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I NT. CHURCH. DAY

The church is packed, an el egant crowd, nobney and prestige 00zing
fromevery silk suit and desi gner dress.

An el aborately robed Bl SHOP, 63, reads a eul ogy.

THE BI SHOP
Dr. Redman was a pillar of our
conmunity. Vice chancellor of the
uni versity, noted researcher, best-
sel | i ng author. .

EXT. CEMETERY. DAY.

The crowd is gathered round the grave as the casket is |owered. By
the side of the grave there's a portrait of Dr. Redman - slicked back
salt and pepper hair, |ong sideburns.

In the background, Elvis's "Are You Lonesone Toni ght?" plays..

One person, KEV REDVAN, 32, stands apart. He has thinning bl onde
hair, a handsone face, pale blue eyes that nove slowy. He wears a
sharp black suit with a bolo tie and a cowboy hat.

THE BI SHOP (V. Q)
...and of course his nmany Charitable
donations. He will be deeply m ssed by
his wi ves..

Four el egant bl ondes stand shoul der to shoul der, each in designer
bl ack, each one younger than the |ast.

THE BI SHOP (V. Q) (CONT' D)
...col | eagues, students, all who were
touched by him..

At the back of the crowd, two young women in overly short black
dresses exchange know ng gl ances.

THE BI SHOP (V. O.) (CONT' D)
...ashes to ashes, dust to dust..

The crowd begins to drift away fromthe grave side, past Kev. An
over-dressed wonan in her late 50's stops in front of him

WOVAN
You nust be the prodigal! I'd
recogni ze the fruit of Dr. Redman's
| 0oi ns anywher e!

Kev | ooks up at the nourners filing past.
WOVAN ( CONT' D)

Wth a father like that you rmust be a
prof essor - where do you teach?
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KEV
Two roads diverged in a wood, and | -
| took the one less travelled by,
And that has nade all the difference...

WOVAN
You nean you're not a professor?

The Four Bl ondes are passing, armin armin pairs. The First Bl onde
snorts in derision when she hears the question

SECOND BLONDE
Professor? That's a good one!

THI RD BLONDE
You still working as a | andscape
gar dener ?

Kev grins at the wonen.
KEV
I f your bushes ever need triming, |'m

your man!

The fourth, and ol dest bl onde, pauses, |ooks at Kev.

MOTHER
It's too late to reconcile with him
now, son.
| NT. PLANE. DAY.
PA announcenent - "Wl conme to Phoeni x Sky Harbor Internationa

Airport. Your captain has turned off the seatbelt signs..."

Kev is still in his funeral suit, cowboy hat in lap, reading. A
little old lady in the wi ndow seat him peers intently into his face.

At first Kev doesn't notice her, but she leans in even closer, till
he can't fail to see her

KEV
Ma' anf?

OLD LADY
I'd like to get off now

KEV
You' d like to -

She nods her head to indicate the aisle.

OLD LADY
I'd like to get off the plane.
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Kev | ooks - people are disenbarking. He stands, places his cowboy
hat at just the right angle on his head.

His attention is suddenly caught by a man on the opposite aisle. He
| ooks like an elderly Elvis Presley - but that's not all. There is
sonet hi ng nmagi cal about him he al nost seens to gl ow

Kev stares, transfixed, as Elvis makes his way down the aisle. A
nudge in the back disturbs his reverie.

OLD LADY ( CONT' D)

I still want to -
KEV
CGet off. | renenber.

He | ooks back up, Elvis has disappeared. Kev hurries down the aisle,
catches up to the other passengers. Elvis is just ahead on the other
si de.

Kev slides between the two rows of seats to change aisle, has al nost
caught up to Elvis. Suddenly a snall boy, 4 years old, darts out
from between the seats, blocks his path.

Kl D
Take one nore step and 1'Il drop you
right there!

The kid points two fingers at him |ike a gun

KEV
I's that thing | oaded?

Kl D
Take a wi |l d guess, dumbass!

MOM
Carter! You mind your |anguage!

A good-1 ooki ng m d-20s nmom appears from between the seats, dress half
unbuttoned from breast feeding, infant on the hip. As she steps out
her bag of baby stuff spills out across the aisle.

MOM ( CONT' D)
Oh shit!

She bends over and starts to gather everything up, her cleavage
enticingly visible.

Kev | ooks ahead, Elvis is noving again. Then his eyes drop down, fix
on the nom s anple bosom A nudge in the back gets his attention

OLD LADY
Are you just going to stand there
staring at her tits or are you actually
going to help her!
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Wth a guilty | ook Kev bends down and starts scoopi ng baby
paraphernalia into the nom s bag.

MOM
Thank you!

Kev hands her a baby bottle, stands up. He stares down the aisle,
but Elvis has di sappeared, |ike a ghost.

EXT. Al RPORT PARKI NG DECK. DAY.

Kev anbles up to a |large black 4X4. He dunps his bag on the hood,
peels off his jacket, hurls it into the cab of the truck. The tie
swiftly foll ows.

Kev reaches into the truck and grabs a tin of Skoal. A smle lights
up his face as he pulls out a big wad of tobacco and shoves it into
his bottomlip.

He | ooks around the parking deck - no one is around. From his bag he
pulls out a pair of faded jeans and a T-shirt, begi ns changi ng.

He has just unzipped his pants when his eye is caught by a car
headi ng his way - a huge 50s Cadillac with long tail fins and enough
chrone to dazzle Ray Charles. |In the bright sunshine, it's hard to
ook right at it.

Wth one hand hol ding his pants, Kev stunbles forward to try and get
a better look - sure enough, the driver is Elvis.

The car turns a corner and heads down the ranmp. Desperate now, Kev
shuffles out from between the parked cars, releases his grip on his
pants and waves at the Caddy.

KEV
Hey!

Kev's pants drop and he trips, winds up in a heap, trousers round his
ankles. The old |ady fromthe plane stares down at himin horror

OLD LADY
Oh ny!

EXT. KEV'S TRUCK. DAY

Kev exits the airport onto the interstate. He quickly picks up speed
and pulls out into the outside |ane.

I NT. KEV'S TRUCK. DAY
Kev reaches over and turns on the radio. Elvis singing "Kentucky

Rai n" conmes on. Kev looks in surprise at the radio, punches a button
to change the station.
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The new station kicks in with Elvis singing "It's now or never". Kev
punches the button again and again, rapid fire, but every station is
pl ayi ng El vis.

KEV
What t he?

He shakes his head, |ooks over and suddenly sees Elvis's gl eam ng car
on a surface road, paralleling the interstate.

KEV ( CONT' D)
What do you want with nme?

EXT. KEV'S TRUCK. DAY.

Kev speeds up, changes | anes, dives off at the next junction

EXT. RQOAD. DAY.

Kev's truck cruises down a back street.

INT. KEV'S TRUCK. DAY.

Kev | ooks all around for Elvis's car, not paying attention to the
road. Suddenly a street person with a trolley darts out in front of

him H's thickly bearded face seens to fill the w ndscreen

Kev slans on the brakes. At the same nmonent Elvis's car cruises
along the cross street, right in front of Kev.

KEV
Shit!

Kev | eans on the horn, but the street person, RONALD, starts talking,
gesticulating wildly.

RONALD
You killed ny dam dog!

EXT. ROAD. DAY.

Kev clinbs slowy fromhis truck, walks round to the front where
Ronal d stands waving his arns.

RONALD
The man killed my dog!

Peopl e on the sidewal k have stopped to watch the show.

KEV
Jeez, |'mreal -

Kev stops short, |ooks around.
KEV ( CONT' D)
What dog?
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Ronal d points at the enpty tarmac in front of Kev's tires.

RONALD
There! You blind or sonething?

There's nothing on the tarnmac.

KEV
| don't...There's no dog!

Kev gl ances up the cross street - Elvis's car is just a faint
shi mreri ng patch of light on the horizon

RONALD
Twel ve years we've been together, ne
and Whof sy!

Kev | ooks at the bystanders, several of whom exchange synpathetic
gl ances with him

KEV
Look, mister, sorry | startled you, but
| need to get on now.

He turns and heads back to his truck, but Ronald hurls hinself onto
the hood of Kev's truck, wailing |oudly.

RONALD
Murderer! Kills my bel oved Wof sy,
then wants to | eave without giving ne a
penny i n conpensation

Kev stops, turns slowy.

KEV
| get it...

He steps up cl ose beside Ronal d.
KEV ( CONT' D)
How many tines a week does Wof sy get

run over?

Ronal d peers up at himfrom sonmewhere inside of his beard

RONALD
Three or four tinmes a week. Depends on
traffic.

KEV

And what's the going rate for a dead
i magi nary dog?

Ronald licks his lips, thinks for a mnute.
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RONALD
Twenty woul d get ne a good hot neal and
a shower and clean up at the Y.

Kev reaches into his pocket and pulls out a handful of bills. He
flips Ronald a twenty.

KEV
Enj oy.

Ronal d eyes the handful of bills.
RONALD
You woul dn't have a few nore of those

to spare, would you?

Kev shoves the bills in his pocket, leans in close to Ronald.

KEV
I'd think that you and Wofsy should
get out of the road. | mght not stop

so quick next tine!
Ronal d strai ghtens up quick

RONALD
Yes sir!

He wheels his trolley around and runbl es back up onto the sidewal k,
clearing a path through the onl ookers.

RONALD ( CONT' D)
Cone on Wofsy. Good boy!

Kev gazes up the cross street. There's no sight of Elvis's car

KEV
Dam it!

INT. KEV'S HOUSE. N GHT.

Kev opens the door, drops his bag in the hallway. The house is
aspiring mddle class, hardwood floors, abstract art, designer
touches scattered around with just enough casual flair to suggest a
prof essi onal has been at work.

Kev's wi fe, BARB, 47, sits watching TV. She has perfect hair
perfect nails, a glowing tan, body by LA Fitness. She also has a
tongue sharper than a Sushi chef's knife.

Her ever-present conpanions are strategically placed - a bow of
popcorn, a tall glass of cranberry juice, the remote control. She
speaks wi t hout | ooking up

BARB
Did you spit out your chew?
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Kev rolls his eyes, opens the door and throws his chew into the
bushes. He slans the door with rather nore force than is strictly
necessary.

BARB ( CONT' D)
Hang up your hat and take off your
boots. ..

Kev mouths the instructions along with Barb as he dunps his hat on a
chair and peels off his boots. He strolls into the Iiving room -
Barb's eyes are still glued to the TV.

BARB ( CONT' D)
How was it?

KEV
Fantastic. The best funeral |'ve ever
been to. Think | night go agai n next

week.

Barb's hand dips into the popcorn, makes a snoboth arc up to her
nout h.

BARB
Wonder f ul .

KEV
It was open casket, and they served an
excellent chilli.

Barb sips her drink, eyes still glued to the TV.

BARB
That's ni ce.
KEV
I'"mgoing to take a shower then go neet

Dave.
Barb's hand makes another trip to the popcorn.
KEV ( CONT' D)
Can | get you anything fromthe store?
Coupl e of pounds of hot dogs? Machete?
Sone hi gh grade Col onbi an bl ow?

BARB
I'mfine honey.

Kev wat ches her for a nmonent, finally shakes his head.

KEV
| gotta go beat off.

He turns and heads up the stairs. Barb takes another handful of
popcor n.
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BARB
(To hersel f)
What ever floats your boat - you're
already living on borrowed tine..

I NT. BAR. NI GHT.

A crowded bar. Country nusic, football posters on the wall, poo
tables in the corner.

Kev exchanges greetings as he strolls in, draws up a stool next to
DAVE, 48. Dave has the shape and deneanor of a natural bar-fly.

He knows everyone, has a one-liner for every occasion, can tell a Bud
froma MIler just by sniffing the | abel

DAVE
The prodigal returns!

KEV
Don't you start!

They shake hands. The barman gives Kev a nod, pours hima beer. Kev
gi ves Dave a puzzl ed | ook

KEV ( CONT' D)
Where's your cigarette?
DAVE
I quit.
KEV

You're kidding? | don't think |I've
ever seen you without a cigarette.

DAVE
So how are you?
KEV
Ch, you know nme, |'ve got it all,

right? Geat wfe?

DAVE
Check.

KEV
Fantastic job?

DAVE
Check.

KEV

Fucked-up brother-in-Iaw?

DAVE
Check.
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Kev grabs his beer, downs half of it in one go.

DAVE ( CONT' D)
So hows life as a Rebel Wthout a
Cause!

Kev | ooks at his reflection in the mrror.

KEV
| always thought | was nore Brad Pitt
in "Thel ma and Loui se" than Janes Dean -
y' know - good | ookin', fast talkin'

DAVE
Fifteen years ago, maybe. But | wasn't
tal ki ng Ji mmy Dean.

KEV
So what ?

DAVE
| may not be the smartest guy around -
| didn't even know there was a G eek
al phabet till | saw "Aninal House" -
but even I'd figured out all this
redneck shit was you rebelling against
your father.

Kev finishes his beer, spits tobacco juice into the enpty. He calls
to the barman for a refill.

KEV
You've got ne all wong nman. |'mthe
real thing - a Southern rebel fighting
Yankee oppression!

DAVE
Ri ght!

KEV
For real, nman. Like Lynyrd Skynyrd
sai d! (Sings) Sweet Hone Al abama, where
the skies are so blue -

DAVE
Yeah, | know - Sweet Hone Al abanmm, play
t hat dead band song!

KEV
Wel I, anyways, |'ma real redneck and
no mstake. | listen to Randy Travis,
| chew Skoal, | -

DAVE

"Il bet you can't even describe the
Rebel fl ag.
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KEV
Ch, come on!

DAVE
Go on then.
Kev thinks for a nmonent.
KEV
VWll, it's a blue cross on a red
backgr ound!
DAVE
What el se?
KEV
Well, there's stars on the cross.
DAVE

How many?

As they're talking, the waitress, PEARL, 27, heads towards them eyes
fixed on Kev. Pearl is a redneck, from her peroxide roots to her
pink toenails. She's wearing skin-tight jeans and a nmicro tube top -
she has the figure for it.

She sets her tray on the counter, throws her arns around Kev's neck
and plants a big kiss on his |ips.

PEARL
Hey good | ookin', did you niss ne?

Kev di sent angl es hi nsel f.

KEV
Hey Pear |

She smacks her gum | eaves an arm draped across Kev's shoul der.

PEARL
Wat chyal | up to?

DAVE
Kev's making a fool of hinself trying
to describe the rebel flag.

PEARL
Hell, that's easy!

Bef ore they can say anything, she turns around, drops her skin-tight
jeans, and displays the nost perfect, tanned, pert rear end -
conplete with a beautifully tattooed rebel flag.

Kev and Dave stare at it in wonder, but as quick as it appears it's
gone, and Pearl is buttoning her jeans. She w nks at Kev.
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PEARL ( CONT' D)
If you want |I'Il show you ny Robert E
Lee tatoo - but since | got nyself one
of those Brazilians he don't have a
proper beard no nore!

She grabs her tray and is gone. Kev and Dave turn to each other
eyes still slightly glazed.

KEV
Did you count 'enf

DAVE
o. But if she'll show us again

Hell n
"Il be glad to give it a go.

EXT. DOI' S HOUSE. DAY.

Kev picks his way through a mnefield of kids bikes, scooters and
toys. Two kids are playing football when they spot him

BI LLY
Uncl e Kev!

KEV
Hey! Ht ne - |I'mw de open!

Billy lofts a pass over his younger brother, Bobby. Kev catches it,
raises his arns to signal a score

KEV ( CONT' D)
Touchdown!
Bobby pouts.
BOBBY
No fair!
Kev tosses himthe ball.
KEV
Tell you what, why don't you spike it
for nme?
Bobby eagerly slanms the ball into the ground as Kev heads towards the

house.
I NT. DOT'S KI TCHEN. DAY.

A cluttered kitchen. The used dishes on the counter and
unidentifiable artwork on the fridge indicate a fam |y hone.

