Starry Ni ght Entertai nment

New Yor k

975 Park Avenue, Ste 10-C
New Yor k, NY 10028
212-717-2750

Los Angel es

16931 Dearborn Street
Nort hri dge, CA 91343
818- 895- 4916

LB_052906

SHERVAN S WAY

by

Tom Nance

PINK REV. - 06/04/06
BLUE REV. - 05/29/06

PRODUCTI ON DRAFT

May 22, 2006



SHERVMAN' S WAY - 5/22/06 VH TE

FADE | N:

Blurry flesh. Could be bodies noving in SLOVMOTION. As
the mass noves away, we begin to focus. Yep, it's bodies,
Logglng, j unping, cavorting. Dozens and dozens of naked
odies running away fromus, around us, some w th backpacks,
sone with hats, a rainbow wi g here, polka dot |eggings there.

THE PACK DI VI DES AROUND A CLOTHED MAN, comi ng toward us.

I gnoring the spectacle around him this young man i s SHERVAN
BLACK, early twenties, dressed conservatively grey. He acts
and strides along with the confidence born from noney and
privilege. He reads as he wal ks. And now we'll go wder to
see we are

EXT. OLD CAMPUS - YALE - DAY

The naked bodies yelp and whistle as they pass out candy to
students studying on the lawn. The group tinally eclipses
Sherman. The LAST NAKED MEMBER PUTS A CANDY IN THE FRONT OF
SHERVAN S BLAZER

A young |ady runs up to Sherman. (She's clothed). This is
MARCY DELANG twenties, sensible and charmng. She's
fashionable, with a touch of LLBean influence.

MARCY
(excited
Ch god, those guys are nuts! W
shoul d" ve done it.

. SHERVAN
Run with the pundits? No thanks.
_ MARCY
I's this because your butt?
SHERVAN
Excuse ne?
MARCY
' Cause you think you have a fl at
butt.
SHERVAN
| don't think-- You think I have a
flat butt?
MARCY

(reaches for candy in
Sher man' s pocket
I's that a GooGoo bar?
I NT. METRO NORTH TRAI N - DAY
Sherman sits, reading. Mrcy stands, eating the candy bar.

MARCY
| used to | ove these.

( CONTI NUED)
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CONTI NUED:
SHERVAN
Nougat and hydro-what ever - dextrose?
D sgusti ng.
Try it. Have you even tried it?
SHERVAN

| don't have to eat a turd to know
it tastes like crap.

A HOMELESS MAN, sitting al one near the door, stands as the
train slows.

HOVELESS MAN
Hundred tenth street! Comi ng up on
one one zero! Cathedral Parkway!

For the nost part, he's ignored by the passengers. Sherman
gives hima fleeting glance, shares a smrk wth Mrcy,
returns to his book. The train stops, passengers enter and
exit. The honel ess man sits.

MARCY
You read a |ot.
~ SHERVAN
Rul es of discovery. | need to...

(back to reading)

The train starts again.

MARCY
... | just finished the "Masterpiece
of Cairo."
(beat)

I'"d love to see the pyram ds.
Marcy wat ches the platformrush away.

o MARCY ( CONT' D)
This is our |ast summer.

SHERVAN
(gently)
Mar ce. .
MARCY
| have a new devel opnent. | tal ked

to ny dad. He's gonna give you an
internshiﬁ at his firm

(qui ckly noma _ _
We can stay at their place in Napa,
you two can commute to San Franci sco,
we can spend our weekends and nights
tasting wne and strolling through
the-- Don't do that, | hate when you
do that.

( CONTI NUED)
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Sherman is shaking his head "no."
SHERVAN
It's a verx generous offer and tel
your dad thanks, but I'mfine in
Manhat t an.
(of f her 1 o00k)
It's a sunmer, Marce. Al this, the
studying, it all pays off--
MARCY _
"After you' ve made partner," right.
' SHERVAN
Right that's right. 1It's the
foundation for a lucrative career.
| mss this internship, |'mgonna
fall behind.
MARCY
Fal | behi nd who?
The honel ess man stands agai n.
HOVELESS MAN
One hundred and third street! Now
arriving at one-oh-three! Hundred
three on the right!
Sherman and Marcy stare at the honel ess man bl ankly.
CUT TO

I NT. CAR-PCRI UM - DAY

A birthday cake with Iit candles is carried froma dark
hal lway into a di mshowoom floor as an of f-key RENDI TI ON OF
HAPPY Bl RTHDAY begi ns.

As the song continues, we see the BIRTHDAY G RL, a fifty-
pl us secretary, surrounded by her co-workers (nmechanics and
sales staff et al.)

Behi nd t he beam ng birthdayngirl I's PALMER VAN DYKE, |ate
50s, wearing a runpled ensenble (an off the rack tan suit,
untucked shirt and tie). The look is rounded out by his
bl ack work boots and two day grow h.

He has a quiet charisma about him which is probably what
allows himto appear the way he does.

He's one of the nore enthusiastic singers. As the song w aps
up, he's that guy that adds:

PALMVER

(singing)
"And many nore!"

( CONTI NUED)
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There is a ROUND OF APPLAUSE as the birthday girl blows out
the candles. More CHEERS

I NT. CAR-PORI UM - MOVMENTS LATER

The cake is divided by a knife. The SALES MANAGER beans,
talking to the birthday girl.

SALES MANAGER
That's her second | ove. Jennifer,
she | oves to bake.

Bl RTHDAY G RL
Well, it | ooks absolutely delicious.

SALES MANAGER
Ch yeah. That frosting... Honmenade.

Pal mer is one of the many gathered around the table, waiting
fFr his slice. He licks his |ips, holding out his paper
pl at e.

Bl RTHDAY d RL
My, aren't you eager.

- PALMER
Can't help it, Cathy. |'ma sucker
for chocol ate.

Bl RTHDAY G RL
Well, here you go.

Pal mer digs in, taking a big old bite. And alnost imediately
wr et ches, spitting the cake out. He DRY HEAVES | oudly.

PALMER
What the hell's in this dog shit?

Al'l eyes are on Palner now. Palner rinses his mouth with
sone punch. The group of enployees watch himfor a nonent,
| ook at each ot her puzzled, then:

SALES MANAGER
Un excuse nme. Who are you?

Pal ner swal | ows hi s punch.

PALMER
Yeah, I'minterested in seeing the
bl ue Roadster.
CUT TO
I NT. METRO NORTH TRAI N - AFTERNOON
The train is noving again. Sherman is still in his book

( CONTI NUED)
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MARCY
You don't have to figure everything
out, Sherman.

SHERMAN
Look, if | don't know this stuff--

Marcy cl oses the book.

MARCY
['mtal king about life. It's fun to
see new things. Try new things.
Just plain explore.

_ SHERVAN
Expl oration's for Peo | e who don't
EnOMImhat they' re | ooking for.
0.

MARCY .
But maybe there's nore. Expectation
isn't passion. Sonetinmes you need
to cut loose. Do things for you
She puts a hand softly on his head.

MARCY ( CONT' D)

Maybe you'll see there's nore to
lite than career.
SHERVAN
Li ke what ?
Marcy is incredul ous... wounded... hurt.
_ MARCY
Li ke ne.

She turns away.

SHERVAN
--Of course, you. You sure. Wat's
that? Wat are you doi ng?

Marcy sobs quietly. Sherman stands, offering a hug.

SHERMAN ( CONT' D)
Marcy, conme on. You're causing a

scene.
MARCY
(too loudly) _ _
So what? I'mcrying. Big shit.
SHERVAN
It, it was a slip. An extenporaneous
response.

( CONTI NUED)
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MARCY
Jesus, Shernman. Extenporaneous?
Wio tal ks Iike that?

SHERVAN
Peopl e use that.

MARCY
They don't. And you're not. You
say |'msecond to your career because
you believe it. Nothing about you
I's inpulsive.

SHERMAN
| can be. Sweetie...

Marcy broods, then:

MARCY
Call out the next stop.
SHERVAN
What ?
MARCY
Call it out.

(re: honel ess nan)
He won't mind. Call out the stop
and prove it to me. Showne alittle
i mpul se and 1'11 consider your "slip"
an accident. ... Here it cones.

Sherman | ooks at the honel ess man. The honel ess man returns
his | ook, giving Sherman a snmall nod to "go ahead."

SHERVAN
Marcy, this has nothing--

MARCY
Call it.

Marcy wat ches hopeful |y as Sherman considers for a nonent.
He takes in a breath. About to speak. The train slows. He

| ooks around... it's a pretty full car. Then finally, the
train stops. The honel ess man stands.
HOVELESS MAN

Ni nety-sixth Street! N ne six on
the right! Al out for N nety-sixth!

Marcy is sad, resigned.

_ MARCY
Enj oy your sunmer.

Marcy steps through the exiting/entering crowd.

SHERVAN
Marcy... Marce. Hold on..

( CONTI NUED)
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Sherman reaches for his book, when he | ooks uE, she's gone,
m xed into the crowd on the platform He sighs, sits down
as the doors slide closed.
CUT TO

EXT. CAR-PCRI UM - DAY

Pal mer wal ks in front holding a | eash, which tethers a cat.
Ehedsales manager follows. They approach a worn blue M3B
oadst er .

PALMER
That's a sixty-nine, right?

_ ~ SALES MANAGER
Yessir, sixty-nine. A classic.

_ PALVMER
Sit.

The cat does. Palner hands the |eash to the sal es manager.
Palner_?ets into the Roadster. He works the clutch, runs
the shifter through a couple of gears.

PALMER ( CONT' D)
You like it?

SALES MANAGER
Fh, it's a beautiful car. Wth a
1ttle--

_ PALMVER
I"mtalking to the cat.

Pal mer whistles sharply. The cat junps up on the trunk
takes a few steps then | ays down.

PALMER ( CONT' D)
He likes it. How nuch?

SALES MANAGER
A steal at twenty-six hundred.

Pal ner gets out of the Roadster.

PALMER
Do you recogni ze me?

The sal es manager i s confused.

SALES MANAGER
I, um Should I?

PALVMER
I'm"The Bonber."

The sal es manager shrugs.

( CONTI NUED)
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PALMER ( CONT' D)
Pal mer "The Bonber" Van Dyke. From
the Ganmes. The A ynpi cs.
SALES MANAGER
Aren't you a bit old..
. PALMER .
The eighty-four O ynpics, then again
in Cal ar%. Al pine Skiing. That's
downhi 'l baby. That's nme. The
Bomber .
SALES MANAGER
Ch, I... Nope, still nothing.
PALMER
Vell, | get oh about three or four
grand for a personal aﬁpearance.
The Bonber suits up, shakes sone
hands, creates a buzz. You with me?
SALES MANAGER
Yeah, | don't think that we--
PALMER .
['l'l do the appearance, you give ne
t he wheels. You got a narketing
budget ?
The sal es manager i s dubi ous.
~ PALMER (CONT' D) .
It's Anerican pride, man. "d ynpic"
savings. Celebrity. A real event.
From where |'m standi ng, the place
could use a little boost in traffic.
The sal es nanager | ooks around, noting the enpty |ot.
CUT TO

EXT. MANHATTAN - UPPER EAST SI DE - LATE AFTERNOON

A Park Avenue apartnent building. Sherman is on his
cel I phone, stepping up to the building s entrance.

_ SHERVAN
(into phone)
Hey, Marce, it's ne. Were are you?
Sherman, stops at the door, |ooks around for a beat.

_ SHERVAN ( CONT' D)
Did you go to Janet's?

THE DOORMAN hurries up fromthe sidewal k, he quickly pulls
open the entry with an apol ogy.

( CONTI NUED)
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SHERMAN ( CONT' D)
Vell, call nme, sweetie.

Sherman steps into the building wthout acknow edgi ng the
door man.

I NT. BLACK APARTMENT/ DEN - LATE AFTERNOON

It's a beautifully appointed den/office space. Professionally
decorated. There are shelves of | aw books agai nst one wall.
Sherman notes a photograph on the desk. It's a 12-year old
Sher man wearing graduation robe and nortarboard, next to him
a dapper worman, md 30s.

' MS. BLACK (O S.)
Di scovery, rule 34-B

Sherman turns to see M5. BLACK standing at the den entry
(The worman in the photo) inpeccably dressed.

SHERVAN
Um requires respondents to a _
di scovery request to provide data in
a, um searchable format.

MS. BLACK
"El ectronically" searchable. And
bel i eve the | anguage may have changed
to all ow for advancenents in
technol ogy. Walk with ne, dear.
Mot her's on a schedul e.

Ms. Bl ack glides past Sherman, pulling a book froma shelf.

She hands It to Sherman as she starts down the hall. Sherman
f ol | ows.
I NT. BLACK APARTMENT - HALL - CONTI NUOUS

MS. BLACK _
And where's Marcy? You said she was
joining us for dinner.

SHERMAN
Ch, um She couldn't nake it.

_ MS. BLACK
Triny prepared for three, you should
have cal | ed.

. SHERVAN
You're right.

MB. BLACK
| know. Ah, Carol

A DAPPER WOVAN in business attire approaches hol di ng open a

fol der and docunents. M. Black skinms and signs docunents
as she talks.

( CONTI NUED)
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M5. BLACK ( CONT' D)
(to wonan)
Call the Senator, let himknow I'ma
littl e behind.

(to Sherman)
Now, Ethics and Biotech really demands
your focus.

Sher man wanders to the wi ndow, gazing out.

M5. BLACK ( CONT' D)
Most firms could use a boost in this
di scipline. So, |I've marked sone
precedents that will undoubtedly
cone up in the interview  Sherman?

The Dapper Wonman noves on as Ms. Black and Sherman start
wal ki ng agai n.

SHERVAN
Et hi cs and bi ot ech.
(then) _
Marcy, she. She's going hone for
the summer. To California. Napa.

A HAIR STYLI ST and MAKEUP ARTI ST join our pair, walking with

t hem down the hall. They prinp Ms. Bl ack.
V5. BLACK
(re: hair)
Not too poofy, Sarah.
SHERVAN

She asked ne about going to Napa for
sunmer. Napa Vall ey.

(adds)
| mean | told her no, of course.

M5. BLACK
O course you did.

SHERVAN
Her father, he was kind enough to
offer me an internship in San
Franci sco.

Ms. Bl ack stops, |ooks at Sherman with nore attention.

M5, BLACK _
You're giving this consideration?

Sherman shrugs. The hair stylist and nakeup arti st nove on.
M5. BLACK ( CONT' D)
What do You want me to say? That

you should go? Honestly, even if |
said you should go, you wouldn't go.

( CONTI NUED)
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SHERVAN
Oh, uh, well, | mght--

MS. BLACK
Sherman. You're structured, focused.
And those are qualities to be admred.
You know what's right. And you know
the value of an internship at Kishner-
Kline. Nothing conpares.

SHERMAN
I know.

Ms. Black starts wal ki ng again, Sherman follows her into--
| NT. BLACK APARTMENT - LIBRARY - CONTI NUCUS

MS. BLACK
Wll, to be sure, let me put a point
onit. You re not the son of a
cobbler. W're not maki ng shoes.
Your goal isn't to make a better
shoe. The Bl ack name i s synonynous
with | aw and success. That's one
hel| of a weight, but | handled it
and so will you.

Ms. Black sits in a chair

(pointed%

Now here's the shit rotten deal of
it. | don't believe in heaven or
hel | . | don't believe there exists

a God or higher power. And | don't
believe in [uck or fate. Wat | do
believe in... is you. Don't let me
down.

11

And A MAN holds a light nmeter in front of her face. And now

we see a photography crew, canmera, tripod, lights et al.

MS. BLACK ( CONT' D)
Take a step to your right, dear.

Sherman steps away fromthe chair. M. Black smles and POP

goes the flashbul

| NSET -- THE PHOTOGRAPH is conposed into a MAGAZI NE COVER
for TIME. The headline: "Evelyn Bl ack: Senate Hopeful Lays
Down The Law. "

EXT. MANHATTAN - MORNI NG

The city is alive with activity.

| NT. BROOKS BROTHERS - MORNI NG

Sherman stands on a small pedestal. It's a final fitting.
ONE TAI LOR brushes the suit down, ANOTHER TAILOR holds up a

( CONTI NUED)
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tie. Sherman, on his cellphone, shakes his head "no" to the
tie. The tailor holds up another option, and another, etc.

SHERVAN
(into phone)
Marcy! Hey, how s Napa? Sleepln%h
It's already ten after nine
right. AnKmay, |"mstarting today.
Yeah, |’ eadi ng over now.

Sherman steps down fromthe pedestal as a tailor presents a
smal | clipboard with receipt.

SHERVAN ( CONT' D)
(i nto phone)
... Thanks, but luck has nothing to
do withit.

Sherman signs the receipt and starts away w thout a thank
you.

EXT. STREET/CAB - MWI NG - DAY 13
Sherman is still on the cell, as the cab stops.
_ SHERVAN
(i nto phone)
... I'msorry, Marce. 1'd love to
fl¥ out, honest. Maybe, but not for
ew weeks... "1l keep you post ed.
EXT. STREET - CONTI NUOUS 14

Sherman steps out, handing the driver a ten.

SHERMAN
G nmme t hree back.

Sher man tweaks the sideview mrror, getting a | ook at hinself.

SHERVAN ( CONT' D)
(|ntowﬁhone)

Tel | why not cone back for
a weekend? V'l pop over to Sag
Har bor .
INT. HHGH RISE - LOBBY - DAY 15

Sherman wal ks t hrough the grand | obby to the el evator banks.
He's still on the cell.

_ SHERVAN
i nto phone)
ay, no, | was thinking... No,
that's good, I'mglad. Wat? Well,
it sounds |ike sonething...
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INT. HGH RISE - UPPER FLOOR - LATER 16
Sherman exits an elevator, walks up to reception. It's a
posh | aw of fi ce.
_ SHERMAN
(i nto phone)

Li sten sweetie, | gotta go. I|I'm
here. Okay then. Bye bye.

