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TEASER 
 

Scene 1 
 
 

EXT. IMPOUND LOT – AFTERNOON 
 
A mustached, middle-aged COP seeks refuge behind a stack of 
broken-down automobiles, clutching a handgun. SEVERAL MEN 
guard the exit with machine guns. At the center of the 
armed guards is a MAN IN BLACK suit crossing his arms.  
 

MAN IN BLACK 
  Face it, old man, you’re outnumbered. 
  Even if you do manage to escape you’ll 
  never stop that truck of pirated DVDs 
  from being delivered!  
 
    COP  
  Damn-it!  
 
The Cop turns to an anonymous person standing beside him. 
 
    COP (CONT’D) 
  I know that we’ve had our differences. 
  But I’ve finally reached a bridge that 
  I can’t cross on my own. It’s time  
  that I showed you what it means to  

wear the badge...partner.  
 
The Cop pulls a second gun out of his holster. 
 
    COP (CONT’D) 
  You know how to use one of these?  
 
PAN to the Cop’s partner, an adorable ten-year-old BLACK 
CHILD in overalls.  
 
    BLACK CHILD 
  Just Grand Theft Auto, dude.  
 

CUT TO: 
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TEASER 

 
SCENE 1 

 
 

INT. PRESTON AT THE MOVIES SET – DAY 
 
The camera zooms out to reveal a movie screen. Everything 
that just took place was merely a clip from a film. PAN to 
JAMES PRESTON, a short, bald man in his early fifties, and 
ROBERT BUSHY, a well-groomed blonde man in his thirties, 
sitting in a fake balcony on a closed set.  
 
    JAMES 
  A veteran cop is teamed up with an 
  unlikely partner in Big Cop, Little  

Cop, one of five new movies we’ll  
be reviewing this week on Preston  
At the Movies. I’m James Preston.  
Sitting across the isle from me is  
this week’s guest critic, Robert  
Bushy, host of All About Hollywood.  
 
  ROBERT 
 (With an obnoxious smile) 
Thanks, James. It’s truly an honor 
to be seated at the same balcony as 
you.  
 
  JAMES 
That’s...great, kid...good for you. 
Anyways, our first movie is Big Cop, 
Little Cop, one of the single most  
idiotic debaucheries ever conceived! 
Not since Stop! Or My Mom Will Shoot 
has the groin of the buddy cop  
genre been battered to the point of no 
recovery. In this alleged comedy,  
former biggest star in the world, Bret  
Renaldo, plays a cop more mummified  
than Harrison Ford and Nick Nolte  
combined. Through a series of  
contrivances he is teamed up with a  
black child, played by newcomer Waldo  
Urkel, who proves to be a first-rate  
mugger and third-rate child star.  

(MORE) 
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JAMES(CONT’D) 
On their quest to stop a bootlegging  
terrorist, we get countless gags  
about poop, urine, and masturbation.  
What’s really insulting though is  
when the film suddenly becomes  
sentimental and tries to incorporate  
a message about fathers and sons. To  
that I say, “Bite Me!” With senseless  
direction and witless humor, I herby  
condemn this abomination to the  
underworld of motion pictures. ZERO  
STARS!   

 
James turns to Robert, who is still grinning like an idiot.  
 
    ROBERT 
  I don’t know what you’re talking  

about, James. I liked it.  
 
  JAMES 
What?  
 
  ROBERT 
Come on, James. This movie was  
hilarious. Big Bret Renaldo gives a 
fabulous comedic performance, little  
Waldo Urkel is the most charming  
thing since Webster, and they have  
great chemistry. It’s the feel good  
movie of the year.  

 
James calmly sits for a moment, then subtly responds. 
 
    JAMES 
  Tell me, Bushy, are you mentally 
  challenged or do you just like to  
  smile a lot?  
 
    ROBERT 
  Excuse me?  
 
    JAMES 
  Maybe you’re just below the line of 
  mental retardation, Forrest Gump. 
   
JAN LIPCHITZ, a woman with a head of big, grey hair and far 
too much makeup on her face, rushes on stage in grief.  
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    JAN 
  James, what the hell! 
 

JAMES 
  You can’t be serious with this  

clueless Cheshire Cat. Was Ryan  
Seacrest not available? He’s the worst  
one yet! 

 
    JAN 

He’s better than Ben Lyons. 
  
    JAMES 
  That wall over there is better than 

Lyons! Look at this guy. His voice is  
like fingernails on the chalkboard,  
has an eternal smile of pearly whites,  
and makes statements as fascinating as  
a plush toy. He’s the Jessica  
Simpson of film criticism  

    
    JAN 

We need to appeal to the younger  
demographic.  
   
  JAMES 
To hell with the younger demographic! 
Robin, Jar Jar Binks, Scrappy Doo,  
what did they all have in common? They 
were all there for the younger crowd 
and they were all abominations of God! 
You know who I am, Jan?  
 
  JAN 
John McClane?  
 
  JAMES 
I’m John McClane! I never needed the  
handicap of a sidekick. But then  
Justin Long came along and ruined  
Live Free or Die Hard. Today’s youth  
is destroying yesterday’s legacies.  