BUDDY and DOT are deep in conversation

BUDDY, 35, is big, not too bright, but with a | ook of aninmal cunning.
He approaches life with the wit and wi sdom of an 8 year old.
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Kev's sister DOT, 39, is attractive, in a slightly careworn way.
Confortable clothes, hair pulled back, no nmakeup. She is a wonan
dedi cated to nurturing everyone - except herself.

BUDDY
| can't do that!

DOT
You have to do it - for ne.

BUDDY
What if he finds out?

DOT
"Il take the chance...nothing el se
wi |l wake himup.

BUDDY
How do | do it?

DOT
You said the Boss had his eye on hinf

Buddy nods.
DOT ( CONT' D)
So it shouldn't be too hard - you'l
t hi nk of sonet hi ng.

There are footsteps from outside.

KEV (O S.)
Buddy! You ready!

Buddy | ooks guilty and rushes fromthe room Kev steps in and Dot
envelops himin a huge hug. It's not a quick "good to see you" hug
but a long "I love you and want you to know it" hug.

When she finally breaks free she doesn't |let Kev go, but instead
reaches up and holds his face, really | ooks at him

DOT
How was it?
KEV
What do you want ne to say? | had a

great tinme? It was a funeral
She lets himgo, starts setting breakfast on the table.
DOT
It was dad's funeral. You could say

what you really feel for once

A kid cones running through the kitchen.
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DOT ( CONT' D)
Billy! Wpe your nose! (To Kev) Can
I fix you a plate?
Kev grabs a biscuit, pours hinself a glass of juice.

KEV
' m good.

Dot scoops scranbled eggs into a dish, sets it on the table.

DOT
Didn't you feel anything?

KEV
| don't know. | didn't know what to
feel. | barely knew the guy.

DOT

And whose fault was that?
She turns to Kev straight away.

DOT ( CONT' D)
I"'msorry, | didn't nean to -

Two nore kids cone into the kitchen, whacki ng at each ot her

DOT ( CONT' D)
Benny, Bucky, stop fighting!

The boys pause briefly to grab a buttered biscuit fromthe table,
then resune their battle as they head out the door

KEV
W sh you' d been there.

DOT
You know - with the kids - Billy had
chi cken pox and Bobby was at State try-
outs.

KEV
| hardly knew anyone, but they seened
to know all about ne.

Dot says nothing, puts Kev's plate on the table.
KEV ( CONT' D)
Al nmost |i ke someone had been keepi ng
dad up to date with what |'ve been
doi ng. ..

Anot her kid anbles into the kitchen, idles towards the plate of
bi scuits. Dot speaks w thout even | ooking up
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15.
(3)

DOT
Buddy Junior, |eave those biscuits
until you have your uniformon

BOY
Wiy do | have to do get ready? Benny's
pl ayi ng on his Ganeboy!

DOT
That's because he got dressed while you
were outside beating up Billy. Now go
do it!

He slopes fromthe room Dot |ooks up at Kev.

DOT (CONT' D)
K. W tal ked. Sonetines.

KEV
Mostly about ne it seens.

He takes a bite of eggs.

KEV ( CONT' D)
So what did he say? About ne?

Dot puts down her cloth, |ooks unconfortable.

Anot her boy
to wipe his

DOT
He just wanted to know what you were up
to - how you were.

KEV
You nean if | was witing?

DOT
He never actually asked ne that.

runs through the kitchen. Dot is fast this tine, nmnages
nose before he can escape with a biscuit.

DOT ( CONT' D)
It's fifteen years since you cut him
out of your life. Seens a bit late -

KEV
And it's twenty five years since he
wal ked out on us. Your father dies,
makes you start thinking though.

DOT
You don't want to let it lie? You
start stirring things up, you never
know where they'll lead. You prepared
for that?
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She wal ks over to him strokes his hair.

BUDDY (O . S.)
You should let it lie. That's what |
done when ny pet turtle died. Course it
snelt pretty bad after a few days...

KEV
Anot her day in the Confederacy of
Dunces. ..

Buddy steps in, scoops up a handful of biscuits, crans themin his
nouth. As he speaks crunbs spray out.

BUDDY
Man shoul d be content with what he's
got, that's what | say.

He wal ks past Dot, pinches her butt in passing.

BUDDY ( CONT' D)
| sure as heck am

Buddy noves on into the |iving room

BUDDY (O. S.) (CONT' D)
Hey Billy? Were's ny work boots!

KEV
(To Dot) And how about you? You
content with what you've got?

She | ooks at himfor a nonent then turns away.

DOT
Like | said, you start stirring things
up, you never know where they'll |ead.
KEV
Tell Buddy I'lIl be waiting outside.

EXT. GARDEN. DAY

Kev and Buddy work on a garden in a wealthy suburb. Lawn, flower
beds and shady trees spread across a couple of acres.

Buddy rummages in a bag, pulls out a sandwi ch, cranms it in his nouth.
He pulls anot her package out, shoves it towards Kev.

BUDDY
Dot said these m ght answer sone of
your questions.

Kev | ooks questioningly at the package, pulls out a couple of old
horme novi es.
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BUDDY ( CONT' D)
That is real dunb.

Kev doesn't answer, he's |ooking at the novies and thinking. Buddy
lifts his shirt, scratches his capacious belly.

BUDDY ( CONT' D)
| mean Elvis is dead, you know, so you
couldn't have seen him

KEV
Just drop it, Buddy.
Buddy | ooks at Kev, thinking. It's clearly a strain
BUDDY

Just thought maybe it had escaped your
notice - you thinking you -

He stops suddenly, gives Kev a suspicious | ook

BUDDY ( CONT' D)
You didn't really see Elvis, did you?
You're just puttin' me on, aren't you?
Like that tinme you told ne there was a

country called Grease! | nean, who'd
nane a country after a John Travolta
novi e?

KEV
Hey, they nanmed France after a potato
chip...

BUDDY
True...Well anyways, it'll turn out bad

| ooking for a dead person - stuff [|ike
t hat al ways does.

KEV
Thanks, Nostradanus.

BUDDY
Nane's Buddy, and you know it.

He stares at Kev's back.

BUDDY ( CONT' D)
Where'd you get all thembig nanes from
anyhow?

KEV
Readi ng Buddy. You should try it.

BUDDY

Wiy can't you just watch football I|ike
nor mal peopl e?
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KEV
Must be in nmy genes.

Buddy | ooks at Kev with a sneaky | ook in his eyes.

BUDDY
Reckon it is!

He steps over, grabs the paperback from Kev's back pocket.

KEV
Hey!
BUDDY
It was in your jeans, |like you said!

Kev strai ghtens up, annoyed, holds out his hand.

KEV
Very funny. G ve ne the book, Buddy.

Buddy is inordinately pleased with his joke - he holds the book out,
then snatches it back as Kev reaches for it. He opens it, upside
down, squints at it.

BUDDY
Think I mght read ne sone of it.

KEV
Buddy, give nme the damm book

Buddy | owers the book, |ooks at Kev.

BUDDY
O what ?

Buddy outwei ghs Kev by a good hundred pounds. Kev sighs.
KEV

You're right. Wy don't you read sone
of it.

Kev flops down on the grass, flips off his cowboy hat and w pes his
sweaty brow with his bandana.

KEV ( CONT' D)
Ready whenever you are.

Buddy | ooks flustered. He squints at the pages with deep suspicion
Suddenly he throws the book to Kev.

BUDDY
Don't think it's nmy kind of book

Kev picks up the book, Thoreau's "Wal den", leafs through it. He
| ooks thoughtfully at Buddy.
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KEV
You can't read, can you?

Buddy slowy lowers hinmself to perch on a | arge rock

BUDDY
Course | can - 1'd just rather you read
nme a bit is all.

Kev | eafs through the book, past several pages with the corners
turned down, finally stops.

KEV
K then, how about this. "The nass of
nmen |lead lives of quiet desperation
What is called resignation is confirned
desperation...a stereotyped but
unconsci ous despair is conceal ed even
under what are called the ganes and
anusenent s of nankind."

Kev stops, gazes off into the mddle distance. Buddy is sitting
totally still, apparently in rapt concentration

KEV ( CONT' D)
"The mass of nmen lead lives of quiet
desperation..." That's one of ny
favorite lines.

Finally Buddy noves - he lifts one leg slightly and lets out an
enornous fart. A beatific snles spreads slowy across his face and
he | ooks across at Kev.

BUDDY
What was that agai n?

Kev sighs in disgust, clinbs slowy to his feet and crans the book
back in his pocket. Suddenly his gaze is caught by a shinmering

light gliding along at the bottomof the hill - Elvis's car
KEV
CGotta go!
BUDDY

What! You can't |leave - we got to
pl ant up these Begonias and trimMs
Mason' s borders!

Kev runs to the street, his eyes fixed on the car as it glides into
the di stance. Buddy cones up behind him

BUDDY ( CONT' D)

It ain"t worth it, you could | ose your
j ob.

( CONTI NUED)
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KEV
Only if The Boss knows.

Kev turns and jogs over to the truck

KEV ( CONT' D)
Say hi to Ms. Mason for ne!

Kev junps in the truck, cranks it, pulls away tires scream ng

BUDDY
Taking the truck for personal use -
that's automatic disni ssal

EXT. ROAD. DAY.

Kev's work truck flies round the corner, acconpanied by the strains
of Elvis's "It's not you." Elvis's car is a couple of blocks ahead,
noving with the traffic on a busy road Iined with strip malls and
fast food joints.

Kev's truck noves faster than the traffic, dodging and weaving in
order to catch up to Elvis.

Elvis's car turns right at a light. Kev, still a block back
accel erates through an anber |ight, past a couple of slow noving cars
and swings round to the right to follow Elvis.

INT. KEV'S TRUCK. DAY.

Kev turns sharp right on a red light, has to slamon the brakes as a
trash truck pulls out in front of him

KEV
Son of a bitch!

He slans his hand on the wheel in frustration as the huge garbage
truck waddl es out in front of him dripping garbage juice, and creeps
slowy up the road.

KEV ( CONT' D)
You can't do this to ne!

Just as Kev's blood is about to boil, the truck pulls slowy into a
side turning. Kev floors the throttle, accelerating up the snall
residential street.

EXT. ROAD. DAY.

Kev's truck rockets up the small road, round a curve, stops hurriedly
at ared light. Elvis's car is nowhere to be seen
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INT. KEV'S TRUCK. DAY.

Kev hunches over the wheel, peering in all directions. |It's a quiet
stop light, nothing coning fromeither side. Suddenly Kev spots
Elvis's car strai ght ahead, just disappearing round a curve.

Kev scans left and right, nothing conming. He's just about to take
off and run the red light, has started inching forwards, when he
looks in his mirror.

A cop car peels slowy out of a side turning, pulls up behind him
Kev eases on the brakes, curses under his breath.

EXT. ROAD. DAY.
The light turns green, Kev pulls away slowy, the cop car behind him

The cop turns right, and Kev's truck |urches forwards as he
accel erates hard.

EXT. KEV'S TRUCK. DAY.

Kev drives into an old town area, little shops along a quiet street,
cars parked diagonally to the kerb, an eclectic mx of coffee shops,
newsst ands, antiques enporia, boutiques.

INT. KEV'S TRUCK. DAY.

Kev spots the Cadillac, parked. He peers past the car to the shop
front: "Mystic Meg's - We Know What you Want".

KEV
CGot chal!

EXT. MAIN STREET. DAY.

Kev pulls in next to Elvis's car. He clinbs fromhis truck, gives
the Cadillac the once over - it's an anmazi ng nachi ne.

Kev | ooks up and down the street, there's a snmall general store to
one side of Mystic Meg's, a used book store the other. Kev pushes
open the door of Mystic Meg's.

I NT. MYSTIC MEG S. DAY.

Thi nk of over the top kitsch and double it, and you'll still not have
cone close to Mystic Meg's. Kev gazes around in wonder, eyes
adjusting to the gloony interior.

Just inside the door a heavy-weight in a Hell's Angels T-shirt,
GEORGE, 39, sits dozing in a chair. Kev walks right by without
seeing him

Kev's so busy gawping at the m x of faux Art-Deco paintings and

par aphernalia, that he doesn't see MARCEL, age indeterm nate, cone
out to neet him

( CONTI NUED)
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Marcel wears skin tight velvet trousers and a brocade wai stcoat. He
apprai ses Kevin carefully.

MARCEL
See anyt hing you |ike?

Kev tears his eyes away froma heavy oil painting of a naked,
Rubenesque wonan.

KEV
' m 1 ooking for soneone.

MARCEL
O course. Any particular gender?

KEV
Yeah, a guy.

MARCEL
(Under breath)
Never woul d have guessed.

KEV
What ' s that?

MARCEL
| said it's what we do best - finding
what you need.

KEV
Ri ght, right.
He still seens dazed by the dark, oppressive interior
MARCEL

So this guy - were you | ooking for
anything in particular?

KEV
He | ooks |ike Elvis.
MARCEL
Unusual - but we've had worse

He gives a conspiratorial laugh. Kev |ooks confused.

MARCEL ( CONT' D)
We have soneone who might fit the bill

As they are talking Elvis comes out of the store next door, a snall
bag of groceries in his hand, clinbs into the Cadillac.

KEV
Mght fit the -

( CONTI NUED)
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He takes Kev by the armand starts to direct

t he store.

MARCEL
How ol d is this guy of yours?

KEV
Vel |, he'd be about 70.

MARCEL
O course, of course. Verisimlitude.

KEV
What ?

MARCEL
It's inportant to get the details
right, isn't it?

23.

hi m towards the back of

Behi nd them the Cadillac reverses out of the parking
space, pulls off down the road.

MARCEL ( CONT' D)
You know finding soneone |ike that can
be quite hard.

KEV
Tell me about it - |'ve been trying for
days.

MARCEL

And you nust be prepared for a little
di sappoi nt nrent when you actual |y neet
him - people aren't always the way we
fant asi ze t hem

They reach a counter at the back of the store.

MARCEL ( CONT' D)

That' || be $200 now, the bal ance upon
"delivery'

KEV
What ?

MARCEL

We have to hire the costune, decorate
the room- you want all the details
right, don't you?

KEV
What roonf

MARCEL
Ch - you want to do this at hone!

( CONTI NUED)
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KEV
VWhat the hell are you tal ki ng about?
I"mjust |ooking for Elvis - his car is
parked right outside, | thought he'd
cone in here.

Mar cel peers past him

MARCEL
What, the Elvis Mbile?

KEV
No that big silver Cad...

His words tail off as he turns and sees the caddy has gone.

MARCEL
You think this is funny?

KEV
No. It's a royal pain in the ass

MARCEL
Wasting ny tine!

KEV
Wasting your time? | was just -

MARCEL
I've net your sort before - you think
it's funny, don't you? George? Throw
t his bum out!

Ceorge, the Hell's Angel by the door, slowy peels hinmself up from
hi s seat.

KEV
| can find ny own way out.

MARCEL
| insist that George hel ps you

KEV
The hell he will!

I NT. POLI CE STATION. NI GHT.

Barb stands at the desk, filling out forns. She signs the |ast
paper, slides the clipboard across to the policenman. Another cop
| eads Kevin out.

They | ook at each other for a nonent, then Barb turns and narches out
the door. Kev follows behind. The two policenen adnire Barb's rear
vi ew as she departs

( CONTI NUED)
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POLI CEMAN
If I was following that 1'd be in nore
of a hurry to get hone.

EXT. PCLI CE STATION. N GHT.

Barb storms ahead, Kev in her wake. Suddenly she stops, spins round
on him

BARB
What the hell are you playing at!

KEV
| -

Barb turns and narches away. Ten yards later, she turns again

BARB
| don't even want to know what you were
doi ng, but what do you think you're
doi ng?

KEV
That nmakes a | ot of sense.

Barb has reached the car. She throws open the passenger door and
clinbs in, |eaves the door for Kev to close. As he reaches to close
t he door she jans her foot in the door, continues.

BARB
What | nean is | don't want to know why
you were arrested, but | do wonder what
the hell you think you're doing with
your life.

KEV
Thanks for the clarification.

He sl anms the door, wal ks round to the drivers' side.

