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FADE IN:

EXT. FOREST - DAY

KELLY-ANN SULLIVAN, 34, slim, her long brown hair rests on
her shoulders as she CHANTS with her eyes closed, her body
sways from side to side. The surrounding TREES are full of
color in this mid spring day.  She places her hand to her
forehead and glides it across both cheeks smearing BLOOD
across her face.

SUDDENLY -

Her eyes open.

EXT. 1800'S COLONIAL HOME - DAY

Kelly-Ann holds onto a CLOTH BAG as she stands before the
front door of her moderately-sized home which is WOOD
SKINNED with 4 small WINDOWS. She takes a deep breath and
turns the KNOB on the door.

INT. COLONIAL HOME - DAY

KELLY-ANN'S P.O.V. -

DAVID SULLIVAN, 40, tall, an ox of a man, grayness creeps
throughout his hair.  He sits upon a ROCKING CHAIR smoking a
PIPE as he stares into the FIRE PLACE made of BRICK.  Four
children sit around a WOODEN TABLE in the KITCHEN where PANS
hang from the wall.  A POT hangs over a small FIRE.

RETURN TO SCENE

MATTHEW SULLIVAN, 15, slim, is the first to notice his
Mother walk into the room.

MATTHEW
She's finally home Father.

BERTHA and RUTH SULLIVAN, twins, 13 years old, hair tied up
in buns, turn towards their Mother and frown.

RUTH
Father we're hungry.

ANNA SULLIVAN, 10, her blonde hair falls to her shoulders,
smiles towards Kelly-Ann who lets her lip slightly curl.



KELLY-ANN
Irish accent( )

Sorry children, I have berries for
you though.

Kelly-Ann places the BAG on the TABLE but the children make
no movement towards the BAG.

David raises from his CHAIR, leering at Kelly-Ann as he
walks over to the TABLE.

DAVID
sarcastically( )

She's got berries for us.

Matthew and the twins chuckle while Anna lowers her head. 
David reaches into the BAG, Kelly-Ann's body goes ridged as
he plops a few BERRIES into his mouth.  David slowly chews,
his face turning sour and then into disgust.  David SPITS
the BERRIES into Kelly-Ann's face.

DAVID (cont'd)
yells( )

Is this a proper supper!

David backhands Kelly-Ann across her face, causing her neck
to whip to her shoulder.  Matthew covers his mouth as he
laughs and the twins turn towards each other and giggle. 
Anna throws her hands over her eyes.  David wraps his hand
around Kelly-Ann's neck and squeezes.

DAVID (cont'd)
I could easily replace you with the
other!

David releases his grip and pushes her back.

KELLY-ANN
coughing( )

I'm sorry.
frantic( )

I'll prepare something right away.

DAVID
angry( )

I'm sorry I ever met the likes of
you.  You can't even prepare a meal
on time!

beat( )
What am I to do with you!?
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MATTHEW
excited( )

Can we give her the belt Father?

RUTH
Yes Father, she does deserve it.

BERTHA
She does!

MATTHEW
Why has she been gone so long Father? 
She wants to leave us!

DAVID
anger( )

You would forsake your husband?  Your
children?  The belt it is!

Kelly-Ann rushes toward the WOODEN CABINET, pulling the
doors open and grabbing SUPPLIES.

KELLY-ANN
scared( )

No, no, I would never leave you.
There's no need for that.  I have to
make your meal, it will be ready in
no time.

SUDDENLY -

David takes hold of Kelly-Ann's hair, thrusting her on to
the WOODEN FLOOR.

DAVID
Your hair, it should be held high!

beat( )
This can't go unpunished.

KELLY-ANN
Please David, I'll be good.  Just let
me make your meal, please.

David starts to pull his BELT from his pants.  Anna hides
underneath the KITCHEN TABLE.

DAVID
I've heard that oh, too many times.

beat( )
Girls, grab her arms.

KELLY-ANN
David please!  No girls!
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Kelly-Ann looks over at the twins, who frown their faces
with disgust towards their Mother.

DAVID
There will be no sympathy, right
children?

Matthew stands next to his Father and smiles.

MATTHEW
Right Father.

DAVID
Girls.

Kelly-Ann crawls along the FLOOR trying to flee.  David
rushes over and kicks her in the stomach, she spins onto her
back, wheezing in pain.  The Twins take hold of her arms as
she struggles, while Matthew pulls over a KITCHEN CHAIR. 
The Twins drag her and place her stomach over the CHAIR.

DAVID (cont'd)
Don't struggle!  I'll only make it
worse for you.

Kelly-Ann ceases to struggle.

BERTHA
Serves you right Mother!

RUTH
Can I go first Father?

David hands the BELT to Matthew, while the twins hold Kelly-
Ann down.

DAVID
Matthew will be first today.

MATTHEW
smiles( )

Thank you Father.

Kelly-Ann weeps.

KELLY-ANN
Please no!

CU MATTHEW'S HAND - HIS HAND TIGHTLY GASPS THE BELT.

DAVID
Only three strikes each, so make them
good.

(MORE)
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beat( )
DAVID (cont'd)

Begin!

Matthew raises the BELT with an animalistic glare.  The
Twins smile at one another.  Anna covers her eyes underneath
the TABLE as David stares with anticipation.  Matthew whips
the BELT across Kelly-Ann's back drawing BLOOD.

DAVID (cont'd)
Good one son!

Matthew whips the BELT two more times, drawing more BLOOD.

RUTH
excited( )

My turn Father!

DAVID
Sorry girls, but it's Anna's turn.

SUDDENLY -

Anna runs out the Front Door leaving it open.  David shakes
his head in disgust.

DAVID (cont'd)
Very well, you each will get an extra
turn.

The camera pans to the Front Door, as the SOUND of a BELT
whipping across Flesh is heard with Kelly-Ann SCREECHING out
in pain.

EXT.  FOREST - EARLY MORNING

Kelly-Ann dressed in her NIGHTGOWN kneels as MIST surrounds
her.  She throws her hands to the air and sways her body
back and forth.

KELLY-ANN'S P.O.V. -

Tall TREES break off to a dark sky, the MOON seems so far
away as night gives away to day.

EXT. FENCED IN GRASS FIELD - DAY

A small CHICKEN COOP stands in the yard as CHICKENS roam.  A
black and white ROOSTER exits the COOP climbing down its
WOODEN LADDER.
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INT. COLONIAL HOME/ MASTER BEDROOM - DAY

Kelly-Ann topless, SCARS cover her back with fresh lesions, 
that are RED and swollen zig-zagging across her back.  By
her right shoulder blade she has been branded, the symbol is
a R with an arrow running through it. 

She straddles David as he lays in BED on his stomach, his
face smashed into his PILLOW.  WOODEN NIGHT TABLES are
placed on either side of the BED.

DAVID
What are you doing woman?  I have a
long day ahead of me and I need my
rest.

KELLY-ANN
I was hoping to make things right.

beat( )
For my past mistakes.

DAVID
angry( )

Get off me!  And make sure my food is
on the table, for when I rise.

Kelly-Ann doesn't move and continues to straddle David.

DAVID (cont'd)
What did I just say!

David struggles to roll onto his back.

DAVID'S P.O.V. -

Kelly-Ann's face is smeared with BLOOD while she wears a 
crazed smile, she continues to straddle her husband.

DAVID (O.S.)
What's all over your face!? Have you
gone mad bitch?!

MONTAGE QUICK FLASHBACKS -

INT. BASEMENT - DAY

Kelly-Ann, shirtless, stands quivering while being tied down
with a ROPE to a POLE in a dark and gloomy Basement. It is
illuminated by burning CANDLES.  She is being whipped with a
WHIP, by a TALL, BROAD-SHOULDERED, HEAVY SET MAN whose back
we only see.
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INT. KITCHEN/COLONIAL HOUSE - DAY

David grabs onto Kelly-Ann's hair and forcefully pulls her
to the ground.

DAVID
Your hair should be held high!

INT. KITCHEN/FAMILY ROOM - DAY

Matthew strikes his mother with a BELT while his sister's
giggle and smile at one another while they hold down Kelly-
Ann, over a CHAIR.

EXT. FOREST - EARLY MORNING

MS - Kelly-Ann kneels in the darkness of the early morning. 
She reaches down between her legs and then raises her hand
and places it flat against her face.  She begins to slowly
swipe her hand downwards, wiping BLOOD across her face.

CU KELLY-ANN - CRAZED EYES WITH A SINISTER SMILE.

RETURN TO PRESENT SCENE

DAVID (O.S.)
angrily( )

I said what is on your face!

SUDDENLY -

A long rusty IRON NAIL punctures David's eye.

RETURN TO SCENE

KELLY-ANN
crazed smile( )

Rise and die, love.

DAVID
screeches in pain( )

Arr...

Kelly-Ann still holds onto the RAIL with her right hand as
David struggles to take hold of her arm.  BLOOD runs down
his face, Kelly-Ann throws her left hand high into the air
displaying a HAMMER within her grasp.  She Thrusts the
HAMMER onto the RAIL driving it further into David's head.

David SCREAMS out in pain, as Kelly-Ann continues to strike
David's head with the HAMMER, 5 more times. 
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David lays motionless, his face a BLOODY pulp.  Kelly-Ann
reaches behind her and grabs another NAIL and stabs David's
other eye. She whacks the NAIL with the HAMMER.

KELLY-ANN
whispers( )

Those eyes disguised the horror you
were.

MATTHEW (O.S.)
shouts( )

What's all the noise, is Father
alright?

KELLY-ANN
Yes Matthew, it seems your Father had
a bad dream.

Kelly-Ann slides off the BED and puts on her DRESS.

KELLY-ANN (cont'd)
Not to worry, I'll be right with you
children.

Kelly-Ann grabs the HAMMER off the BED and walks over to her
DRESSER and picks up 6 NAILS.  She slowly strides to her
DOOR and opens it.

INT. FAMILY-ROOM/KITCHEN - DAY

The camera slowly pans around the quiet and empty room. 2
LOUD BANGS come from the outside Front Door.

SUDDENLY -

CU WINDOW - WILLIE DAVIS, 30, thin, disheveled hair, peers
in through the Window, his hands press against the GLASS. 
Willie kisses the window and then draws a heart with the
condensation around the indentation of his lips.

ISAAC (O.S.)
What are you doing?

WILLIE
I can't see anyone.

JAMES (O.S.)
Come on David, the Reverend's roof is
not going to fix itself.

The Front Door opens and JAMES SULLIVAN, 35, tall, ruggedly
handsome, enters.
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He is followed by ISAAC WILLIAMS, 18, clean shaven, a good-
looking kid who strides through the door with confidence as
Willie follows.

JAMES
David?  Kelly-Ann?

The three men investigate the Family room and kitchen area.

ISAAC
smiles( )

Is it always this quiet with kids?

Willie takes a pull from his FLASK.

WILLIE
If only I could be so lucky.

JAMES
Willie you don't have any children.

WILLIE
But I have a wife, my head just hurts
thinking of her yapping.

Willie takes another pull from his FLASK as James continues
to investigate.

ISAAC
Really Willie the day just started.

WILLIE
smiles( )

And what a day, this will make it be.

Willie tilts his FLASK towards Isaac who shakes his head.

WILLIE (cont'd)
Good, who likes to share.

Willie takes another pull.

JAMES
Where is everyone?

WILLIE
Your brother is always on time.

JAMES
Willie, you come with me, Isaac check
the backyard.
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ISAAC
Sure.

James and Willie head up the STAIRS to the second level.

JAMES
David!

They reach the Hallway of the upper level.  All FOUR DOORS
are open.  They enter the Master Bedroom.

INT.  MASTER BEDROOM - DAY

David, straight-legged and arms folded, lays on top of the
BED.

JAMES
David?

James walks closer to the BED and sees his brother's BLOODY
and BROKEN face.

WILLIE
Dear God!

James shakes David's deceased body.

JAMES
David, wake up!

WILLIE
What's in his eyes?  Are those nails?

James violently shakes David.

JAMES
David!

Willie pulls James away.

WILLIE
He's gone James.

JAMES
shock( )

The children?
beat( )

Check their rooms!

James and Willie quickly exit the Master Bedroom.

HALLWAY -
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James enters Bedroom#1 as Willie stands in the Hallway
hanging his head in disbelief.

JAMES (O.S.)
horrified/shouts( )

No!

James quickly exits and enters Bedroom#2 as Willie checks
Bedroom#3.

JAMES (O.S.) (cont'd)
weeping( )

No, no, no.
shouts( )

Why!

ISAAC (O.S.)
yells( )

James!  James!

James quickly exits the Bedroom#2 as Willie exits Bedroom#3.

WILLIE
No one was in there.

JAMES
Then Anna might be found, the other
three were the same as David.

They hastily travel down the STAIRS.

FAMILY-ROOM -

Isaac has a struggling Kelly-Ann in a tight Bear-hug.

WILLIE
What are you doing!?