(to receptionist
Sherman Bl ack for M. Kishner.

I NT. LAW OFFI CE - DAY 17

Behind a | arge desk, sits KISHNER, senior partner. Behind
him a magnificent view of Manhattan. Sherman peeks his
head in the door.

SHERMAN
M. Kishner?

Ki shner works on sone papers, doesn't | ook up.

_ KI SHNER
Cone in, conme in.

Sherman steps into the office.

_ _ Kl SHNER ( CONT' D)
Sit, sit.

Ki shner directs Sherman to sit in a chair which faces the
desk. Kishner stands, crossing around his desk, walking
behind the chair, sitting on a sofa against the wall.

Kl SHNER ( CONT' D)
Sher man, you know there are literally
hundreds of applicants for internship.

Sherman twi sts around in his chair, awkwardly trying to | ook
at Ki shner.

SHERVAN
Yessir, and |I'mvery grateful for--

Kl SHNER _ _
Your nother, she's very influential.
The buzz has her a | ock for senator.
Sherman twi sts around the other way, it's just as awkward.

_ SHERVAN
Sir, doyou mndif I--

Sherman nmotions to a chair next to the couch. Kishner nods
okay. Sherman crosses over.

( CONTI NUED)
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KI SHNER
An internship at this lawfirmis a
serious prize.

Sherman sits in the |arge overstuffed chair, he sinks a bit,
his feet elevate off the ground. He |ooks small.

. KI SHNER (CONT' D)
It's a piece to a puzzle that just
about assures you a spot in |aw

school. |'m about hard work, Sherman.
Sweat of the brow. |'ve never been
gifted a thinginny life. 1've

worked for it. Does that inbitter
me? Absol utely.

SHERVAN
Sir, I'ma very hard worker

Kl SHNER
['msure it doesn't matter. |n cases
l'ike yours, it rarely does. So ny
expectations are mninmal. You want
flying marks fromthis experience,
remenber one thing: | like ny coffee
bl ack with two Equal s.

SHERVAN
I don't understand.

Kl SHNER

To put it bluntly, it's enough that
you were born your nother's son.

I NT. SUBWAY - AFTERNOCON 18

Sherman is solem, deep in thought. Passengers begin to
line at the door as the train slows. Sherman breaks his
t hought, watches the Blatforn1through t he wi ndow. 51st
street. Sherman is about to speak. The train stops.

SHERVAN
(not | oud)
Fifty-first.

Sone Passengers | ook around, not sure where the voice had
cone from Sherman, too, |ooks around. The train doors
oper, passengers exit. Sherman lets out a breath and a snal
smi | e.

I NT. SUBWAY - LATER 19

The train slows, comng up on another platform Sherman
t akes a breath-- stands.

SHERVAN

~ (louder now) . .
Fifty-ninth Street. Five nine.

( CONTI NUED)
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He sits. Satisfied. He greets the stares with a smle.
I NT. SUBWAY - LATER
The train slows, another platform Sherman springs up.
SHERVAN
' (shputs% . .

Sixty-eighth Street! Six eight on

the right! Hunter College! Al out

for sixty-eighth!
He sits. He's smling big. He can hardly contain hinself
as we- -

CUT TO
EXT. SKY - DAY
A comrercial airliner at cruising altitude.
I NT. Al RPLANE - DAY
Sherman is on the airphone.
_ SHERVAN
(into phone)

... No sir, I"'mon the plane now. |

just wanted to confirm your address.

Your home in Napa. Two four two...

Yeah, great. No sir, |I'm expecting

to be there by three. Terrific.

Sir, would you mind if | asked you

not to tell Marcy? Yessir, a

surprise. Thank you again, M.

Delang. 1'mlooking forward to it.
Sherman hangs up. The "fasten seat belts" sign DI NGS on.

SHERVAN ( CONT' D)
(shouts)

Fasten your seatbelts!

EXT. CAR-PORI UM - DAY

A stage has been set up in front of the sales office. A
smal | sloping ranp on one side. There is O ynpic-style decor
everywhere. A banner hangs above the stage reading: "d ynpic
Savings!™ And in smaller type: "Meet Al pine skier Palner
"The Bonber."

The Bronotion I's a success, evident by a few dozen spectators
and bal | oon-toting children who gat her around the stage.

Palmer's cat is on the stage, behind a snall anplifier. The
cag ma}ﬁhes the crowd for a nonment, then junps off the stage,
and wal ks- -
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I NT. CAR-PORI UM - CONTI NUQUS 24

The cat crosses into a sales office to neet Palner. Wth a
cigarette dangling fromhis nouth, Palner puts on his scuffed
up hel net.

PALMER
We got a good crowd today?

The cat junps on the desk, sits. Palnmer pulls on the tattered
chin strap. It breaks.

PALMER ( CONT' D)
Ah shit.

He stands, renoving his coat. He is dressed in an aerodynamc
skin suit. At one tine, it was brightly colored. Now, It's

a bit faded and worn. Instead of a racing nunber, the white
chest tag proclains "12.9% Fi nanci ng. "

Pal mer snuffs the cigarette out on the carpet. He shakes a
mnt froma tin, pops it. He shakes another mnt free, then
tosses it up. The cat snaps it out of the air.

PALMER ( CONT' D)
It's showti ne.

I NT. SFO Al RPORT - BAGGACE CLAIM - AFTERNOON 25

Sherman | ooks up at the "Wl conme to San Franci sco” sign. He
smles satisfied wth hinself.

SHERMAN
| can do spontaneous.

~ PORTER
Al set, sir.

W DER NOW

To see Sherman | ead the PORTER who pushes a baggage cart
| oaded down with two full-sized suitcases, a garment bag, a
conput er case and backpack.

EXT. CAR-PCRI UM - DAY 26

Pal ner exits the show oom stepFing behi nd the stage, hidden
fromthe crowd. He sees the sal es manager addressing the
crowd over the PA system

SALES MANAGER
(m d-speech) _
. maki ng an appearance in three
A ynpi c ganes and two nationa
chanpi onships, with a history of
attacki ng the course w thout
cowar di ce. .

The Sal es Manager sees Pal ner behind the stage.

( CONTI NUED)
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SALES MANACER ( CONT' D)
... Okay, get ready... He's com ng
right up...
The sal es manager hops down.
SALES MANACER ( CONT' D)
What are you doing? Get up there.
Everyone's waiti ng.
PALMER
(re: platform to
sal es manager) _
Yeah. You know, normally, | just,
you know, wal k out, skis in hand...
SALES MANAGER _
Ch no, no, no. Wat are you doing
to me? We tal ked about this. Now
come on. Get up there.
PALMER
(concer ned)
Yeah, okay.
Pal mer heads up the stairs as the sal es nanager hops back
onto the stage.
SALES MANAGER
Okay, folks, we're all set now. So
here he is... three tine A ynpian...
The one, the only, Palnmer the Bonber!
There is aﬁplause, a few hoots as a small curtain drops away
to reveal |n1atoP the platform He smles, offers a thunbs
up, then pushes off.
The crowd cheers as Pal ner zoonms down the ranp--and onto the
stage--then off the stage--and onto a famly.
The fanfare dies inmediately. The crowd is stunned.
VA CE
Sonebody cal |l an anbul ance!
EXT. CAR-PORI UM - LATER 27

Sone ener%fncy vehiclesNEopuIate the ot. A WOVAN conforts
a LITTLE RL as a PARAMEDI C wraps her arm

Pal ner sits on the edge of the stage, away fromthe crowd.
He checks sonme danage to his forearm The cat junps up on
stage to join Palnmer, a pack of cigarettes in its nouth.
Pal mer takes the snokes.

PALMER

Shit, did you see that?
( MORE)

( CONTI NUED)
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PALMER ( CONT' D)
(lights a cig)
That coul d've been ugly if that little
girl didn't break ny fall

The sal es manager is manic. He thanks the paranedic,
aﬁologlzes profusely to the little girl's nother. He starts
t hrough the crowd, passing Pal ner.

- PALMER ( CONT' D)
Hey. Dougi e.

The sal es manager.

SALES MANAGER
What ?  What do you want ?

PALMER
I"m 1l ooking to shove off. How about

ny keys?

SALES MANAGER
Keys? What are you kidding? |Is
that a joke?

PALMER
No... I'mfunnier than that.

SALES MANAGER _
Yeah, you know what's funny? GCetting
sued. That's a laugh riot. Wy
don't you get the hell out of here.

The sal es nanager heads away.

PALMER
Hey, that whol e-- That was your thing.
I m?nt my car! | want ny goddamm
car!

EXT. ROAD/ TAXI - MOVI NG - AFTERNCON 28
Sher man | ooks out the w ndow.
o SHERVAN
This is Napa, huh? Wne country.
Napa Valley. G ape central.

The TAXI DRIVER throws a quick glance at Sherman in the rear
view mrror.

SHERVAN ( CONT' D)
Ckay, um I'mgoing to nake a call.
You don't care.

Sherman snaps open his cell phone, dials.

( CONTI NUED)
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SHERVAN ( CONT' D)
(into phone)

Marcy! Hey. Yeah, |'m good.
How s... Yeah? Sounds great. |
really wish | was with you. No, I'm
on ny ma% home now. But hey, | think
| mght be able to conme out to Napa
in |late August.

The driver gives anot her gl ance.

SHERVAN ( CONT' D)
gkay. Yeah, okay. Me too. Bye-
ye.

Sherman clicks off, pleased with hinself.

SHERVAN ( CONT' D)
(1 eani ng forward)
It's a surprise. M being here.
| "' m supposed to be working. |In New
York. You still don't care.

EXT. DELANG HOUSE - DRI VEWAY - AFTERNOON 29

The taxi is parked at the end of the |engthy driveway.
Sherman crosses to the rear as the driver opens the trunk.

Sher man pays the driver, tucks his wallet away and steps
back to allow the driver roomto unload. The driver doesn't
budge. After an awkward nonent...

SHERVAN
Ch, um Let ne just.

Sher man begins to unl oad the trunk.
EXT. DELANG HOUSE - MOMENTS LATER 30

Sherman sets the garnent bag and suitcase on the front porch.
He wal ks a few yards back to grab nore |uggage, toting 1t up
to the front porch as A MOTORCYCLE ROARS up. The rider
renoves his hel met, approaches Sherman. The rider is KEVIN,
early 20s, handsone. He grabs a suitcase.

KEVI N
Need a hand?

SHERVAN
Oh, hey, thanks. Yeah.

The two carry the luggage up to the porch. Shernman holds a
hand out .

SHERMAN ( CONT' D)
Sher man Bl ack.

_ KEVI N
Kevi n, hey.

( CONTI NUED)
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Kevi n knocks on the door. Sherman quickly straightens u
runs a conb through his hair. Hurried, he drops the co
He reaches for the conb as the door opens. [It's Marcy.
_ MARCY
Kevi n!
She wraps her arms around Kevin, offering a bIP ki ss.
the two part |ips, Sherman slomﬁy ri ses. dless to say,
he's stunned.
MARCY ( CONT' D)
Sher man!
She qui ckly searches for the right words, then
MARCY ( CONT' D) _
Ch, ny god. This is exactly what it
| ooks | T ke.
EXT. DELANG HOUSE - LATER 31

Sherman is draggi ng his [uggage down the driveway. Marcy is
wal king with him

MARCY
| could ve lied. 1Is that what you
want ? "Kevin neans nothlng St ay,
we' || have a great summer.

Sher man st ops.

SHERVAN
So, you want me to stay?
MARCY
Oh, well. That's what | "coul d"
have said. You know, if | [|ied.
Sher man drags on.
SHERVAN

| can't believe | gave up a Manhattan
internship to work with your dad.

MARCY
You spoke to ny dad?
SHERVAN
You really screwed ne on this one.
MARCY
| can see you're really broken up
about it.
SHERVAN
You don't know what | gave up to be
her e.

( CONTI NUED)
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MARCY
Well you're making it clear now,
aren't you?

SHERVAN
| thought you should know.

MARCY
Know what ? That you care nore about
your internship than me?

They stop at the end of the driveway.

~ SHERVAN _
So |'m being penalized for having
anmbi tion.
MARCY

Qur relationship is being penalized.
We're just different, Sherman. And
that's okay. And now|l'mat a tinme
inny life, when | need a little
excitement. Soneone who's not afraid
to step off the path now and agai n.

SHERVAN
What are you tal king about? |'m
exciting. | love excitenment. |
enbrace it.

MARCY

Putting "hot" mnustard on your sandw ch
isn"t exactly living on the edge.

Sherman's rattled by the comment.

SHERVAN
| guess you don't know ne at all
then, do you. | live on the edge.

You wanna see living on the edge?

ghernan hol ds his thumb out, hitchhiking. Some cars pass
y.

MARCY _
Sher man, what are you doi ng?

SHERVAN
" mgoing back to the airport.

MARCY
This is silly. 1'Il give you a ride.

SHERMAN
Oh, you' ve done quite enough, thanks.

Anot her car zips by.

( CONTI NUED)
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MARCY
Sher man, pl ease.
Marcy pul I's Sherman's hand down.
MARCY ( CONT' D)
That's dangerous. You're hurt.
You're not thinking clearly. And
you certalnIK'don't have to prove
anyt hi ng by hitchhi ki ng.
On the word, "hitchhiking," Marcy holds her thunb out to
enphatical |y make her point. InnedlateIK, a car SCREECHES,
stopping. The car, a blue Roadster, backs up and stops in
front of Sherman and Marcy. |It's Palner with Sparky 1n the

passenger seat.

PALMVER
Hey there. \Were are you headed?

zes she's still holding her thunb out. She quickly

Marcy reali
S in.

pulls it

MARCY
Ch.  Nowhere.

Sherman throws his carry-on into the passenger's footwell.
Sparky junps into Palner's |ap.

SHERIVAN
But | could use a lift, thanks.
PALVMVER
Oh, well uh.
MARCY
Sherman. You don't know this person.
PALVMVER
"' m Pal mer.
SHERVAN
This is Palnmer. Could | get a ride?
Palner really wanted it to be Marcy... But oh well..
PALVMVER
Yeah, sure.
SHERVAN
FedEx the rest of this back to New
Yor k.
MARCY
Let ne call you a cab.
SHERVAN

(to Pal ner)
Let's get out of here.

( CONTI NUED)
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PALMVER
Hop in.
Sherman tries the door. It won't open.
PALMER ( CONT' D)
No, the door's busted. You gotta
hop in.
SHERVAN
Ch, sure.
(to Marcy)
We've invested a |ot, you and ne.
And when it pays off, and it wll,
you won't be there to collect.
Sher man awkwardly puts a leg up, |oses his footing and slips
to the dirt in a heap.
MARCY
Sher man!
PALMER _
Woa. Really let the air outta your
exit line, sport.
Sherman sits up, dusts hinself off. As Sherman stands, his
VWALLET falls fromhis pocket. Sherman tries again, he flops
awkwar dl y over the door.
SHERVAN
Let's go.
PALMER
No Kkiss?
(to Marcy)
No, | mean for ne.
MARCY
Ew.
PALMER
Ew?
_ SHERVAN
Do you m nd?
PALMER
"No thank you," maybe. But "Ew?"
And t he Roadster Kkicks up dust as it pulls onto the road.
EXT. ROAD/ ROADSTER - MOVI NG - LATE AFTERNOON 32

Pal mer drives, swooping around the curves of a w nding road.
Sher man Buts a hand on the dashboard. Sparky snoozes
confortably on Palner's | ap.

( CONTI NUED)
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PALMVER
So... Sherman, is it?
Sherman nods, still stewing a little.

PALMER ( CONT' D)
Looked |i ke a break up back there,

huh?
Pal ner lights up a snobke. The Roadster ﬁicks up sone speed,
}he }lres bl ow up sonme shoulder dirt. Sherman tenses a
Ittle
SHERVAN
Watch the uh--
PALMER

You know if you really want to keep
agirl, you mght want to try working

out .
SHERMAN
| do work out.
PALMVER

M ght be the clothes then.
The Roadster's TIRES squeak taking a turn.

SHERVAN
-- Hey, take it easy. |If you don't
mnd, |'d rather not |ose
glrlfrlend and ny life in the sane

af t er noon.
Pal mer smles, dismssing the coment.

PALMER
You might not know it, Sherman, but
you are crU|S|n? ina'69 NEB
Roadst er Mdified with the '73 GT
V8. Atrue classic. Style, and
now, speed.

Pal mer downshifts, accelerating. The Roadster crosses over
t he doubl e yeIIOM/to overtake a truck.

SHERVAN
Don't! Easy!

Shift again. The Roadster picks up speed, zipping around
the truck.

PALMER
Picked it up for ny kid. | had one
just like it. Geat nenories. A
tune, some paint. He's gonna |ove
It.
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32

SHERVAN S WAY - 5/22/06 VH TE
25

CONTI NUED:  (2) 32

The speedoneter clinbs past 70. Sherman's head whi ps back
as he notes the speed |Imt sign: "45."

SHERVAN
Ckay, now you're breakln? t he | aw
This could end in civil liabilities.
Penal damages. Possibility of jail
time. I'm |'madvising you to reduce
your speed inmedi at el y!

Pal mer pulls on the wheel taking the Roadster off the highway.
He | ocks the brakes and the Roadster begins to tail spin.
Sherman holds on for |life as the Roadster rotates in the

dirt. Palmer YELLS, jubilant as Shernman SCREAMS, terrified.
The Roadster finally stops.

Sherman pulls on his seatbelt, finally unclicks it. He junps
out of the Roadster. He's breathless, agitated.

SHERVAN ( CONT' D)
You... are... certifiable!

Pal mer gets out of the Roadster.