 
There is a cough off stage. James and Jan turn to Louie, 
the young, muscular director wearing a baseball cap.  
 
    JAN 
  What is it, Louie? 
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Louie points James and Jan’s attention to Robert, who is 
trembling with tears.  
 
    ROBERT 
  Why...must you hate so... 
 
    JAMES 
   (rolling his eyes) 
  Aw, crap. 
 
    JAN 
  Alright, Louie. Drive him home. 
 
Louie gets up on stage, takes Robert by the hand of leads 
him offstage.  
 
    LOUIE 
  Come on, little buddy, we’ll get some  

Dairy Queen on the way home.  
 
James and Jan watch them walk offstage.  
 
    JAN 
  Well, he’s not smiling anymore. 
 
    JAMES 
  I guess that means he’s just mentally 

challenged. How long did it take to  
break him?  

 
    JAN 
  Four minutes into the show. 
 
    JAMES 
  A personal best.  
 

FADE OUT 
 
 

END OF TEASER 
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ACT ONE  
 

SCENE 1 
 
 

INT. PRESTON AT THE MOVIES SET - BACKSTAGE – AFTERNOON 
 

James gets a drink from the water cooler while Jan 
intensely smokes a cigarette.  

 
  JAN 
Alright, so we’re just going to show 
a recap of the summer movie reviews 
...again! 
 
  JAMES 
Okay, Jan, calm down. You act as if 
this is my fault. 
 
  JAN 
Excuse me? I’m not the one who called 
the last three guest critics  
abominable twits right to their faces. 
 
  JAMES 

 If you would stop hiring these 
abominable twits that don’t know jack 
I wouldn’t have to keep scarring them 
for life. I’m really starting to get 
sick of your cheap rating ploys, Jan.  
First you had me sing through an  
entire episode ala Glee. Then you had 
me literally jump a shark for my  
Jaws 5 review. Now this co-host 
crap has reached a new low.  

 
JAN 

Do you want to have to find a new  
producer in the morning, James? I’m 
ready to walk out that door... 
 
  JAMES 

 I can find a new producer in a snap. 
Good luck finding another client that 
will hire someone who was arrested  
for picking up an fifteen-year-old at  
a Burger King! 
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  JAN 
The little bastard told me he was  
turning 18 in a month! 
 
  JAMES 
I’ve been doing this show on my own  
for ten years, Jan. Why do I need a  
co-host? Why fix what isn’t broken? 
 
  JAN 
James, I know that this going to come 
as a monumental shock, but you’re not 
a very likable screen presence.  
 
  JAMES 
Oh, that hurts. That really hurts. 
I’m as likable as they come. 
 
  JAN 
You said that if Owen Wilson keeps 
making movies like Marmaduke he  
should just give up and off himself. 
 
  JAMES 

 So I forgot about the suicide attempt. 
People forget things. Remember the  
guy in Flubber? He forgot to go to 
his own wedding three times.  
 
  JAN 
Comparing yourself to a jackass 
that would rather spend his time  
with green gelatin and a flying  
phone sex robot than his own  
fiancé is not the best argument,  
James.   
 
  JAMES 

 I don’t need this. I’m going home. 
 
James takes one last shot of his water and dramatically 
slams the dinky paper cup on the ground. He begins to storm 
towards the exit as Jan calls out.  
 
    JAN 
  James, If you don’t choose a permanent  

co-host soon, consequences will be  
dire! 
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James turns around. 
 
    JAMES 
  Yeah. What are you going to do? 
 
Jan takes her cigarette and burns it on her right hand, not 
revealing any indication of pain.  
 
    JAMES (CONT’D) 
  Nice scare tactic, Jan. But I know 
  that you have no feeling left in  

your right hand.  
 
James exits out the door. 
     
    JAMES (CONT’D) 
   (calling out.) 
  You can’t compromise my artistic  
  integrity! 
 
    JAN 
  You’re not an artist, you’re a critic!  
 
Jan is left growling like an enraged animal.  
   
      

CUT TO: 
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ACT ONE  
 

SCENE 2 
 
INT. JAMES’ APARTMENT – LATER That NIGHT 
 
James enters his apartment to find RICK, his twenty-year-
old nephew, lying on the couch, watching television with 
his hands in his underpants. Rick is in need of a haircut 
and obviously has little regard for his hygiene.  
 

JAMES 
  What in God’s name are you doing? 
 
Rick pauses his show and turns his attention to James.  
 
    RICK 
  Hey, Uncle James. I’m watching  

Mildred Pierce on HBO. It’s the  
slowest and most boring thing I’ve 
ever seen. But it makes up for it 
by being unintentionally hilarious. 
Plus I hear Evan Rachel Wood shows 
bush. 
 
  JAMES 
Rick, remember when your father  
sawed your mother in half and I told 
him I would look after you until you 
were of age? Well you’ve been of age 
for two years now. So get your hands 
out of your pants and your ass out  
of my apartment.  
 