ISAAC
She tried to run away!

beat( )
I found her coming out of that!

Isaac points to a TRAP-DOOR with a LATCH.

CU TRAP-DOOR - A TRAP-DOOR PROTRUDES FROM THE KITCHEN,
STAIRS LEAD UNDERNEATH.

JAMES
Kelly-Ann, what happened?

Kelly-Ann continues to struggle with no reply.
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ISAAC
What happened up there?

WILLIE
disbelief( )

They're all dead.

JAMES
urgently( )

But Anna! Where's Anna, Kelly?!

Kelly-Ann doesn't reply but shakes her head.

JAMES (cont'd)
Where is she?

James shakes Kelly-Ann.  Willie walks over and investigates
the TRAP-DOOR and pulls out his FLASK and takes another
pull.

ISAAC
Did she do it James?

James hangs his head and rubs his temple.

JAMES
I don't know, I can't think.

WILLIE
slurring( )

Of course she did!  Why else would
she flee?

JAMES
Please Kelly-Ann tell us what
happened.

beat( )
Why?

Kelly-Ann doesn't respond but begins to weep.

WILLIE
We all knew she wasn't right in the
head.  Better take her to the Rev.

ISAAC
Right, look at her, she's overcome
with guilt.  The Reverend will know
what to do with her.
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JAMES
sorrow( )

We have to find Anna, but alright,
we'll go see the Reverend.

EXT.  GRASS FIELD/HILL - DAY

30 VILLAGERS varying in age from YOUNG CHILD to the ELDERLY
stand upon a grassy field.

WILLIE
Make way people!

The Villagers separate so Willie can roll a BARREL through
the Crowd.  CLYDE THOMPSON "THE REVEREND", mid 50's, tall,
broad shouldered and a heavy set man wears his traditional
garb of a BLACK SUIT with his CLERICAL COLLAR. He stands
before Willie, close to the edge of the HILL.   

Isaac stands behind the Reverend holding onto a BLINDFOLDED
Kelly-Ann, her hands tied with ROPE behind her back.

CU KELLY-ANN - BLINDFOLDED AND BRUISED, BLOOD SMEARS HER
LIPS.

James stands in the front line of the Crowd with his wife
ELIZABETH SULLIVAN, 30, stern-faced with her long brown hair
tied back in a neat bun, her hands firmly placed on ROE
SULLIVAN, 8, her hair also tied into a bun.

The Reverend waits for Willie to roll the BARREL next to him
and begins while Willie removes the LID of the BARREL.

REVEREND
booming( )

Have you come today for justice!?

The Crowd quietly responds.

CROWD
Yes.

The Reverend swings his arm towards Kelly-Ann.

REVEREND
And justice we shall have!  When you
look upon this creature you see a
woman, but that is the devil's
greatest trick.  For he can fool
man's eye!

(MORE)
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beat( )
REVEREND (cont'd)

No, this woman is pure evil, for she
has swallowed the devil whole!  For
who could take the lives of their own
children?  The devil could!

An ELDERLY LADY, 70, frail yells out.

ELDERLY LADY
Burn her!

REVEREND
Yes, the devil today will have his
punishment.

shouts( )
We will be God's hands today and we
will show his wrath!

The Crowd starts to cheer out.

CROWD
Amen!  Yes, Amen Reverend!

REVEREND
Do not give this woman pity, for she
is the devil now!  Life for life! 
Eye for eye!  What she has done will
be done to her!

CU HAMMER AND 25 IRON NAILS - LAY ON THE GRASS NEXT TO
REVEREND.

The Reverend turns to Isaac.

REVEREND (cont'd)
Put her in, but let her see the faces
of those who have sought their
vengeance.

Isaac removes the BLINDFOLD.  Kelly-Ann begins to weep and
violently shakes her body.  Willie ushers over and takes
hold of her legs.

ELIZABETH -

whispers into James ear.

ELIZABETH
whispers/stern( )

We will not be a part of this.

JAMES
Leave if you must.  I will stay.
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ELIZABETH
Come Roe, this is no place for a
child.

Roe looks up to James.

JAMES
lightly smiles( )

It's alright, go with your Mother.

Elizabeth and Roe turn and begin to walk away.

BACK TO REVEREND -

Isaac and Willie place Kelly-Ann inside the BARREL as she
struggles to break free, her hands clasping onto the header
of the barrel.

SUDDENLY -

A HAMMER smashes one hand and then the other.

CU KELLY-ANN - PAIN.

Kelly-Ann does not utter a SOUND.  The Reverend, wild-eyed,
stares down upon her.  CLARA SMITH, 40, yells out.

CROWD -

CLARA
yells( )

Kill her!

CROWD
Kill her!  Kill the slut!

BACK TO THE REVEREND -

Isaac smashes the LID on top of Kelly-Ann's head, her body
slides further into the BARREL.  Isaac's girlfriend MARY
WELSH, 18, brunette, pretty, encourages him.

MARY
yells( )

Get her Isaac, she must pay for her
sins!

The Reverend begins to hammer NAILS into the LID and BARREL
to secure it.  He then waves James over who follows his
instructions.
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REVEREND
It was your kin who died, so you
shall strike the first nail.

beat( )
Five.

The Reverend nods his head towards the NAILS laying on the
grass.  James picks up 5 NAILS. The Reverend hands over the
HAMMER.  James places a NAIL at the side of the BARREL and
hesitates, looking at the three Men before him.

ISAAC
Do it!

CROWD (O.S.)
Kill her!

The Reverend places a hand onto James' shoulder.

REVEREND
It must be done.

James slowly outstretches his arm, the HAMMER slightly
shaking in his hand.  He forcefully smashes the HAMMER
against the NAIL, one blow is all that is needed to fully
pierce the BARREL. James quickly hammers 4 more NAILS.

CROWD (O.S.)
cheering( )

Isaac grabs the HAMMER from James and begins to hammer in 5
NAILS to the BARREL.

ISAAC
Damn you to hell!

spits( )

Once done, he hands over the HAMMER to Willie, who has just
slid his FLASK into his back pocket.  James walks over to
edge of the HILL.

JAMES P.O.V. -

the Hill steeply slopes down into a GULLY.  The SOUND of
hammering is heard O.S.

RETURN TO SCENE

James turns around to see the Reverend with the HAMMER held
high, looking into the Crowd.
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REVEREND
shouts( )

I strike the devil down!  In the name
of the Lord!

He hammers a NAIL into the BARREL, the crowd cheering him
on.

REVEREND (cont'd)
shouts( )

For the souls of the Sullivan's!

He hammers two more NAILS.

REVEREND (cont'd)
And for the honorable people of Lynn!

He hammers two more NAILS.  The Crowd cheers on wildly.  The
Reverend places his BOOT onto the BARREL and with great
force pushes the BARREL onto its side.  Isaac and Willie
begin to roll the BARREL towards the edge of the Hill, the
SOUND of Kelly-Ann's body banging back and forth is heard.

They stop at the edge waiting on the Reverend's instruction,
as the Crowd rush forward.  James stares at the BARREL with
sadness.

CU BARREL - BLOOD STAINS LIGHTLY FORM AROUND THE HEAD OF THE
NAILS.

REVEREND (cont'd)
We shall sit at the right hand of our
Father, for doing his work!

The Crowd CHEERS.

The Reverend kicks the BARREL sending it rolling down the
Hill.

CU BARREL - BUMPING AGAINST THE GROUND, INTO THE GULLY.

The BARREL rolls up the Gully sending it a half foot off the
ground.  Once gravity pulls it back down it hits the side of
the Gully causing the LID to pop off.  It rolls back inside
with half of Kelly-Ann's body hanging out.  Hundreds of
puncture WOUNDS are seen throughout her body.

EXT.  HILL/GULLY/FOREST EDGE - DAY

ANNA'S P.O.V. -
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Mature TREES, and SHRUBBERY.  The SOUND of conversation and
Villagers hard at work is heard.  Moving forward to the
FORESTS edge, 30 VILLAGER'S carrying STONE BRICKS help
James, Willie, Isaac and the Reverend lay the foundation for
a BRIDGE, where Kelly-Ann's death took place in the GULLY.

RETURN TO SCENE

Anna walks slowly into the Forest.

DISSOLVE TO:

EXT.  BRIDGE - DAY

The Reverend stands upon a STONE BRIDGE, which overpasses
the Gully and extends to the top of the Hill.  40 Villagers
young and old stand in the Gully and at the entrance to the
Bridge.

REVEREND
booming( )

Look at what we've created!
claps( )

Well done!

The Reverend raises his arms and smiles, as Villagers begin
to clap as well.

REVEREND (cont'd)
booming( )

The Lord said, all hard work brings a
profit, for now we will be able to
carry our goods across this bridge. 
Bringing quicker access to our homes.

beat( )
But this bridge will also be a
symbol, to remind us, how we rose
together above the evil that lays
beneath this bridge!

Villagers begin to clap and cheer.  James, Elizabeth and Roe
stand further back within the Crowd.

ELIZABETH -

ELIZABETH
whispers( )

It seems more of a marker for her
grave, no?
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JAMES
It does, but what the Reverend wants
the Reverend gets.

ELIZABETH
And why is that?

JAMES
He's been a staple here for years, no
generations, for what I've been told. 
God speaks his words, through his
mouth, and for that, people treat him
like one.

Elizabeth stares at the Reverend and lightly shakes her
head.

BACK TO REVEREND -

REVEREND
booming( )

Everyone come!  Stand upon the fruit
of your labor.

Willie is the first to enter and shakes the Reverends hand
while Villagers begin to proceed onto the Bridge.

REVEREND (cont'd)
Well done Willie.

WILLIE
Thank you Rev, this was a wonderful
idea.  With your guidance anything is
possible.

REVEREND
True Willie, God did make me in his
image.

smiles( )

Villagers congratulate the Reverend and inspect the Bridge.

RETURN TO ELIZABETH -

ROE
Is it alright, if I go and play with
the others?

4 CHILDREN run down the Gully and play beneath the Bridge. 
Elizabeth turns to James who slightly nods his head.

ELIZABETH
Alright, but mind your ways.
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JAMES
Shall we go?  Congratulate the
Reverend for our hard work?

smirks( )

ELIZABETH
smiles( )

Cheeky Man, but that's why I love
you.  No, you go ahead, I'll keep an
eye on Roe.

James places his hand on Elizabeth's shoulder and gives her
a kiss on her cheek and then proceeds to walk towards the
Bridge.  Elizabeth stares at the Reverend shaking hands with
Issac and his girlfriend Mary.

CU ELIZABETH - ANXIETY.

Elizabeth turns and investigates the Forest line.

EXT.  BRIDGE/FOREST EDGE - DAY

Roe runs, with fear across her face, alongside JESSICA
WILLIAMS, 10.  They are being chased by EMILY SMITH, 10, in
the Gully only a few feet from the Bridge.

EMILY
You're it!

Emily outstretches her arm and slaps Roe on the back.

ROE
Oh, not again.  I was just it.

Two BOYS, DYLAN McCABE, 12, and BRANDON WALSH, 12 stand
underneath the Bridge in the gully staring at the STONE
BRICKS.

DYLAN
I can't see anything?

Brandon points at a STONE.

BRANDON
There she is!  Do you see her?

DYLAN
Where?

Brandon points again.
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BRANDON
Are you blind?  Right there!

Dylan walks closer to the STONE BRICKS.

SUDDENLY -

The SOUND of a spooky ROAR comes from Brandon.

BRANDON (cont'd)
roar( )

Dylan jumps back.

BRANDON (cont'd)
laughs( )

Did you poo, your pants?

DYLAN
I did not!

Dylan turns his head over his shoulder, trying to look at
his backside.  The three girls walk over.

JESSICA
spunky( )

What are you two doing?

BRANDON
This is not a game for little girls.

JESSICA
Then why are you playing it?

smiles( )

Emily and Roe smile at one another as Brandon blushes.

DYLAN
It's alright, let them play Brandon.

Brandon leans to his side and smiles at Emily.  Jessica
moves over to block his view.

JESSICA
annoyed( )

Well, how do you play?

BRANDON
Easy.  The first one to see Kelly-
Ann's face wins.  They say her face
can be seen in the stones.  She
watches for who passes at night.

(MORE)
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beat( )
BRANDON (cont'd)

Hoping that it's a child, so she can
steal them away, for she killed her
own.

Emily glances at Roe who looks uncomfortable.

EMILY
I don't think this is a nice game.

BRANDON
I told you, it's not a game for
scared little girls. 

Brandon starts to walk around as if he were a Chicken.

BRANDON (cont'd)
Buck-buck-buck.

Dylan loudly LAUGHS, while Jessica aggressively walks under
the Bridge and stares at the STONE BRICKS.

JESSICA
I'm not going anywhere and I'm
playing!

FOREST EDGE -

KELLY-ANN'S P.O.V. -

Roe with the four CHILDREN, Brandon is pretending to be a
chicken.

