air traffic controller reads his text.

C)  Two security guards huddle around one phone screen.

D)  Two pilots and a flight attendant check their phones.

E)  Four Italian Americans, of the criminal persuasion, enjoy
    pizza at an Italian restaurant until their phones go off. 
    

INT. THE VOGUE HOTEL AND CASINO/JACK’S PENTHOUSE - NIGHT

Jack takes juice glass back in hand, ambles over to the 
window, and continues to watch the action below.
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He smiles.  

EXT. THE VOGUE HOTEL AND CASINO - NIGHT

Sergeant Rizzo pulls in, followed closely by Stray and Divya 
in the Mustang. 

Rizzo exits and heads for the entrance.

Stray and Divya follow.

SERGEANT RIZZO
And where pray tell, do the both of 
you think you’re going?

STRAY/DIVYA
With you!

SERGEANT RIZZO
I beg to differ. Return to your 
vehicle, post haste. 

STRAY/DIVYA
What?

SERGEANT RIZZO
Your vehicle, or your 
incarceration. Your choice. 

Sergeant Rizzo gives them a stern look.

ZAC
Jeez! We’re going... we’re 
going. 

DIVYA
Bully!

SERGEANT RIZZO
Payback for not telling me that you 
thought he may have been here in 
the first place.

Stray looks guilty.

SERGEANT RIZZO (CONT’D)
On the bright side, you did make 
some brownie points by sending me 
his picture from the ship’s 
computer. 

Divya shoots Stray a look.
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SERGEANT RIZZO (CONT’D)
The hotel manager was able to 
identify him immediately. That’s 
why I let you come at all. 

Divya hunches her shoulders.

DIVYA
He’s right.

But, before they return to the car, a word with Sergeant 
Rizzo.

STRAY
If it’s too easy, it’s a trap. He 
always has a plan A, B, and C. 

Rizzo thoughtfully nods.

All the other uniformed officers join Sergeant Rizzo, and 
they enter the Vogue together.

INT. STRAY’S CAR - NIGHT

Stray and Divya wait for what happens next.

Divya looks around the Mustang.

DIVYA
Have you ever thought about getting 
a newer car? 

Stray just looks at her.

STRAY
I have the car I want.

DIVYA
It’s like twenty years old, right?

STRAY
Ten. And, she’s got character.

DIVYA
Uh-huh. 

STRAY
Raquel still has a few tricks up 
her sleeve.

DIVYA
You named your car Raquel?
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Stray smiles and caresses the dashboard.

STRAY
Sexy as Hell Raquel.

DIVYA
Oh, my god.

INT. THE VOGUE HOTEL AND CASINO/JACK’S ELEVATOR - NIGHT

Sergeant Rizzo, Officer Makawee, two other uniformed 
officers, and the hotel manager are on their way up.

Sergeant Rizzo looks at Officer Makawee.

SERGEANT RIZZO
I loved Rudy Youngblood in the 
movie Apocalypto.

Officer Makawee looks at him but doesn’t speak.

SERGEANT RIZZO (CONT’D)
He’s Native American, too.

OFFICER MAKAWEE
Uh-huh.

SERGEANT RIZZO
Do you know him?

OFFICER MAKAWEE
Oh, yeah. He’s my best friend. Kind 
of like you and Robert De Niro. 

Rizzo laughs.

SERGEANT RIZZO
De Niro? How would I know Robert De 
Niro? 

INT. THE VOGUE HOTEL AND CASINO/JACK’S FOYER

The elevator door opens. Cops with drawn weapons.

Jack slowly rises from the antique settee and puts his hands 
on top of his head.   

OFFICER MAKAWEE
Well, that was easy.

Officer Makawee’s words make Sergeant Rizzo stop in his 
tracks. He looks around with high suspicion. 
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Jack smiles at him.

SERGEANT RIZZO
Something’s rotten in the state of 
Denmark. 

EXT. "HENDERSON EXECUTIVE AIRPORT" - NIGHT

On the tarmac, a Learjet 75 is prepped for take-off. 

