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24 SECOND DREAMS
FADE | N:
I NT. CAR QUTSI DE THE STAPLES CENTER LOS ANCGELES - DAY

TRI NA STRCKES, 27, Los Angel es Sparks point guard and reigning
WANBA MVP, earnestly listening to her blasting stereo.

She pulls her wild afro into her headband, eyes w de.

TRI NA
You' re basketball royalty. One step
closer to the NBA. You're evol ution,
baby.

Her cell phone rings interrupting her mantra.

TRI NA ( CONT' D)
You know better!

Her agent ALEC LARODA is on the other end.

ALEC
(on phone)
| know you're in node.

TRI NA
Then speak.

ALEC
(on phone)
Denver's ready to deal. All you
need to do is bring this hone. What's
your nane?

TRI NA
(scream ng)
Trina. ..Mt hafuckin'...Strokes.

ALEC
(on phone)
Where are you goi ng?

Trina clinbs out of her car pounding her |eg.

TRI NA
To get this Chip and an NBA contract.
Now get off the damm phone | got
work to do.



| NT. STAPLES CENTER COURT - NI GHT

WABA finals, eighteen seconds left on the clock as Trina
speeds up the court with two WASH NGTON MYSTI CS defenders in
her path.

In the stands behind her basket, Trina spots a tall Black
man gesturing w dely anongst the other fans. Recognizing
it's her father JACKSON STROKES, distracts her.

Mystics point guard CHAM KA SHAW swoops in stealing the ball.
As she's falling out of bounds she calls tine out.

The scoreboard reads MYSTICS 72 SPARKS 71

Tri na passes Cham ka they stop eyeing each ot her as she heads
to the sidelines.

CHAM KA
You can cry now.

Trina grabs Cham ka's jersey.

REFEREES rush in to separate them Trina pulls away | ooking
up to the clock. 15 seconds left.

TRI NA
Hol d that thought.

Trina and Cham ka stay | ocked on each other fromtheir
huddl es.

COURT
The Mystics take the ball out of bounds.

Cham ka gets a pass froma TEAMVATE. Trina noves in to cut
her off only to have Cham ka get by her.

Trina smles as she reaches out, flicking the ball away into
t he hands of her teanmmate BLAKE WH TE.

TRI NA ( CONT' D)
BREAK.

Bl ake sends a pass upcourt to a streaking Trina.

Cham ka closes tight on Trina. Just as she sees Bl ake running
behi nd t he def enders.

TRI NA ( CONT' D)
(to herself)
Hel pl ess, babygirl.
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She executes a perfect cross over, |eaving Cham ka in a heap
on the court. Instead of shooting she sends a pass hitting
Bl ake in stride for the gane wi nning | ayup.

Trina steps defiantly over Cham ka's prone body. Pointing
to the nunber 3 on her jersey then to the scoreboard.

SCOREBOARD
Sparks 73 Mystic 72

TRI NA ( CONT' D)
(1 ooki ng down at
Cham ka)
Poi nt, gane. Kleenex at the scorers
tabl e.

The arena erupts in celebration as every nenber of the Sparks
rush Trina and Bl ake swal | owi ng t hem both up.

As Trina anxiously searches the stands for Jackson, her twn
brot her, TREY STRCKES rushes onto the court swooping her
into his arns.

They are mrror inmges of each other, long, slimwth nmegawatt
sm | es.

TREY
You did it!
TRI NA
(tearfully)

Jackson i s here.
| NT. STAPLES CENTER PLAYERS TUNNEL - LATER

Trina cones out of the | ocker room spots Alec, md 40's,
Latino, with the studi ed manner of sonmeone who knows the art
of wor ki ng angl es.

MARI A SANTI AGO, 30-sonet hing Lati na bonbshell stands next to
them along with her 12-year-old son, KESHAWA

Trey conmes quickly to Trina's side. They |ook towards Al ec
who strides over to them bot h.

ALEC
Before you start---

TRI NA
(frowni ng)
Not cool .

Al ec | ooks back at Jackson.



ALEC
You need to trust me on this. It's
time---

TRI NA

To cut his crack ass | oose.
Trey points out the news canmeras shooting everything.

TRI NA ( CONT' D)
VWho' s the ki d.

ALEC
Your biggest fan. WII you at | east
si gn an autograph for hinf

TRI NA
Wiy is he with Jackson?

ALEC
Can | bring himover or what?

Trina |l ooks hesitantly at Trey.

TREY
Just the kid.
KeShawn sporting Trina' s throwback jersey is all |legs and
arns nervous as Al ec wal ks hi mover.
TRI NA
H . \What's your nanme?
KESHAVWN

KeShawn Santi ago.
Trina smles as she | ooks back over her shoul der at Trey.

TRI NA
You want an autograph?

KESHAVWN
Ye...yes, M am

TRI NA
Mne or nmy little brother here.

TREY
Hey!

KeShawn points to his jersey.

KESHAVWN
"' mreppin' you.



They all | augh.

TRI NA
So, |I'myour favorite?

KESHAVWN
Yes, Ma'am

Trina takes a cl ose | ook at KeShawn.

TRI NA
| like you so much right now. \What
am | signing?

KeShawn points to his jersey.

TRI NA ( CONT' D)
| think we can do better than that.

She reaches into her bag. KeShawn's face |ights up when
Trina pulls out her gane jersey.

TRI NA ( CONT' D)
You ain't gonna' sell this are you?

Unabl e to answer he shakes his head enthusiastically. Trina
and Trey both breakout | aughing.

TRI NA ( CONT' D)
You hoop?

KESHAVWN
Fo' sure.

Trina signs the jersey.

TRI NA
To my favorite future NBA superstar.

She hands it to KeShawn who alnost rips it from her hands.

TRI NA ( CONT' D)
When you get to the NBA, you nmake
sure you---

Pointing at Trey.

TRI NA ( CONT' D)
---light himup

KESHAVWN
No doubt .

Trey playfully pushes KeShawn. Trina opens her arns all ow ng
KeShawn in for a hug.



KeShawn hands Trina a CD from his backpack

TRI NA
For ne?

She | ooks at the CD

KESHAVWN
My best ganmes. Maybe you could give
me some pointers?

TRI NA
WIIl you autograph it.

KeShawn sm | es as he signs the CD

KESHAVWN
To nmy favorite player fromKey the
dream

He hands the CD back to Tri na.

TRI NA
Ok, get out of here before I cry.

ALEC
Let's get you back to your Mom
Thanks guys.
They watch Al ec and KeShawn wal k away.

As Trina is waving to KeShawn she notices a smling Cham ka
approachi ng Al ec.

She turns to Trey holding the CD in her hand.

TRI NA
Why do they give ne shit like this?

She starts to toss it but Trey takes it and stuffs it back
i n her bag.

TREY
You really have no damm nmmat er na
i nstinct.

EXT. QUTSI DE THE ARENA - LATER

Trina is signing autographs for fans. She spots Jackson
standing in the crowd to her right.

Jackson eyes Trina closely waiting for acknow edgnent. Trina
turns to Al ec.



TRI NA
He needs to go.

ALEC
Not good.

TRI NA
Not aski ng.

Seei ng Al ec approaching him Jackson begins to wal k away
wi t hout | ooking back. Trina watches himl eave.

EXT. ARENA ENTRANCE - CONTI NUOUS

An EMI' CREW bursts through the doors pushing a gurney towards
a wai ti ng anbul ance.

Trina | ooks up just as Maria exits the doors frantically
trying to keep pace.

BEG N MONTAGE
I NT. NI GHT CLUB - LATER

VIP bottle service, nmen and wonen all around her, Bl ake and
the rest of the team

I NT. TRINA'S HOTEL ROOM - LATER

Trina sits half dressed on the sofa a burning joint in her
hand. She stares across to an open door where a | ong | egged
WOVAN | ays naked on the bed.

INT. TRINA'S LOFT L. A - DAY

Trina carefully places her Finals MVP award on her trophy
wal | .

She renoves her necklace, placing it in an open box next to
a picture of her deceased nother LA S.

TRI NA
This one's for all our dreans.

END MONTAGE
I NT. ESPN STUDI O FOUR DAYS LATER - DAY

Trina is being interviewed by sport show host KEVIN EW NG
md 40's with an interviewers assured presence.

Trina runs her hand through her afro smling broadly.



STUDI O MONI TOR
The clip of Trina's ganme w nni ng pass.

BACK TO SCENE

EW NG
VWhat were you thinking about in that
nmoment ?

TRI NA

That she had better nake that gimme'
after ny perfect dine.

They exchange pounds.

EW NG
You and your brother are part of a
pretty special famly. The only
brother and sister teamto ever be
M/P' s and | eague chanpions in
pr of essi onal basket bal | .

TRI NA
(smling)
Yeah, but | got himthree Chips to
hi s one.
EW NG

And of course your Father, one of
the greatest to play in the NBA
How i s Jackson these days?

Trina shifts unconfortably.

TRI NA
Next questi on.

EW NG
There's tal k about you getting a
tryout with an NBA team

Trina | ooks towards Alec standing just off set. She slowy
fingers the charmw th her Mthers nanme hangi ng from her
chai n.

EW NG ( CONT' D)
Way risk everything for this shot?

TRI NA
(tense)
Because | have the bloodlines to
succeed.

Alec is nmotioning for Trina to stay calm



TRI NA ( CONT' D)
Look, this is huge shot for ne...for
all Wonen in sports. How many have
cone before ne that could be here?
This goe's back to Luisa Harris,
first Wonan drafted, Ann Donovan got
the first contract...and Candace,
Tam ka...so many Wnen set the stage
for me. That's lineage | can't
i gnor e.

EW NG
Those are all Wnen to be respected,
but | once interviewed your dad about
wonen playing in the NBA

MONI TOR
JACKSON
|"ve got two kids who are amazing
ballers. Boy and girl. Born to

win. But no matter how good ny
daughter is, NBA' s a mans | ane.

BACK TO SCENE
EW NG

Do you think there's sonething about
staying in |anes---

TRI NA
Wul d you ask mny brother that
guestion? |'m out.

Trina storns off the set striding past Alec.

ALEC
(sarcastically)
Exactly the way |'ve always told you
to handl e things.

| NT. HOSPI TAL ROOM - DAY
Maria sits nervously taping a fingernail against her |eg.

KeShawn clinbs off the bed and changes into his street
cl ot hes.

DR. NATHAN, a m ddl e aged man with a grandfathers presence,
enters the room He smles weakly at the two of them

DR. NATHAN
There's no way to say this that's
going to feel good. W need to find
you a kidney, kid.
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KeShawn goes to stand by Maria w appi ng his arm around her
shoul ders.

DR. NATHAN ( CONT' D)
We'll make this happen. Are there
any famly nmenbers we can test?
Maria notions KeShawn fromthe room

MARI A
"Il be out in a second, hijto.

She waits until he | eaves.
DR. NATHAN
Maria, his best optionis a famly
donor. Any ideas?

MARI A
Hi s bi ol ogi cal nother.

DR. NATHAN
| f you can reach her she coul d be
his | ast chance.

Maria turns to | eave. As she enters the hallway KeShawn
runs over to hug her.

I NT. MARIA'S LI VI NG ROOM - DAY
Maria sits at the desk in the corner of her living room

She stares at the conmputer nonitor taking a deep breath before
hitting send.

I NT. ALEC S OFFI CE - CONTI NUQUS

Al ec opens an email attachnent. A picture of KeShawn hooked
up to a dialysis machine.

ALEC
Fuck!

Al nost sinul taneously his cell rings. He recognizes Maria's
nunber .

| NTERCUT: PHONE CONVERSATI ON ALEC/ MARI A

ALEC ( CONT' D)
Tal k.

MARI A
You need to call her.
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ALEC
|"ve got this handl ed.

MARI A
You could have handled it at the
gane.

ALEC
This isn't a good tinme to do this to
her .

MARI A

| told you nonths ago it could cone
down to needing Trina.

For a nmonment they are both silent.

ALEC
And | told you I would work things
out .

MARI A

| could blast this on ny show

ALEC
Is that a threat?

I NT. MARIA'S LI VI NG ROOM - CONTI NUOUS
MARI A
|"mon a plane tonorrow. |It's up to
you if | show up alone or with ny
camera crew.
As she drops to the sofa she tosses the phone to the side.
I NT. ALEC S LOFT - EVEN NG

Al ec paces the roomon the phone keeping a cautious eye on
hi s bal cony.

| NTERCUT: PHONE CONVERSATI ON - ALEC/ TRI NA

TRI NA
We have to handl e this Jackson thing.
ALEC
You sure about the anpbunt for the
check?
TRI NA

Yeah.
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ALEC
Ok, when we're ready |I'll set up a
nmeet at his house.

TRI NA
In Conpton? Wiy can't we do this at
a restaurant or sonmethin'.

ALEC
Because you handing hima check in
public is bad optics.

TRI NA
He's an optical illusion in nmy life.

Alec smrks at the remark.

ALEC
On to nore serious stuff.
TRI NA
What' s that?
ALEC
The kid you nmet after the gane.
TRI NA
Cute kid. | saw himgetting wheel ed
out of the arena. |Is he ok?
ALEC
That's why |'mcalling.
TRI NA
(cautiously)
For ?
ALEC

He needs a kidney transpl ant.

TRI NA
And that's got what to do with nme?

ALEC
He has a rare bl ood type and she
read sonewhere you have the sane
one.

TRI NA
VWhere the fuck would she read that?

ALEC
Probably fromthat article when you
were in that weck in college.
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Trina pauses for beat of recognition.

TRI NA
Sonmething isn't tracking Alec. What
are you not telling ne.

ALEC
She's a tal k show host. It probably
came up fromwhen she tried to get
you on her show. Just talk to her.