INT. BARB'S CAR NI GHT.

Kev drives, staring straight ahead. About every ten seconds Barb
glances at himthen lets out a deep sigh, a potent m x of derision

di sdai n, and di sgust.

Kev has nothing renotely powerful enough to counter it. He drives on
in stoic silence.

The car passes a billboard - Kev stares in disbhelief - it shows a
huge picture of Elvis beneath the caption "The King is back in
town!".

Kev starts to say sonething to Barb, but one | ook at her face nakes
himrealize that nowis not the right tine.
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INT. KEV'S STUDY. N GHT.

Kev sits on a worn | eather couch, feet up on a coffee table, beer can
in hand. Several nore enpty cans litter the table. Kev is staring
in fascination at the TV screen

An ol d honmenade novie shows his father, md-30s, playing in the yard
with two small kids. He suddenly scoops themup in his arns, and

wi th one on each knee begins crooning "The Wonder of You." The kids
giggle and squirm delighted, |oved.

The door flies open. Barb stands and stares at Kev, a magnificent
Val kyrie ready to strike fear into the hearts of her enem es.

BARB
Just how dunb do you think I an®

Kev | ooks up, reluctant to tear his eyes fromhis novie. He finally
pauses it.

KEV
Can | take the fifth on that?

He lifts his beer, takes a deep draft, but chokes hal fway through as
Barb throws two books onto the coffee table. The enpty cans are sent
flying, clattering onto the floor

BARB
You think | don't know how you were
able to buy this house with your | ousy
j ob?

Kev's eyes are drawn to the books - both bear his nane as aut hor

KEV
When did you -

BARB
I've known for years.

She | eans over and picks up the first one.

BARB ( CONT' D)
New York Tines bestseller? That nust
have nade you a buck or two.

She tosses it in his lap. Kev picks it up, |looks it over slowy as
one m ght study the face of a long-lost friend.

KEV
I was working as a truck driver when
wote this..

BARB

| figured you as a starving student in
a dingy apartnment in Greenwich Village

( CONTI NUED)
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KEV
I only lasted two senesters at coll ege.
When | dropped out and started witing
ny father said | was throwing nmy life
away, woul d never anmpunt to anything..

Barb nods towards the second book

BARB
So what happened with that one?

KEV
It was "sophonoric and soporific, self-
derivatory dross". That was one of the

better revi ews.

BARB
| don't pretend to understand what any
of that neans, but it don't sound good.
What happened?

KEV
Two years on a drunken bender
celebrating ny own brilliance.

BARB
Maybe you need to be a truck driver
agai n.

Kev flips the books onto the table, |ooks up at her

KEV
That part of ny life's over

BARB
Yeah, well so is this part.

Kev | ooks conf used.

BARB ( CONT' D)
I've had enough of you noping around
| ooki ng m serable. You need to do
what ever it takes to get your head
st rai ght ened out.

She | ooks around the room

BARB ( CONT' D)
You can start by tidying this room

She turns to | eave, closing the door behind her. Before the door is
quite cl osed she suddenly pokes her head back around.
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BARB ( CONT' D)
I'"mjust a bored housew fe who finds
Qorah culturally enlightening, but |
think you need to start witing again

KEV
Thanks for the advice.

Barb gets a sharp | ook on her face.

BARB
VWhat are you afraid of? Failure? O
success?

She slans the door. Kev drains his beer, crunches the can and tosses
it across the roomtowards the trash can. It rins out.

KEV
A life of quiet desperation..

I NT. WORKS OFFI CE. DAY.

It's a scruffy roomwith a work bench covered i n gardeni ng equi pnent
and tools, dusty concrete floor, old calendars on the walls featuring
pneumatic girls and sports cars.

Kev sits reading. A bunch of work coll eagues, R CK, CLEM and EARL,
stand around chatting.

A door at the back of the room opens and THE BCSS, 47, emerges from
hi s inner sanctum

In his roomthere's a glinpse of a | eather couch, a huge desk, al
lit by a single, garish red light bulb. Thrash netal blasts fromthe
speakers.

The Boss slams the door and stares around. He's big, with a pseudo-
macho | ook - lots of studs and earrings, tattooed arns emerging from
a | eather vest.

THE BGCSS
Redman? Hear you had a little too much
hot sauce yest erday!

Everyone | aughs.

Rl CK
Better put the toilet paper in the
fridgel

KEV

You know the way it is - when you've
got to go, you've got to go

THE BGCSS
Yeah, well you were gone a whil el
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KEV
What can | say? | was in the can.

The Boss puffs out his chest.

THE BCSS
When | started this business it was
just ne and -

KEV
An old | awn nower. | know.

The Boss glares at Kev. He smles back.

THE BCSS
Point is, if | needed to go to the can,
I held it!

KEV
Guess |'mjust not as tough as you.

THE BCSS
Dam right you're not!

He gl ares around the room

THE BOSS ( CONT' D)
None of you pussies have got what it
t akes!

He's getting warned up.

THE BOSS ( CONT' D)
Just ne an that old [ awn nmower! Wrked
ny butt off to build this business, and
now | have to deal with a bunch of half-
witted turds who can't keep their
bowel s cl osed after | unch!

Kev resunes reading. The Boss glares at him but says nothing. The
door bursts open and Buddy waddl es in.

BUDDY
Sorry I'"m | ate Boss!

THE BCSS
See what | nean! Dickl ess norons who
can't even show up on tine!

Buddy squints up at the clock on the wall.

BUDDY
I"'monly a bit late, Boss. W had to
drop Billy off at the doctors. What
about Kev, he was gone half the
aft ernoon yest erday!

( CONTI NUED)



30.
CONTI NUED:  ( 2)

Kev | ooks up at Buddy, gives hima snle.

THE BCSS
A d | oose bowels there? Just keep him
of f the hot sauce today, OK?

He cl aps his hands together.

THE BOSS ( CONT' D)
OK you pussies, get your sorry asses
rolling! There's gardens out there
wai ting for youl!

He reaches three sets of truck keys down off a rack on the wall,
throws themto Rick, Cemand Kev.

THE BOSS ( CONT' D)
Cli pboards are in the trucks.

The guys start filing out the door, chatting and | aughi ng.

THE BOSS ( CONT' D)
Yo, Buddy!

Buddy stops, turns around.

THE BOSS ( CONT' D)
You were late today - you get to clean
the toilet!

He points towards a door in the corner. A griny toilet can be
gl i npsed through the open door

THE BOSS ( CONT' D)
M ght want to get it done before M.
Bookwor m gets anot her attack of the
runs!

The Boss retreats to his Inner Sanctum | eaves Buddy al one in the
room He sighs, shuffles into the bathroom

I NT. BATHROOM DAY.

Buddy stares at the filthy toilet, picks up a disgusting toilet
brush, plunges it into the toilet, begins scrubbing.

KEV (O S.)
"Il wait in the truck!

Kev can be heard | aughing as he heads back outside. Buddy attacks
the toilet.

BUDDY
You keep | aughing M. Bookworm W'l
see who's | aughi ng when you don't got
no j ob no nore!
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| NT. BAR NI GHT
Kev and Dave sit at the bar

KEV
You on a diet?

DAVE

Yeah, right.
KEV

No, |'m serious, you |l ook thinner
DAVE

I've had a stonmach bug.

Kev glugs at his beer.

KEV
| been wondering. What if Elvis isn't
dead?

DAVE

Then my record collection isn't worth
as much as |'d hoped.

KEV
I''m serious.

DAVE
Wiy do you care?

Kev spits tobacco into his enpty beer bottle.

KEV
I think I saw him

DAVE
Right. You and three thousand ot her
peopl e a week.

KEV
No, for real - |I've kind of been
foll owing him

DAVE
You' ve been following a guy around - a
guy who's been dead for thirty years?

KEV
30 years, a few days...who knows?

DAVE
Does Barb know?
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KEV
O course not.

DAVE
There' |l be hell to pay when she finds
out - she is not an understandi ng
worman. | never did understand why you
married her in the first place.

KEV
She gave ne a great bl ow ob.

DAVE
Conf uci ous he say "One swal | ow does not
nake a sumer - or a narriage"

KEV
That was Aristotle...Jeez | need to
change sonething in ny life.

DAVE
Wiy woul d you want to change anyt hi ng?
You' ve got it all!

KEV
Let me think - |ousy marriage?
DAVE
Check
KEV
Crap job?
DAVE
Check
KEV

Fucked-up, denented brother in | aw?

DAVE
Doubl e check.

KEV
So I'mgoing to find Elvis.

DAVE
Wasn't your dad, like, the world's
bi ggest Elvis fan?

KEV
Totally obsessed. Wy?

DAVE

So don't you think it's a bit of a
coi nci dence that you suddenly -
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KEV
| just need to talk to him

DAVE
Then what ?

KEV
That's where it gets a little fuzzy.

DAVE
Sone cosnmic enlightennment this is!

KEV
No, no, it's great - | feel energized
by this. | can't renmenber the last tine

I felt this excited.

DAVE
I can. Wen Pearl bent over to pick up
those pretzels | spilled and | won ny
bet that she don't wear panties.

Kev | aughs, spits into his beer bottle again

DAVE ( CONT' D)
That is so unhealthy.

Pear| appears, drapes an arm around Kev's neck

PEARL
| think it's sexy. | love a man who
chews tobacco.

KEV
See, she thinks it's sexy.

PEARL
You know what ny three favorite flavors
are?

DAVE

Dare we ask?

PEARL
Skoal . .

She ki sses the side of Kev's nouth.

PEARL ( CONT' D)
Bud. .

She ki sses himon the |ips.

PEARL ( CONT' D)
And. .
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She whi spers the third one in Kev's ear - he | ooks hal f shocked, half
aroused. Pearl| sashays off another table.

DAVE
What ? What did she say?

KEV
I"'mnot telling. No way. There's sone
t hi ngs you just don't repeat.

He pulls out his wad of chew and dunps it in the ash tray, opens his
tin of Skoal and starts to pack anot her one.

DAVE
Ei ther way, you should quit that stuff.
It'Il give you cancer.

KEV

| can give it up any tinme | want.

DAVE
Go on then.

Kev shoves the tobacco in his lip, the tin in his pocket.

KEV
Don't want to.

INT. DOT"S HOUSE. N GHT.

Kev stands | ooking at old fam |y photos on the sideboard - he and Dot
with their parents - while Dot dunps countless |arge dishes of food
on the table. Several of the kids sit at the tabl e working.

DOT
Three tines seven?

Billy scratches his head, starts counting on his fingers.

DOT ( CONT' D)
Wt hout using your fingers.

BOBBY
| don't get it...

DOT
Well what's he trying to say "I
wandered | onely as a cloud"?

Fromthe living roomcones the sound of trunpet scales. They clinb
and clinb, then hesitate before the top note.

DOT ( CONT' D)
Go on Buddy Jr., You've got it!
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The final note cones out, a bit squeaky.

DOT ( CONT' D)
Way to go!

She finishes putting dinner on the table.

Bl LLY
Twenty one?

DOT
Good boy!

She cups her hands around her nouth.

DOT (CONT' D)
Di nner!

The word is hardly out of her nouth before the rest of the boys
appear, scranbling to grab seats.

KEV
What took y'all so |ong?

Irony is wasted on the young - the boys are too busy | oading their
plates to answer. Buddy wanders in fromthe garage w ping his hands
on an oily rag. He reaches for a pork chop but Dot raps his wist.

DOT
Wash your hands first.

Buddy washes his hands in the sink, glances over at Kev at the far
end of the table.

BUDDY
So where the heck did you rush off to
yest erday anyways?

Kev takes a bite of food, nunbles his reply.

KEV
Nowhere in particul ar.

BUDDY
You ain't started witing again have
you?

Dot freezes, another platter of food in her hand.

DOT
You' ve started witing again?

KEV

(To Buddy) How d the boss know I'd |eft
work early anyway?
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Now it's Buddy's turn to | ook abashed. He shovels an enornous bhite
of mashed potato in his nouth.

BUDDY
Shoneone nushta sheen you | eave

The boys are up to their usual antics - Billy is dripping gravy on
Bobby's I ap, while two others are having a mashed potato fight.

BUDDY ( CONT' D)
You took off like a bat out of hell -
M's. Mason probably saw you | eave and
cal l ed The Boss.

He warns to this story.

BUDDY ( CONT' D)
Yeah, that's it, Ms. Mson nust of
seen you.

DOT
Boys! Quit! (To Kev) | wish you
woul d start witing again - dad al ways
said that, too.

KEV
Al ways?

Food flies across the table.

DOT
You know what | nean - once or tw ce.

BUDDY
M's. Mason was probably standing
| ooki ng out of her w ndow when you
drove away -

KEV
You said you hardly ever talked to him
about ne.

DOT

VWl | there was one tine -

BUDDY
Pr obabl y thought, now where's that
darned fool boy goi ng when he shoul d be
trimmng ny borders -

DOT
After your second book -

KEV
Fl opped -
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DOT
Was published -
BUDDY
So she probably said, I'Il call that

nice man M. Boss.

DOT
He said he'd called you, left a couple
of messages -

KEV
| got them Figured he was calling to
gl oat .

DOT

He wanted to tell you not to quit.
Sai d he hoped you'd never stop
witing...

BUDDY
See? These things have a sinple
expl anation once you figure out what's
really going on.

Kev and Dot | ook at each other. Kev suddenly stands up, wal ks from
the room Buddy pauses, a fully laden fork half way to his nouth.

BUDDY ( CONT' D)
Now where's the darned fool going?

EXT. DOI' S HOUSE. DAY.

Kev stands on the porch, shoves a wad of tobacco into his |ip. Dot
steps out on to the porch behind him

DOT
It's time to |l et go your anger - you've
been fighting this too |ong.

KEV
He shoul dn't have | eft nmom

DOT
Soneti mes people do things we don't
understand. Maybe even | eave others
behind if that's what it takes.

Kev turns and | ooks at her

KEV
He | eft us Dot..

DOT
He was very unhappy.
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KEV
| can relate to that..

Kev wal ks sl owly away across the yard.

Dor
(Quietly)

You are so like him..
EXT. MRS JAMESON S GARDEN. DAY.
An opul ent, big noney house, old |ady style.

On one side of the large garden is an idyllic Koi pond, a snall
island in the mddle with a gazebo and a bench. A delicate Japanese
style bridge |l eads out to the island.

Buddy is in the pond in his rubber boots, sawi hg away at the
undersi de of the bridge.

He | ooks around, sees Kev working on the far side of the garden
usi ng the Weed Wacker - he has goggl es and headphones on, can't hear
a thing.

Buddy bends down and peers at his handiwork - the main support brace
is cut almost all the way through. Satisfied with his work, Buddy
climbs fromthe pond, buries the saw under a pile of tools in his
wheel barrow.

He anmbl es over to where Kev is working, taps himon the shoul der
Kev turns and sees Buddy, cuts the nmotor, slips his headphones down
onto his neck.

KEV
What's up?

BUDDY
Figured you mi ght want to trade.

KEV
You serious?

BUDDY
Sure. Wy not?

KEV
You hate using the Wed Wacker. You
told me you'd rather put your nuts in a
vice than use it.

BUDDY
Just figured it was about tine.

Kev shrugs, hands Buddy the goggl es and the headphones.
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KEV
Wel | thanks. Were you been worki ng?

BUDDY
Just finished the gravel on the island.
Need to do the paths next.

KEV
Where's the rake?

BUDDY
Guess | nust have left it on the
island. Want me to get it?

KEV
"1l get it.

Kev turns and heads towards the pond. Buddy i mediately throws down
t he goggl es and headphones and sneaks after him ducking behind a
tree as Kev nears the pond. He pulls a canera phone from his pocket.

BUDDY
Let's see how | ong you keep your job
when The Boss sees photos of you
swiming in Ms. Janeson's koi pond!

Kev reaches the pond, strides across the bridge - nothing happens.
He steps on the island, picks up the rake, re-crosses the bridge,
heads of f around the house.

BUDDY ( CONT' D)
That ain't possible!

