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FADE IN:

INT BEDROOM- EARLY AM PRE-DAWN

There is a couple concealed by the bed covers. The alarm
goes off and a hand comes from under the covers and slams
the alarm off. A female, 36 year old, CHASE McKINNEY, comes
from under the covers. A masculine hand reaches for her and
pulls her back.

MALE CHARACTER VOICE
Where do you think you are going?

CHASE
Mary Catherine will be here any
minute. Do you really want her busting
in here?

The covers come back off the bodies revealing, ANDY LOGAN, a
early forties athletically handsome man. He has Chase
enveloped in his arms.

ANDY
You know when I met you I didn’t
realize you came as a  package that
included your sisters 24/7.

CHASE
You knew exactly what you were getting
into. If I recall you were excited
to have sisters. Maybe not quite
this much sisterhood, but none the
less the concept of sisters.

LOUD POUNDING ON THE DOOR

CHASE (cont’d) (CONT'D)
Damn! I told you.(Yelling) I’m coming
Turning back to Andy she kisses him,
gets out of bed and disappears in
the closet. She emerges a few minutes
later and goes to the bed and kisses
Andy again and he pulls he into the
bed. She fights free slaps him on
his ass and runs for the door. The
pounding has continued all this time.
Chase reaches the door and jerks it
open as Mary Catherine’s, an
athletically beautiful women in her
late 20’s  has her fist in mid air
to strike the door again.  Mary
Catharine!!! Really!

Mary Catharine backs up.
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MARY CATHARINE
Sorry. I thought you didn’t hear me.

CHASE
Hear you?! All of lower Manhattan
could hear you.

Chase  closes the door and shoves Mary Catharine  down the
hall

FADE TO

FADE IN:

EXT. CENTRAL PARK

Chase and Mary Catharine are running as the sun rises.

CHASE
What’s up? These early morning runs
always have an agenda.

MARY CATHARINE
What? Can’t we just run and spend
quality time together?

CHASE
Number one. We haven’t run together
in months. Two, we’re together all
the time. We live in the same damn
building! What gives. New guy,
problems at work, what?

MARY CATHARINE
Kind of a combination of a few things.

They continue to run.

MARY CATHARINE (cont’d) (CONT'D)
Chase we need to talk about Carlos
Sabastino. I want to pursue this
now.

Chase stops running. Mary Catharine runs past her and then
stops and turns to face her.

CHASE
I thought I told you we don’t have
discussions about Carlos until we
can put him away for good. What do
you have that will get us past a
grand jury?
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Chase turns and starts to run back the way they came. Mary
Catharine runs to catch up .Once beside her she grabs her
arm and stops her.

MARY CATHERINE
Will you just hear me out? Please.

CHASE
There’s nothing to hear. Besides,
when did the Major Cases start a
lone wolf program? It’s been 10 years
since dad was killed by this bastard.
What do you have that will put him
away this time? Do you have anything?
If we can’t put him away we put too
many people in his line of fire
understand?

MARY CATHERINE
No, I don’t.  Not yet, but, what
about dad?

CHASE
I understand Mary Catherine  The man
is a cold hearted bastard. He will
stop at nothing to make his point.
He has no regard for life. And the
last I heard no one has gone after
him because no one can get evidence
that will put him in jail.

MARY CATHARINE
That’s all the more reason to  take
a new approach. His grip on this
city and our family has got to stop.
Now. I have...

Chase now grabs the front of Mary Catharine’s shirt and pulls
her close.

CHASE
Listen to me carefully. I have a
responsibility to my family  and 
this city , but my family comes first.
When we have sound plan and evidence
I will have someone in my office
handle this not  you! I don’t want
anything to do with this and I don’t
want you to get involved with it
either. I’ve made that clear numerous
times!  We’ll get him, but I will
not go after him until I can destroy
him and everything he stands for.

Mary Catharine shrugs her shoulders.
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CHASE (CONT'D)
Do you understand?

MARY CATHERINE
No!  You’re the one who’s always
been the steward for justice. What
the hell happened to you?

CHASE
Justice comes in many forms Mary
Catherine. I’ve seen first hand what
this man is capable of doing. I know
how to handle this just give me what
you have and I’ll see if it’s worth
pursuing.

MARY CATHERINE
No! It’s my work. It’s what I do
better then anyone else. I know what
I am doing. I’ve done my homework I
know everything there is to know
about this man and his business. Let
me prove it to you.

CHASE
Really! Are you not listening to me.
He’s powerful ,protected and  somehow
he always seems to know what we are
doing before we can move on him. You
cross his path without a plan and he
will destroy you.

Mary Catherine starts to speak again. Chase points her finger
at her and turns and runs away. As Chase leaves Mary Catherine
yells after her.

MARY CATHERINE
This is not finished! I’m going to
take him down no matter what I have
to do, with or without you Chase!
With or without you.

She turns to continue running. She stops and looks after
Chase as she runs away.

MARY CATHERINE (cont’d) (CONT'D)
But it would be a hell of a lot easier
with you!

FADE TO
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FADE IN:

INT MARY CATHARINE’S APARTMENT- LATER THAT MORNING

Mary Catharine comes in from her run. She is infuriated. She
walks to the desk in the corner. There are numerous boxes
and files scattered around. She picks one up and goes to a
huge white board with notes and pictures that takes up the
whole wall of her apartment

MARY CATHARINE
I am not going to let this bastard
get away with this terror any longer.
He is not going to continue to use
this city and it’s people for his
own personal enterprise.

FADE TO

FADE IN:

INT NEW YORK CITY MUNICIPAL COURT HOUSE- MORNING

Chase walks the hall to her office. Entering her office she
comes face to face with a 45ish woman with Angie Harmon
features, MAUREEN McKINNEY, waiting for her. Chase throws
her brief case on the desk and sits hard in her chair.

CHASE
Let me guess.

MAUREEN
Guess what?

CHASE
Could this by any chance have anything
to do with our younger sibling?

Maureen  takes a seat across from Chase.

MAUREEN
You’ve talked to her?

CHASE
Oh yes, we’ve talked.

MAUREEN
Well? What are you going to do?

CHASE
What would you have ne do?
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MAUREEN
The man is out of control and he
knows how you feel that you personally
won’t do anything because you’re
scared.

Chase stands and faces the window.

CHASE
Not scared I don’t like to lose!

MAUREEN
It’s not like you not to take care
of scum like this.

Chase looks at Maureen and then a picture of her and her dad
on the desk. She is still for a moment.

CHASE
Do you not understand what’s at stake?
We will only have one shot at him.
Do we actually have something on
him?

MAUREEN
The drugs, the strong arm tactics,
the dead bodies in my morgue, the
gangs that run his street businesses,
what else do you need?

CHASE
What about evidence to get in front
of a grand jury. We all know the man
is a son of a bitch and he prays on
the weak, can you give me something
that will stick? Help me put him
away for good.

Chase shakes her head and turns away.

MAUREEN
You know the mayor is going to demand
action soon. He’s too dangerous. I
have no more room in the morgue Chase.

CHASE
I know, I know.

Maureen gets up to leave. Maureen pauses. Chase is still
looking out the window.

MAUREEN
Did Mary Catherine also mention she
wanted us to meet her for lunch?



7.

CHASE
No. We didn’t get that far.

MAUREEN
She wants us to have lunch with her
at 1 PM at the deli on 57th.

MAUREEN SHRUGS HER SHOULDERS

MAUREEN (cont’d) (CONT'D)
My guess is that it’s a new guy.

CHASE
Figures.She wants to take on the
meanest bastard in the city , but
she’s having us meet her new boyfriend
in a public place.

MAUREEN
Would you meet us in our home for
the first time?

CHASE
Good point. I can hardly wait. Frankly
I don’t know why she’s going to do
whatever the hell she wants .

Maureen leaves.Chase walks to a large file cabinet and opens
the top drawer. The drawer is full of only files labeled
Sabastino. She pulls out a  pile of pictures and sits at her
desk flipping through the stack.

FADE TO

FADE IN:

INT MORGUE- A FEW HOURS LATER

Maureen is examining a body. She calls Chase.

MAUREEN
Chase could you come down here?

CHASE (V.O.)
Where? Not the morgue. You know I
don’t do the morgue thing.

MAUREEN
Yes, the morgue where else would a
medical examiner be? Now Chase. I
have something I need you to see.
The evidence you wanted is lying on
one of my tables.
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CHASE (V.O.)
OK, I’m on my way.

Maureen goes back to the body. Chase enters a few minutes
later looking straight ahead.

MAUREEN
Now here’s a picture for the internet.
NYC DA afraid of the morgue!

CHASE
Mo you know how much I hate coming
here. This better be worth it. What
is it that you couldn’t just tell me
about over the phone or maybe a
picture?

Maureen goes to another table and throws back the sheet.
Chase cringes a bit and steps back.

MAUREEN
This.

CHASE
And?

MAUREEN
This child is a mule.

CHASE
God. How old can she be. Thirteen or
fourteen.

MAUREEN
By the body structure and development
I’d say more like twelve. Look at
this.

Maureen pulls the sheet down further to reveal a large
incision on the body. Chase covers her mouth.

MAUREEN (CONT'D)
She swallowed a condoms full of
cocaine and one busted in her stomach.

CHASE
Evidence Mo. Evidence.

MAUREEN
Look at the tatoo on the hand. Look
familiar?

Chase takes the child’s hand in hers and studies the tatoo.
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CHASE
It’s Carlos’. Only one problem Mo.

MAUREEN
What problem? It’s right here on her
hand.

CHASE
Dead witness Mo. She’s dead!

Chase goes to a chair and sits. She places her head in her
hands.

CHASE (CONT'D)
That son of a bitch!

FADE TO

FADE IN:

INT MAJOR CASES OFFICE - MID MORNING

Mary Catherine is working in her office. She is engrossed in
a mound of files. She is unaware of a handsome Italian looking
man standing in her doorway. The man, ANTONIO “TONY”
PISCATELLA knocks softly and steps into the office. Tony
sits across the desk from Mary Catharine.

MARY CATHERINE
I thought we were meeting at the
restaurant?

TONY
I got through with the judge’s notes
and errands. So...

MARY CATHERINE
Judge?

TONY
Yea. I’m clerking for Judge Hartford
until my bar exam grades come in.

MARY CATHERINE
Oh, my God. Judge Hartford. Chase
and the judge are always going at
it. He has a real problem with woman
in the courtroom.

TONY
Chase, Chase McKinney of course,
your sister. Boy, you’re right about
how involved they get.

Mary Catharine looks at her notes and the phone.
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MARY CATHERINE
Tony, I’ve got a few things to do
before lunch. Could you still meet
us at the restaurant?

Tony nods and starts to get up.

TONY
Have you even mentioned me to your
family?

MARY CATHERINE
Well, not exactly. Actually it was
self preservation. I didn’t feel
like going through an inquisition
until I was ready.

TONY
And why not? Is it because I’m
younger?

MARY CATHERINE
Hell no!

Tony is now on his feet and approaches Mary Catharine’s desk.

TONY
Maybe I’m not good enough.

Tony reaches down and places a receiver as he kisses her
passionately and leaves . Mary Catherine just sits behind
her desk. She finally reaches up and touches her lips.

MARY CATHARINE
Oh, you’re good enough.

FADE TO
EXT STREET IN FRONT OF THE POLICE
BUILDING- A FEW MINUTES LATER.

Tony is waiting on the street. A large limo pulls up and he
gets in.

INT LIMO

In the car is a mature Italian man, CARLOS SEBASTINO. They
greet each other in a business manner.

CARLOS
So tell me. Should I be worried about
what these women know? Are they
planning anything now?
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TONY
Mary Catherine could be a problem,
but I’ll keep her mind off of your
business and an ear to hers. I placed
a receiver in her office.

CARLOS
And Maureen?

TONY
I’m not sure. I’ve not met her yet.
That’s this afternoon. I would say
conduct your business as usual until
I find anything different. Why the
interest?

CARLOS
I will tell you when I am ready.
You’re well worth the money I pay
you.

The car stops. Tony gets out and the car pulls away.

TONY
I certainly will watch them closely
and just maybe have some fun doing
it.

FADE TO

FADE IN:

INT MARY CATHARINE’S OFFICE

Mary Catharine is on the phone.

MARY CATHERINE
Listen don’t waste my time! Are you
sure this is  worth my time? You
know what I am trying to do ,
right?(Pause) OK, I don’t have much
time. Meet me at our usual place. 15
minutes.

FADE TO

EXT ALLEY NOT FAR FROM MARY CATHERINE’S OFFICE

Mary Catharine is walking down the alley. At the end of the
ally is a shadow of another person The second figure a man,
appears from the shadow.
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MALE FIGURE
You know you’re out of your mind
going after this guy. He’s one mean
son of a bitch. You trying to prove
something?

MARY CATHERINE
Listen don’t concern yourself with
what I’m doing. Just give me the
information.

The figure holds out his hand.

MARY CATHARINE
Information first.

MALE FIGURE
Fine, your buddy Carlos is having
one huge delivery two nights from
now around midnight at a warehouse
down by the Port Authority.

MARY CATHARINE
What’s the cargo?

MALE FIGURE
The really nasty stuff. Cocaine,
crack, and some new designer stuff.

MARY CATHERINE
How much?

MALE FIGURE
Damn near a shipload. Street value
at least 50 million .

MARY CATHERINE
How in the hell does he get that
much smack into the city...

MALE FIGURE
Please, are you that naive. You do
work for Major Cases don’t you? The
man has more officials on his payroll
then the city.

Mary Catherine hands the man his money and starts to walk
away.

MALE FIGURE (cont’d) (CONT'D)
Wait. There’s something else.

MARY CATHERINE
I’m out of cash.
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MALE FIGURE
This one’s on me. I’ve heard on the
street that Carlos really has a hard
on for you and your sisters. Something
that happened 25 years ago. He blames
you for someone’s death. He tired to
get you all to back off by killing
your father, but you just keep coming
and he keeps finding a way out.

There is a puzzled look on her face.

MARY CATHERINE
25 years ago?  We were all very young.
What did we do to Carlos. It should
be us after.....him. He killed my
dad. Why?

The male figure has moved away from Mary Catherine down the
alley.

MALE FIGURE
I don’t know about that, don’t really
care. Just thought you’d like to
know.

Mary Catherine stands at the end of the alley starring into
the street.

MARY CATHERINE
25 years ago......

FADE TO

FADE IN:

INT RESTAURANT- LUNCH TIME

Maureen and Chase are seated at a table.

CHASE
You mean to tell me you know nothing
about this guy? She’s not that good
at keeping secrets. Not like you!

EXT RESTAURANT- SAME TIME

Tony is waiting outside the restaurant. Mary Catherine
approaches and kisses him.

TONY
I thought maybe you were going to
make me face them alone.
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MARY CATHARINE
Sorry. My meeting ran long. Come on,
being late is something that doesn’t
sit well with these women.

Tony opens the door.

MARY CATHERINE
Into the lions den we go.

FADE TO

FADE IN:

INT RESTAURANT-A FEW MINUTES LATER

Mary Catharine and Tony approach the table. James stands.
Mary Catharine starts to make introductions. Maureen takes
an instant interest in Tony.

MARY CATHERINE
Chase, Mo . This is Tony Piscatelle.
Tony, my family.

Tony shakes everyone’s hands and helps Mary Catharine take a
seat.

TONY
It’s so nice to finally meet you
all. Mary Catharine doesn’t do any
of you justice.

MARY CATHERINE
So, who’s going first?

MAUREEN
First?

MARY CATHERINE
Yes. I’m sure you have a prepared
list of questions or are you going
to wing it?

CHASE
Mary Catherine, you’re not 15 why
would we conduct an inquisition?

Mary Catherine looks puzzled.

CHASE (CONT'D)
Besides I must excuse myself.

Chase starts to get up and sends eye contact to Mary
Catherine. Mary Catherine catches the look and follows her.
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MARY CATHARINE
Subtle Chase. Real subtle. I think
I’ll join you.(To Tony) Run. It’s
the divide and conquer plan.

Chase and Mary Catherine leave the table for the lady’s room.
Once they are out of sight it’s Maureen’s turn.

MAUREEN
So Tony, I know you know we’re going
to ask. We’ll make it as painless a
possible.

TONY
No problem. It’s not the first time.
Actually it’s the first time I’ve
been quizzed by sisters. It’s usually
the father. What would you like to
know?

