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FADE IN:

EXT.SAILBOAT.DAY

Camera finds a 40' SAILBOAT being blown gently through the
waves of the bay.

AUSTIN STEELE (35) is at the helm piloting her towards the
harbor. His muscular body glistening in the golden sun. He
is well groomed. His blond hair waving in the breeze. He is
wearing shorts and a tee shirt. Sporting a two day growth of
the 5 o'clock shadow.

The RADIO is playing CLASSICAL MUSIC down in the cabin.

Austin's wife SARA (30) is sitting with him enjoying the
beautiful day. She is a real knock out. Tight body and long
black hair pulled in a pony tail. Sporting a skimpy bikini.

SARA
Sure is a fantastic day. Makes me
just want to head out into the deep
blue sea and keep going.

AUSTIN
Me too. One day we'll just give up
all this mad mad world and head off
to some tropical paradise.

SARA
Sounds wonderful.

AUSTIN
Unfortunately we're destined to stay
here for awhile.

SARA
I can live with that for now.

AUSTIN
You know we still don't have enough
to retire yet.

SARA
What would you think about having a
kid now. I think I'm ready and I'm
not getting any younger.

AUSTIN
I just have a hard time wanting to
raise a kid with all this crap going
on in the world. All I do is hunt
down killers.

SARA
(pleading)

I know, but we should think about
having one.
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AUSTIN
I would worry so much about raising
a kid right now. I worry enough about
you let alone a kid. Let me think
about that for awhile.

SARA
Sure, but don't you want a son you
can bring out here and teach him how
to sail? You would really like that
wouldn't you?

AUSTIN
Well, if that will make you happy I
guess having a spawn to watch growing
up and experiencing some adventures
with, may not be all that bad. (Pause)
Yeah, lets do it. Besides making him
will be fun.

SARA
(laughing)

OK then. I think it will help and
tie us even closer than we already
are. I love you.

Austin and Sara kiss very passionately.

AUSTIN
Why don't you go get that bottle of
wine and lets celebrate.

Sara makes her way down to the galley below.

The music is interrupted by a special news bulletin.

RADIO ANNOUNCER (V.O.)
We interrupt this program to bring
you a special news bulletin. The
police have discovered a body in the
Golden Gate Park. Live on the scene
is our news correspondent LISA
WHITLEY.

LISA (V.O.)
Thank you Frank. I'm reporting to
you here at the Golden Gate Park, at
what seems to be the site of a
gruesome murder. A body of a young
woman has been found.

SARA (O.S.)
Hey Austin sounds like they are going
to need you. The radio said they
found the girl that was missing.

LISA (V.O.)
Now back to you Frank.
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RADIO ANNOUNCER (V.O.)
Well there you have it. We will keep
you informed as we get the details
of this story. We now continue with
our program.

AUSTIN
So much for the weekend baby. I guess
we'll have to cut it short and head
in.

As Austin trims the sails and brings her about the cell phone
rings.

Sara picks it up and brings the phone to Austin.

AUSTIN (CONT'D)
(Answering the cell
phone)

Hello... Yeah we just heard that on
the news, we'll be ashore in a few
minutes. Where are you?  

(pause)
OK later.

SARA
Was that NASH?

AUSTIN
Yeah he's over there now and wants
me to come in. This doesn't sound
good.

SARA
That's the breaks. How close to the
dock are they?

AUSTIN
Within walking distance.

CUT TO:

EXT. BOAT DOCK -- DAY

The sailboat drifts up to the DOCK.

Sara jumps out with the rope in her hand and ties it to the
dock.

DAVID NASH (36) is waiting on the dock. Dressed in a suit
and looking all business. Nash is tall with a dark complexion
and warm brown eyes. Very physically fit. He grabs up the
bow line and secures it to the post.

Austin jumps off and walks towards Nash.
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AUSTIN
You sure know how to fuck up a good
weekend don't ya.

NASH
Talk to the killer. I was getting a
blow job when they called me.

Nash turns to Sara.

NASH (CONT'D)
Oh, hi Sara. You're looking hot as
usual.

AUSTIN
Yeah I would like to find that killer
and give him a blow job. And not
like the one you were getting.

SARA
Hi Nash. You aren't looking too bad
yourself. You coming to dinner
tomorrow?

NASH
Yes, I plan to. Can I bring anything?

SARA
Yeah a bottle of that red wine you
brought last time.

NASH
Alright, I'll see you then.

Nash and Austin walk down the dock to the SHORE.

AUSTIN
(Hollering over his
shoulder)

Hey Sara, I might be awhile. Stay
here and I'll be back as soon as I
can.

SARA (O.S.)
Don't you boys get lost.

NASH
This one is a real mess. She was
gutted like a fish. Her insides are
missing.

AUSTIN
What the fuck? Gutted?

They walk across the PARK to the CRIME SCENE.

CUT TO:
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EXT. PARK - CRIME SCENE -- CONTINUOUS

Several POLICE OFFICERS are standing around controlling the
growing crowd of spectators.

Austin lifts the blanket exposing a naked corpse cut open
from the pelvis to her jaw.

He about loses his lunch. His face turns pale. He drops the
blanket and steps back rubbing his face.

AUSTIN
What a sick bastard. How can anybody
do that to some one? Nash we got to
find this asshole before he kills
again.

NASH
This is only a dump site. Not much
evidence here. I'll have the CSI's
look for trace but I doubt they'll
find anything.

AUSTIN
Nash I just don't get this one. When
we find bodies from gang bangers and
shit, it's one thing. But this shit
is sick. This guy has serious mental
problems.

(Pause)
He is a remorseless, vicious killer;
a rapist, a man with no soul... the
essence of evil.

NASH
This one is a real puzzler. Why gut
her out? What the hell would you do
that for?

AUSTIN
He must have some serious issues
from his childhood. This monster
must hate the human race, he's one
of the most ferocious, unrepentant
killers we've ever encountered.
(Pause) I'll catch you later. Gotta
go put the boat away.

NASH
I'll see you in the morning. We'll
check in at the morgue and see what
the autopsy findings are.

AUSTIN
See you down there.
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Austin walks slowly past the crowd and heads back towards
the boat.

FADE TO:

EXT. MALL PARKING LOT -- EVENING

The camera finds a VAN cruising down the isles between the
parked cars. Suddenly it stops by a MAN (40's) putting a
shopping bag into his car.

The camera sees a FOR SALE SIGN in the window of the car.
The driver in the van writes down the number not showing his
face.

The van continues on.

It stops again as a very attractive woman walks up to her
car. It is KATHERINE (30s) with her long brown hair flowing
in the evening breeze. She places the bags in her trunk and
walks around getting into the driver's seat. She is well
dressed and carries herself proudly.

The van pulls into a vacant spot and waits as she backs out
and drives away.

The van pulls out and follows her out of the parking lot.
Staying back a bit so not to alarm her.

After driving a few blocks the van is still behind her. She
pulls into a driveway and pauses as the garage door opens.
She pulls in as the van slowly idles past.

Then the van speeds up and drives away turning the corner
down the street.

FADE TO:

INT. BASEMENT. NIGHT

We are introduced to the KILLER (40) as we see him screwing 
a DOG. He is tall and thin with a large scar across his face
from his eye to his chin. The dog is muzzled and trying to
get away.

After the killer climaxes, he kills the dog breaking it's
neck. He mutilates the body, cuts it up and stuffs it into
garbage bags.

CUT TO:

EXT. STREET -- NIGHT

The killer is putting the trash bags that contain the dog
into the cans on the street.

A neighbor is down the street looking for his dog.
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NEIGHBOR
(in a worried voice)

Here Lucky! Come on boy! Lucky where
are you? Lucky! Come on!
(Some whistles) Lucky hey where did
you go?

FADE TO:

INT. AUSTIN'S HOUSE -- NIGHT

INT. BEDROOM.

Austin and Sara are busy making sweet passionate love. They
gently kiss each others naked bodies.

Sara quivers with the intense sensitivity as Austin hits all
the right spots.

They work themselves into an orgasmic frenzy and collapse in
the aftermath breathing heavily with satisfaction.

FADE TO:

INT. AUSTIN'S HOUSE -- MORNING

INT. BEDROOM.

Austin is trying to get his lazy ass out of bed. Stretching
and yawning he finally sits up.

Sara is in the kitchen rattling around.

SARA (O.S.)
Hey, Austin, come on, breakfast is
ready. You up yet?

AUSTIN
Yeah I'm up. I'm going to hit the
shower first. Be right in.

Austin heads into the shower closing the bathroom door behind
him.

CUT TO:

INT. KITCHEN.

Sara is dishing up a plate of food and setting it on the
table as Austin comes in and sits down.

SARA
Good morning sunshine.

AUSTIN
Yeah what's good about it?
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SARA
After last night everything.

She kisses him on the mouth.

AUSTIN
Yeah that was pretty amazing. If
making a kid is this much fun maybe
we should have a litter.

SARA
(laughing)

I was thinking more like, just one.

AUSTIN
Yeah I guess I can go for that. We
can see how it goes. We may be
regretting one.

Sara sits down at the table, sipping on a cup of coffee.
Austin is cleaning up his plate.

SARA
Do you think that poor girl's spirit
is still wandering around?

(pause)
You know I read somewhere that victims
of violent crimes, well the spirit
hangs around wanting justice.

AUSTIN
Maybe. Why, did you have another
dream?

SARA
No. I just feel really sorry for her
and think she is hanging around
wanting that killer found... You are
going to find him aren't you?

AUSTIN
Of course baby, that's what I do.
Hunt down sick fucks and bring them
to justice. I just hope I can find
this sick bastard before he gets
another victim.

SARA
Me too... Hey I was thinking about
seeing my sister Thursday, she's
having some issues with her husband...
What do you think?

AUSTIN
Yeah, that's OK. (Looks at watch)
Oh shit! I gotta get going. I told
Nash I would meet him at the morgue
this morning. See you later.
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Austin gets up from the table and puts the dishes in the
sink.

Leans over and gives Sara a big sloppy kiss and makes his
way for the door. Sara is full of love and you can see it in
her eyes every time she looks at Austin.

SARA
(lovingly & playful)

Hey, if you get a chance to stop by
for a nooner let me know. I'll meet
you back here for a little baby making
time.

AUSTIN
(Chuckling)

I'll call you and let you know how
my day is going. Bye. Love ya.

SARA
Here, take your vitamins, your going
to need your strength for later.

Austin takes the vitamins, kisses Sara on the cheek and exits
out the door.

CUT TO:

INT. MORGUE -- MORNING

Austin and Nash enter the autopsy room where MEDICAL EXAMINER
(45) is inspecting the remains of yesterdays corpse.

Austin wipes some ointment under his nose and offers it to
Nash who takes a wipe for himself.

NASH
Hi Doc, what do you have so far?

M.E.
It looks like your victim spent some
time swimming with the fishes. See
these marks... (Pointing to an area
on the body) these are bites from
the fish.

AUSTIN
So the body wasn't dumped on the
shore? Must of washed up at high
tide.

NASH
Somebody had to move it. You saw how
far it was away from the beach.

AUSTIN
What's this bruising from?

(MORE)
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AUSTIN (CONT'D)
(pointing)

Looks odd.

M.E.
Still looking at that. There are
rope marks here on her hands and
feet. Looks like she was tied up and
gutted. The blood and bruising in
the lower abdomen indicates she was
alive when she was cut open.

(pause)
This would have been a awfully
painful, not to mention an agonizing
experience.

AUSTIN
(looking flushed)

I think I'm going to be sick. What a
fucking demented piece of shit.

NASH
Hey doc let us know when you're
finished up. Let's go Austin.

AUSTIN
I guess we need to go back and see
if anybody saw anything over the
weekend. Somebody had to move her.

NASH
I'm going to check in with the Captain
and see what was found over the
weekend. I'll meet you at Autumn
Breeze for lunch.

AUSTIN
I have plans for lunch. I'll see you
after.

NASH
Sara in heat?

AUSTIN
Something like that. She decided she
wants to have a baby. Catch you later.

NASH
(Sure. Have fun.
(Jokingly)

Let me know if you need any help
with that.

CUT TO:
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INT. KILLER'S HOUSE -- DAY

A man picks up a cell phone and dials a number. Only the
back of his head is visible. This is the same man that was
driving the van last night.

He is holding a note pad. The number is visible. It is the
same number on the car that was for sale.

Phone ringing on the other end.

KILLER
Yes hello. I was wondering how much
you wanted for your car.

(pause)
Great I would like to see it. Can
you meet me? 

(pause)
How about in an hour at the old
fairgrounds off highway sixteen? See
you then.

He hangs up the phone. Picks up a large HUNTING KNIFE from
the table. Wipes it with a clean cloth, gives the blade a
kiss and slides it into the sheath.

Puts ROPE, the knife and some DUCT TAPE into a DUFFEL BAG.
Grabbing a box of TRASH BAGS he walks out the door closing
and locking it.

CUT TO:

EXT. OLD FAIRGROUNDS -- DAY

The camera sees the van coming up the driveway into the
parking lot.

The lot is deserted except for the car from last night.

The owner is standing next to it anxiously waiting for the
Van.

The Van drives up, the KILLER gets out and walks around to
the passenger side. Opening up the sliding door he motions
for the next VICTIM to come over.

He walks over to see what he wants.

VICTIM
You the one that called?

KILLER
Yeah

VICTIM
Do you want to drive it around?
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KILLER
First I got something to show you in
here.

(pointing inside the
van)

Take a look.

The victim leans in to take a look and the killer clubs him
on the head.

He tumbles into the van.

The killer shoves his feet in and climbs in looking around
as he closes the door.

CUT TO:

INT. INSIDE VAN -- CONTINUOUS

The killer is tying up the victim's hands and feet. He places
a piece of duct tape over his mouth. Then he pulls out an
odd looking contraption from the duffel bag. Looks like
something out of a bondage flick.

He clamps the ends of it to the victims chest and testicles.
As he tightens it the victim comes to.

Suddenly the victim realizes what just happened and starts
to panic. He starts thrashing around.

KILLER
The pain will set you free.

VICTIM
(mumbling repeatedly)

Let me go, let me go

The killer ties a rope around his neck and to a bar near the
roof of the van, sitting the victim up and slightly choking
him. The victim struggles for each breath.