PALMER
She's got pep, huh? Wooo0!

SHERVAN
You coul d've killed us. How about
sonme sense of human decency? Sone,
some conpassion for mankind? Sone
sliver of a noral conpass that
consi ders n% life. Regardless of
your, your Dblatant disregard for
your own.

Pal mer runs a hand across the hood, admring.

PALMER
It's a graduation gift.

_ SHERVAN _
As driver, you assune sone presunptive
responsibility for your passengers.

PALVER
W' ve had a rough patch. But | ook
at this machine. Nothing says
| ove you |like an M3 Roadster.

SHERMAN
You' re nuts.

Pal mer tosses the keys to Sherman.

PALMER
You get us home, chief.

( CONTI NUED)
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SHERMAN
VWhat ? No.

Sherman tosses the keys back.
PALMER _
Yeah, you take it. QOpen it up.
Come on, you're gonna |love it.

Pal mer hops into the passenger's seat. He puts the keys in
the ignition.

SHERVAN

I'"d really rather not.
~ PALMER

She's a little |oose into second, so
slip the clutch a bit. You'll feel
it grab.

SHERVAN
No. Just. You drive. Keep the
speed down.

PALMER

You won't be sorry. Conon, let's
0. Turn this bad boy over. You'l
e hooked. | tell you, you' re gonna
want one of these devils yourself.
She likes high RPMs, so don't be shy

Wit h--
~ SHERVAN
| can't drive. ... Ckay?
PALMER
No way.

_ SHERVAN
Third generation "no |icense" New
Yor ker .

PALMVER
Never ?
SHERVAN

['lI'l have you know that New York is
home to the best Pub|IC transportation

systemin the world.
PALMER
So?
Sherman is feeling a bit awkward now. For the first tine,
he's a little enbarrassed about his lack of driving skill.

PALMVER ( CONT' D)
No bi ggi e.

( CONTI NUED)
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Pal mer slides over to the driver's seat. Sherman heads over
to the Roadster.

I NT. SKY ROOM - LAMPSON FI ELD Al RPORT - DUSK 33

It's a confortable restaurant, but really what You m ght
expect from an aerort eaterK. Not hi ng especially fancy,
clean and practical. Through a wall of w ndows, we can see
the airstrip and several snall airplanes.

Pal mer enters with Sparky on a | eash, Sherman right behind
them He watches a small plane as it touches down.

o SHERVAN
This isn't going to work. W're
going to have to continue to Qakl and.

A YOUNG WAI TRESS appr oaches.

' WAl TRESS
Sir, I'msorry, pets aren't allowed
in here.

PALMER
It's okay, mss. The animal's with
me for medicinal purposes.
Personally, | hate the little bastard,
but | put up with himbecause he can
save ny life.

VWAl TRESS
Save your |ife?

PALVER
If I have an attack, you're gonna be
t hankful the little guy's around.

Sparky scratches a flea fromhis ear.

WAl TRESS
Ch, um Three for dinner?
I NT. SKY ROOM - LAMPSON FI ELD Al RPORT - LATER 34

Pal mer, Sherman and Sparky sit at the bar, with a view of
the air field. Sparky in a childseat. Palmer checks the
menu as small plane Ii1fts off.

_ SHERVAN _
Seriously, now. [|'mnot getting
into some tuna can with w ngs.

PALMER

There's a bus stop at the term nal.
Just take the Hound to QGakl and.

SHERVAN

Ch, good. GCkay. ... Renenber,
dinner's on nme, whatever you want.
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Sher man opens his nenu.

PALMER
A "thank you" is fine.
SHERVAN _
Actual ly, | prefer conpensation.
This way there's no sense of "ow ng."
PALMER

That one of the things you I|earning
in college?

SHERVAN
No, it's a personal rule. When you
have. Wen you cone from
famly's well off. So. [It's just
easier to keep relationships at a
di stance, that's all.

PALMER . .
Ch yeah, having noney is such a pain
in the ass.
SHERVAN
[t's tough to tell if people |ike ne
for nme. You laugh, but it's a burden.
PALMER
Boo fuckin hoo.

SHERVAN
Hey, it's prevented ne from having,
you know, good fri ends.

_ PALMER
So it couldn't be that you're an
assw pe.
SHERVAN
Excuse ne?
PALMVER

|"'mnot saying you are an assw pe.
You say you don't have good friends
because you have nmoney. |'msayin
there m ght be another reason. Like
you're an asswi pe. O maybe you
Just got bad breath or whatever.

You think you're protecting your
assets, when the reality is no one
can stand to have you around. Maybe.

VH TE
28

34

Sherman smrks as Palmer returns to his menu. He turns aside

and covertly blows into his hand checking his breath.
| NT. SKY ROOM - LAMPSON FI ELD Al RPORT - LATER

Paws on the bar, Sparky cleans off his plate.

( CONTI NUED)
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PALMER
But you're here, so why not neke the
most of your summer and hang out in
California?

SHERVAN
Because an internship can literally
make your career. This break up
you know, actually it's a good thing.
It's putting nme back on track.

PALMVER
But you cane out here for another
reason.

SHERVAN
Because | was foolish.

PALMER

No, because you were thinking wth
your heart. There's nothing wong

with that.
SHERVAN
That's just not practical. | know
t hat now.
_ _ PALMER
So if things don't go your way, you
run home?
SHERVAN
| don't know that |'d characterize
it as running hone. | think | made

a poor choice. And nowit's inportant
to refocus, that's all.

PALMER
Yeah, okay.

SHERVAN
It's not a cop out. People nake
m stakes all the tine. | nean, |

make m stakes. But the key is having
the resilience to overcone those
m st akes.

PALMER
And | take "resilience" to nean a
"shitpot of noney."

SHERVAN _
No, no way. It's nore than just
noney.

PALMVER
Says the kid with all the noney.

( CONTI NUED)
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SHERVAN
[''m not going to apol ogi ze for having
a birthright. [|'mmaking the nost

of the opportunity |'ve been given
I"mon track to be magna cum [ aude
at Yale. That's Yale.

PALMVER
I's that good?

SHERVAN _
My SAT score was fifteen-fifty.

Pal mer shrugs, unsure of the significance.

SHERVAN ( CONT' D
Trust ne, that kind of stuff matters
to people that matter

PALMER
Sure but. You don't even know how
to drive a car.

- SHERVAN _
It's a sacrifice, but we all do it.
What do you do for a living?

PALMER
(proudl y) _
['min sports. | was an d ynpi an.
Al pi ne skier.
o SHERVAN
No ki dding? That's great. Well
then, you should know exactly what
I'mtal king about. |'msure you've
made sacrifices to train.
PALMER
Yeah, sone.
SHERVAN

You' re judged by your achievenents.
How many nedals did you w n?

- PALMER _
You know it's an honor just to be on
the team
SHERVAN

Ch. Ckay, no nmedals. So maybe you
didn't sacrifice enough.

~ PALMER
| sacrificed plenty.
~ SHERVAN .
The goal is to get a nedal, isn't

it?

( CONTI NUED)
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PALMER
Hey, it's tough out there. You're
conFetlng agal nst the best in the
wor | d.
SHERVAN
You think it's any different in
busi ness?
_ PALMER _
| think there are sonme things nore
i mportant than just w nning.
SHERVAN
Yeah? So your "l ove of the game"
got you a lot of endorsenent deal s?
Box of Wheaties, a shoe contract
worth mllions? You got all that?
PALMER
| have what | need.
SHERVAN o
Yeah, no doubt, you're living the
dream See ny point? But it's okay,
because soci ety needs ?uys | i ke you.
It's no fun coming in first if it's
a one man race. You help fill out
the field.
The waitress drops the check. Sherman picks it up, begins
to search his pockets. Palnmer stares at Shernman evenly.
He's not so nmuch angry as he is wounded. He stands.
PALMER
Thanks for dinner. Good |uck.
(to Sparky)
Let's go.
Sparky junps down, takes Pal nmer's side.
SHERVAN _
Aw, come on. \What are you doi ng?
Listen | was just-- | didn't nean
to, uh. Huh. Well. This is
enbarr assi ng.
PALMER
Hn?
SHERVAN
My wallet. | think I lost ny wallet.
Pal mer can't help but smle.
36 I NT. SKY ROOM - LAMPSON FI ELD Al RPORT - LATER 36

Pal mer is at the bar with Sparky. Sherman approaches, digging
t hrough his carry-on.

( CONTI NUED)
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SHERVAN
It's not in the car.
PALMER
| have noney.
Pal mer pushes sone nobney across the bar.
SHERVAN
Thank god. This coul d' ve--
Sherman pi cks through the noney.
SHERMAN ( CONT' D)
This is it? This is three. Three
seventy. Two. And a golf token.
PALMER
Thos're |i ke eight bucks.
SHERVAN
Yeah, and handy. |If our steaks were
di spensed by a ball machi ne.
I NT. BLACK APARTMENT - NI GHT 37
Ms. Black sits alone in the dining room She has finished
her di nner.
_ MS. BLACK
(i nto phone)
Sher man, honey! QGuess what |'m
eati ng.
| NTERCUT W TH:
EXT. SKY ROOM - LAMPSON FI ELD Al RPORT - NI GHT 38

We can see Pal mer through the window flirting with the
wai tress. Sherman is on his cell.

SHERMAN
. Mm please--

MS. BLACK
Go on. Q@uess.

(then) _
Szechaun pork. | was craving
sonet hing spicy. | know how spice
gi ves you gas.

SHERVAN
Mom |, uh, need sone noney. |
[ost ny wallet.

M5. BLACK

(anmused)
Real I'y?

( CONTI NUED)
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SHERVAN
If you have a credit card nunber,
I"msure that the manager--

o ~MB. BLACK
This is a sign, dear. | told you
not to go. Renenber, | said it was
fool i sh.
SHERVAN

If you could just get ne a credit
card nunber

MS. BLACK
Wll, you'll be happy to hear
provided for such an instance. Check
your carry-on. The zippered pocket,
Inside left.

Sher man checks. He renpbves an airline ticket.

_ - SHERVAN
VWhat is this? A ticket?

MS. BLACK
Yes, nother took care of it. One
way, back to the city. Now, |'ve
al ready been on the phone with

Brandon. It took sonme convincing,

but | got himto hold your internship
at Kishner-Kline. You begin on
Monday.

A | ong pause.

MS. BLACK ( CONT' D)

(Eronpts)
"Thank you, Mother."

(and)
Yes, | supPose this has turned out
to be a valuable [ esson after all.
Triny convinced ne that it mght be
good for you to fail on your own.
And now that it's out of your system
we can get back on--

~ SHERWAN
"' m stayi ng.
MS. BLACK
Dear, |'ve already made arrange--
_ SHERVAN _
I'"mgoing to find sonmething out here.
M5. BLACK

We're not | ooking for a sunmer at
Baski n- Robbi ns.
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SHERVAN
One of the guys in ny class is at
Greenberg-Traurig in Beverly Hills.
He owes ne one.
MS. BLACK
No, dear. It's You that owes ne
one. And I'mca Ilng in. You
get back here by Monday | hate to
pl ay fastball mnth you.
SHERVAN
Har dbal |
MS. BLACK
Excuse ne?
SHERVAN
It's hardball, mom That's the term
MS. BLACK
I's that sass? ©Ch dear, don't you
see what this experience is doing to
you?
SHERVAN
Are we done?
M5. BLACK
"Il see you Monday.
I NT. SKY ROOM - LAMPSON FI ELD Al RPORT - NI GHT 39

Sherman enters the restaurant. He takes a nonent at the
door, considers his cellphone. Then checks his pockets.

Still no wallet. He heads over to Palner, who's eating pie.
SHERVAN
What's that? Wiy did you order that?
~ PALMER
So what did nomy say?
SHERVAN
Wl l, what do you nean?
PALMER
| assuned you called mommy. O was
it dad-uns?
- SHERVAN
My father died when | was three.
PALMER
Oh.
SHERVAN

Look | couldn't get any noney. Maybe
t here's soneone you coul d- -
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Pal mer finishes up with his pie.

PALMVER
No sweat, | think | got us covered.

SHERMAN
G eat.

PALMER
So ne and Sﬁark are going to head
for the bathroom Gve It a half
m nute or so, then you go. W'l
slip out the--

SHERVAN
No. What? No, that's ridicul ous.
There nmust be somet hing we- -

PALMER
Ckay, you think on that. |[|'m going
to the bat hroom

Pal mer heads off w th Sparky.

SHERVAN
kay. No. Pal ner.

But the two are gone. Sherman sits at the bar for a beat,
stands. Sits again. He sees Palnmer wal k fromthe bathroons
and out the door. Then Sparky trots fromthe bathroons.

The door is pushed open fromthe outside, Sparky exits.

Sherman sees the waitress at the register. He heads for the
bat hroom then starts for the door. Then bat hroom

VWAl TRESS
(calls)
Hey!

Sher man, panics, pushes through the door. The waitress starts
after him

EXT. SKY ROOM - LAMPSON FlI ELD Al RPORT - CONTI NUQUS 40
Pal mer has pulled the car around front.

PALMVER
Let's go, let's go!
Sher man funbl es over the door, into the passenger seat. The
Roadster zips away as the waitress comes out fromthe
restaurant.

WAl TRESS
Hey! M ster! Your change!

But the car is gone.

( CONTI NUED)
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WAl TRESS ( CONT' D)
(shrugs)
Thank youl!
EXT. STREET/ ROADSTER - MOVI NG - MOMENTS LATER 41

Sherman straightens out in the seat.

SHERVAN '
Ch ny god. This is unbelievable. |1
can't believe this!

PALMER
Food al ways tastes better when it's
free.

_ SHERVAN _
You are just-- W stole it. W stole
that food. Like, |ike common street
hoods. W're perpetrators of crimnal
activity--
~ PALMER _

Jesus Christ, kid. Relax. | paid
her.

SHERVAN
Rel ax? If--

(then

You paid her? You?

PALMER
| had noney. | paid her. W' re not
perpetrators of crimnal activity.

SHERVAN
So. ..

PALMER
And that's how it feels to have no
noney.

SHERVAN

What is that? That kind of enotiona
di stress on the systemis--

PALMER
Rel ax, okay? Enough. |t was a goof,
okay? | was having sone fun at your
expense.

SHERVAN
If that's your idea of fun--

PALMER
Yeah, well | sold ny box seats to
t he opera.

( CONTI NUED)
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SHERVAN
That ki nd of noronic behavior is
i ndi cative of sone chem cal disorder
["msure. | nean if--
PALMER
Okay. Alright! | get it.
The Roadster stops.
PALMER ( CONT' D)
Fuck. That right there. That's why
you don't have any friends.
SHERVAN
| have friends.
PALMER
You don't know how to | augh at
ourself. Life is supposed to be
un. Stop being so goddam i nportant.
Anyway, we're here.
W DER NOWto see we are--
EXT. LAMPSON FI ELD Al RPORT - TERM NAL - CONTI NUCUS 42

"Termnal" mght be a bit generous for the building. It's
nodest, a very small conplex. A few people m || about, for
Lanpson, that's rush hour

PALVMVER
Sorry. |'man ass.
Nice to neet you, Sherman. No hard
feelings. Take care now.

The two shake hands. Shernman sits there a beat.
PALMER ( CONT' D)

God, | hope you're not waiting for a
hug.
SHERVAN
| have no noney. | can't, uh.
PALMER
Yeah, that sucks.
SHERVAN
| really don't know anyone out here.
Except you
- PALMER _
You seem like a... determ ned young

man. But ny community service is
done for the day.

( CONTI NUED)
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SHERVAN
|"msorry about that whole... thing.
Back there. | just--

kPALI\/ER y }

Hey, it's okay. Really. | took ny
shots, too. ... hbM/deding asi de,
call up your nom |'msure she'll be
happy to bal e you out.

SHERVAN

| got a friend in L.A He owes ne.
['msure | can land an internship
t hrough him

PALMER
Yeah, | don't know how it works in
New Yor k, but out here the hitchhiker
usual Iy doesn't nake demands on
desti nati on.

SHERVAN
No, no. |I'm- Ckay | ook.

Sherman shuffles through his carry-on.

SHERVAN ( CONT' D)
Here. This is a plane ticket. |It's
worth maybe four-fifty. [It's yours.
Just put nme up for the night, 1'l]
make ny plans and be on ny way.

PALMER
That's what |I'mtal king about. Isn't
that nice that you have that ticket?
There's your key, right?

Pal mer takes the ticket. Tears it up.

PALMVER ( CONT' D)
There. Now you're really on your
own. Now what are you going to do?
You' re fucked.

Sherman i s shocked. Stunned, perhaps. He gives Palner a
| ook. Palnmer's expecting an explosion, gets none. Sherman
l[ifts hinself out of the Roadster, grabs his carry-on

SHERMAN
Thanks for the lift. And dinner.

PALMER
(not sarcastic) _
So, you're gonna call your nmom right?

_ SHERVAN
"1l figure sonething out.

( CONTI NUED)
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Sherman heads for the termnal building. Palmer notes the
torn ticket. He feels |ike a shithead.
( S Eé#NER
to Spar
What do you t%lnk?
Spar ky yawns.
PALMER ( CONT' D)
That' s al ways what you t hink.
(calls out)
Hey. Sher man!
Sher man st ops.
_ PALVER ( CONT' D)
One ni ght.
EXT. LAKE LANGTRY - NI GHT 43

A dirt road | eads the Roadster to a cabin style RV hone on
the lake. It's dark, so there's not nuch to see. But here's
what we can see: A few vintage cars. One in the car port,
two nore on the dirt off the drive. The RV home | ooks cozy,
but isn't exactly in prinme shape. Overall, it's not white-
trash rundown, in fact, the way the cars are lined up it may
ook like there's a party going on. (There isn't.)

