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FADE | N.

I NT. MEETI NG HALL. NI GHT.

A large auditoriumis cramred full, 20,000 faithful in
their brown shirts and Nazi arnbands. On the stage an
orat or harangues the crowd, pleads with them inplores
them whips theminto a frenzy.

The speaker is flanked by two long, red and bl ack Nazi
banners, fram ng a nmassive picture of Hitler, his arm
raised in the Nazi salute

A cloud of cigarette snoke drifts above the crowd, | oud
voices are raised in cheers as our view noves back and out
of the hall...

EXT. MADI SON SQUARE GARDEN. NI GHT.

A |l arge banner reads “Nazi Rally - February 20th, 1939 -
Madi son Square Garden”. Bilious purple clouds roil over
the New York skyline - this is not Germany, but Aneri ca.

On the street is a nmael stromas a surging angry nmob fights
to get into the building. Protesters carry banners, “Nazis
Qut!” “Socialist Wrkers Party”. Anong the crowd are Jews
and bl acks, fighting side by side with whites and

H spani cs.

Mount ed police struggle to hold the nob back. The crowd
surge forward and the police respond by driving their
horses agai nst the protesters.

I n anong the bodi es peopl e shout, scream push, stunble
beneath the horses. Blood, sweat and fear fill the air.

It is a scene of chaos, yet in the mdst of it there is one
cal m person, the quiet centre of a raging storm- JI MW
MADI SON, 35, stands inpassively against a wall as the

bodi es struggl e around him

H's suit is dark, his shirt crisp white - he exudes
control, conposure. The nuscles of his face are held
tight, as though he is afraid of what mght slip out if he
rel axes his grip.



As he wites in a notebook Jimy’s eyes nobve across the
crowd with the single-mnded focus of a stal king predator.
From hi s shoul der hangs a canera.

A man stunbles in front of him an elderly Hasidic Jew in
bl ack hat and coat, knocked down by a police horse. H s hat
falls fromhis head, he | ooks up stunned. Two policenen
wade in, beat himw th their nightsticks.

Jimy calmy brings his canera up and takes a photo,
freezing the action as the flash nonentarily startles the
two policenmen. They pause and | ook up at Ji my.

POLI CEMAN
Get that cameral

The crowd surge forward and drive them back. The Hasidic
man clinbs to his feet, blood running fromhis scalp. He
| ooks around, dazed.

The police surge forward again, and Jimry turns and wal ks
away, unhurried. Two kids, 11 or 12, are shoved up agai nst
the wall by a policenan.

PCLI CEMAN (cont’ d)
Littl e comm es!

He punches one in the stonmach. As the kid drops the cop
whacks himwith his nightstick. He raises his armfor
anot her bl ow but is stopped cold as Jimy grabs his wist.

PCLI CEMAN (cont’ d)
Hey!

Bef ore he can react further Jimmy punches him hard, flush
on the jaw. The policeman crunples on the sidewal k. Jinmmy
pulls the kid to his feet, shoves himinto his friend s
arms.

JI MW
Go hone!

I NT. NEWSPAPER CONFERENCE ROOM DAY.

The norning edition of the newspaper slides across a |arge
wooden table - the photo of the cop beating the Jew, and
the heading “Nazis in New York” the lead article.



Around the table sit a dozen journalists, talking |oudly.
A haze of cigarette snoke hovers over the table. The
nmor ni ng sun fights through the blinds in thin, piercing
bands.

Jimy sits at the far end of the room eyes half-cl osed.

At the head of the table sits the editor, FRANKLIN, 60. He
is the oldest man in the room small and dapper in a dark
suit.

H's short, silver hair alnost glows in the gloom He has
the smle of a favorite uncle, but his eyes are sharp,
darting fromone place to another.

JOURNALI ST 1
Hitler and the Nazis have done a
ot for that country, you know?
Peopl e have jobs, they have new
roads, railways run on tine...

Anot her journalist nods, sends the copy of the paper across
the table towards Jimry with a cont enptuous shove.

JOURNALI ST 2
That story makes us sound |ike
comm e supporters..

FRANKLI N
That’ s what Police Chief Reilly
said to nme this norning.

JOURNALI ST 1
" m not surprised.

Franklin holds up his hand as the voices clanor. All eyes
turn to Jimry. Hi s shirt is as crisp as ever, but his eyes
are worse for wear, dark and sunken, his face turned to
avoi d the sunlight.

The journalist next to Jimy lifts Jimy’s hand - the
knuckl es are scraped.

JOURNALI ST 3
Looks li ke our Jinmmy was part of
the riot!



JOURNALI ST 1
If the C ncinnati Hammer got mad
he probably WAS the riot!

Ji my yanks his hand free.

JI MW
The police were out of line.

JOURNALI ST 3
We know whi ch side you pounded!

Laught er and voi ces cl anor again. Franklin bangs on the

table to restore order. |In the nonentary silence,
22, the youngest journalist, speaks up.

KELLER
Hitler's done a lot for that
country? They’ re roundi ng up
Jews, shipping themto work canps
in the East.

JOURNALI ST 3
Their cities are probably
overcrowded |ike ours...

KELLER
Not just Jews - Gypsies too.

JOURNALI ST 1
Gypsies too? Now you're really
breaki ng nmy heart!

KELLER

Laughter rings around the table, even Jinmy gives a wy

smle, but Keller |ooks serious. There is an edge
voi ce, although he is trying to keep it light.

KELLER
You're right - who cares about a
few Jews and Gypsies?

There are nods of assent.

KELLER (cont’ d)
W’ ve got too many ki kes and
gypos anyway, right?

Keller turns to the journalist sitting next to him

in his



KELLER (cont’ d)
Mur phy, you're Irish?

MURPHY has a round face, red curly hair. He |aughs.

MURPHY
Ilrish? No, |'mfrom Puerto Ri co!

KELLER
Right, a spic. So if the Nazis
were in power here, it wouldn't
bot her you if they rounded up the
ki kes, the coons, the spics?
Maybe the paddies too? Once it
starts, where does it end?

The door flies open - it is JAMESON, the owner of the
paper. Late 60s, built like a |inebacker, nuffled in a
heavy overcoat, he glares around the roomtill he finds his
target.

JAVESON
Franklin! You approved that
dammed article of Mudison' s?

Franklin nods, doesn't rise to the bait.

JAMESON (CONT' D) (cont’d)
I'"ve just spent thirty m nutes
listening to the mayor accuse us
of bei ng goddam conmi es!

FRANKLI N
New York has a million and a half
Jews, nost of themread our paper
- they pay our wages -

JAVESON
I"lI'l tell you who pays your wages
- me! That's who! | want you

and Madi son in your office - now



I NT. FRANKLI N S OFFI CE. DAY.

Franklin, Jimy and Jameson are in Franklin s office.
There is a broad, wooden desk, on the walls hang photos of
Jameson and Franklin shaking hands with the fanmous and the
i nf anous.

Janmeson is sprawied in a large |l eather w ng-back chair in
front of the desk

JAVESON
Jesus, Madison! Couldn't you be
any nore controversi al!

Jimy | eans against the wall.

JI MWy
I"mright and you know it.

JAVESON
What’ s that supposed to nean?

JI MwY
Nazis rallying in New York and
our governnent turns a blind eye
to it?

JAVESON
They have a perfect right to -

JI MW
Perfect right? There’s no place
in Anerica for people like that.

JAVESON
Wel | Washington seens to think -

JI MwY
Washi ngton’s a bunch of fools
with their heads up their asses!

FRANKLI N
There’s a way to resolve this.

Jameson | ooks at Franklin, sitting calmMy behind his desk.



FRANKLI N (cont’ d)
The Nazis aren’t going away - we
need to know nmore about them

JAVESON
Get to the point!

FRANKLI N
We shoul d send soneone to
Cer many.

JI MW

You nean nme? You want ne to go
to Germany?

FRANKLI N
Way not? You speak German -

JAVESON
G eat idea! You stirred up this
hornet’s nest - you damm well go
to Germany and get sonmething to

back it up. 1’Il tell the mayor

we got rid of you, by the tine

you get back this fuss will have -
JI MwY

" m not going back there.

JAVESON
Dam it Madison! You're a good
witer - only Pulitzer w nner
this paper’s ever had - but you
can push it too far you know

JI MW
Fi nd soneone el se.

Jimy turns and opens the door.

JAVESON
Then cl ear out your desk!



I NT. JI MW S APARTMENT. NI GHT.

Jimy’s apartnent is sparse - the only personal effect in
t he whol e rooma photo on the side table. It shows Ji my,
standing with a beautiful blonde wonman and a young girl.

Jimy could pack up and | eave at five mnutes notice and
| eave no trace that he had ever been there.

Jimy is seated in a battered arncthair, sipping froma
spirit glass. A bottle of scotch, three quarters gone, is
on the floor beside him Franklin |Ieans on the firepl ace.

FRANKLI N
That was a great story.

Jimy ignores him

FRANKLI N (cont’ d)
I”ve got no one el se who can do
this - who knows Germany - who
can -

JI MwY
| don’t want to go back

FRANKLI N
Wiy not? Because you’ ve got so
much going on in your life?

Franklin crouches down beside him grabs Jimy’s wist as
he tries to takes another sip of his drink.

FRANKLI N (cont’ d)
Still drinking yourself to sleep
every night?

Jimy pulls his wist free, takes a sip.

JI Mwy
| get by...

Franklin reaches past Jimmy to the photo on the side table,
picks it up and | ooks at it.
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FRANKLI N
You get by. | don’t think
Katerina figured you as a person
who just gets by...

He hands the photo to Jimy, who stares at it sadly.

FRANKLI N (cont’ d)
Janmeson was right - you' ve got to
get out of town for a while.

Jimy sighs, slowy puts the photo back on the table.

JI MW
I know -

Franklin stands up, claps his hands together.

FRANKLI N
Excel lent! Your tickets are
bei ng delivered tonmorrow. Oh,
and |1’ve cabled Hal - he'll neet
you off the boat in Hanburg.

Jimy |1 ooks up in surprise.

JI MwY
Hal ? That’s great.

Franklin pulls his overcoat on, heads for the door.

FRANKLI N
Go to Germany Jinmy, find a great
story. ..

EXT. HAMBURG DOCK. DAY.

The dock is a mass of people and activity, cranes unl oadi ng
freight ships, voices shouting. Uni forns are everywhere,
red and black Nazi flags flutter fromevery buil ding.

The sky above the boat is darkening. Stormclouds are
gat hering, an om nous, angry sky at the end of the day.

Ji my wal ks down the gangpl ank of a | arge ocean liner and
is met by HAL SM THSON, 55.
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Hal is a big man, vigorous, healthy, always ready with a
slap on the back and an encouraging word. He walks with a

slight |inp.

As Ji mmy approaches he bobs and weaves and feints as though
to throw a punch, then engulfs Jimy in a huge bear hug.

HAL
The G nci nnati Hamrer! In the
fl eshl!

They enbrace, exchange hearty handshakes and a bear-hug of
mut ual friendship. Hal takes Jimy’s bag and they stride
away into the nelee, talking animtedly.

EXT. HAMBURG STREET. N GHT.

A light snow falls froma | eaden sky. Jimy and Hal wal k
down a busy street anobngst shoppers in heavy coats,
soldiers in uniform

HAL
Franklin said to help you
research a story about the Nazis.

A Jewi sh man hurries past, a yellow star visible on his
coat. Jimy looks at Hal, a question in his face.

HAL (cont’d)
Jewi sh. Have to wear the yellow
star. ..

Jimy | ooks back at the nan as di sappears into the crowd.

JI MwY
That seens a bit...Wat can you
tell ne about the Nazis, Hal?

They pass two soldiers in the black uniformof the SS.

HAL
You know that Elsa’s old man is a
hi gh ranking officer in the SS?

JI MW
The bl ack shirts? Hitler’'s
bodyguards, right?
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HAL
They were - now they do all the
dirty work.

JI MW
Li ke what ?

They are passing a tavern. There is a violent flash of
[ightning, a roll of thunder. Jimmy freezes, glances over
his shoulder, his face rigid with fear. Hal grabs his arm
and shoves himinto the bar.

I NT. HAMBURG BAR. NI GHT.

Jimy and Hal sit at the bar. The roomis gloony, snall
wooden tabl es, sawdust on the floor. A hectoring voice
brays fromthe radio. The barman stops in front of them

HAL
A beer, and...

He | ooks over at Jinmmy - he is staring straight ahead, a
haunted | ook in his eyes.

HAL (cont’d)
A doubl e scotch on the rocks.

Nothing is said as the barman pours the drinks. Jimy
pi cks up his scotch, hand shaking, drains it. Wrdlessly
he holds it out for another.

As the barman turns and refills the glass, Hal reaches
over, drapes an arm across Jinmmy’ s shoul der.

HAL (cont’ d)
The lightning still gets you?

The barman gives Jinmmy his second drink, and this tine
Jimy takes just a sip, then turns to | ook at Hal.

JI MwY
You were telling nme about the SS?

Hal shakes his head, drops his hand back into his |ap.

HAL
You know Kohler’s in the SS now?



JI MW

The SS? He was a school teacher

HAL
| guess people change...He' |l
know you’ re here.

JI MW
Then et himcone find ne.

HAL

The SS are trouble. You don't
want to get involved with them

Hal sips at his beer.

HAL (cont’d)
How d it come to this, Jimmy?
Franklin said you were in the
| ast chance sal oon. ..

Jimy stares at Hal until he | ooks away.

JI MW
You have a | ead for ne?

Hal sm | es, shakes his head.

JI MW (cont’ d)
What ?

HAL
Ch 1’ve got a good one - but
that’s for tonmorrow. Toni ght
about old friends.

is
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Hal holds up his glass. Jimry hesitates for a nonment then

rai ses his glass. The glasses clink.

JI MW
To old friends...

I NT. HAL'S APARTMENT. NI GHT.

Hal s apartnment shows signs of a confortable |life - walls

lined with books, warmrugs, big chairs.
book when he hears a knock at the door.

Hal

is reading a
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Hal linps to the door, opens it. An SS officer, COLONEL
KOHLER, 32, stands outside, immaculate in black coat and
cap. He has the cold eyes of a great white shark, w de

shoul ders and an inperious bearing. He was born to | ead.

Hal | ooks surprised.

HAL
Col onel Kohl er?

Kohl er says not hing, pushes past Hal into the apartnent...

I NT. HAMBURG CHURCH. DAY.

A vast renai ssance church with high vaulted ceilings,
massi ve pillars of pale grey stone, stained glass w ndows.
The air of peace and tranquility is disturbed only by the
soft footsteps of the worshippers and the quiet rnurnuring
of pi geons hi gh above.

Hal |inps up behind Jimy who sits in the front pew. Jimy
speaks wi t hout | ooking around.

JI MwY
Wiy the nystery neeting?

HAL
This isn't Anerica.

He drops down onto the bench behind Ji nmy.

HAL (cont’d)
The Nazis are rounding up the
Jews, shipping them out -

JI MwY
To work canps, right?

HAL
Yeah, crammed in cattle trucks,
no food or water.

JI MW
So.
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HAL
So one of the trains has gone
m ssi ng.

JI MW

What do you nean, m ssing?
Hal | eans in, drops his voice.

HAL
The Jews keep track of them -
when they | eave, where they go,
when they arrive - so people can
keep in touch with their
famlies. This one’s
di sappear ed.

JI MwY
It’s probably just del ayed.

HAL
Del ayed? |In Nazi Gernmany?

JI MwY
There could be any one of a
hundred reasons why it’s m ssing.

Jimy | ooks at Hal, slowy stands.

JI MW (cont’ d)
That's it? That’s your great
lead? A late train?

Hal stands, grabs Jinmy’s shoul der, but Jimmy pulls away,
heads towards the exit.

JI MW (cont’ d)
Franklin didn't send ne here to
wite a story about a del ayed
train!

Hal hustles up beside him gets in his face again.

HAL
No - he sent you here to do what
you do best - find a great story!
This is a lead Jimmy, that’'s all.
A great reporter -
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JI MW
Yeah, | know - takes a | ead and
runs with it.

Hal grabs Jimy’s sl eeve.

HAL
Come on Jinmy - these guys are
pretty secretive. | called in a

| ot of favors to set this up.
Jimy finally stops. Hal hands hima note.

HAL (cont’d)
The nmarket district, seven
t oni ght .

Ji my shoves the note into his jacket pocket, strides off
down the central aisle, his hurried footsteps harsh in the
silence. As Jimmy exits the church a brown shirt peels out
fromthe shadows and sets off briskly after him

EXT. HAMBURG MARKET. NI GHT.

