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FADE | N

EXT. | NTERSTATE 90, SOUTH DAKOTA/ M NNESOTA BORDER - -
AFTERNCON

A new nodel SUV cruises down the nearly enpty interstate,
passing cars that it approaches.

It passes the 'Welconme to Sioux Falls' sign, pulls to the
side of the road.

The driver, QU NN MERRILL, md-30's, pulls a map across the
steering wheel. He tosses the map back onto the passenger
seat, turns the radio up, and swearing, turns back onto the
r oad.

EXT. HW 29/81, SOUTH DAKOTA -- AFTERNOON

The SUV passes field upon field of yell ow grass and easy
pl ai ns. Farnmhouses are few and far between, and little breaks
t he nonotony of the road.

Qui nn passes a bright, chipper sign filled with Rotary and
Lion Cubs' signs that says "Wl cone to Watertown, South
Dakota's rising star!"

Qui nn SNORTS as he sees it, reaches over to the passenger
seat and pulls on a baseball cap, keeping the rim/low over
his face. He slows the car down to the speed limt as he
drives through the historic downtown.

Under one of the eaves of a storefront is a Sheriff's deputy,
DAVE RYAN, his hat pulled |ow, face shadowed. He watches the
SW pull by, the soft khaki of his uniforma ripple inits
tinted w ndows.

As the SWV clears the downtown and picks up speed, Dave shakes
his head and turns towards the sheriff's office.

EXT. THE MERRI LL FARM -- LATE AFTERNOON

Quinn sits at the top of the driveway, staring down at a
| arge, sprawling farm

A wide, three-story house sits at the end of the drive, with
fading white paint and peeling trim a |eaning picket fence
around its brown and dry front grass. Behind it, an even
nore | ackluster barn waits, its red paint faded to pink, its
doors bolted shut.

Along the drive runs a split rail fence, sone of its rails

m ssing, others falling to the ground. The drive itself is
rutted, with potholes |arge enough to sink a tire. The fields
around it are ranmpant wi th weeds, except for the back acres,
di stantly visible.
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The tilted mail box declares, in childish letters, that this
is THE MERRILL'S. Quinn w pes his face, taken aback by the
state of the house, before shifting the truck into gear and
headi ng down the drive.

EXT. MERRILL'S FRONT PORCH -- CONTI NUOUS

As the sound of the TRUCK' S ENG NE approaches, GRACE NOLAN
steps out of the screen door, w ping her hands on her faded
shorts. She watches the truck approach.

She is in her md-30"s as well, a dark bl onde, alnbst pretty,
but years of hard work and worry have worn her down, renobved
t he sparkle she nmust have had when she was younger and
replacing it with a tired, timd uncertainty.

As the truck parks, she goes to the porch stairs, stopping
at the top

Qui nn TURNS OFF t he engi ne, opens the door, steps out, opens
t he back door, pulls out a cheap duffel bag, a | aptop bag
and a very expensive canera bag. He cones to the stairs,
nods.

QUI NN
G ace.

He starts up the stairs. Gace, stunned, noves aside to |et
hi m by.

GRACE
Wha- -

He opens the door with his toe as Grace takes a small step
back.

QUI NN
Tal k nuch, G ace?

I NT. MERRILL'S FRONT HALLWAY -- CONTI NUOUS
QUI NN

O just read the manual ... Jesus
Chri st.

He stops in the room frozen, as the door slans behind him
The house is split in the mddle by a long hallway. To the
right is a closed doorway and then a stairway. To the left
is the parlor.

Qui nn stares through the doorway. The roomis dim the corners
shadowy. The furniture is heavy. The wal | paper i s oppressive.
There are framed bl ack and white photos on every surface, on
the walls. Children, horses, |andscapes.

QUI NN ( CONT' D)
It's a shrine.



Grace cones in, softly closes the door

GRACE
Your father wanted it exactly the
way it was.

QUI NN
He woul d.

Quinn's heads up the stairs, feet clunping noisily. G ace,
wi ncing at the noise, follows himup.

I NT. QUINN' S BEDROOM -- MOMENTS LATER

Quinn stands in the mddle of his old bedroomas G ace wal ks

in.

GRACE
You' ve been gone a long tine.

QUI NN
Qovi ousl y.

He | ooks around at the floral conforter, the perfune bottles

on the dresser, the | ace curtains.

GRACE
It's ny room now. Your father thought -

QUI NN

Right. Is there somewhere | can put
my stuff? Just for alittle while?

GRACE
Alittle while?

QUI NN
Christ, Grace, can | stay here or
not ?

GRACE

O course you can. It's half yours
now, isn't it?

QUI NN

Guess it is.
She noves out of the doorway.

GRACE
You can use your father's room

Quinn flinches back, but he recovers quickly.

QUI NN

Fi ne.
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He | eaves the room and G ace trails after himdown the hall
I NT. MR MERRI LL'S BEDROOM - - MOVENTS LATER

Quinn is unpacking his bag in a bright, cozy room standing
out like a sore thunb, his denmeanor too aggressive, too tense.
G ace enters behind him

GRACE
You m ssed the funeral.

QUI NN

| know.

He doesn't turn around, instead unzips the camera bag, from
which he pulls out a very expensive digital N kon and | ens,
and begi ns exam ning them

GRACE
Where have you been?

QUI NN
Ar ound.

Grace nods, watches himcl osely.

GRACE
You take pictures with that thing?

QUI NN

Yeah. Is um- is he here?

GRACE
(noddi ng)
Napping. He'll be up in a bit.

QUI NN
| should see him

He finally turns around to Grace, who bl ocks the door,
guar di ng the house from Qui nn.

GRACE
He has therapy right after he wakes
up. You can see himat supper

QUI NN

Fi ne.

GRACE
Supper is at six. Make sure you wash

She |l eaves. Quinn, with an irritated sigh, puts the canera
carefully in its bag, then coll apses on the bed.



I NT. MR MERRILL"S BEDROOM -- LATER

Quinn cones in fromthe adjacent bathroom towel wapped
around his waist. Fromthe depths of his duffel, a cell phone
RI NGS

He curses, rushes to the duffel, finds the phone and flips
it open.

QUI NN
Hello ... Hey, Mke. ... I'min South
Dakota. ... Yeah, | got those pics
over to the paper before | left.
.1 can resend, | guess..

(he sits down, pulls
out his | aptop)

Hey, sane old, same old. ... | don't
know how long |I'm here. ... Turkey?
There's a war in Turkey? ... Really?
Yeah, yeah, ... What's the toll? ..

200 peopl e? Jesus.
(he bangs the | aptop)
Yeah, M ke, hey there's no internet

out here ... South Dakota...we're
| ucky the cells work...Yeah, | can
send 'emsnail mail, no problens...

Grace cones in behind him wth a young man, 17-year-old
CONNOR MERRI LL. He resenbles Quinn in height and col oring.
Connor has a soft, slightly out-of-focused smle that is
nonet hel ess genui ne and sweet, he walks with a slight shuffle,
and one side of his face is slightly relaxed, as if the
nmuscl es don't work as well and when he speaks, it is slightly
slurred, slow and with the utnost concentration as he
struggles to find and pronounce the words. One armis drawn
up against his chest slightly. He has all the signs of mld
retardation and cerebral pal sy (m xed).

QUI NN ( CONT' D)
Yeah, yeah Mke. | don't think I can--

He | ooks up, sees G ace.

QUI NN ( CONT' D)
Thanks. Yeah ... You too. Bye.

He hangs up.

GRACE
He heard your truck. He wanted to
see who cane to visit.

Qui nn nods, keeping the bed between himand his son as he
grabs a robe and shoves his arns into the sl eeves.

CONNOR
Hel -1 o, Quinn.



Connor wal ks over, holds out his hand for Quinn to shake.
Quinn takes it, holding the robe together with the other.
The towel he had on falls to his feet.

QUI NN
Hey, Connor.

CONNOR
(Still shaking hand)
It's nice to neet you

QUI NN

It's nice to neet you, too.
Connor drops Quinn's hand, curiosity satisfied.
CONNOR
" mgoing to wash for supper now,
Mom

He heads for the door. As he passes Grace, she reaches up to
ruffle his hair.

GRACE
Make sure you -
CONNOR
| know, | know. Under ny nails and

behi nd ny ears

He | eaves.

QUI NN
Way to spring that on ne.

GRACE
| figured you could deal with it.

She cl oses the door.

QUI NN

You gonna tell himI'mhis dad?
GRACE

How | ong are you here for?
QUI NN

(letting the subject

change go by)
As long as it takes to sort everything
out .

GRACE
And why'd you even bother? You think
a few weeks are going to nake up for
17 years?



QUI NN
There were other reasons to cone
back - -
GRACE
You're father's will?
QUI NN
Yeabh.
GRACE

You were worried you' d | ose a pl ace
you haven't set foot on since high
school ?

QUI NN
The | and and the house are half m ne.
As long as | came back. 'Least, that's
what the | awer said.

GRACE
So, ten acres and a barn? That
brought you back?

QUI NN

One of the reasons, yeah.

GRACE
(wth a certain hauteur)
Supper is al nost ready. W usually
dress.

Grace hands himhis clothes fromthe nearby chair. As the
door cl oses behind her, Quinn starts to get dressed.

I NT. MERRILL"S KI TCHEN -- LATER

This room shows Grace's stanp nore then any other roomin
the house. A large, round table with six chairs around it is
at one end, a door to the nmud room at the other.

Connor sits at the table, carefully arranging his napkin on
his lap. He then turns to the silverware, making sure that
each piece is exactly one inch fromthe edge of the table.
Hi s tongue sticks out slightly as he concentrates, and
occasionally his linbs trenble.

Grace prepares the last of the neal

Connor noves to his plate, carefully lining it up between
his silverware. As he does this, he begins to HUM "The Anvil
Chorus. "

Quinn enters in the mddle of this. He goes to the head of
the table. Connor STOPS HUWM NG



GRACE
That's your father's chair.

He shrugs, noves away. Connor HUMS again. Quinn goes to the
next chair, touches it. The HUWM NG STOPS.

GRACE ( CONT' D)
That's Dave's chair.

QUI NN

Who' s Dave?
GRACE

Dave Ryan -- from school ?
QUI NN

Ri ght .
He noves away, and the HUVM NG resunes.

QUI NN ( CONT' D)
He come over to dinner often?

He touches the next chair, watching Connor. Connor STOPS
HUMM NG,

GRACE
Every Sunday, after mass. That's ny
chair.

Exasper at ed, Qui nn noves away. The HUMM NG r esunes.

QUI NN

Where can | sit?
G ace | ooks up from pouring the gravy.

GRACE
He'l'l let you know.

Si ghing, Quinn noves to the next chair. The HUWM NG STOPS
when he touches it. He noves to the | ast one as the HUVM NG
resunes. He sits down, and the HUVMM NG STOPS.

QUI NN
Jesus. Grace, there aren't any chairs
left.

GRACE

Maybe he doesn't |ike you.
She brings the gravy over to the table.

GRACE (CONT' D)
O maybe you could just ask him

Qui nn stands up, and the HUVM NG starts again.



QUI NN
| can't ask him he's hunm ng.

Grace just | ooks at him

Quinn pulls out the chair he just vacated, not sharing Gace's
amusenent .

QUI NN ( CONT' D)
Connor, do you mnd if | sit here?

Connor, grinning, shakes his head. Quinn, disgruntled, sits,
Connor keeps HUM NG Wth a quick smle at Connor, G ace
sits in her chair. Quinn starts to serve

CONNOR
Uh- oh.

GRACE
W say grace.

Quinn freezes, serving spoon in air, then replaces it.

QUI NN
Right. Sorry.

The all fold hands, Quinn |ooking unconfortable, as Connor
| eads the prayer.

CONNOR
Rub- a- dub- dub- her e- cones-t he- gr ub-
Yea- God.

Connor grins, and Quinn, despite hinself, lets out alittle
| augh. Even Grace smiles as she begins to pass the sal ad.

QUI NN

This is very good.

GRACE
Thank you.

Silence falls again.

GRACE (CONT' D)
You never told us what you do.

QUI NN

| take pictures.

CONNOR
| draw pictures.

GRACE
Very good ones, too.

(to Quinn)

What kind of pictures? Portraits?
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CONNOR
No, hor ses.

Grace smles, laughs a little. Quinn chuckles. Silence
descends.

GRACE
So what ki nd of photography do you
do?

QUI NN

| point the canera.

GRACE
At what ?

Quinn puts his fork down, focuses intently on G ace.

QUI NN

At war. | cover war.
Grace backs into her chair a little, and Connor stares.

GRACE
Oh.
(after a nonent)
That nust be interesting.

QUI NN

It has its nonents.

GRACE

You nust see quite a bit of the world.
QUI NN

Not the bits that anybody el se wants

to go to.

He grabs another piece of bread fromacross the table, snears
it with butter.

CONNOR
You shoul d ask.

QUI NN
VWhat ?

CONNOR

To pass the bread.
Confused, Quinn | ooks at G ace.

GRACE
| nstead of reaching across the table.

QUI NN
Sorry.
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CONNOR
You're very rude.

GRACE
Connor .

Qui nn breat hes deeply, clearly annoyed.

QUI NN
Sorry.
CONNOR
It's ok. Didn't you | earn nmanners?
GRACE
Connor, stop.
QUI NN
| guess | forgot.
CONNOR
My gram pa taught me manners.
QUI NN
Yeah, well, he tried to teach ne.

Connor, confused, turns to Quinn.

CONNOR
How di d G am pa teach you?

Grace stands up, making her plates clatter, distracting both
Connor and Qui nn.

GRACE
Dessert ?

I NT. THE MERRI LL'S BARN -- EARLY EVEN NG

Quinn stands in the mddle of the barn, dressed in his norma
khakis and shirt, his loafers sinking into the nud of the
floor. The afternoon sun sends shafts of |ight through the
cracks in the boards of the roof and walls. The stalls |ist,
and it is apparent that the barn has not seen use in at |east
a decade.

Quinn takes a step towards the tack room GROANS in disgust
as his shoe comes off in the nuck. Behind him Connor peeks
his head around the door of the barn, G GGELES. Quinn junps,
puts his foot squarely in the nmuck, unprotected by the shoe.
Connor LAUGHS.

QUI NN

Aw, Jesus Chri st.

He | ooks at Connor, who is still LAUGH NG
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QUI NN ( CONT' D)
Yeah, funny. Thanks.

CONNOR
Were's your boots?

| NN
Sorry? &

Connor smles, comes closer into the barn. Quinn blinks as
he realizes that Connor is taller then him

CONNOR
Don't be sorry. War boots.
(he wrinkles his nose)
And | eans.

Qui nn nods, getting unconfortable -- al nobst panicked -- that
he is alone with his son. He backs away, towards his shoe.

CONNCR ( CONT' D)
Don't you know how to wear boots?

QUI NN

O course | know how to wear boots.

He pulls his shoes out of the nmud, and, attenpting to bal ance
on one foot, pulls off his sock. After a nonents deliberation,
he puts the shoe on, holding the filthy sock with two fingers.
Connor, clinbing on top of an old sawhorse with a rotting
saddle on it, grins at Quinn.

CONNOR
Are we gonna get horses?
QUI NN
What ?
CONNOR
Horses. | had a colt, but G anipa
sold him

Connor saddens for a nonment, but it passes and he sm | es
another brilliant smle.

CONNOR ( CONT' D)
H s name was Fri sk.

Qinn rolls his sock into a ball

CONNOR ( CONT' D)
Did you ever have a horse?

QUI NN
Once. Awhil e ago.
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CONNOR
M ne was an Apalichil an.
QUI NN
Appal achi an.
Qui nn corrects Connor unthinkingly as he lifts an old buckle
off the wall leading to the tack room
CONNOR

VWhat's that?

He junps off the sawhorse -- which he has been pretending to
ride -- and goes to Quinn.

CONNOR ( CONT' D)
Can | see it?

He reaches up, but Quinn pulls it away.

QUI NN
No.

CONNOR
Wy not ?

QUI NN

"Cause | said no.

Connor | ooks at Quinn, hurt in his eyes. He reaches for it
again, Quinn pulls it further away.

CONNOR
Please? | won't hurt it -

Connor | oses his balance slightly, and Quinn catches him
steadying him As soon as Connor is righted, Quinn steps
back.

Unnerved, he drops the buckle in the ground and strides out
of the barn, |eaving Connor alone. Connor picks the buckle
up, staring after Quinn in hurt and puzzl enent.

I NT. MR MERRILL"S BEDROOM -- CONTI NUOUS

Grace nudges the door open, a large |aundry basket in her
hands. She puts in down, picks up Quinn's clothes he has
| eft on the fl oor.

She turns to the bed, pulling off the conforter, not seeing
the half open duffel on the foot of the bed. It falls off,
spilling out a manilla envelope, as well as a thick traveler's
wal let, a first-class return plane ticket out of Chicago and

a passport, as well a few hundred in cash. G ace | ooks at

the ticket and the cash
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GRACE
Jesus.

She picks up the manilla envelope, turning it over, then
carefully opens the envel ope and pours out its contents.

G ossy pictures spill, showing unmtigated viol ence, caught
real and raw and unfiltered. Bodies torn open, decapitated,
emaci ated. Wdows scream ng in sonething beyond grief,
children mute with despair, soldiers callous and tired. The
dead, the dying, the raped, the refugees.