Pal mer gets out of the car, opens the trunk to renove a duffel
bag. Sparky junps out of the Roadster and foll ows.

_ SHERVAN
I's this your place?

PALNVER _
My buddy's. He's putting nme up,
we're gonna restore the Roadster.

He'll find a spot on the couch for
you.
SHERVAN
The couch?
(then)
That's fine. Okay, the couch.
EXT. CABIN RV - MOVENTS LATER 44

Pal mer knocks.

VOCE (O S.)
Wo is it?

PALVER
It's ne.

The door opens. DJ, late 30s, stands in the door. He's
rangy, dressed in old, stained jeans and unironed shirt.

( CONTI NUED)
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Hey, Pal ner!

_ PALMER
Hey, Deej.

DJ wraps an arm around Palmer for a hug. Sherman notices
that DJ is holding a .44 magnum revol ver.

PALMER ( CONT' D)
This here's Sherman. Shernman, Dijon

DJ
(a look to Pal ner)
D. J.

SHERMAN
Di j on?

PALMER
Yeah, |ike the nustard.

DJ
D.J.

PALMVER

H s momdidn't speak nmuch Engli sh
when they cane to the states.

DJ
Alright, alright, cone in.
' PALMER .
But a big fan of the honey-dijon
chicken at the Hanburger Hanl et.
They start into the cabin.
INT. CABIN RV - MOVENTS LATER 45

It's well kept, neat, confortable. Eclectic knickknacks,
phot ographs, the accumul ati on of years.

Sherman and Pal mer cross into the living room DJ heads for
the kitchen area.

DJ

You guys up for a beer?
PALMER

Sur e.
SHERVAN

| could really go for an appletini.
Pal mer and DJ exchange a | ook. Then:

DJ
Sur e.

( CONTI NUED)
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DJ produces a chrome shaker and appropriate |iquors.

PALMER
Deej, a beer is fine.
(to Sher man)
Have a beer.

Vhat 2 SHERVAN
at “

DJ
It's no trouble.

SHERMAN
(to Pal ner)
It's no trouble.

PALMER

(to Shernan%
You're a guest here

_ SHERVAN
Fine. Beer's cool. You have
Hei neken?

EXT. CABIN RV - CARPORT

DJ is under the hood of the Roadster, a worklight illum nates
the engi ne conpartnent. The engine REVS Pal mer in the
driver's seat. Shernman approaches from the cabin.

DJ
Probably a valve. A conpression
| eak, maybe.
Pal mer joins DJ.
DJ (CONT' D)

G ve ne the..

Pal mer hands DJ a wench, DJ goes in

SHERNRN
Ckay... | didit. buddK Lan
He owed me for this time t at

that's not inportant-- But got
interview at G eenberg- Traurlg 0
Monday. Great, huh?

PALVER
G eat, kid. Just give ne a day
organlze t he parade.

- DJ
Ckay, turn it over.

Pal mer crosses back to the driver's seat.

ce.
Vel |,
an
n

to

Sher man fol | ows.

( CONTI NUED)
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SHERVAN
Now, | just have to find a way to
Los Angel es.

Pal mer starts the Roadster, REVS the engine. DJ signals to
kill it, Palmer does.

SHERVAN ( CONT' D)
... Any thoughts? | nmean, what woul d
you do?

PALMER
Well, what | would do, is | would

get a job. \Wat | would do if |
were you is call ny nom

SHERMAN
No, | can do this.

PALMVER .
What ? What are you going to do?
Where are you going to stay?

DJ cl oses the hood.

DJ
It is a conpression | eak.
(and)
How about he help us out with the
Roadst er ?

Pal rer shoots a | ook at DJ.

DJ (CONT' D)
Room and board. You can take him
down when you deliver the car to

Tayl or.
SHERMAN
Yes. Good. | like it.
PALNVER

No. That's, what? Six days? No.
It's not possible.

DJ
I can take care of the engine, you
two can start on the body work. ..
Pal mer pulls DJ aside.
PALMER
What are you doi ng?

DJ
VWat ? She'll be done in four days.

( CONTI NUED)
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PALMVER
You've just had a taste of this kid.
He's probably about as useful as a
condom made out of... sonething with
holes in it.

DJ
Seriously, don't anal ogi ze.

PALMER
A screen door. O a paper towel.
No holes, but it's porous.

DJ
Do you want to get this car to your
kid or not?

Pal mer takes sone time with this one. He's not particularly
convincing with his:

PALMER
O course.

DJ heads toward the cabin, w ping grease from his hands.

DJ
(to Shernan)
Ckay, you're in.

SHERVAN
Al right!
Sherman holds a hand up for a high five as DJ wal ks by him
Sherman pulls the hand down into a thunbs up to Pal ner.
Pal mer ignores Sherman, taking a breath. He |ooks a bit
concer ned.
INT. CABIN RV - SUNRI SE 47

Sherman stirs awake on the couch. He starts to sit up, neck
pain. He rubs it away. He |ooks around, the place is enpty.

INT. CABIN RV - MORNI NG - MOMENTS LATER 48

Sherman crosses into the kitchen area. Sparky junps up onto
t he counter.

SHERMAN
Down. Get down.

Looki ng through the kitchen's wi ndow, he sees Pal mer and DJ
on the boat dock.

EXT. CABIN RV - MOMENTS LATER 49
Sher man wal ks onto the deck behind the cabin, a blanket on

his shoul ders. Sparky follows himout. The slight chill of
the norning air is forgotten when he | ooks out over the porch.

( CONTI NUED)
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SHERVAN' S POV

A panoram c view of Lake Langtr¥. Lush hillsides, w de open
spaces and placid blue water reflecting the norning sun.

Spar ky heads down toward the dock, Sherman foll ows.
EXT. BOAT DOCK - MORNI NG 50

Pal mer fishes off the dock. DJ stands on a bass boat, pulling
in tackl e boxes, he spots Sherman heading toward the dock.

DJ
He's up.
_ SHERVAN
Hi, good norning.
PALMER

Just in time. Junp aboard, we're
headi ng over to east shore to pul
in sonme dinner.

SHERVAN
Yeah, um W're kind of on a
schedul e, aren't we?

PALMER
Cone on, it'll teach you patience.
Fishing's like life. You re not
al ways going to get what you want
when you want it.

DJ
Not hi ng tastes better than fish you
caught yourself.

SHERMAN .
Oh I'msure it's a dellght that rivals

t he gourmet epicurean offering of
Zabar's, but I'lIl pass.
PALMVER

(to Du) |
Yeah, he talks |ike that.
Pal ner steps onto the boat. He starts to untie the bow |ine.

SHERVAN
Honestly, this is valuable tine, we
shoul d really consider getting a
good junp. Now, | cane up with a
schedul e, we should be able to finish
early, about FrldaY, Sat urday | at est.
Then of course we'll be able to rel ax
and really enjoy a fishing trip. A
reward for a job well done so to
speak.

( CONTI NUED)
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PALMVER
So that's a "no."
And DJ pushes on the throttle and the boat heads away.
PALMER ( CONT' D)
See ya in a few
Sherman can do not hing but watch them go.
I NT. CABIN RV - DAY 51

In the bathroom Sherman puts some toothpaste on his finger.
He begins to rub the toothpaste over his teeth. He shakes
his head, frustrated with the results.

INT. CABIN RV - DAY 52

Sherman finishes up with a shower, turns the water off. His
hand reaches out to the towl rack, finds a small face towel.

SHERVAN
Cr ap.

INT. CABIN RV - DAY 53

Sher man wanders into the living room noting some photos on
a table. It's a younger Pal mer, wearing dynpic ski gear
with a younger DJ and two snow bunnies. They pose in front
of an RV with the words "The Bonber" painted across it.

Anot her photo: A younger Palner, a woman and a five year old
boy. They're at a barbecue, evidenced by DJ wearing an apron,

Po ding bar becue tongs nakes a face behind the unknow ng
amly.

EXT. CABIN RV - DAY 54
Sherman wal ks around the Roadster. He gets in the driver's
seat. He grabs the wheel. He adjusts the mrrors, honks
the horn. Sparky junps up on the hood, sits.
SHERVAN
shout s)

I"'mdrivin' over here.

Sher man gets out of the car, his knee knocks the gearshift.
As Sherman heads away, the car begins to roll backward.

SHERVAN ( CONT' D)
Ch no. No, no, no.

Sherman grabs hold of the front bunper, but of course, it's
no use. Hs shoes slide on the dirt as he %ets pul | ed.
Sparky, still sitting on the hood, watches Shernman struggle.

SHERVMAN ( CONT' D)
No, shit, no, no, shit.

( CONTI NUED)
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Sherman's feet hold ﬁround as the car continues to pull him
forward, stretchin I mout onto his stomach. He is dragged
a few nore feet and THUMP-- a tree stops the car

Pal mer and DJ stand a the top of the steps to the dock,
pol es and tackle still in hand. After a nonment, Sherman and
Sparky | ook over to see them

PALMER
He doesn't dri ve.

_ DJ
No shit.

EXT. CABIN RV - CARPORT - DAY 55

DJ cranks the handle on an engine crane. The Roadster's
eng!ne is lifted fromthe conpartnent. Palner exits the
cabi n, Sherman behi nd him

SHERVAN
And a toothbrush. And maybe sone
work shirts. But no Poly bl ends.
You %uys have Bergdorf Goodman out

her e
PALMER

Is that German for Sears?
SHERMAN

And sone bottled water woul d be nice.
Voss or Panna. Pellegrino, but only
as a last resort.

PALMER
You're comng wth, sport. Deej,
you good?

DJ
Yeah, yeah. Just Stuey's for the
bel ts.

Pal mer and Sherman get into DJ's convertible Skyl ark.
EXT. OAT HI LL ROAD - DAY 56

The Skylark cruises along the mﬁnding road. Pure nature out
here. No buil dings, people. Just the road.

EXT. OAT HI LL ROAD/ SKYLARK - MOVI NG - CONTI NUOUS 57
They are in md-conversation
SHERVAN
I think what's inportant here is we
stay focused.

PALMER
Focused?

( CONTI NUED)



57

SHERVAN S WAY - 6/4/06 BLUE

CONTI NUED:

47
57
SHERVAN
That's right. Now, while you were
out fishing, | made a few adjustnents

to the schedul e.

Sher man produces a paper.

PALMER
The schedul e?

SHERVAN
A roadmap. Pun intended.
(1 ead baIIoon?
Anyway this is a [ist of--

PALVER
(takes schedul e)
Let's see.
SHERVAN

| took the liberty of skimmng sone
of DJ's books--

Pal mer throws it out.

PALMVER
Good work here.

SHERVAN
Thanks- - Hey!

PALMVER .
Look, sport. I'mfromthe "get it
done" school. | don't like to neet

about it. O neet about neeting
about it. Then neet about what we
met about. How 'bout we roll up our
sl eeves and get it done.

SHERVAN
Wll, that's just fine, isn't it?
It's called a gane plan, Pal ner.
gtrategy gets 1t done. Think, then
0.

PALMER
|'ve been fine without a plan so
far.

SHERVAN
Yeah, | see how well it's worked out
for you at the A ynpics.

(of f 1o00k)

Ckay, that was too far. And |I'm
sorry. It is an honor just to be on
the team

PALMER

You're dam right it is.

( CONTI NUED)
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SHERVAN
But when L was running track, | had
a very specific regimen. | was State
Chanmpion for two consecutive years.

PALMER
VWell winning is as nmuch nental as it
is physical. Even nore so.

_ SHERVAN _
Telling yourself you're going to
wn, isn't going to nmake you w n.
You still have to prepare.

PALMER
It's all in the head.

SHERVAN
You' re w ong.

EXT. OAT H LL ROAD - DAY 58

The Skylark is pulled off onto the shoulder. Sherman jogs
in place, linbers up. Palnmer |ooks down the road.

PALMVER _
Ckay, that tree on the right. See
it there?

It's about sixty yards away.

SHERVAN
Yep, yep

_ PALMER
First one there says "plan or no
plan.” You wanna call it?

SHERMAN
Go ahead.

Sherman lines up with Pal ner.

PALMVER
Ready, set... go!

And they're off! Sherman sprints |ike hell, steam ng forward,
feeling confortable... he | ooks back just as...

Pal mer passes himin the Skylark. Sherman slows to a wal k.

W DER

As Sherman wal ks uE to the Skylark parked in front of the
e

tree. Palnmer reaches over to open the passenger door
Sherman hops in w thout a word.
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EXT. KELSEYVILLE - DAY 59

Wth its classic Main Street and turn-of-the-century brick
bui I di ngs, Kel seyville has a quaint village atnosphere.

But, it"s not totally "small town," as there are a sprinkling
of trendy cafes and art galleries. Sonme couples stroll,

wal k dogs. Plenty of cowboy hats.

EXT. KELSEYVILLE MAIN STREET - DAY 60

The Skylark is parked on the street, Palner and Sherman tal k
on the curb.

PALMVER
Ckay, | borrowed a few bucks from
Deej. Here's forty. Don't spend it
all on stocks.

SHERMAN
"Il get it back. Plus interest, of
cour se.

PALMER
|''m headi ng over to Stuey's Auto.
There's a store there. TheY'II have
shirts, bathroomstuff. [1'll neet

you at Studebaker's on the corner.

Pal ner heads away. Sherman starts down Main.

I NT. KELSEYVILLE DRUG - CONTI NUCUS 61
Sherman enters the store. |It's one of those places that has
everything fromtobacco to potting soil.

ADDY (Q.S.)

Good nor ni ng.
Sherman turns to see--

ADDY, m d-20s, stands behind the counter. She's disarmngly
attractive, wth bright eyes. She wears sinple clothes
beneat h her shop apron.

~ ADDY (CONT' D)
You're new i n town.

SHERVAN
Un Yeah. Just visiting really.

ADDY
['mnot the town slut, if that's
what you' re thinking.

SHERMAN
| wasn't. No, |

( CONTI NUED)
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ADDY
| say good norning to everybody
because that's good busi ness.

SHERMAN _
Ckay. ... Um do you have sundries?
Um sundries? Toothpaste, soaps.

ADDY
Ai sl e three.

_ SHERVAN _
And uh shirts? Like t-shirts, do
you have those?

_ ADDY _
Oh did you nean textiles?

SHERVAN
Yeah... Tex-- Um yeah.

ADDY
Back wall .

I NT. KELSEYVILLE DRUG - LATER 62

Sherman sets sone shirts and toiletry items on the counter.
Addy begins to ring up the itens.

ADDY
A d Spice Deodorant?
SHERVAN
Yeah. \at?
ADDY
Mn nore like "Od Man."
SHERVAN
Oh.
ADDY
Just noting the trend.
SHERVAN

Oh and a copy of the Tines.

Addy pulls a paper fromthe rack behind her, sets it on the
counter. The "Kelseyville Tinmes and Review. "

SHERVAN ( CONT' D)
No, no. The Tinmes. New York Tines.

ADDY _
Oh sorry, we stopped carrying that
once we realized this isn't New York.

SHERMAN
Ch, um

( CONTI NUED)
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ADDY
I"msorry. WAs that rude? Sorry.
They say | do that as sort of a
subconscious flirting or sonething.

Sherman puffs up.

SHERMAN
Real | y?

ADDY
It's total bullshit.

SHERMAN
Oh.

ADDY
Hi, |'m Addy.

SHERMAN
Sher man Bl a- -

ADDY
It's a defense nechanism |'m

unconfortable with silence. And
often, | don't have anrthlng good to
say. So you see ny di

(off register)
That' Il be Twenty-nine oh four.

Sherman hands her two twenties. Addy begins to counts out
t he change.

SHERVAN _
Ch, here. | have a uh, nickel
Sherman digs it out.
ADDY
Exact change isn't cool. No, you
want the change. You'll jingle when
you wal k.
' SHERVAN
Jingl e?
ADDY

Shows you're not about the money.

"Co, wait, wait | have two cents.

No, that's not cool. This way, mhen
you enter a room t hat jingle of

coins will bring on nenories of sleigh
bells or jackpots. A |lot of coins,
that's cool.

Sher man consi ders.
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EXT. KELSEYVILLE MAIN STREET - DAY 63

Pal mer crosses the street toward the coffee shop. Sherman
sees Pal ner, jogs up carrying his bag of goods.

SHERVAN
Hey. Good timng. Let's get out--

( CONTI NUED)
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Sherman heads toward the Skylark, Palner starts into the
cof fee shop. Sherman turns after him
| NT. STUDEBAKERS - DAY 64

It's a cozy coffee shop/restaurant, oak decor, smalltown
charmng. Palnmer sits at a table, Sherman stands. Sherman
fidgets around, digging through his bag, |ooking out the
wi ndow. A server approaches.

SERVER
Here you go. Coffee. Scone.

PALMVER
Thank you. ©Ch, can | have a glass a
wat er, pl ease.

SERVER
Sure thin

éto S%érnan) .
You don't want anythi ng?

Sher man shakes hi s head no.

SHERVAN
You couldn't get that to go?

PALMVER
Sherman. Easy. |'mhungry for a
scone. So, |'mgonna eat a scone.

SHERMAN
G eat.

The server returns with the water

SERVER
One water.

PALMER
Ch, isthis diet?

The server thinks a nonent, then |aughs before starting off.
Sher man shakes hi s head.

- SHERVAN
That's stupid. That's not funny.
PALMER
Sit, would you sit? Christ. Wat
did you buy?
SHERVAN

Some t-shirts. Fifty-fifty bl ends.
Deodorant... A d Spice.

PALMVER

Yeah the selection isn't too hot
over there.

( CONTI NUED)
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SHERVAN
| happen to like A d Spice.

PALMVER
Ch, sure. So you nmet Addy. She
wor ki ng today?

SHERVAN
Addy? Yeah, | think that was her

PALMER
Li ke you didn't notice.
(then)
She's the town slut, you know. Nah,
"' mkidding. You should ask her
out .