A Mercedes-Benz arrives with the four men who just left the 
Italian restaurant. They carry concealed weapons, and they 
walk onto the jet as if they own it.  

INT. "LEARJET 75" - NIGHT

The pilot and co-pilot are on board, and the flight attendant 
makes preparations for the flight.

The four men take their seats, two on either side, and they 
intently watch out of the windows.

The pilot checks his watch. He nods to the co-pilot. The door 
is closed, and the jet moves slowly toward the runway.

Once there, the door lowers again, and the crew waits.  

INT. THE VOGUE HOTEL AND CASINO/SECURITY OFFICE - NIGHT

State of the art CCTV monitors focused on hotel and casino 
floors, elevators, and revolving doors. 

One monitor is focused on a new shop. The sign says: Coming 
Soon to the Vogue - HADLEY’S OLD FASHION CANDIES.  

Three security guards lie face down on the floor. One of 
Jack’s men points a gun at them. 

Another of his men sits at the command center of the desk. He 
watches the lobby through the monitors.

He sees Jack in handcuffs being led out by Sergeant Rizzo.

Sergeant Rizzo still looks in every direction as they move 
forward. 

More cops walk behind them.  

INTERCUT BETWEEN SECURITY OFFICE AND HOTEL/CASINO LOBBY

On the control desk is a large red button.   
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The sign underneath that button says 

REVOLVING DOORS - REMOTE LOCK

Jack and Sergeant Rizzo enter the revolving door, and two 
officers behind them do the same.

HADLEY’S OLD FASHIONED CANDIES: a powerful explosion followed 
by chaos. 

The police officers still inside race to that location.

The instant that Jack and Sergeant Rizzo reach the outside, 
the big red button is pushed.

All revolving doors lock at once. 

The cops who follow directly behind Sergeant Rizzo and Jack 
are trapped between the doors.

EXT. THE VOGUE HOTEL AND CASINO - NIGHT

Sergeant Rizzo turns quickly when he hears the explosion.

INT. STRAY’S CAR - NIGHT

Stray and Divya see Sergeant Rizzo and Jack exit The Vogue. 
They hear the explosion.

STRAY
What the hell?

Stray sees two motorbikes race toward each other at high 
speed, with Sergeant Rizzo and Jack at the mid-way point 
between them. 

STRAY (CONT’D)
No!

DIVYA
What?

STRAY
Thirty-seven Cheetah! Jack’s about 
to go long.

As the first motorbike races past Sergeant Rizzo and Jack, 
the rider fires a bullet.

Sergeant Rizzo goes down with a bullet to the leg. 
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DIVYA
No!

The other motorbike that came from the opposite direction 
jumps onto the sidewalk next to Jack. 

The rider points a gun at Sergeant Rizzo, gets off his bike, 
and uses a universal key to uncuff Jack.

Jack jumps onto the bike and roars away.

Biker #2 picks up Biker #1, and they are off in the opposite 
direction.

Stray fires up the Mustang and takes off in pursuit of Jack.

DIVYA (CONT’D)
What about Sergeant Rizzo?

STRAY
He’ll get help.

EXT. "THE LAS VEGAS STRIP" - NIGHT

A wild chase between Stray and Jack down the Las Vegas Strip. 

Able to dart in and out of traffic more adroitly, Jack opens 
a wide lead. 

Stray sees the motorcycle enter the Henderson Executive 
Airport.

Some wild maneuvers and Stray follows not too far behind.

INT. "HENDERSON EXECUTIVE AIRPORT" - NIGHT

Small airfield. Learjet on the runway, ready to go.  

Jack makes a beeline for it.  

Stray brings his Mustang to a screeching halt.

INT. STRAY’S CAR - NIGHT

He looks at Divya.

STRAY
Get out!

DIVYA
What?
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STRAY
Get out!

Divya looks at him, then looks at Jack headed for the 
Learjet.

STRAY (CONT’D)
I’ve got to stop him. He can’t get 
on that jet. You have to get out of 
the car. 