KELLY-ANN (O.S.)
It seems they have been taught, to
laugh at my death.  A new lesson they
will have to learn.

RETURN TO SCENE.

BRIDGE -

Brandon points at Roe.

DYLAN
This will be too easy for her.  You
should know her face well.

EMILY
Who, Roe?
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BRANDON
enlightenment( )

You're right Dylan.  She was your
Aunt, wasn't she!

Brandon walks closer to Roe.

BRANDON (cont'd)
How's it feel to know your Aunt
killed her own children?

CU BRANDON - DISGUST.

Roe lowers her head and takes a step back.

ROE
I...

BRANDON
Are you just like her?  Are you going
to kill your own children one day?

JESSICA
shouts( )

Hey!  Leave her be!

BRANDON
No!  I want to know!

DYLAN
Come on Brandon.

Brandon looks down upon a quivering Roe.

BRANDON
Are you...

SUDDENLY -

A ROCK smacks Brandon on the side of the head, knocking him
over into the side of the Gully.  He throws his hands up and
holds onto the side of his head, where a GASH has formed,
causing BLOOD to run down the side of his face.

BRANDON (cont'd)
pain( )

Ouch...

DYLAN
Brandon!

Dylan rushes over to tend to his friend, who is lightly
concussed.  He then turns towards the girls.

23.



DYLAN (cont'd)
Who threw it!?

JESSICA
It wasn't us.

EMILY
Where it come from?

The girls look around and investigate.  Roe climbs up the
side of the Gully and pulls herself up just enough to peer
over the head.

ROE'S P.O.V. -

Anna walks into the Forest. She becomes camouflaged once
taking a few steps in.

RETURN TO SCENE.

Roe's scared, she slides down the Gully.

JESSICA
Did you see anything?

Roe lightly shakes her head.

ROE
No.

EXT.  LYNN/TOWN - DAY

An AERIAL VIEW of the Main Street of LYNN is shown.  A 
MEETING HOUSE built of Brick a White CHURCH with the
Reverends Colonial home 200 meters away is seen.  Also a
large Brick BUILDING for store fronts such as the GENERAL
STORE and the TAVERN.

INT. GENERAL STORE - DAY

Elizabeth and Roe enter the Store, which has a large display
WINDOW.  In the front are TWO TABLES holding GOODS one with
DOLLS.  Along the two walls are SHELVING with GOODS.  MR.
JACKSON, 50, short, balding, stands behind the front
COUNTER, behind him is more SHELVING with ITEMS to sell.

MR. JACKSON
Good day to you Mrs. Sullivan.

Roe stares at the DOLLS.
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ELIZABETH
And a good day too you, Mr. Jackson. 
Go ahead love have a look.

Roe smiles and walks over towards the TABLE.

ELIZABETH (cont'd)
smiles( )

Remember to look with your eyes.

ROE
Yes Mummy.

Mrs. Smith and MRS. TEMPLE, 35, brunette, turn towards
Elizabeth.

CLARA
smiles/sarcastic( )

Lizzy, how are you?

ELIZABETH
stern( )

Oh, quite busy today, though I see
you are having another full day of
gossip.

CLARA
Well I can't help it if your family
is the talk of the town.

Clara giggles toward Mrs. Temple who giggles as well. 
Elizabeth walks very close to the two Ladies.

ELIZABETH
You think the death of children is
funny.

CLARA
annoyed( )

Well of course not.
beat( )

Though we have heard that Kelly-Ann
was being mistreated.  Did you notice
anything peculiar at the home?

ELIZABETH
Not that it's any of your business. 
Our family gatherings were very few,
since we only moved to Lynn a year
ago.  Though David was a strict man,
Kelly-Ann doted over him and the
children.
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CLARA
Maybe you didn't know your brother
in-law so well.  I heard she was
scarred from waist to neck.

MR. JACKSON
loudly( )

Yes, yes Mrs. Smith, I'm sure there's
been many rumors since her death. 
None of which would condone killing
her children.

beat( )
So tell me what you need, there's a
shipment I have to load in the back.

CLARA
Fine.

Clara and Mrs. Temple walk towards the front COUNTER as
Elizabeth stands still, lost in thought about what Clara has
just said.

INT.  FRONT HALLWAY/ 1800'S COLONIAL HOUSE - DAY

CANDACE GOODWIN, 75, frail and thin stands with the Reverend
in the front Hallway of his home.  A beautiful DINING TABLE
and CHAIRS with a large HUTCH displaying fine CHINA PLATES
and a PIANO also a side TABLE holds a DECANTER and CRYSTAL
GLASSES.

The furniture stands upon an impeccably clean HARDWOOD
FLOOR.  A STAIRCASE with a RUNNING BOARD head to the upper
level.

REVEREND
polite( )

Thank you Ms. Goodwin, that was a 
delicious apple pie.

CANDACE
You know, you can always call me
Candace.

REVEREND
smiles( )

The righteous choose their friends
carefully.  So as friends, thank you
Candace.

CANDACE
But the way of the wicked could lead
them astray.
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REVEREND
God bless ya, you've been doing your
Bible studies.

CANDACE
I have, and God bless you for your
good works.  I don't know what we'd
do without you.

REVEREND
Oh, you're too kind.

Candace hugs the Reverend who awkwardly hugs back.

CU REVEREND - RIGID.

Candace looks up and smiles, while the Reverend forces a
soft smile.

CANDACE
I almost forgot.

Candace reaches into her PURSE and pulls out a ENVELOPE.

CANDACE (cont'd)
For the Church's roof. 

Hands the ENVELOPE to the Reverend.

REVEREND
smiles( )

Much appreciated, thank you Ms.
Goodwin.

CANDACE
Candace.

The Reverend opens the FRONT DOOR, displaying a WHITE CHURCH
within 200 meters.  The SOUND of footsteps upon stairs can
be lightly heard.

REVEREND
Yes forgive me, Candace.

smiles( )
Thank you again and have a wonderful
day.

CANDACE
smiles( )

The same to you.

Ms. Goodwin walks out the FRONT DOOR.  The Reverend quickly
closes the Door but is careful not to slam it. 
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He turns to see a DOOR open which was hidden from the eye,
protruding from the STAIRCASE.  Willie exits the STAIRCASE.

WILLIE
smiles( )

Much appreciate the hospitality Rev.

Willie walks over to the side TABLE and grabs the DECANTER
and pours into a CRYSTAL GLASS.

REVEREND
smirks( )

Yes Willie, you enjoyed yourself?

The Reverend slowly walks over to Willie.

WILLIE
I most certainly...

Willie places the GLASS to his lips.

SUDDENLY -

The Reverend slaps Willie's face, causing him to knock the
GLASS against his face and then sending it crashing to the
Floor.

REVEREND
stern( )

Did I not tell you to wait, until I
called for you!

Willie wipes BLOOD off his bleeding lips.

WILLIE
shock/scared( )

Sorry Rev.  I just thought maybe you
forgot about me.

REVEREND
Willie, Willie, Willie, how could I
ever forget about you.

jaw clenched( )

WILLIE
Gee...

The Reverend takes hold of Willie clamping his hand around
the back of his neck, pulling him in closer.
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REVEREND
exhales( )

Don't make me regret bringing you in
after the death of David. 

WILLIE
No, no, Rev I can be trusted.

REVEREND
Good to hear Willie.  Now when you're
in Swampscott, keep your eyes open.

beat( )
I grow tired of apple pie.

WILLIE
confused( )

Apple pie?

REVEREND
Yes, I think I would like some peach
or maybe even cherry.  For just like
Mr. Cowper said, Variety's the very
spice of life, that gives it all it's
flavor.

WILLIE
enlightened( )

Oh, I see Rev.
smiles( )

I'll keep my eyes open I promise.

The Reverend releases his grip on Willie and pats his
shoulders.

REVEREND
smiles( )

That's a good boy.  If you earn your
keep, there will be more visits to
the basement for ya.

The Reverend begins to walk down the Hallway turning his
back to Willie.

WILLIE
excited( )

Oh, thank you so much Rev.
beat/loudly( )

Um, sorry Rev, but who's Mr. Cowper?

REVEREND
annoyed( )

A poet Willie.
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WILLIE
Oh.

The Reverend continues to walk.

REVEREND
And Willie make sure to clean up that
mess.

yells( )
Spotless!

EXT.  FOREST - LATE AFTERNOON

CU ANNA - HER HAIR IS IN A HIGH NEAT BUN.  KELLY-ANN'S HAND
SMEARS BLOOD ACROSS HER FOREHEAD.

KELLY-ANN (O.S.)
Blood, of my blood.

EXT.  GULLY/BRIDGE - NIGHT

Willie rides upon his HORSE on a dark and dreary night, only
the MOON'S light breaks through the CLOUDS as the Gully
walls surround him.  He means to travel beneath the upcoming
Bridge.

WILLIE
inebriated/sings( )

Come, send round the wine, we brought
the summer with us.

beat( )
Don't mind if I do.

Willie takes out his FLASK from his Pant pocket and takes a
long pull, he is a few meters from the Bridge.

WILLIE (cont'd)
I'd better pay tribute to lovely
Kelly-Ann.

Willie pulls on the REINS and halts his HORSE.  Anna, who
wears a black DRESS with her hair in a high tight bun is
seen from behind ushering down the top of the Bridge.

CU WILLIE - EYES TILT UP.

Willie investigates the Bridge but only sees darkness.
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EXT.  PORCH/HOUSE - NIGHT

James sits upon a BENCH, looking out into the field covered
with STALKS of CORN, he seems lost in thought.  Elizabeth
exits the Front DOOR, TWO WINDOWS are placed on either side
of the DOOR.  She walks over and places her hand softly on
James shoulder.

ELIZABETH
Our daughter has been put to bed.

James grabs Elizabeth's hand and kisses it.

JAMES
Did she ask for me?

ELIZABETH
She did.  Don't worry, she knows
you've had a long hard days work. 
She said to tell you, she loves you.

JAMES
smiles( )

I'm a lucky man.  To have such
beautiful girls in my life.

ELIZABETH
And so are we, to have a good man who
does right by us.

James stares off into the FIELD.

ELIZABETH (cont'd)
Everything alright?

JAMES
All good love, just thinking of the
day ahead.

Elizabeth sits next to James.

ELIZABETH
This farm has kept your mind busy,
you haven't even had time to grieve
for your brother, the children.

JAMES
Such a horrible deed.  Those poor
children, the manner in which they
died.
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ELIZABETH
It's unthinkable, what Kelly-Ann did,
her own children. 

beat( )
The loss of your brother, it must be
hard?

JAMES
In some ways yes, he was a hard man
to read sometimes.  He'd seen so much
misery in the war.  It turned him.

ELIZABETH
There's talk, that he was cruel.  To
Kelly-Ann.

CU JAMES - SADNESS.

ELIZABETH (cont'd)
Well is it true?

James places his arm around Elizabeth and kisses her on the
cheek.

JAMES
sad( )

Let them talk, and let the dead lie.

ELIZABETH
I didn't want to upset you but the
other day.

pauses/hesitates( )

JAMES
Yes, the other day?

ELIZABETH
Roe said she saw Anna.

JAMES
urgency( )

Anna!

EXT.  GULLY/BRIDE - NIGHT

Anna slides into the Gully.

CU ANNA - DRIED BLOOD COVERS HER FACE.

Anna crawls towards Willie's HORSE.

WILLIE -
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urinating underneath the archway of the Bridge.

WILLIE
Oh, sweet Kelly-Ann.  I wish I could
of tasted your sweetness.

beat( )
Rev won't be too happy with me, but
I'll tell him I saw a peach for my
next visit.

SUDDENLY -

The SOUND of his Horse WHISTLING is heard.  Willie pulls up
his pants and turns to see Anna upon his HORSE galloping
towards him.

WILLIE (cont'd)
shock/scared( )

Oh shit!

Willie throws his back against the archway of the Bridge and
stumbles to the ground as his HORSE almost runs him over.

WILLIE (cont'd)
yells( )

You little bitch!  Get back here!

Willie tries to regain his footing but falls to the ground
once more as Anna continues to push forward through the
archway.

WILLIE (cont'd)
angry( )

I'll slit your throat!

Willie pulls a KNIFE from his SHEATH attached to his BELT
and raises to his feet, charging forward into the archway.

Willie's P.O.V.-

Anna brings the HORSE to a stop outside of the archway in
the Gully.

WILLIE (O.S.)
He won't ride for ya!

laughs( )

RETURN TO SCENE.

Willie continues to move forward.
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WILLIE
Maybe I'll have my way with ya,
before I kill you!

KELLY-ANN (O.S.)
Willie.

Willie turns around still in the archway underneath the
Bridge.

Willie's P.O.V.-

Darkness.

RETURN TO SCENE.

KELLY-ANN (O.S.) (cont'd)
Willie.

Willie turns around.