MAUREEN
Tell me about your family?

TONY
I never knew my parents. My
grandfather raised me.

Maureen studies Tony intently.

MAUREEN
That must have been hard not knowing
your parents?

TONY
Yes, but my grandfather was there
for me.

MAUREEN
Would we know your family? Maybe
I’ve heard of them?

FADE TO

FADE IN:

INT LADY’S ROOM- SAME TIME

Chase and Mary Catherine enter . Mary Catharine goes to a
stall.

CHASE
What are you doing?

MARY CATHERINE
Going to....
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CHASE
(Grabbing her) That’s not why we’re
in here.

MARY CATHERINE
It may not be what you’re in here
for, but I’ve got to go.

Mary Catherine disappears into the stall. Chase starts the
questions.

MARY CATHERINE (CONT'D)
Go ahead!

CHASE
Alright! Let’s start with his age.
He’s a little young for you even for
your standards isn’t he?

MARY CATHERINE
No he’s not. Besides what does age
have to do with it? Next.

CHASE
How did you meet?

MARY CATHERINE
I’m not sure I can answer that.

CHASE
What, did he just appear?

MARY CATHERINE
Actually, yes. One morning in Central
Park as I was running.

CHASE
Look. You don’t know.....

MARY CATHARINE
You’ll love this. While he’s waiting
for bar exam  results he’s clerking
for Judge Hartford.

CHASE
Hartford! You have got to be kidding!

Mary Catharine emerges from the stall and moves to the sink.

MARY CATHERINE
Does that cover everything?

CHASE
Actually no. What else do you know
about him?
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MARY CATHERINE
I know he’s intelligent, and looks
fine.

Mary Catherine pauses with her thoughts. She catches Chase
watching her.

MARY CATHERINE (CONT'D)
Just relax. I’m taking things slow.

CHASE
Such a good little Catholic girl
attitude. You just don’t...(Pause)Are
you sure he works for Judge Hartford?
I’ve never seen him?

MARY CATHERINE
Don’t worry Chase I’m a big girl
now. I can handle this relationship.
And if I can’t... I’ll just move on.

CHASE
Oh....

Chase stands there grasping the information. Mary Catharine
grabs Chase’s face.

MARY CATHERINE
Chase, I’m having fun. I like this
guy and who knows where it will go.

Mary Catherine kisses Chase on the cheek.

MARY CATHERINE (CONT'D)
So do you have what you need to
compare notes with Mo?

Chase nods as Mary Catharine leaves the bathroom with Chase
following slowly.

Back at the table Mary Catharine takes charge

MARY CATHERINE (CONT'D)
I hope you two haven’t been the
dragnet team?

CHASE
So Mo, can he stay?

Maureen looks at Tony.

MAUREEN
Sure, he can stay. Let’s order.

Chase looks at Maureen.
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MARY CATHERINE
Great! Let’s eat.

Chase is still studying Maureen’s face and attitude. It’s a
faraway look and it concerns Chase no one else seems to notice
except Tony.

FADE TO

EXT RESTAURANT- AN HOUR LATER

They are all outside the restaurant. Mary Catherine and Tony
leave. Maureen and Chase are still discussing the lunch.

CHASE
That woman never ceases to amaze me.

MAUREEN
Hm.

CHASE
That’s all you’ve got to say? Hm.

MAUREEN
Pretty much.

CHASE
There’s something just not right
about him.

Chase takes out her phone.

MAUREEN
Who are you calling?

CHASE
Having one of my investigators check
out Mr. P.

Chase starts to walk away. Maureen  is left alone.

MAUREEN
You can’t just leave me standing
here, it’s rude!

FADE TO

FADE IN:

INT CHASE’S OFFICE- AN HOUR LATER

Chase is engrossed on the phone.
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CHASE
I’m working on something a little
touchy and I need to get some
background information.

Chase takes out a folder and a pad.

CHASE (CONT'D)
I need a source that I can control
and protect. Can you help?  His name
is Tony Piscatelle (Pause) Everything.
.  I need everything. Nothing under
that name?  Is there another spelling
or...(pause)

Try Tony Sabastino. Yes that Sabastino. (Pause) Really? Can
you send everything you have. Great I owe you.

FADE TO

FADE IN:

INT MAUREEN’S HOUSE-

Maureen is sitting in her dimly lit den on the computer.

MAUREEN
This can’t be happening. He cannot
be.

FADE TO

FADE IN:

INT CHASE AND ANDY’S APARTMENT- LATE EVENING

Open in Chase and Andy’s apartment late evening the next
day. They are spending a rare night alone.

ANDY
It’s too quiet. What’s going on?

CHASE
Why are you questioning it. Just
enjoy it.

ANDY
Where’s Mo and Mary Catherine? They’re
usually here for something.

CHASE
Funny. I have no idea and frankly I
don’t care. We’re alone isn’t that
enough?

(MORE)
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CHASE (CONT'D)
Besides Mo has been acting strange
ever since our lunch with Mary
Catharine’s new guy. Why worry about
them. It’s you I want to concentrate
on.

Chase moves to Andy sitting on the couch. They snuggle tight
against each other.

ANDY
Since it appears we’re going to have
a quiet evening alone...Just you and
me let’s....

Andy looks deep into her eyes.

CHASE
What? You want sex? I’m not that
kind of girl.

ANDY
Yes you are. You may think you’re
this good little girl, but I know
better. I’ve seen that Irish passion.
Besides it not sex I want.

She looks at him with eyebrows raised.

ANDY (cont’d) (CONT'D)
OK, it is sex, but I want to make
love to you. I want us to have a
baby.

Chase’s smile vanishes from her face.

CHASE
I thought.....

ANDY
I know, but things are great. I have
several bids in for big renovation
projects downtown and well, I guess
it’s an ego thing. What man doesn’t
want a son?

CHASE
Or daughter.

ANDY
Or daughter. Don’t you think we’re
ready? Don’t take too long. We’re
both getting older by the minute.

Chase throws a pillow at him.
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CHASE
I’ve been ready buster. My biological
clock has been screaming for awhile.
I was afraid it would expire before
you were ready.

She jumps up off the couch and pulls him to her.

CHASE (CONT'D)
Come on time’s a wasting.

They disappear into the bedroom.

FADE TO

FADE IN:

INT BEDROOM - MIDNIGHT

Chase and Andy are in bed asleep. Andy has Chase wrapped in
his arms and they are facing the bedroom door. In the other
part of the house a door opens and slams and running foot
steps come toward the bedroom door. The door opens and a
figure approaches the bed.

Close on Chase’s face and upper body. A hand grabs her
shoulder and begins shaking her.

MARY CATHERINE
(Half Whispering) Chase!

She shakes her again.

MARY CATHERINE (CONT'D)
Chase get up it’s important.

Chase pushes her away.

CHASE
Mary Catherine get out!

MARY CATHERINE
Can’t this is official get up. I
need you for a bust.

Chase opens her eyes. Andy stirs.

ANDY
Damn it Mary Catherine this is too
much get the hell out.

CHASE
Wait. What are you talking about?
What bust?
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MARY CATHARINE
I have verifiable information that
there is one hell of a shipment coming
in tonight and we can clean them
out. Come on.

She pulls Chase, who is half dressed, out of bed. Once Chase
is on the floor Mary Catharine grabs her clothes and throws
them at her.

CHASE
Why can’t these people do business
during the day like everyone else.
Clean who out?

MARY CATHERINE
(Sarcastically sympathetic) Who do
you think? You wanted evidence I am
going you evidence and a lot of
excitement! This just won’t wait and
I can’t just walk away it is right
in my hands. Are you coming?

Chase half dressed looks at Andy and Mary Catharine. She
finishes getting dressed. Andy rolls over away from them.
Chase knees on the bed over Andy.

CHASE
I’m sorry honey.

ANDY
Yea. Right.

Chase rolls him over and kisses him.

CHASE
I love you.

Andy grabs her and hugs her. To Mary Catherine.

ANDY
Don’t let this woman get you hurt.
Hurry back soon. We’re not finished.

MARY CATHERINE
That’s the plan.

Chase pats his butt and starts to go past Mary Catherine and
out the door. Mary Catharine grabs her and opens the top
dresser drawer. She pulls out Chase’s gun and badge and tries
to hand them to Chase.

MARY CATHERINE (CONT'D)
I really think you’ll need these.
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Chase stares at the gun. She pushes it away.

CHASE
Look you have a gun. I’m here in an
official capacity. No gun. I don’t
do guns anymore.

MARY CATHERINE
You official capacity is to carry
this. I can’t watch you all the time.
Andy, you want her safe right?

ANDY
I want her here with me Rambo. But,
if she has to I’d rather she be
prepared. Gun and vest!

Chase looks at Andy hard.

MARY CATHERINE
Ha, besides you’re the one who always
bragged about being the sharp shooter.
Right? You forget how to shoot since
you’ve been behind a desk?

CHASE
Hell no. I choose not to use my gun.
Ah, hell let’s get this over with.

Chase grabs the gun and pushes Mary Catherine aside.

CHASE (CONT'D)
If we’re going, let’s go.

Chase turns back to Andy pointing her finger at him.

CHASE (CONT'D)
Don’t go anywhere. I’ll be back soon.

Chase smiles and goes out the door. Mary Catherine looks at
Andy and gives a weak smile and follows Chase out the door.
Andy gets out of bed turns on the TV and settles in to watch
the news.

FADE TO

FADE IN:

EXT- NIGHT RIGHT AFTER MIDNIGHT

Mary Catherine and Chase are sitting outside a warehouse.
Mary Catherine starts to get out of the car. Chase grabs her
and pulls her back in.
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CHASE
Wait just a minute! Where’s your
back up team?

MARY CATHARINE
Already in place. I’m going in on
the radio.

Before Chase can object Mary Catherine is approaching the
building.

CHASE
Damn!

Chase follows behind and she catches up to Mary Catherine as
she gets to an open window. Mary Catherine starts to go around
the building to an open door. Chase grabs her.

CHASE (CONT'D)
Wait! Have you forgotten everything
you learned about a bust? No back up
no bust!

Mary Catherine is now in Chase’s face. In a low focused voice
she makes her case for her actions.

MARY CATHERINE
Look! I’m ready. Trust me. (Into the
radio) Now!

Mary Catherine goes to a door that is ajar and slips in. On
the opposite side of the building the team enters. Chase is
left outside standing alone in her anger. She finally moves
inside.

INT- A FEW MINUTES LATER.

Chase and Mary Catherine are at their advantage point in the
corner. They now have a full view of all the activities that
are going on. They watch as pallets are unloaded from the
ship. Mary Catherine instructs her team to move.

CHASE
Aren’t we out numbered!

Mary Catherine grabs the radio and gives her final
instructions. As  this happens two of the guards have spotted
them and move in to investigate.

MARY CATHERINE
We’re good. Let’s go  and take out
you gun damn it.

Chase spots the guard and starts to push Mary Catherine out
of the way.
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CHASE
Mary Catherine! Get down!

Mary Catherine draws her gun and begins shooting. Chase ducks.
Mary Catherine looks at her.

MARY CATHERINE
Chase! I need your help here!

CHASE
Alright! Watch our flank.

From behind their position Chase spots another guard taking
aim at Mary Catherine. Her instincts kick in and she pushes
Mary Catherine out of the way. Before she can do this the
guard gets a shot off that hits Mary Catherine. Chase now 
uses her shooting skills and covers Mary Catherine and takes
out the other guard as the team floods the building.

Chase turns her attention to the fallen Mary Catherine.

CHASE (CONT'D)
(Yelling) Someone get a doctor over
here now!

Chase bends down to take care of Mary Catherine.

CHASE (CONT'D)
You die on me and I’ll kill you!

FADE TO
INT WAREHOUSE 30 MINUTES LATER.

The warehouse is now a buzz with the bust and the clean up
process. Chase and several of the agents inspect the drugs.
One of the agents brings a marking on the bag to Chase’s
attention.

AGENT #1
All these bags have the same markings.
Even the guys you shot have it
tattooed on the back of their hands.

Chase is listening, but also surveying the rest of the
warehouse’s activities. She sees Maureen attending to the
bodies of the men that were shot and Mary Catherine is sitting
on the back of and ambulance getting her wound taking care
of.

CHASE
(Indicating the mark on the
bags.)You’ve seen this before haven’t
you?
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AGENT #2
Oh yea. A hell of a lot lately. It’s..

CHASE
(Softly) Carlos Sabastino.

AGENT #1
Yea. How’d......?

Chase walks away from the agents with one of the bags. Maureen
meets her half way to the ambulance where Mary Catherine is
having her injury attended. Maureen tries to stop her.

MAUREEN
Chase hold up a minute. We need to
talk.

Chase tries to walk by her but Maureen grabs her arm.

MAUREEN (CONT'D)
Wait! It’s important. It could help
with getting Carlos. It’s about Tony.

Chase continues but Maureen stops her.

CHASE
Not now Mo. You need to get out of
my way. That fool knew all along
what we were getting into and she
damn near got both of us killed.

MAUREEN
I know.

CHASE
You knew? And you didn’t bother to
let me in on this?

MAUREEN
I’m sorry. I’ve been so busy with
the other problems caused by these
drugs. I thought she told me she had
your blessing. I honestly thought
you knew.

CHASE
And didn’t that seem the least bit
odd to you?

MAUREEN
Well. Mary Catherine can be very
convincing. It worked out OK didn’t
it?
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CHASE
Ah damn Mo! You both may get your
wish. I need to talk to her. You
want to come and watch?

Chase pushes past Maureen and goes to the ambulance. She
goes right to Mary Catherine who is sitting on the back.

CHASE (CONT'D)
Now I have to do something to stop
him and his family before we have a
war in this city.

MAUREEN
(Softly) Family. Chase. We really
need to talk. Now.

Maureen grabs Chase by the back of her shirt. Chase swats
her away .

CHASE
(To the medic) Is she going to be
OK?

MEDIC
Yea. It’s not as bad as it looked.
No structure damage she’ll just be
really sore. If you hadn’t pushed
her she’d be dead.

CHASE
She may wish I hadn’t pushed her
when I’m through with her.

MEDIC
What?

CHASE
Never mind.

Chase approaches Mary Catherine. Mary Catherine gets up and
Chase decks her. Chase grabs her off the ground and sets her
back on the ambulance while everyone stops and watches the
exchange. Mary Catherine doesn’t miss a beat. Chase opens
Mary Catherine’s hand and slams a bag of the drugs in it.

MARY CATHERINE
Guess I had that coming .But wasn’t
that just the greatest?

CHASE
Oh yea. It’s just how I wanted to
spend my evening. Getting shot at. I
guess the only good thing was busting

(MORE)
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CHASE (CONT'D)
the biggest drug shipment this city
has seen in 50 years. And me killing
one of Sabastino’s top men

MARY CATHERINE
Yea! I finally got the big one.

Maureen walks up. Chase gets in Mary Catherine’s face. Maureen
tries to step in Chase stares her back.

CHASE
You got the big one alright, but can
you handle what comes next?

Chase walks away. Mary Catherine looks at the bag and then
at Maureen.

MARY CATHERINE
She figured it out huh?

MAUREEN
Oh yea, she figured it out. Consider
yourself extremely lucky.

Mary Catherine rubs her cheek.

MARY CATHERINE
Lucky?  Hell , now we can move on
Sabastino. She is pissed though!!!

Maureen looks at Chase leaving and then focuses back on Mary
Catherine.

FADE TO

EXT- WAREHOUSE SAME TIME

In a car a safe distance from the warehouse Tony is on the
phone.

TONY
Yes sir. It’s all gone. Frank is
dead, no Chase shot him. I know sir.
Yes, I did have the bug in her office,
however, it didn’t give me any
indication of this.(Pause) Now? But
I thought you wanted to do all of
them at the same time. No, I see
your point. She’s the biggest threat
now. Why don’t I try for both Chase
and Mary... Very well I’ll handle it
right away.
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Tony clears the phone, he stays for a few moments more and
begins to drive away.

INT CHASE’S HOUSE- am THE SAME MORNING.

Chase enters the house and finds an envelop with pictures
and pages of notes as she  walks to the bedroom. She goes to
the bed and kisses Andy. Andy has his back to her, his eyes
are open when she kisses him then he shuts them and takes a
deep breath. Chase puts her gun away removes her vest as she
continues to the bathroom where she begins to disrobe. She
notices blood on her arm and when she removes her shirt it
is now apparent that Chase has also been shot. She begins to
clean the wound when she sees the old scar from the gunshot
she suffered when her father was killed. She touches the
scare and tears trickle down her cheek. She closes her eyes.