Hal and Jimy wal k through the deserted nmarket. The trash
fromthe day’'s trading litters the street - bits of broken
packi ng cases, discarded fruit and vegetabl es.

HAL
There’s nore to this than just
the m ssing train.

JI MW
How s that?

HAL
There’'s also a great story in the
Jewi sh information network - how
t hey keep track of their people
even with the SS on their backs.

They stop outside a | arge warehouse.

HAL (cont’d)
Tread lightly - these guys are
pretty wary. ..
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I NT. MEAT PACKI NG WAREHOUSE. NI GHT.

A thin man in a bl ood-stained apron | eads Hal and Ji my
into a large neat |ocker. Their breath appears in thick
cl ouds as they weave between bl oody carcasses hangi ng on
hooks.

At back of the roomtwo nmen work at a | arge table.

SCHM DT, 34, is a bear of a man. Even in the chill of the
neat | ocker he is stripped to the waist, a bl ood-soaked
apron all that covers his nuscul ar torso.

He hacks at a carcass, chopping it into sections with
powerful blows of a shining neat cleaver.

He | ooks up as Jinmy and Hal are brought in, nods for the
man who brought themin to | eave.

SCHM DT
Herr Sm t hson..

Hal nods in greeting. At the other end of the table is an
elderly man, FRIEDEL, 72. He is thin, with thick white
hai r and bushy eyebrows. His apron is clean, alnost

unmar ked.

Friedel has a knife with a long, thin blade, and is
skillfully paring nmeat fromthe bones of a carcass.

He nods at Hal, puts down his knife and steps towards
Jimy, wi ping his hands on his apron.

HERR FRI EDEL
Herr Madi son?

They shake hands.

HERR FRI EDEL (cont’ d)
How do you know Herr Smithson?

JI MwY
He was nmy editor at the New York
News - hired ne ten years ago.

There is a thud as Schm dt hacks away at the carcass.
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HERR FRI EDEL
He told you about the train?

JI MwY
You sure it’s not just del ayed?

Fri edel shakes his head.

HERR FRI EDEL
This is serious - our people are
all oned no food, no water, no
W nt er cl ot hes.

JI MW
How | ong has it been gone?

Schm dt slides the chunks of the carcass down to the far
end of the table, strides around and begins to westle
anot her carcass off a hook.

HERR FRI EDEL
It’s normal ly a one day j ourney
to the East - it has been three
days.

JI MW
How would | find this train?

Friedel hesitates. Schm dt staggers past, a heavy carcass
in his powerful arnms.

SCHM DT
(To Friedel)
He nmust talk to the doctor.

He drops the carcass down on the table with a dull thud,
pi cks up the cleaver. Friedel |ooks at him

HERR FRI EDEL
The doctor? | don't think -

Schm dt sl ans the cleaver into the carcass.

SCHM DT
That’ s our friends, our famly,
on that train!

Fri edel shakes his head. Jimmy | ooks at them both.
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JI MW
Come on! | can’'t help you if you
won’'t tell nme anything -

HERR FRI EDEL
The SS have been trying to find
the doctor for two years. W
can’'t -

JI MwY
Fine, if you change your m nd,
| et ne know.

He turns and starts to wal k away. Schm dt buries the
cl eaver into the carcass, points at Friedel.

SCHM DT
You want to find your daughter?
Then trust the Anerican!

Jimy stops. Friedel |ooks at Jimy, nods.

HERR FRI EDEL
Dr. Wessell keeps a record of al
t he deportations...

Jimy hol ds out his notebook and a pen. Friedel takes it,
wites a nane and address.

HERR FRI EDEL (cont’d)
No one nust know about this...

EXT. HAMBURG MARKET. NI GHT.

Jimy and Hal wal k back through the market. A noise
startles them A man rumrmages in the garbage for scraps of
f ood.

JI MW
I’ mgoing to see this doctor
t oni ght .

HAL

But Elsa is fixing dinner for us.

They step onto a busier street. Jimmy hails a taxi.
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HAL (cont’d)
C nmon Ji mmy, she’s been working
on this all afternoon.

JI MW
G ve her ny apol ogi es.

A cab pulls over.

HAL
Jimy? This can wait till
t onor r ow

Jimy pulls open the taxi door. Hal grabs his arm

HAL (cont’d)
You’ ve got the scent, haven't

you?

JI MW
Easy Hal. It’s a | ead, nothing
nor e.

Jimy clinbs into the taxi. Hal grins at him

HAL
|’ve seen that | ook before.

I NT. DR WESSELL'S APARTMENT. NI GHT.

The apartnent of a wealthy academ c - thick carpet,
expensive furniture, endl ess bookshelves, a fire blazing in
t he hearth.

However, the bookshelves are half enpty, crates stacked in
one corner - Dr. Wssell is packing to | eave.

DR. WESSELL, 68, has a small silver goatee, wears a dark
bur gundy snoki ng jacket. He noves slowy, as though in

pain, but there is a sharpness to his eyes. Inside his

frail body dwells a sharp m nd, a questing spirit.

Wessel | and Ji my stand near the door.

DR. WESSELL
You shoul d not have cone here.
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JI MW
Who do you fear for?

DR WESSELL
Me!  You! Everybody!

JI MW
And the three hundred on the
train in this bitter weat her?

For a nonent Wessell’s eyes bl aze.

DR WESSELL
Those are mny peopl e!

JI MW
I know.

Dr. Wessell studies Jimmy’'s face for a nonent.

DR WESSELL
There is a deep sadness in your
eyes, Herr Madison

He gestures towards the fire.

DR WESSELL (cont’d)
Conme, sit down.

EXT. SS BUI LDI NG NI GHT.

A large building, heavily guarded, SS and Nazi fl ags
hanging linp in the rain.

I NT. SS BUI LDI NG NI GHT.

COLONEL KOHLER, 32, is seated at a vast desk at one end of
an otherw se enpty room He finishes witing then | ooks up
at a nervous young SS sol dier who stands at attention
before him sweat on his forehead, his top lip.

KOHLER
Pl ease explain to nme how you | et
an unarnmed prisoner escape?

Thr ough an open door an aide is standing, the phone to his
ear, witing.



He puts down the phone, steps in and across the w de

expanse of carpet,

The word “Madi son”

slips a note onto Kohler’s desk.

is witten at the top of the note.

I NT. DR WESSELL'S APARTMENT. NI GHT.

Jimy and Dr. Wessell sit in two deep arnthairs either side

of the fire. A cup of coffee is in Jimy’'s hand.

JI MW

|'ve seen the Nazis strutting
around here - they're just
bullies in unifornms. People wl]l
come to their senses and vote

t hem out soon enough, won't they?

DR. WESSELL

They have noved beyond the power
of the ballot Herr Madison - they
won’t be voted out, of that you
can be sure. They are pure

evil...

Dr Wessell leans forward and tends the fire.

rise up and illum nate his face.

DR. WESSELL (cont’d)

There are terrible runors of the
treatnment of those they take away
- not just the Jews, but the

gypsi es,

the nmentally ill...

Dr. Wessell stands up

DR, WESSELL (cont’d)

The Nazis are clearing out the

cities,

the towns, turning us

into slaves. | fear for the very
future of ny people.

JI MW

If America knew of the treatnent
of your people, had

i ncontrovertible evidence... |If
| could find that train..

22.

The fl anes
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DR WESSELL
The information | receive, it is
all that binds out people
together. Should the Nazis break
this network. ..

JI MW
| under st and.

INT. SS BU LDI NG NI GHT.
Kohl er | ooks at the note, stands up and shouts.

KOHLER
Get ny car!

As Kohler strides towards the door his aide rushes in
hol ding his coat and cap. He nods towards the young SS
soldier, still standing at attention before Kohler’s desk.

Al DE
VWhat about hi nf

Kohl er slips on his coat, adjusts his cap.

KOHLER
He can wait.

I NT. DR WESSELL'S APARTMENT. NI GHT.

Dr. Wessell carefully waps an old nenorah in tissue paper,
his hands caressing it as he folds the soft paper around
it.

He gently lays the nenorah down on a table, reaches a
| eat her bound book down fromthe shel ves.

DR WESSELL
| get information fromall over
the country - when and where the
trains run, how nmany peopl e.

JI MwY
They usually run on tine?
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DR. WESSELL
It’s the one talent the Nazis
have.

JI MW

What do you think has happened to
the train?

DR WESSELL
| have absolutely no idea - but |
fear the worst.

He sits back down, opens the book. It is filled with his
spi dery handwiting, in neat rows and col ums.

DR WESSELL (cont’d)
Let’s see. The train left
Hanburg on the 27th - three
boxcars, two hundred and eighty
si x people...

EXT. SS BU LDI NG NI GHT.

Kohl er strides out. Two soldiers snap to attention then
hurry to hold a car door open for him Kohl er splashes
t hrough the puddles and clinbs into the car w thout even
gl anci ng at them

I NT. DR WESSELL'S APARTMENT. NI GHT.

Ji my stands | ooking at the bookshel ves.

JI MW
How do | find this train?

Dr. Wessell | ooks at his book

DR WESSELL
The train reached a junction in
the Hartz nountai ns two days ago.
That was the | ast we heard of it.

Jimy pulls out his note pad.

JI MW
Is there a nearby village?
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EXT. HAMBURG STREET. N GHT.

Kohl er’ s Mercedes sal oon approaches at speed on the wet
street, the Nazi flag fluttering on the bonnet. Kohler is
in the back, expressionless, staring out of the w ndow.

I NT. DR WESSELL’ S APARTMENT. NI GHT.

Jimy and Dr. Wessell are by the door, shaking hands.

DR WESSELL
I will call you in the norning at
your hotel, let you know if |

have nore information for you

EXT. DR WESSELL’ S APARTMENT BUI LDI NG NI GHT.

Jimy exits the building as a taxi rolls towards him He
waves the taxi down, clinbs in. The taxi pulls away, turns
down a side street.

Al nost i mredi ately Kohler’s car pulls up outside Dr.
Wessell’s building. The soldiers junp out the front, one
opens the door and Kohler clinbs out. The three of them
stride into Dr. Wessell’s buil ding.

I NT. JIMW S HOTEL LOBBY. DAY.

Jimy is talking to the hotelier, a skinny, tired man with
a thin, droopi ng noustache.

JI MW
You' re sure? | have received no
phone calls this norning?

The hotelier shakes his head.
HOTELI ER
We have had no calls all day.
EXT. DR WESSELL’'S APARTMENT BUI LDI NG DAY.

Jimy strides into Dr. Wessell’s building, his canera bag
over his shoul der..
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I NT. DR WESSELL’ S APARTMENT BUI LDI NG DAY.

Jimy clinbs the last few steps to the | anding outside the
doctor’s apartnent, stops - the door of the apartnent is
open, hanging half off its hinges.

There is an air of nmenace - the broken door, shadows, the
only sound Jimy’s footsteps on the creaking boards.

Jimy stops, frozen for a nonent, then noves forward nore
cautiously. He peers through the doorway, is about to step
i nsi de when a noi se catches his attention.

Jimy | ooks around and sees another door open slightly - an
OLD WOMAN, 80, in a head scarf is peering through the
crack.

JI MW
What happened here?

For a nonent there is no reply, just the eyes glinting at
Jimy through the gloom Finally she speaks, her voice a
hushed whi sper.

O.D WOMVAN
The bl ack shirts took hi ml ast
ni ght.

Jimy steps close to hear her better.

JI MwY
Why woul d they take the doctor?

OLD WOVAN
It’s better not to ask, better
not to know. ..

JI MW
| need to talk to him

The ol d woman gives a bitter |augh.

OLD WOVAN
You won’t see him again...

She sees the concern in Jimy’'s face.
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CLD WOVAN (cont’ d)
You' re American, right?

Ji my nods.

OLD WOMAN (cont’ d)
Go hone, Anerican - back to
America. You get involved with
t hese people, they' Il kill you.

She shuts the door. Jimmy | ooks at the closed door for a
nonent, then noves across the hall to the doctor’s
apart ment.

I NT. DR WESSELL’ S APARTMENT. DAY

The apartnent has been trashed - books strewn across the
floor, a chair knocked over, the fabric of the couch ripped
open. The coffee cups fromthe night before are on the
rug, leaving a dark stain.

Ji my bends down and picks up the broken pieces of Dr.
Wessell’s nenorah. He sets it on the table then | ooks down
at his hand, sees blood on it, blood on the nenorabh.

A noise fromthe kitchen startles Jinmy. He noves silently
forward, through the doorway glinpses a wisp of cigarette
snoke. Propped against the stove is arifle - a soldier
stands with his back to Jimry fixing a cup of coffee.

Jimy turns and slips silently fromthe apartnent.

I NT. JIMW' S HOTEL LOBBY. DAY.

Jimy hurries into the | obby of his hotel, nods to the
hotelier. The old man turns away, says nothing. Jinmy
| ooks at him puzzled.

JI Mwy
My key?

Wth shaking hands the old man lifts his key off the hook,
hands it to him He keeps his eyes averted.
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Jimy shrugs and starts towards the stairs. As he clinbs
he | ooks up, freezes. Through the bannisters he sees two
sets of jackbooted feet on the upper I|anding.

Jimy slowly backs down. The old man is nowhere to be
seen. Jimmy throws the key on the counter, strides out.

EXT. HAMBURG STREET. DAY

Jimy is in a phone box. Trolley cars rattle past, car
horns blow, an army truck roars past.

JI MW
Hal? [|’ve got a problem- the SS
are waiting for ne at ny hotel.

HAL ( PHONE)
VWhat ? Why are they there?

JI MW
No idea - but they also arrested
the doctor. | nust be onto
something to get themthis wound

up.

Jimy gl ances outside. A JEWSH MAN, 65, identified by his
yel l ow star, is bent over, tying his shoe | ace.

HAL ( PHONE)
Be careful - this is a country in
which a little information can
get you killed.

A BROMW SHI RT, 22, tall, with wi de shoul ders, wal ks past

t he phone box | ooking at Jimy. He stunbles over the
Jew sh Man.

JI MW
I think we can trust the doctor.

HAL ( PHONE)
You can’t trust anyone. (Beat)
What are you going to do?

The Jewi sh Man stands up, apol ogi ses, but the brown shirt
| ooks affronted, shoves at the Jewi sh Man, berates him
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JI MW
I need to find a village in the
Hartz Mount ai ns, Brockenburg.

Suddenly the brown shirt punches the Jewish Man in the
nout h.

HAL
Did he tell you anything about
the i nformati on network?

JI MW
Not much. 1’mgoing to have to
di g.

HAL ( PHONE)

Jimmy, if the SS are involved, it
can only be trouble. Don't get
i nvol ved.

The Jewi sh Man falls to the ground, the brown shirt | oons
over him spits on him

JI MwY
Yesterday it was ‘Run with it
Jimy’, now you want nme to back
off? Forget it Hal. Anyway, |’'m
al ready invol ved. .

Ji my hangs up the phone and steps outside, |lays a hand on
t he shoul der of the brown shirt.

JI MW (cont’ d)
Easy, it was an accident.

The brown shirt rounds on him

BROMN SHI RT
Who the fuck are you?

JI Mwy
l"mjust -

The brown shirt gets right in Jimmy’s face, al nost
touching. Spittle sprays as he shouts at Jinmy.
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BROWN SHI RT
You' re just a fucking nobody, so
m nd your own busi ness!

He brushes Jimmy’s hand from his shoul der and turns his
attention back to the man at his feet.

BROM SHI RT (cont’d)
On your feet, you shit.

He kicks himin the ribs, and the Jewi sh Man groans. Jimy
grabs the brown shirt, pulls himaway.

JI MwY
He’'s just an old man.

The brown shirt turns, anazed at someone chal | engi ng hi m

BROWN SHI RT
Fuck! Were' s your passport?

JI MW
My passport ?

BROWN SHI RT
You' re English, right? Were's
your fucking passport.

As Jimmy reaches inside his jacket for his passport the
Jew sh Man tries to rise to his feet. Hi s attention
di vided, the brown shirt reacts by suddenly shoving Ji nmy.

Angry now, he turns and kicks the Jewi sh Man once nore.
Jimy grabs him spins him around.

JI MwY
That’ s enough!

The brown shirt sizes himup. He's several inches taller
t han Ji my.

BROWN SHI RT
Tough guy huh?

Suddenly he cones at Jimmy, swings hard at his head. Jinmmy
dodges effortlessly, steps back.
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JI MW
Whoa, take it easy!

He hol ds his hands up, palnms out, but the brown shirt is
beyond di scussing anything. He swings at Jinmy again, and
this tinme as Ji mry bobs out of the way he instinctively
throws out his right hand.