  RICK 
 (like a Southern bell) 
But, Rhett, where will I go, what  
will I do? 
 
  JAMES 

 I mean it this time. All you’ve done  
since Blockbuster fired you is sit  
around watching movies with the hope  
of seeing a naked woman, something  
you could never achieve in real life! 
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  RICK 
I can’t help that Netflix is putting 
Blockbuster out of business.  
 
  JAMES 
Netflix had nothing to do with it.  
You got laid off for giving the  
endings away to all the customers. 
Nobody wants to know that Bruce 
Willis was a ghost the whole time. 
 
  RICK 
Hey, if they didn’t know that by now 
they must have spent the last decade  
up somebody else’s ass with their  
fingers in their ears.  
 
  JAMES 

 If you want to stay here you’re  
getting another job. 
 
  RICK 
I already got one. I’m going to be a 
film critic, just like you!  
 
  JAMES 
Yeah, for what paper? 
 

Rick picks up his laptop off the coffee table and opens it. 
 
  RICK  
It’s not a newspaper. It’s a website. 

 
James looks over Rick’s soldier to see a website. On the 
sidebar is a picture of Rick giving two thumbs up to the 
screen with an insane grin.  
 
    RICK (CONT’D) 
  I call it Rickpicksflicks.com. I’ve 
  already made several video reviews.  
  Here’s one for Mac and Me. 
 
Rick clicks on a link and opens up a video. Rick appears on 
the computer screen, sitting in his bedroom and clutching a 
Mac and Me DVD.   
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    RICK 
  Well I’ve got to give Mac and Me  

this: It’s the only film in the  
history of cinema that has made me 
uncontrollably laugh at a little  
wheelchair boy falling off a cliff  
into a river. This blatant rip off 
of E.T. centers on the friendship of 
a little boy and an alien that looks 
like the pale creature from Pan’s  
Labyrinth meets a downs syndrome  
turnip. Through their misadventures,  
they learn numerous life lessons, like  
Coca-Cola can bring aliens back to  
life and your sponsor is your God. If 
there was ever a movie that epitomized 
product placement, this is it. You  
half expect Ronald McDonald to show  
up...Oh wait, he does! 

 
Rick pauses the video and turns to James.  
 
    RICK 
  Do you love it?  
 
    JAMES 
  Well your neglect to even put on a 

decent shirt exemplifies just how 
much effort you put into this  
video. It’s painfully obvious  
that you improvised everything and  
the entire video was made in one  
take. Using a webcam makes you look  
like a complete amateur. Oh, and all  
the toys and video games in the  
background takes away any  
creditability you might have had.  
All in all, I’d give you about half a  
star for no effort. 
 
  RICK 
Come on, Uncle James, I’ve gotten  
some really positive comments. 
GRANDMALOVER69 even shared it on 
his or her Facebook. 
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  JAMES 
You kids today think that just  
because you see a movie and have  
access to the internet you’re  
suddenly a critic.  
 

RICK 
I’ve seen over 12,000 movies. 

 
  JAMES   
It takes more than that. It takes  
years of studying the art of film. 
 
  RICK 
Anyone can be a film critic, Uncle 
James. 
 
  JAMES 
Sure, anyone can be a film critic.  
But only people that know what  
they’re talking about should be able 
to speak to mass audiences. I’ll 
be in the tub. Wake me up in a week. 

 
James exits into the bathroom as Rick calls out. 

      
  RICK 
You know, this isn’t what I thought 
it would be like when I heard I was 
going to live with my uncle. I  
thought it would be like Ducktales.  
You would always be swimming in your 
money bin of gold coins, on occasion 
you would take me on life threatening 
treasure hunts for some reason, and 
we were friends with the RoboCop 
parallel of a duck...you’re not  
even listening to me are you? 

 
There is no response. Rick lies back down and turns back on 
Mildred Pierce. He soon finds himself laughing hysterically 
at the program.  

  
CUT TO: 
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ACT ONE 
 

SCENE 3 
 
INT. PRESTON AT THE MOVIES SET - BACKSTAGE – ONE WEEK LATER 
 
James enters the backstage era and proceeds towards the 
door to the set. He opens the door and unleashes a bright 
yellowish orange light from the other side. James shields 
his eyes as if he has been blinded. After a moment he looks 
up at the doorway of light, recalling the scene from Close 
Encounters of the Third Kind. Strange sounds can be heard 
from the other side. James boldly enters the set, confused 
and annoyed.  
 

CUT TO: 
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ACT ONE 

 
SCENE 4 

 
INT. PRESTON AT THE MOVIES SET – DAY 
 
James enters the room to find that everything has been 
remodeled. The once dark and damp set is now a glowing and 
colorful balcony. The tattered red chairs have been swapped 
for nice leather ones. As if from nowhere, Jan emerges from 
behind James. 
 
    JAN 
  Hello, James. 
 
James raises his hands in horror.  
 

JAMES 
  Don’t kill me! I have a nephew, you  
  can have him! 
 
James turns around to find it is only Jan. 
 
    JAMES 
  Oh, it’s you. What happened here? My 
  balcony looks gayer than a Baz  

Luhrmann picture.  
 