EXT. MRS JAMESON S GARDEN 2. DAY.

Kev rakes the gravel path. The front door of the house opens and MRS
JAMESON, 72, appears. She has blue rinse hair, twi n-set and pearls,
carries a tray with two tall glasses onit. Her little dog, Mtzi
trit-trots al ong behind her

MRS JAMESON
Hello there, M. Redman!

KEV
Howdy, Ms Janeson.

MRS JAMESON
It's another hot day - thought you boys
mght like a tall, cold glass of hone-

made | enpbnade!

KEV
That's real kind of you, Ms Janeson.

He takes the proffered gl ass.

( CONTI NUED)
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MRS JAMESON
Where's M. ..

KEV
Buddy's round the far side - you want
ne to take it to hin?

MRS JAMESON
No, no. I'Il doit.

She totters off with the tray, Mtzi in tow Kev takes a big sip
fromhis glass, gazes down the hill. As he takes a second sip,
El vis's unni stakable silver Cadillac ghosts past the bottom of the
dri veway.

KEV
What do you want from ne?

EXT. MRS JAMESON S GARDEN. DAY.

M's Janeson | ooks around. Buddy is bouncing up and down on the
bridge with all his considerable weight.

MRS JAMESON
M. Buddy? What on earth are you
doi ng?

Buddy turns around, a guilty ook on his face.
BUDDY

Oh, Ms Janmeson. Leg fell asleep -
just trying to shake it off.

MRS JAMESON
You be careful you don't break ny
bri dge!

BUDDY

No danger of that na' amnl

There's the sound of a vehicle starting. Buddy peers down the hill,
sees Kev leaving in a cloud of burning rubber.

BUDDY ( CONT' D)
What the -

M's Janeson reaches the pond.

MRS JAMESON
| brought you a gl ass of | enbnade.

She steps on the bridge. Buddy turns around, a | ook of horror on his
face.

BUDDY
No, no!

( CONTI NUED)



41.
CONTI NUED:

Too late. As she reaches the niddle of the bridge there's a quiet
groan - they both | ook down.

MRS JAMESON
What on earth was that?

Buddy gives a sickly grin

BUDDY
Not hi ng, |'m sure.

MRS JAMESON
Here. | made this for you.

She hands him his | enbnade. As Buddy reaches for it there's a
yapping - Mtzi is on the grass |ooking at them

VRS JAMESON ( CONT' D)
Cone here sweet heart!

Mtzi trit-trots out onto the bridge. The groan is repeated, much
| ouder this tine.

BUDDY
Ma'am | think we should -

CRACK! Before he can finish his statenent, the bridge buckles
beneat h t hem col |l apses.

Buddy, Ms Janeson, Mtzi, and the | enponade tray di sappear with an
al m ghty spl ash.

EXT. STREET. DAY

Kev tears off down the street, tools bouncing around in the back of
the truck. He reaches the bottomof the hill, stops sharply.

I NT. TRUCK. DAY.

Kev | ooks left and right along the busy road, but there's no sign of
Elvis's car. Kev's face registers utter frustration

Suddenly, there's a sharp flash of silver away to his right.

EXT. MAIN DRAG DAY.

Kev's truck peels out of the side road in front of an oncom ng car
The driver blows his horn. Kev speeds up, dodgi ng between the
dawdl i ng traffic, past the endless strip nmalls and fast food joints.
Kev races through an anmber light at the junction for the interstate,

and as the truck di sappears under the bridge, Elvis's car glides
al ong on the interstate above.
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I NT. TRUCK. DAY.

Kev | ooks up just in tine to see the Caddy crossing above his head.

KEV
Shi t!
EXT. MAIN DRAG DAY.
Kev races into the turn |lane, does an illegal Uturn to get back to

the interstate on-ranp - but there's a fender bender in front of him
all three |anes are bl ocked.

I NT. TRUCK. DAY.
Kev brakes hard, slans his hand on the steering wheel

KEV
Not again! No way!

He | ooks around. Traffic left, right and behind. Straight ahead the
gravel bank rises up beside the interstate bridge.

KEV ( CONT' D)
You don't get away fromne that easily
you son of a bitch!

Kev punches the 4WD button, heads straight for the kerb
EXT. ROAD. DAY.

The truck hits the kerb, bounces up onto the gravel bank. Slinging
dirt it fishtails up the steep bank.

The truck nmakes it up the bank, drives alongside the interstate -
there's a barrier where the road crosses the bridge, so Kev has to
drive alongside the interstate for a short while before he can get to
the road itself.

The barrier ends and Kev pulls across three lanes of traffic, across
the central reservation, and onto the interstate heading the sane way
as Elvis. The Cadillac is out of sight.

EXT. | NTERSTATE. DAY

Short nontage of scenes showi ng Kev speeding down the interstate,
passi ng cars, heading out of town into the desert.

I NT. TRUCK. DAY.
Kev is out beyond town in the desert, scanning all exits as he passes

for any sign of Elvis's car. Once again he passes the billboard -
"The King is back in town."
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EXT. | NTERSTATE. DAY

As Kev passes the exit for Apache Junction, Elvis's car can be seen
headi ng of f down the surface road.

Kev's truck veers off into the dirt, through a drai nage ditch and
sone scrubby bushes, in through the back of a service station

EXT. ROAD. DAY.

A surprised old guy in a straw hat scratches his head as Kev roars
by. Kev accelerates hard as he | eaves the interstate behind, out
past a fried chicken place, a junk yard, on into the open desert.

The | ast thing he passes is a nobile hone park. He's al nbst past
when he sees Elvis's car between the nobile homes. Kev's truck | ocks
up in spectacular skid, then reverses up the enpty road to stop in
front of the trailer park.

I NT. TRUCK. DAY.
Kev | ooks at the sign - "Cactus Jack's Trailer Park"

KEV
Who woul d have guessed it?

EXT. CACTUS JACK S TRAI LER PARK. DAY.

Kev turns into the trailer park, finds a security gate blocking his
way. He stops, rolls down his w ndow.

There's a snmall guard’s roomin the mddle of the road. The door of
the room opens and the security guard energes.

CH EF SITTING BULLSH T, 67, is quite a sight. 6’5", 350 pounds, he's
a Native American warrior fromhis hand nade noccasins to his |ong,
dark braided hair. A small blue “Security” cap perches uneasily on
top of his head.

He gl ares down at Kev, says nothing. Kev smiles nervously.

KEV
Howdy chi ef!

Chi ef continues glaring.

KEV ( CONT' D)
Here to visit a friend of mne

When Chi ef speaks, his voice is a | ow runble.

CHI EF
Who you here to see?

KEV
Dude with the 50s Caddy.

( CONTI NUED)
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Chi ef sticks his head in through the wi ndow of the hut, enmerges with
a small clipboard enveloped in his hand. He peers at it for a
nonment, his brow furrowed in concentration

CHI EF
Don't see you listed. Wat d you say
your name was?

KEV
Kev Redman. But | won't be on your
list - it's a surprise visit.

CHI EF

Surprise visit, huh?
A car pulls up behind Kev.

KEV
Yeah, big surprise.

Kev nods towards the gate.

KEV ( CONT' D)
So if you can open up, I'll be on ny
way. . .

CHI EF

No can do. You don't got no pernit,
don't got no invite, you don't get in

He car behind Kev revs inpatiently.

KEV
Aw, conme on.
CHI EF
No can do.
The car revs again.
KEV

Jeez. What kind of trailer park has a
security guard?

CH EF
This one. Can’t trust no one round
here.

Kev | ooks around at the miles of enpty, dust blown hills. A second
car pulls up behind.

KEV

This is real inportant - can't you |et
it ride just this once?

( CONTI NUED)
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CHI EF
No can -
KEV
Do. | heard you. But look at ne. Do
I look like |I'"mgonna conmit a crine?
CHI EF
Never can tell. Lee Harvey Oswal d

| ooked |i ke a bank clerk.
One of the cars blows the horn.

CH EF (CONT' D)
You gotta | eave, sir.

KEV
This is really inmportant to ne.

The horn sounds agai n.

CHI EF
No pernmit, no invite...

KEV
|"ve been trying to talk to this guy
for - just five minutes is all | need.

There's a longer, nore insistent blow on the horn.

CHI EF
You gotta | eave, sir.

Kev lets out a deep sigh of exasperation, cuts his notor.

KEV
Think 11l just sit here awhile.

CHI EF
Now why woul d you do that?

KEV
| told you - it's inportant to ne.

The driver behind starts to clinmb fromhis car.

DRI VER
What the hell’s going on up there?

Chi ef takes a step towards the car.

CH EF
CGet back in the car sir.

The driver |ooks at Chief, subsides, nuttering to hinself.

( CONTI NUED)
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DRI VER
Just want to get hone is all..

Chief turns his attention back to Kev.

CHI EF
I” mgonna have to call the cops.

KEV
You'd call the cops on ne?

CHI EF
They’'re just two mles up the road.

He pulls a cell phone from his pocket, begins dialing.

KEV
K, O, | don't want to cause trouble
here.

Kev cranks his truck, starts to back up. He's half way through his
turn when Chief’'s big head appears in his w ndow.

CHI EF
You're quitting?

KEV
You were calling the police on ne!

CHI EF
But you were so passionate. Hate to
see a man quit on sonething he cares
about .

Kev pulls out of the way and Chief opens the gate. The two cars rol
on into the trailer park. Chief shuts the gate

KEV
Dam! You were about to let me in,
weren't you?

CHI EF
Hell no! You're a wacko! Ain't no way
I'"mever letting you in!
EXT. HUNTI NG SHOP. DAY
Kev | ooks up at the sign - "Rooster's Hunting Wrld".
I NT. HUNTI NG SHOP. DAY.
The shop is gloony, overflowi ng with hunting gear - racks of cano

cl ot hes, decoy ducks peering down from shelves, guns glinting in the
hal f-1i ght.

( CONTI NUED)
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As Kev wanders through the shop turning this way and that, lost in an
unfam liar world, there's a novenent in the shadows. A figure creeps
t hrough the gl oom towards Kev.

ROOSTER, 49, is in stealth nbde. He's dressed in black fromhead to
toe, with a SWAT equi pnent vest and a huge bl ack-handl ed Speci al
Forces knife for accessories.

His hair bristles at attention, eyes dart fromside to side, ever
vigilant, ever ready, ever paranoid. Tattoos fight for space on the
exposed skin of his arnms and neck

ROCSTER
See anything you like, soldier?

He is so close behind Kev, has conme up so quietly, that Kev literally
junps when he hears the voice. He spins around and | ooks at Rooster -
it's not a reassuring sight.

KEV
Jeez! You startled ne.

ROCSTER
Soldier's got to be ready. Al ways!

Kev takes a step backwards. Rooster closes the gap

ROCSTER ( CONT' D)
What you | ooking for soldier?

KEV
I"'min the market for sonme surveill ance
equi pnent .

ROOSTER

Are you now? Day or night ops?

KEV
Wel |, either | guess.

Rooster points to a | ocked cabi net behind the counter

ROCSTER
Bi nocul ars and ni ght vision gear's over
here.

KEV

Ni ght vision! Those are pretty cool

ROCSTER
Pretty cool ?!

He noves in close to Kev, suddenly draws his dagger, holds it up into
a beamof light, hisses into Kev's ear

( CONTI NUED)
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ROOCSTER ( CONT' D)
You're in the jungle - night -
creatures creeping and slithering al
around - one of 'ens the eneny, wants
to slit your throat - only way to find
himis with your night vision goggles.

He whips the knife up before Kev's startled eyes.

ROCSTER ( CONT' D)
They're not just "pretty cool"
soldier! They're the cool est dam
not her - fucki ng pi ece of kit you're ever
likely to encounter

He darts across to the cabinet, produces a key from somewhere in his
SWAT vest, unl ocks the cabinet.

ROCSTER ( CONT' D)
What's your price range?

KEV
How much they run?

ROCSTER
Start around fifteen hundred, run up
t hr ough si x t housand.

KEV
Si x t housand!

ROCSTER
Al that stands between you and havi ng
your throat slit...

KEV
Let ne see the $1500 pair - and some
good bi nocul ars.

Rooster lays the two itens on the counter. Kev picks the night
vi sion goggles and starts fiddling with them peering around the
gl oony shop.

ROCSTER
So what you hunting, soldier?

KEV
I"mnot hunting - just |ooking.

ROCSTER
Looki ng?

KEV
Yeah...just looking for...for
sonet hi ng.

( CONTI NUED)
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Roost er reaches out and grasps Kev's arm

ROCSTER
Sonet hi ng? You're not hol ding out on
me, are you soldier?

Kev puts down the goggles, picks up the binocul ars.

KEV
Hol di ng out ?

ROCSTER
Heard a report themrare bighorn
sheep' ve been seen up in the hills -
I'd love to bag ne one of them

Kev scans the parking lot with the binoculars. Suddenly he sees
several of his work buddies clinbing out of a truck, headi ng towards
the store.

KEV
On shit!

He | ays the binoculars on the counter
KEV ( CONT' D)
"Il take themboth - | just want to

browse around a bit!

He di sappears between two racks of canmp cl othes as the door opens and
his work buddies roll in.

Rooster | ooks towards Kev, brow furrowed. The three guys, Rick, Cem
and Earl, stroll up to the counter

Rl CK
Hey buddy. Can you gi me 50 rounds of
12 gauge?

ROCSTER

You want 3 or 3 and 1/2?

As they talk, Cemand Earl wander off between the racks, headi ng
towards Kev. Kev ducks down, scurries between two racks of clothes,
backs up to a carved statue of an Indian, holding an old shotgun

KEV
(Wi spers)
Sorry chi ef.

Kev backs around the statue, straight into the legs of Clem He
| ooks down, startled.

CLEM
What the - Kev?

( CONTI NUED)
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Kev stands up grinning, red-faced. Rick also sees Kev.

Rl CK
Kev? What the hell you doing here?

KEV
You know, just | ooking around..

Rl CK
In a hunting shop? O all the people |
woul d never expect to see in a hunting
shop. ..

Roost er peers over, interested.

CLEM
Weren't it you spent, like, an hour
telling me how stupid hunting was, just
| ast week?

Rl CK

So what you | ooking for?

Kev reaches out to the rack of canp cl ot hes.

KEV
Sone cano cl ot hi ng?

Rl CK
For you?

KEV

No, no! For Buddy - for his birthday.
Clem and Rick | ook at each ot her

CLEM
He do hunt a bit, don't he?

RI CK
Guess he do.

Rooster taps the shells on the counter.

ROOSTER
That's $106, sol dier.

Rick reluctantly tears his eyes from Kev, peels off a handful of
bills, hands themto Rooster. Rooster |oads the shells into a brown
bag, gives R ck his change.

Ri ck picks up the shells, slowy the three head for the door, stil
shaki ng their heads.

Rl CK
Well we'll be seeing you then

( CONTI NUED)
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KEV
See you guys.

They cl ose the door and Kev lets out a big sigh. He |ooks over and
sees Rooster eyeing himsuspiciously.

KEV ( CONT' D)
There's things you just don't want to
di scuss with sone peopl e.

ROOSTER
Your business sol dier.

Kev lays his credit card on the counter, Rooster rings up the sale.
Kev wat ches carefully as the three work buddies clinmb in their truck
and drive off.

The sal e conpl ete, Kev heads out the door..

KEV
Thanks.

Rooster scoots up to the door, peers out.

ROCSTER
Sonet hing's going on here soldier...

Kev | ooks over his shoulder as he wal ks to his truck. Rooster ducks
down.

ROCSTER ( CONT' D)
Can't let this one get away...

EXT. HUNTI NG SHOP. DAY.

Kev clinbs into his truck. As he does so the back door of the store
cracks open and Rooster scanpers out, scuttles over to hide behind
t he huge netal dunpster.

Kev cranks the truck. Rooster peers out, reads the licence plate,
lips noving. This is not an easy skill for him

ROCSTER
8-6-7... K-T-W

Kev's truck pulls out of the parking Iot. Rooster |ooks around,
desperate.