Grace, with trenbling fingers, pushes the photos around,
eyes tearing.

Quinn cones in, filthy sock in his hand.

QUI NN

There you are, | left Connor in the
bar n- -

He sees what she's |ooking at, wal ks over, gathers everything,
puts them away.

Grace, slightly enbarrassed, goes back to stripping the bed.

GRACE
Wy are you here, Quinn?

QUI NN
Nostal gia for ny | ost days of boyhood
doesn't do it for you?

GRACE
Not really, no.

Quinn zips up the bag, throws it in a corner.

QUI NN
Do you know how nmuch this place is
wor t h?

GRACE
| have an i dea.

QUI NN

[t's worth mor e in soneone el se's
hands t han m ne.

GRACE
Qinn --

QUI NN

Every acre has to be turned, just to
pay the property taxes.
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GRACE
You can't sell this place.

Grace rips the sheets off the bed and puts themin the basket,
pul l'ing cl ean ones down fromthe closet.

QUI NN

| can't stay and run it, G ace.

GRACE
Just go away again. Leave it to ne
and Connor.

QUI NN

The lawers -- Dad's |awers -- they
got a hold of ne after he died.
Expl ai ned a few things.

GRACE
|"m sure that they thought they were
wel | -i nf or med.

QUI NN

There's no noney, Grace. You think
wanted to conme back?

GRACE
| had hoped that nmaybe there were
ot her consi derati ons.

Qui nn grabs one end of the sheet, forcing her to | ook at
him then helps her finish laying it down.

QUI NN
It's sell it or eviction. The bank
owns nore of this land then we do.

Grace breathes in, quickly, then bends over to tuck in the
sheet .

QUI NN ( CONT' D)
You didn't know?

GRACE

They owned this house, your parents --
QUI NN

Hospital bills, alnobst two decades

wi thout a single cash crop -- where

do you think the noney cane fronf

GRACE
Your father never even nentioned --
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QUI NN

(j oki ngly)
If we had a nickel for all the things
nmy father never nentioned ..

He smles, expecting her to as well.

GRACE
Was that supposed to be funny?

QUI NN

Jesus, cut ne alittle slack ...

GRACE
There's no slack left, Quinn.

She throws the last pillow on the bed, goes to pick up the
| aundry basket but Quinn gets it first, holding it from her,
t easi ngly.

QUI NN

| was joking, Gace ...

GRACE
lt's ny life. It's your son's life.
It's not a joke.

Grace grabs the basket from him

GRACE ( CONT' D)
Do what you want, Quinn. You al ways
did, anyway, right?

QUI NN

| have an appraiser comi ng out at
ni ne tonorrow.

GRACE
O course you do. Were you pl anning
on telling ne or were you just hoping
|'d figure it out all on ny own?

Gace gives hima bitter smle, then | eaves, slanmng the
door behi nd her.

EXT. THE MERRI LL FARM -- MORNI NG

Qui nn and THE APPRAI SER stand out front of the house. Behind
them Connor and Grace head to Grace's beat up truck. G ace
wat ches Qui nn and the Appraiser closely, but the words that
reach her are too faint to nmake out.

The Appraiser smles, shakes Quinn's hand. He hel ps her into
t he car, waving, watches her |eave the driveway. Wen she is
too far away to see, he flips her off, then goes into the
house, frustration evident in the way he wal ks.
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G ace waves, hiding a smle at Quinn's displeasure, as she
drives out the |ane.

| NT. MR MERRILL'S STUDY -- AFTERNOON

Quinn sits behind M. Merrill's desk, sorting through files.
Behind him a safe is swng open. His conmputer, digital
canera and printer are set up on the desk, too hard and shiny
in the room

Quinn idly flips through the bills, his forehead creasing.

G ace enters, softly, with a glass of juice.

QUI NN

You' re back.

GRACE

Yes.
QUI NN

Connor get to school ok?
GRACE

Learning those life skills.
QUI NN

(awkwar dl y)

WI1l he get better?

GRACE
He is better. His teacher thinks he
can get a job next year.

QUI NN
Real | y?

He puts the papers down, and G ace hands himthe juice.

GRACE
Yeah. It'd be good for him || think.

QUI NN
You al ways have to drive hinf

GRACE
The only decent school is in Sioux
Falls, and they don't run buses out
this far.

QUI NN

You have to go back to pick himup?

GRACE
No, anot her npm does the afternoon
run.
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Qui nn nods, | ooks back down at the papers, sighs.

GRACE (CONT' D)
Is it really bad?

QUI NN
Wrse then | thought.

GRACE
| had no idea things had gotten so
out of control.

QUI NN
He sold a | ot of |and.

GRACE
He was renting out what he coul d,
but he stopped growi ng crops the
year you left. The heart just left

hi m
QUI NN
| see that, too.
GRACE
He wouldn't sell the | ast 20 acres.
Said that -
QUI NN

That was what his grandfather started
wi th. Yeah, he used to say that al

the tine.
GRACE

It'Il be a shame to see it go.
QUI NN

20 acres isn't viable. It can't
sustain a farm

GRACE
The rents on it--

He stands, closes one folder, grabs another out of the safe.

QUI NN

Aren't enough. Even if we did turn
it, they'd barely pay the taxes, and
only then if every inch is producing
and the market doesn't bottom out.

GRACE
It's still good | and.
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QUI NN
It | ooks good. But he didn't have it
tested, so who knows what's under
t he surface.

GRACE
It's a good farm

Quinn puts the new folder on the desk, sits, starts sorting
t hrough it.

QUI NN

It was, once.

GRACE
It could be again, | think, if soneone
cared for it.

QUI NN

(gently)
No, it couldn't. 20 acres wasn't

enough 100 years ago.

GRACE
It's enough to try.

QUI NN
The days of the small farnmer are
dead and gone, and you know it. They
can't conpete.

GRACE
You just don't want to.

Qui nn organi zes the papers, stacking themup in fol ders,
t hrowi ng sone away.

QUI NN
You're right. | don't.

GRACE
It's the only place Connor knows --

QUI NN
Connor - -

(he hol ds up sone
papers)
You can't stay here and afford all
this. Speech therapy, physical
t herapy, therapy therapy.

GRACE
What do you expect, Quinn? He needs
all those things --
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QUI NN

"' mnot saying he doesn't. |'m saying
it's expensive, and Dad's gone.
There's no insurance.

Grace | ooks out the wi ndow, distressed.

 GRACE
| can get insurance.

QUI NN

For a kid with cerebral palsy?

GRACE
There's progranms. G oups.

Qui nn gets up, noves closer to her

QUI NN

Grace, in six nmonths you won't be
able to afford his prescriptions,
much | ess any therapy.

GRACE
We' || figure sonething out. Connor
stays in school for alnost six hours
a day now, | can get a job

QUI NN

|'ve been here |l ess than a week and
even | can tell he wears you out.

GRACE
| could doit, if | had to.

QUI NN
That's what |'m saying, Gace. You

don't have to.

GRACE
We were getting along just fine
bef or e.

Quinn takes a step towards the w ndow, intent on G ace.
QUI NN

Dad had health insurance. Plus his
pensi on, plus the noney | sent every

nmont h.
GRACE

And the rents on the back acres.
QUI NN

And the rents. And he still wasn't
payi ng every bill.
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GRACE
He never told ne.
QUI NN
If we sell, it'll be anice little

chunk for you. Buy a smaller place,
close to Connor's school. O nove to
where there's a better school.

GRACE
Leave Watertown?

He studies Grace for a nonent, goes back to the safe, pulls
out some nore papers, gets back to the desk, sighs.

QUI NN
If we hadn't -- if we hadn't had
Connor, honestly, Gace, would you
have stayed?

GRACE

| had Connor. You left ne with him
QUI NN

Yes, but what if --
GRACE

There hasn't been tine to specul ate
on the what-if's.

QUI NN

God, there are so many places in
this world that are better then this.

GRACE
Li ke where -- like those places where
you take your pictures? That's better
then this?

QUI NN

At | east sonething happens there.
GRACE

Connor happened here. That's

sonet hi ng.

He sits down, plops the papers down in front of him G ace,
wat chi ng him cones cl oser.

GRACE ( CONT' D)
What's wong?

QUI NN

It's the incident report.

GRACE
The what ?
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She | ooks over his shoul der, unthinkingly putting her hand
on his arm

GRACE ( CONT' D)
on.

Spread out on the desk in front if himare pictures of a car
acci dent.

| NSERT

The first is of a 1984 Dodge Ram Charger, on its side, its
front smashed in, glass shattered.

BACK TO SCENE

GRACE
We don't need to | ook at these.

QUI NN

|"d forgotten how -

GRACE
Don't -

Grace cl oses the folder

QUI NN

Do you renenber?

GRACE
Not rmuch.

QUI NN
That's a blessing. | hear the
screanmng --

He goes to the w ndow, opens it.

QUI NN ( CONT' D)
The apprai ser says there's a | ot of
wor k needs to be done around here.

GRACE
Yes. There was never tinme ...

QUI NN
So | figured I mght as well get

sone of it done, since |'mhere.

GRACE
Yeah? That'd be nice. Dave tries,
but he doesn't have nuch free tine.

QUI NN
| figure I'll paint the barn, maybe.
Fi x the fence.
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He turns fromthe wi ndow, faces G ace.

QUI NN ( CONT' D)

Apprai ser says it'll be easier to
sel|l that way.

GRACE
Right. Easier to sell. You're an
ass, Qinn Merrill, do you know that?

Grace wal ks out.

Si ghi ng, Quinn goes to the desk, gathers up the folders and
puts themin the safe.

They don't want to lie flat, riding up agai nst sonething.
Quinn pulls themout, digs into the back of the safe, pulls
out a worn | eather canmera bag, its |leather strap frayed and
taped in places.

He holds it, gingerly, then unsnaps the Iid and pulls out an
ol der Nikon, in pristine condition. The filmreads 16/ 24
used.

He stares at it a nonent, then puts it back in the case,
puts the folders in the safe, the canera on top of them and
sl ams the safe shut.

| NT. MERRI LL'S FRONT HALLWAY -- MOMENTS LATER

Quinn pulls on his jacket as he opens the front door. Behind
him G ace conmes down the stairs.

GRACE
Were are you goi ng?

QUI NN
Qut .

GRACE
Wy ?

She noves into the warmevening |ight, unaware of how it
softens her face, highlights her hair.

QUI NN

| need sone boots, jeans. Maybe a
drink. Definitely some tools, al
the ones here are in a sad state.

GRACE
You be careful.

QUI NN

O anyone in particul ar?

G ace | ooks away.
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GRACE
Maybe | should go -

QUI NN
No, | will. Connor'll be back soon
anyway. It'd be better if you're

here to watch him
He | eaves, and shuts the door firmy behind him

GRACE
VWhen have | not watched hinf

EXT. DOMNTOM WATERTOMN - - AFTERNOON

Quinn's SW pulls into an enpty slot in front of a hardware
store that sits with a long line of shops along the town's
main street. He gets out, a little self-conscious, then
squares his shoulders and heads into the hardware store.

| NT. HARDWARE STORE -- MOMENTS LATER

The store is dim A teenage girl sits behind the counter,
readi ng a magazi ne. She | ooks up as the door sw ngs shut and
rings a small bell.

SHOPA RL
Af t er noon.

QUI NN
Hey.

Qui nn wal ks down an aisle, pulling out a list fromhis pocket.
Around a corner conmes SVEN GUSTAFSEN, an ol der, w zened nan.

SVEN
Need sone help, mster?

QUI NN

Sven.

He conmes forward, hand outstretched. Sven | ooks up, focuses
on Quinn's face, automatically takes Quinn's hand.

SVEN
|"msorry son, |"'mnot sure | --

He stops, and recognition crosses his face. Quinn lets his
hand drop. Sven claps Quinn on the shoul der.

SVEN ( CONT' D)
It's good to see you, Quinn. Good to
have you back in town.

QUI NN

It's good to see you, M. Custafsen
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SVEN
Sven's fine, son. Don't work for ne
anynor e.

Quinn smles again, and Sven takes the list from his hand.

SVEN ( CONT' D)
What cha got here?
(he reads the list)
Bui I ding up the farn? Com ng back
for a spell?

QUI NN
Tryin' to get it ready to sell, M.

Gust - Sven.
Sven absorbs that, nods, disappointed.
SVEN

Can't fault you there. Farmn' ain't
the life it was.

QUI NN
No, sir.
SVEN
Well, let's get you set up.

Qui nn shrugs, runs his hand al ong a shelf.
EXT. DOMNTOWN WATERTOMN - - LATER

Qui nn cones out of the store with a nunber of bags and pockets
his wallet. He unlocks the car with his controller, the BLEEP
| oud, and then opens the back door and throws the bag in,
closes it, and starts to open the front door.

PETER
Look who waltzed back in town.

Quinn | eans his head agai nst the w ndow before he turns around
to face PETER, dressed in jeans and boots and cowboy hat.

QUI NN
Just picking up a fewthings, is
all. How you doin', Peter?

Peter walks a little closer, followed by two or three of his
BUDDI ES. Peter LAUGHS, a sound with a nean edge.

PETER
Oh, we're just fine.

H's two buddies nove to the sides, effectively caging Quinn
in.



26.

QUI NN
| can see that. Bulked up a bit,
yeah?

The street gets darker as the sun sets. Quinn noves back a
step, so that his back is firmagainst the truck. The street

is enpty.

QUI NN ( CONT' D)
Peter, if you' re mad about your sister --

Peter throws a punch, Quinn dodges, conmes up and gets Peter
in the stomach while Peter's two buddi es nove in.

Qui nn stands up, gets one man in the chin, kicks out and
gets the third man in the groin, stunbles back, away from
the truck, to regroup.

QUI NN ( CONT' D)
| can understand --

Wi p fast, he catches one buddy in the face with a quick,
hard punch, but as he turns to face down Peter the third guy
comes up behind himand holds Quinn's arns down.

The second guy hel ps secure Quinn, forces himto his knees.
Quinn's nmouth is bleeding, but he is still smling as Peter
wal ks towards him Peter is breathing hard, holding his

st omach.

PETER
You upped and left her with an idiot
for a baby.

Peter pulls Quinn head back, punches himhard in the face.
Quinn falls sideways, is pulled upright by Peter's buddies.

PETER ( CONT' D)
Then serve her with divorce papers
two years |ater

He punches Qui nn again. Quinn bends over.

PETER ( CONT' D)
She may forgive you, but | don't.
You watch yoursel f around here.

Anot her punch, this one |landing on Quinn's chest. His air
whi stl es out, and he lands on all fours on the cenent.

PETER ( CONT' D)
You're a coward and nore of a fool
than | thought.

Peter kicks him hard, in the gut, and Quinn flips over.



27.
PETER ( CONT' D)
You took everything G ace coul da
been --
The three surround Quinn as he tries to get back on his feet.

PETER ( CONT' D)
And not not hing was ever taken from

you - -
DAVE

That' s enough now, boys. You've had

your fun.

Quinn crawmls to the curb, sits up, spits bl ood.

QUI NN
That's right, party's over.

Dave, a tall, rangy, red-headed man the sane age as Qi nn,
stands under a street light. He is wearing a Sheriff's Deputy
uniform one hand resting lightly -- but not without threat --

on his pistol. He keeps his eyes on Peter and his buddi es.

Peter and his buddies, after a nonent, stand down.

PETER
You hurt her again, Merrill, and
111 kill you.

DAVE
Now, Peter. You say that one nore
time and 1'Il have to take it

seriously.
Peter glares at Quinn, then he and his buddi es wal k away.

DAVE ( CONT' D)
"1l drive you hone.

Dave helps Quinn to his feet, then supports himto the car.

QUI NN
Thanks for stepping in. Didn't really

expect you to.

DAVE
Grace called nme up, worried about
you. Made nme promse |'d see you
home safe.

Qui nn col | apses agai nst the passenger seat of the Sheriff's
car, groans.

QUI NN
G eat.
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I NT. MERRILL'S KITCHEN -- N GHT

Quinn sits under the overhead light in the kitchen as G ace
cleans his face. He is shirtless, his chest wapped in
bandages. Next to him on the table, is the town's newspaper.
Qui nn's high school yearbook photo stares up at them and
under it are the words "Town's Prodigal Son Returns,"” followed
by a brief, gossipy article. Fromacross the table, Dave

wat ches as he drinks his beer. Cccasionally Quinn H SSES as
Grace cleans a deep cut.

QUI NN
| ought to thank you, Dave.

DAVE
G ace called. | did her a favor

Grace puts a butterfly bandage on a cut under Quinn's eyes,
starts to pack up her supplies.

QUI NN
That's quite a nedicine cabinet you' ve
got .

GRACE

It has its uses. You should sleep
sitting up. Those ribs could be

cracked.
She | eaves.
QUI NN
It's been a while, Dave. How ve you
been?

Dave finishes his beer in one long gulp, then gets up and
heads to the door. As he passes Quinn, he pauses.

DAVE
Let's get this clear. | don't like
you nmuch, but I'mfond of G ace, and
she wants you safe.

Dave takes a step towards Quinn, leans in a bit.

DAVE ( CONT' D)
But we ain't even close to friends.

He pulls back, goes to the door.

DAVE ( CONT' D)
Just so we're clear.

