
    FEARWAY 

      

INTERIOR – SUBWAY STATION – NIGHT 

DEBORAH BAXTER runs down the concrete steps into the underground station, she is 
panicked and looks scared. She reaches a small police station but it is closed with no 
lights on. Deborah bangs furiously on the windows and door. 

She continues further down into the station, she moves as if she is being pursued as she 
struggles through the turnstile. 

The rest of the station seems empty as her running footsteps echo around, she races down 
more steps to the platform. On the final step she stumbles and falls to the floor, a train 
pulls into the station and she begins to crawl for the open doors. 

Deborah has a quick glance behind her to see if she is being followed, no one there, 
however when she turns back a man stands over her in the doorway. 

The train door closes behind him as she looks up to his face; he is shrouded in shadow 
except for his mouth. He smiles to reveal fanged teeth, Deborah begins to cry on her 
knees as she backs away. 

She tries to reach the steps again but the man paces forward and picks her up by the 
throat so they are eye to eye. His hands are like claws. 

She struggles franticly pulling at the mans hair and scratching his face, so much so she 
draws blood. He slaps her and tightens his grip around her throat, Deborah stops 
struggling. 

    DEBORAH BAXTER 
            (Almost crying) 
   Please don’t do this… I have a family. 

The man says nothing and pulls her closer. 



FADE TO BLACK. 

CAPTION READS ‘ONE YEAR LATER.’ 

INTERIOR – TOM BAXTERS APPARTMENT – BEDROOM – NIGHT 

LIEUTENEANT TOM BAXTER wakes up in his messy apartment, it is 2 AM. He drags 
his hung-over frame out of bed and staggers to the bathroom. He has a half-hearted shave 
and uses a dry toothbrush to clean his teeth. 

INTERIOR – TOM BAXTERS APPARTMENT – LIVING ROOM/KITCHEN – NIGHT 

As Tom walks into the untidy living room/kitchen he picks up cold coffee and has a long 
drink. He collects his dirty clothes from around the room and dresses himself in his police 
uniform.  

As he leaves the apartment for work he passes a picture by the front door, it depicts him 
with his wife (Deborah from first scene) and a daughter (Nikki). 

EXTERIOR – APPARTMENT BUILDING – NIGHT 

 Tom exits onto the street as the rain lashes down in the night; he stops in his buildings 
doorway and pulls a hip flask from his jacket. 
He drinks before stepping to his car (by the curb); he gets in and pulls away. 

INTERIOR – TOMS CAR – NIGHT 

Tom drives slowly through the city streets; the city is quiet as Tom looks around. Tom 
stares at couples returning from nights out, his face is one of longing. 

He switches on the radio and scoffs as the news tells of the on going Ambulance and Fire 
service strikes, with the police trying to cover as best they can on all fronts. 



EXTERIOR – POLICE PRECINCT – NIGHT 

Tom pulls his car up outside the precinct, alongside a few police cars. Tom exits his car 
carrying some paperwork as he enters the precinct two officers exit, both look at him and 
whisper to each other and laugh. 

INTERIOR – POLICE PRECINCT – NIGHT 

Tom enters the ornate police precinct lobby and approaches the desk, behind which sits 
OFFICER CLARA TWANA, she is filling out some forms when she looks up at him. She 
recognises him in the same way the laughing police men did at the door. 

    CLARA TWANA 
    (Looking annoyed) 
      Can I help you? 

    TOM BAXTER 
   Um…yes I’m looking for Maggie Green. 

Clara picks up her phone. 

    CLARA TWANA 
    (Into phone) 
   Yeah Maggie your man's here, okay. 

Clara hangs up the phone and looks at Tom. 

    CLARA TWANA 
    She’ll be right down. 



    TOM BAXTER 
  Thanks, by the way I’m not her man. 

Clara gives Tom a raised eyebrow stare before going back to her paperwork. 

Tom looks at Clara and then sheepishly at the floor. A side door opens and MAGGIE 
GREEN appears, she looks very smart in her uniform, a stark contrast to Toms creased 
appearance. 
She approaches Tom smiling, Tom hands her the paperwork he brought in. 

   MAGGIE GREEN 
  Hey Tom, thanks for helping me out. 

Maggie acts like a woman smitten but Tom doesn’t get this. 

   TOM BAXTER 
  Sure, it’s no problem, I like to keep busy. 

   MAGGIE GREEN 
 Well there are plenty of shifts here what with the strikes and all. 
 Are you on duty tonight? Of course you’re on duty tonight, 
            Why else would you be here at 2AM? 

   TOM BAXTER 
  I should be getting there, I’m late already. Is there any news…? 

   MAGGIE GREEN 
  I’m afraid not Tom.  

Toms face drops slightly and they stand in silence for a few moments. 

   MAGGIE GREEN 



  Listen, Tom it’s been a year now and nothings changed or come… 

   TOM BAXTER 
  It doesn’t mean nothing will. There’s always a chance. 

   MAGGIE GREEN 
  Well, not really, I’m being taken off the case and its being wrapped up. 

   TOM BAXTER 
  Wrapped up? That’s the best way you can describe my life, wrapped up. 

   MAGGIE GREEN 
  Tom, it’s not like that. I tried to do my best but….. 

   TOM BAXTER 
  But it wasn’t worth the effort, I understand. I’ll see you later. 

Tom leaves the precinct with Maggie watching him as he goes. 

Her watching in silence is broken by her co-worker Clara. 

   CLARA TWANA 
  Well that went well. 

Maggie rolls her eyes at the opinionated Clara. 

   MAGGIE GREEN 
  He’s had a hard time, I should’ve expected that. 

Maggie walks to the desk and looks at Clara. 

   CLARA TWANA 
  You sure know how to pick them. 



Maggie gives Clara a hard stare. 

   MAGGIE GREEN 
  What do you mean? 

   CLARA TWANA 
  Ok, you deny all you want. I can see it. 

Maggie shakes her head and walks back to the door she entered through. 

   MAGGIE GREEN 
  (Going out of the door she entered through) 
  See you later Clara, keep up the good work now. 

Maggie exits and closes the door behind her and Clara shakes her head and mumbles to 
herself as she goes back to her work. 

INTERIOR – UNDERGROUND CAR PARK – NIGHT 

Tom pulls his car into the dimly lit car park and steps out; he has another drink from his 
hip flask as he walks to the exit. 

EXTERIOR – CITY STREET – NIGHT 

Tom steps onto the city streets through a door in between two closed stores, he walks 
down the sidewalk.  
There is a large clock on a building that reads 3.27am. 

Tom reaches a set of subway station steps and descends into the station. 

INTERIOR – SUBWAY STATION – NIGHT 



Tom walks down the steps (2 flights), in the corners of each hallway are angled mirrors 
being installed (to aid seeing round the corners). After the two flights of steps Tom 
reaches a small police station within the subway station. The frontage has a large window 
with the police badge emblazoned across it. 

Tom enters. 

INTERIOR – POLICE STATION – NIGHT 

Tom walks into the reception area, a dimly lit room with a long counter at the back of it 
behind which an elderly OFFICER DAWN BENTLEY sits. Bentley watches CCTV 
footage from around the station before she looks up at Tom.  

Tom walks towards the desk walking past the two moulded seats for visitors and towards 
the back area 

   TOM BAXTER 
   How you doing Dawn? 

   DAWN BENTLEY 
   Fine young man, enjoying the rush hour. 

She indicates to the empty station on the screens. 

   TOM BAXTER 
  If you want I could get you transferred to SWAT. 



Dawn just smiles while looking at the CCTV. Tom disappears into the back area of the 
station. 

INTERIOR – POLICE STATION BACK AREA – NIGHT 

Tom walks through from the reception and stands in the corridor looking up and down.  
In the back area is one main office room with four desks, a door to Tom’s office, a door to 
a locker room and the doors to 3 holding cells. 

From the locker room comes OFFICER TERENCE HAWKINS, an older officer with 
white hair. 

  TERENCE HAWKINS 
 Hey there Tom, How you doing? How’s that little girl of yours? 

  TOM BAXTER 
 Last time I saw her she was good thanks. How’s Bren? 

  TERENCE HAWKINS 
 Fine, fine, still nagging me so she must be happy. 

The door to the police station opens and in walks OFFICER JACK CRAVEN, he is a 
rookie. Tom and Terence watch his entrance. 

  JACK CRAVEN 
  (Sarcastically) 
 Jesus it’s rammed out there, Dawn you better call for back up. 

DAWN BENTLEY 
 Don’t you take the lords name in vain Officer Craven and its Officer or Mrs 
Bentley, if you don’t mind? 

  JACK CRAVEN  
  (Walking towards Dawn) 



 Tell you what, how about you can call me Jack if I can call you Dawn? 

  DAWN BENTLEY 
  (Looking up at Jack & getting angry) 
 How about I can call you Officer Craven and you can show me some respect. 
Young sir. 

  JACK CRAVEN 
 Now, now no need to get worked up ….. Dawn. 

Tom and Terence shake their heads knowing what’s coming next. 

  DAWN BENTLEY 
  (Smiling at Jack) 
 Well there you go and done it again. 
  (She is writing something) 
 Oh dear, because you distracted me I’ve messed up the rota. 

Jacks face drops. 

  JACK CRAVEN 
  What do you mean? 

  DAWN BENTLEY 
 Well as I got confused I’ve put you down to unblock the toilet in cell 2, if only I 
paid more attention. 

Tom and Terrence laugh whilst Jack slams his hands down on the desk in anger. 

  JACK CRAVEN 
 That’s bullshit; I’m a police officer not a damn sewage worker. 

Dawn just smiles at him and shrugs her shoulders. 

  TOM BAXTER 



 You’ll do as the rota says now get to it. 

Jack gives Tom a look of disgust as he walks towards him and Terrence. 
Jack walks in-between them, facing Terrence. 

  JACK CRAVEN 
 You’re turn for the platform, grey top. 

Tom slaps Jack around the back of the head. Jack jumps with shock and skulks off to cell 
2 to look at the toilet. 

  JACK CRAVEN 
 (Mumbling to himself as he walks away) 
 Damn people tell me what to do……wife killer. 

Tom gives Jack a hard stare as he disappears into the cell. 

Tom turns back to Terence. 

  TERENCE HAWKINS 
 I best go get walking, come down if you fancy some fetid air. 

  TOM BAXTER 
  Will do. 

Terence exits the station as Tom enters his office. 

INTERIOR – TOMS OFFICE – NIGHT 

Tom enters the small office; he switches on the light and walks to his desk. There is also a 
couch and a filing cabinet in the office.  



Tom slumps down in his chair and looks at the pile of paperwork waiting to be done; he 
gets out his hip flask and takes a long drink. 

Tom looks across his desk and looks at a picture of his wife and daughter, he turns the 
picture away from him and takes another drink. 
Tom gets up and leaves the office. 

INTERIOR – SUBWAY STATION – NIGHT  

Tom exits the police station and walks down the corridor. He descends some steps before 
reaching the turn-stiles; here he uses a swipe card to go through the obstacle.  

Tom then goes down another flight of steps so he is on the station platform; Hawkins is 
also there as he proceeds on his round of the station.  
The platform is empty of people. 

  TOM BAXTER 
  (Catching up and walking with Hawkins) 
  Hey Terence. 

  TERENCE HAWKINS 
  Hey Tom. 

The pair walk in silence, trains can be heard in the distance, the silence seems 
uncomfortable as Tom stares into the darkness of the tunnel. 

  TERENCE HAWKINS 
  I don’t know why you torture yourself. 

  TOM BAXTER 
  (As if snapping out of a trance) 
  What was that? ….Torture? Myself, how? 

  TERENCE HAWKINS 
  Admit it Tom, the only reason you got transferred here was because this is 
where she was, in the beginning I could understand it but it’s been a year now. Move on. 



  TOM BAXTER 
  what’s your point Terence? You ever lost someone you loved? 

  TERENCE HAWKINS 
  My point is life’s too short for you to waste time on something that is 
never going to happen. Sure I’ve lost people too over the years and it does you no good to 
wallow on what will never be. 

Tom stares blankly at Hawkins. 

  TERENCE HAWKINS 
  Deborah’s not coming back and every day you waste down here your 
daughter up there, she gets further away from you.  

  TOM BAXTER 
  (Getting defensive) 
  No offence Terence but I think I know how I’m feeling and I think I know 
how to deal with my family. 

TERENCE HAWKINS  
Well, if hitting the bottle and having young Nikki taken away from you by 
the social is dealing with your family then you have got it all in control. 

Tom stops walking with Hawkins and steps closer to him almost aggressively. 

  TOM BAXTER 
 Huh, I though you would be a bit more supportive than this. I’ve known you, how 
long? Years. I know I’ve made some bad choices but none I regret. 

  TERENCE HAWKINS 
  Are you sure about that? 

  TOM BAXTER 



  I think you should continue on your own. 

  TERENCE HAWKINS 
  So do I. 

Tom turns and starts to walk away as a train pulls in against the platform stopping just in 
front of him. 

As the doors to the train open a woman walks out, as she steps onto the platform she is 
knocked to the floor by a man running from the train. When he knocks her to the ground 
he grabs her handbag and takes it. 

Tom immediately takes up pursuit and races after the mugger. The mugger gets up the 
steps and to the turn-stiles where Tom catches up. 

When the mugger jumps the turn-stiles Tom catches his foot and the mugger slips falling 
flat on his face hard. 
Tom gets onto him and pins him to the floor. 

  TOM BAXTER 
  (Handcuffing the mugger & roughing him up) 
Oh, you couldn’t have picked a worse moment. 

Hawkins runs up the steps behind Tom and the mugger. He is out of breath. 

INTERIOR – POLICE STATION – NIGHT 

Tom and Hawkins return with the offender, they walk him through the lobby towards the 
front desk. 

Bentley stands behind the desk. 



  DAWN BENTLEY 
 Well it’s good to see you boys have not been bored.  

She looks at Tom. 

  DAWN BENTLEY 
 There’s a certain young lady waiting for you in your office. 

  TOM BAXTER 
  (Surprised) 
  Really? Terence? 

Tom passes the offender to Terence. 

Terence nods as Tom walks towards his office; he takes a deep breath, tidies himself, and 
then opens the door. 

INTERIOR – TOMS OFFICE – NIGHT 

Inside the office at Toms desk sits NIKKI BAXTER, Toms twelve year old daughter. 

  NIKKI BAXTER 
  Hey Dad. 

  TOM BAXTER 
  Hey Nikki, bit late for you to be roaming this city isn’t it. 

Nikki looks upset and nervous. 

  TOM BAXTER 
  (Moving close to Nikki) 
  What is it honey? Has something happened? Have the Mackey’s done 
something? 



Nikki shakes her head unsure whether to say yes or no. 