ROOSTER ( CONT' D)
8-6-7...K-T-W

He pulls his huge knife out, tries to carve the nunber on the side of

the dunpster. There's a terrible screeching, but nothing that |ooks
like a number is visible in the paintwork.
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ROOSTER ( CONT' D)
8-6-7...K-T-W

Roost er | ooks around, ever nore desperate. Suddenly he | ooks at the
white lines of the parking lot, his face lights up

He draws the knife across his arm and as the bl ood drips down starts
witing with his finger

ROOSTER ( CONT' D)
8-6-7...KT-W

EXT. GARDEN. DAY
Kev and Buddy are unl oadi ng tools outside a | arge house.
EXT. ROAD. DAY.

A bl ack Hunvee cruises to a halt at the side of the road, about 100
yards from where Kev and Buddy are unl oadi ng.

A bl ack-clad figure leaps fromthe truck, crouches |ow, peers over
the hood of the Humvee. It's Rooster, binoculars jamed to his eyes,
scanni ng Kev.

ROCSTER
You're no gardener! (Pause) Mist be
Speci al Qps!
EXT. GARDEN. DAY
Kev | ooks around.
BUDDY

Sonet hi ng on your m nd?

KEV
Just contenplating the intellectual
chal | enges of the day ahead.

BUDDY
You still | ooking for Elvis?
KEV
| don't know what |'m | ooking for
Buddy.
BUDDY
Well | sure hope you find it soon, coz

you ain't been no fun since your dad
passed away. . .

Kev picks up a rake, turns and wal ks across the | awn.
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EXT. OUTSI DE CACTUS JACK S TRAI LER PARK. DAY.

Kev hi kes across the dry desert, a snall pack on his back. He crests
arise and sees the trailer park 100 yards below. He jogs on down
the hill towards it.

EXT. DESERT. DAY

The bl ack Humvee pulls up beside Kev's truck. Rooster clinbs out,
clad in desert canb fromhead to toe, wearing a utility vest
bristling with weapons and gadgets, rifle across his shoul der

Wth cautious steps he approaches Kev's truck, reaches out and pl aces
a pal mon the hood, |ooks slowy around.

ROOSTER
Still warm

Suddenly Rooster goes into full conbat node, ducking down, spinning
around, whipping out a pistol. A surprised Jack rabbit eyeballs him
for a nonment before hopping off.

Rooster | eaps back into his Humvee and drives on into the desert.

EXT. OUTSI DE CACTUS JACK S TRAI LER PARK. DAY.

The fence is wire, covered on the inside with thick black sheeting to
keep prying eyes out. Kev |ooks through a gap in the fence, trying
to see Elvis's trailer. It's just a silver gleamin the distance.

Kev pulls out his binoculars and peers through, but still can't see
much. He hangs the binoculars round his neck and wal ks al ong t he
fence towards the hills.

EXT. DESERT. DAY

Rooster scuttles over the harsh terrain towards the ridge, hurls
hi msel f down in the dust.

No sooner has he hit the deck than he brings up his hunting rifle, a
huge scope on the top. He buries his eye in the scope, scans the
desert ahead.

ROCSTER
Tar get acqui r ed!

Through the scope, Kev is in Rooster's cross-hairs.
EXT. QUTSI DE CACTUS JACK S TRAI LER PARK. DAY.

Kev peers through the fence. His change in position has been
rewarded - he has a clearer view of Elvis's trailer

He pulls a small folding seat out of his pack, settles down with the
bi nocul ars to keep watch on the trailer
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Eyes fixed on the binoculars, Kev reaches into his pack with the
ot her hand, pulls out a sandwich, a cold drink - he's settling in for
a while.

Cut to -

Kev's sandwi ch is just a couple of curling crusts on the dry ground
beside him the enpty soda can beside it. Suddenly he sits upright.

KEV
Fi nal | y!

Through the binoculars a figure enmerges fromthe trailer. The sun is
low, it's hard to see if it is Elvis.

KEV ( CONT' D)
Cone on baby, show yourself.

Kev | eans in against the fence.

KEV ( CONT' D)
Cone on, just one really good | ook,
that's all | want.

EXT. I NSIDE CACTUS JACK S TRAI LER PARK. DAY.

Alittle old | ady energes fromher trailer, a toy poodle in her arns.
She sets the dog down and it scurries over to the fence, begins to
pi ss on every other fence post.

The wonan follows slowy behind the dog. Suddenly she stops,
listens. She hears a voice.

KEV (O S.)
Don't tease ne - show ne what | want.

She wal ks along the fence a little further, |istening.
KEV (O S.) (CONT' D)
Just one full frontal is all |'m asking
- make ne a happy man!
She picks up the dog and narches back to her trailer
EXT. QUTSI DE CACTUS JACK S TRAI LER PARK. DAY.
Kev is concentration personified, eyes glued to the binocul ars.

Elvis stands outside his trailer, back turned to Kev, talking on the
phone.

KEV
Cone on baby, turn around one tine -
that's all | need to satisfy ne.

Wthout warning a pile of trash is dunped on his head.
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KEV ( CONT' D)
What the -

He stands up, covered in trash, sees a pair of beady eyes peering
though a gap in the black sheeting.

OLD LADY
Pervert!

KEV
Are you crazy!

OLD LADY
| heard you, wanting a full frontal
You shoul d be ashaned of yourself.

KEV
No, no, it's not |ike -

OLD LADY
Pat het i c!

Her poodle is in her arns, glaring at Kev.

OLD LADY (CONT' D)
I"'mgoing to count to three, then I'm
going to turn ny dog | oose.

Kev | ooks at the dog.

KEV
It's OK, lady, I'mleaving - but don't
threaten ne with your stupid dog

Kev starts to pack up his stuff, taking his time, nmaking a point.

OLD LADY
Have it your way.

EXT. | NSI DE CACTUS JACK S TRAI LER PARK. DAY.

The old lady turns towards her trailer and whistles. A huge
Rottweiler | eaps fromthe trailer

OLD LADY
Cone here Fang!

The trash can is turned on its side fromwhere she dunped the trash
on Kev. She sets it upright, against the fence, as the huge dog
bounds up to her.

OLD LADY (CONT' D)
Go get hi m boy!

The dog is onto the trash can and over the fence in one nuscul ar
| eap.



56.

EXT. OUTSI DE CACTUS JACK S TRAI LER PARK. DAY.

Kev wal ks slowly up the hill away fromthe trailer park - he turns
when he hears a snarling sound behind him sees Fang rushing towards
him Kev takes off in a pell-mell sprint up the hill

EXT. DESERT. DAY

Rooster is hunkered down just bel ow the brow of the hill, watching.
It's apparent that the dog is going to catch Kev |ong before he nakes
the safety of his truck.

ROCSTER
X sol dier, stay caln

Rooster rolls over onto his back, searches in the pockets of his vest
- pulls out a red tipped dart.

ROCSTER ( CONT' D)
Tranquilizer - check!

He slots the dart into the rifle, rolls back over.

Kev is about twenty yards fromhim the dog al nost on his heels.
Roost er takes aim

ROCSTER ( CONT' D)
Breat he sl ow. Renenber soldier, you
only get one shot at the eneny!

Kev crests the hill, running full pelt, not daring to | ook back. The
rottweiler is right on him jaws open, when there's a quiet crack

The rottweiler falls in md-leap, rolls over two or three tines,
finally cones to a halt in a cloud of dust.

Kev just keeps on running, doesn't even see the dog go down,
certainly doesn't see Rooster |ying notionless in the dust.

ROCSTER ( CONT' D)
Good job soldier! You did your country
proud! (Pause) Thank you sir!
INT. KEV'S LI VING ROOM NI GHT.
Kev wal ks in fromthe back, finds Barb sitting at the dining room
tabl e poring over a pile of divorce papers. She |ooks up in
surprise, hurriedly flips the papers over.

BARB
H honey!

She sounds unnaturally bright. Kev |ooks at her with suspicion

KEV
What' ve you got there?

( CONTI NUED)
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Barb scoops the papers off the desk and into her |ap

BARB
Just sone papers from work.

KEV
You work part tinme at the |aundronat
folding clothes - what kind of papers
do you need?

BARB
Liability insurance, that kind of stuff
- you know, in case soneone sues us.

KEV
Because they cut thensel ves on one of
your sharply fol ded creases?

The | ook Barb gives himis sharp enough to draw bl ood.

BARB
For soneone who spends his days raking
| eaves and scoopi ng up cat poop you're
talking pretty high and m ghty. Were
you been, anyway? You snell awful

KEV
Oh, just here and there..

BARB
What are you hiding? Have you started
writing again?

KEV
| amkind of getting back into it.

BARB
No way! |'d know.

KEV
How woul d you know?

BARB
You' d be happy - when you're feeling
happy, you get frisky. You haven't
been even renotely frisky lately.

KEV
And that's ny fault? Friskiness isn't
a one way deal you know - you need a
frisker and a friskee.

BARB
Sounds conpl i cat ed.
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KEV
Not conplicated. Just unlikely.

He turns and heads towards the stairs.

KEV ( CONT' D)
' m going to bed.

For a nonent a sad expression passes across Barb's face.

| ast | ong.
BARB
Have a shower and put your clothes in
the [ aundry hanper!

She pulls the papers back out, continues readi ng.

EXT. CACTUS JACK S TRAI LER HOVE. DAY.
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It doesn't

Kev clinbs fromhis truck, wal ks over to the security booth. Chief

is staring at his PC screen, sucking on a giant stogie.

CHI EF
Figured 1'd see you again.

KEV
How s that?

CHI EF
obsession - keeps a man coni ng back.
(Pause) You're not going to go |oco on
nme again are you?

KEV
No. And you're not going to let nme in
are you?

CHI EF
You know t he deal - you don't got no

permt, don't got no invite -

KEV
You don't get in

Kev stares out across the enpty desert.

KEV ( CONT' D)
You been working here | ong?
CHI EF
Not long. And | won't be here |ong,
nei t her.
KEV
How s that?

( CONTI NUED)
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CHI EF
|'ve got plans, dreams. |'m gonna
follow nmy dreans right out of here.

KEV
Dr eans, huh?

CHI EF
Sure, everyone has dreans, right?

Kev | ooks away.

KEV
So what's your dreamthat's going to
take you out of here?

CH EF
Vll, it's hard to choose between them
soneti nes. ..

He gets a faraway, dreany look in his eyes.

CHI EF ( CONT' D)
| either want to sail around the world,
be a rodeo rider, or a runner, you
know, |ike those Tarahumara from
Mexi co.

Kev sonehow manages to keep a straight face.

KEV
Tough choi ce.

CHI EF
Yeah. But |'m eaning towards rodeo
rider. How about you?

KEV
| used to have dreans, but these
days...life just seens to have sucked

themright out of ne.

CHI EF
That's the way | used to think. Then I
realized, without dreans, we're
not hi ng.

He fixes Kev with a serious |ook.
CH EF (CONT' D)
You gotta have dreans, man. |f not,
you're just a dead nan wal ki ng.

I NT. BAR. NI GHT.

Kev and Dave sit at the bar

( CONTI NUED)
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DAVE
So how are you?

KEV

Good. I've got it all. Geat wife.
DAVE

Check.
KEV

Fant astic job.

DAVE
Check.

KEV
Fucked-up, denented, retarded brother-
in-1aw

DAVE
Doubl e check. You still 1 ooking for
El vi s?

KEV
Noooo. |'mway over that.

DAVE

Coz | saw himlast night...

KEV
You di d? Where?

DAVE
In the 7-11 buying a sl urpee.

KEV
Ri ght .

DAVE
And sonme chick in California says she's
havi ng his baby after a night of
passion in a Mdtel 6 ("W'Il |eave a
light on for ya"), and sone guy in
Tennessee says he saw himdriving a
septic tank truck. | read it in
Nat i onal Enquirer.

KEV
K, so | still want to talk to him

DAVE
Man coul d have a worse anbition.

The barman offers them a beer. Dave decli nes.
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Pear |

Pear |
nout h.

KEV
You sure you're not on a diet?

DAVE
Desperate tinmes call for desperate
measur es.

KEV
| never thought of you as a dieter

DAVE
Me either.

KEV
So what's it all about?

DAVE
Ch | don't know, | guess I'd like to
get laid one nore tine.

KEV
You' re not that old..

DAVE
That's easy for you to say - you've got
a good | ooking wi fe at hone, and Pearl
ready to drop her drawers at the
slightest hint that you m ght be
i nterested!

appears as if from nowhere.

PEARL
| heard ny nane nentioned. What y'al
t al ki ng about ?

KEV
Ch, ah, favorite novies.

PEARL
Movies! | love novies! M favorite
novie i s Deliverance.

KEV
Really? | love that novie too. | think
Di ckey's thenme, that our romantic
i deal s about Man's goodness wilt and
di e under pressure, and that our base
ani mal instincts -

stops himin full flow by gently placing her

61.

hand across his
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PEARL
Base aninmal instincts - | like the
sound of that. Kev? (Beat) You think
|'ve got a pretty mouth?

EXT. JAMESON GARDEN. DAY.

Buddy and Kev work in the garden. Buddy watches Kev, a sneaky | ook
on his face, then turns towards the house.

BUDDY
Ms. Janeson wanted to have a word.

KEV
You want ne to talk to her? You're not
exactly flavor of the nonth right now

BUDDY
No, it’'s OK, 1've got it.

I NT. MRS JAMESON S HOUSE. DAY.

Ms. Janeson sits in a straight-backed chair, knitting needles
cl acking, her small dog Mtzi in her lap. The door bell sounds and
she turns and gl ances towards the hall way.

MRS JAMESON
Vel |l | wonder who that could be, Mtzi?

The dog | ooks up enquiringly. She rises slowy, sets the dog back on
the chair.

MRS JAMESON ( CONT' D)
"1l be right back sweeti e-poo.

She totters to the door, opens it slowy. Buddy's big, dopey smle
greets her.

BUDDY
Morni ng, M's Janeson

She | ooks at himfor a nonent, thinking.

MRS JAMESON
You're the gardener, right?

BUDDY
That’s right ma'm  Buddy.

Behind them Mtzi hops down fromthe chair, pitter patters to the
door on her tiny feet. Neither one of them notices.

MRS JAMESON
How can | help you, M. Buddy?

( CONTI NUED)
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BUDDY
Well, ma’m | had a question about
sonet hing in your garden - wondered if
you could cone take a | ook?

She peers out past himat the inmacul ate garden

BUDDY ( CONT' D)
It will only take a mnute.

MRS JAMESON
"1l get my shoes on.

She turns and cl oses the door, and as she does so Mtzi slips out the
door and scoots into the bushes.

EXT. JAMESON GARDEN. DAY.
Buddy strolls over to where Kev is working.

BUDDY
Crazy ol d bat.

KEV
What ' s up.

Buddy points to a beautiful flower bed.

BUDDY
She wants us to dig it up.

KEV
You're kidding? That's her pride and
j oy!

BUDDY

She's coming out in five mnutes to
make sure we're doing it right. Better
get started.

Kev stands slowy, stretches his back

KEV
Maybe | shoul d check with her?

Buddy shoves a fork at Kev.
BUDDY
Maybe you shoul d get started!

"1l get another fork.

Shaki ng his head, Kev heads over to the flower bed. Buddy scoots off
t owards the house.

Kev digs his fork in and begins turning over the beautiful flowers.
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Buddy reaches the house, picks up a fork, |ooks back and forth
bet ween the house and Kev, waiting for Ms. Janmeson to appear. Mtz
peers up at himfromthe bushes.

Buddy' s eyes are suddenly drawn by Kev's jacket, hat and book on the
ground. He peers back at Kev, who is working away rooting up the
flowers, then down at Kev's stuff. Mtzi suddenly pops out of the
bushes and sniffs at Kev's hat.

BUDDY ( CONT' D)
Snel | s good, huh? Want to piss on it,
don’t you? M too

Buddy checks one nore tine that Kev isn't |ooking, then unzips and
begi ns pissing on Kev's stuff.