TRI NA
Fuck that! This ain't sone Mke-A-
Wsh, take ne to a ganme bullshit.

ALEC
Pl acat e her. [t'l]l take a m nute.

Tri na pauses before speaki ng agai n.

TRI NA
Al ec. ..
ALEC
Just neet her tonorrow and I|i sten.
TRI NA
Fuck. .
ALEC
And Trina, | need you to stay cool.

I NT. ALEC S LOFT - CONTI NUOUS

Maria stands on the bal cony | ooking out at the city lights.
She turns as Al ec wal ks through the sliding doors carrying
two gl asses.

ALEC
Don't junp.

MARI A
A long way fromthe streets, huh?
Big | eap from being Jackson's drug
deal er.

ALEC
For both of us, right. The first
time | saw them playing | knew ny
sl inging days were done.

He hands Maria one of the gl asses.

MARI A
You need to tell her everything.
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ALEC
In time, trust ne.
MARI A
Trusting you isn't ny feel right

now.
Al ec picks up his cell and texts Mari a.

ALEC
That's her address.

MARI A
Are you going to be there?

ALEC
| think you two need to do this on
your own. But do not tell her
everything. Now s not the tine.

I NT. TRINA'S LOFT - DAY
Trina is in the kitchen maki ng breakfast.
The intercomrings. The DOORMAN announces Maria's arrival.

TRI NA
Thanks, send her up.

Closing the lid on her iPad she goes back to making her
br eakf ast .

ENTRANCE ELEVATOR

Maria steps fromthe elevator directly into the loft. Trina
doesn't turn around. Maria takes a brief second checking
her out.

MARI A
| could be a serial killer.

TRI NA
You wer e announced.

Turni ng around, she goes to Maria extending her hand. Maria
smles as they shake.

TRI NA ( CONT' D)
Have you eaten breakfast?

Maria follows behind Trina, |ooks suspiciously at the pan
and bl ender.

MARI A
As a matter of fact yes. Yes | have.
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TRI NA
| like your show.

MARI A
You wat ch?

TRI NA

The road gets boring sone tines.
But you cover good stuff. Grl power
and shit.

MARI A
Just giving a voice.

Trina begins to make her plate. Maria gets up noving to the
trophy wall .

MARI A ( CONT' D)
He idolizes you.

Trina watches as Maria explores the awards and trophies.

TRI NA
He idolizes ny gane. He doesn't
know enough to idolize nme. But hey,
t hanks.

Maria stands admring one particular award before turning to
Tri na.

MARI A
You coul d change that.

Trina finishes her breakfast and tosses her plate in the
si nk.

TRI NA
" m sorry about him being sick and
all, but I can't...

MARI A

Wthout a transplant he could die.
Maria still at the trophy case.

MARI A ( CONT' D)
He needs you to be that donor.

Keepi ng her eyes directly on Trina.

TRI NA
You're kidding right?

They stare at each other. Maria takes a beat.
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MARI A
Trina, KeShawn needs you.

TRI NA
| don't see how | can hel p you.

They stare at each other for a beat.

MARI A
| understand I'mthe | ast person you
need in your life right now

TRI NA
You aren't in ny life. You want
sonmething fromny life

MARI A
You're his |ast hope.

TRI NA
Wiy nme? Anyone can be a donor

MARI A
KeShawn has a rare bl ood type and
needs an exact match to nake it work.

Trina stares strai ght ahead.

MARI A ( CONT' D)
Hi s doctor says the best donor is a
bl ood rel ative.

TRI NA
Bl ood. ..
MARI A
| wish Alec had told you before
came here.
TRI NA
Tol d ne what ?
MARI A
KeShawn is the child you gave birth

to.

Trina stiffens as she strides slowy to stand face to face
with Maria. Looking down at Maria, Trina braces.

TRI NA
You need to mss ne with that shit.

Trina i nches closer to Mari a.



17.

MARI A
And you need to step back and realize
| ain't the one, Mam.

Maria softens a bit as she | ooks at a bew | dered Tri na.

MARI A ( CONT' D)
| knew your nother. | was there
t hat ni ght.

TRI NA (concer end)
You knew my not her?

MARI A
Yes.

Trina goes to the sofa standing with her back to Mari a.
Maria takes a step towards Trina only see her turn anger in
her eyes.

MARI A ( CONT' D)
Your nother |oved you very nuch.
She did what she had to do. What
she t hought - - -

Trina drops onto the sofa.

TRI NA
I f you were there you know ny baby
was still born.

MARI A (si ghs)
They told you what you needed to

know.

TRI NA
Needed. .. ny Mdther wouldn't |ie about
t hat .

Maria wal ks over fromthe case carrying one of the trophies.
She plants it on the coffee table. It reads; ASSI ST LEADER

MARI A
He adm res you nore for this than
the two scoring titles you won.
Your child, could use one of these.

TREY
You need to fuckin' |eave.

Maria goes to her bag pulling an envel ope out dropping it on
t he bar counter

Just as Maria turns to leave Trina bolts fromthe sofa running
over grabbing Maria's arm
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TRI NA
The ot her night, Jackson?
MARI A
(noddi ng)
He knows.
TRI NA

And Al ec, what's he to you?

MARI A
You can ask himthat.

Trina lets Maria's armgo and watches her to the el evator.

Trina stares at the envelope then to the el evator door as it
cl oses.

I NT. GYM - N GHT
Alec is on a treadm |l when his cell rings.

ALEC
Hey, hol d on.

Al ec gets off the treadm || heading for an exit.
EXT. ALLY BEHI ND GYM - CONTI NUOUS

TRI NA
(on phone)
You not herfucker. What did you know
about this?

ALEC
About what ?

TRI NA
She says that kid is mne.

ALEC
She wasn't supposed. .

TRI NA
(on phone)
Alec, don't bullshit ne on this.
This could end everything. And when
were you going to ne about your
niece... Tio Al ec?

ALEC
Di scussion for another tinme. Have |
ever |et anything hurt you?
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TRI NA
(on phone)

Fix this and do not let this fuck up
Denver.

ALEC
| got this.

As soon as he hangs up he calls Maria.

ALEC ( CONT' D)
| told you not to say a fucking word.

I NT. TREY'S LOFT - LATER

Trey is lounging on his living roomfloor playing NBA2K.
H's cell rings next to him

TREY
Hey, Big sis. Wuat's up?

I NT. TRINA"S LOFT - CONTI NUQUS
| NTERCUT: PHONE CONVERSATI ON TREY/ TRI NA

TRI NA
| have no idea where to start.

TREY
Tal k.

Turning the game off he waits but no response.

TREY ( CONT' D)
| know t hat sil ence.

TRI NA
The kid fromthe gane and his Mom
weren't there out of the bl ue.

TREY
What do you nean?

TRI NA
She says the kid is m ne.

Trey takes a beat before speaking.

TREY
VWhat the shit?

Trina paces the loft taking pulls on a joint.

TRI NA
Ch it gets fuckin' better.
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She takes a | ong drag.

TRI NA ( CONT' D)
(exhal i ng)
He needs a kidney transplant and she
wants ne to be the donor.

TREY
But your baby. ..

TRI NA
Did you hear what | said?

Trey takes a deep breath letting out a sigh before recovering.

TREY
Look, we both know that can't be
true.

TRI NA
Jackson knows the truth. |I'm going
by his place, |ike now.

TREY

You can't just shoot by his place.
Especi al Iy high.

TRI NA
Shooting is on ny mnd if he's hooked
in this shit. And |I'mnot high

TREY
" mgoing with you.

TRI NA
No. | need to do this by nyself.
prom se the gl ock stays hone.

TREY
Not funny. You need a cl ear head
for Denver tonorrow. This will wait.

Trina slunps onto the sofa.

TRI NA
You're still taking me to the airport,
right?
TREY
| got you.
(yel l'i ng)

And put that blunt the fuck out.

Trina drops the phone as she stuffs out the joint.
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I NT. MARIA'S LIVING ROOM - NI GHT

Maria enters. KeShawn and ANI TA, Maria's younger sister,
sit on the sofa watching tel evision.

Anita, is snmaller with a nore studious ook to Maria's
sophi sti cati on.

KeShawn runs over to greet Mari a.

MARI A
Hey, Key!

KESHAVWN
| m ssed you.

She holds his face in her hands smling.
MARI A
M ssed you too, baby boy. W need
to tal k about a few things.

KESHAVWN
I"'mtaking all the pills and ny shots.

Maria turns to Anita for support before continuing.

MARI A
Key, | wasn't on an assignment. |
went back to L. A to see soneone.
KESHAVWN
(conf used)
Who?
MARI A
(softly)
Maybe the only person who can help
you.

Mari a takes KeShawn over to the sofa sitting him between
Anita and herself. She stares deep in his eyes.

MARI A ( CONT' D)
How nmuch, Key?

KESHAVWN
More than a heart can hol d.

MARI A
(hol di ng back tears)
Cuant o puede aguantar un corazon.

KESHAVWN
El mundo
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MARI A
Since the day | adopted you as a
baby, you becane nore than ny worl d.

KESHAVWN
Who did you see?

ANI TA
She saw your nother, mjo.

Maria stands up w ping her face.

KESHAVWN
You said you didn't know where she
was.

Maria kneels in front of Keshawn taking his hands in her
own, |looking at him tears in her eyes.

MARI A
Key.

He pulls his hands fromher and runs to his room | eaving
Maria and Anita standing there hol di ng each ot her.

KESHAWN' S ROOM

Anita wal ks into the room She goes to KeShawn who is
stretched out on the bed.

ANI TA
Can | sit with you?

She doesn't wait for himto answer.

ANI TA ( CONT' D)
| know this isn't cool, right?

KESHAVWN
Hel | no.

Anita pinches his |eg.

KESHAWN ( CONT' D)
ow.

ANI TA
Your not her has done everything she
can to take care of you.

KESHAVWN
She lied to ne. She says no secrets.

Anita smles at him
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ANI TA
It isn't always that sinple. And
ri ght now she needs to do what a
not her does.

KeShawn sits up.

KESHAVWN
Wiy can't it be you or Mnf

ANl TA
W were tested hijto. Just do ne a
favor. Let your Mom keep | oving you
t he best she can.
KeShawn shrugs. Anita hugs him

ANl TA ( CONT' D)
W'l |l be good.

I NT. ESPN STUDI O - DAY

EwW ng is on the phone with Alec. A video of Keshawn playing

basketball is on his conputer screen.
EW NG
Alec, | have to run this. The bosses
saw it before I got it.
ALEC
(on phone)
Where'd you get it fronP
EW NG
Came in anonynously.
ALEC
(on phone)

A coupl e of days. Gve ne that.

EW NG
| need a statenent from Tri na.

I NT. ALEC S LOFT - DAY

ALEC
You know what this could do to her,
right? Buy nme sone tine.

EW NG
(on phone)
|'ve been trying to reach her for a
coment for a week, but she hasn't
gotten back. You' ve got until the
bosses tell nme to run with it.
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I NT. TREY'S CAR - DAY

Trey watches the door to Trina's building. He smles as she
bounds out, a small travel duffel hanging from her shoul der.

She junps in surprising himwith a kiss on his cheek. Trey
nmoves to w pe his face.

TRI NA
Drive.

TRI NA (CONT' D)
Wen | talk to the team how nuch do
you think is right?

Trey stares at her incredul ously.

TREY
That's what you're worried about,
now?

TRI NA

Not |like this can be solved by an
abortion is it? Men just w pe shit
away.

Trey grips the wheel tighter. Trina reaches over and grabs
hi s hand.

TRI NA ( CONT' D)
| know that was w ong.

Trey pulls back into traffic.

TREY
Al ec shouldn't ask for anything | ess
than 10 m| a year

NUGCETS CONFERENCE ROOM - DAY

Al ec, Trina, Nuggets team owner ROBERT JOHNSON, coach HARLEN
RAMSEY and general manager SAM STUART, all nen in their 50's,
are seated around the conference table. Trina |eans over to
Al ec.

TRI NA
You got this, right?

ALEC
W' re good.

Johnson | ooks over to Alec and Tri na.
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JOHNSON
Thanks for flying in Trina. So |
guess you're looking for famly
braggi ng rights?

They all laugh. Johnson keeps his gaze on Trina.

JOHNSON ( CONT' D)
This is a big step, for all of us?

ALEC
She's up for it.

Johnson and Stuart exchange gl ances. Trina | eans forward.

STUART
That's why she's here.

Trina begins to speak but Al ec stops her.

STUART ( CONT' D)
This is a huge risk. W're willing
to take it. But we can't go nore
t han one year.

JOHNSON
We have a pl an.

ALEC
A short term pl an.

TRI NA
| get it. You're not sure. Totally
under st and.

STUART
Thank you.

TRI NA
Ei ght years ago you passed on picking
my brother in the draft.

Stuart and Johnson exchange gl ances.

TRI NA ( CONT' D)
You said it was because you thought
he needed anot her year for his body
to catch up

STUART
W believed that.

Trina pushes back fromthe table smling.
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TRI NA
How d that m stake work out for you?

All of the men in the roomfreeze at the statenment.

ALEC
We understand how big a nove this is
for the team |If you don't treat
this Iike any other free agent signing
it's a m stake.

JOHNSON
What | and m nes besides the drug
suspension are out there for us?

TRI NA
No nore than any man you'd bring in
her e.

JOHNSON

Three years, 6 ml, two guaranteed
with teamoption for a 3rd.

Al ec | ooks at Trina who shows no enoti on.

TRI NA
| can get the sanme overseas. Al
guar ant eed.

Alec puts his hand on Trina's arm

ALEC
Good place to start.

Johnson smles at Trina which she returns.