SHERVAN
Yeah, right.

_ PALMVER
Vell, if you' re not attracted, you're
not attracted.

SHERMAN
"' m not.

The server drops the check. Sherman grabs it.

SHERVAN ( CONT' D)
["Il get this.

Sher man unl oads a pocket full of change onto the table.
EXT. CABIN RV - CARPORT - DAY 65
The engine is on a stand. DJ pulls off the header. Pal ner
and Sherman are working on the body. Sherman has on one of
his newt-shirts. A red one which reads: "I'ma Pepper."
And we're in the--
ROADSTER WORK SEQUENCE 1
Pal mer shows Sherman how to use a dent puller, slanmmng the
ﬁelght hamrer back. The dent pops out. Shernman nods, thinks
e's got it.

DJ continues to break down the engine, pulling the canshaft
out, setting it on the workbench.

Pal mer renoves a sideview mrror. Then the trim
Sherman sands the fender with a bl ock.
Bondo is blended with a squeegee.

Pal mer spreads the Bondo over a dent. And another dent.
And anot her dent.

( CONTI NUED)
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Now, the sun has set. The carport is illumnated by a couple

of worklights. The engine is pulled apart. The Roadster Is

rough sanded. And we--

END SEQUENCE

EXT. CABIN RV - REAR DECK - NI GHT 66

Fi sh sizzle on the barbecue. The deck is inY
[

are smal | china | anterns hangin% about for
clay Mexican chimnea adds to the warm gl ow.

iting. There
| um nation. A

DJ gives the fish a turn, then throws on some skewered _
veggies. Palnmer sits at the teakwood table, feet up, snoking
aclgar. He picks on a guitar. Sherman is also at the table.
In front of him several autonotive books. He reads one of
them scribbles on a pad.

SHERVAN
I"mgiving us an extra two hours on
t he rough sand and tack. W can
start maski ng oh around noon. That's,

say three hours... W can |ay down
the first primer coat.
(to ED?

Do you have a..
(checks book)
An orbital sander?

DJ nods.

SHERVAN ( CONT' D)
Ckay, good. W coul et to a second
primer coat, ready to base coat first
t hi ng Thursday. Sound good? C non
fellas, we can do this.

DJ brings over the fish.

DJ
Ckay gents, bon appetite.

The Presentation is top drawer. The fish is finished off

ni ce ¥ with grill marks, |ying on banana | eaves and dusted
with fresh | enon zest.
_ SHERVAN
Smel |l s incredible. You guys caught
this?
. DJ . .
Caught it, cleaned it, cooked it.
And nicely finished off with a dollop
of chili and tamarillo sauce.

DJ | adl es on a touch of sauce.

o DJ (CONT' D)
Dgin.

( CONTI NUED)
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Pal mer begins. Sherman takes a bite.
SHERVAN .
Ch ny god. This is fantastic.
Del i ci ous!
PALMER
DJ was voted chef of the year by the
PCC Board in '98.
SHERVAN
You're kidding ne. This is
unbel i evable. This remnds ne of...
This snmoky... A French fusion place
on Madi son
DJ burns a little.
DJ
Chez Tuscana.
SHERVAN
Yeah. That's right. Chez Tuscana.
Chef, uh... Lucard. Jeff Lucard.
DJ
Jean Lucard. A fry cook. Started
on as ny sous chef. Prick stole
hal f ny reci pes when | went to study
in Mlan.
SHERVAN
Pardon ne but Lucard is renowned.
He's considered a, a culinary genius.
He stol e your recipes?
_ DJ
(Fired up)
VWhat t he? at?!  That hack woul dn't
know a pal mgrater froma mandoline
slicer wthout ny say so!
SHERVAN
Ckay, alright.
DJ holds up a small condi nent spoon and raneki n.
DJ
Tarragon nustard?
EXT. CABIN RV - REAR DECK - N GHT 67

A few enpty wine bottles on the table. Everyone's nore
rel axed now, even Sherman-- who is feeling the w ne.

SHERVAN
Seriously. |'mserious, you need to
open your own pl ace.

( MORE)

( CONTI NUED)
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SHERVAN ( CONT' D)
You' re wasting your talent. You
coul d make bi g dough.

DJ
Success has its price. No, | cook
for me and for ny friends.

SHERVAN

Franchi sing. Maybe sone, um books.
For cooki ng and what not .

Cookbooks.

SHERVAN
Those too. Think big. Generationa
noney. Mve out of this shithole.
Score y'self a nmad babe.

DJ
Check out Grand Master Sherny Sherm

SHERVAN
Me, I'"'mno Brad Pitt. He's a good
| ooki ng man.

Pal mer and DJ shrug in agreenent.

SHERMAN ( CONT' D)

You need that shit. O noney. [|'m
not that. So noney. That breaks
the ice.

Pal mer pulls a hair from Sherman's head.

SHERVAN ( CONT' D)
Ow. What the hell, you fucker.

PALMER
Easy, here.

Sherman pl aces the hair on Sherman's upper chest/shoul der

ar ea.

PALMER ( CONT' D)

Here, look... See, nowit"s subtle...
SHERMAN

VWhat's this?
PALMER

Your ice breaker. Say you're talking
to agirl you just met. She sees

the hair. Now nost people woul dn't
brush off a hair from soneone they
just met. It's a personal space

t hi ng. (NORE)

( CONTI NUED)
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PALMER ( CONT' D)
Unl ess-- unl ess she wants to get to
know you. If she cares enough to
take 1t off, she cares enough to
give you the tine of day.

Sherman dusts the hair from his shoul der.
SHERVAN
I think it'Il be easier if | just
pi nned nmy bank book to ny | apel.

Sherman | aughs obnoxi ously. He pours hinself another glass
of wine, unintentionally sharing sonme with the table top

PALNVER

It's not all about noney.
SHERVAN

Well, like it or not, we need it.

The nore the better. Money equals
freedom The freedomto do what you
want, when you want.

PALVMER
| do what | want, when | want.

SHERVAN
Yeah? You think Bill Gates is doing
body work on his car? Shit, he pays
sonme dude to do it. The "sand in

big circles." There's no Bondo under
hi s mani cured nails.
PALMER

Haven't you ever made a card for
your nmomwith glitter and nmacaroni ?

SHERVAN
Wiy would | do that?

Srernan junps up on the table, pounds what was left in his
gl ass.

. SHERVAN ( CONT' D)
Looki e here. You want to see how
i berating noney is? See ny glass?

Sherman throws the glass into the deck, it shatters.

DJ
Hey! That was ny gl ass!

SHERMVAN
Oh, yeah. Well, here.

Sherman takes his watch off, hands it to DJ.

( CONTI NUED)
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SHERVAN ( CONT' D)
That's Cartier, man. Thas no di ne
store Rolex. Take it, man. It's
yours.

DJ smles, nodding. Palnmer reigns in DJ, notions for himto
hand over the watch. DJ does.

SHERVAN ( CONT' D)
Thas what noney does, baby. World
turns on that shit. Turns and
t urni ng.

Sherman turns, spins, then falls off the table in a heap.
INT. CABIN RV - MORN NG 68

Sherman stirs on the couch. W HEAR sone whi spered tal king.
Sherngnlslomdy opens his eyes. A Dblurry figure before him
it's Pal mer.

PALMER _
Sleep. We'Il be back in a couple.

Pal mer and DJ head out the back.
SHERVAN
(weakl y)
no.
Sherman struggles to rise. |It's painful, his head poundi ng.

SHERVAN ( CONT' D)
hang on. The schedul e. ..

It's tough, but he manages to stand. He waps a bl anket
around hinsel f, heads out.

EXT. BOAT DOCK - MORNI NG 69

Pal mer and DJ | oad the gear onto the bass boat. Sherman
hurries down in his weakened state.

SHERVAN
Hold up. Hang on. The schedul e.

PALMER _
Look at you. You're wobbling nore
than a three | egged horse on a..

surface... that would nake him..
not stable. God | do suck at those.
B
| been sayin'.
SHERMAN

I'mfine. Alittle hang over. 1'l|
get through it.

( CONTI NUED)
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PALMER
You really want to work?
SHERVAN
| do. 1'Il be... fine.
PALMER
| do have a sure fire hangover cure.
DJ
Yeah, that's not for everyone.
SHERVAN
What ever. Let's have it.
PALMER
kay.
On that, Pal mer pushes Sherman into the lake. It's a big
SPLASH  Pal mer and DJ bust uB | aughing. They laugh it out,
catch their breath. A few bubbles cone up fromthe | ake.
But no Sherman. They exchange a | ook.
PALMER ( CONT' D)
Oh shit.
Pal mer and DJ junp into the | ake after Sherman.
EXT. BOAT DOCK - MOMENTS LATER 70

Sherman is splayed out on the dock. DJ paces nervously as
Pal mer adm nisters CPR  Sherman coughs up the |ake. Pal ner
and DJ take a collective breath of relief. Sherman cones
to, rolls away from Pal ner, on his hands and knees.

DI
Easy, take it easy.
( . SHERMﬂE )
gaspi ng, coughi ng
You ... are... CRAZY! Shit!
PALVMER
Who doesn't know how to sw nf
DJ

"' m guessing him

Sherman stands. Palner tries to help him Sherman pushes
hi m of f.

SHERVAN
(to D)
Can | get aride to town?

DJ
Yeah, sure.

Sherman starts up the stairs.
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Sherman still funmes, DJ drives. |It's quiet for a bit.
. - D] . .
This's it, huh? You' re packin' it
in?
SHERVAN

Yeah, ny tendency is to draw the
line at near death experiences.

DJ
What happened to the whol e "experience
woul d devel op you further as a person”

t hi ng?

SHERVAN
Who fed you that |oad of crap?

DJ .
Vell, you. But it was "dev-lop as a
Beoples," which | reinterpreted
pecause you still had a little puke
in your nouth.

SHERVAN
Vll, I"'mlucid now. And | know the

farther | get away from Pal ner, the
better. He's an asshol e.

- PALMER
Hey, I'mright here.

Ealﬂer's in the rear, his arns stretched out across the seat
ack.

SHERVAN
No one's talking to you. Wy are
you even here?

PALMER
I"mtaking Sparky for his ride.

Sure enough, Sparky holds his head over the door into the
breeze.

DJ
Sherm you're upset, maybe a little
enbarrassed. .

_ SHERVAN _
No I'mpissed. | wasted tine. |
put ny career on the line...
PALMER
Career? You nean the one that nmommy

gave you?

( CONTI NUED)
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SHERVAN
|'ve worked very hard to get where
am

PALMER
Hard?! | had to work hard. | didn't
have a tenth what you had when | was
a kid. And this isn't even about
the noney. W didn't have email.
W wote a letter with a pen, then
wal ked it to the mailbox. |f we had
to | ook sonmething up, we went to the
I|brarr. There was no Google. And
we couldn't just downl oad porn. No,
we had to pay some bumto buy porn
for us at the liquor store.

DJ -
Those were tough tines.

SHERVAN
Spare nme the forty mles through the
snow speech. Everybody has probl ens.

PALMER
| guess running away is the answer.

The remark hits a chord with Sherman.

EXT. KELSEYVILLE MAIN STREET - DAY 72
Jewel ry store, establishing.

I NT. JEWELRY STORE - DAY 73
A jeweler |ooks at Sherman's Cartier through a |oop. And

it's now we get a good | ook at another of Sherman's new t-

shirts which showases a line art drawi ng of George Jefferson

and the text: "Shut Up, Honky."

The jewel er | ooks up.

JEVELER
Well, she's real alright.
~ SHERVAN
O course it's real
JEVELER

You know, we're not exactly in the
pawn busi ness here.

SHERVAN
I"'mselling it outright.

JEVELER
W don't get much call for watches
of this... style.

( MORE)

( CONTI NUED)
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Fol k around here |ike pieces that
are a mght nore rugged you know. ..

( CONTI NUED)
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SHERVAN
Make nme an offer.
JEVEELER
"1l go twenty-eight hundred.
SHERVAN
That's a nine thousand dol | ar watch.
The jewel er doesn't blink. Sherman takes the watch back.
CUT TGO
I NT. TRAVEL AGENCY - DAY 74

Sherman sits across the desk froman agent. [It's a snal
agency, 70s decor, one man show type of place. The agent
types into a conputer termnal, Sherman is on the tel ephone.

SHERVAN
(into phone&
... | know. | know. Mm- Mother.
I wll. Fine. Okay, hold on.

Sherman gi ves the handset to the Agent.

AGENT
... Ms. Black? Yes, ma'am Ckay,
wll do. No, that's everything.
Bye- bye.

The Agent hangs up.

AGENT ( CONT' D)
She wants to teach you a I esson
You have a |l ayover. In Portland.

EXT. KELSEYVILLE MAIN STREET - DAY 75

Sherman exits the agency, puts his ticket in his pocket. He
starts down the street, then stops--sonething caught his

eye. He looks into a window of an antique store. Addy is
shoppi ng.

He checks his reflection in the window, then starts for the
door. Ah, but wait. He gives the block a scan, no onl ookers.
He pulls a hair fromhis head. He places it on his shoul der
And now, he wal ks into the store.

I NT. ANTI QUE STORE - CONTI NUCUS 76
Sherman steps in, pretending to | ook at some itens on a table.
Addy's not |ooking over. He maneuvers closer and cl oser.

Now he's | ooking at itens on the sane table as Addy. Addy,
absorbed in her browsing, continues right around Sher man.

This isn't morking. Sherman grabs an ol d book, opens it,
pretending to read.

( CONTI NUED)
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Addy is right dowmn the aisle, he'll casually stroll into
her. He starts down the aisle, nose in the book. As he
gets cl ose, Addy noves away, an OLDER WOVAN behi nd her. And
THUWP, the ol der woman goes down.

SHERMAN
(brightly)

Oh, he%!
(then, horrified)
Gh no. Oh ny God, |I"msorry.

A CLERK hurries over, tries to help her up.

' CLERK
Sir, please.
SHERVAN
| am so sorry.
CLERK
No, you're standing on her hand.
SHERVAN

Ch Jesus! Sorry.

The clerk hel ps the woman up. Addy smles, stepping over.

ADDY
Hey... Um Shep, um Shel don?
SHERMAN
Sher man.
ADDY
Yes. Sher man.
SHERMAN
Addy.
ADDY

Yes, very good. So, are you antiquing
today, or did you just stop by to
body check sone senior citizens?

SHERVAN
| really wanted that teapot cozy.
Beat .
SHERVAN ( CONT' D)
Um okay... I'mjust. Gay | have
to--
ADDY
Ch... You have a.

Addy pulls the hair from Sherman's jacket.

( CONTI NUED)
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ADDY ( CONT' D)
There we go.

SHERVAN
Wuld you... like to grab sone coffee?

Addy consi ders, smles.

ADDY
Sur e.

I NT. STUDEBAKERS - DAY 77
Sherman and Addy sit at a table.

( CONTI NUED)
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ADDY
... |I've been there for about three
nonths now. But | think it's tine
to nove on. No, | don't like know ng
ﬁeople have athlete's foot or
enorrhoids. |'mreally a painter.

. SHERVAN .
A painter? That's great. Wat kind
of stuff? Landscapes? Portraits?

ADDY

Mot or cycl e t anks.
SHERVAN

Oh, that's. Mdtorcycle tanks?
ADDY

Sort of Royo-esque fantasy femme
fatales. You know, chicks with
tigers. Chicks with serpents. And
of course, chicks with chicks.

St andard fare.

A SERVER arri ves.

The server

SERVER

Hel | o, what can | get you?
ADDY

Cafe Latte, extra frothy.
SHERVAN

Coke pl ease.

heads off.
ADDY

And what about you?

~ SHERWVAN

I"m studying to be an attorney.
ADDY

Lawer, huh? Wy?
SHERVAN

Vell, uh. "Wy?"
ADDY

Yeah, why?
SHERVAN

Ch. Um It's a good living. Being
a lawer. A great |iving.

ADDY
But you don't love it.

( CONTI NUED)
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SHERVAN
Well, sure. | love it.
~ ADDY
Thgn why didn't you say you | oved
It”
. ~ SHERVAN
| did. | just saidit.
ADDY

Normal | y when | ask why soneone does
what they do they say "because |

love art." O "selling" or "nunbers"”
or whatever. You know, that's |ike
the first thing. Wo knows why anyone
does anything anyway. It's not I|ike
anyone really sets their sights on
bel ng the night manager at MDonal d's.
And yet, there they are.

returns.
SERVER
One |atte. And one Coke.
~ SHERWVAN
(smiling)
Ch, isthis diet?
(smal |l | augh)

Sherman | ooks to the others for a reaction, they're confused.

_ SERVER _
Umn did you want diet? That's just
regul ar Coke.
SHERMVAN

I, uh. No, that was a. This is,
this is fine.

EXT. KELSEYVILLE MAIN STREET - DAY 78

Sherman and Addy wal k.

_ SHERMAN
Did you grow up here?
ADDY
No, Seattle. Until | was fifteen.

Then to Stillwater, Cklahoma. After
t hat, Chicago. Then the Carolinas.
A short time in Marseilles.

SHERMAN
France?

_ ADDY
Qui .

( CONTI NUED)
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SHERVAN
WO w.

ADDY
So, then | wanted to check out
California. Started in San Fran and
now | ' m here.

SHERVAN
Pardon ne for asking... But how? |
mean, you said you paint notorcycle
t anks?

ADDY
Now. | was at the Brooksfield Zoo.
Wor ked under Dr. Breslin. Fanous
scientist guy. Anyway, once the
baby rhi noceros was born the whol e
experience took a down turn for ne.
On | was exhibited once. Art You
can taste. It was experinmental. As
you take in the painting, you' re
given a flavor striP. Very Wlly
Wnka. An attenpt tfor art to nerge
two senses. It went well until sone
guy's throat seized up because he
was allergic to peanuts.