FADE TO

FADE IN:

FLASHBACK

EXT- WAREHOUSE AND ALLEY- LATE EVENING

Chase is running after a man through the building as a bust
is going down. They exit the building and proceed down the
alley where Chase has the man cornered. As the man reaches
the end of the alley he takes a small boy who has been hiding
near a dumpster as a shield. The man Carlos Sabastino cruelly
jerks the boy to his chest. As Chase is determining what her
next steps are her father  joins her. Carlos takes aim at
Chase. Chase is frozen and can not move with fear of harming
the child. Carlos shoots and John shields Chase and takes a
fatal bullet to the chest. John falls at Chase’s feet.

CHASE
(Screaming) No!

Chase gains her composure and takes aim. Before she can shoot
Carlos fires again and wounds Chase. Chase watches as Carlos
and the boy leave the ally. Chase makes her way to her father
and cradles him as she hears Carlos say to the boy, we have
avenged your father’s death.

FADE TO

FADE IN:

INT BATHROOM- A FEW MINUTES LATER.

Chase opens her eyes to find Andy standing behind her. Andy
wraps his arms around her.
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CHASE (CONT'D)
That son of a bitch. The boy. . his
father?

ANDY
What SOB? What happened?

Chase wipes the tears from her face and turns and hugs him.

CHASE
It’s nothing I was just remembering  
the night my dad died. I shot a man
tonight and it  bought back  emotions.
I thought I was over.

ANDY
Chase something like that never goes
away. A smell a vision a person who
looks like that person can bring all
that back.

They stand looking at each other in the mirror for a few
beats.

ANDY (CONT'D)
Did Mary Catherine get what she was
looking for?

CHASE
No more about Mary Catherine. Come
on lets go to bed. I’m really tried.

Chase and Andy leave the room, but before she leaves Chase
looks back at the mirror

CHASE (CONT'D)
The boy. Avenging his death? Is that
why he killed my dad?

FADE TO

FADE IN:

INT- MARY CATHERINE’S HOUSE  5 AM

Mary Catherine enters the house and drops her bag at the
door. She picks up the phone to check messages. She begins
checking voice mail.

MARY CATHERINE
Good, no message from Chase. I’ve
had enough for one night.(Pause)
Hum. Tony.
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TONY’S VOICE
Mary Catherine, it’s Tony. Meet me
at 7 am in the park. I’ll meet you
at the fountain at seven. See you
then.

Mary Catherine looks at her watch.

MARY CATHERINE
Damn, why go to bed.

Mary Catherine catches her reflection in the mirror and stops.
She touches her shirt with the hole in it.

MARY CATHERINE (CONT'D)
Wow. That was kind of close. Good
thing I had Chase with me even if
she doesn’t always understand my
motives.

She continues to move to the bedroom.

FADE TO

FADE IN:

INT CHASE AND ANDY’S BEDROOM - 6AM

Chase is very restless and finally she gets up. Andy grabs
her and pulls her back.

ANDY
Where are you going? You haven’t
slept at all.

CHASE
I know, my mind won’t shut down.
This thing last night the back lash
this is going to cause and we have a
case this morning in front of
Hartford. I’m really not up for his
condescending manners today. I want
to be ready. I think I’ll just go to
the office and work. Do you mind?

ANDY
(Pause) If I object it wouldn’t do
any good anyway would it?

CHASE
Sorry. No. I’ll try to be here early
tonight and we can pick up where we
left off. Just you and me. No sisters
no work, just us.
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She reaches down and kisses him. He grabs her and pulls her
close.

ANDY
I love you Chase McKinney.

Chase kisses him passionately and gets out of the bed and
starts for the bathroom.

FADE TO

INT HALLWAY OUTSIDE CHASE’S HOUSE- 7AM

Mary Catherine knocks on the door. Andy answers.

ANDY
What, now you knock?

MARY CATHARINE
I thought it was probably the safest
thing to do. Is she here?

ANDY
No. She’s in the office. Do you need
her?

MARY CATHARINE
No, just thought she might want to
run. I’ll catch her at the office.

Andy shuts the door. Mary Catherine stands for a moment and
then leaves.

MARY CATHERINE
Ah, sure. See you later.

FADE TO

FADE IN:

INT MAUREEN’S HOUSE- EARLY THE SAME MORNING

Maureen is standing in front of a large window watching the
sun rise. She then begins to pace.

MAUREEN
I have got to tell them today. I
can’t worry about how they’ll handle
it. If I don’t Mary Catherine could
be in danger.(Pause) They need to
know.

FADE TO
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FADE IN:

EXT CENTRAL PARK - 7:30 AM

Mary Catherine is running in the park toward the fountain. .
She runs into Tony’s arms and as they hug Tony sticks a needle
into her shoulder. Mary Catharine jerks back and looks into
Tony’s eyes before she blacks out and she sees hate as two
men grab her. They take her to a waiting limo. They get in
and are gone.

FADE TO

FADE IN:

INT LARGE OFFICE-ONE HOUR LATER

Mary Catherine is sitting in a chair . She has her hands
tied behind her back. She is still unconscious. A man stands
in front of her and begins slapping her in the face. She
opens her eyes and standing in front of her is Carlos
Sabastino and Tony.

CARLOS
Finally. It’s so nice of you to join
us.

MARY CATHARINE
What in the hell? Do you know what
you are messing with you bastard?

She struggles with the restraints.

CARLOS
My dear Mary Catharine. You’ve been
a bit of a pain in the ass and you
have cost me a great deal of money
and respect with my people. What
should we do?

MARY CATHERINE
If you’d just drop dead. That would
be very acceptable.

CARLOS
I admire you Mary Catherine. Gutsy
but foolish, but damn gutsy.

Tony steps  into the room. Mary Catherine can’t believe what
she is seeing.

TONY
God, when I first saw you I thought
I will never be able to do my job.

(MORE)
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TONY (CONT'D)
I’ll fall in love with this woman
and then I’ll never be able to kill
her.

MARY CATHERINE
What in the hell are you talking
about? Who the hell are you?

TONY
I’m someone your family has screwed
and now it’s time for payback.

MARY CATHERINE
Damn, I hate it when Chase is always
right.

TONY
Don’t worry Mary Catherine. The others
will be with you soon.

Mary Catherine looks up at Tony’s face. Tony grabs her out
of the chair and slams her against the wall.

TONY (cont’d) (CONT'D)
I’m really going to enjoy this.

Tony kisses Mary Catherine on the cheek.

TONY (CONT'D)
We could have been so good together
if you’d just left us alone. But for
now you can go and see your sainted
father. Tell him Carlos sent you.

Tony begins striking her in the face and body. Mary Catherine
slumps to the floor as Tony kicks her repeatedly.

CARLOS
Tony, finish that somewhere else. I
don’t want her blood on my rugs.

They pick Mary Catherine up and leave. There are more sounds
of aggression and finally a single gunshot. Tony re-enters
the room with a gun in his hand.

TONY
It’s done. It wasn’t as hard as I
thought it would be.

CARLOS
The first is always the hardest, but
the most exciting.
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TONY
Your right. It was great I got such
a rush. Should I leave the body in
the park?

CARLOS
Oh, yes. That will be a nice touch.
Isn’t that where you first met?

TONY
Yes sir. I’ll handle it right away.
I only wish I could be there when
the other two find her.

Carlos puts his arm around Tony as they start to exit the
room.

CARLOS
Well my boy. You’ll get your chance
soon.

FADE TO

INT COURTROOM - MID MORNING

Chase enters the courtroom. The session has started and one
of her lawyers is questioning a witness. When she appears
the judge, Judge Hartford stops everything to address her
entry.

JUDGE HARTFORD
Well, well  lady’s and gentlemen. We
can now have a productive session.
Our lady DA has graced us with her
presence. So nice of you to join us
Ms. McKinney.

Chase stops in her tracks with a very puzzled and troubled
expression on her face. She looks around the courtroom and
sees the same reaction on the faces of everyone around her.
She continues to the DA’s table trying to maintain an air of
professionalism.

CHASE
I’m sorry for my lateness your honor.
But, your Honor knew that I was not
first chair on this case. Is there a
problem?

The judge is taken aback by Chase’s directness.

JUDGE HARTFORD
Why no, but you just add so much to
the process.
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CHASE
Thank you your Honor. Can we continue
or is there something else we should
address?

JUDGE HARTFORD
No by all means let’s continue.(Pause)

Wait. Ms. McKinney I think you should cross exam this witness.

Chase looks at the judge and then at her team.

CHASE
Your Honor? Is there a problem with
my associates approach or process?

The judge looks hard at Chase.

JUDGE HARTFORD
(Long pause) Very well! Just get on
with it.

Chase motions for the lawyer to continue. One of her lawyers
grabs her sleeve and points to the back of the room. Maureen
has entered the courtroom at the same time a helicopter is
landing outside the courthouse. Chase looks into Maureen’s
face and starts to walks toward her. Maureen has an ashen
look of horror on her face. Chase continues toward Maureen
who looks as if she can not stand.

JUDGE HARTFORD (cont’d) (CONT'D)
Where do you think you are going?

Chase ignores him. She reaches Maureen. Maureen grabs Chase.

CHASE
What is it?

MAUREEN
Mary Catharine...

JUDGE HARTFORD
Ms. McKinney!!!!

Chase continues to ignore the judge.

CHASE
What about Mary Catharine? What has
she done now?

MAUREEN
She’s in the park. They’re waiting
to take us there.
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JUDGE HARTFORD
Ms. McKinney!!! Stop. Do not leave
this courtroom.

CHASE
I’m sorry, I have to leave.

JUDGE HARTFORD
Oh, no you don’t. I’ll hold you in
contempt.

Chase stops and turns to face the bench.

CHASE
I am leaving. It’s my family and
they come first. If you want me in
jail swear out a warrant!

The Judge starts to slams the gavel. Chase takes Maureen and
they leave. The courtroom erupts in applause.

FADE TO

FADE IN:

EXT HELIPORT OUTSIDE COURTHOUSE- A FEW MINUTES LATER

Chase and Maureen approach the helicopter. Chase addresses a
dectective.

CHASE
Where is she?

DETECTIVE
Central Park.

CHASE
Is she OK?

DETECTIVE
I don’t know . All they said is that
she was shot and badly beaten.

Chase nods and enters the helicopter.

FADE TO

FADE IN:

EXT CENTRAL PARK-MID MORNING A FEW MINUTES LATER.

The helicopter starts to descend to the park. The majority
of the activity is in a cluster of trees near the fountain.
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CHASE
My God what has she started now?

Chase stops and a cold shutter overtakes her. She turns to
Maureen.

CHASE (CONT'D)
Mo..(Pause)

Chase’s breathing becomes shallow and rapid.

CHASE (CONT'D)
Is she dead?

MAUREEN
I don’t know Chase. It’s bad. I don’t
know how bad. I should have told you
both.

CHASE
Told us what? What the hell are you
talking about?

The helicopter lands and Chase bolts from the door and runs
toward the trees. Several detective’s try and stop her to no
avail. She reaches a group of men. A detective sees her and
moves to stop her. He grabs her steps away from Mary
Catherine.

DETECTIVE
Chase! You don’t want to see her
now. Just wait.

Chase tries to push past him, but he has a tight grip on
her. Tears start to well in Chase’s eyes. In a surreal voice
she tells the detective.

CHASE
Please, let me pass. She needs me.

DETECTIVE
No, she needs the people that are
there with her now. Let them do there
job.

Chase pushes past him and now has clear view of Mary
Catharine. Mary Catharine is prone on the ground. She is
badly beaten and covered with blood.  The dectective moves
to Maureen and starts to talk to her out of ear shot. Chase
stands next to a team of medics working on Mary Catharine.

CHASE
How is she?



39.

MEDIC
Not now.

CHASE
All I want to know is she going to
be alright?

MEDIC
Back off and let us work on her. I
will let you know something as soon
as I can. If you want me to do my
best for her back off.

Maureen grabs Chase by the arm and pull her away.

MAUREEN
Leave them alone. I’ll find out what’s
going on in a few minutes.

Chase starts to pace.

MAUREEN (CONT'D)
Who found her?

DETECTIVE
Two women running.

CHASE
Who could have done this? What was
she working on?

Chase stops and realizes who is responsible.

Maureen walks back over to Mary Catherine. When she sees her
she flashes back 25 years ago.

Flashback to and ally full of trash A young man is lying on
his back, Maureen is standing over the body screaming. Chase
steps beside her and she focuses back on Mary Catherine.

CHASE (CONT'D)
Mo, it was Carlos. He’s pissed about
the drug bust

MAUREEN
(Angrily) Of course it’s Carlos and 
I could have stopped this.

Maureen walks away as an officer approaches Chase. He hands
Chase a small bag.

CHASE
(Yelling after Maureen) How?
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OFFICIER
Ms. McKinney, we found this near the
body.

CHASE
Carlos!!

Maureen turns to Chase.

MAUREEN
Add Tony to that list. You know he’s
involved don’t you?

CHASE
Yes I know the dirty little bastard.
Carlos is the grandfather isn’t he
Maureen?

Maureen looks at Chase with a quizzical look.

MAUREEN
How did you come up with that?

CHASE
I had him vetted. No Tony Piscatelle
but there is a Tony Sabastino.

MAUREEN
What else did you find

CHASE
Haven’t gotten that far yet, but
there’s something about him that is
so damn familiar.

MAUREEN
What?

CHASE
I don’t know, but I will find out.

Chase walks away as Maureen watches her with anger and fear
on her face.

CHASE (CONT'D)
Where are they taking her?

DETECTIVE
Beth Israel.

Maureen and the Detective leave. Chase goes to Mary Catharine
as they load her in the ambulance.

CHASE
How is she?
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MEDIC
She’s pretty bad. We’ll know more
once we get her to the hospital. Are
you coming?

CHASE
Try and stop me.

Chase enters the ambulance.

CHASE (CONT'D)
Well, kid. Was the big one worth it.

Tony has been watching all of this from some distance.

FADE TO

FADE IN:

INT CARLOS’ HOME- AN HOUR LATER

Tony enters the study to find Carlos with drink in hand
watching the news. Tony studies the reporter and before they
can give any information on Mary Catherine he begins to speak
to Carlos.

TONY
Sir.

Carlos is startled.

TONY (CONT'D)
Sir, there’s something you should
know.

CARLOS
Not now. They’re about to tell New
York about your handy work.

TONY
Not exactly.

CARLOS
What do you mean not exactly?

TONY
She’s not dead.

Carlos stands and walks toward Tony. He is right in Tony’s
face.

CARLOS
Not dead?
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TONY
It appears that I missed the heart.
She’s on her way to Beth Israel I
can finish it there.

Carlos shoves past Tony to the bar and pours another drink.

CARLOS
No!  We’ll handle it later. No sense
in drawing more attention to
ourselves. Just concentrate on the
job at hand.

Tony looks at him with a confused look.

CARLOS (cont’d) (CONT'D)
Damn boy! Keep them out of my
businesses!!!!

TONY
I’ll take care of it.

Tony leaves. Carlos slams his glass against the wall.

FADE TO

FADE IN:

EXT CARLOS’S HOUSE- FEW MINUTES LATER

Tony walks toward his car. Tony pauses, looks back at the
house

TONY
I’ll take care of it now sir. I want
to make you and my father proud.

FADE TO

FADE IN:

INT HOSPITAL WAITING ROOM

A group of cops are in the waiting room and in the hallway.
Chase is pacing the hall. Maureen is not present. Chase
continues to pace when she sees Maureen coming through the
double doors. She is in hospital greens. Chase runs to her
the others stop and listen.

CHASE
Well, how is she?
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MAUREEN
She really took a beating. One gunshot
wound to the chest by someone who
wasn’t sure of themselves.

CHASE
Will she be OK?

MAUREEN
Too early to tell. We’ve put her in
a drug induced coma. This will help
her body heal.

CHASE
When can I see her?

MAUREEN
Let us stabilize her in ICU and I’ll
get you in.

FADE TO

INT ANDY’S OFFICE- NOON

Andy is working on a design at his draft table. One of his
designer’s enters and walks to a TV mounted on the wall.

DESIGNER
Andy, you need to see this.

Andy stops and looks up.