JOHNSON
What do you want fromall of this,
Trina? At the end of the day?

Trina | ooks out the |large wi ndow that faces the arena where
banners and retired jerseys hang. She points at them as she
turns back to Johnson.

TRI NA
To be out there in those rafters.

Al ec stands extending his hand to Johnson. Trina sits still
not taking her eyes from Johnson.

JOHNSON
What did we give Mason | ast year?
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STUART
4 years, 30 ml, 3rd year team option
4t h year player option.

Johnson smles at Trina once nore, palns up.

JOHNSON
| know you have to nmake your deci sion
about China in two weeks. W believe
in you Trina or we wouldn't be sitting
in this room

Trina stands extending her hand to Johnson who accepts her
gesture.

TRI NA
Second chances don't cone around
often do they.

Trina turns on her heels heading for the door wwth Al ec close
behi nd.

STREET
Al ec grabs Trina's armturning her to him

ALEC
Are you trying not to get this?

TRI NA
Do the sane job you'd do for ny
brother. Did you get that shit fixed?

ALEC
Wrking it. Gve ne...

Trina jerks her arm back as she turns away | eaving Al ec
shaki ng hi s head.

| NT. ESPN STUDI O EW NG S SHOW - DAY
To his co-host D.J. ANTHONY, a fornmer football star.
EW NG
We have sone breaking news. Check
this out.
I NT. TRINA'S LOFT - CONTI NUQUS
She's half watching tel evision. Suddenly she bolts up.

MONTAGE - VARI QUS
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I NT. MARIA'S LI VI NG ROOM - CONTI NUQUS
TV SCREEN
A video of KeShawn playing in a youth basketball gane.
| NT. DENVER NUGGETS CONFERENCE ROOM

Johnson and Ransey are watching the screen on the conference
roomwal | .

EWNG (O S.)
That young man you see playing there
i s KeShawn Santi ago.

D.J. (OS.)
He has skill s.
EWNG (O S.)

Turns out he may cone by them
naturally. He's reportedly the son
of Trina Strokes.

I NT. MARI A" S LI VI NG ROOM

Maria grabs her cell.

D.J. (OS)
She has a kid? D d anyone know about
this?

EWNG (O S.)
W're following up to get nore
details.

DENVER NUGGETS OFFI CES

Johnson prow s the hallways cell phone plastered to his ear.
END MONTAGE

| NT. ALEC S OFFI CE - DAY

Al ec slanms his palnms together. He ignores his buzzing cel
phone.

INT. TRINA'S LOFT - DAY
Trina is dialing her cell furiously.

TRI NA
Did you see it?
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TREY (O S.)
Yeah, where did that conme fronf
Have you tal ked to Al ec?

TRI NA
| can't reach his ass. This is so
fucked up! Onh shit! The Nuggets.

TREY (O S.)
GCet with Alec noww Call ne when you
do and Trina---

TRI NA
What ?
TREY (O S.)
Don't do anything stupid.
TRI NA
| need to get the fuck in front of

t his.
Trina hangs up

I NT. JOHNSON S OFFI CE - DAY

JOHNSON

You guar anteed there wasn't anything---
ALEC (O S.)

| had no i dea.
JOHNSON

No idea? If you want this you better

find one.
EXT. TRINA'S CAR QUTSI DE ESPN STUDI OS - LATER
Trina on her cell.

TRI NA
"1l give you your comment. But it
has to be now.

I NT. EWNG S OFFI CE - CONTI NUOUS

EW NG
How far away are you?

TRINA (O S.)
Downst ai rs.
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I NT. ESPN STUDI O EW NG S SHOW - LATER

Ew ng nods to Trina as she clinbs into a seat across from
him The stage director points to Ew ng.

EW NG
Thanks for comng in Trina. | know
this is difficult.
TRI NA
Thanks for giving nme the tine.
EW NG
The kid is sone player. 1Is the story
true?
TRI NA
To be honest, | don't know.
EW NG
You'll forgive ne if | believe you
do.
TRI NA
(si ghing)
A wonman- - -
EW NG

Not just any wonan. National talk
show host Maria Santi ago.

TRI NA
---cones out of nowhere and says she
adopted a kid who's ny son.

EW NG
So you did have a child?

Trina nods slowy.

EW NG ( CONT' D)
Then it could be true.

TRI NA
| got pregnant at 14. My nother and
| agreed we woul d put the baby up
for adoption. But there was a
conplication seven nonths into the

pregnancy. | was rushed to the
hospi tal and had an energency
Caesar ean.

Ewm ng | eans in as she conti nues.
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TRI NA ( CONT' D)
| renmenberer the bl ood, so nmuch bl ood.
They thought | was going to die.

I NT. MARIA'S LI VING ROOM - SAME
Maria sits al one watching the show

TRINA (O S.)
The last thing | renmenber was seeing
the doctor lifting the baby up and
taking it away.

| NT. ESPN STUDI O EW NG S SHOW - CONTI NUQUS
Trina |l owers her eyes as she continues.
Noticing Trina' s disconfort EmM ng holds up his hand.

EW NG
We can stop here.

Trina waves himoff as her eyes cone up to the canera.

TRI NA
| | ooked over and | could see the
nurses shaking their heads. Aren't
babi es supposed to cry...it was so
qui et - - -

Trina's head drops into her hands.

TRI NA ( CONT' D)
The next thing | renmenber is waking
up froma conma two nonths |ater.

Trina takes a deep breath giving herself time to regroup her
conmposur e.

TRI NA (CONT' D)
My Mother told ne the baby was
stillborn. So |I never knew anyt hi ng.

EW NG
And that was the end? No nmore mention
of it?

TRI NA

What el se was there to do? M nother
never lied to ne.

EW NG
True or not, do you think this wll
affect your deal with the Nuggets?
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Trina shakes her head sol emmly.

TRI NA
A piece you didn't have in your story
is this kid may be dying. He needs
a ki dney transpl ant.

Ew ng | eans over placing a hand on her shoul der.
| NT. MARIA'S HOVE - SAME
Maria and Anita are transfi xed on the TV screen.

TRINA (O S.)
Wth a child fighting for his life
" mthinking that basketball is a
di stant second thought right now.

Maria startles as KeShawn bursts through the door landing in
her 1 ap.

EWNG (O S.)
So, if it turns out---

TRINA (O S.)
Honestly, I'mletting ny agent and
his teamlook into it. Until then
have to keep nmy eyes on the prize.

Maria draws KeShawn cl ose.
| NT. ALEC S OFFI CE - DAY
Al ec is working the phones.

ALEC
|'"'mas blindsided as you.
(beat)
Maria, damit. Let me handl e this!

He sl ans the phone down. He dials another nunber imrediately.

ALEC ( CONT' D)
Trina | need you here tonorrow.

TRINA (O S.)
"Il be at ny canp.

ALEC
(tersely)
What do you expect me to do about
Denver after this?
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TRINA (O S.)
Your damm job. If you're not going
to control the narrative on this

shit, I wll.
EXT. TRINA'S BASKETBALL CAMP - DAY

Trina is working with ANNA, a cute girl in baggy basket bal
gear. Trina spots Alec com ng across the courts. She waves
Bl ake over.

TRI NA
s it ok, if Blake finishes up with
you.

Anna sm | es at Bl ake noddi ng.

TRI NA ( CONT' D)
Xk, renenber what | showed you or
it's laps after practice.

Trina noves to head Alec off pointing himto the bl eachers.

ALEC
VWhat the hell were you doi ng?

TRI NA
Protecting nyself and ny future.

ALEC
You said do ny job. Damit let ne.
Denver, the Sparks, China...they
could all drop you over this.

TRI NA
I f you can't keep this together,
"1l get sonmeone who can.

ALEC
You're loosing this all on your own.
St op and t hi nk.
Trina takes a nmonment turning to | ook at Anna and Bl ake.

TRI NA
See that little girl out there?

THE COURT

She wal ks through drills smling as she picks sonething new
up.
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TRINA (O S.) (CONT' D)
Her father brings her here every
year. Al he wants for her is to
| earn about how to be around ot her
ki ds.

Anna junps up and down excitedly as she sinks a basket.

TRINA (O S.) (CONT' D)
He couldn't give a shit about the
basketball. She has Asperger syndrone
and this is the only way she can
interact with other kids.

BACK TO SCENE

TRI NA ( CONT' D)

(si ghing)
That's love | don't know about giving
or accepting.

Fi ghting back enotion.

TRI NA ( CONT' D)
And you're here asking nme why | did
it. You need to figure out who sent
t hat CD.

Trina runs back to the court. She picks a giggling Anna up
huggi ng her tight.

EXT. JACKSON S HOME - NI GHT
Trina stands outside staring at the door.

TRINA (quietly)
Just get this done.

JACKSON S HOUSE - N GHT

Trina sits in her car staring over to a rundown house. The
curtains are open and she sees Jackson pacing in front of
t he wi ndow.

She clinbs out of the car and tucks an envel ope into the
pocket of her hoodie and strides towards the front door.

Once at the doors she rings the doorbell. As the door opens
wi de she | owers her head turning away.

JACKSON
It all starts with you comng in,
babygirl .
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I NT. LI'VING ROOM - CONTI NUOUS

Trina wal ks in pushing past Jackson. He smles to hinself
as he cl oses the door.

Trina | ooks around the ranshackl e room

Jackson wal ks across the room bal anci ng on anythi ng he can
reach.

TRI NA
Snells |ike crack in here.

Jackson ignores her statenment as he drops into his easychair.

TRI NA ( CONT' D)
When | saw you at the gane | wanted
to be happy you were there.

JACKSON
Sane way | use to feel seeing you
guys in the stands.

TRI NA
| said, | wanted to

Jackson | eans back in his chair pointing to the |ove seat
next to him

JACKSON
Wanting i s sonet hing.

TRI NA
Do you need noney, Jackson?

Jackson spreads his arns w de.

JACKSON

Does it look |ike noney is a problenf
TRI NA

It 1ooks |ike why you use to beat ny

ass.
Jackson | eans toward Trina, taking her hand.

JACKSON
" m proud of you. Always have been.

She pulls her hand away.

TRI NA
As long as | stay in ny |lane, right.
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Jackson | ooks at her taking the neasure of her and the words
he wants to speak.

JACKSON
Wiy are you here?

TRI NA
You saw t he news?

Jackson nods sl owy.

TRI NA ( CONT' D)
You know sonet hi ng.

Jackson reaches for her but she pulls further away.

JACKSON
Sit down.

TRI NA
Fuck you.

Jackson gets to his feet, his face and novenents suddenly
f orcef ul

JACKSON
In my house you show nme sone respect.
Sit your ass down.

Trina backs away but does not sit.

TRI NA
(softly)
You know don't you? All this tine
that my baby didn't die. You knew
she was the one who adopted ny baby.
You and Mom

Jackson noves to her taking her in his arns. She |ays her
head on his shoulder. For a nonent needing to be close to
hi m

JACKSON
You shoul d have tal ked to ne before
goi ng on that show.

Gai ni ng her bearings again. She whispers in his ear.

TRI NA
Don't ever reach out to ne again.

Trina reaches into her pocket, pulls out the envel ope, tossing
it in his face. She watches as it falls to the floor.
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TRI NA ( CONT' D)
Don't ever reach out to ne again.

Trina spins quickly storm ng out of the house.

Jackson stares out the door then back to where the envel ope
| ays on the floor. He picks it up ripping it to shreds.

EXT. TRINA'S CAR - CONTI NUOUS

Trina stands at her car |ooking back into the open curtains
where she can still see Jackson. She begins to cry as she
gets in her car.

Looki ng at her phone before pulling off, she notices a series
of texts.

DR. NATHAN
(text)
Call nme tonorrow. Need to talk.

EXT. PARK - DAY

Alec is sitting on a bench nervously watching the trail.
Across fromhimsit three |arge LATINO MEN. He spots Jackson
wal ki ng towards him

Jackson eyes the three as he sits.

ALEC
You' re | ooking better.

JACKSON
What do you want ?

ALEC
Money hol di ng up?

JACKSON
| ' m good.

Al ec takes out his phone and begi ns playing the video of
KeShawn. He holds it out to Jackson.

Jackson wat ches the video clip fromEw ng's show.

ALEC
Renmenber the night you begged ne to
make shit happen for Trey? He | ooked
a lot like Key.

Jackson reaches for the phone but noticing one of the Men
rise, pulls his hand back.
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ALEC ( CONT' D)
You were heading to Italy to hoop.
Man you were tight. You could have
been the GOAT.

JACKSON
| was the GOAT.

ALEC
Yeah. This video. Any thoughts?

Jackson doesn't answer.

ALEC ( CONT' D)
O course not. You and ne we're
straight, right? Cause shit |ike
this...could fuck it up for all---

JACKSON
By all, you nean you.

ALEC
Vell if it fucks it up for ne what
do you think happens for Trina?

Al ec stands. He stuffs a small packet in Jackson's shirt
pocket .

ALEC ( CONT' D)

No problens. | know you woul dn't
fuck me. I1t'd kill you to hurt either
of your Kids.

Jackson pulls the packet from his pocket. Notices the crack
rocks.

ALEC ( CONT' D)
For old tines sake.

Jackson wat ches as Alec and the Men wal k away. Once they
are out of sight Jackson reaches for his phone and dials.

JACKSON
Trey if you're serious |I'mready to
go in.
EXT. MEDI CAL MARI JUANA DI SPENSARY - DAY
Trina stands outside when her phone rings.
| NTERCUT: PHONE CONVERSATI ON TRI NA/ TREY

TRI NA
Baby bro'.
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I NT. TREY'S LOFT - SAME

Trey taps the phone to his head.

TREY
Can we neet?
TRI NA
(on phone)
VWher e?
TREY

Got a run Saturday afternoon. You
wanna' get one in?