CUT TO:

EXT. OLD FAIRGROUNDS -- CONTINUOUS

Taking a trash bag from the van, the killer places it in the
trunk of the victim's car.

The killer gets into the van, starts it up and heads towards
the road looking around as he drives off and disappears out
of sight.

CUT TO:

INT. POLICE HEADQUARTERS. AFTERNOON

Camera scans the typical squad room. DESKS fill the room.
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Several DETECTIVES are sitting at the desks working. Some
are on the PHONE, others are working on the COMPUTERS.

Austin and Nash enter the room.

AUSTIN
Listen up everybody. I want everyone
working the case of the body that
was found Sunday to meet in the
conference room in ten minutes.

Austin, Nash and three Detectives enter the conference room.

Nash is placing PHOTOS on the BULLETIN BOARD.

Austin opens up a file and starts to layout the papers on
the table.

NASH
The M.E. said the victim was tied up
and gutted while she was still alive.
She possibly was dropped into the
ocean as seen by these photos.

Pointing to the photos on the board.

NASH (CONT'D)
The evidence shows signs of bite
marks common to fish chewing on the
flesh.

DETECTIVE 1
Was she sexually assaulted?

AUSTIN
We have no way of knowing that because
all her insides are missing.

DETECTIVE 2
Is that from the fish or do you mean
she was cut open and all the organs
removed then dumped?

AUSTIN
I mean she was strung up and gutted
like you would gut a deer, except
she was still alive.

DETECTIVE JENKINS
If she was dropped into the ocean,
then how do you explain she was found
so far from the beach? No one said
they moved her?

NASH
We're still looking into that. I
need two of you to go back out and

(MORE)
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NASH (CONT'D)
canvas the park. Maybe we missed
something, talk to everyone again.

AUSTIN
Here's what we know. This individual
was probably abused by his mother.
He has no empathy for life. Probably
has killed and mutilated animals. We
cannot be sure if he has other victims
or if this is a new killer. This
shows signs of anger towards women...
A sociopath that may have lost someone
close, a family member or even a
close pet. Many of these types have
no regard for life because it was
taken from them.

CAPTAIN TRULL 60's enters the room. A short fat man that
could use a good tailor. What hair he has remaining is combed
over the obvious bald spot on top of his head.

Looking at the pictures and files, he shakes his head and
scratches the top as if he is remembering something. Suddenly
as if a light turned on in that fat little head of his, his
eyes widen.

CAPTAIN TRULL
I remember a case similar to this
about twenty Years ago up in
Seattle... Jenkins go call Seattle
police and have them dig up what
ever they can on similar cases. Ask
for Detective Emerita. If he's still
around he'll remember that case.

DETECTIVE JENKINS
I'm on it sir.

AUSTIN
If we're dealing with a serial killer,
It's commonly believed that serial
killers cannot stop, because their
compulsion is so strong that they're
literally addicted to murder. In
addition, they feel no remorse so
they have no reason to refrain from
indulging their hunger for blood...
Then again maybe they're just plain
psychotic... Lets get to work. We
want to find this guy before he kills
again.

CUT TO:

INT. AUSTIN'S HOUSE. EVENING

Sara is busy making diner. Austin is setting the table.
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SARA
I have been thinking about that poor
girl all day... What did you find
out?

AUSTIN
Not much yet. Looks like somebody
moved her from the water up on the
beach. We haven't found anybody to
fess up about that.

Doorbell rings. Austin opens the door and welcomes Nash in.

AUSTIN (CONT'D)
Glad you made it.

NASH
Here's the red wine for diner.

Hands a bottle to Austin.

SARA
Hi Nash, how was your day?

NASH
Stressful as usual. And you?

SARA
I have been kind'a down today.
Thinking too much about the girl
found Sunday.

NASH
Yeah that really sucks. No leads
yet. What a sick bastard.

Nash sits down at the table.

AUSTIN
Dinner will be ready in a little
while... How about a drink. Want
anything?

NASH
Got a cold beer?

AUSTIN
Sure.

Austin gets two beers from the fridge. Hands one to Nash
then sits down at the table. They open up the bottles and
chug a little.

Sara continues cooking dinner.

SARA
Nash do you believe in ghosts?
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NASH
No. Once you are dead, you're dead.

SARA
Don't you find it difficult to believe
that with all the stories about ghosts
and spirits walking around?

NASH
No. That is all shit in your mind.
Nobody has ever come back from the
dead and said they talked to God.

SARA
Interesting.

NASH
You? Do you believe in ghosts?

SARA
Yes. My mother has spoken to me
before.

NASH
In a dream or did she sit down and
have a drink with you.

SARA
Smart ass. No it wasn't a dream.
More like a really strong feeling. I
could feel her words. She said she
is always with me.

NASH
Maybe that's what your mind wants
you to believe, so that's what it
does.

AUSTIN
Maybe, but I think there's too much
unexplained phenomenon to not have
spirits walking around.

NASH
Hey, we could get a medium to solve
this case.

AUSTIN
Do you now one?

NASH
No...

AUSTIN
I'm still concerned about who moved
the body.
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SARA
Maybe it was her ghost that did it.
Wanting to have her body found so
justice can be served.

AUSTIN
Justice will be served on this fucker.
Just wait and see. He'll get the
chair.

NASH
Great, then we can have his pissed
off ghost haunting us. Good thing I
don't believe in that shit.

SARA
Dinner is ready.

AUSTIN
Let me get the wine.

Austin gets the bottle of wine and pops the cork. Sets it on
the table and sits back down.

NASH
Hey Sara, when you gonna fix me up
with a friend?

Sara puts the food on the table and sits down.

SARA
Didn't I do that once already?

NASH
Yeah, except that bitch was psycho.
No wonder she's forty and never been
married. I was looking for somebody
without all the baggage.

AUSTIN
Good luck in that.

NASH
Yeah, thanks.

AUSTIN
What happened to the one you were
with over the weekend?

NASH
Weekend's over. Time for a new one.

AUSTIN
Sara is going up to her sister's
Thursday. We can go out and find you

(MORE)
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AUSTIN (CONT'D)
somebody then... You just need to
find somebody special like Sara.

FADE TO:

INT. OLD BARN -- NIGHT

The camera scans the inside of a ghastly looking old barn.
It looks to have been deserted for decades. Stars are visible
through the holes in the roof.

The killer's van is backed inside.

Off in the rear is a make shift TORTURE CHAMBER. CHAINS
hanging from the mezzanine floor joists.

A TABLE in the shadows of the loft, our victim has been draped
over. Thrown down as if he was a bag of spuds. Naked, showing
little resistance in what looks like a no win situation.

The killer is standing behind him with his pants down to his
knees.

He approaches the victim with his large knife in his hand,
blade reflecting the moonlight as he kisses it.

Moving upon to the victim, he shoves his penis deep into the
victim's ass and fucks him violently pulling on the rope
that is around his neck.

As the victim starts to pass out the killer releases the
rope, taunting the victim repeatedly. Then tightens it again
as he climaxes.

The killer pulls up his pants, yanks the rope and attaches
the end to one of the chains.

As the victim turns into view, visible is the torture
apparatus clamped to the victim's nipples and covering his
genitals.

The killer attaches bracelets to the victim's wrists and
strings him up off the floor.

KILLER
It's time to be set free.

Then, in one smooth even slice opens up the victim's belly
exposing his intestines. The victim squirms with pain.

Another slice vertically opens him up and his guts fall out
onto the floor. All the while the victim is showing the pain
until he finally lets it pass. He is lifeless and limp.
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The killer continues to empty out all his organs licking his
blade when he is done.

FADE TO:

EXT. OLD FAIRGROUNDS -- DAY

Camera finds the car still sitting in the parking lot.

It is THURSDAY.

A GANG BANGER opens the door and discovers the keys in the
ignition.

He takes the car for a drive into town.

CUT TO:

EXT. STREET -- DAY

The car comes speeding around a corner being chased by a
POLICE CRUISER. Tires squealing and sliding out of control.
The cruiser is hot on his tail.

The gang banger looses control and runs over some PEOPLE
standing on the sidewalk. He continues on down the street.

The chase continues on, banging into PARKED CARS and running
down MAIL BOXES. More police cruisers join in on the chase.

CUT TO:

EXT. STREET -- CONTINUOUS

Eventually the gang banger flips the car, but not before
running over a MAN on a BICYCLE.

The car rolls over four times and lands on it's wheels.

The trunk opens exposing the garbage bag that has spilled
it's contents all over the inside.

Six big policemen yank the little gang banger out and slam
his face into the pavement.

Another policeman stops at the trunk and almost vomits from
the sight.

POLICEMAN 1
Oh god... What the hell is this...
Looks like we found our killer boys.
Take a look at this.

The other policemen stroll over as they get the gang banger
in cuffs. They drag him over to see what all the commotion
is about.
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POLICEMAN 2
As if it wasn't bad enough you running
down all those people, what do we
have here. Looks like somebody's
missing guts.

GANG BANGER
Hey, I don't know anything about
that shit! I just found the car at
the old fairgrounds.

POLICEMAN 1
Yeah, that's what they all say. You're
gonna fry for this one. Who was she?

GANG BANGER
Who? What the fuck are you talking
about?

POLICEMAN 2
Are those the guts from that girl we
found Sunday?

GANG BANGER
I don't know nothing.

POLICEMAN 1
Let's go. I'm sure Detective Steele
is going to want a chat with you.

They load the gang banger in the patrol car, banging his
head on the door frame a couple of times on the way in.

POLICEMAN 2
Watch you're head. Sorry bout that.

GANG BANGER
Fuck, watch it.

POLICEMAN 1
Shut the fuck up or I'll tazzer you
a few times. I ought to do it anyway.

GANG BANGER
Police brutality!

POLICEMAN 2
Where you're going you're gonna get
a lot of brutality.

Austin and Nash get the call and show up at the scene.

NASH
What a fucking mess. How many were
run down?
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AUSTIN
They're still trying to find that
out. Several from the looks of it.

NASH
Do you think that little fucker is
our killer?

AUSTIN
We'll know after we interview him.

(pause)
Call in for the CSI's to take this
car back to the lab. We need to see
who's guts those are.

NASH
I can make a pretty good guess.

AUSTIN
Yeah I think you are right. Let's
make sure first.

(pause)
What are we doing tonight?

NASH
I was thinking about that new club
that just opened over on twenty
seventh... Sara leave already?

AUSTIN
No she's leaving right after work.
She said she was getting off early
and taking Friday off.

CUT TO:

INT. MORGUE -- AFTERNOON

Austin and Nash enter the autopsy room and start looking at
the guts laid out on the table.

NASH
Hey Doc do we know who's these belong
to yet.

M.E.
I just got the blood tests but not
the DNA. The blood matches our Sunday
victim. The DNA won't be back until
tomorrow.

AUSTIN
That's good enough for me. Lets go
beat some answers out of that little
gang banger.

CUT TO:
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INT. POLICE HEADQUARTERS -- LATER

INTERROGATION ROOM.

Nash and Austin are questioning the suspect about all the
havoc that he caused today.

They are in the gang bangers face like flies on stink.
Pressuring him. A classic case of good cop and bad cop, only
this is bad cop and worse cop.

They are giving the gang banger a slapping around.

NASH
Why did you kill that girl?

GANG BANGER
I'm telling ya I don't know anything
about no girl or guts.

AUSTIN
Her guts were in the car you stole.
Where did you get them? You just
found them on the side of the road
too?

GANG BANGER
No man I was telling ya, I took the
car from the old fair grounds. Never
looked in the trunk, I was just joy
riding.

NASH
That's a convenient story. You really
expect us to believe that? Why were
you driving so fast then?

GANG BANGER
I was trying to get away. This is
strike three.

AUSTIN
Yeah you're going away alright, for
ever. You'll get the chair if you
killed that girl. You might as well
fess up, maybe they won't give you
the death sentence.

GANG BANGER
Maybe you should be looking for the
guy that owns the car instead of
knocking me around.

AUSTIN
You still killed some of those people
you ran down today. That's enough to
get you life. You'll never get out.
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NASH
We'll check out the owner and you
better be telling the truth. If I
have to come back here and knock
some sense into ya I will. I'll beat
your ass like a red headed step child.

AUSTIN
Bet you wished you stayed in Mexico
now asshole. You fucking illegal
piece of shit. I'm gonna find your
whole family and ship em home.

Captain Trull enters the room and whispers in Austin's ear.

Hands Austin a note.

The three walk out.

CUT TO:

INT. POLICE HEADQUARTERS -- CONTINUOUS

CAPTAIN TRULL
The guy that owns the car is missing.
His wife said he went to show it to
someone Monday and never came back.
Go talk to her. Oh and she doesn't
know anything about what we found in
the trunk.

NASH
I guess it rules out they belonged
to her.

AUSTIN
Something stinks about this and it
wasn't those guts. Let's go talk to
the wife... Hey Captain, can you get
the phone records of the owner? Maybe
we can trace back the phone call.

CAPTAIN TRULL
I've already made that call. It was
a prepaid cell phone. We traced the
tower. All we know is it was made
from up north at San Rafael.

CUT TO:

EXT. STREET -- DAY

A van drives into view as it cruises down the street. It is
the killer's van.

He is driving past Katherine's house. The girl he followed
home from the mall. He slows down and takes in the views.
Suddenly he stops in front of the house next door.
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We see Sara walking out carrying a SUITCASE and gets into
her car.

The killer drives a little further and pulls over watching
Sara as she backs out and drives down the street. He follows
her until they both disappear around the corner.

FADE TO:

INT. VICTIM'S HOUSE. DAY

Austin and Nash arrive at the victim's house to interview
the WIFE (45).

They knock on the door.

She answers and lets them in.

CUT TO:

INT. VICTIM'S HOUSE -- CONTINUOUS

Austin and Nash enter into the living room. It is a well
organized room free from any clutter.

NASH
Good afternoon ma'am. I am Detective
Nash and this is my partner Detective
Steele.

VICTIM'S WIFE
Please come in. Sit down. Can I get
you anything?

AUSTIN
No thank you. I'm fine. We found
your husbands car.