Dave | eaves, heading after Grace. Quinn groans and rubs his
f or ehead.
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I NT. MERRILL'"S BATHROOM -- MOMENTS LATER

Grace puts the last of her nmedical supplies away in a very
wel | - st ocked nedi cine cl oset. Dave cones in behind her, rubs
her shoul ders gently. Grace |eans against him then smles
and turns around, w apping her arns around his neck and
snuggl ing for a second.

DAVE
| don't like himhere.

GRACE
He has the right.

Dave pulls away slightly.

DAVE
Man don't have a right to a single
t hi ng.

GRACE
He was young.

DAVE
So were you.

GRACE
He's here now, isn't he?

DAVE
Don't think you can change him G ace,
turn himinto some husband/f at her
figure. He wasn't then, and he isn't
now.

GRACE
You shoul d go.

She cl oses the cl oset door, back stiff.

DAVE
Sweet heart, cone on

GRACE
Pl ease. It's been a |long day. Go
horne.

DAVE
You call if things -- if you need
anyt hi ng.

Grace touches his check, smles.

GRACE
You' re sweet. Now go hone.

Dave puts his hat on, touches the brim
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DAVE
Yes, Ma' am

He | eaves as Grace gives hima small smle.
EXT. THE MERRI LL FARM -- NI GHT

The house is dark, the nobon al nbst set. From down the road,
a truck's ENG NE revs. It rushes into sight, squeals down
the driveway. Loud country nusic BLARES fromthe cab, and
the nmen in it are WHOOPI NG AND HOLLERI NG, SHOOTI NG of f guns
into the air. Lights go on in the house. The truck speeds
away as Quinn cones running down the stairs, holding his
ribs. Behind him G ace conmes out.

GRACE
Comre inside, Quinn. Cone on.

Qui nn watches the red lights fade, then turns back towards
t he house. Frominside, a |loud HOA is heard.

GRACE ( CONT' D)
Oh, God. Connor.
(1 oudl y)
Connor, it's OK, sweetie.

The HOALS continue as Quinn struggles up the steps and inside
t he house.

| NT. SECOND FLOOR HALLWAY -- MOVENTS LATER

Quinn cones up the stairs just intine to see a |lanp cone
flying through Connor's bedroom door. He pauses, catches his
breath, linps to the door, dodges a book.

| NT. CONNCR S BEDROOM -- MOMENTS LATER

GRACE
Connor, no, Connor, stop it.

Connor is off the bed, in a corner, screamng and throwing a

tantrum Gace is attenpting to calmhim Connor kicks out,
gets her in the shoulder, she falls backwards.

QUI NN

Jesus.
G ace | ooks up, sees himin the doorway, gestures him away.

QUI NN ( CONT' D)
G ace --

GRACE
Strangers nmake it worse. Go.

Shaki ng his head, Quinn starts to go.
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CONNOR
Noooooo!

Connor throws out his hand, hitting Gace in the face. G ace
falls back, hand to her nmouth, then struggles to get stand
and get back to Connor.

Qui nn stops her with a hand on her shoul der, then grabs a

bl anket off the bed and waps Connor it, avoiding el bows and
knees, working Connor around until Quinn is sitting up agai nst
the wall and Connor, wrapped in a blanket, is between his

| egs. Connor is now MOANING a solid thrumm ng sound, and
rocki ng. Grace stands up.

QUI NN
What do | do now?

GRACE
Rock. Sing. He -- um-- He likes
Puf f .

QUI NN

As in the dragon?
G ace nods. Blood trickles fromher |ip.

QUI NN ( CONT' D)
Go, see to your lip. I think I have
hi m

Grace backs out of the roomas Qinn, clunsily, begins to
HUM Puff the Magic Dragon. Slowy, Connor rel axes agai nst
hi m and hi s noani ng ceases, becones qui et breathing.

After alittle while, the humm ng quiets, and Quinn' s eyes
drift close as well.

| NT. CONNOR S BEDROOM - - LATER

Grace cones in, holding gauze to her lip, sees the two asl eep
and watches for a m nute before wal king over and gently waki ng

Qui nn.

QUI NN

Hey.
GRACE

Hey. Let's get himin bed.
QUI NN

Don't think I can by nyself.
GRACE

He'I'l hel p.

Connor smles, sleepily, as Grace pushes his hair off his
face. The two of themcarefully finagle Connor into his bed.
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There is a soft THUNK as sonmething he had clutched in his
hand falls out, but neither notice until Connor starts to
FUSS. Grace pauses, |ooks around.

GRACE ( CONT' D)
He had sonething in his hand --

Qui nn | ooks around, sees a gleam picks it up as Connor's
smal | WHI NES get | ouder. Quinn |ooks at what he is hol ding
in his hand.

GRACE ( CONT' D)
VWhat is it?

QUI NN
Its ny - um- ny buckle. The one |

won that summer. He cleaned it

Qui nn stands and carefully puts the buckle in Connor's hand
and waps his son's fingers around it. Connor's whinpers
cease, and he sinks back into sleep.

They quietly back out of the room Gace turns off the |ight.
In the doorframe, they turn and stare out each other. Quinn
touches the cut on her Ilip.

GRACE
You give himthat buckle?

QUI NN
No.

(pause)

Qui nn | ooks at Connor for a nonent, then back at G ace.

QUI NN ( CONT' D)
The bl eedi ng st opped?

GRACE
Yes, thanks.

QUI NN
Good.

H s finger noves fromher |ip to her cheek, then his whole
hand cups it.

GRACE
| need to sleep.

QUI NN
Yeah.

GRACE

So do you.
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She renoves his hand, gently.

GRACE (CONT' D)
Good ni ght, Quinn.

She | eaves the doorway, and Quinn watches her go.

I NT. MERRILL'S KITCHEN -- MORN NG

Grace, HUMM NG softly, nakes eggs at the stove while Connor
wat ches the bacon in the mcrowave go round. He seens

unaffected by his m dnight spell, though there is a cut on
his cheek. Dave stands at a counter, buttering toast.

DAVE

And you didn't call right away?
GRACE

It was three in the norning -- It

wasn't that big of a deal

DAVE
| imagi ne Connor wor ked hinsel f up.

Grace glances at Connor, smiles. Her lipis swllen, the cut
| ooki ng worse in the daylight.

GRACE
He was startled. It's not his fault.

DAVE
| know.

He SIGHS, puts the knife down.

DAVE ( CONT' D)
You know, Quinn's idea to sell this
pl ace woul d gi ve you enough noney to
put Connor -

GRACE
Don't even say it.

DAVE
It's not that bad an i dea.

G ace turns the fire off fromunder the skillet, scrapes the
eggs onto a plate just as the m crowave beeps. Placing the
pl ate of eggs on the table, she noves to the m crowave.
Connor, grinning with delight, takes his place at the table.

DAVE ( CONT' D)
G ace -

GRACE
We aren't going to discuss it. Not
now. Not ever.
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She puts the bacon on the table, goes back for pepper. As
she passes him he grabs her hand, touches the cut on her

lip.
DAVE

|"mjust sayin', you can't do this
much | onger.

Quinn enters, shirtless, smles at Gace, gives Dave a stiff
nod, sits down in the chair he sat in the day before, getting
a grin from Connor.

QUI NN
Do what? Morning, Connor.

CONNOR
Mor ni n', Qui nn.

GRACE
Not hi ng.

Qui nn nods, serves hinself as G ace sits down.

QUI NN
Good to see you, Dave.

DAVE
Heard you had a little ruckus | ast
ni ght .
QUI NN
Yeah, a little.
GRACE
It was Peter. Drunk, again, and being
st upi d.
QUI NN

That's the problemwith in-laws --
He trails off as Dave and Grace stare at him offended.

QUI NN ( CONT' D)
Sorry.

DAVE
['Il talk to him He's alittle --
upset .

QUI NN
"1 say.

He reaches for the bacon, w nces.
QUI NN ( CONT' D)

Thi nk you can give nme a ride to pick
up ny truck?
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DAVE
Yeah.

Qui nn nods, serves hinself some bacon, starts to eat.

CONNOR
Grace, Quinn!

Qui nn | ooks at G ace.

QUI NN
Yup, there she is - oh, oh. R ght.

The four bend their heads in the norning sunlight.
EXT. DOMNTOMNN WATERTOMWN -- LATER
Qui nn and Dave drive down the downtown strip to Quinn's car.

The police radio is on, SPITTING QUT STATIC and qui ck sni ppets
of code.

DAVE
| want to thank you.
QUI NN
For what ?
DAVE
Grace says you hel ped out with Connor
| ast night. That was -- good of you.

Quinn smles sardonically, stares out his w ndow.

QUI NN
This town hasn't changed at all.

DAVE
That's what sone of us |ike about
it.

Qui nn nods in agreenent, stares out the w ndow again.

QUI NN
|'ve pissed you of f again, haven't
| ?

DAVE
No.

QUI NN
Yes | have, | can tell. Your ears
get red --

Dave pulls in front of the hardware store, brakes hard.
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DAVE
|'ve pretty nmuch been furious with
you for 17 years, so no, Quinn, you
haven't pissed nme off again.

Quinn starts to open the door.

DAVE ( CONT' D)
One nore thing, Quinn.

QUI NN
Yes?

DAVE
You get Grace's hopes up, you try to
use her to salve your ego, |I'Il hurt
you.

QUI NN

Sane ol d honor abl e Dave.

He claps his hand on Dave's shoul der, opens the door, starts
to get out, then stops.

QUI NN ( CONT' D)
You cone after ne, Dave, you better
bring that gun.
He gets out, shuts the door, heads to his car.
| NT. THE MERRI LL'S BARN -- MOVENTS LATER
Qinn's truck PULLS UP, turns off. Car doors SLAM

He conmes in, sets the box down on a rickety tool bench, starts
| ooki ng around the barn for sonething.

GRACE
What cha' doi ng?
QUI NN
Looking for the postholer -- | know

he had one.

He steps out of the stall he was searching, neeting G ace at
t he tabl e.

GRACE
Check the basenent. He put a |ot of
stuff down there, once we stopped
usi ng the barn.

QUI NN

| will, thanks--

He goes quiet as G ace touches his cheek, tracing the fading
brui se.
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GRACE
Peter's crazy. He's ny brother, and
| love him-- but he has a little
too much of ny dad in him

QUI NN

That's an under st at enent .

GRACE
l|"msorry he did this to you

QUI NN
Thanks.

Grace nods, |eans back against the door of a stall and tilts
her head to | ook at him

GRACE
| know so little about you -- about
what you' ve been doi ng..
QUI NN
Yeah, well, it wasn't very exciting.
GRACE
| can't get used to -- that you have

this past that I'mnot in.

This stills him but he doesn't turn around, and the sil ence
settles in as the dust notes catch and glint in the |ight.

GRACE ( CONT' D)

| guess | thought you'd be living
this life with a Gace-shaped hol e
init. Silly of ne, really.

QUI NN
G ace --

GRACE

| have to take Connor into town for
a bit. W'll be back

She | eaves the barn. As her footsteps fade, Quinn breathes
out |ike a man rescued from drowni ng.

I NT. MERRILL"S BASEMENT -- MOMENTS LATER

Quinn flips on the light at the top of the stairs, |ooks
down in the dimwth disgust.

He gingerly steps down the stairs, flipping on a second |ight
at the bottom

The basenent is as |arge as the house's footprint, shadowed
and cobwebbed and cool. To one side is a partitioned room
shelves lining it's outside walls.
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Leaning against it are a variety of shovels, rakes, snow
shovel s, bags of sand. Standing out is the postholer.

QUI NN

There you are.
He grabs the postholer, stops at the door to the small room

He gently pushes it open, revealing a darkroomin disrepair.
Clothesline, half rotted, hangs against the walls, and the
vats and chem cals are dried out and crusted with dirt. The
red light is broken, and light filters through the snal

wi ndows near the ceiling.

QUI NN ( CONT' D)
Vel |, Goddamm.

I NT. MERRILL"S KI TCHEN -- MOMENTS LATER

Qui nn cones in, w ping dust and cobwebs of f his shoul ders,
and picks up the kitchen phone, |eaning the posthol er agai nst
the wall. He dials the phone, quickly, as if afraid he wll
| ose his nerve.

QUI NN
Hey. Sven? ... Yeah, | got sone
stuff I need you to order for ne?
Got a pen?

I NT. NOLAN HOUSE -- AFTERNOON

MARY NOLAN, a gray-haired little woman with lines of bitter
care in her face, is in her kitchen with Grace and Connor.
Here, Connor seens subdued, not frightened but not at ease,
either. The house is spotless, but everything is old and
worn and a little shabby.

MARY
You were with that speech person
agai n?

GRACE

Three tines a week, Mymma. Just |ike
it has been for years.

MARY
(with an uneasy gl ance
at Connor)
He tal ks just fine, for how he is.
GRACE

He enjoys it, and it hel ps him

Mary sniffs, hands Gace a glass of iced tea.
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GRACE

We all know your opinion on it, Mmmma.
CONNOR

Can | play outside, Mn?
GRACE

Sure you can, honey. Backyard only,
t hough, ' kay?

CONNOR
Yes, Mom

Connor slips out of chair, skirts past Mry,
t he back door

MARY
Heard Qui nn was back at your place.
GRACE
Yes, ma'am
MARY
Heard he plans on selling.
GRACE
We're discussing it.
MARY
Wel |, that sounds real couple-like.

You back in his bed?
G ace face reddens, and her hand tightens on

GRACE
If I was, it wouldn't concern you

and heads out

t he gl ass.

MARY

Best thing for you, sell that place.
GRACE

| don't want to sell it.
MARY

Get enough noney to put Connor
sonmewhere nice --

GRACE
| am not putting Connor anywhere.

MARY
He could be with other people |ike

him It'd be better for him anyway.
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Grace is visibly upset, straining to keep her voice calm

GRACE
It actually wouldn't. He functions
wi |l enough --

MARY

Not well enough to ever nobve out on
his own. What's he gonna do if
sonet hi ng happens to you?

The front door SLAMS shut. Peter, sober for once, swaggers
into the roomand straight to the fridge for a beer.

PETER
Sis.

GRACE
Pet er.

PETER
Ni ce of you to cone by.

GRACE
Well, since you didn't stop to say
hell o last night, | thought a visit
was owed.

Peter reddens, then slans the fridge's door cl osed.

PETER

That was Bobbi e and t hem boys.
GRACE

I n your truck?
PETER

They borrow it, sonetines.
GRACE

It upset Connor. Terribly.

PETER
That's a shane.

G ace stares at Peter, who |ooks mldly enbarrassed.

MARY
He said he wasn't there. That's
enough.

GRACE

VWhat about when himand his buddies
beat Quinn in the street?

She gl ares at Peter.
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GRACE (CONT' D)
O was that just Bobbie and them
boys, too?

PETER
Way are you defending hin? GCetting
beats just the beginning --

GRACE
O what? What are you going to do
next? He's Connor's father --

MARY
VWhere he's been then? Al these
years?

GRACE

17 years is along tine to hate
sonmeone. It's too |ong.

Peter gives a derisive laugh, finishes his beer, opens the
fridge door to get another.

MARY
He ruined you, and then he ruined
your baby.
GRACE
Oh, nomma, he didn't ruin nme. And
Connor -- it was an accident --
PETER
An accident. Everything was acci dental
with him
GRACE
Just as nuch nme, then. | was there

when the car turned over. And | was
definitely there when Connor --

MARY
Stop it, Gace.

Grace closes her mouth into a tight line as Peter conmes back
to the table but doesn't sit.

PETER

So everything's fine and dandy at

the Merrill place? No hard feelings?
GRACE

That's between Quinn and 1.

MARY
We're your flesh and bl ood. That nman
can't be put before your flesh and
bl ood.
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GRACE
Monma, |' m not - -

PETER
H mgettin' you pregnant and havi ng
a child that's not right in the head,
that killed our father -

GRACE
Drinking in the mddle of the day
killed our father, Pete.
MARY
How dare you
GRACE
How dare | ? How dare |, nmonma?

Mary reaches over, grabs G ace's hand.

MARY
For seventeen years. Seventeen years
you' ve | ooked after that poor boy --

GRACE
He's nmy son. And he's a wonderful --

PETER
Now it's Quinn's turn.

There is nmoment of silence, as Grace | ooks in horror at her
not her and her brother.

GRACE
What are you sayi ng?

MARY
It's only fair --

GRACE
Are you saying | should | eave ny
little boy -- ny little boy who just
| ost his grandfather --

PETER
He won't even notice your gone,
Gacie. He's a fuckin' idjit, ain't
he?

GRACE
' m | eavi ng.

She gets up, only to be restrained by Mary's hand on her
arm
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MARY
You listen to me, mssy. That boy
out there doesn't have to be your
burden anynore --

GRACE
He is not a burden, nmonma. How coul d
you ever think that?

Grace pulls her hand away, and goes to the backdoor, calling
Connor in.

PETER
Qinn Merrill left you with that.
You don't want --

GRACE
(taki ng Connor's hand
and | eaving the
ki t chen)
| don't want anything except this.

G ace | eaves, soothing Connor as they wal k.

MARY
"1l pray for her tonight. It's al
we can do.

Mary gingerly gets up fromthe table, and wal ks out of the
kitchen. Peter watches her go as he finishes off his beer.