TRI NA
(on phone)
Sure, | need a reason to put ny foot
on your neck. Late

| NT. BASKETBALL GYM - DAY

As Trina enters the gymshe sees Trey with a group of NBA
PLAYERS.

For a nmoment she stands in the doorway as all eyes turn to
her. She smrks at the stares, pointing as she trots over
to them

Trina drops her bag as Trey tosses her a basketball.

TREY
You know how to handl e a nman si zed
bal | ?

TRI NA

|"mpretty sure | got the biggest
balls in this joint.

MONTE SHAW point guard fromthe Denver Nuggets cones over
to Trina.

They size each other up as Trey stands by smling. Monte
has a slight build, only a couple of inches taller than Trina.

MONTE
You ain't ready for this snoke.

TRI NA
Don't worry I won't take away all
your run.

Trey gets in between them Nudging Trina away. He turns to
everyone.
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TREY
Me and ny sis' need three.
TRI NA
No, you and shorty here need three.

| need four.

Just as the teans are lining up. Jackson walks in carrying
a gym bag.

They all watch as he sits in the bleachers changing into a
pai r of basketball shoes

Trina | ooks at Trey who is the only one who doesn't | ook
surprised at Jackson's presence.

TRI NA ( CONT' D)
What's his ass doi ng here?

Jackson joins the group who seemin awe of him

JACKSON
Mnd if | get some run?

TRI NA
You don't have the lungs for this
sit on the bench and wat ch.

TREY
She needs one.

JACKSON
Come on babygirl.

Trina starts to disagree but Jackson waves her off pointing
her towards Monte.

JACKSON ( CONT' D)
D up, fanm.

Tri na shakes her head.

The gane begins with Trey setting a hard pick on Trina sending
her to the floor allowing Monte to get an easy | ayup.

Trey smrks at her. Jackson | ooks down dism ssively.

JACKSON ( CONT' D)
This ain't girls tea tine.

As the gane goes on Trina struggles to keep up. Mnte is
wor ki ng her and she is getting no synpathy from Trey or
Jackson.

Trey sidles up to Trina and whispers in her ear.
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TREY
You need to renenber who the fuck
you are and ganme up

Trina bends over pulling on the | egs of her shorts.
Straightening up she runs to get chest to chest wth Mnte
who is taken by surprise.

TRI NA
You like the feel of tits on your
chest or back?

Trey passes the ball to a distracted Monte but Trina steals
it. She pulls up and drains a shot fromthe top of the key.

JACKSON
Wel conme to the run, girl.

The rest of the ganme Trina gets nore physical show ng the
tools that made her the best player in wonen's basketball.

The ganmes ends with Trina blow ng past Monte for the gane
W nni ng shot. Mnte aggressively gets in Trina's face.
Trey and Jackson run over.

TREY
That woul dn't be the nopbve to nmke.

Trey presses his hand in Monte's chest.
Trina back peddl es away, arns w de.

TRI NA
Don't worry, son. | don't show up
teammates |ike that.

Jackson and Trey go to the benches exchangi ng high fives.
Trina watches frowning. She goes to her bag, snatching it
up as she heads for the doors.

Trey runs to her bl ocking her path.

TRI NA ( CONT' D)
You're an asshol e?

She | ooks back towards Jackson who is now on the court giving
a few |l essons to the group of players.

TRI NA ( CONT' D)
You invited himhere, for what?

TREY
Because you...we all need to squash
this shit.
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TRI NA
Did that years ago.

Trey | ooks back at Jackson.

TREY
He needs us.

TRI NA
We needed hi monce, oh wait, you've
al ways had him

TREY
That check, bullshit nove.

Trina stares at hi manger buil ding.

TRI NA
(seet hi ng)
Fuck you.

Jackson breaks fromthe group and wal ks slowy over to them

TRI NA ( CONT' D)
(to Jackson)
A |l ot of wheezing going on out there.
Guess crack ain't |ike gatoraide.

JACKSON
Trey, we talkin'?

Trey points to the bl eachers.

Trey and Jackson sit, Trina wal ks over and stands defiantly
clutching her bag still over her shoul der.

JACKSON ( CONT' D)
Hear nme out and what happens after
that is good.

Trina drops her bag.

TRI NA
| ask the questions, you answer.

Jackson | eans back wai ti ng.

TRI NA ( CONT' D)
Why' d you | eave?

JACKSON
Your nother and | both agreed we
wer e done.
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TRI NA
Not hing to do with drugs?
JACKSON
Wul d that nake it easier to accept?
TRI NA
My questi ons.
JACKSON
Yes. | couldn't keep it together
after losing the finals, and then
the injury.
TRI NA

So you took the easy path?
Jackson eyes Trina closely.

JACKSON
Seens |ike you found that path.

Trina turns away for a beat.

TRI NA
You don't know. You just don't know.

Trina and Trey exchange | ooks.

TRI NA ( CONT' D)
And t he baby?

TREY
Tri na- - -

Trina holds her hand up to Trey stopping his interruption.

JACKSON
Lois and | felt it was best...

TRI NA
Mom woul dn't have- - -

JACKSON
It was her idea. She did it out of
| ove for you.

Trina balls her fists pressing themto her head.

TRI NA
The stillborn shit, the adoption?

JACKSON
| didn't know who adopted himuntil
Al ec called ne.
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TRI NA
Al ec?

She turns slowy towards Trey. He can't |ook at her.

Trina takes a deep breath her shoul ders softening her defiant
st ance.

JACKSON
It was a hard choi ce but we knew
you'd survive it. You were so strong.
Look where you're at.

TRI NA
O course | couldn't get here draggi ng
a ki d around.

TREY
That's not the point.

TRI NA
You're right. | didn't need the
baggage. It was enough living in

all of your shadows.
Jackson lifts a brow at the statenent.

TRI NA ( CONT' D)
How dare | have the sanme dream as
you two.

JACKSON
But you did. Now, what are you goi ng
to do for your son

Trina | eans towards Jackson

TRI NA
Exactly what | |earned fromyou

Trina |l ooks to Trey who noves quickly to her side.

TREY
|"mputting himin a treatnent
facility tonorrow. He's serious
about kicking this.

TRI NA
Consi der the check nmy contri buti on.

TREY
He tore it up.
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TRI NA
Then tell himto tape it the hel
back together

She | ooks over Trey's shoul der at Jackson who sits sl unped
f orward

TRI NA ( CONT' D)
| have one nore question. \Were
were you when | was in a cona?

TREY
Tri nal

TRI NA
Fucki n' answer nme.

Jackson | ooks up his eyes snappi ng.

JACKSON
In your hospital roomsleeping in
the chair by your bed every night.

TRI NA
But not when | woke up.

Trina jerks up her bag as she fixes Jackson with a hardened
stare.

TRI NA ( CONT' D)
(to Trey)
You do what you want for him He's
dead to ne.

She turns away running out of the gym

| NT. JACKSON S HOVE - DAY

Jackson peals off his sweat shirt, as he picks up a shirt
fromthe bed a the packet of crack fromAlec falls fromthe
shirt pocket.

He stares at it a nonent before picking it up.

EXT. BALCONY OF TRINA'S LOFT - MORNI NG

Trina, phone pressed to her ear.

TRI NA
Now?

As she hangs up she reaches over to the ashtray on the coffee
tabl e picking up an unlit joint then dropping it.
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I NT. TREY'S LOFT - MORNI NG

Trey is slunped on the couch his face in his hands. His
AUNT BETTY sits across from Trey.

The doorbell rings. Trey can't nove. Betty goes to the
door. She is tall with the manner of a maternal force in
her novenents.

From the door she turns to Trey softly smling.

As Trina enters the loft she is surprised to see Betty. She
hungrily waps Betty in a hug.

TRI NA
Aunt Betty! OCh ny God.

Trina takes a | ook around the roomnoticing Trey, head stil
down unabl e to make eye contact.

She | ooks back to Betty.

TRI NA ( CONT' D)
Trey?

BETTY
|"'msorry, baby. [It's your Daddy.

Trina | ooks anxiously at Trey.

BETTY ( CONT' D)
It was only a matter of tine, baby.

TRI NA
Trey was going to---
BETTY
| know, he called nme | ast night.
TRI NA
(angrily)

Fucki n' sel fish

Trey finally | ooks over to Trina. She rushes to himfalling
to her knees burying her face into his chest.

Betty goes to them

BETTY
Take sone tinme and just find the
famly nonments that you renenber.

TRI NA
Fam |y nonents?
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She turns violently to Betty.

TRI NA ( CONT' D)
There were no famly nonents. There
was only | eaving.

TREY
Trina, he's dead!

TRI NA
He was dead to ne years ago.

She swi pes at the tears on her cheeks.

Betty goes to a box by the door. She brings the box over to
Trey and Trina setting it at their feet.

BETTY
He woul d have wanted you to have
t his.

Trey reaches into the box, hands shaking. He |ooks at Trina
as she pulls out a defl ated basketball.

TRI NA
This. This is all we had to know we
were famly.

TREY
Now s not the time.

TRI NA
When is the tinme, Trey? Do you
remenber when we gave this to hinf

EXT. Al RPORT DROP COFF - DAY ( FLASHBACK)

10 year-old Trina and Trey are passing a basketball back and
forth as Jackson and LAO S pull suitcases fromthe trunk of
Lois's red sports car.

Trina turns to her nother. Lois is elegantly tall wth
porcel ain dark skin underneath a short red afro. Trina runs
to Lois.

TRI NA
Monmy, can | have the sharpie now?

Lois reaches into her purse and hands the sharpie over.
Trina runs to Trey, they begin to wite on the ball.

LA S
This has to be the last tine.
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JACKSON
Prom se, baby. | ball out in Europe
this time and |I'm back home and back
in the | eague.

Trina and Trey run back to them Trina holds the ball out
to a | aughing Jackson. He kisses them both on the cheek.

JACKSON ( CONT' D)
Ya'll be here to pick nme up when the
season i s done.
FLASHBACK ENDS
BACK TO SCENE PRESENT TI ME

TRI NA
Quess the season never ended.

She slans the ball back into the box.

TREY
No matter what he did. That
ball...that's connective tissue.

Trina picks the ball back up. She holds it out.

TRI NA
Mom al ways said it takes nore than
one piece to make a famly. This
al one was never enough.

She rests the ball agai nst her | ap.

TREY
He gave us the dream
TRI NA
Apparently the dream coul dn't save

his life.
Trey sits on the floor next to Trina.

TREY
(evenly)
The ni ght of your gane he'd been
drug free for a year

Trina's stare is void of reaction.
TREY ( CONT' D)

He picked up the pipe again that
ni ght after we both---
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Trina looks into Trey's eyes. Al at once she's overcone and
col l apses into his arns.

Betty comes over to them

BETTY
Nei ther of you is the cause. H's own
guilt killed him

She stands resting her hands on their shoul ders.

BETTY ( CONT' D)
Pray for God to find himnow that
he's gi ven hi m peace.

EXT. GRAVEYARD - DAY

The only people there are Trina, Trey, Al ec, Aunt Betty, and
Bl ake.

The PREACHER finishes his final words. They all watch as the
casket is lowered into the grave.

Anmongst the flowers is the basketball.

Trina watches as Alec, Betty and Bl ake drop a single rose
into the grave.

Trina picks up the basketball as she and Trey nove to the
grave. Standing over it for a nonment, she spins the ball on
her finger before letting it drop into the grave.

CASKET

The ball falls rustling the rose petals. The inscription on
the ball visible. Mst Val uabl e Dad.

TRI NA
Thanks for giving us the dream

Everyone cones over to offer confort. Betty pulls Trina
asi de.

BETTY
That thing that killed him You
followed himinto that---

Trina starts to speak but Betty gives her a |ook that lets
her know this isn't a dial ogue nonent.

BETTY ( CONT' D)
---let it go before it ruins you.
You' ve got things to do...big things.

She holds Trina's chin in her palm
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BETTY ( CONT' D)
On and off that court.

She kisses Trina's cheek before wal king to her waiting |ino.
Trina and Trey |l ook to the grave next to Jackson.

HEADSTONE

LO S JACKSON BELOVED MOTHER OF TREY AND TRI NA JACKSON

EXT. GRI FFI TH PARK - MORNI NG

Trina and Bl ake are standing on a trail overlooking the
Giffith Park Observatory. They are soaked fromthe run.

Bl ake notices the strain on Trina. She watches as Trina
grabs her side doubling over.

BLAKE
How d you get out of shape so quick?

TRI NA
Love you too.

Bl ake smacks Trina on the butt maki ng her | augh.

BLAKE
You hol di ng up?

TRI NA
Yeah.

BLAKE

| know it's not ny place, but don't
| et anything get in the way of right.

Trina stares out over the park.

TRI NA
Don't worry about ne.

BLAKE
Screw you!

Trina spins towards her.
BLAKE ( CONT' D)
That's what we do. And | know t he
reason you're doing this because of
Al ec.

Trina paces the edge of the bluff.
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BLAKE ( CONT' D)
What if it's true, can you stand
| osing your kid tw ce?

TRI NA
| was raised to be a baller
(beat)
Not a not her. Denver, the NBA is
all |'mfocused on.

Trina's phone begins to ring. She presses her earbud to
answer .

TRI NA ( CONT' D)

Hel | 0?

MARI A (O S.)
Trina, it's Maria.

TRI NA

(surprised)
Hey.

MARI A (O S.)
| heard about your dad. |'msorry
for your |oss.

TRI NA

(nervously)

Thanks.
There is a | ong pause.
I NT. MARIA'S LI VI NG ROOM - CONTI NUQUS
| NTERCUT: PHONE CALL MARI A/ TRI NA

Mari a | ooks over at KeShawn who is stretched out on the fl oor
i nvol ved i n NBAZK.