TV REPORTER
To continue with our lead story this
morning. Major Case Detective  Mary
Catherine McKinney’s body has been
found  in Central Park. Our
information indicates that the attack
is linked to a successful drug bust
just last night....

Andy doesn’t stay for the rest of the story. He is out the
door. He has started talking on the phone as he exits the
room.

ANDY
Damn. Someone answer.

After a few rings he slams the phone shut and picks up his
pace.

INT CHASE’S OFFICE- LATER THE SAME DAY

Chase is amongst boxes of files all marked Sabastino. She
has started a list on the wall with pictures etc. She has
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set up a command center in her office. She doesn’t notice
her assistant. He speaks and startles her.

ASSISTANT
What in the hell are you doing?

CHASE
I’m going to destroy him. He wants
to avenge something, well I’m going
to make him wish he had never heard
of the McKinney’s.

ASSISTANT
You’re not thinking straight.

CHASE
Oh but I am. I am the DA of NY county
and I will end this.  Just two days
ago people were brow beating me to
do this very thing. I’m just doing
what you want. And I’ve never been
more clear about what I need to do,
and I’m going to do it. I have what
I need to do this.

Andy has been standing in the doorway and he steps into the
office and grabs her.

ANDY
Stop!

Chase starts to pull away .

CHASE
It’s my fault. My fault damn it. I’m
going to get this bastard for my
father, for Mary Catherine and this
city.

ANDY
What?

Andy  takes her in his arms. He holds her for a long beat.
He takes her face in his hands and kisses her.

ANDY (CONT'D)
Just let me hold you to make sure
you were alright.

Chase looks up at him. He kisses her and strokes her face.

CHASE
I’m glad you’re here. I’m trying to
piece together Mary Catherine’s

(MORE)
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CHASE (CONT'D)
movement this morning and confirm 
who she was with.

ANDY
Mary Catherine said she was going to
meet Tony in the Park at 7 am this
morning.

Chase pulls away from him.

CHASE
I knew the little bastard was
responsible. He and Carlos.

She turns from him and begins to cry. He walks up behind her
and embraces her. She leans her head back on his chest.

ANDY
You know you don’t have to shoulder
this alone. I’m here for you.

CHASE
I know. Thank you.

She turns into him, and rests her head on his chest and cries.

ANDY
Let’s go home. I’m sure Maureen’s
going to need you.

CHASE
I will, soon. Maureen is handling
things I want to do one more thing
then I’ll come home.

Chase and Andy stand quietly for a few beats.

CHASE (CONT'D)
I’ll be home soon. I promise.

ANDY
I’ll pick up some food too OK?

Chase and Andy stand quietly for a few beats.

ANDY (CONT'D)
This is about Carlos isn’t it?

CHASE
Yes, it is.
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ANDY
God, please be careful. This man
is..(Pause) God knows what he is
really capable of doing.

CHASE
He’s not going to hurt anyone else 
I promise you.

Andy leave. Chase surveys the room and zeros in on a picture
of Carlos.

CHASE (CONT'D)
(To the picture) You bastard! Now I
finish this.

She slams her fist on the board. She sits behind her desk
and starts to gather files. She stops stands and starts for
the door.

CHASE (CONT'D)
Judge Hartford!

Chase leaves the office.

FADE TO

FADE IN:

INT HALLWAY TO JUDGE HARTFORD’S CHAMBERS- A FEW MINUTES
LATER

Chase runs down the hall and enters the Judge’s chambers
unannounced.

CHASE
Your Honor. A moment of your time.
Please.

Chase startles the judge. He turns to her.

JUDGE HARTFORD
Ah, the defiant lady DA. What is it?

CHASE
Your clerk? Tony.

JUDGE HARTFORD
Yes, fine boy. He’ll give you a run
for your money in court one day soon.
I can’t wait.
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CHASE
That’s fine. I’m more concerned with
him today and any part he may have
played in Mary Catharine’s attack.

The judge sits behind his desk with an unconcerned look.

JUDGE HARTFORD
Oh yes. That did happen today.

CHASE
Where is he?

JUDGE HARTFORD
He’s gone passed the bar. Now if
that’s all.

CHASE
No that’s not all. Where is he.

JUDGE HARTFORD
I’m sorry Ms. McKinney he didn’t
leave a forwarding address. I’m sure
he’ll show up soon.

CHASE
You’ve got to be kidding me. Surely,
the nosiest man on the bench would
have a file on everyone who worked
for him.

The judge stands and approaches Chase.

JUDGE HARTFORD
I think it’s time you left. I’ll
over look that last crack because I
know it’s been a trying day. But if
you ever address me with anything
less then total respect I’ll have
your pretty ass in jail before you
can take another breath. Now leave.

CHASE
Respect. I have more respect for a
pile of....

The judge slams the door in her face before she can finish.
Chase stands there for a few beats and leaves.

CHASE (CONT'D)
Then it’s your turn for real justice.

FADE TO
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FADE IN:

INT CHASE AND ANDY’S HOUSE-AN HOUR LATER

Chase enters the house to find Maureen on the phone and 
Andy setting the table. Chase walks over to Andy and kisses
him.

CHASE
Aren’t we domestic today. Thanks
honey.

ANDY
I’ve been slaving away.

He smiles as does Chase.

ANDY (CONT'D)
She’s been on the phone with the
hospital.

CHASE
How is she?

ANDY
She’s a little distant. What about
you, are you doing OK?

CHASE
Oh yea. I’m making it. I had it out
with Judge Hartford. Almost landed
in jail, but what else is new.

Chase goes to Maureen and kisses her on the cheek.

CHASE (CONT'D)
Mo. How is she?

MAUREEN
About the same maybe a little
stronger.

CHASE
How long will you need to keep her
in the coma.

MAUREEN
Just until her body can handle the
injuries.

CHASE
First, we need to talk.

(MORE)
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CHASE (CONT'D)
Then I take care of Carlos and all
of his businesses. And most
importantly, I want to find that
little bastard Tony.

MAUREEN
Is Tony really Carlo’s grandson?

CHASE
Yes, and there is more isn’t there?

MAUREEN
Yes, Tony is . . .

With rising anger Chase finished the sentence.

CHASE
Your son. Right?

Chase pushes Maureen out on the balcony. Maureen turns away
from Chase.

CHASE (CONT'D)
You want to tell me how in the hell
this happened? And why I never knew
about this?

Chase turn Maureen towards her. Maureen has tears in her
eyes and is unable to speak, Chase continues.

CHASE (CONT'D)
It was when I was 13 wasn’t it. You
went away to school. Wait no school
you had Antonio Sabastino’s son!

Chase’s voice is now raw and filled with anger.

MAUREEN
Yes!

Chase walks away shaking her head. Maureen tries to continue.

MAUREEN (CONT'D)
Chase we fell in love and I got
pregnant.

CHASE
Why in the hell am I just finding
out about this. Look what it has
cost us!
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MAUREEN
(With a rising voice) That’s right
it was me! I brought all this on our
family, dad’s death, you almost dying,
hell Chase Mary Catherine was dating
my son and she almost died. All
because that bastard blames me for
him killing his son.

Chase takes in a sharp gasp of air

CHASE
He killed his son?

MAUREEN
Yes because he was going to leave
his father’s business and destroy
him.

Andy looks toward the balcony as the voices rise and he she
the change in both women’s posture  and facial expressions.

CHASE
My GOD Mo why didn’t you tell us?

MAUREEN
Because I gave Tony up for adoption.
I didn’t know that Carlos had adopted
him.

CHASE
You let me believe all these years
that dad’s death was my fault for
not reacting faster. Why?

Maureen grabs a now sobbing Chase and holds her.

CHASE (CONT'D)
How could you do that?

MAUREEN
I’m so sorry for not telling you
both? But I thought that Tony was
with a good family and I would never
see him again.

They are both crying as Andy joins them.

ANDY
I’m not going to ask.

Chase faces him and looks back to Maureen.
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CHASE
Good because I’m not sure myself.
Not sure at all.

Chase, Andy and Maureen move inside. Chase goes to the bar
and gets a drink.

MAUREEN
Now that I’ve bared my soul to you
what’s next?

Chase continues to stare at Maureen.

CHASE
We are going to systematically by
the letter of the law dismantle and
prosecute Carlos Sabastino and his
thugs to the fullest extent of the
law. And you, I’ll need you to help
with Mary Catharine and any unusual
patterns in the morgue.

ANDY
How can you be so organized in such
a short time?

CHASE
I have actually been working on this
since dad was killed. Gathering
information and getting what I would
need to make an all out attack on
Carlos.

Maureen looks at Chase.

MAUREEN
You’ve been working on this all along?
Mary Catherine almost died while you
where planning?

CHASE
You really want to go there MO?

ANDY
Hold on! Mary Catherine was moving
faster then Chase’s plan. Chase kept
trying to slow you both down.

MAUREEN
I can’t believe this. Why didn’t you
tell us? Why did you let her go off
half cocked?

Maureen stops and looks at Chase who is trying to contain
her anger
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CHASE
I really wouldn’t go there If I were
you. Considering what you just told
me. We could go in a there, but I
really want to get this bastard.
We’ll finish this later.

Andy steps in defending Chase.

ANDY
You both pushed and pushed. Called
her a coward, she saved Mary
Catherine’s life during the bust and
now you’re blaming her for Mary
Catherine’s carelessness.

MAUREEN
That’s not...

Chase  gets up and walks over to the large window and stands.

CHASE
I would. Taking my time was a mistake.
I was one day too late and a we almost
lost a very precious life. I promise
you I will not make that mistake
again.

Maureen is now in back of Chase holding her. They both stare
out the window.

INT MARY CATHERINE’S LOFT- AFTER MIDNIGHT

Chase enters the dark loft. She walks around finding her way
to Mary Catherine’s office. In the moonlight she walks into
the office. In the office she stands surveying the files and
boxes concerning Sabastino’s  organization. Chase walks around
the room and picks up pictures of the family and awards. She
finally settles in the corner of the room sitting on the
floor looking at this massive wall of information and  she
begins to cry.

CHASE
Don’t you dare die. I need you.

Chase has fallen asleep some time later Chase is being gently
rocked back to a waken state. She finally opens her eyes and
sees Andy.

ANDY
Chase...Chase.. come on baby let’s
go to bed.

CHASE
What. Is Mary Catherine alright?
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ANDY
Yea, we just checked. Come on let’s
go home.

Andy helps Chase up and they leave.

FADE TO

FADE IN:

INT CARLOS SABASTINO’S HOUSE- NEXT DAY

Carlos is on his patio. It is early morning. Tony enters and
takes a seat at the table with Carlos.

CARLOS
Were you out celebrating last night?

TONY
No. I was trying to prepare.

CARLOS
Prepare for what?  What could be
wrong we have the McKinney’s off
balance even if you weren’t able to
finish Mary Catharine.

TONY
Well, I wouldn’t say that. Chase is
on the war path.

Carlos gets up and moves to the edge of the patio.

CARLOS
You want to explain yourself.

TONY
My sources tell me that she’s getting
ready for something big.

CARLOS
What?! Hasn’t she realized who she’s
dealing with yet?

TONY
Chase is relentless when it comes to
you. I also think she has figured
out who I really am.

CARLOS
If you’d taken care of Mary Catharine
they’d have other things on their
minds and we could be more prepared.
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TONY
I’m sorry.

CARLOS
That’s what I get for sending a boy
to do a man’s work. A disappointment
just like your father when he was
young.

Tony starts to speak.

CARLOS (CONT'D)
Let it go for now. We know they are
preparing for something. Go to your
people on the inside and see what
they know. We need  to know about
what they are planning.

TONY
I can handle that for you. Please
give me another opportunity.

CARLOS
Very well. It’s up to you to protect
our family.

Carlos leaves Tony.

TONY
I’ve got to finish what I started.
If I don’t He will never respect me.

FADE TO

FADE IN:

INT MARY CATHERINE’S HOSPITAL ROOM- SAME DAY A FEW HOURS
LATER

Maureen and Mary Catherine’s doctor are examining her. Mary
Catherine has been taken out of ICU and placed in a secure
room. Chase is sitting in the corner watching all this.

DOCTOR
I’ve never seen a such rapid recovery.
She was in excellent shape. That
played a major role in her process
thus far.

CHASE
Mary Catherine never could do anything
at a normal pace.
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MAUREEN
When should we start to bring her
out of the coma?

DOCTOR
I’d like to start now. Take her down
each hour if her system will allow
and by tomorrow night she should be
fully conscious.

Maureen stokes Mary Catherine’s head. She stirs.

MAUREEN
Hang in there Mary Catherine you’ll
be back soon.

Maureen bends down and kisses her on the forehead. Maureen
and the doctor leave. Chase remains and gets on her phone.

CHASE
This is DA Chase McKinney I need to
increase the security detail at the
hospital. I will let you know when
to remove it.

CUT TO

FADE IN:

EXT HOSPITAL

Tony enters the hospital. He goes to a nurses station in the
ER.

TONY
Excuse me. My fiancée was bought in
with a gunshot wound.

NURSE
Who is your fiancée?

TONY
Mary Catharine McKinney.

NURSE
Yes, she is in 350. That is on the
third floor.

Tony leaves. He re-enters on the third floor stairwell. He
walks down the hall and stops as he surveys the guards at
the nurses station Tony moves to the room unseen. Tony does
not see Chase in the corner. He enters the room. Chase and
Tony come face to face. Tony bolts from the room with Chase
in pursuit. As Chase passes the nurse’s station she barks a
command to the officers.
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CHASE
Get off your ass and close this place
down. Now!

Chase continues after Tony. Tony stops on the bottom floor
thinking he is not being followed. Chase appears at the top
of the stairs and is on top of Tony before he can move. They
struggle and Tony strikes Chase sending her to the floor
dazed. Tony exits. The police arrive and join the chase.

OFFICIER
Where is he?

CHASE
Gone damn it. Get someone back on 
Mary Catherine’s room and you better
not leave even to take a piss!

The officer leaves Chase sits on the steps.

CHASE (CONT'D)
Son of a bitch!

FADE TO

FADE IN:

INT CARLOS’ HOUSE- LATER THAT SAME DAY.

Carlos is walking around a large comfortable room. He appears
to be talking to himself. One of his men, GINO GIAVONI, a
mid 30’s hard looking man, enters.

GINO
Mr.S. what gives with these McKinney
chicks? We got other things to do.
People are talking.

CARLOS
The McKinney sisters are many things
Gino, but chicks they are not. As
for other people, screw them this is
more important.

GINO
More important then the downtown
project?

CARLOS
No Not more important. Just important.
It could mean success or failure if
we don’t handle the McKinney’s now
before Chase gets her mind straight
and comes after us. Then there will

(MORE)
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CARLOS (CONT'D)
be no downtown project, no business
at all.

GINO
Well, what do we do next?

Carlos goes to his desk and pulls a folder. He gets a single
piece of paper out and hands it to Gino.

CARLOS
The architects on this list are to
be chosen to do the projects downtown.
We received these bids about six
weeks ago.

Gino takes the list and starts to read. He stops and looks
at Carlos.

GINO
You know who this Logan guy is?

CARLOS
Oh yes, I know exactly who he is.

GINO
I guess you know what you’re doing.

CARLOS
I certainly do.

GINO
I’ll handle it right away boss.

Gino leaves. Tony enters.

CARLOS
Where have you been?

TONY
Taking care of a problem. Chase has
started to do something I’m not sure
what yet, but I will know soon.

Carlos goes to his desk. Tony sits directly across from him.

CARLOS
We’re moving a bit too slow in
removing our current residents from
the downtown project. We need to
step it up. But, do not draw attention
to the fact that we’re doing it. Do
whatever it takes.
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TONY
I see. But if we move too fast and
are careless we’ll end up in court,
and that will really bring us to a
halt.

CARLOS
I realize that and that’s why you
must be careful. But, if something
happens then that’s where our friend
Judge Hartford comes into play. Just
remind him of his obligations.

TONY
Obligations?

CARLOS
Just do what I tell you and the rest
will take care of itself. Do not
lose focus Tony. There is family
honor involved. Not to mention
millions of dollars.

TONY
I understand. What about the cash we
lost in the bust?

CARLOS
We did pay a high price, but the
other businesses are doing well and
as long as we keep Chase at bay we’ll
be fine. We’ll get what we need from
them to complete the project and be
rid of the McKinney sisters too.

TONY
And Andy?