Austin and Nash take a seat on the couch.

VICTIM'S WIFE
No sign of my husband?

NASH
No. We caught the guy who stole the
car and he said he found it at the
fairgrounds earlier today.

AUSTIN
What can you tell us about your
husband.

VICTIM'S WIFE
We've been married for fifteen Years.
He's a school teacher. He teaches
fifth graders. He's also the coach
for the football team. He's very

(MORE)
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VICTIM'S WIFE (CONT'D)
good with kids. Really patient... I
was never able to have any children
and I think this is his way to makeup
for that. Do you have any children
Detective?

AUSTIN
No not yet. My wife thinks she's
ready.

NASH
I don't have any that I know of.

VICTIM'S WIFE
Oh I am sure children would really
help fill her emptiness. I know how
she feels. Now I'm too old.

NASH
Well that may be but we just want to
know about the phone call your husband
got about the car.

VICTIM'S WIFE
Oh Yeah. That was Monday. He said he
was going to meet someone out at the
fairgrounds and would be back soon.
He never showed up... It's not like
him to just take off... Do you think
something bad has happened?

AUSTIN
Hard to say ma'am. We'll let you
know what we find out.

NASH
You weren't having any problems were
you?

VICTIM'S WIFE
No, No nothing like that. We have
been very happy. He's a good husband.

Austin and Nash bid farewell.

CUT TO:

EXT. VICTIM'S HOUSE -- CONTINUOUS

They return to their car and drive away.

CUT TO:
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INT. POLICE CAR -- LATER

AUSTIN
What do you think? Shall we go out
to the fairgrounds and take a look
around?

NASH
Might as well. Maybe we'll get lucky.
Then we can go check out that night
club.

AUSTIN
Alright I'll call Sara and see if
she left yet... Where do you want to
eat?

NASH
Want Mexican?

AUSTIN
I think I had enough Mexican for one
day. How about Chinese?

NASH
Sounds good to me.

(pause)
Hey turn here.

CUT TO:

EXT. OLD FAIRGROUNDS -- DAY

They arrive at the fairgrounds only to find an empty parking
lot.

They call in CSI to examine for trace.

NASH
Hey look at these tire tracks. If
the car was over there, maybe these
are our perp's. Let's have a cast
made of that one and match it to the
car tires.

AUSTIN
We can check the data base for the
one's that don't match.

Austin takes out his cell phone and dials Sara. No answer.
He hangs up and puts it away.

NASH
Did you get a hold of Sara?
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AUSTIN
No... The first time it rang then
went to voice mail... Now it goes
straight to voice mail. I'll try
again later... Maybe she's in a bad
spot.

NASH
Try her sister.

AUSTIN
She wouldn't be there yet. I'll try
later. Let's get out of here and get
something to eat.

NASH
I'm all for that... Do you really
believe all that crap Sara was talking
about the spirit living on?

AUSTIN
Just too much unexplained stuff.

They get into the car and disappear down the road.

FADE TO:

EXT. NIGHT CLUB PARKING LOT -- NIGHT

The Detectives show up in the parking lot looking dressed to
kill. They exit the car and walk towards the night club.

As they approach, Austin calls Sara's cell.

AUSTIN
Man nothing still. Just goes to voice
mail. Hold on a second while I call
her sister's.

(pause)
It's ringing, one... Two.. Three,
Hey sis.

(pause)
Let me talk to Sara... What? She
didn't?.. That's not like her. She
left hours ago... Yeah... No, she
should have been there around six...
I know it's ten... Shit. OK. Tell
her to call when she gets there.
Bye.

NASH
What's up? Still can't get a hold of
her?

AUSTIN
No. That doesn't make any sense.
What if something has happened to

(MORE)



28.

AUSTIN (CONT'D)
her. Man I don't think I could live
with my self if that happened.

NASH
You're just being paranoid now stop
it. Let's go to your house and forget
this scene tonight.

AUSTIN
No, we'll drive her route and see if
she broke down somewhere with no
cell coverage.

NASH
Hey call the highway patrol and see
if maybe they have had any accidents.

They walk back to the car.

AUSTIN
Good idea. Shit! I can't remember
the number.

NASH
Wait until we get into the car and
just use the radio. You can have
dispatch patch you through.

AUSTIN
Here you drive.

NASH
OK give me the keys. Just calm down
Austin. No need to panic yet. Be
cool man.

They get in the car, Nash starts it up.

CUT TO:

INT. AUSTIN'S CAR -- CONTINUOUS

Austin gets on the radio as Nash starts driving.

AUSTIN
Two three one four to dispatch.

DISPATCH (V.O.)
Go ahead two three one four.

AUSTIN
Can you check on any accidents with
the highway patrol, between here and
Santa Cruz?

DISPATCH (V.O.)
Roger two three one four.
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AUSTIN
Come on.

(pause)
Come one what's taking so long?

NASH
Chill out man. Give them a minute.

AUSTIN
Yeah, you're right.

DISPATCH (V.O.)
Two three one four...

AUSTIN
Go ahead...

DISPATCH (V.O.)
They report one accident involving a
sedan and a semi down around Los
Gatos.

AUSTIN
What type of car.

DISPATCH (V.O.)
They can't tell it was destroyed in
the accident. They're still trying
to clean it all up. Looks like it
happened around seventeen hundred
hours.

AUSTIN
How many people?

DISPATCH (V.O.)
Just one. They think it was a female.
Don't have any more than that.

AUSTIN
Thanks Dispatch two three one four
clear.

NASH
That can't be her.

AUSTIN
Let's get down there. I gotta know.

NASH
That's over an hour away.

AUSTIN
Look, I can't sit at home and wait.
If you don't want to go then I will
drop you off and go myself.
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NASH
No that's alright. I'm with you. Sit
back and we'll cruise code three.

They peel out down the road, lights and siren whining away.
They race towards the accident site hoping that Sara calls
before they get there.

CUT TO:

EXT. ACCIDENT SIGHT -- LATER

As they arrive the camera scans a large accident area. Flares
lining the road on both sides, looks long enough to land a
747 on.

Mangled metal is strewn all down the roadway. You can see
what used to be a car, now it looks like a coke that exploded.

A semi-truck is over turned and destroyed.

Austin panics as he gets close enough to see the license
plate on what was once the rear bumper. Now it looks like a
metal pretzel all twisted.

He starts running around looking insanely for Sara, calling
her name.

AUSTIN
(frantically)

Sara! Sara! Where's Sara?! Is she
here? Is she hurt? Answer me goddamn
it.

NASH
Calm down man, get a grip.

HIGHWAY PATROLMAN
You Austin Steele?

AUSTIN
Yes, where is she?

HIGHWAY PATROLMAN
I'm sorry sir. She was killed
instantly. She's over there in the
ambulance. I warn you, it isn't
pretty.

AUSTIN
(crying in a panic)

Oh God! Sara! No! No! No! Why? Why?

Austin goes into the ambulance.

A few minutes later he comes out looking like he just lost
his true love.
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Nash grabs his arm as he collapses on the street. Sobbing
and rolling around.

Nash picks him up and walks him over to the car and gets him
in.

NASH
Come on man, I'll take you home.
Nothing more we can do here.

(pause)
You want me to call her sister for
you?

AUSTIN
Fuck why did this happen? We had so
much going for us.

(pause)
What the hell happened. That was
when I was trying to call her.

NASH
Don't go there man. This isn't your
fault. You're just feeling a false
sense of guilt... All it is, is your
mind trying to give you an easy answer
so you can feel the pain.

AUSTIN
They wouldn't open the body bag.
Said there wasn't anything to see.
What does that mean?

NASH
The patrolman said it was bad. Took
them all night just to find enough
to put in the bag. Shit man, I'm
sorry I... ah, well, I shouldn't be
telling you this... You don't need
to hear it. Just sit back and I'll
take you home... I'll hang out
tonight.

Nash helps Austin up and they walk back to the car.

FADE TO:

EXT. GRAVE YARD. DAY

It has been five days since Sara's accident.

The camera scans the burial site and finds a large crowd has
gathered near the casket. Flowers galore are piled around
the casket.

A preacher is saying a prayer, as many are crying like a
gentle rain.
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REVEREND
Through our history most religions
have professed a particular belief
in Angels as messengers or servants
of God. Many Angels have come to us
in the form of spiritual beings with
super natural powers. We have imagined
them with wings being able to fly
and even they can just disappear.

(pause)
This is the power endowed upon them
by God, as being sent to perform an
Angelic charge. Angels were given
and imagined with wings to give them
the level above humans because; people
have always felt that there is power
in being able to fly. Yet, they would
generally, appear in the form much
like we are use to seeing in our
everyday life.

(pause)
When Angels appeared it is usually
to certain people that are spiritually
charged, that will communicate with
them. We have been taught that Angels
have powers above humans. This is
the power endowed upon them by God.

(pause)
The nature of God is in the earth
and the entire universe therefore;
God can summon any part of creation
to the Angelic path. It can be a
man, woman, child, animal, the winds
such as storms, the waters or whatever
God endows the spirit of Angelic
behavior.

(pause)
Now, to embark on the Angelic path
as a natural person you must be chosen
by God just as the spiritual Angel
is chosen by God; it is not an
impossible task for almighty God to
send a natural human being on the
Angelic path, to exhibit the will of
God through methods that is unexpected
of others.

(pause)
God so loved the earth that man was
created in the nature and the image
of God and above all of creations
given the abilities to be a creator...
God has given us the ability to
perform superior duties with wisdom
and knowledge above all other earthly
creations... We also have the
abilities of being an Angel should
God decide to use us in that way.

(MORE)
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REVEREND (CONT'D)
When Angelic events happen it will
be of some form from the earth and
that event will be of a phenomenal
understanding. Remember the powers
of God... Moreover, it should be no
question in your mind about humans
obeying the call of God to walk in
the path of Angels.

(pause)
Therefore, prepared yourself to be
commissioned as an Angel for the
sake of humanity. God has given us
dominion over all that was created
on earth. God put the control of our
earthy processions in the hands of
man. Meaning that man is the supreme
being of earth, the caretaker of the
earth. It is our responsibility to
protect and govern the earth.

(pause)
Many of us have disregarded our given
rights as protectors of the earth. I
believe God have given this message
to bring people back to their original
commission of caretakers of all the
earths inhabitants... Bring us back
to the path of righteous, in an effort
of willing us to save ourselves...
Even though, you may not understand
what is coming to you in this message.
Angels will be summoned to earth
through natural human beings to
protect the earth from the devastation
of man.

(pause)
Amen.

The crowd starts to disperse. Nash turns to Austin.

NASH
How you holding up?

AUSTIN
It hurts so much. I never thought I
would miss her so much... I can't
even get up in the morning. I just
don't want to go on... My life is
withering away.

NASH
Stop talking like that. Sara would
have wanted you to keep going. You're
good at what you do and you do make
a difference.
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AUSTIN
Big fucking deal! What about what I
want? How come I have to be here for
everybody? When do I get to just be
me?

Captain trull approaches.

CAPTAIN TRULL
(sympathetic)

Look Austin, you take all the time
off you need. We will be fine. You
call if you need anything.

AUSTIN
Yeah, I need my Sara; how about that
Captain? Can you give me Sara back?

NASH
Come on Austin, I'll take you back.

CUT TO:

EXT. PARKING LOT -- CONTINUOUS

The two walk over to the car and drive off.

CUT TO:

INT. POLICE CAR -- CONTINUOUS

Austin looks like a hollow shell, slumped in the seat staring
out the window.

NASH
Austin I'm going to pick you up in
the morning. I got somebody I think
you need to talk to. She's a really
good Psychiatrist.

AUSTIN
I don't need a fucking shrink, all I
need is a bottle and to go home.

NASH
This is the Doc that got me through
the shooting incident a couple of
Years ago when that little girl was
killed. She really helped me through
the tough times.

(pause)
Don't give me any shit. I'll be here
at ten to get you.
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AUSTIN
Fine what ever. Stop and get me a
bottle of rum. I'm gonna get drunk.

FADE TO:

INT. DOCTOR'S OFFICE -- MORNING

Nash is seen coaxing Austin in through the office doorway.
He is practically dragging him by the arm.

Austin is showing signs of a serious hangover.

DR. EMERSON
Hi Austin, I'm here to help. Would
you like to sit down? Let's talk
about how you are feeling.

NASH
Austin, I'll be out in the car waiting
for you.

AUSTIN
Doc you got something to drink? I
need to stay drunk so I can't feel
this hangover.

Dr. Emerson writes notes on her yellow pad.

AUSTIN (CONT'D)
Hey doc, do you believe in life after
death?

DR. EMERSON
The important thing Austin, is do
you?

AUSTIN
I thought I did. Thought there was a
God too. Now not so sure.

DR. EMERSON
You know that you have to give
yourself time to grieve and then you
can heal.

AUSTIN
Like "the pain will set you free" so
you can move on?

DR. EMERSON
Yes something like that I suppose.

AUSTIN
Ever lose anybody Doc?
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DR. EMERSON
My father and mother died when I was
a teenager.

AUSTIN
Did the pain set you free?

DR. EMERSON
Time will heal most pain but you
never get completely over it. I still
feel pain when I think about them.

AUSTIN
How did they die?

DR. EMERSON
They were murdered. It was really
horrible I guess. I don't remember
too much. The police never found
whoever did it. Even killed the dog.

(pause)
We're not here to talk about me.
What are you feeling?

AUSTIN
Like I need a fucking drink. Hey,
I'll call you later.

DR. EMERSON
Austin, please come back tomorrow.

AUSTIN
Yeah, whatever, see ya.

Austin exits the office.

FADE TO:

INT. BAR -- NIGHT

Austin is sitting at a table nursing a RUM & COKE. Looking
inebriated as one can get, his head is bobbing back and forth.

He is in the zone when a tall beautiful woman comes over and
sits down. It's Katherine. She is well dresses and carries
herself with a touch of class.

KATHERINE
Hi, can I join you?

AUSTIN
No

KATHERINE
You don't recognize me?
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AUSTIN
Lady, I'm having trouble recognizing
me.

KATHERINE
I live next door to you. I'm
Katherine, but you can call me Kat.

AUSTIN
How about a nice glass of FUCK OFF!