  TOM BAXTER 
  You tell me, you tell me now. 

  NIKKI BAXTER 
  We’re moving away Dad…. 

Toms face drops. 

  NIKKI BAXTER 
  Out of the city. 

  TOM BAXTER 
 When were they going to tell me? 

  NIKKI BAXTER 
  I don’t know, but it’s already arranged they told me tonight. 

Nikki bursts into tears and hugs onto Tom. The pair embrace for a moment before Tom 
moves, as he does his hip flask falls from his pocket clattering on the floor. 

Nikki watches it come to rest on the floor, she picks it up and opens it sniffing the 
contents. Her tears stop and change to anger. 

  NIKKI BAXTER 
  Dad, you said you’d given up. 

  TOM BAXTER 
  I have… I mean I did, it’s been tough lately. 



  NIKKI BAXTER 
  (Hitting her dad) 
  But you promised, you told me you’d do it for me. You told me you do it 
to get me back with you! 

Tom stares at the floor ashamed before his daughter. 

  NIKKI BAXTER 
  (Shaking her head) 
  I can’t trust you anymore, I HATE YOU! 

Nikki throws the hip flask to the floor and runs out of the office in anger, Tom follows 
her. 

INTERIOR – POLICE STATION – NIGHT 

Nikki storms through the lobby in tears being watched by Bentley, Hawkins and the 
offender have left the room, she is followed by Tom. 

  TOM BAXTER 
  Come on Nikki, just stop and listen. 

As Nikki is about to leave the door opens and in walks MR MACKEY nearly knocking 
over Nikki, he is in his jogging suit and looks very tired. 

  MR MACKEY 
  (Nearly bumping into Nikki) 
  Whoa, there you are Nicks. We’ve been worried sick. 

  TOM BAXTER 
  Well she’s fine. 



  MR MACKEY 
  (Looking at Nikkis tear stained face) 
  Yeah she looks it. What’s the matter sweetheart? 

  TOM BAXTER 
  I’ll tell you what the matter is; you’re taking her away from her dad. 
That’s what the damn problem is. 

  MR MACKEY 
  We were going to tell you Tom, the lawyers have sent out letters. 

  TOM BAXTER 
  Oh yeah you can always rely on a lawyer. You can’t just take her away 
like that, first thing I’m going to do is find my lawyer and send you some fucking letters. 

  MR MACKEY 
  Nice language Tom. 

  NIKKI BAXTER 
  (Taking Mr Mackey’s hand and looking at Tom) 
  Will you just stop, I’m going away. You can come visit when you don’t 
need that flask anymore. 

Mr Mackey’s face drops. 

  MR MACKEY 
  So you’re drinking again Tom, well, I guess that explains your temper. 

  TOM BAXTER 
  (Shouting) 
  What Temper Mackey? I haven’t even got warmed up yet! 



  MR MACKEY 
  And you wonder why they gave Nikki to us, some role model you are. 
Good-bye Tom. Come on Nikki. 

Mr Mackey and Nikki leave the station. Tom looks at Bentley, who has stood at the desk 
all this time, she shakes her head at Tom. 

  TOM BAXTER 
  Not now Dawn. 

 Tom runs out after the pair. 

INTERIOR – SUBWAY STATION – NIGHT 

Mr Mackey and Nikki are walking up the steps towards the surface. Tom catches up with 
them and follows. 

  TOM BAXTER 
  I’m sorry Nikki; I didn’t mean to get upset. I just need you here I can’t 
cope alone. 

  NIKKI BAXTER 
  You have your flask to keep you company, Dad. Why would you need me? 

  TOM BAXTER 
  I do need you Nikki, I need you near, please don’t take her Mackey; please 
she’s all I’ve got.  

   
  MR MACKEY 
  I’m sorry Tom, it’s for her benefit. You can still visit, the details will be 
sent to you. Of course you’ll have to be calm and sober.  



Mr Mackey stops and faces Tom. 

  MR MACKEY 
  You have to understand all I want is what’s best for Nikki and right now 
I’m afraid that isn’t you. 

Mr Mackey turns away again and walks up the steps with Nikki; Tom still follows them 
up the final flight of steps before the city streets. 

  TOM BAXTER 
  Please Nikki, please say something. A moment ago you said you didn’t 
want to leave me. 

  NIKKI BAXTER 
  A moment ago I trusted you Dad. A moment ago I thought you wanted me 
back. 

  TOM BAXTER 
  But I do, I want…. 

 Tom is interrupted as a scream rings out coming from within the station, Tom stops once 
he hears it but Nikki and Mr Mackey continue to exit the station. 

Tom is torn as he stares longingly at his daughter and her foster father, he wants to follow 
them and beg more but he knows he cannot leave the station. 

Once more a scream rings out through the station. 

  TOM BAXTER 
  (In desperation) 
  I love you. 

Nikki does not turn around and she and Mr Mackey disappear onto the city streets. 
Begrudgingly Tom returns down the steps past the police station towards the platform. 



As he passes the police station he is joined by Hawkins and Craven, who follow him 
down to the platform. 

  JACK CRAVEN 
  Did you hear that? 

  TERENCE HAWKINS 
  I think the dead heard that. 
  (To Tom) 
  How was Nikki? 

  TOM BAXTER 
  Not now. 

At the platform a train has stopped and a few people have left it, all stare towards the 
back of the train on the tracks.  
Tom, Hawkins and Craven join the small group and look down on the tracks. 

There, stood behind the train is IDA a young woman, she is splattered with blood and has 
a wound on her neck as well as being very dirty. The woman is carrying a baby wrapped 
in dirty cloth. 

The screaming was coming from a passenger on the platform, not Ida. 

Tom jumps down onto the tracks, as the train rolls away, and gently helps Ida onto the 
platform. 
She is in deep shock, seemingly limp and almost like a zombie. Craven tries to take the 
baby from her but she won’t relinquish it. 

As Craven gets more forceful she lashes out scratching his face. 

  JACK CRAVEN 
  (Clutching his face) 
  BITCH! 

Tom looks disapprovingly at Craven as the few passengers look shocked at Cravens 
reaction. 
   



  JACK CRAVEN 
  (To the passengers) 
  Well it hurt, ok. 

Craven calms down and watches as Hawkins and Tom gather the woman onto the 
platform letting her remain with the baby. 

As they rest the woman on the platform Hawkins keeps they few people back whilst 
Tom helps the woman, Craven watches on with his back to the tunnels. 

  TOM BAXTER 
  Maam, are you okay?  

  JACK CRAVEN 
  (Sarcastically)  
  She just came out of a subway tunnel with a baby, what do you think? 

  TOM BAXTER 
  Craven put a cork in it ok? Maam, what happened to you? Has someone 
hurt you? 

Slowly IDA makes eye contact with Tom. 

  IDA 
  Ida, I’m Ida. 

  TOM BAXTER 
  That’s good Ida, now where did you come from? 

  IDA 
  The painted flame… 

Ida stops talking and stares at Craven, she is actually staring past him at the tunnel. 



Ida screams. 

Behind Craven a MALE VAMPIRE leaps from the darkness, his features are drawn and 
pale with small dark eyes and long talon-like fingers. 

He jumps right behind Craven and waits for the officer to turn before throwing him into a 
wall breaking his nose. 

Tom puts himself between Ida and the vampire, whose fangs are bared, whilst Hawkins 
and the crowd watch on frozen with fear. 

  MALE VAMPIRE 
  Woman, here, now! 

The woman is hysterical and trying to crawl away behind Tom. 

Tom pulls his gun and aims at the vampire. 

  TOM BAXTER 
  Sir, get down on the ground with your hands on your head. 

The vampire looks intently at Tom and laughs before reaching forward with great speed 
and throwing Tom across the platform, Tom has no time to react. 

The vampire grabs the woman by the leg and begins to drag the woman and the baby, 
which starts to cry, back to the tunnel. 

As the woman screams Hawkins is snapped out of his shock and draws his gun pointing it 
at the vampire. 

  TERENCE HAWKINS 
  FREEZE! 

The vampire continues to drag the woman away, ignoring Hawkins orders. 

Hawkins shoots hitting the vampire in the back of the knee. The vampire falls to the floor 
screaming and lets go of the woman. 



Toms is now up and grabs the woman away from the reach of the vampire, who seems 
torn between clutching his bleeding bullet wound and reaching out for the woman. 

  TERENCE HAWKINS 
  (Looking at the injured vampire) 
  What the hell wrong with him? 

Craven is now up and clutching his bleeding broken nose. 

  JACK CRAVEN 
  He’s a dead man, that’s what’s wrong with the fucker. 

Craven walks towards the vampire with anger but is stopped by Toms outstretched arm. 

  TOM BAXTER 
  (Looking at the witnesses) 
  No, get him in handcuffs and let’s get him upstairs. 

  PASSENGER NUMBER 1 
  You can’t move him he’s been shot, you have to help him, get a paramedic 
or something. 

Tom turns to the passengers. 

  TOM BAXTER 
  if you think he needs help after doing this, 
  (He points at Cravens nose) 
  Be my guest. 

The passengers look at each other and then at the vampire, the vampire writhing and 
screaming spits blood in their direction. 
The passengers don’t say anything and begin to leave the station. 



  TOM BAXTER 
  I didn’t think so. 

Tom turns back to Craven and Hawkins and places his hand on Ida, she still holds the 
baby. 

  TOM BAXTER 
  Ok, let’s do this. 
  (He looks at Craven) 
  Calmly. 

 INTERIOR – POLICE STATION – NIGHT 

Bentley sits quietly doing paperwork, she is oblivious to the commotion on the CCTV 
monitors which show the vampire being dragged by his legs up the stairs to the police 
station and Tom leading the woman and baby. 

Suddenly the door bursts open, Bentley is shocked as Hawkins and Craven drag in the 
vampire by his legs (he is still screaming) and Tom follows helping the woman and baby. 

Bentley moves around the desk to help out the group. 

  JACK CRAVEN 
  Honey I’m home. 

  DAWN BENTLEY 
  What on earth. 

  TOM BAXTER 



 Why should it rain when it can pour? 
  (Looking at Ida) 
  Ida this is Officer Bentley 
  (Looking back at Bentley) 
 Take her to my office, get her sat warm and comfortable. 

He takes his set of keys from his belt and gives them to Bentley. 

  TOM BAXTER 
 In my locker is some clothes, take a look at the wound on her neck as well. 

Tom passes Ida from his arm to Dawn Bentleys and Bentley leads the woman and baby 
off into the back to Toms office. 

Tom turns his attention to the vampire with Hawkins and Craven, Cravens nose still 
bleeds badly. 

  TOM BAXTER 
 Okay, Jack you go get yourself cleaned up and then call up top, see if they have 
any paramedic units or cars for a pick up. I doubt it because of the strikes but try all the 
same. 

Tom takes the leg of the vampire from Craven; Craven walks off out the back to the 
locker room. 

   TOM BAXTER 
  Right Terence, lets get this asshole behind a sturdy door, once he’s calmed 
down maybe I can help with his problem. 

Terence nods. 

The pair drag the vampire out the back of the station to the cells. 



The thief from earlier is making noise from within cell 1, they hear him as they pass. 
They reach cell 3, Terence unlocks the door and they drag the vampire inside. 

INTERIOR – POLICE PRISON CELL – NIGHT. 

It is a small room with a small bunk for a bed, very small sink and a toilet. The bunk 
springy base is bare as the mattress is rolled up at one end. 

Tom and Hawkins enter dragging the vampire, who has quietened from a scream to a dull 
moan. 
They get the vampire in and dump him heavily onto the bare springs making him wince, 
the two officers leave closing and locking the door behind them. 

INTERIOR – POLICE STATION – NIGHT 

Tom and Hawkins stand outside the cell, Tom looks exhausted. Terence shakes his head 
at the events. 

  TOM BAXTER 
  You ever seen… 

  TERENCE HAWKINS 
  Never. bastards probably high on something. 

Tom walks round to the front desk where he picks up a first aid kit from under it, he 
returns to Terence. 

  TOM BAXTER 
  You cover me while I try to tidy up our new friend. If he lets me. 

  TERENCE HAWKINS 
 Sure thing…..Tom about what I said before, I didn’t mean to……  



  TOM BAXTER 
  (Interrupting) 
  I know Terence, I know….. 

Tom checks the spy-hole in the door and places his key in the lock. He opens the door 
gently. 

  TOM BAXTER 
  Ready? 

Terence nods. 

INTERIOR – POLICE PRISON CELL – NIGHT 

The vampire has not moved from the bunk where they left it, the room is silent except for 
the vampires heavy breathing. 

Tom cautiously approaches the vampire with the first aid kit, Hawkins stands at the door 
with his gun drawn and aimed at the vampire. 

The vampire does not move it simply watches Toms every move with cold eyes. 

   TOM BAXTER 
   (To vampire) 
  Now pal, you just behave yourself, this is gonna fix you up. 

Tom reaches out and touches the bunk, the vampire stays still. Tom sits on the edge of the 
bunk, still the vampire does not move. Finally Tom starts to look at the wound rather than 
the vampires eyes. 
He opens the first aid kit and takes a pair of scissors from it, with these he cuts the 
vampires trousers to get a better look at the wound. 

Throughout all this the vampire remains motionless, Tom becomes more comfortable. 



  TOM BAXTER 
  So, you going to tell us your name? 

No answer. 

  TOM BAXTER 
 Ok well where did you come from? 

No answer yet again, Toms look at Hawkins, his gun still drawn and aimed, Hawkins 
shrugs. 

  TOM BAXTER 
  (To vampire) 
 You broke my officers nose, did you know that? 

The vampire lets slip a little smirk, Tom sees it. 

  TOM BAXTER 
 Well at least we’ve established that you speak English. 

The vampires smirk disappears. 

Tom continues to look at the wound. He gets an antiseptic wipe from the first aid and 
dabs at the blood, he expects a mess but his face is full of surprise, as he dabs at the 
wound he sees that it is a scratch. Barely a flesh wound. 

  TOM BAXTER 
 Terence you really need to get your eyes tested my friend. 

  TERENCE HAWKINS 
  What do you mean? 



  TOM BAXTER 
 Well if you were aiming I pray you never have to save my life with your sidearm. 

Tom leans back to show that there is not much of a wound at all and just a small cut. 

  TERENCE HAWKINS 
 That’s impossible! What about all the blood on our platform, I hit him square in 
the knee. 

Tom places a small bandage over the cut shaking his head and smiling. 

  TOM BAXTER 
 Well I’m sorry but the evidence speaks for itself. 

Tom packs up the kit and stands. 

  TOM BAXTER 
 Last chance to tell us something, the crew will be here to pick you up soon. 

The vampire smirks again but just stays still. 

  TOM BAXTER 
  Fine, let’s go. 