SUDDENLY -

Kelly-Ann, her faced covered with BLOOD, her hair in a high
neat bun has ROPE wrapped around her shoulder to her waist,
swings a HAMAXE (one side of its head is like a hammer the
other side an axe), striking Willie in the Temple and
knocking him to the ground.

EXT.  PORCH/HOUSE - NIGHT

James has risen to his feet as Elizabeth sits.

ELIZABETH
Surely she couldn't have survived in
that forest?

beat( )
It's almost been a month.

James paces.

JAMES
Lizzy I had our hounds in there for
days.  Nothing, but when did Roe tell
you of this?

Elizabeth rises from the BENCH.

ELIZABETH
suspicion( )

Four or more days ago, you think it
could of been her?
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JAMES
No.  It couldn't have been.

concern( )

ELIZABETH
It's a nightmare to think she could
be all alone in that forest.  You're
certain she couldn't have lived.

Elizabeth places her hands on James' waist, stopping him
from pacing.

JAMES
She would need the help of another.

ELIZABETH
But who?

JAMES
I'm sure it was just Roe's
imagination.

ELIZABETH
stern( )

James.

JAMES
Alright, tomorrow I'll get out there
and see if the girls can pick up a
scent.

ELIZABETH
Thank you.

Elizabeth hugs James.

CU JAMES - STRESS.

DISSOLVE TO:

EXT.  GULLY/BRIDGE - NIGHT

Willie's P.O.V. -

Kelly-Ann straddles Willie as he lays in the Gully, she
wears a crazed smile.

RETURN TO SCENE.

Willie's arms are raised above his head bonded by ROPE that
is attached to the top of the BRIDGE. 
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Willie's feet are also bonded by ROPE that runs to his
HORSE, which Anna now sits upon.

WILLIE
shocked/frightened( )

Kelly-Ann is that you?
beat( )

Can't be, you've died.

KELLY-ANN
Your eyes have not only deceived
others but you as well.

smiles/laughs( )

WILLIE
scared( )

No, no, no, no you're dead!

KELLY-ANN
Am I.

laughs( )

Willie begins to struggle.  Kelly-Ann swings the HAMAXE
smashing Willie's JAW and causing him to be semi-conscious.

CU WILLIE - DAZED, JAW HANGS TO ONE SIDE.

KELLY-ANN (cont'd)
Now for your eyes.

Kelly-Ann grabs two NAILS that lay beside her.  With one
hand she grabs Willie's hair and with the other, she thrusts
a NAIL into his EYE.  Willie shrieks in pain as she stabs
the other NAIL into his second EYE.

KELLY-ANN (cont'd)
laughs( )

Time for your ride.

Kelly-Ann picks up the HAMAXE placing the AX forward and
strikes his FOREARM multiple times and then continues on to
the other, BLOOD runs down his arms as Kelly-Ann gets off
Willie and stands by his side.  She then nods towards Anna
and laughs.

Anna ushers the HORSE to move and it gallops, causing the
ROPE to pull and stretch Willie's legs forward. He slides
onto his back putting more resistance on his BONDED wrists.

CU WILLIE'S FOREARMS - TEARING FROM HIS ARMS.

36.



The HORSE struggles to push forward, as Willie yells in
agony.  The SOUND of Willie's forearms ripping off is heard. 
He is then dragged forward through the Gully.

The camera pans back to Willie's bonded hands and forearms
hanging from the Bridge.

EXT.  FOREST - DAY

James has a MUSKET slung over his shoulder and kneels by his
two DOGS (Bloodhounds) as he holds onto their COLLARS and
investigates the Forest.

JAMES
Alright girls, go find me something!

James releases his grip and the DOGS run off.

EXT. GULLY/BRIDGE - DAY

Brandon and Dylan stroll in the Gully towards the Bridge.

DYLAN
Are you sure?  You really want to go
back Brandon?

BRANDON
Why wouldn't I?

DYLAN
A... Rock was knocked off your head
and we don't even know who threw it.

BRANDON
That's why we're going back.

cocky( )
I'm sure no one would dare do that
again!

Brandon pulls a KNIFE out of his TROUSERS POCKET.

BRANDON (cont'd)
And if they do!

Brandon thrusts his KNIFE forward in a stabbing motion.

DYLAN
You can't use that on a girl.

BRANDON
If it's Kelly-Ann, I will.
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DYLAN
smirks( )

You can't stab a ghost.

BRANDON
Well then, how does a ghost throw a
rock?

DYLAN
I don't know how.  That's why I don't
really care to go back.

Dylan throws an arm up and braces it on Brandon's chest
causing him to stop in his tracks.

DYLAN (cont'd)
Do you see that?

BRIDGE -

Willie's arms hang closely to the ground.

BACK TO BRANDON AND DYLAN

BRANDON
What is it?

DYLAN
scared( )

Let's go back.

BRANDON
No!  You're coming with me, unless
you want me to tell Emily you're
afraid of the Bridge?

DYLAN
annoyed( )

Fine, but you don't have to be a
jerk.

BRANDON
sings( )

Somebody's sweet on Emily.
laughs( )

The Boys walk closer and stop only a few feet from where
Willie's ARMS hang.

BRANDON (cont'd)
disgust( )

Those are arms.
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Dylan cuffs his mouth, with one of his hands.

DYLAN
Why are they hanging here?

BRANDON
Must of been the work of Kelly-Ann.

DYLAN
Can we go now.

beat( )
This is not good.

BRANDON
You're such a scared little baby.

beat( )
Waa...

Brandon stabs one of Willies ARMS with his KNIFE.

SUDDENLY -

Willie's ARMS jerk up into the air.

BRANDON (cont'd)
Run!

The movement shocks and scares Brandon and Dylan causing
them to run away from the Bridge.

BRIDGE -

Jessica is pulling on the ROPE as Emily stands next to her,
upon the Bridge.

JESSICA
yells( )

Why are you running!?  What is that
down there.

Jessica turns to Emily and shrugs her shoulders.

INT.  HALLWAY/ 1800'S COLONIAL HOUSE - DAY

Isaac stands with his HAT in his hands as the Reverend
stands before him.

REVEREND
Sorry Isaac, I would offer you a
drink but there is much work to be
done today.
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ISAAC
Not to worry, I'm no Willie.

REVEREND
smirks( )

No, you are not son.

ISAAC
That's why I'm here though.  He was a
no show today, even his missus hasn't
seen him, said he didn't make it back
last night, though she didn't seem to
mind.

REVEREND
Strange.  Was he leaving town?  He
didn't mention anything.

ISAAC
I'm sure he's just sleeping it off
somewhere, but now I have twice the
work to do.

REVEREND
Well my boy, if he comes around I'll
send him straight home.

ISAAC
Thanks Reverend.

beat( )
Did you hear?

REVEREND
And what's that?

ISAAC
The Bridge.  Some children found a
pair of arms, or so they say.

REVEREND
Really, a pair of arms?  Who would do
such a thing?

ISAAC
Don't know Reverend.  I just heard
they were hanging from the Bridge. 
Folks are saying it was Kelly-Ann,
that she's come back to haunt us.

REVEREND
Have they?  Superstitious bunch we
are.

(MORE)

40.



beat( )
REVEREND (cont'd)

Whoever that poor soul was we must
pray for them.

ISAAC
Of course.

REVEREND
It seems we haven't buried all the
evil in Lynn, we must get to the
bottom of this, so the people can
calm their fears.

ISAAC
eagerly( )

You know I'll help to bury it, just
give me the word Reverend and I'm
your man.

The Reverend places his hand on Isaac's shoulder.

REVEREND
Good to hear son, but first we must
find the culprit, so be an extra pair
of eyes and ears out there for me,
will ya?

ISAAC
I will.

The Reverend opens the Front DOOR.

REVEREND
And be sure you come to me first, if
anything should be found.

The Reverend gestures with his hand for Isaac to exit.

ISAAC
Of course Reverend, you'll be the
first to know, good day.

The Reverend shuts the Front DOOR.

REVEREND
Foolish girl, have you come back?

EXT. PORCH/HOUSE - DAY

Elizabeth hums while she sits on the BENCH.  She uses two
NEEDLES to knit a BLANKET as Roe sits upon the Porch playing
with her PORCELAIN DOLL.
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ROE
lightly sings( )

Lynn, Lynn the village of sin, you'll
never come out the way you went in.

Elizabeth stops knitting and turns her attention towards her
daughter.

DISSOLVE TO:

EXT.  FOREST - DAY

The SOUND of BARKING is heard as James slowly pushes forward
through SHRUBBERY and BRANCHES.  He sees a FIGURE as he
looks through an opening of a BUSH.

ROE (V.O.)
What looks like gold is really tin,
the girls say no but they give in,
Lynn, Lynn the village of sin.

James aims his MUSKET and jumps forward through the BUSH to
find a dead DEER that has been placed as if it is praying 
before a TREE.  The TREE has PAGAN SYMBOLS on it.  James
investigates the TREE as the DOGS continue to BARK.

SUDDENLY -

James notices Anna running through the Forest, her hair is
down and she is wearing a beige DRESS which helps to
camouflage her.

JAMES
yells( )

Anna!  Anna come back!

James gives chase and so do his hounds.  He has lost sight
of her and his hounds.  The SOUND of the DOGS BARKING in the
distance can be heard as James pushes forward.

JAMES (cont'd)
Anna!

SUDDENLY -

A HAMAXE slices through his right hand and into his stomach
just beneath his chest, his MUSKET falls to the ground.

James P.O.V. -

Kelly-Ann, disheveled and dirty with her hair down, wears a
beige DRESS and stands with her HAMAXE in hand.
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                                                DISSOLVE TO:

EXT.  PORCH/HOUSE - DAY

ELIZABETH
concern( )

Who taught you that?

Roe stares at her DOLL.

ROE
A friend.

ELIZABETH
What friend?

Roe giggles and continues to stare at her DOLL.

ELIZABETH (cont'd)
Answer me child!

Roe turns towards her Mother.

ROE
Will you be mad?

Elizabeth gets off the BENCH and kneels before Roe.

ELIZABETH
Why would I be mad?  You know you can
tell me anything.

ROE
You didn't believe me.

ELIZABETH
What's that?

ROE
Anna.

ELIZABETH
Anna!?

ROE
smiles( )

She's been living in the Forest.  She
said her mummy is going to come for a
visit.

ELIZABETH
A visit!?  Where in the Forest, when?
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ROE
Yesterday near the bridge, I can take
you Mummy.

Elizabeth takes hold of Roe by her shoulders with both
hands.

ELIZABETH
stern( )

Listen to me, you are not to go near
that bridge, do you understand?

ROE
We were just playing.

ELIZABETH
stern( )

Never!  Never go there again!

ROE
See Mummy you're mad.

ELIZABETH
I'm not angry with you Roe.  Just
promise me, you won't go back there,
understood.

ROE
Yes Mummy, I'm sorry.

Roe jumps up and gives her Mother a hug.

CU ELIZABETH - UNEASINESS.

DISSOLVE TO:

EXT.  FOREST - DAY

James is in shock and holds onto his stomach with both hands
that are covered in BLOOD. He falls to the ground and rests
his body up against a TREE.

A DOG attacks Kelly-Ann and is gnawing at her ankle. She
overhands the HAMAXE and smashes it on top of the DOG'S
head, killing it.  She drops the HAMAXE, picks up the MUSKET
and rushes over to Anna who has climbed a TREE where the
other DOG violently BARKS at her.  She FIRES the MUSKET,
killing the DOG.

She walks over to a PALE and SHOCKED James.
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JAMES
Forgive me Kelly-Ann.

Kelly-Ann bends over and comes within inches of James' face.

KELLY-ANN
You knew all along the horrors of
that house. 

JAMES
weeps( )

I knew, and I'll be damned.  But I
couldn't it... David's wrath, I had
to think of my girls.

KELLY-ANN
So you let your eyes lie to you and
for that you helped kill one that was
innocent.

beat( )
Not to worry, know that I will be
paying your, oh so sweet Elizabeth, a
visit.

JAMES
Please Kelly, she didn't suspect any
harm in your home.  She's a good
women, a good Mother, as you were.

James begins to cough up BLOOD.

JAMES (cont'd)
The children Kelly, why?

KELLY-ANN
They had been poisoned and death was
their cure and so shall it be yours.

Kelly-Ann stabs a NAIL into James' eye.

EXT.  FOREST - DAY

ROGER ALDRICH, 55, thin, gray hair, wearing fine CLOTHING,
travels slowly on his HORSE. Behind him is LEWIS ALDRICH,
12, and plump, in his Sunday's best.   The Reverend, dressed
as a civilian, looks down upon his POCKET WATCH while his
HORSE is tied down to a TREE.

MONICA RYAN, 23, petite, pretty, stands in a state of
melancholy, next to a TREE with her head staring at the
ground.
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ROGER
I know, I know, I'm late.

REVEREND
Look out not only for your interests,
but also for the interests of others.

ROGER
I'm sorry Clyde, forgive me.

REVEREND
annoyed( )

Right.
smiles( )

And who do we have here?