    JAN 
  Well I took your unrelenting  

complaints to heart, James. Then I  
realized, we don’t need a new guest 
critic every week. So I went out and 
hired a permanent co-host. 
 

JAMES 
You hired a permanent co-host without 

  my consent? 
 
    JAN 
  I don’t need your sainted consent. 
  I personally met with several  

critics over the past week and 
finally found one that will both  
appeal to the younger crowd and  
overcome your animosity towards the  
rest of humanity.  
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    JAMES 
  And you thought it would be best to 
  spring this on me at the last second? 
 
    JAN 
  Yes. I find that strategy works quite 
  well. When my father died I waited  
  until the ride to the funeral to tell 
  my kid sister. It saved me a whole  
  three days of her whining.  

 
  JAMES 
And the old set? 
 
  JAN 
That dank, asbestos-ridden cave?  
Tore it down, burned it, threw it in 
the dumpster out back.  
 
  JAMES 
So where is this so-called co-host? 

 
There is an eruption of orange smoke, reminiscent of the 
Wicked Witch’s first appearance in The Wizard of Oz. A 
figure slowly immerges from the smoke towards James. It is 
revealed to be NATASHA NEWPORT, an elegant, professionally 
dressed woman in her early thirties. She smiles and reaches 
her hand out to James. 
 
    NATASHA 
  Hi, I’m Natasha Newport. It’s great  

to finally meet you, co-host. 
 
Before the baffled James can shake Natasha’s hand, she 
turns to Jan. 
 
    NATASHA (CONT’D) 
  Jan, you were right. That rising  

elevator to the set is awesome. But  
why does it exert that orange smoke  
whenever it’s operated? 

 
Jan shrugs her shoulders.  

FADE OUT 
 

END OF ACT ONE 
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ACT TWO 
 

SCENE 1 
 
INT. PRESTON AT THE MOVIES SET – SAME TIME 
 
Return to James, Natasha and Jan where we last left them. 
 
    JAMES 
  Jan, this is supposed to be my new 
  co-host.  
 
    NATASHA 
  We already established that like  
  five seconds ago. Thanks for the 
  recap.  
 
    JAN 
  James, I’m sure you’ve seen Natasha 
  Newport. She’s the critic for Chanel  
  5 News. 
 
    JAMES 
  I don’t watch or read other critic’s 
  reviews. 
 
    JAN 
  You guys are always at the same  

critic’s screenings. 
 
  JAMES 
I don’t associate with my fellow  
critics. 
 
  NATASHA 
Well now you get to do both of those 
things every week. So James, Jan here 
tells me that you’re not exactly keen  
on the whole co-host idea. 
 
  JAMES 

 I find the notion more appalling than  
the end credits to Larry Crowne. 

 
  NATASHA 
Don’t worry. I think you’ll soon  
accept the fact that my presence is 
good for the show. Here, catch! 
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Natasha pulls a cell phone out of her pocket and tosses it 
to James, who barely catches it.  

 
    JAMES 
  Wait a minute...this is my phone? 

 
  NATASHA 
Yep. While we were talking I took 
the liberty of adding the Twitter ap. 
 
  JAMES 

 I don’t even have a Twitter account. 
 
  NATASHA 
You do now. Be sure to write a new  
Tweet at least twice a day. 
 
  JAMES 
I’ll do no such thing.  
 
  NATASHA 
James, unless you want to be  
completely forgotten by your fanbase 
you must keep them updated on when you 
buy a new pair of sandals, what you 
had for dinner, and share YouTube 
videos that you yourself had nothing 
to do with.   
 
  JAMES 

 Why, who cares about that? 
 
  NATASHA 
Oh, people care.  
 
  JAMES 
You, whatever your name is, stay put. 
Jan, talk with me. 
 

James takes Jan aside and leads her backstage.  
 
 

CUT TO: 
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ACT TWO 
 

SCENE 2 
 
INT. PRESTON AT THE MOVIES SET – BACKSTAGE - SAME TIME 
 
James and Jan enter from the stage.  
 

JAMES 
Jan, I really don’t see this working. 

   
  JAN 

  And why is that? 
 
    JAMES 
  For one thing I want to murder her.  

She’s violating my comfort zone 
with her Twitter and desire to 
control. But don’t just consider me. 
 
  JAN 

 I never consider you. 
 
  JAMES 

 She doesn’t have any traits a critic  
requires. 
 

JAN 
Like what? 
 

JAMES 
She’s a well-dressed, attractive 

  human being. That’s a big no-no 
  in this profession. You think anyone 
  tuned into Siskel and Ebert for their 
  dashing good looks and fashion sense? 
  What about Gene Shalit? He looks like 
  a cross between Groucho Marx, Hagrid,  

and a Chia Pet. He’s a monster for 
crying out loud.  
   
  JAN 
That rule only applies to male  
critics. You can’t be on television,  
a female, and unattractive...unless  
you’re like Roseanne or that one 
Mexican troll from High School  
Musical or something.  
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  JAMES 
Jan, how can I get this through your 
head? The only thing that makes me 
want to throw up in my mouth more 
than doing a show with that woman, is 
the blonde kid and that fat black  
chick from Glee getting together!  
It’s bad chemistry! 