Tom exits the cell after Hawkins has moved away, they lock the door behind them. 

INTERIOR – POLICE STATION – NIGHT 

Tom and Hawkins stand in the corridor. 



  TERENCE HAWKINS 
  (Putting away his sidearm) 
 I’m telling you Tom I hit him properly, full on. That man should not have a knee 
left. 

  TOM BAXTER 
 Ok Terence I believe you but it was a frantic few minutes, anything could have 
happened to lead us to believe different. The fact of the matter is his knee is solid and he 
is in that cell. So whatever, we did our job, ok. 

  TERENCE HAWKINS 
  Ok Tom you’re right. 

  TOM BAXTER 
 Make me a promise though. 

  TERENCE HAWKINS 
  Sure, what? 

Tom begins to walk to his office smiling. 

  TOM BAXTER 
  Next time, try to shoot before the bad guy throws me. 

Terence mumbles something to himself as he doesn’t care for the joke. 

Tom is just about to enter his office when Craven comes from the front desk, a large 
padded bandage covers his nose. 

  JACK CRAVEN 
   Sir? 

  TOM BAXTER 



  Nice job on the nose Craven… What’s up? Did you get hold of the crews 
for pick-up? 

  JACK CRAVEN 
  (His voice is altered due to the broken nose) 
  Yes and no sir. 
   

  TOM BAXTER 
  Go on. 

  JACK CRAVEN 
 Well I got hold of them but neither the ambulance service or our over head cover 
could spare us the time of day. Something about the strikes forcing all forces to stay up 
top. Bullshit if you ask me. 

   
  TOM BAXTER 
 Well I didn’t but it is…Cover the front desk will you, tonight might get busier 
still. 

Craven walks off to the front desk; Tom opens the door to his office and steps in. 

INTERIOR – TOMS OFFICE – NIGHT 

Tom mumbles to himself as he enters the office and appears shocked to see Bentley and 
Ida sat on his couch with the baby, even though he asked them to be there. 
The woman is still a mess and hasn’t changed or cleaned up. 

Bentley stands and walks close to Tom. She takes him in to the corner, away from Ida, so 
they can talk. 



   DAWN BENTLEY 
  That poor young thing is in a bad way, she just keeps mumbling about a 
painted flame and how we must protect the child. 

Tom looks past Bentley at Ida and the baby, she is mumbling and shaking. 

   DAWN BENTLEY 
  She needs some proper care as soon as possible Tom. 

    
   TOM BAXTER 
  Yeah, well that has to wait. Up top say they can’t spare anyone so she’s 
here ‘til the morning. Just keep her calm, ok Dawn?  

   DAWN BENTLEY 
  I’ll do my best. 

  TOM BAXTER 
  I don’t doubt it, look take her to the locker room get her cleaned up and 
get those clothes out of my locker. At least they’re clean. 

Dawn nods her head and returns to Ida, she whispers something to her and Ida stands up. 
The pair of them leave the office, Tom looks at Ida but she won’t look him in the eye. 
Tom gets a glimpse of the babies smiling face and it makes him smirk a little. 

Tom stands alone in his office.  

Tom sits down in his chair, he takes some paper from the drawer and as he closes it he 
sees his hip flask on the floor.  
He stares at it for a moment before, tentatively, picking it up. 

He leans back in his chair and looks at the back of the picture of his wife and Nikki and at 
the hip flask. 

Reluctantly he opens the flask and takes a long drink savouring the taste. 



INTERIOR – POLICE PRECINCT – NIGHT 

Clara Twana sits at the front desk writing reports, the precinct is empty and the clock 
reads 4.30am. 

Maggie Green enters the lobby from behind a door next to the desk. She is leaving work. 

   MAGGIE GREEN 
  See you tomorrow Clara, you be good. 

   CLARA TWANA 
   (Still looking at her paperwork) 
   As always ……. 
   (Looking up at Maggie) 
   Oh Maggie dear, after work some of us are going for breakfast at 
‘Marvin’s’, you want to come? 

   MAGGIE GREEN 
  I’d love to but I can’t, I’m going to drop these off with Tom. 

Clara’s eyes widen with shock. 

   CLARA TWANA  
  You just be careful now, that man has got no good written all over him. 

   MAGGIE GREEN 
   (Rolling her eyes) 
  I’ll be fine, thank you Clara; he needs to see someone still cares. 

Maggie leaves the precinct and Clara, who just goes back to her paperwork. 



INTERIOR – TOMS OFFICE – NIGHT 

Tom sits at his desk asleep in his chair, his head has fallen back as he sleeps, and his hip 
flask rests on his chest. 

There is a knock at the door of his office and he is startled awake. His flask clatters to the 
floor. 

   JACK CRAVEN 
   (On other side of the door) 
   Sir? Are you alright in there? 

   TOM BAXTER 
   (Clearing his head) 
   Yeah, come in. 

Craven opens the door and enters closing the door behind him, Craven looks scared. 

   TOM BAXTER 
   What is it lad? 

   JACK CRAVEN 
  There’s someone here to see you. 

Tom looks at him waiting for a name. 

   TOM BAXTER 
   Well who is it? 



   JACK CRAVEN 
  He says he’s here about the prisoner. 

   TOM BAXTER 
   (Standing) 
  One of the thieving bastards family no doubt. 

   JACK CRAVEN 
  Uh no sir, the other prisoner. 

Toms face drops as he realizes who Craven refers to. 

   TOM BAXTER 
  Really? How did they know anyone was here? 

Craven doesn’t answer he just watches as Tom leaves his office. 

INTERIOR – POLICE STATION – NIGHT 

Tom exits his office followed by Craven, who returns to his seat behind the desk. Tom 
walks into the lobby. 

In the lobby, sat in one of the moulded seats, is another vampire EDGAR. 

He sits legs crossed very composed, his features are like the other one. He has small 
black eyes and long talon like fingers. 
He is dressed quite well but the dirt on his clothes is noticeable. 

Edgar looks up at Tom as Tom enters the lobby. 



   TOM BAXTER 
   (Sternly) 
   Can I help you? 

Edgar stands to shake the hand of Tom. 

   EDGAR 
  Hello, Mr. Baxter I presume? 

Tom nods and shakes the creatures hand looking at the hand he shakes. 

   EDGAR 
  I wondered if I may have a word with you regarding my friend who acted 
so undignified earlier this night. 

   TOM BAXTER 
  How does it concern you? 

   EDGAR 
  Well, I’m a very close friend and want to iron out any….misunderstanding 
that may have happened. 

   TOM BAXTER 
  Look pal, your friend back there, broke an officers nose and threatened the 
lives of a mother and her child. There is no misunderstanding here, so you can take your 
stinky ass with your funny make up and hit the bricks. No one here cares, in the morning 
he’ll go to the precinct and be charged. 

   EDGAR 
  It is not her child. 



Toms face looks shocked. 

   TOM BAXTER 
  Excuse me? What was that? 

   EDGAR  
  The child you spoke of, it is not hers, she is not a mother. 

Toms face is very confused. 

   EDGAR 
  Perhaps now we should talk somewhere a little more private. 

Tom nods as he scowls at Edgar, Tom steps back and shows Edgar the way to his office. 

From the door of Toms office you can see the locker room, Edgar stops before entering 
the office and stares at the locker room door. 

INTERIOR – POLICE LOCKER ROOM – NIGHT 

Bentley still consoles the young woman and the child, the young woman (who has been 
cleaned up and properly clothed) looks up and stares at the door. She knows Edgar is on 
the other side. 

INTERIOR – SUBWAY POLICE STATION – NIGHT 

Edgar still stares at the locker room door, he knows Ida is in there.  

He continues into Toms office and the door closes behind them. 

INTERIOR – TOMS OFFICE – NIGHT 



Tom sits in his chair, Edgar sits opposite to him. 

  TOM BAXTER 
 So, exactly, how do you know the female in question? 

  EDGAR 
 Shall we say, she belongs to me? 

  TOM BAXTER 
 Belongs to you? What like you bought her at Bloomingdales or was its Macys? 
You got a receipt? 

Edgar does not laugh. 

  TOM BAXTER 
 Ok, so let’s say she’s a close friend. What about the man?  

  EDGAR 
 The man you arrested on the platform? 

  TOM BAXTER 
 You know another I’m holding. 

  EDGAR 
 He is a ….close relative and as such I would like him released, I would also like 
to take the woman and child now. 

  TOM BAXTER 
 Well let’s not jump the gun here, Mr? 

  EDGAR 



 My name is the least of your concerns officer, I suggest you look at the wider 
picture of your actions. The woman and child belong to me, as I have said; now I wish 
them returned. 

  TOM BAXTER 
 First of all it’s not officer, it’s just sir. And second, down here there is no wider 
picture, there is a very thin picture and it’s being painted by me. So until you tell me how 
you know the woman, the child and your little excitable friend, you aren’t getting 
anything. 

Edgar rolls his eyes. 

  EDGAR 
 Delusions of grandeur are for the weak….sir, and you must therefore be the 
weakest of all. Why I want the three you have is too far beyond your understanding or 
your comprehension. All I can say is that if they are not given, here and now, the 
consequences will be dear. You do not need to know more than what I have told. 

Tom stands and leans across the desk trying to intimidate Edgar, who doesn’t flinch. 

  TOM BAXTER 
 See there’s my problem, you haven’t told me anything except he is your cousin or 
something and she is part of the furniture. Now I don’t know how you do things wherever 
it is you got yourself made up like that but here, in a police station, we take things 
seriously. Especially when a maniac attacks a woman with a child, then proceeds to 
attack policemen. 

  EDGAR 
(Seemingly bored with the way things are going) 
Interesting though this is I am going to have to insist…… 

  TOM BAXTER 
  (Interrupting) 
 Listen to me you fucked up vagrant, where do you get off coming in here 
threatening a police officer, trying to bargain for your friend and a woman he attacked. 



You ain’t getting nothing, in the morning your pal will move up top to another institution 
and I doubt you’ll see him except through plexi-glass. And as for that poor woman she’ll 
have try to cope with her ordeal best she can without the help of some freaks like you.  

Edgar raises an eyebrow and stares at Tom. 

  EDGAR 
 I hope you realise what you are doing, I’m trying to give you an opportunity 
to….. 

  TOM BAXTER 
  (Interrupting again) 
 And I’m giving you the opportunity to leave without my boot in your ass! 

Edgar stands never losing eye contact with Tom. 

Edgar leaves the office and walks from the station. Tom walks to the door of his office to 
watch Edgar leave. 

INTERIOR – POLICE STATION – NIGHT 

Craven still sits at the front desk Hawkins has joined him, they stare open mouthed as 
Edgar leaves calmly being watched, every step of the way, by Tom. 

Tom steps back into his office slamming the door behind him, Craven and Hawkins look 
at each other and both take a deep breath. 

INTERIOR – TOMS OFFICE – NIGHT 

Tom slumps himself down in his chair, he gets his flask out and starts to drink. 

INTERIOR – SUBWAY STATION – NIGHT 



Edgar walks down the steps towards the platform, as he walks he is flanked at first by 
two, then four and then six other men. All have the same drawn appearance and dark eyes 
they walk down onto the platform. 

  EDGAR 
  (To himself) 
  Typical, 
  (To man next to him) 
 Gather the others we’ll have to do this the fun way. 

INTERIOR – TOMS OFFICE – NIGHT 

Tom sits taking swigs at his flask; he is clearly in a rage about the visit from Edgar. 

After a moment of stewing in his anger he puts down his flask and storms out of the 
office. 

INTERIOR – POLICE STATION – NIGHT 

Tom storms from his office into the corridor and walks straight to the cells, he goes to the 
vampire’s cell and hurriedly opens the door. 

Hawkins, in the lobby still, hears the commotion and watches Tom enter the cell. 

  TERENCE HAWKINS 
   Aw shit. 



INTERIOR – POLICE CELL – NIGHT 

The vampire lies on the bunk his eyes closed, Tom paces in and grabs him by his collar. 
The vampires eyes remain closed as Tom holds him up against the wall. 

  TOM BAXTER 
 C’mon you bastard, you’re gonna talk to me. 

The vampire says nothing. 

  TOM BAXTER 
  C’mon wakey wakey. 

Tom slaps the vampire with the back of his hand, now the vampire opens his eyes and 
smiles at Tom. 

  TOM BAXTER 
 There you are, hello. 

Tom throws the vampire to the opposite side of the cell. 

Hawkins comes to the cell door. 

  TERENCE HAWKINS 
 Tom! What the hell are you doing? 

  TOM BAXTER 
  (To Hawkins) 
 What does it look like; I’m aiding a prisoner with his statement. 
  (to vampire) 
 Isn’t that right, you were just saying where you had come from and why you 
attacked the woman. 



Tom kicks the vampire. 

  TERENCE HAWKINS 
  Tom! Stop it, you’re acting crazy. 

Hawkins steps into the cell and restrains Tom. 

  VAMPIRE 
 So Edgar told you nothing, he was always very stubborn. 

  TOM BAXTER 
 Edgar? Is that his name? What about you? Give me an address at least so I can go 
meet him. 

  VAMPIRE 
 You think we live above, how quaint. Do you not see what is before you, so 
blinkered? 

  TERENCE HAWKINS 
  (Still holding Tom back) 
 What is this all about Tom? 
  (Terence sniffs) 
  Have you been drinking? 

  TOM BAXTER 
  Yes, but that’s not the point, now you. You were saying. 

  VAMPIRE 
  He is a man of his word. 



  TOM BAXTER 
  So? 

  VAMPIRE 
  So, I’ll be leaving…with my companions. 

Tom shakes himself loose from Hawkins grip and punches the vampire. 

  TOM BAXTER 
  Like hell you will, you staying right here and you’re going to tell me what 
your friend Edgar meant. 

  VAMPIRE 
  (Trying to deny a smile) 
  Well, what did he say? 
   

  TOM BAXTER 
  He said consequences of keeping you three would be dear, he seemed very 
insistant. 

The vampire says nothing as his smile broadens. 

TERENCE HAWKINS 
  (Moving towards the vampire) 
  So what’s going to happen? What does he mean dear? 

    

  VAMPIRE 
  (Calmly) 
 They, they will attack the police station. And you will all die. 

The vampire tries to suppress his laughter. 



At this last word Tom races across the room kicking the vampire in the face. The vampire 
falls backwards smashing his head on the toilet bowl and knocking himself out.  

  TERENCE HAWKINS 
  Tom, you stupid bastard. 

Terence tentatively moves towards the vampire and checks if he is still alive. 

  TERENCE HAWKINS 
  (Relieved) 
  He’s alive, his pulse is weak but it’s there. 

  TOM BAXTER 
  Shame. 

Hawkins stands and goes into Toms face. 