SHERVAN
Real | y?
nmuses)
Wul dn't mnd taking that case to
court. ..

(then)
I mean. If it wasn't you. O course.
ADDY _
Hey, |'msorry about that |aw thing
earlier. The law, that's cool. Big
tinme. You know what it is is
Lealousy. ' mjeal ous 'cause |
aven't found ny thing.
SHERVAN
It's not painting?
ADDY

Maybe. But | think it's inportant
to find sonething I like. Not
sonething I'd like to Iike.

es to understand.
~ ADDY (CONT' D)
The test is whether or not you'd do

sonething if you weren't paid to do
It.

( CONTI NUED)
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SHERVAN
Well, actually, isn't that the only
reason anyone does anythi ng?

Addy smiles. Then, she gives Sherman quick kiss on the |ips.
Sherman is stunned, but thrilled. She smles, watching him
for a nonent.

ADDY
That didn't cost you a dine.

She starts wal ki ng again. Sherman hangs on the nonent a
beat, making it last. Then, he turns to catch up with her.

EXT. CABIN RV - DAY 79

Pal mer and DJ conme up fromthe dock, fishing gear in tow.
When they reach the rise, they see Sherman sanding the
Roadster in the carport.

PALMVER
Hey! Look who's back.

DJ
Yo, Sherm

DJ takes the gear and fish, heads into the cabin. Palner
heads into the carport.

SHERVAN
| think we're good with the rough
sand. W mght be ready to--

_ PALMER
Check this out.

Palmer pulls on a tarp on the wall, revealing a surfboard.

' PALMVER ( CONT' D)
Ni ne- one, Apex Longboard.

SHERVAN
Ww, that's uh. N ce. W could
primer this--

PALMER
Carbon fiber and Kevlar with an epoxy
resin lam Paddles |ike a | ongboard,
turns like a shortboard. Freaky
[ ight and super fast.

Pal ner wal ks the board over to the Skylark.
PALMER ( CONT' D)
There's a swell after that stormin
Panama. Head hi gh at Boli nas.

Vhat 2 SHERVAN
at “

( CONTI NUED)
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PALMER
W're goin' surfin'. | got ny old
stick, why don't you cone.
SHERVAN

The car. The Roadster. W can still
make it by Monday.

Pal mer retrieves DJ's surfboard fromthe carport.

PALVER
Mn  Yeah. We thought you left.
The noney for the paint. | kind of

spent it.

Pal ner | oads the board into the Skyl ark.

SHERVAN
You spent it?
_ PALMER
Carbon fiber's not cheap.
(expl ai ns)
We t hought you took off.
SHERVAN
Your son. You still want to get
this to him right?
PALMER

| got a thing at the Donut Hol e
openi ng next nonth.

DJ conmes over carrying a |arge Thernos and towel s.

PALMER ( CONT' D)

(to DJ)
You set?
D] .
Fresh brewed New Gui nea Roast for
the road. | can't find the suits.
PALMER
Yeah, under the... I'Il get 'em

Pal mer heads into the cabin. DJ tosses the Thernos and towel s
into the Skyl ark.

DJ
You surf?

SHERVAN _
Don't you guys want to get this done?
His son... Isn't he graduating?

DJ
(smal | | augh)
Yeah.

( CONTI NUED)



SHERVAN S WAY - 3/10/08 Pl NK

79  CONTINUED: (2) 79

i SHERVAN
at?

DJ
Pal ner's son, Taylor. He graduated
three years ago.

SHERMAN
| don't understand.

DJ
Well, you see him The one thing
you can count on is that you can't
count on him

SHERVAN
| know the type... But you. You're
maki ng it worse.

DJ turns on Sher nman.

DJ
Hey. He'll be ready when he's ready.
Do you know what it's like to carry
t he weight of a nation and have it
all fall short. W're talking years
of pressure and unful filled
expectations. So, | ask for nothing,
| don't criticize and | accept him
for who he is. And that's why we're
friends.

SHERVAN

Vell, | don't think you' re hel ping.
DJ

Hel pi ng hi m or hel pi ng you?

Sherman hangs on the remark as Pal mer exits the cabin carrying
the wetsuits.

PALMER
Only two wetsuits, sport. But you
can skin it if you want.
SHERVAN
No, I'm Maybe | better take off.
PALMER

Yeah, okay. You take care now.

DJ
Good | uck, Sherman.

Pal mer hops into the Skylark. The Skylark takes off, Sherman
wat ches it go.
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EXT. LAKE LANGTRY - DUSK 80
The setting sun sparkles off the |ake.
EXT. DI RT ROAD/ SKYLARK - MOWI NG - N GHT 81

DJ drives as the Skylark takes a turn into the Cabin RV s
dirt drive. The two drink coffee fromtravel cups.

~ PALMER
Ch, this is good stuff.

DJ
The key is a manual drip right into
the Thernos. Doubl e paper and a
gradual pour over an orange peel.
Magi c.

PALVER
Are you sure you aren't gay?

D] .
You do | ook sexy tonight.

PALMER
--What's goi ng on?
EXT. CABIN RV - CARPORT - CONTI NUOUS 82

The carport lights are on. Sherman is on a |adder, tacking
up clear plastic sheeting around the carport. He stops,
conmes down to greet the Skyl ark.

SHERVAN _
Hey guys. | finished the final sand,
did sonme filler on some pin holes
here and there. | figure we can |ay
dﬁmn the base primer tonorrow first
t hi ng.

Pal mer and DJ exit the Skylark. They wal k around the
Roadst er .
_ DJ
Looki ng good, dude.
Pal mer runs a hand al ong the Roadster's fender, scrutinizing.
He gets in close, |looking at the lines. He straightens up,
offers a small nod.

PALVER
Yeah, beautiful. But I told you, I--

Sherman crosses to the workbench, taps on several gallons of
pai nt .

( CONTI NUED)
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SHERVAN
Primer, base, candy-apple red and
uret hane clearcoat. | was gonna go
| acquer, but urethane's better for..
DJ
(overIaPs) _ _
... Better for chip resistance.
Good choi ce.
SHERVAN
Yeah, | returned a ticket-- That's
not inportant. Look, we |ost today,
but if we prime tonorrow, base coat
in the afternoon..
DJ
Cl earcoat Sat urday.
' ~ SHERVAN .
Ri ght, polish out Sunday norning.
Sm ling, Sherman |ooks to Palnmer for acknow edgement. DJ
throws a look at Palnmer: "It's your call." Palnmer takes in a
br eat h.
_ PALMER _
W'l prine in the norning.

Pal mer heads to the cabin. Sherman's happy, but confused by
PﬂlnFa's | ack of enthusiasm DJ puts a hand on Sherman's
shoul der.

_ DJ
Ni ce worKk.
Sherman i s proud.
INT. CABIN RV - MORNI NG 83

Sherman stirs on the couch. He sits up, rubs the sleep from
his eyes. He pours hinmself a coffee. He |ooks around, the
place is enpty. He |ooks out at the boat dock, no one there.

Sherman pulls on his pants, heads out the front door.
EXT. CABIN RV - MORNI NG 84

Sherman steps out, stops. He's surprised to see Pal ner and
DJ working in the carport. The two have finished tacking up
t he sheeting around the carport.

DJ continues work on the engine as Palmer mxes prinmer into
a spray gun. Pal mer sees Shernman.

PALMER

Good norning, sunshine. Just in
tinme.

( CONTI NUED)



84

85

SHERVAN S WAY - 3/10/08 Pl NK
72

CONTI NUED: 84
And we're into the--

ROADSTER WORK SEQUENCE 2

Sherman masks the windshield with tape and paper.

Pal mer takes a hit fromhis beer, then pours sonme beer into
hi s hand for Sparky.

Pal mer and Sherman, each with their own spray gun, apply
primer to the Roadster.

Pal mer, Sherman and DJ apply spot filler on the Roadster,
sonme wet sandi ng.

DJ shows Sherman how to check the contours of the fender
using a strip fluorescent |ight.

Sherman applies a coat of finish prinmer to the Roadster.

END SEQUENCE
EXT. CABIN RV - REAR DECK - NI GHT 85
Sherman, wearing an apron, is at the grill with DJ. Pal ner

sits at the teak table.

DJ
Dust the fish with the butter pepper.
Sherman bastes with a cooki ng brush.
PALMER

So wait... This is Addy? The girl
fromthe store?

_ DJ
Kel seyvill e Drug?
SHERVAN
Yeah.
DJ
She is hot.
SHERVAN

She's interesting, yeah.

DJ
And hot. Don't forget hot.

_ PALMER
W'll hit sonme bars next week.

DJ
Thank you.
(to Shernman)
Okay, now, for a little show...

( CONTI NUED)
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SHERVAN
Lenon.
Sher man squeezes a half |enon over the fish. It steans and
si zzl es.
PALMER

(to Sher man)
| thought she wasn't your type.

_ SHERVAN
W' re just having fun.

( CONTI NUED)
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(2) 85
PALNMER
Oh, | think you like her.
_ SHERMAN
She' s nice.
PALVMER
"Nice." It nust be for serious.
DJ

You bringing flowers? Ladies |ove
the flowers. And a liter of Captain
Mor gans.

PALMVER
Ckay, so what's the plan?

Sherman hands the basting brush to DJ, renoves a small piece
of paper from his pocket.

SHERVAN
Since you asked... Nunber one, |
t hought we'd take a stroll through
the park in Lakeport. There's a
fountain there. W'Ill nake a W sh,
that's always romantic. |'mbringing
a few quarters. She's big on change.
That's a call back, gents. [It']
create an endearing nonent, to sa
the least. So, about eight, we'l
hit Rikki Fin's. There's supposed
to be dancing. Then, sone coffee
about ten at Espresso Yourself.

PALMVER
Hm

Pal mer takes the paper, |ooks it over.

PALMER ( CONT' D)
You got a problem here.

SHERMAN
VWhat, where?

_ PALMER _
You didn't |eave yourself time to
take a shit.

DJ
Hang on, he m ght be bringing diapers.
Are you bringing diapers?

Sher man snaps the paper back.

SHERVAN
This is a guideline, really. 1'lI
roll with the proverbial punches
shoul d the need ari se.

( CONTI NUED)
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PALMER
Sounds romanti c.
~ SHERVAN
Hey, this isn't ny first date, you
know. |'maquite capable of nanaging
on my own. Now, who's going to drive

me?
Pal ner and DJ square off.

PALVER
I'"'mevens.

They count off 1, 2, 3 in a game of odds and evens. DJ tosses
t he keys to Pal ner.

EXT. KELSEYVILLE MAIN STREET - N GHT 86

W're in front of The Saw Shop. A easel holds a framed poster
|ntrodUC|nPi "The Song Ja Watercolor Collection.” Sone

patrons m about in front of the entrance.
~ PALMER
She's neeting you here?
SHERVAN

Yeah, after the exhibit. Cone on
| want to see it, so | can say | saw
It.

I NT. THE SAW SHOP - NI GHT 87
Cl ose on an abstract watercol or Painting._ It's a wash of
mul tiple colors, nothing particulary distinctive about it.

Pal mer and Sherman stare at the painting.

_ SHERMAN
(whi spers)
Isn't this kind of weird?

PALMER
No. | think it's expressive. An
i mprovi sation of color.
(of f panphl et)
This is called Picture Wthout Reason.

SHERVAN
No | nean the fact that this place
is aum gallery slash restaurant.

W DER NOWNVto see the painting hangs above a booth where a
famly of four are dining. Palnmer and Sherman stand at the
edge of their table. Sherman |ooks at the little boy in the
boot h, who opens his nmouth to reveal tonight's dinner

Pal mer and Sherman nove on.

( CONTI NUED)
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SHERVAN ( CONT' D)
DJ, you know... he said you were
kind of a... big shot. 1In the

A ynpi cs.

_ PALNMER
The bi ggest shot on the bl ock--
Alnost. But it didn't work out.

There's a beat as Sherman pretends to | ook at a painting.

SHERVAN

(careful]y)
, your wfe..

|1 | s that why she..
| eft you?

PALVER
No, | left her.
Sher man has anot her question, but Pal mer wal ks on.
EXT. THE SAW SHOP - NI GHT 88

Pal mer and Sherman are out front. The lights are clicked
off frominside, the owner exits the gallery, |ocking up.

PALVER/ SHERVAN

Good ni ght.
The owner heads off.
~ SHERVAN
| can't believe | was stood up.
PALMER
She' || show.
SHERVAN
She said after the exhibit. It's
after the exhibit. Let's get out of
her e.
PALMVER

Oh ny god, are you kidding nme? You've
never been | ate?

~ SHERMAN
(unt hi nkabl e)

PALMER
Vell, take it easy, junior. You
know Addy %_rew up with a nomwho was
al ways rushing her. Her nomwas a
real pill if she wasn't ready on
time. But that ain't all. It was
t he cl othes she wore, the way she
did her hair... She was al ways getting

shit.
( MORE)
( CONTI NUED)
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PALMER ( CONT' D)
So, Addy was good with nost of the
stuff, giving in. But the "on tine"
thing, this Is where she took a stand.
That's her quiet rebellion.

SHERVAN
Ww. Really?

PALMVER

(too angry&

Hell, | don't know. But who cares?
Time is a | oose reference. A point
on life's line. |If you nove it a
l[ittle this way or that it shoul dn't
make a whol e | ot of fucking
di fference.

SHERVAN
kay. Alright. W'Ill wait.

Sher man steps away, |eans against the Skylark. Palner cools
down. It was an anger that he thought he let go a long tine
ago:

PALMER
| stopped wat ching when the difference
between first and fourth turned out
to be three hundredths of a second.

Sherman isn't sure how to respond, so for once, he decides
to stay quiet.

ADDY (O S.)
Hey!

Pal mer and Sherman turn to see Addy approaching. She | ooks
fantastic. Sherman beans.

SHERVAN
Addy, hi.

ADDY
H Sherman. Hey, Palner. Do you
two know each ot her?

SHERVAN
Vell, 1I'"mhel ping Palner out. W're
fixing up a car tor his son. Body
work. Manly stuff. Tune. That
sort of thing.

ADDY
That's awesonme. So, it |ooks Iike
we got the fixin's for a three way.

Pal mer and Sherman | augh, then awkwardly stop when their
eyes neet.

( CONTI NUED)
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ADDY ( CONT' D)
Shal | we?
EXT. STREET/ SKYLARK - MOVI NG - NI GHT 89
Pal mer drives. Addy is in the front seat. Sherman in the
back.
ADDY
| hope you don't mnd, Sherman. |
get car sick in the back
SHERVAN
(a bit bitter)
Ch no. No problem
ADDY _
You should cone up front with us.
~ SHERVAN
No, that's just silly.
PALMER
He |i kes the back seat. It's a
chauf f eur, passen%er thing. Conme on
Sherman, cone up here.
SHERVAN
I"mfine, thank you
Addy pulls her coat around her neck.
_ ~ ADDY
Chilly tonight.
She scooches cl oser to Palmer, grabbing his arm Sherman
t akes note.
EXT. STREET/ SKYLARK - MOVI NG - NI GHT 90

Pal mer, Sherman and Addy sit in the front seat of the Skyl ark.
Addy is in the mddle.

PALMVER
So what's the plan then?

SHERVAN _
Actually, we're going to the park in
Lakeport. Stroll around. See what's

what. | nean, if that's okay.
ADDY
Oh, yeah. | love it there.

Sher man beans.

PALMVER
Ckay t hen.
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EXT. KELSEYVILLE PARK - NI GHT 91
It's a monderfu!lﬁ moonlit night. The park |anps create
war m pool s of light on the footpaths. It's a charmng scene
worthy of Hallmark. Just what Shernman was hopi ng.

Sherman and Addy are wal ki ng toget her.

ADDY

W shoul d go back and get Pal ner.
SHERVAN

Oh, he's fine. This park is great.
ADDY

| love it. | conme here so | can

wal k without thinking. | like to

| eave all ny thoughts about work at
wor k. Just wander.

SHERVAN _
Me, | can't do that. M mnd s always
working. | just can't turn it off

when | get home. Every night, | try
to fall asleep, but new case | aw
runs through ny head. Precedents,
argunents. ... Sonetinmes, sonetinmes
| think if | pursued a dull career,

| could | eave the work at work.

ADDY
Maybe if you had an exciting hone
life, you could | eave work at work.

Addy steps it up, crosses to a fountain.

ADDY (CONT' D)
Have you seen this? The Bially
fountain. These are Anerican Koi
fish fromBlue R dge. The pond was
specially built with a heater for
W nter.

Sherman rustles up sone change fromhis pocket. He hands a
couple of coins to a confused Addy.

SHERMAN
Her e.

Sherman cl oses his eyes, nmakes a w sh.

_ ADDY
What's this?

Sherman tosses a couple of quarters into the pond.
ADDY ( CONT' D)
No! !

( CONTI NUED)
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SHERVAN
What ? What's wong?
ADDY |
The copper and nickel ions from
penni es and quarters are toxic.
That could kill the fish!
|  SHERMAN
Alittle ironin their diet mght be
good for them
Lead bal | oon.
SHERVAN ( CONT' D)
Uh.
EXT. KELSEYVILLE PARK - MOMENTS LATER 92
Sherman is in the fountain, pants rolled up his shoes and
socks on fountain's edge. Addy watches, hopeful.
SHERVAN
Ckay. Here... Here we go. Nunber
t wo.
ADDY
Oh, thank god. There. Don't you
feel much better?
SHERVAN
Much.
EXT. KELSEYVILLE PARK - NI GHT 93

Palmer is parked in the lot. He's sitting on the hood of

t he car, back against the wi ndshield. He eats sone Chinese
froma take-out carton. A box of six |longnecks at his side.
Two are enpty, he's working on a third.