Jimy’s fist lands a crushing blow flush to the face of the
brown shirt. He wobbles for a second, anmazenent on his
broad face, then suddenly his |egs go.

He topples, blood flowing fromhis shattered nose even
before he hits the ground, |ands hard. H s head rocks back
and strikes a sickening blow on the hard pavenent. H's
body flops, then is still.

Jimy stands over him- blood flows fromthe brown shirt’s
nose, runs down his face to join the rapidly grow ng pool
beneat h hi s head.

A sharp blast on a whistle makes Jimy | ook up. 1In the
di stance three nore brown shirts are running towards the
altercation

The Jewi sh Man struggles to his feet. Jimmy hel ps hi mup.

JEW SH MAN
Thank you, thank you.

JI MwY
Just walk away - it’s ne they’|
follow ..

Jimy gl ances at the approaching brown shirts then takes
of f running through the crowd, his canera bag bangi ng on
hi s hip.

The three Nazis arrive at the scene, bend over their fallen
contrade. In the background the Jewi sh Man shuffl es away
unnoti ced.

Two of the brown shirts run after Jimry, while the third
| ooks around at the gathered crowd.

BROM SHI RT 2
VWhat happened? Wo did this?
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The bystanders all | ook at each other.
WOVAN
He had an accent. | think it was

an Engli shman.

MAN
No, not English. Anerican. The
man who did this was an
Ameri can. ..

EXT. HAMBURG RAI LWAY STATI ON. DAY

The station is huge, a jostling crowd of people, taxis,
trolley cars. Jimmy pushes through the crowd, in through
t he vast arched entrance.

I NT. HAMBURG RAI LWAY STATI ON. DAY

Jimy stands in a line for tickets. To one side a soldier
checks papers, to the other a brown shirt wal ks through the
crowd, | ooking around.

Jimy snooths his hair, straightens his tie. The person in
front finishes their transaction and Ji my steps forward.

TI CKET CLERK

Good Mbrni ng.
JI MwY
H . Brockenburg, please.

TI CKET CLERK
In the Hartz nountains? A |ovely
spot. Seven Deut schmar ks pl ease.

He wites the ticket and Ji mry hands hi mthe noney.

TI CKET CLERK (cont’d)
The train | eaves at 11:30 from
pl atf orm seven. Enj oy your stay.

I NT. TRAI'N CARRI AGE. DAY.

Jimy gazes out of the windowat wild hills, tall trees,
craggy cliffs.
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There is deep snow between the trees, the hilltops are
white. Jimy closes his eyes, lulled by the rocking of the
train.

Cut to -
A conductor in uniformtries to wake Ji my.

CONDUCTOR
Sir, sir...

Jimy jerks awake. Qut of the wi ndow the trees rush by,
the hills taller, wilder, the snow deeper.

CONDUCTOR (cont’ d)
Sorry to disturb you sir - | need
to see your ticket, your papers.

JI MW
Ch, sure...

Jimy reaches in his jacket pocket, finds his papers, hands
themto the conductor. The conductor |ooks at his
passport, checks and clips the ticket, then hands them back
to him

CONDUCTOR
Thank you sir. You might want to
stay awake - only another twenty
m nutes to Brockenburg.

EXT. BROCKENBURG RAI LWAY STATI ON. DAY.

The village nestles in the slopes of the nountains, the
forest clinbing up above it. O d wooden houses w th snoke
rising fromthe chimeys mx with nodern stone buil di ngs.

Jimy wal ks up a cobbled street away fromthe station, the
ground a mx of frozen puddl es and tranpl ed snow.

EXT. BROCKENBURG VI LLAGE. DAY.

Jimy |l ooks at the inn, a | arge wooden building with thick
snoke billowi ng out of a tall chimey, Iights on agai nst
the com ng night. Against the background of the dark hills
and the snowy ground it | ooks warm and wel com ng.
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I NT. VILLAGE I NN. NI GHT.

The inn has a stone floor, rustic tables and chairs. On
the walls are the tattered remai ns of nunerous hunting
trips - scroful ous beasts in various states of taxidermc
decay.

There are a dozen or so |locals scattered around the dark
room snoking, drinking, talking quietly. Jimy sits at a
table eating. He finishes his last bite, w pes his nouth
on a cloth napkin, settles back in his chair.

A pretty waitress, INGE, 19, her dark hair in a thick
braid, conmes over to the table. Her smle lights up the
room

I NGE
Can | get you anything else sir?
Cof fee, dessert?

Inge smles at Jinmy, flirting. Jimmy smles back.

JI MW
Il have a coffee.

Inge turns to | eave, but Jinmmy catches her arm

JI MW (cont’ d)
Fraulein, I'"'mtold there’ s a
railway junction near here.

I NGE
Yes sir - it’'s about five
kil oneters down the nountain -

Bef ore I nge can say any nore, a voice is heard fromthe far
side of the room

KOHLER
Rai | way junctions? What a
strange question..

Col onel Kohl er has been sitting quietly in the shadows. He
stands up, struts over to Jimy’'s table. Inge turns and
scuttles away, but Kohler calls after her.
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KOHLER (cont’ d)
Make that two coffees Fraul ein...

Kohl er offers Jimry his hand.

KOHLER (cont’ d)
Herr Madi son.

Jimy | ooks at Kohler for a nonent before finally reaching
out and shaki ng his hand.

JI MwY
| wondered when |’'d see you.

Kohler sits at his table.

KOHLER
I just m ssed you at Dr.
Wessel |’ s last night.

Inge brings the coffees. Jimmy picks up his cup, but
Kohl er stops him before he can take a sip. Jimy’s
knuckl es are brui sed and swol | en.

KOHLER (cont’ d)
You appear to have had an
acci dent ?

Kohl er rel eases Ji my’s hand.

KOHLER (cont’ d)
A brown shirt was beaten half to
death by an American in Hanburg
t hi s norning.

JI MwY
Such nice people - | can’t
i mgi ne there’ d be any shortage
of potential culprits.

KOHLER
There were witnesses - we' ||
apprehend the cul prit soon
enough. What did Dr. Wessel
tell you?
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JI MW
Not hi ng much - just a crazy old
man who spends too nuch tine
al one.

KOHLER
I"msure you're right. And he
told you nothing of the Jew sh
i nformati on network?

JI MW
VWhat’'s that?

KOHLER
O course, you know not hi ng.
(Beat) And yet it’s funny that
you and | should both wi nd up
here, eh?

JI MW
A strange coi ncidence, to use a
phrase by which such things are
settl ed nowadays.

KOHLER
Byron! 1'd forgotten the
pl easure of our conversations.
(Pause) But Jung woul d suggest
that there is no such thing as
coi nci dence.

Kohl er reaches into the inside pocket of his jacket, pulls
out a silver cigarette case. As he does so a photograph
falls out, unseen to Kohler, lands on the table by his

el bow.

As Kohler lights his cigarette fromthe candle on the table
Ji my reaches across and picks up the photograph - Kohl er
stands with a wonan and a young chil d.

Jimy | ooks at the photograph then turns it for Kohler to
see. For a second Kohl er | ooks taken aback, then he
smles, his face softens, and the predator’s | ook | eaves
his eyes.
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JI MW
What does Moni ka think of your
new j ob?
Kohler is still |ooking at the photograph.

JI MW (cont’ d)
How do you go from being a
teacher at a village school to
t hi s?

KOHLER
I am serving the Fuhrer.

He takes the photo fromJimy, slides it back in his
pocket .

KOHLER (cont’ d)
How coul d you let it happen,
Madi son?

Jimy’s face hardens.

JI MW
You bl ane ne?

KOHLER
You were there.

JI MwY
Il lost my wife! M five year old
daughter! You don’t think
bl ame nysel f?

Kohl er shakes his head, genuine sadness in his face.

KOHLER
Death lies upon her |ike an
untinely frost, upon the sweetest
flower of all the field...

There is silence for a nonent, while Kohler watches Jimy’s
face. Finally, Kohler reaches over and picks up Jimy’s
hat fromthe table, |ooks at the | abel

KOHLER (cont’ d)
You Anericans have such style...



38.

Kohl er indicates the canera bag on the seat beside Ji my.

KOHLER (cont’ d)
You are travelling light?

JI MW
| don’t |like to be encunbered.

Two soldiers burst in through the door of the inn, |ook
around, see Kohler, salute. Kohler nods at them stands
up. The veil of ice returns to his eyes.

KOHLER
Al ways a pl easure Herr Madi son.
W will neet again, | have no

doubt. Heil Hitler!
He gives a sharp salute, then | ooks down at Ji my.

KOHLER (cont’ d)
You may not |eave the village
wi t hout rmny perm ssion.

Kohl er puts his hat and gl oves on.

KOHLER (cont’ d)
And | rnust ask you for your
passport.

Jimy | ooks up, startled, but he has no choice. He reaches
in his pocket, hands his passport to Kohler. Kohler slips
it into his jacket, turns on his heel, |eaves the inn.

EXT. VILLAGE STREET. DAY

The sun is bright, fresh snow on the ground. The streets
are quiet, no traffic, just a fewfarners. One hurries a
fl ock of sheep al ong, another unloads hay froma cart while
his horse stands blowing steaminto the cold air.

Jimy wal ks with his coat collar turned up agai nst the
cold, his hands shoved deep in his pockets.

He stops as sonething catches his attention - a sharp cal
froma narrow side street. Jimmy turns, peers up the
street and sees Inge, the waitress fromthe hotel.
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| NGE
Herr Madi son!

EXT. ALLEY. DAY.
Jimy steps into the gloony alley.

JI MW
Inge? Wat are you doing here?

I nge peers past Jimy, out into the street, before
repl yi ng.

I NGE
You can’t go back to the inn.

JI MW
What do you nean?

| NGE
The col onel and his sol diers nean
to arrest you when you return.

JI MW
That sounds famliar..

| NGE
You should go to the train
station - if you hurry you can

still catch the 9:00 to Hanburg

JI MW
Kohl er has ny passport.

| NGE
Surely there are other ways...

Jimy peers out at the main road. Suddenly he ducks back
into the side street, pulls Inge into a doorway, Kkisses
her. For a nonent she | ooks surprised, then responds.

Two SS nen pass the end of the alleyway, tal king |oudly.
One of the SS nen | ooks at the two of them kissing, nudges
the other. They grin and keep wal ki ng.

Once they have passed, Jimmy rel eases |Inge, steps back. He
| ooks enbarrassed.
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JI MW
I"’mso sorry - the SS -

| NGE
That’' s OK | didn’t m nd.

Jimy still | ooks enbarrassed.

JI MW
Wy are you hel pi ng nme?

| NGE
They beat ny brother half
sensel ess - for not saluting them

properly.
The two SS nen suddenly re-appear at the end of the alley.

JI MW
Thanks!

Jimy takes off running, the two SS nen hard on his heels.

EXT. VILLAGE STREET. DAY

Jimy rounds the corner running hard. He skids on the icy
ground and | oses his footing, slides. He |Iooks round and
sees the SS nmen still on their feet, closing in on him

Jimy scranbles to his feet, continues running. He turns a
corner into a street market - farnmers selling vegetables
fromwooden stalls. Jimy dodges through the crowd, not

| ooki ng back. He ducks behind a stall, turns into an

al | ey.

EXT. ALLEYWAY. DAY.

Jimy runs down the narrow alleyway. At the end a
decrepit, two story barn blocks his exit - dead end.

He pauses for a nonment, then runs to the barn, squeezes
t hrough a crack between the tall double doors.

Jimy has barely disappeared inside the building when the
two SS nen appear at the top of the alley.
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They stop, | ook down the alley, exchange a few words, turn
and scan the market.

It seenms Jimmy is in the clear, but the two turn down the
all ey, stride purposefully towards the barn.

I NT. BARN. DAY

The barn is an anci ent wooden structure, huge gaps between
the boards. Centuries of patching have given it a
ranshackl e appear ance.

Jimy inches his way towards the back of the barn, flits in
and out of the light as it arrows in through the cracks.

At the back of the building is an old wagon, listing to one
side on a broken wheel. As the SS nen push open the huge
doors Jimy drops behind the wagon, into a patch of shadow.

Light floods into the barn. The SS nen draw their guns,
step inside. They check behind sone barrels, under a pile
of old sacks. One of themspots a rickety flight of stairs
| eadi ng into the darkness above.

SS SOLD ER 1
Cover ne.

He starts up the stairs while his partner scans the
dar kness, gun poi nted upwards. The sol di er di sappears.
H s footsteps can be heard creaking on the boards above.

Suddenly the floor gives way and the sol di er crashes

t hrough, bringing half a ton of nouldy straw down onto his
partner’s head. Jimy seizes his opportunity, squeezes
through a large crack in the wall, out into the street

behi nd.

EXT. VILLAGE STREET. DAY

Jimy energes fromthe wall of the barn into a narrow
street. It is quiet. He dusts down his coat, adjusts his
hat, hurries down the street and out into the main road.

Jimy slows his pace and blends into the crowmds. He | ooks
around the whole tine, on edge. In the distance two SS
soldiers turn onto the street, scanning the crowds.
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Jimy turns the corner, sees the station at the bottom of
the hill. A train stands at the platform snoke bl ow ng
fromthe funnel into the bitter winter air.

The |l arge ornate clock outside the station clicks over to
9:00, and the train whistle blows. Wth a | oud heave, the
| oconotive starts to nove.

Jimy breaks into a run, splashes through the puddles in
his haste, slips in through the door of the station.

I NT. BROCKENBURG RAI LWAY STATI ON. DAY.

The train is picking up speed. Jimmy’s eyes are focussed
on it as he rushes through the | obby and onto the platform -
strai ght into Col onel Kohler and two nore SS sol diers.

Jimy skids to a halt as they turn their rifles on him

KOHLER
Madi son? You turn up in the nost
extraordi nary pl aces!

JI MwY
I was thinking the sane about
you.

Jimy’s camera bag hangs from Kohl er’ s shoul der.

KOHLER
You left this in your room

He renpves the canera.

KOHLER (cont’ d)
How fitting - a picture of your
arrest.

There is a sudden flash as Kohler takes a picture of Jimy.

KOHLER (cont’ d)
One for your scrap book.

He turns to the soldiers, hands them the bag.

JI MwY
You' re arresting ne? For what?
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Kohl er ignores him turns to his soldiers.

KOHLER
Put himin nmy car, the canera
too. But watch him- he has a
habit of di sappearing.

One of the soldiers grabs Jimy by the arm |eads himout
the station. The other follows, rifle at the ready.

I NT. KOHLER S CAR DAY.

Jimy sits in the car, slunped in the deep | eather seat.
Kohl er clinmbs in beside him taps on the gl ass.

KOHLER
(To driver) W are finished
here. W are returning to
Hanbur g.

He settles back in his seat and the car npves forward.

JI MwY
VWhat will you do with nme?

KOHLER
That is not up to me to decide.

JI MwY
What do you nean?

KOHLER
The brown shirt in Hanmburg is
dead. You will be questioned,

tried, probably executed.
Kohl er pulls out his cigarette case.

KOHLER (cont’ d)
O course, if you were to tell ne
what you found out about the
Jewi sh information network. .

Jimy | ooks at himsharply.
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You didn't think nmy interest was
just in you? But if you
cooperate, then nmaybe | could
find a way to let you go - all ow
you to escape - make it | ook
convi nci ng. . .

JI MW
You would do that?

Kohl er renpves a cigarette, taps it on the case.

KOHLER
We coul d arrange sonething, no
one el se need know.

JI MW
You would lie to your superiors?

Kohl er lights his cigarette, a wi sp of snoke curls up
around his face.

KOHLER
Someti mes we nust do things for
appearances. As Byron said, what
isalie? Tis but the truth in
masquer ade.

JI MwY
You t hink quoting Byron nakes ne
trust you?

KOHLER
| think that maybe you shoul d
trust people a little nore.

They both | ook out the wi ndow at the snowy | andscape.

KOHLER (cont’ d)
We shoul d be on the sane side,
you and I...

JI MW
I don’t think so.

44.
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KOHLER
You object to a society founded
on reason? An efficient,
rational order for everything?

JI MW
You talk to me about reason? You
were a teacher, yet you pursue
this vision using fear and
brutality!

KOHLER
We use the nethods best suited
for the job.

Kohl er Ieans in closer to Jinmy.

KOHLER (cont’ d)
| have net the Fuhrer.

Kohl er glows with pride.

KOHLER (cont’ d)
You cannot imagine his greatness -
he says that there is no roomfor

weakness if we are to fulfill our
vision, build the perfect
soci ety.