Divya checks. Seat belt secure. Looks at Stray and crosses 
her arms.

Stray shakes his head. 

STRAY (CONT’D)
You’ve been a ride or die chick 
since day one.

DIVYA
Nothing’s changed.   

STRAY
Then, let’s do this!

Divya braces herself.

EXT.  "HENDERSON EXECUTIVE AIRPORT" - NIGHT

The Mustang’s wheels burn rubber and smoke. It launches 
forward in pursuit of Jack.

As Jack approaches the Learjet, the four guys with guns rush 
down the steps of the jet and fire at the Mustang.

INT. STRAY’S CAR - NIGHT - TRAVELING

A bullet passes a hair’s breadth from Divya’s head.

Another screeching halt.

Stray throws the Mustang into reverse and moves as fast as he 
can.

INT. "HENDERSON EXECUTIVE AIRPORT" - NIGHT

MARCELLUS CLAY wears an Executive Airport shirt. 

He looks out of one of the enormous windows and cannot 
believe what he sees. 
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MARCELLUS
What the hell? What the hell!

He pulls out his cell phone and makes a call.

OPERATOR (V.O.)
Nine-one-one. What is your 
emergency?

MARCELLUS
Listen, there’s some crazy shit 
going down out here.

INT. "LEARJET 75" - NIGHT

Jack boards the Learjet, followed by his armed henchmen. The 
door to the Learjet closes, and the jet begins the initial 
part of take-off. 

INT. STRAY’S CAR - NIGHT

Stray looks a Divya.

STRAY
Okay. Plan b. We have to block the 
jet from takeoff. 

Divya looks at Stray.

DIVYA
How do we catch a jet?

STRAY
Give me a second. 

Stray goes into a rapid eye movement state as he mumbles 
aloud. 

STRAY (CONT’D)
Tire size, horsepower, wind, 
trajectory, surface, jet miles per 
hour. 

His eyes pop open.

STRAY (CONT’D)
Seven!

Divya looks at him with awe. 
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STRAY (CONT’D)
Okay. Catch it? No problem. Stop 
it? I’ll need my gun.  

Divya reaches into the glove box of the Mustang and hands 
Stray his Smith & Wesson. 

Stray burns rubber in pursuit of the jet.

INTERCUT BETWEEN STRAY AND JACK

Jack watches from his window, and, smiles.

FRANKIE LANZA, the leader of the crew with guns, sees the 
Mustang coming fast, too. 

FRANKIE
We have anything to worry about, 
Boss?

JACK
No worries. That’s a Shelby GT500 
Mustang. Fast, but not fast enough. 

Indeed, as the jet picks up speed, the Mustang loses ground.

DIVYA
He’s getting away!

Jack and Frankie appear more assured as they see the Mustang 
fall behind.

DIVYA (CONT’D)
We’re losing them. If you had a new 
car -- 

Jack looks at Frankie.

JACK
We’re home free. Unless --  

He has a sudden revelation.

Jack sits up straight in his seat as he more intently watches 
the Mustang.

Stray smiles at Divya. 

STRAY
Get ready for the fastest seven 
seconds of your life.

DIVYA
Twice in one day?   
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STRAY
You know, it’s a good thing I like 
you so much.

He touches a hidden door on his dash. It pops open to reveal 
a chrome plated switch.

Stray flips that switch.

The Mustang takes off like a land rocket.

DIVYA
Whoo-hoo! Go, Raquel!

She laughs hysterically.

Stray’s look says he adores her.

Jack sees the Mustang accelerate. 

JACK
It’s got to be nitrous oxide. And, 
he’s got the angle of pursuit. I’ve 
underestimated him again.

The Mustang hurtles toward the jet, and races to cut across 
its path. 

STRAY
I’ve been thinking.

DIVYA
Yes?

STRAY
What do you say we take chop-stick 
lessons?

DIVYA
Hmm. In fact, we are pretty bad at 
it. 

STRAY
Bad? We’re terrible.

DIVYA
I wonder if the man you hit with 
the Orange Chicken still has to 
wear an eye-patch? 