 
Louie enters with a thin package. 
 
    LOUIE 
  Hey, Miss Lipchitz, I picked up that 
  package for ya. We’re ready to  

shoot whenever. Mr. P, you met 
  Natasha yet? She’s quite a gal, huh? 
 
    JAMES 
  Louie, have you ever seen a dead body 
  before? 
 
     JAN 
  Look, James, I’ll tell you what? Lets 
  make a deal. If you can get through 
  today’s entire shoot without bitching 
  I will give you something you’ve  

always desired. Louie, open the  
package. 

 
Louie opens the package and pulls out a plate. On the face 
of the plate is a picture of Jeff Goldblum in the 1986 
remake of The Fly.  
 
    JAMES 
   (GASP) 
  The Jeff Goldblum Collectors plate! 

 
  JAN 
Part of a set of ten. I know that you 
just need this one to make your 
Jeff Goldblum collection complete. So 
what do you say? Do the show and I’ll 
give you the plate. Of course if  
you’re not interested I could always 
donate it to the local homeless 
shelter.  
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  JAMES 
Okay, fine. Lets get this over with. 

 
James begins to exit to the set. Jan and Louie follow.  
 
    JAN 
   (SIGN) 
  And I thought taping Courtney Love’s 
  boobs together was a crappy gig.  
 

CUT TO: 
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ACT TWO 
 

SCENE 3 
 
INT. PRESTON AT THE MOVIES SET - SAME TIME 
 
James enters to find Natasha sitting in the chair on the 
left side of the room, where he traditionally sits. He 
pulls Jan aside.  
 

JAMES 
  She’s sitting on my side of the  

balcony! 
 
  JAN 

 One more word and a high school  
dropout will be eating baked beans 
off of Mr. Goldblum’s face! We  
shoot in one minute. Get into place,  
read the teleprompter, and no  
personal attacks on Natasha. Stick 
to the movies.  

 
James unwillingly approaches the balcony and sits down in 
the chair on the right. 
 
    NATASHA 
  Oh, I’m so excited for this. Have you 
  ever been this excited, James? 
 
    JAMES 
  Not since they announced a third 
  Chipmunk movie. 

 
  LOUIE 
Okay we’re rolling in 5, 4, 3... 
 

The shoot begins.  
 
  JAMES 

  (READING THE TELEPROMPTER) 
Hello, I’m James Preston. I’m... 
please to introduce our new  
permanent co-host, Natasha Newport, 
film critic for Chanel 5 News here  
in California.  
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  NATASHA 
 Thanks, James. It’s an absolute honor 

to be joining you on this debut  
episode of Newport and Preston At the 
Movies. 
 
  JAMES 
Wait, what? Newport and Preston?  
Don’t you mean Preston and Newport? 
 
  NATASHA 
Oh, James, you’re so funny. Isn’t he 
funny everyone?  

 
James sends Jan a furious glance offstage. Jan holds up the 
collectors plate as if she is going to smash it. James 
retreats and forces a smile.  
 
    NATASHA 
  So lets get down to business with our 
  first movie, Apples and Oranges, the 
  latest buddy picture from Pixar  

Animation Studios. John Ratzenberg  
voices Albert The Apple and Jeff 
Garlin is Sunny The Orange, two 
fruits that roll off their truck and 
end up on the middle of the highway. 
They team up to make it to Grandma’s  
Happy Pie Factory, where they hope to  
become part of a fresh pie.  

 
CUT TO: 
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ACT TWO 
 

SCENE 4 
 
EXT. AN ANIMATED HIGHWAY – NIGHTTIME 
 
The audience is now in an animated universe where we find 
ALBERT THE APPLE and SUNNY THE ORANGE on a highway.  
 
    ALBERT 
  Come on, Sunny, we’re only one day  

away from the factory.  
 
    SUNNY 
  What’s the point? You heard what that 
  Potato lamp that sounded like Peter 
  Lorre said back there. Nobody will  

want to bake me into a pie. Not after 
that traumatic childhood experience  
with the worm. I’m...rotten.  
 
  ALBERT 
Hey, listen to me, Sunny. Right now 
there’s a little boy out there  
craving a slice of Grandma’s Orange 
Pie. Without you that pie will be 
incomplete and that boy will go 
hungry.  
 
  SUNNY 
Why would anyone want to eat me? 
 
  ALBERT 
Sunny, I don’t care what anyone says. 
My core tells me that you are the  
the sweetest Orange in the world.  

 
Sunny smiles and rolls forward. 
 
    SUNNY 
  Well then, what are we waiting for! 
 
    ALBERT 
  Huh, how to you like them apples?  

 
CUT TO: 
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ACT TWO 
 

SCENE 5 
 
INT. PRESTON AT THE MOVIES SET - SAME TIME 
 
The audience returns to the balcony where Natasha continues 
her review.  
 