JI MW

You're wong. You can’t build
anything pure on a foundation of
vi ol ence.

KOHLER
Sonmetines a little violence is
unavoi dabl e - but then you
al ready know t hat.

EXT. JEW SH SCHOCL. DAY.

Kohl er’s car cones around a w de bend and is brought to a
halt by a small arny vehicle in the mddle of the road.
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On the edge of a small village, surrounded by thick forest,
stands a large, two-story brick building. Two soldiers
stand outside, one hammering on the door.

The car cones to a halt, Kohler clinbs out. A fierce w nd
bl ows, lightning crackles dowmn froma wld storny sky
above.

When they see his SS badges, the soldiers snap to
attention

KOHLER
What i s happeni ng here sergeant?

SERGEANT
Sir! Jewish school. W have to
rel ocate the children, sir!

KOHLER
And there is a probl en?

SERGEANT
They' ve | ocked thensel ves in,
sirl

KOHLER

There’s just the two of you?
Were are the rest of your nen?

SERGEANT
Truck had a flat tire, sir.
They’' || be al ong shortly.

Kohl er | ooks at the school, nods his head sl owy.

KOHLER
Vll we can’t let a flat tire
del ay the Fuhrer’s work. Burn
t he buil di ng.

He turns on his heel, but is stopped by the sergeant’s
voi ce.

SERGEANT
Sir?

Kohl er turns back sharply.
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KOHLER
Sergeant? |s there sonething in
my order you don’t understand?

The sergeant | ooks at the other soldier, then back at
Kohl er.

SERGEANT
No sir! Miller! Get the can of
gasoline out of the truck

The soldier turns and runs to the truck.

KOHLER
And get this truck out of ny way!

I NT. KOHLER S CAR DAY.

Kohl er clinbs back into his car, settles in beside Ji my.
He | ooks down at Jinmy’'s canera bag on the seat between
t hem

KOHLER
You shoul d take a phot ograph.

Jimy | ooks at himin amazenent.

JI MW
Those are children in there. How
can you -

KOHLER

The best nethod for the job, Herr
Madi son - they’ || open the doors
soon enough.

JI MW
You're that certain?

KOHLER
O course!

But his face betrays his doubts.
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EXT. JEW SH SCHOCL. DAY.

The sol di er pours the gasoline on the door of the school,
then throws the can through a ground floor w ndow. The
sergeant strikes a match, sets it to the gas at the door.

It flares up instantly. He strikes another match and
throws it in through the broken wi ndow, and the flanes | eap
up inside. Loud screans escape frominside the buil ding.

Kohl er clinmbs back out the car, shouts over the how ing
wi nd.

KOHLER
Sergeant! The truck!

The sergeant | ooks around and sees Kohler pointing at the
truck, realizes what he wants. He runs over to the truck.

A noise is growng rapidly louder - the wind is building,
bending the trees, and fast behind it a blizzard of snow.

Kohl er | ooks up as a flash of lightning strikes a nearby
tree. Alnost in slownotion it falls towards him- he
takes a step backwards but is too slow - the upper branches
catch hima gl ancing bl ow, knock himto the ground, pin him
t here.

The sergeant has got the truck started, but is grinding the
gears, trying to find the right one. Suddenly he finds the
correct gear and the truck lurches forwards, but as he does
so a bolt of lightning strikes the truck.

There is a blinding flash and the sergeant sl unps across
the wheel. The truck rolls forward, burning, out of
control, crashes into the doors of the school, blocks them

I NT. KOHLER S CAR DAY.

Jimy sits in the car, |ooks out the open door at the
mayhem out si de, the snow falling in blinding sheets.

Kohl er is pinned under the tree, notionless. The remaining
soldier runs forward, tries to free Kohler from beneath the
tree.
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The burning truck is against the doors of the school, the
[ ightning flashing again and again. The face of a child
appears at the w ndow, her screamcutting through the

noi se.

EXT. JEW SH SCHOCL. DAY.

Suddenly Ji my scranbl es out of the car. He stunbles,
falls to his knees in the snow. He |ooks at Kohler,
unconsci ous, then at the burning school. He clinbs to his
feet and runs towards the school, but the sol dier grabs at
hi m

SCLDI ER 1
Hey!

Jimy turns, hits hima hanrer bl ow, once, tw ce, down he
goes. Jimy runs to the truck and pulls open the door.

There is another flash of |ightning, Jimy glances over his
shoul der, but continues. The body of the sergeant tunbles
out, charred, dead. Jimmy clinbs into the snoke-filled
cab.

I NT. BURNI NG TRUCK. DAY.

Jimy grabs the hot steering wheel with one hand, westles
with the gears with the other. He | ooks in the mrror,
spots Kohler’s chauffeur clinb fromthe car, gun in hand.

Suddenly Jinmmy finds reverse and the truck | urches
backwards. As the chauffeur steps around the front of the
car, Jimy rans the truck backwards into Kohler’s car, pins
t he chauffeur between the car and the truck.

Jimy bangs his head as the truck strikes the car, tunbles
out of the truck as the flanes fill the cab.

EXT. JEW SH SCHOCL. DAY.

Jimy falls fromthe cab, hits the ground hard, dazed. The
fl am ng doors of the school burst open and the children
streamout. They race off - sone disappear into the woods,
others run off down the road.
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Jimy gets to his hands and knees, reaches up a hand and
wi pes the blood fromhis face. He clinbs to his feet,
stunbl es across to Kohler’'s car, reaches in and grabs his
hat, his coat, his canmera bag.

Jimy stands up and turns to run, but as he does so Kohler,
still pinned beneath the tree, reaches out and grabs his
ankle. Jimmy stunbles, |ooks down - their eyes neet.

KOHLER
Did the children escape?

Jimy | ooks up, sees a large arny truck grinding around the
bend - the soldiers. Jimmy pulls hard and breaks Kohler’s
grasp, runs off across the road and into the woods.

The soldiers pile out fromthe back of the truck, | ook
around in surprise at the strange scene. As Jimy
di sappears, Kohler how s in rage.

KOHLER (cont’ d)
Madi son!

EXT. FOREST. N GHT.

Ji my stunbl es through the woods, hungry, tired,
di shevell ed, lost. The forest is thick, the paths hidden
beneath the snow, no Iight com ng through the branches.

Jimy begins to nove nore cautiously, peers through the
trees. He stops. He has cone to the edge of the woods.

Through the trees is an open field, the snow a thick
bl anket in the moonlight. On the far side is the railway
l'ine.

From above the trees a |low flying plane appears, swoops
over the open field, the railway |ine, banks and turns away
into the darkness. Jimy shrinks back into the shadows.

I NT. BARRACKS. NI GHT.

Men scurry like the ants in an overturned nest. 1In the
m dst stands Kohler, unruffled, tal king on the phone.



51.

EXT. FOREST. N GHT.

Jimy | ooks out again across the clearing, but there is no
novenent, no sign of anyone else around. Jimmy steps out
of the cover of the trees, into the open.

EXT. RAI LVWAY TRACK. NI GHT.

Jimy scurries across the field towards the tracks, his
feet crunching in the fresh snow. As he gets close, three
boxcars enmerge fromthe shadows, pulled into a siding.

Jimy creeps up to the boxcars. The noon is bright
over head, casting |ong shadows. As Jimy reaches the
boxcars he hears a vehicle, blends into the shadows.

A hundred yards up the line is a small station, a light in
the window. Fromthe darkness of the forest an arny truck
grinds slowy past the station, over the tracks, on into

t he di stance.

Once it passes there is utter silence. Jimmy taps gently
on the side of the first box car.

JI MW
Hel | 0? Can you hear ne?

Silence. Jimmy taps again, a little harder.

JI MW (cont’ d)
I's anyone in there?

Still silence. Jimmy shivers, |ooks around, then slowy
reaches up to the netal handle of the boxcar door, gives it
a sharp tug.

Wth a grinding screech that echoes through the night, the
door slides open.

As the door opens bodies spill out, frozen solid, |ocked in
a grimenbrace to keep warm They tunble onto the snowy
ground, the yellow star on their clothes glowing in the
nmoonl i ght.

Ji my staggers back horrified as the bodies land at his
feet. He | ooks around, but he is alone with his discovery.
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He steps towards the station, to the second boxcar, opens
the door nore slowy this tine. The sanme scene neets his
eyes.

Gaggi ng, Jimy steps to the third boxcar, again opens the
door. Several bodies tunble out. Jimmy |ooks around,
suddenly knows what he nust do.

Jimy pulls out his canera, takes a photo, then another.

Suddenly a shout rings out. A soldier, PR VATE HOFFMANN
18, stands by the small station, shouting. He is tall and
skinny, yet to have his first shave.

Jimy turns back to the boxcar, takes a third photograph,
| ooks back at the soldier - he is now running towards
Jimmy. Jimmy takes one | ast photograph, stows his canera
in his bag.

Just as he turns to run away he hears a child s voice,
faint, weak, comng fromthe box car.

REBEKKA
Hel p ne...

Jimy gl ances at the soldier, much closer now, then turns
back to the box car. He peers into the dark interior.

JI MwY
Where are you?

There is no reply, just the crunch of the soldier’s feet on
the gravel. Jimy turns to find arifle in his face.

PRI VATE HOFFMANN
Put your hands up!

Jimy turns slowy towards Hof fmann and rai ses his hands in
the air. The rifle shakes as it points at Jinmy.

JI MW
K, easy...

Hof f man | ooks down and sees the bodies on the ground for
the first time. His face registers his shock. He is just
a teenager, he has never seen anything |ike this before.
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PRI VATE HOFFMANN
Where did they cone fronf

Ji my nods towards the boxcars.

JI MW
In there. ..

Hof f mann peers into the gl oom of the nearest box car.

REBEKKA
Hel p ne...

Surprised, Hoffrmann |l eans further into the box car. The
point of the rifle noves away from Ji mry.

Jimmy grabs the rifle, tries to wench it away from
Hof f mann. For a nonent they grapple, all four hands on the
rifle.

Ji my suddenly knees Hoffrmmann in the groin, rips the rifle
fromhis grasp. As Hoffman’s fingers slide off the rifle
it discharges, a loud crack in the cold air.

Hof f mann | ands on his knees, one hand hol ding his groin,
face to face with a frozen corpse. He leans forward and
vomts.

PRI VATE HOFFMANN
Ch god, oh god!

He | ooks up and sees Jimry standi ng above himwi th the
rifle.

PRI VATE HOFFMANN (cont’ d)
Pl ease - don’'t hurt ne.

H s face registers sheer panic. Jimy |ooks down at the
pathetic face at his feet, uncertain what to do.

PRI VATE HOFFMANN( cont ' d)
Don't hurt ne.

Suddenly Ji my cl ubs Hoffrmann on the side of the head with
the rifle butt. He flops on the ground, rolls over. The
only sound is Jinmy’s ragged breathing. He |eans on the
boxcar to catch his breath, then peers inside.
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JI MW
Where are you?

He | ooks into the gloom- there is a small novenent am dst
the pile of bodies, a tiny, pale hand reaching out.

Jimy throws down the rifle, pulls at the bodies, drags
several out, down onto the ground. Finally he sees
REBEKKA, 8, a frail girl with dark hair, cowering anong the
bodi es.

JI MW (cont’ d)
G ve ne your hand.

Rebekka shrinks deeper into the shadows, petrified. A
shout alerts Jimy. Looking outside he sees two nore
soldiers, alerted by the shot, running along the track
t owards them

JI MW (cont’ d)
More sol diers are com ng

Rebekka still holds back. The soldiers are nuch cl oser
now. Jinmmy turns to |eave, but is arrested by Rebekka’s
Voi ce.

REBEKKA
XK

Rebekka | eans forward and hol ds out her arns, Jimry scoops
her up and lifts her out. Wthout even checking where the
guards are he steps down fromthe tracks and runs across
the field towards the woods. As he runs, his hat falls

of f.

The guards arrive - they look at their fallen conrade, at

t he bodi es strewn around the edge of the track, and finally
at Jimry, no nore than a shadow as he di sappears into the
woods.

One of the soldiers raises his rifle, fires a shot.

EXT. FOREST. N GHT.

Jimy wal ks slowy through the gl oony woods, Rebekka asl eep
on his shoul der.
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He stops - in a small snow covered clearing stands a
woodcutter’s shed. Jimmy listens - silence. He kicks the
door and it flies open. He stunbles inside.

EXT. FOREST ROAD. NI GHT.

A large troop truck grinds to a halt at a crossroads deep
in the forest. Six soldiers junp down, unload equi pnent,
qui ckly set up a barrier across the road.

I NT. WOODCUTTER S SHED. NI GHT.

It is cranped in the shed, a dirt floor, a stack of wood
agai nst one wall, a block and an axe in the corner.
Rebekka sits on a pile of sacks, shivering inside Jimy’s
coat .

There is a small lantern glowing in the corner of the shed.
By its flickering light Jimy struggles to get a fire lit.
H s hands shake fromthe bitter cold.

JI MwY
What’ s your nane?

Rebekka | ooks up at Jimy, her eyes wary, guarded. Wth
her thin face and dark-rimed eyes, Rebekka has the | ook of
a hunted aninmal, ready to turn ferocious if threatened.

REBEKKA
Rebekka.

Jimy reaches into his coat pocket, holds out sone
chocol at e.

JI MW
Her e, have sone chocol at e.

She | ooks at Jimy and the chocolate with deep suspicion.

JI MW (cont’ d)
Your parents tell you not to take
sweets from strangers?

Rebekka nods.
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JI MW (cont’ d)
I told my daughter the sane
t hi ng.

He slowy unw aps the chocol ate, Rebekka's eyes fixed to
it.
JI MW (cont’ d)

You and ne? W have to trust
each ot her.

Jimy hol ds out the chocolate towards her, and this tine
she grabs it and wolfs it down - it’s days since she ate.

REBEKKA
Were are ny famly?

Jimy | ooks away, strikes a match and tries to get the fire
alight, unsure what to say.

REBEKKA ( CONT’ D) (cont’d)
They’'re on the train, aren’t
t hey?

The match splutters out. Jimmy | ooks at Rebekka.

JI MW
|’ msorry.

Rebekka’ s haunted eyes never |eave Jimmy’s, but sonehow she
doesn’t cry.

JI MW (cont’ d)
"Il find sonmeone to | ook after
you, OK?

Rebekka | eans back agai nst the wall, |inp, exhausted.

Jimmy turns his attention back to the fire, finally manages
to get the kindling to catch. A bright orange gl ow fl oods
the shed as it flickers into life.

JI MW (cont’ d)
See? We'll be fine, just fine.
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EXT. RAI LVWAY BOXCARS. DAY.

The boxcars are closed, the bodies cleared anay. Two
sol di ers stand guard beside them One of themis Hoffmann,
the soldier Jimmy hit, his head bandaged.

Kohl er | ooks out across the field, speaks to the soldiers.

KOHLER
You heard no voice, the man
didn’t speak?

PRI VATE HOFFMANN
| didn’t notice his voice, sir...

SCLDI ER 2
But he was carrying sonething as
he ran away, sir.

KOHLER
Carryi ng sonet hi ng?

SOLDI ER 2
Yes sir - a small body maybe?

Somet hi ng cat ches Kohler’s eye and he steps down fromthe
tracks and strides across the field. The soldiers follow.

In the mddle of the field he stoops down and pi cks up
Jimy’s hat, which fell as he ran away. Kohler turns it
over and | ooks inside at the New York naker’s nane.

KOHLER
Madi son?

Kohl er | ooks up - a large staff car rolls down the side of
the tracks towards them over the frozen, rutted field.
The car door opens and even Kohler snaps to attention.

An SS general energes, salutes are exchanged. GENERAL VON
RI MVEL, 58, | ooks around. He has the fleshy face of a
person used to getting what he wants, when he wants it.

GENERAL VON RI MMVEL
Col onel, what is going on here?
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KOHLER
We are pursuing a fugitive, sir.

GENERAL VON RI MMVEL
What has this to do with ny
boxcar s?

Kohl er | ooks snoot h, urbane.

KOHLER
I"’mjust investigating that, sir.

One of the soldiers steps forward.

SCLDI ER 2
He took sone photographs, sir.

Kohl er | ooks at himin surprise.

KOHLER
Tell nme what you saw

SOLDl ER 2
Fl ashes, sir. Four or five.
Hof f mann saw t hem

GENERAL VON RI MVEL
FIl ashes? Soneone took
phot ogr aphs?

PRI VATE HOFFMANN
O the bodies, sir - the boxcars
were all open

The general turns to Kohler, his face harsh, questioning.