STRAY
I think it’s permanent.
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DIVYA
Uh... That’s unfortunate.

STRAY
Could have been. Thank God he was 
already a pirate. 

DIVYA
Silver linings. 

STRAY
Yeah.

Stray uses a window power switch located on his side of the 
car, to roll down Divya’s window.

He gestures for her to recline her seat.

She takes it back as far as it will go.  

DIVYA
How much do you think they charge 
for the lessons? 

STRAY
I’ve got ninety-three million in my 
piggy bank.   

DIVYA
Indeed? Well, if they charge very 
much more than that, I really think 
we should pass.

STRAY
Yeah.

The car shoots in front of the jet. The jet looms over the 
car.

Divya closes her eyes and lets out a small squeal.

Just as Stray crosses the path of the Learjet, he fires two 
bullets out of Divya’s window. They hit their mark. The front 
landing gear tires shred as if they were a groin. 

The Mustang zips past the Learjet, with only inches and a 
second to spare.

The jet moves erratically, as it tries to stabilize.
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EXT. "HENDERSON EXECUTIVE AIRPORT" - NIGHT

Four police squad cars, lights, and sirens fully engaged, 
enter the airport at high speed, and head directly toward the 
runway.

The Learjet has come to a complete stop.

The squad cars pull around the jet. 

The officers exit their cars and point guns and rifles toward 
the plane.

INT. "LEARJET 75" - NIGHT

Jack looks through the windows of both sides of the jet. 

FRANKIE
Butch and Sundance?

JACK
Give me a moment.

Jack goes to a locked cabinet, undoes the lock, and takes out 
a walnut box, identical to the one he keeps in his penthouse 
apartment at The Vogue.

He repeats the ritual he performed earlier. He rolls the die. 

BLANK is the side that comes up.

Jack hangs his head and closes his eyes for a moment.

He replaces the box.

He takes out his phone and sends a text:

SMOKE THEM

He goes to a small clothes wardrobe and takes a belt in hand. 

Attached to the inside of the belt is a universal handcuff 
key. 

He switches this belt with the one he is wearing.

He sits back down and engages with his E-cigarette. 

INT. STRAY’S CAR - NIGHT

Stray and Divya are still in the car.
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Divya’s excitement has not died down one iota.  

DIVYA
We’re never -- getting rid -- of 
this car.

Stray is reloading his Smith & Wesson.

TAP. TAP. TAP.

Sergeant Rizzo. Leg wrapped in a bloody bandage.

Stray rolls the window down.

SERGEANT RIZZO
Come on. You don’t want to miss 
this.

EXT. "HENDERSON EXECUTIVE AIRPORT" - NIGHT

Everyone comes out of the plane, hands up. Jack comes out 
last.

Stray, Divya, and Sergeant Rizzo get to the side of the jet, 
just as Jack and his henchmen disembark and are taken into 
custody.

As Jack passes him --

STRAY
Officers, wait.

The officers stop for a moment and look at Sergeant Rizzo.

Sergeant Rizzo nods.

Stray to Jack.

STRAY (CONT’D)
You murdered my family. You shot me 
in the head. I just want to know -- 
why?  

Jack looks stunned.

JACK
You don’t know? 

The way Jacks says it, catches Stray off-guard. 

New Orleans Jack looks at Stray and shakes his head in 
wonder. 
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JACK (CONT’D)
I moved to Las Vegas last year.  

STRAY
I know. I figured that out.

Jack smiles.

JACK
Did you?

Jack nods his head.

JACK (CONT’D)
Do you know when you moved here? 

Stray’s bewilderment continues.

STRAY
We’ve always lived here. I was born 
here.  

Jack looks downward and slowly shakes his head.

Then, he looks heavenward.

JACK
Forgive him, Father, for he knows 
not --

An enormous explosion takes place in the distance. 

Vogue Hotel penthouse is leveled and on fire.

Stray looks at Jack and has a revelation.

STRAY
Plan C?

Stray looks at the Learjet.