As he pisses, Buddy | ooks over his shoulder at Kev. Mtzi suddenly
junps up onto a rain barrel, sinks her teeth into Buddy’'s nenber. He
lets out a how of rage, but Mtzi is clanped tight.

BUDDY ( CONT' D)
Let go!

Mtzi grows but doesn't let go. Buddy's eyes roll back in his head
at the excruciating pain.

BUDDY ( CONT' D)
Let go! Good doggy, good doggy!

Suddenly the curtains twitch and Ms. Janeson | ooks out.

BUDDY ( CONT' D)
Cood doggy, please don't (pause) |et
go!

He grabs the dog by the neck, trying to get it to loose its grip. To
M's. Janeson it appears he is making her dog fellate him She
screans and faints.

EXT. BUDDY' S HOUSE. DAY.

Kev pulls the truck up outside Buddy's house. Several of the boys
are in the yard trying to swat each other with basebal |l bats.

Buddy clinmbs slowmy fromthe truck, |inping. Dot cones out onto the
porch, calls to the boys.

DOT
Di nner!

As one, the boys turn and swarmthrough the door. Dot sees Buddy

linping towards her. She shakes her head, wal ks past himto the
truck, leans on the hood to talk to Kev.
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DOT ( CONT' D)
Thanks for taking himto the hospital.
He all right?

KEV
He'll live. Not so sure about Ms.
Janeson.

DOT

Do | even want to know what happened?

Kev shakes his head as Buddy struggles onto the porch.

DOT ( CONT' D)
You want to stay for dinner? It's
fried chicken.

KEV
I've got to go.

DOT
Where are you going? To neet Dave at
the Dew Drop | nn?

KEV
It's not called -

DOT
Have you | ooked at yourself lately Kev?
Looked at what you've becone?

KEV
vell 1 -

DOT
Raki ng | eaves, fighting with Barb,
drinking with Dave. |Is this really
what you want ?

Kev suddenly turns off the notor, renoves his hat, runs his fingers

t hrough his

Kev pauses,

hair.

KEV
I don't even know why | do that dammed
j ob!

DOT

That's what dad sai d.
hat half way to his head.

KEV
He said that?
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DOT
Last thing he ever said to ne -
wonder ed when you'd quit that job and
start witing again

Kev says nothing for a nonment, finally puts his hat back on, cranks
the truck.

KEV
It's time for me to go..

EXT. QUTSI DE CACTUS JACK S TRAI LER PARK. NI GHT.

The noon hides behind a thick cloud as Kev scurries across the open
ground to the fence. He presses hinself against the wire, breathing
hard, | ooks around. Nothing noves.

Kev reaches in his backpack, pulls out a pair of wire cutters..
EXT. DESERT. NI GHT.

Rooster is hunkered down on the ridge, in full black SWAT gear from
head to toe. His face is blacked, a pair of night vision goggles
pressed to his eyes.

He scans the fence, watches as Kev snips the wire fence and squeezes
through into the trailer park

As soon as Kev is through, Rooster is on his feet, scranbling down
the ridge towards the fence.

INT. JIM AND BOB' S TRAI LER. NI GHT

Jimand Bob, two S&M devotees, are in a state of high excitement.
JIM 42, is 6'4", well stocked with bulging muscles. dad entirely
in black | eather he | ooks like an overstuffed couch

BOB, 39, has chosen a school mstress outfit to conplenent his
wai fi sh good | ooks.

BOB
Read me the advert one nore tine!

Jimpicks up a newspaper, reads slowy fromthe personals.

JIM
"Private S&M party - cone crash our
private party and see what we can dish
out! If you like it rough you'll Iike
our stuff.”

BOB
Qoooh! Pure poetry. Did they get the
address right?

Jimreads again, his |lips noving.
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JIM
Uh- huh.

Bob paces the floor, squeezing his hands in excitenent.

BOB
| hope soneone cones.

Ji m peers out through the blinds.

BOB ( CONT' D)
| said | hope -

Jimputs his finger to his |ips, beckons Bob over. Bob junps up,
skitters over to peer outside. A dark figure creeps along a nearhby
trailer.

BOB ( CONT' D)
Go get him Tiger!

EXT. I NSIDE CACTUS JACK S TRAI LER PARK. NI GHT.

Kev slides along the side of a trailer, trying to stay in the
shadows. He peers around a corner, |looking for Elvis's trailer. In
the dark they all |ook the sane.

He hears a noise, turns around just intine to see a |large | eather-
clad figure drop a sack over his head.

Kev tries to fight, but two strong arns encircle him |ift himoff
his feet and drag himup the stairs into a trailer

Ji m dunps Kev on the floor of the trailer, closes the door behind
them As soon as the door is closed, Rooster appears, scuttling |ow,
edges around a nei ghboring trailer

INT. JIM AND BOB' S TRAILER. NI GHT
Kev's shrouded body is on the floor, wiggling wldly.

BOB
He's a feisty one - ny favorite type!

KEV
What the fuck do you think you're
doi ng!

Ji m kneel s down, pins Kev with his nassive arns.
JIM
One nore squeak out of you and I'I|

break your arns!

Kev goes quiet. Jimgrabs a roll of duct tape, tapes Kev's hands
tight behind his back. Bob |ooks admiringly at Jim
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BOB
You are so assertive tonight! Can
| do his nouth?

JIM
You'll have to wait your turn

Bob hol ds up the duct tape.

BOB
| meant with this you naughty boy!

JIM
Oh, right.

He hauls Kev into a sitting position, grips the sack

JI M (CONT' D)
Ready?

Bob nods. Imediately, Jimrips the sack off, and Bob slaps a strip
of duct tape across Kev's nouth. Kev |ooks around, blinking in the
sudden light, trying to figure out what the hell is happening to him

BOB
He's kind of cute...

He | ooks up, sees Jims |ook.

BOB ( CONT' D)
Not as cute as you though.

They both | ook down at Kev agai n.

JIM

Let's get his clothes off.
BOB

Then what ?
JIM

We'l|l see what he can take.

EXT. JIM AND BOB'S TRAI LER. NI GHT.

Rooster presses hinself close to the side of the trailer, holds his
breath to listen.

BOB (O S.)
"Il bet he can take a | ot of
puni shnment .

JIM (O S.)
It'Il be fun finding out.
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BOB (O S.)
Who's going to take first crack?

JIM (O S.)
How about you get himwarnmed up - 1"l
finish himoff...

Rooster funbles in his vest, pulls out several objects.

BOB (O S.)
Sounds like a plan to ne. (Beat) K
big boy, let's see how nuch pain you
can take. ..

Rooster nmoves to the door, reaches for the handle.
INT. JIM AND BOB'S TRAI LER. NI GHT
Ji mreaches down and hauls Kev to his feet.

JIM
Time to party!

As he says it the door flies open. They all look round in surprise
as two netal objects roll across the floor.

BOB
What the fuck!

BOOM There's a blinding flash of light and the roomfills with
snoke as the two grenades detonate - one a flash grenade, the other a
snoke grenade. At the same tinme a red flare |ights up the night sky
out si de.

Ji mdrops Kev, reaches up to hold his aching ears. Bob staggers
around coughing fromthe snoke.

Rooster |l eaps into the room grabs Kev by the shoul ders, hurls him
out the trailer.

EXT. JIM AND BOB'S TRAI LER. NI GHT.

Kev flies through the air, lands face first on the hard ground.
Rooster | eaps out behind him a huge hunting knife in his hand. He
cuts the tape fromKev's wists, rolls himover and rips the tape
from his nouth.

Kev | ooks up at Rooster, eyes bul ging out of his black-painted,
adrenal i ne fuell ed face.

ROOSTER
You K sir?

Kev tries to sit up, Rooster helps himroughly to his feet.
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ROOCSTER ( CONT' D)
We've got to get noving sir, they nay
have rei nforcenents

KEV
Rei nf or cenent s?

Rooster takes this as a confirnation.

ROCSTER
As | thought.

He | ooks around. A couple of people have opened their doors to see
what the noise and flare were all about.

ROCSTER ( CONT' D)
Evac tine.

He pulls two nore grenades fromhis vest, hurls themtowards Ji mand
Bob's trailer, rips open another flare and lobs it on the roof of the
trailer.

ROCSTER ( CONT' D)
That' Il give them comm es sonething to
t hi nk about!

As the explosions rip through the air he grabs Kev by the arm and
drags himtowards the fence.

They di sappear into the darkness leaving a trail of scared, benused
trailer-hone residents.

EXT. DESERT. N GHT.

Rooster drags Kev al ong. Suddenly Rooster's black hunmvee appears out
of the darkness. Rooster opens the door, shoves Kev inside.

I NT. ROCSTER S HUWEE. NI GHT.
Rooster junps in the driver's side, cranks the truck
ROCSTER

M ght want to buckle up sir - rough

ride!
Bef ore Kev can say anythi ng Rooster shoves the truck into drive and
takes of f, bumpi ng and poundi ng across the desert floor. Kev slams
forward agai nst the dash, scranbles to find sonething to hold onto.

EXT. DESERT. N GHT.

Rooster's Humvee crashes across the rough ground, running w thout
lights. Suddenly it cones to a halt.
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I NT. ROCSTER S HUWEE. NI GHT.

Kev slunps back in his seat as the truck halts. Rooster flicks the
lights on and off | ong enough for Kev to see his own truck parked
ahead of them

ROCSTER
Rescue m ssion conpleted, sir
Kev peers at Rooster, still unsure what to make of him
KEV

Thanks, thanks a | ot.

ROCSTER
Just doing ny job sir

Suddenly Rooster |eans over, his face close to Kev's.
ROCSTER ( CONT' D)
| know it's a secret mission sir, but
could you give ne just a little intel?

Kev is totally benused.

KEV
Secret nission?

Agai n Rooster takes the question as an affirmative. H's sweat-
covered face noves even cl oser

ROOSTER
It's the Mexicans, isn't it?

KEV
The Mexi cans?

ROCSTER
| just knew it!

He sl ans his hand on the dashboard.

ROCSTER ( CONT' D)
Al ways knew there'd conme a tine they'd
renege on the Treaty of Guadal upe
Hi dal go!

He |l eans in even closer to Kev.
ROCSTER ( CONT' D)
They want to re-occupy the sout hwest
and flood it with taco stands, don't
t hey?

Kev finally figures out where Rooster is coming from
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It's not as sinple as that soldier.
ROCSTER
Sir, nosir. |s there anything el se

you can tell ne?
Kev reaches out and pats Rooster on the back

KEV
W' ve been watching you for a while,
sol di er.

Rooster sits up straight, beam ng with pride.

KEV ( CONT' D)
Congratul ations - you've passed your
recrui tnent test.

Rooster's face hosts a variety of enotions - pride,
bernusenent .

ROOSTER
That was - recruitnment?

Roost er slunps back, exhal es hard.

ROCSTER ( CONT' D)
It felt pretty real, sir.

KEV
That's the way it should be - it
brought out the best in you

Rooster can hardly contain his excitenent.

ROOSTER
What's next, sir?

KEV
Sl eeper cell, soldier. W need
recruits we can trust when the burritos
hit the fan

ROOSTER
Sir, yes sir! It will be nmy honor!

Kev opens the truck door

KEV
| have to report to Washington

ROOSTER
Sir?

Kev is out of the truck. He |ooks back at Rooster
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KEV
Question, soldier?
ROOSTER
Yes sir. |s there a code word,

activation code.

KEV
O course.
Kev thinks for a nmonent.

KEV ( CONT' D)
"Kent ucky Rain".

ROCSTER
That's a fine, patriotic code,

KEV
It certainly is.

EXT. DESERT. N GHT.

Kev sl ans the door and scurries over
starts thinking nore coherently.

In the distance can be heard the wail

headi ng towards the trailer park.

I NT. BAR. DAY.

Kev sl unps on a bar stool beside Dave.
DAVE

Hey Rebel! How are you?

KEV
Lousy narri age.
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to his truck before Rooster

of police and fire trucks

DAVE
Check.
KEV
Crap j ob.
DAVE
Check.
KEV
Fucked-up, denented, retarded, back-

st abbing brother in | aw

DAVE
Doubl e check!

Kev slurps at his beer.
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DAVE ( CONT' D)
Back- st abbi ng?

KEV
| swear he's trying to get ne fired.

DAVE
Jeez. And | know how you'd hate to
| ose that great job.

KEV
That's not the point!
DAVE
And the point is?
KEV
| don't want to lose it because of that
| oser!
Kev is steam ng.
KEV ( CONT' D)

I've never figured why Dot married him-
their marriage is a joke.

He gl ugs his beer, slanms it down on the bar

KEV ( CONT' D)
He's a j oke!
DAVE
Right. Well 1've had a good day too,

now you ask -

KEV
Did you know t hat Buddy used to be an
awesone |inebacker? Schol arship at
ASU, good pro prospect, but he
frittered it all away - too nmuch booze.

Kev waves to the barman for another beer.
KEV ( CONT' D)
Wiy woul d soneone piss their |ife away
li ke that?

DAVE
Wiy i ndeed?

Kev starts to cal m down.

DAVE ( CONT' D)
So did you find Elvis yet?

Kev nods.
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DAVE ( CONT' D)
You' re kiddi ng? Were?

KEV
He's living in Cactus Jack's Trailer
Par k, out by Apache Junction

DAVE
Elvis is living in a trailer park just
out si de of Phoeni x, Arizona?

KEV
Yeah, he's got this cool -

DAVE
How cone you're the only one who's
noticed that the King of Rock and Rol
is slummng in Cactus Pete's -

KEV
Jack's. It's Cactus Jack's.

DAVE
Like there's a big difference?

KEV
Vel | sure, it's -

Kev is interrupted by Pearl draping her arns around his neck

PEARL
Hey sweet heart.

KEV
Hey Pear |

PEARL
| heard y'all tal king about
cactuseses. ..

KEV
Vel | not -

PEARL
You being a gardener, working with your
hands and all, we've got a lot in
conmon.

KEV
How s that?

PEARL
I like working with nmy hands and maki ng
t hi ngs grow. ..

She ni bbl es Kev's ear then sashays off down the bar
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DAVE
You're a strong willed nman,

76.

Kev.

Kev wat ches her wal k away, turns back to Dave.

KEV

I've al ready got a dangerous hobby.

|'ve been wat ching Elvis.

DAVE
You' ve been spying on hinf

KEV
No! Just going out there,
around. .

| ooki ng

Kev gazes off, deep in thought. Dave studies his face.

DAVE

You can't run away fromthem forever,

you know.

KEV
Run away from what ?

DAVE

Your dreans. No natter how deep you

bury them they're always t

Kev | ooks intently at Dave, staring int

here. ..

o his eyes. He holds the

stare for a | ong nonent. Dave breaks eye contact first.

DAVE ( CONT' D)
Ceez, now you're really get
worried. .

ting nme

Kev suddenly stands up, slaps $10 on the bar

KEV

Fuck it, you're right. 1'mgoing to go

talk to him

DAVE
Buddy?

KEV
No! The hell with him -
shit about that crappy job.
El vi s.

Dave studies himcarefully for a nonment
DAVE

Go for it man. Life's too
wonder about what ifs.

don't give a
(Beat)

bef ore answeri ng.

short to
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EXT. CACTUS JACK S TRAI LER PARK. DAY.

Kev sits in a canping chair on the top of the hill overl ooking the
trailer park, binoculars in one hand, cold drink in the other

He raises the binoculars, casually sweeps the trailer park. No sign
of novenent around Elvis's trailer.

INT. OLD LADY' S TRAI LER. DAY.

The old lady with the rottweil er peers out through her curtains, sees
Kev sitting up on the top of the hill

She picks up the phone, dials - 911

EXT. CACTUS JACK S TRAI LER PARK. DAY.

Kev throws his chair in the back of his truck

EXT. MAI N ENTRANCE - CACTUS JACK S TRAILER PARK. DAY.

Kev strolls over to Chief Sitting Bullshit's little security hut.
He's glued to the PC screen.

KEV
Hey Chief. Watcha watchi ng?

Chi ef spins the nonitor round for Kev to see. There's a tangle of
naked wonen on the screen

CHI EF
Must be why it's called broadband!