TRI NA
VWhat if | cane there?

MARI A
Are you sure?

TRI NA
No, but I think | owe it to you both.

MARI A
VWhat about Al ec?
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TRI NA
He doesn't nake every decision for
me. Listen, | actually have business
i n Sacranmento next week. Wuld that
be ok?

MARI A
| guess. Trina...he saw the
i nterview.

TRI NA
| s he ok?

MARI A

Thi s m ght hel p.

TRI NA
Next week.

Maria hangs up the phone. She goes to |ay next to KeShawn
pi cking up the free controller and joins in the gane.

INT. TRINA'S LOFT - DAY
Trey sits on Trina's bed watching her pack.

TREY
Are you sure about this?

TRI NA
No.

He | ooks over at the nightstand noticing the rolling papers
and bag of weed. Trina waves himoff.

TRI NA ( CONT' D)

Don't say a word. It's not what you
t hi nk.
TREY
So it's |like what, security?
TRI NA
One subject at a tine.
TREY
| think it's bad timng to go up
t here now.
TRI NA

And the right time would be when?

Trina tosses a pair of basketball shoes into the bag. She
stops as she spots the envelope in the side pocket.
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She pulls it out and tosses it to Trey.

TREY
You sure.

Trina nods. Trey pulls out the paper. After reading it he
| ooks over to Trina.

Trina tosses a lighter fromher nightstand to Trey. Trey
lights the paper and drops it into a nearby trash can.

TRI NA
Ck, gotta' bolt.

TREY
Be safe, big sis. Renenber, this
isn't about suddenly becom ng a
not her .
Trina rolls her eyes.

TRI NA
Best gane tal k ever.

I NT. MARIA'S LI VING ROOM - DAY

Maria and Anita are in a heated argunent.

ANI TA
You have to be joking.

MARI A
It's ny last chance to nmake this
happen.

ANI TA
You really believe she's...you're
bl i nd.

Anita wal ks slowly to KeShawn's basketball in the basket at
the door. She stares down shaki ng her head and pointing.

ANl TA ( CONT' D)
That neans nore to her than him
Are you going to ignore that
interview? She called you a liar.

MARI A
| f she can just spend tinme with him
get to know him

Anita goes to Mari a.
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ANI TA
The only thing that is going to happen
is Key is going to get hurt.

Anita goes to the door. She stops, turning back to Mari a.

ANl TA ( CONT' D)
Fal sa esperanza no es una |linea de
vi da.

MARI A
Hope is all | have, mja

EXT. SFO Al RPORT LYFT PI CKUP AREA - DAY
Trina hops in the car.
I NT. DR WALSH S OFFI CE - DAY

Alec is speaking with Dr. Walsh. Alec slans his pal monto
t he desk.

ALEC
Does she know?

DR. WALSH
|"ve been trying to get her in here
since the season ended. That's why
| called you.

ALEC
Who el se knows?
DR. WALSH
Nobody. [I'll hold off, but you have

to get her in here. Her condition
could shift anytine.

EXT. QUTSI DE DR WALSH S OFFI CE - MOMENTS LATER

Alec dials his cell. No answer. He dials again.
ALEC
Trey!
TREY
(on phone)
VWhat ' s up.
ALEC

Trina needs to call ne.
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(on phone)
If you left a nessage she'll hit you
back.
ALEC
(angrily)
| fuckin' need her to---
TREY
(on phone)
Yo, muthafucka'. She'll be in touch

when she's ready.
Al ec hangs up. He nmakes one nore call.

ALEC
Hey. Wat would you think of
considering two players? Yeah, |
have sonebody in m nd.

EXT. LOS S BUNGALOW - DAY
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Trina stands at the garage door. She stands for a second

before going in.

She wal ks i medi ately to a car draped in a drop cloth.

Pulling it off she reveals Lois' sports car.

Cl osi ng her eyes she runs her hand the I ength of
exterior.

| NT. GARACE - DAY ( FLASHBACK)

it's sleek

16 year old Trina sits on the floor a tool box next to her.
A pair of grease stained sneakers peek out fromthe upraised

car.

Lois slides out wiping her face wwth a dirty rag.

TRI NA
| don't know why you keep fixing
this thing up

Lois sits up on the trolley.

LA S
To teach you a | esson.
TRI NA
On what? How to get fitly every

weekend?

Lois snaps the rag in her direction as she stands.

She goes

to the driver side window reaching in to turn the key.
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The engi ne purrs.

LA S
That no nmatter what you don't discard
t he things you | ove.

Lois carefully brings the hood down before turning to | ook
down at Tri na.

LO S (CONT' D)
Everyone wanted nme to sell this when
your dad didn't conme back. And when
it started breaking down they said
get a man to fix it.

She reaches down to bring Trina to her feet.
LO S (CONT' D)
The ot her | esson, whatever a man's
two hands can do...

She plants a nessy kiss on Trina's face | eaving behind a
greasy snudge.

LO S (CONT' D)
...a woman's hands can do just as
wel | .
She | aughs as she pushes Trina to get in on the drivers side.

LO S (CONT' D)
Let's take her out.

FLASHBACK ENDS
INT. LOS S CAR - PRESENT TI ME
Trina is driving the convertible smling.
EXT. MARIA'S HOVE - DAY

Trina pulls into the driveway. 1It's a nodest hone with a
basket bal | goal hangi ng above the garage door.

Maria wal ks out the door waving Trina over. Trina can see a
head of hair just behind Maria.

As Trina gets closer she realizes that it is KeShawn, dressed
i n Washi ngton Mystic gear head to toe.

MARI A
Hi .

TRI NA
Thanks for letting ne do this.



57.

She nods as she noves to the side to | et KeShawn step out of
the doorway. Trina shakes her head as she | ooks over
KeShawn' s gear.

TRI NA ( CONT' D)
Hel | o agai n, KeShawn. Wong gear.

KeShawn frowns. Maria slaps the back of his head.

TRI NA ( CONT' D)
(1 aughs)
Head sl appin'101. Learn to duck.

They all go into the house. Trina takes it all in noticing
the smal|l trophy case discreetly tucked away on a corner
wal | .

MARI A
Gve Trina a tour while [|---

KeShawn heads for the door instead.

Angrily grabbing his ball fromthe basket by the door he's
gone before she can answer.

Maria starts after himbut Trina stops her.

TRI NA
You didn't tell himl was com ng.

MARI A
Make yourself confortable.

Trina sits on the sofa while Maria sits on the | ove seat.
Both wait for the other to speak.

TRI NA
|''mnot sure what to do here.

MARI A
Makes two of us.

TRI NA
Jackson dying kind of nmade nme anxi ous
about doing this.

MARI A
How  ong was it since you' d seen
hi m

TRI NA

Si xt een years.
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When | told Key you were his nother,
he didn't speak to ne for a week.

TRI NA
| can't lie, being a nother isn't in
nmy lifestyle.

MARI A

Let's be clear, he has a nother.
Maria notices Trina' s shoul ders sl unp.

MARI A ( CONT' D)
You'll be whatever is in you.

Trina | ooks at the door.

TRI NA
He seens |ike a tough kid.

MARI A
The | ast couple of years have been
hard but he's dealt with it better
than nme at tines. Kids who feel
like dying is inevitable---

Suddenl y shaken Trina waves her off.

TRI NA
Not the conversation | need to have.

MARI A

(pushi ng)
Oh, no we're having this conversation.

TRI NA
You're not quilting me into this.

MARI A
Quilt put you on that plane.

Maria takes a cal m ng breath.

MARI A ( CONT' D)
That wasn't fair.

Trina begins playing with her ever present charm
eyes her.

TRI NA
Let's just keep this cool between us
and concentrate on KeShawn.

Mari a nods.

58.

Mari a
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TRI NA ( CONT' D)
| better get going. Tell KeShawn
"1l see himtonorrow.

I NT. TRINA'S CAR - CONTI NUOUS

Trina spots activity on the basketball courts in the park
across from Maria's house. She gets out and wal ks over.

Seeing that KeShawn is one of the kids she watches fromthe
fence. He |ooks up spotting her.

KeShawn turns back to the ganme just as a teanmate throws him
a pass.

He catches the ball spinning to run up the court. He has

two KIDS on either side of himand another BOY streaking to
t he basket.

TRI NA
(too herself)
Take t hem

KeShawn executes a euro-step nove but instead of shooting he
bounces a pass hitting the Boy in stride.

KeShawn stares defiantly at Trina as the ball drops through
t he net.

She gives hima thunbs up.

TRI NA ( CONT' D)
Sweet .

Trina is smling as she heads back to the car, then suddenly
stops as she realizes what KeShawn just did.

She | ooks back over her shoul der shaki ng her head.
EXT. BEVERLY HI LLS RESTAURANT - DAY
Alec is seated at a table checking his watch.

Looki ng down the street he notices Cham ka wal ki ng t owar ds
him He stands wavi ng her over.

ALEC
Thanks for com ng.

CHAM KA
You said you had a noney play in
mnd. Got ny attention.

ALEC
The agency wants you on ny roster.
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CHAM KA
And why woul d they want that?

ALEC
To get you in the NBA

CHAM KA
Get outta' here.

ALEC
Straight offer.

CHAM KA
Who?

ALEC
Nugget s.

Cham ka | eans back
CHAM KA

I"mfeeling Iike | obster today.
Alec smles as he waves a wai tress over.
INT. MARIA'S LI VI NG ROOM - DAY

Trina and Maria are sitting on the sofa together. Trinais
in track sweats and runni ng jacket.

Maria is in her usual nust be ready slacks and bl ouse outfit.

TRI NA

Are you al ways so put together?
MARI A

Appearance is everything for ny

famly.

KeShawn strides into the roomin winkled Pj's, plopping
down on an easy chair, flipping a | eg over one of the arns.

Maria and Trina | ook at each other.

Trina sm |l es at KeShawn.

TRI NA
So, that thing at the courts.
KESHAVWN
(sm rking)

| didit better.

Trina sm | es.
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TRI NA
Still nmy nove.

Maria gets up to | eave them al one.

MARI A
Pl ay ni ce.

KESHAWN
My Mom says you're from here.

TRI NA
You're ny biggest fan, you shoul da
known that. But, yeah, | went to
Jefferson. You thinking about going
t here?

KESHAWN
Nah, | |ike w nning.

Trina | ooks over at the trophy case.

TRI NA
Mnd if | |ook?

KeShawn shrugs, but follows Trina as she goes over.

TRI NA ( CONT' D)
This is all about school stuff?

KESHAVWN
Yeah.

TRI NA
No baller stuff?

KeShawn noves closer to Tri na.

KESHAWN
Mom says hoops ain't the nost
inmportant thing I'mdoing with ny
life.

Trina turns to KeShawn.

TRI NA
| s that what you think?

KESHAWN
| think nmy Momis a smart wonman.
And it's her house.

Trina notices Maria's diploma next to KeShawn's Deans Li st
certificate.
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TRI NA
So how did | get to be your favorite
pl ayer ?

KESHAVWN

My Mom showed ne an interview of
your dad sayin' people should watch
Trey for flash and you for basics if
they want to be really good.

TRI NA
Me...for basics?

KESHAWN
| started watching you play and you
had a little riz both ways.

Trina eyes KeShawn warily.

TREY
Alittle?

KESHAVWN
Vell, Trey's left is better.

Trina lifts a brow and points to the door.

TRI NA
Grab your ball.

QUTSI DE

Fol | owned by KeShawn, Trina rips off her jacket tossing it on
t he grass.

KESHAWN
(amused)
You playing in those?

Trina | ooks down at the sneakers she's wearing.

TRI NA
| could play you barefoot, little
boy.
She waits for KeShawn to toss her the ball. KeShawn npves

close to her. His closeness in height takes Trina back a
second.

KESHAVWN
When you was ny age could you beat
your pops?
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TRI NA
Don't know. But |I'm'bout to see
what you can do.

KeShawn pushes the ball into Trina's chest. Takes a step
back.
KESHAWN
Not worried. You ain't got no left.
TRI NA
School teaching you to talk like
t hat ?
KESHAVWN

W ain't in school now

Trina takes a quick junp shot, the ball sw shes through the
rim

TRI NA
Sure we are.
KeShawn retrieves the ball. He starts to hand it back but
Trina knocks it fromhis hand and | aunches anot her shot.
KESHAVWN
(yel l'i ng)

| wasn't ready!

TRI NA
Gane don't wait for ready.

KeShawn goes to get the ball. As soon as he turns, Trina
rushes him

TRI NA ( CONT' D)
Go left.

KESHAVWN
Get your hand off nme! You're fouling!

TRI NA
G left. Figure it out. \What el se
did you bite frommnmy gane?

KeShawn tries to push away but Trina has a firmgrip on his
left hip. KeShawn struggles but can't nove.

TRI NA ( CONT' D)
(whi spers)
Ball in both hands away from ne,
el bow down on ny wist. Twi st into
me, dip your shoulder into nmy chest---
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KeShawn begins to do as he is being instructed.

TRI NA ( CONT' D)
---sweep through and step back---

KeShawn finishes off the nove going behind his back right to
| eft seeing he's got a clear path to the basket.

They both | ook proud.

TRI NA ( CONT' D)
Now you know how to do a sweep

t hr ough.

KESHAVWN
Li ke Har den.

TRI NA
Li ke who?

Laughi ng, KeShawn retrieves the ball and sits on it.

KESHAVWN
Can | ask you a question?

TRI NA
Go for it.

KeShawn | ooks down the street, head | owered.

KESHAVWN

Are you really ny biological nother?
TRI NA

Yes.
KESHAVWN

(hurt)
You gave ne away?