    NATASHA 
  Pixar is of course known for their 
  trademark excellence in movies like 
  Toy Story, Finding Nemo, and Up.  
  Unfortunately, this film is more in  

the vein of their two Cars movies.  
While it at least lacks any  
abominable redneck characters  
voiced by Larry The Cable Guy, Apples  
and Oranges is still a half-baked  
idea more fitting for a cartoon than  
an animated feature. The jokes are  
stale, the story is tasteless, and 
I give this sloppy fruit salad a 2 
out of 4. 

 
Natasha turns to James. 
 
    JAMES 
  ...actually, I have to agree.  
 
    NATASHA 
  Really? Is that so. 
 
    JAMES 
  I just have this mental image of the 
  Pixar animators standing at a food 
  cart and saying, “Hey lets have the 
  next film be all about fruit!” I  

never thought I’d say this, but Pixar  
has officially made Veggietales look  

  satisfactory.  
 
    NATASHA 
  Although at least here there are no 
  talking pickles trying to get us to 
  accept The Lord Jesus Christ. 
 

CUT TO:  
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ACT TWO 
 

SCENE 6 
 
INT. PRESTON AT THE MOVIES SET – LATER DURING THE SHOOT 
 
James and Natasha remain at the balcony where they are in 
the middle of a heated debate.  
 
    JAMES 
  I am just flabbergasted by what you 
  just said. How can you possibly give 
  this movie a recommendation? How? 
 
    NATASHA 
  You’re not giving it nearly enough  
  credit. This is a very charming movie 
  full of joy and ethos... 
 
    JAMES 
  It’s Marlon Wayans as a talking  

monkey. If this was pitched as a  
made for television Disney movie I’d 
like to think it would be rejected  
in a heartbeat. How it actually got 
the financing for a theatrical  
release is beyond me. 
 
  NATASHA 
What about Robin Williams as the  
zookeeper?  
 

JAMES 
Talent flushed down the toilet... 

 
NATASHA 

  No, no, I felt that Williams had a  
great rapport with Wayans. And that 
one scene where Williams finally  
opens up about his late wife hit me  
hard. This movie really surprised me 
with it’s emotional weight... 
 

JAMES 
  Emotional weight? Emotional weight? 
  You’ve got gags about monkey’s  

throwing their poo! This is the  
lowest level of slapstick.    
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    NATASHA 
  It finds just the right balance of  

slapstick and raw emotion. Kids are 
going to love this movie and their 
parents are going to be pleasantly 
surprised.  
 
  JAMES 

 Trust me parents. If you love your 
kids, you won’t expose them to this 
tripe. 

  
Natasha turns to the camera.  
 
    NATASHA 
  Well everyone, we’re just about out 
  of time for today. So lets close  

things out with this weeks DVD  
selections.  
 
  JAMES 
What? We’re doing DVD selections now? 
Nobody told me. 
 
  NATASHA 
Then I guess I’ll be riding solo on  
this one. My DVD selection of the 
week is the Special Edition of Live 
Free or Die Hard.  

 
James snickers at Natasha’s choice. Natasha turns to him. 
 
    NATASHA (CONT’D) 
  Do you find something funny about my 
  selection, James?  
 
    JAMES 
  Justin Long’s presence was borderline  

unnecessary in that movie. John  
McClane is a one-man army. There’s no  
reason to change the formula and give  
him a younger sidekick.  
 
  NATASHA 
Well I must say that I strongly 
disagree about your comments  
regarding Justin Long. 
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  JAMES 
Please, enlighten men. 
 
  NATASHA 
Justin Long epitomizes everything  
that a worthy sidekick should be. 
Someone who is resourceful,  
intelligent, and brings something 
unique to the table. Long provides 
exactly what this dying franchise  
needed, a breath of fresh air. He 
further aids the aging and balding 
McClane to get by in a changing  
world that’s dominated by computers. 
In return, McClane acts as an 
unlikely friend and mentor to Long’s  
character. With McClane bringing back 
what made the old movies so great and 
sprinkling something new, they made  
for an unstoppable team. One wouldn’t 
have survived without the other.  
That’s why Long was crucial to the  
film’s success and one of the many 
reasons why Live Free or Die Hard is 
my DVD pick of the week.  
 
  JAMES 
Um...those are some valid points.  
But...I’m still right. You’re wrong. 
 
  NATASHA 
Keep telling yourself that, James.  
That’s it for this week on Newport 
and Preston at the Movies. Be sure 
to tune in next week when we review 
Uno, a film based on the classic card 
game that for some reason stars Liam 
Neeson. I’m Natasha Newport and the 
theater is closed. 
 
  LOUIE 
And that’s a wrap! 

 
Natasha is about to turn to James to say something. Before 
she can open her mouth though, he storms off the set toward 
Jan. 
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    JAMES 
  My Goldblum plate, please. 
 
    JAN 
  Very well. 
 
Jan hands the plate to James. 
 
    JAN (CONT’D) 
  So, what do you think? 
 
    JAMES 
  Yeah, I don’t see it working out. 
 