Austin raises his glass and takes a gulp.

KATHERINE
You don't have to be such a prick.

AUSTIN
Forgive me... Sara died last week.

KATHERINE
I'm sorry. I've met her a couple of
times out in the yard... She seemed
really nice.

(pause)
You were really in love with her
weren't you?

AUSTIN
Yeah and to top it all off we were
planning to have a baby.

KATHERINE
Was she pregnant?

AUSTIN
No I don't think so... That would be
terrible if she was.

KATHERINE
I was listening to the news the night
she was killed. Sounded pretty bad.

AUSTIN
They had to scrape her off the road.
She was mangled horribly.

KATHERINE
Hopefully she didn't suffer.

AUSTIN
It happened instantly... Do you
believe in life after death?

Austin motions to offer her a drink.

KATHERINE
No thank you.

(MORE)
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KATHERINE (CONT'D)
(pause)

You mean like heaven and hell?

AUSTIN
Something like that. Ghosts and
spirits.

KATHERINE
I don't know.

(pause)
Why don't we get you home.

AUSTIN
I guess it's about that time... You're
not going to take advantage of me
are you?

KATHERINE
No, I don't think that would be very
neighborly. I just want you to know,
if you need anything, I'm next door.
You know, a friend to talk to.

AUSTIN
Never can have enough friends.

Kat helps Austin up and walks him out of the bar.

FADE TO:

SUPER: TWO WEEKS LATER

EXT. MCNEE PARK -- MORNING

Two JOGGERS, a man and woman, along with their DOG are running
through the trees. The dog cuts off the path and into a grove.

CUT TO:

EXT. MCNEE PARK -- CONTINUOUS

The dog starts digging in the dirt. It pulls up the SKELETON
of a human forearm. Hand and fingers still attached. The
joggers step into the frame and gasp with horror.

The man takes out his cell phone and dials 911.

CUT TO:

INT. POLICE HEADQUARTERS -- LATER

Austin enters the room. Looking around for Nash.

Everybody stares, afraid to say anything.

Austin spots Nash heading for the conference room and goes
after him.
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AUSTIN
Hey Nash, how's the case going?

NASH
You alright? I was worried about
you. You ready for this?

AUSTIN
I need to get busy. Can't just sit
around and do nothing.

NASH
OK I'll fill you in... The DNA came
back on our girl. Those were her
insides. No word yet about the other
guy that's missing. Seattle had a
case twenty Years ago that involved
a husband and wife. Same M.O. Even
had the family dog mutilated.

AUSTIN
Hum. I remember something about Dr. 
Emerson losing her parents when she
was a teenager. What were there names?

NASH
(Looking at the file)

Oh shit, look at this. It was her
parents. Better not tell her just
yet.

AUSTIN
Don't worry I won't say anything.

NASH
You still seeing her?

AUSTIN
Only a couple of times. Been drunk
most of the time. Trying to numb the
pain.

NASH
I'm really sorry you have to go
through this. It's got to be
difficult.

The captain enters the room.

CAPTAIN TRULL
Hey Austin, you OK?

AUSTIN
Yeah, I'm hanging in there.
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CAPTAIN TRULL
Great to have you back... You guys
need to go out to McNee State Park
and check out the body they found.

NASH
That's out in the sticks.

AUSTIN
OK Captain. We'll check in later.

CUT TO:

EXT. MCNEE PARK -- DAY

Austin and Nash walk into view looking around.

Several police officers are guarding the perimeter marked
with yellow crime scene tape.

The M.E. is digging back the soil with a small garden shovel.

The scene is back in the trees some what secluded.

Austin can see the body mostly exposed.

NASH
What's the story here?

M.E.
Hi Detectives. The hiker's dog dug
up a bone. It turned out to be the
forearm of this corpse. Looks like
it has been here for several months.
Look here, this is interesting.

(pointing to the ribs)

AUSTIN
What's that?

M.E.
Looks like cut marks on the ribs.
Maybe another one that was gutted.

NASH
You can tell that?

M.E.
I'll know more once I get it back to
the lab. That's the way it is looking
though. The abdomen looks empty.

AUSTIN
That makes two here and the similar
ones in Seattle. Counts as a serial
killer.
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NASH
Doesn't sound like a copy cat since
the one in Seattle was twenty years
ago. Not many people would even
remember that one.

AUSTIN
It's pretty remote back here. No
wonder why our killer chose this
area.

The detectives scan the area.

NASH
No neighbors near by. Park closes at
ten, so he's pretty safe in here.

AUSTIN
Do you think there's more?

NASH
Can't hurt to look around some. Maybe
we should call for the search dogs
and see what they can find.

AUSTIN
I'll call it in.

Austin takes out his cell phone and calls the Captain.

AUSTIN (CONT'D)
Captain, I think we should have the
search dogs out here.

(pause)
Thanks. 

(hangs up)
He said he'll get them right out.

NASH
This has a lot of coverage. Look
here and here. (Pointing)

The two walk into a small clearing that looks suspicious.
Small mounds are scattered around the area.

AUSTIN
I'm getting a bad feeling about this.

NASH
Me too. If this is what I think, we
have several bodies in here... Got
that shovel in the car?

AUSTIN
That folding one is in the trunk.
I'll go get it.

Austin exits the frame.
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He returns with a small camping shovel and starts digging on
one of the mounds.

He discovers the corpse of a dog.

Nash grabs the shovel and starts digging on another mound.

He discovers a skeleton.

NASH
Shit look at this.

AUSTIN
I count twelve of these mounds just
in this area...

(pointing)
Looks like there could be some over
in that clearing.

NASH
We have dogs and people. What the
hell is going on?

AUSTIN
I think we found a serial killer's
burial site. Let's wait for the dog's
and see what they can find. They
should be here any minute.

Dogs are barking in the distance.

NASH
Sounds like them now.

DOG WRANGLER (O.S.)
You guys call for search dogs?

NASH
Over here.

DOG WRANGLER
What are you looking for?

AUSTIN
Graves.

DOG WRANGLER
Let's see what they find.

Dogs start sniffing the area.

They find one spot after another.

Nash and Austin start marking the spots with yellow numbered
flags.
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AUSTIN
I think we're going to need more
shovels and people.

NASH
Hey Doc, over here.

(Waves to the M.E.)

M.E.
Holy shit! Are those all graves?

NASH
Yeah but not sure what's in them.
That one has a dog in it and this
one has a human skeleton.

M.E.
I'll call for some help.

AUSTIN
We need to be very careful about how
we handle this.

CUT TO:

INT. MORGUE -- AFTERNOON

Austin and Nash enter the morgue only to witness a horrible
site. 23 tables of human corpses and 8 animal corpses lay in
rows around the room.

All are at different stages of decomposition. Ranging from
skeletons to only a few weeks old.

Nash talks to the M.E. while Austin tries to hold it together.

NASH
Are all of these from that one site?

M.E.
We have found twenty three humans
and eight dogs. The search dogs are
still out combing the area but haven't
found any more.

NASH
Shit, that's enough. What the hell,
who are all these people? Are they
male and female?

M.E.
So far I am not sure how many of
each, but there's both. No little
kids at least.

AUSTIN
(panicking)

I got to get out of here.
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Austin makes a bee line for the door in a big hurry.

M.E.
He didn't look to good. Is he alright?

NASH
He said he needed to get back to
work, but I think he's having a really
tough time with all this. I better
go check on him.

M.E.
This is going to take me a few days.
I'll call you when I get some more
information.

NASH
Thanks Doc.

CUT TO:

INT. POLICE HEADQUARTERS -- LATER

Austin is sitting at his desk staring at the wall.

He is sweating and looks white as a sheet.

NASH
You alright Austin?

AUSTIN
No... I just don't understand all
this. We have been catching bad guys
for years. This sick bastard has
been killing people right under our
noses and we never knew it.

NASH
There was nothing we could have done.

AUSTIN
We've had calls about missing people.

NASH
Yeah and no evidence of foul play.
Just a lot of unanswered questions.

AUSTIN
I just don't think I can do this any
more. We aren't even making a
difference.

NASH
Stop talking that way. We're making
a difference... Just to many crazies
out there... Hey look at our track
record. We've solved dozens of cases.

(MORE)
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NASH (CONT'D)
If we're not as good as we are then
lots of those criminals would still
be out there.

AUSTIN
I guess you're right.

NASH
Of course I am right.

(pause)
Do you want to take a few more days
off?

AUSTIN
Yeah, I don't think I am ready to
face all this shit right now.

NASH
Go see Dr. Emerson again and come
back next week. It'll take the M.E.
a few days anyway. Go chill and call
me later.

AUSTIN
Alright.

Austin exits the room.

Nash gets up and heads towards the Captain's office.

CUT TO:

INT. CAPTAIN'S OFFICE -- CONTINUOUS

Nash enters the room.

NASH
Hey Captain, got a minute?

CAPTAIN TRULL
Yeah what's up.

NASH
It's Austin. I think he's going to
crack. I told him to take off and go
see Dr. Emerson but he looks really
bad.

CAPTAIN TRULL
I'll call and talk to her. Thanks
for the update. How's the burial
site going?

NASH
We uncovered a real wasp nest with
this one. Looks like our killer may

(MORE)
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NASH (CONT'D)
have come from Seattle and settled
here a few years ago.

CAPTAIN TRULL
How many bodies have you found?

NASH
Twenty three humans and eight animals.

CAPTAIN TRULL
Oh, fuck me... Really? That's
unbelievable.

(pause)
I want every one on this case. The
Commissioner is going to shit bricks
the size of Texas on this one.

NASH
This has been going on for a long
time but we have nothing to go on.

CAPTAIN TRULL
You know the routine... Let's start
by reviewing all the missing persons
for the last twenty years and work
this from that angle. Maybe we can
get some DNA and locate a connection
to our victims.

NASH
I think the only connection is they
are all victims... Doesn't make sense
with both male and female plus the
dogs.

CAPTAIN TRULL
Let's call in a specialist on serial
killers and see if we can get some
insight. How about that lady that
helped the FBI a couple of years
ago.

NASH
Oh yeah, I remember. I'll get on
that.

Nash exits the room.

CUT TO:

INT. DR. EMERSON'S OFFICE -- LATER

Austin enters the room closing the door behind him.

DR. EMERSON
Hi Austin. You holding up OK?
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AUSTIN
Thanks for seeing me on such short
notice, I really need to talk. I'm
losing it really bad.

DR. EMERSON
Sit down and tell me what's going
on.

Austin sits on the couch. Dr. Emerson starts writing on her
yellow pad.

AUSTIN
We found a serial killer's burial
site this morning and I'm just loosing
control.

DR. EMERSON
Oh dear. I see.

AUSTIN
So much death around and I'm having
a really hard time of it.

(pause)
Are you from Seattle?

DR. EMERSON
Yes why?

AUSTIN
When were your parents killed? Was
it twenty years ago?

DR. EMERSON
Yes, why do you ask Austin? Does
this have anything to so with your
serial killer?

AUSTIN
I don't know yet. To soon to say.
Maybe some similarities.

DR. EMERSON
Is that what has you all worked up?

AUSTIN
No the twenty three bodies has me
all worked up.

DR. EMERSON
(gasping)

You found twenty three bodies today?

Dr. Emerson picks up her pad and starts writing again.
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AUSTIN
Yes and we have the girl from last
month that we found. Still missing a
guy that was selling his car.

DR. EMERSON
I remember reading about him in the
newspaper. No clues?

AUSTIN
No, not a one. This guy has been
around here for a long time and this
is the first we ever knew.

DR. EMERSON
Austin, I don't want you to get so
worked up. I'm going to write you a
prescription for some Valium.

She takes a prescription pad from her desk and writes out a
prescription and hands it to Austin.

DR. EMERSON (CONT'D)
I want you to take these and please
call me tomorrow. OK?

AUSTIN
Alright Dr.

DR. EMERSON
Don't drink any alcohol with these,
they'll cause you problems. I just
want you to go home and take two and
get some rest.

AUSTIN
Thanks. See you later.

Austin exits as Dr. Emerson writes on the yellow note pad.

FADE TO:

INT. AUSTIN'S HOUSE -- EVENING

Austin is sitting in the kitchen at the table cleaning his
GUN. He has a BOTTLE OF RUM and a CAN OF COKE on the table
within reach. He wipes down his gun and reloads the clip.

Swallows down a large gulp from his glass and pours in some
more rum & coke.

Places the clip back in and drinks down that glass.

The TV is on in the other room. You can hear the evening
news. They are talking about the bodies found in the park.
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Austin is sobbing and his nose is running. He wipes his face
on his sleeve and pours another drink. He unloads the clip,
pulls the breach open and looks at the gun closely.

Swallows his drink and pops the clip into the gun. Closes
the breach. The gun now has a live round chambered.

Austin is looking very distraught. Placing the gun in his
mouth as he sobs all over, he takes a deep breath.

Puts the gun down for a minute. Then picks it up again and
puts it in his mouth pulling the trigger.

Click. Nothing happens.

Austin has a puzzled look on his face then breaks down in
tears dropping the gun on the floor. It goes off shooting a
hole in the fridge door.

AUSTIN
(Sobbing)

God damn it. I can't even fucking
kill myself. Why do I have to suffer?

A glowing form starts to appear next to the table. As it
materializes, Austin sees it is an apparition of Sara. Austin
almost falls off his chair. She is fully formed and
translucent, with a whitish incandescence about her.

AUSTIN (CONT'D)
Is that really you?

SARA
Yes Austin. It isn't your time to go
yet. I cannot let you kill yourself.

AUSTIN
I can't live without you, I miss you
so much.

(angrily)
Why did you leave me?

SARA
It wasn't your fault Austin, it's
just my time to go... I've always
been close, and I'll always be here.

AUSTIN
Is it true then? There is life after
death?

SARA
Yes, it's a wonderful place, but you
can't come until it's your time.

(pause)
Suicide is looked at really bad on
the other side. Those spirits are
stuck in the middle.
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AUSTIN
What about those that are murdered?

SARA
They want justice so they can rest.
That's why you need to keep going.

AUSTIN
I don't think I can do it any more
Sara. I just can't.