ROGER
This would be my son, Lewis.

beat( )
Manners boy.

LEWIS
Good day sir.

ROGER
This is my gift to him.  Her use will
be for taking his manhood.

REVEREND
smirks( )

You Aldrichs' start young.

ROGER
Traditions, Clyde.  It was the same
for me as it was for my Father. 
Though I do believe, mine wasn't so
pretty.

Roger tries to gaze upon Monica's face.

REVEREND
stern( )

Monica eyes up, let the man see your
beauty.

Monica raises her head as Roger slides off his HORSE and
ties the REINS down to a TREE.  Roger walks over to Monica
and places his hand underneath her chin.

ROGER
excited/smiles( )

Not bad at all, quite the looker.
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REVEREND
Yes, Ireland does produce some
pretties.

ROGER
licks lips( )

You're right about that.  Has she
been broken in?

The Reverend walks over and pulls down Monica's sleeve,
revealing a branding mark of an R with an arrow running
through it.

REVEREND
But of course she wears my mark.

LEWIS
What am I to do with her, Father?

Roger laughs as the Reverend walks over to Lewis on the
HORSE.

REVEREND
Whatever you desire.

The Reverend outstretches his hand to Lewis, helping him to
get off the HORSE.  Roger takes the REINS and ties the HORSE
up.

LEWIS
frowns( )

What would I want to do with her?

ROGER
I will teach you, my boy.

Roger smiles and runs his hand over Monica's breast.  Monica
looks over at the Reverend.

REVEREND
stern( )

Money first, then you shall do as you
please.

Roger walks over to the Reverend.

ROGER
You've always had a good eye Clyde,
and you wear them in well, that's why
I keep coming back.
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REVEREND
And that's why I charge the price I
do.

Roger hands over BILLS to the Reverend as Lewis walks over
to Monica to investigate.

LEWIS
Break in, like a horse?

The Reverend pockets the BILLS.

REVEREND
smiles( )

Inquisitive this one.

ROGER
He is.

KELLY-ANN'S P.O.V. -

The Reverend and Lewis gaze upon Monica as Roger stands with
his arms behind his back wearing a bright smile.

KELLY-ANN (O.S.)
heavy breathing( )

RETURN TO SCENE.

The Reverend walks over and places a hand on Lewis's
shoulder and they both gaze upon Monica who lowers her head.

REVEREND
Well in some ways yes, and other ways
no.  You see, both have to have their
spirit broken, now some men will go
straight to the whip.  Not I, the
only mark she should wear is mine.  I
do not want to break her body.

The Reverend places his index finger to his forehead.

Her mind is what I'm after.

LEWIS
Why is that Mr. Clyde?

REVEREND
smiles( )

To erase her memories, of who she
was.  For now, she is only what I
tell her to be. 

(MORE)
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Now these Irish are easy to break,
REVEREND (cont'd)

they come half starved already.
beat( )

So I chain them up, throw them in a 
dark cold hole and starve them more. 
Now you must watch, for you don't
want her to die. You have to wait,
just before death is knocking at
their door.  And then I pull them
out.  They're usually so grateful
just to see sunlight.  Then I slowly
wean them back to health,  to show
them how much I care.

The Reverend places his hand on Monica's cheek, as Lewis
intently listens.

 

ROGER
And if they cause trouble?

REVEREND
Well, you won't have a problem, but
if they did, then I'd get my whip!

Monica flinches.

REVEREND (cont'd)
And then the whole process would
start again.

ROGER
A lot of effort on your part.

REVEREND
Yes, patience is the key.  But after
that it's so much fun teaching them. 
And now, you get to learn how much I
taught her.

smiles( )

Roger wearing a bright smile, throws his arm around Monica's
waist and pulls her close, her face remains frozen to the
ground.

ROGER
As always Clyde, it's been a
pleasure.

LEWIS
jolly( )

Yes, thank you Mr. Clyde.
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The Reverend tussles Lewis' hair.

REVEREND
What a fine young man, you've raised.

Roger outstretches his hand and the two shake hands.  The
Reverend then places both hands onto Monica's face, as she
stays in her melancholy state.

REVEREND (cont'd)
These are your new owners now.  Keep
them happy, so I shall stay happy.

sinister smile( )

Monica nods her head.  The Reverend unties his HORSE and
climbs on.

ROGER
smiles( )

Clyde, would you like to watch my
Son's first lesson? 

laughs( )

REVEREND
I don't watch Roger, I do.

The Reverend rides off.

EXT.  DIRT PATH/GRASS FIELD/GULLY/BRIDGE - LATE AFTERNOON

Isaac ushers his HORSE forward along the Dirt Path as Mary
wraps her arms around him as the SUN begins to set in the
distance.  Darkness crawls through the GRASSY FIELD and
sweeps down into the Gully.  Mary looks down at the SADDLE
to see a MUSKET secured to it.

MARY
Are you expecting trouble?

ISAAC
You never know.  The Reverend put me
in charge, it's my responsibility to
protect Lynn now.

MARY
He must favor you, to give you such a
job.

ISAAC
He does, he sees the leader I am.  We
can't have talk of ghosts haunting
our home.
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MARY
Maybe it's true.

ISAAC
Don't be silly, there's no such
thing.  There's only weak-minded
people, with no hopes or dreams.

MARY
But what of the arms that were hung
upon the bridge?

ISAAC
Someones wants to scare us and I'm
going to find out who.

Isaac ushers the HORSE to move faster. The BRIDGE is seen in
the distance.

INT.  BEDROOM - NIGHT

Elizabeth sits upon Roe's BED while she lays underneath the
BEDDING holding onto her porcelain DOLL.  There are two side
TABLES where CANDLES burn.

ROE
Father still hard at work, Mummy?

ELIZABETH
He is but you know how much he loves
you.

ROE
I know.

ELIZABETH
smiles( )

Good, now show us how much you love
us, by getting a good night's sleep.

ROE
I'll try Mummy, you still not mad at
me?

ELIZABETH
I never was daring.  But know, I will
always be here for you.

Elizabeth hugs and kisses Roe on her forehead.

ROE
I love you Mummy.

(MORE)
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beat( )
ROE (cont'd)

And Father.

Elizabeth turns her face away from Roe.

ELIZABETH
worry( )

As do I.

EXT. DIRT PATH/OPEN FIELD/GULLY/BRIDGE - NIGHT

The Bridge is near as the two ride forward.

MARY
It's gotten so dark.

ISAAC
Not to worry the moon and stars shine
bright tonight.

MARY
I don't care for the night and I
don't care for this bridge!

ISAAC
excited( )

Do you see that!

Isaac points toward the Bridge.

MARY
Are you trying to scare me?

ISAAC
No look!

KELLY-ANN -

wearing a black DRESS with her hair in a neat bun.  She has
her face painted red with BLOOD.  She strolls upward upon
the BRIDGE.

BACK TO ISAAC -

MARY
excited( )

That's her!  Kill her Isaac!  Kill
her!

ISAAC
If she lives, she will bleed!
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MARY
I do pray she is, I want to see
blood!

ISAAC
smirks( )

Someone's not scared anymore.

Mary gazes at Kelly-Ann with a killer's glare.

ANNA -

in her black DRESS and high bun has her face smeared with 
BLOOD as she goes unnoticed.  She slides into the Gully,
underneath the Bridge.

RETURN TO ISAAC -

Mary pulls out the MUSKET from the SADDLE.

ISAAC (cont'd)
surprised( )

What are you doing?  You ever fire
one of those?

MARY
I have, but I've never killed, this
is so much fun!

Mary takes aim with the MUSKET.

ISAAC
Now!

She FIRES and strikes the Bridge's stone face only a few
feet behind Kelly-Ann, which sends DEBRIS into the air.

MARY
Did I get her?

ISAAC
annoyed( )

No!

Issac brings the HORSE to a stop before the entrance to the
Bridge as Kelly-Ann continues to ascend further up the
Bridge.

ISAAC (cont'd)
Hand it over!

Issac hastily pulls the MUSKET from Mary's hand.
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MARY
Well, sorry.  She's getting away!

Issac takes a MUSKET CARTRIDGE off his BELT and starts to
reload.

ISAAC
I know that.

He finishes and ushers the HORSE forward with one hand on
the REINS while the other holds the MUSKET.

Isaac's P.O.V. -

Kelly-Ann nears the top of the Bridge.

RETURN TO SCENE.

The SOUND of the HORSE galloping upon the stone Bridge is
heard as its pace quickens.

MARY
smiles/yells( )

You're not getting away, Kelly-Ann!

Issac takes aim.

Isaac's P.O.V. -

MUSKET'S MUZZLE is aligned with Kelly-Ann's back, only
darkness is seen in front of her.  The MUSKET is FIRED.

RETURN TO SCENE.

Kelly-Ann reaches the top and disappears into darkness.

MARY (cont'd)
Did you get her?

ISAAC
I couldn't see!

Isaac and Mary continue to travel forward with the HORSE.

SUDDENLY -

A BARREL rolls down from atop of the Bridge.

CU BARREL - KNIVES PROTRUDE FROM BOTH ENDS OF THE BARREL.

The outline of Kelly-Ann is seen in the darkness.
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KELLY-ANN
yells( )

I was given a barrel!

Another BARREL comes out of the darkness and begins to roll
down the Bridge.

KELLY-ANN (cont'd)
Now I shall give two!

laughs( )

ISAAC -

pulls hard on the REINS, moving the HORSE to the one side of
the Bridge as the BARREL rolls and bumps on the Stone
Bricks.

MARY
Ha, ha, you missed!

CU BARREL - KNIFE SLICES HORSE'S LEG.

The wound causes the HORSE to stand on its rear legs.

ISAAC
Oh, shit!  Hold on Mary.

While the HORSE stands on its rear legs another BARREL
crashes into it.  The HORSE jerks even higher onto its rear
legs causing Mary and Isaac to fall off, sending them
smashing into the Bridge.  Mary's head whiplashes and smacks
on the Bridge as Issac's body slams into her.  He gets to
his feet and notices Mary is CONVULSING.

The HORSE'S front legs go over the side of the Bridge, as it
struggles it loses balance and falls into the Gully.

 

ISAAC (cont'd)
Mary! Oh, Mary!

Issac bends over and puts pressure on her shoulders trying
to get her to stop.

SUDDENLY -

A noose of a ROPE is quickly placed over Isaac's head. 
Kelly-Ann tightens the noose and with great force pulls back
on the ROPE.
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KELLY-ANN
I'll take care of her after!

Isaac's hands grab onto the ROPE as his neck is cranked
backwards causing him to fall onto his back.  Kelly-Ann
drops the ROPE.

CU BRIDGE WALL - THE END OF THE ROPE IS SECURED TO A LARGE
STONE BRICK IN THE WALL.

With both hands Kelly-Ann pushes the stone BRICK. It breaks
loose and falls into the Gully putting more strain on
Isaac's neck and causes him to slide to the Bridge's WALL.

CU ISAAC - STRUGGLES TO BREATHE, BLUISH COLOR.

Kelly-Ann straddles Isaac and with one hand takes hold of
his hair.  Isaac is able to lunge forward and grabs Kelly-
Ann's shoulders.

ANNA -

Jumps onto the ROCK and ROPE as it hangs in the air.

BACK TO ISAAC -

Is pulled back as more resistance is put onto the ROPE from
Anna.  He then places both hands on the NOOSE.  Kelly-Ann
takes control of his head with one hand and with the other
thrusts forward a NAIL stabbing his eye.  She pulls back and
stabs the other eye.

KELLY-ANN (cont'd)
Eyes that were so young and eager,
may they see light in the next life.

Kelly-Ann repeatedly stabs Isaac in his chest with the NAIL.

KELLY-ANN'S P.O.V. -

Her arms wrap underneath Mary's armpits and pulls her away.

EXT.  PORCH/HOUSE - NIGHT

Elizabeth stares out into the Corn FIELD.

CU ELIZABETH - CONCERN.
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EXT. DIRT PATH/ BRIDGE/ OPEN FIELD - DAY

Brandon pulls a small WOODEN WAGON containing CARTONS of
EGGS as Dylan walks beside him along the Dirt Path.

DYLAN
Are we taking the bridge?

BRANDON
We have to.  I can't have all these
eggs cracked before we get to Mrs.
Sheppard's.

DYLAN
Alright, if we must, but can we be
quick about it?

BRANDON
The quicker the better.

The two boys begin to quicken their pace.  They reach the
Top of the Bridge and come to a stop.

BRANDON (cont'd)
Ready?

DYLAN
Not really, how about we go around.

BRANDON
We don't have time for that.  Stay
close to me.

Dylan nervously nods his head.

SUDDENLY -

JESSICA (O.S.)
yells( )

What's in the wagon!

The two boys jump and turn around to see Jessica running in
their direction down the Dirt Path.

BRANDON
scared/annoyed( )

Not her.

Jessica reaches the boys.

JESSICA
Sorry, didn't mean to startle ya.
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BRANDON
You didn't.