GENERAL VON RI MMVEL
Who is this fugitive, colonel?

For the first tinme Kohler | ooks uneasy.

KOHLER
An Anmerican journalist, sir.

The general |ooks set to explode. He waves the soldiers
away, noves in so close to Kohler that their faces are
al nrost touching. H's voice is a fierce hiss.



59.

GENERAL VON RI MMVEL
An Anerican journalist? Col onel
do you have any idea what this
neans, what those phot ographs
could do to us if they reach
Anerica?

Kohl er nods, his | ook of easy assurance gone. As the
general speaks, his finger jabs at Kohler’s chest for
enphasi s.

GENERAL VON RI MVEL (cont’d)
I want this nan, dead or alive.
You have 24 hour s!

He turns back to the soldiers, |ooks at the youngster.

GENERAL VON RI MVEL (cont’d)
Hof f mann, right?

Hof f mann turns red, glows with pride at the General
remenbering his nane. He salutes, steps forward.

PRI VATE HOFFMANN
Yes sir!

The General |ooks at him

GENERAL VON RI MMVEL
You' re the sol dier who fought
this American - he took your
rifle?

Hof f mann’ s expressi on changes, he | ooks uneasy. Hi s answer
is slower this tinme.

PRI VATE HOFFMANN
Yes sir.

Wt hout warning the General pulls his side armand shoots
Hof f mann bet ween the eyes from point blank range. H s body
slunps to the frozen ground.

Kohl er and the other soldier |ook at the General in
amazenment. He | ooks down contenptuously at Hof f mann’ s body
as he holsters his gun, then turns his gaze back to Kohler.
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GENERAL VON RI MVEL
There is no room for weakness if
we are to fulfill our vision, eh
Col onel ?

The General turns around and his ai de opens the car door.
As he clinbs into the car he shouts to Kohler.

GENERAL VON RI MVEL (cont’ d)
Get that cameral

The CGeneral clinbs in, the door slanms, the car circles
around and back towards the station, sends up a spray of
nmud.

Kohl er | ooks down at Hof fmann’s body, shakes his head. He
slowly turns Jimy’s hat in his hand.

There is a yamrering of dogs. A dog handl er heads down the
tracks towards them three bl oodhounds straining at the
| eash. Four soldiers follow him

KOHLER
(To sel f)
Cry Havoc! And let |oose the dogs

of war!
He holds Jimy’s hat out to the dogs.
KOHLER (cont’ d)
Find him
EXT. FOREST PATH. DAY

Ji mry and Rebekka wal k through the woods on a narrow track,
Rebekka stunbling from hunger and exhausti on.

They cone to the edge of the woods, | ook out at a snall
farm- a crunbling house, a barn, sone pigsties, a
coll ection of tunble-down out-buil dings.

Jimy stops, unsure whether to venture out. He |ooks at
Rebekka, bundled in his overcoat, al nbst dead on her feet.

Jimy | ooks back at the farm then suddenly stiffens - he
has heard sonething - the hounds, yammering as they foll ow
the fresh scent.
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JI MW
Come on...

REBEKKA
VWhat ?

JI MW
Dogs!

Rebekka | ooks over her shoulder. Already the dogs are
| ouder, closer - she |ooks up at Jimry in fear.

REBEKKA
VWhat will we do?

EXT. PI G FARM DAY.

Jimy scurries across the open dirt courtyard, Rebekka
cl ose behind. They stop before a rickety two-story barn,
and Jimy peers inside. The sound of the dogs is |ouder.

Ji my shakes his head, |ooks around at what else is in the
yard. Suddenly he grabs Rebekka’s arm drags her across
the yard and stops in front of the pig pen. There are
three pigsties inside, seven or eight pigs wallowing in the
nmud.

JI MW
Cone on.

REBEKKA
What ?

Ji my opens the pen, pushes Rebekka inside. Their feet
sink into the thick nud. Jinmy points to the pigsties.

JI MW
I nsi del!

She | ooks at himin horror.

REBEKKA
| m Kosher!!

JI MwY
Fine - don’t eat anything.
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He shoves her, and reluctantly she crawls in, Jimmy right
behi nd her.

EXT. PI G FARM DAY.

Bayi ng | oudly the dogs | ope out of the woods, dragging
their handl er behind them the soldiers on their heels.

Al'l of themrace across the open courtyard, past the barn,
until the dogs conme to a halt in front of the pig pen,
bar ki ng and sl averi ng.

The SS sol diers push through, |ook at the dog handler. The
pi gs squeal in fear, huddled on the far side of the pen,
push at each other to get away fromthe dogs.

SS SOLD ER 1
VWhat' s this?

The dog handl er | ooks enbarrassed.

DOG HANDLER
Pi gs. ..

SS SOLD ER 1
| can see that - why are we here?

DOG HANDLER
Maybe they cane this way?

SS SOLD ER 1
And maybe your dogs just like
por k?

The dog handl er nods. A voice makes themall turn around.
The farner has heard the commoti on and cone out.

FARMER
What’ s goi ng on here?

SS SOLDI ER 1
W' re searching for two escaped
prisoners.

FARMER
No one has cone through here
t oday.
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He | ooks at the dog handl er.

FARMER (cont’ d)
Can’t you nove those dogs -
they' re disturbing ny pigs.

The SS sol dier nods to the dog handl er.

SS SOLD ER 1
Come on, let’s go.

As they turn away he claps the dog handl er on the back.

SS SOLDIER 1 (cont’d)
At | east you know your dogs
aren’t Jew sh, eh?

Laughi ng, the group noves off across the farnyard towards
the road on the far side.

EXT. TOM STREET. DAY

Ji my and Rebekka wal k through the outskirts of a small
town, keeping to the back streets and all eyways.

Smal | stone houses with tiled roofs |ean together, each
with a patch of land at the back, separated by ragged
fences of wood and wire.

Jimy stops at the end of a garden - there are clothes
hangi ng on the line. He signals Rebekka to be quiet, then
starts to slip through the broken fence into the garden.

Rebekka reaches out and grabs his sleeve, stops him

REBEKKA
Don't | eave!

Jimy turns back, smiles at her.

JI MwY
Don't worry - | won’t |eave you -
wat ch!

Jimy creeps across the snow ground to the washing |ine,
grabs a child s coat, beats a quick retreat. He squats
down besi de Rebekka, who gives hima serious | ook.
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REBEKKA
M. Madi son, you have sone bad
habits.

Then she smles, takes the coat and slips it on. It fits
well. Jimmy buttons it, and the yell ow star di sappears.

Rebekka | ooks down at their shoes, still nmuddy fromthe
pi gpen. She grabs a handful of wet |eaves fromthe ditch
cleans first Jimy’s shoes, then her own.

REBEKKA (cont’ d)
There, we look a little better.

They stand up and resune wal king. At the end of the road
is an intersection with a busier street. Pedestrians are
out, a car passes by. Jimy |ooks right and left, then
turns onto the street. Up ahead is the sign for an inn.

JI MW
Hungry?

REBEKKA
Yes sir.

JI MW

Let’s get sone |unch.

They wal k to the door, but Rebekka stops Ji mmy out si de.
She brushes her hair back out of her eyes.

REBEKKA
How do | | ook, M. Madi son?

JI MW
You'll do fine.
I NT. | NN. DAY.

Rebekka sits at a window table, the light streaming in. On
the table are bow s of soup, beef stew, a big plate of
br ead.

Rebekka i s devouring the soup and a big chunk of bread.
Jimy is at the bar, talking on the phone.
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JI MW

Hal, 1've got the story!
HAL ( PHONE)

Jimy? Were the hell are you?
JI MW

Hal, 1've got a story that wll

bl ow away Anerica’ s conpl acency
about the Nazis.

HAL ( PHONE)

Whoa, cal mdown. \Were are you?
JI MW

At a small inn -
HAL

What’ s the nane of the village?

JI MW
Sal t zfurth.

HAL ( PHONE)
Saltzfurth? OK And you' re at
the inn? Get a roomthere, I'1I
come and get you

JI MwY
That sounds great - but | don't
want to get you involved in this.
[l get the train.

HAL
Are you sure? | can -

JI MwY
"1l be there tonight. Tell Elsa
to cook up sonething speci al

Cut to -

Ji my pushes back his plate, sighs. Rebekka is stil

eating,

di ppi ng a chunk of bread into her stew

JI MW (cont’ d)
Feeling better?



66.

She nods, but doesn’'t stop chew ng.

JI MW (cont’ d)
We'll be fine now W can catch
the train to Hanburg -

Suddenly Jinmy freezes - out the w ndow past Rebekka he
sees Kohler’s SS car drive past, followed by a truck ful
of soldiers. Jinmmy stand up quickly, turns to the barnman

JI MW (cont’ d)
Do you have a toilet ny daughter
can use?

The barman points to a door at the back of the room

BARMAN
There’'s one out back.

JI MW
Thanks.

REBEKKA

| don’t need -

Jimy | eans over Rebekka, whispers in her ear. Rebekka
foll ows his gaze, sees Kohler standing by his battered car,
wat chi ng the soldiers unload onto the street.

Rebekka stands quickly, follows Jimy out the back of the
bar .

Jimy suddenly turns back to the table - he has left the
canmera behind. He grabs it and hurries out after Rebekka.

EXT. I NN. DAY.

They enmerge into a snmall walled courtyard, a battered
wooden toilet door on the right, a stack of beer crates on
the left. Jimry |ooks around - the only way out is over
the wall.

JI MW
Quick - you first..

Jimy | eans against the wall, boosts Rebekka on to the top
of the wall. She | ooks up and down the street.
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REBEKKA
Cl ear!

Rebekka turns on her stomach and | owers hersel f down.
Jimy stacks two beer crates against the wall, clinbs up.

EXT. TOM. DAY

Ji my and Rebekka hurry down the street...

I NT. | NN. DAY.
Two CGernman soldiers are in the inn, talking to the barman.

SCLDI ER 3
We're | ooking for an American, he
may be with a child?

BARMAN
They’'re here - they just went out
back to use the toilet.

He points to the back of the bar. The soldier heads for
t he back door, orders the other.

SAOLDI ER 3
Tel |l Col onel Kohl er!

He di sappears out the back door while the second sol dier
opens the door, calls out into the street.

SOLDI ER 4
Col onel! W have found them
sir!

He steps back and Kohler strolls in, |ooks around. Even
t he barman cones to attention

BARVAN
They were eating there, sir,
foreign fellow and a young girl.

Kohl er wal ks to the table, picks up a fork, takes a bite of
Rebekka’ s food.

KOHLER
Hrmm  good.
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The first soldier hurries back in fromthe rear courtyard.

SCLDI ER 3
They’ re gone sir! Over the wall.

Kohl er takes another bite of Rebekka's meal, then puts the
fork down al nost reluctantly.

KOHLER
He won't get far with a girl!

EXT. TOM. DAY

Ji my and Rebekka run down a deserted street, turn into a
narrow al | eyway, but their path is bl ocked by a nman.
JOSEPH, 55, has a gaunt face that has seen too many hungry
days.

Rebekka's coat is half open. Joseph reaches down and opens
it, sees the yellow star. Jimy | ooks over his shoul der and
sees two soldiers at the top of the street.

JOSEPH
Where are you running to ny
little Jewish girl?

JI MW
Conme on Rebekka.

As Jimmy tries to force past Joseph, Joseph sees the
sol di ers.

JOSEPH
Running fromthe soldiers, eh?
That’s not good.

For a nonent it seens he m ght betray them then suddenly
he opens his coat and reveals a yellow star on his jacket.
The sol diers see them and shout.

JOSEPH (cont’ d)
Qui ck, follow ne!

Wthout waiting for a response, Joseph heads down the
all eyway. Jimy takes one | ast |ook at the soldiers
runni ng towards them then turns and foll ows.
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EXT. TOAN ALLEYWAY. DAY.

Joseph | eads them down an al | eyway, over rough ground
[ittered with trash and puddl es, dirty snow banked up at
t he edges, then ducks through a gap in a fence into a
gar den.

He | eads them across the garden, under a line of wet
cl othes, and out the other side of the garden.

Joseph stops, | ooks. The street is deserted. They cross
the street, squeeze up a narrow gap between two ol d wooden
houses. Finally they cone to a halt behind a barn.

JOSEPH
Were are you trying to get to?

JI MW
The railway line - | have to get
to Hanburg.

JOSEPH

Then what will you do?

JI MW
There’ s sonmeone there who can get
me out of the country.

JOSEPH
That’ s good. The only way to be
safe is to | eave this accursed
country... What about the girl?

JI MwY
Her parents are dead - is there
sonmeone here could | ook after

her ?
Rebekka | ooks up at Jimmy in surprise.

JOSEPH
Everyone has been taken.

JI MwY
Coul d you -
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JOSEPH
| barely survive, foraging for
stol en scraps. ..

Jimy | ooks back and forth between them turns to Rebekka.

JI MW
"Il take you to Hanburg - ny
friends there have a daughter.

Rebekka says not hing, just |looks at himwth eyes full of
sadness. Joseph breaks the silence.

JOSEPH
Come on, | think I can get you
past these soldiers...

EXT. BARN. DAY.

The barn doors open, and Joseph rides out on the seat of a
smal | horse-drawn cart, Rebekka in the back. Jimy steps
out, closes the doors behind them

JOSEPH
OK, under the cloth.

There is an old tarpaulin in the back. Jinmy junps in, and
he and Rebekka slide under the tarpaulin. Joseph clinbs
down and piles sonme trash on top of them

REBEKKA
(Mf fl ed)
It stinks under herel

Joseph | aughs as he clinbs back up onto the cart.

JOSEPH
It stinks a lot worse in a Nazi
prison canp!

EXT. SALTZFURTH RAI LWAY STATI ON. DAY.

A small country station, an ornate facade with a | arge
clock. Several cars and an arny truck are pulled up
outside. Kohler’s car is there, the front dented where
Jimy crashed the burning truck into it.
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Joseph rides past on his cart. There are a dozen soldiers
out si de the passenger station, but they pay no attention to
an old man riding past with a cart full of trash.

The cart rolls on into the railway siding. Joseph clinbs
down, picks up a piece of wood fromthe ground, throws it
in the back of the cart, clinbs back up and rolls on.

Soon he is away fromthe soldiers, the horse picking its
way across the snow, through the dirty frozen puddles. A
goods train rolls slowy past.

Joseph stops the cart by the side of the tracks, |ooks
around. dd sheds and outbuil dings hide themfromthe view
of those at the station

Joseph clinmbs down, pulls the trash off the tarpaulin.
Jimy and Rebekka sit up slowy.

JOSEPH
Come, cone...

They clinb down, | ook around.

JOSEPH (cont’ d)
We need to get you on this goods
train before it picks up speed.
It’s headed for Hanburg.

The train rolls on. Rebekka | ooks at the boxcars and her
face falls. Jimmy crouches down, |ooks her in the eyes.

JI MwY
It’s OK - just you and ne.

She shakes her head - can’'t do it. Jimy turns to Joseph.

JI MW (cont’ d)
| found her in a boxcar...

The old man nods. The train rolls past, slowy,
i nexorably.

JOSEPH
What are we going to do? | can't
take you all the way to Hamburg
in my cousin’ s cart!
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Suddenly Jinmy sees an enpty flatbed rolling towards them

JI MwY
Qui ck, Joseph, grab the
t ar paul i n!

Ji my grabs Rebekka, |eads her to the edge of the track.

JI MW (cont’ d)
We'll ride in the open air, OK?

Rebekka sees the flatbed. She still | ooks dubi ous.

JI MW (cont’ d)
As | ong as we’re together,
everything will be fine, OK?

Rebekka | ooks at himfor a nonent, then nods her head.

As the flatbed reaches them Jimy lifts Rebekka up, rolls
her onto the flatbed. He runs a couple of steps, junps and
grabs the edge, rolls up beside her.

Joseph is by the track, the tarpaulin in his hand. He
throws it, but it falls beside the train, on the nuddy
ground. The train rolls slowy on, Jimy and Rebekka
conpl etely exposed on the open fl atbed.

JI MW (cont’ d)
Quick, grab it!

Joseph jogs to the fallen tarpaulin, but he is too old, too
slow By the time he reaches the tarpaulin the flatbed has
rolled on twenty yards, towards the station and the
sol di ers.

EXT. FLATBED. DAY.

They are only a hundred yards fromthe station. Jinmy

| eans out and | ooks up ahead, can see the soldiers on the
platform He | ooks around for sonewhere to go, sonewhere
to hide.

There is nowhere. They are about to roll through the
station conpl etely exposed.
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JI MW
Li e down!