SARA
Austin, those souls need you to find
the killer and stop him. They want
to have their bodies buried in a
proper grave.

AUSTIN
They told you this?

SARA
Some have. They have come to me and
asked for your help in solving this
case. I know that you've found several
bodies and no clues to who or why. I
have been sent to help you.

AUSTIN
I need hard evidence Sara. I cannot
go in and tell them that you solved
this case, they'll think I'm crazy
and lock me up for sure.

SARA
Don't worry I'll show you the
evidence. The rest is up to you on
how you present it to them.

AUSTIN
I still cannot believe you're here.
I must be fucking wasted.

SARA
I'll be here in the morning. Now go
to bed and get some rest. You're
going to need it.

Sara fades out slowly as she blows Austin a kiss.

He puts his head down on the table and passes out.

FADE TO:

INT. AUSTIN'S HOUSE -- MORNING

Austin wakes up showing signs of a wicked hangover.
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Wondering if it was all a dream, he gets up from the table,
picks up his gun from the floor. Red wine has leaked from
the hole in the fridge door.

Heads towards the shower.

CUT TO:

INT. BATHROOM -- CONTINUOUS

As Austin is getting undressed when Sara re-appears and Austin
jumps. She moves closer to him smiling. He stares trying to
believe his eyes.

AUSTIN
(amazed)

It wasn't just a dream or am I still
dreaming?

SARA
No Austin, it wasn't a dream. I said
I would be back. Now go get ready we
have a lot of things to do today.

AUSTIN
OK, I'll be ready in fifteen minutes.

Austin gets himself ready.

As he is getting dressed the phone rings.

AUSTIN (CONT'D)
(Answering the Phone)

Hello, Oh hi ya Nash,
(pause)

No I'm good. Yeah.. Uhu sure, see
you there.

Austin hangs up the phone and looks around for Sara, Not
seeing her he grabs up his gun, reloads one cartridge.

He walks through the

KITCHEN

And picks up the spent shell off the floor, looking at it
curiously he places it in his pocket.

Walks out the door.

CUT TO:

INT. AUSTIN'S CAR -- MOMENTS LATER

Austin starts the car.

Sara appears in the seat next to him, he jumps.
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AUSTIN
God dammit I'm never going to get
use to that.

SARA
Should I ring a bell first?

AUSTIN
Can you do that?

SARA
Just drive to the morgue.

AUSTIN
How did you know that's where we are
going?

SARA
It's where we need to go.

Austin backs out of the driveway and heads down the street.

CUT TO:

INT. MORGUE. -- MORNING

Austin enters the room and sees Nash talking with the M.E.
Austin walks over to Nash looking at all the bodies.

NASH
Hey buddy, you alright?

AUSTIN
Yeah, Sara visited me and told me
everything would be OK. She's standing
here now.

NASH
(looking around)

Austin, I don't see her. Are you
sure you're not losing it?

M.E.
Sorry Austin, I don't see anyone
either. Our brains are delicate organs
and we still have no idea of what
they are capable of.

AUSTIN
(Looking around)

Well she was here a minute ago, I'm
telling you the truth.

NASH
Better go see Dr, Emerson again.
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SARA
(Whispering in Austin's
ear)

They cannot see me or hear me, only
you can. Best not to tell them,
they're only going to think you're
crazy.

AUSTIN
Oh yeah, I just meant it feels like
she's here. You know I think I'm
finally coming to grips with this.

(pause)
So what do we know?

M.E.
(Pointing to a corpse)

We know that this one is different
from all the rest. Female, about
fifty years old. Probably been dead
for twenty plus years.

The M. E. looks closely at the neck area.

M.E. (CONT'D)
Looks like her throat may have been
cut. Cannot tell if anything else
was done. Others have had their
internal organs removed. The ones
that I can tell so far, were alive
when they were cut opened.

SARA
Austin, she's the key to who the
killer is. You need to focus on her.
She was not mutilated. The rest were.

AUSTIN
She must be the key. Maybe she's the
killer's mother.

(pause)
This would fit the pattern. He kills
her and feels remorse that's why
she's not like the others.

NASH
That makes sense.

SARA
Yes she is the mother. She beat him
and tortured his father.

AUSTIN
What's her name?

NASH
Who you talking to?
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AUSTIN
Myself, just talking out load.

SARA
I don't have all the answers yet.
Some won't come forward... Try the
missing persons from twenty one years
ago. I think you may find the answer.

AUSTIN
Nash we need to check the missing
persons from twenty one years ago.
She was a local that disappeared
suddenly.

NASH
Those files are not on the computer.
We'll have to go over to the storage
and look them up.

M.E.
While you guys do that I'll finish
up on the rest.

NASH
Thanks Doc.

Austin and Nash walk out as Sara fades.

CUT TO:

INT. STORAGE ROOM -- DAY

Austin and Nash are looking down the rows of file boxes
stacked to the ceiling. Sara is pointing to a BOX part way
down the isle.

SARA
(softly)

Austin, over here. This is the file
you need.

Austin pulls the box from the shelf and carries it over to a
TABLE. He sets it down and removes the lid. Looking inside
he lifts out some file folders. He sits down abruptly and
looks intensely over every word on the pages.

AUSTIN
Nash take a look at this.

NASH
How did you do that so fast?

AUSTIN
What?

NASH
Walk right up and grab that box.
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AUSTIN
(reading the file)

It's a talent. But more importantly
listen to this.

(pause)
Viola Ossane, born nineteen twenty
five, went missing June, ninteen
eighty six after the death of her
husband... She was thought to be
involved in his death. When police
went to question her they could not
find her.

(pause)
She had nine children. They're all
scattered around the country... Hey
we'll have to see how many of them
are still alive.

SARA
Two. A son and a daughter.

NASH
Nine? That'll be fun after twenty
years. Most probably aren't even in
the system.

AUSTIN
We only need to find two.

NASH
How do you know that?

AUSTIN
A little birdie told me, now lets
go.

They grab the file box and head to the door.

CUT TO:

INT. POLICE HEADQUARTERS -- AFTERNOON

Austin and Nash are combing through the files and cross
referencing information on the computer.

Sara points to a name on the computer.

SARA
That's the girl. She's still alive.

AUSTIN
Got it. This is the girl. Looks like
she never got married. Interesting.
She's listed as living in Seattle.

(turns to Nash)
Check and see if you can get a number.
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NASH
Hold on, OK I got an Isabel Ossane
at sixteen ninety Queens Crossing,
Seattle. Two zero six five five five
six five nine eight.

AUSTIN
We need to go see her. I'll tell the
Captain we're flying up to interview
her.

NASH
OK, I'll fill out the trip paperwork.

Nash pulls out a form from the file drawer on his desk.

Austin walks into the Captain's office.

Comes back out moments later.

NASH (CONT'D)
Are we good to go?

AUSTIN
Yeah, you ready?

NASH
Just need to call it in and see when
we can get a flight.

CUT TO:

EXT. SEATTLE STREET -- DAY

A TAXI pulls up in front of 1690 Queens Crossing.

Austin and Nash get out.

Nash hands some CASH to the DRIVER.

NASH
Thanks, we won't be long just wait
here please.

Austin rings the doorbell.

A LADY (30's) answers, she is wearing a house coat and has
curlers in her hair. Puffing on a cigarette she pushes the
screen open.

ISABEL
What you guys want?

NASH
Are you Isabel Ossane?

ISABEL
Who wants to know?
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AUSTIN
We're homicide detectives from San
Francisco. I'm Detective Steele and
this is my partner Detective Nash.
We'd like to ask you a few questions
about your mother.

ISABEL
(Stepping out of the
way)

Come in.

NASH
Thank you.

They enter the house. It is a filthy mess and smells bad to
boot. Austin sneezes.

Isabel motions for them to sit.

They look for a clean spot to sit down only to sit on a pile
of papers on the couch.

ISABEL
I don't get many visitors.

AUSTIN
Thank you for letting us speak with
you. What can you tell us about your
mother and father?

ISABEL
I was pretty young when dad died.
Not really sure where my mother went.
I suppose she ran off with some John.
She was always bringing some guy
home after dad's accident.

NASH
What accident?

ISABEL
He worked on the ships until he fell
into the ocean and a shark chewed
off his legs. They got him out and
saved his life, but mom never got
over it. She resented that she had
to take care of him along with all
my brothers and sisters.

AUSTIN
How so?

ISABEL
What?
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AUSTIN
How did she resent it? Was she mean
to him?

ISABEL
You might say. She got really mean
to all of us. Told us we're nothing
more than a burden... She dressed up
my brother Rodney in curls and girl
clothes, made him go to school that
way...

NASH
That's just sick.

ISABEL
I remember she beat him with a board
once and knocked his eye out. He had
that dried up thing hanging there
for two days before Uncle Tim took
him to the Doctor.

Austin and Nash look at each other with an unsettling stare.

NASH
You have an Uncle Tim?

ISABEL
All mom's boy friends were called
Uncle. She had lots of them. They
would buy her stuff and bring over
food. Sometimes we'd get toys.

NASH
What about your father? Where was he
during all this?

ISABEL
He couldn't get out of bed. He'd
just lay there crying while mom was
in the other room screwing one of
those guys... I think she must have
poisoned him.

SARA
(Fades in)

That's right she fed him rat poison.

AUSTIN
(Startled)

Damn it.

NASH
You OK?

AUSTIN
Sorry just got a chill. So do you
think she used some rat poison?
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ISABEL
I don't know. Remember I was only
about ten... I just remember dad
getting sicker by the day, he went
into convulsions and died. It wasn't
much longer that mom left.

NASH
Where did you live then, here?

ISABEL
No we lived on a farm outside of San
Francisco. It was grandpa's farm.

(pause)
My mom's dad.

AUSTIN
That explains why we have no record
of it. Do you know where your brother
is?

ISABEL
They're all dead but Rodney. I'm not
sure where he is... I got a post
card once about a year ago. I think
he was here in the Seattle area.

(pause)
He really went crazy after dad died.
He's about six years older than me.
We weren't really close. He left a
few weeks after mom.

(pause)
You don't think he had anything to
do with dad's death do you?

NASH
No actually we think we found your
mother, or what's left of her. It's
more probable that she killed your
father.

SARA
Rodney killed her mother because she
killed him.

AUSTIN
I think she killed your father and
Rodney killed her... Would you let
us take a DNA sample? We want to
verify that the remains are hers.

ISABEL
Let me get cleaned up, If it's mom
I'm coming with you. I need to get
some closure.
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NASH
Do you have any photos that we can
look at?

ISABEL
All I have is an old one of the whole
family before Dad had his accident...
I'll be ready in a few minutes.

Isabel gets up and takes the photo frame off the mantel. She
turns and hands it to Nash then walks towards the hallway.

ISABEL (CONT'D)
I'll be ready in a few minutes.

AUSTIN
I'll go tell the cabby so he doesn't
take off. If we hurry we can catch
the next flight.

FADE TO:

INT. MORGUE -- EVENING

The three enter the room. Isabel grabs Nash's arm as she
looks at all the bodies.

NASH
Sorry, we're working on a case of a
serial killer and all these were
found in the same area.

ISABEL
Mom was there too?

NASH
Yes, we think this is her over here.

The two walk over to a table near the corner. On it is the
corpse of her mother. Isabel covers her mouth and gets teary
eyed.

ISABEL
(sobbing)

I hated her for leaving me. Now I
feel sorry.

NASH
From what you said, she had some
real issues.

ISABEL
Yeah, I know, but she went through a
lot.

(pause)
I never got married because of what
I saw with her. I just didn't think
I could be a good wife or mother.
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Sara fades in next to Austin.

SARA
She's still a bitch.

AUSTIN
Did she tell you that?

NASH
What? You talking to yourself again?

Austin and Sara walk across the room to Nash.

AUSTIN
Just thinking out loud again. Don't
mind me.

(pause)
Isabel, we think all these bodies
are related some how.

SARA
Her brother killed them all.

AUSTIN
We think your brother may know
something about them.

ISABEL
I wish I could help you but I have
no idea where he is... I'm sure that
he's still around but no clue where.

The M. E. enters the room carrying a DNA test kit.

M.E.
Is this the daughter?

AUSTIN
Yes, this is Isabel.

M.E.
Hello, I wish we could meet on better
circumstances.

ISABEL
That's OK, I can maybe get closure
from all this... What do you want me
to do?

M.E.
Just open up your mouth so I can get
a swab.

ISABEL
That's all?

M.E.
Modern science, that's all I need.
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The M. E. wipes the inside of Isabel's mouth with a long "Q-
Tip" and places it in a plastic container.

M.E. (CONT'D)
I'll be able to match you to her and
verify the relationship. I'll have
an answer for you tomorrow.

NASH
Come on, I'll get you a hotel.

ISABEL
OK, maybe a drink on the way?

AUSTIN
We'll see you guys tomorrow.

NASH
What do you mean "we" you got a turd
in your pocket?

AUSTIN
No, I meant I'll see you guys.

Austin and Sara exit the room.

M.E.
Are you sure he's OK?

NASH
Yeah, he was talking crazy this
morning but seems stable.

(looking at Isabel)
Ready?

ISABEL
Yes, let's get out of here. This
place gives me the creeps... Do you
really think Rodney has something to
do with all this?

NASH
I hate to speculate. Just things are
leaning that way, they're all related
and your mom is the oldest body in
the bunch.

ISABEL
Oldest?

NASH
Yes the one that has been buried the
longest.

CUT TO:
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INT. BAR. NIGHT

Nash and Isabel are sitting at a booth having some drinks in
a local bar, a quaint little English Pub. She looks deep in
thought.

Several people are sitting around watching the sports on the
TELEVISIONS scattered around the room. Both men and women
are sitting at the ar drinking while a BAR KEEP tends to
them.

ISABEL
I keep trying to tell myself that my
mother really wasn't a bad person.

NASH
I'm sure in her own way she loved
you all.

ISABEL
I really don't think she did. I think
she hated having to take care of all
us kids, then having to take care of
Dad...

A WAITRESS brings another round of drinks to the table. Nash
hands over a ten spot.

ISABEL (CONT'D)
One time Dad's friend gave Rodney a
pony and my mom shot it. She said we
didn't have enough money to take
care of it.