STRAY (CONT’D)
Everybody move!
Move, move, move, move, move!

Everyone races away just before the Learjet explodes.

They all hit the deck, but, because of Stray’s warning, there 
are only minor injuries. 

The police officers lift Jack to his feet.

As everyone slowly gets up, Jack removes the key from his 
belt and unlocks his right hand from the cuffs.
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Stray locks eyes with Jack. 

Jack nods, smiles, and as if he were about to leave an old 
friend, says in his heavy Cajun accent

JACK
You a brainy one, all right. You 
gonna do the right thing, I 
guaranteed.  

Jack chuckles, then speaks sans the accent.

JACK (CONT’D)
I’m sure I’m going to miss you, but 
I know you won’t miss me. Goodbye, 
Strayhorn St. Clair.

Jack pulls a gun off of the waist of a nearby officer and 
fires at Stray. 

With the heightened sense of danger, Stray’s world instantly 
slows down. 

To Stray, the bullets fired at him seem to move in slow 
motion.

To all onlookers, Stray appears to be moving super-fast.  

As Stray dodges Jack’s bullets, he pulls his Smith & Wesson 
and puts five rounds into Jack.

Three in the head and two in the heart. 

Jack is no more. 

Divya, Sergeant Rizzo, and everyone else in the vicinity is 
staring at Stray in silent awe and amazement at what they 
have just witnessed. 

Stray nods his head and smiles.

STRAY
There’s always something new with 
the Gee-Two.

EXT. J.L. BACON BANK OF LAS VEGAS - DAY

Smallish but modern.

INT. J.L. BACON BANK OF LAS VEGAS - DAY

Beautifully decorated and it has a cozy warmth.

108.



SAFETY DEPOSIT BOX AREA

Stray opens the family deposit box.  

STRAY
Dad’s important papers. It’s got to 
be here.

Stray digs for a few moments, then he finds it.

STRAY (CONT’D)
Bingo! 

Birth Certificate - Strayhorn St. Clair

Stray looks at it for a moment. His brow furrows. 

STRAY (CONT’D)
Lafayette, Louisiana? 

INT. STRAY’S HOME/OFFICE - DAY

Stray sits in a chair, as he looks at the map. 

Divya enters. 

STRAY
Something doesn’t feel right. Wait! 
Lafayette?

He steps to the map.

STRAY (CONT’D)
His first crime took place in 
Lafayette! 

DIVYA
Liquor store?

STRAY
Murder. A woman who worked at a 
local hospital. Her name was Ingrid 
Swensen. 

DIVYA
What happened?

STRAY
She was found in her home, bound to 
a kitchen chair, her tongue and 
heart cut out, both on the kitchen 
table with a Jack lying next to 
them. 
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DIVYA
Ugh. What in the world? 

STRAY
It was personal, no doubt.   

There is a knock at the door.

Sergeant Rizzo enters. He walks with the aid of a cane. 

SERGEANT RIZZO
How did you know about the jet? 

STRAY
I told you. With him, there was 
always a plan A, plan B, and plan 
C.  

SERGENT RIZZO
Okay?

STRAY
When A and B failed, all that was 
left was plan C.

SERGEANT RIZZO
The penthouse explosion.

STRAY
And?

DIVYA
The jet explosion.

STRAY
Leaving only the last element of 
plan C -- his own death. He killed 
himself.

DIVYA
But we watched you kill him.

SARGENT RIZZO
What?

STRAY
Remember what he said before he 
took the officer’s gun?

BEGIN FLASHBACK:
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EXT. "LAS VEGAS EXECUTIVE AIRPORT" - NIGHT

JACK
I’m sure I’m going to miss you, but 
I know you won’t miss me. Goodbye, 
Strayhorn St. Clair.

END FLASHBACK.

INT. STRAY’S HOUSE. - DAY

STRAY
He wasn’t being sentimental. He 
knew that I would avoid those 
bullets. He’s seen me do it before. 

Stray shakes his head.

STRAY (CONT’D)
He wanted to die. He planned on 
leaving nothing behind.