TRI NA
It wasn't |ike that.

KESHAVWN
Are you here just cause of ny kidney?

Trina stands, holding out her hand to hel p KeShawn up.

TRI NA
| don't know. I'mfiguring that
out. Is that ok?

KeShawn nods as Maria appears at the door waving them over.
Trina reaches down hel ping himup
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MARI A
W need to head over to Dr. Nathan's.

KESHAVWN
Now?

MARI A
Yes. Go shower.

KESHAWN
(shocked)
A shower ?

MARI A
You're not putting that snelly body
inny newcar. | can ask again if
you want .

KeShawn gets the nessage and exits quickly.

MARI A ( CONT' D)
Do you want to cone?

TRI NA
Do | have to take a shower first?

MARI A
You have your own car.

INT. LOS S CAR - MOMVENTS LATER

Trina's cell rings. She | ooks down, sees it's Al ec.
Rel uctantly she answers it.

TRI NA
Yo'.

I NT. ALEC S LOFT - DAY

ALEC
|'ve been trying to reach you.

| NTERCUT: PHONE CALL - TRI NA/ ALEC

TRI NA
Got me.

ALEC
|"mgetting things |ined up.

TRI NA
Cool .

65.
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VWere are you? They want to see us

in Denver.

TRI NA
When are they thinking?

ALEC
They wanted us in today.
stalling them

|'ve been

Alec's tone is starting to show concern.

ALEC ( CONT' D)

I"mstill not hearing where you're

at?

TRI NA
Push it back?

ALEC

You're going to blow this. They

coul d nove on

TRI NA

It's your job to keep that from

happeni ng.
ALEC

Trina, where the fuck are you?

He hangs up and begins to send a text.

HOSPI TAL WAI TI NG ROOM

Trina enters finding Maria and KeShawn speaking with Dr.
Nat han who | ooks up, recognizing Trina i medi ately.

DR. NATHAN
Hell o Tri na. | ' m Dr. Nat han.
TRI NA
Hel | o.
DR. NATHAN

| was just about to take KeShawn for
a fewtests. Trina, would you be

available to talk after?

TRI NA
Sur e.

Dr. Nat han and KeShawn wal k away.
couple of chairs to sit.

Trina and Maria find a
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MARI A
| f Jackson hadn't died. Wuld you
be here?
TRI NA
| f Keshawn hadn't gotten sick woul d
| be here?
MARI A
That isn't an answer.
TRI NA
Ask anot her questi on.
MARI A
You want to keep playing?
TRI NA
It's all | have. |I'mtoo close to

just wal k away.

MARI A
No nmatter what?

Trina starts to speak but Maria cuts her short.

MARI A ( CONT' D)
Never mnd, | saw your interview

TRI NA
You think this is easy for ne?

MARI A
Easy? Everyday | wait for some child
to die so mne can |ive. Easy?

TRI NA
Mari a- - -
MARI A
So, |I'm asking, why are you here?

Trina gets up and wal ks to a nearby water fountain. She
stares down at the running stream of water w thout drinking.

She turns to Maria, confused and unsteady.

MARI A ( CONT' D)
There's sonet hi ng you shoul d know
about the adoption.

TRI NA
What ?
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MARI A
Alec is ny uncle. He worked the
whol e adoption out with Lois.

Maria waits for Trina's reaction

TRI NA
As in play uncle?
MARI A
Act ual .
Trina takes a beat.
TRI NA
So...how...why did this get done.
Wy you?
MARI A
| was violently raped when | was
pregnant. It was so bad | |ost the
baby.

Trina | ooks shocked.

MARI A ( CONT' D)
Lois was ny rape consol er.

TREY
Wiy are you telling nme this now?

MARI A
My not her use to say...
"A |l o hecho pecho.”™ Owm up to ones

m st akes.

TRI NA
Al this time. Alec never said a
wor d.

They both | ook up and see KeShawn and Dr. Nathan conme back
into the waiting room Despite the tests KeShawn sm | es at
them Maria scoops himinto her arns.

MARI A
Al |l good?

DR. NATHAN
About what we expect ed.

Dr. Nat han | ooks to Tri na.
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TRI NA
(to KeShawn)
Mnd if | catch up wwth you at the
house t onorrow?

Trina and KeShawn exchange a pound. She watches as they
wal k out .

EXAM NI NG ROOM - LATER
Trina sits and listens to Dr. Nat han MOS.
EXT. MARI A' S HOUSE - LATER

Maria sits on the porch watching Trina and KeShawn shooti ng
baskets.

They stop for a mnute when a few of KeShawn's friends cone
up the street. Maria smles as Trina engages the kids.

Anita wal ks out the front door. Anita starts to speak but
stops as Trina begins to wal k over to them

MARI A
Trina, this is ny sister Anita.

TRI NA
Nice to neet you

Mari a nods towards KeShawn

MARI A
He |ikes you.

TRI NA
He's a good ki d.

ANl TA
The best.

TRI NA

(to Mari a)

| decided to take the test. Have
Key's records sent to ny doc.

MARI A
Real | y? \What about the Nuggets?
TRI NA
(smling)
They' Il wait for ne.

Anita can't hold back and begins in on Trina.
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ANI TA
Wiy are you deciding this now?

Maria tries to get between the two.

MARI A
Cal m down, Anita.
ANI TA
She's setting this up.
TRI NA
Maria, | have to get going. Plane

| eaves in a few

Maria hugs Trina tightly.

MARI A
(whi spers)
Thank you.
TRI NA

Thank nme when we know.

As they separate, Trina | ooks at Anita before quickly turning
to go back to the group of kids. They all clanor to get
sel fies and aut ographs.

Tri na and KeShawn wal k to her car.

TRI NA ( CONT' D)
Wrk on that left.

KESHAVWN
You t oo.

Trina tries to snack the back of his head. KeShawn ducks it
easily.

KESHAWN ( CONT' D)
You ain't got Mym speed.

Trina hugs himbefore junping in her car.

ANI TA
| don't trust it.

MARI A
(di sm ssively)
You don't trust ne?

ANI TA
" mjust saying, be careful about
getting excited.

( MORE)
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ANl TA ( CONT' D)
| f she signs that contract first,
KeShawn won't be on her radar.

INT. LOS S HOUSE GARAGE - MORNI NG

Trina pulls into the garage. She sits for a nonent |ovingly
fingering her charm before clinbing out of the car.

She finds the tarp and begins dragging it over the car.
| NT. NUGGETS CONFERENCE ROOM - DAY

Preparations are being nmade for a press conference. Alec
stands off to the side with Johnson, Ransey and Stuart.

A coterie of REPORTERS including Em ng wait for themto take
their seats.

JOHNSON
Before we go through with this, you're
certain Trina is on board?

ALEC
Yes. Conpletely.

RANMSEY
What di d she say about Cham ka?

ALEC
W' re good.

Ri ngsby notions for themto take their seats. Johnson and
Alec sit down | eaving the others to stand behind them

I NT. Al RPORT LOUNGE - SAME
| NTERCUT: BETWEEN NEWS CONFERENCE/ LOUNGE
Trina is nursing a drink as she watches ESPN on the bar TV.

JOHNSON

We're proud to have a big

announcenent. The Denver Nuggets

will be bringing in two of the best

Femal e basketball players in the

world for a tryout to join our team

for the upcom ng season
The crowd buzzes. Trina drops her drink spilling it out
over the bar as her image cones up side by side with
Cham ka's.
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JOHNSON ( CONT' D)
Trina Strokes and Cham ka Shaw are
recogni zed as the best the WNBA has
ever produced and we are excited at
t he prospect of maeking this historic
nove.

Al RPORT LOUNGE

Trina sits stunned. Several people recognize her right away
and rush over to her clanoring for autographs and selfies.

LOUNGE T.V. SCREEN

EW NG
Thi s nmove has been runored for nonths,
but it always centered around Tri na.
Way the addition of Cham ka?

Alec leans into the mc in front of him

ALEC
| represent both players and it was
deci ded that they both deserved the
opportunity.

EW NG
And what about your current point
guar d?

JOHNSON

We don't discuss personnel natters
wi th players.

EW NG
You'd agree Monte is a little nore
than just a player, wouldn't you?

JOHNSON
He is not an owner of this team

Al RPORT LOUNGE

Feel i ng overwhel med by the crowd Trina bolts the bar ducking
into a nearby bathroomentering the first open stall she
sees.

NUGGETS CONFERENCE ROOM

EW NG
s there a reason that only Cham ka
is here for this announcement? Were
is Trina.



ALEC
Trina is currently out of town.

EW NG
Cham ka, are you worried that if you
don't win this tryout, it could have
a negative inpact on your |egacy?

CHAM KA
(sm rking)
Do you think I would go into this
worried about who would win in this
situation, really?

Johnson junps in quickly.
JOHNSON
Thanks everyone for com ng out.
W'l have nore on this in the days

to come as we get closer to the
tryout .

| NT. ALEC S OFFI CE - DAY
Al ec | ooks up as Trina storns in.

TRI NA
You mut haf ucka'

Al ec stands up noving to the front of his desk.

ALEC
Cal m down.

TRI NA
| told you to hold the fuck up

ALEC
My job isn't holding shit up

TRI NA
Call them

She waits for Alec to pick up his phone.

ALEC
It's done, Trina.
TRI NA
Thi s was supposed to be ny break,

Al ec.

Trina takes a nonent, staring straight through Al ec.

73.
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TRI NA ( CONT' D)
When were you going to tell ne?

ALEC
|'ve been doing what | needed to
make sure we didn't | ose ground.

TRI NA
Li ar.

Trina rushes himgrabbing the front of his shirt.

TRI NA ( CONT' D)
You' ve done sone fucked up shit but
this...Muria.

ALEC
Mari a?

TRI NA
She told ne everything, Uncle
You knew about KeShawn all thi
And not one fuckin' word.

Al ec.
s time.

Trina starts towards the door but stops short spinning back
to Al ec.

TRI NA ( CONT' D)
What if he died? Ws that what you
wer e hopi ng?

ALEC
Yeah, | kept that secret. | kept a
| ot of secrets about your famly.
Your crack head dad and everything
else. But | didit for you.

TRI NA
Fuck that lie. Set that workout up
t his week.
ALEC
That's too soon.
TRI NA
Make it happen or you can worry about
your new client and I'lIl make this

shit happen on ny own.

Trina pushes Al ec away storm ng out |eaving himstraightening
his shirt.
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INT. TRINA'S LOFT - LATER

Trina stands at the picture w ndow staring into space.
i s behind her.

TREY
How d the visit go?
(frowni ng)

VWhat's goi ng on?
She turns to him

TRI NA
Alec is Maria's uncl e.

TREY
(shocked)
Get the hell outta' here.

TRI NA
He's known the whole tine. He was
in on the adoption thing with Mom

TREY
What are you going to do?

TRI NA
I"'mflying to Denver for that tryout
agai nst Cham ka.

TREY
You think that's a good idea?

TRI NA
This is ny tinme. Nothing is taking
this away from ne.

Trey tries to hug her but she pushes himaway w ncing in
pai n.

TREY
Tri na- - -

Trina drops to her knees in agony.
TRI NA
(weakl y)
Cal | Wal sh. .. now
| NT. DR WALSH S EXAM NATI ON ROOM - LATER

Trina sits on an exam nation table, Trey hol ds her hand.

5.

Trey

DR. WALSH enters. He runs his hand over his bal ding head as

he | ooks directly at Trina.



DR WALSH
| told you to conme see ne right away
for your exit physical so we could
tal k about what's been going on with
you.

TRI NA
Been a little busy, Doc. And the
weed has been hel pi ng.

Trey | ooks at the both of them confused.

DR. WALSH
He needs to know, Trina?

Trina pulls Trey cl oser.
DR. WALSH ( CONT' D)
Tri na has Focal Senent al
d onerul ocl erosi s.

Trey steps backwards.

TRI NA
Yeah, | couldn't pronounce that in a
mllion years.

DR WALSH

It's a chronic kidney disorder
She' s been ignoring nmy suggestion
for treatnment. And nowit's at an
acute stage.

TREY
(to Trina)
VWat the hell is wong with you?
TRI NA
Peopl e survive this. Oher players
have.
TREY

Coul d she die?
Trey | ooks to Wal sh clearly enotional

DR. WALSH
We can get it under control, but
she's going to need a transpl ant.

TRI NA
| have a question. Could I have
passed this to KeShawn?

Wal sh doesn't answer.



TRI NA ( CONT' D)

Li ke son, |ike nother.
TREY
This isn't funny.
(angrily)

You pl ayed a whol e fucking season,
knowi ng this? And you didn't tel
ne?

Leani ng back on his desk Dr. Wal sh begins speaking in a
measured tone to Trina.

DR. WALSH
| know you have a |l ot going on. W
have a good news, bad news situation
VWhich first?

TRI NA
Bad news for $400, Al ex.

DR WALSH
Basketball is off the table. And
you aren't a blood type natch to be
a suitabl e donor.

Trina | ooks to Trey who is visibly shaken.

TRI NA
What's the good news?
DR. WALSH
If you listen to ne, you live.
TRI NA
And KeShawn?
DR. WALSH
I|"mworking with Dr. Nathan to figure
t hat out.
TRI NA

You really need to work on the whol e
good news, bad news thing.

TREY
So what are we doi ng?

DR. WALSH
Trina | would advise admtting you
t oday.

TRI NA

Not happeni ng.

7.
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DR. WALSH
| can see you're down what, 15 pounds?
And your skin is starting to | ook
sal | ow.

Dr. Wal sh | ooks at Trey.
DR. WALSH ( CONT' D)

You can't see this? Trina | need
you to check in.

TRI NA
|"mgoing to that tryout.