(deep in thought)
I think she fed it to us. I remember
having a lot of steak for several
meals...

Isabel takes a long drink from her glass.

ISABEL (CONT'D)
She used to hit me for no reason. I
think she was just evil and I only
wanted her to love me.

NASH
What about your brothers and sisters?

ISABEL
Most of them left as soon as they
could. After mom left, or was killed,
my brother Steve and my sister Jane
raised me.

(pause)
When I was fifteen, Steve was run
over by the tractor and killed. Jane

(MORE)



64.

ISABEL (CONT'D)
and I moved to Seattle just after
that.

(pause)
She was killed in a car accident
about four years later.

(pause)
I never did know what happened to
the rest of my siblings... Do you
know if any of them are still around?

NASH
We couldn't find any records for
them. I'll keep looking and see if
we can find any of them for you... 
We need to locate Rodney though.

ISABEL
What if he killed all those people?
What if I'm destined to be a killer?

NASH
History shows that a serial killer
is usually a man. Female serial
killers account for only eight percent
of all American killers. American
females account for seventy six
percent of all female serial killers
worldwide.

ISABEL
That doesn't make me feel any better.

NASH
The trait can be passed down from
the mother. Most were prompted by a
man. Bonnie and Clyde as an example.
There are others like Mary Ann Cotton
who killed over seventeen people.

ISABEL
What about Helene Jegado?

NASH
She was evil. She killed over twenty
four people.

(pause)
You tired? We can go get you a room
now.

ISABEL
Yeah, just a lot going on in the
brain.

They swallow down the remainder of their drinks and head for
the door.

CUT TO:
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INT. AUSTIN'S HOUSE -- EVENING

Austin is sitting eating a TV dinner.

Sara is sitting at the table with him.

AUSTIN
So now what?

SARA
We need to find the farm that Isabel
said they lived at.

AUSTIN
Got any clues?

SARA
No, not yet. I'll see you in the
morning and maybe I'll know something
then. Good night Austin.

AUSTIN
I wish I could hold you again.

SARA
I know. You'll just have to know I
love you, always did and I always
will.

Sara fades out.

Austin sits there for a bit in silence before going to bed.

FADE TO:

INT. AUSTIN'S HOUSE -- MORNING

Austin is in the bathroom pissing.

Sara shows up and he pisses all over the toilet.

AUSTIN
Shit, I wish you would stop that.

SARA
I know where the farm is lets go.

AUSTIN
Hang on a minute.

Austin finishes, zips up his pants and heads to the door.

CUT TO:

INT. AUSTIN'S CAR -- CONTINUOUS

He and Sara walk out and he gets in the car.
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She pops in the seat next to him.

AUSTIN
So where to?

SARA
It's close to the park.

AUSTIN
McNee park?

SARA
Yes

AUSTIN
That figures.

Austin backs out and drives up the street.

EXT. AUSTIN'S CAR -- LATER

Austin is driving down a dirt road.

In the distance is an old farm house.

As Austin and Sara drive up to the gate, Austin sees the
house looks very abandoned. Shingles missing from the roof,
paint peeling, broken windows. The site looks in a real need
of being burned to the ground.

Austin stops the car and gets out. Sara popping into view
next to him. As they look around, Austin walks towards the
door of the house, finding it unlocked he enters.

CUT TO:

INT. OLD FARMHOUSE -- CONTINUOUS

Austin walks through the lifeless house. Remnants of a happier
time lay in waiting, the atmosphere gives off the essence of
withering  fruit. Wall paper shriveling from the walls,
cobwebs filtering years of emptiness.

No signs of any recent activity.

SARA
Her dad was killed here.

AUSTIN
Is he here?

SARA
Yes.

AUSTIN
Any body else?



67.

SARA
Evil spirit.

AUSTIN
Must be Viola.

SARA
She wants us to leave.

AUSTIN
Can she hurt us?

SARA
I won't let her.

AUSTIN
Let's get out and look around outside.

SARA
There's a barn out in the back.

Austin stumbles as he walks towards the door. He exits out
onto the

BACK PORCH.

Looking off in the direction of the barn, he steps off and
walks across the yard.

Sara is close behind.

CUT TO:

INT. OLD BARN -- CONTINUOUS

As Austin enters the barn, he gets a real chill.

SARA (CONT'D)
There are many spirits here. They
are angry.

AUSTIN
Why?

SARA
They were all murdered here.

AUSTIN
Are they the ones that we found in
the park?

SARA
Most are. You should call Nash.

AUSTIN
Yeah, I think this is our crime scene.
Look at all the sadistic shit hanging
here.
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Austin Pulls out the cell

SARA
These poor souls, they were tortured.

AUSTIN
(dialing)

Do they know why we are here?

SARA
Yes and they want you to help them
so they can cross over.

AUSTIN
(in phone)

Hey Nash, I found the crime scene.
Get out here... Yeah I'm already
here... No, I didn't come alone, uha
never mind, just get out here...
Follow the park road and turn left
instead of coming into the park. The
road will take you back to the farm.

As Austin hangs up the phone he hears movement in the other
room. He enters as Sara warns him to be careful.

He sees a shadow in the corner. He runs after it.

A fight breaks out. Austin gets knocked down. He jumps up
and runs after the shadow catching him in a tackle as they
both crash to the floor.

Austin is trying to hold him down.

The shadowy figure reaches and grabs a pipe, hitting Austin
in the head, breaking his hold.

The shadow jumps up and runs out the door as Austin pulls
his gun and fires off a couple of rounds.

He then passes out, bleeding from his head wound.

FADE TO:

INT. OLD BARN -- LATER

When he comes to Nash is there trying to revive him.

NASH
What the hell are you doing? You out
here alone?

AUSTIN
It was just a hunch. I didn't expect
to find our killer here.

NASH
Could you tell who it was?
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AUSTIN
No, he was in the shadows and I
couldn't get a good look at him.

Sirens are heard coming closer.

AUSTIN (CONT'D)
I'm sure it was Rodney. We'll catch
him yet.

NASH
(Looking around)

What the fuck is all this? Looks
like one of those torture chambers
you see in the movies.

AUSTIN
Pretty sick isn't it? I think there
are a lot of lost souls here.

NASH
Here you go again, talking about
that life after death shit. You know
they are going to lock you up.

AUSTIN
I just feel that they're here. I
didn't say I can see a bunch of ghosts
walking around.

NASH
Let me guess, just Sara?

AUSTIN
Alright help me up.

Nash helps Ustin to his feet. Austin rubs his head wiping
some blood in the process.

AUSTIN (CONT'D)
Goddamit, that's going to leave a
big knot.

NASH
You better get some stitches in that.

AUSTIN
I'll be OK.

Policemen start entering the barn. Looking around in
disbelief.

Nash and Austin walk outside.

CUT TO:
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EXT. OLD FARMHOUSE -- CONTINUOUS

Several policemen are searching the grounds.

POLICEMAN 1
All clear sir. Whoever it was got
away. Did you hit him?

AUSTIN
I don't think so, I couldn't see
very well. He had already clubbed me
one. I fired as I was fading out.

NASH
You are lucky he didn't kill you.

AUSTIN
I think me shooting at him scared
him off. Lets get this shit sorted
out and take it back to the lab.

POLICEMAN 2
Right away, sir.

AUSTIN
Did you get Isabel settled in last
night?

NASH
Yeah, we went and got a drink first.
She's really screwed up. That mother
of hers was a monster... She was
telling me how her mom would beat
them just for being alive.

(pause)
How can anybody treat their own kids
that way?

AUSTIN
You'd have to be really sick and
demented. That's how serial killers
are born... I think we know how this
one came about.

NASH
I'm calling for an ambulance to check
you out. You're still bleeding and
we need to look around here for
awhile.

AUSTIN
Yeah, maybe you better. I still feel
a little light headed. I better sit
down.

Austin walks towards his car as Nash makes the call on his
cell.
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Austin gets in and sits down next to Sara.

CUT TO:

INT. AUSTIN'S CAR -- CONTINUOUS

SARA
You got hit really bad. I tried to
warn you to be careful.

AUSTIN
Yeah, I know. Was that Rodney?

SARA
Yes but I don't know where he went.
He is out of my reach. You better
rest for a bit.

AUSTIN
Keep me awake until the ambulance
gets here.

Nash comes over to the car.

NASH
They're on their way. You holding up
OK?

AUSTIN
Just a big pounding headache.

NASH
Better wait for the ET's to check
you out. I'll go look around for a
bit.

Nash walks off towards the barn.

CUT TO:

EXT. OLD FARMHOUSE -- LATER

The AMBULANCE arrives, sirens whining and lights flashing.

Austin is out of his car waiting for them. The ET's check
out Austin and stitch him up. Give him some pills for the
pain.

ET
You better come to the hospital and
get that checked out, you might have
a concussion.

AUSTIN
It'll have to wait. I need to get to
work. We got a killer on the loose,
or haven't you heard?
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ET
You stay close to your partner. If
you start getting dizzy you better
have him bring you in.

AUSTIN
I'll stop by later and get checked
out. Thanks fellas.

ET
Be careful.

AUSTIN
Yeah, that's what my wife said.

ET looks at Austin with a puzzled look and gets into the
ambulance.

Austin goes to find Nash and look for clues.

CUT TO:

INT. MORGUE -- MORNING

Austin and Sara are looking at the bodies on the tables.
Austin has a note pad and is writing down names as Sara tells
him who each of the bodies are.

AUSTIN
(Quietly)

John Davidson... Mary Tyler... Enrico
Rodriguez... Spot the dog,

SARA
This is Kevin O'Malley and Jane
Westminster.

M. E. enters the room.

M.E.
You say something?

AUSTIN
Oh, hi Doc. No, I am just thinking
out loud.

The M. E. walks up to Austin.

M.E.
What do you have?

(looking at the note
pad)

How do you know those names?

AUSTIN
I was just cross referencing with
the old missing persons files.
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M.E.
But you don't have any of those files
or names to cross reference them
with.

AUSTIN
Photographic memory. I already looked
them up.

M.E.
So how do you know this is Jane
Westminster?

AUSTIN
I don't.

M.E.
But you have it down there, that
this is who she is?

AUSTIN
Lucky guess... Listen, I'll make a
list and contact their families for
DNA samples. That way we'll know for
sure. The rest is a simple process
of elimination.

M.E.
You're sure they're not speaking to
you?

AUSTIN
Doc. I think you have been down here
too long. Do they speak to you?

M.E.
Some days it feels like it.

AUSTIN
Yeah, I know what you mean. Anyway
I'm just about finished so I'll start
calling people.

Sara continues to stop at each body and calls out a name
until she has all of them. Austin continues writing.

SARA
And this one is Frank Malone, and
this is Stephen Manning and this is
David Lucie.

M.E.
Pretty amazing how you do that.

AUSTIN
OK that about does it. See you later
Doc. Maybe you need to get out more.



74.

M.E.
Gee thanks, now go.

CUT TO:

INT. POLICE HEADQUARTERS -- AFTERNOON

Austin and Nash are sitting at their desks. Austin is on the
phone taking notes while Nash reads a file.

A call comes in on Nash's desk phone. Nash answers.

NASH
Detective Nash, Homicide.

(pause)
Yeah... OK be right there.

(hanging up the phone)
Hey Austin we got a sniper downtown.
Lets roll.

AUSTIN
Shit, now what? A sniper? This town
never ceases to amaze me.

The Detectives grab their jackets and make their way to the
door.

CUT TO:

EXT. DOWNTOWN -- LATER

Austin and Nash pull into the parking lot where several police
cars are gathered.

Officers are scattered around talking on radios and looking
around the tall buildings lining the street.

An ambulance is parked in the middle of the street.

The ET's are treating a man lying on the ground.

Blood is pooling around him.

Austin sees Captain Trull and walks over to speak with him.

AUSTIN
What do we have Captain?

CAPTAIN TRULL
A sniper. He's up the street somewhere
on the next block.

Sara fades in standing next to Austin making him jump.

AUSTIN
Shit!
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CAPTAIN TRULL
What's wrong?

AUSTIN
Just a chill. I'm getting really
sick of killers.

SARA
Austin he's over on the roof of the
Hoff Tower.

AUSTIN
I don't see him.

CAPTAIN TRULL
Neither do we, that's the problem.
He fires off a shot but we can't
tell where it's coming from for sure.

AUSTIN
I know where he is.

CAPTAIN TRULL
Now how do you know where he is and
we can't see him.

AUSTIN
It's a gift. Don't worry I'll get
him.

NASH
Austin are you nuts? We don't know
where he is?

AUSTIN
Just follow me.

Walking down the alley they enter the rear of the building.

CUT TO:

INT. HOFF TOWER. AFTERNOON

We follow them into the building and down the hallway to the
elevators. They get into the ELEVATOR and exit on the top
floor.

Sara is leading the way.

SARA
This way.

NASH
Are you sure you know where we are
going?

AUSTIN
Trust me.
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SARA
Here, there's a roof ladder in the
janitor closet.

AUSTIN
There's a roof ladder in the closet.

NASH
Yeah, when were you ever up here?

AUSTIN
Doesn't matter, just be quiet.

They get the door to the janitor closet open and start
climbing the ladder.

Just as Austin gets to the top Sara warns him to where the
shooter is.

SARA
He is to your left about seventy
five feet. You can get a clean shot.
Don't hesitate.

AUSTIN
Ready?

Nash nods.

AUSTIN (CONT'D)
Follow my lead.

Austin gets his gun out and takes a deep breath. He slowly
pulls the handle back releasing the latch. Sets his position,
then suddenly he jumps out shooting as he springs up hitting
the sniper twice before he even knows what happened.

The sniper drops over dead.

Austin steps onto the roof Nash right behind him.

NASH
Nice shot, how did you know he was
sitting there? From the looks of it,
had you missed he could have got
both of us before we could get cover.

AUSTIN
My guardian angel showed me where to
aim. Call the Captain and tell him
it's all clear.

NASH
(Dialing his cell)

Hey Captain, it's all clear. You're
not going to believe this shot. We're

(MORE)
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NASH (CONT'D)
on the roof of the Hoff Tower come
on up. Yeah..OK 

(he puts away the
phone)

I still don't know how you did that.
All I can say is I'm glad you did.