He flips the screen back.
CH EF (CONT' D)
You shoul d have been here | ast night!
Sone paramilitary nut let off a bunch

of flares and stuff, it was |ike 'Nam

KEV
No ki ddi ng?

CHI EF
Turns out he was attacking these two
S&M wei r dos. . .

Chi ef peers out past Kev.

CHI EF ( CONT' D)
Looks li ke nmore fun..

A police cruiser pulls up at the gate. The cop clinbs out.
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corP
Hey Chi ef.
CHI EF
Hey Bill. Wat's up?
corP

Just got a call about an intruder.

CHI EF
Haven't heard anything. (To Kev)
You seen anyt hi ng?

Kev shakes his head.

corP
Lady said it was a Peeping Tom |[|'ve
got a description..

He pulls a note pad from his breast pocket.

COP ( CONT' D)
About six feet tall, short blonde hair,
wearing jeans and a red Cardinals
basebal | cap

Kev renoves his red Cardi nals baseball cap and w pes his brow. Both
the cop and Chief are staring at him

CHI EF
You been spyi ng?

KEV
Me? 1've just -

corP

(To Chief) Wio is this guy?

CHI EF
He's just Kev.

corP
Show ne sone | D pal

Kev reaches in his back pocket, pulls out his licence. The cop |ooks
at it, glances over at Kev's truck

COP ( CONT' D)
That your truck?

Kev nods. The cop strolls over to truck, peers into the cab, sees
the binoculars on the seat. He turns back towards Kev.

COP ( CONT' D)

You got sone explaining to do son
Need to know why you're here
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KEV
Vell it's -

ELVIS (O S.)
He's here to see nme.

They all turn and look at ELVIS - age indeterm nate - standing by the
gate. He's dressed all in white, hard to look at in the bright sun
carries an air of authority.

corP
Ch, well...

ELVI S
(To Kev) Shall we?

He crosses the road and wal ks off into the open desert, Kev trailing
behind him The cop and Chief watch them go.

CcoP
He | ooks awful famliar - kind of
rem nds nme of -

CHI EF
Yeah, | thought that too..

EXT. DESERT. DAY

Kev and Elvis stroll across the open desert. Kev says nothing, keeps
gl anci ng at Elvis.

ELVI S
What took you so |ong, son?

KEV
You' ve been kind of hard to find.

ELVI S
Maybe you weren't |ooking hard enough?

KEV
You know everyone thinks |I'm going
crazy, looking for you like this..

ELVI S
Wiy woul d you give a possum s ass what
anyone t hi nks?

KEV
It's just that...

ELVI S
You think it's the right thing to do?
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Kev nods. As they stroll through the barren desert it bursts into
life - cactus bloom rabbits peek from burrows, birds swoop and
twitter. Kev is oblivious, eyes fixed on the King.

ELVI S ( CONT' D)
That's all that matters - as long as
you really believe in what you're doing
- hell, the rest of the world can go
whi stl e Dixie.

Elvis begins to whistle quietly, the unnistakable strains of Dixie.

ELVI S ( CONT' D)
So what was it you wanted to talk to ne

about ?

KEV
| need to say sorry to someone, but
they've already...left...

ELVI S
Ch don't you worry 'bout that. Folks
have a way of stickin' around till they

hear what they want to hear

KEV
So how do | say sorry?

ELVI S
You wanna really say sorry, you have to
nmake peace with yourself. You have to
say it in your heart, in your actions,
in the way you live your life.

KEV
So what do | do?

El vis stops suddenly and turns to Kev.
ELVI S

What do you do?! Do you have hopes,
dr eams, son?

KEV
| used to...

ELVI S
Then dig 'em back up! Wen the tine
cones you'll know what to do.

KEV

When the tinme cones?

Elvis starts wal king, |eaving Kev rooted to the spot.
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ELVI S
You'l | know what to do.

He keeps wal king away from Kev, quietly whistling Dixie. H's white
suit glimers and shimers until he's nothing nore than a hazy,
gl owi ng mirage, then suddenly he's gone.

Kev is left standing alone in the enpty desert. He |ooks around,
sees a rabbit. It blinks twice then hops off.

EXT. KEV'S HOUSE. NI GHT.

Kev wal ks slowy to his front door. He stops and throws his chew in
t he bushes, peels off his boots, renpves his hat.

INT. KEV'S HOUSE. N GHT.

Kev steps in the door, gently closes it behind him He sets down his
boots, drops his hat on the chair. Barb is in the living room
wat ching TV. She speaks wi t hout | ooking up

BARB
Spit out your chew.

KEV
Al ready done it, sweetheart.

BARB
Take of f your boots.

KEV
They're off.

Barb actually tears her eyes away fromthe TV.

BARB
Where's your hat?

Kev points to the chair.

BARB ( CONT' D)
Wel | shit, who's been taking | essons
fromM ss Manners?

Kev grins, anbles into the living room Barb is still |ooking at him
suspi ci ously.

BARB ( CONT' D)

You got a bunch of flowers hidden
sonewher e?

KEV
Fl ower s?
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BARB
You're acting like you're trying to
make up for sonething

KEV
Just want to talk, that's all

BARB
Cause you shoul d be.

KEV
Shoul d be what ?

BARB
Maki ng up for sonething.

Kev perches on the coffee table, blocking her view of the TV.

KEV
Just want to tal k.

She tries to |lean and | ook past himat the TV, finally gives up and
hits the mute button

KEV ( CONT' D)
It's kind of hard to know where to
start...

Barb rolls her eyes.

KEV ( CONT' D)
It's just that it's time for sone
changes.

BARB
Damm strai ght.

KEV
We can't go on like this, the way
t hi ngs are between us.

BARB
Anen.

KEV
Sonetimes we reach a place in our lives
where there's things we have to do.

BARB
Right with you there, hon

KEV
And though they nay seemdrastic...

BARB
They' ve got to happen.
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Barb in surprise.

KEV
You understand? | thought you'd..

handf ul of papers at him

BARB

Care to explain this?

oser. It's the receipts from Rooster's.
KEV

Ch, those. It's just -

BARB
It's just two grand at a hunting shop
is what it is! And you're not even a

hunt er.
KEV

It's K. |'mbeyond that now...
BARB

You' re beyond a | ot of things, Kev -
chiefly my patience!

KEV
No, | nean -

suddenly, hauls a surprised Kev to his feet.

BARB
You know, | really don't care what this
is all about.

KEV
You don't?

BARB
Nope. Just get them boots back on and
start wal ki ng.

KEV
What ?

BARB
You' re out of here.

KEV
But |'mready to start over, you and | -

She shoves himtowards the door

BARB
Tell it wal ki ng.
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KEV
You don't understand -

They have reached the door. Barb opens the door, shoves Kev out.
EXT. KEV'S HOUSE. NI GHT
Kev stands on the porch | ooking at Barb in surprise.
BARB
No, | don't understand. | don't

under st and why sonmeone who hates
hunting spends two thousand dol |l ars at

a hunting store. | don't understand
why you got yourself arrested | ast
week. | don't understand what you're

doi ng when you di sappear for hours at a
time. And you know what ?

She pitches his hat to him Kev catches it, stands spinning it in
one hand.

BARB ( CONT' D)
I don't want to understand!

She hurls his boots at him forcing himto duck.

BARB ( CONT' D)
You tinme's done run out!

Barb slans the door, |eaves Kev staring in disbelief.
EXT. DOT'S HOUSE. NI GHT

Kev picks his way across a lawn strewn with kids' bikes, toys, a
| arge paddling pool

He steps up onto the porch, rings the front bell. There's a short
wai t, then Buddy opens the door.

KEV
Hey, Buddy.

BUDDY
It's late - what's up?

KEV
Barb and I had a bit of a row. ..she
ki nd of threw me out.

BUDDY
Vow
KEV
No big deal - it'll soon bl ow over.
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BUDDY
You're feeling kind of down on your
l uck, huh?

Buddy steps outside, pulls the door closed behind him He steps down
onto the lawn, Kev follows him

BUDDY ( CONT' D)
What do you need?

KEV
| wondered if | could stay with you for
a few days..

BUDDY
Coz you're famly..

KEV
Ri ght .

BUDDY
And that's what family are for - to
| ook after each other, right?

KEV
Ri ght .

PON Qut of nowhere Buddy hits Kev in the face. Down he goes. As
Kev hits the deck Buddy cones and stands over him

KEV ( CONT' D)
What the fuck!

BUDDY
| got fired today coz of you!

KEV
Because of ne! It was your own stupid
faul t!
Buddy rears back his armas though he's going to hit Kev again, but
then steps on a kids' toy and goes tunbling on the ground. He |ands
hal f on top of Kev, pinning himunderneath.

Their faces are close, both breathing hard.

BUDDY
M's. Janeson conpl ai ned about ne...

KEV
Wel | you gave her good reason

Kev gets an arm free and shoves Buddy. They westle for a nmonent and
Kev wi nds up on top.
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KEV ( CONT' D)
Maybe if you'd spent nore tine |ooking
after her garden, and less tine trying
to get ne fired!

He rolls off, clinbs slowy to his feet.

KEV ( CONT' D)
I"'mgoing to talk to ny sister

As he heads towards the porch, Buddy reaches out an enornous paw and
grabs his ankle.

BUDDY
| haven't told her about the job!

KEV
Let go of ne you idiot!

But Buddy has a firmgrip, hauls Kev to his knees. They westle sone
nore, crushing toys and flowers beneath them and this tine Buddy
Wi nds up on top.

BUDDY
You don't got no respect, Kev. No
respect for other people.

Buddy | ooks at himlong and hard, slowy stands up.

BUDDY ( CONT' D)
You ain't staying here.

Kev clinbs to his feet.

KEV
I want to talk to Dot.

Buddy steps towards Kev.

BUDDY
You want to talk to Dot?

He noves forward again, grabs Kev's shirt front.
BUDDY ( CONT' D)
What about Dot? You ever think about
what she wants?
Wt hout warning he hauls Kev off his feet, |ifts himover head.
BUDDY ( CONT' D)
You want to tal k about your dad! She

Wi nds up in tears!

He's tottering under Kev's weight.
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KEV
Buddy! Easy! Put ne down!

Buddy' s cryi ng, staggering around with Kev held al oft.

BUDDY
I won't have it no nore, Kev. | just
won't have it..

Wth a heave he pitches Kev. Kev flies through the dark night air in
an el egant arc, lands with an al mghty splash in the kids' paddling
pool

Kev sits up spluttering, wi pes the water fromhis eyes. Buddy turns
and clinbs the steps to his porch

BUDDY ( CONT' D)
| just won't have it...

I NT. DAVE' S APARTMENT. NI GHT.

Dave's apartnent is |lo-tech bachelor - sagging furniture, big TVin
the corner, stacks of nagazines on the coffee table. Kev slunps in
an easy chair, hand over his eyes, wearing an old towelling robe.

Dave wanders in fromthe kitchen, a beer in one hand, a glass of
orange juice in the other. Kev takes the beer, grins.

KEV
Here's to neeting with The King of Rock
and Rol I'!

Kev hol ds up the bottle, notices Dave's juice.

KEV ( CONT' D)
You' re drinking juice?

Dave waves himoff, holds his glass out.

DAVE
You nmet The King!

They clink, bottle and glass. Kev still |ooks sonewhat suspicious
about Dave's juice.

KEV
I've never seen you drinking juice.

DAVE
Was it really Elvis?

Kev | eans forward, full of enthusiasm
KEV

It was so cool - we wal ked across the
desert together -
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DAVE
WIIl you walk with nme, G asshopper?

KEV
Very funny.

DAVE
So what did he say?

his beer, thinks a m nute.

KEV
Well he said... (Pause) He said |I've
got to nmke peace in ny heart.

DAVE
Make peace? And what does that nean,
Grasshopper ?

KEV
Fuck'd if | know | tried to nmake
peace with Barb and she threw ne out,
then | tried to make peace with Dot,
and Buddy beat ne up and threw ne in
t he paddling pool .

DAVE
That coul d have gone better. \Wat el se
did he say?

KEV
He said when the tine cones, |I'll know
what to do.

DAVE

When the tine cones -

KEV
"Il know what to do

DAVE
He didn't also say "If you build it
they will come", did he? Coz |I'm not
pl oughi ng over ny dam shag pil e carpet
so you can build a baseball field!

KEV
It nade sense at the tine.

DAVE
Sounds |i ke ny Saturday nights.
(Pause) Well it's tine now.
KEV

For what ?
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Dave stands up.

DAVE
Bed. |'m beat.

He opens a closet and throws Kev a pillow and bl anket.

DAVE ( CONT' D)
So what you gonna do now?

KEV
I''mnot sure.

DAVE
Well don't take too long to figure it
out. Sit on your ass too |ong and
before you knowit, it's all over and
they're turning out the lights...

Dave flicks off the overhead Iight, |eaves Kev brooding, his face lit
only by the flicker of a ball game on the TV.

I NT. DAVE' S BATHROOM NI GHT.

Kev washes his face, | ooks up and catches his hinmsel f staring back
He | ooks carefully at the reflection, gently tugs at the |ines around
the corners of his eyes.

KEV
K, Dot, so I'm ooking..

As Kev stares at his reflection his face norphs into that of Elvis..

ELVI S
You wanna really say sorry, you have to
nmake peace with yourself. You have to
say it in your heart, in your actions,
in the way you live your life..

Elvis's face norphs into Dave's..
DAVE
Sit on your ass too |ong and before you
know it, it's all over and they're
turning out the lights..

Dave's face norphs into Barb's..

BARB
Your tinme's done run out!

Kev is left staring at hinself.
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I NT. WORKS OFFI CE. DAY.

Kev bursts in through the door. Cdemand Rick ook up fromtheir
snoki ng and card- pl ayi ng.

KEV
Where's The Boss?

Ri ck nods to the door at the far end of the room Loud nusic can be
hear poundi ng through the walls.

RI CK
He's in his inner sanctum

Kev heads that way. Cl emreaches out and grabs his arm

CLEM
| wouldn't go in there right now He's
interviewing for a new secretary!

He sniggers, nakes an obscene gesture. Kev brushes past them and
t hrows the door open.

I NT. THE I NNER SANCTUM DAY.

The roomis |it by a garish red light. Thrash netal blasts fromthe
speakers. A young worman with no T-shirt and plenty of silicone
bounces up and down on the boss's |ap

Kev flips on the overhead fluorescent strip, finds the renote control
and turns down the nmusic. The boss and the girl ook up in surprise.
Kev flips her T-shirt to her

KEV
He'll get back to you..

The girl looks at the Boss with a questioning | ook. He nods and she
clinmbs off his lap, slips on her T-shirt, pulls up her shorts,
flounces fromthe room Kev kicks the door shut.

THE BCSS
You' d better have a damm good reason
for this intrusion!

KEV
You can't fire Buddy.

THE BOSS
Too late - already done fired his sorry
ass!

KEV

Well undo it - he's got a family to
support - five, hell maybe six kids.
He needs this job.
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The Boss picks up a huge cigar, slowy lights it. Once it is well
alight he turns back to Kev.

THE BCSS
Need to can sonebody.

KEV
Wy ?

THE BCSS
The natives are getting restless. Go
too long without a firing, why them
pussi es start rel axing.

KEV
Wel | choose soneone el se! There's
plenty of other |osers to choose from

The Boss stands up, cones round his desk and stands close to Kev,
bl ows snoke in his face.

THE BCSS
Who the hell you think you are
burstin' in here and tellin' me howto
run nmy dam busi ness?

Kev waves t he snpoke away.

KEV
I"'mnot telling you howto run your
busi ness, |I'mjust -

THE BCSS

The hell you're not!

KEV
I"mjust telling you to fire soneone
el se.

The Boss sits on the edge of his desk.

THE BCSS

OK. | can be reasonabl e.
KEV

Thank you.
THE BCSS

Buddy keeps his job. (Pause) You're
the | oser gets fired.

KEV
What !