  TERENCE HAWKINS 
  Are you completely insane, not only are you content with losing your 
daughter, you seem quite prepared to lose you job as well. Do you have any idea of the 
consequences of being drunk on duty and assaulting a prisoner? Jesus Christ man, just 
sort yourself out. 
  

Tom stares blankly at Hawkins before walking out of the cell. 

Hawkins shakes his head and then starts to move the vampire back on the bunk, as he 
moves him a gold chain drops out from his pocket onto the floor, Hawkins picks it up. 

It is a medallion with a crest/seal on it. 

INTERIOR – POLICE STATION – NIGHT 

Tom walks into the lobby where Craven sits at the desk, he looks nervously at Tom. 



   JACK CRAVEN 
   Everything ok sir? 

   TOM BAXTER 
   Just dandy. Get on the radio to central and tell them I don’t give a 
damn about the strike I need forces down here now. 

   JACK CRAVEN 
   What shall I say the problem is? 

   TOM BAXTER 
  Just tell them we have an urgent situation, goddamn rookie. 

Craven nods, angry with Toms crudeness, and picks up the radio, just as he does the 
lights go out and the radio goes dead. 

The emergency lights come on to give a very dim lighting effect to the already dingy 
station. 

 Craven picks up the phone but that is also dead, he looks at his mobile but there is no 
reception. 

INTERIOR – POLICE LOCKER ROOM – NIGHT 

Ida and Bentley sit in the locker room with the baby. 

The woman is scared. 

   IDA 
  They’re coming for me. 



INTERIOR – POLICE STATION – NIGHT 

Tom stands in the lobby with Craven, Hawkins has also just joined them. 

  TOM BAXTER 
 For Christs sake, it doesn’t rain it fucking shit storms. Craven get up to the 
entrance don’t let anyone down here and pull across the shutters. I’ll take Hawkins and 
we’ll clear the platform.  

Tom looks at his watch it says 5.16am. 

  TOM BAXTER 
 Okay its quarter past five, the next train isn’t for fifteen minutes. If we can’t 
contact central in that time we’ll have to guide the passengers through the station. Now 
let’s move. 

Craven runs out of the door and up to the surface, Hawkins and Tom pass each other, 
Hawkins grabs Toms arm. 

  TERENCE HAWKINS 
  Tom, are you sure you know what you’re doing. What he said, if it’s true 
we could still get up top. 

  TOM BAXTER 
  Are you suggesting that we leave, you can do what you want Terrance 
after you’ve done your job. I, however, refuse to be pushed out of my last comfort zone. 

Terence goes out and down to the platform; Tom goes to the locker room and knocks on 
the door. 
Bentley opens the door. 

  DAWN BENTLEY 
  What’s going on? 

Tom enters the locker room. 



INTERIOR – POLICE LOCKER ROOM – NIGHT 

Tom walks in past Bentley; Ida is rocking back and forth holding the baby. 

  TOM BAXTER 
 I just want to check the breakers and see if they’ve tripped. 

Tom uses a bench to climb on top of the lockers; in the wall is a small cabinet (not 
noticeable at first). Tom opens it, all the breakers are fine. 

  TOM BAXTER 
  Damn it! 

  DAWN BENTLEY 
  What is it? 

  TOM BAXTER 
  (Climbing back down) 
  They’re fine; something must’ve cut out further down the line. 

  DAWN BENTLEY 
  So we’re like this for the duration. 

Ida begins to squirm at the thought of the dark. 

Tom bends down to her. 

  TOM BAXTER 
  We’re going to get you out of here very soon Ida, ok? 
You just have to stay here for a few more minutes, alright? 



Tom stares deep into Idas worn eyes and she nods. 

  TOM BAXTER 
  (Motioning to the baby) 
  Just make sure this little guys ok, ok? 
   

Tom stands up and smiles at Bentley and begins to walk out. 

Bentley stops him before he leaves. 

  DAWN BENTLEY 
  Tom wait, I heard the ruckus with you and that nasty fellow you brought 
in. 

  TOM BAXTER 
  I’m sorry you had to hear that Dawn but… 

  DAWN BENTLEY 
  Don’t you try and justify yourself now young man, you listen to me I 
know you’ve been through the mill with one thing or another but don’t let it consume and 
don’t let petty thugs crank you up so tight you do something you’ll regret and they’ll 
enjoy. 

She grips Toms arm, like a mother might. 

  TOM BAXTER 
  I’m sorry Dawn. 

Tom leaves the locker room. 



INTERIOR – POLICE STATION – NIGHT 

Tom stands next to the cells. 

  TOM BAXTER 
 Now listen up, we’ve got a situation here, I know you are in the dark. Just bare 
with us and we will have the place back in order in no time. 

  THIEF 
  (From within his cell) 
  This is no way to treat a guest; I can’t see shit in here. 

  TOM BAXTER 
  Just stay calm and we will have this sorted out. 

  THIEF 
  Did you say stay calm? I just heard you beating on the dude next door; I 
think you should stay calm. Goddamn pig. 

Tom shakes his head and leaves the cells. 

INTERIOR – SUBWAY STATION ENTRANCE/EXIT – NIGHT 

The city streets are quiet and the sky is a shade of blue that signals the coming of dawn. 

Maggie walks down the steps into the station where she is met by Craven, he is holding 
the gate closed. 

  JACK CRAVEN 



  Sorry ma’am, there’s a power problem no one can go down here. 

  MAGGIE GREEN 
  (Showing her badge) 
  It’s alright officer. 
  (Craven sees the badge) 
  Is Tom Baxter here? 

  JACK CRAVEN 
  Sure he’s down in the station. 

Craven stands back and pulls back the gate, Maggie passes him with a smile. 

Craven looks her up and down as she walks into the station, he smiles at what he sees. 

Maggie walks down into the station, as she goes she is passed by some passengers 
heading towards the streets. 
The emergency lighting is on and is very dim. 

INTERIOR – SUBWAY POLICE STATION – NIGHT 

Maggie reaches the police station; she opens the door and enters. Inside sat at the desk in 
the lobby in the dim light is Bentley. 

  DAWN BENTLEY 
  Can I help you dear? 

  MAGGIE GREEN 
  (Flashing her badge) 
  I’m Detective Green I’m looking for Tom, Tom Baxter. 

  DAWN BENTLEY 



 Lieutenant Baxter? He’s down on the platform evacuating the passengers. 

  MAGGIE GREEN 
  Thanks very much. 

Maggie exits the station and heads down towards the platform. 

INTERIOR – SUBWAY PLATFORM – NIGHT 

Tom and Hawkins walk along the platform shooing the homeless up the steps and away 
from the platform and removing the night walkers from the dark corners of the platform. 

Maggie comes down onto the platform just as Tom enters the restrooms. Maggie walks 
the length of the platform and while her back is turned Tom and Hawkins, not noticing 
her, walk back upstairs. 

As Maggie stands on the platform she looks up and down but is all alone. 

  MAGGIE GREEN 
  (To herself) 
  What are you doing Maggie? You don’t even like the subway. 

As she stands by the edge of the platform she looks up and down the tunnel. 

When she does this a sound begins to resonate around the platform, a low scraping sound. 

INTERIOR – SUBWAY POLICE STATION – NIGHT 



Tom and Hawkins arrive back at the station, when they enter Bentley is sat behind the 
desk.  

  TOM BAXTER 
  Dawn? Where’s Ida? 

  DAWN BENTLEY 
  Oh she fell asleep with the baby so I thought best leave them to 
themselves in the locker room, poor things are exhausted. 

  TOM BAXTER 
  Everyone’s off the platform now. Terrence, can you run up top and tell him 
we’re clear. 

Terrence nods and leaves the station. 

  DAWN BENTLEY 
  Excuse me Sir? Did that young lady find you? 

  TOM BAXTER 
  Young lady? 

  DAWN BENTLEY 
  Yes, a Detective Green, I just sent her down to meet you on the platform. 

Tom shakes his head and leaves the station, as he does this Hawkins and Craven come in. 

INTERIOR – SUBWAY STATION PLATFORM – NIGHT 



Maggie stands alone on the platform still looking for Tom; the scraping sound continues 
to come from within the tunnels. 

The sound gets louder and louder, Maggie begins to grow uncomfortable with the level of 
the sound, she is by the end of the platform against a wall. 

Maggie covers her ears as the scraping gets so loud it is at the end of the tunnel now, its 
source is about to be revealed when it stops as suddenly as it started. 

Maggie uncovers her ears and composes herself. 

The sprinkler system starts drenching the platform and Maggie with it. 

She starts to walk towards the steps as the water falls from the sprinklers. Steam/
condensation begins to mist up the platform, Maggie has made it halfway to the steps 
when the steam becomes too much and she can’t see where she is going. 

Shadows begin to flash past her in the misty conditions; she draws her gun and looks 
panicked. 

As more shadows come she fires almost wildly, then one of the shadows steps from the 
mist towards her. It is a vampire (one we have not seen yet). 
She looks stunned at the appearance of the creature. 

The vampire hisses and screams it runs at her but she fires, the shot sends the beast back 
into the mist. 
As soon as that vampire disappears another grabs Maggie from behind and bundles her 
onto the floor, she drops her gun, they tussle for a moment on the drenched floor before 
the vampire gets the upper hand. 
It pins her to the ground and bears down on her with its teeth poised for the kill. 

A gunshot rings out from within the mist and the vampires head explodes and its lifeless 
body rolls off of Maggie and turns to dust. 

Maggie grabs her gun and looks around at the shadows still surrounding her, one moves 
towards her. She readies her gun to fire as the shadow becomes a person, it is Tom. 

   MAGGIE GREEN 
   (Clearly relieved) 
   Jesus. 



   TOM BAXTER 
   (As he helps Maggie up) 
   Not quite, but I’m still working on the wine trick. 

Maggie clambers to her feet and she and Tom make their way to the steps. The shadows 
still flicker around within the steam. 

   MAGGIE GREEN 
  What the hell is going on here Tom? 

   TOM BAXTER 
  I’m not exactly sure and to be honest… 
   (Tom shoots another shape in the mist) 
  I don’t think I want to be sure. 

Tom gets Maggie to the steps and they begin to make their way up, the sprinklers cut out 
now and the pair turn around at the top of the steps to see what is on the platform. 

As the mist lowers it is obvious that there is a lot more vampires, Tom grabs Maggie by 
the hand and tugs her to moving. 

INTERIOR – SUBWAY POLICE STATION – NIGHT 

Hawkins, Craven and Bentley all stand in the lobby watching the door they seem bored. 

Tom and Maggie burst through the door and into the lobby completely drenched. 

   JACK CRAVEN 
   WHAT THE FUCK! 

  
   DAWN BENTLEY 
   Jack! Language. 

   JACK CRAVEN 



  Oh come on look at the state of them, this deserves swearing. 

   TERRANCE HAWKINS 
   What’s up Tom? And who’s your friend? 

Tom and Maggie try to catch their breath. 

   TOM BAXTER 
   This is Detective Maggie Green she’s from the precinct and we’re 
not alone. 

   JACK CRAVEN 
   Define not alone. 

   TOM BAXTER 
  Well y’know that weird looking fella that came in here a while ago? 

   JACK CRAVEN 
   I’ve been trying to forget him thanks. 
   

   TOM BAXTER 
   Well he threatened us if we didn’t give the woman and the kid to 
him we’d be slaughtered. 

   DAWN BENTLEY 
   He said that? 

   TOM BAXTER 
  In a round about way yeah. 

   TERRANCE HAWKINS 
   And now he’s making good his promise? 



Tom nods. 

   TOM BAXTER 
  And he’s got a few friends. Craven you and Hawkins drag that desk over 
here press it against the door then grab a few from the main room and cover the windows. 
We haven’t got long, minutes maybe. 

Tom throws a set of keys to Bentley. 

   TOM BAXTER 
  Go let out the mugger, he may be useful. Maggie come with me. 

As they are walking towards Toms office Craven grabs Toms arm. 

   JACK CRAVEN 
  If these guys are so badass that even us, the cops, are shit scared of them. 
Why don’t we just give them what they want? 

   TOM BAXTER 
``   (getting right in Cravens face) 
  Because we’re the good guys and I ain’t fucking scared and you ain’t met 
them yet. Now do your job. 

Tom shakes off Cravens grip and walks into his office followed by Maggie. Craven sets 
to his task along with Hawkins. Bentley lets the mugger out. 

INTERIOR – TOMS OFFICE – NIGHT 



Tom enters followed by Maggie. The first thing he does is searches his desk for a bottle 
of drink, he finds one and empties it in one shot. 

  MAGGIE GREEN 
  That’s real sensible, when you’re meant to be in charge. 

Tom ignores her and drops to his knees behind his desk, under his chair is a hidden door 
to a small arms locker in the floor. 
Tom reaches in and pulls out four shotguns and some rounds of ammo. 

  MAGGIE GREEN 
  Just in case huh. 

  TOM BAXTER 
  You never know when you might meet people that disintegrate. 

Tom stands up with the weapons and begins loading each shotgun. 

  MAGGIE GREEN 
  Would you mind helping me and fill in some of the blanks, while I’m 
waiting for you to become Rambo. 

  TOM BAXTER 
  (Loading the guns) 
  I wouldn’t mind some help myself, we picked up this woman on the 
platform one minute, locked up her psycho stalker and now we’re under siege. Confusion 
is a wonderful thing. 

  MAGGIE GREEN 



  So you don’t know what those people or things are? 

  TOM BAXTER 
  Halloween masks, damn junkies maybe Madonna without the make-up? 
All I need to know is that they’re here to do harm and I’m not going to let them. 

Tom throws Maggie a shotgun and walks past her leaving the office. 

  MAGGIE GREEN 
  Madonna doesn’t disintegrate when you shoot her, I don’t think. 

INTERIOR – SUBWAY POLICE STATION – NIGHT 

Tom exits his office followed by Maggie, the other officers crouch behind a make shift 
wall made from desks. The door and windows are covered by other desks.  

The scraping noise begins again in the corridor, followed by banging at the door. 
Tom throws Hawkins one of the three shotguns he carries. 

The mugger passes Tom on his way to join the other officers. Tom hands him a shotgun. 

  TOM BAXTER 
  You know how to use this? 

  MUGGER 
  Between you and me yes, between me and the jury definitely not. 

  TOM BAXTER 
  Shut up and use the damn gun on anything that walks through that door. 

  MUGGER 
  You the boss. 

The mugger takes the shotgun and crouches down with the rest of the officers behind a 
desk. 



Tom looks intently at the locker room door and realises he has just enough time to ask Ida 
some questions. 
Tom stomps purposefully to the locker room and flings open the door, Ida sits cradling 
her baby in a corner of the room. 

Tom paces over to her. 