AUSTIN
(quietly)

Thanks Sara.
(to Nash)

Look at this. This guy has a thirty
caliber like we had in Iraq. Let's
see who he is.

Austin rolls the guy over and pulls out his wallet, opens it
up and takes out his ID.

AUSTIN (CONT'D)
Robert Shaw, didn't we have a Robert
Shaw in our squad?

NASH
Yeah man that was the guy that came
in about the time we were leaving
Iraq. He must have flipped out... Do
you think he was shooting randomly
or had a plan?

SARA
He had a plan. He was looking for
somebody.

AUSTIN
Other than the one he shot?

NASH
What? You talking to your self again?

AUSTIN
Yeah, I was just thinking out loud.
If he was random he would have just
kept shooting people. He shot one
and was waiting for another, but
who?

NASH
Maybe this will give us a clue.

Nash holds up some papers in an envelope from the bank.

NASH (CONT'D)
Looks like he was mad about the
interest rates and he lost his house.

Captain Trull and four police officers start filing out of
the roof hatch.
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CAPTAIN TRULL
How the hell did you see him before
he shot the two of you?

NASH
Ask Austin, he dropped him before he
could even see him.

CAPTAIN TRULL
Austin, you must have an angel
watching over you.

AUSTIN
(Grinning looking at
Sara)

Yes, one might say that.

CAPTAIN TRULL
What did you find Nash?

NASH
These bank papers.

Hands the papers to the Captain.

CAPTAIN TRULL
Great, another nut job brought on by
the banking disaster... Alright you
guys go write up your report and
Austin, tomorrow morning I want you
to stop by and see Dr. Emerson.

AUSTIN
Check, see you in the morning.

Austin and Nash climb down the ladder.

Sara fades out.

CUT TO:

INT. HALLWAY -- CONTINUOUS

Austin and Nash walk down the hallway towards the elevator
whence they came.

NASH
Let's go get something to eat?

AUSTIN
What do you got in mind?

NASH
That new steak house that Chef Ramsey
renovated last month.
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AUSTIN
Good idea, I could really use a bloody
steak... I want to invite my neighbor.
I think you'll like her.

NASH
Dessert?

AUSTIN
No somebody that deserves to be
treated like a lady. She helped me
out the other night and I thought it
might be nice to see if she would
like to join us.

NASH
Cool, fresh meat.

AUSTIN
You better be a perfect gentleman.
She has a lot of class. If I hadn't
had Sara I would go for her myself.

NASH
OK call her and have her meet us at
seven.

CUT TO:

INT. RESTAURANT -- NIGHT

Upscale restaurant with a classy demeanor, elegantly
decorated, low light ambiance, quality linens on the table
with beautiful cut crystal glassware. Several tables with
patrons enjoying dinner, are arranged in an orderly fashion
around the almost filled room.

Menus laid on the table where Austin and Nash are sitting.

Kat walks in. All the men in the dining area stare at her.

Austin stands up and motions her over.

AUSTIN
Hi Kat, glad you decided to join us.

KATHERINE
How are you doing?

She gives Austin a hug and a peck on the cheek as Nash stands
up.

AUSTIN
A lot better than the last time you
saw me. This is my partner David
Nash.
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KATHERINE
Hi David, nice to meet you.

NASH
Wow, you are very beautiful. You can
call me Nash. Please sit down.

Nash pulls out a chair and helps Kat sit down.

KATHERINE
(to Nash blushing)

Thank you.
(to both)

So did you boys have a good day today?
I heard there was a sniper downtown.

NASH
He was looking for the bank president
at the Wells Fargo on Main Street.

Austin passes out the menus.

AUSTIN
He had a notice of foreclosure with
him and was waiting on the roof of
the Hoff Tower.

KATHERINE
Wells Fargo? That's the bank I work
at.

NASH
Are you the manager?

KATHERINE
No, just a loan officer.

AUSTIN
Hope you weren't on the list. That
would be a damn shame if anything
happened to you.

KATHERINE
Well thank you Austin.

The waiter approaches with his order pad and pen.

WAITER
Are you ready to order?

KATHERINE
Yes, I will have the rib eye medium
rare and a dinner salad.

AUSTIN
Sounds good to me.
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NASH
Same here, thanks and how about a
nice bottle of red wine.

WAITER
Yes sir.

He writes down their order and walks away.

KATHERINE
So what was the deal with all those
bodies out at the park?

AUSTIN
Sick fucker, Oh sorry, excuse my
French. That guy's a real jewel.
He's been killing people for over
twenty years.

NASH
No clues yet. We do know who he is,
but not where or why.

AUSTIN
As close as we can narrow it down,
his mother was really mean to him.
Beat him and his siblings... His
sister was telling us about all the
sick things her mom would do.

NASH
She said her mom would have sex with
guys and make her watch them.

AUSTIN
Evidently her brother was introduced
to bestiality and zoo sadism... That's
pretty common in serial killers that
are also rapists.

KATHERINE
I hope you find him soon. I don't
feel very safe.

NASH
You're with the two best detectives
in the whole county.

KATHERINE
Not at night.

NASH
Austin lives next door, and if you
want any extra protection let me
know.
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KATHERINE
I'll take it under advisement, thanks
for the offer.

The waiter returns with a tray full of food.

WAITER
Your steaks, will there be anything
else?

The waiter passes the plates and they dig in.

FADE TO:

INT. DR. EMERSON'S OFFICE -- MORNING

Austin enters into the room.

DR. EMERSON
Good morning Austin, how are you
this morning?

AUSTIN
Hi ya Doc. I'm doing much better.
The Captain wanted me to stop by for
the usual visit after a shooting.

Austin sits down across from Dr. Emerson.

DR. EMERSON
You had to shoot somebody?

Dr. Emerson starts to write on her yellow note pad.

AUSTIN
Yeah, he was a sniper.

DR. EMERSON
Did you kill him?

AUSTIN
Yes, had to.

DR. EMERSON
How are you feeling about having to
shoot him?

AUSTIN
It always feels good to rid the world
of scum sucking low life's.

DR. EMERSON
Oh, I see. It doesn't bother you
taking another life?
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AUSTIN
Not under the circumstances. Don't
you want to find the person that
killed your parents and kill him?

DR. EMERSON
Well, I certainly want to find him,
but it's not up to me to punish him.
I don't think about wanting revenge
to be the one to kill him. Let God
sort it out... I just want to stop
him and have him locked up.

AUSTIN
Well Doc., I think we may know who
he is.

DR. EMERSON
Who he is? The one that killed my
parents?

AUSTIN
Yes.

Dr. Emerson drops her note pad and pencil on the floor.

AUSTIN (CONT'D)
Looks like it's the serial killer
that's been here for about twenty
years. We have reason to believe he
is responsible for your parents.

DR. EMERSON
Do you know who he is?

AUSTIN
Yes, It's only a matter of time before
we get him.

(pause)
Now how do you feel?

DR. EMERSON
I think I need some time to adjust
to that thought. Why don't you come
back tomorrow.

AUSTIN
Sorry to drop a bomb shell on you
Doc. See you later.

Austin stands and walks towards the door.

CUT TO:

INT. POLICE HEADQUARTERS -- DAY

Austin and Nash are sitting at their desks reviewing files.
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Austin has been calling the families of the victims and
requesting DNA sampling.

Nash is filling out paperwork.

Captain Trull enters the frame with a note and hands it to
Austin.

CAPTAIN TRULL
Austin, I thought you might want to
go talk to this framing contractor.
Looks like that killer worked for
him last year. See what you can find
out.

AUSTIN
Gladly. Hey Nash you want to go for
a ride?

NASH
Yeah, just a second.

Nash hangs up the phone and stands up.

NASH (CONT'D)
Where are we going?

AUSTIN
Davidson Construction... Out in the
valley. Last known place Rodney Ossane
worked.

CUT TO:

EXT. CONSTRUCTION OFFICE -- DAY

Austin and Nash are talking with ROGER DAVIDSON (50s) owner
of the construction company.

NASH
You Roger Davidson?

ROGER
Yes, can I help you?

NASH
I'm Detective Nash and this is my
partner Detective Steele. We're
looking for Rodney Ossane. Do you
know where he is?

ROGER
No, he worked for me last year for a
few months. With the housing slump I
had to let him go. He was a good
worker but not always reliable.
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AUSTIN
How so?

ROGER
He didn't always come to work but
when he was here he was top notch.
Almost anal about his workmanship...
What did he do?

AUSTIN
We think he may know something about
some missing persons.

ROGER
Really? That could explain a few
things.

NASH
You know something?

ROGER
Rodney got into an argument with one
of the crewmen last year and the guy
never came back to work. Never cashed
his final paycheck either. I just
thought he went back to Mexico.

Sara fades in standing next to Nash.

Austin jumps.

AUSTIN
(Startled)

Shit!

NASH
What's the matter?

SARA
The missing guy is Enrico Rodriguez.

AUSTIN
Nothing just a chill. Was your
employee named Enrico Rodriguez?

ROGER
Yes, how did you know?

AUSTIN
He's on our list of missing persons.
We think he's one of the bodies in
the morgue. Do you have Rodney's and
Enrico's last known addresses?

ROGER
Yes, just a minute and I'll get them
for you.
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Roger goes into the office and retrieves the addresses.

Comes back a moment later and hands them to Nash.

ROGER (CONT'D)
Here's all I got on both of them.

NASH
Thank you for your help.

AUSTIN
Have a nice day.

ROGER
Will you let me know if that is
Enrico?

AUSTIN
No problem.

CUT TO:

EXT. RODNEY'S RESIDENCE -- LATER

Austin and Nash pull up in front. They get out of the car
and walk up to the small neglected single story house.

The lawn is dead. All the drapes are closed. No apparent
signs of life.

Nash bangs on the door.

AUSTIN
(pulling out cell
phone)

I'm going to call in for a search
warrant.

NASH
Good idea.

Sara fades into view.

SARA
He's not here.

AUSTIN
I don't think he's here so lets wait
for the warrant.

(dialing his cell)

NASH
No hurry, I'll look around back. Let
me know when we get a warrant.

AUSTIN
OK.

(MORE)
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AUSTIN (CONT'D)
(into the phone)

Hello Captain... We need a warrant
for Ossane's place... The address is
five five six two North Maple...

SARA
He was here an hour ago. He should
be back tonight.

AUSTIN
Don't you think he's going to run?

SARA
Not yet. I feel he has some unfinished
business.

AUSTIN
(hollering)

Hey Nash, where are you?

NASH (O.S.)
(yelling)

Out back.

Austin walks around back to find Nash.

CUT TO:

EXT. RODNEY'S RESIDENCE -- CONTINUOUS

Nash is standing at the rear door trying to look through the
glass.

AUSTIN
Captain said they'll have a warrant
in twenty minutes.

NASH
Close enough.

Nash kicks in the back door and enters the house. Austin
follows.

CUT TO:

INT. RODNEY'S RESIDENCE -- CONTINUOUS

AUSTIN
(whispering)

Sara watch out for us.

NASH
You say something?

AUSTIN
I'll check out the basement.
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NASH
OK, don't get lost.

Austin locates the stairway to the basement as Nash walks
into the next room.

CUT TO:

INT. RODNEY'S BASEMENT -- CONTINUOUS

Austin Fumbls around for a light switch. Turns on the light
and continues to look around.

Sara fades in next to Austin.

She points to a fresh patch of concrete on the basement floor.

SARA
The guy that's missing with the car
for sale, is buried here. 

(pause)
Captain's out front.

AUSTIN
Thanks baby.

NASH
(yelling)

Hey Austin, Captain's here.

AUSTIN
OK be right up.

CUT TO:

EXT. RODNEY'S RESIDENCE -- MOMENTS LATER

Austin and Nash meet Captain Trull outside and receive the
warrant.

NASH
(to the captain)

No one home and not much in there.
(to Austin)

Did you find anything?

AUSTIN
Blood.

(pause)
Call the CSI's. Have them bring a
pick. There's a body buried.

NASH
How do you know a body is buried?

AUSTIN
Not just any body, It's the guy that
was selling his car.
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CAPTAIN TRULL
I'll wait for them, you guys go.

NASH
We'll go check out Rodriguez's house.
Thanks Captain.

CUT TO:

INT. POLICE CAR -- LATER

Austin and Nash are driving down the street.

Nash points out a patrol car parked in front of SERGEANT
Randy Peters' ex-wife's house.

AUSTIN
Interesting.

NASH
Isn't this Sergeant Peters' place?

AUSTIN
It was, now it's his ex-wife's. She
got it in the divorce.

NASH
Pull over, there he is. Let's see
how he's been. I haven't spoken to
him for a couple of months.

AUSTIN
I didn't know you two were friends.

NASH
We were partners for about six months.

AUSTIN
I don't know him, only what I have
heard.

SARA
(Fades in)

Austin, something has happened to
his wife Holly.

AUSTIN
That's not good.

NASH
What's not?

AUSTIN
I think something's wrong.

CUT TO:
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EXT. PETERS' RESIDENCE -- CONTINUOUS

Austin and Nash get out of the car and walk back to the patrol
car just as RANDY is getting to it.

Randy (40s) overweight, dressed in full uniform, has a
startled look on his face and is acting very nervous.

NASH
Hi Sergeant, how's everything? I
haven't seen you for awhile.

RANDY
(nervously)

Oh, shit. Ah yeah, nice to see you
Nash. What're you guys doing here?

NASH
We're heading over to check out a
house up the block. This guy is
missing and we're going to speak to
his wife... Everything all right?

RANDY
No, actually I came over to talk to
Holly but she isn't answering the
door...

Randy is as nervously pacing back and forth.

RANDY (CONT'D)
Her car is in the garage but the
doors are locked and she was expecting
me... I don't know what's up.

Austin and Nash walk with Randy up to Holly's house.

Austin is followed by Sara, they walk around to the back.

Nash and Randy try the front door.

NASH
Yeah, it is locked.

RANDY
Can you break in? I think something
must be wrong and I can't, you know
in case she is OK, I could get into
trouble.

NASH
Sure. Doesn't she have a restraining
order against you?