    JAN 
  What are you talking about? You  
  guys had great chemistry. Each 
  of you backed up your views with 
  strong arguments. You didn’t come 
  off as a complete ass in front of 
  her.  
 
    JAMES 
  Look, don’t question my reasons. It’s 
  just note going to happen. 
 
    JAN 
  We have her under contract. We’re not 
  letting her go. 
 

JAMES 
Then maybe you should just do the  
show with her! 

 
Everyone watches James angrily storms off the set. Louie 
approaches Jan and puts his hand on her shoulder.  
 
    LOUIE 
   (sigh) 
  There goes the only man you’ll ever  

love. 
 

Jan pushes Louie off her. 
 
    JAN 
  Oh shut up, Louie.  
 

CUT TO: 
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ACT TWO 
 

SCENE 7 
 
INT. JAMES’ APARTMENT – LATER That NIGHT 
 
Rick remains on the couch with his hands in his underwear, 
watching television.  
 
    RICK 
  For God’s sake, Topher Grace isn’t  

even on the show anymore! Why are you 
people still hanging out in his  
basement? It doesn’t make sense.  

 
Rick shuts off the television. James enters with his plate.  
 
    RICK (CONT’D) 
  Hey Uncle James, you’re home later  

than usual. Where have you been?  
   

  JAMES 
After work I put on the Psycho  
soundtrack and went for a drive. It 
helps me when re-thinking my life.  
 
  RICK 
Well I’m glad you’re home now. Check 
it out.  

 
Rick opens his laptop. 
 
    RICK (CONT’D) 
  Since you’ve been gone,  

Rickpicksflicks.com has gotten over  
seven million viewers.  

 
    JAMES 
  Seven million! That’s...double what 
  my show has gotten in over a year... 
 
    RICK 
  I know, it’s cool, huh?  
 
James sets his plate down on the table and plops onto the 
couch in grief.  
 
 



  30 

    RICK 
By the way, Jan sent me a text.  
Said something about you getting 
over yourself and stop being such 
a diva.  
 
  JAMES 
Jan sent you a text?  
 
  RICK 
Yeah, sometimes she sends me dirty 
pictures of herself. I’ve come to  
accept it. Oh, and thanks for trying 
to pawn me off in your place today 
when you thought you were being  
mugged. Glad to know you always 
have my back.  

 
Natasha emerges from the kitchen and situates herself 
behind the couch. 
 
    JAMES 
  You can’t believe anything Jan tells 
  you. She’s a compulsive liar and...  
 
    NATASHA 
   (cutting James off) 
  Hello James.  
 
James jumps off the couch and raises his arms in horror.  
 
    JAMES 
  Take the boy! He’ll make for good 
  slave labor. Just leave me be.   
 
Natasha reaches over and turns James around. James appears 
embarrassed upon seeing Natasha. Rick grins and picks up 
his phone. 
 
    RICK 
  Hold on. I downloaded an app the  
  other day that makes that sound, 
  “Womp, Womp, Womp.” This is the  
  perfect scenario to use it.  
 
Rick plays the sound that goes “Womp, Womp, Womp.” 
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JAMES 
What is that doing here?    

 
    RICK 
  Oh, I forgot to tell you. The new 
  star of your show dropped by about 
  an hour ago. I let her in.  
 
    JAMES 
  What if she had been a cat burglar? 
 
    RICK 
  That’s ridiculous. She’s not even 
  wearing gloves.  
 
    JAMES 
  Rick, can you leave us alone? 
 
    RICK 
  I don’t mind if you guys want to 
  sex on the coffee table. Just  

pretend I’m not here.  
 
  JAMES 

 Shoo, Rick, Shoo! Go on get! 
 
Rick scampers out of the room like a dog. James turns to 
Natasha. 
 
    NATASHA 
  You can lower your hands now, James. 
 
James suddenly realizes that his hands are still up and 
immediately lowers them.  
 
    JAMES 
  What are you doing here, Newport? 
 
    NATASHA 
  After you stormed off a the set today 
  like an asinine child I felt it  

necessary to slap some sense into you.   
 
  JAMES 

 I’m through talking.  
 
James plops back down on the couch. Natasha makes her way 
around the couch and sits next to him. 
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    NATASHA 
  Well that’s too bad because until 
  we get to the center of this I  
  will continually pester you. So 
  we can either pull this off quick 
  like a band-aid or I can make this  

an experience so long and painful  
that you’ll gladly welcome death.  
Now why are you so reluctant to  
accept me as your partner.  
 
  JAMES 
Initially it was because you’re a 
controlling, spunky home-wrecker 
that sat in my chair. But once 
we started the shoot today I  
discovered something I hated even 
more about you.    
 
  NATASHA 
What’s that? 
 
  JAMES 

 You’re good, damn-it. You know a lot  
about movies, you’re a persuasive  
speaker, you’re an exceptional critic. 
I’ve been a critic for twenty years  
and I’ve gotten into countless  
debates about movies. No matter how  
strong of an argument the apposing  
party made though I always walked  
away thinking that I was still right.  
Then you started talking about Live  
Free or Die Hard. And you know what?  
You were right about Justin Long.  
You’ve changed my view of the movie.  
If I can admit to being wrong about a  
movie, then maybe I’m not cutout to  
be in this profession anymore. Maybe  
it’s time for me to hang up my thumb  
and leave the balcony.   