  TOM BAXTER 
  Enough with the rain man act, who are they? 

Ida says nothing, she just stares vacantly. 

   

TOM BAXTER 
  (Picking Ida up to her feet) 
  God damn it woman just speak to me. 

  IDA 
  (Her eyes darting to link with Toms) 
  They will not stop, they’ve been trying so long, they will get what they 
want. They will take us back. 

Tom stares at the shaken woman before him. 

  IDA 
  You will all die. We will all die. 

The woman holds out the baby to Tom, who takes it, and then faints. 

Maggie rushes in and grabs the woman as she falls. 

  TOM BAXTER 
  Come on bring her. 



Tom walks out with the baby followed by Maggie who carries the woman. 

INTERIOR – TOMS OFFICE – NIGHT 

Tom enters with the baby and Maggie follows with Ida.  

  TOM BAXTER 
  Put her on the couch, she can be locked in here. It’s easier to defend than 
the cells. 

Maggie lays Ida down and Tom places the baby next to her. 

Tom and Maggie leave them and exit the room locking it behind them. 

INTERIOR – SUBWAY POLICE STATION – NIGHT 

Tom and Maggie come out from Toms office, as they emerge the front door begins to 
receive a volley of blows from the outside.  

   TOM BAXTER 
  Sounds like the night just got interesting. 

Craven stands up from his crouched position and goes to Tom, Maggie takes Cravens 
place at the desk. 

   JACK CRAVEN 
  Sir, hows about we reconsider? We don’t even know this woman or her 
baby. 



   TOM BAXTER 
  How the hell did you become a cop son, did you just buy your uniform at 
K-Mart and then just show up. 

   JACK CRAVEN 
  Begging your pardon sir but at least I’m not a drunk. 

Tom raises his fist to punch Craven when he sees that all the cells are open, including the 
vampires cell. 

   TOM BAXTER 
  Bentley? Did you unlock all the cells? 

   DAWN BENTLEY 
   No, why? 

Suddenly the vampire drops down from the roof above Craven and grabs him by the 
head. The vampire bites a huge chunk of flesh from the officer throat spraying blood all 
over Tom. 

Craven squirms and screams loudly as the banging at the door becomes more furious then 
ever. 

Tom raises his shotgun at the vampire, who still hangs from the ceiling; Tom tries to line 
up a shot as the vampire thrashes around with Craven in his jaws. 

Eventually Tom gets a shot and fires making a large hole in the vampires chest. 

Cravens lifeless body drops to the floor as does the squirming vampire. Tom watches on 
as the vampires body dissolves into nothing but ash with the gold medallion resting on 
top. 



   TOM BAXTER 
   (Shocked and amazed) 
   What the hell is going on? 

All of the officers and the mugger sit stunned as they witnessed the event, but their 
moment of pause does not last long as the front door bursts inwards and the vampires 
rush into the building. 

As the creatures bottle neck in the door way the police officers fire. Many of the leading 
vampires are turned to dust but from within that dust, as it floats in the air, comes more 
and more vampires. 

Bentley runs out of bullets and is re-loading when she is grab by two vampires and  
mauled, Hawkins tries to remove the vampires but can’t. 

There are about ten vampires leaping around the lobby trying to attack the officers, 
Hawkins, Tom, Maggie and the Mugger fend them off for a while.  

  TERRANCE HAWKINS 
  They just keep coming. 

  MUGGER 
  These crazy sons of bitches ever heard of giving up. 

  TOM BAXTER 
  If this continues we’ll have to fall back. 

  MUGGER 
  Fall back? Where to? We’re stuck in a hole man. 

  TOM BAXTER 
  My office there’s a small arms locker in the floor, its safer and less chance 
of being surrounded. 

  TERRANCE HAWKINS 



  Any chance you could decide whether or not we are going into your 
office, they’re getting awful close. 

Tom looks at Maggie and she nods to him. 

  TOM BAXTER 
  Ok let’s move back. 

The group fall back each entering the office one at a time until they are all in. 

INTERIOR – TOMS OFFICE – NIGHT 

Ida sits in the office as the group enter, she is hugging the baby tight and looks very 
scared. 

  IDA 
 They’ve come for us, haven’t they? 

The door starts to bang from the outside and Hawkins and the Thief lean against it. 

  THIEF 
 What’s up with the crazy lady? 

  TERRANCE HAWKINS 
 She’s the reason we are in this situation. 

The mugger looks confused at Tom. 

  TOM BAXTER 
 They want her and the baby. 



  THIEF 
 Well why don’t we ….. 

  TOM BAXTER 
  (Getting in the thieves face) 
 Don’t even go there my friend, you’ll see them before they see her. Got it? 

  THIEF  
  Got it. 

Maggie sits down next to Ida, Ida’s eyes do not move from the door. 

  MAGGIE SMITH 
  (To Tom) 
  What happened to her that she should be like this? 

  TOM BAXTER 
  (Looking as if he is getting a plan) 
 I don’t know but I’ve seen enough to know that I don’t want to find out first hand. 

Tom goes to the gun locker in the floor and takes out more ammo; everyone gets their fill 
of bullets. Taking it in turns to hold the door from the beatings. 

The group finish getting all their ammo. 

  TOM BAXTER 
 Right, this is how it’s going to work. We can’t stay here so Terrance, you and Mr. 
Mouth here will go out first with Ida. That should distract the majority of them so Maggie 
and I with the baby can get through. 

  THIEF 
 So we’re the bait, great idea man. Maybe I should draw a big target on my face 
just to clarify things. 



  TERRANCE HAWKINS 
 Shut up pal you made your choice when you mugged that woman on our turf. 
Now you’ll do what we gotta to survive and make sure that baby gets out of here. 

The thief looks at Hawkins stunned by the plan, he searches for reason in Tom and 
Maggies face before reluctantly nodding. 

  TOM BAXTER 
 Good, ok Maggie grab the baby and stay low. Let’s do this. 

Terrance leans over to Ida and grabs her arm, she resists but then the mugger drags her to 
her feet. 
All taking deep breaths they swing open the door and begin firing. 

INTERIOR – POLICE STATION – NIGHT 

Terrance and the mugger lead dragging Ida through the lobby, they fire as they move. The 
vampires are distracted by their movement as they follow the three. 
Tom and Maggie begin to follow but as they do a vampire steps into the doorway in front 
of them, his back is facing them. 

Tom stops Maggie from moving forward. 

The vampire looks down at the floor and sees the captured vampires gold chain, he picks 
it up. 

INTERIOR – TOMS OFFICE – NIGHT 

Tom and Maggie move back into the office with the baby. They get behind the desk and 
Tom guides Maggie until they are hiding underneath the desk. 



The vampire that was in the doorway turns round, it is Edgar. He enters Toms office and 
looks around, the whole time gunshots and pandemonium can be heard emanating from 
the lobby. 

Edgar stalks around the room, he jumps up onto the desk and sits in silence, he picks up 
Toms picture of his family and a slow grin rises on his face. 

Tom and Maggie sit still and silent under the desk, Tom holds his gun up to the desk and 
readies to fire it. 
Just as Tom is about to pull the trigger an odd scream sounds out from the lobby and 
Edgar leaps from the desk and exits the room. 
Tom relaxes his hand and him and Maggie, with the baby, get out from under the desk 
and leave the room. 

INTERIOR – POLICE STATION – NIGHT 

Tom and Maggie emerge from the office, the gunfire along with Terrance, the mugger, 
Ida and the vampires has moved into the corridor outside. 

Tom and Maggie make their way over the ash covered floor and out into the corridor. 

INTERIOR – SUBWAY STATION – NIGHT 

Terrance and the mugger fire wildly as they are attacked by the vampires. The vampires 
are fewer in number as some are going down the steps dragging Ida with them, she is 
screaming hysterically. 

The group begin to back out towards the street; the mugger is the last to fall back but gets 
caught and mauled. 
Terrence, Tom and Maggie, still holding the child, get to the exit. Terrence flings open the 
gate and waits to pull Tom and Maggie clear but as they run up the steps Maggie slips 
(Tom doesn’t see) she is set upon by a vampire who opens her arms to reveal the baby. 
The vampire lets out a piercing shriek letting the others know the baby is here.  

Tom and Terrence see that she is caught; Terrence doesn’t hesitate and throws himself 
down the steps knocking the vampire off of Maggie and tumbling down the steps with it. 
At the base of the steps Terrance uses a small knife to stab the vampire, turning it to dust. 

Tom grabs up Maggie and they run to the surface as they reach the top of the steps night 
is breaking into day. 



Tom turns to get Terrence but at the base of the steps he sees Terrence being held up by 
Edgar. 

Edgar looks at Tom before snapping Terrence’s neck and dropping the body he then picks 
up Terrence’s arm and points to his watch. 

  EDGAR 
 See you soon. 

Tom turns to see the night breaking between the buildings and looks back to see Edgar 
and Terrance gone. 

EXTERIOR – CITY STREETS – DAWN 

Tom drops to his knees next to the fallen Maggie as she cradles the baby in her arms.  

   MAGGIE GREEN 
  We need to get this baby to a hospital. 

   
Tom doesn’t answer as he seemingly comes to terms with what has just occurred. 

   MAGGIE GREEN 
   (Shaking toms arm) 
   TOM! 

Tom nods, exhausted and covered in blood. 

   
INTERIOR – HOSPITAL ROOM – DAY 

Maggie sits in a large chair asleep, the baby lies in an incubator and Tom stands over the 
baby watching it sleep, Tom looks exhausted. Sunshine lights up the room from a large 
window. 



Maggie awakens with a start, her eyes are crazed but calm as she realises she is safe. 

   TOM BAXTER 
  Bad dream? 

   MAGGIE GREEN 
  What do you think? 

Maggie stands and joins Tom looking at the child. 

   TOM BAXTER 
  Listen about last…I said some things I shouldn’t have, at the end of the 
day you’ve done your best for me this past year. And I ….. 

  MAGGIE GREEN 
  (Taking Toms hand) 
  It’s no problem, really. 

Maggie takes Toms hand in hers but he pulls it away and moves to look out of the 
window. 
Maggie looks at the child again. 

The pair stands in silence for a moment looking at each other before the door opens, a 
doctor and Detective Fischer enter. 
Detective Fischer is a large blonde man who tries to own a room when he enters (very 
confident) 



Maggie and Tom turn to face the visitors. 

   DOCTOR 
  Lieutenant Baxter? Sergeant Green? I’m Doctor Gibbard, I believe you 
know Detective Fischer. 

Both Tom and Maggie acknowledge the two men. 

   DOCTOR GIBBARD 
  Well I’ll just tell you where this little one stands and then I will leave you 
to your business. 

They move around the child. 

   MAGGIE SMITH 
  Is everything alright? 

   

DOCTOR GIBBARD 
  Yes and no, you see, considering what the child has been through she is in 
superb condition….. 

  TOM BAXTER 
  But…. 

  DOCTOR GIBBARD 
  Well it seems her blood results are a little peculiar. 

   
  TOM BAXTER 
  How, is she one of them? 



   
  DETECTIVE FISCHER 
  One of them? Baxter, we haven’t even identified what you claim to have 
seen. So don’t bring your vivid imagination into this room. 

  TOM BAXTER 
  Just answer the question. Is she different? 

  DOCTOR GIBBARD 
  All I can disclose at this time is that her blood group is unlike any other I 
have seen.  

The doctor looks at Fischer who nods. 

  DOCTOR GIBBARD 
  Now if you’ll excuse me I have other duties to attend to, but don’t worry 
the child is in no immediate danger. 

Doctor Gibbard leaves the room. 

  DETECTIVE FISCHER 
  Well now we’re alone maybe you two want to tell me what really 
happened at your station and why he has half of the city up his ass asking questions. 

  TOM BAXTER 
 I’ve been through this already with the chief and …. 

  DETECTIVE FISCHER 
  (Interrupting) 
  I’ve heard exactly what you told the chief. I’ve heard all about the 
‘vampires’ and how they were after this child and some woman. It’s a very interesting 
story Baxter almost as interesting as the one about your wife. 

  
  MAGGIE GREEN 



  Y’know the sarcasm is not needed. 

  DETECTIVE FISCHER 
  Just watch yourself Green, you ain’t so rosy. The chief and I think, 
spending the past year cleaning up after this man, you must’ve picked up some bad 
habits. As yet though we don’t know exactly what happened with you two but as it stands 
three officers are missing and I am going to get to the bottom of it. 

  TOM BAXTER 
  Look you obnoxious ass, why would we make something like this up. I’ve 
lost friends damn it. 

  DETECTIVE FISCHER 
  Well it’s not the first time you’ve lost someone. It seems people just get 
lost when they spend time with you or is it that you like losing people. 

Tom gets face to face with Fischer. 

  TOM BAXTER 
  What the hell do you mean by that! 

  
Maggie steps over and pushes the two of them apart. 

  MAGGIE GREEN 
  Will the pair of you shut up, the last thing this child needs to hear is raised 
voices. 

The two men take a deep breath. Fischer walks towards the door. 

  DETECTIVE FISCHER 
  Just don’t leave the city ok, either of you. 



Fischer leaves the room. 

  MAGGIE GREEN 
  Tom your exhausted why don’t you go home and get some rest, I can look 
after things here. OK? 

Tom nods dejectedly and rubs his face. 

  TOM BAXTER 
  Sure, you gonna be okay? 

  MAGGIE GREEN 
  I’ll be fine; he’s nothing I can’t handle. We’ve done nothing wrong Tom, 
ever. Don’t you forget that. 

Tom nods and looks at the baby. 

  MAGGIE GREEN 
  She’ll be fine as well, I’m not going anywhere. 

Tom smiles and leaves. 

INTERIOR – SUBWAY MAINTENANCE TUNNELS – DAY 

Edgar walks through thin dark tunnels, his pace is heavy and serious. He reaches a large 
wooden door.  



He does not knock and just storms through. 

INTERIOR – RULERS LIBRARY – DAY 

Inside the room, as Edgar enters, the walls are lined with books. It is reminiscent of a 
country house library with a large fireplace and period furniture. 

In front of the fireplace is a large leather chair in which a large man can be seen (only his 
side) his face is not visible in the dingy room. This is the Ruler. 

  RULER 
 The lack of manners, which would be contained in a knock, leads me to presume 
you are not content my dear Edgar. 

  EDGAR 
 It would appear as if my former race are a lot less compliant than in my time. 

  RULER 
 Typical human behaviour my friend, you should remember it was the way when 
we last hunted them. 

  EDGAR 
 Well that was a long time ago. 

  RULER 
 Indeed. But not for much longer, I trust we have the woman. 

  EDGAR 
 She is contained. 

  
  
  RULER 
 Much better than before, I hope. And the child? 