CARLOS
Being handled as we speak.

FADE TO

FADE IN:

INT ANDY AND CHASE’S HOUSE-  LATER SAME DAY

Andy is preparing to leave. There is a knock at the door.
Andy opens the door to find Maureen.

ANDY
Mo. How are you? Come in.
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MAUREEN
I’m good. We’re taking Mary Catherine
out of the coma today. She should be
fully awake by soon. Is Chase already
gone?

ANDY
No, she’s with Mary Catharine. She’s
been there since last night.

MAUREEN
My God why? I told her she was going
to be fine.

ANDY
She’s in an all out attack mode
Maureen, she wants to make sure Mary
Catharine is OK and she’s planning
this massive offensive against Carlos.
I’m afraid she will not stop until
someone else dies. I’m scared for
her.. I’m scared for us.

MAUREEN
I’ll go and talk to her. Where are
you off to?

ANDY
I have a meeting about a bid I did
about six weeks ago. It’s for a
project downtown for a rent control
building going condo.

MAUREEN
There have been problems with the
elderly in those buildings and a few
deaths. Just be careful. The landlords
of those buildings can smell money a
mile away and when they want something
bad enough they’ll do anything. Even
kill the elderly to get them out of
a 30 year rent control apartment to
complete the project.

ANDY
Interesting, but the group that called
is the Hudson Group. Very respectable.

Maureen looks at him.

ANDY (CONT'D)
OK, I’ll keep it in mind and I’ll
look for strange things OK?
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MAUREEN
OK.

Maureen walks to him and hugs him.

MAUREEN (CONT'D)
Thanks for being here for us.

I’ll talk to you later. I’ll handle Chase for you this time,
but you owe me.

Andy waves at her as she leaves and shuts the door.

ANDY
(To himself) Those McKinney women.

FADE TO
INT MARY CATHARINE’S HOSPITAL ROOM-
AN HOUR LATER.

Maureen enters the hallway to Mary Catharine’s room. There
are now two uniformed officers outside. Maureen enters to
find Chase asleep across Mary Catharine’s bed. Mary Catharine
has her hand on Chase’s head. Chase has turned the room into
a mini office. Maureen walks over to Chase and gently stokes
her hair. Chase stirs.

MAUREEN
(Softly) Chase... Come on get up.

Chase struggles to wake.

CHASE
What time is it?

MAUREEN
It’s almost 10. What are you doing
here?

CHASE
Working and making sure she’s OK.

MAUREEN
Of course she’s OK. She’s well
protected thanks to you.

CHASE
Oh? Then how did Tony get so close
to her last night?

MAUREEN
What?
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CHASE
That’s right came right in the damn
room! I gave chase the little bastard
decked me and got away.

Maureen walks away shaking her head.

Chase get up and follows  Maureen into the hallway.

MAUREEN
Maybe it’s time to just walk away.
Just look at what it has already
cost us and what it could cost us.

CHASE
Walk away?!!!

Chase’s stairs at Maureen in bewilderment.

CHASE (CONT'D)
Damn right it has cost us! This man
murdered our father and almost killed
our sister.

Maureen is not focused on the present. Chase walks over and
touches Maureen’s shoulder.

CHASE (CONT'D)
Are you here? Why are you taking
this position now?

MAUREEN
Just stop this madness will you
please? Just stop before someone
else is hurt. If you don’t stop I
know someone else will be hurt.
Please!

CHASE
With no valid reason. No way. Wasn’t
it you just a few short days ago
that said I would have to pursue him
soon because of the pressure from
the mayor? Well, we don’t have to
wait to be told. I’ll handle it.
What has changed from the other day.
I should think that with what happened
to Mary Catharine you would be pleased
by my renewed interest.

MAUREEN
I’m.....

Maureen walks to window. Chase watches, but does not follow
for a few beats.
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MAUREEN (CONT'D)
I’m scared to death Chase! I’m scared
that the only ending to this will be
you dead and it will be my fault.

CHASE
Your fault?

MAUREEN
Chase you’ve always been the grown
up here. When mom died you raised
Mary Catharine. I left to have
Antonio’s baby. You watched dad die.
And now....

CHASE
You need to understand that I have
got to make him pay for his crimes
and if Tony is part of it he goes
down too. All of them.

MAUREEN
I’ll do my best. But I don’t know if
I can Chase. Knowing what I know.

Chase steps behind her and hugs her. They stare out the window
in silence for a few beats.

FADE TO
INT HUDSON GROUP INVESTMENT OFFICES
DOWNTOWN NYC- 3 HOURS LATER.

Andy sits in a large stylish office.

A tall, 40ish man greets Andy. They retire to a sitting area
near a lighted fire place.

MR. THOMAS
Mr. Logan. Thank you for coming in.

ANDY
Not a problem, I was afraid that
you’d forgotten about us.

MR. THOMAS
Not at all. We realize quality work.

ANDY
Thank you. We’re still talking about
the same site on the lower east side.
If I recall the building was still
fairly full any changes?
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MR. THOMAS
Yes. The residents of many of those
buildings are very old and when they
pass on we are not renting out the
apartments.

ANDY
That could take some time, couldn’t
it?

MR. THOMAS
Quite right, that’s why the investors
have agreed to move those few that
are left into other buildings owned
by the group at the same or a
reasonable rate. You see, no one
loses.

ANDY
That’s a very good approach. As a
matter of fact I don’t think I’ve
ever heard of such an approach before.

MR. THOMAS
No, the people I work with are very
creative.

ANDY
I look forward to working with them.
Do you have a time table for your
final decision?

MR. THOMAS
By weeks end. We are we are just
bringing in those firms that have
made the final cut.

ANDY
Great, by Friday then?

MR. THOMAS
Yes. Friday.

They shake hands and Andy leaves the office. Mr. Thomas goes
directly to the phone.

MR. THOMAS (cont’d) (CONT'D)
Yes, Tony, it’s Frank. Can I speak
to Carlos. Carlos, yes. It’s done.
By the end of the week he’ll be
working for us.

FADE TO
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FADE IN:

INT.CHASE'S OFFICE-LATER THAT SAME AFTERNOON

Chase is in a large conference room off of her office.  The
room has been set up as a command center. Chase is in front
of a group of people directing a meeting.

CHASE
OK, the reason we’re here is simple.
It’s time to take this city back.
Carlos Sabastino’s terrorism is over
and we start today to dismantle it.

FADE TO

FADE IN:

INT CHASE’S OFFICE- SAME TIME

Chase is fully engaged in this meeting and her plan. She is
moving effortlessly from chart to chart and each picture and
the story that accompanies it as if she was teaching a history
class.

CHASE
As you can see the man has many
avenues for us to attack. With the
information that Mary Catharine
gathered and our current knowledge
base we now have the best possible
means to systematically close his
businesses and put this man and his
group behind bars forever.

A hand goes up in the back.

AGENT #1
Just how are we going to approach
this? There are allot of things this
guy is into. If we start with one
won’t he shut down the rest?

CHASE
That’s a possibility, but if we attack
him from multiple positions starting
with the high dollar operations first
then we can effectively put him off
balance.

Chase scans the room for questions and reactions.
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CHASE (CONT'D)
As you know we took a large. No we
took a huge drug shipment last week
and it has hurt. He will expect us
to attack, but I don’t think he’ll
be expecting anything like we’re
going to do.

AGENT #2
No disrespect what is this grand
plan and will it finally put him
away? I mean this sure sounds
familiar.

CHASE
None taken.

Chase walks to the other side of the room and starts to turn
large display boards toward the group. Each board has a
different business on it. Scanning the boards information
concerning drugs, prostitution, gangs, book making, apartment
buildings, import business.

AGENT #2
My god. I never realized he had his
hand in so many things.

FEW AGENTS DISCUSS

AGENT #1
Can she really pull this off?

AGENT #2
From what I’ve seen, yes. It will
consume her, but yes.

Maureen surveys the information and watches Chase.

CHASE
Before  we go any further we need to
discuss procedure. I will not tolerate
anything less then perfection. This
investigation and what follows must
be flawless. No mistakes no half ass
processes. I don’t want to get into
court and have this fall apart on us
because of procedure.

Chase introduces the people by her side.

CHASE (CONT'D)
I’d like to introduce you to several
people that will be working with us.
This will be an unusual situation.

(MORE)
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CHASE (CONT'D)
We will be working as a single team,
but with cross functional and
jurisdictions. When we prosecute
will prosecute both locally and
federally.

Everyone in the room looks at each other.

CHASE (CONT'D)
I know, to my knowledge this has
never been done before. That is
another reason for the heightened
awareness to detail. Now, the reason
we will be able to attack on several
fronts are the people next to me.
First, Deputy Director Sam Carpenter
with the DEA, his team will handle
the drug related business. Deputy
Director Melanie Sandford with the
FBI. Her team will handle the
interstate things and the gun
dealings. Captain John Franklin from
the NYPD, his Major Cases team will
be handling the rest of the areas. I
fully expect a professional approach
and corporation from everyone. This
is not an us and them situation. I
want this man stopped now and this
is the only way we can do it.

There is silence in the room. Chase surveys the room and
then turns to the three people she has just introduced.

CHASE (CONT'D)
Now I will turn the rest of this
meeting over to your team leader.

Chase takes her seat as she does the room erupts in applauds.

CAPTAIN FRANKLIN
Thank you Chase for the excellent
prep work on this case. Now down to
business. This is how we make our
first move.........

FADE TO

INT MARY CATHERINE’S HOSPITAL ROOM- A FEW MINUTES LATER

The doctor is in the room with Mary Catharine. Mary Catharine
opens her eyes. The doctor moves closer and begins checking
her.
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DOCTOR
Welcome back Mary Catherine.

Mary Catharine tries to talk.

DOCTOR (cont’d) (CONT'D)
Relax. You have a tube down your
throat.

The doctor removes the tube.

MARY CATHARINE
(Raspy Voice) How long?

DOCTOR
About four days. Take things slow.

The doctor picks up the phone.

INT THE MORGUE SAME DAY

Maureen’s cell phone rings.

MAUREEN
Hello. Yes. Really, that’s great.
I’ll be there soon.

MAUREEN TO CHASE

MAUREEN (CONT'D)
The doctor just called she’s awake.

CHASE
Alright Mary Catherine. Let’s go.

MAUREEN
Look you stay here finish and I’ll
check her out.

CHASE
I don’t know I don’t want her to
think this is more important.

MAUREEN
I don’t think so Chase. She’ll love
what you’re doing. We’ll probably
have to restrain her to keep her
from joining you.

CHASE
OK. Kiss her for me and tell her
I’ll be by soon.
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Maureen is out the door.

FADE TO

FADE IN:

INT THE HUDSON GROUP- THE NEXT DAY

A group of half a dozen officers and Chase enter the office
with  the proper documents to conduct a search and seizure.
The receptionist calls Mr. Thomas.

MR. THOMAS
What is the meaning of this?

CAPTAIN FRANKLIN
We have a subpoena for search and
seizure of your records for Carlos
Sabastino. These records will be
used as evidence in a current and
future investigation.

MR. THOMAS
Mr. Carlos Sabastino has no holdings
with this group.

CAPTAIN FRANKLIN
I’m sorry Mr. Thomas that is not
what our information indicates.
Please.

MR. THOMAS
Take what you need.

Chase now appears from behind one of the officers and Mr.
Thomas immediately recognizing her. He turns and retreats to
his office. Before he retreats he instructs his receptionist
to assist in any way.

MR. THOMAS (CONT'D)
Give them access to whatever they
need. We have nothing to hide.

The officers enter and empty files into boxes and then they
leave. After the scene at the Hudson Group the focus shifts
to the other two raids where they are more successful then
the Hudson Group raid.

INT MR. THOMAS’ OFFICE. Mr. Thomas is roaming the floor with
a phone in his hand.

MR. THOMAS (CONT'D)
(Irritated) Let me speak to him.
Now!
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CARLOS
(Anger in his voice) What is it Frank? 
We have a crisis going on because of
that damn Chase McKinney.

MR. THOMAS
Well she’s been really busy today.
She just left here with all of our
files.

CARLOS
All of them?!

MR. THOMAS
No. Not the ones for the projects,
but everything else. We may as well
close.

CARLOS
Son of a bitch. We’ve been hit in
two other places this morning as
well.

MR. THOMAS
What do you want me to do about the
bid to Logan?

CARLOS
That hasn’t changed give it to him.

MR. THOMAS
Really, even with what just happened?

CARLOS
Of course, that part of the plan is
still very intact. I need him to
distract her and then I’ll deal with
him on my own terms. Keep me informed.
We can’t let this get out of hand or
we’ll all be ruined.

MR. THOMAS
(To himself) That man is crazy.

Mr. Thomas steps to his door.

MR. THOMAS (CONT'D)
Get me Andy Logan on the phone.

FADE TO
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FADE IN:

INT ANDY’S OFFICE- A FEW MINUTES LATER SAME DAY

Andy is working in his office when the phone rings.

ANDY
This is Andy Logan.(Pause) Yes, I
understand. That will be fine. Yes,
we’ll start as soon as possible. 
Yes, we’re very excited. Thank you
very much for the opportunity.

Andy pulls a bottle of Champaign from his desk as he dials
the phone.

ANDY (CONT'D)
Chase McKinney please. Oh I see. No
that’s OK I’ll find her later.

He stands calmly for a few beats and then pumps his fist in
the air in excitement.

FADE TO

FADE IN:

INT MARY CATHERINE’S HOSPITAL ROOM- SAME DAY

Mary Catharine is now conscious as Maureen enters.

MAUREEN
God, what a sight for sore eyes.

Maureen goes to her and gently rest her head on her chest
and hugs her. Tears stream down her cheeks.

MARY CATHERINE
Mo. I’m OK. I promise.

MAUREEN
Listen you need to take it slow, but
you’ll be just fine. At no time at
all..

MARY CATHERINE
It was Tony.

Maureen stops and looks at Mary Catherine for a long beat.

MAUREEN
I know.
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MARY CATHERINE
You also have something else to tell
me don’t you?

MAUREEN
Yes. Tony is Carlos’ grandson.

Maureen starts to cry. Mary Catherine just looks at her.

MARY CATHARINE
And there’s more isn’t there?

FADE TO

FADE IN:

INT  CHASE’S OFFICE- LATE THE SAME DAY

Chase has just returned from the Hudson Group Raid. She is
reviewing messages, files, and other things when James comes
in.

ASSISTANT
What a great start. We took two of
his major operations. That’s got to
sting! How’d it go with you?

CHASE
Not as well. I’m afraid we found
nothing.

ASSISTANT
Nothing?

CHASE
Nothing in the files, but I know
there’s something going on with those
properties. We’re just not looking
in the right place.What about usable
evidence? Did we get anything we can
use to charge him?

FRANKLIN
Yea, we’ve made a good start. A few
more days like today and we’ll have
him in court in no time.

CHASE
Good. We are going to wait a day or
two and give the appearance that
this is all we have then I want to
hit him again twice as hard. Are we
ready?
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FRANKLIN
Yes.

Franklin goes to the bag he brought in with him and hands
Chase a beer. They drink in silence.

CHASE
Damn. Mary Catherine. She’s awake. I
got to go.

Chase leaves Franklin drinking his beer.

FADE TO

FADE IN:

INT CARLOS SABASTINO’S HOME- LATER THAT SAME EVENING

Carlos is in his study. He is pacing and yelling to those in
the room.

CARLOS
What in the hell do I pay you people
for. This was just a woman. You let
a woman take three of my businesses
today.

Tony enters the room.

CARLOS (CONT'D)
Get out of my face. Get out!

TONY
Sir, losing the businesses is the
least of the worries. I’m concerned
about the files and physical evidence
that will link you to the businesses
and indictments.

Carlos goes to Tony and grabs his face. Anger continues to
rise in Carlos.

CARLOS
Well Mr. Lawyer isn’t that what I
pay you for? If your father was here
he’d know what to do.

TONY
I know, I know , but we need to be
very careful. Chase is using
everything she has to take us down
and she will not stop.

Carlos goes to the bar and pours a drink.
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CARLOS
I will use everything I can to make
sure these last days of Chase McKinney
are filled with terror and pain. And
I will not stop until she and everyone
she cares about is dead.

FADE TO

FADE IN:

INT MARY CATHERINE’S HOSPITAL ROOM- LATE THAT SAME EVENING

Chase enters the room to find Mary Catherine asleep. A nurse
is checking on her.