DYLAN
That's alright.  It's just eggs in
the wagon.

JESSICA
Boring.

BRANDON
sarcastically( )

Well, it's always good to see you
Jessica but we have to get a move on.

Brandon turns his back to Jessica.

BRANDON (cont'd)
Let's go Dylan.

DYLAN
See ya Jessica.

Dylan turns and begins to walk on the Bridge with Brandon.

JESSICA
Um, boys.

The two boys turn around to face Jessica.

JESSICA (cont'd)
Who's that?

Jessica points towards Isaac's deceased body on the Bridge. 

ISAAC DECEASED -

Two NAILS stick out of his eyes as FLIES swirl around his
face.

BACK TO BRANDON AND DYLAN.

The two boys look at one another in shock.

DYLAN
I told you, we should've gone around!

JESSICA
Don't be scared boys, I'm here.

Jessica quickly walks past the two boys and begins to
descend down the Bridge.
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BRANDON
shakes his head( )

Follow her.

The two boys cautiously follow Jessica onto the Bridge.

JESSICA -

and Brandon stare down upon Isaac's deceased body as Dylan
nervously looks over his shoulder and then down into the
Gully.

JESSICA
That's Isaac Williams.

BRANDON
Are you sure?

JESSICA
Oh, I'm sure.

smirks( )

BRANDON
Even with those nails in his eyes?

JESSICA
Uh-huh.

Dylan turns to look at Isaac.

DYLAN
scared( )

What, nails?  Can we please go! 
Whoever did this to him, could still
be here.

beat( )
His horse is in the gully, I think
it's dead, let's get out of here!

Jessica stares at BLOOD upon the Bridge and begins to follow
its trail down the Bridge.

BRANDON
He's right.  We have to tell our
folks as soon as we get home.

Brandon turns to notice Jessica hasn't been listening but
rather, she has been slowly following the trail of BLOOD
down the Bridge.

BRANDON (cont'd)
Jessica!
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JESSICA
There's more blood.

Jessica waves them over.

DYLAN
I'm going home!

Dylan quickly passes Brandon.

BRANDON
Wait, we have to go together.

Brandon chases after Dylan and then he remembers to turn
back for his WAGON.

JESSICA -

stands in the open Field investigating the Forest.

JESSICA
yells( )

There's a trail heading into the
Forest!

Brandon and Dylan reach Jessica and stand on either side of
her.

JESSICA (cont'd)
Somebody's in there.

The three Children stare into the Forest.

KELLY-ANN'S P.O.V. -

Forest's edge, TREES and SHRUBBERY.  The three CHILDREN
stare into the Forest.

KELLY-ANN (O.S.)
lightly laughs( )

RETURN TO SCENE.

SUDDENLY -

The SOUND of a Horse GALLOPING is heard, O.S.

The three Children sharply turn around to see Mr. Jackson
riding his HORSE in their direction.

MR. JACKSON
yells( )

It's not safe here!
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Mr. Jackson halts his HORSE a few feet from the Children.

MR. JACKSON (cont'd)
Head home now!  And tell everyone you
see a terrible accident has happened
at the bridge.

JESSICA
spunky( )

That was no accident Mr. Jackson.

MR. JACKSON
So you've seen?

BRANDON
Yes Sir.

MR. JACKSON
Well, I'm sorry you had to see that. 
But now be on your way, stay together
and be safe.

DYLAN
I told you, let's go!

Dylan quickly begins to walk away towards the Dirt Path.

JESSICA
Is he always this high strung?

BRANDON
Lately.

smiles( )

Jessica smiles and takes hold of Brandon's hand and pulls
him towards Dylan.

JESSICA
I always knew you liked me.

Brandon and Jessica walk off as Mr. Jackson looks down upon
the open Field and then glares into the Forest.

EXT. FOREST - DAY

Kelly-Ann has a CLOTH wrapped around her nose and mouth as
she wears her Black DRESS and has her hair in a bun.  She
kneels upon the ground while holding onto a dead SKUNK by
the tail, that is placed upon a LOG, her free hand holds
onto a KNIFE. 
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Anna, also wearing a CLOTH around her nose and mouth, covers
her mouth with her forearm in the distance.

KELLY-ANN
We will be ripe for a few days, but
it is necessary.

Anna nods her head.  Kelly-Ann begins to stab the anus with
the KNIFE.  She puts down the KNIFE and begins to rip the
anus open.  Once she has pulled away flesh around the anus,
she puts her hand inside and turns her head away from the
SKUNK.

KELLY-ANN (cont'd)
Horrid creature, but not as foul as
man.

Kelly-Ann forcefully rips out two GLANDS.

KELLY-ANN'S P.O.V. -

Two ANAL GLANDS, lay in her hand.

RETURN TO SCENE.

Kelly-Ann begins to rub the GLANDS all over her Dress and
arms.

KELLY-ANN (cont'd)
I'm sorry girl but you're next.

Anna begins to walk forward.

EXT.  CHURCH - DAY

Elizabeth quickly walks on the open field leading to the
Church, holding onto Roe's hand. 

ELIZABETH'S P.O.V. -

The Reverend stands upon the STAIRS leading into the
entrance of the Church, 30 rowdy VILLAGERS face him.

RETURN TO SCENE.

CANDACE -

stands in the crowd.
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CANDACE
loudly( )

First the arms hanging from the
bridge, now this!  It's those
children I tell you.  Always playing
around that bridge.  You know the
games they're up to.  Now they've
woken Kelly-Ann's spirit, she'll
bring death to whoever stands upon
it.

MR. JACKSON -

stands in the crowd also.

MR. JACKSON
loudly( )

She's risen from the dead!  A ghost
haunts!  They can't do what was done
to Isaac.  I saw him, a ghost can't
put nails in your eyes!

Elizabeth and Roe walk into the crowd as the Reverend raises
his arms.

REVEREND
yells( )

Calm!  Everyone must remain calm!
First, Kelly-Ann's spirit does not
walk the bridge, it's safe to pass. 
Second, only our Lord and Savior has
and can rise from the dead!

Villagers genuflect.

VILLAGERS
Amen.

REVEREND
Though we do, it seems we have a
murder among us!  And we will bring
that person to justice!

The Villagers cheer.

REVEREND (cont'd)
Now Mr. Jackson, I heard you saw some
tracks, they were heading into the
forest?

MR. JACKSON
They were Reverend, I could show you
if you like?
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REVEREND
loudly( )

I would, but not just me.  Every able
bodied man, go to your homes and
retrieve your arms.  We will meet
here at a half past one.  Just as we
dealt with the vile Kelly-Ann, so
will we deal with this killer,
together!

The Villagers cheer and start to disperse.  Elizabeth pushes
forward with Roe as the Reverend opens a DOOR to the Church.

ELIZABETH
yells( )

Reverend!  Could I have a word?

The Reverend turns to see Elizabeth and Roe walking towards
him.

ELIZABETH (cont'd)
Be a good girl and stand right here. 
Don't move.

ROE
Yes Mummy.

Elizabeth ascends the STAIRS.

ELIZABETH
I'm sorry Reverend, this can't wait.

REVEREND
Mrs. Sullivan, it must be urgent, I
can see it in your eyes.

ELIZABETH
It's James, he didn't come home last
night.

REVEREND
Did he have business to attend to?

ELIZABETH
Nothing out of Lynn.  He was heading
for the forest with the hounds.

REVEREND
I see, was he looking for something?

ELIZABETH
Roe believed she saw something...
someone. 

(MORE)
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It doesn't matter!  I'm scared, he's
ELIZABETH (cont'd)

never been gone for this long.

REVEREND
Alright, I'm sure he'll be home any
minute now, but I'll tell the men to
have a lookout for him, okay?

ELIZABETH
Thank you.

The Reverend places his hands on Elizabeth's shoulders and
slowly pulls her in.  Elizabeth begins to weep and sharply
pushes him back.

ELIZABETH (cont'd)
Please!  keep an eye out for him.

Elizabeth hastily retreats down the STAIRS, and takes Roe's
hand as the Reverend watches them leave.

EXT.  FOREST - DAY

Kelly-Ann uses her HAMAXE to chip away at the dry hard
earth.  She is creating a small dirt CANAL.

EXT.  FOREST - AFTERNOON

REVEREND
shouts( )

Spread out men, and keep your eyes
open.  Remember James Sullivan, could
be in here somewhere.

The Reverend and 20 Men armed with MUSKETS enter the Forest. 
Mr. Jackson is only a few feet from the Reverend holding the
leashes for his two DOGS.

MR. JACKSON
It's a scorcher today, isn't it?

REVEREND
We'll thank the good Lord, for his
trees will give us shade.

MR. JACKSON
And this breeze should help the
hounds to pick up a scent.

The Men spread out and slowly proceed forward into the
Forest. 
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Sweat stains mark most of the Men's backs, from the hot
humid day.  A few of the Men have also brought their DOGS
for today's activities.

MR. JACKSON (cont'd)
If someone's hiding in here, they'll
find them.

The Reverend pets one of the DOGS.

REVEREND
God bless them, and guide them. 

The Reverend and the Men continue to push forward.

MR. JACKSON
What's that?

Mr. Jackson points ahead to a TREE with an R with an ARROW
running though it.  The R has been carved into the TREE with
something sharp and has been colored RED.

REVEREND
I don't see it.

The Reverend points in the other direction.  He's trying to
distract Mr. Jackson away from the TREE.

MR. JACKSON
No Reverend, over there.

O.S. - DOGS BARK.

REVEREND
excited( )

The dogs have picked up a scent!

Mr. Jackson looks down upon his DOGS.

MR. JACKSON
What good are you two?

Mr. Jackson lets go of the LEASHES.

MR. JACKSON (cont'd)
Go get 'em, make papa proud!

MEN -

begin to jog, keeping their MUSKETS aimed forward.

BACK TO MR. JACKSON -
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His DOGS run off until they are unseen.  He begins to give
chase, while the Reverend stands still.

MR. JACKSON (cont'd)
yells( )

Come on Reverend, let's finish this. 

REVEREND
yells( )

Go on, I'll make sure no one sneaks
by.

The Reverend watches Mr. Jackson run off and when he thinks
he's out of his sight, he hastily moves towards the TREE
with the R and ARROW.  The Reverend pulls out a KNIFE from
his pocket and frantically stabs at the marked TREE.

REVEREND (cont'd)
angry( )

So you are here.

SUDDENLY -

Monica walks by within ten feet of the Reverend.

REVEREND (cont'd)
Monica?

The Reverend strains his eyes trying to get a better look as
Monica continues to slowly walk by.  He peers over his
shoulder to see if anyone is behind him.

REVEREND (cont'd)
Monica!

The Reverend aims his MUSKET forward and races toward her.
As he gets closer, he sees she is covered in BLOOD.

CU MONICA - FOREHEAD SMEARED WITH BLOOD.

Monica stops walking as the Reverend approaches and bows her
head.

REVEREND (cont'd)
What are you doing here?

beat( )
Dear God you reek!

The Reverend lowers his MUSKET and throws an arm over his
mouth.

REVEREND (cont'd)
Where's Roger?  Where's Mr. Aldrich?
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MONICA
melancholy( )

He's gone.

REVEREND
What do you mean gone?

MONICA
She slaughtered him, like he was a
pig.

giggles( )

The Reverend slaps her, causing her head to whip back.  Once
she recovers, she slowly raises her head.

MONICA (cont'd)
She's waiting for you.

REVEREND
Is she?

MONICA
smirks( )

At the bridge.

MR. JACKSON -

and 10 Men, stand bewildered and stare at a TREE marked with
PAGAN SYMBOLS.  James and Roger kneel, naked before it,
bowing with NAILS in their eyes.  Roger's head leans into
his shoulder displaying his severed neck.  4 DOGS BARK madly
at the two deceased Men.

MR. JACKSON
genuflects( )

Have mercy on them.  What Devil's
work is this?

THE REVEREND -

REVEREND
What does she have planned at the
bridge?

MONICA
Your death.

REVEREND
I think not.

The Reverend turns and walks in the direction that the Men
were last seen.
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REVEREND (cont'd)
Oh, Kelly-Ann.  I will not walk into
your trap alone.

SUDDENLY -

the Reverend quickly turns, raises his MUSKET and aims.  A
SHOT is FIRED striking Monica, which caves in her face.

MR. JACKSON -

MR. JACKSON
Did you hear that boys?!  A shot was
fired.  Follow me!

Mr. Jackson and the Men begin to jog off.

ANNA -

bends over, the small dirt CANAL.

CU ANNA HANDS - STRIKES A FLINT AGAINST A PIECE OF STEEL.

A FIRE is started and quickly travels through the CANAL as
if GUNPOWDER was placed inside.

Anna runs off.

THE REVEREND -

A line of FIRE races before him and begins to travel in his
direction burning dry LEAVES and SHRUBBERY.

REVEREND
You're just dying to see me, aren't
you Kelly-Ann?