  EDGAR 



 Well that is where the humans meddled, the police man took her. 

  RULER 
 Well he does not have long before dark… 

  EDGAR 
 (Interrupting) 
 There is something of more importance. 

The Ruler moves his head slightly to listen. Edgar says nothing he simply reaches into his 
pocket and pulls the gold chain, which belonged to the first vampire, out. He throws it 
across the floor to the Ruler. 

The Ruler reaches down to the floor and picks up the gold chain, he grips it tightly and 
holds it to his chest. He has an identical gold chain around his neck. 

  EDGAR 
 I am truly sorry my lord. He was captured and executed before we arrived. 

The Ruler sits in silence shaking with rage. 

  EDGAR 
 I also found something in the police-mans office that we may use against him. 

The Ruler beckons Edgar over and Edgar whispers something in his ear. 
  

RULER 
 Very well, take what you know and use it at nightfall. For now though my friend, 
gather whomever you can and in the daylight hours drink blood. Drink to my fallen son 
and show no mercy. 

Edgar smiles as he moves to the door. 

FADE TO BLACK 



INTERIOR – TOMS APPARTMENT – DAY 

The mess that is Toms apartment is quiet, mail lies on the door mat. 

The door unlocks and Tom walks in, he picks up the letters from the floor and scans 
through them. 

  TOM BAXTER 
  (As he sorts through letters) 
  No, no, no…. 

He stops as he reads the front of on envelope, it reads: DEPARTMENT OF SOCIAL 
SERVICES. 

He opens it hurriedly as he walks further into the apartment; he reaches the living room 
and sits down on the couch. 

Tom appears dejected and worn out. 

Tom looks to his side at a picture of his wife and picks it up. 

  TOM BAXTER 
  If only you were here. 

He drops the letter onto the floor and lies back with the picture close to his chest; he lies 
on the remote and pulls it from behind him. He puts on the T.V., finds a half full bottle of 
whiskey and slowly falls asleep in front of rubbish daytime programmes. 

INTERIOR – SUBWAY TUNNELS – DAY 

Trains zip along he tracks, back and forth. 

INTERIOR – TRAIN CART – DAY 



The train cart is quiet with only a few people on it, there is a young woman, an elderly 
man and a gang of youths. 

The woman sits alone and looks scared of the gang of youths as they move closer 
watching her. 

One of the youths sits next to her and gets close. 

  YOUTH 
 Hey honey, you look kinda lonely, want some company? 

The woman shakes her head and grips her handbag close to her. 

  YOUTH 
 Aww come on I’m lonely to. 

The gang laugh at their friends move. 

  ELDERLY MAN 
 Why don’t you just leave her alone? 

Another gang member goes to the elderly man. 

  2ND YOUTH 
 Why don’t you look out the window old man and mind your fucking business. 

The youth raises his shirt to show the elderly man a gun. 

The elderly man goes quiet and looks out of the window. 

  YOUTH 
 Now where were we baby? 

The youth begins to touch the womans leg and strokes his hand up her thigh. 



As his hand reaches the top of her thigh the lights in the cart go out, the gang members 
start mumbling to themselves. 

The lights come back on, at the end of the cart stands Edgar and four other vampires. 

The youth next to the woman stands up and faces the vampires. 

  YOUTH 
 Can I help? 

  EDGAR  
 (Looking the youth up & down) 
  By your appearance I seriously doubt it. 

  YOUTH 
  Well in that case….Fuck off! 

  EDGAR  
  No….No I don’t think so. 

Edgar and the four vampires attack and the lights go out again, there is the sounds of a 
commotion in the darkness. Screams sound out with a gunshot. 

INTERIOR – SUBWAY STATION – DAY 

A train pulls in against the crowded platform, the doors open and a woman looks in 
before screaming loudly. 

Inside the train there is a scene of carnage, with all the bodies torn apart and blood 
everywhere. 

INTERIOR – TOMS APARTMENT – NIGHT 



Tom lays asleep on the couch, the picture is still on his chest and the bottle of whiskey 
rests empty on the floor. The room is dark as the sun has gone in outside and the lights 
are off. 

The T.V. is still on, it is the news.  

  NEWSCASTER 
 Good evening here is the news at six o’clock. Chaos on the underground as the 
police closes all subway routes due to what they are calling ‘An unexplained accident’. 
The chief of police had this to say. 

Tom wakes up slowly and stares at the telly as the police chief appears on the screen. 

  POLICE CHIEF 
 As of this morning due to an accident involving some of my officers and a 
terrorist cell, we have been forced to close all subway routes in the city. There shall be no 
further comment so please do not ask. We cannot say anything until we have interviewed 
what eye witnesses we have. Thank you. 

  TOM BAXTER 
 Terrorist cell my ass. 

  
Tom jumps with fright as the silence of the room is broken by a voice, it is Edgar. 

  EDGAR 
 Frightening isn’t it? 

Toms shock and jump at the voice causes the picture of his wife to fall from his chest and 
the frame breaks on the floor. 

  TOM BAXTER 
 Who the hell….. 

  EDGAR 



 Now I’m hurt…. Don’t you recognise my voice? 

Edgars voice is coming from a dark corner of the room, his face merges from the dark 
into the light given off by the T.V. 

  TOM BAXTER 
  Alright you bastard lets get this over with. 

  EDGAR 
 If you were going to die I wouldn’t have woken you. 

  TOM BAXTER 
 So what do you want? 

  EDGAR 
 I think you know Tom. 

  TOM BAXTER 
    You’d have more chance killing me then you would getting that baby. 

Tom begins feeling inside his shirt for his gun but it is not there. 

Edgar holds it up so Tom can see it. 

  EDGAR 
  Here it is. 

Tom looks disappointed. 

   
  TOM BAXTER 
 Well it looks like you’ve thought of everything, doesn’t it? 

Edgar nods with a slight grin on his face. 



  TOM BAXTER 
 Except, of course, the small matter of you going fucking yourself because you’re 
never seeing that baby again. 

  EDGAR 
 Oh yes, that. Well you see I do have one thing that might help…. 

Edgar, at speed, leaps across the room and lands on Tom on the couch. He pins Tom 
down and lurches over him. Edgar pulls a mobile phone from his pocket. 

  EDGAR 
 Technology is remarkable thing don’t you think?  

Tom grimaces at the vampire. 

  EDGAR 
 Remarkable because this little thing holds an answer to all your questions of the 
last year. Well, at least questions you should’ve asked. 

Edgar turns the screen of the phone towards Tom, on the screen is a video playing of 
Toms wife.  

She is bound, pale & thin, in a dark room struggling. 

  EDGAR 
 We understand she was thought to be dead, what a twist of fate that she should 
bring us together. 

Tom has stopped struggling and grimacing, now he appears shocked and almost in tears. 

  EDGAR 
 I’m sure you comprehend my meaning; you get the baby and bring it to us. In 
return you can see her again. 



Edgar switches the phone off and returns it to his pocket. 
Tom starts struggling again, desperation to see her again flows through him. 

  EDGAR 
 I suggest you calm down Tom; time is not something you have in abundance. 

Tom stops struggling and just rests underneath Edgar. 

  EDGAR 
 That’s better, now you have until sunrise to meet us at the station.  

Edgar stands up, gives Tom back his gun and backs away into the darkness again. 

  EDGAR 
 Just remember Tom, we have her and she can be yours again. Just do what is 
right. 

Edgar completely disappears into the darkness of the corner, there is silence for a moment 
before Tom reaches the light switch and turns it on. 

The corner is empty. 

Tom screams wildly in anguish before smashing up the room. 
He continues to wreck his possessions before finally seeing a picture of his daughter; he 
reflects on her image and drops to his knees in tears. 

FADE TO BLACK 

FADE IN 

EXTERIOR – NICKIS FOSTER PARENTS HOUSE – NIGHT 

 A taxi pulls up outside the typical suburban house; Tom leaps out in a rush and runs 
towards the front door. He bangs on the door. 



INTERIOR – NICKIS FOSTER PARENTS HOUSE – NIGHT 

Mr Mackey opens the front door to reveal an exhausted looking Tom. 

  MR. MACKEY 
  How did I know you would show up at some point? 

  TOM BAXTER 
  I just want to speak to Nikki. 

  MR. MACKEY 
  Of course you do, now it’s important but then it wasn’t so. 

  TOM BAXTER 
  Look, I know I’m no saint and I realise I make a lot of mistakes. Now I 
just need to speak to Nikki. 

Tom tries to step past Mr. Mackey but Mackey puts out an arm to stop him. 

  MR MACKEY 
  Listen to me, cop or no cop. She doesn’t want to speak to you, now I 
suggest you let her lead her life. 

Tom stops and looks at Mackey, the exhaustion is bringing tears to his eyes. 

His stare is broken by Nikki appearing at the top of the stairs, Mackey sees her as well. 

  NIKKI BAXTER 
  It’s ok, what do you want? 

  
Mr Mackey removes his arm. 



  MR MACKEY 
  You got one minute. 

Tom steps up the stairs and meets Nikki half way; she keeps her distance not wanting a 
hug. 

  TOM BAXTER 
  I’m so sorry Nikki, I just haven’t been…. 

  NIKKI BAXTER  
  (Interrupting) 
  What is it dad? 

Tom goes quiet and looks at the floor. 

  TOM BAXTER 
  I haven’t got long so….. 

  NIKKI BAXTER 
  Yes? 

  TOM BAXTER 
  I just wanted to know, would you do absolutely anything to have your 
mother back? 

Nikki is surprised by the question. 

  NIKKI BAXTER 
  What do you mean? 



  TOM BAXTER 
  I just mean …… Do you miss her so much that if you had a chance to see 
her again, you would do anything? 

Nikki pauses for a moment, emotion tearing through her body. 

  NIKKI BAXTER 
  Dad…I’d die if I knew I would definitely see her, even if it were just for a 
minute. 

Tom looks almost disappointed at her answer because now he knows what he has to do. 

  TOM BAXTER 
  Ok, good. 

  MR MACKEY 
  Alright your minutes up, c’mon lets go. 

  TOM BAXTER 
  (Staring intently at Nikki) 
  Just know that I love you, ok? 

Nikki watches Tom as he walks away and out of the door past Mr Mackey who shuts the 
door behind him. 

INTERIOR – HOSPITAL ROOM – NIGHT 

The baby lies sleeping in its cot as Tom enters; he looks around and can only see Maggie 
sat sleeping in a chair next to the child. 

Tom moves quietly into the room, he looks at the child and smiles. 



Tears are welling in his eyes as he reaches into his pocket and takes out a small piece of 
paper. He places the paper in the cot as he gently picks up the child. 

The note reads ‘sorry’.  

Tom looks at Maggie one last time before walking out of the door. 

INTERIOR – SUBWAY STATION – NIGHT 

Tom arrives at his subway station and descends the steps; police tape covers the entrance 
along with a large sign reading ‘Services from this station are terminated until further 
notice’. Tom carries the baby in his arms; he checks his gun as he moves forward. The 
floor is still wet from the sprinklers and as he passes the police station he sees the carnage 
left by the vampires attack. 

He carries on down as he goes further the lights get more unreliable flickering on and off. 

Tom gets to the platform where, at the entrance to the tunnels, he sees a tall thin man with 
a hunched back. 

The man beckons Tom over with a long claw like hand and when Tom reaches him the 
man points down the tunnel. 

Tom leaps down carefully with the baby and begins to walk the tracks and into the 
tunnels. 

INTERIOR – SUBWAY TUNNELS – NIGHT 

Tom walks along the tracks, as he goes into the darkness he looks round and can see the 
silhouettes of following vampires including the tall hunched one. 
Silence fills the tunnels; Tom wipes the sweat from his forehead. 

He struggles to see in the darkness and continues to walk for a while; suddenly he is 
halted by an arm being thrust in front of him. His eyes follow the line of the arm until he 



sees another vampire. The vampire pushes the wall behind him to reveal a maintenance 
door, above which a flame has been painted. 

  TOM BAXTER 
  (To himself) 
  There’s your painted flame Ida. 

Tom looks at the doorway tentatively before walking through, the vampires outside do 
not follow and just watch as Tom goes in. 

INTERIOR – MAINTENANCE TUNNELS – NIGHT 

The tunnels are poorly lit and very thin with piping running the full length of the walls. 

Tom descends down two flights of metal steps and then walks along another corridor, as 
he passes hatches and doorways he looks in. Within the small rooms are a few vampires 
all of which watch him with curious smile. 

Finally Tom is faced with Edgar, who has a huge grin on his face.  

Edgar stands before a large metal door. 

  EDGAR 
 Good to see you again Tom. 
 (Looking at the child) 
 And good to see you have not come alone. 

Edgar reaches for the baby but Tom pulls it away from Edgar. 

  TOM BAXTER 
 Where’s my wife? 

  EDGAR 
 Where she always been. 



Edgar opens the door and invites Tom in. 

Tom enters the room with the baby and Edgar follows. 

INTERIOR – SMALL DARK ROOM – NIGHT 

Tom enters the small box room, carrying the child, Edgar follows. 

Edgar swings Tom around and searches him for his gun; he finds it and takes it away 
from Tom. 

    
   TOM BAXTER 
   Well, where is she? 

Edgar motions towards a dark corner, in which Tom can see the outline of a person sat on 
the floor. 
It is Deborah Baxter. 

Tom thrusts the baby towards Edgar, who happily receives it, and falls to the floor. 

   TOM BAXTER 
   (In tears, scurrying towards Deborah) 
   Deborah? At last Deborah, I’m here baby; I’m here its okay. 

Edgar leaves with the child and slams the door shut behind him; he turns the key in the 
lock and seals Tom within. 

INTERIOR – SUBWAY MAINTENANCE TUNNELS – NIGHT 



Edgar leaves the small box room and locks the door, he walks a few feet and then places 
Toms gun on some pipes.  
Edgar’s gaze does not leave the child, he seems enchanted by it, he puts the key for the 
room in his pocket and walks away. 

INTERIOR – SMALL BOX ROOM – NIGHT 

Tom looks at the door, seemingly not worried, and then turns back to Deborah. 

  TOM BAXTER 
  It doesn’t matter anymore, not now we’re together. 

Tom reaches out his hand and touches the bare skin of Deborahs leg, as soon as he 
touches the flesh he pulls away. 
Tears well in his eyes and his head drops. 

   
  TOM BAXTER 
  You bastards, you bastards. 

Deborah is dead her face, now seen by Tom, is pale and lifeless. 

A voice breaks the noise of Tom sobbing; the voice comes from an old speaker in the 
corner of the room. 

It is The Ruler. 

  THE RULER      
  I feel I must offer my most sincere condolences. 

Tom does not react and just keeps his head bowed.  