Rebekka just | ooks at him

JI MW (cont’ d)
Quick, lie down!

Rebekka |ies down, presses herself against the wooden
boards. Jinmmy | ooks again, sees sonething else - a
passenger train approaching the station fromthe other
di recti on.

Ji my drops down besi de Rebekka, throws one arm and his
coat across her, with his other armcovers his face.
Rebekka clings tight to Ji my.

EXT. SALTZFURTH RAI LWAY STATI ON. DAY.

Kohl er and four soldiers are on the platform watching the
passenger train. On the far track the goods train rolls
past, the flatbed getting closer, a dark lunp in the mddle
of it that is Jimmy and Rebekka.

Just as the flatbed reaches the station the passenger train
rolls in, blocking the view from Kohler and the soldiers...
EXT. FLATBED. DAY.

The two trains neet. Jinmmy peers from beneath his coat,
glinpses the station through the wi ndows of the passenger
train, Kohler on the platform talking to the soldiers.

The flatcar rolls on, the two huddl ed figures getting
smaller as it recedes into the snowy countryside.
EXT. FLATBED. DAY.

Jimy lies asleep on the flatbed as it rolls through the
countryside. There is a sudden jolt as the carriages cross
a bunpy section of track and Jinmy awakes with a start.

It is late in the afternoon, the shadows | engtheni ng.
Rebekka sits | ooking at a photograph.
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JI MW
Where did you get that?

REBEKKA
Your wallet fell out of your coat
while we were asleep

She hands Jinmy the wallet, but keeps | ooking at the photo.

Rebekka (cont’ d)
What’ s your daughter’s nane?

JI MwY
Lucy, her nanme was Lucy...

REBEKKA
She’s pretty.

JI MW
Yeah, she was real pretty - just
i ke you.

Rebekka’s face turns seri ous.

REBEKKA
Is she...

JI MW
Dead? Yes. She and her nother.

Jimy gl ances at Rebekka, sees the questions in her eyes.

JI MW (cont’ d)
There were in a boat, it was
struck by |ightning.

Rebekka watches as tears well in the corners of Jimy’s
eyes, slowy trickle down his cheeks.

JI MW (cont’ d)
It was nmy idea - | suggested they
go out in the boat...

The tears run down his face as he gazes at the photo.

REBEKKA
You still |ove thenf
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Jimy w pes his face, sees the pain in Rebekka s eyes.

JI MWy
Someone you love - really |ove,
i ke your daughter, or your
not her and father - you |ove them
forever, every day of your life.

Suddenly the dam breaks - Rebekka begins to cry, huge sobs
t hat shake her whol e body. Jimry waps an arm around her
shoul der and Rebekka allows himto draw her in, confort
her.

JI MW (cont’ d)
"1l take care of you, see you're
safe...

Rebekka hands the photo to Jimry, then snuggles in tighter.
They hug, Rebekka [ost in her own thoughts, Jimy staring
at the photo of his dead wife and child.

I NT. KOHLER S CAR. DAY.

Kohler sits in the back of his car, the wi ndow open. A
soldier leans down to talk to him

SERGEANT
No sign of them anywhere, sir.

KOHLER
Are the patrols in place?

SERGEANT
Yes sir!

Kohl er sits back, signals to his driver.

KOHLER
They won’t get far - | know where
t hey’ re headi ng.

EXT. FLATBED. DAY.

Rebekka sits with her feet dangling over the edge of the
flatbed as it rattles through the German countryside. They
pass snowy fields and snall patches of woods.
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REBEKKA
When you found ne - on the train -
did you kill that guard?

JI MW
No. I knocked hi m unconsci ous.

REBEKKA
My father says if we use violence
we are as bad as the Nazis.

JI MW
| rescued youl!

REBEKKA
And | thank you for that, M.
Madi son. But please, no nore
vi ol ence?

He | ooks at her for a nmonent, then sm |l es.

JI MW
[l do ny best.

Hs smle fades as the train begins to slow. Jimmy |eans
out, | ooks ahead. About a half a mle up the line is an
army checkpoint, the soldiers flagging the train down.
Jimy turns back to Rebekka.

JI MW (cont’ d)
Sol diers! W have to junp.

Rebekka stands up, she | ooks scared, but she nods. Jimy
| eans out the other side of the flatbed, no soldiers are
visible. He reaches back.

JI MW (cont’ d)
Take ny hand!

Rebekka hesit at es.

JI MW (cont’ d)
Come on, we’' |l junp together.

Sl ow y Rebekka reaches out - their hands neet, clasp tight.

JI MW (cont’ d)
Three, two, one, junp!
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They junp, land in a heap on the grassy bank at the side of
the track. They stand slowly, a little stiff. Jimy
reaches up and wi pes sone blood fromhis lip. They turn
and run across an open field towards a small patch of
woods.

Behind themthe train grinds to a halt. Jimy and Rebekka
run on across the field.

EXT. RAI LWAY TRACK. DAY.

The train has pulled to a halt. The soldiers nove quickly
down the train, searching each truck. They reach the

fl atbed and are about to pass by when one of them spots
Jimy and Rebekka on the far side of the field, running.

The sol dier shouts, and in the distance Ji my pauses, turns
around. Two soldiers join their conrade, scranble across
the flatbed and start to run across the field in pursuit.

EXT. FIELD. DAY.

Jimy and Rebekka are running. Behind themthe soldiers
are just starting across the field. Rebekka | ooks back at
the soldiers, a look of fear on her face. Suddenly she
stunbles and falls, reaches down and grabs her ankl e.

Just ahead of her Jinmmy ducks through a fence into a narrow
band of woods, then | ooks back and sees Rebekka on the
ground, the soldiers closing on them

Ji my pauses for a nonent, then ducks back through the
fence, offers Rebekka his hand.

JI MW
Can you stand?

She nods, reaches up and grabs his hand. As Jimry pulls
her to her feet she | ooks back, sees the Germans now hal f
way across the field. They duck back through the fence

t oget her.
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EXT. WOODS. DAY.

It is a small copse, the undergrow h thick, the shadows
deep. Jimy and Rebekka hurry through the woods, Rebekka

[ i npi ng.

EXT. FI ELD. DAY.

At the edge of the woods the soldiers stop, peer into the
woods. One of themtakes charge, directs the others so
that they split up and head in different directions.

EXT. WOODS. DAY.

Ji my and Rebekka stand, listening for the soldiers over
t he sound of their own ragged breathing. Suddenly they
glinpse a grey uniform headi ng towards themthrough the
trees.

Jimy pulls Rebekka into a small patch of undergrow h.
There is a slight rustle as they squeeze into the bushes.
The sol dier hears the noise, turns, vigilant, rifle ready.

Jimy peers through the bushes as the soldier gets closer.
He is just a few feet away, peering at the undergrow h.

Jimy | ooks around, desperate. To his surprise he sees a
rabbit, just a few feet fromthem | ooking back at him

The soldier is closer, |ooking towards the patch of bushes.
Jimy flicks his hand at the rabbit, tries to startle it
away, but it is frozen, as scared as Ji mry and Rebekka.

The sol dier noves closer, rifle held out in front. Jimy

| ooks down and sees an acorn on the ground. The soldier is
al nrost on top of them when Jimy picks up the acorn, tosses
it at the rabbit.

Suddenly the rabbit breaks cover, bursts out fromthe
bushes and sprints away into the gloom The soldier junps,
then laughs in relief when he sees the rabbit.

A voi ce from behind nakes the soldier turn - he spots his
conr ades, heads towards them
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Their voices fade as they head off in the other direction,
away from Ji nmy and Rebekka.

Cut to -

Ji my and Rebekka wal k through the trees, on the very edge
of the woods, followng a small country road. There is the
sound of an engine and they stop, blend back into the
trees.

A not or bi ke and sidecar pull up at the edge of the road,
the engine splutters quietly, then stops.

Two soldiers clinb out, stretch. One of themlights a
cigarette. Jimmy takes Rebekka's hand, pulls her along
towards the sol diers.

JI MW
Stay here, whatever happens - OK?

Rebekka gives Jimy a | ook of deep suspicion

REBEKKA
What are you pl anni ng?

JI MW
Look, this is not the tinme to
becone a pacifist - maybe later,
when we’'re out of -

REBEKKA
Do you resolve everything with
force?

JI MwY

It’s al ways worked so far.
He hol ds up a gnarled fist.

JI MW (cont’ d)
The Ci ncinnati Hamer - 37 and
1...

REBEKKA
You prom sed.

JI MW
No, all | said was -
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REBEKKA
You prom sed.

Jimy gives a deep sigh

JI MW
Look, Rebekka -

Suddenly he stops - the sound of another notor can be
heard. They | ook around and see an old truck rolling
t owards them

The soldiers step out into the road and flag the truck
down. It pulls over just in front of Jimy and Rebekka and
an elderly farnmer clinbs slowly fromthe cab of the truck

SOLDI ER 6
We're | ooking for two escaped
prisoners - American man with a

young girl.
The farner gestures to the truck.

FARMER 2
Hel p yoursel f..

One of the soldiers goes round to the back of the truck,
peers inside. He enmerges with a carrot in his hand, grins.

SCOLDI ER 7
You grow these yoursel f?

FARMER 2
On ny farm- just south of here.

The soldier takes a bite of the carrot.

SOLDI ER 7
They' re sweet!

The farner smles, reaches into the truck and pulls out a
handf ul .

FARVER 2
Take a few.

The sol dier takes them passes a couple to his conrade.
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SCOLDI ER 7
Wher e you headed?

FARMER 2
Hanburg - weekly narket.

The sol di er nods, takes another bite of the carrot.

SOLDI ER 7
Good luck at the market, eh?

The two soldiers wal k around to their notorbi ke and
sidecar, clinmb in. The engine roars into life and they
drive off.

The driver watches themdrive off, then steps to the edge
of the woods and starts to piss, his back to Jimry and
Rebekka.

Jimy pull s Rebekka by the hand, out onto the road and up
to the back of the truck. He boosts her up into the truck
and clinbs in behind her.

I NT. CARROT TRUCK. DAY.

The carrots are piled high, but Jimry and Rebekka scranble
over themtowards the cab of the truck, burrow down out of
si ght as best they can.

EXT. WOODS. DAY.

The farner zips up his pants, clinbs into the truck and
cranks it. As he pulls away, three soldiers fromthe train
energe fromthe woods, about a hundred yards back.

They | ook around, but the truck with their prey aboard is
noving away fromthem the setting sun a pale orange disc
as it disappears towards the horizon.

I NT. HAL'S APARTMENT. NI GHT.

Hal sits in an arnthair, reading a newspaper, the radio on
in the background. There is a knock at the door.
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Hal sets down his paper, linps to the door. He opens it
and his ook turns to amazenent as Jinmy pushes

sl ow vy,
t hrough the door, |eading Rebekka by the hand.
HAL
Ji mry, ny god!

Ji my pushes past him into the |living room

HAL (cont’d)
How on earth did you get here?

JI MwY
Long story, no tine...there’s a
sailing tonight, right?

HAL
Ten o’ cl ock.
Jimy | ooks up at the clock. It reads 7:20.
JI MwY
| need to be onit. I'll need

noney, clean clothes -

Hal stares at Rebekka, standing silently beside Jimmy, as
t hough noticing her for the first tine.

HAL
Ji my, who is she?

JI MW
Rebekka, this is Hal Smthson, an
old friend of mne - he s going
to | ook after you

Rebekka sol etmly extends a grubby hand towards Hal .

REBEKKA
Thank you, M. Smthson

ELSA, 52, Hal’'s wife, hurries in fromthe kitchen. She has
a soft face, is a woman born to be a nother

ELSA
Ji my, ny goodness, | ook at the
state of you.
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She steps forward and gives Jimy a hug, notices Rebekka.

JI MwY
Elsa, | can’'t explain...we need
to get clean, eat -

El sa waves at himdism ssively, holds out a hand to
Rebekka.

ELSA
O course, of course, cone on ny
dear, are you hungry?

Rebekka | ooks at Jinmy for reassurance, and when he nods at
her, she takes Elsa’'s hand and foll ows her fromthe room

HAL
VWo is she Jimy?

JI MwY
| found the mssing train - she’s
the only survivor

HAL
Jesus! What are you going to do
with her?

JI MwY
| can’t take her with me. | was

hopi ng she could stay with you
for a while?

Hal shakes his head, gives a wy grin.

HAL
Just try stopping Elsa from
| ooki ng after her!

Cut to -

Hal stands in the hall. Fromthe bathroom cones the sound
of spl ashi ng.

HAL (cont’d)
Don’t use up all the hot water!
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JIMW (O S.)
Don't worry - 1’1l |eave you
enough to wash your hands!

HAL
There’ s sonme cl othes on ny bed
for you.
JIMW (O S.)
Thanks. 'l be out in a mnute.
HAL

Take your tinme...

Hal | ooks down the hall. Through a bedroom door El sa can
be seen buttoning a pretty dress onto Rebekka. Her hair is
freshly washed and fixed in two braids.

ELSA
This was ny daughter’s favorite -
she’s at university now.

She finishes buttoning the dress, steps back.

ELSA (cont’ d)
Lovel y!

She brushes a few stray hairs away from Rebekka' s face.

ELSA (cont’ d)
I think we’ll get al ong just
fine.

But Rebekka’'s expression is pure sadness as she | ooks back
over her shoul der towards the bathroom door.

In the hallway, Hal picks up the phone, speaks with his
nmout h cupped over the nout h-piece..

Cut to -

Hal and Jimy are in the hallway tal king in hushed voi ces,
Rebekka in the kitchen eating, Elsa fussing around her.

HAL
You got phot ographs of these
bodi es?
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JI MW
There were hundreds of them Hal
just left to freeze to death
Jesus, what a story!

HAL
| don’t understand it - you sure
it was an accident or -

JI MW
Accident? You don’'t accidentally
| eave hundreds of people to
freeze to death in cattle cars!

As Jimmy’ s voice is raised, Rebekka | ooks up, smles at
him He smles back, and Hal leads himinto the living
room

EXT. HAMBURG STREET. NI GHT.

Kohl er’ s car approaches at speed down a Hanburg street,
followed by an arny truck. They stop at a busy junction,
four soldiers junp out and set up a roadbl ock

Kohl er | ooks out of the w ndow, appears satisfied, nods,
and the vehicles nove on

I NT. HAL’S APARTMENT. NI GHT.

Hal picks up a bottle of scotch and pours hinself a drink.
He holds the bottle up towards Ji my.

HAL
One for the road?

Ji my nods, then suddenly changes his m nd.

JI MwY
Actual ly, no, no thanks.

Hal | ooks at himin surprise, then puts the bottle down and
strolls over to Jimmy, sipping at his scotch.

HAL
What are you going to do with
t hose pictures?
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Jimy stands | ooking out of the window fromthe first floor
apartnment. There is a small street nmarket on the street

bel ow, the striped awni ngs bright beneath the street |anps,
red and white, green and white.

JI MW
What am | going to do with thenf
What do you think - those
pictures are dynamte. Wth
those pictures to back it up,
this story is Pulitzer Prize
mat eri al !

Hal nods towards Jinmy’'s canera bag, on the floor in the
corner of the room

HAL
Maybe | should | ook after them
send themon if you get back X --

Jimy gives Hal a | ook of surprise, then shakes his head,
| ooks back out the w ndow.

JI MwY
Don’t you worry, 1'll get back...

Jimmy’s voice tails off. As he | ooks down at the street
bel ow, Kohler’s car pulls up, the arnmy truck behind it.
Kohl er clinbs out, strides into the building.

Anot her six soldiers scranble fromthe back of the truck
Two remain on guard at the doorway, the other four follow
Kohl er in through the doorway.

JI MW (cont’ d)
Kohl er ?

He turns, sees Hal | ooking at him Hal holds his hands
out.

HAL
I"msorry, Jimmy...

Jimy stares at him Feet crash on the stairs in the
backgr ound.
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JI MW
That’ s how he al ways knew where |
was. . .

Jimy takes a step towards Hal, who backs up

HAL
He threatened ne, threatened ny
famly. | had to give him

somet hi ng.

Jimy thrusts out a hand, grabs Hal’s throat. Hal jerks
hi s hands backwards, spills his drink.

JI MW
You betrayed ne. ..

Rebekka and El sa walk into the room see the two nen, Hal's
guilt, Jimmy’s hand at Hal’s throat.

ELSA
Ji my, what are you doi ng?

There is a | oud knock on the door.

KOHLER (O. S.)
Herr Madi son, the ganme is up!

El sa | ooks at Hal in amazenent.