EXT. THE MERRILL'S BARN -- LATER

Qinn, shirtless in the hot, humd air, works on the fence
around the corral with a postholer. Sitting under a tree,
watching him is Connor. In the barnyard are the remants of
the old, rotten fence.

QUI NN

Where's your non?

CONNOR
Ki t chen. She's naking browni es. She
makes browni es when she's upsett ed.

QUI NN
D d sonet hi ng happen?

CONNOR
W went to Ganmm's house.

Quinn snorts softly.

QUI NN
Yeah, well, that'd upset her.
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Grace brings out a plate of sandw ches and sone | enpnade.
She sets it down by Connor, sits with him Quinn finishes
and conmes over

QUI NN ( CONT' D)
If we get anynore "Little House" |
think 1'"ll have to run scream ng.

Grace hands hima sandwi ch. Quinn sits down next to her

CONNOR
He made a fence.
GRACE
Yes, he did.
QUI NN
Vell, he will. Should be finished in

a few days, give or take. Then | can
start on the barn.

Grace hands him a gl ass.

GRACE
Let me know if you need hel p.

QUI NN

M ght, once | have to start putting
the posts in. It's a two man job,
really.

CONNOR
| can hel p.

Qui nn doesn't answer, and after a nonment, Gace ruffles
Connor's hair.

GRACE
| know you can, honey.

She turns to Quinn.

GRACE ( CONT' D)
Didn't you say you wanted to paint
t he house and barn?

QUI NN

Yeabh.
GRACE

Connor and | can do that.
QUI NN

If you two want to ...

Connor nods, excitedly.
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QUI NN ( CONT' D)
OK, then. | got paint in the barn.

CONNOR
"1l get it.

He scranbl es up, awkward and clunmsy, then wal ks towards the
barn, linping slightly.

QUI NN
He doesn't even know what he's | ooking
for.

GRACE

He knows what paint comes in. M ght
get the wong color, but worse things
have happened.

QUI NN

He's amazing, Grace. You did an
amazing job with him

GRACE
| didn't do it. He's just good.

QUI NN

Even when he does this?

He touches the cut on her [|ip.

GRACE
It's hard for him you know? New
things, loud things -- they scare
hi m and he reacts the only way he
can.

QUI NN
WIl you tell hin? That he's ny --

hat 1'mhis --
GRACE

It would hurt himwhen you left. He
doesn't understand peopl e | eavi ng.

QUI NN
Well, then. | guess that's nmy answer.
GRACE
If I knew nore about you -- it would
be easier if | knew you, | guess.

Qui nn | ooks out over the farm silent for a m nute.

QUI NN

Connor said you went to see your
nom
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GRACE
Yeah.
QUI NN
She still think I1'"'mgoing to hell?
GRACE
She ki nda wi shes you were al ready
t here.

Qui nn gives a short | augh.

QUI NN
@uess | can understand that.

GRACE
Yeah.
QUI NN
You're OK, though? She wasn't too -
GRACE
She was fi ne.
QUI NN

K
The |1 ook at each other for a nonment.
QUI NN ( CONT' D)

| thought about you, every day. 1'd
take a picture, and while it

developed, 1'd think 1'd see you in
it.

GRACE
Qinn --

QUI NN

As if you were there, you know?
Wth ne. But you weren't.

Their gaze | ocks for a brief second, then G ace | ooks away.
Qui nn | eans back, stares up into the tree.

GRACE
Probably better | wasn't.

QUI NN
Yeah.

Connor cones over the rise, a gallon of paint in either hand.

CONNOR
Hey, guys -- | got paint.

Grace rolls over, sits up, smles at Connor
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GRACE
You sure did.
(she turns to Quinn)
| should chipin -- all this stuff,
it has to be expensive --

QUI NN

You don't owe ne. | can afford it,
for now. You don't owe me anything.

Grace nods, then | ooks away, as Connor drops a paint bucket,
giggling as it rolls down the slight slope to the fence.

GRACE
Connor -- here, give ne those.

She gets up, followed by Quinn.
QUI NN

Let ne help you get '"emto the porch.
I NT. MERRILL'S KITCHEN -- EVEN NG

Grace and Quinn are doing the dishes, the music PLAYI NG SOFTLY
out of an ancient radio on the sink. Gace is dressed up.

QUI NN

You | ook ni ce.

GRACE
Thanks.

Qui nn hands Grace a soapy dish, and G ace rinses it, puts it
in the drainer.

QUI NN
Connor go to sleep OK?

GRACE
Qui ck and easy.

They wash the di shes, swaying in tine to the song.

QUI NN

What tinme is your date?

GRACE
Soon.

The song FADES, and a new one conmes on, Roy O bison's "BROM
EYED G RL." Quinn stops, reaches out, brings G ace into his
arms, and the two dance.

He spins her, brings her close.

QUI NN

Thi s was our song.
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GRACE
Yeah.

QUI NN
| even tried to learn the guitar, so
| could play it for you.

G ace, |aughing, sw ngs out again.

GRACE
"Tried being the operative word.

QUI NN
Shush, you.

He brings her back, spinning her so that she ends up tucked
into his side, his arns around her wai st.

QUI NN ( CONT' D)
Anot her spin?

GRACE
One nore.

He spins her out, brings her back, then dips with her. Their
bodi es neet on every angle, leg, hips, chest. Their breath
is hard, ragged, their lips too close for confort. The song
continues to play.

QUI NN

| want to kiss you

GRACE
That woul d conplicate things.

Quinn leans closer, so close that their foreheads touch.

QUI NN

You want me to kiss you.

GRACE
Maybe | do.

She reaches up, touches his face, then drops her hand to his
shoul der and -- gently -- pushes hi m away.

They stand | ooking at each other, breathing hard. G ace
reaches over and turns off the radio, just as Dave enters
the kitchen. He takes in the scene.

G ace recovers first, conmes over and stands by Dave, |eaving
Qinn in the mddle of the kitchen, al one.

GRACE ( CONT' D)
H , sweetie.
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DAVE

You ready?
QUI NN

You bet she is.
GRACE

You're OK, watching Connor?
QUI NN

He's sleeping, we'll be fine.
GRACE

Let me get ny purse.
She | eaves, and after a nonent Dave foll ows.
| NT. CASEY JONES BAR AND GRI LL -- N GHT

Grace and Dave enter a large, dimy |lit roomdecorated in a
Country Western thene that has |eft good taste behind. A

| ong bar runs along a wall, wood and plank, with stools in
front of it, and behind it are shelves of liquor. The
clientele are in worn-in jeans, boots, a few Cowboy hats are
ar ound.

Dave goes to the bar to get drinks while Grace greets a group
of men and wonen sitting at a booth.

CARRI E
Looki e who cane out for a drink.

The tone is friendly, but CARRRE WLLIAMS is already on the
far side of one too many.

Dave cones over, hands Grace a beer, shakes hands with a few
of the nen.

MAN
Good to see you, nan.

CARRI E
G acie--1 heard a runor Mghty Quinn
is back in town.

GRACE

He is.
CARRI E

Mm Quinn. Hero of Watertown High
GRACE

That was quite sone tinme ago, Carrie.

CARRI E
Grl renenbers a man who | ooks |i ke
t hat .
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Dave | ooks at Grace, and Gace | ooks away, unconfortabl e.

GRL 1
Has he changed nuch?

GRACE
O her than being 30-sonet hing instead
of 18? Yeah, alittle.

Al an Jackson's "CHATTOHOOCH E RI VER' cones on the radi o and
the girls holler, interrupting Carrie. Carrie grabs G ace,
drags her out onto the dance fl oor.

CARRI E
Cone on, we used to love this song.

Laughing, Grace lines up with the rest of the group, and the
begin a decent |ine dance.

| NT. CASEY JONES BAR AND GRILL -- LATER

Grace and Dave sit at a table slightly off the dance fl oor
where a few people are badly sl owdancing. Both are drinking
beer, and a few enpties litter the table. Gace is |aughing,
nore rel axed then she's been in days.

DAVE
How you hol din' up, babe? Really.

G ace's takes a drink fromher beer, watching the couples
dance.

GRACE
kay.

DAVE
Real | y?

Bef ore Grace can answer, a very drunk Carrie conmes over
giggling, and scoots up on the stool with G ace.

CARRI E
| wanna know, is he still gorgeous?
GRACE
Who?
CARRI E
Quinn, silly.
GRACE
well, I--
CARRI E

God, everyone in school wanted him
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G ace smles, somewhat unconfortable. Carrie |ooks blearily
into her drink.

CARRI E ( CONT' D)
' Course, he only had eyes for you.
Much |i ke our Sheriff here.

DAVE
Not the Sheriff, Carrie.

CARRI E
Oh, but you will be. You' re with our
Grace, aren't you?

GRACE
Carrie, shush.

CARRI E
And our Grace doesn't marry deputi es.

Carrie grins, clearly thinking herself witty.

CARRI E ( CONT' D)
O second-string quarterbacks, either.

GRACE
That' s enough, Carrie.

CARRI E
Qur Grace has been waiting for the
m ghty Quinn, hasn't she?

GRACE
(to Dave)
Dance with ne.

She grabs Dave, pulls himonto the dance floor, leaving Carrie
at the table. The SONG CHANGES, to one a little faster and
they swing into a proficient two-step.

As Dave turns her, she sees Peter and his buddies cone in,
head to a corner table. Peter sees her, says sonething to
hi s buddi es. They LAUGH.

She | osses track of the steps, stunbles. Makes up her mnd
about sonet hi ng.

GRACE ( CONT' D)
Excuse ne for a sec.

Leaving a bew | dered Dave behi nd, she heads to Peter's table.
He | ooks up, snmug, when he sees her com ng.

PETER
G ace.



52.
GRACE

Pet er.

PETER

You comi ng over to apol ogi ze?

No.

GRACE

She smles, but her hands are trenbling.

GRACE ( CONT' D)

| cane over to tell you to stay away
fromthe house, Peter. O at |east,
stay away when you're drunk

PETER

Don't you go being a fool, G acie.

GRACE

Just keep off ny | and.

She wal ks away, gets hal fway across the bar when:

PETER

It ain't even your |and, you weren't
even a good enough whore to get the
old man to sign the deed.

Grace freezes,

but Dave takes three quick steps to her side,

checks to nmake sure she's all right, then crosses to Peter's
table. Peter stands.

DAVE

You wat ch your nout h.

PETER

| just saying what's true out of
worry for my sister's soul.

Grace, watching fromthe mddle of the room wal ks cl oser
aware of the people staring.

DAVE

Fromwhat | hear, all she's got to
worry about are sonme fool rednecks

waki
t he

ng up her son in the m ddl e of
ni ght .

Dave neets Peter's gaze calmy, Gace |lays a warning hand on

Dave's arm

PETER

Well, now, | think what she's got to
worry about is the bastard out at

her
but

house, but that ain't nothing
nmy opi ni on.
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Don't you dare think you have the
right to an opinion about ny life.

Don't you dare.
PETER

' m 1 ooking out for you, G acie.

GRACE

Were were you when the barn al nost
fell dowmm? O when the power went

out |last winter?

PETER

Now, Gracie, | know things have been

strai ned --

GRACE
Don't. Just don't, Pete.

PETER
Now, G acie--

GRACE

For Christ's sake, Peter. No one's
called me Gracie for over a decade.

DAVE
G ace --

Peter and Grace stare at each other. Peter backs down,

| owering his gaze slightly.

GRACE

He's cone back to do what's right.

You just |eave him be.

PETER

You're nore of a fool than he is, if
you think he has an inkling of what's

right.

GRACE
Go to hell, Petey.

Gace turns and wal ks, swiftly, outside.

EXT. CASEY JONES BAR AND CGRILL -- MOMENTS LATER

Grace wal ks swiftly towards the car --
run to catch up.

DAVE
G ace, wait up.

Grace stops at the car, turns around.

Dave al nost has to
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GRACE
"' msorry about this.

DAVE
It wasn't your fault.

GRACE
It kinda was.

DAVE
Gk, it kinda was.

Grace sighs, shakes her head.
GRACE

| used to think that soneday |1'd
bring Connor over and nmy famly would

just fall in love with him
DAVE

Honey - -
GRACE

And then ne. You know. That all the
things that were said would just go
away.

DAVE
That woul da been ni ce.

Grace | eans against the car, |ooks up at the stars.

GRACE
Carrie's full of shit, you know

Dave nods, not quite believing.

GRACE ( CONT' D)
You're too good for ne, if anything.

DAVE
Don't, babe. It's all right.

He wat ches the door as Peter and his buddi es cone out of the
bar, get into their pick-up, and peal out of the |ot.

Dave puts his arm around her, pulls her close, kisses the
top of her head.

GRACE
| can hear you thinking, Dave Ryan.
Qut withit.

DAVE
No, not hi ng.

He kisses her, firmy.
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DAVE ( CONT' D)
You know how | feel about you?

GRACE
Yeah, | know
DAVE
Not hi ng changes t hat.
GRACE
Dave - -
her hair behind her ear, strokes her cheek.
DAVE
| mean, he's Connor's dad. | can see
how t hat - -
GRACE

Dave, please. There is nothing --

DAVE
There's sonething, Gace. There's
al ways been sonet hing there.

GRACE
Now you're just making things up to
suit yourself.

DAVE
Bul I shit. That's bullshit and you
know it. Sone part of you's been
hangi ng onto to sone part of him

He takes off his hat, thunps it against is thigh.

GRACE
I f you want out of this, Dave, just
say so.

DAVE
Don't turn this on nme. | don't want
out. Some part of you cane alive
when Qui nn showed up

GRACE
Now you are just being --

DAVE
Don't lietone. Don't lie to
your sel f.

Grace pulls away, stops short when Dave hol ds her arm
her to face him

55.

forcing



He hits hi

GRACE
You were there, every tine | needed
anything. | know that.

DAVE
And every tine, you wi shed | was
hi m

GRACE

Maybe at first, maybe, but I--

DAVE
To this day, Gace, you kiss ne and
you Wi sh you were Kkissing him
(Gace gasps, shakes
her head)
Wiy haven't we gotten married?

GRACE
Don't do this, please.

DAVE
Because you refuse.

GRACE
Connor - -

DAVE

| s a conveni ent excuse. Christ, G ace --
s hat on the car's hood, |eans away from her.

DAVE ( CONT' D)
You haven't married ne because |'m
not him | knowit.

GRACE
That's not true.

DAVE
| like to believe you |love ne --

GRACE
Dave, please, you know - -

DAVE
| don't know

GRACE
You shoul d know. What do you want ne
to do? You want to get married?
Let's get married. Right now

DAVE
So every time you close your eyes |
can wonder if you're seeing his face?

56.
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A new crowd of people exit the bar, sone yelling good-nights.
Dave rai ses his hand in good-bye, but G ace remains still
arnms around her stomach

DAVE ( CONT' D)

Sweet heart, |1'mnot blam ng you. But
part of you went m ssing when he
left.

GRACE

| wasn't m ssing him

DAVE
Now that's a lie.

He | ooks up at the stars, then back at G ace.

GRACE
What do you want ne to do? Kick him
out ?

DAVE
No. | just want you to deci de.

GRACE

So what are you sayi ng?

DAVE
" mnot saying it's over.

GRACE
Just broken?

DAVE
Maybe a little broken.

Grace steps away, brushing Dave's supplicating hands away.

Dave nods,

DAVE ( CONT' D)
If I don't do this, I'lIl always just
be second-string to Quinn Merrill.

GRACE
If I ever made you feel |ike that, I
am so sorry --

DAVE

| knew what | was getting into.
knew what he was to you. Is to you

GRACE
| don't know if he's anything to ne.

| ooks around. They are both subdued, wung out.
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DAVE
You call nme if you need ne. 'Til
then, I think I'Il keep scarce, |et
you make up your m nd.

GRACE

My m nds nade up --

DAVE
No, it hasn't. Not all the way.

He ki sses her again, lingeringly, regretfully.

DAVE ( CONT' D)
Let ne take you hone.

INT. MR MERRILL"S STUDY -- DAWN- - DAYS LATER

Qui nn cones into the dimstudy, goes to the safe. He pauses
a nonent, unsure, then dials the conbination and opens it.

He pulls out the N kon, stares at it, then after a nonent
strings the canera around his neck, quietly closing the safe
as he | eaves.

EXT. THE MERRI LL FARM -- DAWN

Qui nn cones out on the porch, coffee steam ng in his hand.

In the other he holds a canera. The bruises on his face have
faded slightly, and he noves as if his ribs have heal ed.
Behind him the barn has been prined and new wood shows around
the framng, and the fence leading to the main house has

been repaired, weeds cl eared.

Quinn is nore rel axed, tanned and wearing jeans and a t-shirt,
a pair of heavy work boots. He grabs a battered white cowboy
hat froma hook and heads down the driveway, stopping m dway
to put his coffee on a fence post, then lights a cigarette
and brings the canmera up to frame the house.

He | ooks at the house through his viewfinder, and checks
readings on his light nmeter. Around him the early norning
grey starts to give way to the sun

He puts out the cigarette in the ground, holds the canera
up, and slowy, starts to take pictures of the house. After
a nonment, he turns, and snaps pictures of the barns, the
fields.

GRACE
What are you doi ng?

Quinn starts, turns to Gace, smling.

QUI NN

Taki ng sone pictures.
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GRACE
O the barn?
QUI NN
For the realtors. Easier to sel

t hat way.
Grace's face falls, slightly, then she holds up a thernos.