THE RULER 
  But sadly fate has thrown us together once more. At first it was the 
innocence of immaturity which compelled a young one to bring your wife here. Now 
however it is the ignorance of experience that brings you back to join her. 

  TOM BAXTER 
  Shut up, shut up. 

  THE RULER 
  Not right now Tom, you see you will listen for you shall understand what 
you have brought upon yourself. 

Tom lifts his head to listen. 

  THE RULER 
 The one of us who recklessly sought that female and the child was my son. My 
son, which you or one of your number murdered.  

The Ruler is silent a moment as Tom stares at his wife’s still eyes. 

  TOM BAXTER 
  I’m so sorry, I tried to find you. Really I did. 

  THE RULER 
  You do not have to use up these moments with words, for you shall be 
here a while longer. Welcome to your tomb Tom, I hope the thought that you could have 
never saved her keeps you in peace but I also hope the sight of her empty lifeless corpse 
destroys you….slowly. 

The speaker clicks as The Ruler goes. 

Tom looks at his wife, seemingly not caring for his predicament.  



He strokes her face. 

  TOM BAXTER 
  Oh Debs, you’re still warm. I did this didn’t I; they killed you because of 
me. 

His head drops once more and he cries again, he moves closer and cuddles his dead wife. 

Hours pass in this dark room, a small gap at the base of the door opens and a plate of 
mouldy, maggot ridden food is thrust into the cell. 

Tom looks at it but stays holding his wife. 

Hours pass again and the hatch opens again, some more disgusting food is thrown 
through along with a cup of dirty water. 

Tom stares at the poor meal before him and doesn’t move, however then a Polaroid photo 
is thrown into the room. 

Toms head perks up and he struggles over to the photo, he picks it up and looks at it. 

The photo is a picture of his daughter outside a cinema with friends smiling; the picture is 
taken from across the road. 
Tom begins seething with anger, he gets up and begins smashing at the door and 
screaming. 

He hits out until he can bare it no more and falls to the floor sobbing, he cannot bare to 
look at his wifes dead body. 

He feels he is a failure. 

Tom sits at the door a broken mess of a man; he closes his eyes and sleeps. 

Days pass and the pile of rotting food gets bigger and bigger.  
The photos also keep coming, each one the camera operator is closer to his daughter. 

Tom survives over the following days from drinking water from a pipe, not the water 
given to him. 



The photos appear as follows: 

The next from behind her in the street. 

The next from near her at school. 

The next from near her in her garden. 

The next, and last is from right next to her as she sleeps. 

Tom, unshaven and tired sits next to his wife body. 

   TOM BAXTER 
  Do you remember when she was born, we were so happy. All of us smiled 
everyday, whatever happened to that laughter. I can barely hear it now. 

Tom sits up and lowers his wife so she is lying down properly; as he does this he sees her 
necklace fall from within her blouse. It is a large crucifix. 

Tom undoes the crucifix and looks at it in his hands. 

   TOM BAXTER 
   Big help you are. 

Tom is about to throw the crucifix away when he stops and looks at the door. 

Tom bolts towards the door and stares through the keyhole, he takes the crucifix and 
begins bending it.  
After a moment he fashions a lock-pick from it and tries it in the keyhole. 

Sweat drips down his forehead and he struggles furiously for this to work. 



   TOM BAXTER 
   Come on, come on. 

There is a slight click and the door creaks open slightly. 

   TOM BAXTER 
  That’s it, we can get our…… 

Tom stops as he remembers his wife is actually dead. He crawls back over to her. 

   TOM BAXTER 
  I have to go, but I’ll try to come back for you. I can’t make it with you. 
I love you Debs, I love you so much. 

Tom kisses her on the forehead. 

   TOM BAXTER 
  I’ll give Nikki your love. 

Tom slowly makes his way to the door; he carefully opens it and exits the small room. 

INTERIOR – SUBWAY MAINTENANCE TUNNEL – NIGHT 

Tom steps out into the tunnels, they seem empty and dark. He walks carefully watching 
each step. 

As he steadies himself on the pipes along the wall he feels his gun and picks it up. 

He is unsteady on his feet as he makes his way through the strange, unknown 
environment. He feels the wall as he walks along, his head twitching to every sound he 
hears in the darkness. 



He goes up steps without encountering any vampires, then on the higher floor he hears 
voices. 

He reaches the top of the steps, next to a corner and waits. 

The voices are muffled but coming closer. It is two male voices. 

Tom looks at his gun, but realises it would create too much noise. He crouches down and 
feels around; against the wall he finds a sharp piece of plaster coming away from the 
wall. He pulls the sharp shard from the wall and holds it like a knife. 

The voices have stopped and all Tom can hear are footsteps, once they are about to reach 
him Tom leaps around the corner and attacks. 

Using his rage from his wifes death and his daughters predicament the adrenaline rush 
aides him in disposing of the two vampires that face him. 

He stabs one in the neck after slashing the others throat, barely a sound is made as the 
blood pours and the vampires turn to dust at Toms feet. 
He stands still for a moment, his breathing heavy. 

A train running awakens him from his anger, his pace quickens as he walks towards the 
exit. 

INTERIOR – SUBWAY TUNNEL – NIGHT 

Edgar stands by the tracks outside the entrance to the vampires lair, in front of him are 
two other vampires (both female). 

  EDGAR 
 Go and get her, bring her to me I want him too see her die as well. 

The two vampires nod and disappear as a train hurtles past. 

INTERIOR – SUBWAY MAINTENANCE TUNNELS – NIGHT 



Tom still makes his way back to the exit, blood is on his hands and a wild look is in his 
eyes. 

He can see the exit when Edgar enters through it, Edgar stops and stands facing Tom. 

   EDGAR 
  (Seeing the blood on Toms hands) 
  You are very troublesome, aren’t you? 

    

TOM BAXTER 
  Yeah I’m a regular fucking asshole. 

   EDGAR 
  Well, I presume you want to leave. I think you should stay, I’ve just sent 
some friends of mine to invite your daughter. I’m sure she’d like to see you looking well. 

   TOM BAXTER 
   I’m gonna…. 

   EDGAR 
   (Interrupting) 
  What Tom? What are you going to do? You are merely human. 

Toms grip tightens on his sharp flint and he checks his gun is in his belt. 

    

   TOM BAXTER 
  And you are merely in my fucking way. 



Tom runs at Edgar just as they are about to meet Edgar sidesteps and Tom goes flying 
through the door. 

INTERIOR – SUBWAY TUNNEL – NIGHT 

Tom stumbles and lands on the tracks, his gun falling from his belt. 

Edgar leaps from within the lair and lands standing over Tom, he kicks him in the face. 

Tom begins to crawl away going for his gun, again Edgar stands over him. Tom flips 
round and kicks Edgar in-between the legs, Edgar does not react and then kicks Tom in 
the same place. Tom screams in pain as he moves five feet because of the kick. 

   EDGAR 
  All you had to do was give us what we wanted but no, you had to play 
hero, now you’ve brought your daughter into this. You really are a poor father aren’t you? 

Edgar grabs Tom and picks him up, Tom still holds his sharp flint, the pair are face to 
face. 

   EDGAR 
  I had a daughter once, before I became what I am. I would have done 
anything to keep her safe. Not like you. 

Tom raises the flint and stabs Edgar in the eye, Edgar screams and lets go of Tom. 

Tom scurries towards his gun as Edgar writhes in agony. Tom grabs his gun as Edgar runs 
towards him. Tom grabs a small stone from the floor and jams it down deep into the 
barrel of the gun. 

Just as Edgar is about to reach Tom, Tom spins round and points the gun at Edgar. Edgar 
grabs the gun and punches Tom in the face.  
Edgar, with one eye bleeding uncontrollable, looks at the weapon. 



   EDGAR 
  Always trying to solve problems with guns, when did a little brutal killing 
become so unfashionable….oh well. 

Tom begins to run away from Edgar as Edgar aims the gun at Toms back. 

   EDGAR 
  Shame, I so wanted to see your face when they rip apart your little girl. 

Edgar pulls the trigger and the gun explodes in his hand, the small explosion destroys 
Edgars hand and leaves him in shock screaming wildly in agony. Tom turns to see Edgar 
pacing madly across the tracks as he holds up his ruined limb. 

In the background a train approaches at speed, it nears Edgar just as he steps onto that 
track. 
Edgar is hit full on by the racing locomotive and is destroyed; Tom dives out of the way 
as the train screams past him. 

The train comes to a stop and Tom gets up and limps towards it. In the distance he can 
hear the screams of approaching vampires.  

The driver exits the train and walks to Tom. 

   DRIVER 
  Hey buddy, what the hell is going on here? 

   TOM BAXTER 
  I suggest you shut the fuck up and drive the train. 

   DRIVER 
  I can’t do that what about the guy I just hit? I gotta report it and wait for 
the cops. 

   TOM BAXTER 
  I am the cops now drive the damn train. 



INTERIOR – TRAIN CART – NIGHT 

Tom gets into the train with the driver, it is empty. They begin to move as Tom watches 
from the back door, he sees one vampire racing towards the train. It moves with speed 
catching up with the train. 

As it leaps to grab the train the driver stops at the station, this makes the vampire smash 
his head through the window slicing his throat. Tom grabs the vampire head and scrapes 
him against the broken glass to ensure he is dead. 

The driver exits the cab and sees the vampire turn to dust. 

The doors open. 

   DRIVER 
  What the fuck was that. 

   TOM BAXTER 
  That was a pain in my ass, now look bud you get back in that cab and 
drive this cart to the end of the line. Do not go back that way, Ok? 

The driver nods nervously and Tom exits the train onto the platform. 

INTERIOR – SUBWAY STATION PLATFORM – NIGHT 

Tom limps from the train with a purpose, the driver yells after him. 

   DRIVER 
  Hey! I need someone to explain! Where are you going? 

   TOM BAXTER 



  I’m going to be a good father. 

EXTERIOR – SUBWAY STATION – NIGHT 

The large clock says 3 o’clock as Tom emerges from the station; he walks to the nearest 
cab rank and jumps into a cab. The driver is talking to his friends and doesn’t notice until 
it’s too late and Tom has driven away at speed. 

EXTERIOR – NIKKIS FOSTER PARENTS HOUSE – NIGHT 

Tom corners wildly into the street just as Mr Mackey flies through his house window 
onto the garden. Then the two female vampires from earlier emerge dragging Nikki. 

They see Tom careering up the road and decide to take Mr Mackey’s car. They smash the 
window, bundle Nikki in and hotwire it. One vampire in the front driving and one in the 
back holding the girl. 

The car reverses wildly from the driveway and Tom swerves to avoid it, smashing a post-
box in the process. 

EXTERIOR – CITY STREETS – NIGHT 

The two cars embark on a high speed pursuit as Tom tries desperately to get back Nikki. 
He is cautious not to hit the other car too hard because it contains his daughter; the streets 
are empty of traffic as the two cars speed along.  

Tom pulls alongside and winds down his window, he punches their window as hard as he 
can.  
The vampire in the back gets into the front and leans from the passenger window trying 
to grab Tom. 
Tom fends off the vampire and it gets back in the back, it then enters his vehicle through 
the back window (by smashing it). There is a plexi-glass partition though as it is a cab, 
Tom slams on the breaks and the vampire cracks its head against the plexi-glass so hard it 
gets knocked out. 



Tom pursues the other car further and sees his daughter trying to get out through the back 
window. 

Tom pulls alongside. 

   TOM BAXTER 
   Try and jump in. 

   NIKKI BAXTER 
   Dad? What’s going on? Who are they? 

   TOM BAXTER 
   It doesn’t matter, just get over here. 

Nikki tries to climb from car to car; the driving vampire grabs her leg with one hand and 
steers with the other. The other vampire comes round on Toms backseat, it reaches out of 
the window and tries to stop Nikki getting in. 

Nikki is forced back into the vampires car, now one of the vampires is half in Toms car 
and half in the other. 

   TOM BAXTER 
   Right fucker. 

Tom slams on the breaks and the vampire is torn in two, it disappears in a cloud of dust. 

Tom quickly catches up with the car once more to see Nikki kicking the other vampire in 
the face. The vampire’s car swerves from side to side. 

Nikki sees tom is back and without hesitation she goes to leap into his car, once more the 
vampire catches her. Nikki kicks it in the face forcing it to let go off the steering wheel. 

Nikki clambers into the safety of her dads car. The vampire is not paying attention as she 
nurses her kicked face and speeds into a shop front and explodes into flames. She burns 
to death as she screams and wails. 



Nikki embraces Tom and won’t let go, she is crying as they drive off. 

   TOM BAXTER 
  There, there dear it’s okay. Daddys back. 

EXTERIOR – MAGGIES HOME – NIGHT 

Tom pulls up outside in the beaten up cab, Nikki is asleep in the passenger seat, Tom 
wakes her. 

  TOM BAXTER 
  Nikki? We’re here. 

The pair exits the vehicle and walk up the path to the front door of the house. Tom knocks 
loudly; there are no lights on due to the late hour. 

The porch light flickers on and Maggie looks out from behind a curtain. 

The door is unlocked and opens. Maggie stands there looking very angry. 

  MAGGIE GREEN 
  You’ve got some nerve. 

  TOM BAXTER 
  I know, I’m sorry. I didn’t know where else to go, you are the only one I 
can trust to keep her safe. 

  MAGGIE GREEN 
  Keep who safe? Where the hell have you been for three days and where’s 
the baby Tom? Is the baby safe? 



  TOM BAXTER 
  Can we discuss this inside? 

  NIKKI BAXTER 
  What baby Dad? 

  MAGGIE GREEN 
  The baby he stole, you’re Nikki I presume? 

   
   
  NIKKI BAXTER 
  That’s right, what baby? What the hell is going on Dad? 

Tom looks at the floor as the two women stare at him. 

  MAGGIE GREEN 
  Well seeing as you’re here Nikki, the pair of you better come in. 

They both enter Maggies home as Maggie gives Tom a look of disgust. 

INTERIOR – MAGGIES HOME – NIGHT 

They all enter the front room. 

  MAGGIE GREEN 
  Would you care for a drink? 

  TOM BAXTER 
  No thanks. 



  MAGGIE GREEN 
  I was asking Nikki. 

  NIKKI BAXTER 
  No thank you. 

Maggie nods and smiles and gestures for them to sit. 

  MAGGIE GREEN 
  So Tom when ever you’re ready. 

  TOM BAXTER 
  I’m sorry Maggie, but when I got home I had a visit….from them. They 
told me my wife was still alive. 

  NIKKI BAXTER 
  Mom? 

   
  TOM BAXTER 
  That’s right, they even showed me a video. They told me if I gave them 
the baby they would give me her. 

  MAGGIE GREEN 
  Oh my god, Tom. 

  NIKKI BAXTER 
  What baby? 