CHASE
How’s she doing?

NURSE
Much better. Today was long for her.
We’ve given her something to help
her sleep. I’m afraid she won’t be
much company.

CHASE
That’s OK. Just as long as she is OK
that’s all that matters. I’ll just
sit here for a while if it’s OK.

NURSE
Sure. When she wakes I’ll make sure
she knows you where here.

Chase takes Mary Catherine’s hand and brings it to her
forehead.

CHASE
I love you kid.

FADE TO

FADE IN:

INT CHASE’S OFFICE- AFTER MIDNIGHT

Chase is asleep on the couch in her office. Andy enters
Chase’s office. He has a bottle of champagne with him. He
staggers into the office. He survey’s Chase asleep on the
couch and the large displays of Carlos’ business operations.
He stops and reviews the pictures of the buildings and
recognizes the building he is about to start working on. He
looks at Chase and then approaches Chase. Andy sits beside
her and rest his head on her shoulder.
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ANDY
Chase!

Chase stirs and looks at Andy. Andy gets up and walks over
to the boards. Chase sits up on the couch. Chase notices the
bottle and Andy’s interest in the pictures.

ANDY (CONT'D)
What’s all this about?

CHASE
It’s part of the investigation for
Carlos’ businesses.

Andy points to a particular picture.

ANDY
This building is his?

CHASE
Yes, it is. It’s part of a holding
company called...

ANDY
The Hudson Group.

CHASE
How did you know that?

ANDY
Because I just won a bid to redo
this building.

He points to the building. Chase gets up and goes to him.

CHASE
What?

ANDY
The project I told you about. This
is it.

CHASE
I’m sorry honey you can’t take it.
Besides people still live there.

ANDY
They’re moving them to other places.

CHASE
Andy, I was just there two days ago.
The building was near capacity. You
can’t take this job. He’s using you.
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ANDY
Damn. This can’t be happening. My
first big job.

CHASE
I’m sorry honey.

Andy starts out the door. Chase tries to go to him and hug
him but, Andy pushes her away.

ANDY
Chase the work we did is really good.
I just can’t walk away from this
job.

CHASE
I know you did and any other job I
have no problems at all.

ANDY
And you really think he’s using me?

CHASE
Yes I do. And it scares the hell out
of me.

ANDY
Can you prove it to me?

CHASE
Do I need to?

ANDY
Yes, because until you do I’m doing
this job I have to there are too
many people that are depending on
this job. I can’t just shut down the
project on a hunch.

Andy leaves. Chase is left standing alone.

FADE TO

FADE IN:

INT ANDY’S OFFICE- EARLY THE NEXT MORNING

Andy has spent the night in his office. He awakes stiff and
hung over. He picks up the contract for the project. Looks
at it and  signs it.

ANDY
Sorry babe, I can’t give it up.

FADE TO
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FADE IN:

INT CHASE AND ANDY’S BEDROOM- EARLY MORNING

Chase is alone in their bed. She awakes to find that Andy
did not sleep with her. She gets dressed and leaves. The
phone rings after she is gone.

CUT TO

Andy in his office on the phone. After several rings he hangs
up. A few minutes pass and he calls again, again no answer.
He turns in his office to find Chase standing in the doorway.
They meet each other mid room.

ANDY
Damn, Chase I’m sorry.

CHASE
No, it’s me. I should have been more
sensitive to the situation.

ANDY
OK, we were both wrong.

CHASE
(Pausing) Kind of. You still need to
understand that just because you
don’t see it doesn’t mean it’s not
there.

ANDY
Well babe, until I see it, it doesn’t
exist.

CHASE
Damn you are so McKinney!

Chase turns to walk away from him. He grabs her and kisses
her.

ANDY
I’ll listen to the words I so often
say to you. I’ll be careful.

CHASE
Even being very careful is not careful
enough. Please Andy.

ANDY
Vet careful. I promise.

He draws her close to him she laments. They fall on to the
couch and fall asleep in each others arms.
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EXT HOSPITAL PATIO- TWO DAYS LATER

Mary Catharine is sitting outside when Maureen and James
enter.

MARY CATHERINE
Well, well. I thought you guys had
forgotten about me. Where the hell
is Chase?

MAUREEN
It’s been a little hairy lately. You
know if you’d get off you ass and
help we could finish this allot
sooner.

MARY CATHERINE
Chase?

MAUREEN
She was here a few days ago you were
out. She’s has not stopped in a week.
She’s close and I don’t think you’ll
see her until this is finished.

MARY CATHERINE
OK. I can understand that. I’d be
the same way. When can I get out of
here?

MAUREEN
Slow down Mary Catharine.

MARY CATHARINE
I feel good. I want out.

Maureen looks sternly at Mary Catharine.

MAUREEN
No. You need time to heal. You’re
staying put.

MARY CATHERINE
Then promise me one thing. Keep Chase
safe. There’s a lot going on in that
head of hers.

FADE TO
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FADE IN:

INT APARTMENT BUILDING ANDY IS RENOVATING- LATER THAT SAME
WEEK

Andy’s comfort level is taking a beating as he starts the
work on this building. He is in the building with his crew.

ANDY
Something is just not right here.

WORKER #1
What do you mean? It’s just a
building.

ANDY
Aren’t there too damn many people in
this building for it to be going
under renovation?

WORKER #1
Don’t know maybe they’re fighting
with these last ones about their
relocation. Allot of these guys have
been living here for 40 plus years.
Change is hard.

ANDY
Yea maybe. I’d hate for Chase to be
right about this?

WORKER #1
Who’s Chase.

ANDY
Never mind. I’ll find out what’s
going on later.

They go back to work. Andy notices an old woman watching him
with hurtful eyes.

FADE TO

FADE IN:

INT APARTMENT BUILDING ACROSS TOWN A FEW MINUTES LATER

Maureen is on the scene of a double homicide. The victims
are an elderly couple. Maureen is with her team gathering
evidence and preparing the bodies. Maureen’s examination of
the body disturbs her. There are massive bruises and they
look to be severely malnourished.
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MAUREEN
This is wrong? Why would this happen
in a building like this?

MEDIC#1
What are you talking about. A building
like this. It’s rent control.

MAUREEN
The bodies are so badly bruised and
they a malnourished.

MEDIC#1
Maybe they didn’t have much money.

MAUREEN
Maybe, but look around. Yea it’s
modest but it’s clean and well kept. 
Wait. How many calls like this have
we gone on in the last week.

MEDIC#1
Let me see there was the old man
around 110th. And the woman in Harlem,
and then there was....

MAUREEN
OK, so about a half a dozen. We need
to find out who owns these buildings.
This one looked like it was almost
empty.

A slight older woman has been standing watching them from
the doorway.

WOMAN
I know who owns this rat trap.

Maureen and the others stop. Maureen approaches the woman.

WOMAN (cont’d) (CONT'D)
They’re dead aren’t they.

MAUREEN
I’m afraid so. Did you know them
well?

WOMAN
I should say so. We spent a better
part of 40 years in this building.
Raised our children and buried our
friends.

Maureen helps the woman to the couch.
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MAUREEN
40 years. Why is this building almost
empty. It’s rent control isn’t it?

WOMAN
Yea, that’s the problem. These greedy
bastards want us out . They been
freezing us out or locking us in our
apartments so we’d starve. All so
that they can get us to leave.

MAUREEN
Have people just left on their own?

WOMAN
Some did they just got tired of
fighting. They was old people didn’t
have much fight they mostly went to
live with relatives. But folks like
us got nowhere to go that we can
afford.

MAUREEN
Did you say you know who owns this
building?

WOMAN
Yea, some group of thugs
called.....Hans. No it’s like the
river. (Pause) I know Hudson.

MAUREEN
The Hudson Group?

WOMAN
Yea, that’s the one. Men been coming
around for months with letters and
threats. Some people just up and
gone. No good bye no nothing.

MAUREEN
Would you know these men if you saw
them again?

WOMAN
Hell yea! They were here just last
night bothering Sam and Anna. Now
they’re dead.

Maureen pats the woman on the knee.

MAUREEN
Don’t worry we’ll look into it for
you. I tell you what. Would you let

(MORE)
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MAUREEN (CONT'D)
us put you up some place safe. Nice
and warm.

WOMAN
What about my place? If I leave they
won’t let me back in.

MAUREEN
Don’t worry. We’ll handle it. No
one’s going to make you move. You go
with this officer and get some of
your things and we’ll take you to
some place safe.

The woman reluctantly goes with the  officer. Maureen grabs
her phone and walks away from the group.

FADE TO

FADE IN.

INT WAREHOUSE BY THE DOCKS- SAME TIME

Chase is outside the warehouse as they wrap up another raid
on Carlo’s businesses. Chase’s phone rings.

CHASE
(Yelling) What is it!

MAUREEN
We need to talk.

Chase begins to move away from the action so she can hear.

CHASE
I’m a little busy right now Mo. Can
this wait?

MAUREEN
No! I think I have what you need to
put Carlos away for good.

CHASE
What is it?

MAUREEN
I have a growing number of potential
homicides in a number of half empty
rent controlled buildings. I also
have a old woman who has lived in
one of these buildings and has been
threatened.
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CHASE
Evidence Mo! Hard cold facts.

MAUREEN
The old woman will ID the thugs that
roughed up people and I bet if you
trace the buildings.

CHASE
Wait what’s the ownership group?

MAUREEN
The Hudson Group!

CHASE
And there it is. I need for the woman
to be...

MAUREEN
Already done.

Chase looks for Captain Franklin.

CHASE
(Yelling) Franklin!!

FRANKLIN
What’s up?

CHASE JOINS FRANKLIN

CHASE
The Hudson Group!

JAMES
What’s the Hudson Group?

CHASE
Do you remember the other day when
we couldn’t find anything? Well, Mo
has a good start on evidence. I know
where to look now.

FRANKLIN
What has she found Chase. We looked
everywhere and I mean everywhere.

CHASE
We didn’t look at the dead.

FRANKLIN
The dead?
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CHASE
Mo has a number of elderly deaths in
several buildings. What do you bet
all of them are owned by the Hudson
Group, all part of a massive
renovation to convert the places to
high price condos and co-ops. Oh my
God, Andy. James you have to get me
the hard evidence I need. We need it
now.

FRANKLIN
I’m on my way.

CHASE
Franklin, by the book. No mistakes.
I have a feeling we’ll only have one
shot.

FRANKLIN
Not to worry. I want this bastard as
bad as you do. For the city, for
your dad.

Franklin leaves and Chase gets back to Maureen on the phone.

CHASE
Mo, where are you now?

MAUREEN
We’re at the property in midtown on
63rd.

CHASE
Seal the building I’m sending in
CSI. No one in. I’ll send over a few
cars to protect the building after
you’re gone. Also get those people
still living there anything they
need.

MAUREEN
Chase , some of these people have
information you need. I’ll make sure
they’re safe. We finally got him.

CHASE
Finally! He’s not going to get out
of this one. I’ll meet you downtown
later.

FADE TO
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FADE IN:

INT CARLO SABASTINO’S OFFICE- SAME TIME

Carlos is receiving the news of the last assault of his
businesses from his field generals. The conversation is on
the speaker phone so Carlos is pacing the floor and is
extremely animated about the news.

CARLOS
What in the hell is going on there?

MALE CHARACTER VOICE
They got here a few minutes ago.
They have a search warrant I couldn’t
stop them. They are going through
everything!

As he is speaking there is a flurry of activity on the other
end of the phone.

In the back ground you hear a door being broken down and
rights being read to the man. Carlos stands stunned. Another
voice comes over the speaker.

MELANIE STANDFORD
This is Deputy Director Sanford who
is this?

Carlos hangs up the phone and sits alone in his office. He
begins yelling at anyone who will listen.

CARLOS
Get me Tony and Gino now!

A few seconds pass and Gino appears at the door.

GINO
Boss all hell is breaking out they
are in everything. What are we going
to do? I don’t want to go to jail.
Been there don’t like it one bit. No
sir no jail.

CARLOS
Shut up Gino. I’m fully aware of
what’s going on. Where’s Tony?

GINO
Out somewhere. I thought he was
suppose to keep that woman away from
our stuff.
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CARLOS
Yes, and so were you. Get him on the
phone.

A few seconds later Tony’s voice is heard on the speaker.

TONY
Sir, I’m sorry. I thought....

CARLOS
That’s the problem Tony. You thought
you had it under control. With the
McKinney’s nothing is under control
until we have silenced them all for
good. Didn’t you tell me that the
information you had was that she was
done? That she just wanted to make a
point?

TONY
I don’t know what to say. What should
I do to correct this?

CARLOS
This woman is cunning, maybe you
should learn from her. We need to do
damage control. She has information
that will find me in front of a judge
before too long. Get your ass in
here. We need to plan our next steps
or all will be lost and you’ll find
yourself fending off a suitor in
jail.

Carlos slams the button on the phone. He turns on Gino.

CARLOS (CONT'D)
Get out of my face. Get the judge
for me. It’s time to make him earn
his money.

FADE TO
INT CHASE’S OFFICE- LATER THAT SAME
DAY.

Chase is debriefing the days activities and next steps with
Franklin, Carpenter, and Sanford. They are drafting the brief
for the charges against Carlos and his crew.

CAPTAIN FRANKLIN
Today we were able to seize powerfully
damning records and people that have
confirmed what we thought was true.
Carlo’s business is huge and I think
we’ve just scratched the surface.
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However, we have what we need to charge him with numerous
crimes.

MELANIE STANFORD
With what Maureen has uncovered and
hopeful what Franklin will confirm
we will be able to bring multiple
charges against Carlos and shut him
down.

CHASE
Can we do this in the morning?

Franklin walks in and straight to Chase.

FRANKLIN
Chase we’ve tracked down everything
in the Hudson Group. We’ve matched
the death’s in all the buildings to
the group and have uncovered this
massive investment group that has
bought ten rent control buildings
with the intentions of forcing the
occupants out and renovating them
and reselling them for a higher price.

CHASE
Do you have evidence that will link
the deaths that Maureen has uncovered
to the Hudson Group?

FRANKLIN
Yes, and much more. These people
have been threatened and starved out
of their homes and there are allot
of them that will testify. Some of
these people look like they’ve been
in a concentration camp.

CHASE
What happens to this group if they
can not get these people out?

FRANKLIN
The financial documents that we have
seized indicates that Carlos and his
investors have leveraged everything
on these projects. They miss deadlines
and balloon payments and they are
done!

CHASE
We’ve done everything by the book?
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FRANKLIN
To the letter of the law. There is
no way he can get out of this.

CHASE
Then let’s get started on the motions
and a warrant . I want him arrested
and in front of a judge by the end
of business tomorrow.

They all stand and shake hands and leave. Chase is alone in
a dimly lighted office.She looks out over a dust sky as the
stars start to appear.

CHASE (CONT'D)
Finally.

She reclines in her chair with her feet on the desk. This is
a much more relaxed Chase. She phones Mary Catharine.

CHASE (CONT'D)
Hey girl. How are you today?

Mary Catharine is up walking in her room. She is moving very
gingerly, but she is moving.

MARY CATHARINE
Where have you been? I miss you.

CHASE
We’re really close Mary Catharine.
We arrest him tomorrow.

MARY CATHARINE
Great. I’ll come help.

CHASE
God, I wish you could be there. 
But,no. I need you healthy and safe
for the trial.

MARY CATHARINE
I need you safe too. Please be
careful.

CHASE
I will. I love you kid.

MARY CATHARINE
Me too.

Franklin comes into the office.
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FRANKLIN
They’re just about finished with the
warrant. They’ll bring a copy to you
so you can finish the motions for
the grand jury.

CHASE
Can we be in court in the morning.

FRANKLIN
Yes we can be in front of the judge
as soon as he can get here in the
morning.

CHASE
Do we have a judge already assigned?

FRANKLIN
Yes....it’s ah.

CHASE
No, not Hartford.

FRANKLIN
I’m afraid so. I checked the list
and he’s next on the list.

CHASE
Wait a minute. He was just up late
today. Did he replace someone?

FRANKLIN
You know now that you mention it he
was up late today. No, he didn’t
replace anyone. Are you thinking
what I’m thinking.

CHASE
Well, if we linked Tony to Carlos,
then the link to Hartford and Carlos
can’t be that far of a reach. It’s
time to get into Judge Hartford’s
life.