GRACE
| brought you sonme nore coffee.

QUI NN
Thanks.

Grace nods, starts to head back up to the house.

QUI NN ( CONT' D)
You going into town today?

Grace turns around, conmes back a step or two. Quinn snaps
her picture.

GRACE
Stop that. Yes, | am
QUI NN
You gonna see Dave?
GRACE
No, just the grocery store, post
of fice.
QUI NN
Dave hasn't been around nuch | ately.
GRACE
He's busy. It's not that unusual.
QUI NN
Still --
GRACE
Dave and | are fine.
QUI NN
Real | y?
GRACE
Real | y.

Qui nn nods, not believing, takes another picture of the house.

GRACE (CONT' D)
Now, do you want to cone into town
with me?
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QUI NN
Too nuch work to do.

GRACE
You can't hide out here forever.

QUI NN

"' m not hiding.

GRACE
Fi ne. You can watch Connor.

QUI NN
He doesn't have therapy today?

GRACE
No, it's the third Saturday. He has
every third Saturday free.

Silence falls for a nonent.

QUI NN
You use Dad's old roon? In the
basenent ?

GRACE

No, not really. Wy?

Quinn lets the canmera roll in his hands, staring out into
t he di stance.

QUI NN

Thought 1'd use it as a dark room
again. For while |I'm here.

GRACE
He'd like that. It's -- that's nice.

QUI NN

It won't take long to set-up. Could
you pick up a few supplies for ne in

t own?

GRACE
Yeah, I'l1 pick up whatever you need.
| don't know if they'll have all the
chem cals --

QUI NN
Sven will have it all. | ordered it
all, a few days ago. Thought it
m ght--well | thought I m ght want

to have a dar kroom

GRACE
Thought you were all digital, al
the tinme?



61.

She | ooks up at himand Quinn leans in, slightly. Gace
doesn't nove. The silence deepens, then Quinn pulls away,
abruptly.

QUI NN
Ti mes change.
GRACE
Ri ght .
QUI NN
Don't worry about rushing back.
GRACE
Rushi ng back?
QUI NN
Maybe take the day off. | can watch
Connor .
GRACE
Real | y.
QUI NN
Yup.

He picks up his canmera and nug, and starts to wal k towards
t he barn. G ace watches himwal k away, an early norning breeze
bl ow ng her hair across her face.

EXT. BACK 20 OF MERRI LL FARM -- AFTERNOON

Quinn stands in the mddle of a fallow field, canmera sl ung
over his neck, hands on his hip, |ooking over the |andscape.
Behi nd hi m Connor sits on the ground, eating a slightly nushed
peanut butter and jelly sandw ch.

QUI NN
That good, Con'?

CONNOR
Yeah.

QUI NN
Good.

Qui nn takes up his canera, finds a shot, takes it. Hi s cel
phone ri ngs.

CONNOR
Can we go back soon?

QUI NN
(distracted)

Getting tired, buddy?
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CONNOR
Yeah.

QUI NN
Alittle bit |onger.

(he picks up the phone)
Yeah?...Hey, Mke ...no, noit'll be
awhi l e...yeah. ..l know, | know M ke
a freelancer who turns down work is
a freelancer who doesn't work but | --

Connor wonders a little ways away whil e Quinn talks.

QUI NN ( CONT' D)

Look, man, | gotta go. I1'Il let you
know when | can get back on the
list...yeah, | knowit's not
good. . .yeah, as soon as | know....Bye.

He | ooks for Connor sees him crouched down, inspecting a
anthill. Quinn swings his canera up, snaps a shot. Connor
| ooks up, grins, and Quinn snaps anot her shot.

QUI NN ( CONT' D)
One nore shot.

Quinn brings the canera up, focusing on Connor. After a
nonment he brings the canera down.

QUI NN ( CONT' D)
You want to take it?

CONNOR
Real | y?

QUI NN
Sure. Cone here, kiddo.

He hol ds the canera out to Connor, who takes it, alittle
cl unsy.

QUI NN ( CONT' D)
My dad taught nme how to take pictures
on this canera, when | was a little
younger than you

Qui nn shows Connor where the buttons are.

CONNOR
It nust be really old.

QUI NN
Yeah. Yeah, it is.

He guides the canera to Connor's face, standing in front of
hi m
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QUI NN ( CONT' D)
Now, find sonething you I|iKke,
sonet hing that you want to be able
to see every day, or something you
don't want to change, and hit the
button- -

Connor takes the picture, of Quinn, staring at Connor.
The canera rew nds.

QUI NN ( CONT' D)
Al right, let's go hone.

Wth a whoop, Connor starts off in a linping, |oping run
towar ds the house. Chuckling, Quinn foll ows.

I NT. MERRILL'"S KI TCHEN -- AFTERNOON

Qui nn and Connor cone in, panting, as Grace is putting away
groceries.

QUI NN
Need hel p?
GRACE
No. Al nost done. Sonethi ng chasing
you guys?
CONNOR
We raced.
(he grins)
| won.
QUI NN

No, he didn't.
(he 1 ooks at Connor)
No, you didn't.

CONNOR
D d too.

Wth anot her quick grin, Connor heads out of the room

GRACE

Hey, where are you goi ng?
CONNOR

TV.
GRACE

Ah, right. Don't sit too close.

Connor rushes out, l|eaving Quinn and G ace al one.
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GRACE (CONT' D)
You two seem |l ike you had a nice
tinme.

QUI NN

| guess.

Quinn carefully takes the camera off his neck, takes the
filmout.

Grace seens about to say sonething, thinks better of it, and
puts the |ast of the groceries away, folds the paper bags,
puts them under the counter. Quinn puts the filmdown on the
counter, turning it over and spinning it.

GRACE
| got that stuff you wanted.

QUI NN
Thanks. What do | owe you?

GRACE
Not hi ng. Real ly.

Quinn smles his thanks, continues to spin the film

GRACE ( CONT' D)
You gonna set it up tonight?

QUI NN
How nuch tinme before di nner?

GRACE
Coupl e hours.

QUI NN

(as he | eaves)
"1l get it done now.

He | eans over, kisses her cheek, grabs his bag, and heads
into the hallway. G ace watches himgo, hand on her cheek.

GRACE
h. Ch, ny.

I NT. MERRILL'S BASEMENT -- LATER

Qui nn has cleaned up the small room under the basenent. The
four small w ndows have been covered with black cloth, and

t aped securely. A shiny new | ock secures the door, a padl ock
hangi ng open. A clothesline runs fromone side of the room
and back again, clothespins waiting.

Qui nn works at the vats of chem cals, bringing the image to
the paper. Staring at it, he carefully hangs it on the |ine.
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| NSERT
Bl ack and white photo of a 40 sonething man, who resenbl es
Quinn, staring into the canmera. Behind himis the barn,
freshly painted, and a few horses.
BACK TO SCENE

He slowy gets a rhythm of devel opi ng, and soon pictures
almost fill the clothesline.

| NSERT

1. A 16-year-old Quinn stares at the canmera, arm around 16-
year-old Grace. They are |aughing, sharing a joke with
whoever is hol ding the canera.

2. Quinn on horseback.

3. Grace on a rodeo fence, banners in the background.

4. Quinn, Gace and Quinn's father carefully posed in front
of the rodeo corral, Quinn holding up a | arge belt buckle--
the sane fromthe barn--in a triunphant pose.

BACK TO SCENE

Quinn stares at one of the pictures as it develops. Slowy,
the picture takes form

| NSERT

1. One of present-day Grace, a small smle on her face, as
she wal ks down the path fromthe house.

2. One of Connor, staring at the ant hill.

3. Quinn, staring just to the left of the camera, eyes soft,
al nost sad.

BACK TO SCENE
Quinn stares at themintently, making sure that it devel ops

true as he hangs themon the line. A soft knock on the door
interrupts him

QUI NN
Come in.

GRACE
D nner's al nost done. How are you
doi ng?

Quinn invites her in with a flourish, smling.
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QUI NN
Just about done. Few nore things to
do, but...

Grace cl aps her hands.

GRACE
It | ooks great.

She sees the pictures, goes to them |ooks closely at the
ol der ones.

GRACE ( CONT' D)
Oh, Quinn. Were'd you find this
filnP

QUI NN

In the camera
(of f her | oo0k)
In Dad's safe.

Grace touches the one of her on the fence.

GRACE
| renmenber this day.

QUI NN

It was a good day.

She touches the picture, than noves down, sees the one of
Connor and the ant hill.

GRACE
He | ooks happy.

Qui nn cones behi nd her.

QUI NN
Yeah. |1 thought that nyself.

G ace noves a little further down to the one of her, walking
down fromthe house. Then the one of Quinn. She stares at
it for a nonment, a little sad.

QUI NN ( CONT' D)
VWhat is it?

GRACE
Not hi ng. You're an amazi ng
phot ogr apher, Qui nn.

QUI NN
Connor took that one.

Grace turns to him
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GRACE
Real | y?

QUI NN
Yeah.

GRACE

He's a natural, then.

She touches the photo.

QUI NN
You can have them when they dry.

Put some of this generation on these
wal | s.

Grace nods, a little overwhel ned.

GRACE
You have a | ock on the door, right?
Connor can sonetimes ..

QUI NN

Bot h i nside and out.
Grace nods.

QUI NN ( CONT' D)
So, di nner?

She smles, takes one nore | ook at the picture of her, then
of Quinn, and | eaves. Quinn follows, taking care to |ock the
door behind him

EXT. THE MERRI LL FARM -- DAY

Connor and Grace are painting the front porch of the house.
A third is already finished, a bright, shiny white. Beyond
them the |ower half of the barn is finished. Fromthe
driveway Dave's car pulls in, parks. Grace puts down her
brush and wal ks over.

DAVE
Sorry to bother you.

GRACE
It's no bother. What's up?

Dave gets out of his car, |ooks around.

GRACE (CONT' D)
Have you been busy?

DAVE
Yeah, maybe. Quinn around?
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GRACE
Dave?

Dave | ooks at her, and his face softens perceptibly.

DAVE
Quinn called me up earlier, asked if
| could cone up after work and help
hi m put a fence up.

GRACE
He's behind the barn, putting posts
in.

DAVE
Thanks.

He turns to | eave, cones back.

GRACE
Yes?

DAVE
|"ve m ssed you

GRACE
Yeah.

He puts his hat on.
DAVE

"1l go talk to Quinn.
He wal ks away, and Grace goes back to the porch.
EXT. THE MERRI LL'S BARN -- MOMENTS LATER

Qui nn holds a fence post with one hand, supports it with his
| egs, hammers it down. It wobbles a little, and the hamer
m sses.

QUI NN

Fuck me.

DAVE
Wrks better with two peopl e.

Qui nn | ooks up, sets the hanmer down by the post, offers
Dave his hand. Dave takes it, after a beat.

QUI NN
Nice to see you, Deputy.

DAVE
Dave's fine, Quinn.

He shows Quinn his other hand. In it are two beers.
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DAVE ( CONT' D)
Made a little detour by your cooler.

Quinn takes a beer fromhim sits down on the dirt.

QUI NN

You gonna sit?

DAVE
No. Not yet, anyway.

Qui nn drinks, stares out over the fields.

QUI NN
Got to dig about a half mle of holes,

then post 'em Then put up sone rails.

DAVE
An honest days work.

QUI NN

"Preciate the hel p.

DAVE
It's ny pleasure.

The formalities are strained, and after a nmonent Quinn puts
hi s beer aside and heads to the postholer. Dave foll ows.

EXT. THE MERRI LL BARN -- LATER AROUND DUSK
Dave and Quinn, now both shirtless, are working on anot her

hol e. There are quite a nunber already finished, a nice
straight line |leading to the barn. Both nen are sweati ng.

QUI NN
So, | figure, we get this one done,
and we call it a day.

DAVE

| can come back out tonorrow, al
day. That should just about finish
it.

Qui nn nods, digs the edge of the postholer into the ground
and drinks fromthe water bottle on the ground next to him

QUI NN
Thanks.

DAVE
Yeabh.

QUI NN

Not that I'mlooking a gift horse in
the nmouth, but why did you agree to
hel p?
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DAVE
Your sparkling personality. It won
me over.

Qui nn chuckl es, offers the bottle to Dave.

QUI NN

Seriously.
Dave drinks, | ooks at the house.

DAVE
You see all the bandages she's got
in that closet?

QUI NN
Yeah.

DAVE
That started 'cause Connor use to
fall a lot, or hurt hinself when he
had a fit.

Qui nn nods.

DAVE ( CONT' D)
Now it's for her.'Cause Connor's-- |
know he don't nean to, but --

QUI NN
He hurts her.

DAVE
Yep. When he starts flailing around.
She has to stop him no mnd to
hersel f.

QUI NN

| saw him-- | could barely handl e
him He's bigger then ne.

DAVE
Yeah. He's never gonna be nmuch nore
than a 6-year-old, and it gets harder
and harder every year for her.

QUI NN
And you think selling this place

will help her?

DAVE
| think selling this place will give
her a nest egg, enough noney to hire
hel p.

QUI NN
O put Connor away.
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Dave takes another |ong swall ow of water, hands the bottle
back to Quinn. Quinn doesn't take it.

QUI NN ( CONT' D)
Do you think she'll let you send
Connor away?

DAVE
|"mnot saying that's the way it has
to go. But it may.

QUI NN
She'd never let it happen. It would
kill Connor.

DAVE
Since when are you the expert on
Connor ?

Qui nn | ooks at Dave, the earlier friendliness gone.

QUI NN
It's getting dark.

DAVE
Yeah.
QUI NN
| shoul d head in.
Dave waits for a second, expecting an invitation. Quinn says
not hi ng.
DAVE
Fine. 1'll come by tonorrow. 87
QUI NN

Sur e.
EXT. MERRILL'S FRONT PORCH -- LATER

Qui nn wal ks up to the house as Dave gets in his car. There
is an ol der American sedan parked in front of the house.
Quinn gives it a quizzical |ook as he heads in.

I NT. MERRILL"S KI TCHEN -- MOMENTS LATER

Mary sits at the table across from Connor as Grace bustles
around the kitchen getting dinner ready. Every tinme Mary
| ooks directly at Connor, she w nces.

MARY
So when Pete told nme what you'd said
to himat the bar, of course | didn't
bel i eve him
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GRACE
Monma.

MARY
Qinn'Il drag you dowmn with him
sure as | amsitting here.

GRACE
Monma, pl ease.

MARY
It took ne days just to get the energy
to get out of bed after hearing that

Dave had broken it off. | |lit a candle
for you, you know.
GRACE

Thanks, nomma.

MARY
| know you never wanted any advice
fromme, Gace, but if I were you --

Qui nn cones in frombehind Mary, gives G ace a quick smle

QUI NN

M's. Nol an. Wat a pl easant surprise.

Mary stands up, disapproval in every |line of her body.

MARY
Quinn. Pete told nme you were back in
t own.

QUI NN
|"msure he did. Still lives with

you, does he?

Grace hides a smle and turns to the stove.

MARY
Only "till work picks up again.
CONNOR
Gamma cane for dinner.
QUI NN
Yep, she sure did.
CONNOR
And Mom said a bad word.
QUI NN

(Wwth a smle)
| "' m sure she did.

Above Mary's head, Grace and Qui nn exchange an anused gl ance.
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| don't knowif I'Il be staying for
di nner, Connor dear. |'m sure your
nmom and dad woul d rat her be al one.
GRACE
Mom
CONNOR
My dad?
MARY

You haven't told the boy?

CONNOR
Told nme what ?

Qui nn holds out his hand to Connor.
QUI NN

Come on, buddy. Let's go downstairs.

"1l show your granddad's ol d dark

roont?
CONNOR
VWhat's a dark roonf
QUI NN

Wiy don't you conme with ne and see?

Connor grins, wiggles out of his chair, already forgetti
his earlier questions. Quinn gives Grace a synpathetic |lo

bef ore he and Connor di sappear out the door.

GRACE
What the hell did you do that for?

MARY
Don't curse, dear.
GRACE
Monma, | swear, why do you do this?

You know | haven't told Connor. You
knew it woul d upset him

MARY
He shoul d know. A boy shoul d know
his father.
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ng
ok

Grace bites down hard on her lip, turns back to the stove,
then furious, slans the spoon down and turns to her nother.

GRACE
You're right, he should. But | am
his nother, and | decide when to
tell him not you.
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MARY
Gracie, you obviously are distraught --

GRACE
D straught? | was distraught when
was 16 and pregnant and you call ed
me a whore.

MARY
That was a difficult tinme --

GRACE
And | was distraught when ny child
was di agnosed with cerebral pal sy
and 'mld nental retardation and
you told nme it was a punishment for

nmy sin.

MARY
As it was, G ace --

GRACE
And | was di straught when you refused
to let me back into your hone --though

why, | admt, | would want to be
back in that repressed, judgnental
hell I don't know --

MARY

That is enough, G ace.

GRACE
And | had to nove in with ny in-Iaws,
who hated ne but at |east not as
much as you did.

MARY
| said that will be quite enough,
G ace.

GRACE
It is not enough. | could stand here
for a year and | still could not
tell you how di straught | have been.

MARY
And what is your point, then?

GRACE
| am not distraught anynore, nomma.
| amso angry | just want to rip
t hi ngs apart so badly that no one
can put them back together.