DR. WALSH
That isn't a wise nove. And | told
Al ec- - -

TRI NA

He knows? Wen did you tell hin®
Fuck it. Doesn't nmatter.

Trina brushes past Dr. Wal sh on her way to the door.

TRI NA ( CONT' D)
| promse |I'll be back here as soon
as |'mdone.

Dr. Walsh wites a note on a prescription pad and hands it
to Trina.

DR WALSH
When you | and get sone real nedica
stuff and stop snoking that street
crap.

TRI NA
Prom se.

Trey grabs Trina's arm

TREY
You can't do this.

Trina pulls away.

TRI NA
This isn't a vote you get.

TREY
It's just you and ne. You think I'm
going to watch you die? You're nore
sel fish than Jackson ever was. |'m
not gonna' let you kill yourself?
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TRI NA
|"mgoing Trey. | have to have this.

TREY
Then 1'm going to Denver with you.
But when this is done, your ass is
in the hospital

| NT. DENVER NUGGETS PRACTI CE FACI LITY - DAY
Several news crews scranble to get set.

Trina sits in the bleachers with Trey. She frantically
punches a nunber on her cell.

TRI NA
Pick the fuck up

Just as she slans the cell into her workout bag Al ec wal ks
into the gym She starts to get up then freezes.

Cham ka is follow ng closely behind Al ec engaged wi th Johnson,
Stuart, Ransey and the Nuggets COACHI NG STAFF

TRI NA ( CONT' D)
(to Trey)
Fucker .
Al ec conmes over by hinself. He |ooks closely at Trina.

TRI NA ( CONT' D)
Hedgi ng bets?

ALEC
Conpany decision on this. | tried
to talk themout of it.

TRI NA
Did they tell you not to accept ny

texts?
Cham ka strolls by wthout a glance towards Tri na.

TRI NA ( CONT' D)
You know she doesn't have a chance
here, right?

TREY
Al'l kinds of wong on this, Alec.

ALEC
| went along with this because |
knew it would push her. You're ny
priority on this.
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Trina pulls off her hoodie.

TRI NA
| guess that's why she's the one you
wal ked t hrough the door wth.

Al ec checks Trina out closely.

ALEC
You |l ook like shit.

Trina pats himon the butt as she heads towards the court.
TRI NA

Don't worry, |'mgonna' make your
next choice an easy one.

Trina hugs Trey and wal ks to neet Cham ka on the court.

The court is set up with several stations. Wights, obstacle
course, racks of basketballs.

Trina stands next to Johnson, leaning into him and
whi speri ng.

TRI NA ( CONT' D)
Thi rd chance.

Trina and Cham ka run through the drills. They are evenly
mat ched.

During the shooting drills Trina begins to show sone fatigue
as she msses the last rack of balls while Cham ka drains
themall.

Ransey calls them both over. He is joined by two PLAYERS.

RAMBEY
Last drill. You' re up Cham ka.

Trina stands on the sidelines watching. Cham ka drains her
first two shots before Ransey nods to Player 1

He instantly plays nore physically. He pushes Cham ka further
away from what she wants to do until Ransey calls it.

Trina gives a nod to Alec before she runs to the court. She
passes Cham ka giving her a snug smle.

Trina and Player 2 size each other up. Trina extends her
fist for a pound.

TRI NA
They shoul da' put you on her.
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Trina begins by blow ng past Player 2 for a |layup as she
does the next three tinmes she has the ball.

Al ec now standing with Johnson and Stuart keeps a cl ose eye.

Trina is having her way with Player 2, finally pulling off a
perfect euro-step nove that sw shes cleanly through the
basket .

Ransey waves Trina over. Player 2 is left on the court
shaki ng hi s head.

Johnson and Stuart joined by Cham ka and Al ec neet Trina and
Ransey on the sideline.

JOHNSON
That was inpressive, |adies.

Cham ka and Trina eye each other waiting for sone sign on
who has the edge.

JOHNSON ( CONT' D)
W'l |l have an answer in a coupl e of
days. But no matter what, you both
proved you bel ong here.

STUART
Go ahead and hit the showers. Al ec,
we'll be in touch.

Trina sprints off the court without a word to Al ec or Cham ka.
LOCKER ROOM

Trina sits head down with a towel pressed to her nouth as
she coughs into it.

Cham ka watches fromthe end of the row of | ockers, concern
on her face.

CHAM KA
You good?

TRI NA
Yeah.

CHAM KA

That was fire out there.
Cham ka takes another close | ook at her before exiting.

Trina pulls the towel away from her face. Her head drops as
she sees the bl ood.

Trey wal ks in just as Trina picks up her cell and dials.
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TRI NA
"1l be in your office tonorrow.

I NT. TREY'S LOFT - DAY

Trey is watching ESPN and their coverage of Trina and
Cham ka's wor kout .

EWNG (O S.)
This was a truly historic event in
NBA hi story.

S.) _
is you realize
gane has cone.

D.J. (O
When you | ook at thi
how far the wonen's

I NT. MARIA'S HOUSE - SAME

Maria and KeShawn sit side by side watching. KeShawn
exhorting Trina' s every nove.

ESPN STUDI CS

EW NG
When | heard about this, | didn't
see this com ng.

D. J.
| have to say, they both showed gane.
No di srespect to Cham ka, but Trina---

EW NG
The fam |y genes were on point, right?

I NT. DR WALSH S EXAM NATI ON ROOM - DAY
Trina lays on the examning table an I.V. drip in her arm

Dr. Wal sh enters.

DR. WALSH
It's turning on you.
TRI NA
| have to get through this Doc. |I'm
cl ose.
DR. WALSH
| wish | had nore to say. |I'monly

concerned with you living.
| NT. DENVER NUGGETS CONFERENCE ROOM - DAY

Johnson and Stuart are neeting wth the coaching staff as
they watch video fromthe workout.
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RANVSEY
|'ve never seen a wonman with a
vertical like Trina's.

JOHNSON
They both | ooked good. | like
Cham ka's size. That would be a big
hel p for her.

STUART

Over a long season it's a plus.

RAMBEY
But you can't deny Trina's gane is
nor e NBA ready.

JOHNSON
| don't knowif Trina gets all those
moves of f agai nst NBA | evel talent.

STUART
We have to be right on this. Wat
do you think about the kid situation?

JOHNSON
It's a factor.

RANMSBEY
Do we need the distraction?

They wat ch nore footage.

JOHNSON
Call Alec.

I NT. WALSH S EXAM NI NG ROOM - DAY

Trey enters the room Trina sits up smling. He walks slowy
to her, arns out.

They hug as Dr. WAl sh | ooks on. Trey | ooks over Trina's
shoul der getting a head nod from Dr. WAl sh

TREY
| took the test.

Trina pulls back.

TRI NA
No.

TREY
It's the only choi ce.
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Trina rips the I.V. fromher armjunping off the table. Her
cell buzzes, a text from Al ec.

TRI NA
He's heard al ready.

TREY
He can wait.

Visibly wincing Trina dresses quickly.

She starts for the door. Dr. WAlsh and Trey stare at each
ot her before Trey follows her.

| NT. TREY' S CAR - DAY

They ride in tense silence each stealing | ooks at the other.
Trina puts her hand lightly on Trey's.

I NT. ALEC S LOFT - LATER

Alec is | eaning against the bar. Trey and Trina stand across
the room from him

ALEC
Just got off the phone with the team
How do you think it went?

TRI NA
How does Cham ka think it went?

ALEC
She was the teans call for the tryout.

TRI NA
Before or after you offered her up?

Trina | eans against Trey's shoulder. Alec watches closely.

ALEC
You ok?

TRI NA
"' m going to be.

ALEC
Trina---

TRI NA
What ?

ALEC

| was doing ny job.
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TRI NA
You keep saying that. The question
is, for who?

Al ec begins to show anger in his novenents as he paces the
| of t.

ALEC
You were blowing it. Everything |
wor ked ny ass off for.

Alec starts to nove towards Trina a bit too aggressively.
Trey cuts himoff.

TRI NA
Wy didn't you tell ne about Maria?

Al ec stares away. She waits.

ALEC
Why didn't you tell me you were sick?
What do you think the team woul d
have done if they knew?

Trina starts to step towards Alec. Trey holds onto her.

TRI NA
Did you tell thenf That's why Cham ka
was there. You were hedgi ng your
bet in case | got sicker.

Al ec ignores her.

ALEC
| busted ny ass for both of you.
got you here.

TRI NA
You hel ped take ny baby away from ne
and now you put ny dreamin jeopardy.

ALEC
| was protecting you.

TRI NA
You were protecting your noney. You
don't care about either of us.

Alec tries to get past Trey.
ALEC
After your nother died | was there
when your old man wasn't.

He | ooks directly at Trey.
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ALEC ( CONT' D)
Where the fuck were you when she was
crying her eyes out because your
famly made her feel |ike she wasn't
as good as you? D d you expect a
dying kid | barely know and her being
sick was going to get in ny way?

Trey punches Alec in the face knocking himto the ground.
He stands over Al ec.

Al ec | ooks up w ping blood from his nouth.

TREY
Everything you are is because of ny
famly. W took you fromdrug hustler
to legit. That ends now.

Trina pulls Trey away.

TRI NA
| don't care what they had to say.
You're fired.

Al ec watches as they both head towards the door. Trina
steadi es herself on Trey's shoul der.

ALEC
They chose you.

Trina turns to him

ALEC ( CONT' D)
Still fired?

TRI NA/ TREY
Fuck yeah

| NT. TREY' S CAR - LATER
Trey helps her into the car. They | ook at each other.

TREY
You did it.

TRI NA
Yeah.

Cl osi ng her eyes she sinks back against the seat.

TREY
| got you.



I NT. TREY'S LOFT - DAY

Trina is laying on the sofa when her cell rings.
as she answers.

TRI NA
Hey, Mari a.

I NT. MARIA'S LI VI NG ROOM - DAY

87.

She snil es

Maria is sitting on the floor in front of her sofa.

MARI A
Key is bouncing off the walls. He
wants to know what happened.

| NTERCUT: PHONE CALL TRI NA/ MARI A

TRI NA
Is he there? Can | talk to hinf

Trina sits up.

KESHAVWN
Your left hand is still weak.
TRI NA
And yet they gonna' give nme them

st acks.
They both | augh.

TRI NA ( CONT' D)
What are you doi ng today?

KESHAWN
Getting ready to school Mom  She
t hi nks she's got - -- ONW

TRI NA
| felt that head slap all the way
down here. Hey, |I'mgoing to get
sonme rest. Don't hurt your Mom

KESHAWN
"' m proud of you.
TRI NA
Yeah, right. |1'mnot sharing a nickel

with you no matter how you ki ss up.

KESHAVWN
|"mgetting my own ' Chi ps and st acks.
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TRI NA
Run along little boy. Let ne talk
to your Mom

KeShawn hands the phone to Mari a.

MARI A
Yes?

Trina hesitates before speaking.

TRI NA
| got the results.

MARI A

| know. Dr. Nathan told ne.
TRI NA

(softly)

" m sorry.
MARI A

It's ok. You took a huge step.
TRI NA

There's sonething else | need to

tell you.
MARI A

Sure.

Trina takes an audi bly deep breath.

MARI A ( CONT' D)

Are you ok.
TRI NA

l"'msick. |'ve been battling

sonething serious. |It's the reason

| can't...I'm..this can't be real
MARI A

Way didn't you say sonet hi ng?
TRI NA

Menori es of | essons | earned.
MARI A

(softly)

We'll all figure this out.

They both hang up.
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I NT. TREY'S LOFT - CONTI NUOUS

Trey wal ks in just as Trina begins to cough.

TREY

You have to let ne do this for you.
TRI NA

And what happens to you?
TREY

| get to be the hero of the famly

as usual .
Trina | ooks away as she begins to tear up.

TRI NA
KeShawn.

Trey watches as she lets go.

TREY
| promse you I'll nmake sure he's
alright, but this has to happen.
" m not | osing you.

Trina | ays back down.
EXT. MARIA'S HOVE - DAY

Maria and KeShawn are shooting baskets. After Maria sinks
one from hal fway down the driveway she lifts her arnms skyward.

KESHAVWN
Lucky shot.

Maria goes to himand playfully pulls on his afro.

MARI A
We're going to get through this,
baby.

She ki sses himon the cheek before heading for the front
door. She turns to | ook back to see KeShawn in a heap on
the ground, the ball rolling away.

| NT. HOSPI TAL EMERGENCY ROOM - LATER

Maria and Anita foll ow ng behind KeShawn bei ng wheeled in on
a gurney.

They rush KeShawn into the first examroom The DOCTOR on
call conmes in behind them He ushers Maria and Anita out of
t he room
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HALLWAY - CONTI NUOUS

Maria slunps against the wall.

ANI TA
You need to call her.

MARI A
| can't. There's nothing she can
do.

ANI TA

Do you think it's right after letting
them get so close to not call?

Maria drops her purse as her hands shake. Anita picks it
up.

ANI TA ( CONT' D)
Even | know this isn't the tinme for
pride.

MARI A

(angrily)
Wiy do you care about Trina. You' ve
guestioned everythi ng about her.

Ani ta Looks away.

ANI TA

| have to tell you sonething.
MARI A

What ?
ANI TA

The video...about Key...l sent it.

Maria tries to hide her anger as she sw pes tears away.

MARI A
What were you thinking?

ANl TA
| thought if | forced her hand---

Maria | ooks straight through Anita.