SERGEANT RIZZO
But he did. 

Stray and Divya look at him.

SERGEANT RIZZO (CONT’D)
His wallet. 

Sergeant Rizzo hands Stray a piece of paper. 

SERGEANT RIZZO (CONT’D)
He carried this around in it for 
decades.   

He hands Stray a photocopy of a newspaper clipping. 

“THE LAFAYETTE HERALD - JULY 10, 1996 

Toddler Causes Double Fatality.”

PICTURES: 

Young Jack and his wife Rose at the scene of the sidewalk 
accident.

A young African American woman holds a small child. Her face 
shows anguish, and there are tears, as she looks upon the 
couple in trouble there on the sidewalk.

STRAY
Ma?
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Stray reads and his eyes fill with tears. Divya looks at him, 
worried, afraid.  

DIVYA
Stray?

He hands the newspaper article to her.

STRAY
I -- I. This is so screwed up.

Divya reads aloud.

BEGIN FLASHBACK: 

EXT. STREET IN LAFAYETTE - DAY

DIVYA (V.O.)
“A three-year-old child --

SUPERIMPOSE: “THIRTY-FIVE YEARS EARLIER”

Little African American boy. Terrible Threes. Runs away from 
mama.

Looks back at his mother and laughs as she chases after him. 

DIVYA (V.O.)
“... inadvertently set in motion a 
string of events --  

He slams into Rose. Rose trips and hits the pavement hard.

DIVYA (V.O.)
“... which led to the untimely 
death of Rose --

She screams as blood runs down her legs. Jack falls to his 
knees. He holds Rose.

DIVYA (V.O.)
“... and the unborn child of Rose 
and her husband, Jack Beauregard.”

Jack rocks with her in his arms.

DIVYA (V.O.)
“... Mister Beauregard suffered a 
complete psychotic break and has 
been committed to the Lafayette 
Psychiatric Hospital for long-term 
care.”  
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END FLASHBACK. 

INT. STRAY’S HOUSE/OFFICE - DAY 

Divya looks at Stray, stunned. 

STRAY
Ma and Pop. All the others? Because 
of me?  

Stray. Utter devastation.  

INT. STRAY’S HOUSE/BEDROOM - DAY

The bedroom dresser has a large picture sitting on it.

Divya looks gorgeous in her white wedding gown, and Stray 
looks like he is modeling a tuxedo in GQ magazine.

SUPERIMPOSE: “THREE MONTHS LATER”

Stray wakes to Divya’s call. 

DIVYA (O.S.)
Stray! Someone’s at the door for 
you.

Still groggy, Stray looks at the picture and smiles.

BEGIN FLASHBACK:

INT. INDIA PALACE OVEN - DAY

Lunchtime and Divya comes out to mingle with customers, 
according to her custom. She is surprised to see Stray 
sitting there.

SUPERIMPOSE: “THREE MONTHS EARLIER”

When she approaches him, he stands and hugs her. He then 
leans back to look in her eyes.

STRAY
I love you more than words can say. 
I want for you to be my Valentine, 
forever. I want for you to be the 
only Christmas gift I’ll ever need. 

(MORE)
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Every New Year’s Eve, I want you by 
my side, and I want to start every 
New Year’s day with you wrapped in 
my arms. I can’t live another day 
without you.   

Tears well in Divya’s eyes (and in the eyes of nearly every 
woman in the restaurant).

In front of everyone, Stray pulls out a wedding ring with a 
large, gorgeous diamond. He gets down on one knee.

STRAY (CONT’D)
Divya Patel, will you marry me?

All the customers are sitting on the edge of their seats as 
they wait for Divya’s response.

Divya, for once in her life, is completely at a loss for 
words, save one --

DIVYA
Yes.

Stray and Divya kiss and the restaurant patrons explode into 
applause.

END FLASHBACK. 

INT. STRAY’S HOUSE/BEDROOM - DAY

Stray nods and smiles.

DIVYA (O.S.)
Stray!

STRAY
Yeah, okay, I’m coming. I’m coming.  