 
NATASHA 

Oh James, you stupid, hideous old man. 
  I think you’ve forgotten something. 
  Film criticism isn’t about a solitary 
  person being right or wrong.  
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    JAMES 
  It isn’t? 
 
    NATASHA 
  No. It’s about embracing movies  

through thoughtful conversation. But 
now all of these so-called  
entertainment journalists from E! and 
Access Hollywood have come along and 
made film criticism a joke. Your show  
has always been important because film  
is important, James. For the past ten  
years you’ve reminded us that it’s the  
definitive entertainment medium of our  
time. Without people like you that  
understand the art and value of film,  
people will forget that.  

 
James doesn’t respond at first.  
 

JAMES 
You know, I’m constantly getting  
emails from people asking me why I 
became a film critic. Some think it’s 
because I like shooting down the  
dreams of directors, writers, and  
actors. Others think I’m acting out 
because I’m insecure with my penis  
size. But the reason I’m a critic 
is because I love movies. It’s that 
simple. 

 
Another moment of silence goes by.  
 
    JAMES (CONT’D) 
  I want my name to come first in the  
  title.  
 
    NATASHA 
  ...We can negotiate that.  
 
    JAMES 
  And don’t think this makes us friends 
  or anything. 
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    NATASHA 
  Hey, we may never be buddies like  
  Danny Glover and Mel Gipson in Lethal 
  Weapon. But maybe we can tolerate 

each other like Bret Renaldo and  
Waldo Urkel in Big Cop, Little Cop. 
 
  JAMES 

 Please tell me you didn’t care for  
that picture. 
 
  NATASHA 

 Of course not, it was an abomination.  
 
  JAMES 
Well how do you like them apples? 
Now if you’ll excuse me, I must 
put my Goldblum plate in the 
display case with the others. 

 
James picks up the plate and gets off the couch. Natasha 
meanwhile takes notice at Rick’s laptop.  
 
    NATASHA 
  Rickpicksflicks.com, huh? 
 
James stops and turns back to Natasha. 
 
    JAMES 
  Disregard that. It’s my nephews  

website.  
      
  NATASHA 
Your nephew created Rickpicksflicks? 

 
Rick reenters, eating a piece of cake with his bare hands.  
 
    RICK 
  That I did.  
 
    NATASHA 
  I knew that I recognized you. Your 
  website is a revelation. 
     
    JAMES 
  ...What? 
 
Rick takes a giant bite out of the cake as he talks.  
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    RICK 
  Why thank you. I pride myself on my 
  hard work.  
 
    NATASHA 
  How would you like your own spot on  

our show? 
 
    RICK 
  Really? 
 
    JAMES 
  ...WHAT!?! 
 
    NATASHA 
  Yeah, a three minute segment where  

you can talk about nostalgic movies. 
 
  RICK 
Well all right. You see, Uncle James? 
I’m a film critic, just like you! 

 
James attempts to force a smile. As he represses the rage 
he is feeling, he accidentally breaks the Goldblum plate in 
half. James looks down at the plate, realizing what he just 
did. Rick pulls out his iPhone and plays the “Womp, Womp, 
Womp” sound effect once again.  
 
    JAMES 
  Life sucks... 
  

FADE OUT 
 

END OF ACT TWO 
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TAG 
 

SCENE 1 
 
EXT. IMPOUND LOT – NIGHT 
 
The audience returns to the impound lot from Big Cop, 
Little Cop. Police cars and ambulances populate the area. A 
chubby COMMISSIONER talks to the Cop and Black Child.  
 
    COMMISSIONER 
  Well Lt., you did it. Those  

bootleggers are deader than Disco, the  
Dodo, and the letter “D” in general.  
I feel like a real idiot for asking 
you to hand over your badge and gun 
earlier.  
 
  COP 

 Thanks, Commissioner. But half of your 
gratitude belongs to my little partner 
here.  
 
  BLACK CHILD 

 Aw, it was nothin’. 
 
  COP 
You know, I think I can finally let go 
of the time when I accidentally shot  
that kid as a rookie cop.  
 
  BLACK CHILD 
And I feel as if I can cope with the 
fact that my runaway dad isn’t getting 
back with my now single mom who works 
triple shifts as a waitress to support 
me.  

 
Some static is heard from the police radio in a nearby car.  
 
    RADIO (V.O.) 
  Calling all units. There’s a robbery 
  in progress at the National Bank. We 
  need backup!  
 
The cop raises his eyebrow and smiles at the Black Child. 
The Black Child returns the same expression. They 
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simultaneously pull guns out of their holsters and charge 
towards the screen.  
 
    COP 
  FREEZE FRAME! 
 

BLACK CHILD 
FREEZE FRAME! 

 
The shot ends on freeze frame with the Cop and Black Child 
charging forward 
 

END OF TAG 