The Reverend turns from the FIRE and quickly walks back in
the direction of Monica's body.

An AERIAL VIEW of the FOREST is seen.  A LINE of FIRE is
seen forming in the shape of a C.  The FIRE is spreading
towards the Forest's edge leading to the OPEN FIELD, where
the BRIDGE lays.

BACK TO THE REVEREND.

He begins to climb over a fallen TREE.  His SHIRT gets
caught on it's BARK, the BUTTONS of his SHIRT fall off which
cause his SHIRT to open.

CU REVEREND - FURIOUS.
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He tries to flatten his SHIRT, but the SHIRT stays open 
revealing his oversized belly and chest.  He turns to see
the FIRE burning behind him.

REVEREND'S P.O.V. -

Forest's edge, TREES and SHRUBBERY break into an open FIELD
of GRASS and WEEDS.

RETURN TO SCENE.

He walks onto the field of grass as the Forest FIRE
continues to grow, a heavy SMOKE fills the air.  The BRIDGE
lays 500 meters before him.

REVEREND (cont'd)
yells( )

I'm here Kelly-Ann!

REVEREND'S P.O.V.-

A Women wearing a Black dress, her hair in a tight bun and
face painted RED.  She stands at the top of the Bridge close
to the top of the Hill. 

RETURN TO SCENE.

BACK TO MR. JACKSON -

The Forest burns before him and the Men.

MR. JACKSON
yells( )

Reverend!  Reverend! 
beat( )

Ah, it's too dangerous, I'm sure he's
gotten out.  Let's go!

Mr. Jackson and the Men flee the burning Forest.

EXT.  BRIDGE - LATE AFTERNOON

The Reverend slowly ascends the Bridge, while holding his
MUSKET forward.

REVEREND
yells( )

You should have stayed away Kelly-
Ann!  No one was the wiser.  Nobody
knew, that it wasn't you!

CU KELLY-ANN - ANGER.
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REVEREND (cont'd)
That mute of a sister, she would die
for your sins!

laughs( )
I was surprised, that you let her die
in such a horrible way!  Survival of
the fittest, right Kelly-Ann?

CU KELLY-ANN - RAGE.

FLASHBACK -

INT. COLONIAL HOME/KITCHEN - DAY 

Kelly-Ann covered in BLOOD squats as she holds the TRAP-
DOOR open within the Kitchen Floor.  Anna stands behind
Kelly-Ann.

KELLY-ANN
Margaret!  Margaret!  It's Kelly,
come on up.

The SOUND of KNOCKING is heard O.S.

JAMES (O.S.)
Come on David, the days a wasting.

Anna nervously begins to pull on Kelly-Ann's Dress.

KELLY-ANN
Margaret.

Anna continues to tug on Kelly-Ann's Dress and points at the
near DOOR.  Kelly-Ann looks down upon her BLOOD soaked
Dress.

The SOUND of KNOCKING is heard again.  Kelly-Ann nods her
head at Anna.

KELLY-ANN (cont'd)
We'll come back.  Please, stay quiet
and don't come up.

Kelly-Ann lowers the TRAP-DOOR, and pulls the KITCHEN TABLE
over top of it.  She and Anna flee out the near DOOR.

CU TRAP-DOOR - LOCKING LATCH STAYS OPEN.

END OF FLASHBACK

DISSOLVE TO:
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EXT.  BRIDGE - LATE AFTERNOON

CU KELLY-ANN - FURIOUS, SCREAMS OUT.

The Reverend ascends the Bridge.

REVEREND
That's it!  Come to me!

Kelly-Ann descends the Bridge. 

KELLY-ANN IS ONLY SEEN FROM HER BACK.  SHE SWAYS SLIGHTLY
BACK AND FORTH DESCENDING THE BRIDGE WHILE HOLDING A KNIFE
HELD HIGH.

The Reverend FIRES.

KELLY-ANN'S SHOULDER FLINCHES BACK, SHE CONTINUES TO SLOWLY
PROCEED FORWARD.  ONLY A BACK VIEW IS SEEN.

The Reverend begins to RELOAD his MUSKET.

REVEREND (cont'd)
You stupid girl.  I knew, I had
swindled David good. 

smiles/laughs( )
He paid too much for you and
Margaret!

laughs( )

The Reverend finishes LOADING his MUSKET and FIRES.  The
SHOT strikes her in the chest "REVEALING" it was Mary
descending the Bridge.  She stumbles and falls upon her
back.

CU MARY -  BLOOD SMEARED FACE, HER MOUTH SEWED SHUT WITH
TWINE.  THREE SCABS, FROM EYEBROW TO CHEEK, LAY OVER EACH
EYE.

REVEREND (cont'd)
Did you really think...

SUDDENLY -

The Reverend quickly turns and blocks a blow with his MUSKET
that comes from Kelly-Ann with her HAMAXE.

REVEREND (cont'd)
I'd fall for your tricks!

The HAMAXE is stuck in the handle of the MUSKET.  Kelly-Ann
struggles to pull it free.
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REVEREND (cont'd)
Oh, Kelly, Kelly.

yells( )
I am God out here!  You dare defy me!

The two continue to struggle.

KELLY-ANN
You are no Goddess.  Though I could
make it happen!

The HAMAXE wiggles free of the HANDLE and Kelly-Ann sharply
strikes the Reverends hand.  Slicing it open, causing BLOOD
to flow.

REVEREND
You bitch!

He swings the MUSKET, it's HANDLE strikes Kelly-Ann on the
Forehead.  The momentum and BLOOD causes the MUSKET to slip
from his hand and it flies over the Bridge.  Kelly-Ann
stumbles backwards as the HAMAXE breaks free from her hands
and bounces off the Bridge's wall and falls on top of the
bridge-way. 

The strike causes a GASH.  The Reverend kicks Kelly-Ann in
the midsection knocking her to the stone ground.

REVEREND (cont'd)
Have you forgotten, all of my
lessons?  Shall I teach them again?

He takes hold of his scrotum and adjusts it.

KELLY-ANN
smirks( )

There's not much there to remember.
giggles( )

REVEREND
I don't recall, that sharp tongue of
yours.  I'll put it to good use,
after I cut off your head.

The Reverend leans over and picks up the HAMAXE as Kelly-Ann
wiggles backwards and grabs onto her wrist.

CU KELLY-ANN'S WRIST - BRACELET MADE OF LEATHER, HOLDS TWO
NAILS THAT RUN DOWN HER FOREARM. 

REVEREND (cont'd)
You had your fun, but it seems even
ghosts must die.
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Kelly-Ann points towards the Reverend's ripped SHIRT.

KELLY-ANN
laughs( )

Look at you.  You look ridiculous. 
Did your mummy not dress you today!?

laughs( )

The Reverend angrily tries to tuck in his SHIRT.

REVEREND
Me.  You are the one that's finished! 
You are like an ant, that I flick
from my shoulder.

flicks at his(
shoulder)

I am the one who says who lives and
who dies.

smirks( )

The Reverend swings the HAMAXE to his shoulder.

KELLY-ANN
laughs( )

Those eyes have blinded you.
smiles( )

You are to fall, to a little girl!
laughs( )

REVEREND
Enough of this.

The Reverend begins to walk forward.

SUDDENLY -

The SOUND of Musket FIRE is heard.  The Reverend lowers his
head to see a hole underneath his chest, BLOOD begins to run
down his stomach.  He looks over his shoulder.

REVEREND (cont'd)
Ah, I forgot, they never found a
daughter.

Kelly-Ann slowly raises to her feet.

ANNA -

stands upon the Bridge with a MUSKET aimed forward.

BACK TO THE REVEREND -

raises the HAMAXE once more and rushes towards Kelly-Ann.
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REVEREND (cont'd)
screams( )

Ah....!

He swings downward and misses as Kelly-Ann dodges to her
side.  The HAMAXE strikes the Bridge's wall.  Kelly-Ann
throws a punch, smacking him in the EYE.

KELLY-ANN
For Margaret!

REVEREND
screams in pain( )

Ah....

The Reverend drops the HAMAXE and places both his hands over
his EYE.  He pulls his hands away from his EYE to reveal a
NAIL sticking out as he stands in the middle of the Bridge.

CU REVEREND - NAIL STICKING OUT FROM EYE.

KELLY-ANN (O.S.)
Your eyes will go black, for all
they've brought was darkness.

SUDDENLY -

The HAMAXE strikes his groin, an upward swing from Kelly-Ann
who stands behind him.  Kelly-Ann pulls the HAMAXE from his
groin as the Reverend falls to his knees.  Kelly-Ann walks
around and faces him.

KELLY-ANN
sinister smile( )

I've dreamt of this you know...You
kneeling before me.

SUDDENLY -

The Reverend wraps both hands around Kelly-Ann's throat. 
She raises her hand which grasps a NAIL.

KELLY-ANN (cont'd)
One more to go!

She sharply stabs the NAIL into his good EYE.  His head
jerks back and he slowly releases his grip and slumps to the
ground.  Kelly-Ann looks over at Anna, who stands frozen on
the Bridge.

CU ANNA - SHELL-SHOCKED.
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KELLY-ANN (cont'd)
Come here girl.

Anna slowly walks over and Kelly-Ann embraces her tightly
and kisses her on the forehead.

KELLY-ANN (cont'd)
Ah, you have witnessed so much
misery, my beautiful child.

beat( )
I must make one last visit to your
Auntie, and put an end to this.

CU KELLY-ANN - CRAZED SMILE.

DISSOLVE TO:

INT.   ROE'S BEDROOM - LATE AFTERNOON

Roe holds onto her DOLL, while laying underneath the
BEDDING.  Elizabeth sits next to her on the BED.  A NIGHT-
TABLE lays on either side of the BED, while a WALL-COVERING
hangs over her BED.

ROE
I'm scared Mummy.

ELIZABETH
I know you are, but I'm here.  You're
safe with me, right?

Roe nods her head, while frowning.

ROE
What of, Father?  Will he come back
to us?

weeps( )

Elizabeth hugs Roe.

ELIZABETH
We will head to your Uncle's,
tomorrow morning.  It should be a
days journey, so you'll need your
rest.  Alright?

Roe leans back against her BED and lays her head on the
PILLOW.
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ROE
I don't want to leave without Father.
We must wait for him!  We must!

weeps( )

ELIZABETH
stern( )

First, I must make sure you are safe. 
He would have it no other way.  A
darkness has come over Lynn, and we
must leave while we can.

ROE
I don't want to leave!

ELIZABETH
Enough!  Get your rest, I'll wake you
in the morning.

Elizabeth pulls the BEDDING up tight just underneath Roe's
chin and bends over and kisses her on the forehead.

ELIZABETH (cont'd)
I love you.

Roe is discontent and rolls over on her side and closes her
eyes.

CU ELIZABETH - ANXIETY.

EXT. GULLY/BRIDGE - LATE AFTERNOON

Lewis is underneath the Bridge in the Gully.  Darkness is
creeping its way under the Bridge and visibility is
dissipating.  His feet and hands are bonded by ROPE and a
CLOTH is wrapped around his mouth and neck.  He is wiggling
on his backside trying to flee.

LEWIS'S P.O.V. -

A shadow of a figure is walking towards him.

RETURN TO SCENE.

Lewis' face is scarred with fear as the figure moves closer. 
He continues to wiggle backwards and sees it is Anna.  He
seems somewhat relieved.

SUDDENLY -

Lewis' back bumps into Kelly-Ann and his eyes shine with
fear.
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CU LEWIS - FEAR.

LEWIS'S P.O.V. -

Kelly-Ann, holding onto her HAMAXE, stares down upon Lewis
with a smile.

RETURN TO SCENE.

KELLY-ANN
Not to worry boy.  I've chosen for
you to live.

smirks( )
Now if the spirit means to take you
on your way, well that's her
business.  But if you are to make it
home, you are to tell all what has
happened here. 

beat( )
Understood!

Kelly-Ann pulls the CLOTH out of Lewis' mouth as he whole-
heartedly nods his head.

LEWIS
scared/stutters( )

Yes...

KELLY-ANN
That means, all of it!  From the girl
to your father's despicable ways.

LEWIS
I will.

KELLY-ANN
And know if you don't, I will be
coming for you.

LEWIS
stutters( )

Y-you, don't have to do that, I'll
tell.

Kelly-Ann quickly flings the HAMAXE to her shoulder and then
slowly lowers it before a petrified Lewis.  She places it
between his wrists and yanks on the HAMAXE cutting the ROPE
in the process.  She does the same on the ROPE wrapped
around his ankles.  Lewis stands and begins to quiver.

KELLY-ANN
You may go.
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Lewis quickly jogs off.

KELLY-ANN (cont'd)
yells( )

Oh, boy!

Lewis sharply turns and stumbles, causing him to trip on his
own feet, sending him to the ground and landing on his
buttocks.

LEWIS
Yes?

KELLY-ANN
Be good to your Mother!