Stray stumbles downstairs and joins Divya at the front door.

He signs for an envelope and gives it a glance.

STRAY (CONT’D)
Must be the annual check.  

DIVYA
What annual check?

STRAY
From my part-time job.

STRAY (CONT'D)
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DIVYA
Wait. You really do have a part-
time job?

Stray chuckles and shakes his head.

DIVYA (CONT’D)
And they only pay you once a year?

STRAY
Criminal, isn’t it?

He throws the envelope on the table by the door and heads 
back upstairs.

STRAY (CONT’D)
Man, I’m so out of it. 

DIVYA
You’re not going to open it?

STRAY
Right now, I’d rather sleep. 
Besides, I took so much time off 
that I know this check is small. 

Divya looks flustered.

DIVYA
But --

STRAY
You’ve heard there’s a correlation 
between curiosity and dead cats, 
right? 

Divya pleads with her eyes.

STRAY (CONT’D)
Open it if you want to. I’m going 
back to sleep.

Stray continues on his way back to bed.

Divya runs back to the table. 

The clock sitting on the table says 9:15 a.m.

She reaches for the envelope, then she thinks better of it 
and walks away. 

She walks out of the room.

Momentarily, she walks back into the room.
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Next, she sits on the sofa and just stares at the envelope on 
the table.

The clock on the table says 9:17 a.m.

DIVYA
Oh my god! I can’t take it anymore!

She opens the envelope.

The cover letter is addressed to

Strayhorn St. Clair - CEO - St. Clair International.

Divya’s brow furrows. 

She turns over the check.

PAY TO THE ORDER OF STRAYHORN ST. CLAIR $125,000,000 

One Hundred Twenty-five Million and no Cents. 

DIVYA (CONT’D)
Holy shit! Strayhorn St. Clair!

Stray’s eyes pop back open.

STRAY
Oh, god.

He puts his pillow over his head.

EXT. J.L. BACON BANK OF LAS VEGAS - DAY

Divya looks at the name on the building, and it hits her. She 
laughs.

DIVYA
Your piggy bank?

Stray smiles.

INT. J.L. BACON BANK OF LAS VEGAS - DAY

Stray and Divya sit across the desk from the branch manager, 
MISTER BONAPARTE, early sixties. 

Stray slides him the check from his part-time job.

MISTER BONAPARTE
The big or small account?
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Divya whispers to Stray.

DIVYA
The small account?

Stray whispers back.

STRAY
The ninety-three million.

Divya’s eyebrows rise, and she goes completely mute, but only 
for a second. 

DIVYA
How much is in the big one?

STRAY
Maybe enough to afford the advanced 
chop-stick training class.

He addresses Mister Bonaparte.

STRAY (CONT’D)
We’d like to create a special 
account with this one.

EXT. BUILDING - LAFAYETTE, LOUISIANA - DAY

A modern six-story edifice. 

ST. CLAIR MEMORIAL HOSPITAL

A ribbon-cutting ceremony. Big crowd.

SUPERIMPOSE: “TWO YEARS LATER”

Stray is speaking at the podium. 

STRAY
In closing, St. Clair Memorial 
Hospital will never deny medical 
treatment to anyone, insured or 
not.  

Large audience vigorously applauds.

On cue, Divya steps over to the red ribbon stretched across 
the hospital doors and cuts it.

The doors open and everyone in attendance streams inside to 
view this new hundred million dollar plus state of the art 
hospital. 

117.



Stray and Divya remain behind. 

They hold hands and look at what they have created together. 

Momentarily, they head for the hospital doors. 

STRAY (CONT’D)
Listen. After this, you have ten or 
twelve seconds?

He wiggles his eyebrows at Divya.

DIVYA
Oh my god. A new world-record? Are 
you sure you won’t have a heart 
attack?

STRAY
Well, if I do, at least I’ll be in 
the right spot.

DIVYA
Maybe. Maybe not. I’ll be the judge 
of that. 

STRAY
You know, it’s a good thing I like 
you so much. 

FADE OUT.

THE END 

118.