FRANKLIN
Great a mobster and a federal judge.I
love my job!  And to top it off we've
done everything to the letter of the
law.  Not even Hartford can stop
this.

FADE TO
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FADE IN:

INT CARLO’S HOUSE-LATER THAT SAME EVENING

Carlos, Tony and Gino are in his den discussing their next
steps. Carlos is pacing the floor and very animated as he
moves around the room.

CARLOS
We have deadlines to meet and payments
to make. You have let Chase McKinney
disrupt our organization to the point
that we are now forced to take drastic
actions.

TONY
Just what do you mean?

CARLOS
God, don’t tell me you’ve inherited
your mother’s sense of compassion
now.

TONY
This has nothing to do with my mother! 
I’m trying to understand what it is
you want me to do so I don’t screw
it up.

GINO
I know what you want. You want to
exterminate the building get rid of
the bugs. Right?

CARLOS
Get rid of the building.

GINO
You want all the buildings done at
once?

CARLOS
Let’s starts with the building that
our friend Andy Logan is doing.

GINO
You want him  gone too?

CARLOS
By all means. We can go ahead and
tie up that loose end now instead of
later.
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TONY
Just how are we going to do this and
not get caught?

CARLOS
Gino.

GINO
A well placed bomb will do the job.
We can go in early tomorrow morning
and by noon...all gone.

Tony, now very animated and excited about this new plan goes
to Carlos.

TONY
Yeah, that will work fine it will
look like a terrible accident and we
can move forward. And Logan?

CARLOS
I don’t care. Just get rid of him.
If he’s half the person Chase is
he’ll figure this out soon if he
hasn’t  already.

FADE TO

FADE IN:

INT MARY CATHERINE’S HOUSE- LATE EVENING

Andy enters the house it is dark and still. He goes straight
to the office and begins to look through files and boxes.

ANDY
There has got to be some information
on these buildings.

Andy continues his search He finds what he is looking for.

FADE TO

FADE IN:

INT CHASE’S OFFICE - SAME TIME

Chase and her team are working on the warrants, motions etc
for court the next day when James comes in.

FRANKLIN
We have the warrant. It took a little
longer because the judge was at
dinner. Do you want us to get him
now?
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CHASE
No. Let’s let him sleep. I want to
ruin his morning. I want you in his
face at first light.

FRANKLIN
Are you planning to join us for the
fun?

CHASE
No, I’ll wait for him in the
courtroom.

FRANKLIN
You know best, I’d love to see his
face when you showed up with the
warrant and half the force. Are you
going home soon, you look beat.

CHASE
Soon, I haven’t seen Andy in so long
we’ll have to start dating again.

James steps forward and hugs her.

CHASE (CONT'D)
What’s that for?

FRANKLIN
Your Dad would be real proud.

Chase blinks back the tears.

CHASE
Thanks.

FRANKLIN
Tomorrow!

Franklin leaves and Chase returns to her team.

FADE TO

FADE IN:

INT MARY CATHERINE’S HOUSE- 5AM THE NEXT MORNING

Andy now has been looking through the files for several hours.
He has files spread around him looking through the files
that deal with the building and investment company.

ANDY
Why does that woman always have to
be right.
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Andy gets up and goes to the phone. Then he puts it down. He
runs downstairs to their house. Andy comes in and sees Chase
asleep in their bed. She has also been busy as is evident
with files all around her. He sits down beside her and strokes
her hair.

ANDY (CONT’D) (cont’d) (CONT'D)
Well baby you were right. The bastards
are destroying allot of people’s
lives and God knows what else. I
have to go and check on something at
the building and make sure those
people are safe. I’ll see you later.
I love you!

He bends down and kisses her. He leaves.

FADE TO

FADE IN:

INT CARLO’S HOUSE- EARLY MORNING

Carlos is asleep in his room when there are loud noises and
voices heard from the hall. The door bust open and the butler
and several officers and detectives come towards Carlos. The
butler tries in vain to shield Carlos. The officers grab
Carlos out of his bed.

DETECTIVE
Carlos Sabastino you are under arrest
for the murder of Sam and Anna Clark
and the attempted murder of Detective 
Mary Catharine McKinney.

The detective continues to read the charges. Carlos pulls
away from the officer and goes to the phone and calls his
lawyer and then he gets dressed. The detective continues.

DETECTIVE (cont’d) (CONT'D)
Do you understand the charges and
the rights as they have been explained
to you?

CARLOS
Yeah, yeah. Let’s get this over with
I have things to do today.

The officer turns Carlos around to handcuff him.

CARLOS (CONT'D)
Hey. Is that necessary?
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DETECTIVE
It’s the law whether you like it or
not. Cuff him.

They cuff Carlos and lead him out of his home.

INT CHASE’S OFFICE- MID MORNING SAME DAY

Chase is alone in her office. She is deep in thought as she
goes over notes. One of her assistants enters.

ASSISTANT
Chase. The motions were delivered to
Judge Hartford at 8am this morning
and the grand jury has handed down
and inditement.

CHASE
Thanks please let me know when they
are ready for us.

The assistant leaves and Maureen and Franklin enter.

MAUREEN
Did you get any sleep last night?

CHASE
Some. What did you find out about
Judge James Hartford?

FRANKLIN
Not much yet, but I’ve got some good
leads that should pan out this
morning. I doubt if I’ll have what
you need before you go to court.

CHASE
Just hurry please. I know we have a
strong iron clad case against Carlos
but I just want all the bases covered.

MAUREEN
Have you seen Andy today?

CHASE
No. I think he was in the house this
morning, but he didn’t wake me. It’s
really strange not seeing him lately.
I really miss him.

MAUREEN
Oh, the building we found Sam and
Anna in is secure. The residents
that are left thank you for doing
this.
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CHASE
Mo can you get someone to find Andy? 
I want him near me after this goes
down. I want him safe.

MAUREEN
Sure. I’ll take care of it. You just
stay focused.

Chase stands and looks out the window, there are a few silent
beats before the assistant enters.

ASSISTANT
Chase they’re ready.

Chase gathers her things and starts for the door. Maureen
and James hug her.

She starts out the door and turns back to them.

CHASE
This one’s for you Dad.

She is gone.

FADE TO

FADE IN:

INT BUILDING BASEMENT- EARLY AFTERNOON AROUND 2PM

Andy is searching the basement. He comes up on the furnace
and notices that someone has been tampering with it.

ANDY
What in the hell are they up to. Are
they trying to freeze these poor
people out?

Andy hears voices approaching and he hides near the furnace.
Tony and Gino appear carrying boxes and tools.

TONY
Come on Gino we should have been
finished with this hours ago. Carlos
is going to kill us.

GINO
I realize that, but I needed to get
something to make this work a little
better.

TONY
So what do we do?
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GINO
We simply attach the bomb near the
gas valve open the valve set the
timer and get the hell out.

TONY
What time?

GINO
3:00 PM I figure by mid afternoon
when all the old goats are napping
and the kids are getting home from
school. So...

ANDY CHECKS HIS WATCH

TONY
So they won’t know what hit them.

They high five each other.

GINO
We finish it off quick and Carlos
has his building cleaned out. The
building will be leveled and Carlos
can start clean with insurance money.

Andy is horrified at what he hears. Gino and Tony clean up
and leave. Andy goes to the furnace to try and stop the
process. He is not able to do anything. He looks at his watch
and runs toward the door.

CUT TO

INT COURTROOM- EARLY AFTERNOON

The proceedings have been going on for several hours. Chase
is in front of the Judge arguing a point.

CHASE
Your honor. It is clear that from
the brief and the strong evidence we
have provided that Carlos Sabastino
is a vicious violent man who will do
anything to forward his agenda. We
ask again on the charge of murder
one that Carlos Sabastino be charged 
and remanded for trial.

Judge Hartford is thumbing through the motion as Chase waits
for an answer. He speaks to Carlos’ lawyer.

JUDGE HARTFORD
Mr. Castio, do you have anything
further to add to this proceeding.
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CASTIO
No your honor. But it is clear to me
that the charges bought forth today
by DA McKinney have no legs and we
again submit that the charges be
dropped and this continuos harassing
of my client’s businesses and self
be stopped.

JUDGE HARTFORD
Mr. Castio, I too am inclined to
agree with you.

Chase stands next to the table ready to respond.

CUT TO

INT OFFICE OF THE ATTORNEY GENERAL-SAME TIME

Franklin burst into the office of the Attorney General of
New York.

FRANKLIN
I am truly sorry for this rude
interruption  sir , but I have
evidence that Judge Hartford is and
has been part of Carlos Sabastino’s
organization for the past 15 years
and that he has effectively diverted
charges and conviction for Carlos
and the members of his family. I
have the brief prepared by DA McKinney
and the evidence.

ATTORNEY GENERAL
Let me see this information.

Franklin hands him the file.

COURTROOM- SAME TIME
Chase is now fully enraged.

JUDGE HARTFORD
Ms. McKinney, I see no clear evidence
that Mr. Sabastino has committed
these crimes. If you have nothing
further I am going to dismiss these
charges, Chase is standing to one
side of the bench.

CHASE
What in the hell is wrong with you?
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JUDGE HARTFORD
That will be enough Ms. McKinney.
You didn’t have the evidence face
it. Do a better job and I’ll
reconsider the charges.

CHASE
Do a better job?  I handed this
bastard to you on a silver platter.

JUDGE HARTFORD
One more word and I’ll hold you in
contempt.

CHASE
Contempt this you bribe taking son
of a bitch.

The courtroom is silent as Chase and the judge exchange barbs.
Chase can restrain herself no longer. She moves to the bench.
Chase is in the judge’s face yelling. On the other side of
the courtroom Carlo’s lawyers decide it’s time to leave.

CASTIO
Come on Carlos.

They leave the courtroom. As they do Carlos notices Maureen
their eyes meet and then Carlos is gone. They make it to the
elevator just as the attorney general enters the courtroom.

JUDGE HARTFORD
(Yelling)Handcuff her and take her
away. Get her out of my courtroom!

Chase is flat against the bench being handcuffed . She has
The judge is so flustered he does not notice the attorney
general enter.

ATTORNEY GENERAL
It’s no longer your courtroom Mr.
Hartford. Officers arrest the judge
and charge him with conspiracy and
let DA McKinney go.

Maureen runs to Chase and attends to her injuries.

ATTORNEY GENERAL (cont’d) (CONT'D)
Where is the defendant?

BALILIFF
I think I saw him and his lawyers
run for the door when all the
commotion started.
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ATTORNEY GENERAL
I want an APB on Carlos Sabastino
right now.

The attorney general walks over to Chase.

ATTORNEY GENERAL (CONT'D)
I’m sorry about this Chase. I’ll
handle it from hear.

He pats Chase on the shoulder and leaves. There is a cell
phone ringing in the room. On of Chase’s people grabs her
phone and hands it to her.

The picture has Chase and Andy.

ANDY
Chase I’m sorry I doubted you. God
you were so right about Carlos.

CHASE
Andy where are you?

ANDY
I’m at the site. Chase we have to
move right away.

CHASE
Andy, listen to me. Whatever it is
please let us handle it.

ANDY
Chase there’s not enough time. They
have rigged the heating system  with
a bomb to blow in 30 minutes I have
to get these people out of here.

Chase  looks at her watch and is more frantic now in her
words to Andy.

CHASE
Andy get out of the building pull
the fire alarm and I will get the
bomb squad there. Just get out of
the building She puts her hand over
the phone and speaks to Franklin. 
Franklin, Andy is at the building he
is suppose to renovate he says that
they have rigged the building to
blow in 30 minutes. Get whoever you
need over there to evacuate the
building now!

Franklin leaves with his team. Back to Andy.
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ANDY
Chase are you there?

CHASE
Yes, I’m here. Andy, please listen
to me. Franklin  is on his way with
the necessary people to evacuate the
building. Please get out of there.

Andy is now moving through the building banging on doors and
getting people out.

ANDY
Can’t baby fire alarm doesn’t work
I’ve got to get these people out.
When I see your troops I’ll back
away. Besides it’s nothing less then
you would do.

Chase is almost crying now.

CHASE
Andy. Please .....

ANDY
Baby, I love you, but I got to do
this. Hurry with help we don’t have
much time.

His phone goes dead. Single scene with Chase.

CHASE
Andy!!!!!Andy!!!

Chase throws the phone at the wall.

CHASE (CONT'D)
Have a chopper meet me at the heliport
in 5.(To Maureen) We going to need
you come on.

Chase takes off with Maureen in hot pursuit.

FADE TO'

FADE IN:

ANDY IN THE BUILDING EVACUATING PEOPLE

Andy is hurrying a number of people into the street and re-
entering the building. Tony and Gino pull up expecting the
building to be full and waiting on the bomb  but there are
people in the street walking around.



100.

TONY
What in the hell is going on.

Just as those words are coming out of his mouth he spots
Andy helping an elderly couple out of the building.

GINO
Son of a bitch. Let’s get him now
he’s ruining everything.

Andy runs back in followed by Tony and Gino. Andy thinks
they are there to help. The building starts shake with the
first explosion. Everyone on the street runs and more people
come out of the building screaming.

ANDY
I need help! I’ve cleared the top
floors but I haven’t gotten the second
or this floor I could really use
your help.

Tony grabs Andy and they both start top push him towards the
rear of the building. In the front the help that Chase has
sent is now on the scene.

GINO
You know you and your wife don’t
know when to leave well enough alone.

Andy looks at them both. They are now in the ally behind the
building.

ANDY
Look whoever you are there are people
who are going to die...

Andy realizes who they are and tries to break free. A second
explosion rocks the building as people continue to run out
some bloody some helping others Tony pulls out his gun and
fires a single shot into Andy’s heart.

Tony’s Flashback Chase is running after a man through the
building as a bust is going down. They exit the building and
proceed down the alley where Chase has the man cornered. As
the man reaches the end of the alley he takes a small boy
who has been hiding near a dumpster as a shield. The man
Carlos Sabastino cruelly jerks the boy to his chest. As Chase
is determining what her next steps are her father  joins
her. Carlos takes aim at Chase. Chase is frozen and can not
move with fear of harming the child. Carlos shoots and John
shields Chase and takes a fatal bullet to the chest. John
falls at Chase’s feet.

CHASE
No!
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Chase gains her composure and takes aim. Before she can shoot
Carlos fires again and mortally wounds Chase. As Chase falls
to the ground still watching Carlos as he grabs the boy in
his arms and walks away.

CARLOS
Come on my boy. Papa will protect
you.

Present time.

Tony blinks back into focus and watches Andy as he hits the
ground. He and Gino run . Andy crumbles dead to the ground. 
As Gino and Tony run away from the building they look back
and realize that they haven’t carried out Carlo’s plan.

TONY
Damn he is not going to be happy
about this.

FADE TO

FADE IN:

OUTSIDE THE COURTHOUSE-SAME TIME

Chase and Maureen emerge from the building and enter the
helicopter. As they are in route Chase tries to reach 
Franklin.

CHASE
It’s Chase. Have you found Andy.

FRANKLIN (V.O.)
No haven’t seen him but the people
here said he was helping people out
and all of a sudden he stopped coming
out. They also said that two men
went in after him and they haven’t
seen them either.

CHASE
How is the situation there?

FRANKLIN (V.O.)
It’s a madhouse. One bomb went off
we found the other. We have no deaths
so far and minimal damage with about
a dozen injured trying to get out of
the building. We can be tankful they
didn’t know what they were doing. It
would have been allot worse if Andy
hadn’t been here.
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CHASE
You have to find Andy. I’ll be there
in 3 minutes.

FRANKLIN (V.O.)
I’ll do my best but the bomb squad
has sealed the building. I’ll start
checking the ally.

CHASE
(To the pilot) Move it!

CUT TO
OUTSIDE THE BUILDING AS THE HELICOPTER
LANDS-FEW MINUTES LATER Chase almost
jumps from the helicopter. She meets
resistance from several people before
she gets to  Franklin.

CHASE
I have to get into the building.

FRANKLIN
They’re almost done.

CHASE
No time.

Chase is running towards the building and inside before anyone
realizes she is gone. Maureen reaches Franklin.

MAUREEN
Chase?

FRANKLIN
Inside the building after Andy.

MAUREEN
You know that if he didn’t come out
he’s.....

FRANKLIN
I know.