Sherman and Addy approach. Palnmer sits up.

PALMER
Hey, there we are. W all set?

ADDY
Can | have one of those?

Pal mer hands Addy a beer, she takes a gulp. Palner holds
one out for Shernman.

SHERVAN
No, thank you. | was thinking of
maybe heading over to Rikki Fin's
for--

ADDY

God, not Rikki Fin's.

( CONTI NUED)
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SHERVAN

(con;inuing)_
Danci ng and w ne. ..

ADDY
I's that Peking John's?
- PALMER
Hot and spicy shrinp.
ADDY

G mme.

Pal mer hands it over, Addy digs in. She chopsticks a shrinp
holds it out for Sherman.

ADDY ( CONT' D)

Mn  Try.
SHERMVAN

No, |

_ ADDY
(S|ng song)

It's good.

SHERMAN

Spicy food and nme don't exactly m x.

Pal mer | ays down on the hood, nouth open.

PALMER
Me, ne.
Addy obliges, she places the shrinp in his nouth, but m sses
a bit. They |laugh, she wipes the corner of his mouth with
her finger. A real "couples" nonent.
SHERVAN '
Yeah, I'Il have a uh, shrinp. "Il
have one.
Addy chopsticks anot her shrinp, feeds Shernan.
ADDY
Good, huh? Have anot her.
Addy puts another in his mouth. He smles, chews.
94 I NT. SKYLARK - MVI NG 94
Pal ner drives, Addy in the mddle, Sherman next to her.
PALMER
... Oh, no, no. I'mtoo old for
t hat now.
The two wonen until five in the
norning--1 gave that up. Nowit's

five women until two in the norning.

( CONTI NUED)
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Addy | aughs. She | ooks to Sherman for his reaction to find
that Sherman is looking a little pallid.

ADDY
Sherman? You alright?
SHERVAN
... Yeah, sure. The shrinp. It,
uh. 1"l be fine.
EXT. LAKE LANGTRY - NI GHT 95

The noonl i ght dances on the |ake. The Skylark is parked
near the shore, near the warm gl ow of a canpfire.

EXT. LAKE LANGTRY - CONTI NUOUS 96
The three sit around a small canpfire on the beach. Addy

sits between the two, but noticeably closer to Pal ner.
Sherman | ooks a little better now.

ADDY _ _
... And for that, you're taking him
to L.A?

PALVER .
What can | say, |'ma giver.

Addy waps an arm around Palmer's arm

ADDY
You' re always hel ping out, aren't
you?

SHERVAN
You know, sanding a car, that's no
easy task. It requires a bit of an
artistic touch.
(flexes a bit)

And | at s.
ADDY
| have to find a bathroom Don't go
anywher e.
Addy heads away.
PALMER

You're blowin' it. Time to put the
hornones in gear, chief. You feeling
better?

SHERVAN
Yeah, yeah. Just needed sone tine.
(deep breath)
' m okay.

( CONTI NUED)
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PALMVER
kay, when she cones back, |'l]
casual | y wander into the woods, open
it up for you.

( CONTI NUED)
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SHERVAN
(scoff)
Ch, vyeah.

PALMER
Onh yeah, oh yeah. You're lucky |
got the burners on |low. Because it
doesn't take nmuch for ne to get the
wat er boi | i ng.

SHERVAN
| hardly think she's in the market
for a grandfather figure.

PALMER
Let's see the softer side of Shernman
here. For starters, enough about
yoursel f, okay? |If you spin one
nore Yale tale I'mgoing to bitch
sl ap you back to New Haven

- SHERVAN
Are you kidding? H ghest GPA of all
matri cul ated undergrads. That shit

is gold.
- PALMER .

Are you klddlnP?_ That works if you're
trying to get laid at a convention
of girls who... are you know nerdy.
And nerd-like. Dammt!

SHERVAN
You do suck at that.

PALMER

Mensa, maybe? Mensa girls? Too
obscure? Neverm nd, [ook, talk about
nature. The beauty of nature. Try

this... um "It's unlike friendship
or love. It's its own reward. You
don't have to search for it, or work
at it. It asks nothing, expects
nothing. Al it wants is to be
appreciated.” She'll nelt.

SHERVAN
Oh, pl ease.

PALMER

Now that's gold. Grls are into the
sensitive type. Trust ne.

SHERVAN
We'll see. (Ckay, so when she gets
back, you're gonna take a stroll.

PALVER
Oh yeah, no probl em

( CONTI NUED)
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Addy returns.

ADDY
Gkay, who's up for a dip?

Addy starts to undress, heading for the | ake.

. PALVER
I"min.

Pal mer undresses. Addy junps into the |ake. Sherman tries
desperately not to stare as she runs into the water.

SHERVAN

What are you doi ng?
~ PALMER _

Are you kidding? | always |iked the
shK girls. Cone on. |It's shallow.
Li ke four feet.

SHERVAN
But .

PALMVER

What, you never showered in gynf
Sane thing. Only throw in a naked
woman.

Pal mer runs, dives into the |ake. Addy splashes him

ADDY
Sherman!  Cone in! Conme on

Sherman | ooks around. He undresses. He folds his pants,
folds his shirt. Then a deep breath and down cone the boxers.
He sprints for the water. And he splashes in.

SHERVAN
Wo! Col d!
ADDY
Feel s great, huh? Refreshing!
PALMVER
I ncredi bl e.
SHERVAN

Wll, cold. But it's cool

Pal ner spl ashes Sherman. Sherman spl ashes back. There's a
little splashing fun. Then Addy dives down into the |ake,
giving us a quick glinpse at her perky bottom

PALVMER
Whoa. Full noon
(qui ckly)
This is it. Cone on. Beauty of
nature. It's own reward--

( CONTI NUED)
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Addy surfaces.
ADDY
I love it out here.
Pal mer nods at Sherman, pronpting.
SHERVAN ' o
| 've never done this. Skinny dipping.
This is skinny dipping, isn't it?
ADDY
Doesn't get any skinnier.
Addy twirls in the water. Pal mer nods at Shernman, Sherman
shakes his head "no."
PALMER
Yeah, this |lake is sonmething. You
mssed it, but Sherman here said
sonething really beautiful. What
was it? Something about the beauty
of nature. Unlike |ove or what?
SHERVAN
It was not hi ng.
ADDY
Tel | me.
PALMVER
Tel | her.
~ SHERVAN
. Well, just that uh, beauty of
nature is unlike Iove or friendship,
it uh, has its own reward.
Addy is captured for the nonent.
SHERVAN ( CONT' D)
You don't have to uh, search for it,
or work at it.
Because it asks nothinP and expects
nothing. And umthis [ake, the
moonlight... Al that's required...
is that we appreciate it.
Addy nelts. Sherman smles softly. 1t's a quiet connection

between the two. Palner is pleased. This placid nonment is
interrupted by a bubbles of gas POPPING UP I n front of
Sherman. Yep, he farted.

Sherman is nortified, holding conposure. Palner and Addy
stay serious for a beat. Their |ips starting to curl now,
trying like hell not to laugh. Then an expl osion of LAUGHTER
AND HOWLI NG



97

98

SHERVMAN' S WAY - 5/22/06 VH TE

EXT. MOUNTAI N VI EW APARTMENTS - NI GHT 97

The Skylark is stopped on the curb. Palnmer is in the driver's
seat, Sherman next to him Addy stands outside the vehicle
on the driver's side. Sherman 1s avoiding eye contact.

ADDY
Thanks guys, that was a blast. Hey,
we shoul d check out the sunfl ower
crops tonorrow. They're beautiful
this time--

SHERVAN
Can't do it. Have to finish up the
Roadster. Sorry. Thanks.

PALMER
Maybe | ater, when we're done.
ADDY
Okay then. Bye for now. Bye Sherman.
SHERVAN
Ckay bye bye.
Addy heads off.
EXT. STREET/ SKYLARK - MVI NG - LATER 98

Pal mer drives. He |ooks over at Sherman, who is fixated on
t he road ahead.

PALMER
Well, that was fun. She's nice.

Sherman continues to stare at the road.

PALMER ( CONT' D)
I think she Iikes you.

Sherman blinks, piqued a little.
PALMER ( CONT' D)
She nentioned sonmething to ne when
you were dressing.

Sherman waits to hear the finish. Palnmer waits hi mout.

SHERVAN
What ? What did she say?
_ PALMER
She said you were a gas.
SHERVAN
You're a prick.
PALMER

VWhat ?

( CONTI NUED)
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SHERVAN
You shoul d' ve given nme nore space.
PALMER
Cone on. | was trying to help you

out .

Sherman' s not angry, just plain sad.

SHERVAN
Vel 1, you made an ass out of ne.
And you enbarrassed ne.

PALMER

I think you enbarrassed yourself
when you bl ew the bal |l ast tanks.

Pal mer smles but notes Sherman's denoralized expression.
The kid's really bummed. Palner's feels the guilt, turns
his attention back to the road.

EXT. STREET/ SKYLARK - MOVI NG - CONTI NUOUS

It disappears into the hillsides of Lake Langtry.

EXT. CABIN RV - CARPORT - DAY

ROADSTER REPAI R SEQUENCE 3

A sprayer |ays down a base coat of cherry red.

Pal mer and Shernman spray the Roadster, each working on
opposite sides of the car.

DJ pl aces the header cover onto the engine.

Sherman and DJ work on the engine, |ast tweaks and tightens.

Pal mer, Sherman and DJ carefully |ower the engine into the
Roadst er .

Pal mer polishes out the trunk with an orbital buffer.
Sherman renoves the masking fromthe w ndshiel d.

And t he SEQUENCE ENDS as Sherman and DJ push the Roadster
out of the carport, Palnmer's in the driver's seat. Pal ner
stops the Roadster in the driveway. Sherman and DJ wal k
around the car, admring the new paint. Sherman gives a
spot a rub.

- .D]
Fucki n beauti ful, man.
SHERMAN

It's awesone.

( CONTI NUED)
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PALMER
(sm | es broadly)
el | ?

DJ gives hima nod. Palnmer w pes his hand dry on his jeans,
gets a grip on the Roadster's key. He turns 1t. Nothing.

Sherman and DJ watch, confused.

DJ
The battery. Forgot the |eads. Pop
It.

DJ is in the hood, he connects cable to termnal. Unseen by
DJ there is a small black box in the engi ne conpartnent.
After he connects the Iead, a small LED LI GHT on the box
begi ns to FLASH GREEN.

DJ cl oses the hood, takes his position next to Shernman again.

DJ (CONT' D)
Ckay. Try it now.

Pal mer turns the car over. It ROARS to life, throaty, clean.
They CHEER, high five, etc. Palner gives the Roadster sone
gas, | T REVS and REVS.

PALMER
How about a test drive?

DJ extends an arm offering Sherman the first go round.
Sherman happily obli ges.

EXT. OAT H LL ROAD - DAY 101

Sone great W nding roads out here. The Roadster zoons around
a bend, pulling up |eaves.

EXT. OAT HI LL ROAD/ ROADSTER - MOVI NG - CONTI NUOUS 102

Sher man hol ds hi s hands above his head, a |la rollercoaster.
He WHOOPS and HOLLERS. Pal mer watches him smles.

THE ROADSTER

pulls to the side of the road. Palner gets out, crosses
around to the passenger's side.

PALVER
(hol ds out keys)
Her e.

SHERMAN
| don't know. ..

~ PALMER
It's nothing. Move over.

( CONTI NUED)
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Sherman does. He's nervous, but excited. He takes the keys
from Pal mer

PALMER ( CONT' D)
Third pedal there, that's the clutch
Push that in. Here's first. Here's
second, third, fourth then fifth
Clutch in to shift, then ease it out
while you give it sone juice.

SHERVAN
kay.
Sherman takes a breath, turns the car over. He WHOOPS agai n.
The Roadster lurches... And lurches. Sherman is thrilled.
SHERMAN ( CONT' D)
SVEET!

PALMVER
Looki ng good!

THE ROADSTER

| urches forward, scoots, skids... and is off.

EXT. ROAD/ ROADSTER - MOWWI NG - LATER 103
Pal mer offers instruction to the attentive Sherman, who nods

aLpng. Sherman smles broadly, pulling the shifter into

thira.

THE ROADSTER

Zoons around a bend. They're noving pretty quickly now.

Sherman can't contain hinself, he HOALS, the w nd whipping

his hair back. Palnmer can't help but enjoy Sherman's

enj oynent .

EXT. CABIN RV - LATER 104

Pal mer pulls the Roadster up to the cabin, Sherman in the
passenger's seat.

PALMER
So, what's up with Addy?
SHERVAN
What ? Not hing. Wat?
PALMER

She didn't say anxthing, but | did
get the feeling she, you know, m ght
think you're an okay guy.

SHERVAN

Yeah? Well... [I'mfromthere, she's
fromhere. Wiere's it going to go?

( CONTI NUED)
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PALMER
Maybe nowhere. MNaybe sonewhere.
And if you're |lucky, maybe somewhere
gr eat .

SHERMAN
I don't know.

PALMER

Sonetinmes life has it's own plan.

[f you map out your little universe
you' re palinting in what you believe
to be your hopes, dreans, desires...
Anyt hi ng outside that universe becones
too scary or different than what you
think your life is supposed to be.
You' re | eaving no room for
possibility. But it's possibility...
That's where you're going to find
?ppe of the greatest nonents of your

ife.

Sonet hi ng behi nd Pal mer catches Sherman's eye. Before Pal ner
has a chance to turn, he is YANKED OUT of the Roadster

A BI G DUDE, sporting forearmtats and foo man choo nustache,
RO|SS Pal ner by the collar, pressing against the door of the
oadst er .

SHERVAN
Hey!

Sher man Lunps out as the biﬁ dude gives a WH STLE through
his teeth. Palnmer holds a hand up, keeping Sherman back.

PALMER
Hey there. Can | help you with
sonet hi ng?

An OLD TOW TRUCK turns onto the cabin's driveway, heading
in.
Bl G DUDE
Ni ce paint.

The tow truck pulls up, stops. ANOTHER MAN gets out of the
truck's cab, toting a clipboard.

PALMER
You fellas |ooking for sonething?

Sher man' s nervous.

SECOND MAN
Not anynor e.

PALMVER
Look, | don't know what you think--
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Bl G DUDE
The vehicle has a GPS tracker you
dumb ass.

SHERMAN
VWhat's is this?

SECOND AN
Yeah, you fell off the radar for a
few days there, but it's always a
matter of tine, isn't it? Now are
you gonna hand ne the keys or is he
going to have to shake themoutta
you?

_ PALMER
Ckay, big man. You mght be able to
klcd my ass. But you're gonna have
todo iIt.

Bl G DUDE
Huh?

SHERVAN
Yeah, |I'm not follow ng.

PALMVER . .
It sounded so nuch nore nmenacing in
ny head.

On that, Palnmer raises a knee into the Big Dude's crotch.
The Big Dude recoils, but doesn't go dowmn. He throws a fist
into Palner's chest, knocking Palner into the Roadster.
Sherman runs around to help, but is held back by the second
man.

SECOND MAN
Easy kid or you're next. Getting
our ass kicked isn't as fun as It
ooks.

The Big_Dude yanks Pal mer out of the Roadster again. He
ﬁulls is massive fist back, ready to do sone damage when we
ear a LOUD BANG A gunshot.

DJ heads over, his .44 Magnum still snoki ng.

DJ

How are you doi ng, Pal mer?
PALMER .

I nternal bl eeding maybe, not hing

seri ous.

The Bi g Dude rel eases Palner, who drops to his knees. Shernman
rushes over to help himup. They cross toward DJ.

_ SECOND VAN
Take it easy man, this car's a repo.

( CONTI NUED)
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DJ
You forget to pay your bills?

_ SECOND MAN
He stole it.

DJ
Hey, shut up
(to Pal nmer)
What " s goi ng on?

PALMER

This is the thing fromthe deal ership.
Only he bal ked.

DJ
And you hel ped yourself.

SHERVAN
You stole it?
_ PALMER
It's mne.
DJ
Well, what do you want to do?
SECOND VAN

Hey, you're lucky this is just a
repo. But if we have to conme back
it'll be with the cops.

Pal mer considers, drops his head, nodding. He digs for the
keys, then throws them at the Bi g Dude.
DJ
Now get the fuck outta here.
EXT. CABIN RV - REAR DECK 105

DJ helps Palnmer into a chair. He is dinged up, but nore
sore than damaged.

. PALMVER '
Fuckin' GPS. Can you believe that
shit?
SHERVAN

| can't believe you stole that car.
You know that makes nme an accessory
after the fact. You know we are

| ucky they didn't call the police.
They could still call the police.

- - DJ
Crisis averted, relax.
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SHERVAN
You're in this too, DJ. Neck deep.
You're an accessory too. That's a
five year stretch

DJ
Three years.

Pal mer gives a | ook to DJ.

DJ (CONT' D) _
Is that a stone? Are you throwing a
stone wth that |ook?

~ PALMER
Yeah, alright.

DJ
I'"'mgoing to go into town for sone
ice. Wat else you need?

PALMER
You don't have ice?

DJ
Yeah, but |'moutta beer. The ice
sounded |l ess insensitive.

~ PALMER
Just the ice is fine.

DJ heads out. Sherman has a seat at the table.

_ SHERVAN
Wiy did you steal it?

PALMER
Have you ever done sonething that
you knew was wong and yet you did

It anyway?

SHERVAN
| came out to California

PALMER _
Because you cared about sonet hing.

_ SHERVAN _

What | did was stupid. Wiat you did
is illegal. | knew you were reckless,
but this. This is reprehensible.