G ace | eans against the table, breathing hard. Mary quickly
gat hers her things.
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MARY
| can see you are in no nood to talk,
so I'll be going.

Grace reaches out and grabs Mary's hand, holds it tight.

GRACE
| need you to hear ne, nother, really
hear. Are you listening to ne?

Graces waits until Mary reluctantly nods.

GRACE (CONT' D)
|"mangry at Quinn. He did terrible
things out of stupidity and youth
and a cal |l ow sel fishness.

MARY
Well, I'"'mglad you can see sone sort
of reason --

GRACE

And I'mmad at God, 'cause | want to
know what bei ng can demand worship
and then cause so nuch pain.

MARY
Wat ch your nout h- -

GRACE
But | amfurious at you, nmomma. You
did things to be cruel. To prove you
were right and I was w ong.

MARY
Honestly, Grace, where do you get
t hese ideas --

GRACE
You never hel ped ne. You never even
of fered. You just judged.

| NT. STAIRS -- CONTI NUOUS
Quinn stands in the stairwell, listening to the nuted

conversation above him Behind him Connor plays with the
camner a.

GRACE (O S.)
When he left, | needed you. And |
need you now, Monma. | need to talk

to sonebody --
I NT. MERRILL'S KI TCHEN -- CONTI NUOUS

Grace is trying very hard not to cry. Mary | ooks unconfortable
and of fended, and pulls her hand out of Gace's grip.
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MARY
You made choi ces, Grace. They were
wong. | just don't see what you
want from ne.
Grace | ooks down at her hand, still stretched on the table.
GRACE

| know you don't, Monma.

MARY
Do you feel better now?

G ace smles, regretfully.

GRACE
No, monmma. But it's no nmatter.

MARY
You were always so sensitive, G ace.
You al ways needed so nuch.

GRACE
| didn't need nuch nore than nost.

MARY
| had your father and your brother
to | ook after, | never knew what to

do with you

A realization there, for Grace. A recognition of the
backwar ds, stunted | ove.

GRACE
| know, monmma.

MARY
"1l pray for you.

Mary picks up her purse, and quietly |eaves.

GRACE
Thank you, nmomra.

Grace sits down at the table and puts her head in her arns.
As the front door CLOSES, Quinn enters with Connor.

QUI NN
Hey, buddy, why don't you go watch
TV?

CONNOR
Is Momall right?

QUI NN

She's fine. | promse. Go on
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Connor stands for a nonent, then runs and hugs G ace, who
holds himtight for a second.

GRACE
Go on, kiddo. I'mfine.

Connor reluctantly lets her go and heads to the den. After a
nmoment, TV SOUNDS are heard. Quinn gently closes the door to
t he hallway, kneels in front of G ace.

QUI NN

Your nother hasn't changed a bit.
G ace chuckl es weakly.

GRACE
She's a piece of work. Normally |
have nore warni ng before she shows

up - -

QUI NN
She just popped in, huh?

Grace nods, sniffles.

GRACE
She was so happy when you left. It
just proved her so right.

QUI NN

"' m sorry.

GRACE
God, sonetinmes | hate you so much
Qinn. Al these years, and | just --

She stops, w pes her checks, wal ks to the stove.

QUI NN

D nner's fine.

She ignores him starts opening drawers, then the fridge,
nmoving a little faster then necessary, getting a little
frantic.

& acer QUI NN ( CONT' D)
ace:-

He steps in front of her, she sidesteps him

QUI NN ( CONT' D)
G acie, what are you | ooking for?

She ignores him re-opening the sane drawers. Quinn watches
for a nonent, than stops her by holding her arns so that
they are facing each other.
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QUI NN ( CONT' D)
Gracie. Honey. Conme on. What do you
need?

GRACE
The slotted spoon. |-1 just had it
and now its gone. It's gone.

She starts to cry.
GRACE ( CONT' D)

| had it and now it's gone. Just
like that.

QUI NN
Gacie, I'lIl find it

He cups her face in his hands.

QUI NN ( CONT' D)
G acie, don't cry. Honey. Please.
[ fi

| ind it.

GRACE
Way' d you | eave nme, Quinn? GCod, it
hurt when you weren't there. | just
waited for you. | just waited for so

| ong --

Quinn gently draws G ace close, tentative, unsure of what
she m ght do. She stiffens, for a nonent, then as he gently
strokes her hair she collapses into him

QUI NN
Shh, sweetie, shh. I"'msorry. I'mso
sorry.

| NT. CONNOR S BEDROOM - - LATER

Connor is getting into bed, and a conposed G ace is hel ping
him Quinn is picking up the day's debris of toy's and
cl ot hi ng. Connor keeps patting her face.

CONNOR
Smle, nom

GRACE
Oh, sweetheart. Monis a little tired
t oni ght.

CONNOR
Wy ?

GRACE
Just a long day. But you --
(she tickles him
-- you were perfect.
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Qui nn has finished and sits on the bed.

QUI NN
Hey, buddy. Since Momis had such a
| ong day, could I read you your story?

Connor bites his lip, staring at Quinn as he ponders. G ace
watches, a little worried, but after a nmonment Connor nods.

QUI NN ( CONT' D)
G eat. Kiss Mom good-night, then

GRACE
Conme here, kiddo.

Connor ki sses Grace good-night, then settles back into his
pillows. Hesitantly, G ace goes to the door, then pauses for

a nonent, and watches Quinn open up a battered kid' s adventure
novel and begin to read. The two boys | ook up at her, and

grin matching grins.

CONNOR AND QUI NN
Good- ni ght, Mm

GRACE
Good- ni ght, guys.

She turns and | eaves the room
INT. MR NMERRI LL'S BEDROOM -- NI GHT

The bedroomis dark when the door opens, revealing Gace's
sil houette in the door. She noves into the room closing the
door behind her, and crosses the roomto turn on the bedside

| anp.

Quinn is stretched out on the bed, asleep, snoring softly.
She | ooks at himfor a nonent, then sees sone of his proofs
on the | owboy. She picks themup, not shocked when the

pi ctures are bl oody. While she | ooks, Quinn wakes up, slowy.

QUI NN
Hey.

GRACE
(wavi ng the pictures)
You bring so nuch blood with you.

QUI NN

G ace?

She puts the pictures down, crossed to his bedside, sits
next to him

GRACE
| was just -- wondering, | guess.
Thi nki ng.



80.
Quinn tries to sit up, then groans, |ays back down.

GRACE ( CONT' D)
You OK?

QUI NN
Overdid the postholer, | guess.

G ace hesitates, then reaches out and begins to massage his
shoul der. Qui nn groans in pleasure.

QUI NN ( CONT' D)
Where did you learn to do this?

GRACE
Connor's therapy. Part of CP is nuscle
spasnms, so ... turn over, |'Il do

your back.
He rolls over, and she continues to work.

QUI NN
Did you hate nme for |ong?

GRACE
Oh, yes. Years.

QUI NN
Way' d you stop?

GRACE
| got tired.

Quinn tries to roll over, but she doesn't let him

QUI NN
| hated nyself. | don't knowif it's
any consol ation, but -- | hated nyself
i ntensely.

GRACE
Why' d you go?

QUI NN

| don't know

GRACE
Why' d you come back?

QUI NN

To see you. To see Connor. Wt hout
nmy Dad here, it was -- safer.
Her hands still, then resune.

QUI NN ( CONT' D)
|"ve never tried to excuse nyself.
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GRACE
| know.
QUI NN
|'ma selfish man, G ace. I Iike

t hi ngs easy.

G ace traces the nuscles of his back--the massage now an
expl oration of his body.

GRACE
| think you've convinced yourself of
t hat .

QUI NN
Don't nmake ne the outlaw with a heart
of gol d.

GRACE

| don't have to, Quinn.
He rolls over, away from her fingers.

GRACE (CONT' D)
| heard what your father said to you

that night. | was there.
QUI NN
You were out cold.
GRACE
| heard the end. | saw the papers,

| ater.
(she reaches out,
runs her fingers
t hrough his hair)
He said horrible things to you.

QUI NN
True, though

GRACE
You were seventeen.

He grabs her hand, pulls it away, she tangles their fingers
t oget her.

QUI NN
| didn't--

GRACE
You were seventeen.

Qui nn reaches up, touches her face.
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QUI NN
l"'msorry. I'mso sorry, Gacie. |f
| could go back --

GRACE

| wsh | had gone with you, sonetines.
| never told anyone you asked ne. |
was so sure you'd conme back in a few
nont hs.

Qui nn shakes hi s head.

GRACE (CONT' D)
It keeps going through nmy m nd, what
could have been, if | had just said
yes --

QUI NN
It wouldn't have been this life.
It's a good life, Gacie.

Grace shakes her head, curls into Quinn, so that her head is
on his heart. Qinn carefully strokes her hair.

GRACE
| wish we had had the chance to try.

QUI NN
So do |I.

He ki sses the top of her head, gently.
| NT. MR NMERRILL'S BEDROOM -- LATER

Grace sits cross |egged on the bed, Quinn half sits agai nst
the pillows, eating chocolate ice creamout of the carton.

GRACE
| basically noved in after you left.
Dad died, and Momwas -- and your
father was so good to ne.

QUI NN

Eventual |l y.

GRACE
After awhile he started to renenber
the girl that practically lived here
when we were Kids.

QUI NN

But he was terrible to you.

GRACE
He | oved Connor, with all his heart.
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QUI NN

| f you say so.

GRACE
He was a good man. A decent man. He
| oved you, Quinn.

Qui nn | ooks at her, disbelieving, then shrugs.

QUI NN

So long as he was good to you. And
Connor. That's sonet hi ng.

Grace eats ice cream |ooks out the still dark w ndow.
GRACE
| used to wish I lived here, you

know. It was so warm so honey. And
t hen your Mom got sick --

Sel f -consci ously, she takes anot her spoonful of ice cream
enbarrassed. Quinn stares at her, face half hidden in shadow

QUI NN
Hal f of my Dad | eft when Mom did.
The house just froze, after. You
were the only thing left that was
war m

GRACE
That was al nost poetry, Quinn Merrill.

Quinn leans forward, w pes chocolate ice creamoff her |ips
wi th his thunb.

QUI NN

Al nost ?
G ace licks the ice creamoff his thunmb, playful, teasing.

GRACE
Al nost .

Wth a LAUGH, Quinn flips her over, kisses her. They sink
into the pillows, Gace's GGEE fading into a soft MOAN.

I NT. MR MERRILL'S BEDROOM -- LATER

Grace and Qui nn doze in each others arns. Qutside, a cock
CRON5, and G ace awakes. The dark grey of pre-dawn is lifting,
and she goes to the w ndow, |ooks out.

Behi nd her Qui nn wakes, cones behi nd her.

QUI NN
Dawn, huh?
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GRACE
A new day.

She turns to him very slowy.

GRACE ( CONT' D)
| want you to kiss ne.

Quinn's breath catches, and he | eans closer, so that their
f or eheads touch.

QUI NN

| want to kiss you

Grace smles, as the sun cones up behind her and Qui nn | eans
down, Kkissing her gently, softly, then raising his head to
| ook in her eyes.

GRACE
Are we | ooking back, or forward?
Maki ng up or maki ng new?

QUI NN
We just are, | think.

He ki sses her, and the kiss deepens as they nove, away from
t he wi ndow and towards the bed.

I NT. MR MERRILL'S BEDROOM -- MORNI NG

Quinn and Grace are curled up under the sheets. Quinn wakes
first, then | ooks at Grace | aying beside him He smles,
traces her cheek, then carefully noves away from her, getting
out of bed and pulling on a pair of sweatpants, then quietly
| eavi ng the room

I NT. MERRILL"S KI TCHEN -- MOMENTS LATER

Connor and Dave are eating breakfast at the table when Quinn

enters. He stops, takes in the scene -- the spilled cereal
and m |k, Connor still in his PJ's, and Dave, in civilian
cl ot hes.

QUI NN

We oversl ept.

Dave nods, points to the coffee pot, stiff and angry. Connor
seens agitated.

DAVE
There's coffee, and | got Connor
here sone food, so no harm done.

QUI NN
Ri ght .
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Qui nn noves to the cupboard, gets a cup, then gets sone
coffee as Grace enters, in her bathrobe. She pauses in the
doorway, sees Dave, the ness, Connor, and Quinn, pulls her
bat hrobe tighter.

GRACE
Dave made cof fee?

QUI NN
Yeah, uh- huh.

Grace wal ks over, takes the cup from Quinn, breathes in, and
sits at the table.

DAVE
Grace can't take the norning wthout
cof f ee.
QUI NN
Ri ght .
He pours another cup, sits down as well. Connor slurps his
cereal .
GRACE
Well, this is stinulating. |I'm going

to get dressed.
She wal ks to the door, stops.

GRACE ( CONT' D)
No pissing contests in the kitchen,
ok?
Grace | eaves.

CONNOR
Good norni ng, Quinn.

QUI NN

Good nor ni ng, Connor.
Connor sniles, reaches for the cereal box.

DAVE
Whoa, there. Let ne help.

Dave pours nore cereal into the bow, while Quinn watches.

DAVE ( CONT' D)
He's a little upset. He's used to a
routine. Doesn't like it changed.

QUI NN

| know.
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DAVE
Sure you do.

Connor grins as Dave pours his mlk into his cereal bow .

DAVE ( CONT' D)
What do you want to do today, Connor?

CONNOR
Pai nt the shutters.

QUI NN
VWhat col or?

CONNOR

G een!

Connor is so triunphant, so happy, the Quinn and Dave both
| augh.

DAVE
Geen it is.

EXT. THE MERRILL'S BARN -- AFTERNOON

Dave and Quinn are putting the fence up, both working hard.
The fence is about two-thirds done, straight and even.

Every time Quinn slanms the hamrer down, Dave does it harder
| ouder. The tension builds until:

QUI NN
What the fuck is your problem man?

DAVE
How long '"til | get to clean up your
nmess, again?

QUI NN
What ?

DAVE
' mjust asking, so | can schedul e
it. It takes about six nmonths to
put Grace back together, so | need
to know.

QUI NN
Fuck off.

He drops his gloves, the hammer and heads to the cool er by
the lone tree. Dave follows, furious, grabs his shoul ders,
turns Quinn to face him
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DAVE
| raised your son. | held your wife
when the divorce papers cane and she
couldn't stop crying.

QUI NN
Don't do this, nman.

DAVE
Hel ped her get himinto the right
school s, see the right doctors.

QUI NN

You' re a saint.

Dave punches Quinn. Hard, right to the chin. Quinn staggers
back.

DAVE
What did you ever do to deserve her?
She waited for you, held her head up
hi gh when peopl e | aughed at her --

QUI NN
Dave, don't do this --

Dave cl oses the distance between them and ranms Qui nn back
agai nst the fence, his face red.

DAVE
You'll |eave eventually, sonething
wi |l spook you and you'll run.

He shoves Quinn, hard, against the rail, steps back. Quinn
staggers for a second, keeps hinself upright by holding onto
t he fence.

DAVE ( CONT' D)
And | wouldn't cry at the sight of
your back, either.

QUI NN

You done?

He's holding his ribs, but standing on his own two feet.
Dave | ooks tenpted to hit himagain, but turns away i nstead.

DAVE
Wiy is she still all tied up with
you?

Qui nn | ooks away, then, linping slightly, grabs his gl oves
and the hamer, heads towards the post they were working on.

DAVE ( CONT' D)
God dam it, Quinn. Way'd you even
conme back here?
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Quinn can't face him lowers his head against the fence post.

QUI NN
The day Connor was born, Da' and |

got in a fight. Over this fence.
He kicks it, the post stands firm

QUI NN ( CONT' D)
| told himl'd do it when the ground
was softer. Spring was |ate, the
ground was frozen..

He takes a ragged breath.

DAVE
(sardonically, know ng
it isn't the reason)
You cane back to fix a fence?

QUI NN

Yeah, Dave, that's the reason

DAVE
Don't get snide with ne, you shit.
Don't you dare.

QUI NN
Fuck you, Dave, why the fuck do you
care?

He turns to face Dave, the violence that had si mered down
springi ng back up.

DAVE
| want you to do sonething, Quinn
Show nme sonething, tell me sonething
that makes nme think maybe you're a
sal vageabl e human bei ng.

QUI NN
VWat if I'"'mnot, Dave? What if |'m

just a stupid, worthl ess piece of
shit?

He noves in, too close.

QUI NN ( CONT' D)
What are you going to do then?

DAVE
You know, | don't really give a fuck--

Dave steps even closer, face to face.
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DAVE ( CONT' D)
But what are you gonna do when you
break her heart, again.

QUI NN

| got no answers.

DAVE
Grace didn't put her life on hold
for you, even if that's what it | ooks
like.

Qui nn nods, stares out into the pasture.

DAVE ( CONT' D)
She stayed here for Connor, and your
old man. And maybe, a little bit,
for ne.
(he takes a snal
step back)
But not for you.

QUI NN
Yeah. Ckay.

The two nen stare out in silence, then Dave sighs.

DAVE
Quinn, there ain't no shane in nme to
back out for a man who's gonna do
right for her. But I'lIl be dammed
if 1'll see her broken by you, again.

Quinn can't answer, he stares at the house, swall ows hard.

DAVE ( CONT' D)
So what is it you want here?