The Boss stands up, gets right in Kev's face.
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THE BCSS
You're fired. Now get the hell out of
ny office - and tell Buddy he'd better
be on tine tonorrow

EXT. MAIN ENTRANCE - CACTUS JACK' S TRAI LER PARK. DAY.

Kev clinbs out of his truck, strolls over to Chief Sitting Bullshit's
little security hut.

CH EF SITTING BULLSH T
Figured 1'd see you agai n.

KEV
How s that?

CH EF SITTING BULLSH T
The man said you'd cone back.

KEV
Can | go see hin®

CH EF SITTING BULLSH T
Sorry - no can do.

KEV
Ch, cone on Chief, you know ne wel
enough by now - The Man cane out and
talked to ne yesterday! You've got to
let me in!

Chi ef energes fromhis booth into the sunlight.

CH EF SITTING BULLSH T
It's not about me letting you in.

He totters towards the gate, Kev followi ng him

CHI EF SI TTI NG BULLSH T ( CONT' D)
See!

He points - the Cadillac has gone, the silver Jetstreamtoo.
Tunbl eweed and trash bl ow across the enpty plot.

KEV
When did he | eave?

CH EF SITTING BULLSH T
First thing this morning - hitched up
his trailer and was gone.

KEV

Did he give you a forwardi ng address -
for his mail?
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CH EF SITTING BULLSH T
Funny thing that - he never got no
mail, whole time he was here.

Chi ef totters back towards the boot h.

CH EF SITTI NG BULLSH T (CONT' D)
Did | eave a nessage for you though

KEV
What' d he say?

CH EF SITTI NG BULLSH T
He said...now let ne think..

He takes off his hat and scratches his head.

CH EF SITTI NG BULLSH T (CONT' D)
Ch yeah. He said "It's tine."

KEV
It's tinme?

CH EF SITTI NG BULLSH T
So what the hell does that nean?

KEV
It neans it's dreamti ne!

Kev gives the chief a big hug, junps in his truck and peels out. The
strains of himwhistling Dixie carry faint on the w nd.

The Chief watches himfor a nonent, thinking.

CH EF SITTI NG BULLSH T
Dreamtinme, huh?

Chi ef disappears into the booth. Wen he re-energes he is wearing a
cowboy hat, has a coil ed rope over his shoul der

He steps to the road, |ooks up and down, sticks out his thunb.
| NT. HARDWARE STORE. DAY.

Kev hurries into the busy hardware store. He waves at an elderly guy
wor ki ng the front counter.

KEV
Hey M. Simons!

M. Simopns waves as Kev passes. Kev nmakes his way to the paint
counter where a young guy is mxing a can of paint.

KEV ( CONT' D)
Hey Bobby. Where's Dave?
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BOBBY
He' s aaaa. He' s aaaa. He's aaa. .

Bobby has a really bad stanmer.

KEV
He's at lunch al ready?

Bobby shakes hi s head.

BOBBY
N-nno. He's aaaat the...the..

KEV
The pai nt depot?

Agai n Bobby shakes his head.

BOBBY
He's aaat the..

Suddenly he spots the nmanager wal ki ng towards t hem

BOBBY ( CONT' D)
Mmmmm - M. Wl f!

MR WOLF, 56, turns and heads their way.

MR WOLF
What do you need Bobby?

Bobby nods towards Kev. M WIf sees Kev.

MR WOLF ( CONT' D)
Ch, | see. What can | do for you
Kevin. |s Dave OK?

KEV
Is he OK? | guess. | was just |ooking
for him- need to talk to hima nonent.

MR WOLF
Ch, well, it's Wdnesday today.
KEV
Ri ght ..
MR WOLF
Wel | Dave is at the hospital on
Wednesdays.
KEV

The hospital ?

MR WOLF
For his chenp.
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Kev says nothing. H's face registers total shock

MR WOLF ( CONT' D)
Ch ny goodness!

Wthout a word Kev turns and runs fromthe store. M WIf turns to
Bobby.

MR WOLF ( CONT' D)
| thought he knew. ..

I NT. HOSPI TAL ROOM DAY.

Kev tiptoes into a private hospital room Dave is asleep, his hands
on the covers. He |looks thin, pale.

Kev sits quietly in the chair by the bed. Dave suddenly opens one
eye, peers at him

DAVE
What took you so | ong?

Kev junps up, his face a mix of enotions.

KEV
Wiy didn't you tell ne?

DAVE
You had enough shit going on

KEV
Jesus, Dave! |'myour best friend.

DAVE
That's why | didn't tell you.

Dave begins to cough, his whole body suddenly wacked by a spasm
When it finally subsides, there's a trickle of blood running down the
side of his nouth.

Kev picks up a tissue fromthe side of the bed, gently w pes the
bl ood away.

KEV
| spoke to the nurse..

DAVE

It's fucked up, isn't it? 1'd hoped to
at | east see 40

KEV
It's only six nonths away -

DAVE
That's about three nonths too far
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Kev notices a copy of one of his books on the bedsi de table.

KEV
Never figured this to be your type of
book.

DAVE

Picked it up on e-bay for a nickel

KEV
You overpaid ny friend!

DAVE
It's a bit heavy for ne, too nany big
words. Could you put a few pictures in
your next one?

KEV
"Il see what | can do!

Kev sets the book down, slunps into the chair

KEV ( CONT' D)
What else can | bring you?

DAVE
Don't even think about com ng back

KEV
What ?

DAVE
You're leaving, right? Htting the
road.

KEV

I'd thought about it, but now -

DAVE
No way! Don't put that burden on ne.

KEV
| have to stay!

DAVE
I'"mdying, Kev. Don't you get it? |'m
fucki ng dyi ng!

He coughs violently again.

DAVE ( CONT' D)
But if you leave | can dream | can go
wherever your wild and crazy wanderi ngs
take us. You have to go - for both of
us.
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Kev stands, paces the room

KEV
But | can't just...

DAVE
Do it, man! Do it for Christ's sake!
You' ve spent your whole life running
away fromsonething - it's tinme you ran
t owar ds sonet hi ng

Kev stops at the foot of the bed. Dave has closed his eyes, his face
drawmn. Finally he opens his eyes.

DAVE ( CONT' D)
You still here?

KEV
Just fixing to | eave.

DAVE
Good. And if | ever see you again |'l
beat seven kinds of shit out of you!

He closes his eyes again, clearly tired. Kev |ooks at himfor
anot her noment, then turns and heads to the door. Just as he opens
t he door, Dave speaks again

DAVE ( CONT' D)
Was it really Elvis?

KEV
I don't know.

DAVE
You shoul d have asked. .

EXT. DOT AND BUDDY' S HOUSE. DAY.

Kev clinbs wearily fromhis truck. H's eyes are red-rinred - he's
been cryi ng.

Buddy rakes |leaves in the garden, has a big pile together. He noves
slowy, listlessly. Wen he sees Kev he throws down the rake and
storms across the | awn towards him

BUDDY
| told you you're not wel cone herel!

KEV
| just need to talk to Dot.

Buddy's up to full speed now, |ooks really mad.
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BUDDY
You and your stupid running off,
getting nme in trouble!

Buddy hits Kev |like a Mack truck, driving himbackwards into the
ground. Buddy | ands on top of Kev, who grunts in pain

They roll around, Kev struggling to throw Buddy off. But Buddy is too
heavy, winds up sitting astride Kev.

BUDDY ( CONT' D)
You think you're so clever.

He slaps at Kev's face.

BUDDY ( CONT' D)
You're the Boss's gol den boy! Kev,
drive the truck! Buddy, clean the
toil ets!

He slaps at Kev again, but feebly this tine. Suddenly he starts to
cry. Kev senses his nonent, gives an al mi ghty heave and t hrows Buddy
off. Buddy lies on the ground crying.

KEV
Wiy the hell did you try and get ne
fired? Huh? 1 was the one al ways
| ooked out for you!

DOT (O S.)
| put himup to it.

Kev | ooks around. Dot stands on the porch. Kev |ooks at Buddy who
nods niserably in response to Kev's unasked question

DOT (CONT' D)
| didn't know what else to do to shake
you back to life.

Buddy clinmbs slowy to his feet. Suddenly Kev digs in his pocket,
pull's sonmething out and flips it at Buddy. Buddy catches the flying
obj ect, | ooks down - sees the work truck keys.

BUDDY
The truck? You got me ny job back?
| ove you!

He envel ops Kev in a huge bear hug.
BUDDY ( CONT' D)
You stood up to The Boss? | woul dnta'

dare to do that.

Kev struggles to pry hinself |oose, |ike a man trying to break free
froma | arge, over-enthusiastic puppy.
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KEV
But there's one condition - get
yoursel f sone gl asses before you weck
anot her truck.

BUDDY
How di d you know?

KEV
Just do it, OK? Now finish raking the
| eaves.

Buddy | ooks at himw th bright eyes.

BUDDY
The | eaves? OK!I Geat ideal

He marches back across the |awn, grabs the rake, begins raking
furiously. The |eaves don't stand a chance.

Dot stands on the porch smiling as Kev clinbs the steps. He stops a
coupl e of paces back, just |ooks at her

KEV
You coul d have tried talking to ne.

DOT
Been trying to do that for years.

Kev steps forward and hugs her, whispers in her ear.

KEV
| guess you have too.

DOT
How did you get Buddy's job back?

KEV
| told The Boss to give Buddy his job
back, so he did. (Pause) He fired ne
i nst ead.

Dor
Ch!

She seens unsure whether to smile or not. Suddenly Kev begins to
| augh, sinks into the rocking chair

DOT ( CONT' D)
Can | fix you sonething to eat?

KEV
Stop nothering ne Dot. (Pause) You
were right. It's tine.

Dot sits down beside him
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DOT
Tinme for what?

KEV
Tinme for ne to nove on.

DOT
I"'msure you'll find -

She grinds to a halt, looks intently at Kev.

DOT ( CONT' D)
You're not tal king about your job, are
you?
Kev shakes his head.
DOT ( CONT' D)

Dad woul d be proud of you.
Kev says nothing, but he's listening.
DOT ( CONT' D)
He was al ways proud of you, always

want ed to know everything you did.

KEV
| should have nmade up with him Dot.

Kev's face is a mask. Suddenly he begins to cry.

KEV ( CONT' D)
| should have called just once and told
himthat | |oved him

DOT

He knew. ..

They sit in silence for a while, watching Buddy as he furiously
attacks the leaves. Finally Dot digs in her pocket and pulls out a
tissue, hands it to Kev. He wipes his eyes.

KEV
I've got to go, Dot.

Kev stands slowy, Dot junps up too.
DOT
Wait a minute. 1've got sonething for
you.
She di sappears inside the house. Kev watches Buddy. He has piled

all the leaves up, pours lighter fuel on them He throws a match
onto the pile, grins as it bursts into flane.
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Dot runs back out, breathless, a snall wapped gift in her
hands it to Kev.

DOT ( CONT' D)
Dad asked ne to give this to you - when
the tine was right.

Kev takes it, weighs it in his hand. It's clearly a book

KEV
And what about you?

Dot starts to reply but is interrupted by a voice fromins
house.

BOBBY (O. S.)
Mon?  What's Spanish for fridge?

DOT
Nevera! (Pause) |'ve nmade ny choice..
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hand. She

de the

Kev nods slowy. Kev and Dot enbrace, a long, warmhug. Finally Kev

breaks free, steps down fromthe porch onto the grass. Dot
into the house.

DOT (O S.) (CONT' D)
Billy! Get changed for soccer
practice!

heads

Kev wal ks over to Buddy, his face is |lit by the orange gl ow.

BUDDY
Ain't nothing Iike a good bonfire.
Best way | know to get rid of the
t hi ngs you don't need no nore!

Kev stares into the flanes. He slowy reaches into his back pocket,

pulls out his tin of Skoal. He considers it for a mnute,
gently pitches it into the flanes.

BUDDY ( CONT' D)
Was that an enpty?

KEV
It's quitting tine.

Kev renoves his bel oved cowboy hat, flips it onto the fire.

BUDDY
Whoal!

Buddy | ooks at Kev with amazenent as one by one he peels of
snakeski n cowboy boots, throws themonto the roaring fire.

BUDDY ( CONT' D)
Them boots is worth $800!

t hen

f his
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KEV
Not any nore.

INT. KEV'S HOUSE. N GHT.

Kev wal ks in, in his socked feet. Barb is stationed in front of the
TV, munchi ng on her popcorn

BARB
Take of f your -

She | ooks surprised when she sees he's barefoot.

BARB ( CONT' D)
Where's your boots?

KEV
Gone.

BARB
Hat ?

KEV
Gone.

BARB

And |' m guessing you' ve got no chew?
Kev opens his nmouth wide - enpty.

BARB ( CONT' D)
VWhat the hell happened to you?

Kev pads into the living room sits on the coffee table. For the
first time in living nmenory she turns off the TV.

KEV
Barb - we need - |'ve been doing a |ot
of thinking, a |ot of things have
changed. | need to -

BARB

You' re wal ki ng out on ne?

KEV
Not exactly -

BARB
I"myour wife - you've got
responsibilities to me, you know?

KEV

Qur marriage hasn't been what it shoul d
be for a while -
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No ki dding -
KEV
| just feel -
BARB

You are | eaving, aren't you?

Kev stands up, paces around the room He stops by the piano,
at the photos of their weddi ng.

KEV
I guess | am yes.

BARB
Si gn herel!

Kev | ooks around - she's holding a sheaf of papers.
BARB ( CONT' D)
Di vorce papers - you think |'m dunb?
W' ve been heading down this road for a
l ong while.

Kev starts to read the papers, Barb waves her hands at him

BARB ( CONT' D)

Don't bother reading them- | ain't
ripping you off. The house is mne
but you don't pay alinobny - | can take

care of nyself.

KEV
| don't know what to say.

Barb holds a pen out to him

BARB
Don't say nothing - just sign

Kev dutifully signs the papers.

BARB ( CONT' D)
You | eavi ng toni ght?

KEV
No poi nt hangi ng around.
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| ooks

Barb nods, turns the TV back on - conversation over. Kev heads

slowy towards the stairs, still in a bit of a daze
BARB
Ch, | alnost forgot. Sone guy called

Ri chard Ki ngston call ed.
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Kev stops and spins around, his face alive.

KEV
Ri chard cal | ed?

BARB
Sounded a bit snooty - who is he?

KEV
My publisher - what did he say?

BARB
He said he liked the outline and wants
to see your first draft soon as you
have it?
Kev turns and sprints up the stairs, grinning.
Cut to -

Kev steps into the living room a small bag over his shoul der.

KEV
I"'mall set.

He wal ks towards her and she stands up. They stand awkwardly for a
nonent. Suddenly Barb hands himher tub of popcorn

BARB
One for the road.

And as suddenly as that it's all over.
EXT. HOSPI TAL. NI GHT.

Kev's truck pulls up outside the hospital. The lights of a hundred
wi ndows shine out into the night.

INT. KEV'S TRUCK. N GHT.

Kev turns on the interior light. He glances over towards the
hospital, then picks up the package Dot gave him

He turns it over in his hand, there's no witing of any kind on the
outside. Slowy, carefully, he peels back the tape, opens the
package wi thout tearing it.

A book slides out into Kev's hand - black |eather, no witing on the
outside, just a fine gold beading around the edge.

Kev opens the book - it's blank - just page after blank white page.
Kev | ooks puzzled. Finally he turns to the first page. There's an
inscription witten in an el egant hand.

"Two roads diverged in a wood, and |-

( CONTI NUED)



105.
CONTI NUED:

| took the one less travelled by,

And that has made all the difference."”

Underneath it says,

“I love you, Dad."

Kev stares at the page, frozen. Finally a tear drop runs down his
face, drops onto the page. He reaches down, wipes at it with his

hand, snudges the ink slightly.

KEV
| love you too..

EXT. HCSPI TAL. NI GHT.

Kev's truck pulls slowy away fromthe hospital. Misic begins to
play - Elvis's "Kentucky rain".

"Seven | onely days and a dozen towns ago
I reached out one night And you were gone.
Don't know why you'd run, what you're running to or from

All I knowis | want to bring you hone..."