PALMER

['mreal broken up about shattering
your i mge of ne.
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SHERVAN
Well, | gathered that you real
don't give a damm about what others
t hi nk.
PALMER
Way shoul d |7?
SHERVAN
Because maybe then you woul d' ve cone
out ahead.
PALMVER
| think | did pretty well.
SHERVAN
Vel | enough for fourth.
PALMVER
Hey watch it. | was happy doing
what | was doing. | wasn't defined
by the winning. | enjoyed the gane.

The sport. And that's always been
enough for me.

SHERVAN
Oh, I'"msure you had a grand old
time at the ganes.
Pretty great parties there | hear.
I"msure you fit right in.

PALVER
Excuse me?

Sher man stands, crossing around to Pal ner.

SHERVAN
Conme on, Palnmer. | see how you are.
You were just good enough to go to
the show. You didn't want to put in
the extra effort it takes to get on
the podium This whole "enjoyed the
ganme” shit is just an excuse to | ose.

PALMVER
bur ni ng)
You don't know what the hell you're
t al ki ng about .

SHERVAN
| know that if you didn't care enough
to Plve your best and do your best...
Vel |, you didn't care, so you
shoul dn't be surprised to find out
t hat nobody el se cares either.
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PALMVER
expl odes)
| did care! | gave a hundred and
ten fucking percent! | gave and
gave and |ost nmy goddamm famly you
shi t head!

Sherman noves into Pal ner, confronting.

SHERVAN

And you're still giving up on them
PALMVER

| swear to god--

_ SHERVAN

You didn't think they'd track down

that car?!
PALMER

No! Shit no!

Pal mer's getting rattled, with a small slip/concession as
Sherman continues applying pressure.

PALVER ( CONT' D) SHERVAN
... Maybe. | don't You're hiding. That's
know | didn't think-- j ust anot her way out.

SHERVAN ( CONT' D)
You don't care about shit!

Palner is on his feet yanking Sherman in by the collar.

PALMER
I WANTED THAT GODDAWN GOLD!

Pal mer is breathing hard now, Sherman is white with fear.
Pal mer lets air in and out of his mouth. H's eyes are
burni ng, gl assy.

Pal mer rel eases Sherman, confronting the suppressed thought.
He falls back onto his chair, but msses, |anding on the
deck. Sherman catches his breath, witnessing a Palner he's
never seen before. A man denoralized, frightened of the
truth he put behind him

PALMER ( CONT' D)
Oh, god, | cared about that gold. |
wanted to bring honme the gold.

(meakening?

| was a Wrld Cup finalist. O course
| wanted to win. | wanted it for ny
famly. They sacrificed. M son,
he sacrificed. And he waited for
his dad to step up. He was hol di ng
a hug for ne. That hug that says
"you did it."

( MORE)
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PALMER ( CONT' D)
| wanted to show himit was worth
it. The tine away woul d pay off, |
wanted himto be proud. So | trained.
And | trained some nore. It was
medi a hype followed by "anot her
di sappol nting performance” and "once

again, there'll be no podiumfor the

Borber." | never got to collect

that hug. | had a choice to make...

bet ween famly or ny career
(breaks)

| chose ny career. ... | was the

goddam Bonber. | wanted that nedal.

A fucki ng nedal

Pal mer is spent, propped up by the deck's railing. He |ooks
up to Sherman now, catching his breath

PALMER ( CONT' D)
. l'msorry | couldn't get you to
your interview.

SHERVAN _ _
Were you ever going to give himthe
Roadst er ?

PALMER
It's been too |ong.

SHERMAN
You don't know that.

PALMER
It's a pretty good guess.

SHERVAN
Pardon ne, but uh... Were is it
that-- you'll find sone of life's

great est nonents?

Pal mer | ooks out over the | ake, then breathes out a little
guar ded hope.

PALMER _
| guess anything's "possible.”

Sherman sm | es.

106 EXT. LAKE LANGIRY - DAWN 106
A new sun rises over the | ake.

106A EXT. BOAT DOCK - MORNI NG 106A

Sherman is on the boat dock, fishing rod in hand. He tries
to cast aline, the lure slams into the dock. DJ approaches.
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DJ
So, you all set?

SHERVAN
Yeah.
DJ
We got about an hour to kill, Palmer's
checking Spark in at the pet notel.
SHERVAN

So why the Roadster?
DJ thinks on this a nonent.

_ DJ
See this?

DJ pulls a thin | eather strap necklace from around his neck.
On the strap, a ring.

gr andad’ grandnnther gave
P%IS to nme mhenNKe passed. It was

hi s granddad S before him New stuff,
that"s cool. But nothing' s as cool
as sonethlng that's been treasured
by generations. It's the kind of
sturf that creates an enotional hol d.
A connection. ... That was the
Roadster. Palner had one, it was
his first car. He's tal ked about
passing that torch for years. But I
tell ya, he was closer there than I
ever thought he'd be. So next tinme
maybe.

DJ starts up the steps.
DJ (CONT' D)
Okay, I'Il be up top, I gotta season
a new skillet.
Sher man wat ches hi m go, | ooks over the | ake.
EXT. CABIN RV - MORNI NG 107

Pal mer throws his duffel into the back seat of the Skyl ark
as Sherman exits the cabin with DJ.
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DJ
You guys all set?
PALMER
Thanks for | oaning us the wheels.
Sherman puts his carry-on in the car as DJ retrieves his
surfboard fromthe carport.
PALMER ( CONT' D)
And where are you goi ng?
Y Yo h i ght ?
ou guys are going south, right~
It's crankin' at Pebble. Thought
I"d pull in a few sets and crash at
Henry's.
DJ wedges his board in the back seat.
- PALMER _
Aw, you shit. You couldn't wait?
DJ
Wul d you?
. PALMER
Get in.
SHERVAN
Alright, let's go.
EXT. STREET - DAY 108

DJ drives, Palner in the ﬁassenger's seat, Sherman in the
rear. They are driving through the city of Napa.
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The Skylark pulls to the curb.

o, B
Ckay, this's it.
PALMER
What's up?
SHERVAN

W gotta pick up sonething.

DJ and Sherman junp out of the Skylark as Pal ner | ooks around
to see we are--

EXT. CAR-PORI UM - DAY 109
DJ is in the trunk, renoving sone tools.

PALMER
What the hell are you guys doi ng?

DJ
Cone on, conme on

And Sherman sneaks over toward the |ot, hides behind a car
on the perineter. DJ creeps up behind him

o SHERMAN
There it is.

The Roadster sits on the lot, maybe four or five cars away
fromthe showoomentrance. Palner cones up behind DJ.

PALVER
(realizing) _
Hey, no. Are you guys fucking crazy?

~ SHERMAN .
We worked it out last night. DJ's
gonna di sabl e the GPS.
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DJ
[t's either in the trunk or the engine
conpartment. Snip, snip.

SHERVAN
I'"mgonna run point, talk to th
sal es guys over there. I'IIl tr
pull themtoward that truck.

ose
y to

PALMER
Hol d on, now.

SHERMAN
So while DJ disables the GPS, Kou
otta hotwire fromthe under the
ash.
(to DJ)
Is that right?

DJ
That's the plan.

SHERVAN
Okay let's keep it tight, we'll take
it on the lanb and rendezvous on
Baker just past d enn

PALMER
Take it on the | anb?

SHERVAN
Let's go, let's go.

Sherman and DJ nove into the |lot.

PALMER
Jesus, what the.

Pal ner | ooks around nervously. He watches DJ sneak up on
t he Roadster. Sherman waves to the sal esmen.

PALMER ( CONT' D)
Shi t.

Pal mer hurries onto the [ot. Sherman guides the sal esmen
over to the truck, asking about its interior.

DJ pops the trunk of the Roadster. He runs a hand around
the conpartnent. No GPS in here.

Pal mer | ooks over his shoul der, wal ks around the Roadster as
DJ cl oses the trunk.

DJ opens the hood.

Pal mer gets into the Roadster. He reaches under the dash,
yanki ng out a bunch of wres.
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The sal es manager takes note of DJ under the hood of the
Roadst er.

Sherman notices the sal es manager watching DJ and Pal ner.
D) scans the conpartnment. He brings a wench down on the

GPS box, cracking open the casing. He cuts sone wires, the
uni t dies.

Pal mer quickly clips and strips two wires, brushing them
together. The car tries to turn over.

DJ cl oses the hood as the sal es nmanager exits the office.
Sherman | eaves the sal esnen, runs for the Roadster in a panic.
The Roadster ROARS to life.

SHERVAN
Code red! Code red! Let's go, let's
go, let's go!

PaIrFr slams the Roadster into gear, pulling it out of it's
stall .

SALES MANAGER
What are you guys doi ng?!

Sherman dives into the Roadster and Pal ner janms the pedal to
the fl oor.

SHERVAN .
That' Il teach you to nmess with the
Bomber!

Sherman noons the Sal es Manager as the Roadster screans out
of the lot. Disappearing around the corner. DJ walks up to
t he Sal es Manager.

SALES MANAGER
What the hell was that?

DJ
Long story. kay, you got sone
paperwork for ne?

SALES MANAGER
Yeah. Cone on.

And DJ follows the Sal es Manager into the show oom
EXT. STREET/ ROADSTER - MOVI NG - DAY 110
The Roadster zoons through the city.

' SHERVAN '
Did you see the | ook on his face?
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PALMER
Did DJ get out? Wat happened to
Deej ?

SHERVAN
"' mnot sure.

PALMER
W gotta go back

SHERVAN
He knew the ri sk.

PALMER

No this is. They know who | am
No. You guys are cracked. |
shoul dn't have done it.

SHERVAN
Wth or without you, we were taking
this car.
_ PALMER _
Li ke you know how to hotwire a car.
SHERVAN
No, | woul d've used the key.

Sherman hol ds up a set of keys on a deal er key chain.

pul | s the Roadster off the road, stops.

PALMER
What is that?

~ SHERMVAN
| bought it. Last night, | bought
It.

Pal nmer's confused.

SHERMAN ( CONT' D)
| sold my watch.
(re: keys)
Her e.

Palnmer smiles a little, waps his hands on the wheel,

it a squeeze.

PALMER
| can't. No, | can't take this.
SHERVAN
Yeah, you can. | want you to have
it. It's paynment. Consider it room
and board for the week.
PALMVER

Your watch. ..

( CONTI NUED)
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SHERVAN
| have two nore at hone.
PALMER
Yeah, | can take this.
Pal mer takes the keys. Palnmer starts the Roadster.
PALMER ( CONT' D)
So that's your idea of fun, huh?
SHERVAN
It is now
The Roadster starts away.
DI SSOLVE TO:
EXT. H GHWAY - DAY 111
The Roadster on the 101 Freeway Sout h.
EXT. GAS STATI ON - AFTERNOON 112

Pal mer punps gas into the Roadster. Sherman's away fromthe
car, taking in the Los Angel es skyli ne.

PALMER
What you need is a joke. Loosen 'em
up. | got it. Oo, this is a good
one. Wiit. This guy you're neeting
with... He's not a Polack, is he?

~ SHERVAN

"' m not goi ng.

PALMVER
What are you tal kin' about?

SHERVAN _
... You know those bl ack iPods, the
ones with video. | pre-ordered, 60
gigs, renmote, it's slick. |'ve had
It for awhile, but it's still in the
box. Never even opened it.

PALMVER
Yeah?

. SHERVAN .

| liked the idea of saying | have
one.

PALMVER

You don't want to be a | awyer.
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SHERVAN
| just want to nmake sure it's not
sonething I'd lLike to Iike.

Pal mer nods, Sherman sniles.

PALVMER
So now what ?

EXT. APARTMENT COVPLEX - WESTWOOD - LATE AFTERNOON 113

Pal mer and Sherman stand on the sidewalk in front of the
apartnment conpl ex, |ooking up at the building.

PALVER
| think it's this, 3592. It m ght
be 3295. No, | think thisis it.

SHERVAN
There is a sure fire way to find
out .

PALMER
The Roadster was a bad choice. |
shoul d' ve gone Porsche. | nean,
Porsche, you know. That has wound
heal i ng possibilities.

SHERVAN
He' |l be glad to see you.

PALMER
No, |I've played this all in
before. It always goes bad
|"mnot even sure this is t
bui | di ng.

ny head
ly. No,
he

TAYLOR (O S.)
Hey.

Pal mer and Sherman turn. Taylor, 26, handsone... A younger
version of Pal nmer stands behind them carrying a backpack.
Pal mer is caught off guard, his nouth goes dry.

PALMER
Hey.

He takes a step toward Taylor. There is an awkward nonent
as Pal mer Pets cl ose enough for a hug, but Taylor doesn't
budge. Palnmer steps back a bit. Note: Taylor is coolish,
but not nean, there is a small sadness behind his eyes.
Sher man wanders away, allow ng some space.

TAYLOR
What ' s up?

PALMER
Been a long tine.
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TAYLOR
Yeah, what's up?

PALMER
I, uh. Look, I uh. Picked up that
Roadster there. Just finished
restoring the. Anyway, that's for
you. That's for your graduation
there. Aqgift.

Tayl or gives the car a cursory gl ance.

TAYLOR
I'd rather not take that.
(ﬁause)
What have you been up to?
PALMER
h. Um |'ve been doing--
TAYLOR
You know what... Sorry. | really
don't care to know. | don't know
why | asked.
Pal mer is destroyed.
PALMER

Ckay, um | should get going.

Tayl or nods. Pal ner reaches to pat Tayl or on the shoul der,
but pulls his hand away. He nobves past Taylor getting into
t he Roadster. Taylor turns, watching Palmer. He is sad,
conflicted. He starts to speak, but refrains. He starts
into the apartnent buil ding.

Sherman returns to the Roadster, getting in. He gives Pal ner

a long look. Palmer is deeply wounded, staring forward at
nothing in particular. Sherman is sad, his friend is hurt.

Pal ner starts the Roadster, pulling away fromthe curb.

EXT. SANTA MONI CA BEACH - DUSK 114
The Roadster is parked in a |lot at the beachline, next to

the pier. Palmer and Sherman sit in the sand in front of

t he Roadster. Palner stares out over the ocean, eyes gl assy.
There's a long stretch of silence, then:

SHERMAN
It could ve been worse.

Pal mer gi ves Sherman a gl ance.
SHERVAN ( CONT' D)
He coul d've taken the car, we'd be
t humbing it.

Small smile from Pal ner.
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PALMER
... It plays out much worse in rea
life.
SHERVAN
Do you | ove hin
PALMER
O course.
SHERVAN
Then he'll know in time. You |et

hi m down. You know what he counts
on now? That he can't count on you.

So, you'll have to show up again so
he can shut the door on you again.
Then you'll do it again. And again

and again. Show himyou can foll ow
t hrough and nmake hi m believe that
you glve a damm. And then, maybe

one day he won't shut the door.
PALMER

And if he still shuts it?
SHERVAN

Then you let him ... M dad, he

didn't die. He left when | was three.
He used to show up for birthdays
until | was seven. Wen | was eight,
| got a card in the mail. Then,
nothing. I never knew why he left...
but | did think about all the things
| mssed out on because he left. |
tell nyself that I'mfine w thout
him.. But still, I always wonder
how different 1'd be if he was around.
| wonder what he woul d've taught ne.
And there's probably sone stuff he
could still teach nme. Everyone has
sonething to offer. --1f they care
enough to share it. So naybe Tayl or,
he mght feel the same. But | gotta
be honest, if ny dad turned up..

I'd slamthe door on himtoo. A
couple of tinmes probably. Call it a
test of sincerity. ... Do you really
| ove hinf

Pal mer nods.

- SHERVAN ( CONT' D)
Then prove it.

Pal mer nods with a sincere appreciation. He waps an arm
around Sher man.
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SHERMAN ( CONT' D)
.. And maybe then you can nove past
the bl anme and onto the road of har nony
and heal i ng.

Pal mer reacts, finding the remark a bit forced.

SHERVAN ( CONT' D)
Too nuch?

PALMVER
Yeah, too nuch.

Pal mer smles, then laughs. Sherman joins the |aughter.

PALMVER ( CONT' D)
Let's get out of here.

He stands, dusting off the sand.

PALMVER ( CONT' D)
So you headi ng back to New York?

_ SHERVAN
Not just yet.

Sherman stands. The two cross back to the Roadster.

SHERVAN ( CONT' D)

Addy and I, we're going to a novie
tOﬂDFYOMInIght
- PALMER
You're shitting me.
SHERVAN
Nope.
PALMER
So what are we going to see?
SHERVAN

If by "we" you nmean "not you," then
' mopen to discussing the avai | abl e

choi ces. And maybe you'll let ne
borrow the car?
PALMER

O you coul d take your car.

Sher man | ooks at Pal ner, confused. Palner tosses the
Roadster's keys to Sherman.

SHERVAN
This's for Tayl or.

PALMER

I had ny eye on a '87 Porsche 911.
Needs sone body worKk.
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SHERVAN
| could help you with that.
EXT. PCH - SUNSET 115

Sher man navi gates the Roadster out of the parking lot with a
coupl e of lurches, heading north on the Pacific ast Hi ghway.

DI SSOLVE TO
EXT. LAKE LANGIRY - DAY 116

A beautifully day on the lake. DJ casts a line fromthe
bass boat, Sparky at his feet.

ADDY (0. S.)
Ki ck, kick, Kick!

W hear splashing and we go:

W DER NOWVto see Addy on the bow of the bass boat.

WDER STILL to see Sherman in the |ake. Wth water wi ngs on
his arns, he dog paddl es toward the bass boat. Palner sits
on a lawnchair on the edge of the dock, holding a beer.

PALMER
Arnms forward... Stroke and stroke...

. DJ .
He's scaring the fish.

~ ADDY
You be quiet.

[t's not pretty, but Sherman makes it to the boat. Addy
wraps her arns around himand greets himwth a kiss.

ADDY (CONT' D)
Yay! You did it!

As everyone cel ebrates the acconplishment, we:
FADE QUT.
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