QUI NN

| want to get this fence finished
bef ore sundown.

Dave stares out hima second, then starts back towards the
house.

I NT. MERRILL"S FRONT HALLWAY -- MOMENTS LATER

Dave enters the hallway, alnost runs into G ace com ng down
t he stairs.

DAVE
Do you | ove hinf

Grace | ooks at Dave.

DAVE ( CONT' D)
Do you?
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GRACE
| love the idea of him | don't know
the real thing yet.

DAVE
Did sleeping with him hel p?

GRACE
You can go straight to hell for that.

Dave | ooks at her, then nods, shoves his hands in his pockets.

DAVE
Sorry. | just wasn't expecting you
to --

GRACE

To what? Now who's |ying? What did
you t hink was going to happen?

DAVE
| don't know.
GRACE
Dave -- do you want a promse? A
certain answer? | can't give it to
you. | don't know.
DAVE
But you're glad he's here.
GRACE
Yes.
DAVE
And you realize he'll never stay.

Grace | ooks away, and there is an unconfortable silence that
stretches for a nonent.

GRACE
| can al ways hope.

DAVE
Yeah. | guess we both can.
He is very serious.
DAVE ( CONT' D)
If this is what you want, and it
makes you happy, | can learn to live
withit.
GRACE

Dave, |--
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DAVE
Just make sure you're doing it for
today's reasons. Not yesterdays.

GRACE
You're a good man, Dave Ryan.

DAVE
He's going to leave, and |I'IIl stil
be here.

G ace pushes her hair off her face, blinking back the
begi nni ngs of tears.

GRACE
| know.

Dave nods, touches her face in sonething |like regret. She
smles up at him Behind Gace, Connor cones down the stairs.

CONNOR
What' s goi ng on?

DAVE
Not a thing, buddy.

(to Grace)

| " m gonna go.

GRACE
Yeah.

CONNOR
You | eavi ng?

DAVE
Yep, kiddo. But I'll be back.

Wth a last | ook at Grace he heads out.
| NT. MERRI LL'S KI TCHEN -- LATER

Connor and Grace are at the table, working on col oring books,
when Quinn cones in, dusty and sweaty.

QUI NN

Dave cone up here earlier?

GRACE
Yeah.

They exchange a | ook, Grace manages a smle.

He goes to the sink, washes of the worst of the grine, and
wal ks to Grace and gives her quick kiss. Connor giggles.

QUI NN

What's so funny?
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CONNOR
Not hi ng.

QUI NN
Not hi n' ?

Connor shakes his head while Grace waves a flyer in front of

Qui nn.

GRACE
So, Connor and | found this in the
paper today - look at this --

She hands Quinn the flyer.

GRACE ( CONT' D)
Doesn't that | ook fun?

QUI NN

The county fair?

GRACE
Let's go. Tonight.

et 2 QUI NN
atl -

Grace is alnost nore excited than Connor

GRACE
Oh, please, all three of us. I1t'll
be fun.

QUI NN

You want to go to the county fair?

GRACE
Well, Connor and | do.

Quinn smles, resigned.

QUI NN
Well, | don't know. That m ght take
some convincing --

GRACE
Oh, | can convince you. That's not a

pr obl em

She stands up, waps her hand around Quinn's neck, kisses
hi m hard. Connor | aughs.

QUI NN

Looks like we're going to the county
fair.

Connor grins.
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EXT. COUNTY FAIR -- EVEN NG

Qui nn, Grace, and Connor are wal ki ng down the m dway of the
county fair. There are rides, and carnies, and popcorn and
cotton candy stands.

At the end of the mdway are the 4-H stands and the |ivestock
corrals, and the stadium-- where the rodeo has been held

all day -- is slightly beyond that. Connor is blissfully
eating cotton candy while counting his tickets. He turns to

t he group.

CONNOR
' mgoing on the ferry wheel again.

QUI NN

Have fun

Connor heads off to the ferris wheel and Gace and Quinn
follow G ace grabs Quinn's hand as they approach the railing,
wavi ng to Connor.

GRACE
Are you having fun?
QUI NN
Yeah.
GRACE
You took me here, that sunmer.
QUI NN
| was riding, that day.
GRACE

You won, that day.

Qui nn sm | es.

QUI NN

It was a good day, I'll admt that.

GRACE
That was an amazi ng sunmer.

Qui nn nods, waves to Connor, who is waiting in line, then
| ooks at G ace.

QUI NN
So | was thinking about not selling.

The sudden change in subject catches G ace unawares.

QUI NN ( CONT' D)
The house, at least. Still no use
for the | and.

( MORE)
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QUI NN ( CONT' D)
Real tor can get a decent prize.
G ve you a cushion, for awhile. So
you can stay there.

Grace nods, watches Connor

GRACE
And you? WII| you stay there?

Quinn smles at that, a little sad.

GRACE ( CONT' D)
Vel | ?

QUI NN
| don't know about that.

He | ooks at Grace, who waits for his answer.

QUI NN ( CONT' D)
But at least it would be sonepl ace
to come back to.

GRACE
Is that what it would be? A place
you' d | eave?

Grace turns away, waving at Connor as he boards the ride.

QUI NN
You could come with ne.

GRACE
Wth Connor?

QUI NN

Most places. |If we can't, we can
hire hel p. Soneone to watch him

Behi nd them Connor drifts by, |aughing hysterically.
GRACE
He | oves that ride. A ways has. Wen
he was three, he tried to junp off.
She wat ches Connor reach the top of the ride.

GRACE ( CONT' D)
Slid right between the rails. Thought

he was Superman. | had a death grip
on the back of his shirt -- that's
all 1 had him by.

QUI NN

That nust have been terrifying.
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GRACE

He had no fear of falling. None.
He's afraid of so many ot her things.
New pl aces. New t hi ngs.

(she wat ches himfor

a nonent)
| couldn't pull himfromwhat he
knows, no matter how rmuch | may want
to.

Connor SCREAMS with glee as the ferris wheel goes around.

QUI NN
No one could love himlike you, G ace.

GRACE
| couldn't |eave him

QUI NN
You woul dn't be Il eaving himfor |ong.
Just little trips.

GRACE
To war zones?

QUI NN

To wherever.
Connor is nearing the end of the ride.

QUI NN ( CONT' D)
|'"d like to tell himthat I"mhis
dad. 1'd like himto know t hat,
regardl ess of what el se happens.

Before Grace can answer, Connor comes running up, grinning.

CONNOR
| "' mout of tickets, Mym

Grace snmles, holds out her hands.

GRACE
Then we're done, Connor. Sorry.

Crestfallen, Connor sighs, and the group starts to walk
towards the parking lot. As they wal k, sone people give Connor
odd | ooks, others of synpathy. Quinn is noticeably affected
by them

QUI NN
Are they always |like that?

GRACE
They don't know him



Quinn smles at her,

after a nonent.

EXT. COUNTY FAI R -- CONTI NUCUS

Dave wat ches Qui nn,
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t akes her hand, but she pulls hers away

Grace and Connor wal k away from where he

i s standing near one of the restroons. Carrie wal ks out,
puts her arns around his waist, surprising him

CARRI E

Sure was nice idea, the fair.
DAVE

Yeabh.
CARRI E

| love the ride that goes round 'n'
round - -

DAVE
They all go round 'n' round, Carrie.

Carrie cones around to face him smling.

She | ooks

Dave wheel s away, starts to wal k down the m dway.

foll ows.

CARRI E
Yeah, | guess.
(pause)
You OK?

DAVE
Fi ne.

CARRI E
You don't seem fi ne.

at himintently.

CARRI E ( CONT' D)
You're all hung up on her, aren't
you?

DAVE
Come off it, Carrie.

CARRI E
Have been for 20 years. Wy didn't
you marry her years ago?

DAVE
' Cause | knew he'd be back
CARRI E
Well, were you saving her for hinf

You' re not even gonna fight for her?

Carrie
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CARRI E ( CONT' D)
What? Don't you think you' d win?

DAVE
It's not a contest. Not a question
of winning. She's not a prize.

CARRI E
Dave, as a friend -- she may not be
a prize, but it's definitely a

cont est .
Dave stops, faces Carrie.

DAVE
| knew he'd be back. And | knew she'd
want him Better a break-up then a
di vorce, right?

CARRI E
So that's it?

DAVE
Everyt hing goes round 'n' round,
Carrie. Everything.

Carrie smles at him then reaches up and ki sses his check.

CARRI E
You are a good man, Dave Ryan.
Fool i sh, but good.

EXT. THE MERRI LL FARM -- NI GHT

Quinn's car pulls into the drive, and he gets out, stares at
t he padl ock, broken and crunpled, hanging fromthe open gates.
A second |l ater, Gace cones up behind him

QUI NN
That' s not good.

G ace shakes her head, goes back to the car, pulls it
whi |l e Quinn cl oses the gates behind her, then gets in
car.

t hr ough
t he

Slowmy, the car winds down the drive, and as it headlights
hit the house, Quinn cones barreling out, before the car
even stops.

QUI NN ( CONT' D)
Those bastards. Mot herfuckers.

The house, al nost conpletely finished that afternoon, is now
covered in black spray paint, graffiti tags that say "Coward"
and various other epithets. A few windows on the first floor
have been broken. G ace gets out of the car, stares at the
destructi on.
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GRACE
You go out and get them Quinn.
QUI NN
G ace- -
GRACE
And you keep them away from here.
QUI NN
Grace, just get in the house and
cal | Dave.
GRACE

Quinn, God damit, we're your famly.
You need to fix it. You keep them
away from here, and you fix it.

Connor starts to make guttural WHI MPERS as he sees his
shutter, torn off the house, broken on the ground.

Wth a CRY, Connor rushes out of the car to the shutter,
bursting into tears.

CONNOR
Monma, ny shutters--

G ace rushes to calmhim as sonething shifts in Quinn
Sonet hi ng feroci ous and paternal .

Connor, sobbing, fights Grace a bit. In a fewlong strides,
Qui nn cones over to Connor, turns himround to face him
QUI NN

Con, look at nme. Con. Connor.
After a nonent Connor | ooks.

QUI NN ( CONT' D)
We'll fix them | prom se.

CONNOR

We can't fix "em They're broked.
QUI NN

W'l fix "emso's they're better,

‘cause we'll do it together

He pulls the still teary boy close, and conforts him

CONNOR

But what if they break it again?
QUI NN

There not gonna break it again.
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CONNOR
But how do you know?
QUI NN
Connor -
CONNOR
What if they cone again?
QUI NN
They're not going to cone again.
CONNOR
How do you know?
GRACE
' Cause Quinn's going to make sure
they don't.

Quinn neets Grace's gaze over Connor's head.

CONNOR
" ?(still crying)
Y7

GRACE
"Cause we're famly. And you take
care of famly.

Connor shakes his head, confused, |ooks at G ace.

GRACE (CONT' D)
He's your dad, Connor.

Connor's gaze rivets back to Quinn. The tears have stopped.
He gives Quinn a small smle

CONNCR
Hi .

Quinn covers half a sob with a chuckle, pulls Connor in close.
Over his head, to Grace, he nouths:

QUI NN
Thank you.

Qui nn pull's Connor back, cups his face.
QUI NN ( CONT' D)
You run inside and watch your nonma,
' kay?
Connor nods, heads up to the stairs.

QUI NN ( CONT' D)
(to Grace)
You go in and call Dave.
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He ki sses her, hard, then runs back to the car and takes
of f.

Connor watches the car drive off, doesn't resist as G ace
hugs hi m cl ose.

CONNOR
| s he com ng back?

GRACE
Yeah, Con. He's com ng back

Grace kisses his forehead, snooths his hair, |ooks out after
t he fading brake |lights of the car.

The taillights di sappear.
EXT. CASEY JONES BAR AND GRILL -- LATER

Quinn's SUWV skids to a stop outside the bar. He gets out,
sl ans the door shut behind him scans the |lot for Peter's
truck.

It's there.
Qui nn heads into the bar.
| NT. CASEY JONES BAR AND GRILL -- MOMENTS LATER

A large crowd, nost of the town, celebrating their wns at
the Fair.

Peter sits in his booth with his buddi es.

Qui nn cones in, sees Peter, heads straight to him

QUI NN

You and ne got busi ness outside.
Peter smrks, |eans back.

PETER
| ain't got nothing to say.

QUI NN
You had plenty to say when you sprayed
it all over ny house.
(he scans the buddi es)
Whi ch one of you is it that thinks
"fuck' is spelled F U K?

A small titter fromthe crowd, which is noticing the stand
of f.
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PETER
What ever happened up at your place
was divine retribution and ain't
nothing to do with ne.

He goes to drink his beer, but before he can get it to his
mout h Qui nn has reached across the table, grabbed Peter's
shirt, and dragged hi mover, dunping on the floor.

QUI NN

You gonna cone outside with ne?

Peter scranbles to his feet as his buddies pile out of the
booth. Quinn glances at them

QUI NN ( CONT' D)
You tell your friends to back off.

PETER
Fuck off, Merrill.

The Buddi es nove in.

Wth a quick, vicious stab Quinn punches one in the throat,
t hen spins and ki cks another in the chest.

Peter goes to grab him Quinn ducks, stands, and punches the
third in the face. As Peter staggers to his feet, w ping

bl ood from his head, Quinn steps back. The crowd gets bigger,
sonme restraining the Buddies.

QUI NN

You only got a beating in once 'cause
| figured | had it com ng.

PETER
Fuck you, Merrill.

Peter rushes himagain, hitting Quinn hard in the chest.
Qui nn stunbl es backwards, regroups, dodges one bl ow, takes
anot her in the chin.

Pet er presses his advantage, but Quinn shakes it off, neets
Peter's first blow with a block, then ducks the next, cones
inwith a fist to Peter's belly, then another to the face.

Pet er staggers back and Quinn follows, hitting him hard, in
the gut, the ribs, then one hard punch to the cheek. Peter
goes to his knees.

Qui nn | eans down, grabs Peter by the shirt and throws him
down on the table, |eaning in close.

QUI NN

You want to hate nme? Fine.
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PETER
You' re a goddammed f ool --

QUI NN
But you fuck with ny famly, and
nine kinds of hell is gonna hit you--

and if you or any of your buddies
here lay a finger on Grace or ny
boy, 'less it's to help her cross
the street --

Qinn pulls Peter up off the table, slanms himback down.
H s buddi es are up again, watching, wary. The crowd watches.

QUI NN ( CONT' D)
there ain't nowhere in the
|

Ve
WO won't find you.

[,

rid
PETER

(pushi ng Qui nn off,

st andi ng)

| don't know who the hell you think

you are- -

QUI NN
This includes your boys, too. And
your nother. Keep your poison to
your sel ves.

PETER
You don't get to tell nme howto act
inthis town, Mrrill. You don't got
no right.

QUI NN

Yeah, | do. | got every right.

Qui nn picks his hat up off the floor, nods to the crowd, and
heads out. Peter, with a shout, rushes Quinn's back. As
Qui nn turns, Peter sucker punches him

Qui nn staggers backwards. Peter pushes in closer. His
Buddi es are hel d back by the crowd.

As Peter rushes in towards Quinn, Quinn steadies hinself,
and when Peter gets close enough, Quinn grabs him throws
hi m agai nst the wall, slans Peter's head against a table,
then knees him hard, in the gut.

Peter hits the floor, curled up, MOAN NG
Qui nn | eans over him

QUI NN ( CONT' D)
You touch ny son, or the nother of
my son, or so nuch as a bl ade of

( MORE)
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QUI NN ( CONT' D)
grass on the Iand they live, and so
help me God, I'Il kill you.

Qui nn picks up his hat fromthe ground.

QUI NN ( CONT' D)
| hope we're clear.

He puts his hat on his head and | eaves.
I NT. MERRILL'S KI TCHEN -- MOMENTS LATER

Grace is sitting at the kitchen table, hands fisted, as Dave
paces. Hi s radi o CRACKLES, but he ignores it.

DAVE
You told hinf

GRACE
W told him

DAVE

Jesus. He's ok?
Grace shrugs, exhaust ed.

GRACE
He's sl eeping, now. So.

She | ooks up sees Quinn standing in the doorway, dried bl ood
on his face, one hand on his side.

GRACE (CONT' D)
Oh, ny God. Quinn--

She helps himto a chair, takes off his hat, |ooks at the

still bl eeding gash on his forehead.
DAVE
Jesus H Chri st.
QUI NN

|'"mafraid | may have nade a little
mess for you to clean up, Deputy.

GRACE
You're hurt.

QUI NN
['11 nmend.

GRACE

Don't nove.

Grace | eaves the room Dave studies him
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DAVE
What happened?

QUI NN

| ran into a wall.
Dave nods. Quinn winces as he settles into a chair.

Dave's radi o CHATTERS. Dave |ooks at it, then Quinn.

DAVE
That 'cause of you?
QUI NN
Maybe that nmess | was tal ki ng about.
DAVE
When you ran into that wall?
QUI NN

It was a stubborn wall.
(he groans)
Wth friends.

The radi o CHATTERS again as Grace cones back in with first
ai d suppli es.

| NT. MERRILL'S KITCHEN -- MOMENTS LATER
Grace finishes bandaging Quinn's ribs--again.

QUI NN
Thanks.

She nods.
QUI NN ( CONT' D)

| mean it. Thanks for this, thanks
for telling--

GRACE
Don't, Quinn. | don't knowif that
made anything better.