ELSA
What is he doing here?

JI MwY
Wiy don’t you tell her, Hal...

ELSA
Hal ?

HAL
| just...

There is an insistent pounding on the door.

EXT. HAL'S APARTMENT. NI GHT.

Kohl er stands stock still, the soldiers watching him
waiting for a sign.
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KOHLER
Herr Madi son, please don’t nake
this difficult...

I NT. HAL'S APARTMENT. NI GHT.

Jimy hisses at Hal, still gripping his throat.

JI MwY
I need noney, whatever you’ ve
got. ..
Hal is still too nortified to respond, but Elsa opens a

drawer, pulls out a handful of Deutschmarks, thrusts them
into Jimy’s hand.

ELSA
O course, take these...

In the drawer Jimy sees Hal’s passport, grabs it. Rebekka
wat ches all of this.

REBEKKA
M. Madi son? You said no nore
vi ol ence.

Jimy | ooks at Rebekka then back at Hal. He slowy
i ncreases the pressure.

JI MwY
You're lucky I’mnot a Nazi..

Ji my shoves Hal backwards, turns to the wi ndow. He | ooks
out, picks up his canera bag from beneath the w ndow.

JI MMY(cont’ d)
Conme on Rebekka.

Hal and Elsa ook at Jinmmy in surprise. A huge smle of
relief floods Rebekka s face.

ELSA
| said I'd take care of her.

Ji my hands Rebekka his canera bag.
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JI MW
No - we're staying together.
Hal | ooks at him sadly.

HAL
She’ s not your daughter, Jimy -
she’s not Katy.

Jimy rounds on himas though to say sonething, then turns
and opens the wi ndow, puts one leg over the sill. Hal
steps forward and hol ds out his hand.

HAL (cont’d)
Jimy, ['m -

Bef ore Jimmy can even think of shaking Hal’'s hand, Rebekka
spits on his outstretched hand, then cones and peers past
Jimy at their escape route, her hand grasping his arm

EXT. HAL'S APARTMENT. NI GHT.
The sol diers outside | ook at Kohler. He nods and one of
t hem crashes his boot against the door.

I NT. HAL'S APARTMENT. NI GHT.

There’ s a sudden crash as the door flies open. Two
soldiers rush in foll owed by Kohler.

Jimy swings his second | eg over the wi ndow | edge, and with
a |l ast glance back at Rebekka drops over the edge.

JI MW
Fol | ow ne!

Rebekka | ooks back in fright as the sol dier rushes towards
her. Suddenly she freezes.

The first soldier runs forward, seens certain to grab
Rebekka, when El sa steps in between them

ELSA
No!
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The sol di er pauses nmonentarily, surprised. It is all the
ti me Rebekka needs. She sits on the w ndow | edge, the
canmera bag on her shoul der, then |lets go.

The sol di er pushes El sa aside and nakes a grab for Rebekka,
his outstretched fingertips brushing her coat sleeve - then
she i s gone.

El sa rushes forward to the open wi ndow, pushes in beside
t he sol dier and | ooks out.
EXT. HAMBURG STREET. NI GHT.

Rebekka | ands on the awning of the surprised market trader.

I NT. HAL’ S APARTMENT. NI GHT.

Kohl er pushes through, |ooks out of the w ndow.

EXT. HAMBURG STREET. N GHT.

As the trader |ooks on in amazenent, Jimmy, already on the
ground, reaches up for Rebekka. She passes Jimmy his
camera bag, then junps down into his arns.

There are two soldiers at the doorway, but their view of
Jimy and Rebekka is bl ocked by the market stall, the front
of the truck

Ji my and Rebekka scoot around the back of the parked SS
truck, then run off down the street hand in hand, dodging
in and out of the shoppers at the night narket.

Kohl er | eans far out of Hal’s w ndow, watching them

KOHLER
Madi son!

The soldiers by the door turn and | ook up at Kohler in the
wi ndow. He shouts at them

KOHLER (cont’ d)
Fol | ow hi ml

The soldiers on the ground run around the truck,
bew | dered, searching the crowd for Jimy.
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I NT. HAL'S APARTMENT. NI GHT.
Two sol diers hold El sa.

SOLDI ER 1
Sir!  Should we take her?

Kohl er turns and | ooks at him surprised.

SCLDIER 1 (cont’d)
She obstructed us, sir - allowed
the girl to escape.

Kohl er rounds on him

KOHLER
She allowed the girl to escape?
Rel ease her! (Pause). Secure
t he docks - he has nowhere el se
to go.

The soldiers turn and rush out. Hal is frozen, holding his
neck. Elsa |ooks at Hal for a nonent, a | ook of pure
| oat hi ng on her face, then turns and stalks fromthe room

EXT. HAMBURG STREET. N GHT.

Kohl er | eans back out of the w ndow, watches Jinmy and
Rebekka as they disappear into the night, the soldiers
pushi ng t hrough the crowd unable to see them..

EXT. HAMBURG DOCKS. NI GHT.

Ji my and Rebekka crouch in the shadow of a stack of
crates. A large ship | oons above them passengers wal ki ng
up the gangpl ank to board.

But between them and the gangpl ank is a checkpoint, two
sol diers inspecting papers. Bright lights shine on the
checkpoi nt and the gangpl ank. Kohl er stands nearby with
four SS nmen, snoking, watching.

Jimy | ooks around. Behind themthe passengers’ trunks are
bei ng | oaded onto the ship by the dockworkers.
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JI MW
This way.

Ji my and Rebekka slip through the shadows until they are
closer to the ship. They duck down anobngst a pile of
trunks and Jimry turns to Rebekka.

JI MW (cont’ d)
Rebekka, you have to trust ne...

She | ooks at himas he points to the |arge trunks.

JI MW (cont’ d)
It’s the only way to get you on
board the ship.

She | ooks at the trunk, understands, but her face shows
f ear.

REBEKKA
| don’t want to be | ocked up
agai n.

Ji my reaches over, hugs her, w pes her tears.

JI MwY
It’s the only way.

Rebekka watches as Jinmy opens a large trunk, starts
pul l'ing clothes out. When he has created a | arge space
Rebekka crawl s inside, turns and faces Ji my.

REBEKKA
Prom se you' Il get ne out, Jimy?

Jimy reaches out and strokes her cheek.

JI MW
It’1l be fine. Prom se.

Ji my hands Rebekka his canera bag, then slowy closes the
trunk on Rebekka’'s sad face. Jimmy pulls out his pen and
re-wites the tag, ‘Jimy Mdison’.

Ji my opens another large trunk, enpties the contents, and
tries to clinb inside - but no matter how nuch he contorts
himsel f, he can’'t fit inside.
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He cl anbers out, | ooks around, sees a dock worker with a
| arge | uggage cart wal ki ng towards hi m

Ji my qui ckly shoves the clothes fromboth trunks back into
the trunk and shuts it, then slides back into the shadows.
The dock worker | oads Rebekka's trunk onto his trolley,
tips the cart, rolls it away.

But as Jimmy watches in horror, he sees that at the top of
t he gangpl ank a sol dier has enmerged. He stops the
dockwor ker, opens up the trunk and peers inside.

As the worker with the trolley noves away fromhim a
soldier calls out. Jimmy drops down into the shadows.

DOCK WORKER
So what’s all this extra security
about, anyway?

The sol di er shrugs, points over at Kohler.

SOLDI ER 5
Ask him

DOCK WORKER
SS?  Yeah, right.

SOLDI ER 5
You got a cigarette?

DOCK WORKER
Sur e.

He hands the soldier a cigarette. They both |Iean on the
trunk and start to snoke.

SCLDI ER 5
You see the gane yesterday?

Jimy scanpers off into the shadows, towards Kohler, drops
into a patch of deep shadow about twenty yards from him
Kohl er’ s car between them

A sol di er approaches Kohler, salutes, begins talking to
hi m

JI MW
Tinme for alittle distraction..
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Wil e Kohler talks to the soldier Jimry runs across the
lighted area to squat down besi de Kohler’s car.

Once he is hidden he peers over the car. The soldier is
still talking to Kohler. Jimy slips back down into the
shadows, but before he can do anything he hears a sound.

Two nore sol diers are heading straight towards him seem
sure to discover him Suddenly a voice rings out. The
soldiers stop, no nore than twenty feet from Ji mry.

KOHLER
Where do you think you re going?

The soldiers snap to attention

KOHLER (cont’ d)
Not here! The South end of the
dock!

SAOLDI ER 6
Yes sir!

The sol diers snap out another salute, then turn and head
back to the far end of the dock.

Jimmy sighs with relief, |ooks around one nore tine, then
reaches up and renoves his tie. He unscrews the car’s gas
cap, then slowy feeds his tie down into the gas tank.

Once the end of his tie is wet with gasoline Jimmy |eaves
it dangling down the side of the car, then pulls out his
book of matches. He strikes a match, holds it for a
nmonent, then sets it to the gas-soaked tie.

The flane junps to the tie, a blue tongue that snakes up
the side of the car into the gas tank. Jimy doesn't wait
to see what he’s done - he’s already scurrying away.

The flane grows rapidly along the back end of the car.
Suddenly there’s a snmall expl osion.

Kohl er and the soldiers | ook around, see the flane at the
back of the car. Even as they look at it there is a
second, bigger explosion that knocks them off their feet
and sends a ball of burning gas high into the sky.
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Soldiers fromall around run towards the car. The soldier
who has been chatting to the dock worker runs off to see
what’ s happeni ng.

Al'l eyes are on the car, all except Jinmmy’s. He runs back
towards the trunks. The dock worker still stands beside
Rebekka’ s trunk, watching the burning car. He | ooks up as
Jimy appears in front of him

JI MW
Hi!

DOCK WORKER
You're the Ameri can!

JI MW
Nanme’ s Madi son.

He hol ds out his hand, and the dock worker is so surprised
that he starts to reach out to shake Jinmy’s hand. Before
he can change his mnd, Jimy slugs him He drops like a
st one.

Jimy opens the trunk and a surprised Rebekka | ooks out.

JI MW (cont’ d)
Change of plan!

He hel ps Rebekka out of the trunk, then with the troops
converging on the burning car, they run unnol ested towards
the far end of the dock.

EXT. SH P'S DECK. NI GHT.

The crew nenbers on the deck watch the burning car and the
scurrying soldiers. Some of the sailors |augh and cheer.

EXT. HAMBURG DOCKS. NI GHT.

The car continues to burn. Kohler‘s face is fixed in a
mask of pure fury as he casts his eyes about.

KOHLER
He’' s here!

The soldiers are all watching the burning car.
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KOHLER (cont’ d)
Fi nd Madi son! | want himalivel

EXT. DOCK SIDE I NN. NI GHT.

Jimy and Rebekka stand outside a brightly it inn. Jinmy
| ooks around, sees a stack of crates by the wall.

JI MW
Wiy don’t you hide there? 1’11
only be a few m nutes.

REBEKKA
No.
JI MW
C non Rebekka. It will be safer -
REBEKKA
| don’t want to be | eft al one
agai n.

She reaches out and grasps Jimy’ s hand.

REBEKKA (cont’ d)
I"’mcomng in with you

I NT. DOCK SIDE INN. N GHT

Jimy is at the bar talking to the bartender, Rebekka just
behind him holding tight to his hand.

The roomis full of snoke, a rough, boisterous atnosphere.
The barman | ooks Jinmy up and down, then slides out from
behi nd the bar and | eads himto a back door.

The barman knocks on the door and it opens a crack. His
words can’t be heard above the noise, but the door opens a
fraction nore, and Jimy and Rebekka are ushered in.

I NT. SMUGGLER' S ROOM NI GHT.

Jimy and Rebekka are in a dimy lit room Two nmen sit at
a table, looking curiously at Jimy. Jimy steps forward
until his face is illumnated by the bare bul b hangi ng
over head.
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JI MW
I was told you gentlenen m ght be
able to help me with sone
exports?

One of the nen is young, 19 maybe, with a thatch of thick
dark hair. The other is older - GUNTHER, 48. He has
cropped hair, a long scar running down across one eye, but
the other eye is bright, sharp.

GUNTHER
Aneri can?

Jimy nods. CQGunther glances at Rebekka then back at Ji my.

GUNTHER (cont’ d)
SS were in here earlier - |ooking
for an Ameri can.

JI MwY
Then | guess | nust be English.

@unt her grins.

GUNTHER
You can be Chinese for all |
care. You need to get out of the
country in a hurry?

Ji my nods.

GUNTHER (cont’ d)
It’s not cheap.

Just then the back door bursts open, a huge bear of a nman
anbles in. HORST, 38, has nore hair than brains, nore
nmuscl es than the rest of the room put together. He |ooks
at Jimry with deep suspi cion.

HORST
Who the hell is he?

@Qunt her replies wi thout taking his eyes off Jimy.

GUNTHER
He’ s nmy business. You get on
wi th yours.
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Horst grunts, goes to the far end of the room where the

wal | is hidden behind crates of Swedish vodka. He squats
down, waps his arns around a pile of crates the size of a
smal |l sofa, lifts them and staggers out of the room

Jimy thrusts a | arge handful of Deutschmarks at Gunther,
who gives themto the young man. He slips themunder the
tabl e, counts quickly. @unther signals Jinmmy and Rebekka
to sit.

YOUNG MAN
Ni ne hundred and forty two.

GUNTHER
Usual fee is a thousand per
person. That’s cl ose enough.

JI MW
I need to get both of us out.

@unt her | ooks at Rebekka nore closely, exam nes her face.
Suddenly he reaches out a hand and opens her coat - the
yel | ow star flashes bright.

GUNTHER
Jewi sh girl - no papers I'll bet?
Couldn't do it for less than five
t housand.

JI MW

Fi ve t housand!
He sighs, |ooks at Rebekka, then starts to stand.

JI MW (cont’ d)
"1l need ny noney back then.

@unt her reaches across and grabs his arm

GUNTHER
Don’t be so hasty. Sit, sit.

Slowy Jimy sits back down.

GUNTHER (cont’ d)
You won’t find anyone el se - Jews
are just too hot to handle -
not hi ng personal m ss.
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He takes the noney fromthe young man, sets it on the table
in front of Jimmy.

GUNTHER (cont’ d)
Here’'s what | can do. MW
nei ghbors are Jewish - two girls
of their own. | get you to
Sweden, she stays with ny
nei ghbors. \Wen you get ne the
noney, | send her on.

Jimy | ooks at Rebekka, who stares at himw th an
expression of pure fear.

JI MW
Can’t do it - we stay together.

@unt her | ooks at them slowy nods, hands Ji my his noney.

GUNTHER
You know if | was | ooking to get
out of CGermany |’d head down to
pier 17. That’s where the
fishing boats cone in and out -
m ght be able to stow away -

He stops suddenly at the sound of four sharp raps fromthe
wal | of the bar.

GUNTHER (cont’ d)
(Shouts) Horst!

Ji my stands, |ooks at Gunther.

JI MW
VWat ' s happeni ng?

GUNTHER
SS are in the bar.

Hor st shuffles back in, |ooks at Gunther.

GUNTHER (cont’ d)
SS are out front. Can you get
rid of these two, quick?

Hor st nods, holds the back door open. Jimmy | ooks dubi ous.



100.

GUNTHER (cont’ d)
(To Jinmmy) He’s K. (To Horst)
Can you get themto Pier 177

Horst nods. Jinmy reaches out shakes Gunther’s hand.

JI MW
Thank you.

Ji my and Rebekka turn and follow Horst to the back door.

GUNTHER
Look for a Swedish flag.
Probably won’t turn you in if
they find you.

EXT. HAMBURG DOCKS. NI GHT.

Kohl er stands, his face bathed in golden light fromthe
burning car. He watches as a large army truck backs up to
his car and shoves it towards the edge of the dock.

For a nonent, the burning car teeters on the brink, then
suddenly it tilts and is gone, a cloud of steamrising as
it hits the water.

EXT. PIER 17. NI GHT.

Jimy and Rebekka are in the shadow of a huge pile of
crates. Jinmmy peers out - about twenty yards away is a
hi gh fence, a sign above it reads “17”.

There is an open gate, the arc lights shining bright on the
wet ground around it. A soldier stands at the gate.

REBEKKA
VWhat will we do?

JI MwY
I"mworking on it.

He | ooks around. The fence is at least twenty feet high.
No way he’s getting Rebekka over it.
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JI MW (cont’ d)
There’s just the one guard - if
we can sonehow draw hi m away. . .

He stands up, |ooks around. There’s nothing obvious.

REBEKKA
Jimy? Renmenber what | said
about you using viol ence?

Jimy is still thinking, only half paying attention to her.