Lewis nods his head in agreement.  He gets to his feet and
runs down the Gully.  Kelly-Ann turns towards Anna.

KELLY-ANN (cont'd)
Time to see your Auntie.

EXT. PORCH/CORNFIELD - NIGHT

Elizabeth walks along her Front Porch.  She holds a LANTERN
in one hand and a MUSKET in the other leaning against her
shoulder.  She stops and stares out into the CORNFIELD.

ELIZABETH'S P.O.V.-

Corn Stalks sway back and forth on a WINDY night.

RETURN TO SCENE.

Elizabeth opens the Front DOOR and looks over her shoulder
at the CORNFIELD once more and then heads inside.

CORNFIELD -

Kelly-Ann with her HAMAXE and Anna holding onto a LANTERN,
emerge out of the CORNFIELD.

INT.  FAMILY-ROOM/STAIRS - NIGHT

Elizabeth ascends the STAIRS.

SUDDENLY -

The Front DOOR sharply opens but not fully due to the DOOR-
CHAIN.
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CU FRONT DOOR - RESISTANCE AND STRAIN ON THE DOOR-CHAIN.

Elizabeth places the LANTERN on the STAIRS and aims the
MUSKET towards the Front DOOR with both hands.

ELIZABETH
Who's there?

Elizabeth slowly walks towards the Front DOOR and closes it
with the muzzle of the MUSKET.

ELIZABETH
Who's there?

Elizabeth reaches into her POCKET worn over her DRESS and
pulls out her FLAT KEY and locks the DOOR.  She slowly walks
backwards to the STAIRS aiming the MUSKET forward.  She
turns and picks up the LANTERN.

SUDDENLY -

The FRONT DOOR HANDLE begins to shake.

KELLY-ANN (O.S.)
yells( )

Are you not going to let me in
Elizabeth!?

laughs( )
There's so much to catch up on!

The HANDLE continues to shake.

ELIZABETH
shouts( )

Whoever you are, you're not welcome! 
Leave!

Elizabeth aims the MUSKET towards the Front DOOR.

ELIZABETH (cont'd)
Continue to touch that door and I
will shoot!

The shaking of the HANDLE stops.  Elizabeth slowly walks
closer to the Front DOOR and stops and turns her head as an
eerily silence fills the air.

SUDDENLY -
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The SOUND of GLASS shattering from a WINDOW is heard. 
Elizabeth rushes towards the WINDOW and sticks the MUZZLE
through the cracked WINDOW.  She scans the Porch from one
side to the other.

SUDDENLY -

Anna runs and jumps off the Porch.

ELIZABETH (cont'd)
shock( )

Anna!?

Elizabeth reaches for the DOOR-CHAIN and slides the CHAIN
loose.

ROE (O.S.)
screams( )

Mummy!!

Elizabeth turns towards the STAIRS.

ELIZABETH
frantic( )

Dear God no.
yells( )

I'm coming!

Elizabeth moves as quickly as she can while holding the
MUSKET up the STAIRS.

ELIZABETH (cont'd)
yells( )

I'm almost there Roe!  Roe, can you
hear me!?

Elizabeth enters the upstairs Hallway and grabs onto the
KNOB of Roe's door.

ELIZABETH (cont'd)
Roe!

She pushes on the KNOB but the door doesn't move.  She then
leans her shoulder low and bangs it hard against it.  The
door squeaks open an inch.

ELIZABETH (cont'd)
Are you alright!?  Answer me girl!

CU ELIZABETH - GRAVE.

She continues to bang her shoulder against the door.  The
door opens enough for her to squeeze into Roe's room.
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INT/EXT. ROE'S BEDROOM/BACKYARD GRASS - NIGHT

A CABINET was placed against the bedroom Door.  Elizabeth
aims the MUSKET forward and investigates the room.  Roe's
BED is empty.

ROE
frantic( )

Are you here, Roe?!

She notices that the WINDOW is open and ushers towards it.

ELIZABETH
Roe!

Elizabeth hangs the MUSKET outside the window and looks down
upon her Backyard, which is a GRASS FIELD that gives way to
a FENCED-in BARN.  The wall of the House has LATTICE running
up to Roe's room covered with GREEN VINES. 

Kelly-Ann holds onto Roe with her hand firmly gasped onto
Roe's shoulder while holding her HAMAXE in the other.  Anna
stands next to them holding the LANTERN. 

KELLY-ANN -

looks up at Elizabeth and smiles.

KELLY-ANN
yells( )

It's been too long Elizabeth.  I hope
you don't mind Roe coming out to
play?

ELIZABETH -

takes aim with the MUSKET.

ELIZABETH
Leave her be!  If any harm comes to
her, I'll kill you!

KELLY-ANN -

KELLY-ANN
I was hoping you'd say that!

smiles( )
Time to play!

Roe struggles to break free.

ROE
Mummy help me!
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Kelly-Ann raises the HAMAXE and places it inches from Roe.

KELLY-ANN
Enough of that.

Roe's body goes limp.  Kelly-Ann pulls Roe towards the side
of the House with Anna following.

ELIZABETH -

ELIZABETH
yells( )

I'll kill you!  I'm coming Roe!

DISSOLVE TO:

EXT. CORN FIELD - NIGHT

Elizabeth runs towards the edge of the Corn Field.  She
holds her MUSKET with both hands.  Once reaching the edge,
she begins to investigate and notices a LIGHT within the
Field, it moves along a PATHWAY cut within the CORN STALKS.

Elizabeth runs towards the PATHWAY and enters.  She throws
her MUSKET forward and slowly walks, scanning the MUSKET
from one side of the PATHWAY to the other.  The LIGHT is
seen up ahead, it is no longer in motion and acts as a
beacon for Elizabeth drawing her in closer. 

She continually turns her head, intently listening for any
movement.  She sees the LANTERN, it lays upon the PATHWAY.

ELIZABETH
yells( )

Please give her back to me.  We've
done you no harm.  Kelly-Ann if
that's you, give her back!

Elizabeth notices a SHADOW growing larger in front of her.

ROE (O.S.)
Mummy!

SUDDENLY -

She lunges forward over the LANTERN as Kelly-Ann's HAMAXE
comes within inches of her neck.  She lands on her stomach
and rolls onto her back and shoulder.  She raises her MUSKET
and takes aim as Kelly-Ann stands before her.

CU MUSKET - ELIZABETH'S FINGER PULLS ON THE TRIGGER.
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The SOUND of a CLICK is heard, from the MUSKET.

KELLY-ANN
laughs( )

The spirit doesn't want me to die by
your hands today.

ELIZABETH
I thought you were dead?  How could
this be?

Elizabeth slowly climbs to her feet, still aiming the MUSKET
towards Kelly-Ann while she slowly moves toward Elizabeth
holding her HAMAXE with both hands.  The two women begin to
dance around the LANTERN, moving around it in a circle.

KELLY-ANN
Are you like all the others?

beat( )
You let your eyes lie to you?

ELIZABETH
My eyes don't lie to me, though it's
hard to believe you are what I see.

KELLY-ANN
For you saw me die?

ELIZABETH
Not I.  My daughter did not need to
see your death.

The two women continue to spiral around the LANTERN.

KELLY-ANN
But she will witness yours tonight!

Kelly-Ann swings the HAMAXE towards Elizabeth who dodges out
of the way.  Elizabeth returns with a jab of her MUSKET. It
stabs into Kelly-Ann's shoulder and causes her some pain.

KELLY-ANN (cont'd)
laughs( )

Good, there is fight in you.

ELIZABETH
Roe, where is she?

KELLY-ANN
Not to worry, I will take good care
of her.
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ELIZABETH
You will not!

Elizabeth places both hands on the MUZZLE of the MUSKET,
raises her hands and overhands a swing towards Kelly-Ann. 
Kelly-Ann blocks the blow with the HAMAXE and returns with a
swing that strikes Elizabeth in the chest with the HAMMER. 
Elizabeth stumbles backwards and places a hand to her chest.

KELLY-ANN
Run back home and save yourself, I
will show you no quarter.

Elizabeth braces herself and leers towards Kelly-Ann.

CU ELIZABETH - ANGER, CONVICTION.

ELIZABETH
Like you did your children!?  You are
no Mother!

CU KELLY-ANN - RAGE.

Kelly-Ann rushes towards Elizabeth, swinging the HAMAXE
wildly.

KELLY-ANN
No Mother!

Elizabeth quickly shuffles her feet backwards, as the HAMAXE
comes within inches of her face.  Elizabeth pulls her
shoulder back and, with a thrust of energy, lunges forward
and jabs the MUSKET into Kelly-Ann's forehead causing her
skin to rip open and BLOOD to pour down her face.

KELLY-ANN (cont'd)
You shouldn't speak of things you
couldn't understand.

The two Women begin to circle one another.

ELIZABETH
I understand you have my daughter.
Now give her back!

ROE AND ANNA -

enter the Pathway, Anna wraps one arm around Roe's throat
and the other around her waist.

ROE
I'm here Mummy.
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BACK TO KELLY-ANN AND ELIZABETH -

ELIZABETH
Everything is going to be fine Roe.

KELLY-ANN
So you think.

laughs( )

Kelly-Ann swings her HAMAXE, missing Elizabeth as she dodges
out of the way. The two Women circle once more.

KELLY-ANN (cont'd)
There's only one way, for you to get
Roe back, and that will mean the
death of me.

ELIZABETH
So be it!

Elizabeth charges and swings her MUSKET towards Kelly-Ann,
who ducks under the MUSKET and quickly swings her HAMAXE,
clipping her Forehead with the Hammer.  Elizabeth stumbles
and falls onto her back.

ELIZABETH'S P.O.V. -

the Darkness of night, STARS and CLOUDS of Mist swirl.

RETURN TO SCENE.

ROE (O.S.)
Mummy!

Kelly-Ann straddles Elizabeth and raises the HAMAXE above
her head.  She sharply snaps it down, cutting into the Earth
just inches away from Elizabeth's head.  Kelly-Ann releases
her grip on the HAMAXE and turns over her right Forearm.

CU FOREARM - BRACELET SECURING TWO NAILS.

Kelly-Ann pulls a NAIL from the Bracelet and holds it close
to Elizabeth's eye.  Anna struggles to hold onto Roe as they
move closer to the two Women.  Anna tightens her grip around
Roe's throat and pulls her further back.  Kelly-Ann turns
back to look at the two girls.

KELLY-ANN
You are the reason I wanted to live.

smiles( )
The best thing to have ever happened
to me.
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Kelly-Ann turns to look at Elizabeth who is still dazed as
her eyes roll back into their sockets.  Kelly-Ann holds the
NAIL half an inch away from her eye.

KELLY-ANN (cont'd)
Awake!  Or would it be easier for me
to put you to sleep?

ANNA
No Mother!

Kelly-Ann raises her hand towards Anna.  Elizabeth is
beginning to regain consciousness and begins to struggle but
Kelly-Ann's knees weigh her arms down.

KELLY-ANN
Still fighting, good.

smiles( )
I wanted you to hear my words well.

CU ELIZABETH - STRUGGLING.

Kelly-Ann bends closer to Elizabeth.

KELLY-ANN (cont'd)
whispers( )

I always believed you were a good
Mother.

beat( )
And now that you have shown me, you
have heart, I will be able to take
mine.

SUDDENLY -

Kelly-Ann stabs the NAIL into her chest and then places her
other hand over top, squeezing the NAIL deeper into her
chest.  She pulls the NAIL out as BLOOD SPURTS from her
wound.  She begins to repeatedly stab her chest. 

ANNA
yells( )

No!

Anna releases her hold of Roe and runs towards her Mother. 
She wraps her arms around her as Kelly-Ann slowly slides
onto her back.  Kelly-Ann has a peaceful smile as she looks
at her weeping daughter.  Roe helps Elizabeth get to her
feet and they embrace in a tight hug.

ROE
weeping( )

I love you, Mummy.
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Elizabeth kisses Roe on her Forehead and slowly walks over
to Kelly-Ann and Anna, holding onto Roe's hand.  She then
stares down at the two of them and then turns her attention
to the night's sky.  She pulls Roe close.

ELIZABETH
sadness( )

Tonight, the two of you, have become
sisters.

Elizabeth outstretches her hand towards Anna.  Anna wipes
the TEARS off her face and takes Elizabeth's hand and
stands.  Elizabeth places her hand on top of Roe's hand and
the two girls look at one another.

CU ROE - LIGHT SMILE.

Elizabeth takes hold of a hand from each girl and begins to
walk towards the House along the Dirt Path.

The CAMERA pans away from the three of them, over the CORN
FIELD and the VILLAGE OF LYNN.  It then descends over top of
the BURNING FOREST. The CAMERA swoops over the OPEN GRASS
FIELD and into the GULLY.  Lastly, the CAMERA slowly focuses
in on the BRIDGE and into the ARCHWAY that the GULLY passes
under.

SUDDENLY -

Margaret's FACE appears within the STONE BRICKS.

                                                   THE END.
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