RANDY
Oh that was just a misunderstanding.
We got that all worked out... I was

(MORE)
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RANDY (CONT'D)
supposed to come by and discuss some
shit with her today... Just open the
door.

NASH
Wait here.

Nash starts trying the windows looking for an easy way in.

He works his way around to the back.

CUT TO:

EXT. PETERS' RESIDENCE -- CONTINUOUS

Austin is working on the door to get it open when Nash
arrives. 

NASH
Did you get it open?

AUSTIN
Almost.

The door opens.

AUSTIN (CONT'D)
There it goes.

SARA
She's in the bathroom dead.

AUSTIN
OK let's go.

They enter the house through the back.

CUT TO:

INT. PETERS' RESIDENCE -- CONTINUOUS

Austin heads straight to the MASTER BEDROOM and into the
master BATHROOM.

He finds Holly naked lying face down in the empty tub.

He calls for Nash.

AUSTIN
(yelling)

Hey Nash, she's in here!

NASH (O.S.)
(hollering back)

I'll let in Randy!
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SARA
He killed her. Beat her up and drowned
her in the tub.

AUSTIN
Looks like it... No water.

SARA
He was cleaning up and trying to
hide all the evidence... Don't let
him get away with this.

(pause)
He's been abusive to her for years.

AUSTIN
No problem. I'll see that he fries
for this.

Holly's body is covered with bruising and cuts, no blood.

Nash and Randy enter the bathroom.

Randy puts on a real act trying to look surprised and
sorrowful. He fakes a crying breakdown.

Austin doesn't buy it.

AUSTIN (CONT'D)
(angrily)

Knock it off asshole. You fuck'n
killed her. You know it and so do I.

NASH
(pushing Austin back)

What the hell is wrong with you?
You're crazy? He wouldn't do this.

RANDY
Yeah, I just got here a couple of
minutes before you guys. I never
came in, the doors were locked.

SARA
He locked them on his way out. He
was leaving when we got here.

AUSTIN
Nice try, I don't buy it and you
have a reputation. And not a pretty
one. I know you locked the doors and
were trying to get away. You think
nobody would figure you out?

RANDY
(panicking)

That's not true.
(to Nash)

You believe me don't you Nash?
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NASH
(to Randy)

Of course I do. Austin is always
suspicious.

(to Austin)
Austin knock it off, I'm warning
you.

AUSTIN
You take him outside and keep an eye
on him. I'm calling this in. I'll
prove it.

Austin takes out the cell phone and calls for backup.

Nash walks out with Randy.

AUSTIN (CONT'D)
(on the cell)

Hello, yes.. send the CSI's to fifteen
thirteen Ash Street. We got a
homicide.

(pause)
Yeah. I'll need full forensics on
this one.

(pause)
It's Sergeant Peters' ex-wife.

Austin hangs up the phone.

SARA
He hit her in the head with a statue.
Her clothes are there also. He put
all the evidence in a trash bag and
buried it in the back yard.

AUSTIN
OK lead the way.

EXT. PETERS' RESIDENCE -- CONTINUOUS

Austin and Sara go out to the backyard. Austin grabs a SHOVEL
leaning against the garage.

AUSTIN
(looking around)

Where?

SARA
(pointing under a
bush)

Dig here.

Austin digs where Sara pointed.

Wearing his latex gloves he pulls out a trash bag with a
heavy STATUE OF LIBERTY and BLOODY CLOTHING.
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She is about 18" tall.

Looking it over he focuses on blood and hair stuck to the
base of the statue.

AUSTIN
I bet this'll have some evidence.

SARA
That should be the key along with
her drowning.

AUSTIN
The blood is still wet. Let's go see
what Sergeant Peters has to say about
this.

CUT TO:

EXT. PETERS' RESIDENCE -- CONTINUOUS

Austin walks around the house to the front yard and shows
the statue to Randy.

Randy's knees are wobbly as he almost collapses to the ground.

AUSTIN
I suppose you know nothing about
this.

RANDY
(shocked)

Where did you find that?

AUSTIN
Right where you buried it.

NASH
Hey lighten up, I'm telling ya he
didn't do this.

AUSTIN
Give me your keys Randy.

RANDY
Why?

AUSTIN
Just do it.

Randy reluctantly pulls them from his pocket, not knowing
why Austin want's them. Austin looks them over.

AUSTIN (CONT'D)
Is this the house key?

RANDY
No.
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AUSTIN
Bet it fits the front door.

Randy lunges towards Austin grabbing at the keys. Austin
sidesteps, Randy misses his target.

NASH
He couldn't have done this.

AUSTIN
I have it from good authority that
he did... When the CSI's get here
they'll find evidence on this statue.
Now cuff him. We're taking him in.

NASH
You don't know what you are talking
about.

RANDY
She must of been attacked by somebody
else.

(sobbing)
I just got here... You guys saw me...
Tell him Nash, I wouldn't hurt Holly,
I loved her.

AUSTIN
(getting into Randy's
face)

Fuck you. You've been fighting with
her all along, now you killed her.
You piece of shit. She didn't deserve
this... Nothing worse than a bad
cop.

NASH
(shocked)

I can't believe this.

AUSTIN
This is a classic case of a
misogynistic asshole that couldn't
push his wife around anymore. Now
he's trying to cover up a murder.

(pause)
Look at the signs, Nash... The blood
is still wet on this fucking statue.
He didn't even get it cleaned, just
tried to hide it.

(pause)
He locked the doors and was trying
to leave when we showed up. We
stumbled upon a crime scene. This is
no accident.



96.

NASH
I still don't believe he would've
done this.

AUSTIN
Look Nash, I'm positive.

(agitated)
Now put him in the fucking car. I'll
take him back to the station and
process him. You can wait for the
CSI's.

Nash cuffs Randy and helps him into the back seat of their
car. He closes the door and stops for a minute looking at
Austin.

NASH
Listen, maybe this whole thing stinks,
but I'll take him in. After all he
was my partner for awhile.

(pause)
Do we need to cuff him? You know
that whole thing about hauling him
in in cuffs and everybody staring.
He was a good cop.

AUSTIN
He's a piece of shit, just like all
those other damn pieces of shit...
And this one was one of us... The
"good ole boy" shit won't work on
this one.

(pause)
You can take him without cuffs and
walk him in through the back door.
But he gets processed now.

NASH
OK, thanks Austin. I'll see you back
at the station.

Nash gets in the car and drives away.

The CSI's pull into the driveway.

CSI
Hey Detective. Is this correct?
Sergeant Peters?

AUSTIN
Yeah, trust me he did it. Don't screw
this up. This has got to be by the
book. Here's the statue that he hit
her with before he drowned her. And
here are the bloody clothes. Let me
know what you find.
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SARA
Tell them to check the tub real
carefully. There's evidence that
you'll need to prove he drowned her.

AUSTIN
Oh, and check the tub for trace. I
think you'll find something we'll
need.

CSI
Got it Detective.

Austin gets into Randy's police cruiser and drives off down
the street.

CUT TO:

INT. POLICE HEADQUARTERS -- LATER

Austin meets up with Nash in the squad room. He sits down at
his desk across from Nash.

AUSTIN
How did it go?

NASH
You're on the shit list from the
patrol officers.

AUSTIN
I figured they'd side with him without
hearing the facts. You just wait. He
screwed up big time.

NASH
How do you know he did it? Your
intuition?

AUSTIN
You might say that. Or maybe my
guardian angel told me.

NASH
I don't believe that shit.

AUSTIN
Trust me Nash... Lets not get a rift
going. We've been friends for too
many years... You know I'm right
about this.

NASH
I just don't want to believe that
he'd kill her.

AUSTIN
Did he say anything?
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NASH
No, he was quiet all the way back,
almost like he was relieved or
something.

AUSTIN
That's a sign of remorse. Maybe we
should see if he wants to confess.
It might go easier on him if he does.

NASH
He's in the interrogation room
waiting.

AUSTIN
I'm sure the CSI's will have some
proof in a little while. Lets just
hang and see what they come up with.

(pause)
Coffee?

Austin gets up and walks to the coffee pot.

NASH
Yeah, looks like it's going to be a
long night.

Austin returns with two cups of steaming joe, hands one to
Nash and sits back down at his desk. He reviews the file
from the serial killer's case.

AUSTIN
Nash, I've located almost all the
families from the Ossane case. Most
have come in and given their DNA
samples.

NASH
The M.E. called and said he's
identified eighteen of them. Said to
tell you thanks... He doesn't know
how you did it, but you named all of
them.

(pause)
Just how did you do that?

AUSTIN
You wouldn't believe me if I told
you.

Austin's desk phone rings. He answers it.

AUSTIN (CONT'D)
(into the phone)

Hello... Yes... good work thanks.

Hangs up the phone and turns to Nash.
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AUSTIN (CONT'D)
The verdict is in. Peters'
fingerprints are a match.

NASH
Damn it... I just can't believe that
he did it.

AUSTIN
The evidence doesn't lie.

(pause)
Why don't you go in there and convince
him to confess.

NASH
Yeah, maybe he'll listen to me.

Nash gets up from his desk and walks towards the interrogation
room.

Austin clears his desk, picks up his jacket and walks towards
the exit.

AUSTIN
You might want to call the DA's office
and have them come over and process
him. He shouldn't be released tonight.

NASH
I was just thinking the same thing.

AUSTIN
I'm going home, see you tomorrow
Nash.

NASH
Good night.

CUT TO:

INT. AUSTIN'S HOUSE -- NIGHT

Austin is fast asleep in a deep dream state when he is
suddenly awaken by Sara. He sits up trying to catch his
bearings and wake up.

SARA
Austin, wake up, hurry, wake up.

AUSTIN
(groggy)

Oh, what's going on?

SARA
Austin, it's Kat, she's in trouble



100.

AUSTIN
Trouble? What kind of trouble? It's
the middle of the night.

SARA
The killer, he's at Kat's hurry!

AUSTIN
Oh shit, is she still alive?

SARA
Yes, but he's in her house, now go!

AUSTIN
Call for backup!

SARA
I can't.

AUSTIN
Right, I'll call.

Austin is hurriedly trying to get his pants on and dial his
cell phone as he grabs his gun and runs out the door.

AUSTIN (CONT'D)
(excitedly)

Nash! Nash! Wake up. Meet me next
door at Kat's place, hurry, call for
backup, Rodney is over there.

CUT TO:

EXT. OUTSIDE KAT'S RESIDENCE -- MOMENTS LATER

Austin is peering through the windows trying to locate the
whereabouts of Rodney and Kat. He sees Kat tied and gagged
in the kitchen. No sign of Rodney.

He looks through other windows as he works his way to the
back door. He tries the door. It is unlocked. He opens it
quietly, it squeaks as it opens.

Kat hears Austin coming in and looks towards him with a
horrible fear in her eyes.

CUT TO:

INT. KAT'S RESIDENCE -- CONTINUOUS

Austin enters into the kitchen and walks towards Kat.

She is trying to warn Austin that the killer is close but
cannot get the words out.

Sara fades in behind Kat.
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SARA
Austin, he's in the bedroom.

Austin turns and heads towards the bedroom as Rodney steps
out and jumps him.

They fight, Austin drops the gun and it gets knocked out of
reach. Austin hits Rodney with a right cross to the face.
Rodney bounces off the wall only to come back with a full
body slam, knocking Austin off balance.

He grabs at Rodney as he is falling and pulls him down with
him. Austin gets a choke hold. Rodney breaks it with an elbow
jab to the gut. Rodney tries to get up, Austin sweeps his
legs and he tumbles down face first.

Austin jumps on his back and slams his face repeatedly into
the tile floor. Sitting on Rodney's back, he has no way to
get up. Over and over Austin pounds him, slamming him into
the floor followed by blows to the back of the head until he
stops resisting.

Austin sits there for a moment catching his breath before
getting up. He hits Rodney again, no reaction.

He gets up, looks for his gun and places it in his belt.

Walks over and starts to untie Kat.

AUSTIN
It's alright Kat, you're gonna be
alright now.

SARA
Austin that was too close.

AUSTIN
Thanks Sara.

KATHERINE
I'm not Sara.

AUSTIN
It's because of Sara that I'm here
Kat. I'll explain later.

As Austin is getting the ropes from Kat's legs Rodney gets
up behind him.

Sara motions to Austin that he is behind him.

Kat's eyes widen as Rodney raises his arm holding the large
knife in his hand, slowly he steps towards Austin's back
searching for the target ever closer.

SARA
Austin, Rodney is standing behind
you. Stand up now!
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In one smooth motion, Austin pulls his gun standing up and
turning around he sticks it in Rodney's face and pulls the
trigger.

Brains splatter all over the wall behind as Rodney's head
explodes throwing him fiercely to the floor.

Kat jumps and hugs Austin.

Nash kicks in the front door pointing his gun looking around.

NASH
Austin! You OK?

AUSTIN
Better late then never, Nash.

NASH
Everybody alright?

KATHERINE
Yes, we are now.

AUSTIN
(points to Rodney)

Look what the Kat dragged in.

NASH
So, this is our psycho killer. Not
so tough now are you, fucking piece
of shit.

Sara fades in so all can see her.

Nash and Kat look in amazement, astonished by her presence.

Kat steps away from Austin as Sara walks towards him.

NASH (CONT'D)
Holly Shit!

KATHERINE
Sara?

SARA
Austin, it's time for me to go now.

AUSTIN
I know baby.

SARA
You're going to be just fine.

Sara gives Austin a kiss on the cheek.

Tears are streaming down Austin's face as he says his good-
byes.
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AUSTIN
I'm going to miss you.

SARA
I love you, always have, always will.

AUSTIN
(with heart felt tears)

Sara, I love you.

SARA
It's time for you to move on Austin,
It's OK. I'll be waiting for you.

Sara slowly fades out and disappears. The silence is broken
as sirens are getting closer. Light reflections are now
bouncing off the walls inside the house. The spot light from
a helicopter is illuminating the yard.

NASH
Now that's a first. Sara a ghost. I
never would've believed that one.

AUSTIN
I guess I'm not crazy after all.

KATHERINE
Now I understand what you were talking
about.

Austin puts his arm around Kat, led by Nash the three walk
out the front door as the police cars with lights and sirens
start gathering.

FADE TO BLACK:

The End.
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