   

  MAGGIE GREEN 



  Your dad found a woman with a child in the subway three days ago. These 
things, like vampires, were after them, your dad wouldn’t let them have the woman or the 
baby. Now it appears they are slightly annoyed. So where is your wife or the baby for that 
matter? 

  TOM BAXTER 
  (Bowing his head) 
 They took the baby and gave me my wife. She was already dead. 

Nikki bursts into tears. 

  TOM BAXTER 
 They locked me in a room with her body, I’d still be there now if it wasn’t for the 
fact they threatened you Nikki. I had to get to you. 

Nikki hugs her dad. 

  TOM BAXTER 
  (Looking at Maggie) 
  I had to do it; I had to get her back. I’m sorry. 

Maggie looks at Tom and Nikki. 

  MAGGIE GREEN 
  Do you know what they did with the baby? 

  TOM BAXTER 
  No, but I’m going to find out. 

  MAGGIE GREEN 
  What do you mean? 

   



TOM BAXTER 
  I need you to look after Nikki. 

  NIKKI BAXTER 
  What? No dad don’t go again, don’t leave me. 

  TOM BAXTER 
  I have to Nikki, I love you but they killed your mother I owe ‘em. 

Tom turns to Maggie. 

  TOM BAXTER 
  Well? 

Maggie smiles. 

EXTERIOR – MAGGIES HOUSE – NIGHT 

Tom pulls away in his beat up cab as Maggie and Nikki stand on the porch. 

EXTERIOR – TOMS APPARTMENT – NIGHT 

Tom pulls up outside his apartment, he looks up at the window and a curtain twitches. 

INTERIOR – TOMS APPARTMENT – NIGHT 

Tom enters casually and closes the door behind him. As soon as he switches the light on 
he is set upon by three vampires. 

He beats them off using a variety of household objects from old bottles to umbrellas, the 
fight escalates as they enter the living room. One vampire leaps at him and he dodges 



slamming the creature into his television. He stabs the vampire in the back with an 
umbrella killing it. 

He is grabbed by the second vampire who throws Tom into a wall; Tom is picked up 
again and held. 

The third vampire examines Toms wounds. 

  3RD VAMPIRE 
  You look good enough to eat. 

  2ND VAMPIRE 
  We mustn’t, he is for the Ruler. 

   
  TOM BAXTER 
  You guys really kiss his ass don’t you? 

Tom gets a punch for being cheeky. 

He spits blood at the 3rd vampire who licks it and smiles. 

Suddenly Tom front door bursts opens and Maggie stands there gun drawn, she sees the 
two vampires and shoots two shots both straight in the head. The vampires turn to dust 
and tom falls to the floor. 

  MAGGIE GREEN 
  Tom! 

  TOM BAXTER 
  Where the hell is Nikki and what are you…? 

  MAGGIE GREEN 
  I took her to my Mums she’ll be safer and good thing to, looks like you 
could use a woman’s help. 



Tom laughs. 

  TOM BAXTER 
  It was a woman that got me into this mess. 

  MAGGIE GREEN 
  Come on you sit down and get yourself together. 

Tom shakes his head as he stands. 

  TOM BAXTER 
  No, no time.  

Tom storms past Maggie into his bedroom; in there he goes into the cupboard and pulls 
out weaponry and bullet proof vests. He flings a vest at Maggie. 

  MAGGIE GREEN 
  They’ve got guns? 

  TOM BAXTER 
  Nope, but I think we can use all the protection we can get. 

He gives her a shotgun and some ammo, she already has a pistol. 

  TOM BAXTER 
  Let’s get my station back. 

INTERIOR – SUBWAY STATION PLATFORM – NIGHT 

A train races through the station as it does Tom and Maggie appear on the platform. 

  TOM BAXTER 



  Damn it! 

  MAGGIE GREEN 
  What’s up, apart from the whole vampire thing? 

  TOM BAXTER 
  I told a driver to get them to stop the trains, looks like either he didn’t 
make it or he got fired. 

Tom leads Maggie to the tunnels and onto the tracks. 

  TOM BAXTER 
  Keep your ears open. 

INTERIOR – SUBWAY TUNNELS – NIGHT 

Tom and Maggie carefully make their way along the tracks; they switch on torch lights to 
guide them.  
Maggie jumps as rats run past her. 
Tom shakes his head at her. 

   MAGGIE GREEN 
  So where are they? 

  TOM BAXTER 
  I don’t know. 

  MAGGIE GREEN 
  But it’s good, right? That they aren’t here. 



  TOM BAXTER 
  Don’t count on it. 

The pair gets to the doorway with the flame above it. 

   TOM BAXTER 
  You ready? 

Maggie takes a deep breath and aims at the door, Tom opens it and they enter. 

A second passes before shadows move towards the door silently following the pair. 

INTERIOR – SUBWAY MAINTENANCE TUNNELS – NIGHT 

Tom and Maggie enter; there are no vampires around in front of them. Tom spins round 
to check behind. 

  MAGGIE GREEN 
  What is it? 

Tom looks for a moment. 

  TOM BAXTER 
  Nothing, keep going. 

They make their way through the tunnels going down the steps and past the door where 
Tom was imprisoned. 

  TOM BAXTER 
  Hold up. 



Tom opens the door slowly to reveal his wife’s body still lying there. 

  MAGGIE GREEN 
  Is that? 

Tom says nothing and nods, he closes the door. 

As he shuts the door they hear classical music from in front of them. They follow the 
sound of the music until they reach a large wooden door. The music is coming from 
behind. 

  MAGGIE GREEN 
  Do you want to do the honours? 

  TOM BAXTER 
  (Gesturing behind him) 
  Do we have a choice? 

Maggie looks to the end of the corridor behind them are a row of twenty or so vampires 
waiting patiently. 

  MAGGIE GREEN 
  Jesus. 

She is about to turn but tom stops her. 

  TOM BAXTER 
  Save it, what we want is in there. 

Tom opens the door and they enter, Maggie watches their followers. 

INTERIOR – RULERS LIBRARY ROOM – NIGHT 



Tom and Maggie enter, guns ready, and see the wonderful library room. Classical music 
sounds out from a gramophone and the fire is roaring away.  

The Ruler sits in his big leather chair facing the fire, the baby gurgles to itself as it rests 
in a cot at the side of the room. 

  RULER 
  So nice to finally meet you Tom. I must say you are very predictable. 

  TOM BAXTER 
  Nice? I killed your son and your little helper boy. 

  THE RULER 
  And many of my followers, you are a very adaptable human. 

  TOM BAXTER 
  I’ll take that as a compliment. 

  THE RULER 
  You should. 

Maggie starts to creep slowly towards the cot. 

  THE RULER 
  I wouldn’t my dear, it would be most unwise. Like most of your actions 
thus far. 

  TOM BAXTER 
  Well, trying to kill my daughter wasn’t the greatest idea but guess who 
tried. 

Tom raises his gun and as he does the Ruler moves as quickly as lightning so he is stood 
next to the cot looking at the baby. 



The Ruler appears different to the other vampires; he is much paler with red eyes and 
long limbs. 

  TOM BAXTER 
  You’re not… 

  THE RULER 
  Like them? No, I am real. 

The Ruler looks lovingly at the baby. 

  THE RULER 
  Edgar and the rest are a mere fabrication of the old, what do you call 
them? 

  MAGGIE GREEN 
  Vampires? 

  THE RULER 
  Yes, vampires, I am the genuine article. The only one in this brood but not 
for long. Isn’t that right little one? 

The Ruler picks up the baby and holds it. 

  TOM BAXTER 
  What do you mean? 

  MAGGIE GREEN 
  He means the baby is… 

  THE RULER 



  No, no. This child is no vampire but then it is no human either. It is a cross 
breed. 

TOM BAXTER 
  What? 

   
  THE RULER 
  You don’t think you are the only ones who meddle with Gods work. I have 
been working on this for centuries and finally in this one our race, if not pure, has a 
chance of a life above. 

  TOM BAXTER 
  Not if I have anything to do with it. 

Tom readys his gun but the Ruler moves so quickly he grabs Tom from behind using him 
as a human shield. 

  THE RULER 
  What are you going to do Tom? Kill the child? It’s not in your nature or 
hers. 

The Ruler grabs Toms gun and yanks it from his arm snapping his arm in the process. 

Tom screams in pain and falls to the floor. 

  MAGGIE GREEN 
  TOM! 

   
  THE RULER 
  So fragile the human form is. The child will not have to worry about 
infection or intimidation. It will rule above all else. 

  TOM BAXTER 
  All this time in the dark really messed with your head didn’t it. 



The Ruler grabs Tom and throws him near the fireplace. 

Maggie fires at the Ruler but he dodges the shots and takes her gun away, he slaps her so 
she flies over next to the cot. 

  TOM BAXTER 
 No matter how many of you throw me I’ll never get used to it. 

The Ruler smirks as he stalks over to Tom. He gives Tom three swift punches knocking 
him against the wall.  
The Ruler then grabs Tom by the head and holds his face over the fire. 
Tom tries to resist against the Rulers power but cannot as his skin burn. 

Tom has nowhere left to go, so in final desperation he puts is hand into the fire and grabs 
a burning log. 

He turns and forces it into the trousers of the Ruler engulfing him in flames. 

The Ruler lets out an unearthly scream. 

Tom stumbles away as the Ruler screams. Tom gets Maggie to her feet, she grabs the 
baby and with their shotguns they leave the library as it is covered in flames from the 
burning Ruler. 

INTERIOR – SUBWAY MAINTENANCE TUNNELS – DAWN 

Tom and Maggie race through the tunnels, Tom nursing his broken arm and shooting with 
his other arm, Maggie holds the baby with one arm whilst shooting with the other arm. 
Vampires come at them from all angles but in such a tight tunnel system they fend them 
off. 

They do not stop for a moment as they reach the exit to the tracks they hear a crash from 
behind them. 

The Ruler, engulfed in flames, bursts through the wooden door and into the maintenance 
tunnels. He stalks Tom and Maggie smashing his vampire family out of the way and 
setting light to anything flammable in the tunnels. 



INTERIOR – SUBWAY TUNNELS – DAWN 

Tom and Maggie emerge from the entrance with the baby and begin to make their way 
along the tracks, they are still attacked by vampires and they still repel the attacks. 

A train is coming as The Ruler explodes through the doorway in flames; the train 
decimates the normal vampires as they are concentrating on pursuing Tom and Maggie. 
The Ruler however just stands still and takes the full impact of the train. 

The train explodes forcing Tom and Maggie to the floor, they soon get up and looking 
behind at the carnage continue to the station. 
From the burning mass of the train the Ruler appears still on fire and still enraged by Tom 
and Maggie. 

INTERIOR – SUBWAY STATION PLATFORM – DAWN 

Tom clambers onto the platform and gets Maggie with the baby up as well, they move 
quickly towards the steps. Just as they get there the Ruler appears, on fire, at the entrance 
to the tunnels. 
The sprinkler system starts up again dousing them all in water. 

  TOM BAXTER 
  Come on, we have to move. 

They continue up the steps. 

INTERIOR – SUBWAY POLICE STATION – DAWN 

Maggie and Tom are outside the smashed up station when Tom stops them. 

  MAGGIE GREEN 
  What is it? 



  TOM BAXTER 
  I have to end this now. 

  MAGGIE GREEN 
  What? The suns coming up, if we get out now he can’t follow us. 

  TOM BAXTER 
  Until tonight, then what? Go through this again, I ain’t that brave. 

Maggie looks at him, behind Tom she can see the Leader coming up the stairs, he is no 
longer on fire but he is badly burnt. 

  MAGGIE GREEN 
  Okay so what do we do? I think you better be quick. 

  TOM BAXTER 
  Just promise me you’ll take care of Nikki. 

  MAGGIE GREEN 
  I promise, but I’m not… 

  TOM BAXTER 
  Now go, get outta here. 

The Ruler is close and so Maggie quickly reaches out to Tom and kisses him. 

  MAGGIE GREEN 
  Tom I can’t … 

  TOM BAXTER 
  Just go, I’ll be right out. 

Maggie holds the baby close and runs towards the exit. 



Tom turns and is met by the fist of the Ruler which throws him into the police station 
lobby. 

The Ruler thinks for a moment, should he go after Maggie and the child or stay to kill 
Tom. He decides to stay to kill Tom. 

Tom crawls backwards on the lobby floor, finally getting to his feet. The Ruler throws all 
manner of items from broken desks to the moulded chairs at Tom. Tom avoids them to 
get into his office, he shuts the door but the Ruler just punches through and grabs Tom 
throwing him back into the lobby. 

EXTERIOR – CITY STREET – DAWN 

Maggie emerges from the subway with the baby in her arms, she falls to the ground in a 
heap and some people come to her aid. 

As she sits there kneeling the sun is rising its rays flowing across the street to the subway 
entrance. 

INTERIOR – SUBWAY POLICE STATION – DAWN 

Tom lays motionless The Ruler comes closer, as The Ruler gets nearer his skin is slowly 
healing. He is naked as the fire burnt his clothes away. 

  THE RULER 
 I have lived through wars, I have seen rulers come and go and you think you can 
get the better of me. You are nothing but an annoyance much like the rest of your pathetic 
race. 

  TOM BAXTER 
  I’m not annoying; you want to know what is though. 

  THE RULER 



  What? 

  TOM BAXTER 
  Sunburn. 

The Ruler looks confused. 

EXTERIOR – CITY STREET – DAWN 

The rising suns rays flow down the entrance to the subway hitting one of the corner 
mirrors fixed earlier. 

INTERIOR – SUBWAY STATION – DAWN 

The mirrors reflect the suns light down the subway station corridors and into the mirror in 
the police station lobby. 

INTERIOR – SUBWAY POLICE STATION – DAWN 

Tom smiles as the suns light reflects from the mirror into the middle of the lobby and 
onto the Rulers bare skin. It pierces a hole straight through his heart and slowly destroys 
him. 

He explodes in a massive fireball. 

EXTERIOR – CITY STREET – DAWN 

Maggie sits on the floor with the baby; she is being aided by the public when they hear 
the large bang of the Ruler exploding. Maggie looks sad as she thinks Tom has blown 
himself up with the Ruler, smoke rises from the subway entrance. 

As she sits there, head bowed, she hears a noise from the subway entrance and a forlorn 
looking Tom appears covered in blood and ash. 

He almost drops as he emerges, people come to him but he waves them away and makes 
his way to Maggie. 



He sits down next to her, and looks at the baby. 

  MAGGIE GREEN 
  Fischer is never going to believe this. 

  TOM BAXTER 
  Oh well, I need a change anyway. Do you want to get the bus? 

The pair sits looking at the baby as an ambulance arrives, they smile at each other. 

THE END.