FADE TO

FADE IN:

INT APARTMENT BUILDING- SAME TIME

Chase races through the first floor and then out into the
ally yelling Andy’s name. She is running so hard she doesn’t
see Andy’s body and she trips over him landing beside him. 
She looks into his blank face. She gets to her knees and
cradles his body. She rocks back and forth crying.
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CHASE
No, no, no. God no. Please. Come on
baby. You can not leave me!.

Chase now has Andy’s blood all over her shirt she sits against
a wall with Andy cradled in her arms tight against her chest.
She gently rocks back and forth.

FADE TO

FADE IN:

INT HOSPITAL ROOM- SAME TIME

Mary Catherine is watching TV when there is a news break.

TV REPORTER
This is a news break from Channel 9.
There has been a explosion at this
apartment building behind me. There
are confirmed 12 injured. The toll
would have been much higher if not
for the heroics of a contractor named
Andy Logan. We will try and get a
word with Mr. Logan. Hold on. Oh,
I’ve just been told that while he
was rescuing people Mr. Logan has
been found dead in the ally. Obviously
trying to escape the explosion .

Mary Catharine gets out of her bed and dresses.

Back to Chase as she continues to hold Andy. Outside Maureen
is helping the medics and looking for Chase. She finds
Franklin.

MAUREEN
I’m scared. I haven’t seen her in an
hour. Have they been back in the
building?

FRANKLIN
They’ve been back in. She’s sitting
in the alley. They said we could go
in now.

Maureen goes to her bag and gets a needle.

FRANKLIN (cont’d) (CONT'D)
Come on lets get to her. The longer
she’s with the body the harder it
will be.

They go into the building and find her sitting against the
wall of the alley. There are several people there.
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CORONER
They really need to get the body so
they can finish gathering evidence.

MAUREEN
OK, give me five minutes.

Maureen walks to Chase and knees beside her. She strokes
Chase’s hair and talks softly to her.

MAUREEN (CONT'D)
Chase. Chase.

Chase looks up at her.

MAUREEN (CONT'D)
Chase it’s time to give him to the
people that will care for him now.

Chase looks at Franklin and then Maureen. She  hugs and kisses
Andy one last time and then gives his body to the coroner.
She gets to her feet and starts to push past Maureen.

MAUREEN (CONT'D)
Where are you going?

CHASE
To kill Carlos. Get out of my way
Mo.

Chase tries to get past Maureen. She hugs Chase and as she
does she sticks Chase in the shoulder with the needle. Chase
looks at Maureen with hurt eyes and then she crumbles into
Maureen’s arms.

FADE TO

FADE IN:

INT CHASE’S BEDROOM-SEVERAL HOURS LATER

CHASE (CONT'D)
Andy......

Maureen rocks Chase as she becomes more aware of her
surroundings. Maureen speaks to her in a soothing voice.

MAUREEN
It’s OK Chase you’re safe.

CHASE
Andy.. Where’s Andy?

MAUREEN
He’s gone.....(Pause) He’s dead.
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Chase is now fully in command of her faculties and she now
realizes that Andy is dead. Chase gets up and goes to the
dresser where she keeps her gun.

CHASE
Where is it? Where is my damn gun?!

Maureen gets up and tries to hug Chase. Chase pushes her
away and continues to look for her gun.

CHASE (CONT'D)
Get out of my way Mo. This man is
going to die before the day is done.
He will not draw one more breath.

MAUREEN
You need to calm down.

Chase continues to tear up the room looking for her gun..

CHASE
The gun!  I want it now. If you don’t
give me mine I’ll go and find one of
Mary Catharine’s. Your choice.

MAUREEN
Not until you listen to me.

CHASE
(Grabbing Maureen) Give me the damn
gun!

Maureen finally laments and gives her the gun. Chase begins
checking the gun. Maureen moves about the room uneasily.

MAUREEN
Chase.

CHASE
Not now. When I’m finished. It won’t
take long I know what I have to do.

Maureen grabs Chase to stop her.

MAUREEN
No!

CHASE
What is it with you? This man is
systematically destroying our family.
Remember he killed his son and took
your baby!  If you can’t then I
certainly can with no regrets. I
should have done this years ago.
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Chase starts out the door.

MAUREEN
I understand that now.

Chase stops and turns to her.

CHASE
Now. You understand it now. Oh you
mean now that we know the truth about
Tony and that Tony’s father your
lover the son of the bastard
responsible for all this pain?!

Maureen paces the room anger rising in her voice and actions

MAUREEN
Yes, Chase your sister, the level
headed do the right thing Daddy’s
little catholic girl fucked up. Happy!

Chase approaches Maureen not really listen just so filled
with anger she can hardly control herself .

CHASE
The actions and secrets that got our
father killed and the guilt I carried
about his death. That truth.

Maureen is now sobbing and Chase is in a full fit of rage
pacing the room.

CHASE (CONT'D)
Carlos Sabastino! He kills his son
because of you and sets his sights
on us and no matter how hard we tired
we could never get the son of a bitch!

MAUREEN
Yes! He killed him and blamed us and
all of this is my fault!

Chase’s posture changes drastically. She steps closer to
Maureen.

CHASE
Just so I am perfectly clear and
when I tell my story to the police
after I kill this ass hole. Your
actions  caused  this revenge from
Carlos Sabastino?

Chase is now in Maureen’s face. Chase is shaking and tears
are streaming down her face.
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CHASE (CONT'D)
All this death and pain  is a directly
related to you and Carlos?

Chase draws her gun.

CHASE (CONT'D)
One last thing. How in the hell did 
Tony find Carlos and become the air
apparent.

MAUREEN
I gave him up for adoption. I found
out later that he was adopted by
Carlos.

CHASE
I just can’t understand why, why we
never knew. Hell we would have never
known if Tony hadn’t started dating 
Mary Catherine right?

MAUREEN
Right. I thought he was with a good
family not being raised by a monster
. I never thought I would see him
again so Dad and I thought why tell
anyone.

Chase laughs out loud.

CHASE
That certainly would have been abetter
outcome now wouldn’t it? Dad would
be alive, Mary Catherine wouldn’t
have dated her nephew who also happens
to be a killer and  Andy, my Andy
would be alive.

Chase slams Maureen against the wall and has the gun jammed
in her chest. Chase is incoherent with anger.

CHASE (CONT'D)
Andy is dead! Dead because of you.

How poetic can this get?

MAUREEN
What are you talking about?

CHASE
Well dear sister like you, the man I
love was killed by that bastard and
like you. I am going to have a

(MORE)
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CHASE (CONT'D)
fatherless child! I tell you what
Mo. Why don’t I just finish this now
since you are obvious the cause and
effect. Why don’t I just finish it
now? That way it would be done and I
could at least get on with my life.

Chase cocks the gun. Mary Catherine enters to this scene.
She grabs Chase and the gun and pulls her away from Maureen.
She holds her in a bear hug.

MARY CATHERINE
Chase! What in the hell are you doing?

Chase gives a slight laugh.

CHASE
You see Mary Catherine, Tony not
only is Carlo’s grandson, but he’s
Maureen’s son!!

Mary Catharine starts to breath heavy and then shutter with
the thought of their relationship.

MARY CATHERINE
Oh God......

MAUREEN
Mary Catherine I’m sorry.

Mary Catharine grabs Chase and starts out the door. Maureen
is almost hyper ventilating.

MAUREEN (CONT'D)
I’m so sorry. Please......

Chase turns back to Maureen.

CHASE
All you had to do was tell us.

MAUREEN
Mary Catherine.

MARY CATHARINE
She’s right. All you had to do was
tell us.

MAUREEN
Chase please don’t hurt Tony. He’s
not responsible!!!
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Chase and Mary Catharine are gone. Maureen to her knees and
buries her face.

FADE TO

FADE IN:

EXT PARK NEAR CHASE’S HOUSE-A FEW MINUTES LATER

Chase is walking aimlessly around the park. Mary Catherine
is trying to keep up.

CHASE
Let’s go.

MARY CATHERINE
Where?

CHASE
To finish this.

MARY CATHERINE
Wait. Let’s stop for a minute.

CHASE
No.

MARY CATEARINE
Yes. I need it. Besides we don’t
know where he is.

CHASE
Oh, but we do.

MARY CATHERINE
Where?

CHASE
Where all this began.

MARY CATHARINE
The pier.

CHASE
The pier.

Chase calls Franklin.

CHASE (CONT'D)
Franklin, I’m going to need you and
the NYPD. I’m going after Carlos.

FRANKLIN
Chase!
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CHASE
Mary Catherine is with me.

FRANKLIN (V.O.)
Chase you need to step back give me
the information and I’ll handle this.
Mary Catherine shouldn’t be with
you.

CHASE
She’s staying  with me.

If you’ll listen to me I’ll explain how we’re going to do
this.

FRANKLIN (V.O.)
I don’t think so. You just lost Andy
and you are not thinking straight.
I’ll handle this.

CHASE
Will you listen? I have a plan.

JAMES (V.O.)
And exactly what’s your plan.

CHASE
Here’s how we will handle it. We’ll
need a few more guns.

FRANKLIN
(Forcefully) Chase!

CHASE
Before you say another word I am an
officer of the court and I am doing
this with or without you.

FADE TO

FADE IN:

EXT WAREHOUSE- AND HOUR OR SO LATER

There is activity in and around the warehouse. People moving
boxes, loading trucks. Business as usual. Carlos is in the
rear of the warehouse with several men.

CARLOS
Listen I know she is on her way. We
need to be gone before she gets here..
I want you guys to detain her.

GINO
What do you need me top do?
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CARLOS
I don’t want her dead. Not yet anyway.
Just make it difficult, not dead.

GINO
Right. Difficult. (Pause) Is bloody
OK?

Carlos shakes his head in amazement. Gino and a half a dozen
men leave.

CARLOS
Now Tony we take our due revenge for
your father’s death.

TONY
But it’s only Chase.

CARLOS
No my boy. The uniqueness about these
three is that they are loyal and I
can assure you they will all be here
tonight.

TONY
Even knowing what they know?

CARLOS
Yes my boy it will be done.

On the radio Gino calls Carlos.

GINO
Boss...Boss. Come In.

CARLOS
What is it?

GINO
She’s here.

CARLOS
And so it begins . So that we can
end it.

GINO
Huh?

CARLOS
Just do your job!

Cut to Chase approaching the warehouse. She stops she and
Mary Catharine are talking.
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MARY CATHERINE
You know they’ll be waiting for you
in there.

CHASE
I figured as much.

MARY CATHERINE
Let me help.

CHASE
Only if you do exactly what I say.

Chase leans in close to Mary Catherine.

MARY CATHERINE
I can do that. I can’t move fast,
but I can cove you.

CHASE
You better or we’re both dead.

Mary Catharine starts to walk away.

CHASE (CONT'D)
Wait! If I don’t make it back there
you’ll have to make sure this is
handled.

MARY CATHERINE
You’ll make it.

CHASE
See you inside.

Mary Catharine disappears. Chase opens the door and is grabbed
by Gino.

GINO
Hey Chase. The boss don’t want you
dead but he didn’t say I couldn’t
have some fun.

CHASE
I don’t have time for this.

He punches her. Chase doubles over. The two other men with
Gino begin to laugh. Chase draws her gun and shoots them.

Cut to Carlos after hearing the gun shots.

CARLOS
Those idiots!
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Tony appears from behind the crates where he has been
watching.

TONY
It’s Chase. Everyone else is dead

CARLOS
Just Chase?

TONY
She’s the only one I saw.

FADE TO

FADE IN:

EXT WAREHOUSE- SAME TIME

Maureen enters the warehouse from the same direction as Chase.
She is now behind Chase. Mary Catherine has taken a vantage
point behind Chase and notices Maureen as she enters. The
rest of the NYPD is also in place.

CUT TO
The warehouse is now surprisingly
still. Chase walks to the back of
the warehouse to an open area to
find Carlos waiting on her.

CHASE
Going to handle me by yourself Carlos?

CARLOS
Chase how nice of you to come. I
could ask the same of you. No sisters?

Don’t worry I’ve sent them all away.It’s just us.

Chase takes in the warehouse while moving to the open area
where Carlos has taken his stand.

CARLOS (CONT'D)
It’s been and interesting time lately
wouldn’t you say Chase?

CHASE
And it’s time to end this Carlos.

As Chase is talking to Carlos, Franklin and the others take
their position in the building out of sight. Mary Catharine
is now to Chase’s right. Maureen is now watching from 
directly behind Chase
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CHASE (CONT'D)
I found it especially heart warming
that the son of the great Carlos
Sabastino would turn against him for
love. To bad his son had you as a
father.

Carlos’ anger rises.

CARLOS
You sanctimonious bitch. My son was
everything to me.

Tony enters to Chase’s left.

CHASE
Not everything. You killed your own
son and blamed it on Maureen.

TONY
Liar! To the very end you will do
anything to destroy us. Why does she
say these things Papa?

Chase turns her head to look at Tony. She keeps her gun on
Carlos. Franklin starts to move Chase looks his way and he
backs down.

CARLOS
Maureen lured your father from me.
She turned him against me. There was
no other choice.

TONY
So she did kill my father?

Maureen steadies herself as Tony rationalizes the death of
his father and the blame forced on her.

CHASE
Wake up kid! Your father was decent
enough to stand up to his father for
what he thought was right. Your mother
tried to do the right thing and have
a good and proper family raise you.
Unfortunately you ended up with 
him.

TONY
At least he was here for me. He loves
me he raised me to be a strong man.
Where was my mother all these years?

Chase sees Mary Catherine in position.
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TONY (CONT'D)
It’s a hell of a lot more then  my
mother ever did for me.

CHASE
Your mother didn’t kill your father
and destroy your family. Your
grandfather did!

CARLOS
Shut up Chase. This is not about the
boy.

CHASE
That’s exactly what it’s about. Your
hatred for your son’s independence
and your need to replace him with
Tony. The little bastard raised in
your image is just as deadly as you
are.

Tony is studying Chase as she speaks. He starts to reach for
a gun.

TONY
That’s why I’m here Chase. To preserve
this families honor. The only way to
do that is to destroy the sisters
McKinney.

Chase looks to Mary Catherine. Chase still has not seen
Maureen. In slow motion Chase reaches behind her and draws
the second gun. Without looking she aims and fires at Tony
striking him in the heart. Tony’s face is fixed in a horrified
look as he falls to the ground. Mary Catherine is still
watching and waiting for an opportunity to help. Maureen
screams and starts to run towards Tony. Chase catches Maureen
out of the corner of her eye, but does not move.

Carlos is stunned as he watches Tony’s lifeless body hit the
ground. He re-focuses on Chase.

CARLOS
You have again taken what is precious
to me! All of you will die!!!!

Carlos levels the gun at Chase.

Chase takes aim at Carlos and he at her. They both fire.
Chase hits Carlos between the eyes. Chase is struck in the
chest and goes down. Mary Catherine moves to Chase. Mary
Catherine and Franklin reach Chase. Maureen knees beside
Tony’s body and then cradles his body in her arms.
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MARY CATHERINE
(Yelling at Chase) Oh no you don’t.
Don’t you die damn it!

Chase stirs and begins to reach for her chest and begins
rubbing the bullet proof vest which is now visible.

CHASE
Damn. I am getting too old for this.
I have got to get back in the
courtroom.

Chase rolls over and begins to get up. They all now see
Maureen cradling Tony’s body. Chase scans the room to make
sure Carlos is dead. There a several detectives near his
still body. She turns her focus to Maureen.

CHASE (CONT'D)
Damn.

Mary Catherine and Chase looks at each other. Mary Catherine
starts to walk toward Franklin and Maureen

MARY CATHERINE
You coming?

CHASE
I don’t think I can.

MARY CATHARINE
We can handle this.

CHASE
How can we handle this after all
that has happened ?

Chase starts to back away towards the door.

MARY CATHERINE
Because we are family and family
deals with good and the horrible.
Right?

Mary Catherine joins Maureen still looking at Chase. Maureen
is rocking back and forth with Tony in her arms.

MAUREEN
I know I let you down. I tried to do
the best for you.

Chase still standing apart from them.. They look at each
other  for a long moment. Chase has a single tear running
down her cheek. Chase takes a long beat as they all look at
her and then they move toward her..
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MAUREEN (CONT'D)
I’m so sorry for everything. I should
have trusted that you would have
understood Maureen reaches out to
Chase and envelops her in a hug as
Chase begins to cry.  I promise we’ll
be all right maybe not now, but we
will be all right. I will make sure
of it.
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