ANI TA ( CONT' D)
| was wong. | know, but | did it
out of---

MARI A
Spite.
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| NT. KESHAWN' S HOSPI TAL ROOM - NI GHT
Maria hol ds KeShawn's hand. He is groggy, eyes half open.
Anita stands by the door, she watches for a m nute before
stepping outside carrying Maria's purse.
HALLWAY - CONTI NUOUS
Anita riffles through Maria's purse and finds her phone.
I NT. TRINA'S LOFT - N GHT

Trina's phone rings fromthe coffee table. She goes to pick
it up.

TRI NA
Hello...what? Wit, slow down.

ANI TA
(on phone)
Key is in the hospital. 1It's serious.

TRI NA
Tell her 1'mon ny way.

Trina hangs up, flustered, trying to catch her enotions.

TREY
What's wr ong.
TRI NA
KeShawn is in the hospital. | need

to get to Sacranento.
Trey Pulls out his cell.

TREY
Andrea, get a charter ready for Trina
to Sacranento. Go to ny spot and
put a bag together. W' re on our
way now.

Trina starts to speak but Trey waves her off.

TREY (CONT' D)
Get ready.

Trina quickly makes a call.
EXT. HOSPI TAL - N GHT

A black SUV pulls up to the energency door. Trina, Trey and
Dr. Wal sh junp out.
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I NT. WAI TI NG ROOM - NI GHT

Anita spots themrushing in.

TRI NA
s he---
ANI TA
He's sleep. | sent Maria hone.
G ve her a call in the norning.
Trina hugs Anita.
TRI NA

Thanks for calling.
Anita steps back unable to | ook at Trina.

ANI TA
| was wrong about you. And you need
to know that it was ne that sent the
tape to ESPN.

TRI NA
Why woul d you do that?

Trina | ooks to Trey. He notions her to Anita. Trina wal ks
slowy over taking her hands.

TRI NA ( CONT' D)
None of that matters right now
Let's just focus on Key. 1'Il kick
your ass |ater.

She pulls Anita in for a hug before turning and wal ki ng away
with Trey.

| NT. TRINA'S HOTEL ROOM - DAY
Trina wal ks out of the bathroomin a robe. Trey sits on the

sofa mndlessly watching tel evision. She checks her cel
for nmessages before nmaking a call.

TRI NA
H, Maria. | canme as soon as | heard.
Can | go see hinf
MARI A
(on phone)

They want himto have a day or two
to rest. Cone by the hospital
t onmor r ow.

After hanging up Trina goes to Trey and yanks himto his
feet.
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TRI NA
Let's take a ride.

EXT. LOS S HOUSE - AFTERNOON
Trina and Trey pull into the driveway.

TRI NA
Get out.

Standing in the driveway Trey hugs Trina tight.

TREY
| haven't been here since Mym di ed.
TRI NA
Yeabh.
LI VI NG ROOM

Trey checks out the room before going to sit on the sofa.
Trina stands by the door.

TREY
Way haven't you sold it?
TRI NA
Al I have left of her...we have

left of her, is here.
She runs her hand the width of the door.

TRI NA ( CONT' D)
There were days after she died |
woul d just sit and stare at this
door. Praying she'd cone through.
But - - -

TREY
She' d be proud of you.

Trina sm | es.

TRI NA
You know what | hated about being up
here?

TREY

VWhat's that?

TRI NA
You weren't here.

She wal ks over and sits with Trey.
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She | eans

She t akes
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TRI NA ( CONT' D)
Do you think I belong in the NBA

TREY
Yeah. | nean, you have the heart
for it.

TRI NA

But the game?

TREY
Dad use to say you had nore heat.
Mor e aggr essi on.

away.

TREY (CONT' D)
Seriously. And he was right. M
gane is fluid and tricky, but dam,
you got his ganme. | just play around
the edges of it. You breath it.

back pulling her knees to her chest.

TRI NA
(softly)
Thank you.

TREY
When Mom died. | thought we would
fall apart.

GTRI NA
When the cancer hit she just wanted
to make it to see nme sign ny letter
of intent for college.

TREY
She used to text ne before her cheno
sessi ons.

TRI NA
(1 aughi ng)
| know, |ike what we were going

t hrough was nore inportant.
a huge gulp of air to fight the tears.

TRI NA ( CONT' D)
The ni ght she passed she told ne
sonething | guess | forgot with
Jackson.

TREY
VWhat was that?
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TRI NA
She said never let the past get in
the way of your love for famly.

For a nmoment they just stare straight ahead.

TRI NA ( CONT' D)
| never hated you for being nore
connected to Jackson. | knew what
it meant to you.

TREY
You know, | wanted to be nore I|ike
you. You're fearless.

TRI NA
(smling)
What are big sisters for?

TREY
By three m nutes!

She reaches for Trey's hand.

TREY (CONT' D)
| can't | ose you.

TRI NA
Never .

TREY
It's funny how you ended up with Mom
and | basically ended up with Dad.

TRI NA
You really are nore |ike her,
grounded. . . sof t.

She snothers himwi th a pillow I aughing before pulling him
to his feet.

TRI NA ( CONT' D)

We should go. But | need to get
sonmething first.

GARAGE

Trina finds a small bag on the workbench. She smles as she
| ooks inside. She stops to |ook at the car.

TREY
No.

TRI NA
Fi ne.
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I NT. KESHAWN' S HOSPI TAL ROOM - DAY

Trina and Trey enter the room Maria is asleep in the chair
next to KeShawn's bed. KeShawn is awake and sm | es seeing
t hem enter.

Trina is holding a Nerf Hoop and ball behind her back.
KeShawn tries to | ook behind her. Trina holds her finger to
her lips, signaling for KeShawn to keep his voice down.

KESHAVWN
What you got ?

TRI NA
What you got ?

TREY
You guys sound just alike.

Trina goes to the bathroom door hol ding the hoop and bal
out for KeShawn to see. She attaches the hoop.

KESHAVWN
Right! | can't get out of this bed.

Trina turns to himand smrks.

TRI NA
Just as well, my left is getting
better.

She tosses the ball behind her back towards KeShawn but it
smacks Maria in the face. She startles. They all point at
each other. She notices the hoop as she picks up the ball.

MARI A
Ch it's on!

She junps up fromher chair and they begin to play a gane.
Every once in awhile they pass the ball to KeShawn who takes
all the shots.

Dr. Nathan wal ks in. He does not | ook anused, Dr. Nathan
shakes his head holds his right hand out.

DR. NATHAN
My hospital, | should get a shot.
They all laugh. Trina tosses himthe ball and he sinks a

shot fromthe doorway.

DR. NATHAN ( CONT' D)
Al'l American, honorable mention 1975.
Maria can | talk to you outside?



She exits with him Trina goes to sit on the side of
KeShawn' s bed.

TRI NA
You nervous?

KeShawn shakes hi s head.

KESHAVWN
Mom says you can't donate your Kkidney.

TRI NA

(surprised)
Does that upset you?

Keshawn shrugs.

TRI NA ( CONT' D)
You' re not worried?

KESHAVWN
Yeah, but not scared. W Momtold
me you're sick, l|ike ne.

Trina leans in close to KeShawn.

TRI NA
Yeah, but we're going to get through
it. Together.

They | ook at each other for a beat.

KESHAWN
But when we do and ny Mom --

TRI NA
Maria is still your Mom Listen to
me. Famlies aren't about who gave

you birth.
She | ooks away for a m nute.
TRI NA ( CONT' D)
You have a Mt her who cares for you,
dries your eyes, fights for you.
She takes his hands.

TRI NA ( CONT' D)
| gave birth to you

She points towards the door.

97.
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TRI NA ( CONT' D)
She gave you everything el se that
makes you the special kid you are.
She's your Mot her because you're
| ucky enough she chose to be your
famly.

KESHAVWN
But, | could have two.

TRI NA
G eedy nuch?

KeShawn shrugs.

KESHAVWN
Hey, you know what | say to nyself
when |I'm pressed on the court?

TRI NA
What ?

KESHAVWN
Euro-step. And then | make ny nove
and it's all good.

TRI NA
What happens when it's not?

KESHAVWN

(quietly)
It usually is.

KeShawn si ghs deeply as Trina brushes a tear from his cheek.

TRI NA
You tired?

KeShawn nods. Trina | eans over and ki sses hi mon the head.

TRI NA ( CONT' D)
Love you.

KESHAVWN
Eur o- st ep.

As Trina stands her eyes go blank as she crunples to the
floor.

Trey rushes to Trina.

TREY
Hel p! Sonebody hel p!
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Dr. Nathan and Maria rush in. Dr. Nathan | ooks out the door
yelling to the nurses.

| NT. HOSPI TAL HALLWAY - LATER

Trey | eans slunped agai nst the wall hands covering his face.
Maria stands next to himher arns around his shoul ders.

Dr. Wal sh conmes running down the corridor to them He stops
to look at Trey before he enters Trina's room

TRI NA" S HOSPI TAL ROOM

Dr. Wal sh and Dr. Nathan confer MOS as Trina | ays notionl ess
on the bed tubes punping fluids into her body.

| NT. HOSPI TAL WAI TI NG ROOM - DAY

Maria hands Trey a cup of coffee. She steadies his shaking
hands as he struggles to accept it.

MARI A
She's a fighter. Like Key.

TREY
| should have never | et her cone.

He | ooks up at Maria, realizing what he just said out | oud.

MARI A
| know.

Maria | ooks up as Dr.Nathan and Dr.\Wal sh approach.

TREY
(anxi ously)
Can | see her?

DR WALSH
Yes. But before you do, you both
need to understand we need deci sions
made.  Qui ckly.

| NT. HOSPI TAL EXAM NATI ON ROOM - DAY
Dr. Nathan and Maria are having a heated argunent.
MARI A
| don't care. You are not to | obby
for KeShawn.

DR. NATHAN
Maria, Trey is a match for KeShawn.

Maria takes a deep breath before continuing.
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MARI A
Do t hey know?

Dr. Nat han nods as he puts his armaround Maria's shoul der
TRI NA' S HOSPI TAL ROOM
Trey sits by her bedside. Neither |ooking at each other.

TREY
VWhat you're asking isn't happening.

TRI NA
It's ny choice.

TREY
Actually, it's ny choi ce.

TRI NA
He's a kid. Your nephew.

TREY
A few weeks ago | never knew he
existed. He's a stranger.

Trina reaches for Trey.

TRI NA
Not any---

Dr. Wal sh enters the room

DR. WALSH
You have today to nmake a choi ce.
Trey, we'll need to get you prepped.
TREY

We do this and she lives, right?

DR WALSH
Yes.

Trey turns to Trina before | eaving the room
TREY
|"m serious. He's a great kid, but
|"monly doing this for you.
Dr. Wal sh gl ances at Trina.

DR. WALSH
| know it isn't easy. But this is
Trey's choi ce.

Trina cl oses her eyes.
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| NT. OPERATI NG ROOM ONE - DAY
Dr. Walsh is prepping Trey to renove his kidney.
Tears begin to run down Trey's cheek.
WAI TI NG ROOM - LATER

Maria and Anita are waiting when Dr. Wal sh and Dr. Nat han
come through the energency room doors.

DR WALSH
KeShawn is going to be fine. The
surgery went well.

MARI A
Key?

DR. NATHAN
Trina wanted Key to be the one.

MARI A
But - - -

| NT. HOSPI TAL ROOM - DAY

Trey enters the roomin a wheelchair. He notices how weak
she | ooks laying in the bed.

Trina | ooks over, a smrk on her face.

TRI NA
That's a little dranmnati c.

TREY
What the fuck was that? | told you
| was only going through this to

save you.
TRI NA
It was the right thing.
TREY
So | lose the |ast inportant person
inny life?

Trina speaks but her words are | abored.

TRI NA
You woul d have hated yourself. And
that little boy dowmn the hall is
your famly.

Trina waves himover. Trey takes her hand.
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TRI NA ( CONT' D)
It's right that it all ended up this
way.

Maria enters the roomand runs to Trey hugging himtight as
she reaches for Trina's hand.

Trey holds Trina's hand tighter as he clings to Maria. Trina
squeezes Trey's hand as she cl oses her eyes.

TRI NA ( CONT' D)
(weakl y)
He's going to light you up when he
gets to the | eague.

Suddenly her hand goes linp falling from  Trey's grasp.
Trey | ooks to Maria, both break down.
| NT. PEPSI CENTER COURT - NI GHT

The sold out crowd is buzzing just before a gane is about to
start. Johnson stands with Trey and KeShawn. He is hol ding
onto a length of rope that extends to the rafters.

Maria is watching fromthe sidelines.

JOHNSON
Toni ght we honor a true superstar as
a person and player. Trina Strokes,
her brother Trey and their father
Jackson are basketball royalty.
Trina may have passed away but she
will forever live in the hearts of
everyone who ever watched her pl ay.

A YOUNG WOMAN wal ks over carrying a package. She holds it
out to KeShawn.

JOHNSON ( CONT' D)
(to KeShawn)
We didn't get a chance to give Trina
this contract making her the first
woman to hold an NBA contract. W
want you to have it.

Trey hugs KeShawn.

JOHNSON ( CONT' D)
Just one nore thing to do.

He hands KeShawn the rope.

JOHNSON (O S.) (CONT' D)
KeShawn, Wul d you do the honors.
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KeShawn gi ves the rope a tug.
| NT. PEPSI CENTER 8 YEARS LATER - NI GHT

Trey is squaring up on defense. He smrks at the Denver
Nuggets PLAYER in front of him

COURTSI DE SEATS
Maria junps to her feet. She's wearing a Nuggets Jersey.

MARI A
EURO- STEP!

COURT

20 year-old KeShawn bl ows past Trey executing a perfect Euro-
step nove. The ball drops cleanly through the net.

KeShawn points skyward as the crowd goes w | d.
PEPSI CENTER RAFTERS
Trina's Denver Nuggets Jersey.
FADE OUT:
THE END
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