JI MW
Sure.

REBEKKA
I was w ong..

Jimy turns at her words, but is too |late. She has already
ski pped out of the shadows into the light, towards the
gat e.

She takes just a few steps before the guard spots her.

Al nost simultaneously she trips, grabs at her ankle. As
she falls she turns so she has her back to the guard. She
| ooks towards Ji mry and wi nks.

GUARD
Hey? \What are you doi ng?

Rebekka says nothing, just starts crying loudly. The guard
| ooks around, uncertain, advances towards her.

GUARD (cont’ d)
VWat are you doi ng here?

Rebekka ignores him continues to wail and clutch her
ankl e. The guard noves towards her, hesitant.

GUARD (cont’ d)
Are you OK?

REBEKKA
I think | broke ny ankl e!

He stands over her.
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GUARD
Who are you?

REBEKKA
I"'mthe little Jewish girl the SS
are | ooking for.

He noves round to see her face, puts his back to the
shadows, his back to Jimy. Before he can say another word
Jimy is at his back - he clanps one hand over his nouth,
drives two fingers hard into the guard s back.

JI MW
One word, one sound, and I’ 11
bl ow your spine out - clear?

The guard nods. Rebekka stands up and Jimy shows her his
hand - no weapon. Jinmy renoves the guard’ s pistol from
its hol ster.

JI MW (cont’ d)
I want you to carefully lay your
rifle on the ground - if | even
suspect you’'re trying sonething,
you’ re dead.

The guard bends down and lays his rifle on the wet ground.

JI MW (cont’ d)
That’s good, really good. (To
Rebekka) Pick the rifle up

As Rebekka picks up the rifle Jimmy spins the guard around,
mar ches himtowards the stack of crates.

JI MW (cont’ d)
Let’s find sonewhere to hide
you. .

EXT. DOCK. N GHT.

Jimy stands by the water’s edge, pitches the guard's rifle
and pistol out into the water, then he and Rebekka scuttle
al ong the dock, peer at the boats.

Just up ahead is a small fishing boat flying the Swedi sh
flag, a wooden gang pl ank running down to the dock.
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THE CAPTAIN, 59, stands on the deck calling out to two

sailors on the docks. He has a thick white beard, an
avuncul ar face.

SVEDI SH CAPTAI N
Don't take too long! | want to
be away in half an hour!

The other two turn and shout back.

SWEDI SH SAILOR 1
Just one beer, | prom sel

SWEDI SH SAI LOR 2
You sure you don’t want to cone
with us?

SWEDI SH CAPTAI N
No, | need to talk to the harbour
mast er before we | eave.

The two sailors disappear in the direction of the inn. The
captai n goes back into the wheel house.

Rebekka turns to Jinmy, her face alive, excited.

REBEKKA
That’ s Swedi sh, right?

Jimy nods. She tugs at his hand.

REBEKKA (cont’ d)
Perfect! Let’s go, before the
sailors return.

But still Jimmy doesn’t nove. Rebekka |ooks at him

REBEKKA (cont’ d)
VWhat's the natter?

Jimy stares at the boat.

JI MW
It’s such a small boat. |
haven’'t been on a small boat
si nce. .
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Rebekka's eyes are fixed on Jinmmy. She reaches up and
tries to wap her arns around him

REBEKKA
It will be fine - as long as
we’'re together everything will be
fine. Ddn't you tell nme that?

Jimy | ooks down at her, tears in his eyes. He slowy
nods.

JI MW
As long as we’re together.

REBEKKA
Cone on then...

Slowy she leads himtowards the boat. A last |ook around,
then they scurry up the gangpl ank and onto the boat.

EXT. FI SH NG BOAT. N GHT.

Ji my and Rebekka creep towards the back of the boat, in
and out of the shadows. The boat sways gently at its
noor i ngs.

As they creep past the wheel house the captain | ooks up.
Ji my and Rebekka freeze, crouch bel ow the open w ndow.
The captain |listens for a nonment, then | ooks back down at
his charts. Jimy and Rebekka creep onwards.

At the back of the boat there is a pile of old nets and
tarps. Jimy pulls sone of themout, creates a snal
hol | ow for Rebekka and hi nsel f.

Rebekka crawls in, followed by Jimy. He pulls the tarps
back over them and they are conceal ed.
EXT. DOCK. NI GHT.

Two soldiers patrol the dock. They see the Swedish sailors
wal ki ng towards them

SOLDI ER 1
Hey, you two!
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The soldiers step in front of them block their way.

SCOLDIER 1 (cont’d)
Where are you goi ng?

The sailor points over the soldier’s shoul der.

SAILCOR 1
Get a beer.

SCLDI ER 1
No. No one can be wandering
around here tonight - you need to
return to your boat.

The sailors start to protest.

SCLDI ER 2
Where is your boat - show us!

Cut to -

The soldiers and the sailors return to the boat. Al four
of themclinb the gangplank. In the background we see
other soldiers - two nore search a fishing boat, another
pair rumage in a stack of wooden crates.

EXT. FI SH NG BOAT. N GHT

SAILOR 1
Capt ai n!

The captain energes fromthe wheel house, takes in the
scene. He scow s and | ooks at his sailors.

CAPTAI N
Fi ghti ng agai n?

One of the soldiers |aughs.

SCLDI ER 2
No. We’'re | ooking for soneone -
an Anerican man with a young

girl...

CAPTAI N
Haven't seen anyone.
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As they talk, the other soldier wanders towards the back of
t he boat, poking around with his rifle.

SCLDI ER 2
Have you been off the boat?

CAPTAI N
Not since |unchtine.

The other soldier is at the back of the boat, |ooking at
the pile of tarps and nets.

SCLDI ER 2

When are you due to | eave?
CAPTAI N

Hal f an hour.
SCLDI ER 2

You need to | eave now.
He gl ances at the two sail ors.

SCLDI ER 2 (cont’ d)
Sorry, no beer tonight.

Sol dier 2 | ooks over at his conpanion, who is still poking
at the pile of tarps.

SCLDI ER 2 (cont’ d)
Let’s go!

He | ooks at the tarps for one nore nonent, then turns and
follows his conrade fromthe boat.
EXT. HARBOR NI GHT

The fishing boat nmotors slowy out of the harbor. In the
background sits the ocean liner, the plaintive sound of its
horn echoing out as it prepares to | eave.

EXT. FI SH NG BOAT. DAY.

The fishing boat is on the open sea, the captain in the
wheel house, the two sailors working on the nets. They are
getting close to where Jimy and Rebekka are hidden.
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From Ji my and Rebekka’ s POV there is darkness, then a
sudden light as the sailor pulls away the tarp. There is a
nmonent of stunned silence, then Jimmy gives a weary smle.

JI MW
Hi .

SAILOR 1
Capt ai n!

I NT. FI SHI NG BOAT. DAY.

Jimy and Rebekka are in the wheel house. It is small, dirty
wi ndows streaked with spray, a pile of maps on the desk.

Rebekka sits in the corner, a blanket w apped around her.
Jimy stands nursing a steam ng cup of coffee.

CAPTAI N
I"ll take you to Malno - you're
on your own fromthere.

Jimy takes a sip of coffee.

JI MwY
Thank you.

CAPTAI N
It will take a day or so - we
have our catch to make.

One of the sailors watches through the wi ndow. Wen Ji my
| ooks up and catches his eye he | ooks away.

EXT. FI SH NG BOAT. DAY.

The boat idles, noving slowly. Jimy and Rebekka sit in
the stern, watch as the captain and one of the sailors
check the nets. The other sailor is inside the whee
house, tal king on the radio.

Cut to -

The nets are out, the boat rocking on a storny sea. The
sky is dark with clouds, flashes of |ightning crease the
sky.
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Jimy dozes against the pile of tarps, but Rebekka | ooks
around, wat chi ng everyt hi ng.

REBEKKA
Jimy! | see another fishing
boat !

There is excitenent in her voice, but Jimry is too tired to
react nmuch. He opens one eye and peers up at her.

JI MwY
It’s OK, I'"msure there s enough
fish for everyone.

Rebekka | ooks out at the sea, then back down at Jinmmy. She
shakes his shoul der.

REBEKKA
It’s comng in very fast.

Jimy keeps his eyes cl osed, says nothing.

Rebekka (cont’ d)
Do fishing boats have guns?

Jimy’s eyes pop open and he sits up, |ooks around. A Nazi
MIB is surging towards them a l|large fixed machi ne gun
poi nted at them Kohler stands by the wheel house.

EXT. FI SH NG BOAT. DAY.

The two boats are tied together, rocking against the
roiling seas. At the front of the fishing boat an SS
sol dier has the three Swedi sh sailors under guard.

Kohl er clinmbs on board the fishing boat, his pistol in his
hand. He | ooks around for a noment, then strolls towards
Ji my and Rebekka, standing in the stern.

KOHLER
If | should neet thee after |ong
years, how should | greet thee?

Jimy sighs, puts his armprotectively around Rebekka’'s
shoul ders. Lightning cracks over head.
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JI MW
Wth silence and tears...

Kohl er | ooks around the boat.

KOHLER
Byron so often has the perfect
phrase, don’t you think?

Ji my says not hi ng.

KOHLER (cont’ d)
Surely you didn’t think this was
over?

JI MW
VWhat now?

KOHLER
You have sonething | want.

Kohl er hol ds out his hand.

KOHLER (cont’ d)
The caner a.

Jimy slowly bends down, reaches under the tarp, pulls out
his canera bag and holds it out. Kohler slips his gun into
t he hol ster, reaches forward for the camera.

As he does so Jimy grabs Kohler’s wist, pulls himin
cl ose and spins himaround, rips his sidearmfromhis
hol ster.

The soldier on the MIB inmedi ately trains his machi ne gun
on Jimy, but Jinmmy has Kohler’s body between them the gun
to Kohl er’s head.

JI MW
Get behi nd me Rebekka.

Rebekka scurries behind Jimry. The soldiers | ook at
Kohler. He is calm coll ected.

KOHLER
Don’t shoot, he can’t get away -
if he shoots ne, kill him get
t he camera.
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The second soldier on the MIB sw ngs the | arge nounted gun
around and trains it on them the twin barrels staring at
Jimy like a pair of huge, enpty black eyes.

Jimy puts his face close to Kohler’s, whispers so that
only Kohler can hear him

JI MW
| don’t want to kill you - | just
want to talk.

Kohl er | ooks inpassive, untroubled. The boat pitches about
on the waves.

KOHLER
So tal k.

Keepi ng the gun to Kohler’s head, Jinmmy slowy reaches
round with his other hand, unbuttons Kohler’s jacket
pocket .

JI MwY
This is not who we are, you and
l.

KOHLER
As | said before, | don't see
much di fference in our nethods.

Jimy reaches inside Kohler’s pocket, pulls out a handful
of papers, lets several of them blow away in the w nd.
Finally he finds what he wants, the photo of Kohler with
his wife and child. Jimmy thrusts the photo into Kohler’s
face.

JI MW
Look at themnl

Kohl er | ooks at the photo - he has no choice, his gun
agai nst his head, Jimmy’s face pressed close to his.

JI MW (cont’d)
This is who you are, what you are
(Pause) This is what you have...

Jimy forces the photo into Kohler’s hand. Rebekka
snuggl es cl ose behind Jinmy, holds himtight around the
wai st. Kohler stares at the photo.



111.

JI MW (cont’d)
That's all | want.

Suddenly Jinmy rel eases Kohler, thrusts hi maway.

The sol dier on the boat cocks his rifle, the gunner with
the large fixed gun adjusts slightly, his finger twitchy on
the twin triggers.

Kohl er holds up his hand and the soldiers relax a little.
Jimy slowly hands the gun to Kohler, butt first, then
steps back and waps his arns protectively around Rebekka.

Kohl er hol sters his gun, |ooks at Jinmy, thoughtful. Jimy
nods towards the canmera bag, on the ground between them

JI MW (cont’ d)
Take it.

Kohl er bends down, picks up the bag, hooks it across his
shoul der, 1 ooks at Jimy, intrigued, puzzled still.

JI MW (cont’ d)
You don't need us...

He nods towards the sail ors.

JI MW (cont’d)
O them

Kohl er and Ji mry | ook at each other for a nonment, then

Ji my bends down and picks up Kohler’s SS hat, flips it to
hi m

Kohl er | ooks down at the SS cap in one hand, the photo of

his famly in the other, finally at Jimy.

KOHLER
I need everything...

JI MW
You have the canera.

Kohl er pulls on his cap, glances back at the gunnen.

KOHLER
Pl ease don’t force ny hand.
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Ji my sighs, nods to Rebekka. She reaches into her pocket,
pulls out a roll of film tosses it to Kohler.

Kohl er catches it and slips it in his pocket. He turns his
back to Jimry, leans on the rail, watches the sea slip
past .

KOHLER (cont’ d)
What about your story?

JI MW
| have to tell it. It’s what |
do.

KOHLER
But wi thout the pictures - no one
wi |l believe you.

JI MWy
It doesn’t matter - you can’t
hi de sonmething like this forever.

A sol dier on Kohler’s boat noves around slightly to get a
better angle on Ji my.

SOLDI ER 3
Shall 1 shoot, sir?
Kohl er says nothing for a nonent, he is |looking still at

the photo of his famly. Finally he | ooks up at Jinmy and
Rebekka. He studies Jimry’s face for a nonent, then his
gaze settles on Rebekka.

KOHLER
No. 1’1l deal with this.

The soldiers relax, lower their rifles. Kohler slips the
photo in his pocket, unholsters his gun, points it at

Ji my.

KOHLER (cont’ d)
Have the girl step away.

Jimy | ooks at Kohler, then hugs Rebekka. He nods at the
captain, gives Rebekka a gentle shove towards him

JI MW
Look after her...
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Rebekka turns, horror on her face.

REBEKKA
No!

The captain steps forward, scoops her up in his arnms,
carries her, kicking and scream ng towards the wheel house.

Kohl er takes a step forward, gestures Jinmy backwards with
his gun. Jimy backs up to the very edge of the boat, the
| ow edge of the deck behind his legs, the nets trailing
into the water bel ow him

KOHLER
Someti mes we nust do things for
appear ances, for other people’s
benefit.

Kohl er raises the gun high, towards Jinmy’s head,
struggling to hold it steady against the notion of the
boat .

KOHLER (cont’ d)
Have you |l earned to trust people
alittle nore, Madison?

JI MW
Trust? My oldest friend betrayed
nme because of you

KOHLER
But only if you trust can you
tell the difference between the
truth and a lie...

Kohl er nmakes strong eye contact with Ji my.

KOHLER (CONT' D) (cont’d)
And, as | told you before, what
isalie? Tis but the truth in
masquer ade. . .

As Kohler's finger tightens on the trigger Rebekka | eaps
out of the captain's arnms and hurls herself at him

REBEKKA
No!
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The crack of the shot and Rebekka's screamtear apart the
still air. Lightning flashes overhead, illumnates the
scene in garish |ight.

Jimy hurtles backwards over the side of the boat. There
is a loud splash.

Rebekka wraps one arm around Kohler's | eg and beats him
with the other. Al nost gently Kohler disengages her, and
she sl unps on the deck of the boat, sobbing.

W t hout anot her gl ance Kohler holsters his gun, turns and
marches fromthe boat.

EXT. FI SH NG BOAT. DAY.

The MIB speeds away, Kohler on the deck, the canera bag on
his shoulder. A Nazi flag flutters fromthe stern of the
boat .

One of the fishernmen peers over the side of the boat.
Jimy is tangled in the fishing nets, his armand head j ust
out the water, rocking slowy on the gentle waves.

The fisherman starts to haul on the net. Jimmy suddenly
splutters, reaches up and begins to pull hinself over the
side of the boat with his left arm

The fisherman reaches down and helps him Jimry flops down
on the deck, wet but alive, bleeding fromhis right
shoul der.

FI SHERVAN
Capt ai n!

The captain hurries fromthe cabin. Behind hi mRebekka
sits up, red-eyed, then rushes over to Jimmy. She hurls
herself at him envelopes himin a hug, crying, crying.

REBEKKA
| thought he’ d killed youl

Jimy sits up, waps his left armaround Rebekka. Hi's
right armhangs linp at his side.

JI MwY
As |l ong as we’'re together -
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REBEKKA
Everything will be fine.

Jimy | ooks up at the captain.

JI MW
Let’s go hone. ..

The captain nods to the sailor in the wheel house. Wth a
puff of blue snoke the engine roars to life.

The boat noves off, getting smaller and smaller, until it
is just an insignificant speck in the vast ocean.

FADE QOUT.