QUI NN

G ace- -

He pulls her closer, but she resists, getting up instead and
gathering the first aid debris.

GRACE
Don't placate nme. Goddammit, Quinn,
this not knowing if you' re staying
or leaving-- | can't take it--Connor
can't take it.
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QUI NN

G ace- -

GRACE
No. You need to decide. You need
to decide soon. W're not sone
dol | house fam |y you can pick up
when it suits you

She | eaves the room Quinn stares after her, then stands,
stiffly.

| NT. CONNOR S BEDROOM -- MOVENTS LATER

Connor is asleep, though his face shows signs of recent tears.
Qui nn watches from his doorway, then cones in, sitting on

t he bed.

He reaches over, takes one of Connor's hands in his own.
The belt buckle is gripped tight in the other.

Quinn traces the bucking bronco on it with his finger.

QUI NN
The day | won this was the best day
of ny life, little man.

He speak softly, to hinself, not wanting to wake Connor.

QUI NN ( CONT' D)
| used to think so because | won
that, and your nomma | ooked so pretty
in the stands when | got it.

He stops, breathes in a little shakily.

QUI NN ( CONT' D)
And maybe because ny da' | ooked so
pr oud.

He pushes Connor's danp hair off his face. At the touch,
Connor sighs with contentnent and smles a little, stil
asl eep.

QUI NN ( CONT' D)
But now | know it was the best day
of ny life 'cause that was the day
your nomma and | nmade you.

He | eans down, and ki sses Connor's forehead, then very quietly
| eaves the room

EXT. THE MERRI LL FARM -- EVEN NG
A horn honks, followed by another. As Grace cones out to the

porch, and Connor follows, a long line of cars cones down
t he drive.
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Quinn, still in his pajamas, comes out, pushes Connor back
inside. In his hands is an old but well cared for shotgun.

GRACE
(re: the shotgun)
What's that for?

QUI NN
vell -

GRACE
These are friends, Quinn. See --
there's Dave
(wavi ng)
Dave!

She goes off the porch to neet Dave, and Quinn puts the safety
on. Connor cones out.

Connor is wearing Quinn's old belt buckle. Upside down.
There is a nmonment of awkwardness, then Quinn cuffs him and
brings himin for a hug.

Sven hollers froma passing truck:

SVEN
Heard you need a few hands out here.

He surveys the graffitied house.

SVEN ( CONT' D)
Can't say | |like your paint job nuch

Quinn is taken aback for a nonent, then bursts out |aughing.
Behind him Carrie and others unload trucks filled with tools
and pai nt. Dave cones up.

QUI NN
How did - why --

DAVE
It's a small town. You're a part of
it.

SVEN

Plus, Grace fries up a nean chicken.
DAVE

And sone cane 'cause | pulled a favor

or two.
Qui nn conmes down fromthe porch
SERI ES OF SHOTS
A. A group painting the barn



107.

B. Agroup trying to get a fence post up. It falls, splashing
everyone w th nud.

C. Agroup filling in the driveway.

D. Grace feeding people, laughing in the kitchen.

E. Sven cackling as a young woman wal ks by.

F. Quinn and Connor working on a shutter.

EXT. THE MERRI LL FARM -- EVEN NG

The last trucks pull out of the driveway, people waving good-
bye. Quinn stands by the gate, getting ready to close it.
Dave's car |eaves last. Already a great deal of the danage
has been repaired.

DAVE
We'll be back tonorrow

QUI NN
Thanks, Dave.

DAVE
You bet.

Grace and Connor cone down the drive.

DAVE ( CONT' D)
Ni ght .

GRACE
Ni ght!

Dave pulls out. As Quinn closes the gate, Grace and Connor
join him Quinn slings an arm around both. They head back
down the drive

QUI NN

So this is famly bondi ng, huh?
GRACE

Shush.
QUI NN

No, it's fun. Scintillating.
GRACE

If you're going to be this way --
She tries to pull away, Quinn doesn't |et her go.

QUI NN
"' m ki ddi ng. Honest. This is nice.
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GRACE
It's killing you.

QUI NN
No. No, not at all. Now, if |I had to
do it again this decade --

G ace | aughs, and Connor joins her

QUI NN ( CONT' D)
So Connor, you OK?

CONNOR
"' m OK.

GRACE
And you under st and?

CONNOR
Quinn's ny dad. That's good. | like

Qui nn.
He | ooks puzzled for a second.

CONNOR ( CONT' D)
Do | call you Dad?

QUI NN

| f you want to.

CONNOR
' Kay.
GRACE
And you're really OK?
CONNOR
"' m CK
GRACE
Real |y, sweetie?
CONNOR
" m K
GRACE
X
CONNOR
Can | go watch TV?
QUI NN
| f your sure you're O
CONNOR

"' m OK!
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Quinn rel eases him and Connor runs off to the house. Quinn
pulls Grace in closer, and she | eans her head against his
chest, both still |ooking at the darkening sky.

QUI NN

If there was a switch | could flick

and this place was enough ...

GRACE
| know.

QUI NN

O one to nake you not miss it -

GRACE

|"ve been searching for that switch

nmysel f.

For the first time, they |look at each other.

down, so they are forehead to forehead.

GRACE (CONT' D)
There hasn't been enough tine. |
barely got you back ...

QUI NN

Shhh, Gracie, cone on, babe ..

GRACE

| was content w thout you, those
| ast couple of years. Wiy does it

hurt so nuch now?

Qui nn | eans

Qui nn cups her face, w pes the tears, kisses her checks, her
lips, her tears, conforting as he can. She | eans agai nst
him and he waps his arnms around her, hol ding her close,

hol di ng her tight.
QUI NN

We got two summers. More then sone.

She pulls away, a small smile on her I|ips,

GRACE
Yes, we did.

stil

in his arns.

They sm | e at each other, wapped in each other for another

second.

GRACE (CONT' D)
Today was a good day, Quinn.

Quinn stays quiet a mnute, then smles.

QUI NN
Yeah.
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EXT. MERRILL'S FRONT PORCH -- MORNI NG

Qui nn stands on the porch, watching as cars conme back up the
drive. People wave and he waves back. As they park, G ace
offers coffee and chats, Connor follows behind her with a
stack of cups.

Dave cones up the steps, sees Quinn, heads over to him

DAVE
Mor ni ng.
QUI NN
Morni ng. CGet some coffee?
DAVE
Yeah.
QUI NN
You awake?
DAVE

Not really, no.

Quinn takes a sip of his coffee, winces as it hits his cut

[
ip.
DAVE ( CONT' D)
Pete tried to press charges 'gainst
you. Assualt.

QUI NN
Did he?
DAVE
Well, not so much himas Mary.
Qui nn snorts.
QUI NN
Course she did. \Wat happened?
DAVE
We think it's a case of m staken
identity.
QUI NN
How so?
DAVE

Apparently five people saw you at
the hardware store, during the tine
of the attack.

QUI NN

The hardware --
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DAVE
Yeah.

The two nen stare at each other, then Quinn grins.

Dave nods,
yard.

QUI NN
Yeah, | was there. Buying ..
DAVE
W enches.
QUI NN

W enches. Right.

and Quinn smles, stares out at the people in the
DAVE

This farm-- it's a good pl ace.
QUI NN

Yeah, for a noney pit. Every tine
Gace turns on a light | feel ny
wal | et get lighter.

Fromthe yard, G ace LAUGIS at sonething Connor is doing.
Dave wat ches Qui nn watch her.

DAVE
She's not a wonman you | eave and cone
back too, Quinn. You stay with her,
or you don't.

Qui nn | ooks up, watches Dave for a second, then nods, slowy,
i n under st andi ng.

QUI NN
She'd wait for ne.

DAVE
And hate you for it.

QUI NN
Do you think two people can live
wi th soneone who is everything they

aren' t?

DAVE
It's nore a question of whether or
not they'll still be thenselves, in
the end. If they even still like

t hensel ves.

Dave | ooks out into the yard as |laughter carries to them

QUI NN

She nakes ne better.
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Dave nods.
EXT. MERRI LL'S YARD -- MOVENTS LATER

The outside of the Merrill farmis a study of activity.
Qui nn stands at the corner, on his cell phone. He doesn't
see Grace heading towards the house, an enpty tray in her
hands.

QUI NN
| don't know if | can...Yeah, | know
| need the work, |ook, Mke...l"ve
been busy...Yeah, |I'm serious about
t he change...Look, when do | have to
fly out? ... three days?
(he sees Grace)
"1l call you back. | said, Il
call you back
GRACE
Hey.
QUI NN
Hey.

The smle at each other, sonmewhat awkwardly.

GRACE
Wor k?

QUI NN
Trying to be.

GRACE

Sounds |i ke you nmay not have a job
to go back to, soon

QUI NN

It's not a big deal

GRACE
Do you want to go back to it?

A nmonment of honest thought.

QUI NN

| don't know

Grace nods, heads towards the door. As Gace steps by him
he brings up the canera, snaps a shot. Gace turns, hand on
t he door, face questioning, and he snaps anot her.

GRACE
VWhat was that for?

QUI NN
You | ooked pretty.
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Grace snmles, pleased, and runs her hand down her shirt.

CONNOR
Hey, Qui--Da'!

Qui nn | ooks over, then with a quick smle and w nk, heads
down towards Connor, who holds a rebuilt shutter.

QUI NN
What cha' got there, Con?

CONNOR
Qur better shutter!

Qui nn | aughs.
EXT. THE MERRI LL FARM -- CONTI NUCUS

Qui nn heads down the porch steps, towards Connor, who is
standi ng by the wi ndow the shutter belongs on. Dave and a
few ot hers hang about.

QUI NN

You ready, Connor?

CONNOR
G een!

Quinn smles at Connor's outburst.

QUI NN
That it is.

Toget her they get the shutter up. Dave holds it in place
whi | e Qui nn gui des Connor's hands with screw and screwgun.

They finish step back. Quinn rest his arm about Connor's
shoul ders.

QUI NN ( CONT' D)
There you go, Con

CONNOR
Better shutter.

QUI NN
You bet.

Wth a shout, Connor runs towards Grace, who has been
wat chi ng, excitedly babbling about his shutter.

A few peopl e nmurnmur synpathetically behind Quinn, but he
ignores it, bringing up his canera and snapping a few shots
of Connor running, then of Sven and a young boy fitting a
post into the corral's fence.
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Qui nn wanders away, towards the barn. He turns, once, and
takes a qui ck shot of Dave, |eaning against the fence, hat
ti pped back, talking to a small child, then turns back towards
the barn, continuing to take candid pictures of the people
as they work, |augh, rest.

I NT. MERRILL"S KI TCHEN -- LATER

The kitchen is flooded with people, chatter, food and warnth.
Qui nn nmoves through them saying hello, shaking hands.
Children run through, followed by a shrieking nother.

MOTHER
Shoes, kids! Get those shoes off
ri ght now.

Qui nn dodges out of the way, smling, gets a plate and sone
food. Dave and Connor are right behind them

Grace cones into the kitchen, |aughing, and Quinn snags her
around the wai st.

QUI NN
Hey, pretty lady. Dance with ne.
GRACE
Not now, Quinn.
QUI NN
Sonetinme tonight.
GRACE
That's a prom se.
QUI NN
Can | be the only man on your dance
card?
GRACE

Are you sure you want to be?

Qui nn ignores the | oaded question and gives her a quick Kkiss,
| ets her go. She disappears into the crowd.

Connor cuts in front of Quinn, begins |loading his plate with
f ood.

QUI NN
Hey. Hungry?

CONNOR
Yep.

EXT. THE MERRI LL FARM -- EVEN NG

A crowd has gathered around a cleared area, w th nusicians
at one end and sone dancers in the mddle. A grinning Connor
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claps tinme with Sven, while Dave and another girl two-step
around the circle. Gace stands slightly off to the edge,

| aughi ng, and Qui nn, standing on the fence, takes pictures.
The song changes, and Dave takes Grace's hand. The two begin
to dance, and after a nmonent, Quinn takes their picture as
wel | .

He takes a few nore, through to the end of the song, then
hops down fromthe post and starts to put the canmera away.
Grace cones up behind him

GRACE
Dance with me.

Qui nn turns, screwing the |lens cap on.

QUI NN

Thought you were dancing with Dave.

GRACE
| was. But | did say | was saving ny
dance card for you.

QUI NN

Dave's a nuch better dancer.

GRACE
M ght be. Still want to dance with
you.

Quinn smles, holds the canera out.

GRACE (CONT' D)
The sunmmer, sir, isn't over yet.
Dance with ne.

Grace takes the canmera, then his hands, leads himto the
floor -- handing the canera off to Sven. Quinn takes her in
his arns and starts a decent - if rusty - waltz.

I NT. MERRILL'"S KI TCHEN -- LATER

Grace is putting the last of the leftovers in the fridge as
sounds of people leaving filter through the w ndow. Quinn
comes in fromthe hall, smling.

QUI NN

Connor's down and out.

GRACE
He was tired.

She smles at himas a truck door closes and Dave's voice
conmes in through the open w ndow.

QUI NN

It was quite a day, wasn't it?



116.

Grace nods, closes the fridge, goes to the sink. Quinn goes
to her, starts to help with the dishes. Qutside, Sven cackl es,
answered by Dave's | ow chuckl e.

QUI NN ( CONT' D)
He's a good man.

GRACE
Sven? Yeah --

QUI NN

Not Sven, and you know it.
He takes the dish fromher hand, neets her eyes.

GRACE
Yeah, he is.

Grace nods, lets go of the dish, turns back to the sink

QUI NN

G ace --

She stares out the window, not with |onging, or regret, but
wi th nostal gi a.

GRACE
You decide to take that job, you say
good- bye first.

QUI NN

I will.
Qui nn nods, tucks a stray |ock of her hair behind her ear.

GRACE
And Connor and I--we'd like it if
you bought yourself a round trip
ticket.

He says nothing. G ace nods, finishes washing her dish
hands it to Quinn, |eaves the room

I NT. MR MERRILL"S STUDY -- MORNI NG
Quinn sits, on the phone to his editor. He | ooks harassed

and frustrated. He goes to the window, opens it all the way,
and lights a cigarette, half in and half out.

QUI NN
Yeah, | know | m ssed Turkey ... |
know ... Look, | appreciate you taking
this chance ...
He hears footsteps in the hall, flicks the cigarette out the

w ndow, waves the air out frantically, when G ace steps in.
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QUI NN ( CONT' D)
Hold on --
(he cups his hand
over the receiver)

Editor -- 1'll be a mnute.
(back into phone)
Look, I know. ... Yup. ... Yup. ..
Honestly, I'mjust tired. ... K
K, I'll see you then. Bye.

He hangs up the phone, rolls his eyes, kisses G ace.

Grace gestures to the cell phone Quinn still holds.

GRACE

So you're | eaving.
QUI NN

It's that or unenpl oynent.
GRACE

Going off to war, then?
QUI NN

No. No, I'mtired of that. Sone
f ashi on shoot .
(cl unsy)
Moneys better. Not as nuch traveling--

GRACE
The | and?

QUI NN

Faxi ng the papers over this afternoon.

GRACE
So- -

QUI NN

Sone farm ng conpany. Fam |y owned,
buyi ng the back 15 'cause it butts
up agai nst their own--

GRACE
A good price?

QUI NN
Enough. To keep the house.

(he | ooks out at the
bar n)
Maybe buy Connor a horse.

Grace reaches across the room touches his heart, then his
cheek. He grabs her hand, grips it tight.

GRACE
When are you goi ng, then?



118.

QUI NN
Soon. | have to be set up in a few
days, | need to get there--
GRACE
Today? Tonorrow?
QUI NN
Tormorrow, | think.
GRACE
WIIl it hurt less, the nore we say
good bye?
QUI NN
Yeah. I'msure of it.

They smil|le at each other, and Quinn takes her fingers, Kkisses
t hem tenderly.

EXT. MERRILL'S FRONT PORCH -- MORNI NG

Quinn loads the last of his stuff in the back of the SUV.
Grace wat ches.

QUI NN

VWhere's Connor ?

GRACE
| told himto conme say good bye. He--
doesn't really understand--

QUI NN

G aci e- -

He touches her cheek, grabs the old N kon fromthe front
seat. He hands it to her.

QUI NN ( CONT' D)
| was gonna--he should have that.
It's alnmost a heirloom by now You
really can't stay?

They stare at each other for a nonent, then he kisses her
cheek, gently.

QUI NN ( CONT' D)
Good- bye, G ace.

She hugs him tightly.

GRACE
You cone back

QUI NN

I will.
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He lets her go, gets in the car, starts it, begins to turn
ar ound.

Connor bursts out of the front door, suitcase in hand.
Clothes flutter out along the edges.

CONNCR
Da'!

He runs towards the SUV, which brakes. G ace tries to grab
hi m but Connor breaks free, running to Quinn as he gets out
of the truck

QUI NN

Connor - -

GRACE
Connor, what are you doi ng?
(re:suitcase)
What is this?

Connor stares at the two of them confused. Not sure what
he has done wr ong.

CONNOR
| wanted to go--1 wanted to go with
Da' .
Quinn's cal mexterior cracks, and he grabs Connor cl ose.
Above Connor's head Quinn neets Grace's gaze. They stare at
each ot her.
He reaches out his hand. She takes it.

FADE OUT
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